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Experiencing the City with Art and Art with the City: The Case
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Abstract

In this article, the confribution of art to the experience of urban public space is investigated. The
focus is on the 17th Istanbul Biennial, which was held between 17 September and 20 November
2022, which spread throughout the city and thus provides a strong sample for research. The case
study method was adopted in the research. Therefore, the data used in the research are the
biennial venues, the relations of the artworks in these spaces with the city, the experiences of the
participants, and the observations of the researchers. The findings of the research reveal that art
activity can have the power to reproduce/reconstruct both the past and the future in the city with
the encounters it creates on both an individual and social scale. The example of the 17th Istanbul
Biennial has shown that art events have an important potfential for establishing connections
between the parts of the city. With these activities, it has been observed that the hidden areas,
streets, and places in the city, that are hidden, unexplored, and left on the coast, that is, the
hidden potentials and hidden power of the city, can be revealed.
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Arastirma Makalesi

Kenti Sanatla ve Sanah Kentle Deneyimlemek: 17. istanbul
Bienali Ornegi

Elif Es'"”, Giiliz Ozorhon?

1 Yiksek Mimar, Kent ve Mimarlik Lisanstst Programi, Ozyegdin Universitesi, istanbul, Torkiye.
2 Dog. Dr., Mimarlik ve Tasarnm Fakiltesi, Ozyegin Universitesi, istanbul, Torkiye.

Ozet

Bu makalede, sanatin kentsel/kamusal alan deneyimine katkisi arastinimistir. 17 EylGl — 20 Kasim 2022
tarihleri arasinda gerceklestirilen ve kent geneline yayllan ve bu nedenle arastirmalar icin gicli
bir drneklem sunan 17. istanbul Bienali'ne odaklanimaktadir. Arastirmada kullanilan veriler bienall
meké&nlari, bu mekénlarda yer alan sanat eserlerinin kentle olan iliskileri, katiimcilann deneyimleri
ve arastirmacilann gdzlemleridir. Arastirmanin bulgular, sanat etkinliginin hem bireysel hem de
tfoplumsal dlgekte yarathigr karsilasmalarla kentte hem gecmisi hem de gelecegi yeniden Uretme/
yeniden insa etme gUcine sahip olabilecegini ortaya koymaktadir. 17. istanbul Bienali érnedi, sanat
etkinliklerinin kentin parcalan arasinda baglanti kurma konusunda 6nemli bir potansiyele sahip
oldugunu goéstermistir. Bu etkinliklerle kentte saklanan, kesfedilmeyen, kiyida birakilan gizli alanlarin,
sokaklarin ve mekanlarin, yani kentin gizli potansiyellerinin ve sakli glcUnin ortaya cikarlabildigi
gbzlemlenmistir.

Anahtar Kelimeler: Sanat, Bienal, Kent, Haritalama, Mekan.

Sorumlu Yazar: elif.es@ozu.edu.ir
Alinma Tarihi: 11.11.2024 - Kabul Tarihi: 24.06.2025
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INTRODUCTION

Urban public spaces are complex and multi-layered structures that play an
important role in the establishment of the social structure, where coincidences,
interactions and experiences are experienced, allow endless possibilities and
conflicts, and in which every citizen can be involved. On the other hand, they
are dynamic and open fo innovations. The space is open to interventions and
is even largely fed by these interventions. It can be said that one of the most
important and powerful interventions made in public space is those made
with art. Various forms of art participate in the city through public space, and
this parficipation gives new meanings to public space, gives it a new identity,
reproduces, creates and fransforms ‘it’. Public spaces, with their rich content
and perhaps as the most important components of cities, have always been
a maftter of curiosity, have been structures that are thought about and tried
to be understood/made sense of. According to Park (1936), public spaces are
people’s living spaces in their complex form. Habermas (1962) described public
spaces as a place where ideas are discussed, Sennet (2010) as the soul of cities,
and Arendt (1998) saw them as an encounter environment where all kinds of
people could come together and emphasized their potential.

Gehl's (2019) “Life in the city is a self-empowering process”, one of the events
that triggers the chain interaction, which he expresses as “Something happens,
because something happens, because something happens”, is art. Erzen (2021)
also ascribes different meanings to art in the city, associates it with belonging,
inclusivity and diversity, and interprets art as a tool for urban dwellers to express
themselves, as a structure that supports social networks and relationships. In this
way, art diversifies the meaning of spaces by establishing a dialogue with the
city, and in turn, the visibility of art in the city increases. Moreover, art creates a
new urban image with its inner power, its encouragement to be participatory
and its appeal to everyone.

In this article, the confribution of art to the experience of urban public space
has been investigated, and the biennial activity, where alternative states of
this experience can be observed, has been determined as the research area.
Biennial events differ from other art eventsin that they are organised on a global
scale and where city-art-individual interaction is experienced, auditory arts are
used as well as visual arts, and they play an educational role by organising
workshops and conferences. Biennial events, which are located in different
parts of the city, create different opportunities for encounters with people/
citizens and offer more communication opportunities than exhibitions located
at a certain point. According to Afici (2014), biennial events aim to give new
meanings to urban public space with the artworks they contain — during the
fime they are carried out — while on the other hand, they are activities that can
cause the city to experience radical fransformations if they provide confinuity.

Biennial exhibitions, which are defined as national or intfernational contemporary
art events held every two years, are scattered in many zones, starting from
Europe. The Istanbul Biennial was first organised by the Istanbul Foundation for
Culture and Arts (iKSV, 2025). It was built in 1987 and started in the Historical
Peninsula with the theme of contemporary art in fraditional buildings and
spread to the city periphery over time and developed by adding various spaces
and opportunities to its structure. The use of venues, particularly in the Historic
Peninsula and Beyoglu areas, stands out in the biennials. Sometimes historical
buildings like Hagia Sophia and the Basilica Cistern were used, and at other fimes,
fransformed spaces such as warehouses or Feshane were utilized. On occasion,
the biennials were placed in streets and squares to increase their visibility in the
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city. The city's abandoned or forgotten spaces were revitalised, reconstructed,
and brought back to life through art in the biennials. Without a fixed location,
the biennials have dynamically harnessed Istanbul’'s potential overtime, forging
stronger connections with the city and expanding their activity area from the
centre to the periphery (Figure 1) (Es & Ozorhon 2022).

Curated by Ute Meta Bauer, Amar Kanwah and David Teh, the 17th Istanbul
Biennial aims to be visible to people in the city by gathering around 6 sub-
themes'; to create a social continuity; to connect with the locality and people;
to create new city and communication channels; to examine key areas such
as new dialogues and new communication channels; fo make the dynamics
of the city visible by addressing new situations in the city; and aimed to create
new routes. In this way, the biennial invited the audience to a new discovery by
looking at the city they live in with foreign eyes.

Through the example of the 17th Istanbul Biennial, this study seeks answers to the
following interrelated questions: (1) How does the ‘temporary’ art activity affect
the city? (2) What kind of traces does it leave behind? (3) How can we explain
and identify these traces?

1 The 6 themes of the 17th Biennial are: 1. Sustaining News by Other Means: What are the alternative
means of journalism?2 How can the media be revitalised? By asking such questions, it was aimed to
investigate the current potentials of the media. 2. Ways of learning: In the information age, it is aimed
to create knowledge and discover new ways of learning by creating different methods. 3. (An)
archiving: It is aimed how past information can be disseminated organically by overlapping. 4. Basic
Politics-Geopolitics: How should we organise our lives and economy to create better conditions? 5.
Extrasensory Aesthetics: Artists who question "how we can perceive the world by going beyond the
senses" aim fo help us explore the world with the senses. 6. Distant Past- Unusually Ancient Solutions:
It is discussed that solutions suitable for today's conditions should be produced with the problems
from the past.

Figure 1. Mapping Istanbul
Biennial's three periods.



Figure 2. Method and process
of the study.
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The city is a multi-layered, complex, and dynamic subject. This situation requires
that the research and analysis conducted on this subject be multidimensional.
In order to examine the impact of art on the city as a whole with both spatial
and socio-cultural effects, the fieldwork was defined with a mixed research
methodology.

In the fieldwork (Figure 2), which was designed to analyse the relationship
between the biennial and the city of Istanbul through the art-individual-space
cycle and by associating it with spatial and socio-cultural dynamics, (a) spatial
mapping, (b) questionnaire and (c) individual-oriented behavioral mapping
methods were used:

a. The interaction of the 17th Istanbul Biennial with public spaces and the city
and the fraces of this interaction are mapped. All biennial venues in Istanbul are
indicated on the map of Istanbul, thus showing the spread of biennial venues
throughout the city. In addition, the relations between the venues and the
biennial experience routes proposed by the biennial outside the biennial venues
are arficulated in this map. These routes, which are proposed by the biennial
publication (sometimes the streets of a neighbourhood, sometimes a forgotten
or unknown architectural work, sometimes just an experience, landscape or ...),
are important because they allow the audience to have new experiences in
the city or to encounter a part of the city that they have never known or have
not experienced recently.

b. The survey, which was structured to evaluate the effects of the biennial on
public space (spatial effects and socio-cultural effects), was conducted face-
to-face with 60 people who experienced the space in the main venues of the
biennial.

c. In individual-oriented behavioural mapping, the priorities in the experience
of space are tried to be analysed with the unstructured observation that
accompanies the studies.

RESEARCH FINDINGS

Unlike other biennials, the 17th edition of the biennial was developed within
the limited conditions of the pandemic period, and thus, the idea of making a
difference in every field and removing borders was effective. The biennial does
not have a name, because only things that have been completed and finished
have names, and the importance of the process has been emphasised because
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the works in the biennial are noft finished. In this context, the boundaries of the
biennial were not sharply drawn, and the way to create a new interaction area
was chosen by creating an in-between/ambiguous space. Within the scope of
the fieldwork, the main venues of the 17th Istanbul Biennial and the surrounding
neighbourhoods were examined. The 17th Biennial aimed to unite different
cultural spaces and used spaces that were not very visible or idle in the city.

The exhibitions of the 17th Biennial took place in a total of 12 venues, 3 of which
were the main venues (Figure 3). At the same fime, since it aims to connect
existing cultural venues, it has also used alternative venues such as many
second-hand booksellers, bookstores, stationery, cinemas, universities, and
pharmacies. This biennial aims fo make the underused areas of the city visible,
inviting people to explore the city: “... exhibitions, publications, talks and live
events will be broadcast to Istanbul, elsewhere in Turkey, and even beyond.
Instead of staging a big show, we aim to encourage space to open up, to
connect existing civic and cultural exchange spaces, and to activate those
that are underused oridle.” (IKSV, 2025)

The biennial has become an urban tour by being distributed over 4 zones (Figure
4) in the city. For this purpose, first, the texture of these zones and the important
spatial elements in these zones are shown, and then the different components
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Figure 3. Venues of the 17th
Istanbul Biennial.

Figure 4. The Istanbul Biennial
focuses on four zones.



Figure 5. Zonel|17th Istanbul
Biennial in Kadikdy.

Figure 6. Use of Hasanpasa
Gazhane on different days and
fimes during the biennial.
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of the 17th Istanbul Biennial (main venues, other venues of the biennial, poeftry
line venues and route) and the relations between these components are
shown. In addition to these, parks and green areas, cultural centres, buildings,
restaurants and cafes, historical ruins and artefacts and shops belonging to the
zones pointed out by Aposto are indicated.

Spatial Mapping

Zone 1: Kadikoy

The biennial existed in the Kadikdy zone on the Anatolian side. Kadikdy is one of
the oldest residential areas on the Anatolian side of Istanbul. Among the main
focuses of Kadikdy are Haydarpasa Train Station, Kadikdy Public Education
Centre, and the Bull Statue (Figure 5).

One of the main venues of the biennial is the Museum Gazhane. The museum,
which was formed by the re-functioning of the Hasanpasa Gazhanesi, which
was established at the end of the 19th century to meet the energy needs of
the Anatolian side, is a dynamic space open to the public, hosting various
permanent and femporary exhibitions and hosting different functions such as
a library, bookstore and stage areas. Museum Gazhane was also actively used
in the 17th Istanbul Biennial with its indoor and outdoor spaces in the evening
(Figure 6). Another place in this zone is Arthere, which is located in Yeldegirmeni.
Founded in 2014 by Syrian artists under the leadership of Omar Berakdar,
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the art gallery confinues its production with a team of eight people, with the
parficipation of Turkish artists (Arthere, 2022). Displaced people come together
here and make productions, thus offering a new environment of encounter,
dialogue, and culture to the citizens of the city. The space is used not only as
an exhibition space, but also as a café and workshop. There are workshops
of various artists and many cafes in Yeldegirmeni. The biennial invites you to
explore the city’s streets that cut off the sea and direct you towards the nearby
Bahariye and Moda (Artfulliving, 2015).

Primary and secondary schools organised trips to Museum Gazhane, which is
the main exhibition area in this region. During the free activity time, the children
spent time under the flags of Arrahmaiani’s outdoor installation, the Flag Project
(Figure 6, right).

Although it is located in the exhibition area, this work, called Harunan Motol-
Boat Ladder, which attracts people’s attention with its 488 by 550 cm size, has
come to the fore with its bright colours (Figure 7). At the same time, the fact that
there are videos from the life of the people of the region on the screen next
to the work and that a carpet is placed in front of the screen has enabled the
visitors to spend more time here.

Zone 2: Beyoglu

Another zone of the biennial is Beyogdlu, where many exhibition venues and
various cultural and artistic events take place. The 17th Biennial directs its
participants fo go to the places of Beyoglu that are not visited frequently or
never and aims to create new routes. Istiklal Street, Galata Tower, Taksim, Atatirk
Monument can be counted among the important elements that determine the
identity/character of Beyoglu and take place in its social memory (Figure 8).

One of the biennial venues in Beyoglu is the Approach Tunnel. The Approach
Tunnel is a tunnel under the Gezi Park in Taksim and used for the construction
of the Taksim stop of the Yenikapl-Haciosman metro. Within the scope of
the biennial, artist Carlos Casas presents a visual and new experience to the
parficipants with a sound installation (in a kind of dark environment with only red
and blue light). After this experience, the biennial — through IKSV's website and
guidebook — describes a route for the participants to relax and have a pleasant
time in Gezi Park, where they can slow down at one of the city's intfense notes
and listen to/experience the sound of the city.

Figure 7. Harunan Motol



Figure 8. Zone2 | 17th Istanbul

Biennial in Beyoglu.
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The other biennial venue can be reached from Gezi Park towards Siraselviler.
This is SAHA Studio, which was established in 2019 to support those who produce
in the field of visual arts. Within the scope of the biennial, the venue is open to
visitors on certain days (Wednesday and Saturday) for ‘SAHA Studio Talks’ It is
a new dialogue space where artists can talk about their work. In accordance
with the theme of the biennial, it has been tried to offer a new perspective
fo people by revealing the formation processes/emergence adventure of the
artists’ works. Celenk Bafra, the director of SAHA Studio, mentions that they
have transformed this place by stating that this place is Alt Kemanci, where live
music is made, which has been in the memory of those who lived in the 90s, and
states that this place is not an exhibition area, but a production-oriented cultural
space where artists can work together (Ozbek, 2020).

Another venue located in the Beyoglu zone, Pera Museum, which also hosted
the 14th, 15th, and 16th biennials. Pera Museum hosts permanent and temporary
exhibitions and various art events. Within the scope of the biennial, the 3rd, 4th
and 5th floors of the museum were used. Here, in addition to the exhibitions,
learning and fim programmes and evenfs were organised, and a mulfi-
format presentation was made. The museum, which has been collaborating
with the biennial since 2015, is located on Beyoglu Mesrutiyet Street, which is
full of historical layers in Istanbul. A historical continuity has been achieved by
continuing this with the works exhibited inside. In the Pera Museum, there are
works that try to break down the usual historical narratives and examine the
relationships between individual and collective memory?.

2 eg. Mapping Transformation by Lamia Joreige and Sim Chi Yin's We Will Understand One Day/
Interventions. Both artists made a new reading of history by examining important historical events
layer by layer and combining them with their personal accounts, that is, their letters, photographs
and diaries.
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One of the biennial venues in this zone, which has not been used in previous
biennials, is the Central Greek Girls’ High School. Although it was established for
poor girls fo study, the school was closed in 1999 because it did not have enough
students and remained idle for 23 years. Within the scope of the biennial, only
the first floor of the building, which was considered safe, was used. It is possible
to see the materials of that period in the building, which reflects the traces of
the past to the present. Within the scope of the biennial, Marco Scofini and Can
Altay's project fitled Disobedience Archive [Course Finished] tfook place in the
building. The works were placed on the screens during the school, and it was
aimed for the visitors to fully experience the space. As much as the visitors were
interested in the works, they also spent time swinging on the swing or sitting on
the bench in the schoolyard and examined the school structure as if it were a
work.

Istiklal Street and Siraselviler Street, which are the two busy axes of Beyogdlu, are
among the places that can be seen on the way to this place. After experiencing
the event here, the biennial participants can explore the streets leading down
to Tophane and proceed to other biennial venues.

At this point, the participants of the biennial were welcomed by BUyUkdere 35 -
another biennial venue. The venue, where various symposiums and workshops
are held, was established in 2017. Due to its location, it is located on Bogazkesen
Slope, which is one of the liveliest axes of Beyoglu with a unique city view. This
place, which has included everyone passing by in the biennial with its complete
fransparency facade, is a place where people can sit and rest. In this space,
the works are placed on the tables and walls where food is eaten, and they
unintentionally attract people’s attention by turning the objects into works of art.
Performistanbul, the last biennial venue in Beyoglu, was established in 2016 with
the aim of bringing visibility to this performance space by gathering performance
artists in one place. Performistanbul appears in the old building among the
narrow streets of Galata. On this platform, which is the first established in our
country in the field of performance, art-oriented research is carried out where
live art formations can be watched and archived.

Zone 3: Fatih

The 3rd edition of the 17th Istanbul Biennial took place. The zone is Fatih. Fatih,
one of the oldest districts of Istanbul, has gained a place in the collective memory
with places such as the Spice Bazaar, GUlhane Park, and Istanbul University
(Figure 9). One of the main venues of the biennial, Barin Han, is located here.
Barin Han is a 5-storey building located in Cemberlitas, which is the workshop
of Emin Bar, an important name in calligraphy and binding art in Turkey. Since
2019, Barin Han has become a gathering space where artists meet and organise
exhibitions. The collective production spirit of space is also reflected in the works
here.

In addition, the zone where the Han is located is a place where printing houses
were opened with the arrival of the newspaper in the Otfoman Empire in the
1800s, and therefore it became a frequent destination forimportant intellectuals
of the period and cultural production took place (Yalvag, 2019). With the
presence of cultural venues such as the Press Museum, the 17th Istanbul Biennial
started before it arrived.

The biennial, which stretches from Fatih to Zeyrek, also used the Tiled Bath built
by Mimar Sinan, which has been under restoration for 12 years, as a venue. The
bath is planned to host two functions in 2023: a museum and a bath. Visitors to
the biennial had the opportunity to see and experience this place before it was
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Biennial in Fatih.

used as a bathhouse. The sound installation in the space seems to showcase the
architectural features/structure of the bathhouse. Because people continued
to take photographs despite the fact that it was an invisible work, that is, only an
auditory work (Figure 10).

The last biennial venue in Fatin was the KUcUk Mustafa Pasha Bath, built in 1477,
located across the Golden Horn. The hammam, which has not been used since
the mid-90s, was first used in the 14th Istanbul Biennial (2015). For the participants
who progressed to this space, the biennial offered a new discovery/experience
opportunity.

Zone 4: Zeytinburnu

Zeytinburnu is adjacent to the Marmara Sea in the south, Fatih in the east, and
EyUp Sultan in the northeast. With the lodges opened by clerics such as Merkez
Efendi and Seyit Nizam, small settlements were formed in the zone, and then
their living spaces expanded with the increase in migratfion to the city (Akansu
& Kivilcim Corakbas, 2022).

This is the last area where the 17th Istanbul Biennial touched the city. Opened in
2005, the Zeytinburnu Medicinal Plants Garden (Figure 11) spread over 14 acres
and contains more than 700 species of medicinal plants.

In addition to these, in order to make art accessible to everyone, special tours
were organised for refugees at the Pera Museum and special fours for people
with babies and children were organised at Gazhane. In addition, in order to
offer a complete city experience, tours were organised in the evening hours
under the name of ‘A Night at the Biennial’ on long Fridays at the Pera Museum.
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Another important component of the 17th Istanbul biennial is the Poetry Line
project, supervised by SUreyyya Evren3. During 2021, the invited poets conveyed
the events in the world through their own eyes into their poems. The main venue
of the Poetry Line project, which is added to the exhibition spaces of the biennial,
is the Nostalgia Book & Cafe in Kurtulus. Various conversations were held here,
either physically or online. In addition, the poems were placed in second-hand
bookstores, cafes, pharmacies, ferry ports, and movie theaters (Figure 12), so
that this exhibition was presented to all the citizens who were in these places
and passed through them, beyond the biennial audience. Poetry posters were
hung in these different places and fried to infiltrate daily life while walking, sitting
and talking. During the biennial, various events accompanying the biennial

3 It consists of poems written by 15 poets (Mehmet Said Aydin, Donat Bayer, Zeliha B. Cenkci,
Seving Calhanoglu, Cevat Capan, Ersun Ciplak, Devrim Dirlikyapan, Haydar Ergllen, Mehmet Erte,
Cem Kurtulus, Bejan Matur, Mustafa Erdem Ozler, Gonca Ozmen, Anita Sezgener and Nese Yashin)
throughout 2021 and the collected poems of Faiz Ahmad Faiz and Nazim Hikmet and the exhibition

of these poems in the city.
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Figure 12 . Examples of the
places where the poetry line is
located / Collage.

were organised by different institutions. Events using various galleries, exhibition
spaces, historical mansions and religious buildings also appear in public spaces.

In addition to all these temporary touches, the biennial is the 15th. Since its
publication, it has also left a permanent work/mark in the city. The permanent
work left behind by the 17th Biennial is Ayse Erkmen’s work “Golden Horn in
the Golden Horn". Inspired by the dynamic and layered life of the Golden
Horn, Erkmen places the work on the coastline between Balat Hospital and the
ferry port in Fatin and tries to make urban spaces visible as a part of daily life
by being noficed from ships and shipyards passing through the sea. With the
bright and reflective material, he uses, he reflects the changing situations of the
city (dualities such as day-evening, active-calm) to people and shares these
dynamics with people passing by, sitting and passing by the sea.

Survey Findings

The survey, which was designed 1o examine the experiences
of the participants in the biennial venues and in the city, was?
conducted with a tofal of 60 people (76% female and 24% male) randomly
selected in each venue. The questionnaire is planned in 4 parts. In the 1st
section, there are the demographic characteristics of the visitors participating
in the survey; in the 2nd section, there are questions about the interaction of art,
city, and individual; in the 3rd section, there are questions about the biennial;
and in the 4th section, there are questions related to the places/places where
the survey was conducted. The survey findings showed:

e Thebiennialwas attended by participants from 19 different districts of Istanbul.
The majority of the participants reside in Kadikdéy and Fatih, Gaziosmanpasa and
Sisli. Accordingly, the biennial was able to reach the citizens living in different
parts of the city.

e Participants found that the potential of art to create changes in the city was
strong. The majority of the participants (35) strongly agree with the judgment
“A work of art alters the space in which it is located” and 21 of the respondents
answered as “lagree”, and it was seen that the majority of the survey participants
thought that the work of art differentiated the space in which it was located.

4 The survey was conducted on Thursday, November 4 in the Kadikdy region (Museum Gazhane
and Arthere), on Wednesday, November 9 in the Beyoglu region (Pera Museum, SAHA Studio,
Private Greek School, BUyUkdere 35 and Performistanbul) and on Saturday, November 12 in Fatih
and Zeytinburnu regions (Barnn Han, Cinili Hamam, KicUk Mustafa Pasha Bath and Zeytinburnu
Medicinal Plants Garden).
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e Participants were asked to give an example of artworks in their immediate
surroundings exhibited in a public space. 34 people answered this question.
According to their answers, the zones that the participants associate with a
work of art are Beyodglu, Besiktas, Fatih and Kadikdy. From the answers given to
this question, it is understood that the art exhibited in the public space is mainly
associated with sculptures.

e Participants mostly associated the impact of the artwork on the public sphere
with the headings of ‘quality’ and ‘attractiveness/focal point’. In addition, they
stated that the works of art were the focal point in the city and therefore they had
a place in the memories. In addition, the participants explained the conftribution
of the artworkin the public space to the city by “creating a different perspective
and vision”, “keeping history alive and researching”, “experience”, “landmark”,
“active participation”, “creating a dynamic space”, “works of art affecting
perception and increasing the experience of space and finding direction”,
“public space gives a more effective and permanent message when works of
art are integrated with the space”, They have been expressed with evaluations
such as. Attention was drawn fo the importance of space and history, and it was
emphasised that art creates a participatory environment.

e According fo 54 of the participants, biennials have influenced urban space.

*  When gquestioned about the potential of biennials to leave permanent fraces
in their temporariness, 48 out of 60 people answered positively and explained
their reasons as follows: “It increased consciousness and creafed awareness,
left new memories”, "It made the invisible visible and created emotion”, "It
added aesthetic value to the city”, “Ifs spaces add meaning”, “It gave different
views”, "It added knowledge and experience”, "It strengthened the bond with
the city”, “It appeals to everyone and people are curious wakes up, it can take
you out of the routine”, “It increases accessibility and recognition of the city”.

* Those who responded negatively stated that: “It is exhibited in a limited time,
it hosts temporary works”, “Places that are not suitable for the target audience
are preferred”, "It is difficult fo reach the venues”, “It does not attract attention
because it is far from reality”.

Positive responses are related to the invisible, that is, socio-cultural characteristics
of the biennial; Negative responses are related to visible/physical, that is, spatial
qualities such as transportation and preference for unsuitable spaces.

* Most of the participants said, “I visited the immediate surroundings while
coming to the exhibition area”, "I discovered new places in the city and spent
time in the city (streets and neighbourhoods) while coming to examine the
exhibition™. Thus, it can be said that the biennial interacts with the city/urbanite.
Thanks to the biennial, different parts of the city were discovered, and people
— consciously or not — reached the city with the biennial and the city with the
biennial. The participants stated that the places they visited during the biennial
were Beyoglu, Cihangir, Kadikdy, AKM, Zeyrek, Taksim, Besiktas, Fatih-Cemberlitas
Beyazit, Grand Bazaar, Balat, Unkapani, Galataport, Climate Museum/Gazhane.
In addition, he stated that they also visited the streets, galleries, cafes, shops and
bookstores. With the distribution of the biennial from the exhibited venues to the
city, the diameter of interaction has increased. It can be said that the zoneal
maps hung by Aposto-Soli in the biennial venues also confributed to this event.

e Participants almost certainly agree that the biennial offers the opportunity to
experience spaces that we have not been able to enter before.

e Participants found it positive that the biennials were held in different venues
and agreed with the idea that this situation creates the opportunity to encounter
different people.
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SAHA STUDIO

1. cascadingspiral

2. Silent University Oryanyasyon Programi

3. Mutant Zaaman

It does not have an intelligible
enfrance on the street

Open only on Wednesdays and
Saturdays between 12.00-19.00
It has a library, people study and
read books

Seating areas for video work are
abundantly arranged

BUYUKDERE 35

It attracts people to the venue
with its glass facade and invites
people fo the biennial by
appearing from the street

An area where people can relax
with the café concept

PERFORMISTANBUL

Seating areas for watching videos
(benches and cushions)

BARIN INN

The workshop space becomes an
exhibition space

Musical performances

Screen printing and binding
workshops (visitors tumn into
exhibitors)

Urban view

Sitting in the reading room and
studying the magazines

SMALL. M.PASHA BATH

. Baysk Zamanlann Mesais: Sehrin Hikaye Anlahclar:

People who are curious about the
place
Activity for children




People sitting down to watch the
works (cushions, benches and
navel stone)

TILED BATH

Hiking area

People who spend time in
hammocks

People reading books on benches
Playground for children

MEDICINAL PLANTS GARDEN

e |t was determined that the participants did not know the function of the
space they wandered and experienced before the biennial. Thus, the biennial
took place in places that people had not experienced or visited before, allowing
people to discover new places.

BEHAVIORAL MAPPING

In this section, the focus is on the experience of the space by the visitors/
citizens, and the behaviors of the people in the art space are examined through
individual-oriented behavioral mapping (Table 1).

In this mapping, it was fried to analyse the physical activities of people in places
with unstructured observations. In this method, everyone in the space that the
observer sees is a participant. The observer, on the other hand, conveys his
impressions like a third eye looking from the outside. The dots on the map are
the areas where people gather, sit, rest and examine the works individually or
in groups. Dashed lines, on the other hand, refer to the routes/circulations of
people in space.

When Table 1 is examined,

e |t is observed that some spaces function as a public living space for users
regardless of the content of the biennial. For example, in areas such as the
Gazhane Museum, the Medicinal Plants Garden and the Barnn Han, people sif,
chat, read books or spend time with their children. Such behaviours reveal that
the spaces of the biennial are not only exhibition spaces, but also living spaces
that support daily life.

e Itisseenthatsome venuesinvolve visitorsin the process not only as spectators,
but also as active participants. While the screen printing and binding workshops
held in Barnn Han bring the visitors o the position of producers; Performance
shows and film programmes held at venues such as Performistanbul and Pera
Museum draw users directly info the art experience. These interactions show that
the biennial fransforms ifs relationship with the audience from passivity info an
active experience.

e It is understood that some spaces lead visitors to a spatial awareness and
exploration that goes beyond the content of the biennial. Places such as the
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KUcUk Mustafa Pasha Bath, the Greek School and the Approach Tunnel attract
aftention with their physical and historical features, encouraging visitors o
discover the place itself. In this context, the biennial’s potential to establish a
relationship with urban memory and cultural heritage also emerges.

These evaluations show that the biennial establishes the art-space-interaction
friangle in different ways and that the selected spaces are determined not only
by their physical suitability, but also by their public potential and invitingness.
Visitors have taken on multi-layered roles not only as art audiences, but also as
users, discoverers and producers of the space.

HOLISTIC EVALUATION

The biennial has made visible the invisible in the city. In other words, through
biennials, the places that the city/citizens do not normally go to, cannot go to
or are not frequented by have been fransformed into exhibition spaces, and
these places have participated in urban life. This approach of the biennial; It
can be exemplified by fransforming the Cenfral Greek High School, which has
been closed for years, the Tiled Bath, the Approach Tunnel and the Zeytinburnu
Medicinal Plants Garden into exhibition spaces.

When asked where they would like the biennial to be held in Istanbul, the survey
participants mostly indicated places close to this environment for the biennials
that have cenfred on Beyodlu since it was held. Thus, it is possible to say that
the biennial points to a certain zone in memory. When it comes to activities that
spread throughout the city, it can be said that it is as important to establish a
relationship with the city centre as it is to spread out to the city or to reach the
peripheries.

It can be said that the biennial brought the urban landscape to the fore and
mediated the discovery of the lesser-known and unfrequented parts of the city
by the citizens. The biennial webpage, the biennial book and a map produced
by Aposto were hung on the doors of the biennial venues; and even through
IKSV and the biennial social media accounts, the citizens were encouraged to
visit the exhibition venues as well as the immediate surroundings of these venues
and the zone, and the experience expanded from the biennial venues to the
city. After visiting the exhibition spaces in the biennial booklet, the participants
were directed to explore the streets and neighbourhoods in the vicinity. Thus,
it can be said that the city — Istanbul — has evolved into an exhibition or an
exhibition city. This is in a two-way relationship, each of which affects the other;
Art has improved the visibility of the city, and on the other hand, the visibility of
the city has increased through the experience of art.

The 17th biennial, which was placed in 12 separate venues in Istanbul, fook on a
new organic form and created new dialogues/interactions in an almost natural
way, creating various encountersin daily life. In doing so, as was often the case in
the first biennials, it sought to revitalise the historical districts of the city and drew
an alternative road map where the participants could be rediscovered. The
biennial has been strongly positioned in 4 different areas in the city centre and
has started to establish a relationship with the periphery through the different
components of the biennial. Nilifer Dogruel (2022) states that “art should reach
the zones where people live, notin a place where they go; In this way, art begins
to be an end rather than a tool and begins fo create chance encountersin the
daily life of society.” With a similar approach in the 17th biennial, art tried to be
included in the daily flow from the city centre to the streets, bookstores, galleries
or cafes, and spread to the city limits and rural areas by creating alternative
opportunities.




Figure 13. A superpose narrative
of the interaction of the 17th
Biennial with City-Istanbul.
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On the other hand, the spread of the biennial to the city is not limited to the
main exhibition venues. Therefore, a review focusing only on these places will be
incomplete. Within the scope of the biennial, it is also necessary to mention the
poeftry line and itinerant activities that spread throughout the city, sometimes
extending fo the countryside of the city (e.g., components of the public learning
programme). In this context, in Figure 13, Public Programme Activities, the points
where the Poetry Line is distributed throughout the city, zones, neighbourhoods
and streets were also included in the mapping, and a superposed diagram was
produced both to make these components visible separately and to show their
internal relations. Here, the relations established/knitted with the biennial (in
other words, alternative experience routes) can be seen between the zones,
places and zones where the biennial activities take place and are concentrated
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in the city. In the upper part of this superpose diagram, which contains much
urban data related to the biennial, the fraces/images left by the biennial in the
city are shown through a collage created with visuals from the event venues.
Within the scope of this study, the inferaction of the biennial with the space
and the city was investigated with a survey based on the opinions of the visitors
and individual-orientated behavioural mapping, and it was understood that
the 17th Istanbul Biennial left traces on the visitors. The biennial experience has
been reshaped from the perspective of each person and has contributed to the
reproduction of the city and space with the interaction it creates. As a result,
based on the example of the 17th Istanbul Biennial, the traces/patterns/states
of temporary art in the public sphere are categorised under three headings,
and these three headings are associated with the concepts of interaction,
experience and visibility (Figure 14).

*  Permanent Works: At the end of the biennial events, they leave permanent
works behind in the city, thus changing and transforming the public space and
the city.

e Adding to the Memory of the City: Biennial events are added to the memory
of the place and articulated to the memories with the experience of space in
perception, thoughts and mind, thus fransforming the public space and the city
in the relationality of identity and memory.

e Visibility of the City: Biennial events-17. In its edifion, it creates a new/
alternative urban tour with its use of the unprominent/invisible parts of the
city, its spread to its streets, cafes, and its extension to the peripheries and the
counftryside. This situation not only increases the visibility of art but also increases
the visibility of the city and shows its potential.

A comprehensive review of the 17th Istanbul Biennial was conducted
simultaneously with the event. This study reflects a layered comprehension/
interpretation process that is nourished by the research undertaken to examine
the dynamics of the city and public space and the interaction of art, and the
observations made by the researchers during the biennial event and enriched
with the determinations made through mapping and surveying. Alexander

Figure 14. Three headings are
associated with the concepts
of interaction, experience and
visibility.



(1965) states that cities are not formed as a whole by parts but are due to the
lack of connections between these parts. With this research, it is shown that art
ethics have the potential to create connections between urban parts.

CONCLUSION

As seen in the example of the 17th Istanbul Biennial, tfemporary public art events
not only increase the visibility of art but also confribute to the transformation
of public space by creatfing new forms of engagement with the city. The
experience, inferaction and visibility provided by such events increase the
quality of urban life and strengthen the dialogue that art establishes with the
city. Therefore, temporary art events such as biennials are important tools that
reveal the transformative potential of urban space.

The dialogue that the biennial establishes with people is as important as the
places in which it takes place in the city. For this reason, this dialogue has been
tried to be brought to the fore with survey work and observations. However, it is
clear that the people who interact with the biennial event are not just people
who come to the biennial.

For thisreason, in future studies, surveys orinterviews can be carried out with local
people (fradesmen, neighbourhood residents, etc.) in order to understand the
effects of the biennial as a temporary art event. In this way, the interaction can
be examined in a multidimensional way in a broader perspective. On the other
hand, in order to examine the change/transformation created by temporary
art events or biennials in the city, the research universe can be deepened by
expanding the research universe temporally before, during and after the event.
Similar methodologies can be applied to biennials or art festivals in different cities,
revealing universal and site-specific dynamics through comparative analysis.
New theoretical frameworks can be developed by considering the relationship
between public spaces at different scales of the city (centre, periphery, rural,
etc.) with art, from the perspectives of cultural planning, art policies and spatial
justice.

Art activities in public spaces participate in the natural flow of life, offer different
perspectives to individuals and affect their perception of the world. On top of
that, they participate in the city and urban space, creating and/or fransforming
the meaning of place. They offer important opportunities such as nurturing the
city in terms of quality of life and revitalising life, and they take a place in the
identity/memory of the place by being articulated to the collective memory.
In other words, the event in question has the power to reproduce/reconstruct
both the past and the future in the city with the encounters it creates on both
an individual and social scale, albeit temporarily, as in the case of the biennial.
As a result, the possibilities offered by temporary art events to urban life are not
limited to an aesthetic experience; they have fransformative effects at social,
spatial and cultural levels. In this respect, this study provides both a theoretical
basis and a methodological example for future research that will examine the
relationship between art, city and public space.
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