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A Vaulted Figurine from inénii Cave:
A New Link between the Balkans and Northwestern Tiirkiye

F. GULDEN EKMEN*

Abstract

Bone figurines depicted with vaulted heads
are the common types since the middle of
the fifth millennium BC in the Eastern and
partly Central Balkans, primarily in the Varna
Cemetery. Excavations carried out in Anatolia
and Turkish Thrace have not yet encoun-
tered these figurines that are typical of Balkan
prehistory.

At level V of Inénii Cave on the Black Sea
coast in northwest Tiirkiye, archaeologists un-
earthed a figurine during the 2022 excavation
season. The protruding bone formed the head
of the figurine. The aforesaid figurine, similar
to the samples unearthed in the Balkans, repre-
sents the first example unearthed in Anatolia to
date. In the present study, we will discuss the
technological and typological characteristics,
production method, function, and the repre-
sentation and context of this bone figurine.
This figurine establishes a new connection be-
tween Anatolian and Balkan cultures.

Keywords: vaulted figurine, bone industry,
Chalcolithic Age, Tnénii Cave, Kodjadermen-
Gumelnita-Karonovo VI culture

Oz

Bas kismi kemerli ya da tonozlu olarak tasvir
edilen kemik figtirinler, basta Varna Mezarlig:
olmak tizere Dogu ve kismen Orta Balkanlar'da
MO besinci binyilin ortalarindan itibaren yay-
gin gorilen tiplerdir. Balkan prehistoryasi icin
tipik kabul edilen bu figiirinlere, Anadolu ve
Turkiye Trakyasi'nda yurtttlen kazilarda he-
niiz rastlanmamustir.

Turkiye'nin kuzeybatisinda, Karadeniz ki-
yisinda bulunan Inénti Magarasi’'nin besinci
tabakasinda, 2022 kazi sezonunda, bas kismi
cikintili kemikten yapilmis bir figtirin bulun-
mustur. Balkanlar’da ele gecen ornekler ile
benzerlik gosteren soz konusu figiirin, simdilik
Anadolu’da ele gecen ilk 6rnegi temsil etmek-
tedir. Bu calismada, Anadolu Balkan kulttrleri
arasindaki yeni bir baglantiyt isaret eden bu
kemik figlirinin teknolojik ve tipolojik ¢zellik-
leri, Gretim yontemi, islevi, neyi temsil ettigi ve
baglami tartisilacaktir.

Anahtar Kelimeler: kemerli / kubbeli /
tonozlu figtrin, kemik endustrisi, Kalkolitik
Cag, Inonti Magarasi, Kodjadermen-Gumelnita-
Karonovo VI kdlttirt

Introduction

Concave figurines unearthed in eastern Bulgaria and the Danube Valley were defined as “ang-
esprochen” by Filov, Velkov, and Mikov because of the vaulted structure in their head parts.!
Lichardus used the expression “T-shaped” for these figurines;? Comsa and Voinea called them
“violin-shaped.”?

Assoc. Prof. Dr. F. Giilden Ekmen, Zonguldak Biilent Ecevit Universitesi, insan ve Toplum Bilimleri Fakiiltesi,
Arkeoloji Boliimii, Zonguldak, Tiirkiye. E-mail: ekmengulden@gmail.com ; https://orcid.org/0000-0002-6818-9431

Filov et al. 1934, 195.
2 Lichardus 1991, 172.
3 Comsa 1995, 63; Voinea 2008, 8.
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Todorova and Vajsov made a detailed typology by introducing an example made of marble
apart from bone.* According to this typology, Todorova and Vajsov created four groups, in-
cluding those with schematic forms (Type A), those with square heads (Type B), those with
pointed extensions hanging from both sides or just protrusions (Type C), and those with a
pointed head (Type D). Adreescu divided what Todorova classified as Type C into two vari-
ants: those with pointed extensions and those without them.> In the typology based on the
production method, there are only two groups: the first comprises stylized vaulted figurines
while the second comprises flat figurines depicted with their feet and arms.®

In all these typological classifications, vaulted figurines, which are distinguished from others
by their concave body forms, comprise the head and body connected by a neck. Sometimes
the head parts depict pointed and hanging protrusions, while other times, they only have
square-shaped protrusions. The body usually takes on a rectangular shape. Some have various
numbers of holes in them.” All others, except for a single marble example, are made of bone.

In 2017, during the excavation of Inoénii Cave in the Western Black Sea Region of Tiirkiye,
archaeologists discovered a vaulted figurine made of bone at level V, which was inhabited dur-
ing the Chalcolithic Age. Here we will define the figurine and explain its technological, ana-
logical, and functional analysis, as well as what it represents.

The Vaulted Figurine of inénii Cave

Inonti Cave is within the borders of the village of Alacabiik in the district of Karadeniz Eregli
in the province of Zonguldak and approximately 235 meters above sea level (figs. 1, 4). The
entrance of the cave is wide measuring 25 x 10 meters and faces west (fig. 2). Researchers
named the three recesses inside the cave A, B, and C. The excavations conducted in chamber
C provided important information about the archaeology of the region.® The researchers ob-
tained the first clues about the cultural characteristics of the region between 4500 and 1000 BC
through the excavations carried out in the cave since 2017 (table 1).

Level V sits on bedrock, which was reached in trenches G/7, H/7, i/7, and J/8. The excava-
tions revealed that the bedrock slopes from east to west from the bottom of the cave towards
its mouth. Based on the investigations in this sector, researchers found that the first inhabitants
reduced the slope by plastering the bedrock floor with gray clay soil to form a level surface.
The cultural deposits immediately above this clay contain material culture and features dated to
the fifth millennium BC.

The archaeological team uncovered limited architectural remains in Level V, which included
floors found in patches in trench J/8. The absence of wall remains may suggest that walls did
not divide living spaces within the cave. However, future excavations at the site may provide
more information for understanding the structure and layout of the Level V settlement, only
poorly understood at the current time.

The pottery of level V provides significant data for dating this level. Researchers have
divided it into two paste groups. The first comprises a few sherds representing handmade

B

Todorova and Vajsov 2001, 92.

Andreescu 2002, 65.

Averbouh and Zidarov 2014, 183.

Todorova and Vajsov 2001, 93-94.

Ekmen 2020a, 2020b; Ekmen and Ekmen 2021; Ekmen et al. 2020, 2021; Yalcin et al. 2021.
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vessels with cream, beige, or buff surfaces. This ware was tempered with straw and grit. The
second group, represented by more pieces, is dark-colored, handmade, and burnished. Sand,
limestone, and mica was used to temper it. The surfaces are in varying shades of grayish-
black, dark gray, and brownish-black. Among the shapes of the pottery from Level V, the
long-necked vessels with flattened biconical body and carinated shapes of different sizes are
remarkable. Besides very few samples with handles, the number of horizontally and vertically
pierced lugs is high. Beige or buff-colored vessels do not have any incisions, but dark-colored
pottery is adorned with knobs, white paint, incisions, and pattern burnishing, although they
are scarce.”

Near the eastern section of the trench, under the mud-brick fragments of the Early Bronze
Age, the researchers unearthed a bone-vaulted figurine (fig. 3). Measuring 11.4 c¢m in length,
the figurine’s width and thickness along the body vary between 2.9-4.6 cm and 0.2-0.4 cm,
respectively. The researchers carefully processed the concave-shaped bone into a stylized hu-
man form. The head part has a “T-shaped” appearance, protruding at both ends. A thick neck
connects the head and the rectangular body. There are four holes on the figurine, two on the
protrusions on the head and two on the lower body.

Analyses of the Figurine
Analogical

Vaulted figurines are a group of artifacts found in both settlements and cemeteries in the
Kodjadermen-Gumelnita-Karonovo (KGK VI) culture area.'” This also includes the Varna
Cemetery and the Krivodol-Salcuta-Bubani area in the Balkans and are innovative for the
Chalcolithic Age (fig. 4).1!

The cemeteries of Varna I (fig. 11), Provadia Solnitsata, and Kozareva Mogila!'? yielded
vaulted figurines.!?> Varna I Cemetery is about 400 meters north of modern Lake Varna, a bay
connecting to the Black Sea west of the Bulgarian coastal city of Varna. The cemetery belongs
to a society known nowadays as the Varna culture, which produced and used many weapons,
ornaments, stone tools, bone figurines, quality pottery, and metal objects, particularly gold
objects.' The 25 vaulted figurines unearthed in Varna I Cemetery, one made of marble and
the remaining part made of bone, have different dimensions varying between 21 and 10 cm.
Averbouh and Zidarov classified these figurines according to their dimensions as small, large,
and very large.'> Researchers unearthed 16 of the 25 figurines in Varna in graves without skele-
tons, known as cenotaphs, while they found nine in graves with skeletons. Due to a destroyed
skeleton in one of these nine graves, no anthropological information could be gathered.
However, five of the other eight graves belong to males, one of whom was a teenage boy.

9 Ekmen 2020a, 51-57.

10" The Copper Age cultures in the eastern Balkan Peninsula and north of the Lower Danube are referred to as KGK

VI. Although this term suggests there has been a homogeneous culture, Miiller states that there is no homogeneity
in other artifact groups, especially pottery; see Miller 2015.

Hansen 2013, 551; Stavreva 2020, 8.

Georgieva 2014, 227.

13 Stavreva 2020, 9-11.

4 Slavchey 2010, 193,

15 Averbouh and Zidarov 2014, 186.

11
12
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t.16 Provadia-

Of the remaining three graves, two belong to females and one belongs to an infan
Solnitsata is near the modern city of Provadia in northeast Bulgaria. In the settlement, known
as the oldest salt production center in Europe,!” archaeologists discovered production areas, a
castle, and a cemetery. Archaeologists unearthed a vaulted figurine in female grave number 28
of the Late Chalcolithic Age cemetery.!® In Kozareva Mogila archaeologists discovered a more
schematized figurine without a hole. They found it together with stone tools inside a jar within

a grave. Another broken piece was found in Kozareva Mogila as well."”

Vaulted bone figurines were found in numerous settlements except the cemeteries of
Varna, Provadia, and Kozareva Mogila and in the Kodjadermen-Gumelnita-Karanovo VI culture
area, the region producing the highest number of vaulted figurines (fig. 4). Among the sites
are Karanovo, Pietrele, Ruse, Durankulak, Sava, Smiadova, Zagorci, Goljamo Delcevo, Zavet,
Navodari, Seinoiu, Gumelnita, Oltenita, Cascioarele, Vidra, Jilava, Vitanesti, and Hotnitsa.?°
Currently, we only know of the Ginlyane Okol-glava settlement in the Krivodol-Salcuta-Bubani
culture area.?! Apart from these, it is noteworthy that the ornaments on the graphite-painted
pottery pieces found in both the settlement and the cemetery in Kozareva Mogila resemble the
head parts of pointy-eared samples.?

Productional

Many researchers have discussed the raw material of vaulted figurines. Todorova stated that
thin bones, such as the forehead, jaw, or shoulder blade bones of the Bovidae, might have
been preferred as raw material for the vaulted figurines unearthed in graves. However, the
samples found in settlements were produced from long cattle bones.?> Subsequent research
has provided information that people mostly used long bone diaphyses of large-sized ani-
mals for the production of vaulted figurines, while they less commonly used the shoulder
blade of the large-sized Bovidae.?* Hansen stated that the animal species of the Pietrele
samples was unclear and drew attention to the possibility that they might have used bones of

wild horses.?

Averbouh has written various studies on the bone industry and production method.
Regarding the production process of these figurines, he indicates that a plate was created by
making grooves on the raw material bone (Faconnage d’approche) at the first stage, and later
the details were processed (Faconnage d’entame).?® At the first stage, the artisan opens a chan-
nel on the rectangular bone using a flint tool to create the initial grooves. The grooves on the
outer edges of the unearthed figures represent the evidence of this stage.?” Afterward, they

16 Ivanov 1982, 21-24; Stavreva 2020, 19.

17" Nikolov 2022, 134-36.

18 Nikolov et al. 2015, 90.

19" Georgieva 2014, 227-29.

20" Stavreva 2022, 165; Averbouh and Zidarov 2014, 196; Hansen 2013, fig. 14; Stavreva 2020, 18-19.
2L Stavreva 2020, 8.

22 Georgieva et al. 2021, 57.

23 Todorova and Vajsov 2001, 92.

24 Averbouh and Zidarov 2014, 189; Stavreva 2020, 15.
25 Hansen 2013, 544.

26 Averbouh 2000, 167.

27 Averbouh and Zidarov 2014, 189.
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create the neck cavity and extensions on the sides of the head. Finally, they finish the produc-
tion by drilling holes and rasping.?®

The method described by Averbouh was used to produce the vaulted figurine found in
Inont Cave from the long bone of Bos Primigenius. At the cave’s level V belonging to the
Chalcolithic Age, archaeologists found a radial bone of Bos Primigenius that was first cut and
then broken. This belongs to the first stage of the production process (fig. 5).2? The artisans
created the neck cavity and head protrusions by scraping. They used a chipped stone-tipped
bow drill to open the holes, mostly from the posterior surface and less from the anterior sur-
face. The wider holes on the posterior surface and narrower holes on the anterior surface
explain this (fig. 6). While the rasp procedure to make the figurine’s surface smooth was per-
formed only vertically on the posterior surface, they applied it horizontally and diagonally on
the anterior surface (fig. 7).

Functional

The function of vaulted figurines has been the subject of many studies in recent years.
Todorova reported that the use of the figurines found in the settlements caused their remark-
able shine. By drawing attention to the shine in the holes of a sample unearthed in Karanovo,
Todorova concluded that the areas around the holes shone because they were fixed to a place
with skin and could move easily.?® Based on the wear and tear on the posterior surfaces of
the figures unearthed in the settlements, she concluded that they might have served as arm
protection. Their use explained the lack of shine on the figurines found in the graves, as she
explained. They were not used in real life and were produced only as grave gifts.>' In Voinea’s
evaluation of the Varna samples, this researcher showed that graves rich in finds contained
large-sized vaulted figurines, which she described as violin-shaped, whereas graves with few
grave gifts yielded smaller samples. She interpreted flint knives and pottery in the southern
sections of the graves as evidence of a ritual. However, she concluded that there was no evi-
dence to support the idea that they were used as clothing accessories or amulets.?? According
to Hansen, the possibility exists that the holes on the figurines indicate they were sewn onto
something organic. Taking into consideration that the figurines unearthed in Varna were
discovered in graves or cenotaphs with abundant artifacts, the researcher interpreted these
figurines as prestige objects owned by high social status groups. He regarded the artifacts un-
earthed in the settlements as the belongings of people with the same high social status.>® To
support Todorova’s view, Averbouh and Zidarov think they are a bracelet or an object worn
on the arm, or an accessory attached to clothing. However, they underlined that the context
determined the function of each figurine unearthed and stated that the large-sized figurines
found in cenotaphs in Varna, for example, did not show any traces of use or shine. This indi-
cates that they were not sewn on any place.3* Georgieva suggested that the sample without a
hole, unearthed in Kozareva Mogila and found in a vessel along with stone tools, might also

28 Averbouh and Zidarov 2014, 189.
291 express my gratitude to Prof. Dr. Benjamin Stanley Arbuckle for this information.
30 Todorova and Vajsov 2001, 92.

31 Todorova and Vajsov 2001, 92.

32 Voinea 2008, 13.

33 Hansen 2013, 553.

34 Averbouh and Zidarov 2014, 191.
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serve as a tool.>> Kotsov showed that these were amulets worn mostly by men and sometimes
by women, and showed social status. He interpreted the figurines unearthed in the settlements
as having an apotropaic function.3° Stavreva stated that these figurines were objects worn as
personal pendants, appliqued to clothes, or hung somewhere.?’

The shine resulting from use attracts more attention to the anterior surface of the vaulted
figurine found in Inénii Cave, as well as its posterior surface and hole edges. This gives the
impression that someone sewed it in place, as mentioned earlier.

Representational

Scholars have differing opinions about the representation of vaulted figurines for the culture
or society where they were found. Gimbutas likened these figurines to ugly old people with
messy hair protruding from the sides and said that they might be copies of dolls made of
straw.?® Tvanov stated that these figurines depicted the god or individuals to whom the grave
goods were dedicated.?? Lichardus thought that they represented a horned animal.*® Biehl and
Marciniak stated that bone figurines might be a marker showing people, families, or groups
who believed in a certain abstract idea.*! Based on the positions of the skeleton and grave
gifts in graves 1 and 43 in Varna I Cemetery, Todorova reported that the headdresses worn
by high-ranking men were probably covering the ears. Such figurines were male anthropo-
morphs, referring to the gold jewelry hanging from both sides of these headdresses.*? Hansen
considered this interpretation of the analogy to the headdress as suspicious since we do not
have any information about clothing in the Chalcolithic Age. While Hansen, on the one hand,
agreed with Todorova’s interpretation that these figurines represented males, he was skeptical
of this interpretation because they found them next to a female skeleton in Varna I-grave 60.
He regarded these figurines as prestige objects representing the male organ and showing high
status.*3 Avramova associated them with objects or symbols of specific gods or natural forces
that members of prehistoric society revered.?* Voinea stated that a stylized human scheme
represented them and that they were part of a religious ritual, along with the schematic and
prismatic bone figurines with which they were mostly found. Moreover, she explained that
bucrania and animal figurines were found together with them in Varna I-grave 36. They were
related to male divinity, as evidenced by their association with the scepter in the cenotaphs
unearthed in Varna I. She also likened the droopy ear tips to the diadem worn by men. This
researcher interpreted this schematized human as a sky god or part of a shamanic practice.®
Kotsov deemed it incorrect to explain these figurines with only one gender group or that they
represented religious or mythological persons. He stressed that these figurines could be con-
sidered markers showing social status in these two cemeteries. He referred to the fact that one

3 Georgieva 2014, 229.

36 Kotsov 2017, 15.

37 Stavreva 2020, 14.

38 Gimbutas 1996, 206.

39 Ivanov 1982, 21-24.

40 Lichardus 1991, 172.

41 Biehl and Marciniak 2000, 197.
42 Todorova and Vajsov 2001, 92.
43 Hansen 2013, 552-53.

44 Avramova 2002, 153.

45 Voinea 2008, 13.
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region in which Varna and Provadia are located is a metal production area while the other is a
salt production area.® Finally, Stavreva considered vaulted figurines as objects of prestige, list-
ing reasons such as their association with wealthy items like spondylus and gold, the imitation
of stone samples, and their rare presence in settlements.?’

Considering that the T-shaped depictions in the reliefs and sculptures of Gobeklitepe®® or
the rock paintings of Latmos,* which symbolize masculine power, date much earlier than the
age when vaulted figurines were used, there is a strong possibility that these figurines repre-
sent the male anthropomorph.

Conclusion

The most recent research in the Balkans divides the Chalcolithic Age that took place between
5000 and 3700 BC into four sub-periods: Early, Middle, Late, and Last.>® These periods are
characterized by the Vinca D and Tiszapoldar cultures, respectively, in the Central Balkans,
the Krivodol- Salcuta-Bubanj culture in Western Bulgaria, the Karanovo VI culture in Southern
Bulgaria, the Kodjadermen-Gumelnita-Karanovo VI culture in Muntenia and Northeastern
Bulgaria, and the Hamangia IV, Varna II, and Varna I cultures, respectively, on the Black Sea
coast.’! Concerning the period to which the vaulted figurines detailed here belong, various re-
searchers have suggested the end of the Eneolithic Period,>* KGK VI / Cernavoda I culture,”
and the period between 4600 and 4250 BC.>* All these dating suggestions belong to a period
within the Chalcolithic Age mentioned above. These figurines represent an important group of
finds discovered from the Chalcolithic Age in the Balkans and distinguished from all other figu-
rines for their region and age.

Level V, in which the vaulted figurine was unearthed in indnii Cave, represents the old-
est cultural level within the cave. The two sigma calibrations of seven radiocarbon analyses
conducted on the horn, teeth (cervus elephus), and charcoal taken from level V yielded results
between 4260 and 3976 cal BC (fig. 8). The pattern burnished potsherds provide significant
information for the dating of this level. The cultures of the Early and Middle Chalcolithic Ages
in Western Anatolia and the Late Neolithic / Chalcolithic Age in the Aegean are known for
this tradition. In the Balkans, pattern burnishing is also one of the general cultural characteris-
tics that appears contemporaneous with cemeteries such as Varna I and Durankulak showing
the Kodjadermen-Gumelnita-Karanovo VI (KGK VD) complex in Northeast Bulgaria and the
Muntenia region.>

An axe made of copper or bronze, a long blade / superblade, and beads made of gold,
steatite, and agate (figs. 9-10),° unearthed in a pot near the water source in the cave, can be

40 Kotsov 2017, 15.

47 Stavreva 2020, 18-19.

48 Schmidt 2007.

49" peschlow-Bindokat 2003.

>0 Radivojevic and Roberts 2021, 199.

51 Radivojevic and Roberts 2021, table 1.

52 Voinea 2008, 14.

3 Todorova and Vajsov 2001, 92.

54 Hansen 2013, 547.

> Ekmen 2020a, 51-57.

56 Ekmen et al. 2020; Ekmen 2021; Yalc¢in et al. 2021.
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listed among the small finds unearthed at this level to date. The long and extra-long blades
(also known as superblades), found among the sensational grave goods of the Varna cem-
etery, are several finds from the Chalcolithic Age in Bulgaria.’” The gold beads of the inonii
Cave have their closest exemplars in terms of analogy, chronology and production with those
unearthed in the Balkans, in Varna, Durankulak, Hotnitsa and Yunatsite. We know that these
beads, which are among the oldest human-made gold items, belong to the Chalcolithic Age.>®
All these data show that the Western Black Sea coastal culture interacted intensely with the
Varna culture in the Eastern Balkans during the Chalcolithic Age.

It is still difficult to comment on the lifestyle or settlement model at level V of inénii Cave.
The primary reason for this is that researchers have studied narrow areas in level V of inonii
Cave. No architectural remains have been identified in these areas yet. However, one can de-
bate whether a cave settlement is expected to have architectural equipment. In other words,
there is insufficient data on whether this was a settlement used by one or a few groups or fam-
ilies. Based on the fact that there is a natural water source inside the cave and gold, steatite,
and agate beads were found in a vessel close to the water source, we can assume that people
used this cave for some rituals and religious practices during the Chalcolithic Age. Finally, con-
sidering that many of the rich finds unearthed in the Varna graves have also been discovered
in this cave albeit with no remains of human bones yet, we can speculate that there may be
one or more cenotaphs here. The excavations to be carried out in the coming years will reveal
which one of these three suggestions is correct.

The representation of the vaulted figurine found in indnii Cave is completely related to the
character of the settlement. Interpretations made solely based on grave finds, as Stavreva did,
may cause other details to be overlooked. We did not assess the example of inénii Cave in this
regard because it is not very certain that the samples unearthed in graves are of larger dimen-
sions than those unearthed in settlements. The most accurate interpretation of this subject will
occur when we explain the figurine in its own context, and when the excavations in Indni
Cave reveal the character of level V settlement in the cave in the following years.

Currently, Inénii Cave on Tiirkiye’s Western Black Sea coast is the only center in Anatolia
where vaulted figurines have been found. It is the only cave settlement where vaulted figurines
were unearthed, including the Balkan region where such figurines have mainly been discov-
ered. Considering its details, the Inonii vaulted figurine differs from other similar ones found
in the Balkans by the connection of the neck to the head and the form of the protrusion on
the sides. This variation, not been found in the Balkans yet, can be referred to as the Anatolian
variant of vaulted figurines.

This figurine demonstrates the connection of Anatolia with Balkan cultures. When evalu-
ated in light of Ivanova’s study emphasizing the maritime trade in the Black Sea in the fifth
millennium BC, it reveals the similarity in lifestyle and traditions of the prehistoric inhabitants
living in both regions.”

57 Gurova et al. 2016, 165.
58 Yalcin et al. 2021.
59 Ivanova 2012, 357-61.
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TABLE 1 Stratigraphy of inénii Cave.

Levels ‘ Ages ‘ Calibrated Dates
I Medieval Age -

il Early Iron Age 1231-979 Cal. BC.
it Late Bronze Age 1436-1123 Cal. BC.
v Early Bronze Age 3126-2133 Cal. BC.
\ Chalcolithic Age 4260-3976 Cal. BC.
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FIG. 3 Vaulted figurine found in the cave FIG. 5 Radial bone, first cut and then broken,
(© Archive of Inénii Cave Project. from bos primigenus found in level V
Photographed by Burak Kader). (© Archive of Inoni Cave Project).

FIG. 4 Distribution map of settlements and cemeteries with vaulted figurines.
Cemeteries: 1. Varna, 2. Provadia Solnitsata, 3. Kozareva Mogila. Settlements: 4. Goljamo Delcevo,
5. Sava, 6. Smiadova, 7. Zavet, 8. Zagorci, 9. Karanovo, 10. Hotnitsa, 11. Durankulak, 12. Navodari,
13. Gnilyane Okol Glava, 14. Ruse, 15. Vitanesti, 16. Pietrele, 17. Jilava, 18. Vidra, 19. Cascioarele,

20. Oltenita, 21. Gumelnita, 22. Seinoiu (Produced by Cartographer Volkan Topaloglu).



FIG. 6 Posterior surfaces of

the holes on the figurine:
A Upper left hole, B Upper
right hole, C Lower left hole,
D Lower right hole
(© Archive of inénii Cave
Project).

FIG. 8

C-14 analysis of the samples
collected from level V contexts
(© Archive of indnii

Cave Project).
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FIG. 7 Drawing of the figurine and directions of rasping on it
(© Archive of Indnili Cave Project. Drawn by Burak Kader).
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FIG. 10 Gold beads from
level V (© Archive of indnii
Cave Project).

FIG. 11
Vaulted figurines found in
Varna (Stavreva 2020, fig. 6).

g Ty

FIG. 9

Restrung gold,
carnelian, and steatite
beads from level V
(© Archive of inénii
Cave Project).
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