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An Analysis on the Coverage of Kirkit
Weaving Art, One of Our Cultural
Values, in Turkish Social Media: ‘The
Case of Resurrection: Ertugrul (Dirilis
Ertugrul) TV Series’

Kulturel Degerlerimizden Kirkitli Dokuma
Sanatinin Turk Sosyal Medyasina Konu Edilmesi
Uzerine Bir inceleme ‘Dirilis Ertugrul Dizisi Ornegi’

ABSTRACT

The Pazyryk carpet, known as the oldest example of knotted weaving, shows that the Turks had an important
place in the Kirkit weaving art and supports the view that the art of weaving spread to Central Asia with the
Turks. Kirkit weavings are among the cultural values that have an important place in the Turks and the societies
of that period. It is known that they were used as floor mats in areas of residence, as well as decorative orna-
ments, and daily necessities such as pillows, saddlebags and cushions. Productions such as TV series, movies or
documentaries, which are social media tools, play an important role in establishing a connection with the past
by reflecting the values such as social life, customs and traditions of the period they deal with in their works
that cover historical periods. Social media tools play a crucial role in the development and change of societies.
In the Turkish media, the historical development of Turks is periodically covered in programs. Resurrection:
Ertugrul (Dirilis Ertugrul) TV Series is one of them. Resurrection: Ertugrul series is one of the productions that
reflect Turkish culture and history. The series covers the lifestyle, traditions and arts of the period. In this con-
text, the art of carpet weaving also has an essential place in the series. While the series reflects the lifestyle and
culture of the Turks, it also emphasizes that the art of carpet weaving is an important part of this period. Kirkit
weavings are shown in the series not only as an item but also as a work of art and a cultural icon. The rugs add
visual richness to the scenes by increasing the visual richness of the series. The series “Resurrection: Ertugrul”
emphasizes the need to protect cultural heritage by reminding people of the importance of traditional handic-
rafts such as rug weaving. The series, which is about the historical adventure of the Kayi tribe, one of the Turkish
tribes, reflects the cultural values of the tribe at that time. By this study, it has been attempted to evaluate the
coverage of the kirkit weaving art, one of our cultural values, in the case of the broadcast.

Keywords: Kirkit weaving, art, culture, social media, history

6z

En eski digimli dokuma 6rnegi olarak bilinen Pazirik halisi Kirkitli dokuma sanatinda Turklerin dnemli bir yeri
oldugunu gostermekle birlikte, dokuma sanatinin Turklerle Orta Asya'ya yayildigi gortisiini desteklemektedir.
Kirkitli dokumalar Tiirklerde ve o dénem toplumlarinda énemli bir yeri olan kiiltiirel degerlerdendir. ikamet edi-
len yerlerin yer yaygisinda, dekoratif amagcl siis esyasi olarak kullaniminin yaninda yastik, heybe, minder gibi
glinlik ihtiyac esyalari igerisinde kullanildigi bilinmektedir. Sosyal medya araglarindan olan dizi, film veya belge-
sel gibi yapimlar tarihi donemleri konu olarak ele aldigi calismalarda, ele aldigi donemin toplum yasantisini, orf-
adetlerini, gelenek, gérenek ve toreleri gibi o dederlerini aslina uygun olarak yansitarak gegmisle bag kurmada
onemli rol oynamaktadirlar. Toplumlarin gelisim ve degisiminde sosyal medya araglari Gnemli rol oynamaktadir.
Tirk medyasinda Turklerin tarihi gelisimini donem dénem ele alindigi program yayinlari yapiimaktadir. Dirilig
Ertugrul Dizisi bunlardan biridir. Dirilis Ertugrul dizisi, Turk kiltlrini ve tarihini yansitan yapimlardan biridir.
Dizide, donemin yasam tarzi, gelenekleri ve sanatlari islenmektedir. Bu baglamda, hali dokuma sanati da dizide
onemli bir yer tutmaktadir. Dizi, Trklerin yasam tarzini ve kiltirtind yansitirken, hali dokuma sanatinin da bu
dénemin onemli bir pargasi oldugunu vurgulamaktadir. Kirkitli dokumalar, dizide sadece bir esya olarak degil,
ayni zamanda bir sanat eseri ve kilturel bir simge olarak gosterilmektedir. Kilimler, dizinin gorsel zenginligini
artirarak sahnelere gorsel agidan zenginlik katmaktadir. “Dirilis Ertugrul” dizisi, kilim dokumaciligi gibi gelenek-
sel el sanatlarinin 6nemini hatirlatarak kdlttrel mirasin korunmasi gerektigine vurgu yapmaktadir. Turk boyla-
rindan Kayi boyunun tarihi sertivenini konu edinen dizi, o ddnemde boyun kiltirel degerlerini yansitmaktadir.
Bu calismaile kultlrel degerlerimizden olan kirkitli dokuma sanatinin yapilan yayin 6rneginde islenmesi konusu
degerlendirilmeye calisiimistir.

Anahtar Kelimeler: Kirkitli dokuma, sanat, kiltlr, sosyal medya, tarih
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Introduction

The Kirkit weaving art emerged as a result of people’s basic
needs, such as protection and warmth, and then developed over
time and turned into an art. It is known that it was used espe-
cially in shelters as floor mats, tent covers or as ornaments on
walls. Kirkitli weavings are the weavings obtained by knotting the
weft, warp and colored weaving threads and compressing them
by weaving reverse and straight wefts. Since the early times when
they were woven, kirkit weaving samples were produced not only
for daily use but also for economic income. The motifs in the pat-
tern compositions of the weaving samples are shapes that people
have symbolized in their own way by making use of nature. Each
shape expresses an emotion or opinion. Each motif has its own
language and a message it wants to convey.

In the excavations carried out in the Pazyryk kurgans, it was deter-
mined that the Turks were weaving rugs and carpets 2500-3500
years ago (Argag, 2009, p. 617). The history of the carpet, which al-
ways emerged in countries where Turks lived, is closely tied to the
Turks, and it was the Turks who introduced its technique first to
the Islamic world and then to the entire world, through the states
established during the Great Seljuk Sultanate (Aslanapa, 1987,
p. 9). It is possible to see samples of weaving art in every region
where Turkish societies lived. The closed knot, or Gordes knot,
which is the knot technique used in weaving, is a knot belonging
to the Turks and is known worldwide as the Turkish knot. Those
woven with the Turkish knot, that is, the closed knot, are lon-
ger-lasting and more durable than the weaving samples woven
with other knot techniques. Many motifs used in Turkish weaving
samples are also motifs that express Turkishness. The influence of
religion can also be seen in motifs in Turkish weaving samples. For
instance, it is known from written sources that the eight-point-
ed star motif represents the eight entrances of heaven and rep-
resents emotions such as happiness.

Each motif used in weavings has a meaning and importance,
and creating a composition has become one of the essential el-
ements (Kilig Karatay, 2019, p. 79). The motifs on the rugs serve
as symbols. The emotions in these motifs include sadness, joy,
excitement, longing, and envy. Sometimes people have engraved
their sadness and sometimes their joy on rugs. (Karaoglu & Demir
Bilen, p. 58). The hands on hips motif symbolizes femininity and
fertility, the ram’s horn motif symbolizes power and strength, and
the star motif symbolizes happiness (Oyman, 2019, p. 11), the buk-
agi symbolizes the unity and togetherness of the lovers and their
bond with each other (Balkanal, 2019, p. 348). Motifs symbolizing
abundance appear in the form of mulberry, watermelon, pome-
granate, tree, flower, etc. (Bozkurt, 2020, p. 703). The motifs,
such as cockleburs, amulets, fingers, combs, hands, eyes, crosses,
hooks and evil eye talismans, are the motifs that symbolize pro-
tection in Turkish carpet and rug weavings (Bozkurt, 2020, p. 705).
In addition, such motifs as snakes, dragons and wolves symbol-
ize “protecting life”; tree of life motifs symbolize immortality, are
among the motifs touched by hopes and fears about life (Sevim &
Canay, 2013, p. 64).

Human beings have taken nature as a source at every stage of
their lives. Objects existing in nature were used as an expression
of views and thoughts. In addition to their daily needs such as
clothing, food and drink, they also benefited from nature for their
basic needs such as shelter and protection. They used the textile
samples they obtained from the art of weaving to cover the spac-
es they lived in with floor and wall exhibitions. The art of weaving
has developed over time, and there have been developments in
pattern, color, materials used and weaving techniques. People ex-
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pressed their happiness, wishes, feelings and thoughts with mo-
tifs instead of words. For instance, they used motifs such as eyes,
amulets, and bukagis to protect themselves from evil eyes.

The first signs of artistic expressions became clear with formal
formations aimed at various identifications that continued with a
process of human beings being intertwined with nature. The con-
nections between people and objects, and artistic expressions in
which the world is reflected as a variable form, have found a place
in many visuals (Berkli & Glltepe, 2016, p. 47). Since the time they
first appeared on the stage of history, the Turks have made it a
tradition to stamp their animals, their household goods, and the
small or large architectural works they built with the marks of the
tribes they believed they belonged to (Duran & Basg, 2018, p. 523).

Since ancient times, in Turkish communities that have had a tra-
dition of establishing states, a place and a position for women has
emerged under the influence of various factors. (Agil, 2016, p. 63)
In ancient Turkish society, women could undertake tasks such as
riding horses, hunting, fighting and organizing shamanic rituals
(Roux, 2013, p. 138). Although Turkish women, who have the right
of khatuns (a title of the female counterpart to a khan or a khagan)
in the state administration, have a place and a say next to their
husbands, we also see that they sometimes get ahead of their
husbands in this regard (Kafesoglu, 2007, p. 270).

Television, one of the common communication tools included in
the definition of media, is very important in conveying social mes-
sages or communication. The programs shown on television ap-
peal to interested groups from different age groups and indirectly
give messages. One of the programs that attract great attention
on television channels is TV series. Series are generally programs
that are obtained by processing a whole subject piece by piece.

In recent years, many of the TV series broadcast on television
channels in our country have covered the Turkish states as their
subject. Some TV series cover historical periods such as the Ot-
toman period, while others cover historical periods such as the
Seljuk or principality periods. The series generally cover war or the
social life, culture, traditions of the period, as well as the political
situations of that period. Resurrection: Ertugrul (Dirilis Ertugrul),
one of the TV series programs broadcast on TRT 1 channel, is one
of them.

The Resurrection: Ertugrul series is a Turkish series that began
airing on TRT 1 in December 2014 and finalized on May 29, 2019
with its 150th episode. The series, which lasted for five seasons,
has 150 episodes.

“The series basically tells the story of Ertugrul, the father of
Osman, the founder of the Kayi tribe. The plateau in Riva was
built on a total area of 40,000 m?, including the 600 square
meter Sileyman Shah otagh (state tent) and 35 tents, which
were built in accordance with the originals. There are also 12
different-sized nomad shops, 1 kilimhane (rug tufting work-
shop), an otagh square and a training center in the set area
of Resurrection: Ertugrul (https./[trwikipedia.org/wiki/Di-
rili%C5%9F_Ertu% 28.11.2024).

Many topics such as the nomadic life of the Turks, their settlement
in fertile lands, their customs, traditions, and sources of income
are touched upon in the series. In the settlement centers, tents
were established as shelters, and it is seen that kirkit plain weav-
ing samples and felt samples with traditional motifs were used in
the covers of the tents. It is seen that plain weaving samples were
used as floor mats and wall ornaments in the interior of the tents.

The most elegant tradition that a nomadic lifestyle brought to
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Turkish culture is rugs. The “concrete” example of the existence
of tradition, Anatolian Turkish rugs, woven colorfully with great
love, are indispensable and perhaps the most striking of the visual
shows of popular culture (Karaoglu & Demir Bilen, 2022, p. 61).

The series, which is about the Kayi tribe, one of the Turkish tribes,
covers the culture of the Turks in that period. For instance, the
kilimhane in the series set is a weaving center where kirkit weav-
ing is done. In the series scenario, the woven samples obtained
from the kilimhane are not only spread as floor mats in the tribe’s
tents but also woven as decorative ornaments in the interiors of
tents, as saddles for riding animals, and to be sold economically in
markets. In the kilimhane, the women and girls of the tribe weave
kirkit weavings. In the series, the kilimhane is run by the chieftain’s
wife. This shows the importance given to women in the Turkish
tribes at that time.

Image 1.

Images of Kayi tribe chieftain’s wife and weaving woman

The geometric style used in the decorations of Seljuk period
works of art can be seen in the kirkit weaving and felt design sam-
ples used in the interior decorations used in the series. The series
tries to reflect the history of the Turks and also provides informa-
tion about the lives of the Turks. For instance, as a Turkish tribe
engaged in animal husbandry, the Kayi tribe contributes to the
economy not only with agriculture and animal husbandry but also
with hand-woven rugs, which are handicraft production. The fact
that there is only an area where rugs are woven as kilimhane in
the series shows that kirkit weavings were important at that time,
rather than the necessity of the scenario. The kilimhane is the
place where kirkit weaving samples are woven, and it is seen that
the weavings are woven on a wooden wrapping loom. It is seen
that the pattern threads used in weavings are colored by boiling
them in cauldrons using natural methods such as plant roots
or branches after they are turned into skeins of hand-spun wool
threads. It is known that the processes carried out before weaving
in ancient times were based entirely on human power and labor
in primitive conditions, far from technology. These scenes in the
series attempt to reflect the importance given to handcrafted
weaving samples. It is also crucial for understanding the spiritual
value of the textile samples that are part of our cultural heritage.

Image 2.
Dyeing threads in the cauldron

Image 3.
Dyeing the threads and hanging them to dry

Image 4.
Drying the threads by hanging them in the forms of skeins

It is seen that the threads dyed in the forms of skeins in cauldrons
are dried by hanging them in the forms of skeins on the threads.
The dried threads are then used in weaving.

Kilimhane is the area where women weave, and the weaving is
done on wooden looms. The looms used in weaving are divided
into two groups: wooden and metal. It is generally known that
weaving was first done on wooden looms. Since the series covers
historical periods as required by the scenario, an attempt is made
to reflect history in an authentic manner.

Images 5-6-7.
Scenes of kirkit weavings on wooden looms

Places of Use of Kirkit Weaving Samples in the Series

In the set of the series, which was built on the 600 square meter
Riva Plateau in accordance with the original scenario of the se-
ries, Stileyman Shah’s otagh and the outer cover of 35 tents were
made of patternless hair tent weaving woven in the bez ayagi
technique. Inside the otagh, the floors and tent edges are deco-
rated with plain weavings, felt and tablet weaving samples. When
the kirkit weaving samples used in the tent were examined in two
groups as floor mats and wall mats;

The samples of weavings used as floor mats were laid on the
ground. The weavings were used by laying them on the floor in-
side the tent. In the tents, more than one weaving was laid on top
of each other as floor mats. Especially Suleyman Shah’s otagh
was arranged by laying out weaving samples woven with rich pat-
tern compositions. The pattern composition of the kirkit weaving
samples used in the otagh and on the floor mats of other tents
are weavings with pattern compositions containing geometric
motifs. It is seen that eye, cocklebur, waterway, tree of life and di-
amond motifs are frequently used in weavings.

Images 8-9.
Samples of weavings as floor mats

Art Time 12025 8: 12-18 | doi: 10.62425/at.1625735



15

Images 10-11.
Samples of weavings as floor mats

Images 12-13.
Samples of weavings as floor mats

The samples of kirkit weaving used as wall mats are exhibited on
the side covers of the hair tents inside the tent. It can be consid-
ered both as protection from the cold and as a sign of aesthetic
wealth. The haircloth tents are plain weaving samples without any
pattern, and the inside of the tents are decorated with kirkit weav-
ing samples woven with rich pattern compositions. It is seen that
geometric motifs such as eye, baklava, cocklebur, amulet, bukagi,
tree of life, hands on hips, ram’s horn and star motifs are frequent-
ly used in Kirkit weaving samples.

Images 14-15.

Samples of weavings as wall mats

Image 16-17.

Samples of weavings as wall mats

Images 18-19.

Samples of weavings as wall mats
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Images 20-21.
Samples of weavings as wall mats

Images 22-23.

Samples of weavings as wall mats

Image 24.
The use of wall mat weavings

In the series, it is seen that the kirkit weaving samples are used
as floor and wall ornaments as well as other daily-use items such
as cushions, pillows and tablecloths. It is thought that the series,
which covers the years when there was no technology and espe-
cially no ready-made production, tries to reflect and keep alive the
culture of the Turks.

Image 25.
Kirkit weavings as pillows

Image 26.
Kirkit weavings as tablecloths

It is known that kirkit weavings were one of the important sourc-
es of income in ancient times. It is common knowledge that the
wool of sheep is washed and spun by hand, and the weft, warp
and weaving threads used in kirkit weavings are made by hand,
especially in families engaged in ovine breeding. The oldest known
sample of kirkit weavings, the Pazyryk carpet, was woven with the
Turkish knot, which shows that the Turks played an important
role in the spread of carpet and rug weaving. The fact that there
is a kilimhane in the series case, which covers the Kayi tribe in
the Turks as a scenario, shows the importance given to the art of
kirkit weaving in those times. In addition, the fact that the kirkit
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weavings woven in the kilimhane were sold in the markets sug-
gests that the weavings were woven not only for necessity but
also with economic concerns. The weavings are collected in the
otagh square and transported by horses and tumbrels to be sold
in the markets. They are also used as saddles and bags for riding
and load-carrying animals such as horses.

Images 27-28.
Weaving samples collected to be taken to the market in otagh square

Images 29-30.
Weaving samples collected to be taken to the market in otagh square

Images 31-32.
Kirkit weaving samples collected to be taken to the market in otagh square

Images 33-34.
Weaving samples collected to be taken to the market in otagh square

In the case of the Resurrection: Ertugrul TV series, although an at-
tempt was made to comply with the chronological order of Turk-
ish History by using pattern compositions containing geometric
motifs in the plain weaving and felt design samples, it can stated
that the use of some of the weaving samples inthe TV series set is
incorrect in terms of order. The weaving samples in some scenes
do not belong to the period in which the series covers, but to later
periods. The fact that it is not suitable for chronological ordering
may lead to the emergence of false information and opinions in
reflecting the historical development process of art. Although
there are more plain weaving samples in the series than kirkit
weavings, our traditional handicrafts, there are also a few samples
of weavings from different periods. Social media is a communica-
tion tool that is widely used and popular in popular culture today.
It is essential that programs covering historical periods pay more

attention to this issue.
Conclusion

The kirkit weaving art, one of our cultural values, is covered in TV
series telling the historical adventure of the Turks. Periods can be
presented on social media as TV series, films or documentaries by
using existing written and visual resources, with the idea that they
will contribute to society. There may be an interested audience
of different ages in society. Making historical period broadcasts
based on literature sources can cause the society to establish a
connection with its own culture. In the case of the Resurrection:
Ertugrul series, it talks about the cultural values of the Turks, such
as the lives of the Turkish branch of the Kayi tribe, their living plac-
es, traditions and customs. It is obtained from historical written
sources show that there were settlements that made kirkit weav-
ing, known as weaving centers among the Turks, during the Seljuk
and Ottoman periods and even in earlier periods. In these sources,
Turkish carpet art is divided into periods, and the pattern com-
position and general characteristic features used in the weav-
ing samples are of great importance in determining the periods.
The importance given to the art of kirkit weaving is emphasized
throughout the series. The use of geometric motifs in the pattern
compositions of the weavings, the coloring of the pattern threads
used in the weavings by boiling them in cauldrons, and the use of
wooden looms as weaving looms are essential issues. It can be
claimed that some of the weaving samples used in the case of the
series do not fit the chronological order. The inclusion of weaving
samples from a period other than the period described may cause
misinformation and misinterpretations about the historical pro-
cess of Turkish weaving art. Social media has an important place
in reflecting our cultural values. It is important to be true to the
original subject matter in the programs. Social media is an im-
portant tool for reaching larger audiences. Therefore, it is import-
ant to handle the correct information and evaluate it correctly.
Programs that cover our traditional cultural assets are a means
of communication that will help young generations today and in
the future understand more quickly that they are the inheritors
of our cultural values and the importance of adopting these val-
ues. The interest of young people in our traditions, customs and
handicrafts is decreasing day by day. Our handicrafts, which have
preserved their vitality until today and still reflect our cultural val-
ues, and the motifs and patterns used in the decoration of these
arts are historical documents that can provide information about
the period in which they were woven. Many of our handicrafts are
not produced because they do not receive the financial reward
they deserve. Due to reasons such as developing technology, in-
dustrialization and excess labor force, our traditional handicrafts
have lost their former importance. These types of programs,
which try to emphasize the importance of the art of weaving in
ancient times, can reach more people through social media. Offi-
cial institutions try to keep our handicrafts alive through courses
or vocational training programs. In our country, apart from the
Resurrection: Ertugrul series, there are examples of programs
that occasionally cover the art of weaving. It is important that the
samples or information provided in the programs are not incom-
plete or misrepresented. Such programs have an essential place
in guiding societies. Turkish weaving art has certain periods, and
the weavings from these periods have characteristic features
such as their unique patterns and color compositions. These fea-
tures are of great importance in distinguishing the periods.
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Yapilandiriimis Ozet

En eski digumli dokuma ornegi olarak bilinen Pazirik halisi Kirkitli dokuma sanatinda Tirklerin 6nemli bir yeri oldugunu géstermekle
birlikte, dokuma sanatinin Tirklerle Orta Asya'ya yayildigi goriisiini desteklemektedir. ikamet edilen yerlerin yer yaygisinda, dekoratif
amagli sis egyasl olarak kullaniminin yaninda yastik, heybe, minder gibi glinltk ihtiyag esyalari igerisinde kullanildigi bilinmektedir.
Sosyal medya araglarindan olan dizi, film veya belgesel gibi yapimlar tarihi donemleri konu olarak ele aldigi calismalarda, ele aldigi
donemin toplum yasantisini, 6rf- adetlerini, gelenek, gérenek ve toreleri gibi o dederlerini aslina uygun olarak yansitarak gegmisle
bag kurmada 6nemli rol oynamaktadirlar. Toplumlarin gelisim ve degisiminde sosyal medya araglari dnemli rol oynamaktadir. Turk
medyasinda Tirklerin tarihi gelisimini donem donem ele alindi§i program yayinlari yapilmaktadir. Dirilis Ertugrul Dizisi bunlardan
biridir. Tirk boylarindan Kayi boyunun tarihi sertivenini konu edinen dizi, o donemde boyun kilttrel dederlerini yansitmaktadir.Dizide,
donemin yasam tarzi, gelenekleri ve sanatlari islenmektedir. Dizi, TUrklerin yagsam tarzini ve kiltlrinG yansitirken, hali dokuma sanatinin
da bu donemin 6nemli bir pargasi oldugunu vurgulamaktadir. Kirkitli dokumalar, dizide sadece bir esya olarak degil, ayni zamanda bir
sanat eseri ve kiltlrel bir simge olarak gosterilmektedir. Kilimler, dizinin gorsel zenginligini artirarak sahnelere gorsel agidan estetik
katmaktadir. "Dirilis Ertugrul” dizisi, kilim dokumaciligi gibi geleneksel el sanatlarinin dnemini hatirlatarak kiltirel mirasin korunmasi
gerektigine vurgu yapmaktadir.

Medya tanimi iginde yer alan ortak iletisim araglarindan olan televizyon toplumsal mesaj iletme veya haberlesme konusunda oldukga
onemlidir. Televizyonlarda gdsterilen programlarin farkli insan yas gruplarindan ilgi duyan gruplara hitap etmekte ve dolayli olarak mesaj
vermektedir. Televizyon kanallarinda yogun ilgi goren programlardan biri de dizilerdir. Diziler genel olarak bir bittin konunun parga
parca islenmesi ile elde edilen programlardir. Dizi icerisinde Tirklerin gocebe hayatlari, verimli topraklara yerlesmeleri, 6rf- adetleri,
gelenekleri, gegim kaynaklari gibi birgok konuya deginilmektedir. Yerlesim merkezlerinde barinma yerleri olarak gadirlar kurulmus,
cadirlarin ortilerinde geleneksel motiflerin kullanildigr kirkitli diiz dokuma Srnekleri ile kece orneklerinin kullanildigr gortlmektedir.
Gadirlarin i¢ kisimlarinda yer yaygisi ve duvar sls esyasi olarak yine diiz dokuma orneklerinin kullanildigr gorilmektedir.

Turk boylarindan Kayi boyunu konu edinen dizide Tiirklerin o dénemine dair kiiltiiriinden bahsedilmektedir. Ornegin dizi setinde yer
alan kilim hane kirkitli dokuma yapilan dokuma merkezidir. Dizi senaryosunda kilim haneden elde edilen dokuma ornekleri hem boyun
cadirlarinda yer yaygisi olarak serilmekle birlikte ayrica ¢adirlarin ic mekanlarinda dekoratif slis esyasi olarak, binek hayvanlarda semer
ve ekonomik olarak pazarlarda satilmak tzere dokunmaktadir. Kilim hanede boyun kadin ve kizlari kirkitli dokumalar dokumaktadir.
Kilimhane, kirkitli dokuma 6rneklerinin dokundugu yer olup, dokumalarin ahsap sarmatezgahta dokundugu gorilmektedir. Dokumalarda
kullanilan desen iplerinin elle egrilmis yln iplerinin kelep haline getirildikten sonra bitki kdk veya dallarinin kullanildigr dogal yollarla
kazanlarda kaynatilarak renklendirildigi gorilmektedir.. Dizide yer alan bu sahneler el emegi goz nuru dokuma orneklerine verilen
Onemi yansitmaya galigmistir. Kiilttr miraslarimizdan olan dokuma &rneklerinin manevi dederinin anlasiimasi agisindan da dnemlidir.
Kilimhane boyun kadinlarin dokuma yaptidi alan olup, dokumalar ahsap tezgahlarda yapilmadir.

Yer yaygisi olarak kullanilan dokuma 6rnekleriyerlere serilmistir. Dokumalar ¢cadir igerisinde yerlere serilerek kullanilmistir. Cadirlarda yer
yaygisi olarak birden fazla dokuma tist tiste serilmistir. Ozellikle Stileyman Sah’in otagi zengin desen kompozisyonlariile dokunan dokuma
ornekleri serilerek diizenlenmistir. Dokumalarda goz, pitrak, su yolu, hayat agaci ve baklava motiflerinin sik¢a kullanildigi gértilmektedir.
Duvaryaygisiolarak kullanilan kirkitlidokuma érneklericadirigerisinde kil gadirlarinyan 6rtileri Gzerinde sergilenmektedir. Hem soguktan
korunmak hemde estetik agidan zenginlik gdstergesi olarak kabul edilebilir. Kil gadirlar diiz desensiz dokuma ornekleri olup, ¢adirlarin
icerisinde zengin desen kompozisyonlari ile dokunan kirkitli dokuma ornekleri ile dekore edilmistir. Kirkitli dokuma érneklerinde siklikla
g0z, baklava, prtrak, muska, bukagi, hayat adaci, elibelinde, kog boynuzu ve yildiz motifi gibi geometrik motifler kullanildigr gortilmektedir.
Dizide kirkitli dokuma 6rnekleri yer ve duvar sis yaygisi disinda minder, yastik ve masa 6rtlsU gibi diger glinltk kullanim esyalari olarak
kullanildigi gorilmektedir.

Dirilis Ertugrul dizi 6rnedinde diizdokumave kege tasarim orneklerinde her ne kadar geometrik motiflerinyeraldigi desen kompozisyonlari
kullanilarak Tirk Tarihinin kronolojik siralamasina uygun olmaya calisilmis olsa da dizi setinde yer alan bazi dokuma drneklerinin
kullanimi siralama agisindan hatalidir diyebiliriz. Bazi sahnelerde yer alan dokuma 6rnekleri dizinin anlatildigi donemine ait olmayip daha
sonraki donemlere ait dokuma ornekleridir. Kronolojik olarak siralamaya uygun olmamasi dokuma sanatinin tarihi gelisim slrecinin
yansitilmasinda yanlis bilgi ve gorislerin ortaya gikmasina sebebiyet verebilir. Sosyal medya giinimiizde halk kiltirinde yaygin olarak
kullanilan ve ilgi goren bir iletisim aracidir. Tarihi donemleri konu edinen programlarin bu hususa daha dikkat etmesi 6nemlidir. Turk
Dokuma sanatinin belli bir donemleri olup, bu dénemlere ait dokumalarin kendine has desen ve renk kompozisyonlari gibi karakteristik
ozellikleri vardir. Donemlerin ayirt edilmesinde bu 6zellikler biytik nem tasimaktadirlar. Dizi genelinde kirkitli dokuma sanatina verilen
onem vurgulanmaktadir. Dokumalarin desen kompozisyonlarinda gogunlukla geometrik motiflerin kullaniimasi, dokumalarda kullanilan
desen ipliklerinin kazanlarda kaynatilarak renklendirilmesi, dokuma tezgahi olarak ahsap tezgahin kullanilmasi 6nemli hususlardandir.
Geleneksellesmis kilttr varliklarimizi konu edinen programlar glinimizde ve gelecekte geng nesillere kilttrel degerlerimizin mirascisi
olduklarini, degerlerin benimsenmelerinin 6nemini daha hizli anlayabilecekleri bir iletisim aracidir. Bu tir programlar toplumlarin
yonlendiriimesinde dnemli yer tutmaktadir.
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