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ABSTRACT

This study aims to examine and interpret the literary worlds, thematic concerns, personalities, positions within
German literature, and worldviews of two brother authors, Heinrich Mann and Thomas Mann, each representing
distinct currents of contemporary German literature, through the lens of their life stories. The authors are
compared using a qualitative research approach, specifically through the method of interpretive analysis. Heinrich
Mann is regarded as a representative of Expressionism and Dadaism in contemporary German literature. Thomas
Mann, on the other hand, came to the fore by creating works representing German novels in global literature within
the New Objectivity movement. Heinrich Mann heavily criticized the Wilhelmine era, whereas Thomas Mann is
known for his engagement with the classical tradition of the European novel. Despite having been born and raised
in the same environment, the two brothers diverged significantly in personality, perspective, and worldview. The
political climate of World War | significantly shaped both authors' intellectual development. Both brothers received
familial support and encouragement in their literary pursuits. From a literary standpoint, Thomas Mann's stylistic
approach and public recognition placed him in the foreground, casting a shadow over his elder brother Heinrich
Mann's reputation, a circumstance that was unfortunate for Heinrich. Nevertheless, despite their contrasting
personalities and ideological orientations, these two brothers together form an interesting duality within German
literature. Notably, both authors shared the practice of grounding their literary works in autobiographical elements
and foundations.
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Introduction

Every nation has poets and authors through whom its culture, folklore, emotional fabric,
intellectual traditions, beliefs, and customs, i.e., entire way of life, are transmitted across
generations and into the present through literary and cultural sources. German literature, which
occupies a central position within both world literature and Western literary traditions, has
likewise produced numerous prominent authors whose works have attained international
acclaim, garnered prestigious awards, and inspired the founding of institutions in their names.
Through their literary output, these figures have not only preserved the past for the future but
also, by influencing the social fabric of their societies, played an intermediary role in shaping
national identity and contributed to their cultures’ broader recognition within the global literary
canon. While enriching their national literatures, they have simultaneously drawn inspiration,
directly or indirectly, from other literary traditions. This inevitable exchange, in essence, reflects
the universal nature of the human condition. From this perspective, authors such as J.W. von
Goethe, Thomas Mann, Franz Kafka, Hermann Hesse, Heinrich Boll, Rainer Maria Rilke, Friedrich
Nietzsche, Bertolt Brecht, Wolfgang Borchert, Peter Weiss, Ginter Grass, as well as Dante,
Shakespeare, Dickens, Daniel Defoe, Cervantes, Victor Hugo, Pushkin, Dostoevsky, Tolstoy,
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Gogol, Gorky in the West, and Ferdowsi, Attar, Khayyam, Saadi, Hafez, Rumi, Igbal, Yunus Emre,
Fuzuli, Sheikh Galip, and Hidayi in the East, have influenced world civilization through their
universally significant works. At the same time, many of these authors were themselves shaped
by one another’s legacies.

Within the German literary tradition, many poets and authors have contributed significantly not
only to the development of German literature but also to the global literary landscape. Two such
figures are Heinrich Mann (1871-1950) and Thomas Mann (1875-1955), the subject of this
study, brothers who occupied opposing poles in the history of German letters. These two
brothers, although bound by blood, were marked by strikingly divergent personalities and
worldviews while simultaneously exhibiting a fascinating internal coherence (Aytag, 19904, p.
156).

Heinrich Mann is best known for his remarkable critiques of the Wilhelm Il era in his works,
whereas Thomas Mann gained prominence through his engagement with the classical
European novel tradition (Arak, 2009). Both were born in Libeck into a wealthy, cultured, and
aristocratic merchant family on their father's side. Heinrich was the eldest of five siblings, and
Thomas the second. Both demonstrated early inclinations toward the arts, developing a passion
for writing at a young age, showed little interest in commerce, and were largely unenthusiastic
about formal education, ultimately leading both to abandon their studies prematurely (Hamilton,
1979). Despite having grown up in the same environment, their differing personalities,
perspectives, and worldviews resulted in radically divergent life paths (Koopmann, 2005).

The political climate of World War | had a significant impact on both brothers’ intellectual
development. While Heinrich Mann leaned toward a leftist ideology that eschewed partisanism
(Aytag, 19904, p. 158), Thomas Mann initially aligned himself with the conservatism of Wilhelm
[l 'and opposed liberalism. Over time, however, he embraced liberal democratic values and
progressive thought (Ay, 2017). Heinrich Mann's writings were characterized by a strong
political commitment, satire, rationalist critique, and expressionist aesthetics, whereas Thomas
Mann represented a more balanced literary stance. In one of his works, Thomas famously
described himself as an “apolitical man” (Boes, 2019, p. 3), reflecting his resistance to politicizing
literature and his preference for an ironic literary tone. Both brothers, however, eventually
became part of the émigré literary community, producing their works in exile (Aytag, 1995, p.
57). Despite their differences, both pursued literary careers with the encouragement and support
of their family.

From an artistic perspective, music played a significant role in the Mann household'’s cultural
atmosphere. In particular, Wagner had a significant influence on the family’'s musical tastes
(Beckett, 1973; Aytag, 19903, p. 236), and both brothers grew up indirectly immersed in this
musical milieu. From the aspect of literature, Thomas Mann's rise to prominence and his
stylistic mastery often eclipsed the reputation of his older brother Heinrich. Thomas Mann’s
acclaim in literary circles, in many ways, curtailed Heinrich Mann’s fame and relegated him to
the margins of the literary canon (Aytag, 1990a, p. 156). For Heinrich, this overshadowing is
often viewed as an unfortunate misfortune. Nonetheless, it is worth emphasizing that despite
their vastly different dispositions and intellectual leanings, the two brothers shared a notable
literary trait: both drew heavily upon autobiographical elements and personal foundations in
crafting their works (Aytag, 1990a, p. 157).

Aim and methodology

This study is designed as a qualitative research aiming to examine, analyze, and interpret the
literary worlds of two brothers, Heinrich Mann and Thomas Mann who represent divergent
movements within contemporary German literature. It focuses on how they engage with the
themes in their works, their personalities, their positions within German literary history, and their
worldviews, all within the context of their personal biographies. Qualitative studies aim to
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understand, interpret, and explain phenomena through analytical methods (Fraenkel et al., 2000,
p. 669; Topkaya, 2006, p. 113; Demir, 2024, p. 313). In this regard, qualitative research methods
enable a comparative analysis of literary texts and their authors (Turan, 2017, p. 94; Toz & Toz,
2022, p. 117; Kaplan, 2023, pp. 5-6; Barut, 2024, p. 101). Comparative literature offers a platform
for examining and interpreting literary works and their authors in terms of theme, thought, or
form (Aytag, 1997, p. 7; Bayram, 2004, p. 70). Among the methodological approaches employed
in comparative literature is the “interpretive analysis” model (Solmaz, 2017, p. 285).

Heinrich Mann's literary world and the style of handling subjects in his works

Heinrich Mann entered the literary sphere after his high school years through an apprenticeship
in bookselling and later worked at the Fischer publishing house. Following academic
experiences at the universities of Berlin and Munich, he lived for a time in France and Italy. He
repeatedly expressed a particular affection for the French people, asserting that the vivid colors
and forms of French art captivated him (Aytag, 1990a, pp. 156-157), and he acknowledged that
French artistic traditions had a significant influence on his literary orientation. After being
compelled to flee to France in March 1933 due to Nazi persecution (Sevim, 1991, p. 264), it
became even more evident that French literary culture had left a lasting mark on his aesthetic
sensibilities. While his works contain autobiographical elements and draw from Romanian
literary sources, they are largely anchored in their temporal context, functioning as historical
documents characterized by linguistic clarity (Aytag, 1990a, pp. 157-159). In his novels, Mann
incorporated socio-political themes and maintained a lifelong literary rivalry with his brother,
Thomas Mann.

Heinrich Mann also engaged with the theory of the contemporary novel. His literary domain
centered on the conflict among social strata, state oppression, and critiques of the bourgeois
class, characteristics that define his political and critical novels. In his view, the political and
critical novel should serve as a lasting testament to society and its historical moment. In
addition to political fiction and contemporary critique, he authored satirical and parodic works.
His commitment was not limited to time, place, or political context; rather, he considered it a
duty to portray the world and represent truth in a forthright and unembellished manner. For
Mann, literature was not an end in itself but a means to an end, he rejected purely aesthetic
concerns (Aytag, 1990a, pp. 157-158).

From a literary standpoint, Heinrich Mann adopted a satirical and rationalist perspective (Aytac,
1995, p. 57). His works display tendencies associated with Naturalism, Neo-Romanticism,
Expressionism, and even New Objectivity. He was especially critical of the German bourgeoisie
beginning with the reign of Wilhelm I, a theme he continued to explore during the Weimar
Republic and the Nazi regime. Notably, in Die Armen (The Poor, 1917), Der Kopf (The Head,
1925), and Der Untertan (The Loyal Subject, 1914), Mann initially emphasized aesthetic form but
gradually foregrounded political critique, using the character of Diederich Hel3ling as an ironic
and satirical representation of Wilhelm 1.

In Der Untertan, Mann portrays a nationalist bourgeois archetype, servile, morally bankrupt,
obedient to the Emperor and the Church, reliant on coercion, exploitation, and domination. In
doing so, Mann reveals the historical realities of his era. The novel thus emerges as both an
engaged and critical historical novel and a work of social commentary. For Heinrich Mann,
literature should not merely recount isolated historical events but should also present a
comprehensive portrait of the intellectual, political, financial, and cultural climate of the time
(Akgit, 2017, pp. 199-201). The character of HeRling is a particularly poignant and illustrative
embodiment of the zeitgeist, submissive to authority, cowardly, opportunistic, comfort-seeking
(Zengin, 2011, p. 307), and alternately oppressive or sycophantic, depending on the situation
(Aytag, 19904, p. 163). In his early works, Mann addressed the moral decay he perceived among
the upper echelons of society and strongly criticized authoritarian structures and the arrogant
behavior of power holders, as well as the dishonorable submission of the masses.
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A consistent thread throughout Mann’s oeuvre is his commitment to leftist ideology and his
literary mission to portray the world and present the truth unaltered. His works include dialogue
novels, such as Pippo Spano, Auferstehung (Resurrection), and Liliane und Paul (Liliane and
Paul, 1926), which he later adapted into one-act plays, including Die Unschuldige (The Innocent),
Der Tyrann (The Tyrant), and Schauspielerin (The Actress). These shorter pieces, which blend
prose mastery with an experimental narrative form, function as complementary expressions of
his larger literary vision (Aytag, 1990a, pp. 158-159).

A staunch anti-bourgeois, Heinrich Mann articulated this opposition in literary form with striking
clarity in his trilogy Die Gottinnen oder die drei Romane der Herzogin von Assy (The Goddesses,
or the Three Novels of the Duchess of Assy, 1903). His novel Im Schlaraffenland (In the Land of
Plenty) is characterized by its satirical tone. The work primarily mocks economic circles, the
press, and prevailing literary movements. In Professor Unrat oder das Ende eines Tyrannen
(Professor Unrat, or The End of a Tyrant, 1905), Mann turned his critical gaze toward bourgeois
morality. This novel was later adapted into the film Der blaue Engel (The Blue Angel, 1960)
(Sosyolojisi.com, 2021).

Heinrich Mann’s novel Die kleine Stadt (The Little Town, 1909) is based on his impressions of
Palestrina, a small town near Rome in pre-Fascist Italy (Solbach, 2022). Thematically organized
into five parts, the novel addresses art, love, and sociopolitical issues through a blend of irony,
exuberance, and measured seriousness. The diversity of nearly one hundred characters reflects
the author’s vision of a democratic society (Aytag, 19904, pp. 161-162).

Mann’s two-part historical novel Die Jugend des Konigs Henri Quatre (The Youth of King Henry
IV, 1935) exemplifies his effort to evaluate historical truth through the lens of contemporary
experience, synthesizing thought and action (Aytag, 1990a, pp. 163-164). His posthumously
published satirical novel Empfang bei der Welt (Welcome to the World, 1956) marks his first
major work after his escape to California. Steeped in an autobiographical atmosphere, the novel
offers a biting critique of a decaying society and a life constructed upon deception (Aytag, 1990a,
p. 165).

Among Heinrich Mann'’s major works in the novel form are Das Kaiserreich (The Empire, 1914-
1925), Ein ernstes Leben (A Serious Life, 1932), and Der Atem (The Breath, 1949); in the novel
form Kobes (The Kobes, 1925); in the extended novel form Floten und Dolche (Flutes and
Daggers, 1905), whereas those in in dramatic form are Die grole Liebe (The Great Love, 1912)
and Madame Legros (Madame Legros, 1913), and those in the essay form are Macht und
Mensch (Power and Man, 1919), Geist und Tat (Spirit and Action, 1931), Der Hass (Hatred, 1934),
Mut (Courage, 1939), Sieben Jahre (Seven Years, 1929), along with his autobiographical work
Ein Zeitalter wird besichtigt (A Glimpse at an Age, 1946).

Heinrich Mann'’s personality, position in literature, and world view

Heinrich Mann, who earned a well-deserved place in both German and world literature through
his extensive body of work, was born in 1871 in the city of Libeck, Germany. A humanist and
optimistic proponent of a socially engaged worldview, Mann rejected partisanship and
embraced a socialist and libertarian ideology (Aytag, 1990a, p. 158; Toprak, 2020). Militarism
and nationalism held no value in his eyes. As a committed democrat and opponent of war, he
championed a humane form of socialism. The concept of republican democracy was central to
his political ideals. He also believed in supranational institutions and subtly expressed these
convictions in his novels, while articulating them more explicitly in his essays and articles.
Through his opposition to nationalism and militarism, Mann maintained a consistently
democratic stance and used his literary voice to advocate for anti-war ideals, devoting his efforts
to causes serving the public good. He persistently positioned himself against the bourgeoisie
(Sosyolojisi.com, 2021). A vocal anti-fascist, Mann also developed a critical view of American
life during his years in the United States and consequently never succeeded in resonating with
the American public (Aytag, 19904, p. 15).
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Thomas Mann'’s literary world and the style of handling subjects in his works

Thomas Mann is recognized as one of the five leading figures of twentieth-century German
literature, frequently mentioned alongside luminaries such as Robert Musil, Franz Kafka, Alfred
Doblin, Gunter Grass, and Stefan Zweig, authors who, like Mann, played a very important role in
introducing twentieth-century German literature to the world stage (Ercan, 2019, p. 267). A
master stylist whose works have earned a place within the canon of world literature, Mann
authored novels that represent the German novel at its finest (Aytag, 1990, p. 235). Awarded the
Nobel Prize in Literature in 1929, he was also one of the most gifted literary representatives of
the Mann family, itself prominent in the realms of literature and the arts. The memories of his
childhood and youth, particularly the deaths of his grandmother and father, as well as his rather
lackluster academic life, influenced his literary works. His oeuvre reflects the influence of
Schopenhauer’s reflections on death and mysticism (Todesgedanke und Mystik), Nietzsche's
concept of the Ubermensch, Goethe's ironic style (ironische Stil), Heine’s genius (Genie), and
Wagner's musical philosophy (Verstand der Musik) (Beckett, 1973). Even though Mann'’s literary
creativity was deeply rooted in his personal life, his works do not follow a strict chronological
order. His contribution to the global novel, however, can be characterized by his turn toward the
past, his revival of mythology, and his avoidance of excess. His narratives also stand out for
their vividness, narrative momentum, portrayals of the human condition, emphasis on engaging
the reader, autobiographical elements, exploration of the artist and the artist's dilemmas, a
sense of distance and tolerance, philosophical breadth, musicality, allegorical expression,
political undertones, nostalgia, naturalism, emotional detachment, frailty, surrender to human
weaknesses, and the equal treatment of opposing poles (Balta, 1996, pp. 2-3). In his early works,
Mann often explored antithetical themes such as love and death, art and life, eroticism and
illness. In his mature period, these oppositions were further deepened and interwoven with the
intellectual and political concerns of the twentieth century (canyayinlari.com, 2025). His texts
also incorporate intertextual references. Mann frequently employed literary quotations as
structural devices and addressed the incompatibility between objective and subjective
experiences of time through symbolic means (Aytag, 1990a, pp. 67-236).

Mann became internationally known with his works Buddenbrooks, Death in Venice (Der Tod in
Venedig), and The Magic Mountain (Der Zauberberg). He was awarded the Nobel Prize in
Literature in 1929. However, his novel Mario and the Magician (1930), which contains allegorical
critiques of authoritarianism, was deemed politically subversive. As a result, his political writings
were blacklisted and burned by the Nazis, and he was stripped of his German citizenship and
academic honors. He went into exile in 1933 and immigrated to the United States in 1939.

For Mann, literature was a mode of beautiful writing and thinking, an aesthetic and moral path
toward noble conduct (Aytag, 1990a, pp. 35-36). He placed significant importance on the
concept of time and was profoundly influenced by Goethe (Arak, 2009, p. 284; Boes, 2019, p.
22). His admiration for Goethe can be clearly seen in novels such as Lotte in Weimar and Doctor
Faustus, where he engaged deeply with the multifaceted dimensions of Goethe's legacy (Aytac,
2021, pp. 7-8). In his essays Goethe as a Representative of the Bourgeois Age and Goethe’s
Career as a Writer, written to commemorate the centenary of Goethe's death, Mann carefully
emphasized the modernizing force of Goethe’s intellectual heritage (Boes, 2019, p. 23).
Nietzsche and Schopenhauer are also important characters in Mann's intellectual world. His
fascination with Nietzsche originated from the philosopher's provocative statement, “The
Germans are the enemies of the Enlightenment,” while his admiration for Schopenhauer
originated from his use of ancient Greek and Latin maxims to enrich literary expression (Aytag,
2021, p. 39).

One of the most important literary figures of twentieth-century world literature, Mann rose to
fame within the German Empire with Buddenbrooks (1901), regarded as the first German-
language social novel to achieve global recognition (Zengin, 2011, p. 182). The work earned him
the title of the youngest novelist widely discussed across the empire. In the eyes of his readers,
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Mann emerges as a author whose narrative stance blurs the lines between reality and
imagination. In this autobiographical novel, Mann not only chronicles the decline of a merchant
family from Lubeck but also presents a nuanced depiction of the social and historical conditions
of the bourgeois ideal, generational and marital conflicts, all within his characteristically ironic
style (Cihangir, 2021, p. 108). The subtitle “The Decline of a Family” aptly reflects the novel’s
exploration of the fall of a wealthy mercantile dynasty over three generations. His decision to
caricature Lubeck’s elite families, altering the names of cousins, uncles, aunts, and other
relatives with biting irony, caused considerable scandal in LUbeck and led to gossip so pervasive
that Mann never returned to his hometown (Toprak, 2020).

In Royal Highness (Konigliche Hoheit, 1909), a work Mann described as a comedy in the form
of a novel (Aytag, 19903, p. 246), he drew on the fairy-tale form rooted in real life (Toprak, 2020)
to depict the events leading up to his marriage to Katia Pringsheim, daughter of a wealthy
Munich professor. In this semi-autobiographical work, Mann attempts to reconcile antiquated
feudalism with modern American capitalism (Balta, 1996, p. 4). At the same time, he critically
engages with motifs from the Goethean era, renunciation, education, and maturation, while
embedding themes from the Kaiser Wilhelm period. The novel brings to the fore the crisis of
individualism, which ultimately gestures toward a turn to democracy (Aytag, 1990a, p. 247).

Thomas Mann’s novel Der Tod in Venedig (1913) (Death in Venice) is a work in which the author,
initially modeling himself on Goethe, then critiques the Prussian era and the reign of Wilhelm Il
through the character of Gustav von Aschenbach, who bears traces of Goethe (Ercan, 2019, p.
267). The novel addresses the problematics of art and the artist, foregrounding the intertwined
themes of love and death while alluding to mythology through rich mythological motifs, all
rendered in a highly elaborate style. In this work, Thomas Mann explores, through the figure of
Gustav Aschenbach, perhaps the most iconic embodiment of the worship of beauty in both life
and art, the tragic tensions between art, passion, illness (Toprak, 2020), and the conflicting
concepts of beauty and morality (Ercan, 2019, p. 267). Furthermore, by framing the artist’s
dilemma within a prose narrative rather than a full-length novel, Mann contends that the artist
is not (and should not be) a moralist. Instead, he argues that the artist should seek to reshape
the world in ways that lie outside the bounds of conventional moral doctrines (Arak, 20009, p.
281).

Another of Thomas Mann’s monumental works, Der Zauberberg (1926) (The Magic Mountain),
testifies to his enduring engagement with the thematic concerns that shaped his life, around
which he constructed expansive narratives and imaginative worlds. This two-volume
Bildungsroman and Zeitroman (Aytag, 19903, p. 250) revolves around Hans Castorp and draws
on the author’s visit to his cousin, who was undergoing treatment at a sanatorium in Davos.
Through Castorp, Mann explores themes such as illness, ethnic diversity, conflicting political
ideologies, emerging ideals, and romantic love, all within the context of the eponymous “magic
mountain”’, a place that both entraps and seduces with its life-deprived, yet life-longing
atmosphere (Toprak, 2020). Mann satirizes the luxurious yet death-bound, passive lifestyle of
sanatorium life with humorous exaggeration. In this novel, the apolitical narrator (Herbert &
Frenzel, 1993, p. 584) continually shifts the narrative tempo, accelerating time in relation to
narrative chronology and establishing a network of relationships that dissolve the perception of
time through the use of leitmotifs, formulas, and repeated behavioral patterns (Aytag, 1990a, pp.
250-251).

Another of Mann's artist novels, Lotte in Weimar (1939) (Lotte in Weimar: The Beloved Returns),
centers on Goethe and examines the problematics of the artist's relationship to life and art.
Drawing on painstaking source research, the novel portrays the period in which Goethe stood at
the pinnacle of his artistic and public renown (Aytag, 19903, p. 253). In terms of form, the novel
takes on a biographical structure (Aytag, 2021, p. 23). While the work recounts Mann’s long-
standing intellectual engagement with Goethe, it also traces the contours of their philosophical
connection, offering a self-reflexive examination of the relationships between Goethe and those
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in his circle (Zengin, 2011, p. 381). Among Mann'’s artist novels, Lotte in Weimar occupies a
unique position, portraying Goethe as a Lebenskunstler, an artist of life, who successfully
synthesized artistry with civic responsibility (Aytag, 19903, p. 255).

In Doktor Faustus (1947), a biographical novel in terms of form, Thomas Mann explores the
tense inner world of a composer named Adrian Leverkihn, who embodies the narrator figure
characterized by health, humanism, harmony, and reason (Aytag, 19903, p. 257). Many of the
novel's motifs evoke Dostoevskian patterns of thought, particularly reminiscent of the devil
episode in The Brothers Karamazov. Noteworthy motifs include illness and health, emotional
coldness, lovelessness, and the familiar relationship between the devil and man. The very
presence of the devil in the work is a direct manifestation of the motif of coldness. Leverkihn's
dialogue with the devil clearly reveals a split in his personality. By abruptly shifting from past to
present tense, Leverkihn conveys this internal division. Notably, the devil speaks in Middle High
German, underscoring the temporal and psychological rupture. Leverkihn, caught between
rationality and irrationality, vacillates in an ongoing state of inner conflict. In exchange for the
time he purchases from the devil, he becomes a dual-natured figure deprived of love (Cankorel,
2007, pp. 88-90). The devil seizes upon Leverkiihn's greatest vulnerability, his dual personality,
and exacts a cruel price for his existential incoherence by condemning him to illness. In this
novel, Mann seeks to draw a parallel between Leverkihn's life story and the fate of Germany
swept up in the fervor of National Socialism. In terms of narrative voice, Mann also employs the
academic tone of Zeitblom, along with stylistic elements of both Luther's German and Swiss
German (Aytag, 1990, pp. 259-260).

Thomas Mann's personality, position in literature and world view

Thomas Mann, widely recognized as the classical novelist of contemporary German literature,
was the second child of a prominent Lubeck patrician merchant family, and earned the
distinction of representing German literature on a global scale through his oeuvre (Kaygin, 2018,
p. 14). He spent his childhood in a prosperous and cultured family environment, enjoying a
trouble-free and happy upbringing. Mann demonstrated an early inclination toward the arts
(Aytag, 1990a, pp. 235-236). Though initially apolitical in worldview (Boes, 2019, p. 3), he was
influenced by the conservatism of Kaiser Wilhelm II, before ultimately adopting democratic
principles over time (Ay, 2017). Committed to the ideal of balance, Mann refrained from
subordinating his literary work to political ends. Known for his ironic narrative style, Mann
infused his writing with memories from his childhood and youth, particularly the deaths of elder
family members and his rather lackluster school years, making his personal experience the
wellspring of his creativity. Aiming to be both contemporary and universal, he masterfully
integrated realistic detail into his prose (Balta, 1996, p. 2). A reluctant student who, in his youth,
embarrassed both himself and his family with his early poems, this aristocratic son of the
bourgeoisie devoted himself fully to literature, drawing intellectual nourishment from both
psychology and philosophy. His friendships with composers, conductors, and academics, as
well as his love of music, played a significant role in his development. His opposition to
nationalism led to his denaturalization in 1936, after which he emigrated to Switzerland and then
the USA. Even though he returned to Germany in 1946, after the political climate had somewhat
softened, his reception among colleagues remained frosty (Can, 2016, p. 86).

Mann'’s literary contribution to world literature lies in his treatment of historical time, his revival
of mythological themes, and his capacity to craft compelling narratives without abandoning
tradition (Aytag, 1990a, p. 242). His skill in maintaining narrative tension and engaging the
reader’s attention, along with his imaginative prowess, are evident throughout his work. The
most defining feature of his novelistic art is his stance toward the world and his surroundings.
For Mann, the fundamental principle of novel-writing is impartiality; distance, a broad
perspective, and tolerance are indispensable tenets (Aytag, 1990b, pp. 294-295). Figures such
as Goethe, Schiller, Lessing, Nietzsche, Heine, Schopenhauer, Freud, Wagner, and Tolstoy played
pivotal roles in shaping his literary persona and cultural outlook. Indeed, Mann’s admiration for



ODUSOBIAD 1726

Tolstoy became so intense that it inspired a desire to meet him in person, a meeting that never
took place, thereby deepening his reverence. In Mann's eyes, Tolstoy ultimately assumed the
status of a myth (Aytag, 19903, pp. 238-241).

A comparative view of authors

Heinrich Mann and Thomas Mann are two prominent figures of contemporary German literature
and were also brothers. Despite having grown up in the same family environment, they were
starkly opposed to each other in terms of personality, worldview, literary character, creative
disposition, and intellectual orientation. Heinrich Mann began his literary career after completing
high school, whereas Thomas Mann experienced an uninspiring and undistinguished school life.
While Heinrich Mann found his place within the Expressionist and Dadaist movements of
contemporary German literature, his brother Thomas Mann was associated with the New
Objectivity movement. Heinrich Mann spent much of his life abroad, particularly in France and
Italy. His works often incorporated subjects such as money, power and domination, arrogance,
tyranny, the degradation of the masses, and social decline. These thematic concerns, together
with the rise of the Nazi regime, ultimately led to his exile in the United States. Similarly, Thomas
Mann also lived in exile due to his outspoken criticism of the Nazis, delivering public addresses
condemning their ideology. As a result, he was compelled to reside in countries such as
Switzerland, France, and Czechoslovakia before accepting an invitation to continue his exile in
the United States. In this respect, the experience of exile constitutes a significant commonality
between the two authors.

In comparison to other authors, Heinrich Mann’'s works have a strong attachment to their
historical moment. His writings combine artistic power with a commitment to illuminating the
spirit of the times. A vision of democracy grounded in the idea of the Republic and a belief in
international cooperation are central to Heinrich Mann'’s oeuvre. Thomas Mann, on the other
hand, distinguished himself through his extraordinary stylistic refinement, while also weaving
political and social themes into his literary production. This stylistic mastery and recognition
ultimately placed Thomas Mann in the foreground, overshadowing his older brother Heinrich
and curtailing the latter's fame. From the very beginning, the two brothers were engaged in a
kind of rivalry, almost a literary race.

Even though the two authors seem distinct in terms of the literary movements they represent
within German literature, they also share important commonalities that form a coherent whole,
particularly their tendency to anchor their works in autobiographical elements. The political
atmosphere of the First World War helped clarify their respective worldviews. Heinrich Mann
expressed himself from a leftist perspective detached from party politics, whereas Thomas
Mann initially positioned himself against liberalism and was influenced by the conservatism of
Wilhelm 1I. Over time, however, Thomas Mann came to embrace liberal-leftist thought and
democratic ideals. Whereas Heinrich Mann was characterized by strong political engagement,
a critical stance, and a realist or expressionist perspective, Thomas Mann tended to pursue a
more balanced approach. Heinrich Mann’s works directly reflect the political realities of his time,
while Thomas Mann’s are not overtly political; he did not allow his literature to be subjugated to
politics. Both authors continued producing literary works during their years in exile. From an
artistic standpoint, they both drew on the cultural capital of their family background. The family’s
musical heritage, particularly the influence of Wagner's music, had a significant effect on
Thomas Mann.

While Heinrich Mann infused his works with Romanesque sources and regarded lItaly and
France as the true bearers of the European spirit, Thomas Mann was influenced by authors and
thinkers such as Lessing, Heinrich Heine, Flaubert, Turgenev, Alexander Kielland, Nietzsche,
Schopenhauer, Tolstoy, Freud, and Goethe. These influences were instrumental in shaping the
literary vision that eventually earned him the Nobel Prize in Literature. Heinrich Mann saw
himself as a author whose mission was to depict the world truthfully, driven by a fundamental
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need for clarity and authenticity. Thomas Mann, by contrast, focused on analyzing and critiquing
the European and German spirit. Heinrich Mann approached literature from a humanist and
optimistic perspective, viewing it as a tool to educate humanity and prepare it for a better future.
Thomas Mann, on the other hand, conceived of literature as a morally and aesthetically guided
path, rooted in autobiographical elements of his own life experience, that aimed to portray
beauty, reflect on beauty, and inspire beautiful conduct, while capturing the general and the
universal. Thomas Mann believed that merely writing about himself was sufficient to serve as a
voice for his era and society. Nietzsche emerges as a shared point of reference for both
brothers. Heinrich Mann drew upon Nietzsche's spirit and his sense of decadence, whereas
Thomas Mann was inspired by Nietzsche's concept of the Ubermensch (superman).

Heinrich Mann'’s works are marked by themes such as historical consciousness, documentary
realism, clarity of language, conflict, political oppression, critique of the bourgeois class, politics,
social criticism, faithful depiction of reality, naturalism, submissiveness, cowardice, exploitation,
lack of courage, opportunism, comfort-seeking, societal decay, authoritarianism, arrogance,
dishonor, moral collapse, irony, fervor, measured seriousness, decay, and the struggle for
survival. In contrast, Thomas Mann'’s writings explore themes such as the contemplation of
death, mysticism, the ideal of the Ubermensch, irony, genius, nostalgia for the past, mythology,
moderation, vitality, narrative momentum, autobiography, the figure of the artist, detachment,
tolerance, intellectual breadth, music, allegory, nostalgia, and surrender to human frailty.

Conclusion

This study offers a comparative analysis of the literary worlds of Heinrich Mann and Thomas
Mann, two German authors who represent distinct movements within contemporary German
literature. It examines their approaches to thematic exploration, their personalities, worldviews,
and literary positions, thereby drawing attention to the prominent characteristics and diverse
aspects of these two brothers.

Heinrich Mann was an author aligned with Expressionism and Dadaism. He came from a
cultured, affluent bourgeois family with mercantile roots, in which music held a central place.
From an early age, he deeply interested in literature and embraced a mindset unafraid to openly
articulate his ideas through his works. He aspired to document the era he lived in and convey it
to future times. His critical reflections on the structure of the society in which he lived,
particularly through a rebellious stance against authority, ultimately led to a life marked by exile,
a condition that persisted until his death. He was a vehement critic of Nazi Germany and a
committed proponent of progressive democratic ideals, firmly opposing the moral decay and
collapse of society. For Heinrich Mann, literature was a means to an end, a tool for conveying
the truth. He saw himself as a messenger, tasked with clearly articulating the realities of the
world. He championed a lucid, truthful mode of expression, marked by humanism and optimism.
In line with this outlook, he embraced socialism. From childhood onward, he maintained a
lifelong rivalry with his younger brother, Thomas Mann; however, Thomas's receipt of the Nobel
Prize in Literature eventually overshadowed Heinrich’'s own literary standing.

Thomas Mann, by contrast, was a representative of the New Objectivity movement. Like his
elder brother, he grew up in a wealthy and cultured family, although his school years were
unremarkable. The deaths within his family left profound imprints on his life and writing.
Naturally inclined toward the arts, Thomas Mann engaged with his own era through an
autobiographical lens, embedding his personal experiences within his literary works. He critically
analyzed and reflected upon the spirit of both Europe and Germany. His writing sought to convey
the universal in the most refined manner possible, following a path that upheld both moral and
aesthetic integrity.

As the observations above suggest, the development of an artist, literary figure, or author (and
the effort to articulate one’s truth in the face of harsh societal realities while transmitting these
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truths to future generations) has never been easy. Holding up a mirror to society and striving to
guide its future in a positive direction often comes at a high cost. For many enlightened authors,
this has meant embracing exile, and even death far from their homeland, as the price of
shedding light on the society they sought to serve.
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Heinrich Mann ve Thomas Mann kardeslerin edebiyat diinyasina
mukayeseli bir bakis

Sabri Balta'
1Van Yiiziincii Y1l Universitesi, Van, Tiirkiye.

OZET

Bu calisma, Cagdas Alman edebiyatinin birbirinden farkli iki akiminin temsilcilerinden olan iki kardes yazar Heinrich
Mann ve Thomas Mann'in edebiyat dunyalarini, eserlerindeki konulari isleyis bigimlerini, sahsiyetlerini, Alman
edebiyatindaki konumlarini ve dinya goruslerini kendi hayat hikayeleri ekseninde incelemek ve yorumlamak
amaciyla yapilmistir. Yazarlar nitel arastirma seklinde ‘yorumlayici inceleme’ yontemiyle karsilastinimistir. Heinrich
Mann Cagdas Alman edebiyatinda Expressionizm ve Dadaizm akiminin temsilcilerinden biridir. Thomas Mann
Yeni Nesnelcilik akimi igerisinde Alman romanini dinya edebiyatinda temsil eden eserler veren birisi olarak one
cikmistir. Heinrich Mann, Il. Wilhelm donemini eserlerinde agir bir sekilde elestirmistir. Thomas Mann eserlerinde
klasik Avrupa roman sanatini islemesiyle bilinmektedir. Her iki yazar ayni ortamda dogup blyumdus olmalarina
ragmen mizag, bakis agisi ve diinya gorisleri bakimindan birbirlerinden ¢ok farklidirlar. Birinci Diinya Savasi'nin
siyasi atmosferi her iki kardesin zihniyet yapisini oldukca etkilemistir. Her iki yazarin edebiyat sahasindaki
ilerlemesi ailelerince destek gormus ve tesvik edilmistir. Edebiyat acisindan bakildiginda Thomas Mann, agabeyi
Heinrich Mann'in oniinde adeta bir golge gibidir. Zira onun edebiyat sahasinda uslupguluguyla 6ne ¢ikmasi ve
taninmasi, bir bakima agabeyi Heinrich Mann'in sohretinin 6ntintin kesilmesine ve onun tdndnin golgelenmesine
neden olmustur. Bu durum Heinrich Mann agisindan bir talihsizlik olmustur. Yaratilislari ve zihniyetleri birbirlerine
zit olan bu iki kardes yazar, Aliman edebiyatinin iki farkli yonini temsil etmelerine ragmen ilging bir bittinlik de
olusturmuslardir. Nitekim, iki kardes yazar da ortak bir 6zellik olarak edebi eserlerini otobiyografik unsurlara ve
temellere dayandirarak kaleme almislardir.

ANAHTAR KELIMELER

Edebiyat, Heinrich Mann, Thomas Mann.

Giris

Her milletin kendi kulttrind, folklorund, gondl dunyasini, duygu yapisin, fikriyatini, inancini, orf,
adet, gelenek ve sosyolojisini, tabiri caizse tum hayat bigimlerini kaynaklar vasitasiyla gintimuze
aktardigi pek cok temsilcisi, sairi ve yazari bulunmaktadir. Nitekim Dinya edebiyati ve Bati
edebiyatlari igerisinde pek onemli bir merkezi alani kapsayan Alman edebiyatinin da gegmisten
gunUimuze yetistirmis oldugu ve dlnya capinda eserler vermis, oduller almis, adina vakiflar
kurulmus ¢ok degerli oncu kusaklari, temsilcileri, sairleri ve yazarlar vardir. Onlar kaleme almis
olduklari eserleri vasitasiyla bir yandan gecmisi gelecege aktarirken, diger yandan kendi
milletlerinin sosyal dokusunu dolayli olarak etkileyerek hem kendi toplumlarinin yon bulmasinda
adeta araci bir rol Ustlenmisler hem de kendi toplumlarinin dinya milletleri ve edebiyatlar
igerisinde ¢ok yonlu taninmasina vesile olmuslardir. Bir yandan milletlerin edebiyatina katki
sunarlarken, diger yandan onlarin edebiyatlarindan dolayli olarak etkilenerek istifade etmislerdir.
Esasen, boyle bir kaginilmaz etkilesim aslinda insanin basli basina evrensel bir varlik olusunun
bir gostergesidir. Bu acidan bakildiginda Bati'da J.W. von Goethe, T. Mann, F. Kafka, H. Hesse,
H. Boll, R. M. Rilke, F. Nietsche, B. Brecht, W. Borchert, P. Weiss, G. Grass, Dante, Shakespeare,
Dickens, Daniel Defoe, Cervantes, Victor Hugo, Puskin, Dostoyevski, Tolstoy, Gogol, Gorki,
Dogu'da Firdevsi, Attar, Hayyam, Sadi, Hafiz, Mevlana, ikbal, Yunus Emre, Fuzdli, Seyh Galip,
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Hudayi vb. pek ¢ok sair ve yazar evrensel captaki eserleriyle dinya medeniyetini etkilelerlerken,
ayni zamanda onlarin pek cogu da birbirlerinden bir sekilde etkilenmiglerdir.

Alman edebiyatinda hem Alman edebiyatina hem de dlnya edebiyatina evrensel gapta katki
saglayan pek ¢ok sair ve yazar bulunmaktadir. Bunlardan ikisi ¢alismamiza konu teskil eden ve
Alman edebiyat tarihinde zit kutuplarda yer alan Heinrich Mann (1871-1950) ve Thomas Mann
(1875-1955) kardeslerdir. Bu iki kardes Alman yazar yaratilis ve zihniyet bakimindan birbirlerine
bir yandan zit ve bir yandan da ilging bir bittnlik icerisinde olmuslardir (Aytag,1990a: 156).

Heinrich Mann, Il. Wilhelm donemini eserlerinde agir bir sekilde elestirmesiyle bilinirken, Thomas
Mann daha ziyade, eserlerinde klasik Avrupa roman sanatini islemesiyle taninmaktadir (Arak,
2009). Baba tarafindan Libeck'in varlikli, kdltirld ve soylu tlccar ailelerinden biri olan Mann
ailesine mensup bu iki kardes yazarin her ikisi de Lubeck dogumludurlar. Heinrich Mann bes
cocuklu ailenin ilk, Thomas Mann ise ikinci gocugudur. Her ikisi de sanata egilimlidirler. iki kardes
erken yasta yazma tutkusu edinmis, ticarete ilgi gostermemis ve okul calismalarina hevesli
olmamiglar, bu da onlari resmi egitimlerini erken birakmaya yoneltmistir (Hamilton, 1979). Ayni
ortamda dogup buyumdus olmalarina ragmen mizag, dustnce, bakis agisi ve diunya gorusleri
bakimindan birbirlerinden gok farkli bir hayat tablosu ¢izmislerdir (Koopmann, 2005).

Birinci Dinya SavasI'nin siyasi atmosferi her iki kardesin zihniyet yapisini net olarak etkilemistir.
Heinrich Mann particilige itibar etmeyen bir sol gortise meyilli iken (Aytag, 1990a: 158), Thomas
Mann daha ¢ok liberalizmin karsisinda durarak Il. Wilhelm'in muhafazakarliginin etkisinde
kalmis, sonrasinda ise liberal sol distinceyi ve demokrasiyi benimsemistir (Ay, 2017). Heinrich
Mann'da mizag olarak agir politik angajman, hiciv, rasyonalist ve expressionist bakis agisi agir
basarken, Thomas Mann'da bir denge unsuru s6z konusudur. Thomas Mann kitaplarindan
eserlerini politikanin hizmetine adamamistir ve onun edebiyat tavri ironiktir. Bu iki kardes
eserlerini sirglinde yazan yazarlar arasinda yer almaktadir (Aytag, 1995: 57). Her iki yazar da
edebiyat alaninda ilerlemek istemis ve onlarin bu istekleri aile tarafindan desteklenerek tesvik
edilmistir.

Sanat agisindan bakildiginda Mann ailesinin aile atmosferi igerisinde muzik de onemli bir yer
tutmaktadir. Bilhassa Wagner, ailenin mizik zevkini derinlemesine etkilemistir (Beckett, 1973;
Aytac, 1990a: 236). Bundan 6tlrU her iki yazar dolayli olarak bir mizik atmosferinden etkilenerek
blUyumuslerdir. Edebiyat acisindan bakildiginda ise Thomas Mann, agabeyi Heinrich Mann'in
onunde adeta bir golge gibidir. Zira Thomas Mann'in edebiyat sahasinda Uslupculuguyla one
clkmasi ve taninmasi, bir bakima agabeyi Heinrich Mann'in sohretinin dnunun kesilmesine ve
adeta onun dndndn golgelenmesine neden olmustur (Aytag, 1990a: 156). Bu durum Heinrich
Mann acisindan ne yazik ki bir talihsizlik olarak degerlendiriimektedir. ifade etmek gerekir ki,
yaratilislari ve zihniyetleri birbirlerine bu kadar zit bu iki kardes yazarin edebiyat acisindan
musterek ozelligi, her ikisinin de eserlerini otobiyografik unsurlara ve temellere dayandirarak
yazmis olmalaridir (Aytag, 1990a: 157).

Amag ve yontem

Bu calisma, Cagdas Alman edebiyatinin birbirinden farkl iki akiminin temsilcilerinden olan iki
kardes yazar Heinrich Mann ve Thomas Mann'in edebiyat dunyalarini, eserlerindeki konulari
isleyis bicimlerini, sahsiyetlerini, Alman edebiyatindaki konumlarini ve dinya goruslerini kendi
hayat hikayeleri ekseninde incelemek, irdelemek ve yorumlamak amaciyla nitel bir arastirma
olarak tasarlanmistir. Nitel galismalar olgularn anlama, yorumlama ve aciklamaya yoluyla bir
irdeleme yontemine dayanir (Fraenkel vd., 2000: 669; Topkaya, 2006: 113; Demir, 2024: 313). Bu
bakimdan, nitel arastirma yontemiyle edebi metinler ve yazarlar karsilastirmali olarak ele
alinabilmektedir (Turan, 2017: 94; Toz ve Toz, 2022: 111; Kaplan, 2023: 5-6; Barut, 2024: 107).
Karsilastirmall Edebiyat edebi eserlerin ve yazarlarinin konu, dustince veya bi¢im bakimindan
gesitli yonleriyle incelenmesine ve yorumlanmasina imkan vermektedir (Aytag, 1997: 7; Bayram,
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2004: 70). Karsilastirmali edebiyatta ‘yorumlayici inceleme’ bigimi karsilastirma yontemleri
arasindadir (Solmaz, 2017: 285).

Heinrich Mann'in edebiyat diinyasi ve eserlerinde konulari igleyis bigimi

Edebiyat hayatina lise yillarindan sonra basladigi kitapcilik o6grenimiyle giren Heinrich Mann
Fischer yayinevinde ¢alismistir. Berlin ve Munih Universitelerinde almis oldugu dersleri takiben
Fransa ve Italya'da yasayan Heinrich Mann, bilhassa Fransa halkini sevdigini ifade ederek,
oradaki sanatin renklerinin ve gizgilerinin kendisini cezbettigini (Aytag, 1990a:156-157) ileri
surerek edebi agidan Fransiz sanatinin etkisinde kaldigini belirtmektedir. Mart 1933'te Nazilerin
zorlamasiyla Fransa'ya iltica etmis olan Heinrich Mann'in (Sevim, 1991: 264) boylelikle edebiyat
anlayisinda Fransa’nin edebi geleneginin etkili oldugu asikar bir sekilde gortdlmektedir.
Otobiyografik unsurlar tasimakla beraber Romen kaynaklarindan da beslenmis olan Heinrich
Mann'in eserleri daha ziyade zamana baglilik arz etmekle birlikte, zamanin belgeleri olma
ozelligini gostermekte ve berrak bir dil yapisi (Aytag, 1990a:157-159) niteligi tasimaktadir.
Bununla beraber romanlarinda sosyo-politik unsurlara da yer vermis olan yazar, hayati boyunca
kardesi Thomas Mann'la bir rekabet igerisinde olmustur.

Modern romanla ilgili olarak teoriye dayali agiklamalar da yapmis olan Heinrich Mann'in
edebiyatla ilgili alani toplumun katmanlari arasindaki gatismayi, rejim baskisini ve burjuva
sinifinin tenkit edildigi konulara yer verdigi siyasi ve elestirel romandir. Ona gore siyasi ve elestirel
roman cemiyetin ve zamanin kalici bir belgesi olma niteligini tasimalidir. Cag elestirisi ve siyasi
romanlarin yaninda alayci ve parodist eserler de yazmis olan Heinrich Mann, romanlarinda
sadece yer, zaman ve politik unsurlara bagli kalmamis, bilakis dinyayi anlatmak ve hakikati
oldugu gibi acik bir dille yansitmayi da bir gorev bilmistir. Estetik kaygi unsurlarina yer vermeyen
Heinrich Mann'a gore edebiyat bir arag niteligi tagimalidir (Aytag, 1990a: 157-158).

Edebiyonden hicivci ve rasyonalist (Aytag,1995: 57) bir bakis agisina sahip olan Heinrich Mann'in
eserlerinde dogalcilik, yeni romantizm, disavurumculuk; hatta yeni nesnelcilik gibi egilimleri
gormek de mumkundur. Bilhassa, Il. Wilhelm doneminden itibaren Alman burjuvazisini tenkit
eden tavrini hem Weimar Cumbhuriyeti doneminde, hem de Nasyonal Sosyalist yonetim
doneminde eserlerine yansitmistir. Nitekim, Die Armen (Yoksullar-1917, Der Kopf (Kafa-1925) ve
Der Untertan (Tebaa-1914) adli eserlerinde o ilk basta estetije onem verirken, Il. Wilhelm
donemindeki siyasi elestiriyi de on planda tutmus ve Il. Wilhelm'i eserin ana karakteri Diederich
Hefling tzerinden ironik ve alayci bir Uslupla elestirmistir. Yazar eserde imparatorun ve Kilise'nin
emri altinda hayatini idame ettiren, haysiyetsiz bir tebaa ruhu ile hareket eden, baski ve gug¢
kullanan, somuren bir milliyetgi burjuva tipini anlatmistir. Boylelikle yazarin zamanin tarihi
gergeklerini gozler online sermis oldugu Der Untertan (Tebaa-1914) eseri hem angaje ve elestirel
bir donem romani hem de toplumsal roman haline gelmistir. Heinrich Mann'a gore sadece belirli
tarihi olaylarr aktarmak degil, ayrica zamanin fikri, siyasi, mali ve kilturel tablosunu aktarmak da
onem arz etmektedir (Akgit, 2017: 199-201). Der Untertan'daki Heling karakteri zamanin ruhunu
yansitmasi bakimindan manidar ilging bir ornek teskil etmektedir. Zira Heling otoriteye boyun
e@en, itaatkar, korkak, cesaretten yoksun, oportinist, konforuna dtigkin (Zengin, 2011: 307) ve
yerine gore zorba, yerine gore kul kisiligiyle gift yonld olarak (Aytag, 1990a: 163) karsimiza
cikmaktadir. ilk eserlerinde toplumun Ust katmanlarinda gordugi ¢oklsi dile getirirken,
toplumdaki otoriter yapinin sert tutumuna dikkat gekmis ve bu durumu yine sert bir sekilde tenkit
etmistir. Bununla beraber otorite sahiplerinin kibirli tutumlarina ve halkin uyruk ruhuna uygun
olmayan onursuz davraniglarina karsi ciddi elestirel yazilar kaleme almistir.

Heinrich Mann sol dusunceye olan egilimini yansittigi eserlerinde dunyayi anlatmayi, hakikati
carpitmadan oldugu gibi gostermeyi de bir gaye bilmistir. Onun anlik buluslarini kaydettigi, icinde
kisa nesir biciminde ustaligini gosterdigi ve kendisi igin zevkli bir ugras ve ayni zamanda
dinlendirici bir gesni olan [Pippo Spano (Pippo), Auferstehung (Dirilig), Liliane und Paul (Liliane ile
Paul-1926)] ve yayinlandiktan sonra birer perdelik tiyatroya donlstirdidu diyalog novelleri [Die
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Unschuldige (Masum) Der Tyrann (Zalim), Schauspielerin (Oyuncu)] de adeta romanlarinin bir
parcasi gibidir (Aytag, 1990a: 158-159).

Tam bir burjuva karsiti olan Heinrich Mann Die Gottinnen oder die drei Romane der Herzogin von
Assy (Tanricalar ya da Assy Disesinin Ug Romani-1903) adli lglemesinde bu karsithgini edebi
olarak net bir sekilde dile getirmistir. Im Schlaraffenland (Bolluk Ulkesinde-) adli romani ise alaycl
bir romandir. Eser daha ziyade ekonomi c¢evrelerini, matbuati ve edebiyat akimlarini
hicvetmektedir. Professor Unrat oder das Ende eines Tyrannen (Profesor Unrat ya da Bir Zalimin
Sonu-1905) romaninda daha ziyade burjuvanin ahlak anlayisini elestirmistir. Yazarin bu eseri
bilahare Der blaue Engel (Mavi Melek-1960) adiyla sinemaya da uyarlanmistir (Sosyolojisi.com,
2021).

Heinrich Mann'in Die kleine Stadt (Kiglk Sehir-1909) romani ise fagizm 6ncesi italya’da Roma
yakinlarindaki Palestrina kasabasinda yasadidi izlenimlerini anlatmaktadir (Solbach, 2022).
Eserde sanat, ask ve toplumsal-politik seklinde ele alinan konular ironi, coskunluk ve ol¢ulu bir
ciddiyet icerisinde bes bolim seklinde islenmistir. Romandaki yuze yakin figtrin cesitliligi
yazarin demokratik toplum anlayisinin bir yansimasi niteligindedir (Aytag, 1990a: 161-162).

Heinrich Mann'in iki bolim halinde yazmis oldugu ve tarihi roman niteligi tasiyan Die Jugend des
Konigin Henri Quetre (Kral IV. Henri'nin Gengligi-1935) eseri, yazarin tarihi gergedi ¢agdas
tecrubenin 1s1g1 altinda degerlendirdigi ve dusunceyle eylemi bir arada sentezledigi bir eseridir
(Aytag, 1990a: 163-164). Empfang bei der Welt (Dinyaya Hosgeldin-1956) romani ise vefat
sonras! yayinlanan ve toplum elestirisi turtinde bir hiciv romanidir. Bu onun Kaliforniya'ya
kagisindan sonraki ilk onemli eseridir (Mann, 1988). Otobiyografik atmosferle dolu olan roman,
¢urumus bir toplumun hayatta kalma mucadelesini ve yalana dayali bir diizen tzerine kurulmus
bir hayati hicvetmeyi anlatmaktadir (Aytag, 1990a:165).

Heinrich Mann’'in roman formunda Das Kaiserreich (imparatorluk-1914-1925), Ein ernstes Leben
(Ciddi Bir Yasam-1932), Der Atem (Soluk-1949), novel formunda Kobes (Kobeler-1925); uzun
novel formunda Fléten und Dolche (Flitler ve Hangerler-1905); oyun formunda Die grosse Liebe
(Buyuk Ask-1912), Madame Legros (Bayan Legros-1913), deneme formunda Macht und Mensch
(Glg ve Insan 1919), Geist und Tat (Ruh ve Eylem -1931), Der Hass (Kin-1934), Mut (Cesaret-
1939), Sieben Jahre (Yedi YiI-1929) ve yasam oykisu seklinde Ein Zeitalter wird besichtigt (Bir
Cagin Gozden Gegirilisi-1946) baslica eserleri arasinda yer almaktadir.

Heinrich Mann'in sahsiyeti, edebiyattaki konumu ve diinya goriisii

Kaleme almis oldugu eserlerle hem Alman hem de diinya edebiyatinda hakli bir yere gelmis olan
Heinrich Mann 1871 yilinda Almanya'nin Lubeck sehrinde dinyaya gelmistir. Heinrich Mann,
himanist anlayisa dayali, toplumcu bir gorisun iyimser bir temsilcisi ve particilige itibar etmeyen
bir diinya gorisune sahip (Aytac,1990a: 158) sosyalist ve 6zgurltkgU (Toprak, 2020) bir yazardir.
Militarizm ve ulusgulugun onun nezdinde bir kiymeti bulunmamaktadir. Tam bir demokrat olan
yazar savas karsiti tavirlariyla insani bir sosyalizm taraftaridir. Cumhuriyetci demokrasi fikri de
bunlardan bir tanesidir. O, uluslar Ustl organizasyonlara inanmaktadir. Bu yondeki fikirlerini
romanlarinda dolayli olarak dile getirmis, makalelerinde ve deneme yazilarinda daha agik
bicimde vurgulamustir. Uluscguluk ve militarizmle mucadele etmek suretiyle eserlerinde
demokratik bir tutum igerisinde savas karsiti goruslerini beyan etmis ve bunun ic¢in topluma
yonelik amaclar ugrunda gayret sarf etmistir. O burjuvaya karsi daimi bir tutum sergilemistir
(sosyolojisi.com: 2021). Ayni zamanda fasizm karsiti da olan Heinrich Mann, Amerika yillarinda
Amerikan yasam tarzini da yadirgayan bir tutum igerisinde oldugu icin Amerikan halkina hicbir
zaman hitap etmemistir (Aytag, 1990a: 15).

Thomas Mann’in edebiyat diinyasi ve eserlerinde konulari isleyis bigimi

Thomas Mann yirminci yuzyil Alman edebiyatinin bes yildizi olarak kabul goren Robert Musil,
Franz Kafka, Alfred Doblin, Gunter Grass ve Stefan Zweig gibi yazarlarla ismi birlikte anilan ve
yine yirminci ylzyil Alman edebiyatini dinyaya tanitan 6nemli yazarlardan biri olan (Ercan, 2019:
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267); bununla birlikte Alman romanini diinya edebiyati igerisinde temsil edecek nitelikte eserler
kaleme almis buytk Uslupgu (Aytag, 1990: 235), Nobel Edebiyat Oduilli (1929), Mann ailesinin
edebiyat ve sanat alanindaki bir diger yetenekli temsilcilerindendir. Cocukluk ve genclik yillarinin
hatiralari ve bilhassa buyukannesinin ve babasinin olimleri, pek parlak olmayan okul hayati
eserlerinde iz birakmistir. Schopenhauer'in 6lim distincesi ve mistigi (Todesgedanke und
Mystik), Nietzsche'nin Ustin insan imaji (Ubermensch), Goethe'nin ironik tslubu (ironische Still),
Heinrich Heine'nin dahiligi (Genie), Wagner'in muzik anlayisi (Verstand der Musik) onun eserlerine
tasimis oldugu niteliklerdir (Beckett, 1973). Edebi yaraticiliginin kaynagi kendi yasantisinda olan
Thomas Mann'in eserlerinde belirli bir kronoloji so6z konusu olmamakla beraber, onun edebi
acidan dunya romanina katkisi eserlerinde gecmise yonelmesi, mitolojiyi yeniden diriltmesi ve
asiriiktan  kagmis olmasi seklinde ifade edilebilir. Bunun yaninda eserlerinde canlilik,
surtkleyicilik, insan imaji, okuyucunun ilgisini on planda tutma, otobiyografi, sanatgi ve
sanatc¢inin problemleri, mesafe, hosgord, genis ¢apli disinme, muzik, alegorik ifadeler, politika,
nostalji, natUralizm, duygusuzluk, glicsuzllk, zaaflara teslimiyet ve kutuplari ayni yogunlukta
isleme seklinde ortaya gikmaktadir (Balta, 1996: 2-3). Bilhassa Thomas Mann'in erken donem
eserlerinde ask ve 6lum, sanat ve hayat, erotizm ve hastalik gibi birbirine zit unsurlar ele alinirken,
olgunluk donemi eserlerinde yine bu zit unsurlar yirminci yuzyillin dudsunsel ve siyasi
problemleriyle bezenmis bir sekilde islenmistir (canyayinlari.com, 2025). Eserlerinde edebi
alintilar da vardir. Yazar edebi alintiyi romanin ana kurgusu seklinde kullanmis, zamani ise nesnel
ve Oznel saat arasindaki uyumsuzluk probleminin dile getirilisi seklinde sembolik olarak ele
almistir (Aytag, 1990a: 67-236).

Thomas Mann Buddenbrooks (Buddenbroklar), der Tod in Venedik (Venedik'te Olim) ve der
Zauberberg (Buyulu Dag) eserleriyle dinya gapinda in salmistir. 1929 yilinda Nobel edebiyat
odulind almistir. 1930 yilinda yazmis oldugu Mario ve Sihirbaz adli kisa romaninda diktatorlugin
tehlikelerine 6zgu alegorileri eserinde kullandigi gerekgesiyle siyasi yazilan kara listeye alinip
yakilarak Naziler tarafindan vatandaslktan cikarlmis ve akademik onurlarn iptal edilmistir.
1933'te surgun edilmis ve 1939 yilinda ABD'ye go¢ etmek zorunda kalmistir.

Edebiyati, glizel yazmak ve glzel disinmek bigiminde ifade eden Thomas Mann, onu guzel
davranisa giden ahlakli ve estetik bir yol olarak gormektedir (Aytag, 1990a: 35-36). Eserlerinde
zaman olgusuna onem veren Thomas Mann edebi anlayisinda Goethe'den ¢ok etkilenmistir
(Arak, 2009; 284; Boes, 2019: 22). Ona olan hayranligindan yola gikarak Lotte in Weimar ve Doktor
Faustus gibi romanlarinda Goethe'nin ¢ok yonlalugunu dile getirerek adeta onunla hasir nesir
olmustur (Aytag, 2021: 7-8). Mann, Goethe'nin 6limunidn yuzincd yiini anmak igin yazdig
Goethe as a Representative of the Bourgeois Age (Burjuva Caginin Temsilcisi Olarak Goethe) ve
Goethe’s Career as a Writer (Yazar Olarak Goethe'nin Kariyeri) adli makalelerde blytk yazarin
mirasinin modernlestirici yoninlU vurgulamaya biylk 6zen gdstermistir (Boes, 2019: 23).
Nietzsche ve Schopenhauer de Thomas Mann'in edebi diinyasinda dnemli sahsiyetlerdir. Onun
Nietzsche'ye olan tutkunlugu Nietzsche'nin yon verici bir ozdeyisi olan “Almanlarin
Aydinlanmaya Dusmanliklan” soztnden kaynaklanmistir. Schopenhauer'e olan hayranhgi ise
onun edebiyatgl yanini antik Yunan ve Latin 0zdeyisleriyle beslemesinden kaynaklanmaktadir
(Aytag, 2021: 39).

Yirminci yuzyil dinya edebiyatinin en dnemli isimlerinden biri olan Thomas Mann, Alman dilinde
dinya gapinda taninan ilk sosyal roman (Zengin, 2011: 182) olan Buddenbrooks (1907)
romaniyla Alman imparatorlugu’'nda adindan en gok bahsedilen en geng romanci tnvanlyla
sohrete kavusmustur. Okuyucunun gozlinde hayal ve hayat arasinda flulasmis bir yazardir.
Mann, otobiyografik eserinde yalnizca Libeckli bir tiiccar ailesinin ¢oklsinu anlatmakla kalmaz,
ayni zamanda burjuva idealinin toplumsal ve tarihsel durumunu, kusaklar arasi ve evlilik ici
catismalari da kendine 6zgu ironik bir Uslupla ortaya koyar (Cihangir, 2021: 108). Onun “Bir
Ailenin Cokusu” alt bashgini tagiyan eserinde zengin bir ticcar ailenin Ug nesli igeren hikayesini
ve ¢okusUnuU anlatmasi ve Ustelik Lubeck'teki ileri gelen ailelerin, kuzen, amca, teyze gibi
akrabalarinin isimlerini degistirerek agir bir mizahi ironiyle islemis olmasi Lubecklilere agir
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gelmis, pek cok dedikodunun ¢ikmasina yol agmis ve bu durum yazarin bir daha Lubeck'e
ugrayamamasina neden olmustur (Toprak, 2020).

Thomas Mann, kaynadini hayattan alan masal formunda (Toprak, 2020), kendi ifadesiyle roman
bigiminde bir komedi (Aytag, 1990a: 246) olan Kdnigliche Hoheit (1909) (Prens Hazretleri) adli
otobiyografik eserinde Munihli zengin bir profesorun kizi olan Katja Pringsheim ile evlilige kadar
giden sureci islemistir. Bunun yaninda yazar eserde kohnelesmis feodalizimle modern Amerikan
kapitalizmini uzlastirmaya c¢alisirken (Balta, 1996: 4), Goethe cadinin feragat, egitim ve
olgunlasma gibi motiflerini de elestirel bir mesafe icerisinde isleyerek, Kaiser Wilhelm devrinin
bazl konularini eserene yedirmis ve demokrasiye yonelmeyle sonuglanacak olan bireycilik krizi
konusunu giindeme tasimistir (Aytag, 1990a: 247).

Thomas Mann'in Der Tod in Venedig (1913) (Venedig'te Olim) adl noveli, yazarin ilk baslarda
Goethe'yi model alarak, sonrasinda ise Goethe'den izler tasiyan Gustav von Aschenbach (Ercan,
2019: 267) karakteri Uzerinden Prusya ve Il. Wilhelm doénemini elestirdigi, sanat ve sanatgl
problematiginin ask ve olim konusunu on planda tutarak, mitolojik motiflerle mitolojiye
gondermede bulunmak suretiyle agdall bir Uslupla ele aldigi bir eseridir. Thomas Mann bu
eserinde hayatta ve sanatta glizele tapincin en tnlu temsilcisi olan Gustav Aschenbach 6zelinde
sanat, tutku, hastalik (Toprak, 2020) ve ayrica glzellik ve ahlak gibi birbiriyle gatisan unsurlari
trajik boyutuyla islemistir (Ercan, 2019: 267). Bununla birlikte sanat¢i sorunsalinin ele alindidi ve
romandan ziyade kisa bir dizyazi bigiminin islendigi eserde Thomas Mann sanatginin bir ahlak
savunucusu olmadigini ve olmamasi gerektigini ileri surerek, sanatginin dunyayl ahlaki
ogretilerin disinda farkli bir sekilde diizeltmeye calismasi gerektigini savunmustur (Arak, 2009:
281).

Yasamindaki meselelerine sadik olan ve onlarin etrafinda buyuk hikayeler ve dinyalar kurabilmis
bir yazar olarak Thomas Mann'in dev yapitlarindan birisi de Der Zauberberg'tir (1926) (BuydlU
Dag). iki ciltlik bir zaman ve egitim romani (Aytag, 1990a: 250) olan bu eserinde yazar, Davos'ta
bir senatoryumda tedavi goren kuzenini ziyareti sonrasinda Hans Castor Ozelinde farkli
hastaliklar, farkl etnisitedeki insanlar, kavgall siyasi gorusler, yeni idealler ve ask gibi unsurlari
konu edinerek, insani esir alan, hayatin disinda ama hayati arzulatan buyuli dag (Toprak, 2020)
konusunu islemis ve senatoryum dinyasinin likse dayall ve 6lime mahkdm pasif hayat tarzini
mizahi bir sekilde karikaturize etmistir. Kasim ayinin motifi olan 6lim hayranliginin komik hale
getirildigi bu romanda anlatim temposunu sirekli degistiren apolitik yazar (Herbert ve Frenzel,
1993: 584), anlatim zamanina kiyasla zamani strekli hizlandirarak, leitmotiv, kalip ve davranis
bigimleri aracililigi ile zaman akigini ortadan kaldiracak bir iliskiler agi kurmustur (Aytag, 1990a:
250-257).

Thomas Mann'in kahramani Goethe olan ve sanatkar insanin sanat ve hayat problematiginin
islendigi Lotte in Weimar (1939) (Lotte Weimar'da) romani da, yazarin titiz kaynak ¢alismalarina
dayanan ve Goethe'nin sanat ve Undnun dorugunda bulundugu devreyi anlattigi bir sanatkar
romanidir (Aytag, 1990a: 253). Roman bigim bakimindan bir biyografyadir (Aytag, 2021: 23).
Eserde Thomas Mann'in Goethe ile olan uzun sureli temasi konu edilirken, Mann bu eserde
onunla olan entelekttel iliskinin de izini sirmus ve Goethe ve ¢evresi arasindaki iliskiyi 6zelestirili
bir tarzda incelemistir (Zengin, 2011: 381). Thomas Mann'in sanatkar romanlari arasinda 6zel
bir yeri bulunan Lotte in Weimar romaninda Goethe'yi sanatkarlikla vatandaslik sentezini
basarmis bir hayat sanatkari (Aytag, 1990a: 255) olarak takdim etmistir.

Bicim bakimindan biyografik bir roman olan Doktor Faustus'ta (1947) Thomas Mann saglikli,
insancil, ahenk ve akil adami yaratilisindaki anlatici figur olan Adrian Leverkihn adli bir bestecinin
(Aytag, 1990a: 257) gerilimli dinyasini konu edinir. Eserdeki bir gok motif Dostoyevski tarzi
dusunce yapisina, ozellikle Karamazov Kardesler deki seytan bolimund andirmaktadir. Hastalik-
saglik, sogukluk, sevgiden yoksunluk, seytanla insanin senli benli olusu gibi motifler dikkat
cekicidir. Eserde seytanin varligi sogukluk motifine bizzat delildir. Leverkihn'Un seytanla
diyalogunda kisiligindeki bolinme acikga bellidir. Gegmis zaman kullanan Leverkihn aniden
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simdiki zamana gecerek ruhundaki boltinmeyi hissettirmektedir. Zira seytanin kullandigr dil
Ortacag Almancasiyladir. Kisilik boltinmesi yasayan Leverkihn rasyonellik ve irrasyonellik
arasinda gerilimli bir sekilde gidip gelmektedir. Leverkihn seytandan satin aldi§i zaman
karsiliginda sevgiden yoksun kalmis gifte kisilik sahibi bir sahsiyettir (Cankorel, 2007: 88-90).
Seytan Leverkihn'u en zayif noktasi olan cifte kisiliginden yakalamis, onun bu anlamsizliginin
bedelini onu hastaligin pencgesine dusurerek odetmeye calismistir. Eserde Thomas Mann
Leverkihn'Un hayat hikayesini Nasyonal-sosyalizm coskusuna kapilmis Almanya'nin kaderiyle
bir paralellik igerisinde anlatmaya galismistir. Eserde Thomas Mann konusma uslubu olarak da
Zeitblom'un akademik Gslubunu, Luther Almancasini ve Isvigre Almancasini da kullanmistir
(Aytag, 1990: 259-260).

Thomas Mann'in sahsiyeti, edebiyattaki konumu ve diinya goriisii

Modern Alman edebiyatinin klasik romancisi olarak da taninan, Mann'in ailesinin ikinci cocugu,
eserleriyle Alman edebiyatini dinya gapinda temsil edebilme onuruna erismis buyuk Uslupgu
Thomas Mann Almanya'nin Libeck sehrinde taninmis olan soylu bir ticcar ailenin Uyesi olarak
diinyaya gelmistir (Kaygin, 2018: 14). Cocukluk donemini son derece varlikli ve kulturli bir aile
atmosferi igerisinde sorunsuz ve mutlu bir sekilde gegiren Thomas Mann sanata egilimli bir
sahsiyettir (Aytag, 1990a: 235-236). Apolitik bir dlinya goristne sahip olan yazar (Boes, 2019: 3)
liberalizme karsi 1l. Wilhelm muhafazakarliginin tesirinde kalmis, ilerleyen zaman icerisinde
demokrasiyi benimseme yolunu tutmustur (Ay, 2017). Denge unsurunu kendisinde distur
edinen Thomas Mann eserlerini siyasetin hizmetine sunmamistir. ironik bir Gslubu benimseyen
Thomas Mann cocukluk ve genclik yillarinin hatiralarini, bilhassa aile buyuklerinin oltmlerini,
cocuklugunda pek parlak olmayan okul hayatini eserlerine ve sanatina yansitmis, yaraticiliginin
kaynagini kendi yasantisindan alan, cagdas ve evrensel olmayi amag edinmis, yazim tekniginde
gergekgi ayrintilari ustalikla islemis bir yazardir (Balta, 1996: 2). Okula istemeyerek giden ve
genclik yillarinda yazdigi siirlerle hem kendisini hem de ailesini asagilatan burjuva ailenin asil
delikanlisi Thomas Mann edebiyata dort elle sariimis, psikoloji ve felsefeden beslenmistir. Onun
gelisiminde birgok besteci, orkestra sefi ve akademisyenle kurdugu dostlugun ve muzigin onemli
bir roli olmustur. Nasyonalizme karsi durusundan 6tiri vatandasliktan gikarilarak (1936) isvigre
ve Amerika'ya gocu sonrasinda 1946'da ulkeye donmesi, her ne kadar siyasi ortam yumusasa
da onun meslektaslari tarafindan soguk karsilanmasina neden olmustur (Can, 2016: 86).

Onun edebi agidan dunya edebiyatina katkisi, eserlerinde gegmis zamani islemesi, mitolojiyi
glindeme getirmesi, gelenegin disina gikmadan (Aytag, 1990a: 242) anlatimda surUkleyiciligi,
anlatimda ilgiyi uyanik tutma hunerini, hayal gucunu kullanma yetisini eserlerine yansitmis
olmasidir. Onun romanciliginin en onemli ozelligi, dinyaya ve ¢evresine karsi takindigi tavirdir.
Ona gore roman yazarliginin temel kaidesi tarafsizlik olup, mesafe, genis aci ve tolerans
vazgegilmez ilkelerdir (Aytag, 1990b: 294-295). Goethe, Schiller, Lessing, Nietzsche, Heine,
Schopenhauer, Freud, Wagner ve Tolstoy gibi sahsiyetler onun edebi sahsiyetinin ve kultdrindn
olusmasinda etkili olmuslardir. Hatta onun Tolstoy hayranligi yazarda onu ziyaret etme
arzusunu tetiklemis, gorisme gerceklesmeyince hayranlik daha da blylimdus ve Tolstoy onun
go6zinde bir mitos haline gelmistir (Aytag, 1990a: 238-241).

Her iki yazara karsilikh bakis

Heinrich Mann ve Thomas Mann gagdas Alman edebiyatinin iki onemli temsilcilerinden olup
kardes yazarlardir. Ayni aile ortaminda blyumus olmalarina ragmen sahsiyet, dinya gorusd,
edebi kisilikleri, yaratilis ve zihniyetleri bakimindan birbirlerine zittirlar. Heinrich Mann lise
hayatindan sonra edebi ¢alismalarina baslamis, Thomas Mann ise sikici ve parlak olmayan bir
okul donemi gecirmistir. Heinrich Mann daha ziyade Cagdas Alman edebiyati icerisinde
Expressionizm ve Dadaizm akiminin temsilcileri icerisinde yer bulurken, kardesi Thomas Mann
Yeni Nesnelcilik akimi igerisinde yer almistir. Heinrich Mann basta Fransa ve italya olmak Uzere
olmak Uzere hayatini sik sik yurt disinda gegirmistir. Heinrich Mann'in, eserlerinde para, iktidar
ve gug, kibir, zorbalik, halkin onursuzlugu ve ¢okus gibi unsurlari islemis olmasi ve bununla
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birlikte Nazilerin iktidara gelisi Amerika'ya strgun gitmesine neden olmustur. Thomas Mann da
ayni sekilde yasamis Nazilere karsi konusmalari ve onlari siddetle elestirmesi nedeniyle isvicre,
Fransa ve Cekoslovakya gibi Ulkelerde zorunlu bir yurt disi hayati yasamis ve Amerika'nin ¢agrisi
dzerine Amerika'da strgun hayatini strdirmustur. Bu bakimdan her iki yazarin da stirguin hayati
yasamis olmalari benzer yonlerindendir.

Heinrich Mann'in eserlerinde diger yazarlara kiyasla zamana baglilik gok fazladir. Eserlerinde
hem sanat guclU mevcuttur, hem de eserleri ¢aga i1sik tutmaktadirlar. Heinrich Mann’in
eserlerinde Cumhuriyet fikrine dayanan bir demokrasi ve uluslararasi organizasyon dusuncesi
hakimdir. Thomas Mann ise eserlerinde olaganustu Uslupculugunu one ¢ikarmis ve ayrica siyasi
ve sosyal konulari eserlerine yedirmistir. Thomas Mann'in bu sekilde taninmis olmasi, onun
agabeyi Heinrich Mann'in 6nune gegmesini saglamis ve Heinrich Mann'in sohretinin onundn
kesilmesine ve Unudnun golgelenmesine neden olmustur. Zaten en basindan beri her iki kardes
yazar buyuk bir rekabet igerisinde adeta yaris halinde olmuslardir.

Alman edebiyatinin farkl akimlarini temsil etme bakimindan birbirinden ayri gibi goziken her iki
yazarin edebi acgidan bir butlnlUk olusturan miusterek ozellikleri, eserlerini otobiyografik
unsurlara dayandirarak yazmis olmalaridir. I. Diinya Savasi'nin siyasi atmosferi her iki kardesin
zihniyet yapisinda net bir bakis agisi saglamistir. Heinrich Mann particilige irtibat etmeyen sol bir
gorus icerisinde kendisini ifade ederken, Thomas Mann daha ziyade liberalizme karsi bir tavir
icerisinde yer tutarak Il. Wilhelm'in muhafazakarliginin tesirinde kalmis, fakat sonrasinda liberal
sol dusunceyi ve demokrasiyi benimseme yolunu izlemistir. Heinrich Mann'da karakteristik
olarak agir siyasi angajman, elestiri, gercekgi ve disavurumcu bakis agisiyla hareket etme, buna
karsin Thomas Mann'da bir denge s6z konusu olmustur. Heinrich Mann'in eserleri politikanin o
gunku durumunu sergilerken, Thomas Mann'in eserleri politik degildir, yani Thomas Mann
eserlerini siyasete kurban etmemistir. Eserlere yazilis tarihleri olarak bakildiginda her iki yazar da
surgun hayatlarinda eser vermekten kaginmamislardir. Sanat agisindan bakildiginda her iki yazar
da ailelerinin kdlttrel durumundan faydalanmislardir. Zira ailenin bir muizik kalttrt tasimasi,
bilhassa Wagner'in muzigi aile Gzerinden Thomas Mann'i 6zellikle etkilemistir.

Heinrich Mann eserlerini Romen kaynaklariyla beslerken, bilhassa italya ve Fransa kendisi
acisindan onun Avrupa ruhunun temsilcisi olmustur. Thomas Mann ise Lessing, Heinrich Heine,
Flaubert, Turgenev, Alexander Kielland, Nietzsche, Schopenhauer, Tolstoy, Freud ve Goethe gibi
yazarlarin tesirinde eser vermeye calismistir. Dolayisiyla onun Nobel Edebiyat odulunu
almasinda bu yazarlarin payi oldukca fazla gozikmektedir. Heinrich Mann, kendisini, temelinde
hakikat ve berraklik ihtiyacinin oldugu dinyayi oldugu gibi anlatma goreviyle vazifeli bir yazar
olarak nitelerken, Thomas Mann Avrupa ve Alman ruhuna dair analiz ve elestiriler yapma yolunu
tutmustur. Heinrich Mann edebiyati, insanligi egiten ve onu mutlu bir gelece@e hazirlayan bir arac
goren himanist ve iyimser bir yazar olarak, Thomas Mann ise edebiyati, kaynagdini bizzat kendi
yasantisindan otobiyografik unsurlar tasiyan ve genel, fakat evrensel olani yansitan, guzeli
yazma, guzeli disuinme, guzel davranisa giden ahlakli ve estetik bir yol gormeyi amagclayan bir
dusunce yapislyla karsimiza gikmaktadir. Thomas Mann ¢aga ve topluma terctiman olabilme
hususunda yalnizca kendisinden bahsetmis olmayi bile yeterli gormustur. Nietzsche her iki
yazarin ortak faydalandi§l bir adres olarak karsimiza c¢ikmaktadir. Zira Heinrich Mann
Nietzsche'nin ruhundan ve onun dekadan duygusundan beslendigini ifade ederken, Thomas
Mann ise Nietzsche'nin dstun insan imajindan faydalanmistir.

Heinrich Mann'in eserlerinde zamana baglilik, zamanin belgeleri olma, berrak bir dil, gatisma,
rejim baskisi, burjuva sinifinin tenkit edilmesi, siyaset, elestiri, dinyayi anlatma, hakikati oldugu
gibi ifade etme, dogalcilik, itaatkarlik, korkaklik, somurd, cesaretten yoksunluk, oportinizm,
konfora duskunluk, toplumun ¢okusd, otorite sertligi, kibir, onursuzluk, ahlak ¢okuntusd, ironi,
coskunluk, olgulU bir ciddiyet, cirume ve hayatta kalma mucadelesi gibi unsurlar one gikarken,
Thomas Mann'in eserlerinde oluim disuncesi, mistisizm, Ustun insan imaji, ironi, deha, gegmise
yonelme, mitoloji, asiriliktan kacma,, canlilik, strutkleyicilik, otobiyografi, sanat¢i problematigi,
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mesafe, hosgord, disince genisligi, muzik, alegori, nostalji ve zaaflara teslimiyet gibi unsurlar
ele alinmistir.

Sonug

Bu calismada Gagdas Alman edebiyatinin iki ayri akiminin temsilcisi durumunda olan Alman
yazarlar Heinrich Mann ve Thomas Mann'in edebiyat dinyalari, eserlerindeki konulari isleme
bicimleri, sahsiyetleri, dinya gorusleri ve edebi konumlarn karsilikli olarak degerlendiriimis,
boylece bu iki kardes yazarin one gikan ozelliklerine ve gesitli yonlerine dikkat ¢ekilmistir.

Heinrich Mann expressionist ve dadaist bir yazardir. Muzigin 6nemli bir yer tuttugu kultarlg,
varlikli, ticcar bir burjuva aile mensubudur. Dogustan edebiyata merakli ve bu ugurda fikirlerini
eserlerinde alenen acgiklamaktan sakinmayan bir dusunce yapisina sahiptir. O, yasamis oldugu
cagi belgeleriyle baska bir zaman dilimine aktarmak istemistir. iginde yasamis oldugu toplumun
yapisini otoriteye baskaldirarak eserlerine yansitmasi onun adeta hayatina bedel bir strgun
icerisinde yasamasina ve olmesine neden olmustur. Nazi Almanya’sini agir bir sekilde tenkit
etmistir. Toplumun ¢okmesine ve curumesine karsl ¢ikmis geliskin demokrasi yanlisi bir
yazardir. Edebiyati bir ara¢ olarak gormustur. Kendisini dinyayi net bir dille anlatmay vazife
edinen bir gorevli olarak gormustur. Hakikati berrak bir sekilde anlatma taraftaridir, insancil ve
iyimserdir. Bu dusuncesini ispatlarcasina sosyalizme sariimistir. Kardesi Thomas Mann'la
cocukluktan itibaren hep bir rekabet icerisinde olmus, ancak kardesinin Nobel edebiyat odultyle
on plana ¢ikmasi kendisini golgede birakmistir.

Thomas Mann ise yeni nesnelci bir yazardir. O da agabeyi gibi varlikli ve kiltdrlU bir aile atmosferi
icerisinde, ogrencilik hayati parlak olmayan, ailesindeki olimlerin hayatinda derin izler biraktig
bir yazardir. Dogustan sanata meyilli olan Thomas Mann yasamis oldugu c¢agl kendi
otobiyografisini eserlerinde isleyerek aktarmistir. Avrupa ve Alman ruhunu analiz ederek
elestirmistir. Evrensel olani olabildigince guizel bir sekilde aktarmis, bu ugurda ahlakli ve estetik
bir yol takip etmistir.

Yukaridaki tespitlerde goruldugu gibi bir sanatkarn, edebiyatcinin veya yazarin yetismesi ve
icinde yasadigl toplumun zor sartlarina direnerek kendi dogrularini dile getirmesi ve gelecek
nesillere aktarma cabasi hi¢c bir zaman kolay olmamistir. Topluma ayna tutmak ve onun
gelecegine muspet bir yon vermek icin gerektiginde sonu surgun de olsa, dogdugu topraklar
disinda 6lmeyi goze alarak mucadele etmek topluma isik tutan aydin yazarlarin 6dedigi bir bedel
olarak karsimiza gikmaktadir.

Cikar catismasi beyani

“Heinrich Mann ve Thomas Mann kardeslerin edebiyat dinyasina mukayeseli bir bakis” baslikli
makalemin herhangi bir kurum, kurulus, kisi ile mali ¢ikar catismasi yoktur.
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