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Abstract

City museums are structures that reflect the memory of the cities in which they are located and play a significant role in the
transmission of cultural heritage. These museums contribute to the preservation and promotion of local handicrafts and
disappearing traditional crafts. The scope of this study includes the Fatma Suat Orhon City Museum in Séke, Aydin, and the Denizli
City Museum in Denizli. The aim of the research is to examine the exhibition methods used in these museums, which continue to
function as instruments for preserving and transmitting cultural heritage to future generations. A qualitative research method was
adopted, and data were collected through on-site documentation, architectural plan archive analysis, and literature review. The
analysis, supported by observation and photographic documentation, compared the original and new functions of the buildings.
The findings indicate that both museums preserved their original architectural identity during the adaptive reuse process and
strengthened the cultural bond between the community and traditional arts. As a result, city museums are identified as essential
instruments for the preservation and sustainability of cultural heritage.

Keywords: City museum, Interior design, Denizli, Aydin, Reuse.
Ozet

Kent muzeleri, bulunduklari kentin bellegini yansitan ve kiltiirel mirasin aktariminda 6énemli rol Gstlenen yapilardir. Bu mizeler,
kente 6zgi el sanatlarinin ve kaybolmaya yiiz tutmus zanaatlarin tanitiimasina katki saglamaktadir. Calismanin kapsamini Aydin ili
Soke ilgesindeki Fatma Suat Orhon Kent Miizesi ile Denizli Kent Mizesi olusturmaktadir. Arastirmanin amaci, kiltirel mirasin
korunmasi ve gelecek kusaklara aktarilmasi islevini siirdiren bu miizelerde kullanilan sergileme yontemlerini incelemektir.
Arastirmada nitel yontem benimsenmis; veri toplama slirecinde yerinde belgeleme, mimari plan arsivlerinin incelenmesi ve literatiir
taramasi yapilmistir. Gozlem ve fotografik belgelemeyle desteklenen analizlerde, yapilarin 6zgiin ve yeni islevleri karsilastirmali
olarak degerlendirilmistir. Bulgular, her iki yapinin da yeniden islevlendirme siirecinde 6zglin mimari kimligini korudugunu ve
geleneksel el sanatlarini sergileyerek toplumla kiltirel bir bag olusturdugunu gostermektedir. Sonug olarak, kent miizelerinin
kiltirel mirasin korunmasi ve stirdiirtlebilirligi agisindan énemli bir arag oldugu belirlenmistir.
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Citation: Yavuz Oden, H. (2025). Re-functionalization in the transfer of cultural heritage to future generations: City museum
designs. Modular Journal, 8(2), 567-586.

! Yalova University, Faculty of Art and Design, Department of Interior Architecture, Yalova, Tiirkiye. hulyaoden11@gmail.com
Corresponding Author

567


https://orcid.org/0000-0002-5598-8162

+ - RESEARCH ARTICLE
M MODUL

M Vol. 8, No. 2, 2025, 567-586
AR H,“ Jin L DOI: 10.59389/modular.1666347

Extended Abstract

Introduction: City museums describe the history, social life, and culture of the city in which they are located. They enhance and
protect the sense of urbanity and strengthen the culture of life by creating a sense of identification with the city. These museums
are places of memory shared with local people and external users, promoting the city and creating a sense of urban identity. The
objects that revive the old period of the visitors come together with the new generations that live this culture through museums.
The memory of the handicrafts and lost crafts of the city and culture is also supported by the exhibitions in the city museums. In
addition, when visitors visit these museums with their children, they tell them their own stories and childhood stories about the
objects they remember. One of the positive aspects of these visits is that they bring back memories that are in danger of being
forgotten. In this sense, museums are part of sustainable development as they are institutions that protect, share, and exhibit
tangible and intangible cultural heritage. City museums comprise historical periods, structures, and handicrafts, and cover the
whole cultural heritage. Another task of the city museum is to bring together the various elements that make up the history of the
city. These museums are intended to highlight the importance of the city's history and the battles the city has fought against
various nations. City museums strongly impact the sense of place and the sense of belonging to the city. The city's past, present,
and future relationship is important in this context. It is about who has been in the city and who belongs to the city now. The city
museum should have a similar relationship with the past, the present, and the future. In contact with other cities and cultures, with
different ethnic and religious groups, and in cultural networks, the city is also a constantly changing entity.

Purpose: Within the scope of the study, two buildings, one of which is located in the same region and one of which has the
functions of accommodation and the other of education, were selected due to the re-functionalization of the historical buildings
and their transformation into museums. The research aims to examine the exhibition methods of these museums, which were
founded to keep our cultural values alive and maintain the function of protecting the historical building that reflects our culture,
and to shed light on future research. In that case, the city museum should represent and respect the city's multiculturalism.

Method: Within the scope of the study, on-site documentation and literature reviews were used using qualitative research
methods. The museums subject to the research in the study are the Fatma Suat Orhon City Museum in Séke and Denizli City
Museum, and these architectural buildings are cultural buildings that have entered the process of re-functionalization with the
transformation of historical buildings into museums.

Findings: In re-functionalized buildings, transformations are in harmony with the essence of the building while at the same time
reminding the importance of the building in the past. Once the new use is proposed and the building enters the transformation
process, the original building is restored. As a consequence, the building is protected, repaired, and strengthened. The most
common uses of reuse today are transforming historical buildings into cultural centers, such as museums and libraries. Since these
buildings are cultural assets, they are not allowed to be interfered with too much while being converted into museums. As a result,
these museums emphasize the common points regarding the role of city museums, even though their original functions are
different. Although the exhibition forms of the museums in the space vary, there are common analyses that fulfill an important task
in the exhibition of culture, crafts, and the transfer of handicrafts to the present day. It is observed that the Fatma Suat Orhon City
Museum in the Soke district of Aydin province has been transformed from a residential function, and in Denizli City Museum, the
building used as an education facility has been converted into a Museum, and its historical texture has been preserved. It has been
seen that the exhibition techniques used in the museums are used effectively in presenting the artefacts, highlighting them, and
transferring information to the visitors.

Conclusion: In the Fatma Suat Orhon Museum, the visitors' movement in the space and examination of the sections and artifacts
may be physically inadequate if the number of visitors increases. This insufficiency is because the building, which was originally a
residence, was later converted into a museum. Nevertheless, it has positive results as it reflects the architecture of the period.
There is no souvenir sales area. This situation is also thought to be due to the transformation of the place into a residential function
and the lack of adequate space as a result. The Denizli City Museum is one of the Early Republican period buildings created by the
re-functionalization of stone ateliers. It is one of the rare examples of 20th-century architecture in the city of Denizli. The long
openings, interior volume, simple facade, inner courtyards, and split spatial organization reflect the architectural language of the
period in which it was built; it has an important value in terms of stone usage and construction technique. With the re-enactment
rooms, audio-visual halls, and classical display elements, the culture of Denizli has been richly conveyed to the visitors. As a result
of these experiences, more efficient communication with the user and support for memory keeping have also been provided.

Keywords: City museum, Interior design, Denizli, Aydin, Reuse.
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INTRODUCTION

Cultural artifacts in city museums occupy a distinctive position within the broader context of Turkish and
global art. In this context, there are various forms of book arts, including calligraphy, illumination, miniature
painting, binding, and others, which span different historical periods. Ceramics, tiles, pottery, and other
forms of vessel creation are also represented. Woodwork, including carvings, constitutes another
significant category.

These examples, which are products of Tirkiye's rich cultural heritage, are found in the fields of clothing
and architectural furnishings. As cultural documents, they are important in reflecting the lifestyle of their
period. The expression ‘handicrafts’ is defined as ‘plastic folk arts that contribute to the national and family
economy and prevent seasonal unemployment,” and includes products manufactured in workshops related
to the bazaar or in homes (TBMM, 2006). Handicrafts, which require manual labor and small-scale
production, are primarily based on acquiring skills through experiential learning. The term ‘craft,’ which
entered the Turkish language from the Arabic word sing‘at, is defined as production based on manual labor
(Turkish Language Association, n.d.).

Handicraft products, which shed light on the social, economic, and cultural structure of the period in which
they were produced through their technical characteristics and rich motifs, are also significant in reflecting
the aesthetic understanding of their era. The difficulty of the production process and the scarcity of skilled
artisans in this field increase the value and cultural significance of these works (Tas, 2021, p. 1247).
Traditional handicrafts have evolved alongside the daily life of society and have survived to the present day.
However, technological advances and transformations in lifestyles have made it increasingly difficult for
these arts to endure. This situation poses a significant challenge to the preservation of cultural heritage
(Ers6z Uzar, 2022).

Traditional Turkish arts and crafts can be defined as the transformation of national culture into art through
skill and craftsmanship, known globally as Turkish-Islamic arts. Throughout history, they were supported by
the Karakhanid, Ghaznavid, Seljuk, and Ottoman states, gaining institutional form under the Ehli Hiref Guild
established within the Ottoman palace. Craftsmanship skills and knowledge were transmitted from master
to apprentice. By the 19th century, education in handicrafts became institutionalized with the
establishment of schools such as the Girls’ Industrial School and the School of Fine Arts (Sanayi-i Nefise
Mektebi). In the 20th century, this tradition continued through various educational institutions and
workshops.

The traditional arts and crafts of Tiirkiye are defined as the transformation of national culture into art
through skill and craftsmanship and are known in world literature as Turkish-Islamic arts. They were
supported throughout history by the Karakhanid, Ghaznavid, Seljuk, and Ottoman empires; during the
Ottoman period, they acquired an institutional structure through the Ehli Hiref Organization within the
palace. The knowledge and skills related to craftsmanship were passed down from master to apprentice,
and in the 19th century, handicraft education became institutionalized through institutions such as the
Girls' Industrial School and the School of Fine Arts. This tradition continued in the 20th century in various
educational institutions and workshops (Soysaldi & Catalkaya Gok, 2021).

In the Republican period, efforts were made to sustain handicrafts across various aesthetic categories.
These efforts involved collaboration between contemporary artists, craftsmen, and industrial art producers.
Additionally, there was a growing focus on preserving and documenting the rich cultural heritage that has
survived to the present day. This included recording, evaluating, and maintaining this heritage through
diverse means. Consequently, contemporary city museums continue to be established to represent the
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environments in which artisans once worked. The artifacts on display in these museums are crafted from a
range of materials, including copper, stone, leather, glass, wood, and iron (TBMM, 2006).

In recent years, the conservation and adaptive reuse of cultural heritage have become significant research
topics in the fields of architecture and preservation. In this regard, the reevaluation of historic structures
for museum use is noteworthy both for ensuring cultural continuity and for keeping social memory alive.
However, in buildings repurposed as museums, it is not only the cultural values on display but also the
historical and architectural characteristics of the space in which these values are presented that directly
influence the visitor experience and the conservation value of the building. In this framework, the main
problem of the research is to reveal the contribution of the historical identity and architectural features of
the space to museum perception, conservation understanding, and user experience in museum structures
organized with different conservation and repurposing approaches.

Research Problem

City Museums, which showcase cultural and historical values, shape the visitor experience both through the
objects on display and the historical spaces in which these objects are presented. However, the
preservation of the original architectural identity of historical structures in the process of repurposing and
the contribution these spaces make to the museum experience have not been sufficiently examined. In this
context, the main problem of the study is to reveal the contribution of the conservation approaches applied
in the process of repurposing historical structures as museums to the relationship between the historical
identity of the space and the museum function, and to the visitor experience.

Research Aim

The purpose of this research is to analyze the architectural characteristics and conservation values of
museum buildings that exhibit different conservation and adaptive reuse approaches, and to evaluate the
impact of the historical space on the museum function and visitor experience. In this context, the study was
conducted on two sample buildings: First, the Fatma Suat Orhon House, located in the Soke district of Aydin
province, was examined in terms of determining its original architectural features, the conservation
process, and its repurposing. Subsequently, the Denizli City Museum was evaluated in terms of the nature
of the interventions carried out in line with conservation principles and the compatibility of the building
with its new function.

The overall aim of the study is to examine, through the findings related to these two structures, the various
conservation approaches adopted in the repurposing of historical structures as museums in a comparative
manner and to discuss the effects of these approaches in terms of the sustainability of the cultural heritage
and social benefit.

Research Scope

City museums foster awareness among the city's inhabitants, facilitate comprehension of the city's past and
future, and enhance the knowledge of external visitors about the city. Concurrently, this reinforces the
sense of belonging and ensures that the historical accumulation of the city is experienced in the present. It
is anticipated that city museums, in contrast to the principles of classical museology, will facilitate a
connection between the inhabitants of a region and the historical context of their local environment. These
locations are also significant in transmitting the characteristics of the period in which each generation lives
to the next generation and preserving cultural memory. The Fatma Suat Orhon City Museum and Denizli
City Museum, which were examined within the scope of the study, were transformed into city museums
with the re-functionalization of historical buildings.
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LITERATURE REVIEW

Craftsmanship is not merely a form of production but a fundamental human drive that reflects the desire to
‘do a job well for its own sake.” Although craftsmanship is often perceived as a vanishing way of life with
the rise of industrial society, it in fact represents the individual’s dedication to performing a task with care
and aesthetic sensibility.

This point of view is crucial for understanding the essence of traditional handicrafts and their
representation in the museums (Osmanl, 2017). In this regard, craftsmanship can be considered a tangible
reflection of cultural memory. The culture of a society has accumulated in collective memory as a value that
shapes identity and has been passed down through generations. Cultural memory consists of the repetition
of behaviors, the recollection of memories through objects, and the transmission of knowledge and
meanings that have accumulated over time (Akyildiz, 2023).

Cultural heritage is defined as monuments, groups of buildings, or sites possessing historical, artistic, or
scientific value. However, it is not limited to physical assets alone; it also encompasses traditions, beliefs,
expressions, and lifestyles, forming a holistic cultural concept. The preservation, promotion, and
transmission of both tangible and intangible cultural heritage to future generations are of great
importance. Museums play a crucial role as institutions where this heritage is sustained and where traces of
urban memory are carried into the future.

Today, the concept of museology has evolved from a traditional, object-oriented approach to a
contemporary perspective that values visitor experience and encourages active participation. In this
transformation, the principles of applied folklore have been integrated into museum practice to support
the preservation of intangible cultural heritage. In this regard, the concept of the ‘living museum’ not only
ensures the exhibition of cultural heritage but also enables experiential engagement, transforming the
visitor into an active participant (Kelkit & Halag, 2024).

According to the Turkish Language Association, the term ‘city’ refers to a settlement where the majority of
the population is engaged in non-agricultural activities—particularly trade, industry, services, and
administration. In this context, city museums represent not only the history of the cities in which they are
located but also their cultural memory. The artifacts displayed in these museums generally include
traditional Turkish arts, industrial arts, and folk plastic arts produced in Anatolia and neighboring regions.

City museums are institutions that collect, preserve, and present the cultural heritage of the cities in which
they are situated. According to Tisdale (2013), such institutions interpret urban history, encourage
interaction with audiences, and lead innovative practices within the museum sector. Within this
framework, the Fatma Suat Orhon Museum represents an example of a historical building that has been
adaptively reused as a city museum.

Since the late 20th century, globalization has led cities to emphasize their own identities and brand values,
bringing to the forefront the question of ‘what makes a city a city.” In this process, city museums have
emerged as institutions representing the collective memory of urban environments. In Tirkiye, the
establishment of city museums gained momentum in the 2000s. In these venues, which display cultural,
historical, and artistic values, not only the exhibited objects but also the exhibition environments and
methods have become increasingly significant (Senel Fidangeng, 2016; Acar, 2024).

The sustainable transmission of cultural heritage is possible through the development of conservation
awareness. Ahunbay (2009) and Yiicel Batmaz (2021) classify cultural assets to be preserved as ‘movable’
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and ‘immovable’ and emphasize that conservation efforts should be built upon these values. Museums
must therefore be equipped with appropriate systems that ensure climate control, security, and storage
conditions (Kocaeli, 2017). The protection of exhibition spaces against factors such as lighting, ventilation,
temperature, and relative humidity is among the essential requirements of restoration projects (Dogruer,
2020, p. 15).

Historical buildings converted into museums should be reorganized in accordance with the expertise of
restorers and architects. During this process, modern systems such as lighting, air conditioning, and
electrical infrastructure should be implemented without compromising the original architectural identity of
the structure (Cassar, 1999). Architects and designers are responsible for designing showcases, storage, and
display systems that align with museological and conservation principles.

Exhibition spaces are the primary environments that facilitate interaction between the visitor and the
artwork. Therefore, the design of these spaces must consider visitor circulation, the sequence of displays,
and spatial orientation (Akgiin, 2018). Exhibition elements should strengthen the connection between the
object and the viewer and be designed in accordance with the human scale. Two-dimensional works are
generally displayed on wall panels, while three-dimensional works are presented in showcases or on
pedestals designed to minimize glass reflection (Aytar Sever & Kaymakgl, 2022).

In contemporary museums, digital technologies have transformed exhibition practices. Digitization
facilitates the documentation, storage, and presentation of collections, while interactive screens provide
visitors with educational and participatory experiences (Bekis, 2019). Oztekin (2024) emphasizes that
exhibition areas should be designed to meet visitors’ physical, emotional, and visual needs.

The adaptive reuse of historical buildings as museums contributes both to the preservation of the structure
and to the enhancement of public awareness. This process enables the perpetuation of cultural, social, and
economic values. Reuse facilitates public access to heritage and strengthens conservation awareness across
different segments of society (Acar & Yilmaz, 2023; Kaymakgi, 2022). Thus, museums serve not only as
instruments of preservation but also as carriers of cultural continuity through experiential and narrative-
based interaction with visitors (Oztekin, 2025).

METHOD

Sample

The sample for the research consists of the Fatma Suat Orhon Museum in the Séke district of Aydin and the
Denizli City Museum. These two structures were selected not only because of their geographical locations
but also because they represent different architectural periods and unique functions. The Fatma Suat
Orhon Museum exemplifies Ottoman residential architecture, while the Denizli City Museum reflects the
industrial/educational architecture of the Early Republican period. The fact that both buildings have been
converted into museums with minimal intervention to preserve their historical and spatial characteristics
provides an important opportunity to examine, in a comparative manner, how building typologies from
different periods adapt to a contemporary cultural function. This architectural diversity and unique
difference in use reveal why these two examples were selected for comparative analysis.

Model and Data Collection

This paper is based on a qualitative research approach designed to examine the architectural characteristics
of historic buildings and their adaptive reuse processes. Descriptive analysis was used to determine
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historical and physical characteristics, while comparative analysis enabled the evaluation of two museum
buildings in the context of architectural conservation and adaptive reuse.

Data was collected by examining restoration plans and technical documents from municipal archives, which
provided information about the buildings' original functions, construction periods, material properties, and
architectural interventions. In addition, on-site observation and photographic documentation were
conducted to evaluate spatial use, the interaction between exhibition elements and the architectural
environment, and the preservation of original details.

Data Analysis

The collected information was first analyzed descriptively to summarize each building's historical context,
plan layout, material usage, and architectural period. Subsequently, a comparative analysis was conducted
using themes derived from the literature, such as the preservation of architectural identity, spatial
organization, exhibition strategies, and contributions to cultural sustainability, selected according to the
research questions and theoretical framework.

FINDINGS
Historical Background and Architectural Identity of the Fatma Suat Orhon House City Museum

The Fatma Suat Orhon City Museum is of great historical and architectural importance as it is the first
museum of the Soke district of Aydin province. The museum is situated within a mansion located on Aydin
Street in the Soke district of Aydin province. The settlement of Soke has a history of migration, both past
and present, and has traditionally been a cosmopolitan area, particularly in the late 19th and early 20th
centuries. Despite the segregation of the Greek and Muslim populations, the city center was used by both
communities, resulting in economic, social, and cultural interactions between the two groups. In this
instance, the city's economic structure witnessed an expansion in terms of agriculture and trade.

In addition to numerous other notable edifices, such as the Haci Halil Pasa library, ilyas Bey Mosque, Haci
Ziya Bey Mosque, and the Kemalpasa neighborhood residences, the Fatma Suat Orhon house is regarded as
a significant example of Turkish residential architecture. This building exhibits distinctive characteristics in
terms of its plan, materials, and ornamentation (Gliner, 2010).

Figure 1. Haci Halil Pasha Mansion and Cactus House, Soke (Author, 2024)
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The Cactus House in Soke has been transformed from a private residence into a bookstore, while the Haci
Halil Pasa Mansion is now used as a library (Figure 1).

Fatma Suat Orhon Museum and the Process of Functional Change

Traditional houses, which reflect the customs and traditions of the society and present sections of daily life,
are cultural assets that should be protected due to the values they carry. The loss of cultural heritage
represents an irreparable loss for society. It is imperative to take measures to prevent the destruction of
such structures that play a pivotal role in forming social identity. The edifice in question is situated within
the Soke district of the Aydin province. It is located in the Konak neighborhood and was constructed in
1910 by local Greek masons. The edifice is situated on Aydin Street, occupying a central location.

This edifice, which has been preserved and is situated within the Konak neighborhood, constitutes an
example of the residential architecture of Soke. The buildings in this area are typically one or two storeys in
height, constructed with masonry exterior walls and wooden partition walls and floors. Some buildings also
feature basements. The building is a residential property situated in a street-facing position, with a garden
area located to the rear. This edifice, whose function was transformed, was converted into a museum
(Guner, 2010). The building in question exhibits the architectural characteristics typical of traditional
residential structures, including a plan, materials, and ornamentation. In 1930, an additional square space
was constructed adjacent to the north facade of the house (Atici, 2018).

The couple, Fatma and Suat Orhon, took up residence in the mansion constructed for Fatma Orhon,
daughter of Haci Halil Pasha, in 1922. They subsequently vacated the mansion due to the occupation that
occurred during the War of Independence. Following the conclusion of the war, an additional section was
constructed in the 1930s. In 1998, Glngor Pura, the daughter of the aforementioned couple, donated the
building to the municipality of S6ke with the intention of utilizing it as a museum and art house dedicated
to the lives and works of Fatma and Suat Orhon. The edifice served as a museum and exhibition hall until
2013, at which point it was restored under the supervision of the Ministry of Culture and Tourism and
designated the City Museum. The restoration project was designed by architect Bahar Sinta¢ Nazliay. The
building is a three-storey structure in a courtyard, comprising a basement and two upper floors. The ground
floor of the museum is dedicated to a toy museum, which houses a collection of handmade toys of cultural
value, as well as Turkish shadow play materials and train models.

Figure 2. Fatma Suat Orhon Museum, the south facade facing the Street (Author, 2024)
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The museum is accessed from a large courtyard via a staircase on the side fagade of the building. The door
on the fagcade facing the street is not utilised (Figure 2). The ground floor is employed for the display and
storage of toys. The ground floor of the museum elucidates the history of Soke from prehistoric times to
the present day. The first floor of the museum features exhibitions on social life, including tourism,
sericulture, tobacco, kitchen culture, village rooms, dowry rooms, and barber departments. Additionally,

daily life indicators are presented to visitors.

Figure 3. Fatma Suat Orhon Museum Western Facade (Author, 2024)

Additionally, the basement houses a collection of handmade and vintage toys. The construction utilises
various materials, including rough masonry stone for the door and window jambs, wood for the room doors

and loadings, and cut stone for the door and window frames (Figure 3).
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Figure 4. Fatma Suat Orhon city museum basement, ground, and first-floor restoration plans (Architect Bahar Sintag
Nazliay archive, 2024)

The building, which was built with two floors on a basement floor, exhibits a plan layout with an exterior
room. The first floor is accessed via a door on the west and south facades. The south facade is the facade
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that faces the street. The corners of the edifice are adorned with a plaster arrangement incorporating stone
material. An additional structure is located on the northern fagade. A door opening is located on the west
facade, providing access to the basement level (Figure 4).

The first floor is characterised by an exterior room plan. The room in the northeast corner contains a
cupboard niche. Additionally, the northeast and southeast openings feature flat arched openings (Aticl,
2018). The courtyard of the building houses a collection of millstones, olive oil production tools,
tombstones from the Ottoman and Roman periods, and other artifacts. The museum's objective is to create
a concrete database by preserving the names of donors and introducing forgotten professions and objects
to the younger generation.
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Figure 5. Fatma Suat Orhon Museum Side facade (left image), the front facade (right image) (Author, 2024)
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In examining the fagades of Soke houses, it is possible to distinguish between two main categories of
facade typologies, which are defined according to the entrance and projection types of the buildings in
question. In buildings with an inner hall, the facade is symmetrical, with the entrance situated in the centre
of the frontage. In contrast, in buildings with an outer hall, the entrance is offset to the right or left of the
building (Guner, 2010) (Figure 5).

ﬂ

Figure 6. Fatma Suat Orhon Museum. The exhibition of tinsmiths, blacksmiths, and barber craftsmen on the ground
floor (Author, 2024)

In the basement of the building, a toy exhibition displays a variety of handmade toys, including apricot
kernels, whistles crafted from walnut shells, pistols constructed with pikes, and harmonicas. The collection
includes toy cars crafted from pikes and pine cones, as well as tiles, wooden swords, and Karag6z Hacivat
play materials (Figure 6).
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The first floor is arranged in an L-shaped plan with an exterior room. On this floor, there are rooms situated
to the east and west of the hall, with the staircase leading directly to the aforementioned hall. Two window
openings are located on the south wall fagcade, while the window on the north wall was converted into a
door opening when the annex building was constructed (Atici, 2018). The room in the northwest corner of
the building features a wardrobe cabinet on the south wall, which symbolises traditional residential
architecture. The rooms are also utilised as an exhibition area for crafts on the first floor (Figure 6). The
window openings in the designated area were included in the general exhibition layout in the context of
the exhibitions.

Figure 7. Fatma Suat Orhon Museum. The first-floor exhibition showcases the ‘sokia’ sealed brick and the section
where Fatma Suat Orhon's belongings are exhibited (Author, 2024)

In the exhibition, elements positioned in the centre of the exhibition on the second floor, three bricks
brought from the building known as ‘Kanli Kahve’ in Kemalpasa Quarter and bearing the Greek seal ‘sokia’,
the ancient name of Soéke, are exhibited. The exhibition includes photographs of Séke from the early 1900s
and examples of traditional attire. A bespoke showcase design was not employed for these exhibits. The
room on this floor is dedicated to the clothing and accessories associated with Fatma Suat Orhon, the
proprietress of the house, and the life she led (Figure 7). The museum houses a collection of ethnographic
artefacts that reflect the history and culture of Séke and its surrounding region. The artefacts amassed from
Soke and its environs are exhibited concurrently with the introduction of various professions, including
those of the cyclist, tin master, shoemaker, tinkerer, rifle repairman, pharmacist, sign maker, and
blacksmith. The tools associated with these professions are also exhibited. The panel is representative of
the Dekovil line, while the wheelbarrow is of Hungarian manufacture.

Denizli Stone Ateliers Functional Change Process

The stone ateliers that constitute the Denizli City Museum were constructed as the operational units of
Yusuf Batur Industrial Vocational High School. The architect responsible for their design was Selcuk Milar,
who served as Paul Bonatz's assistant during the Early Republican Period. Milar was tasked with developing
a national architectural approach. Milar designed a building that exhibited the characteristics of a public
edifice, constructed using locally sourced materials. This reflected the economic structure and nationalism
prevalent during the period in question (Aslanoglu, 1986).

The Denizli City Museum was designed to convey the history and crafts of Denizli to the younger
generation. It commenced operations as a museum following the transformation of the historical building
that houses it. Previously designated as the Industrial Vocational High School — Stone Ateliers (Sehit
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Ogretmen Yusuf Batur Industrial Vocational High School), the institution commenced operations in 1927
and encompassed a range of disciplines, including casting, leveling, lathe, electricity, joinery, carpentry, and
blacksmithing. The art school, which had an enrollment of 50 students, was closed in 1929, and the Male
Art Institute was established in 1943. The institution, which commenced its educational activities as the
Denizli Art School, was subsequently designated the Denizli Sehit Ogretmen Yusuf Batur Technical and
Industrial Vocational High School. As a result of the large number of masters and journeymen trained by
this institution, the school contributed to the establishment of a qualified personnel infrastructure for the
Denizli industry (Yavuzgehre Savas, 2011). In addition to training intermediate personnel for the industry,
this institution has become synonymous with the entrepreneurs who played a pivotal role in Denizli's
industrialization, particularly between 1950 and 1980 (Yavuzgehre,2011). In 2010, the classrooms were
demolished, but the ateliers survived and remain in use to this day. The stone ateliers feature parallel inner
courtyards where lathe, leveling, and engine ateliers are located. The complex consists of three buildings
and a connecting space in the direction of the Government Mansion.

Figure 8. The stone ateliers Denizli (Chamber of Architects Denizli Office Archives,2024)

The building displays contemporary characteristics in terms of technique, material, and form. During its
construction, foreign architects and local architects trained by them were instrumental in the organization
of urban spaces, marking a departure from Ottoman architectural traditions (Kacgar, 2010:54). The building
has an interior volume of 2500 m2. The edifice comprises three substantial halls. The ateliers, constructed
during the early Republican period, are situated within a region that reflects the identity of that era.
Furthermore, it is integral to the urban memory, situated as it is alongside the old Government House,
Ethnography Museum, and historical baths in its surroundings (Orhan, 2016) (Figure 8).
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Figure 9. Denizli City Museum settlement, compiled from the archives of Architect Kayhan Celikel.

The Stone Ateliers, which exemplify the architectural language of the period, consist of three lean and wide
masses that are parallel to each other. The structure forms a quadrangular volume in the direction of a
vertical wall, which serves to unify the various masses. The design incorporates courtyard-type volumes,
positioned parallel to each other and centered within the overall structure. However, the human scale is
preserved in the design, with the buildings being constructed horizontally. The structure of the ateliers
reached a common language of symmetry, proportion, and facade details with other buildings. In these
ateliers, modern architecture, form-function integrity, cubic mass, and long openings are evident (Figure 9).

This building has been a concrete extension of the visuality of modernity accompanying the Republican
ideology (Orhan, 2016).

Stone Ateliers are regarded as an exemplar of the national architectural approach, representing a relatively
unaltered example of a late-period structure. They were constructed with a straightforward and modern
approach to design, utilizing local materials according to the prevailing economic and ideological principles
of the era (Orhan, 2016). The relationship between the Stone Ateliers and the pre-existing production
structures in the region is characterized by a complex and layered interplay of influences.

Furthermore, these edifices offer insights into the collective memory of the urban environment. The

Industrial Vocational High School buildings were built in place of the Pandozoplu Flour Factory buildings
that were previously located in this area. The construction of the building was based on the existing
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foundations of the flour factory, thereby representing a continuity of production and technology.
Consequently, the architectural identity of Denizli initiated a campaign for the protection of the Stone
Ateliers, which are regarded as an integral part of the city. Consequently, the Stone Ateliers were re-
functionalized as a city museum in 2024 (Avsan Karaman, 2024).

The Denizli City Museum was established following the restoration of the Stone Ateliers, which had
previously been used for industrial purposes, and its transformation into a museum dedicated to the city's
history and heritage. Upon entering the premises via the entrance hall, one encounters the main hall.
Proceeding from the aforementioned main hall, one encounters the thematic hall of notable figures from
Denizli to the left. Proceeding from this point to the next space, one encounters a series of ancillary areas,
including wet areas, a warehouse, an archive, a kitchenette, and a staff room, situated in the continuation
of the structure on the left wing. The audio-visual hall is located on the left wing of the building, adjacent to
Hall 3 and the exhibition area. Hall 1 and the animation exhibition areas are situated in the central halls of
the building.

Upon proceeding to the right wing of the main hall from the entrance of the building, one encounters the
wet areas, disabled WC, and ablution room spaces. On the right wing of the building, there is also a section
of Denizli people in the National Struggle, a Denizli cuisine culture exhibition area, hall 2, audio-visual hall.
Atatlrk's great Aegean-Denizli trip, animation room, and male and female prayer rooms are located on the
right wing of the building, at the end of the hall (Denizli Municipality, 2024). There are sections on the
urban history hall, urbanization, and trade hall, weaving, the culture of daily life in Denizli, painting, music,
and agriculture in Denizli.

Figure 10. Visualization of craftsmen in daily life (Denizli Municipality, 2024)

The museum was established to safeguard the cultural heritage of the city. It was created by re-
functionalizing buildings constructed in the 1940s, which had originally been built during the Early
Republican period. The Denizli City Museum, whose restoration commenced with the signing of a protocol
between the Ministry of Culture and Tourism, Denizli Metropolitan Municipality, Denizli Governorship, and
the General Directorate of Cultural Assets and Museums in 2021, was constructed in the 1940s as atelier
buildings to serve as the application units of Yusuf Batur Industrial Vocational High School.

The Denizli City Museum, whose project was prepared by the Efekta Architecture office, comprises nine
exhibition halls. The museum comprises the following halls: City History Hall, Urbanisation and Trade Hall,
Weaving Hall, Agriculture and Industry Hall, National Struggle Hall, Music Hall in Denizli, Everyday Life Hall
in Denizli, Painting Hall in Denizli, Museum Hall in Denizli, Flora and Fauna Hall in Denizli, and Notables Hall
in Denizli. The building contains a variety of facilities, including exhibition areas, a restoration laboratory,
working offices, a souvenir storage area, and information units (Figure 10).
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Figure 11. Handicrafts display components (Giler, 2024)

In the initial section of the museum, artefacts are displayed in a manner that precludes direct engagement
with the viewer. This is achieved through the use of transparent divider elements. The traditional attire on
display is presented in enclosed showcases on pedestals or mannequins (Figure 11). The chronology of the
city commences with the skull unearthed in Denizli in Anatolia. It proceeds with the implementation of
protection measures, fossils, movements in Anatolia, and the history of the city until the Republican period.
The historical topics included in the exhibition encompass the Turkish conquests, balbals, wooden cists,
tombstones, Byzantine materials, the period from the first age to the Crusades, spears used in the
Crusades, and the foundation of Kaleici in Denizli. The middle showcase features a model of the stone
ateliers, while the other hall depicts the period when the Turks came to Denizli. The museum also houses
the Denizli Great Mosque, the Germiyanoglu Sultan Murat Mosque, and related artifacts. The National
Struggle Hall chronicles the history of Denizli from the moment Atatiirk came to the city.

The second hall presents an analysis of urbanization in Denizli. The excavations of Ilbadi, which shed light
on the history of Denizli, are also included. The environmental graphic is accompanied by visuals and texts
that provide information about the subject matter. The objects and excavation finds are exhibited in closed
showcases in front of the graphic. The exhibition also includes tombstones crafted in the traditional
marblework style, sourced from the ilbadi cemetery. The production of knives is a handicraft, and the
Yatagan knives have been modeled with the information received from the experts in the field. Display
cabinets with banners are also available for viewing. Additionally, the restored Poyrazli banner, the model
of the stone bridge in the town of Hancilar, and the model of Cardak Han on the Silk Road are exhibited in
the closed showcase. A model illustrating the concept of Ahi is exhibited to elucidate the process of sash
tying. Additionally, the walls of this room are adorned with graphics about Ahilik. An exemplar of
calligraphic artistry, together with the artist's certificate of qualification, is on display. A model of the
market area at the place of the feast, weight units, coppersmithing, urgancilik, pottery, wire-crushing, hat-
making, bone-work, wood carving, the use of Buldan cloth in the Ottoman period as sail cloth, and the craft
of sewing leather shoes are exhibited.

The third hall exhibits the process from cotton to fabric production, the spinning wheel, the spinning loom
parts, kirkits, kirmans, the first cotton planting machine of modern agriculture, local clothes, pockets,
leggings, yarn installation, yarn coloring, carpets and rugs, jewelry, fabrics, linen, buldan, silk yarns and
fabrics. There are jewelry on the fez, amulets, clogs, and ibriks belonging to the bath culture. There are
traditional clothes of the Efes and a representation of a tailor's shop. The transformation from yarns to
fabric, representing the daily life and bazaar of the Ottoman period, is represented by placement from the
ceiling to the wall. Bells attached to animals, scythes symbolizing agriculture, etc., tools are exhibited in the
showcase. The representation of the rooster, which is the symbol of Denizli, and the symbols of the rooster
since ancient times are described.
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RESULTS AND DISCUSSION

The two buildings within the scope of the study were transformed from different functions to the city
museum function. Notable examples include the Denizli City Museum and the Fatma Suat Orhon City
Museum, situated in the Aegean region. These museums are historical buildings that have been repurposed
through the transformation of their original structures. Given that such buildings are cultural assets, they
are not permitted to undergo significant intervention in their transformation into museums. A comparative
analysis of the two buildings is presented in Table 1. The architectural features, history, and functional
changes of the buildings are given in Table 1.

Table 1. Architectural features, history, and functional changes of the buildings

Location Aegean Region

Category Fatma Suat Orhon City Museum

Original Function Residential Education atelier

New Function City Museum City Museum

Type of Structure Community building Community building

Location Aydin, Soke, Konak neighborhood, AydinRoad 15 Mayis, Gazi Mustafa Kemal
Boulevard, Pamukkale/Denizli

Typeof Structure Community building Community building

Period/Date of Construction Ottoman period, 1910 Republican period, 1943

Date of Re-function 2017 2024

Structure Characteristics The structure hastwo floors overa basement. Inthe design of the ateliers, structures

The houseislocated inarectangularareainthe  parallel to each otherand courtyard-type
east comerinthe north-south direction. The spacesinthe middle of them were
basement, first, and second storeys areinthe established. In the design of the buildings,
exterior room plan type. At the first-floor level, thehumanscaleis preserved and
the house is accessed through a door opening designed horizontally. The structure hasa

onthe south and west facades. divided space fiction, and simple lines are
seen.

Materials & Technique Rough-hewn stonewas usedasaconstruction  The structural systemisa reinforced
material. The door and window jambsare conarete frame. The exterior wallsare
made of cut stone. made of rough-hewn stoneonthe

outside and solid brick with plasteronthe
inside.

Architectural Period 19th Century Ottoman Period Early Turkish Republic Period

Additional Structure It exists None

Period/Date of Construction Ottoman period, 1910 Republican period, 1943
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The museums exhibiting local culture examined in this research are the Fatma Suat Orhon City Museum
and Denizli City Museum. The Fatma Suat Orhon City Museum has been transformed from a residential
function. In the Denizli City Museum, it is seen that the building used as an educational space was
converted into a museum and preserved its historical character. The Denizli City Museum is an example of
an Early Republican period edifice, constructed through the re-functionalization of existing stone ateliers.

It is one of the few examples of 20th-century architecture in the city of Denizli. It is situated in an area that
reflects the identity of the period, along with the Old Government House, Ethnography Museum, Gazi
Primary School, and historical bathhouse. The building occupies a significant position in the collective
memory of the city and serves as a tangible document of its urban history.

Constructed during the Republican Period, it bears the hallmarks of that era, including its elongated
openings, spacious interior volume, minimalist exterior, interior courtyards, and compartmentalized spatial
layout. These architectural elements exemplify the style and techniques prevalent during that particular
historical period. The building has significant value in terms of the stone used and the construction
technique employed. The animation rooms, audio-visual halls, and classical showcase-type exhibition
elements convey Denizli culture to visitors in a rich way. As a result of these experiences, more effective
communication with the user and support for memory retention have also been provided.

The Fatma Suat Orhon Museum is important in terms of exemplifying the architectural style of the period.
There is no area designated for the sale of souvenirs. This is thought to be a result of the conversion of the
space into a residential function and the subsequent lack of sufficient space. It is natural for museums that
are adequate in terms of general ambiance to have spatial deficiencies since they are designed for different
purposes.

To safeguard the cultural heritage of our nation, it is essential to disseminate these values to other
countries. In conclusion, the studies conducted in these museums in the Aegean region are invaluable in
terms of emphasizing the cultural richness of Aydin and Denizli, particularly in the architectural field. In the
context of Turkish city museums, the concepts of identity preservation are inextricably linked with urban
memory. Museums continue to serve as institutions that preserve and explain the past of the city,
preventing identity loss. The past is essential for understanding the present.
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