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ABSTRACT

The purpose of this study is to identify the mechanisms through which global trends influence the
development of local music scenes. The study explores the relationship between globalisation and
changes in musical genres, focusing on cultural hybridisation, the role of digital platforms, and

shifts in listening habits. Specifically, it analyses how these processes contribute to the adaptation
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of traditional musical elements to modern consumption conditions and the evolution of musical
trends. A comparative analysis is conducted on popular tracks from 2015 and 2024, assessing
various criteria such as the nationality of the artists, genre, language of performance, and other
factors. The study discovers that globalisation fosters cultural enrichment and stimulates
innovation but can also lead to standardisation and the loss of cultural uniqueness. Special attention
is given to the impact of globalisation on the Ukrainian music scene, emphasising the importance
of modernising cultural institutions and supporting creative industries. The study highlights the
necessity of preserving local musical traditions to avoid homogenisation and ensure the diversity
of musical expressions. It also explores potential strategies to counteract standardisation, such as
supporting local creative initiatives, which help maintain the diversity of musical expressions and
enhance the resilience of cultural scenes to external influences. The findings confirm that
globalisation is a complex phenomenon, with both positive and negative effects on music scenes.

It is crucial to adapt to global challenges while preserving unique cultural identities.

Keywords: Cultural integration, local music scenes, digital platforms, internationalisation of

music, world music, pop rock.

KURESELLESMENIN MUZIKAL EGILIMLER VE KULTUREL

IFADELER UZERINDEKI ETKISININ ANALIZI

oz

Bu calismanin amaci, kiiresel egilimlerin yerel miizik sahnelerinin gelisimini hangi mekanizmalar
araciligiyla etkiledigini tespit etmektir. Caligsma, kiiltiirel melezlesme, dijital platformlarin rolii ve
dinleme aligkanliklarindaki degisimlere odaklanarak kiiresellesme ile miizik tiirlerindeki
degisimler arasindaki iliskiyi incelemektedir. Spesifik olarak, bu siireclerin geleneksel miizik
unsurlarinin modern tiiketim kosullarina adaptasyonuna ve miizik trendlerinin evrimine nasil
katkida bulundugunu analiz etmektedir. Sanatcilarin milliyeti, tiir, icra dili ve diger faktorler gibi
cesitli kriterler degerlendirilerek 2015 ve 2024 yillarina ait popiiler pargalar iizerinde
kargilastirmali  bir analiz yapilmistir. Calisma, kiiresellesmenin kiiltiirel zenginlesmeyi
destekledigini ve yeniligi tesvik ettigini ancak ayn1 zamanda standartlasmaya ve kiiltiirel
benzersizligin kaybina da yol agabilecegini ortaya koymaktadir. Kiiresellesmenin Ukrayna miizik
sahnesi lizerindeki etkisine 6zel bir 6nem verilmekte, kiiltiir kurumlarinin modernlestirilmesi ve

yaratici endiistrilerin desteklenmesinin 6nemi vurgulanmaktadir. Calisma, homojenlesmeyi
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onlemek ve miizikal ifadelerin ¢esitliligini saglamak i¢in yerel miizik geleneklerinin korunmasinin
gerekliligini vurgulamaktadir. Ayrica, miizikal ifadelerin g¢esitliliginin korunmasina yardimci olan
ve kiltlirel sahnelerin dis etkilere kars1 direncini artiran yerel yaratici girisimlerin desteklenmesi
gibi standartlagmaya karst potansiyel stratejileri de aragtirmaktadir. Bulgular, kiiresellesmenin
miizik sahneleri lizerinde hem olumlu hem de olumsuz etkileri olan karmasik bir olgu oldugunu
teyit etmektedir. Benzersiz kiiltiirel kimlikleri korurken kiiresel zorluklara uyum saglamak ¢ok

Onemlidir.

Anahtar Kelimeler: Kiiltiirel entegrasyon, yerel miizik sahneleri, dijital platformlar, miizigin

uluslararasilagmasi, diinya miizigi, pop rock.

INTRODUCTION

Globalisation as one of the key processes of the modern world impacts all aspects of life, including
culture and the arts. In the 2020s, globalisation has had a profound effect on the music industry,
fostering interaction between different cultures and promoting the creation of new musical genres
and styles. The purpose of the study is to analyse how globalisation influences musical genres and
cultural expressions.

The relevance of the subject under study is determined by several important factors, encompassing
both global and local aspects of cultural development. Globalisation increasingly affects various
areas of life, including culture and the arts, creating new challenges and opportunities for their
development (Yuliia et al., 2025). Globalisation is defined as the growing interdependence of
economies, cultures, and populations across the world, driven by international trade in goods and
services, advances in technology, and the movement of investments, people, and information
(Schiliro, 2020). In the context of the music industry, globalisation not only stimulates the
development of new musical genres but also brings about profound changes in cultural identity,
shaping new cultural paradigms. Globalisation significantly facilitates the cross-pollination of
musical cultures, enriching local musical traditions through the integration of global influences
(Guliyeva and Kopanitsa, 2024). This phenomenon is observed in many countries where traditional
musical styles begin to merge with elements from other cultures, creating new hybrid genres.
Platforms such as YouTube, Spotify, and other streaming services provide musicians with the
opportunity to share their work with a global audience (Zaki et al., 2023). While this opens up new
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avenues for cultural exchange, it also raises concerns about the preservation of national and local
cultural identities. Some musical cultures may face the risk of marginalisation due to the dominance
of global musical styles (Spytska, 2024a). These issues are critical for understanding how
globalisation impacts cultural identity and the preservation of cultural heritage in the face of
increasing global integration. The relevance of this study, therefore, lies in the need for a deeper
understanding of the impact of globalisation on musical processes, highlighting both the positive
and negative consequences of these changes.

Fedosenko (2024) highlights the profound impact of globalisation on the music industry and culture
at large, particularly in the context of the development of digital technologies and social media. In
the study by Bobul (2022), the formation of contemporary music is explored as a result of the
interaction between global and local trends, where local phenomena are seen as relational rather
than oppositional to global processes. Bobul emphasises that modern music integrates global social,
musical, and economic aspects while simultaneously reflecting the experiences of national cultures
and global music practices. Havrilyuk and Hnatiuk (2023) focus on the role of social media as a
transformative tool in mass culture. They note that through posts, comments, likes, shares, and
other forms of engagement on social media platforms, previous experiences influence the selection
of new value criteria, which in turn drive cultural development.

Skoptsova and Rehesha (2023) explore the role of music streaming platforms in supporting and
popularising Ukrainian culture among young people. Based on their analysis, the researchers
conclude that globalisation facilitates the integration of local cultures into the global context
through innovative media. The study by Mazur (2024) focuses on the impact of globalisation on
contemporary music, particularly Ukrainian musical culture. Mazur investigates how different
cultural traditions interact and influence one another, shaping new musical styles and genres.
Burlaka (2021) analyses the impact of globalisation on Ukrainian pop songs. Her research shows
how under the influence of global trends, Ukrainian music undergoes changes, approaching
international standards. The author notes that although globalisation opens up new opportunities
for Ukrainian music, it can also lead to the loss of national identity.

Despite considerable progress in this field, many questions remain, particularly regarding how
globalisation affects musical styles in specific cultural contexts and the mechanisms through which
musical genres intermingle. The subject of the study is sociocultural systems in the context of

globalisation, while the object is the interaction of global and local factors in the cultural genesis
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process. The purpose of the study is to determine the influence of globalisation on musical genres
and cultural expressions, with a particular focus on identifying the mechanisms of cultural

integration within the musical sphere.

METHOD

To achieve the purpose of this study, a broad range of papers, analytical articles, monographs, and
legal documents relating to cultural policy in Ukraine and globally are utilised. The study is based
on a comparative analysis of Ukrainian’s musical preferences over a nine-year interval, specifically
between early 2015 and mid-2024. The study was conducted without human participation, ethical
approval is not required. The study is conducted in several stages, including the collection and
systematisation of academic sources on globalisation, cultural processes, and musical trends,
followed by a critical analysis of both classical theories of globalisation and contemporary
approaches to analysing its impact on cultural identity and musical trends as a form of cultural
expression. Resources such as music charts, statistical data, and cultural reports are employed to
ensure the objectivity and reliability of the results.

A comparative analysis of the 50 most popular songs in Ukraine in 2015 and 2024 (TOP-100 most
popular..., 2024) is used to investigate the influence of globalisation on the musical preferences of
the Ukrainian audience. The research begins with data collection on the most popular compositions
from each period. The data gathered includes information about the performers, genres,
nationalities of the artists, and details of collaborations. Particular focus is given to the songs that
ranked high in the charts, as these reflect the preferences of the largest segment of the audience. A
detailed analysis of the genre composition of each list of songs is then conducted. This included
identifying the main music genres featured on the charts and tracking changes in genre preferences
between 2015 and 2024. Special attention is paid to identifying new genre trends that may have
emerged due to globalisation and their influence on the musical tastes of the Ukrainian audience.
Another important step is determining the nationality of the performers and the language
composition of the songs. This allows for an assessment of the extent to which global trends, such
as the popularity of international artists and the use of different languages in songs, have influenced
the local music market. An analysis of the ratio of local to global artists is also conducted. It shows

whether the popularity of foreign artists increased or decreased in comparison to Ukrainian
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performers. In the next stage, a detailed analysis of the results from the comparative study is
conducted, highlighting the key trends in the development of musical styles under the influence of
globalisation. A crucial aspect of this study is identifying changes in genre preferences and the
growing influence of international music trends on the local market.

Particular attention is paid to emerging trends in genre preferences and the influence of
international developments on the local market. This enables the identification of the impact of
globalisation on the musical preferences of the Ukrainian audience, the new genres and styles that
have gained popularity, and the extent to which international music trends have shaped the
development of the Ukrainian music scene.

The study employs phenomenological, typological, historical, and cultural-genetic methodologies,
alongside the synthesis of independent data. The phenomenological approach allows for an analysis
of how Ukrainian listeners perceive globalisation through music, focusing on their personal
experiences and musical tastes. The typological method facilitates the classification of changes in
musical genres, highlighting new musical trends that have arisen under the influence of
globalisation. The historical approach traces the evolution and transformation of musical genres
over time, comparing pre- and post-globalisation periods. The cultural-genetic method examines
the adaptation of global musical elements to the Ukrainian cultural context and their impact on new
cultural identities. By combining these methodologies with the synthesis of independent sources
and scholarly data, the study offers a comprehensive exploration of how globalisation has reshaped

the music market and the preferences of the Ukrainian audience.

RESULTS

The role of the state and globalization in the development of the music industry and its
integration into the global music market

The essence of globalisation is reflected in the spread of standards and forms that transcend
geographical and national boundaries. This process fosters an intensive exchange of information
and products, facilitated by digital technologies that allow such exchanges to occur swiftly and
efficiently. It is important to acknowledge that globalisation affects not only economic aspects but
also cultural, social, and political structures. It promotes cultural exchange, leading to the
integration of diverse cultural elements and the creation of new, hybrid forms of cultural

expression. In the realm of music, globalisation facilitates the dissemination of various musical
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styles and genres, which are shaped by local cultural characteristics, resulting in the emergence of
new musical trends (Celik and Giincan, 2025). Kozlovets (2009) observes that globalisation “has
encompassed all spheres of social life and has created a globally interconnected system of
interdependence among nations and peoples across the world”.

In the modern era of globalisation, significant transformations are occurring within the cultural and
creative industries, which are becoming the foundation of new forms of economic activity
(Diachenko, 2024; Cardak et al., 2025). A defining feature of these changes is the blurring of
established boundaries between content producers and consumers (New EU programme..., 2021).
Globalisation enhances the importance of the creative sector as a platform for innovation and
cultural exchange. Global market conditions require cultural and creative industries not only to
adapt to new technological opportunities but also to be able to generate new forms of cultural
practices that meet the needs of different societies. At the same time, these industries face
challenges related to global competition, preserving cultural identity, and the need for constant
content updates. In this context, cultural and creative industries play a crucial role in shaping new
social and economic paradigms, where creativity becomes a key driver of societal development.
In the context of globalisation, a nation’s cultural policy must be directed towards achieving
strategic priorities that ensure not only the preservation of national identity but also its development
within the framework of global cultural processes. One of the key objectives is the preservation of
artistic and cultural-historical heritage, which forms the foundation of national culture and ensures
its continuity over time. The state should facilitate the conditions necessary for creative activity,
offering support to talented artists and initiatives that reflect the unique aspects of national culture.
Cultural policy must consider the interests and needs of various social groups, ensuring access to
cultural products and services regardless of social status, age, or geographical location. This
includes the development of cultural infrastructure, the organisation of cultural events in regional
areas, support for cultural initiatives aimed at diverse audiences, and the provision of equal access
to cultural resources.

Currently, state policy in the cultural sector of Ukraine is aimed at stimulating the development of
new economic sectors, particularly innovative creative clusters, which possess significant potential
for economic growth and cultural advancement. The introduction of the term “creative industries”

into official discourse represents a milestone in the development of this sector, as it allows for the
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clear identification of activities that generate cultural products and services with high added value
and considerable potential for international cultural exchange (Resolution of the..., 2011). In this
context, Ukraine’s participation in the European Union’s “Creative Europe” Programme for 2014-
2020, which the country joined in 2016, is of particular importance. This programme provides
Ukrainian creative teams and organisations with financial and methodological support for the
implementation of their projects at the international level, thus promoting the integration of
Ukrainian culture into the broader European cultural space.

The establishment of the National Bureau of the “Creative Europe Ukraine” Programme within the
Ukrainian Centre for Cultural Research was a significant step towards integrating Ukraine’s
cultural sector into the European cultural sphere. The programme, which spanned from 2014 to
2020, enabled cultural practitioners not only to travel but also to reach new audiences, exchange
practical skills, and forge new creative partnerships at the international level (New EU
programme..., 2021). It aimed not only at promoting creative initiatives but also at creating
conditions for the development of new forms of cultural cooperation and innovative approaches to
cultural activities. On 26 May 2021, the European Commission announced the launch of the new
“Creative Europe” programme for the period 2021-2027, one of the most extensive initiatives of
the European Union aimed at supporting the creative and cultural industries (New EU
programme..., 2021). With a budget of €2.4 billion, representing a 63% increase compared to the
previous programme, this initiative reflects the EU’s strengthened emphasis on the importance of
culture as a strategic resource capable of contributing to economic and social recovery in the
aftermath of the crisis. Ukraine’s accession to the 2005 UNESCO Convention on the Protection
and Promotion of the Diversity of Cultural Expressions (Law of Ukraine..., 2010) underscores the
country’s commitment to preserving cultural diversity and supporting the development of creative
industries. This commitment is further reflected in Articles 439-440 of the Association Agreement
between Ukraine and the European Union, which sets out the legal framework for Ukraine’s
integration into the European cultural space and for ensuring the protection and development of
national cultural heritage (Resolution of the..., 2011).

Since 2014, Ukraine has faced the urgent task of not only preserving but also deeply
comprehending and re-evaluating its own cultural-political identity. This process has taken on
particular importance amid complex geopolitical and domestic political changes, necessitating a

reorientation of national priorities. The recognition of national identity has become critically
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important in shaping a new model of national consciousness that reflects both the historical
experience and the contemporary realities of Ukrainian society (Kopievska, 2019). In 2017, the
Ukrainian Cultural Fund (UCF) was established based on the relevant law of Ukraine, playing a
crucial role in the development of national culture and the arts (Cultural and creative industries...,

2019).

Globalisation of the music industry: A balance between unification and cultural diversity

In the context of globalisation and digital transformation, the music industry is undergoing
profound changes that significantly affect the creation, distribution, and perception of musical
content. Globalisation, in this sense, is a complex and multifaceted phenomenon that brings both
positive and negative consequences for the development of cultural practices and identities. On the
one hand, it opens new opportunities for cultural enrichment, fostering the active exchange of ideas,
knowledge, and artistic traditions between countries and regions. A notable example of this is the
emergence of the “world music” genre, where traditional musical elements from Africa, Asia, and
Latin America are integrated into contemporary compositions that gain international popularity. In
her study, Litovka (2013) defines this concept as “distinct areas in authenticity and folklore, and a
synthesis of various ethnic (folk) musical styles and genres (rock, pop, jazz) into a unified whole,
characterised by modern material presentation, contemporary sound, and the use of new
technologies”.

Another example is the popularisation of funk music. Initially perceived as a simplified genre, funk
later gained recognition as an influential style that profoundly shaped the development of modern
popular music. Contemporary musicians, such as The Maneken, Monatik, and Jamala, actively
incorporate funk elements into their compositions, demonstrating the genre’s impact on Ukrainian
music culture. Ukrainian pop rock, as a stylistic offshoot of rock music, exemplifies the synthesis
of international and national components, allowing it to maintain its authenticity while participating
in global music trends. The international component of Ukrainian pop rock lies in the use of the
English language, characteristic musical lexicons, and compositional techniques that have already
become well-established in global popular music (Ovsyannikov, 2020). Bands such as “Okean

b

Elzy” and “Boombox” adopt Western musical standards, making their music accessible and
comprehensible to audiences beyond Ukraine. However, national identity is expressed through the

use of the Ukrainian language in song lyrics and the incorporation of elements of the national
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musical language, reflecting the specifics of Ukrainian cultural traditions. For example, some
compositions by the band “VV” utilise motifs characteristic of Ukrainian folklore, adding
authenticity and a distinctive colour to their music.

One of the interesting trends developing in the context of globalisation is the increasing use of
artificial intelligence (AI) technologies in the field of music (Fernandez, 2024). For instance,
Google has developed an open-source tool called Magenta, which allows musicians to enhance
their works using Al algorithms (Bondarenko, 2022; Chang et al., 2023). It encompasses a wide
range of commercial and technological sectors, including sound design for video games,
background music for various media projects, and even the development of music algorithms for
personalised user experiences in digital environments. On the other hand, globalisation can also
have negative consequences, particularly in the unification of cultural practices, which leads to a
reduction in cultural diversity and the gradual loss of national and local identities. For example, as
a result, traditional musical forms, such as African folk songs or Asian classical music, may
gradually lose popularity among the local population.

Table 1 presents the nationalities of the artists whose songs rank among the most popular tracks in
Ukraine. The main genres of these songs and the number of songs performed by artists of each
nationality are also indicated. No compositions of Ukrainian origin are found in the top positions
of the chart. The table highlights the broad geographic diversity of the featured performers. An
important aspect is the genre diversity presented in the table, which highlights the global exchange
of cultural elements. Particular attention should be given to Ukrainian performers who are actively
integrating into global musical processes while maintaining their national identity through the use
of local genres and themes.

Number of songs of

Artist’s nationality Song genres
each nationality

Ukraine Pop-rap, indie, rap, pop, funk, hip-hop 25

USA Synth-pop, funk, disco, rap, indie rock, pop, electro-rock, ;

post-punk

United Kingdom Alternative pop 2
Republic of Korea Hip hop, Latin, K-pop alternative R&B 2
India Rap 1

Albania Hip-hop 1
Romania Hip-hop 2
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Iran, Brazil, France Funk 1
United Kingdom, USA Remix 1
Russia Rap, pop 7

Table 1. Variety of genres and nationalities in Ukraine's most popular songs for August 2024

Source: prepared based on Spotify charts.
Table 2 outlines various comparative parameters of the most listened-to songs from 2015 and 2024,

including popular genres during these periods, the languages of the performances, and the socio-

political context of these tracks.

Parameter

Top 50 (2015)

Top 50 (2024)

Genre diversity

Most tracks are in pop, electronic music,
EDM, and hip-hop. Western genres

dominate

Genre diversity has increased: indie,
pop-rap, funk, alternative pop, K-pop.
A blend of local and global genres.

Nationality of artists

Dominated by artists from the USA, UK,
and Russia. The number of Ukrainian

artists is minimal.

Considerable increase in the number of
Ukrainian artists. Also includes artists
from Iran, India, Brazil, and South

Korea.

Language of performance

Primarily English and Russian. Few

Ukrainian tracks.

Increased number of songs in
Ukrainian. Coexistence of English and
Ukrainian tracks. Russian-language

tracks are almost absent.

Russian-language tracks

Russian-language tracks are popular.

Significant decline in the number of

Russian-language tracks due to

political and sociocultural changes.

Collaborations

Few international collaborations, mainly

focused on solo artists.

Increased number of international
collaborations, with Ukrainian artists

collaborating with foreign musicians.

Music trends and the impact

of globalisation

Globalisation influenced the
popularisation of Western trends, with

local artists adapting to Western markets.

The influence of globalisation

intensified: global music trends
intertwine with local ones, increasing
the integration of Ukrainian musicians

into the global context.
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USA, UK, Russia, France, Germany. USA, UK, Ukraine, South Korea, Iran,

Countries of origin of artists Western countries predominantly India, Brazil. Increase in artists from
dominate. new regions.
Music increasingly reflects

Music reflects general Western and global o i ) )
. » T o sociopolitical changes in Ukraine, with
Sociopolitical context trends. Ukrainian identity in music is less o ]
the growing importance of national
pronounced. S o
identity in the context of globalisation.

Table 2. Comparative characteristics of music trends in 2015 and 2024

Source: UA Modna website (TOP-100 most popular era, 2015) and Spotify.

The shift of creative industries to an online format, made possible by globalisation, also presents
challenges. Firstly, poor sound quality and unreliable internet connections can severely impair the
perception of cultural products, diminishing their value to the audience. This issue affects not only
musical events but also other forms of art, such as theatrical performances or virtual exhibitions,
where both visual and audio quality are critical to the full appreciation of the work. Secondly, the
lack of a “live atmosphere” is another major drawback of globalisation in the creative industries.
Physical presence at concerts, exhibitions, or other cultural events creates a unique experience for
audiences, one that cannot be fully replicated in an online environment. The “live” interaction
between the audience and performers or creators of artworks fosters a sense of participation, which
is an integral part of cultural consumption. When all information is presented in a ready-made
format, the need for independent creative exploration is diminished, potentially hindering the
development of insights and the intellectual enrichment of viewers or listeners. Such an approach
can foster passive consumption of cultural products, where the audience only engages with the

superficial aspects without deeper reflection or interaction with the artistic work.

The impact of digital technologies on the global music market and consumer preferences

The modern era of digital technologies has opened up new opportunities for music consumption.
Television channels and radio stations, which once held dominant influence over shaping musical
preferences, have now been largely replaced by internet platforms, particularly among younger
audiences. Users are able to select content based on their individual tastes, gaining access to music
from different parts of the world (Tkachenko et al., 2024). This broadens their cultural horizons

and allows them to discover new genres and styles. Traditional media, such as radio and television,
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have lost their relevance in major cities and have shifted to regions where digital infrastructure is
not yet fully developed (Amangeldiyeva et al., 2020). Meanwhile, media streams, especially
musical ones, are becoming increasingly differentiated, creating parallel cultural dimensions. The
concept of an “internet trend” is gaining increasing importance, shaping new forms of interaction
between cultural environments (Olefir, 2016).

The growing popularity of streaming services has become a key factor in the “dematerialisation”
of music products, marking a shift from physical media to digital streams. Music, which previously
existed in the form of physical carriers — vinyl records, cassettes, compact discs — has now
transformed into an interactive service accessible at any time and in any place via the internet
(Suranchiyeva et al., 2023). This change not only affects the way music is consumed but also
transforms the music industry itself, altering the hierarchical structures that once existed. Mobile
devices and numerous streaming platforms, such as Spotify, SoundCloud, Apple Music, and others,
serve not only as tools for accessing music but also as platforms for interaction. Here, listeners can
create playlists, share preferences, discover new artists, and even influence the popularity of certain
tracks. In the context of research on the impact of globalisation on musical trends, digitisation and
the development of streaming services become a key factor in the globalisation of the music
industry. Streaming platforms facilitate the dissemination of music from various corners of the
globe, making it accessible to audiences anywhere (Rexhepi et al., 2024; Spytska, 2024b). This
contributes to the emergence of new musical trends that are products of cultural exchange, wherein
diverse styles and genres intertwine to create new, hybrid forms. Moreover, streaming services
enable new artists to reach a global audience more rapidly, diminishing the influence of traditional
music labels as intermediaries (Pecheranskyi and Yeremenko, 2023). This leads to the
democratisation of the music industry, where an artist’s success increasingly relies on audience
reactions rather than decisions made by producers.

Contemporary Ukrainian artists actively utilise social media platforms, such as TikTok, to promote
their work, showcasing successful integration into the global media landscape. Notable performers
like Nastya Kamenskykh (2.8 million followers) and Nadia Dorofeeva (3.2 million followers)
leverage TikTok as a key tool for popularising their music projects, effectively adapting to the
demands of the digital environment. This underscores the importance of social networks in

establishing a new type of interaction between musicians and their audiences, based on continuous
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dialogue and virtual presence. For instance, the Ukrainian band Mountain Breeze made a bold
move by releasing a TikTok album, reflecting their awareness of the importance of digital
platforms in the contemporary music milieu. However, the influence of TikTok as an innovative
phenomenon has already evolved from a novel tool to a conventional element of marketing strategy
(Bondarenko, 2022).

Social platforms allow musicians and listeners to establish direct connections, exchange creative
ideas, and interact without intermediaries (Mukhtarova et al., 2024; Romaniuk, 2021). Social
networks also stimulate creativity, enabling the creation of new musical trends and the discovery
of new talents. Consumers now have access to a wide array of musical genres and artists that were
previously unavailable. This shift leads to an increased interest in cultural products that transcend
national traditions and encourages cultural hybridisation. For example, the emergence of global
music platforms such as YouTube Music, Spotify, and Apple Music has significantly impacted the
dynamics of K-pop dissemination. The explosive success of the South Korean group BTS, which
has achieved considerable heights on American and European charts, has served as a catalyst for
the further growth of K-pop’s popularity among youth (Kharchenko, 2023).

An analysis of the professional profiles of Ukrainian musicians and songwriters indicates a close
connection to global music trends, particularly in the genres of rock, pop, and electronic music,
which are the most prevalent among Ukrainian performers. However, the low level of legal
formalisation and the income of musicians suggest a weakness in the infrastructure, posing
challenges for the integration of Ukrainian music into the global context. Issues related to legal
regulation also limit the opportunities for Ukrainian artists to earn royalties, a crucial aspect of the
global music industry. The music production sector in Ukraine reflects global trends but
simultaneously faces national challenges. Despite most production representatives working
without legal formalisation, two out of three still earn a living exclusively in the music industry.
This indicates a high level of dependence on global music trends, where familiar practices, such as
the alienation of copyright, are widespread. Moreover, the impact of COVID-19 on this sector was
relatively minor, reflecting the adaptability and resilience of the globalised market.

Music management is a key element in the globalisation of the Ukrainian music industry (Podra et
al., 2020). Although many managers combine their activities with other fields and operate without
legal formalisation, their role in promoting artists is crucial. Globalisation opens up new

opportunities for Ukrainian managers but also requires them to develop new competencies,
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particularly in legal and international domains (Ukraine’s music industry..., 2020). The concert
industry, one of the most lucrative areas within the music sector, also faces challenges related to
globalisation.

It is particularly important to highlight the role of collaborations between Ukrainian musicians and
their international counterparts, which is also a result of globalisation. Such collaborations not only
facilitate the global spread of Ukrainian music but also encourage the internationalisation of
musical works, creating new cultural and artistic contexts. Examples of joint projects, such as the
duet between Ed Sheeran and Taras Topolia or the inclusion of Andriy Khlyvnyuk’s vocals in a
Pink Floyd composition, demonstrate how globalisation can unite musicians from different
countries to create collaborative works with profound cultural and symbolic significance. The
internationalisation of Ukrainian music is not merely an integration of Ukrainian performers into
global music practices, but also an expression of their national and cultural identity in a global
context. The compositions created during the war have become not only symbols of the fight for
freedom and independence but also a powerful tool of cultural diplomacy, contributing to the
formation of a positive image of Ukraine on the world stage (Fedosenko, 2023).

The challenges of cultural policy in the context of globalisation are particularly relevant in light of
the difficulties faced by Ukrainian society. Many researchers highlight the contradictory nature of
the effects of globalisation on cultural development. While globalisation is inextricably linked with
economic processes, its foundation remains rooted in spiritual and cultural dimensions. A
comprehensive analysis of this phenomenon requires consideration of its socio-economic, socio-
anthropological, and socio-cultural dimensions. In particular, Melnyk (2014) stresses the
importance of developing a cultural policy concept for Ukraine, which should serve as a conceptual
model describing the mechanisms for overcoming cultural crises in the context of globalisation,
often caused by economic upheavals. The formation of such a cultural concept is essential to ensure
that culture serves as a compensatory factor in times of crisis, helping to restore balance between

the technological and humanitarian aspects of societal development.

DISCUSSION

The study confirmed that globalisation is a complex and multifaceted phenomenon that affects

musical trends and cultural expressions, leading both to the enrichment and homogenisation of
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cultural elements. The results of the study indicate that globalisation serves as a catalyst for
significant changes in the music industry, as evidenced by the diversity of musical styles that evolve
through cultural exchange. For instance, in the global music industry, there is a notable integration
of elements from various genres, resulting in the creation of new musical forms. This phenomenon
not only broadens the boundaries of musical perception but also fosters innovation within the music
sphere. The importance of these changes lies in the fact that they create new opportunities for
musicians and audiences, expand cultural exchange, and provide access to a wide array of musical
products. Globalisation enables musicians to collaborate and share their work with audiences
across the world — an opportunity that was previously unattainable (Nosenko, 2024). This broadens
the horizons of listeners, allowing them to engage with music originating from diverse cultural
contexts. However, this process also has its negative aspects. The standardisation of musical
products, driven by the influence of global media and commercial pressures, can result in the loss
of cultural distinctiveness. This is particularly relevant for smaller cultural communities, whose
musical traditions may be eroded by the forces of global trends. Syuta (2006) notes that
globalisation is a powerful force transforming the music industry.

The results of the study confirm that musical trends are also subject to globalising processes, with
their transformation serving as an indicator of broader cultural shifts. Music, as one of the most
dynamic and sensitive forms of cultural expression, responds to globalisation through the
adaptation and integration of new elements arising from intercultural exchange (Zaki and
Fernandez, 2023). However, it should be noted that the unpreparedness of some cultural institutions
for these changes may result not only in a management crisis but also in a crisis of institutional
identity. This is reflected in the gradual loss of clear cultural markers, which complicates the
preservation of unique musical traditions and leads to their homogenisation under the influence of
dominant global trends.

Castells (2005) highlights the fundamental changes occurring in the socio-cultural space under the
influence of the network society, which has emerged due to the rapid development of information
and communication technologies. According to his concept, the network society represents a new
social structure that transforms conventional modes of interaction, communication, and cultural
exchange. Information technologies, which form the foundation of this new social formation, not
only facilitate globalisation but also radically alter the nature of social connections and cultural

practices, making them more dynamic, interactive, and flexible. In the current study, which focuses
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on the analysis of globalisation’s impact on musical trends and cultural expressions, similar
processes were examined. In particular, the development of information technologies and digital
platforms plays a key role in transforming the music industry, allowing artists from different parts
of the world to interact, exchange ideas, and create new forms of musical expression. However, as
in Castells' analysis, these processes are dual in nature. On the one hand, they promote global
cultural exchange, but on the other, they can lead to the homogenisation of musical styles and the
displacement of local musical traditions by global trends.

In contemporary society, a phenomenon is observed in which elite forms of art are being
transformed into simplified, sometimes even superficial, versions of themselves, a trend that often
raises concerns among cultural critics and researchers. Some researchers, such as Shumeiko (2021),
argue that this tendency may indicate a general regression in the arts. In their view, while cultural
products have become more accessible, they simultaneously lose depth and substance, turning into
mere parodies of what was once admired only by a select few. This perspective draws attention to
the degradation of high art as it becomes a mass product, prioritising commercial success over
aesthetic or intellectual value. However, the current study offers an alternative view of these
processes. It is worth challenging the notion that contemporary art is experiencing a regression
while acknowledging that the transformation of artistic forms in connection with globalisation and
the spread of mass culture is a complex and contradictory phenomenon. Rather than interpreting
these changes as degradation, they can be seen as opportunities for art to adapt to modern
conditions. These transformations open new horizons for creativity, where elite and mass art can
interact and mutually enrich each other.

Without adequate support and adaptation to new conditions, musical trends may lose their
uniqueness and become part of a homogenised global cultural landscape, which could, in turn, lead
to a crisis of identity and distinction. The growing popularity of musical genres that originated in
different parts of the world has been facilitated by the influence of global media and social
networks, creating opportunities for cultural interpenetration and the blending of styles
(Kharchenko, 2024). As an emblem of modern cultural exchange, K-pop blends traditional Korean
aesthetics with global music styles, making it a compelling subject for future research into the dual

impact of globalisation — preserving cultural uniqueness (Jeong and Chung, 2024).
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The results of the study indicate that globalisation is a complex and multifaceted process that affects
musical trends and cultural expressions. Given the complexity and dynamism of the modern world,
it is important to continue research in this area to preserve musical diversity and ensure the

development of the music industry in the context of globalisation.

CONCLUSION

In summary, the findings underscore the importance of analysing the impact of globalisation on
musical trends and cultural processes. At this stage, globalisation not only facilitates the
interpenetration of cultures but also brings about profound changes in local cultural identities. This
highlights the need for Ukraine to implement innovations in the cultural sector that will enable the
harmonisation of global cultural exchange processes with the demands of national identity.

A key condition for achieving this objective is the development of effective mechanisms for
managing cultural processes. This includes the modernisation of cultural institutions, the
integration of cutting-edge technologies, and the creation of conditions for the growth of creative
industries. In addition, it is essential to rethink historical experiences and adapt them to
contemporary realities to ensure the continuity of cultural traditions amid global transformations.
The findings suggest important conclusions that outline potential areas for future exploration. In
particular, conducting empirical studies is promising, as it would provide a deeper understanding
of how globalisation affects specific musical communities and cultural phenomena. Such research
could involve the analysis of statistical data on musical preferences across different regions and
interviews with music industry representatives, which would help identify new trends and
challenges.

Another important area of study is examining how globalisation influences cultural identities,
especially in small cultural communities under pressure from global trends. This issue is
particularly relevant for Ukraine, where cultural uniqueness plays a crucial role in the national
revival and development.

Moreover, it is essential to consider the impact of globalisation on cultural production processes,
particularly in the context of new technologies. Digitalisation and the development of information
and communication technologies create new opportunities for cultural development, yet they also

demand the creation of new approaches to managing cultural processes.
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The study primarily focused on a theoretical analysis of the impact of globalisation on musical
trends and the broader cultural context. Due to the absence of a practical component, it was not
possible to conduct an empirical examination of globalisation’s effects on specific musical
communities or cultural phenomena. This lack of practical investigation also limits the ability to
consider the tangible consequences of globalisation on local music scenes and cultural identities,
preventing definitive conclusions about the depth and nature of these changes. Despite these
limitations, the theoretical framework presented in this study opens avenues for further exploration.
The next logical step would be to undertake empirical studies that analyse specific musical trends
and their transformations under the influence of globalisation. Such studies could incorporate
qualitative and quantitative research methods, including interviews with musicians and audiences
and statistical analysis of musical preferences across different regions. This would provide a more
nuanced understanding of how globalisation affects musical and cultural practices, and what

strategies could be developed to preserve and foster cultural diversity in the face of global shifts.
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EXTENDED ABSTRACT

Kiiresellesme, modern diinyanin en tanimlayici siireglerinden biri olarak, kiiltiirel ve sanatsal
ifadeler dahil olmak iizere insan deneyiminin her yoniinii derinden etkilemistir. Bu siirec, sadece
ekonomik ve sosyal alanlarda degil, ayn1 zamanda sanat ve kiiltiir alaninda da 6nemli doniisiimlere
yol agmistir. Kiiresellesme, miizik endiistrisini kokli bir sekilde degistirmis ve yeni miizik
tirlerinin ortaya c¢ikmasini hizlandirmistir. Miizikal kiiresellesme, miizik tiirlerinin ve {slup
yaklagimlarinin birbirine karismasiyla birlikte, bu karisimin kiiresel ve yerel diizeydeki kiiltiirel,
sosyal ve ekonomik baglamlarla nasil etkilesime girdigiyle de tanimlanabilir. Kiiresellesme,
miizigin liretim, dagitim ve tiiketim bigimlerini kokli bir sekilde degistirmis ve miizikal ifadenin
evriminde yeni bir asama baglatmistir.

Kiiresellesme, miizik prodiiksiyonunun ve dagitiminin sekil bulmasinda 6nemli bir rol oynamustir.
Dijital platformlar, miizik diinyasinda devrim yaratmis ve miizigin kiiresel 6lgekte daha erisilebilir
hale gelmesini saglamistir. YouTube, Spotify, SoundCloud ve TikTok gibi dijital platformlar,
miizikal prodiiksiyonu daha once hi¢ olmadigr kadar erisilebilir kilmis ve miizik dinleme
aliskanliklarim1 koklii bir bicimde degistirmistir. Bu platformlar, sanatcilara kiiresel kitlelere
ulagma firsat1 sunmus, miizik dagitimini aninda kiiresel diizeye tasimis ve sanatgilar ile dinleyiciler
arasinda dogrudan etkilesimler yaratmistir. Ayrica, bu dijital platformlar, bagimsiz sanat¢ilar i¢in
miizik liretiminde yasanan geleneksel engelleri asabilmelerine imkan tanimis ve yeni para kazanma
stratejilerinin geligmesini saglamistir.

Bu caligma, kiiresel egilimlerin yerel miizik sahnelerinin gelisimi ve evrimini nasil etkiledigini
incelemeyi amaglamaktadir. Ozellikle Ukrayna baglamina odaklanarak, kiiresel miizik akimlarinin
yerel kiiltlirlerle nasil etkilesime girdigi analiz edilmistir. Kiiresel kiiltiirle yerel miizik sahnelerinin
etkilesimi, kiiresellesmenin miizikal ifadeyi sekillendirmedeki etkilerini, yerel kiiltiirle kiiresel
miizik akimlar1 arasindaki dinamik iligkileri derinlemesine incelemektedir. Bu arastirmanin 6nemi,
hem kiiresel kiiltiirel dinamikleri hem de yerel koruma kaygilarini ele almasidir. Kiiresel miizik

akimlarinin yerel sahnelerde nasil yer buldugunu, yerel sanatcilar ile kiiresel miizik trendlerinin
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nasil birlestigini anlamak, kiltiirel ¢esitliligin korunmasi ve yenilik¢i miizik iiretiminin tesvik
edilmesi agisindan biiyiik 6nem tagimaktadir.

Kiiresellesme, miizik tiirlerinin birbirine karismasina ve bu karigimin yerel kiiltiirel baglamlarla
nasil bir etkilesim i¢inde oldugunu gosteren karmasik bir siirectir. Kiiresellesme, bir yandan farkli
miizik gelenekleri arasinda ¢apraz tozlasma yoluyla kiiltiirel zenginlesmeyi tesvik etmekte, sanatsal
yenilik ve melez tiirlerin gelistirilmesi i¢in firsatlar yaratmaktadir. Bu siire¢ ayn1 zamanda, kiiltiirel
cesitliligin korunmasina yonelik zorluklar1 da beraberinde getirmektedir. Kiiresel miizik tarzlarinin
baskin hale gelmesi, yerel miizik kiiltlirlerini dislayabilir ve bu durum, kiiltiirel 6zgiinliik
kaygilarina yol acabilir. Bu baglamda, miizikal kiiresellesme hem zenginlestirici hem de birlestirici
bir siire¢ olarak karsimiza ¢ikarken, kiiltiire]l homojenlesmeye ve 6zgiinliik kaybina da yol agabilir.
Ukrayna 6rnegi, bu etkilesimlerin ve ¢eligkilerin somut bir 6rnegi olarak karsimiza ¢ikmaktadir.
Ukrayna, Sovyetler Birligi'nin ¢6ziilmesinin ardindan, hem tarihsel olarak hem de kiiltiirel olarak
biliylik degisim siire¢lerinden gecmistir. Kiiresellesme siireci, 6zellikle 2015 ve sonrasinda,
Ukrayna miizik sahnesinde ciddi degisikliklere yol agmistir. Ukrayna'nin bagimsizlik sonrasi
donemde kendi kiiltiirel kimligini insa etme c¢abalari, kiiresel miizik akimlarinin etkisiyle
sekillenmis ve Ukrayna miizik sahnesi giderek daha fazla kiiresel ve yerel etkilerin bir bilesimi
haline gelmistir.

Ukrayna'daki miizik tercihlerinin analizi, kiiresellesmenin yerel miizik sahnesi tizerindeki etkisini
acikca ortaya koymaktadir. 2015-2024 yillar1 arasinda popiiler olan 50 sarki, bu siirecin nasil
isledigine dair 6nemli veriler sunmaktadir. Bu donemde, Ukrayna'daki miizik tercihleri, kiiresel
miizik akimlarmin etkisiyle belirgin bir sekilde degigmistir. Tiir tercihlerindeki degisimler, yerel
dinleyicilerin kiiresel miizik trendlerine nasil adapte olduklarini gostermektedir. Kiiresel miizik
akimlariin etkisi, Ukrayna'da daha once yerel olarak taninan tiirlerin kiiresel diizeyde de kabul
gormesine yol agmistir. Ayrica, popiiler sanat¢ilarin milliyetindeki degisiklikler, kiiltiirel tiiketim
kaliplarindaki evrimi agik¢a ortaya koymaktadir. Bu degisimler, Ukrayna'nin kiiltiirel kimligini
koruma cabalar1 ile kiiresel kiiltlirel aligverisi uyumlu bir sekilde entegre etmesi gerektigini
vurgulamaktadir.

Aragtirmanin bulgulari, Ukrayna'nin ulusal kimligini koruyarak kiiresel kiiltiirel aligverisi uyumlu
bir sekilde entegre etmesinin gerektigini ortaya koymaktadir. Bu baglamda, kiiltiirel siireclerin
etkin bir sekilde yonetilmesi onemlidir. Kiiltiirel kurumlarin kiiresel kiiltiirel manzaraya uyum

saglayacak sekilde modernize edilmesi, kiiltiirel iiretim ve yayilim siireglerinde teknolojilerin
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entegre edilmesi gerekmektedir. Kiiresellesmenin miizik iizerinde yarattig1 degisim, Ukrayna'daki
yaratict endiistriler i¢in onemli firsatlar sunmaktadir. Ancak, bu firsatlarin etkili bir sekilde
degerlendirilebilmesi i¢gin yerel yaratici girisimlere ve sanatgilara destek verilmesi gerekmektedir.
Gecmiste, miizik ve kiiltlir daha yerel diizeyde tretilirken, kiiresellesme ile birlikte, bu kiiltiirel
iretimin diinya ¢apinda yayilmasi, miizikal yaraticilign ve kiiltiirel ifadenin evrimini
hizlandirmistir. Kiiresel miizik platformlarinin ve dijital medya araglarinin yayginlasmasiyla
birlikte, yerel miizik sahneleri daha fazla goriiniir hale gelmis ve kiiresel bir izleyici kitlesine
ulagmistir. Bu siire¢, miizigin evrensel bir dil olarak kullanilmasini saglamis, kiiltiirel sinirlar1 agan
yeni ifade bigimlerini tesvik etmistir. Ancak, dijitallesme ve kiiresellesmenin etkisiyle, kiiltiirel
zenginligin ve ¢esitliligin korunmasi 6nemli bir sorun haline gelmistir.

Gelecekteki arastirmalar, kiiresellesmenin miizik ve kiiltiir iizerindeki etkilerini daha ayrintili bir
sekilde inceleyecektir. Ukrayna gibi lilkelerde miizik tercihleri iizerinde yapilan istatistiksel
analizler, kiiresellesmenin yerel miizik kiiltlirleri lizerindeki etkilerini daha derinlemesine ortaya
koyacaktir. Ayrica, kiiresellesmenin kiiltiirel kimlikler tizerindeki etkisini, 6zellikle daha kii¢iik
kiilttirel topluluklarda inceleyen arastirmalar, bu siireglerin yerel topluluklar tizerindeki etkilerini
anlamamiza yardimci olacaktir. Kiiresellesmenin etkisiyle dijital teknolojiler kiiltiirel iiretim
stire¢lerini nasil sekillendiriyor? Bu sorular, gelecekteki arastirmalarin odak noktalar1 arasinda yer
alacaktir. Kiiresellesme ve dijitallesme, miizik diinyasinda yeni bir ¢ag baslatmus, kiiltiirel tiretimi
hizlandirmis ve miizik dinleme aligkanliklarini koklii bir sekilde degistirmistir.

Sonug olarak, kiiresellesme, miizikal yaraticilig1 ve kiiltiirel ifadeyi kokten yeniden sekillendiren
derin bir olgudur. Hem sanatsal inovasyon i¢in benzersiz firsatlar sunarken hem de kiiltiirel
ozgiinliikk konusunda zorluklar yaratmaktadir. Kiiresel etkilerle yerel kiiltiirel ifadeler arasindaki
stirekli diyalog, karmasik ve dinamik miizik manzaralar1 yaratmaya devam etmektedir. Bu
etkilesimlerin anlasilmasi, ¢agdas kiiltlirel Uretimin karmasik, diyalojik dogasina yonelik
derinlemesine analizler yapmay1 gerektirir. Kiiresel etkilerle yerel kiiltiirel ifadeler arasindaki
dengeyi kurmak, kiiltiirel cesitliligin korunmasi i¢in kritik neme sahiptir. Bu dengeyi saglamak,

hem kiiresel hem de yerel miizik sahnelerinin gelisimine katkida bulunacaktir.
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