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Abstract

After embracing Islam, the Turks engaged in conquests and struggles to spread the Islam.
These struggles influenced various aspects of life, including literature. Cenknames (epic war
narratives) are among the examples of this religious influence over literature. The text we
examine in this study is a Cenkname of Hazrat Ali. The battles of Hazrat Ali and his acts of
bravery in these wars have been a popular subject not only among writers but also among
readers in Turkish literature. Hazrat Ali, who was both a relative and a close companion of
Prophet Muhammad and the fourth caliph of Islam, holds a significant place due to the
hardships he endured, his political role in the early years of Islam, his contributions to the
religion, and his central position in pivotal events. These factors are among the primary
reasons for the enduring interest in his life. In this study, a manuscript of Hazrat Ali
Cenkndme, written in the masnavi poetic form and preserved in our personal library, has been
transcribed into modern Turkish, and its literary characteristics have been analyzed. The
analysis begins with general information about battle narratives (cenkndme), followed by an
introduction to the specific manuscript under study. Subsequently, the content, stylistic, and
linguistic features of the text are examined. It has been determined that the Cenkname shares
certain similarities with other cenknames. The text consists of 229 couplets, and there is no
available information regarding its author or copyist.
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Bilinmeyen Manzum Bir Hazret-I Ali Cenknimesi Niishasi

Oz

Tiirkler, Islam'l kabul ettikten sonra Islam dinini yaymak igin fetih ve miicadelelerde
bulunmustur. Bu miicadeleler hayatin birgok alanina oldugu gibi edebiyata da etki etmistir.
Cenknameler de bu dinin edebiyata yansimasmin énemli érneklerindendir. Inceledigimiz
metin bir Hz. Ali Cenknamesi’dir. Hz. Ali’nin miicadeleleri ve bu cenklerde gdsterdigi
yigitlikler, Tiirk edebiyatinda sadece yazarlar degil, okurlar tarafindan da oldukca ragbet
edilen konulardandir. Hz. Muhammed ile hem akrabalik hem goniil bag1 olan ve Islam'in
dordiincii halifesi Hz. Ali'nin; yasadig1 sikintilar, islamiyet’in ilk yillarinda bulundugu siyasi
konumlar ve énemli olaylarin merkezinde olmasi, Islamiyet’e katkilari, bu ilginin 6nemli
sebeplerindendir. Bu calismada, sahsi kiitiiphanemizde bulunan ve mesnevi nazim sekliyle
kaleme alinmis Hz. Ali Cenknamesi niishasinin gliniimiiz Tiirk¢esine aktarimi yapilmis ve
niishanin edebi yonii incelenmistir. Incelemede ilk olarak cenknamelere dair umumi bilgi
verilmis, lizerinde galistigimiz eser tanitilmig; ardindan igerik, iislup ve dil 6zellikleri ele
almmustir. Cenkndme’nin diger Hz. Ali cenkndmeleriyle yer yer benzer 6zellikler tasidigi
tespit edilmistir. Metin 229 beyit olup eserin miiellifine ve miistensihine dair herhangi bir
bilgi mevcut degildir.

Anahtar Kelimeler: Cenkname, Hz. Ali, Menakibname, Mesnevi, Fetih ve Gaza.

Introduction

In Turkish literature, Cenknames are inspirational and emotionally stirring
texts that focus on wars, acts of bravery, and particularly the heroism of soldiers.
Cenknames hold significance both as historical texts, as they draw inspiration from
real events, and as literary works, since they are composed within certain artistic
conventions. These narratives, structured around a central event, typically revolve
around a primary hero. This hero stands out not only for his bravery and sense of
justice but also plays a crucial role in maintaining the liveliness of the storytelling.
Given that war is the fundamental element of this genre, the style is inherently epic
in nature.

The struggles and wars waged by the Turks throughout history have kept the
enthusiasm for war and heroism alive among the people. This has left a profound
impact on generations, including the present day. Consequently, the public's interest
in literary genres such as Battalname, Gazavatname, and Cenkname, which focus on

war and heroism, has grown. Gazavatnames, written in both verse and prose, depict
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battles against the enemies of the faith (Canim, 2016: 61). In this regard, Cenknames
share more similarities with Gazavatnames than with other genres. One of the
primary reasons for the widespread popularity of Cenknames in Anatolia must be
their recitation and narration in places where people gathered during long winter
nights such as coffeehouses. Initially transmitted orally in these gatherings, these
narratives have endured to the present day as the most popular ones were eventually
committed to writing. The existence of numerous variants of cenknames—constantly
enriched through this oral tradition—serves as tangible evidence of their widespread
acceptance and popularity among the people.

Cetin, who sought to determine the place of Hazrat Ali cenkndmes within
the storytelling tradition, classifies them under three main influences:

a. The Old Turkic tradition

b. The Islamic tradition

c. The Persian tradition

By doing so he extensively references the classification of Fuat Kopriilii,
who divides Turkish folk narrative tradition into three main categories (Cetin, 1997:
XXXI). In examining the manuscript at hand, we will adhere to the classifications in
Cetin’s significant book, Tiirk Edebiyatinda Hz. Ali Cenknameleri (Cetin, 1997).

With the Turks’ acceptance of Islam, numerous Islamic elements were
incorporated into both written and oral traditions. For instance, this connection can
be observed in the reflections of foundational Islamic doctrines—such as the Quran,
Sunnah, and Hadith—which are among the primary sources of classical Turkish
literature, the longest period in Turkish literary history. These sources nourished not
only written literature but also oral tradition. The vast majority of authors and poets
included religious elements in their works. In literary genres of religious origin, the
influence was shaped around Arab or Persian heroes. Consequently, in these
narratives, we encounter settings beyond the Anatolian geography. Although the
locations and heroes in these texts often lie outside Anatolia, their religious

dimensions led to their widespread acceptance among the masses (Kiziltas, 2021:
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59). Cenknames transmit the elements, characters, events, cultural motifs, and
knowledge of the periods they depict to future generations (Ozkan, 2017: 6).

Religious epic-heroic tales, under the influence of Islam, were structured
around figures like Hz. Hamza and Hz. Ali. Most examples of cenknames in Turkish
literature, as in our text, center on Hz. Ali. Undoubtedly, Hz. Ali stands out among
the prominent figures in Islamic history renowned for their bravery. He played an
active role in the spread of Islam by participating in numerous battles and
demonstrating valor, in addition to undertaking the significant duty of caliphate. As
a result, he became one of the central protagonists in religious narratives. In Turkish-
Islamic culture, the four caliphs are deeply revered, and this respect is consistently
emphasized. Each of these caliphs has found a place in written and oral literature due
to their distinct qualities. Among them, Hz. Ali, through both his trials and his
heroism, has attained a legendary status. The widespread acceptance among Muslims
of the narration in which Prophet Muhammad, gifting the sword Zulfiqar to Hz. Ali
during the Battle of Uhud, declared, “Ld fetd illa Ali, la seyfe illa Ziilfikar” (“There
is no hero but Ali, no sword but Zulfiqar”) (Oz, 2013: 554-556), is but one of many
examples attesting to his courage and heroism. In folk narratives and literary texts,
Hz. Ali is not only depicted as a warrior. In this regard, the praise he received from
Prophet Muhammad—the guide of all Muslims—who stated, “I am the city of
knowledge, and Ali is its gate” (& 4 5 alall 402 Ui )Taberéni, 1983: 66), signifies
that he is worthy of praise for his numerous virtues.

Ismet Cetin, who examines Hz. Ali cenknames within the traditions of epics,
storytelling, and meddah (public storytelling), identifies the Arab-Islamic tradition
as the source of cenknames that entered Anatolia through translations and original
works from the 13th century onward. Hz. Ali cenknames emerged as a synthesis of
the pre-Islamic “alp” (heroic warrior) type and the Islamic “vell” (saint) type,
evolving into the “gazi” (warrior for the faith) archetype (Cetin, 1997: XXX).

A recurring motif in cenknames is the conversion of non-Muslims to Islam.

Facilitating such conversions is considered highly virtuous for a Muslim. The
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presence of this theme in other cenknames is also noteworthy (Kiziltas, 2021;
Oztiirk, 2018).

1. Description of the Cenkname Manuscript

The majority of identified cenknames are anonymous, with their authors
often unknown (Kayaokay, 2021: 22). The manuscript we examined was identified
by us, and its author remains unspecified. As it is the only extant copy, a critical
edition could not be prepared; instead, the narrative was analyzed from various
perspectives, and the manuscript’s features were documented. The manuscript exists
as an independent booklet. On its front cover, there are notes we believe belong either
to the copyist or the author. The manuscript shows significant moisture damage and

lacks section headings or ruled lines.

Date of the Unknown
Copy
Di . 2305x160 - 215x135 mm.
imensions
b_gb
Folios 19
Li 14 double columns
ines
Script Mixed Naskh
Paper Unsized Paper
Binding None, the spine and folios are worn
Ol emirii’[-mii’'minin §1r-i ‘Al
Hig yalan sdylemedi anui dili
Beginning (He is the Commander of the Faithful, the lion 'Al1
His tongue never spoke a lie)
Fa'ilatiin Fa‘ilatiin Fa‘ilat
End Vir Muhammed Mustafa salavat
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(Send blessings upon Muhammad Mustafa)

We believe the manuscript in our possession is written in a broken nesih
script due to deformations in the anatomy of its letters. The primary reason for these
deformations, in our opinion, is the copyist’s level of education. The recurring issues
in grammatical constructions (tamlamalar) further support the view that the copyist
lacked proper training. Some letters occasionally resemble talik script, while the
letter he (¢) appears in the form seen in rika calligraphy. The copyist’s misspelling
of higm (a42) as higm (~da) also reinforces our assessment. Additionally, the word
amk (<) is written as onik (<is). The manuscript, obtained through the efforts of
local researcher Mehmet Karayalman from Ordu/Unye, consists of 229 couplets.

The literary value of this manuscript is debatable, as many couplets exhibit
metrical, semantic, and orthographic irregularities. The metrical flaws, in particular,
are too significant to overlook. We contend that the semantic and metrical
inconsistencies in the couplets can only be corrected by comparing them with similar
couplets found in other cenknames.

2. Linguistic Features of the Cenknime

The vocabulary and certain grammatical features observed in the examined
manuscript suggest that it was copied from a cenkname written during the Old
Anatolian Turkish period. However, it is not possible to determine the exact date of
the transcription. The manuscript lacks orthographic consistency, and the letters are
occasionally written in different forms. Additionally, some words contain errors in
the letters used for their transcription. The paper and ink employed in the manuscript
also indicate a temporal gap between the original text and the copied version.

Written in a plain style, the work contains a significant number of words and
grammatical structures characteristic of the Old Anatolian Turkish period. This can
be attributed to the tradition of reading cenknames to the public during village
assemblies and long winter nights.

Evvel ol kim 6glinmegi koyalum

Tur uruben giiciimiiz sinasalum (2b/6)
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Séyle kisdr ‘Ifritiifi gelin elin

Sind1 sind1 ol ‘Ifritiifi kesdi elin (6b/14)

‘Alf dutd1 bir kolundan ol iti

Getiiriiben yere urd: ‘Ifriti (7b/9)

3. Structural Features of the Cenknime

The cenkname is composed in the mesnevi verse form and consists of 229
couplets. Like many mesnevis, this cenkndme employs the short meter pattern
"f3‘ilatiin fa‘ilatiin fa‘iliin" (Ipekten, 2016: 231), a common choice due to its brevity.
As is customary in cenknames, the meter is explicitly mentioned in the final couplet;
however, illustrative examples of the meter will be provided below.

Fa‘ilatiin Fa“ilatiin Fa‘ilat

Vir Muhammed Mustafaya salavat

a. The imale

The literal meaning of imdle is elongation or extension (Kaya, Yilmaz,
Coskun, Kaplan, 2019: 41). This technique is employed to read an open syllable as
a closed one. It is not considered a significant flaw.

Atdan ekmek gibi atar bunlari

Nusret itdi Hak Calab o gani (8b/2)

‘Al eydiir her kim Tman getiire

Sag selamet vataninda otura (8b/4)

b. The Med

In Arabic and Persian words, syllables containing long vowels between two
consonants, as well as syllables that begin with a long vowel, are suitable for med.
Additionally, syllables in Turkish, Arabic, and Persian words that end in double
consonants can also undergo med (Kaya, vd., 2019: 41). Some samples in the text:

Sehr kavmi bir yere derlediler

‘Ifritiifi 6ldiigiini hep bildiler (8a/7)

Geldiler Ebu’l-‘Asruii katina

Anlani halkda geldiler dine (9a/7)
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In the cenkname, where the meter is flawed in many couplets, adjusting the
following couplet to fit the meter is only possible by applying med to a Turkish word:

Dilerseii 6lesin Tmanla

Vir salavat Tmanla canla (9b/4)

¢. The Vasl (Ulama)

The lexical meaning of vas/ is connection, linking or liaison (Kaya, vd.,
2019: 39). Below are some examples of vas/ found in the manuscript:

Ciinkii anlar ‘azm-i mekan eylediler

Nusret ile ‘Altyi gonderdiler (9a/6)

Atdan ekmek gibi atar bunlar1

Nusret itdi Hak Calab o gani (8b/2)

d. The Zihaf

As a term in aruz prosody, zihaf refers to the shortening of long syllables
(Kaya, Yilmaz, Coskun, Kaplan. 2019:44). The use of zihaf'is considered a flaw in
aruz meter. In the text, it appears in both Arabic and Turkish words. Given the overall
metrical inconsistencies in the work, this is a common occurrence.

‘Alf eydiir her kim Tman getiire

Sag selamet vataninda otura (8b/4)

Her kime kim ol ‘Al1 kilig salar

Depesinden yarar yere dek iner (8a/12)

4. Content Features of the Cenknime

4.1. Structure of the Cenkniame

The cenkname begins by referencing one of the most well-known epithets
of Hazrat Ali, (his honesty, bravery and fury) highlighting some of his attributes.
Immediately afterward, his legendary sword, Ziilfikar, and his steed, Diildiil, are
mentioned. Unlike other cenknames, the central figure of the narrative is not Hazrat
Muhammad. Instead, the text primarily features Hazrat Ali, along with his family

members, including Hazrat Hasan, Hazrat Hiiseyin, and his wife, Hazrat Fatima. The
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introduction differs from the classical openings described by Cetin (Cetin, 1997:
104-106):

Tafir afia hiddet virmis-idi

Ne isiddiyse gormis idi (1b/2)

Birgiin ava ¢ikmis-1di ol ‘Al1

Evde kod1 Zii’1-fikar1 Dildiili (1b/3)

The manuscript shares similarities with other cenknames in that Hazrat Ali
battles non-Muslim enemies and demons, defeats them, and calls them to Islam. The
narrative concludes with the enemy who has converted to Islam uttering the salavat
(blessings) (Cetin, 1997: 113). The structure of this Hazrat Ali Cenknédmesi is the
same as that of other classical cenknidmes, and the ending follows similar formulaic
expressions:

‘Askla diledim salavat

Abhirinde bulasufi adindan necat (9b/5)

Fa‘ilatiin Fa“‘ilatiin Fa‘ilat

Vir Muhammed Mustafaya salavat (9b/6)

4.2. Summary of the Cenkname

One day, Hazrat Ali goes hunting. During his journey, he encounters ten
wrestlers, who are the children of Ebu'l-Ser'i and seek to avenge their deceased elders
by taking revenge on Ali. Hazrat Ali does not reveal his identity and befriends them.
Together, they head to their homeland. The ifrit (devil) is collecting tribute from this
city. In Cetin's work, this city's name is Pinhan (Cetin, 1997: 24). However, the name
of the city does not appear in the manuscript at hand.On the night Ali is present, the
ifrit arrives to claim his tribute, a girl. Hazrat Ali asks for a few days' delay from the
ifrit, which is granted. When Hazrat Ali does not return from his hunt, Omer sets out
to search for him. Upon reaching the city, Omer dresses as a monk to avoid being
recognized. Meanwhile, the ifrit's wedding is taking place. Omer approaches the ifrit,

who greets him warmly and asks him to officiate the wedding of the girl. Hazrat Ali,
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disguised as the bride in wedding attire, replaces the girl, and they proceed to the
ifrit's city.

Gelin tonun giymis oturur ‘Al1

Eviin i¢inde oturur ol veli (6a/4)

The ifrit intends to whip the bride, but when Ali is about to be whipped by
the ifrit, he takes the whip from him. The ifrit expresses his satisfaction at having
such a bride. Once in the bridal chamber, the iftit's head is cut off by Ali. At this
point, Ali and Omer engage in battle, and they convert the city's inhabitants to Islam.
Those who do not convert are condemned to give gifts and tribute. The plot structure
of the manuscript up to this point exactly mirrors Cetin's classification (Cetin, 1997:
24). However, in contrast to Cetin's account, the letter written by the king of Pinhan
to Ebu's-Ser'i asking to convert to Islam, and Omer going to Pinhan to teach the
people the religion, as well as Hazrat Ali returning to Medina (Cetin, 1997: 24), does
not appear in the manuscript.

4.3. Character Roster

a. Hazrat Muhammed

Unlike other cenknames, Hazrat Muhammed is not at the center of the
narrative. His name is rarely mentioned, and the epithets referring to him are almost
nonexistent in the text.

Babaini Mustafa eyle kerem

[sitgil seni ‘Aliye ya muhterem (5a/10)

‘Ifrit yanina ald1 Baba Emiri

Dedi hos geldiiii Nebiler serveri(5b/7)

b. Hazrat Ali

As it is a cenkname dedicated to Hazrat Ali, he is at the centre of the events.
Various epithets for Hazrat Ali are also used throughout the text:

Ol emirii’ I-mii’' minin sir “Alt

Hig yalan sdylemedi anui dili (1b/1)

Fikr idiip otururd1 sahib-kemal
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Ol gice kuyuda bir gavga kopar (4a/3)

Hazrat Ali is mentioned in cenkndmes in various aspects. According to the
manuscript at hand, he is primarily highlighted for his heroism and bravery.

‘Alf dutd1 bir kolundan ol iti

Getiiriiben yere urd: ‘Ifriti (7b-9)

In other cenknames, the Yemeni Arab character who initiates the events is
mentioned, but this character is not present in the manuscript. There are ten
cavalrymen in this version instead of three officials assigned to in charge of bringing
Hazrat Ali to the meeting:

Toz bulud: ¢ikageldi on siivar

Ciimlesi gok demiir giymisler ey yar (1b-6)

c. Hz. Hasan ve Hz. Hiiseyin

His real name is Al-Hasan bin 'Ali b. Abi Talib. He was the eldest son of
Hazrat Fatima, the daughter of Hazrat Muhammad, and 'Ali, born in 625. Following
Hazrat 'Ali's death, he was declared caliph in Iraq. He passed away in Medina in 669.
The name of Hazrat Hasan appears in the cenknames Berber Cengi, 'Ifrit Cengi,
Selasil Cengi, '"Umman Cengi, and Yername Cengi (Cetin, 1997: 206-207).

Hazrat Hiiseyin: His name is Al-Huseyn b. 'Ali b. Abu Talib. He was the
second son of Hazrat Fatima and Hazrat 'Ali, born in 626 or 627. There is limited
information about his childhood. After the martyrdom of his brother Hazrat Hasan,
he became the head of the family. Hazrat Hiiseyin was martyred in Karbala in 680
(Cetin, 1997: 210-211).

In the version we have, the names of Hazrat Hasan and Hazrat Hiiseyin
appear together in several couplets, particularly in the context of Hazrat 'Ali's battle
against the ifrit:

Namazdan sofira fikr eyledi

Hasan-1la Hiiseyin fikr eyledi (4a/70)

Hasan ile Hiiseyin aglasdilar

Atamuz nice old1 diyli danigdilar (5a/103)
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d. Baba Emir

According to Cetin's classification, another character found in cenknames is
Baba Omer (Hoca Omer). This hero, who appears only in Berber Kal'as1 Cengi, adds
vibrancy to the narrative through his intriguing demeanor. He disguises himself and
adopts a humorous personality when necessary. However, he also possesses distinct
characteristics. (Cetin, 1997: 209) In the text we examined, although the name Hoca-
Baba Omer is not mentioned, there is a character named Baba Emir. His defining
trait in the text is disguising himself as a monk to attend the wedding and rescue the
bride. This characteristic also aligns with the shared features found in Hoca-Baba
Omer, as classified by Cetin.

Baba Emir bagladi muhkem belin

Dedi Allah bilmezem goster yiizin (5a/108)

Ol “Ifritle diigiinine dus olur

Baba Emir diigiin yerine geliir (5a/110)

Ol sa‘at kendi eytdi kests

Sanasin kim kests old1 yavuz is (5b/111)

Baba Emir character, as seen below, is also mentioned as Omer; therefore,
as Cetin has identified, these two figures are actually the same character.

Emir turdi eline Incil alur

Soyle okur kesisler hayran kalur

Emir begendi ol kamu kesTsleri

Turmadi Omeriifi &niinde hicbiri (5b/118-119)

e. Ebu’l-‘Aser

In Cetin’s study, the name appears as Ebu’s-Se‘ri. In Ifrit Cengi, he is the
ruler of Pinhan City. Hazrat Ali encounters Se‘ri’s sons and proceeds to Pinhan City,
where he rescues Ebu's-Se ri’s daughter from ifrit. As a result, Ebu’s-Se‘ri converts
to Islam (Cetin, 1997: 238). As previously mentioned, the name of Pinhan City is
not mentioned in our text. The individual we read as Ebu’l-"Aser is exemplified in

the following couplets:
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Ebu’l-‘Aser oglanlarini alur

‘Izzetle ‘Aliye karsu geliir (8b/205)

Geldiler Ebu’l-"Aserui katina

Anlarui halkda geldiler dine (9a/215)

4.4. Time and Space

As indicated by the term emirii'l-mii'minin, the events in the story occur after
the prophethood of Hazrat Muhammed. In other words, the events take place during
the years of Hazrat Ali's life, from the start of prophethood in 610 to 661 AH. The
exact time period in which the events occur is unclear. The events are described just
as unfolding both during the day and night. The word night appears in five couplets,
while most of the events mentioned in the other couplets occur during the day, even
though the word itself is not used.

Ol gice kim evlerine geldiler

Kimi durup kimisi oturdilar (3b/9)

Apart from this, although the word day appears in the couplets, it generally
conveys a sense of uncertainty regarding the time.

Bir iki giin Murteza anda kalur

Anlar dahi canla ‘izzet kilur (3b/14)

The following couplets provide clarity regarding the concept of time.

Kirk giin anuiila hos gecer

Andan soiira 6ldiiriir kanin iger (4b/2)

On giine degin ‘Alf anda kalur

Bunlara ‘ilm-i teber gosterir (9a/2)

On giinden sofira ‘Al gog eyledi

Medine yolina ‘azm eyledi (9a/3)

Ug giinde ‘Alf anda kalur

Anlara ‘ilm-i serT at gostertir (9a/8)

In terms of location, both open and closed spaces (meadow, house, palace)

are mentioned in the couplets. The only city name mentioned is Medina.
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‘Al1 eydiir Medinediir sarimuz

Allahuii yaridur Restlufi yarindanim (1b/9)

‘All eydiir atdan bunda inifiiiz

Isbu cayrii iistiine konufiuz (2a/12)

Gelin tonun giymis oturur ‘Al1

Eviifi iginde oturur ol velt (6a/4)

Siir‘atle diin giin ytiriir beri

Geldi “Ifrit sarayina girdi geri (6b/10)

Apart from these, the areas where battles and struggles take place can be
considered open spaces, while the wedding venue can be regarded as a closed space.

4.5. Elements Related to Social and Natural Life

a. Place Names

Unlike other cenknames, elements related to cities, such as castles and city
names, do not appear in this manuscript.

Bir “acayib kal‘adur yavlak yiice

On iki bifi pasuban yiiriir gice (Kiziltag, 2021: 68)

Additionally, no mention of any musical instrument names is made in this
manuscript.

Berbuta gesta rebab u erganiin

Calinurd katlarinda her kaniin (Kiziltas, 2021: 69)

b. Elements Related to War

In the manuscript we have examined, there are not many different weapon
names mentioned compared to other cenknames. The following are referenced:
Zilfikar, yarak, teber (axe), harbe (short spear, pike), and kilig (sword):

Ug giinden sofira yaragin eyledi

Gitmege ‘azm-i giizar eyledi (9a/9)

On giine degin ‘Alf anda kalur

Bunlara ‘ilm-i teber gosterir (9a/3)

Biri eydiir an1 kilica uraridum
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Bir harbe ile ani1 iki pare idem (2b/3)

Simdi ¢ikduk biz an1 urmaga

One kim diiseydiikde okula (2a/10)

When we think of Hazrat Ali, one of the first items and concepts that come
to mind is the Zii I-fikar sword, which is occasionally mentioned in the text.

Diildiil atlu anda bir at1 var

Bir kili¢ var hem ad1 Zii'l-fikar (3a/13)

¢. Animals

Although there is not much variety, several animal names appear in the
cenkname. Prominent among them is Diildiil, the mount gifted to Hazrat Ali by
Hazrat Muhammed (Pala, 2011: 125-126). Other animals mentioned in the couplets
include horse, dog, camel, lion, hedgehog, mule, and donkey.

Birgiin ava ¢ikmig-1di ol “Al1

Evde kod1 Zii'l-fikar1 Diildiilii (1b/3)

‘Al1 eydiir atdan bunda inifiiiz

Isbu cayirii iistiine konufiuz (2a/12)

‘All eydiir kuvvetler itdi onufiuz

Kepek mi yediifiiiz nediir halifiiiz (3a/6)

‘Al1 eydiir din olmak da[ ‘Jva

Er oldur ki serr[i] komaya sava (6a/8)

‘Al arslan gibi ortada midir

Dort yaninda durup anlar cenk kilur (8a/10)

Ol at kirpi gibi biizerleniir

‘Almiifi altinda beli tizerleniir (6b/2)

Ejderha gozi gibi bakar gozi

Gitdi ‘aklim gdrdiimde cani (7a/11)

Yiikletdiler katira hem deveye

Bir hecin urdi ‘0mri urmiya (9a/5)

4.6. Descriptions
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a. Character Descriptions

In the cenkname, an exaggerated style of description is used when depicting
individuals. This does not apply to every character, but as seen in some examples,
the exaggeration sometimes reaches an extreme level. Those searching for Hazrat
Ali, unknowingly, ask about his own qualities:

Boy1 anda alt1 argtin var midur

Bas1 kiinbed mi kollar1 ¢inar midur (1b/11)

In response, Hazrat Ali:

‘Al1 eydiir govdesi ince degiil

Beni goriin ne ki beniim ne ki ol (2a/1)

Uzanur kirk arstin olur uzanur

Hem yesil niirtyla soyle bezeniir (3b/2)

Expressions used to describe Ifrit:

Yiizi kara hem adi ‘Ifritdiir

Huini yavuz sankim kuduz itdi (4a/10)

b. War and Situation Descriptions

A common feature of cenkndme texts, short-term battles are depicted in the
couplets of this manuscript. Although not highly detailed, there are some couplets
that provide information about the struggles. Although Hazrat Ali disguises himself
as a bride, there are no couplets that describe a wedding or entertainment scenes.

Ol kafiriif birisi turd1 ur1

Geydi tuman geldi ol dem ilerii

Diledi kim kusakindan kim yere

Diledi kim kaldura ura yere

Miskal zerre yerinden ayirmadi

Giiya kim bir kayadur gotiirmedi (2b/9-10-11)

Cekdiler calisdilar bunlar ‘Altyi

Hergiz yerinden ayirmadilar ol velt

Silkinivirdi bir kez sarmasdilar
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Bir ugradan yer tstiline diisdiler (3a/4-5)

The couplet describing Hazrat Ali disguising himself as a bride is also one
of the situation descriptions.

‘All eydiir siz getiiriifi bir gelin tonini afia

Gelini alup beni viriifi afia (4b/14)

The couplet describing the monk, who is one of the characters in the
cenkname, is an example of both situation and character description.

Tesbih dizmis koynima hem boynina

Bir Incil kitabi aldi eline (5b/3)

4.7. Motifs

a. Religious Motifs

a.l. Belief in Allah and Islam

As a religious genre, cenkndme contains significant Islamic elements. The
belief in Allah is prominent from the beginning. While Hazrat Ali fights his enemies,
Allah's grace is with him.

Atdan ekmek gibi atar bunlari

Nusret itdi Hak Calab o gant (8b/2)

a.2. Prophets

In the text, there is reference only to Hazrat Muhammed among the prophets.

‘All eydiir Medinediir sarimuz

Allahuii yaridur Resiilufi yarindanim (1b/9)

a.3. On Christianity

When they arrive at the wedding venue, a monk appears. The details of the
monk's attire, such as the ziinnar (a belt), the Bible in his hand, and the cross around
his neck, are significant.

Geydi bir yildiz kusandi ziinnar

Hem uzadi beline tirnagi

Tesbih dizmis koynina hem boynina

Bir Incil kitab1 aldi eline (5b/2-3)
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b. Extraordinary Events

In the cenkndme, when Hazrat Ali is in a difficult situation, his horse and

sword assist him. In an extraordinary manner, he fights alone against hundreds of

people. During this time, he also performs other miraculous feats.

Diildiil atlu anda bir at1 var

Bir kili¢ var hem adi Zi'1-fikar

Her ne vakt ol “Alt ana biner

Diismana kim ol kili¢ salar (3a/13-14)
Yiiz bifl er hem o6iitinden durmaz kagar
Kafiriin kanin1 dort yafia sacar

Uzanur kirk arstin olur uzanur

Hem yesil niirtyla soyle bezeniir (3b/1-2)
c. Disguising

Hazrat Ali disguises himself as a bride in order to save a girl who is being

forced to marry the ifrit. He later kills the ifrit.

Bunlar yerinde temasada gavgada
Gelin old1 “Al1 afia goz ay dedi (5a/3)
d. Conversion

The foundation of cenkname is based on jihad and the idea of spreading the

religion. The main goal is to convert people to Islam (Cetin, 1997: 446). In this story,

such a goal is also present. At the end of the tale, the king and his people embrace

Islam.

Cikd1 saraydan ol dem ‘Al

Ey kafirler us biliiii benim “Al1
Depelediim ‘ifriti geldim size

Iman ‘arz iderim déniifi bize (8a/4-5)
‘Al1 eydiir her kim Tman getiire

Sag selamet vataninda otura

Iman getiireni ¢iin kilay azad
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Getiirsen dahi1 ugmak gozet

Siirdi “Alf anda secde itdiler

Yutkunup bir Tafiriya taptilar (8b/4-5-6)

CONCLUSION

In this study, we examined a verse Cenkname of Hazrat Ali, whose poet or
copyist is unknown. The presence of words and formal features from the 14th and
15th centuries, corresponding to the Old Anatolian Turkish period, suggests that the
manuscript may have been copied from a Cenkname written during that era. The
absence of the copyist's name and the date of copying on the manuscript supports
this assumption. There are issues with orthography and meter, indicating that the
copyist may not have received a thorough education. Additionally, the presence of
catchwords on both sides of the folio, whereas they should only be on side B, further
strengthens this view. To estimate the date of copying, we considered the script style,
errors, the forms of the letters used, and the physical characteristics of the
manuscript. The copying likely took place in the second half of the 18th century or
the early 19th century. The lack of orthographic consistency in the manuscript
suggests a significant gap between the date of composition and the date of copying.
We must also consider the possibility that the copyist reflected the linguistic
characteristics of their geographical region and period in the text. There are couplets
that are either identical or similar to those found in other Cenknames, as well as
couplets that are entirely different or only slightly similar. This is a result of the
popularity of Cenknames among the ordinary people and their recitation in public
gatherings, leading to numerous variants between couplets. The text portrays Hazrat
Ali as a legendary figure endowed with superior qualities, as demonstrated through
examples in the manuscript. In some couplets, the realism of time and space is
absent, and Hazrat Ali is depicted as fighting alone against numerous adversaries.
Characteristics found in other religious and legendary figures are also attributed to

Hazrat Ali. In terms of its overall structure—beginning, development of events, and
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conclusion—the text resembles other Cenknames of Hazrat Ali. Hazrat Ali's ability
to change his appearance is another significant feature shared with other Cenknames.
CENKNAME TEXT
[1°] 1 Ol emirii’ -mii'minin sir ‘Al
Hig yalan sdylemedi anui dili
Tanr afia hiddet virmis-idi
Ne isiddiyse gérmis idi
Birgiin ava ¢ikmis-1d1 ol ‘Al
Evde kod1 Zii'1-fikar1 Dildiili
Soyle yayan gezer-idi tagi tasi
Olmeyiip kud bulmus idi sor (?) kisi
5 Bakdi gordi karsudan bir toz ¢ikar
Heybetiyle dutdilari (?) yikar

Toz buludi ¢ikageldi on siivar

Ciimlesi gok demdiir giymisler ey yar

Geldiler ‘Altyi halka aldilar

Ciimlesi ‘Aliye selam virdiler

Dediler kim ne kisisin ya yigit

Korkma bizden togrusuni bize eyt

‘Alt eydiir Medinediir sarimuz

Allahuii yaridur sevgilii yarimuz

10 Itdiler eydiir ‘Alf biliir misin

‘Aliniin vasfini bize kilur misin

Boy1 anui altmis arstin var midir

Basi kiinbed mi kollar1 ¢inar midir
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Ne kadar vasfi geliir ol ‘Aliniifi

Ne kadardur ya‘lini (?) ol velmiifi

[27] ‘Al1 eydiir govdesi ince degiil

Beni goriin ne ki bentim ne ki ol

Biri eydiir sence ise ger bunt

Koltugumla sikayim ¢iksun cani

15 ‘Al1 eydiir neyleyiser ol size

Ki n'idersiiz afia hism-1la ceza

Anlar eydiir sen ne dersin ya ‘Arab!

O ‘Aliden bu cihan oldi harab

Biz on kisi dah1 on kardaslaruz

Kanda gidersiiz hem yoldaslaruz

Atamizun adidur Ebu’l-‘Aser

Anuiidur bu on ogul ey yar

Var-1d1 biziim dahi bir oglumuz

Kim deperdi bifi kisiyi yalifiuz

20 Bir ava ¢ikmis ‘Aliye ugramis

‘Alf an1 bir eliyle yere urmig

Al ile kesmis anufi bagini

Atamuz anufigiin doker yasini

Simdi ¢ikduk biz an1 urmaga

One kim diiseydiikde ok-1la

‘Alt eydiir ‘akl-ila isled isi

! The word, which should originally be written as "Arab", appears in the text as "*Arab"
due to metrical requirements.
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25

2]

30

Tanigikla islemek yegdiir isi

‘Al eydiir atdan bunda inifiiiz

Isbu cayiruii iistiine konufiuz

Difineneliim bunda ta‘am yiyeliim

Size birkag nasthatler diyeliim

Anlar dahi atlarindan indiler

Ol sa‘at gayir yiizine kondilar
Bir pare ta‘am yiylip difilendiler
Her biri turmayup ogiindiler
Biri eydiir ‘Aliyi géreyidiim
Bir darb-1la2 an1 pareleyeydiim

Biri eydiir an1 kilica uraydum

Bir harbe ile an1 iki pare idem

Her biri 6giiniip sdylesdiler

‘Almin katinda herze sdylediler

‘All eydiir 6giinmeklik key degiil

Gerek 6giinmek size yalan degiil

Evvel ol kim 6giinmegi koyalum

Tur uruban giiciimiiz sinagalum

Geliin siziifile giiles dutalum

Bir da‘viniifi (?) bir ucina toplagalum

‘Al gor nicediir difile beni

Beni basmak an1 basmakdur ya‘n1

2 "zarb-11a" in the text.
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35 Ol kafiriin birisi turd: ur1

Geydi tuman geldi ol dem ilerii

Diledi kim kusakindan kim yere

Diledi kim kaldura ura yere

Miskal-i zerre yerinden ayirmadi

Kopa kim bir kayadur gétiirmedi

Katuna® geldi yefi bir kefere

Hamle kilup hi¢ bulmadi zafer

Ciinki bunlar {i¢ kez hamle kilup

Depredemez yerinden hayran kalup

40 Anlar eydiir tag misin kaya misin

Bu resme ne yigitsin ne kisisin

[37] ‘Al1 eydiir kuvvetifiiz bu midur

Elifitizden gelen ancak bu midur
‘Al1 eydiir ii¢ hamle kildufi bafia
Bahsis olsun imdi ikisi safia

On birden ol ‘Aliye tisdiler
Birbirine pek yapisdilar

Cekdiler ¢alisdilar bunlar ‘Aliyi

Hergiz yerinden ayirmadilar ol veli[yi]

45 Silkinivirdi bir kez sarmasdilar

Bir ugradan yer tstiine diisdiler

‘Al1 eydiir kuvvetler itdi onufiuz

Kepek mi yediifiiiz nediir halifitiz

3 "katurka" in the text.
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50

Kiminiifi sind1 beli agrur basi

Gozlerinden dokdiler kanl yast

‘Al1 bakd1 geleniin goiili yavuz

‘Al eydiir bafia helal eylefiiiz

Anlar eydiir safia olsun us helal

Seniifi lutfifi imdi olmasun helal

Gorklii Hallakuii bizi esirgedi

Dertlii s6zilifi canimizi toyladi

‘Al1 eydiir isde beni gordiifiiz

‘Almii<i giiciini bende sindufiuz

Siz bilin kim garib oldufiuz <siz> afia
Irak havasi eylemei andan yafia
Diildiil adlu anufi bir at1 var

Bir kilic1 var hem adi Zi’'1-fikar

Her ne vakt ol “Al1 ana biner

Diismana kim ol kili¢ salar

[3°] 55 Yiiz bifi er hem 6fitinden durmaz kagar

Kafiriin kanin1 dort yafia sagar

Uzanur kirk arstin olur uzanur

Hem yesil niirtyla s6yle bezeniir

Degme bir ¢alduginca kirk er ¢ceker

Ne kadar ceri geliirse andan kagar

Siziin afa kirk olmaz onufiuz

Namusli olmak bari biitlin donifiiiz
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60

65

[4°]

70

Anlar eydiir doneliim ey hulk-his

Yakindur evimiz eylefi feramus

Dediler kim bize mihman olasin

Bir iki giin bizim ile olasin

Kerem eyle bizim eve gideliim

Halimizce safia hiirmet ideliim

On siivar ‘Aliyi ‘izzetle aldilar

Aldilar ¢ii evlerine geldiler

Ol gice kim evlerine geldiler

Kimi durup kimisi oturdilar

Getiirdiler ya‘ni nukul kebab

Basladilar yemege seyh [ii] sebab

‘All eydiir ol s1r1n ta'amlardan

Stkr itdi Halika ihsanlardan

Koca eydiir ya yigit ye-gil ni'met

Koca kisiyim bafia eyle hiirmet

‘All eydiir siikr ni'metden alayim

Da'im-i ka’im ni‘metden olayim

Bir iki giin Murteza anda kalur
Anlar dahi can-1la ‘izzet kilur
Bir gice S1r ‘Al oriiturur

‘All namaz kilur anlar uyur

Namazdan sofira fikr eyledi

Hasan-1la Hiiseyin fikr eyledi

Fikr idiip otururd: sahib-kemal
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75

80

[4°]

Ol gice kapuda bir gavga kopar
Tasra ¢ikup bir nazar kilur safia
Bir ulu gavga geliir neydem safia

Halka kurup evifi doérd yanina

Bagladilar yakmaga altisin

Ol koca ogullarina ¢agirur

Cagirur ogullarina ¢agirur

Dort ogullarina ¢agirur

‘All eydiir bu dahi ne hal olur

Baifia eydiin bu dahi ne geridiir
Diin i¢inde ne gavga ne ¢eridiir
Anlar eydiir kadt ogh zalimiifi
Bu ¢eri beyiii ikliminiif zalimiin
Yiizi kara hem ad1 ‘Ifritdiir

Huni yavuz sankim kuduz itdi

Yavuzlikda bir ‘Ifritdiir ellere

Tamah ider hep kamu giizellere

Bazergan diini giin eller demer

Kanda evde giizel varsa sever

Bildiirtirler ol zalime ol sa‘at

Viriir ol zalim anlara hil ‘at

Bunlar varur hem gazab ile alur

Ana ata hasretiyle kilur

[letiip yer halkuna yiizin agar

Bir nice giin hevasi andan geger
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Kirk giin anuii-ile hos gecer

Andan sofira oldiiriir kanin icer

85 Etini yer {istiine suyu iger

Anuil i¢lin kamu halk andan kacar
Diini giini budur mel ‘Gnuii isi
Simdi an1 {istline aglayun anda4

Bizim dahi var idi bir kizimiz

Bagrimuz paresi goriir gdziimiiz

Birini dahi ol la‘n kesf eylemis
Cok getiirdiler bize altun giimis

Raz1 olmadik afia kim vire yiiz

Z1ra kim anuil fazli yavlak yavuz

90 Isde geldi giicle almak diler

Bizi s0yle mat idiip kirmadilar

‘All eydiir bir 6giit virem size

Ogiidiimdiir sebeb old: kiza

‘Ifritden kurtila kizifiuz

Halk iginde taze ola gozifiliz

Anlar eydiir ne dilersefi kilalum

Ne dirseq de teslim olalum

‘Al1 eydiir turufi korkmaii ol itden

Bir iki glin miihlet alufi ol itden

95 Diyifi afa kiz dilerseii vireliim

4 This couplet exhibits a rhyme inconsistency.
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Size kilifiuz biz yaragin géreliim
‘All eydiir siz getiiriifi bir gelin tonim afia
Gelini alup beni viriifi afia
[57] ‘Aliniifi s6zini kabdl itdiler
Ol sa‘at ‘Ifrit katina vardilar

Ol sa‘at bunlar atdan indiler
Diigiin i¢lin tonatdilar seydiler
Bunlar yerinde temasa gavgada
Gelin old1 “Alf afa goz ay dedi5
100 Bir kissay1 dahi bunda koyalum

Fatima Zehra m1 s6zine geleliim

Ol ava ¢ikmis-1d1 evvel ‘Al

Fatima eyitdi nite old1 hali

Emr dedi kim ol gice eve gele

Ondiigiin ol dah1 bilesiyle

Hasan ile Hiiseyin aglasdilar

Atamuz nice old1 diyii danigdilar

Fatima eyitdi Baba Emir iimmiye
Didi Fatima ya Emir ‘Ali kant
105  Oliig giin gelmedi Seyyid ‘Ali

Bilmedii ki nice old1 ahvali

Babafi Mustafa ile kerem

[sitgil seni ‘Aliye ya muhterem

3 This couplet exhibits a thyme inconsistency.
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Dedi Bismi’llah girdiim dest safia

Getlireyim haberin anuii safia

Baba Emir bagladi muhkem belin
Dedi Allah bilmezem gdster yiizin

Bir giin bir gece geze tamam

Ne tag ne tas ne dere kodi tamam
110 Ol ‘Ifritiifi diigiinine dus olur

Baba Emir diigiin yerine geliir
[S°] Ol sa‘at kendi itdi kesTs

Sanasin kim kesis old1 yavuz is

Geydi bir yildiz kusandi ziinnari

Hem uzaddi beline tirnagi

Tesbih dizmis koynina hem boynina

Bir incil kitabi aldi eline

Séyle okur Incil avaz ile

Kim her kus haz alur naz ile

115 Vardilar ‘Ifrit[e] haber virdiler
Kim bize ulu kesis gelmis dediler

Ol kestsler kamusi karsu geliir

‘Ifrit-i 1a‘In dah1 karsu geliir

‘Ifrit yanina ald1 Baba Emiri

Dedi hos geldifi Nebiler serveri

Emir turdi eline Incil alur

Soyle okur kesisler hayran6 kalur

® "hayran" in the text.
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Emir begendi ol kamu kesisleri

Turmadi ‘Omerifi &niinde hicbiri

120 Séylemezler her biri dilsiz olur

Her kim sdylerse cevgenle urur

Gece old1 buyurd: ‘Ifrit-i la‘In
Varii goriiii hazir oldi m1 gelin
Seyh bunda iken kilifi geyinini (?)
Kiyrviresin savalum bu diigiini
Varuben yine geldiler her biri
Hazir olmus gelin didiler ya'ni
‘Ifrit eydiir Emir sahib-kuniit
Kerem eyle geyinin (?) kil bunui’7
[6°]125 Kademiifi miibarekdiir hem seniifi
Anda kimse varmasun illa urifi
Emir turd: eline Incil kitab
Okur dinler isidiir seyh [ii] sebab
Ani oglanlar karsu durur

KesTs ‘izzetiyle kerem kilur

Gelin tonun giymis oturur ‘Al1

Eviif i¢inde oturur ol velt

Igeriiye girdi Emir evvel m (?)

Kutlu olsun geyiniifi (?) gelin dedi

130 ‘All turd1 emire elin gostertir

Ya'ni kendiiyi emire bildiiriir

7 This couplet exhibits a thyme inconsistency.
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Emir eydiir ya Emire’l-mii'minin
Pehlivanlar da olurmis gelin

‘All eydiir din olmak da[ ‘Jva

Er oldur ki serr[i] komaya sava
Emir gelir yine ‘Ifrit kata
Medh eyledi gelini done done
‘Ifrit yiiz altun vireyiifi safia
Eylesiin varsun du‘a kilsun baia

135  Buyurd ¢ikarsunlar gelini

Bunca giindiir ni¢iin eglerler buni

Cikardilar ol gelini aglayu

Ana ata yav1 kilup ifileyti

Gotiirdiler bir yahs at
Kim gelin bine afia ol hos-nihad®
Derildiler bindiirdiler ol ata

Gelini kimse kalduramaz ol ata

[6°] Yiiz cehd ile ata bindiirdiler

At yliriimez ol at1 donderdiler

140 Ol at kirpi gibi biizerleniir

‘Alinuf altinda beli tizerlentir

‘All der degme atimi getiiriiii

Ol halayik kamus1 hayran kalur’

8 "nihat" int he text.

9 This couplet exhibits a thyme inconsistency.
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150

[7°]

Belini iizdi ol ‘Ifrit atmufl

Belini iizdi helak ol[d1] atuii

Vard: ‘Ifritifi kutlu at1

Deriliip bindiirdiler ol gelini

Baba Emir kendiiyi diizdi bir katim

Geldi gelin katina oksiiriiben '

‘Ifritiil kullar1 var git dediler

Emir eydiir beni bile virdiler

Mii’'mindim kiiciiciikden bu kiza

Yar midir yoldag midir bizden size

Basaklu agac ald1 eline

Kim bakarsa urur idi geline
Siir‘atle diin giin ytiriir beri
Geldi ‘Ifrit sardyina girdi geri

Sehir halki ciimle karsu geldiler
‘Ifrite hamd [ii] sena kildilar

Kutlu olsun diigiiniii didiler

‘Omriifi olsun ey sultan seniifi didiler

Aduiila el virigiiben gitdiler

Vir salavat kim diyii nitdiler

Soyle kisdr ‘Ifritiiii gelin elin

Sind1 sind1 ol ‘Ifritiifi kesdi elin

‘Ifrit eydiir elimi kisma canum

Simden girii sen benimsin ben seniifi

19 This couplet exhibits a thyme inconsistency.
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‘Ifrit eytdi ag yiizii[fi] géreyim
De ki benden safia altun vireyim

155 ‘Al1 gordi ya‘ni acar yiizlini

Gostermedi ol ite yiizini

‘Ifrit ol dem tahtina ¢ika

Nazar ile ol geline baka

Heybet-ile bir kez bakd1 ana
‘Akl gitdi “Ifritiifi n’idem safia
Yuvallanup tahtindan asaga diiser

Deremedi “aklini yere diiser

Baba Emir kapuda turmis-1di

Kulagini kapuya virmis-idi

160  Acdi kapuy1 emir emir igre gider
Cosaruben (?) “akl1 bagina gelir

Emir eydiir ne old1 safia sah-1 cihan

Diisersin tahtindan asaga revan

‘Ifrit eydiir gelin bakd1 bafia

Soyle hism-1la bakar nidem safia

Ejderha gozi gibi bakar gozi

Gitdi ‘aklum gordiimde cani

Emir eydiir giice ¢ekerin kiz1

Halkdan hi¢ 6zgeye dimedi

165  Destur ola varayum bir goreyiim

Geline birkag¢ nasthat vireyiim

1106



Sinop Universitesi Sosyal Bilimler Dergisi, 9 (2), 2025, s. 1074-1114.

[7°]

170

175

Gelir gelin katina ol din eri

Didi bu mel'tin1 koma diri
Nigiin korsun bu mel ‘tn1 diri sen
Dileyiip isini bitiresin

Cikd1 Emir gine kapuda durur
‘Ifrit yine gelin katina geliir
Ya'ni dosege ilete an1 yata

Ol gice zevk temasa yanina
‘Ifrit geline eydiir goziifi
Kerem eyle gdsterme iki goziifi
Erliglime ziyan ider bakisufi
Ates oluben yanar igim tisim
‘Al eydiir ya ‘Ifrit iman getiir
Dokiin acil esikde otur

Ben ‘Alryim bellii bil kim sen beni

Diinyadan ¢ikdir densin teni

Razi olmadi kim Tman getiire

Sag selamet vataninda otura
‘Al1 bildi kim ‘Ifrit 6lmek diler
Bu diinyadan Tmansuz gitmek diler

‘Al dutd1 bir kolundan ol iti

Getiiriiben yere urd: ‘Ifriti

Diisdi yere ¢iin oldi siifiiikleri

Girdi Baba Emir ol dem igeri

Ol gece kesdi “Ifritiifi basini
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Ol gece bitiirdiler isini
Gelen 6gdi geldi ‘Ifrit begleri

Kapuya ne kim cilimle var1

180  Emirleri orte kapu agila
Diirr-i mercan afia sagu sagila
Emir agd1 kapuy1 bunlar gider
Emir gerek diyii desttir verir

[8"]  Hem igeri girer gelini dutar
Baba Emir gireniifi kellesin keser

Kafiriin yliregini tagladilar

Her kim Tman getiire saldilar

‘Alf bindi sol dem ‘Ifrit atina

Kim tayanur ‘Aliniifi heybetine
185  Cikdi saraydan ol dem ‘Al

Ey kafirler us biliifi beniim ‘Al1

Depelediim “ifriti geldim size

Iman ‘arz iderim doniifi bize

Emin olur her kim Tman getiir[e]

Sag selamet vataninda otura

Sehir kavmi bir yere derildiler
‘Ifritiifi 6ldiigiini hep bildiler
Kamusi ‘Aliye hamle kildilar

Cevre aldilar isittiler geldiler

190 ‘Ali[yi] ¢evire halka aldilar

‘Aliye climlesi hamle kildilar
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195

8°]

200

‘Alf arslan gibi ortadadur

Dort yaninda durup anlar cenk kilur

Ol ‘Al girdi bunlaruii ortasina

Kimse durmaz ‘Alinifi hamlesine

Her kime kim ol “Al1 kili¢ salar

Depesinden yarar yere dek iner
Kimi ¢elerse bulardan pehlivan
Siyar gibi kesiliir gor can

Kah ayagin iizengiiden ¢ikarur
Ayagiyla kafiri bir kez urur
Gore Tafir1 arslan1 “‘AlT

Kah dutar kafiriin kusagin
Atdan ekmek gibi atar bunlari
Nusret itdi Hak Calab o Gan1

Halayik cagirisup derya pehlivan

Dediler kim 1lla el-eman el-eman

‘Al eydiir her kim Tman getiire

Sag selamet vataninda otura

Iman getiireni ¢iin kild1 azad

Getiirsen dah1 ugmak gozet

Siirdi “Alt anda secde itdiler
Yutkunup bir Tafirtya taptilar
Andan yazdi Ebu’l-"Aser biti
Mustuluk dilediim ol ‘Ifriti

Kazab aldi biti girdi yola
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205

Geldi ¢ilin Ebu’l-‘Aser miiriivvetle

Ciin ‘Al1 bitini okudular

Ne ki sehir kavm varsa bildiler

Ebu’l-‘Aser oglanlarini alur !

‘Izzetle ‘Aliye karsu geliir
Ciin geldiler ‘Aliniiii tapusina
‘Izzet itdi her birisi bir safia
Ebu’l-‘Aser on oglanlartyla

Dine geldi cani1 goiiiilden sidkla

Emir kild1 “Ali ¢iin bunlar

Hakim olsun seyre bunlar 1dare

On kalem bunlar1 kild1 hakim
Cok vaziyyet kildi bunlar diyem

[9*]210 Didi kim hem ilifiiiz ‘adliyle var

Halk iginde kizifiuz yahsi ad '?

On giine degin ‘Al1 anda kalur

Bunlara ‘ilm-i teber gosteriir

On giinden sofira ‘Al1 go¢ eyledi

Medie yolina ‘azm eyledi

Buyurdi ciimle mahni ‘Ifritiifi

Bir yere cem® kildilar ciimle varin

Yiikletdiler katira hem deveye

Bir hecin urdi ‘0mri urmiya

11n

olur" in the text.

12 This couplet exhibits a thyme inconsistency.
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215

220

[9°]

225

Ciinkii anlar ‘azm-i mekan eylediler

Nusret ile “Aliyi gonderdiler

Geldiler Ebu’l-Aseriif katina
Anlarufi halkda geldiler dine

Ug giinde ‘Alf anda kalur

Anlara ‘ilm-i serT at gosteriir

Ug giinden sofira yaragin eyledi

Gitmege ‘azm-i giizar eyledi

Ciinki Medine sehrine erisdi

Baba ‘Omer maslahatin erisdi

Mustuluk “Alt geldi dediler
Dah1 ashablar tisdiler

Sag selamet geldi “Ali evine

Ciimleiiiiz ehli soyle sevine

Sened kildilar Medine sehrine

Cumlesine erine ‘avredine

Ne kim bu yalvarursa gelsin dedi

Bu getiirdiigim maldan alsin dedi

‘Al1 higbir yol onda komadi
‘Al1 s0yle bir sahib-i viictdi

Tamam old1 gaza[-y1] ‘Almiifi

Ol sehadet issi sahib-veliniii

Biz salavat vireliim peygambere

Ol ashabina hos-safaya

Dilerseii 6lesin Tmanla
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Vir salavat imanla canla

‘Ask-1la dilediim salavat

Ahirinde bulasufi oddan necat
229 Fa‘ilatiin Fa‘ilatin Fa‘ilat

Vir Muhammed Mustafaya salavat

Bibliography

Canim, R. (2016). Divan Edebiyatinda Tiirler, Ankara: Grafiker Yaynlari.

Cetin, 1. (1997). Tiirk Edebiyatinda Hz. Ali Cenknameleri, Ankara: Kiiltir Bakanlig1
Yaymlari.

Ipekten, H. (2016). Eski Tiirk Edebiyati Nazim Sekilleri ve Aruz, istanbul: Dergah Yayinlari.

Kaya, B.A., Yilmaz, O., Coskun, V.S. ve Kaplan, O. (2019). Klasik Tiirk Edebiyat1 Temel
Bilgiler, istanbul: Kesit Yaynlari.

Kayaokay, 1. (2021). Tiirk Edebiyatinda Manzum Hz. Ali Cenk-nameleri ve Diyarbakirl
Ibrahim Siikri’nin Kissa-i Kan Kal‘as1 ile Hikaye-i Haver-Zemin Adli Mesnevileri,
Istanbul: DBY Yaynlari.

Kiziltag, M. (2021). Sairi Bilinmeyen Manzum Bir Hz. Ali Cenknamesi: Hz. Ali’nin Melik
Ile Cengi. Edebi Elestiri Dergisi, 5(1), 57-96.

Oz, M. (2013). Ziilfikar. Tiirkiye Diyanet Vakfi Islim Ansiklopedisi. (C.44, ss.553-554).
TDV Yayinlart.

Ozkan, O. (2017). Dervis Gubari, Gazavat-name, Midilli Miidafaasi, Ankara: Bizim Biiro
Matbaa.

Oztiirk, A. (2018). “Bilinmeyen Bir Hz. Ali Cenknamesi”, IV. Uluslararas1 Alevilik ve
Bektasilik Sempozyumu (18-20 Ekim 2018 Ankara) Bildiriler Kitabi.

Pala, 1. (2011). Ansiklopedik Divan Siiri Sézliigii, Istanbul: Kap1 Yayinlar1.

1112



Sinop Universitesi Sosyal Bilimler Dergisi, 9 (2), 2025, s. 1074-1114.

Appendices

12 Wy ‘/;"//i«‘

Appendix 1: 1°folio

1113



Sedat KOCABEY & Aslinur OZCAN KOCABEY, An Unknown Manuscript Of A
Poetic Hazrat Ali Cenkname

Appendix 2: 9° folio

1114



