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THE DTHER ONEAND'I: A NARRATfVEPATİE1WIN
CON1EMPORARY CINEMA.

.

'!)r. MfchaeJ OPP~(.J '
- .

Thestudy iIWef$tigatesanarraUvepatt~ wh1chplays a key
part1n contemporaıyc~~.lt 1ı!ghlightsthe~ttem's ~~,'
and'enonnous IUip"attve,potenttal.TWoJıteraıytexts{a radio play

.' and a postmOdern novel) havebeen selected . to' revea1 a dose
1nteroependance. betwec~l1te11iture8ı1dfUm. Indeed. many film
Scripts from the 8O's ı8Dd 9O'S8een:ı to bedirectJy. orindlrectly

,

. 1nsp1redby a pftmaıi1y Jiteraıy ~cture. ThuS;the' study.wiU tıy
to shed new 1İght ona nUn'lberofteCenf~~ -

,
~"

I. 1HE POOBLEM OFIDEN'1TlY

Günıer Etch: Die .A.ndereund/ch (I'he0tlter. one and l)

In 1952. G, 'Ünter.Eteh's radiodran1a' Die Andere und Ich (1913.
.. ~

.
,

'. _" - "o

. . . .

499, -537) _re,celvedthe' '-Hôrspielpre1s der ~gsbJinden". the ,

h,ighest German awaro for a nn.tıô play. 1'b~ play rematı1s 'an
'-'

. .. ,')

tinmense1y tmportantteXt because itintroduced a dup1icat1On. . -.
.' '.

. ,

patte~ of idenUty ·and reality whteh has becoriıea .keystructure
both tn: postIriodem f1ct1bn-andin. eontenıporary, dnema. I wt11
1J;ıtroduce thisnarrative pattem- byabrtef 1nterpretation of, the
play.'

.

(*) Assis. 'Prof.. Hacettepe Urilver$ity;F-ııityofLetteı'a. ~t of oermaıı
Langu~ and Uterat~. ' " .'
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Ellen'H8(1and. an~ııOu~. speıids ~r S1ıTtttner

holidays wıth herfam1ly.tn Italy.Tbeytmvdbyear. 'explorlng' the
Med1t~ Coast', accord1ng to the recnt'JUTlenda~onsof a
guidebook. A SeriesOr ilitertorınonolQgues. ,mtemı*I'$ed W1th'._

-
._ _. _. . .. . .1.'.

dr~tiC t1ash~cks',:reveaJs ,~""s~aıııQuntqr ,distance
between Ellen and the rest of'her fam1ly.In CQma~. iil sına1l
fish1ng vinage., E1len' is Striıck '~"the g1anCe ot a ~vety ~1d,\vaınan.'
The &bort ,moment of ~contact çreates SODıe dl$turb$ce in her:
sl)e cannot fmget the old woman. When'-Ellen goes ~at a'
bea,ch tnPorto' Garlbaıdi. 'an, iıJ1portaritch3nge of, mijtty occurs:
EIIe~'s tnteriotmc)Dologue I"eVeal$how ~e ieaves thewrter. waves

. ,her family goodbye ,and waIksback to Comacchıq. She has
dec-ıded 'to search, for the old. nsherwoman~ In 'realit>f'. however.,
EIIen has fa1nted

,

inthe wa
,

t~r:sh
,

e haısh
,

ad an acc-ıdent.ııı
,

us, th
,

e
,

'

followingaction and all the ,flaShbacks ~ p~ce in her
subconseious.,'TheliStenet. h~er; bas:rıoçhahce tolrealJ2:ethis
change ofreality:

i ., - -! . i
,

'

In comaCChi~.peOPı.eseem 't-aknow Enen., They aa4reB$ her as
~' Canıilla. a person she has neveThea.rd9f. Later on. Ene~ becOlDes

aware that tınieiıas ştJjftedfrom theyear 1951 to the ye.ar 1910 :. -.. .
-- '.

. .

Ellen Harland's4lthbirthday~the symboUcaldate of a
rebirth ın the sea. EUeıı haSbccorne camıııa. theold

, ,

fisheıwoman. who iS just gomg t(nı~arr:y.Enen rebeıS ~fnst the
part sheiS supposedto play. She walksaround l1ke a lu.naUc.
passivelyendurmgand at-the safn.e ttıne, resistlngher fate. SO
};IIeri. the weII-to..do,mtcld1eclass' bo.usewtre.Iearns to see the
world through' the eyesofa ,t1şJı~.She experiences an
ex1Stencep{ extremeS01TOwand,grief. relivfııgCan.una'slife from.
the yearı910backt~ 1951.Theacuon,tums fun cfrc1e,when
Camilla. 'who has forgotten abovt het former .exiStence~ sees

,herself. Ellen,H, arJ.and.p-şsmg, b,ytn ~~car. Iri this verynıomeııtOf
'

. . .-.
. . . .

eye contact~Ellen'WakesupamOngherfaın1ly.lytng on the~lı.
it is only now that the Ustener,n:aJJzes, that a diıpUcation of
tdentity and reality has taken pIace atm that'Enen has,retumed to
the pıiIne teality ofeveıyday~and standard'time. EVerYthiİıg
seems to have been a dream.',However. '.the' plaY carrles its
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delibei'ate.strategyol.audtenceirt1tatton evenrurtııer. EUen leaveS
her-family forthe' second Unıe.Shepe~ber ,husband and
her chadren as, strangerS aDd!.loe$~k toC~hioüı.order to
search f9r .Ca1niiJa.11ıJs tmıe.h~et~ nQbOdY~her.
Instead. Enenfınds CaıDmamher death'chaınber;Thep1ay'sftna1
monologile reveals that. EUerı's.'idenUty-bashecome amblgoous.
The 'dreaın'has.ııenatedhet -from.ber fomlerexlst:enee. 'Canı1lla.
is dead:ontbe otherhalid, Enen'~contlnue h~ life.

The narrativeı>attem d~rtıteIyconfror1ts tWo' d1tTerent

~te~~s ',and t\VQ ~erent ~alitıesıri omer to ~abl1sh.
reİationshlP. of nıutu~:prôjeCtlon. ,whereasEllen's>'sheltered.
middle ctaSs~ence $eelUS.tOeXc1ucietOQD1uchrealityand toO
much suft'ertng, CamI.L1alives Just{beop~e Bre. Thus.thep1ay
does not advocate one niOde of ~te~ at the .expenSe of the
other;1nstead. .lt "raı~s fundaınental Qııesttons, about the.İ.

- relatıonsh1p. so EUen's 'bs ofreality"equals that of the listener
who is gnıdually drawn - ınt~ a total change of horlzon. EDen,
tiıanages to see the \\lpt1dwıth the eyeş()fanother ldent1ty. She

-becomes 'one' witlı Canı1l1ajust ~ atl au~Or who. iIltbe process
of' wr1ting.' teınporart1y becon:ıes ...'one' .ırith -1ııs .characters. Thus.,.
the plot revealsltself as an. ~ial~cn,ıstnıct: '. 0/ . ':.:

AtifYıl1naz :AhhBeUnda J

Atıf yılmaz is probably tnemoEıt İIl1POrtant, ~resent8;Uve of
the currentTurkish c1nema.Hıs fiıms~eala sp~Jal1nterest üı
the ~le of w()tDen.iri Tuı-ldsb socieıyand. üıfema1eidentlty.Ahh
I1elinda (froni 1987) ls basedon (1ıe>~Sttuctureas Elch's
radio play. Here'Yilinaz~~ an..idelıt1~ narrative patterofor an

:
extremeıYp()ıgnant -and. luc1d ~nıentaty. on Turkish soc1ety iri
general. Serap(MiiJde~) isathea~ actreSs who decıdes to act" .

ina 1Vc(>tIımerc1afiri order to earn',Sottıemoney. She represents
Istanbu~'sbOheınia ofart1sts .8Jlciw-01..1ld-beaı'tlsts wlıo Jlve outside
themoral and ~social_9orıventlons'of con~eroporaıyT1irkey< A
change of ldent1tyoccur& duı1IJg'a shO\Verseqı..ence: Serap has to
close' her eye$ and"Waşh her'.hafr Witb.th~'shamPOQ 'Bel1nda'.
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,
i, ,

Thu, S" she has to 'expressa $uiteof tQtal ecstacy,as ind1catedby
the rom 't1Ue. When'5etap ,opens .her ' -agaın, ho~" &he
realizes thather teaUty '1\- chaJlged. Sh ftnds herse1f m the
~m>u~sof the character she is su poSed to play ın the-
commerc1al. Serap_fuıs becOıı:ıe Nadye, lQWer midd1e 'class
wPrıum who ,leadsaıl~cant 'ed$t at th~ SIdeof her

, toJ:a11y. undistingul$ed busbarld Hulu.si ( t )(opel"). uıce EUen
.Harland,Serap remenıbers h~r foı1net ence' and 'passwely
resi$ts her l1ew'part'. WhenHuluSı trieSmaite love,toher,she
tak.es f1ight. How~r, she ~.goba~ther former 1ıfe,e1ther,_
forneiıher her frtendsnorherfaUıerreeJ}ize her. Thus, Serap
has. to ıııakeNactye'sl1{e her o~. She~u 'out tobe,~eoınplete
failurein- eVeFYaspect/especiaUyat Nacty 'şJob1n a bank. The
'muridane'l~er-Iİ11dd1e class, life is , suitab~ fo~Serap.
,Göhsequently, Hulusi dragsbjsWtfe, to psychiatı1st. Serap,
howevet, graduaUy manag~s !}er .11eW'.'role by de1iberately over -

-actUıg,lt.She over-plays,hetnewiy' foıwd' te of totaİhapp1ness
so cleverly that she ts,drawingthe audıe

~

e Intpa ldnd ofsecret
commUnion. SerapbecQınes' an ~ireS$ totUie second time.
Natıirally, herdreams tum to the stage: he manages to get a
small. role tn a pıay~' to the eat Mrror of her
eonservat1ve-nıınded husband.Thus, the stage becoınes the tie
between both layers of reality and ideı1.tıty.~eJ1Serapopens her
eyes for the 'Second time. she ls,,$till.stan under the shower,
h')ldtng tbe shampoo, 'Belinda' tn" her hand. The produeers
r-ongratıilat~,her on tM ıntmSity '.of her orinance.

Once' again, the audteııce.experte~ithchange of reality and
idenUty as an' extremely.puzzl1ngev.em.' ()ughAtıf Yıhnaz,uses
,a syntbesızet score, to indicate' the POSltıoI1 durtng the
showersequence, th~,v1~erneverth undergoesthe same

~

feelmg ,of 'a'lossofreality'"Conıpare to Ellen Hatland's
expertençe" ho\Vever, Serap's çhange of entitj seems to be far
less existential. it has more m conunOn h-a successfu1theatre
rtbeaİ"sa1; ACCO~Y, it en<isJna'ıiliıd 'comiC, rel1ef~St1ll, the
use. of two layerS ~fidentity and rea1ttyae ieves thesame kind of
mutual commentary; ~t, shows that ,thre' is no connect1on

: i '
120

/



what8geVer between ~p'.~N~e'~e2(iStence. ~us., thefilm
. dep1cts Turkey. as', a hJghJy~8(jand"contracUctory 'societ,y.

The ser1ot1SIleSS of the ,.subject. ~~..,,1Ş ,Rndere~ in ,a highly
humorouswar:Atıf YilIU$Z cJearıY,~ueedthe c~potenUal of
We fihn's dup!icaUon ~ttem;

, .

Peter Del Monte: Jtılia. wıd oJtf.Ua, .

Both 'Eleb's and' Yı1Inaz's' 'tens">fOtegro~d' the problem 'of
IdenUty.'IdenUty ısbemg questiOnedbt;tthotshattered. ,EDen and
Cam1l1a are not 'trad1tıona1 ,çharacttn'S "who areopen to
psychologtcal analysis; theyare ,models of two. dUTerentmodes of
exiStence. The same can be said a~u~, Nac1yewhoselife. seems to
be highly stereotyped; it ls onlySeraP wfıoic<me&across as a Ral
'tlesh and, blood'character, especiallY' $ınçe's~ managesto
tI)aintainsÖme of her fonner.ident1ty ın Nactye'. existence. Sbe
tıeverbecoı:nes 'one' ,W1th Nad.ye icomplete1y. A sense of role
distance.lets Serap's '!dentity .'$h1nt:throı,ıgh Naclye's 1Jle. Thus.
Serapdoes not undergo an IdehtttycrtşiS; she Justretut11S to her.

fonner ex.istenee.Peter DeLMonle's fili'J1Juıia and JUUa. however,
changes thestructuralpattetn ınasıgnıficantway. The tUm
(whlch wasproducedby the ttalien RAl in 1989Jreflectshow the
dupl1catiOn pattemca~be used~.a .v1$ual(emernatıcl expreSS1o~
of aheJ'Qme's psycho}ogıcal condltion.. . '

. -
At a weddın:g «remony. on, the .Medttertanean Sea; the. bride's

velI is 1ifted "!' the Wit1d.a.ndcarrıedaway... A Ji)hotographer,(Sting),
who accldentally passes bY'pjÇk$Jtup and eJ(changes alook with
Julia . (Kathleen Turned.' Cut: JUlıa .8rid her büsband' PaQlo
(GabriefBymel drlve t~ theirseaskleViJ1a~PaQlo1oses control of
the cat; he diesin the accldcmt whicJıJuliasurvives. Cut: JuUa
has met anotherman. -ASİ(e(f for her husband 'Paolo. she
iIrime4iately t~s tlight. SbeVfS1tşırer~arents m law,' The
conversat1onreveaJs that sIX 'years have" passed 'sınce the, ,-
accident;andthat Julıa th-tnks.ofl:ıerhUsband.lfbe~restill
alive. She refuses to seU the_v1I1a,theywere spppösed tolive m. It'
rema1ns_locked-up,'Withall tİıe'.f4~u~'be~ c~. ,Later on.
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we realizethat the vma tswattq to beOCClip1ed by Ju1ia's
dreams. Sometimein the ,~. Ju1ia, looks out of h~
apartment window, -gazmgat aA1atin ,the opposite block. .8he
Seems 'to' remembersoınethfug, ,.ıeaves' the ,house, and drives,
towards anunknown destination. she hasta wait in !rontof a
tUIU1e1which 'Is Just ,being.cle~ed.She is all alone. '11ııck c10uds

_ of cleansing Uqu1dcome out of f:hetunnel, and for amoment Jul1a,
_ becOmesunconscious.Whenshe o~her efes again,'ieality has

changed. Her apaı1ment 18 rentedbya stranger. Instead, Ju1ia'
finds her 'home in the "oppositeblock. it seems nowthat Ju1ia'
remembered a ftifferent life of hers when $he IOoked-out of the
WindQw several hours before. Jullif iS,'shocked and takes flight
again. Th~foUowtngseenes showher at the side«Paoloancı her "

6 year old son; Ju1ia ımagine~r.aperfect man1age in her seaside

villa. once again, the audience a:redı:awn into a' transformatton of
reality that d~' not reveal itselfas a dreanı. No' music~ &COre'
helps the aud1ence to understand~the' chimge (as in Ahh Şelind.a),
and no ViSualaıds (such as'mterS or lenses that pro\rtded1fferent
colour tones) are used toseparate the film's different layersof
reality and 'identtty. - 'Julia' seem$ ,to have found' perfect. , . .'

.. . .

happiness. However; mystertous phone calls start to disturb her
marttal life. The caller is a Ji!an~alledDaniel, OSler who pretends
to know Julla. Jullıı traces him dowınınd enters his hotel rOOmih
his abSence. To her great surprise, she ftnds nude, pictures

-of'
ı-ıerself,among üsler's' calour sIides. Again, Jutta ıeav'~s ın great

",haste. 'Q!le ~ay Osler appears at Ju)ia's" travel agency.Julia
recognizes tlie photographer who had, picked up her veUon the
day of her wedding. 'So the fnitial eye contact cari1ed a moment of
"anagnorisls"ijust as in Eich'~play). -,:juUagradtia11y falls in 10ve
wiili' Osler. and her marİ1age faceş acrts1S. PaolostayS out nights

i . .', .'
. : .: .', ,

'

,,' .
;- _.

-

.> r .

and her son pushesher away.Julia visits Osıer for the second
time, this tlme finding hin!at home.. HiS colourslides. nowever,
show city ImPressionsoİüy.'Jutia's nude p1ctures stemmed from a
relatio~hip that is goingto start now; th~ wefe'. part of the
future'11ıus. a cIear distinetton be~n the pastandthe present
is replac_ed by il notlon of slmultanetty. Julia cannot' conceİıtrate. ,,-, -

--
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fo,rceb'e~d both :t~~' t~ ~way~origetU1ıı'S impaCt:.

"
Mike 'FıggiıJ"Ue~traunı(i99~jis, far~$U~utliis

"temp1e-tbro1>bİng~ş~nşet'''i$...,.ı'~oluted ta1e','Oflust-and, . \ ,

Jeal°1usy", ,(Tirn.ePui ,Fet>.~h,NtCk~kt,(Kevjb~etaon).an
,

architectural jOU~, iS$~tothe cleath .becl of the
moth~r,he never, 'knew,,'tK1inN~~ ,'\V~ldng ,'aro~d the
unfanilltar town.b~~ts hl$o14.:rt.~ Paul (Bıll,ppU!nann).a
prop~ deve~r,,,!-lj~'Js,,j1ıst'~t't0deıri61lsb,aun1que

, cast.~departıDen(store.wbtclııı-s, been, 10Ckedup 'sinCe "II:

"gruesome5G'sınurdef.~ei'~~esôbse~Witlı t,hetateofthe
btıfl~,,~d "',Vl1trıFaul's:'~'.iiJ~(~ela'Gidley)"a' "

photographer whQ.n:çordsth~ f'tIJn's,~ B()utS.~aga1Q. a
mm' scrtP!,1$ base<ıon.:a~ery~efu1'.dtıpUCation'oftdentıty aİld
reality.lt$ cfFaniatiC dlriı~ ls\'arepet~of.the$m.'sopening
sequence,' aflashback qftheerıg1rial5Ö'smurdet:. ,Tb1Ş time. iLis
Niçk ',andJane ~tov~ 'Qn !h~spot'.",AD.' qld grammophone'

. plays. thesaıne' ~otune.Ashadow iıppe~attheet)trance
"door. ,ls it ı:>aul?~shotmtlıe.da.tk~-

.
~... the fıım, ends in a

nice mQment of;;~bıgptty,wb1e)ı~a 'dtreclQ.p~al'to the
i',_'.
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imaginatiQnof' ,th~~\\'er. ~~tl ~U:ıgUke this1$fa(, mpre
effectnre.ttıa,n.tbe.~~f~ıı~u9f.tı'lebad gı.ıy which

conc11.1de$'Dead Agafn."
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