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,The ~~~UlatlonS ,ot;'~:aOOj :~lftiı~tY~the
, '.! arb1traı1PeS$of$ty.e.create'nıuJ(tple~e po$$ib~s hı the "

.,"nQVel: There~ ,a1j)J1ıtiPıe~ t~~i ()fStC)t1l'~d'~OUJ'8e' 11ıe
'

,
':' noveipröbrema~tbe'CQtı\1n~btt~enJ>qsf,and~sent.an~,

'ShQ~ "ttıne.to,becüsjwctM;' i'IhU$/W1tNfı'the .woruiof $tyleS,
there ,emerıt~ ,...a,;ttUe Jk~Jt~()n.~s' ~L ,of coıı-de1"able
compleXitY~
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., .~the ex1$tentialth~e,.~.Wtı~iı)1S~a:fine1riCıicat1onoiFowıes's'
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Manytexts.th~~,,~.the.~ers. andplc:»t~
the 'lnaf1~uacy9l~tn.. ..~., fee11ng. in
comın~caUpgthc»u;ııt>,oi.~fact.Often tb. theme is
ım-ocıuÇe4" an~q(tbe'IrıısP"aUon()fthe wrtter
irhen .faCed With.t.lıe~. to' .~OI1İY ti1l'Ougtı
language" a ..woı1d.or~is ~tb.tmust. be~ualJzed
throughtheactof~ding. .

.(HutcbllQl\, Nt.ırds$fsttcNamıttve'29)

. Daniel..$uffers Jr~the' ~Jee1Jng.9f.tnadequacyofverba1
displaY ın hisatteIl1pt$ to çonvef thetnıeb1st()ıyofh1riıse1f. it ıs
at thiS pointthat the referentUil..a8pect Qflangu~e is caUedlnto
question' because his ser10u~'çonc~ {or ştructu.-e and pointof
viewplacethe tssue of language andflcUotıa1[tyıntheeQteof .the
content. S1ncetheuDguiSUCldgnis&rbitr8rY,1angUagebeconıes'
the basis 9fsubJectivtt)r,as JtIn1\'BenveJUsteargqeşinProblems tn
GeneralLlngııtstlcs: only in1angu~ecan' thespealterdes~te
himsel( 'orherse)f .as "t" ''r'1Ş tlQt, h()Weveı',a terın which has a
stngle referent 1ı1ıanguage.'l'his LSlnostexı>tıdtWconveyed in.the
first Chapterwhere "I"mergesfuto'1ı~".as thestory SUc1.'lnto
dtscourse. .

.

.Inthe ftrstclıapter,enUtled ''1heliafve$tt'andda~ed a&"august
1942," we see. Danıeıas. aYOııİ-boy..N ~ very ~nd of Uıe
chapter OOcUcrs'the~t'cb8raçtet1sijeşwttch inpoint of view,
mergtpg.ofilinesand personsÇOD1~ Danie1:

Ifeel, tnhis poCket and .bı1ııgouta c)aSp-1mJfe;pıunge the
blade iIltheted earth.toc1e$Iİit ôf the ft1thfrom the two
rabbits he has .gutted;$IU:;"~r, 1nteSUnes,stench.' He
stands and .turtısaDd begı-to camhlslri1t1a1s. on ithe

.beechtree; Deep ~onUtthe bark. peeling the. gray
skfn away to' tııe $$J)Pypn of the UV1ng'stem. Adleu,
my boyhQOdand mydreaın.C1ose shot.
D.H.M.. '.'

.
.,',

. . '. '. .' .,' . ...1And.~ndenıea..tl1:ı ı~.2! (16) .
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sueb as "eXcite<lfaces 8CtU~.'" .prp4\ıce..an 8bso1ute dran1atlc
presence of putobjects anelevents.,,' ,

.
'.'

Thıs cbapter. in lts referenttalıuıd şdf-~erentfa1 use of
1aI1guage,ts elo8elyteJated .tothe~ .~whtchp1ays
anımpoıUuıtrole in Danıer. We.'AI8o. Uıe.' CIJ1e1Da~ and
novel1st1et~hn1quetn the Pte$e~tfÔtiofbUııvm ~form
one of the .~ ,stı1ldnC.bmart ~ tn the novel. FOr
examp1e.the 11OVC;11nCludes"~htşon~~JCteclmiqUesby
ıneans olft1ln vocabuwyandattenıpt8 tc)" fttba1 ~es ınto
vi$ua1ones.1bus.the . narratiftts madevtltlalbytljeveıbal

. versions of repı-efitaUOı-ı~techlJ1Ques.. Suda- "hıa1' Cut."
In fact.the ebapter ends with "'Tinaf Cuf." But.as oameı rettıaks.'
fina} eut ~'~ no çboiCe. DOınoi't th-ı one anate.;.tıotJ:mefor
one'ş own th01.lgbt$.~.Jtd~'thepast qfthe>mindof eaclı
spectator" (95). .Wb~tbeÇJn.ıJmA.ıs.regard.ed aaa trap;fOl' the
indMdu~ ~. the ~l's.o~IJJ.ediutn..18'ınsented '~.a
nıeans offreedoın of themindtolnterpretthe 'presentedıııateı1al
in as maııy...ys asPoss1b1e.

.

\ ,

. Theten .~ .opento.ı-Dytnterpı"etaUbnSandit.
ereated anc$ witb ~ryreader,1'beJdO#.t>aıit. Jenn,thaf'1
would mutdel' mypast,lfltrted tO<e9Qkelt Oncamera. "Wi1t1ng'tıjş
paSt. bowever.' enab1es ,.bAm

,.to~awab1ı 8oıne'arıakpous
.exper1enceinotber~. amt~.thatit~ust be
.wrttten" ..(95),' The. past. ..tidi1g.."SOınething dI8çonUnuous. and
d1sconnected from the present beUıg." turri$ ınto"an object.. an
artiftce. anantlque. 'a'flasbtiack" to be RcoUecteci ın WrluDg
a1tbough "the'mod~' of ..recol1eCtic>n\l$utpS. the reaI1ty of the
reea11e<f" '. (94-5).$ut. as a sCt1P'twrıt~I'Danıeı.ts tronica1lyJ1ni1ted
by the cmemat1c techmq;ueSne .trte8'toavold.

~.r. ,

The novelhasa.fi'eedonı offonn.~style. because wofds have
,

tnflriite vaı1ationS elıablinJthe ~ to operatefuUy:'Ibere
art nrit sJmcıenf ~~equ~ ford ktı,.ı.~ narıaUVe
styles. butas Fowles arguesınbtS arttele "Istile N~lDead?".
vısuaJstylescan eaSi1Ybe "translatea ıntowords" fS). FiCt1Oıi..ean
eonvey the mtense ~tacyorttMjtll1ag_tton muchbett~1'
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Uı.~' the fthn$JıtCeıanauage $ ~f.q)CR.t().pı~.The ~t1ve :
'.'

"..

.,..,
.. ,', ./

medıum has a..-:better a~..tt).the.muItlPle .ROODectlonsand
evokes the P\1te~nce ofth~~ıı-avarl~ of styles.

. "1 .
. .

~ a ~lf-qo~>ııave1.Q""1tetA{4Ftfn
epıtoırıjzes theseid($.S.

lt emp~ıı.e,need..for~cf ~Ii and:sty~
vartety mflçUonwrtUng. T:l1e.~.gweş.p~eı the possI.bl11tyof
"a med1um that ~()~l<i~~~ctense..elweavıngttreating
time .88>a~Uı1. l$e.a~ıl1ot ,~.Unearand '

progr~JYe"(353}. Anovel çan~'.1n~ways~ "what the
cameracamıôtcaptur,..the~ont1nUaı eva$ıoıı6ethe 'trıner self.
the cont1nua1açtual~ty; of:s;aytng one;thing.and thtrıldng
another" (293L.'fhus. thtOughoutthen~e1fUıri.'U$edas afoll to
the .noveıgenre;

.
. .

The novel's. ~ed1unıc.an.tnırlsİ'onnChron()ıoA'.ad.time intoa
perpetualflOw.1'he fftSt'cbapter ısa. c!ear.ınd1cat1veofthis

. technique. Tbus.thepast .Ofnatdet'$ .ear1ych1Idhood' i$ foİ1owed .
.'

.

'-" '.'

,.

'.' ,'"
.,' '.',

,.,

by.the qıitdperSönaceount OfhiS~ree.d~'Ve pasts ,reveatıng
polystyl1sm 'uiore expi1clt1y. Thenr$ttshts .presentJifeın

. Hollywood with JennY.'l1ıisJs the8eC»l1dcı.apter CaUed "Gaınes."
wh1ch moves.th1rly yearsaııeEld-oft1meito '1977. andttom

.

EJ:ıgland to .Los,Angeles. Daııis ~iJL diSor1ented~ect1onwith
J~dny. He .recet.es ..Q..phoneca1l:6'oınblSex wJf'e Ne11.This phone .

can. opens'hts pastb1()x(otdWitb NelJ,Jane.and' Anthony ~.the
third Chapter. "TheWaman.. .m.t~~~:"'I11ett'relatıorisbips. are
conv~ :m' .the, .tblrd..per$On.p(j1nt .~fy1ew."The .fpurtbchapter.
."AnUnb~seQY1eW" ts .writttnbyJemıygıvıngher.account of the
ştory. The' next chaptetisa~~at1on of"OaJJ:ıe$." Tbe. stıd:h
chapt~t':.wıerınaUıIf .18,~tlnOıdord. afterthe1r"disc<Nery oftbe'

_ W01I1an m' the reeds..an<i mçlu~\Dan.'san.dJane.. mutua1
co.nfession.OflOve~.~ ~e~~~ıug~qıree. chtipters 1ater~
Thep:. ~ŞL PniqD. forı;rıs.'~~~~rif~( ey-enttıı the coUect(ve p~s
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of the..fourJr1ep~..~e!~~~~~ ,ofth~:-ı)Q~l1S.a.çııronoı~~
acçountofDan ~J.ane'ş jO~ t6th,eMidd1e E-ı!
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UntiıCbapt~r't~WheteDanıe1..e$tabbshed~ the iriıpl1ed,
riarratotofthewldenattat:1Ve.,~~.G{b1ıı1$e1fjs naiyet. .
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