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What mak&s this navcl a self ‘

- thitnigs, Daniel Martin s about writing a novel, bécause it deals

7records the central. ¢haract¢i"s g
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" 1s mystery" (43). ‘Much of this criticism that emphasizes the
" realistic side of the novel and finds its structure o
o faulty. arises from nusundcrsiandmgl'owlessuaed two opz:oeite ,
: :narraavemodesandfromhis’jg ¢ Bt : |
The narraﬂ've maleations ofttme and qlspontmuxty and the S
e .arbitrariness. ofstyle create muluple express:tve possmﬂtuesmthe o
‘. novel, Thereisamultiple temporality of story and discourse. The R
" novel problematizes the’ continuity between past and present and.
.. shows time to be disjuncttvc 'l‘hus‘ ‘within' the world of styles. ' .
T 'there emergdi a frue sélf—canscmus novel of consider‘abie :

| textarethe*complcx_ N
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y,-and exposes its process, It also
owth ifito maturity in terms of . .
_+* . his search for, authentic identitiy.f t ,deacubesz Daniel's experiences . .
inrealistic detaﬂ anddraws apk:turc dtheEnglishmiddle-class'
" soclety of the - post—war period‘}'rhe realistic “referents of the
) v"t:;lsubject—matter and the -stylistic. expes ‘
' interrélationship ‘of what Dantel gans "the' aesthetic theme" and
" “the existential theme,! which) is a fine indication of Fowles's
. method of mixing the Awa o?pvoeﬁtc modns. 'nms. by -exploiting
* both sides ofthedichotomy Fowles preven
- -conglusive. What makes this ‘novel a. postmodem text is that it =
both. installs and thén  subverts ‘the ‘traditional' codes and. .

‘his text from being
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. .Many ta:ts ‘thematize, thmughthe charactcrsandplot..
_ the -inadequacy of ‘language in- conveying feeling, in
communicating thought orevnn fact. Often this theme is
mroducedasanallegwyofmeftustratbnofthcwntcr

" when faced with the need to present omly through =

language, a world of his makmg that must be actuanzed
‘ through the act of r(;admg

(Hutchcon Narctsstsﬂc Narratwe 29)

Daniel suﬁers from the same. fcelmg of madequacy of verbal
display in his. attempts to convey the tme ‘history of himself. It is
at this point that the referential aspect of language is called into
question because his serious concerns for structure and point of
view place the issue of language and fictionality in the core of the
_ content, Since the lingulsnc ‘'sign is arbitrary, language becomes
the basis of subjectivity, as Emil Benveniste argues in Problems in
General Linguistics; only in language can' the spcaker designate
himself ‘or herself as "L" "I" 1s not, “however, a term which has a
' single referent in language. This is most expl!cltly conveyed in the

first Chapter where "I". mergcs into "’he" as the story sudes into
,discourse R . :

~In the ﬁrst chapter cntitled ‘The Harvest" and dated as august '
1942," we see Damekas a young boy At the very end of the
-chapter occurs the ﬁrst charactensﬂc switch in pomt of view,
‘merging of umes and persons cmnprising Dantel

I feel, fnhis pocket and bring out aclasp—kmfe. plunge the
blade in the red earth to clean it of the filth from the two
rabbits he has gutted; slit; ‘liver, intestines, stench. He
stands and tumns and begins to carve his imna]s on the
‘beechtree. Deep incision iri “the bark,. peeling the gray
.. skin away to’ the sappy green of the living stem Micu.
my boyhood and my dream. Close shot ' : :
D.H.M. . R
AndUnderneath 21Aug42 (16)1 RRR R P S

(1) Italics are my own: s . o
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such as acned faccs scmtmm pmduee an absolute dramatic , |
presemeofpastobjectsandevents g B

This chapter in its referenttal and sclf-mfmmml use of |

" language is closely related to the cmematic language ‘which plays

anhnportantrolemﬂamd‘sm'e Also thcdnemaucand
- novelistic technique in the presentation of human ucperienceform
- one ofthemoststﬂkimbmu‘yoppodtmmthe novel. For .
, example themlmdescanmemonmtechmquesby
"meansofmmvocabula:yandattemptstounicverbaltmagesmto
visual ones. Thus, the narrative is: made visual by the verbal
- versions of representational fﬂm techm!mcs ‘such as "Final Cut.”

‘In fact, the chapter ends with "Final Cut."” But as Daniel remaks, -

: ﬂnalcut’"alluwsmchoﬁce,nomthanoneangk no time for
one's own thoughts... itdcstroysthepastafthcmmdofeach
‘'spectator” (95). Whereas the cinema is regarded as a trap for the
individual imagination, the novcl‘s open medium is presented asa
means of freedom of the mind to interpret the preSented material
masmanywaysasposslble _ ‘ .

‘ mete:tmalwaysopentomanym&rpntaﬁonsandltls; :

created anew with every reader. Theyefore, Daxi tells Jenny that "I
wouldmurdernwpastn‘ltﬂedtocvokeitoncmm Writing his
past,’ however, ‘enables -him to "awaken some “analoguous
" experience in other memaries and sensitivities, that it must be
written" (95). The past, being "something discontinuous, and
disconnected from the present being," turns into “an object, an

~ artifice; an - antique, a flashback” to be recollected in writing.
although "the mode of recollectton usurps the reality of the =

recalled” (94-5). But, as a script writer Daniél. is nonically limtted

" by the cinematic techmques he tnes to avoid.

The novel has a fi‘eedom ofform and style because words havc
" infinite variations enablmg the imagmation to operate fully. There
arendtsumcientvtsualequivalentsmranhndtofmrratm
styles, but as Fowles argues in his aritcle "Is the Novel Dead?",
visual styles caneasilybe"translatedﬁ‘rtowords (5).. Fiction can
‘ convey the intcnse tmmcd%acy of the imaglnatkm much better
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' thantheﬁhnsincelanguageisalwaysapentoplay ’me narrative < -
‘medium. has a better access to- the multiple reconections and
evokes the pure essence of things using a variety of styles.

o As a self—conscieus novel Daniele'tm epitomizes these idcas
It emphasizes the need for freedom -of expression and’ stynstu:
" variety in:fiction’ writing: The novel gives. Daniel the posstbility of
"a medium that would be’ something dense, interweaving, treating
:timeasahoﬂmntal ‘like a skyline; not -cramped, linear and:

progressive” (353). A novel can express, in infinite ways, "what the =

camera canndt capture- the conttnual evasion of the ‘inner self,
" the continual actual reality of say‘lng one thing and thinking
another” (293). Thus, throughout the novei film is- used asa foﬂ to
the novel gem‘e

e

perpetual flow. The ﬁrst chapter is a clear indlcative of this

" technique. Thus, ‘the past of Dantel's eaﬂy childhood is followed .
by the third person account of his three dism;ctive pasts revealing

: poiystynsm more expliciﬂy The first ‘s his present life in

. Hollywood with. Jenny. This is the second chapter called "Games,"

- which moves - thirty years ahead of time . to 1977, and from
England to Los Angeles. Dan is living in disoriented affection with

. Jenny. He receives a phone call front his: ex~wife Nell. This phone

“call opens’ htspastmcﬁ'ordwith Nell, Jane and Anthony in the

third chapter, "The Woman in the Reeds.' * Their relationships. are

‘conveyed in the third. person point: of view.’ The fourth chapter,

"An-Unbiased View" is written by. Jenny giving her account of the

story. The next chapter is a continuation of "Games." The sixth -
_ chapter “"Aftermath” is set in. Qxford ‘after their discavery of the
~woman inthe reeds..and inehzdes Dan's ‘and Jane's mutual
confession of love. This scene is e_omluded three chapters later.

Their sexual union forms th entral event in the collective pasts .
"of the four friends “The last, section of the novel is a chronological
' account of Dan and Janc s jo irne to the Middle East

~Until Chapter 7, where Dantel 15 estabmhed as: thc _implied
narratorofthewhohe xmrrative. hlskmwiedged}umselﬁsnotyet
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