










.. 5~~:';~'~:'\;~;'?-~Ô:;(-~~:", '~

',;,,' "";,:;:'c'-,
).[

'~'. J
>

;_ ._,/::~,,'::'

',:t:'~~.'- -,.-.'

>-:..",

'
" '

, ,

,,",'

l

"





4 _;

'"..-

...~-.

i -

i"

"'-"",

,,,', ., .
". .>i,'

-':":"','



,

',' .'"., .,~. ,

~._~,.,.
.' '.

"1ıı...e,tn

j



! .

.

=::::I;~~d'_~İ=urbi~
~w~.::Jrlewş' :~'. ~~,bascob,.ıe tOWn

\.' ~...~...
. ,i. '';-:., ': '".' .'; ..' .

'f.~'.1_~~~.~..;-.
,',

, ,.' ".'-.:: ", - ,f
. i, .,.,

~.

. (t.i. ).Ş7).. , ,',' ',":,

" "

,ID't1\e fO~\~k.Be'~:"~4~la,pber'~"
" 'V\$1totsfı-'the"~uııııy,w~:~~: _t~ ~t ftbttfiı t)1e

"
. .1iteral seı-:ı.., (

'.' .,' .

... i,
,'.','..:. '.

,~:

l

.
.'., ... .

',..'
,.

'., '.,
'

.aenuı~.:The.coq'~F1~ i't~<S{l..Otd.they'have
'"

"o ,'".-,','.
-

'-', _'_'
_'_ -, . -",

-

.:_:.J, - :. _<, - ' '" ,
'
'_,'~

,,:.
--.'

,
-

.. .

tbe;,~est~tUiil'woukJ neverlet:nie, te$t :U11 i "

prommed to go Witbth~,tq. ~ this momtngto
'e,at ftu1t ~bııy n~."

~
.!

i. ,

tV;!. ,';iSEM
"

'

,

',

.' -'.'
. ,

.

',' ı"
..

.." .,'. . .
,,1.' .' ',".

. "",.,-. '.
",'

"'"
. .

"

,,I'
, But W~:~~~~h~~~~';~'~iO(e')~ bit' $he"

m~~öfadôubıe:eıJte~" ",', :,,' ",
. .

;" .'1' '"
. ,-:, . .,

"LoVe1t,:._~~mC~~.)'~:fbouk;t baVe'~'.ı',

~~~~=:~~~'=..
...

wb1@'ınaö,. WııJWt;CjI<'~<""<.~C ~. ihae!
tÖ..t~'freSb:~'~ .. ",'" ",'

,'j',
>'

'~f~ıi:~~.4f~U~',,:>'

-

. .
",' i ,,'

,ae-"a~~e~,l~i'J;"~
(\T;i. IaB}, ' ,-

0-, .", ,',,' .'~ _.' \._ _ ,,' .'
_'

_,," _: _
;:,'; '",,' "

,;;

' '
_,~_

. ,",
"_" : _f. o:,

The fo~excbange~~':ın.~~.~~:-
,
_F09~-ı:~~.f#.~~~~irt,

ı..oVek:Wtıat-,~,~h~,' . .~

Beıılnd :~~I:~,l>.~ ',~.'. tndted:." fif'~-',

/ ~~ ;';"'~}~.J!~~.ı..ı,~~~,

"

.
. '

. ./-



. .

BeUUlda': Itbtiık:f'8baJf ~.;.$Ueharı oppıessıonhere on
tbe suddeıi

.

pert;~eh~;e~t~D. WOrD\.çıffrUit. ıwwrantyq~

Lovelt : .Notun11ke1y.'
. .

tV. 1. 187). '
i '.

<.

Another coımrion cJı$r8ctensucor .the ~orauOJlcomedy ıs
that. ihe cbaractemat10n is. weu.. ..and ..the charaCterB are.
ste~ wh()1nOstıy haveaUe~ .ı.ratlıer tbari proper
names. In,TheManqfMode.fOrtnStance.the most obviousones .
are "Sınirk" -.:. the impOrtımatt' p&1'$Otıdh -ıunp1ea'.saiıt grın:
"Fopltng Flutter..-the ftdgetyfop; "Mm.,Loveıı, the Jecberous
woİnan:. "Medley"'- ~ perŞon_m.~~~ııt. ŞQJts~. 'a' h~al:
"Pert", -- thesauCY'ı:naid: "BU$1".--tJı~ ına1fl who.actlVeıy .~~~ .

herself .'tq 'ber. choı'es: .8n<i1lian.dy". ~seı'\I'aııtw:bo. 18. clwer
witbbıs baDdsand at &>tngod4,j.OCvaı10 kin<ls. .'
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A.t the top of tbese'steteotypeşare tberoaleaud.tenmıe d

liberttne,iıİso Jr&ıOWııas~~fa1~~P~'lıl .~.. Maı}.q,fMode. ,
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Althougb" Harriet. ..be~.a~~,.d~nO!... 9rçillmOt ..~.heı:
lib~rttne cond~ct a.s'.taraS P~t"Sh~ ıs..stiU.ıtQt as~ıP~4 '

),
..'1-.

'.'
'c,,'

'.
,O. ,

as tra41t1<>11wou1PJıayehe~.'Wbil~~tıJ:1g ~ <>ppreşsiQJıof
seXUa1ın.stitıcts. the ~rtı#~..~~~f'reÇ<1oın.Tııe~nS~ı ~rtUıe
livesby 'thefuıeS ..Of~~u~.;Thu(l!h~/$he.' doe-.. ~t'ıie~t"~e,
social arıdmoraI.codes of thettıne tO' put a restriWon ()il b1s/h~ı:
indepeı;ıdent .an.c1inclivtdUaltsUc. eondııct..1.1t~ l1bertine., who
reduce$l~ toJusf aı-ıd tO~.JJj~ 'ga,rne'Dnds1tl1tıfasblOnab1e.
tifeSQme . andeVerı

.

d,angel'Ou$'f()~.'one'sfteedoöii\ô' ~earÖııe~s
'

affectiOn toWarils theopposıte"~'D~(e rOl" ın.atıCe~ f'orfb~ .

reaS6ns ıitKWe.i$rtluctantto exı>t. ~'~ror,iianiet':.
..:

,

"t'"

"",~,.:,,;,
.":~:'; ">~:.' <0';' -:

"
,";,' :

'
',,' i

Donmcuıı: .~ll ~be~.am1.danrJJOtJet..~ ..~lt;
i::fe;ır sh.'. aıı .~'ô'er'..me'..and may~ .tJıe
wı:ongs IlıaYe:d<nıeber$ai(fVi.I.l80~) .

. ., .

Also.ja corıstanr1cWet<lsreg8rded~ a bore.Moreover..the
male. libert1Iıe is. ~ys cynıeal. tQ\V-ıd$ ~ewJifcb

.
he
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regardsasa yolre. atrap-İıci veiy andbond:age asit 1im1ts,
the. free express1ono!ınan's n.tural~puJseSandrenders1ife
dull. Do~t~who 1saJso .~.ofwçmeni~ virtue and loya1ty
exptesseshis ,distruStmmarttage~ ~sQ\1rid~t1tut1On: .

DoriInant : Sh~.s a discreet rnaid.andİbelieve noth1ng
can corruptherbut a huşband.

"

.

Meci1ey : A husbarı<i?

Doı1ıBant : Yes. ahusbanc$.lhave known many wonıen
w~.. ııı...a' ditDcu1ty "of lQ~' a rnaidenhead. who have

,afterwards ınade none of maldng ~ cuckbld. .

tl. L l~.)
. .

. ,

.As rOJ;"the sens1ble coup~.whi~h 111tlüs. cüe.ıs Young Benatt'
and EnLWa. they .arethe compıete bJu)o$lte of thegsy' couple.
11ıeır reIat10nshipis foundedoııtrue .ıove.and ııot.lusf. They abid~
by estab1ıshed social and uıoridcodea;they practlse reStraint: as
oPPOsedto Ieadınga~nsua11JfetheyıeadaratJonaI oneruledby
virtue 8J'ıdcommon sense. The~oriest.rnanandwoDian are much
Iess nuschievQuş.than.tb~1( gaYC9unterparts.1f Young Bellair
d~~s ~is {atber byplotUng a$eCfetmarqage.1tlS only to be
abIe tornany tbewoınan wlthwhQıl) he iş tn.dy mlove..1ı:ıus.hJs

,ıIumoeUYl1tig. un1ikethO$eofOomnant's. ..~ not ~e outc~of
,a d01ibIe ~ d~nature.bL1tthe natuı;a1consequence of Qne's
desire to reaUzea pOb1eancl ~onorab1eıJıtenuoI1. Unrort1p1ately.
the honestcC)Upte lacks the,Wlt. sparkıe and, vivacU:yoftbegay

,
couple. '.

'Among the common' st~.of the Restoratıon. conıeciy of,
mannersperhaps ~e Cop is the .mOSt:.colotfuland sparkUng one.
However. his artiftcUil nıa.nnerren;dersh1m.anebjectof r1d1cu1e. in
The Man ôJ.,OtM!.~caıı be~uce~ froın,thename. ,Sır Fop1iDg
Flutter istbe (op. Althou:gbhe iS, the tit)echaracter. 1\1$
appea!1ince is deJayed untllUt U.lnthe meantl:me. however. ,the
reader/auc:Uerıce gets .anideaaf;Jouhhe _entof his foppeıy from

. the. coinınents of other charactels. HaVing "arrtved P.ptnghot from
Paris", (L i. 161). he.afl'ects sty1,tshne5$ wıth ,hisexti"avagant
costumes:

. ., .



, ,

Med1ty :He yest~. at .the, pJaY.'W1tha paJr' of ,
g10vesup to.bJS eıbôWS..aDd ,'fI:.pertwJg'more exactıy etiried
than a'1ady'sbead ~ dr~ fot'a'ba11.
(i. 1. 161.)

, .

LOOldng09Parts as the tıeart .ofıtıo<lernc1vlBzat1on.Sir Föp1ing
upholds all that iS FreJ:ıçh. 'Tb.. be' shows..oır the. neW ftgures. of
the Frenchd8.nces' he .haS '~. ~amed in ,France: " he
pretent1ous1y. spr1nk1es hiS. Coınmon. cönveı-ttorls w1th ~ '

words 8Jıning' at gMngthem'asophfstJcated'aIr, he has even,
orought fromFnınce

.

'Frenclı footnıen and
..
page

..
s
'.

wIth
.' . ..'

.

.

'names
.
.

.
1ike

.
'..' .' . '. .'.0.- ..

...,
. c. .

o"

'. . . . . oCChampagne. LaFleur. La Tout~etc~JIII~Ut.175)aş,he looks doWn
on Eng1ish$f!rvants asblockheads anddisaJ)Pı-esof their' mien
(III., 111. ı77k11ıefo]]o~1Ine$111Ustratethe artJftC1a1tY. of. Sir .

Fop11ng'sidea of a gentleman:
, .

Young ,Beı~ :.m..a con;ıp1etegentletnan. who.according
to SirFo~.oughttö dtesswen.dance well. fence. we]].
haveagen1U$ fot love 1etteJ'S~an. ~ble vo1Cefor a
chamber.be'very arI101'OQs.'soınethlngd1SCı;eet.Dut not
overconstant.
(I. 1. 161.)

. ,
-

it ıs .whUe exaggeratedly observing theae qualtt1e$ of the
g

.
ent1eınan

. . . that Sır Fopl1ngmak,es a f001 of hımself 'and iS
eventu~ regarded as .a 'Ccncc~bby.t1ı~. Qther8. ip add1U()İl..the

. fop further.pıakes a foolo! ~~ .

trYJng tQb.e aswitty. and
~Jschievousin hisaffairS Withwomen as. theltbertlne. Buı he is

.
.

',' '.
'

','"

,.,_" ,'., ,', .,.', .
., ,'.., _'."

"
'n'- '. .':

.

alnıost a1ways. matebed' W1ththe 'd1sca1'tted"mist:feSs as ıs. the. case
w1th Sir FopUng andLOVelt.

'

,,'

,

. .

Anoqıer .$tereotype is the~d.lI)1$tresşofthe.l1bert1ne
wh .o."ıs 'seenpİQtttng to ~.bacJtberJpve:r. in theMan qfMode

. .. . . .. .
-

..-

DOrlmant iS preseIlted In' the'proceşs of dıscarding Lovett. for
Bellinda. arid Bellinda for Harriet. . Hence. in this, playthere are
~ntuaı1y tWodJscaroedhustresseS. 'Neveıtheless.ıt!$ only Loveif
whoC

.
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wonuui: " sbe ınanages'to beatr>oı1il1aritat his OWnigattıe by
arous1ng hi$, J~louSy whtle 'tUrtmg' With""Sit Fop1tng. Both

. ,
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, mistresses;' Loveit more ~1y . thoııgb. are ı1diculed for n9t
beJng able to eoııtrol. Ü1eit Pf1S$tOnan4 faJJıbg.for DOıimant. whose
l1bertinenature. theyarewen awlU'eof. '

. . \

The elder1ylechet;S of both sex~areanother$tereotypeofthe
comedy of mann.erS..1'hese people1Vho neverthe1eşs decı v1rtue.
are ridiculed for goın.g~trıat1.ltein .theit lutful purşults at a
mature.age of)rounger cQnijıart,ionsor the opposite sex. in The
Man oIMode. OldBella1I'. who\Vuundoubtedly a l1berUnetn his

.'
. . .. . . . ..

-
i

youth.canbe considered the ~presentatlveofthe elder1y n:ıaıe
lecher stereotypeas he.although\V1th thehonora.ble; tntenUon of
mamage. tı1es to unpose himself \lpor) EmUtawho is miıch
younger than him. J\t the' end .of theplayOId' BdJajr make$ a fool
of himself as he announces. his' wish to ınany Em.iliii. for he
1nstantly .dtscovers tohisgreatsurprısetbat ~e1s aJready
mameel to his ownson:

'. '. ". .

..

'"Inadd1t1on. Mecney.is .another 'Ub~. butone w1th
hom6seı:ua11nÇ~ .as.can.be ~ in the followmg UneS in
hl$ greC:ting"ofDorıınant:

., .
.'

.
.

i ."

-Medley; Domnant. my life. my JOY.aıy darling s1nfhow
dost thou?'
(i. 1: 158.)

. .
Final1y. Nan.ithe o~€\ we>ırian.fsyet anot!ıerstock ç1iaract~

'of the Restoratlon comedY of~rs who ıs ~nt ın The Man
ojMöde. Uşual1y a prost1tute. tpe orange WOll1an. uses seU1ng fıu1~ '

as an excuse.to brtng to. the doorsol the rtclı the newest. tOwn.
gosslp as Nan mfonns Dortıriant of .Harrlefs amva!. At ()ther

. t1n1es.b,y c~lettersand. notes between lov~rs.es~1allY .at
thetheater. sh~aıso actS as a go '. betWeerı. Her speeches antfull
of double enterdres assbe ,tefeta to women ın tenns of froit. and
havingsex in terms ofeatlng froit.

.

There are otherstoCk types:cOnuiıoiıto the Restoration coıtıedy
.

'of mannerswho.ate' not dlSunctly. portrayeqin TheMan qf Mode.
These · are . the, wltwoud.tne c.u~1«>ıdedhusbandand tııe. country
bıımpkin;. The inept W1İ.WQud.whoawkw~1ytr1es to.1n1itate the

.166
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sparkUngWit ofthe1ibe~.~~,,~t~reduees, ~to tJıe
level .of a fool.. Hem.. ~',onı,'aPı'etenderto.Witbut.. aJSÔ a
pretetıder tol1bertınage.. Neve1th.eles&,'.as:hisattempts ınbcrth
neıds resultın drasUC faU~beCa~"or bıs1a~of sc>ıuıd

. Judgement,be appears 8$ ttıe ~. fQO!.To acerbi1n extent, Sır
Fopl1ngmay be constdered to ret1ect.theçharacterıstlcs Qfnot only
the fopbutthe witwoud as weIJ.~.theother hand, the na1Ve
couİıtry bump1dn. who hasonly ~a, attıved fromthe counby
to Londonw1ththe upiratJQn orbavtııg a gopd t1rJie CLıaSIM
womeil like the Ubertiile..en-ds.UP.. jUSt '11kethe (oP.' and

.

the
wltwoud onıymak1nga ,!OOL of hııııse1f~1n the. conıed1es, he too. ts
a]most aıway8matChed eitherWttlı the dJScarded,'rnıstressof tlie
l1bertine'orwith anı-e1derly lechetous.Woınan.In'l11e ManofMode,
it may be saJdthal Old BeDa1rsubtlfiYecbôes thecharacterlSUcS
of this stereotype.11ıe cuclro14ed'hU$baıUt,. boWt\Ter. ıs not at an
preseni' tn The Jfan qf'Mqde.

.'
The 'rtch oldgentlelnanwho marrles .

a beautlfuıyoungwıre.~8tıanytroıntheCountry,ıs presented.s
another .guntbte.ftgure...He iSpuni$he4' bybeing made' a cuckOld
for forctıignature. ", ;.. .

Just astherearecommon-İ:seeııesandste1'eOlype .chanı<:ters
in. the Restoratton C011)edyof~ers. tııere are also someftxed
themes. ~ongthese tbemesthemost.sJgnIflcant 1$'the pumutt of
sex whim'.~ praetJse(i ,byileatlf:'.an ' the ich8racters'cxcept the
seps1bIecouple whO IscontrartıY bipiır8u1t .mtrrielove.In The
Man oj Made .DoI1n1ant.lIı ~I1t w1th hIS 11bertırıe~ture.
pursues both Lovett.and Be1l1nd.: ortthe other harid, a1tlıougİthıs
pursuit of ~et~ason.e bEised on sexuallntentiona: iı
eventua11y evolves intothe pursııtt ofgenu,ıne'1ove. Moreover.
Loveit and BeUlnda..lU$İfuUy .pursue Doııtnant: 'Sir. FopJlng
pursues Lovett forthesake ()f~.and,oldBeBalr. .ID
pursuitof youngEmllJa to sattsfyıı.&1ustftı1naturethough w1th1n
therespectaple bQundar1esofmarttaı.ltfe.'

$econdly. the.'.pu~uit_of I110JıeYiSanother stgnıGcant theıne
cOmmonly dea1tw1th 'in the ReStQll1üoo. ~of~..At '

the begtnntng CJfThe Alan o! Ifade Do~'.1ıitelm in the"
newIy aıTtved'.

young andbeautlful Ha1Tiet redoubleş as he

167,



oıci Beuaır': Youneed nOtlookso g1unı,'Sit. il wı(e,1s no.curse.
when she brft1gsthe 1>1eSŞSnğôtigoode&tate wttb her. '

.

. (n.,i. 163.) ,i "

.
.'

';
.

'

.

it 18 sUtP.rjŞıng, however,.tQ -.th.atthe seıJSi1)leYoung Bel1air
who 18 tnılytnlove wttlı~,'lt.~,.PÇK altogeiher 'tndffferent
towards money as he t~,~1VeS.to give up ,~ so as
not to be dJstnher1ted by .1,\1şf~tbet' who has' eçteSşed~ his
diSaPPF~al.()f his sontştnarfytngalıy()n~othertJıan .l1arriet.

.
,

Another coınmon theme.is tbeutbanites lookiJıg c1OWD"Olithe,
',_

-

.
," ..'.._' 0-.:' '", >".' "."

"

"
':," ",..' -

.

counUy.Tbe "\Ulç1vJiıze<i", ~tll- b~".' eOqntıypeople. the
"u~finedtt~ouI)try ~aıuıersan4Uıe'~<ıuUttCo"U;ntıy Ufe ~vtewed
w1thhorror.rtdiCuledand .<!espJşed bymC)St ..maIactersm ihe, .

.'
/ .'.' ,"'.' ~ ~- - .' ..' .' .

'
.

'.plays. In The M'anofM~.İ>~forlıJstance ~
Harr1et~~be an ttl11._fa&hiOrie<i:~ tbadtt .(1. 1.,.lŞ7) wh~ he
is first. told~t. she, hasr~ently 'arrıved (roni 'the countıy.

.MQreover, Be1Unda ftndslt~ to~ure 'the duU conve~tlons
of countiy women: ," '.

Be11tnQa : pıty. merather,ınydear:whereI havebeen,so
~<1 WIDı two ()t. ~ljree.çon~gent1ewOmen.whose
conveı-Upnhas ,'beeıı ıDore .UJ18uırerab1ethanaCo11l1tIy
Mdle.."

/

.

(U.ıı.l65.)

In Harrıetts wOtd$"al1beyondHyde P;pk1sa desert" CV.ıl. 191) for
these Londoners.' . \

, ,

.

Vet aJlother ...t thenıe'lS 'th .~Ubertıne...
.ts 'cyri1c8l,attltude towards'

.' . .'

'"

.'.

women,']ove .and' ~e.Doı1mant.s .cyntctsnı' to'W'8rds Wortıen
'

ıs, mmnrateam the foUowıngltnes: .

, .. . .

Dortmant.: 1bere'18 an Inbred fa1sehood1nwOmen. wh1ch
inc

.
1İnes "em' st111 totOP

.

8
.
.
..

.. !'hOm; .they
. . "

.

..

.nıay
.
... ...,most' easlly.

'
.

.

deeeWe.

',.. ,... ,

.
,lV.ı.İ87,}
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, Inadd1Uon.,UıeJo~.~,~bı..cyoIcal.att1t~de to'Nard8

love:' ',/'

DorJJnant :I..ove gUd$'Uş,ov.efiand ~kes us. show ftne
thıngstooneanotbeJ- for ,,-ıe, but~tbego1d wean ,

ofi'and !hen againtbe na~bıass ap~. '
,-

_.
.

'.
_

c'
,';,' .-,

','
.

>
r

-'_
. .:, .

'_' 'I

(R.B.1a'll)
,

AsforDc:81mant'sCynjcistn\t~~,; 8$ an artıflcJal

instltuUon restricttng jman'1s' '.and.. 'Woman's 'natural sexual
tmpulses, hiS remarksin,LLl62 ıı..ebeenprovided earUer w1thin
the'charaeter analyslSofthel1bertıne. ',' '

,

~
-

.j .

Moreaver, the themeof the ,arrangeci marnage bY deSpot1c'
parents ts 1:llustraıedın Okı BeJlmrfS 8nd 1ady woOdvaıtsuıgtrig
!heir son: ;mddaughterrespeeuveıy.:.to "'~"" Qne anotherfor

::~'~=t ~~:7:~ırh=.are.
pumshedby

A further themewhteh hasnot. beenpresentedtn '.fheMan oj
Mode' is the .cuckoldingof 'the rlch old,busb8rid by hisyoung'

,w1fe. Hypothet1cally
.

spea1dDg.9Us. theme ·eöuld" have' been
develQped through01d,.~ .",po.appears asa~ect~e
for çuclwlciom wtili ,~üısJş~en.ce'o~,~" ayoung ,wife.
However, lt ""ould have~1;1 a. le. $e11$ible~ tb,an EmWa
to aet as a Comlcator." " '

Wlth ,regarq ,tothese theıneS .$tJ:ıer'egebı1ng$ forth' ~rtous
'messages.F1tstly, ,he make$theipôint that ınari1ages sbouldbe

basedo~tru~JoveandJ1C>tbe J7edticed'.to.Ule,. ıevelof contractS,
merely made to ~el1orat~ and ertS~re the ftnance$of ~th
partıes. More,sıgnm~tly; Ethe~ge~utıOnş htsrea~r/aud1ence

, againSt renderinghıwself/hetseJta.:foolW fOtıfı(ltngone's cond.uct
on artlt1cta1manners and ~specJa1lyby lett1ngOneself be ruted by
ane's pa&siOns.' ~uş.~;. fOUOWirigreınark can, be
considered to epttomp;eEtberege's vtews:

"

'

Etıı1l1a: Nature~tJJe~_~'
(IV. 1. ISI.)

"

'"

,

In con~usio~. w1~lts~pper -CLa~ charact~' \1Iban'.'SettIng.
intr1Cate' plot,uthe - ~~.and ,the ~scene'\ ,"the ,~

,scenelı, "the proviso$Cene",w1ttydialogues and doub(.e,entendres,
, .. , 169'

\,



The 'M«n'QlMode tS. tnt,~te~., ait atthetypeofthe
comedyof~. MOreoVer.W1tblt$theriıe8or thepursultof
,Sex. the.puıınllt ofıııoney"qnJc_'~~~ 'IookIng
aown on, the ,"couutry.and'anaııgedmarrlages1t 18also
thematlcallY a 'model for eıısuısgp1aY&oftbesame 1dı1d. 1111.18.
bot.h with Itst~nıcaı and themattca1featiıreŞ 11ie Man qfMode
can. weU be ciJris1de~ a~.on 'wbiclı. ,tbe' sUcceed1ng
comedieso(ınann~oHhe pertoii We~'foundeq. ,
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