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= 'the oddest dxversions!):. wéiiid' i:iever Jet me rest il I’

- ;_"‘eat fmltandbuy noseﬁfs

‘_gbmkehisvword and ' ‘:‘:amamthatdocsnotcareforr-

- promised to go with themtothemarketgtmsmonnngtoff ’

) _'[,,Bemnda:. lastdae} ’men I gm betrayed. mdeed Hhas



Bellinda: Itmnk;fshal! suehanom)msstonhemom
thesudden. B

’ Pert She has eat‘,n too much fmit, I warrant you.
'Lovelt Not unllkely g
‘ (V 1. 187). ’

Another commion characteﬂsﬂc of the Rcstoration éomedy is
that the characterization is .weak and the characters are.
- stereotypes who momly have aﬂegoueal tags rather than proper
names. In, The Man of Mode, for instance, the most cbvious ones .
are "Smirk" — the importunate’ parson with an unpleasant grin;
"Fopling Flutter" — the ﬁdgety fop: "Mrs.. Lovelt" — the lecherous
woman; "Medley" — a person.of different sorts, ‘a homosexual;
"Pert” — the.saucy ‘maid; "Busy" — the maid who actively engages .
herself in her chores; and: "Handy’ ‘the servant who is- clever
‘ mthhlshandsandatdomgoddjohsofvanouskinds el

‘ At the top of these stcreotypes are the male and female~-
. Ibertine,’ also known as the gay couple In The Man qf Mode,

Dorimant and Harriet are the repi'esentauves of the gay couple.

Although Harriet, bemg a woman, does not or cannot take her
libertine conduct as far-as Dorimant, _she 1s still not as disclpllned ‘

. as tradition would have her. While rejectmg the oppression of
' sexual mstlncts the libertine exalts freedom The sensual libertine

lives by the rules of mature, Thus. he/she does not gcrmit the

social and moral codes of the time to put a restriction on his/her
independent and mdivtduaﬁstle conduct The libertine who
reduces Tove to lust’ and to a mere game ﬂnds 1t unfashionable

tiresome and even dangerous for one's freedom’ to rcveal ones.. :

affection towards the opposite sex. Dorlmanf for mstance for the ‘
: reasons abave isréluctant toexptessmsluveforﬂamct ‘

Dorlmant (asideﬂlavel;cranddmnotletherknowu
!fearsh'sanascmdamoermeandmayrevengethe‘
wmngslhavedcnehermﬂVi 180.). :

Also "a constant lover is regarded as a bore ‘Moreover, the
male libertine is always cynical towards marriage - which ‘he
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regards asa yokc a‘trap and as slavery and bondage as it nmits
the free expression of man's natural impulses and renders life

dull. Dorimant, who is also cynical of women'’s virtue and loyalty ‘

expresses hts distrust in marnage asa sound institutiorn:

* Dorimant : She's a discreet maid and I believe nothmg o
can corrupt her but a husband . -

. Medley : A husband?

o Dorlmant Yes.ahusband Ihaveknownmanywomen .
~'whp make a difficulty of losiig a maidenhead, who have
. afterwards made none of makmg a cuckold :
(. 1.162) | :
As for the sensible couple which in this case is Young Bellair '

- and Emilia, they are the complete opposite of the gay ‘couple.
Their relationship is founded on true love and not lust. Thcy abide

by established social and moral codes; they practise restraint; as =~

opposed to leading a scnsual life they lead a rational one ruled by -

. virtue andcommonscnse ’Ihehosttmanandwomanaremuch

less mischievous than thelr gay ‘counterparts. If Young Bellair
~ deceives his. father by plott!ng a secret marrlage 1t is only to be
able to marry the woman with whom he is truly in love.. Thus, his

‘ manoeuvrlng unlike those of Dorimant's, are not the outcome of

-a double - dealing nature, but the natural eonsoquence of one's
' destre to realize a noble and honorable intention. Unfortunately,
* the honcst couple lacks the wtt sparkle and vivacity of the gay
“couple. . '

‘Among the common stemotypes of the Restoratlon oomedy of B

' manners. perhaps the fop is the most colorful and sparkling one.
- However, his artificial manner renders him an objoct of ridicule. In

* The Man of Mode, as can be deduced from the name, Sir Fopling
Flutter is the fop. Although he is the title character, his
appearance is delayed until Il #i. In the meantime, however, the
reader/audience gets an idea about the extent of his foppery from
- the comments of other characters. Having "arrived piping hot from

Paris” (L 1. 161), he affects stynshness with his extravagant

costumes A : o : _
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 Medley : He was: yesterday at the play, with a pair of
. gloves up to his elbows, andapeﬂwigmoreexacﬂycurled
' thanaladysheadneWIydressedforaball e -

o GL1en) | S SR
LooldngonParisasthe heartefmodemcivﬂization. SirFoplmg :
upholds all that is French. Thus, he shows off the new figures of
the French dances he has rceenﬂy learned in France:: he
pretentiously sprmkles his connnon conversationis with French ~
words aiming at giving them: a sophisticated air; he has even.
brought from France French footmen and pages ‘with names like
Champagne, La Fleur, La Tour etc. (III. 1i{. 175) as he looks down
on English servants as blockheads and disapproves of their mien’
(I 1. 177). The following hnes mustrate the artiﬁcialty of Sir ,
-Foplings idea of a gentleman:

Young Bellatr: ..... a complete gentleman who accordmg .
to Sir Fopimg ought to dress well, dance well, fence, well,.
Ahave a genius for love letters an. agreeable voice for a
~ chamber,; be very amorous, something discreet, but not

- overconstant.
(1. 161)

"It is while exaggeratedly observing these quahties ot‘ the
‘gentleman that Str Fopling makes a fool of himself and is
eventually regarded as a caxcomb by the others. In additxon. the
- fop further makes a fool of himself trying to be as witty and
mischievous in his affairs with women as the libertine. But he is
~ almost always matched with the dlscarded mistress asis the case .

with Sir Fopling and Loveit ' '

~ Another stereotype is the discarded mlstrws of the llberune‘
who is 'seen plotting to win back her lover. In The Man of Mode

- Dorimant s presented in the process of discarding Loveit: for

Bellinda, and Bellinda for Harriet Hence, in this Pplay there are

eventually two discarded mistrcsscs Neverthelws 1tis only Loveit "
. who concocts intrigues to draw Dortrnant away from "the: other .
- woman; " she manages 'to beat Doririiant at his own game by

l'arousing his jelousy whﬂe ﬂirtmg with' 'Sir Foplmg Both'
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qmistresses, Loveit more sharply. . though, are ridiculed for not -
being able to control their passion. and falling for Dorimant whose
libertine nature they are well aware of '

‘The elderly lechers of both sexes are another stereotype of the
- comedy of manners. These people who.nevertheless affect virtue,

are ridiculed for going against nature in their lustful pursuits ata -

mature ‘age of younger companjons of the opposite sex. In The
. Man of Mode, Old Bellair, who was undoubtedly a libertine in his
" youth, ‘can be considered the representative of the. elderly male
lecher stereotype. as he, although with the. hanorable, intention of
marrlage. tries to impose ‘himself upon Emilia who is much

* younger than him. At the end of the play Old Bellair makes a fool

of himself as he announces his- wish to marry ‘Emtilia, for he
instantly -discovers to his great surprise that she is akeady
married to his own son

_ In. addition Medley is ariother “ libertine bnt one with
homosexualmunaﬁonsascanbeseenmthefollowmgunesm
his greeting of Dorimar{t : )

Medley. Dornnant my life. my joy. my darling sin! how
dost thou? A
Lo 158)

Finally Nan. the orangq womam s yet another stock character'
" of the Restoration comedy of maners who i3 present in The Man
- of Mode. Usually a prostitute, the orange woman, lses sclling frutt
‘as an excuse to bring to the doors of the rich the newest town,
gossip as Nan informs Dorlmant of Harriet‘s ‘arrival. At other
. times, by carrying letters and notes between lovers, especially at
the theater, she also acts as a g0 - between Her speeches are full
of double enterdres as she refers to women in terms of fruit and
having sex in terms of eating fruit.

 There are other stock types: common to the Restoration comedy:
-of manmners who are not distinctly portrayed in The. Man of Mode.
These are the witwoud ‘the cuckolded husband and the country
bumpkin. The inept witwoud who awkwardly tries to imitate the -

166




sparkhngwit ofthe nberune unﬁoxtunately reduces htmselftothe
levelofafool.Hetsmtonly*apretendertowitbutalsoa
pretender to mertlnage.. Nevertheless, as his attempts i both -
fields result. in drastic faﬂurc because of his lack of _s.ound
. judgement, he appears as the perfect fool. To a certain extent, Sir
' Fopling may be considered to reflect the characteristics of not only
' thefop butthewltwoudaswell Ontheotherhand thenatve '
- country bumpkin, who has only recently arrived from the ‘country
. "to London with the aspirationofhavmgagoodumechasmg
women like the libertine, ends up just like. the fop and the .
witwoud only making a Jfool of himself. In the comedies, he too, is
_almost always matched “either with the discarded mistress of the
libertine or with an‘elderly lechierous, woman. In The Man of Mode .
* it may be said that Old Bellair subtiey echoes the characteristics
- of this stereotype The cuckolded husband, however. is not at all
present in The Man of Mode. The rich old gentleman who marries
_ a beautiful young wife, usually from the oountry 1s presented as
another gumble ﬁgure He is pumshed by being made a cuckold
for forcirlg nature

Just as there are common set scenes and stereotype characters
in the Restoration comedy of ma;nners there are also some fixed
themes. Among these themes the most slgmﬁcant is the pursuit of
sex which is praetism by nearly all the characters except the
sensible couple who is contrarfly in pursuit of true love. In The
. Man of Mode Dorimant, in agreement with his libertine nature,

. pursues both Loveit and Bellinda; on the other hand, although his

pursuit of Harriet begixm as one based on sexual intentions it
eventually evolves into the pursuit of genuine love Moreover,
Loveit and Bellinda lustfully pursue  Dorimant; Sir Fopling
purSuesLovettforthesakeofgaBantry andOldBeBalrlsln
- pursuit of young Emilia to satisfy his Justful nature though wtthml
the respectable boundaries of: marltal ife. - :
Secondly, the pursuit of money is another stgmﬁcant theme
commonly dealt with in the Restoration comedy of manners. At
the beginning of The Man of Mode Dorimant's interest in the
newly arrtved young and beauttful Harrlet redoubleg as he
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.‘dtscovers that she is also an heiress Morewer Old Beuair's‘
urgmghissontomarryﬂametmairﬂystemsfmmhismterestm ‘
'herwealtla ‘ :

- Old Bellair : You need not ook soglum sir; a wife s no. curse
‘ when she brlngs the blessmg of a good estate with her '
(L1 163) 7
It is surprising however. to see. that the sensible Young Bellair - _
‘who 1s truly in love with Emilia is not altogether ' indifferent
towards money as he tomporarﬁy resolves to give up Emilia so as
not to be disinherited by  his father ‘who has’ expressed‘ his
. disapproval of his son's marrying anyone other than Harrlet.

. Another common theme is the urbamm looking down on the
country. The uncivilized" "l - bred" country people, the \
"unrefined” cOuntry manners and the "dull" country life are viewed
- with horror ridiculed ‘and Qespised by most characters in the
- - plays. In The Man of Mode - Dorimant, for instance lmagmes
. Harrlet to be an "fll - fashioned ‘conuntry toad" {l. 1. 157) when he
. is first ‘told that she has recently arrived from ‘the country.
“Moreover, Bemnda ﬁnds 1t hard to endum the dull conversatlons
of country women

..ABellmda Pttyme rather. mydear‘ where I havebeen S0
tired with two or. three conutry genﬂewomen. whose
conversation has been more unsuﬁ'erable than a country

fiddle. e . S
(L 1. 165) LT ~ ~

In Harriet's words "all beyond Hyde Park 1s a desert" (v n 191) for!
these Londoners R o

" Yet another set theme 1s the libertiﬂe s cymoal attitude towards ,

women, love and marriage. Dommnt"s eymcism towards women '

is ﬂlustrated in the following lines : i -

Dorimant There isan mbred falsehood mwomen. which
"‘incunes ‘em stin to fops whom they may most easny .
NVAR 187)1 = g e
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In addiuon. the followlng lmes mcal his cyn&ﬂ attitude towards S
love: A -
Donmant mgﬁdsusoverandmakmusshowﬁne.

thingstooneanotherforawnc butsoonmegoldwears' L

oﬂ'andthmagamthcmtlvebmssarppears
(I 4. 167) v -
forDonmantscymcismtowardsmamage wanartiﬁclal
‘institution restricting - man's ‘and = woman's ‘natural - sexual
impulses, his remarks in 1.1.162 have been provlded earlicr within
the character analysis of the nbertine -

_ Moreover, the theme of the arranged marrIage by despotic'
- parents is fllustrated in Old. Bellah's and Lady Woodvill's urging -
their son and daughter respectively.- ‘to many one another for
' material reasons. Both parents, howe e, are pumshed by
becoming dupes : at the hands of thetr childry :
A further theme: which has not bccn prwented in The Man of
‘Mode is the cuckolding of therlcholdhusbandbyhisyoung
. wife. Hypothetically = speaking, this. theme could have been

/developed through Old Bellair who appears as a perfect candxdate L

for cuckoldom with his msistence on: - marrying a young wife.
However, it would have taken a less sensible woman than Emllla
" toactasa fomicator o

‘With regard to these themes Etherege brmgs forth serlous
.- ‘messages. Firstly, he makes the point that marriages should be
. based on true love and not be reduced. to the level of contracts, -
~‘merely made to am::liorate and ensure the finances of both
parties. More stgmﬁcantly Etherege cautions his readcr/audience
~against rendering himself/herself a fool by founding one's conduct
‘on artificial manners and e’speclally by letting oneself be ruled by
one's ~passions.  Thus, Emillia's followmg temark ¢an bc
considered to epitomize Etherege's views: = = '

- Emilia : Nature mnst be restralnzd by teason
v, i.181) , . . |
‘In conclusion. witp 1ts upper class characters. urban settmg. -
intricate plot, “the - lady and the maid scene", "the 'unmasking
. scene”, "the proviso scene" witty dxaiogues and double entendres
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’meMaanMode 1, mtechmcaiterms anamhetypeofthe
.comedy of manners. Moreover, with its themes of the pursuit of -
sex, the: pursuxt of money, ‘cynicism. towards marriage, looking -

down on . the country, and: ~arranged marriages it 15 also

thematically a model for- ensui‘ng plays of the’ same kind. Thus, *

‘both with its technical and thematical features The Man of Mode
canwellbeconsidered aparadxgmonwhichthesucceedmg%
comedies of manngrsof the pemd were’ founded
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