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.Byntax iş tbe wE1YwcX,"ds~p~ttogetbeı:41to~tenceş'Syntax '

can a1so contribute 'to the ,wa:/senterices theüıselves are' put
.togethertntô 1aIgerammgementş. .

.

. in herbook. Grammar~ s~.:v~.Tut'teç~~s that "!tJs
dUİ'iculttA ~~ term 'Synıbp~'.to'ri\eaX1~exact.and.
harder sijIltn.~la1ııju~t,"~"Whflt'.i$,meant:"I-Most ofuş .
kı10W rougJıJY \Ybaltasyq.ı\)Qı~'~ ~ıijVorlcs:1ts\tbst1~tes for
a metlta1.cOı.ıçept"$OIIleR~~~..~~~~.tt ,lJiVesa concme
fomıto ~J#.'~Atlie~~w.t~k1e. makes the'
ınvısU>ıe'Vtstb1e:~ 8",~r ..'~s+ı appe&rsas '
a ruIıcöonOfJangpage. \VJıe~:pı~ "Syn.~c ısynıbol"operates
not "ata funçt)oiı,,ofJangu~"tJ;ı; gen:erCl'J, but&S a :ı>arttcular
funcUon of gpW~J". gtvıng'Sonıeth~nC)l1- vetbalby a cert$
suggestiveof~~r<ıs..Synı-Ct1c.~ııStJl' ls .~grRmroar as
anoıogue".2.

',,', ','
, ' .

,~' ..

lt ls connrıon to use.a birdas, alsymbolof ~freedom. or ~
automob1leas. ~ ,syriıboı:of ırieth~'1ife'1n' a dehumariJzing'
~.. HOwevet.th1S ls not$1t~sjmbol1sın.-ı1ie gra~RJ"
required to comm-ıari1caıe8:.syrn1)o1\cıneanıngmaynot be atan
spec1al.But/as Tufte Susgests.1ftııereJs ~PeCUBar aoouı
the waythe sente~eathtmSeıv.are 'shaped, the way the. ,

. Hacettepe t,Jn1wrs1V; Faeuity oflet1l:r8Oepartnı-ıt ofTr8na.uon..nd lnterp.
retat1on.

"

-,.,. ,
'

".','

1 Virginia Tufte. Grammcır As .StiJıe; (U.~A: ~t'Rtnebart and'Wfnston, Ine..'
1911), p. 234., ."

2 Tu1t.e,.P. 23ii. . . ,
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gramm8rts otgaı1Jzed.. 'so ~at' the, aet of ,reatBng ,suggest$ Som.e

'aspectsof, what ,the .seQte~ .,de$Cl'ibes! tııen.the' grammatita1
cQhstruction mJght beCalltld ~"~şyıDboı"!3' '

"
Gramrıwr ts more Umited ~ meamng:nıereare mil110ns (}f

exanıplesof a-noun and a translt1veveijJ,! or ~ object, fonntnga
stng1e struct,ure iri:graııım:u'/ anmeaııtng'dıft"erent thi~s. Thts
shows aina,Jof. dJfference.be~enstandant"symbOl1sm" and the

!use of ".the tmn tn the,co~pt. ~f"syntacUc'symbol1sm". The
syntuof asyn:tactie' syıiıb~.whtre ,'ariy nuiJiber of' difIetent
wordscan be usec:l.is not 'uıü.quetntbewaythat the meaning OLa
semantic. symbol ts: ,~~efore!syptact1cşyuı.bolş do'not stand for
thesame meanıng -everywhere.Itnıaybe used many times by

'd1fİerent wr1t~rs'Without 'anysymbolic ,force, at, an. whereas a',
slngle wrttermaY'onl}r()DCe!'ir1a ~9'teplace!. sudden1y~d it
P9sEdbl~to suggest sotnethfug' sigpJftcant bYthesaı:n~ syntactic
formatiori.

' . '

, " ' '

.'

,

' ', The kınclof symbpJJsmınenti0ned'heretsnotlthe thematic
syıribol1sDİ:of the '.nter$l"Y',embıem~bgıagıwj\~Atica1.su.e$t1on.
bı,1ts usualfoım;a.Synt8:ct1c Syinbô.lıSavemlıisyı\t8cttC pattem
wh1ch appears_,. ıi()I1\ve~n.ı~erit 9tdeVetoPmenı of the
saıne)dDd.'lt,ts,th~~",e~~ td1oök:liketheactıon. ,

SmcePmseJs l1n_~"İt mU$t.~te ,a.:syıribOl,tC pattern of
spauat artelnJ10ral ~nt. \V1dentdby~ı-co~beyondthe
liDı1tsoftlıe actUa1s$ıtence~d ~ıeft t6ı1ıht tn so 'm.arıy
seconds1!,-4.ln$paceor' ttme.Or ~!tlıe ~tcangotnaııy

'dJrecttonas C()ntıı:ıUOU$orrepetlt.We. atCclerated, or, retarded..
'smooth, or brolten.A!tb0ug!ı tJJ~~ ınear1$are re1atlvely
siD1ple.the vanetyof ınea.nıngıs 8.StOntsh1ng1y~ormous;

,

.

Since thee1fec1:$~h~edby.syntJlCtlC ~~ are un1que.
,there seems to' b~

.
nq. generaı~.a1thO\1gb'as Herbe~ Read

suşgest$. ~eıe~<anlptiıpate'1,)I$k)g1ca1cônneCt10n betW~en
se~onanctrhythm.fQr.exaınple. paın and.sc.>rrowaie otıen

, ~reS8e(t iI) 'fhytAıııtc~Swa~~~ents.whereaş J01 ts
expte$SedtD r1ıytJun1calda.uceSandreJjgtous-ıotiOns tn titua1.
Sbort sentencesare sa1dto gtvetbe ~ ofspeedwJı1le lOIJg - .

. ones suggest s()tenmıty.6 .'
"

3 'lUfte. p;236. '

. ,

. '4 'ruftıe. p.235. ,

. ,
'

,
'

".
, ,.

' '5 Herbeitı-d; J.:rwUshPc:u-Style.(Lonckm:0. ~and..Ltıt.l963). p. 14$., , ,
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Cr1ijcsagree that a.wr1teı:should c9nvey thespeed of eventsand
act\1aUtyOfobjects. Both th'ese-e1Iectsarebest secured by econonıy
of expresston,. it means thatthe. wor~ used toconvey the
1nlpre.onsho~d. be p:reci5eaııd .su.tncıetıt.The writer's manner
in the &electionofthesewordsınakesup I1isp~nal.stYle.

.

Lawrence var1es h1Sstyle bY changttıgthe tone and rhythm of
hie narratımı as ls required by the tt1QOd.y~t. his varıauon takes
place wtthin the' encompasstngmedium of,pervas1V&,Lawrent1an

style whlch.ls generaI1y sımpı~.LaWrence's' syntax Is 'htghly
dependant on the content or on1heparUcuJar effect whlch he trtes
to comiey. In other words, thesyntactteSt.ructure changeş together
w1th thecontent. We

.
cal1 thts change ':SYntaCt1Cımageıy" or

Ilsyntactic symboUsın". it ts ~_ımaged.~e beca\1se the syntax
image& the c9ııtettt., re is a substant1alconnetttonbetween

.

the aCtua1 destgn ofwo ~ aıidsentences.aridP1e OIıgoıng feeling

,within aparagraph a cha,pter.ın.his povels. Here;. we shaIl
reveat the syn~t1c _ (orsymbo.ıısm) ~ Lawrence's style
through the sanıple p estaken from b1s four novels: soris and
Lovers, The RatnbOw. Womerıtn LoIJ(? and Lady' Cha.tter1ey's
1.over.

'. . .

The foUowtng de rıption. of. the -"raııway" ,in theopening
chapterof .sonseutd 'isa str1k1ng.examPleto begtn w1th:

Ffbm Nuta1t. igh,UPon the ~one among the woods,

thcrailwsY
. .pastthe roinedprtory of theCathusianS

and past Rob J100d's wcU..downto$pinney park. then
on to M1nto , a large m,lne ~ong com fiE;lds; from
Mlntonacro s farnı lands and' of the valleyside. to
Buİıker's Hill. branchıng oif there. and l-unnmg north to

/ aegg.arlee and Selby. that looks over atCrıch and the hills
of Derby:$1ı ; six mine.ıs Uke blaç~ studs on the.
contıys1de. ed bya loop ofOnechain. the İ'ailway. 6

'I1ıere is an obv1ou
. connectıon between the ra11wayltse]f and

the syntact1c-desıng o the whole.paragraphwhich Is tn fact
orıly

.

one sentence. Tl;ıts d of sentence Is cal1ed a "cumulatlve" or
"rıght branchtng" 1 sentence.' In . this k1nd of sentence: the

6 D. H. Lawrence.sons Lovers.(London:PenguinBooks. 1971). p. 1-8.
1 'l\ıfte. p. 153.

.
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I'.'

. accumulatton of metariaita1i:csptacearterthe base clauseis
pmmat1ca1lycomPtete..~ tn tbe~'of the~ptlon of .the
moving traın. ..,In 'addttlon., ~l1nıuı.tJveısentences .create a

.rhythmic pattern. In'tJae'd~rıpuoti ~bOVe.tbe rhythm achieved
.by the deİibeİate cöntJIıu1tYof the-ı_nctcteate8 thefeelıng ofa

..#"
".'

. : ,','-.'
.

.:.'
:.

tram ~ ~th"raııa. withfNt$t.()pp_.)Ib.e~n orthe
.~ord"the ndlwaY'" attbe<~'aad:. the ~c;ithedause
images a train1Jtaltmg froın'. .eettaJA.~ -.:'theraUway'~ -'
and without 8toppq,arriViagat,~..-ıı"tberatlway".
The }oining words.Iikc""Past"ei~/tO:~. 1"~ oııt9"~, ''from'';,
"across... ton. an 1Jl(Itcau.g>~tm.:add;t(} tJıeestabl1shed

.feelmgof artJT1i)tngtntkı:
.

Another sıgntfi~t,~ ;;Cont~reıauorisbip isbWltin
the hatr.cllpp,1Dg.sceneintheftrstcha.pterof .~andLovers.
şorrowin.g clothe$ (roın' her. st$ter. t4rs. Noter -ımys baby
wllli8m in wbite,coat and hat, Cot.ı1})tetewith mostrich feather.

\ But MoreltakcS the ibO)taşideaıiddip$bJ$lıait. WhenMm. Moi'el
cOlDeS (iowsıaırs. .jJıisils \vhat. sbt deS: '

.

' '
. .

... and' seated. tn hi$',anncb8Jr, ~g;ıtnst,the chnnneypiece.
sat Morel. ~ther. tJnıjdJand. ~tngbetween 'his legs.

.

the cbi1d -C(Opped1ikC ~~.-ıı"such an.oddround '
,

pon~loOkbıg, wbi1derıng'at herr'-.a oı.. anewspaper
spread out upcm 't"eı.e~ mg, 'ı .a. ıııyi'aid of

. ~resceat-sh&pedcur...Uke.~,P~& off1 ı:ı;uu1gold
ScattCtediiııia reddeıımg.ftre _;~'i

Aditferentorg~ttoıi of the '~Wi)nay~ 'the syntactt,c
sıgnıfıcance:o(the ~~: '

','

... and

seated fnbfs.~.8gBuıst..c)\~T"'!Y ~ıeCe,

sat More}

, . rather UDUd;.
and

standing between his legs
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the child-
. ,

croppe4J1ke asheep.

with such an odd ro~J)On-ıookJng.
,

wollderingat'her,
and

on a newspapeİ' spread out upM the hearth-rug,

'a ıttyrafd ofcrescentshaped curis,

fik~tbepetals of an1angQld ,: "

"
,'"

'

," \
, scattered ina reddening ~:dJgbt.,

_ _
_'

_ ,,_
'_ .'.

_ __-, _!: ~;r. ~ .

. The paıcıUel q~a1ity of three deperid~I).(;~1~4$esisUke the
movement ofMrs. Morel's'eyes from t()P't~.bQ#<?pı:,looldngfrom
upstatrs, .she first.pe~e!ves ,M:0rel,theI1her~~ ,~~ down and
she recogntzes William, and stilI 'movtrig'1ı~reyes lower, she
reaJJzes the curls on the newspaper.ınthe p~ &have,there is
only one verb wh1ch 1n(Ucatesa,c()InpletedactiOn,:'''sat''. As Morel
is [the, subject ol that verb, 'he seenıs to be' the one who is ~

pedörmiı1g'the açUons co~ous~ anc1,.del1bf:~te1y.Theother
words lfke "seated","~, "SPreaq out upon the..." ref1~not

, the acUons, butthe states 'of tlıings. Theverbless ciauses
."standing between his lega, the clııki, "and"onanewspaper... a
myra1d of' cr~scent shape4, cur1s" attrtbute', a staUc and
photographJcqu~tY totJje'scenein front ofwhJçh Mrs. Morel
stands~ astonished. This moUPnJ~.plcturesque image of the
sceQe ref1ects the ~dstate ofMı'S. ,More!. In this way, the
syntacttcstrucnıre dôes noton,ly lOOk,liltethe ~n desenbed,
but reflects the psycholog1cals~ ,Qftbecbaracters ,aswell.

The exampleş above showtbat thereisanobvi~s connectlon
between thesentence 'structureand the .cantmt' in Sons 'and.
Louers. in the'RaInboui.LaWJ;'elice se«:msto develap this stylist1c
feature beeause'mote eonsctOUsuse of'certalıı. syntactiC features
ean be observed.' Oı1eo! the moSt bnportant &ceries in the novel Is
the. onewhen tJrsula andWIn"aregathenng,the' shea\7es. The
sentences below are, oJ.MQu~ arı;~ed ~o~an more-than the
actlon descr1bed: '
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,.'':You'take tbisrow".she said to the' yOUtb, and passtng on.
she stooped tn the riextrow>of lyingsheaves. grasping her
hands in tbeb~vy c~rn irıeıther.band. caıyıng it. as it
himg hea'V:l1YağaJnSt her~ to the c1eaJ:ed S~~. where she
'set the tWo sheaves sh~1y down., 'br1ngtng themtogether
with a faint. keen,clash.

,9 '
"

' ' ','

The passage beg1ns when ~. h!l,Jlc:Uesher bunch and 'ends
when sheputs it ınto its ptaçe.,The SJgnfftc8ncelles tn the lengt1ı
Ofone sentence whtchmakesu.ptheparagrapb. Noconjunct1on
and no punctuation oüıeı;than ~..co~, i~u~d. .

V1rgtniaTufte
obseıves that the ouınıiSlon oCconjunctions and overuse of
commas tn sentences often tend to:itve. th~feetUıgof rap1dity.She '

-

adds that,in.su.ch senteI1CeSjr~~~ır~..to,sl1de fo.ıward as
easııy. as aut()uıat1ca1lyQSthedefiCı1bed mech,ant~. 10 IfTufte's

obsemtion ~ appl1eQ.'tc)the~p~~..,the $)'ntax.appe81S
tosuggest the açt10nQ.escnbe(I:.1bege~ ~thegreat nuın1)er
of commasrepre~~!. .tlıe coQ.~J:Üt.y...'of~'s "acUons, whUe
suggestıng thea.utonıaUc. ant\~~ . rl)ythmQf ı1er,~ov~ents.

, Theseııtence. .atthe S8IJ\e..~e Uıe ~pb. begbı together w1th
AnDa's acuon ~end \Vhen.sfıe.~~ f.<?l'a'fc\y8eCOndsto start.
anew. Thesente~ l$_~1>rok.eJ11)ylı ~ pımctuat10n than a

, comma~.~r to.~est the ~itY ofA11ga/saci1ô~.,
. .

The,rest;of the scenem asfonows: .,

'.'- -
.,'. 'i,

i:i~r two. b~8tQ(>d, ıe,anJnS~~er.aew~ coming,.
walk1ng shad~~"tb~şQSS81X16r .dusk..,carr,Yıng !ı1$
two$pıves. She waıte<J.I1e8:r'bY:He~t his -sheaves w1tha
keeiı';ffaiİlfcla.~h.next tohersheave~.They rode

. unstea:dily,Ht tangledtbe t11sseSof~. Ith1ssecl!ike a
fo~He loabenıp analıtughe,!. II

DttrereDtfromthe pı'eV1ouspaıJıgraph.o~ rather:sııort.abnıpt
sen,tences -which deseribe wm's 'möVememsconWy a feeling of
°urgency in hiS ' actions.The :syntact1c" d1fference in the
descr1ptiönsof wıU'sandi Anna'smovements 'tndicates .a
d1fference !il theır-states of mınd:Anna1$ca1nıu.1$ rcnected
throughht:r.t1uent movemeJ).~)Vhereas-\V1lI ı-e.eıns neIVous as

"
'

'9 D.ltLawrence. The Rafıibow. (LondOn:PebgUIn Books. 1983).p. 159.
o

10 Tufte. pp.,99-1oo. ", '
II Lawrence. ~RaInbow. pp. 15$- 160. .

'.
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suggested in his rapid and fragmentaı'y movements-.TIıesequence
of tak1pg the. bunch,earrytng itandputting it down with a noise
to make a bundle is described Tecuttent1ythrough two and a half
pages, in eleVen paragraphs, the flrStof whlch ls given above.
Although W1ll andAnna work togetherto accompl1sh the sheaf
gathertngbussiness, they never meet, since, as she. comes, he

. draws away, and vice-.versa.,11ıisptocedure takes place under the
môQnl1ghtwhtch"lays baıeA.nna's bosom". AÜaşt, they come toa
meettng point, whtch ls indicated by the sudden sp.tftof narratton
into direct speech: "~t yours down,. tt'sbe says, "No, .it's.your
turn,"12 herespondS. The recurrence 9Uhe same sentences, and
even the same verbs and words.strengthens the recurrent,
monotonöus,rhythmtcpattern of tbetr mechantzed act1ons.
Below, the recurrent sentences are exposed schettıattca1ly wtthin
the range of the paragraphs. A number isgtve~ to each recurreiıt
-item; and. the Roman numerals ın.dicatethe order of the
paragnıphs: . . .

.

i 1) She graspedher hands. lifled the heavy. com and carrted
tt.

.. .
'

.

2) ~he set theoı down

3) wtth ii keenclash

1) He a:ırrted his two sheaves;

2) he set his sheaves

3)w1th a keen.ftıJnt ckısh. ~ext to her. sheaves. .
4) it htssed like a fountatn

. .

II 5)-11ıen,S}ıe turned away toW8rds the 'moon.~. . -

,nı' .
1) 1beystOOped,grasped.:.lf/ted th~ heavybunch.

2) She set downbet $heaveS., .

3) maktng a pentlıouse.
4) Sheheard the sharp hiss Of;,. com..

5) She waIked between..the nwonand h1ş...ftgure.

,J2 LawrelıCc. '11aeRalnbow, p.161
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LV 1) Shc tooIchernew,tw()JJh-ıes.
, i,

'"2)Shesit dowrıher~.
.

.,

" "

. ;,.' ,.,',.', '.. ,',
.~.

3)1:0make a ~ew 8tOOk /

5) She turned to thef}1()()l'ıwhlclıltıid~ f1er.bôsom.

v l)She ıytedthe btiiden9fsheaves.
2) set downher sh~.., /

4) 11ıere was ~sWlsharıd IıtsSofrmngttngoats.

5)Aııd there was the' t1armgmoon Iııylnil bareher bosom
again. 13 '

Therecurretit actlons 'aböVeare ıilino$taıways1n thesame
order. they neVeı';gofroın .5toı.ID'a1JnpsteveryParaWaPh.ftrst.
she (orthey) hand1es the sheaves. (ındıcatedby elther o( the verbs: .

..grasp ~'11ft....Qt."ıaı(e'~ınallthe.n~1)ercmesofthe pai-agraphsl.
and carries thenı;then' sbesets thetn down making a. notse. The
verb "set down" 1s reeutTent'1na11 the numbertwcis. andthe
number threes 'indlcate elther the 'noıse' of' the bundles .(keen

.

clashl. or thetr sltuatlon, arter betngpttt down.' In the number
fours. she heats the hisş of ~~At the end ofthese n:gular
cycles. Bbe has encounters with the m~n.whlch. aJ,wayslays bare

-her bosom.
.

. .
'tn the' seventh paragraph. thelr balanced and' nop-meeting

eomtrigs and gotngs are strongly eıtıphaStzed in the. Syfitax w1thin
a parallelsentence: ItAshe canıe. she drewaway. aS he drewaway.
she came;" 14It !ssJgnift~tthı1t.the sentence1s rtOti.as heeame
she drewaway. as she çame. he drewaway." "Mecame" and "she
eame'l are. at the opposlte. ends of the senteneetndieattng the~
poşltlons. 'oppOsU.eto~~h~er.Vl!tb,optany.bopeto meet., wıth
the sentenee ''were they never to'meet?".tbe ıüırrat10n sh1fts into

. Free .Direct Thought15 wh1ch.tO:tceS tfieteader'suddenly 1nto.wm's
bra1n. .'

.

.' .

_ 13LawrencC. Tf1eiwnbow.pp.' 159 - 160. (tlJc:woıds In.Sitidfe& JnC;IiCatCthe repet1-
ttve ones).

.,., '.
..

c"
. .

14 Lawrence. 7bırRatıY,.ıow. ıi.J60. .';.. .', . ." . .. .'
15 Free Direct 'i'hoıigt!t aa.a. metb,od of pRıfıenttnl the ~ta of ILcharacterin' a

novel.
.

as.sugge
.

~ bYG. Leechand M. Shori
.

.tn SlUle
.

tnFIc
.

Upn,
.

tNewYOI
.

YOrk::
Lp11flmaIlı 1981). p. s.U. 11ıtsmethod bdııp.the ıadercloee to the, c:baracter.
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In the eightb paragrapb. the dtstortlan of the order pf the
actioDs' ts obseıvable:

5) The moongrew brıghter

4) therewas a hJss-

5) a dazzle of rrwonltghton,htseyes

2) aoobe was settinlithe com.w$t the stook 16
.

'1bis change $hows that WIU'sacuomf are opt of ortier.just l1k.e
his dist~rbed feelings.1Ii the tenthparagrap~. \Vith all the .Free
Direct 11ıougırts, the narrat1on'1s"v1olated. so is the rhythm of
theJr movements.foreshadOwıng,an end to their acttOps.

The syntact1c structure of the eleventh paragraph is realiZed'in
itsf1rst sentence : '''inta the thythm ofhfs wo:i"k,thereeame a pu1se
and asteadied purPose..~ 'HestOOJ)ed.. heııfted the we1ght. he
heaved it toWarclsher."11Tfı:e paraHe1structute of the sentence.
the 1nststeııce on coımnas and thequtck repet1t1onof the subject
"he"ret1ect the abruptiless. hutry andraptd1ty ofhts actions. and
the need to come to an end. 11ıe narratfon coı'1tbıue8;i$follows: .

, .

Ever with, tncre.astng c1ose:ness be liftedthe .sheaves....
ever he droveb,er inore nea:rly,.tothe ~ttng. ever he did
his share and'drew towards her... There w~ only the
I110vingto a.nd frointhe Iİ1OOnlight.engroS$ed.the
~ in,.tıı,e;s1lence. tha,twas I11arked'only by the
spluhof tlı,e.sJı.eave;s and silence. anda, splash of

, s.beaves. lS

This exterısiV~ use of p~ı ~ericeSreflectsthe I11onotony
of tb.e act10ns as well as thetr useleSJ:1CSS;slnce. as ~ paİ-al1el '

sentences do nOt ch8.nge.into ad1tJ'erent final sentence. their
actiona continue/in the saıne I11oad., w1tliout reaching a' ftna1
posttioh. When at laM. ıheY' coıne together. t}1e narration sl1des
into direct~Qh.

' '.',

' ,

One. of the most important occastons of syntact1c symboltsın is
round in the descr1pt1onof Bit'kJ.n'sstontDg the ret1ection of the
,mooo in the wa~er.whfch is as follows:

J6 Lawrtmçe,7Jw RdIMow. p. 1el.
, 17,LawIence. The RaInbaw.p. 161,

]8Lawrtmçe. The RaInbaw. p. 161
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Gradua11Ythe fragmeııts cau;ht ~ogether
- reunited.

heaVing. rocking: dmelılg.' fa.Utngback asJn.a paniC,.bui:
working thelr way hOJlle agatn-pers1stently. maldng
sembl8nee of feeling'away when theyhacf advanced. but
alwaysfl1ekertng nearer.aUtt1eclosertotheinark. the

.

cluster growingmytertoJ.l$ylargerandb~r. asg1eam
after gleam fen Jn with thewhole. unt1l a 'ragged rose. a
distorted. frayMmoon \VaS ShaKıngupon the waters
agam.reasşerted. fenewed. .trypıg;~o ı:eeoverfrom .lts
eonvulsion.. to get .'()ver.the'd!sftgureıxient -and the
agıtatiQn.to be whol~~,copıposed. at ~; 19

. in the -passageabove.1t is easy to traee' the sbattered ımage of
the moon. dtfIUsing,on thcrwate~in e1rcleş.The ~ntenee Is made
1,lpof the djşc)rderlyınıxture ,~addedad)ecUves. .ırreg1.ilarand
agttatedlikethe ShakiJ1gof the moon's Jmage on the water. Just
like the rıpples\ ontııe \V~ier..,the beap ofaQjectiveS moves
s~taetieaUy towıu-d.$,acompo&ure indica.ted.by the .full-stop.
Wh~nBirkln t1ırOWSastene atth~ret1ecUOı:iit . d1Storted. and at
f1rst very. l1tt1e.rtp~ $Prea4 ~froıntbepoJntwhere the stone
has plunged lnthewater.,:TheSL~ ~r~ "heaving. ,rocking.
daneıng': bet;ween the coti't1U)Asuggestt&ese ııttle r1ppIes.As the
-e.ırcles on th~' wa~er grow.' wh1İe'thenpptes are being camed
fuıther~thedarises~ıı-~' coııımas})ecornetoı,ger'to .ındicate

the b.ıggerwaves.1bus.t1ıenuiııberofwords~ the commas
.Increases fog~iherwtth the,gradua1 diftUs10nofWaves ın ctrcles.
After a 11tt1ewhile. the sh8.pe ot.the moon 1-eappearson the-water
'as thewaV'esgradual1ysmooth out. Therefore~Wit1ıthe appearence
of the ,smg1ewords "r~d. ~"at~e endofthe passage.
.It ıs 1mp~d.Uı4ı the water IsabouttQbe. motionleSs

- aga1n.
becausethe ştngIe \VO):"dsbegbı to breakthe ıonger clauses whtch
1nd.1catethe Jarg~ W~~, Jy.t..h\st.the disttiıped.. 'ıınage of the moon
on the water~.rts .lıse1f"~"U>bewhole

- Qndcomposed".and.
ınd.1cated W1ththe \vord "at peace"~which- fOı1ns the sbort and
abrupt close of the passage;.;thewater reaches tts tltmoststlllness
unt11diştortedw1th ~er stone. .' .

The.ıImtaUonOf'the cOOtGt by ttıesyntaxappers. ın Lady
C1ıatter1ey's Lover too.. as ln..t1ıe. foUowtngpresentaüon .of

. Conn.1e's feelings when She ~es lov~ w1th MeUo~

19 Lawrence. Women1nLoue,.pp.379-280.
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And Jt seem~d şhe wasUkethesea. nothing but dark
waves ming and heav1ng.;h~' w1th a great sweU. $o
that slowly her wholedarknesS wasin motion. artd sbe
waş ocean rolling Its dark.4umbmass. Oh and far down
inSide herthe' deepspcJrted and rolled asunder. -in long.
far travelling bill6ws. and ever at the quick of her. the
depths partedaQd roUed asunder.as theplunger went

. deeperand d~perdiscıosed.the heavierthe billowsofher
roUedaway.to $Omesh,ore.uncoveringher. and c10ser and,
C10Serplunged the ı>a1pabl~unknown. and further .and
further roUed t~ waves of herself away from herself.
leaving 'her.till suddenly in ~ı: sott. shuddering
convU1Sion.thequick of her plasm was touched. she knew

.herself.touched. thc. consu~at1on waş upon hcr. and
. shc was gone. Shc.was gone. she was İlot. and shewas
. bOm: a woman. 20

.

Connie's experience Is gwen in a metaphortc contexto! waves
in the ocean; The syntax is arranged to suggest the movements of
thc waves: The longsentence sepatated w1thcommas. but w1thout
any other break. seems likcthe \\1aVeŞreach1n~fthcshores. As the

.sentence contitıues. snmtenSlficat10n of feeling is
.sugge~ed by

the recurrence of the ~ \wros onearter the other. The pasSage
ends suddenly in areordance wlthher coming to an endı the
consumınation. 1n~hlcb shc lo~ h~rselfconıpletely to gaiIı a
new self. The change issudden. shortt certafn and deriDite. as
ımplied by thesuddenness. shormess and' abmptness of the
syntax: "She was gonc. shewas nOt.andahe waşbom.: Thc three
!tenıs. whlch are parallel. gwe br1efdefinittotısöf the stages ın the
change sbe ;hasund~rgone; HetTebırih tS; as concrete ~d
irrevocable a$ the last brıef and concrete-wortls;: "a woman".

.

Lawrence desings the syntacUc strlıcture not only to tmitate the
actl,onsdeSCribed but torev«:al the,.pSYcho1og1ca1or emotional
states of,the characters as weU. Jn the foUowing'examplefrom ,

Sons and Lovers. Paul goes out 10 playafterthe long evening watt
for his fatheı-. The. atınosphere. of revu1slon towards Morel.
created by Mrs. ıMoreı.wh.o fears tb,at her hUs~cmd.m,ight fail to. support the family. O~vi()usly affeçts the chUdren. To Paul,
dominated b~ his ı:nother'sfeelings.' the night seems agitiıted:

3) D. H. LawmıCe., Lady' chııJ:tıerWrls ~. (MIddlelıex: PengUIn Book$.. 1984).

~~
..' .
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Patıl'went ~utto p1aywıththerest. I>OWntn the great
b;O~gh of. :twUtght.tmyc1u~ersofl1g1itsburned where
the pitS were~'AfewJa$tcODıe1'!'stroggled up uıe d1mfield
path. The lamp-1igtıther .caıne81otıg. 'No m~re COl11ers
came.Darkness sbutdQ\tncwer the vaUey.Work was
gone.,it vas nfght; 21

. ,

Thetragınentaıy$yntaxbreaks,then,tgb~ uPtntQ .~.sequence of
, disconnected,fragınentary '*mpresS1onS..Nothfng bangs together,

. theworld ret1ectsPaul'ş '~utb~ kelmgs..ThiS feel1ngconttnues
.

on the next page:
. .

'But .the, teJ).SeatınoSpbe~..of theroom on these wa1ttng
, eventngs_the same. . . .

The minu~s uclted aWIy;Ai stx o'c1pçk stiH the clQth
lay' ontıle .tabIe. stili.. .the ~el' stood

.
wa1tınA. stUl

the same senseofanxiety. an.d expectat10n tn the
room.22 '.

.

By repeatiı1g'I'st1lt"Jı~ree~s, ~JıJChProıQngS tbe-amdety. the
(~stratlon oft]ıen.ever- .~~~t .forthefather 1$ ref1ected.
The laşt verbJ,essçJause~~suıe ~ of .ıne ;watttng
people 'anel.shows.thatn~.'f4k.es..p~ tn therQOın except.the
actof wa1tmg. .

.
,

-.
_' '.

>', c.:.
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'; .:-:- _~_._'
_

'.

,.
:", ."-, : L-< . ,'.

""
'c''
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, _':.

.

':'"

,.,"
-

.1

Lawrence devel9~ this~1ea.t~for.şlrowüıgpsycJog1cal
states throuSQ~stnıçt111'eiJn J1ıe ~.Scotı Sanders
observes' that .to "regJııter"th~üiı~' pt tqıbu1ent e~ons,.
Lawrence frecıuentJ.y <Usn.ıP*,$~as ,the Exp'eŞ8iotJJst P$intel'Ş
d1storted ijıe mu.gean4;~~,ı-."23An example is the
descrlptıoa .of W11l~'senıottonaı state..Jn the 'Cathedral.
FQr .Will" w1ıo cannot flnd -(t,tlfıuınetıt ~ro~gh love, 'rel1gtous
ecstacy: takes thep1acç~9f~~.IıfthefonoWingacC()unt
of his response toLttu;:O~,Cat1ı:edıal,we eI1Counterthe distort1on
ofsyntıut tosugg~~ual~:\

. .

Hete tbestoneıeaptup1rOtntıtepJaııı of~, leapt up tn
a nuu:utold.C1t;tstered~eacıı tııııe.,up, away from the
hOriZOnta}eaı1h,thiQq81f ~t ~anddiısk andthe

'

- 21'
~".;

"
Lawrence. sona and Lcxıers.p.19. ,

:la ~ ~<n;I-~ po 80.
"

.
._.' ..'z3 Scott Senelera. D. H. ~ : The W«fdqfthe~ JIqJOr~ (New York:

- ,
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wh6le range ofde.ıte.thr~)\tgh the.swerving. the
dec1inatiolı. .ah, to the ec~tacy.,the. touch., to the meeting.
thtclasp. the. close .embr~e.theneu~ty. the perfect
swOOnmg.consuııunatlon. .thetiIneless ecstacy ~.Therehis
saul. rematned. at the apex ,oftııe. church. CUnehedin the
tlmeless ecstacy.coDsuımnated. 24

, Here.woms' andphrases succed tach other accordmgto.the
logic of metaplıonc aaSOCiatlon. and synonymy.rather than the
logic of syntax. As Sanders observes. ''the hypnot1Crepetltlon.. so
charactenstic 'of ı.awrence.hasthe effectrlot only of tmpressing
upon the readercerta1n key~terms,but alSO,like slowmotlon in a
f1JIn.ofretaıı:Ung the action and.focustng om attentlon on certa1n
intense 'emotıona1states. "25 Thus.

.

by retardtng the actlon.
Lawrence distinguishessyntactical1y 'between inner or
psychologtca1.tmıe. and the oute.rehn}Do~etrtc time. In the
passage above.. the", is aJmost no action. But wıth the (ecurrent
phrases or words. the end of the sep.tenceis delaye~. the act10n of
the bratn is stressed and .the~ssçba1nof thought 18ref1ected.

. This. rhythmic repet1tlonof thecwords.reaehes its Clunax.in the
followlIıg.scene when. stampeding hoİ'ses.fr:ightenUrsula:

She knew they had gathered on a log bndge over the ~dgy
heavy tmot. 1)Yet her feet weRt onarld on. 2) They would
burst beforeher. 2) They woUıd.burstbeforeber. 1)Her feet
went on andon. And tense, and moreteDse became her~
nerves and ve1ns. 3)'They ran hat. 3lthey ranwhite hot.
theymust nıseandshemustdie... Shewas-aware oftheir

. br.easts gnpped, denehed nartow in a110ld that never
re1aXed. she,'was aWaI'eof tbetr.red nostri1s flanı1ngw1th'
Jong .endurance, and oftheir. huncbes, so. rounded. so.
massive.. pressing. ' pressing. .presstng to' burst the. grtp
upontheirbre8sts...26'

,
'

The numt>ered.senteDces indicate the repetit1ve ones. Here. a
little d1iIerentfrom th~..prev1o:U$examples,the'.repeUtion reaches
its ultlmate intensityasobservedin the recurrence of the same
sentencesone . after theother:. This intensive repetition 18

24 t.awrence. 1beRainbow~ p.244.
25 Sandera.p. 7L.
Z Lawrence. The RaInbOW.p. 540.
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symbol1c of Ursulais erlıotloıutl State; sh~ must be suffering a
nervous breakdowri..ı'Ogettıervnth tlıese FePetWons; the passage,
consistlng ofrtghf branchlng sentenees. iIıUtatest,he\vay Ursula's
m:tnd works. RhythmİCrepetltiooapPears to break down the
Hnear-temporal .equ~nçe,and to expandthe moment tn a
halluctnatory way "evoking\Vl,ıa.t LaWrefiçe liked to call the.
!fouı1;hdin:ıenston'.n27The ~~t1ons ~dre.stat.ements suggest a
stopping, a clrcl1ng attemptto, ttnderşt8.nd 'a1).d,to overcome an
~ence whtchUr.su,lahas ~r uJlQergotıebefore.The rhythm '

of the prose' mime.those ofU,ıe,horses. They apProach,. go away, .
approach agaın,. CUCLingaroim4 UrsuJa: ttı thisway, they, ttı tum,
mi'.\1e.the rhythm ,of Ursıı1a'smin:dwhichiS strugg1ing with deep
probl~ms ,.apd movtng unconsctpuslY towards a resolutlon in
ctrcuIaratıenıpts. ""

in LawrenCe's sıy~, psychtc eruptlı:)nsare'geinera1lyrepreSented
by dtsrupted 'syntax.R,epet1tlon 'and ~phor1caSSociatlon
dtsplace s>1ıtactic' relations; cert~ word.s.recut .Iike a: ''tic or
obsessiori". 28Mo~er,sancıersob$erves that, thtryhthms of
phrases suggest ~i:elau.o~-ratger' than speech. We (1nd'atı
exptartauOI).of ~.stylistiç f~tu~,tn.whatLawrencewrote tp
descı1~ the patterrihe uşes:

.. , .

NQW.the enı9Uo~ mind, 1fWemaybeaUowed to say so,
is not J~giCa1,...It ~sa.mrchoJogtca1f~, thatwhen we
arethfnk.tng~d fe~Jin&~ th,e şaıne~, we do not
Uıtnk ra~1ot\ally;. andthereCore, and therefore, and
therefore; Instem thenıtnd wQ}t~ curtousS\Voops and

. cırcıes.It tO~dıC$ the poUıtoi:~, thensWeeps away
again'ma -qc~. CQt1sro~ ~ apProaches agatn the
pomt .0fp'a1n or inteı-eşt.']here iS a cunous spiral
.J(hythm,and the. '~d appr.hes agatıı and aga1n .to
the point ofcoflcem, r~ts ttşe1f ioes backt.destroysthe

,

time sequenee entire1y.so that-time ceases to ex1st!~asthe
xııtndstqopsto thequarry, t]Jen lea\1es tt Without

'

'.
stI1k1ngsoars, hovers, tqri1$,' şWoops; stoops aga1n, stl1l

. doeSJ;lot str1keyet 1srteatet, neareI"' reelsaway agatn, _

wheels oif 1nto the 'air.evetıforgets, qt1ite Jorgets, yet
agatn tums, beı-ıds,. ctrcles slowly, swOf>ps an<Lştoops

'Q Sandera. p. 7-2.
.

'

28 sandera. p. 72
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again untl1,at LUt t1ı~~1sthe closmg+1n.and the clutch of
a decision or a resolve.29 ,\ ',

\

, As even the style of La\Vı'ence's OWn\Vords,il1ustrates, the
"spiral rhythm" is characteristic of the way inwhich Lawrence's
mtnd, operates. Il1deed, in our dai1y life, we discoveT the recursive
rhythms of 'Lawrence's prose.' The spiral rhyt9fus followed, by the
emotiona1 miIld,can be found in, alllevels of his narration in The
Ratnbow: in the syntax ofthesentences, in thepattem of the
whole novel, 'eVen Jn the names of two' chapters which are both '

called ''The WidenirigCtrele:" . ,',

'

,

We find the Justification of the uSe'qfthis styJ:lsticfeaturein the
theme of the book ltse1f: tjı, the mavement f(om generation to
generation" there is a physical mQVeınc;Jltawa.y from the 'isolated'
Marsh Farm intot;he industr1al cUy, '~ccompanied ,by a
broade~ of conscious11ess on th'epart Qf the chmcterS. 6ut
desp1te this expansrotıo(' thenovel'ş world,' each 'of the three
succesiVegenerations, undergoes" 111dJfferentways,- essential1y the '
same set or' problerns; 'the a,.tt,emptto deftne and reach a
man~wonupı' relatlonshıpıqatwııı be mutu.a1lY fulfilurıg; the
strugg1e for a sense,ofse1fwhi,chisfree fr~ the domJnation of
other people, the search for a comprom1se'between the cla1ms of
nature andthe cla1mS,of'soc1ety;

In Lady Chııtt.erley's Lover, ~ rhythttıic 'repetition itı the

syntacttc structure 'of the senteıices'~. the thought proc-ess
includes the repetition ofwhole sentences. A stgntf1cant exanıple .
appears iri t1ıe foJlowjng desenption of Conn1e's feelings about
love, atler she and Mellors have made 'love: . "

She lay sW1,in'a i9nd of Sleep'al~in a kind of sIeep...

Then she -wondeted.just dtmly wondered;why? Whywas
thfs necessary? Why had it Ufted ag~t cloud -from her
and ,gtvenher p~ace? Was ttreaI? Was it rea1? Her
toı:mentedmodem'woman's brain stili had no rest. Was lt
real? ,Shewas 19 be had for the taking. To be had, for ibe
tak1ng; 36 '

2B Que~ by sande.rs in TheWorfd ojtlts JIYVeMqJof;NoPeıs,P. 76.
3) LawrenCe, LadyChatterley's i..ovet, p.12 ı.

.
'
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Conn1e has dJsturbed(e~.~u$e.$h~ 18 aware of the fac1
that she 18not able to lose herse1fhı .theway.Menors'does .

duı1rig
their lcive- ~.' Ac1ashofv~ues..1s.~onınher mınd:'muşt
she stilI a4here .to the \T;{eWthat the ~" wv tQ reachmutual
satls(acUon .:between .a. uıananQ.a\VoD:l8J) ıs tosJıaı-e the
intenectual1J(e.or.. ~st shech~..'reaı ..~. toııch w1th.a.
man? Althouglıshe has.notye~ reaclıedtııepolı;ıt where she
undergoesa rea1change:s1Je/~s.at UıJ&$!age. S9mething
dttIerentin her loye-1l1alQngWi$M~~ Jnthe$yntax of the
sentenees whlch .expose Conriie's state'of'J:iı1DAi.the repetlt10ns of

. dauses and wordsind1cate .hertnind's~ttocon1prehend and
Intetpret an. expeı1cnce '\Vhtcli..1sunpre~ented "for her.. The
fragmentary qual1tyofthe ~t1cdeSJgn .

CA: the pasşagereveals'
the disturbed'stateof her mtnd.'

,. . . .

W~can c()nclu4ethat La~'sch<*eof~worQs.anıong
var,1ous o\ber poAAlb~ties in~e ı~~ageend$ upw1th the
successful ~ 9( the. CC>J1tentin..ti:ıe:8eQtenc~ structure. The
slgn1flcant organliation, o!verbs. adJecUve~.nouns~ even of
punctuatlonmartçs.

.

creates sentenc~ an4 "panigraphs wh1clı
'symboltzC the content~11ıec10se'~~ ofsentences secures
concrete prooffor Uıeway t.1Usımagmg'effeCtls ereated..

~
"
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