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,KNIFE ANI>SWOİU) JM,ACQVJNT.IIE IıEEVE'$ TAl,E

BUtlçtN EROL-

. .
Symkynthemill"", armswhitb i~a "panade",a "swerCr',aHpôpPere~'

. anda "SheffeldıhWıitel"~havebee,.r~.. anernblenı.fhisIar_ive charder
and p{ide and, hence,aunetementwhl,chCOrifributes to the denouemenı of ttı. {ab-
litıu a. As willbe poimed out below, they are'atso phallic5ymbols.The Imiva and
$Wordof Syntkynanchhe cfetb Aleyn andıoM have ~us theiJjaticfimCtioris
since both literally andsymbolkallytbet-,anewdiıMrtticm tô the #abIIau.They .."
a 'dm" contributing t~' thecont~ of Symkyn's ,faBand ,a'dock ~ment of the ~ '
tates satire,and,ttıus they b~a vitalliı'*,for.the balaneeofthequitting theme,
establlshedbetweentheMilU~'.TGleındthe .B~'.,Tole. .'

,

In,thetwo'french fabtiaux,WlJicbW.",.Har1-has~posed astheanal~ tC)'
aWıcer's Reeve'. Thle,the. arrnsdonotappear' 2. If1. acommOnplace in aıfthe me-
dieva! tabliawc that all the.moral and SOC~1sı,nifi~te of the çharacteris emblemat-
kally depicted through the, tooIs, costumöandother personal properties which be-

,

long to, or are uted by theeharaeter.Thisis neassitatedby the,~ct ~t theplot
pattem of thefrend1 fabli~Udoes)not ı1JowanYcharacter ana,lysis,and ehaueer to
someextetıtteiteratesthe'samuradition; .

.
'

If' the embleıns of1he knife .md swol'd aı- cOl'ı$idered,'!iterıny and, in~rpreted
as realisticdetail n, ~'onIy helpstl) reflectthnnora1transof thecharacterJ)ut al5Ô
indirectlyimpf"ıes his -intentions, a$ tOr examp1e,can bede1nonstrıted fro,mthe..;;' ,
scripti~ of Symtyn 'sarms:

'

\ . , ,

, Ay by k;' beit he b4l4r,,,.,oııgparu.ıde.
And of (i 8werdlul ~1'encluırttwG8.tkeblade.
A jol)' pOP1'(l1'ebıwr he ii [.İc] in kia pouche;

A Shef(eld thwitel b;;';"~'hı..hO$e3.,'
.

"
.
. (A ~93g.33) ,

The, miller is.decked with a s\yord'iad-ı-,andtwoknives, moreover, he isa muS,GU-
lar and strongman. Herk:e, "the)" wasno~

"

for petil,doı-hymt«ıc:he"(A 3937).
'.

, .

[*]
(1)

, Ph.D.. De~arlJ)ent~fEngıWıı..n~eand.I,i~ra~,Hacettepe UniverSity.
SeeJ.L.Lowes,Geoffre)' CkcıU~.r,J.Ox~9_;Clarendon'Press,.l9S4).

.
p.179.;

ır:W.Craik, The 'Cornk Tale8 of Cl«ıuce~(L.onaori; Metb\l8D, 1964), pp.' 32-33.;
Germaine D~pster, Dmmatic Iran)':in Ç'iıculce;(New YO.rki Hum~ities Press,
1959),p,28~

;
,.,.

,

"The lleev~'s Tale'... in Sourcei and Aııah>84te8of Ckoucet'8 Canterbury Thies,
ed.. W.F. :oryanand aerın.ine Demı-ı.t (NewYork: aumanitiea Press,' 1958).
p.2Ş.

"

' '., , .
, For Qııotationsandtextua1ret~nce:., ..e~tionqaed iliTlıe WorkuJfGeoff.
re)' Chaucer, ed F.N.Robİn8pIı,21!d'~ (~;HOu"'tOn Miımn Co. 19.57)., ,

(2)'

(a)
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The p~yal of his ehmetet' t~~b~it5~y beregardedas a narrativestrat-
agem whiclı theReeYe usesto-refertobisfen~ pilgrinı,Robinofthe General Prolo-
pe; thus as is o1ten ŞuggeStedSYTkyrt,'~ 'a r-eit~tionof Robin the mil1er-in
the Generall'rologue. Tf1eyare bothPbysiçatly #fon&; highlysldJful in wrestling and
quite;ıggreşs.ive; ~obin. can 'easilyfind.~ tO

"
where he is no,twanted 6y

breaking the dOOtswithbishead.Simlatly;,SYthkYn is athreat to hi$.lmm~iate en.
vironment,.aricIriobod)Tdares tooPf)O$e hlrıt~'1'fıer dorste rı()\\'ighthand Uponhym
fegge,1That~ne swoor hesholde ~ abe8e"(A 393.7~;J8). . \

.

The physlognomiesof Syrnkyt\aM Robin ~ aISOeneCtive'eleırientsinesüb~
Ilshing.a. linkbetw~ thetwO ch4I@Çters,.;Robiri~s.tMc:k andwi~ shoulders,shOrt
mıck.,wıae .~. 'fojththebristfy ..ed~aireô,~~ındbi8mooth, are all,signs of his
lustiness,q~~ess andst~ ..~, t9..med~lpltysiognomicaflore4. .'

Simll lyi S).mkyn's 10,",41 face. tf~f',noJt~. ape4ike skull'indiQte his lusty
nature,and ~flııe.~ ~'a,huııy.Çbauçer reşembte'5ymkynw.an apt; throughthis,
,simile.heimplies~y ~ts of the'mm.,.cı, for.ha4ow.s his.wnfall. Inmedt- '

eval ammaHorç.tbeape waşçOnsidere4, an f"~of...imac.sand tekkS", which is

~ı~:.:,~:~y=:tz..=~~f::=~~b::?'~~::~:
anotherattributeof the apes. '~e.,~t$e $imneSYmkyn'sJust)'character
is impliedanda.~plewparalt.1 toR!bin1sestal>Ji~. . "

.
The musicalı~nessof~~o.m~i$ano~ mıit that they both share.

Henc:e, Robin'sbagpipe has'an ad4i1:tona'tı..~iÇ~lldsexual. signifiça!1Ce.Asit resem~
bled physicaUy to t~ m.ınanstoJ11aCb~c{malfıpnitaJs,an4 produced intonxruos
soundsitw~used,in n1ed~aJ jç..~Yıosisnifytbe$ins of iechery and glut-

.tony,6. Robin is not~dforboth sinsa'S "ttewas.a ~"gtereandagoliardeys,lAnd
that \Vasmoo$tof Jynne andharlG#"ieJ"{~S~1).~ter on, in keept))g\Vithhis.
charaçterhe.teJlsa"~.ofq*"ptômjşçuity.and during the pilgomagebe b~
cornesso dnm1<tbathe,'anhard'y.rWe..~~.SYm"yn is also desenbed asa
piper (A 3927);'th~refore, the associationscıfttıe bagpipe'maY'beQtried 001:.0 him
as wen,'since he beComes.dn.ınkIn dJe $toryai\(fpı'Odc,ıc'eswundsof the sa~e sort (A
4163+1). .' '. .

Another aspect th~t both RobinatıP Symkynstİare'istheir desire to style
themselves.abovetheir. sociatcla:.~This~jtYhasi ~n indirectly implied through'
their dotnng whlch wasa commen..hicte in ~tites satire.'Both Robin'and. Symkyn
<'ıredressed io b,rightco,loutt; Roblohas a:bl... hood, and Symkyıt a red hose. As Jo-
nes dtclares,in the MiddleAges '~ ~s a~,brighdY co'öured hose were ıheoret-

(4) Se~ W.C. Curry,Claa,ucer QlIdtheiMedieVtdScie:6c.1, (LQndon:A1ı~n: ıuıdUn"
win, 1960); pp. 80 ff. ıuıClGeOrie-F;JO-ıeS~"Ch.\1Cerand the!tledieval Miller,
"MLQ,ı6(1~51),3-15;

"'(5) see Berly !towland.Blind Be4şt8:C1tti;u~r'8Animal \Vorld,(Kent State; Univ.
Press, 1971). pp. 32 ff.,J.netteRichardson,Şlanıeth NatMe.(Paris; Mouton.
1970),PP.t91)-91}. .' ..,...

.'
-

", ...'.. . . .'. . .

.

(6) se~ G.Fen.iek.'Jooes.,"Witen WlIer'.lJeckiaftdMedieval Bagpipe,"JBGP, 48
(1949)t 2O'-28j Ka.thleen L,Scott.,"ŞQwand Bqpipe IIna&eryin the Miller's
Porkait'\ RES,...NS,18(lP'l) v.tJOt'İ'homa,tW.ııo.; Chaiıcer'.Bawdy.

.
(NewyO~;Dutton.1912),..~tt~... '
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icaUy iIIegal fO(.t~ I~Wer~~~~.,,~.ıhi$, __tls stre$sedinthelleeue'.
Tale -asSymkyn'ş and bis wife'sS~dıyCöstwn.~s,*ialfYdescribed., He has"bis
typet bounden aboute bis t\eed,"(A 395~;fje'hasnot put(intheb<Jod slmply wltb
tbe end bangingtreely but, simlhtrto~~ior1 prem,ntamong the upperc:lasses,
he has bOUhdit ~rouıWhishead.8. ,,'-isdep~ asan,~pstart. This quality has
beenreflected in his'matrimoniat-t~OMas':wen; not onlydoes he prid~in the nC)-
ble blood'he baslnCOrporatedintolJis~tfy:t>YınaıTying thepaı:son's natural~ugh--,
ter (I), bm also he is.planningto marrVhisdaUlhter upin~soc;ial sça~ as a nieam
of achie\iing a hip, socialstatus1.43981412).

"

,

, The ' Reewestabtisl)es paraltefSbebftcen Symkyrt Jn(j hisfenowpilgriın Robin
the milfer SOas .to exbibit ..threeinainfolliesinttıeii ~ter: prideof ~tus, pride
of tbeir assumedwisdorn.and-slyness,prJdeohiri1ity ancr phystql sttength.Exposinı
Symkyn in "is tile as duped, cuc:koldtdand:beatent>y Aleyn and John, the Reevea-
chieves his md. and thequitting them. betwettıthe Minerandthe ~ 'is fulfilled.
The!'Reew ridiculesthe ft1iJlerin the flgureof Syıftkyn. , , .
, - The,doping ofSymkyn. as reprdthlstrkkery, ,prideofUnasen strength has

'beor. a..y. tteated, bqtthe Reeve"s.tnsuft tC)Robin"$virniıy hasönlYbeen men-
tioned in passingby JanetteRichard$on i 9:nıerefore~itis~ary to dwell on this
point to underitand tbe atü<;konRobln'svıriraty.

"

As mentioried ıbove,ihe imaiety of tb$knif~ artdsword does not appear in
the analogueş. The '.siJrprfse'in 'iıhe.deno~m.m.t requites-a carefut$Cttin~up, there-
fore, the defailsintheportraits P~the readet.fotti1eouteomeoNbe events.If
fakenin thiscontext the armsare dfapreparatorynatureinprovin,tlte miDer'sim-
potance. -. '

"

", "

Thesworcfs and'knive.s migned t9 symkyrt are obvi~ly P!1allicsyrnbols.In
tact, in medi~ Frencb.andEnglishınanuscript itlumianltom varf()!Usymbols bave
been used forthe maleandfemıle reprod~tJYe 0ı'*aı1s.Th~$Wf,'the scripand ham-

i mers were frequently employedasphaUicsyfnbolt
ı O. Moreover,Various other ob-

jects of the simııar. kiı1d were ,al$O-Used'tı..Syınkyn lsdescribedto carry~, knife in,
his bag as well as one in his "hos''': '

, ,

A joly poppe'rebaar he iS[sit] in ~~po"che;
.

A Sheffeld thwitel baarhe bı .lqş 1ft>ıe.
(A398I,8933)

.'0
-, ..

-", --,.- .
'__,',

','

-',,:'

, The, qualifyingadjective "ioly" has ~en,.Used for the "POPPere"~ whiçh means not
only "pretty" but atso "amorom" and ''Iustful''. . .

(7) Jones, pp.3715; ,

(8) see Iris ~.rooke,A HiştOf'Yof .E,J.t1IshCo.tııme, 2nded. (LondonôEyie MetJıu.-
en, i972),p.20.Muvql:ı Boben. Moduflnd Mıınnen (Londonô'Harpand Co,
1932),,1,233. "

, . ,
'

,(9)p.97. ,
.'

(10) see Alain,d. Line, The Compldint of Naw.re,' traııı. Dauglas M. Moffat, (New-
Yo~ki~etıfYiHott,l.'08)"pp.4~,ŞOt,R0819a'3.

,

"

','(ll) GuiUauJne deLorris aııd Jwı.deMeU!\~~'R9manceQfthe.Rose trans. Char-
les Dah1berg,(New ~-:y:; Pr.m.ıetön UJ'.19'1U, :p;136.

. .

,"
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,.,

The phaUie meanig&~f ıM:klııf~~;"-swQt~is furtber reiı~ated in the hlse
dreameoncocted by theWife ~f 8ath~. $hetties'toper~deher fifthhtdba"ı.to-
be, JankY!i,tomarryher: , ."-

And ~eki .eYd~i mette of hym~ı nyıht,
Hewolde han .layn me.lls)( upiiğkt,
And al my bed UlaBffll~f~bJqQd;

(D 5.'17-79)
, ,

She interprets tnesee.ond. half of.the cJreaft1$Y~lically; "f3ut vet i hope ~t he
shal do me good,1 Forblo~bitok~netb&~di'.as'mewaş,taught."(A 580-81) She
e4uates blood te ~ınoney~ndweaJth that.she has _cqUfredthrough four marrlages:
She symbolically.inıpliesthatif lag.kynrMrTie~ her, hewili acquireall her wealth.
She uses the \yord "slay" svınbolicaltyto implysıxualintereourse

ı 2.. Mor~ver,
the word "uprigl'ıt" has sexual overtoı-J. Cbaucerll$es,ıhewotd in the sexual can.
text in the Reel/e" Tale al50: Alan "sW)!vWe<lthe.miHe~cJogliter bolt Upright,"(A
4266). Asimilaru:sageoccws itı the ~jnesş transactionbetweenDonJohnand the

'

merchant's wife Jn.the' Shipman'BTale. .The wif~.eec:t"that for thise hundredfrao.
kes he sh91deal nyght IHa~e hire inhiuımesj)olt upright;" (8 1506-7). We mav de-

; duee .from this fa~t thatthe ,"sla:yini" may' aS.w~lIbe done by the armsUsted in.the
portrait of Symkyn. .

'

,

Finally, the symbQlicsjgnificaneeof. the Jq-ıivesean further be assesed through
ananaıysis of the Reeve's~racter;. .~.C«ny hasrigbt{ypoin~out, the Reeve
has a lecherc~us eharıeter whichis implied through hisphysiognomical traits

ı 3. ıin
,his own prologue the Reeve refersto'. 50me ofhis'youthful interes ts, and by alluding
tnold menlikehimselfhe sayı:

.. .

We olde m(!n, 1 drede, .0 fare w~:
Til weberoten, kan we n4tbe type.
We hoppen alweywhil the wol'1d wol pype.
For in Qure w)ılther $tilfeth euere a'nayl,
To have an hoor heed andagrenetllYI,',
As hath. aleek; for thogh oııre myght be goon.
Ourewyldesireth tolie tvere inoon, .
For whanwe may nGt doOfI, ~ltQnwol we speke;
Yet inoure asshen olcle is {yı, yreke.

,
(A 38723882)

The dance~which is suggested throughtheverb."hoppen", iscertainly "Ioves'daun-
ce" mentionedby Criseyde,that Pandar:U$complainsofhoppingalways behind ;'TC,
ii 1106-7) Ql1d,,iscisexual'aet. The Reeveunlike Pandarus,boasts ofkeeping up with,
the pipe which.isobviously şuggestionof ç~rıallo~. The type ofmusic referredto is
again piping; s(),similar to R-9binand $Yl1tkyrı, th~ Reeve ishimselfdancing to the
"old song '..theearnallife that must begiven 9Ver~forethe spiritual.life ('sing ye to

(12) see Beryl Rowland, "On th& Timely Death ôf the Wife,of Batb's Fouıth Rus.
band,"Arehiıı, .20~{ı973), 273-82;'

.

(13) MedieıxılScience., pp. 73ff. .,. '
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the .Lord a new song')->Canbe~~.J;\~,~~~"spr()logue, which is.intacta dra.
matic monologue tlır()ughwhicti'.hiştJjjıs~ madcıı-1ifest,pl'ocee<fs, he claimsto
be in possesion of"~ caııes tootb"c(A' 3i88);which is again a sexual i~age. More-
over,'one <ietaUof;the R~ve's, aıTaVwftichJssymbQlicaUyrClatedto ,his~cter has
usually beenoverlookedandthisis~fQtty sw()(dth;ıt "by hissyde hebaar" (A
618). AlthoughBroo"s ForehandJıaspo{nıedout in ~assingthat the rustysword/

emblematically sigoiftes the Reeve's 91dage.~hisisonly a partiaUnterpretation 15.
lt isobviousthat, the rustyswordisin fattofM usem the Reeve'sbut if it is inter. ,

preted as a phallicsymbol it will ~funy releVMttto.tRe Reeve 's age, charac;ter,and
caroal desires.'Althoug~ he is part bts~ .nd rtomorevirilehe i,sstltlpreoccupied
with sexual matters as can'be,undmtoOcI fromhis ~ords:"Whan \ve mav oat doon,
than wol we spoke." (A 3881) ~nthi$:respeCt,the' Reeve is fond ()f using figi.ırative
speech and, bence, employs the same symbof in his tale andadds m the iexuat in.i
nuendQof JheIn$Ultdireçtedat theMiner., '

Furtbermore,the quitting thernearıdtheanimaland other iconographiclorein
'the Reeve ~,Tak, are additional' p,.OOf of the specificP'tırposeof,the knife-swordim.
agery in this ~bliıu.

'
" ,

,

The Reeve's intention in telling af1d>1i-ıimlnediately after the Mıller is to re.
pay' him' in simUarcoin: "by yourele\ie, i shaD hym quite anoon;lRight in his cherles
terines wol. t speke. "(A3916-11). He porırayS such a ı:niUerin his tale that the re.
semblanceis evident im~tely, as itl~d above. However, hearranges his tale
s()as to make'the millet's downfall threefOfd; Symkyn at ıheend ofthe tale is pun.
imed for his priM in his social statusandslyn~, and he is exposecla$ artimpotent

.

lecher. As Cooke has arguedthe "metoricin the fabliaux is frequentfythe !all guy in
comedv; he is set.up ',onlyıo be kn,ockeddown,l~. .' The Reeve seemsto be jealous
of ~obin 's' strength. and vitillty; t1ence,in his tale he prepares the reacter to' afall in
this aspect alSa. To t11isend he portr'aysSYmkyn armedto the teeth, so the'imagery
of the knives functions congriıouslYand irnpliesthe miller's pridein'his sexual po.
teney. In his ,portrait thisfacet,ofhfschat'acıerJsemphasized. Thel'e is a ref~ence to
his interestin, piping,an<the is rerered tOastı)e, "hoote deynous Symkyn" (A 3941).
The word "hoote" was also used in,the sexual amtext ,1,'." However, Symkyn never
exhibits his power all through thetale; 'he 'ispbysicaltybeaten without havin,g any
chance to useany of his armsand,he does notpWve his boasted viriUty.As ltichard.
son daims "the man who prideshimselfupon the very thinghel~ks is a !avorite,
ch~racterwith Chaucer, ı S and Symkyn, is no exception. Symkyntries to expose
himself as a virile and potentman. H()wever,his wife's surprise'atthe extraordinary

(16)

(17)
(18)

,

" "

\

V.A. KlQve, "Chaucer, AAd Vi~aJ, Arts'\ in Writers ı:ınd' their Bı:ıckground:
Geof(re'Y Chducer, ed.Derek~rewer,(Loi1don; G. Ilell and sona, :\,974). p;313
"OldAge and Chaucer'sReeye'" PM LA, 69(1954), 984-89. (p984), ~hereFo'
rehandsuggeststhat "the Reweis pastthe age fot' using it (Le. thesword) and
asserts that he wears it becaQ.se "he li1i:esıd tbink of things youthfu!".

'Thomas D. Cooke, TJr.e'OldFrenchandChaucerion Fabliaux: A Study of their
Comic Cliqıax,(Columbia and Londonj Univ of ,MissouriPr~, 1978, p.80.
Ross, BY. "b!'Ote". ': "
Richardson, p.81.

(14)

(15)
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, nightly activity which :me beii~~'t".~tt.YJı~r'hU$band,isproofofhi5 iınpo-
tency; Hence,th~.Xtraotôınart~JiVeıt to metiUing ofthearms iIIustra-
tes Symkyn'ssymbQlicexhibitionof!the~Wf!i'\heJacks. .

.

The sYrnboJ operatessigtıirıtatıt1y..this~Hbro. theswordsassign~to
the clerks. Conıtary to. the tWOpo6r ~(i Medycferks who inVestin the bag of com
as their only capital in theaı1a1o..'Qf;~~~~"7'~.A1e.ynandJohnbog their
mancipfe,ıo aUow them 'to taketheW'm ıo~mitf; The atmosphere'is one of "p-
mund contest"asOlsôn husu~:u .

.

T.til tiıey were.'cmdluşti tortQ.pl.ye.
And. oonly for.hirenıyrtlteQJıd ~lrye.
Upon the warbynbi8ı7;y tMY cry, .

Toyeve heinfe".. "ut;ıUt.ı.,oWul-. .

Togoon to,mUk. see,.'bireonaypou"de .
r. . 'rA-;~t144~) . ' .

The clerks~t out to th~ miUtDhavethein:~mll'oynd. Witt1regar~tothe symboJ.
ism of the Middle Ales.th~ idionı bıssi.if~..liis gene",Uyadmiuedthatsym-
bolically the muıerwasequated toıhe hUsbamtandthemiU totbe.wife. Hençe,their

.actionforemadowsthe "'ıul'e .~ th.v eıotake p..ı in.The figurativeappliea.
tion of the idiomis aI$oin keepi~f~!th,.onıy detauof ~"'Y~Jıtionec!.of the
CL~: .' '

. .

Tk. Alay" "ıaket1ıredY8Ihli,.r4.' i

And on on h-or.~.1ı he ctllte4fton.
F.orlh ,oth Aleyrıthe qlerlr.1ıItd olB9.iolm.

.Withgood .~td Crt&tf wıt1ıbollellrbthir ~.e.
, . '(it 401',19)

These items of th~r garb.~e 'not'QrJIy"a, deıaU in.anywıy requited"y the internal
economyof. th~plC)t,and h~ ~Jtheappeıırınce of ~mpiricalralistnreflf:cting acuıal

"life" 20
. but. ~150.an. e~rnent of~ ıoreiıJfOr.cethe therne of c:ontestof wits

between tfıe.derks ~ the miller, and tosymbolically foreshadow the fUWreevenu.
A COl1tesıof witS be~ween"cburı".ancf ''Sçİ101ar''is stt up in metale. The

clerks set out with .tik intondon .of winııjng.theco"tes. Afterthefirstvi~tqry,
Symkyn, having stolen agc>9d.amo'unt of th,ed,erks' com meal, op~ly Challenges
them: .

MynhoU8;is ,treit, but .ye htlllMrnid tl1't;
Ye konnebYal'gu*enlumalfetzp'ltJcfl
A myle brood ot tuumty fOO! of 6plıCe.
1.4/ .e now if this plaee maY8uffı8e,
Or moke it rowmWith speche. ui,f your .gıse.

i; '(A4122~2t?),
The clerks in factdo'prove ther~n'1,ı.i beJ~rgerthan it is by cbangingtheplaceof
the cradie ,~dgettinginto differentbe~.They..also take revenge~yempl'C)yingtheir
5word,sand takiııgbae>ktheir com~.M\)':eo~, .th.creVel1gebecopıes threeıold as
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they not only get'backtheir ~~;~~cakc, but'also "swyVe"the miUer's
daughtc.. and wif~and, thU$, iO,tnı.,prOcessOXpose Symkyn as an impo~tle(her,
and they beat him in slyness.' \

.

'

)
"

,

. Thesword iınagery in the talefuncıions,tOexposethe Mil1er'sp"ide in hins-
sumedvirilityand in the end is,idieuted.M~Ver, throughthe appligtion of this
imageryboth irıtheReeVe's poFtr-.ritand ht5ta!ethe linkJx,ıweenthetale and tel.

,
ler i~firmly establised aıidthe taie refenbacldo the narrator.The quarreland the vı...
cious attacks ofthe Millerand the~'are"reinforCedthro&ıgh'tbe Insultof the
churls, both tryinıtoe,q,osetı,.other ~sll\fui,leçheroU$ andeuckoJdedl Thus,lt is'
a literary tour.de force which Chaucer achiMs through .tI1emanifold sjjnificance of
his pilll'ims'iconoıraphi~l. .~ptions.His images.#Unedon on. different levelsof
meaning, whieh areinter~a~" giyethe i'fıaderal'tinsight Into the characıer of
his pilgrims,' i . .'

)
/

/
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