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Abstract
This article analyses dialogues and images in the movies of John Cassavetes, one of the 
most important directors in American Independent Cinema. Cassavetes’ dialogues emp-
loy features of improvisation that make them different from the dialogues of mainstream 
Hollywood movies. Improvisaton provides his dialogues with the ordinary language of 
ordinary speech. In this way, the dialogues contribute to a realistic narration. Since sound 
was first incorporated into movies, various theories about the use of images and dialo-
gues have evolved. In the context of these theories, this article claims that Cassavetes’ 
images combine with his dialogues to produce a realistic effect. Both the auditory and 
visual elements of his cinematography are used to good effect.
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Öz
Bu çalışmada, Amerikan Bağımsız Sinemasının en önemli yönetmenlerinden olan John 
Cassavetes’in filmlerindeki diyalog ve görüntü kullanımı ele alınmıştır. İlk olarak Cassave-
tes filmlerindeki diyaloglar ana akım Hollywood sinemasındaki diyaloglardan farklı olarak 
doğaçlama unsurlar içermektedir. Bu doğaçlama unsurlar, diyalogları gündelik dile ve ko-
nuşma biçimlerine oldukça yakınlaştırır. Bu anlamda böylesi bir diyalog kullanımının Cassa-
vetes filmlerinde gerçekçi bir anlatıma olanak tanıdığı ifade edilmiştir. Sinemaya sesin dâhil 
olması ile birlikte, filmlerde diyalog ve görüntü kullanımına dair çokça yaklaşım ortaya 
atılmıştır. Bu yaklaşımlar ekseninde görüntünün de Cassavetes sinemasında, gerçekçi bir 
etki yaratmak adına diyaloglarla bir bütünlük sağladığı vurgulanmıştır. Böylece Cassavetes 
sinemasının, sinemanın hem görsel hem de işitsel özelliklerini etkili bir biçimde kullandığı 
iddia edilmiştir.
Anahtar Sözcükler: Diyalog, doğaçlama, gerçekçilik, gündelik dil, görüntü.
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Giriş

<XQDQ� DVÕOOÕ�$PHULNDOÕ� \|QHWPHQ� -RKQ� &DVVDYHWHV�� ED÷ÕPVÕ]� VLQHPD�
LoLQ�ROGXNoD�|QHPOL�ELU�LVLP�RODUDN�NDEXO�J|UPHNWHGLU��6LQHPD�KD\DWÕQD�DNW|U�
RODUDN�EDúOD\DQ�-RKQ�&DVVDYHWHV¶LQ�\|QHWPHQOL÷L�\DSWÕ÷Õ� LON�¿OP�RODQ�Sha-
dows��*|OJHOHU���������ROGXNoD�IDUNOÕ�ELU�HWNL�\DUDWPÕúWÕU��'DKD�VRQUD�ELUoRN�
\|QHWPHQH� LOKDP�ND\QD÷Õ�RODFDN�EX�¿OP��9HQWXUD¶QÕQ�EHOLUWWL÷L�JLEL��|]J�Q�
NDPHUD�NXOODQÕPÕ��VDKQH�WHPSRVX�YH�¿OPGHNL�GR÷DoODPD�DQOD\ÕúÕ�LOH�NHQGL-
VLQGHQ�|QFHNL�¿OPOHUGHQ�D\UÕOÕU��9HQWXUD��¿OPLQ�EX�QHGHQOH�SHN�oRN�HOHúWLUPHQ�
WDUDIÕQGDQ�EDúWD�\DQOÕú�DQODúÕOGÕ÷ÕQÕ�YH�WHSNL�oHNWL÷LQL�V|\OHU��2QD�J|UH�HOHú-
WLUPHQOHU��¿OPGHNL�GR÷DoODPDODUÕ�HVQHN�YH� VDOODSDWL�ELU� V�UHo�RODUDN�GH÷HU-
OHQGLUHUHN�¿OPLQ�DVÕO�YXUJXVXQX�NDoÕUPÕúODUGÕU��2\VD�9HQWXUD��&DVVHYHWHV¶LQ�
VLQHPDVÕQD� KkNLP� RODQ� GR÷DoODPD� DQOD\ÕúÕ� LOH� DQODWÕOPDN� LVWHQHQLQ�� -D]]�
P�]LNWHNL�GR÷DoODPD�YXUJXVX\OD�D\QÕ�DQODPGD�ROGX÷XQX�YXUJXODU��³7LWL]FH�
ROXúWXUXODQ�IDNDW�|]J�UFH�LFUD�HGLOHQ�ELU�E�W�Q´��9HQWXUD��������V�������.LPL�
oHYUHOHU�WDUDIÕQGDQ�WHSNL�J|UPHVLQH�UD÷PHQ�¿OP��ED]Õ�HOHúWLUPHQOHUFH�$PH-
ULNDQ�ED÷ÕPVÕ]�VLQHPDVÕQÕQ�|QF�OHULQGHQ�NDEXO�HGLOPLúWLU��%D÷ÕPVÕ]�VLQHPD�
LVH�$PHULND¶GD�+ROO\ZRRG¶D� NDUúÕ� YH�$PHULNDQ�¿OP� HQG�VWULVLQLQ� GÕúÕQGD��
G�ú�N�E�WoHOL�¿OPOHULQ��UHWLPLQL�YH�GD÷ÕWÕPÕQÕ�\DSDELOPHN�DPDFÕQÕ�WDúÕPDN-
WDGÕU� �7]LRXPDNLV�������� V������������%X�¿OP��DVOÕQGD�ELU�\|QHWPHQ�RODUDN�
&DVVDYHWHV¶LQ�GDKD�VRQUD�\DSDFDNODUÕQÕQ�ELU�KDEHUFLVLGLU�

Shadows’GDQ�LWLEDUHQ�&DVVDYHWHV�¿OPOHULQLQ�W�P�QGH�GLNNDW�oHNHQ�HQ�
|QHPOL�XQVXU��NXúNXVX]�R\XQFXODUÕQ�³GR÷DoODPD\PÕú�JLEL´�VHUJLOHGLNOHUL�SHU-
IRUPDQVODUÕGÕU�� 6H\LUFL�� RQXQ� ¿OPOHULQGHNL� R\XQFXOX÷XQ� oR÷XQOXNOD� GR÷Do-
ODPD\D� GD\DOÕ� ROGX÷XQX� G�ú�Q�U��$QFDN� JHQHOOLNOH� &DVVDYHWHV� ¿OPOHULQGH�
VHQDU\RQXQ�VRQ�KDOL�SURYDODUGDQ�VRQUD�ROXúXU��3URYDODU�VÕUDVÕQGD�R\XQFXODU��
LON�VHQDU\R�PHWQLQGHNL�VDKQHOHULQ�ELU�NÕVPÕQÕ�GR÷DoODPD�RODUDN�LFUD�HGHUOHU��
%|\OHFH�PHWLQ�HQ�VRQ�KDOLQL�DOPÕú�ROXU��6RQXoWD�RUWD\D�oÕNDQ�úH\��GR÷DoODPD�
JLEL�J|U�QHQ�DQFDN�oR÷X�NH]�NHOLPHVL�NHOLPHVLQH�VHQDU\RGD�\D]ÕOÕ�VDKQHOHULQ�
R\QDQPDVÕGÕU��9HQWXUD¶QÕQ�GD�EHOLUWWL÷L��]HUH��|]HOOLNOH�Faces �Yüzler��������
¿OPLQGH� \R÷XQ�ELU� GR÷DoODPD� L]OHQLPLQH� VDKLS� ROPDPÕ]D� UD÷PHQ�GL\DORJ-
ODUÕQ�WDPDPÕ�PHWLQ��]HULQGHQ�LOHUOHPHNWHGLU��������V�������+DWWD�¿OP�HQ�L\L�
VHQDU\R�GDOÕQGD�$NDGHPL�gG�OOHULQH�DGD\�J|VWHULOPLúWLU��

%X�oDOÕúPDGD�LON�RODUDN�&DVVDYHWHV�VLQHPDVÕQGDNL�GR÷DoODPD�HWNLVLQLQ�
JHUoHNOLN�DOJÕVÕQÕ�DUWWÕUGÕ÷Õ�LGGLD�HGLOPHNWHGLU��d�QN��GL\DORJODU�J�QGHOLN�KD-
\DWWD�ROGX÷X�JLEL�NXOODQÕOÕU��9LHUD¶\D�J|UH��&DVVDYHWHV�J�QGHOLN�GLOL�WRSOXPVDO�
oHYUH�KDNNÕQGD�DoÕNODPDGD�EXOXQPDN�LoLQ�GH÷LO�GH��IDUNOÕ�NDUDNWHUOHU�DUDVÕQGD�
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GH÷LúHQ�\D�GD�KDUHNHWOL�ELU� LOLúNL\L��UHWPHN� LoLQ�NXOODQPDNWDGÕU��%X� LOLúNL\L�
NXUPDN�DGÕQD�VÕUDGDQOÕN��EHFHULNVL]OLN�YH�JHQHO�DQODúPD]OÕNODU��VDKQHOHULQ�DQD�
QRNWDODUÕ�RODUDN�NDUúÕPÕ]D�oÕNPDNWDGÕU��9LHUD��������V�������%X�QRNWDGD��&DV-
VDYHWHV�¿OPOHULQGHNL� GL\DORJODU� DQD� DNÕP�+ROO\ZRRG� DQODWÕODUÕQGDQ�|QHPOL�
|Oo�GH�IDUNOÕODúPDNWDGÕU��

øNLQFL�RODUDN�EX�oDOÕúPDGD��GL\DORJODUOD�ELUOLNWH�JHUoHNOLN�HWNLVLQL�DUWWÕ-
UDQ�LNLQFL�XQVXUXQ�&DVVDYHWHV�¿OPOHULQGHNL�J|U�QW�OHU�ROGX÷X�VDYXQXOPDNWD-
GÕU��&DVVDYHWHV�¿OPOHULQGH�VH\LUFL�NHQGLVLQL�NDUDNWHUOHUOH�D\QÕ�PHNkQ�LoHULVLQ-
GH\PLú�JLEL�KLVVHGHU��%X�GXUXP�ROGXNoD�GLQDPLN�ELU�NDPHUD�NXOODQÕPÕQGDQ�
ND\QDNODQÕU��.DPHUD� V�UHNOL� WDNLS�KDOLQGHGLU��$OÕúÕOPÕúÕQ�GÕúÕQGD�NHVPHOHUH�
EDúYXUXOXU�� %D]HQVH� ROD\ÕQ� NHQGLVLQL� NHVLQWL\H� X÷UDWPDPDN� DGÕQD� ROGXNoD�
X]XQ�SODQODUD�GD�\HU�YHULOLU��dHNLPOHU�VÕUDVÕQGD�NDPHUD�LOH�ELUOLNWH�R\XQFXODU�
GD�PHNkQGD�ROGXNoD�KDUHNHWOLGLUOHU��6RQXoWD�VDKQHQLQ�NHQGLVLQGH�JHUoHNoL�ELU�
ULWLP�\DUDWÕOPÕú�ROXU�1

dDOÕúPDQÕQ�ELULQFL�E|O�P�QGH�$UQKHLP��%UHVVRQ��.R]ORII�JLEL�LVLPOH-
ULQ�VLQHPDGD�J|U�QW��YH�VHV�NXOODQÕPÕ�KDNNÕQGDNL�J|U�úOHULQH�\HU�YHULOHUHN��
&DVVDYHWHV�VLQHPDVÕ�EX�LNL�WHPHO�XQVXU�DUDVÕQGDNL�X\XP�ED÷ODPÕQGD�WDUWÕúÕ-
ODFDNWÕU�

øNLQFL�E|O�PGH�LVH�&DVVDYHWHV�VLQHPDVÕQGD�JHUoHNOLN�DOJÕVÕQÕ�ROXúWXUDQ�
GL\DORJ�YH�J|U�QW��NXOODQÕPÕ�WDUWÕúÕODFDNWÕU��'L\DORJ�NXOODQÕPÕ�HOH�DOÕQÕUNHQ��
%HUOLQHU¶LQ�+ROO\ZRRG�VLQHPDVÕQGD�GL\DORJ�NXOODQÕPÕ��]HULQH�RODQ�\DNODúÕP-
ODUÕ� LQFHOHQHFHN� YH�+ROO\ZRRG� DQODWÕODUÕ\OD�&DVVDYHWHV� VLQHPDVÕ� DUDVÕQGDNL�
GL\DORJ�NXOODQÕPÕ� IDUNOÕOÕNODUÕ� NDUúÕODúWÕUÕOÕS�� JHUoHNoLOLN� HNVHQLQGH� WDUWÕúÕOD-
FDNWÕU��*|U�QW�� NXOODQÕPÕQGD� LVH��$UPHV¶LQ� RUWD\D� NR\GX÷X�� VLQHPDGD� JHU-
oHNOL÷H� \|QHOLN� WHPHO� \DNODúÕPODU� WDUWÕúÕODFDN� YH�&DVVDYHWHV� VLQHPDVÕQGDNL�
J|UVHOOL÷LQ� JHUoHNOLN� DOJÕVÕQÕ� \DUDWPD� NRQXVXQGDNL� URO�� RUWD\D� NRQXOPD\D�
oDOÕúÕODFDNWÕU��%X�WDUWÕúPDODUGDQ�VRQUD�LVH��\|QHWPHQLQ�A Woman Under The 
,QÀXHQFH��(WNL�$OWÕQGD�%LU�.DGÕQ�������, Faces�YH�Love Streams �$úN�,UPDN-
ODUÕ��������¿OPOHULQGHNL�ED]Õ�VDKQHOHULQ�GL\DORJ�YH�J|U�QW��ED]ÕQGD�D\UÕQWÕOÕ�
LQFHOHQPHVL�LOH�&DVVDYHWHV�VLQHPDVÕQGDNL�GL\DORJ�YH�J|U�QW��X\XPXQXQ��VH-
\LUFLGH�\DUDWWÕ÷Õ�JHUoHNOLN�DOJÕVÕ�RUWD\D�NRQXOPD\D�oDOÕúÕODFDNWÕU�

dDOÕúPDGD� D\UÕFD� JHUoHNOLN� DOJÕVÕ� GL\DORJODU� LoLQ�� RQODUÕQ� GR÷DoODPD�
\D�GD�GR÷DoODPD\PÕú�JLEL�ROPDODUÕ�LOH�VÕQÕUOÕ�WXWXOPXúWXU��*|U�QW�OHU�LoLQVH��

1� 0HUOHDX�3RQWU\��VLQHPDQÕQ�NHQGLVLQH�KDV�RODQ�J�]HOOL÷LQL�KDUHNHWH�JHoLUGL÷L�ELU�
E�W�QVHOOLNWH�� VLQHPDWRJUD¿N� ELU� ULWLP� GX\JXVX� \DUDWDELOPHNWH� DUDPDNWDGÕU��%X�
E�W�QVHOOL÷LQ�¿OPGHNL�E|O�POHULQ��oHNLPOHULQ�VHoLPLQH��VXQXOXú�VÕUDODQÕúÕQD��V�-
UHVLQH� YH� RQODUD� HúOLN� HWPHVL� LVWHQHQ� \D� GD� LVWHQPH\HQ� VHV� \D� GD� V|]OHUH� ED÷OÕ�
ROGX÷XQX�EHOLUWLU��������V������
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X]XQ�SODQ�oHNLPOHUOH�PL�\RNVD�NXUJX\OD�PÕ�GDKD�EDúDUÕOÕ�ELU�JHUoHNOLN�HWNLVL�
\DUDWÕODFD÷Õ�JLELVLQGHQ�ELU�WDUWÕúPD\D�JLULOPH\HFHNWLU��%XQXQ�\HULQH�J|U�QW�-
GHNL�JHUoHNOLN�HWNLVL���NHVPH\H�EDúYXUXOVD�GDKL�±�VDKQH�VÕUDVÕQGD�ROD\ÕQ�NHVLQ-
WL\H�X÷UD\ÕS�X÷UDPDGÕ÷Õ�\D�GD�]DPDQ�YH\D�PHNkQGD�ELU�DWODPDQÕQ�JHUoHNOHúLS�
JHUoHNOHúPHGL÷L\OH�LOJLOL�RODUDN�HOH�DOÕQDFDNWÕU�

1. Görüntü ve Diyalog Tartışmaları Ekseninde 
Cassavetes Sineması 

6LQHPDGD�VHVLQ�NXOODQÕOPDVÕ� LOH�EDúOD\DQ��J|U�QW��YH�GL\DORJ��]HULQH�
\DSÕODQ� ELU� WDNÕP� WDUWÕúPDODUÕ� \HQLGHQ� HOH� DOPDN�� &DVVDYHWHV� ¿OPOHULQGHNL�
J|U�QW��YH�GL\DORJ�DUDVÕQGDNL�E�W�QO�÷���GL\DORJ�NXOODQÕPÕ�VÕUDVÕQGD�J|U�Q-
W�Q�Q��NDPHUDQÕQ�YH�R\XQFXODUÕQ�GLQDPL]PLQL�DQODPDN�DoÕVÕQGDQ�|QHPOLGLU��
%X�WDUWÕúPDODU�ÕúÕ÷ÕQGD�&DVVDYHWHV¶LQ�VLQHPDWRJUD¿VLQLQ�J�F��GDKD�L\L�RUWD\D�
NRQXODELOLU�

6HVLQ� VLQHPD\D� JLULúL� LOH� ELUOLNWH�� NDUDNWHUOHULQ� QH� V|\OHGLNOHUL�� QD-
VÕO� V|\OHGLNOHUL�YH�EXQODUOD�ELUOLNWH�GL\DORJODUÕQ�VLQHPDWRJUD¿N� WHNQLNOHU� LOH�
ELUOHúLPL�VH\LUFLQLQ�ELU�¿OPL�GHQH\LPOHPHVLQL�YH�DQODPDVÕQÕ�GH÷LúLNOL÷H�X÷-
UDWPÕúWÕU��)DNDW�\LQH�GH�ELUoRN�¿OP�WHRULV\HQL�GL\DORJ�NXOODQÕPÕ�NRQXVXQGD�
ú�SKHFL�GDYUDQPÕú��GL\DORJX�ELOJL�YHUPHNWHQ�|WH�ELU�NRQXPD�\HUOHúWLUPHPLú�
YH� GL\DORJXQ� EDúOÕ� EDúÕQD� ELU� LIDGH� DUDFÕ� RODELOHFH÷L� KXVXVXQX� J|]� DUGÕ� HW-
PLúWLU��.R]ORII��������V������%X�DQODPGD��GL\DORJX�N�o�PVH\HQ�ELU�EDNÕú�V|]�
NRQXVXGXU��%X�EDNÕú�DoÕVÕ��|]HOOLNOH�GH�VLQHPDQÕQ�LON�G|QHP�WHRULV\HQOHULQGH�
ROGXNoD�\D\JÕQGÕU��.R]ORII¶D�J|UH� �������V��������5XGROSK�$UQKHLP��6HUJHL�
(LVHLQVWHLQ��6LHJIULHG�.UDFDXHU�JLEL�LVLPOHU�GL\DORJX�LWLFL�EXOPXú��VHVVL]�¿O-
PLQ�VHVOL�¿OPH�J|UH��VW�QO�÷�Q��YXUJXODPÕúODUGÕU��%X�LVLPOHU�VHVLQ��PRQWDMÕ�
YH�NDPHUD�KDUHNHWOHULQL�VÕQÕUODQGÕUGÕ÷Õ�NRQXVXQGD�RUWDN�SD\GDGD�EXOXúPDNWD-
GÕUODU��d�QN��VHVVL]�¿OPLQ�NHQGLQH�J|UH�NXVXUVX]�ELU�úLLUVHOOL÷L�YDUGÕU��)DNDW�
GL\DORJ��¿OPOHUH�XOXVDO� VÕQÕUODU�NR\DU��NDPHUDQÕQ�JHUoHN�G�Q\D\Õ�\DNDODPD�
\HWHQH÷LQH�J|OJH�G�ú�U�U��NDUDNWHU�SVLNRORMLVLQH�JHUHNHQGHQ�ID]OD�GLNNDW�oHN-
PH\L�|]HQGLULU�YH�E|\OHFH�ELU�¿OPL�³ND\GHGLOPLú�WL\DWUR´�HVHULQH�G|Q�úW�U�U��
%X� QRNWDGD�� VHVOL� ¿OPOHUH�PHVDIHOL� RODQ� ¿OP� WHRULV\HQOHULQGHQ�$UQKHLP¶LQ�
\DNODúÕPÕQÕ�GDKD�D\UÕQWÕOÕ�RODUDN�HOH�DOPDN�\HULQGH�RODFDNWÕU���

$UQKHLP� ������� V�� ��������� KHQ�]������\ÕOÕQGD�� VHVOL�¿OPLQ�RQXQFX�
\ÕOÕQÕ�JHULGH�EÕUDNWÕ÷Õ�ELU�G|QHPGH�¿OPOHUGHNL�GL\DORJ�NXOODQÕPÕQD�ROGXNoD�
PHVDIHOL�ELU�GXUXú�VHUJLOHPHNWHGLU��2QD�J|UH�VHV�YH�J|U�QW���ELUELUOHUL\OH�P�-
FDGHOH� HGHQ�YH� ELULQLQ� GL÷HULQL� HQJHOOHGL÷L� LNL� RUWDPGÕU��*�QGHOLN� \DúDPGD�
NRQXúPD�J|UPH\L��J|UPHN�GH�GLQOHPH\L�HQJHOOHPH]��DQFDN�VLQHPDGD�LVH�J|-
U�QW��YH�GL\DORJ� DUDVÕQGD�X]ODúPD]�ELU� UHNDEHW� V|]�NRQXVXGXU��*|U�QW��YH�



Osmanoğulları & Mutlu > John Cassavetes Sinemasında Gerçekliğin Üretimi

sinecine 2014 > 5(1) > Bahar > Spring  79

NRQXúPD��DQFDN�WL\DWURGD�EDúDUÕOÕ�ELU�úHNLOGH�EHUDEHU�NXOODQÕODELOLU��6LQHPDQÕQ�
|]�QGH�LVH��EX�GXUXP�X\XPOX�ROPD\DQ�LNL�RUWDPÕQ�ELU�ELUOHúLPLQGHQ�|WH�GH÷LO-
GLU��d�QN��$UQKHLP¶D�J|UH��VLQHPD�KHU�úH\GHQ�|QFH�J|UVHO�ELU�VDQDW�IRUPXGXU�
YH�NRQXúPD�RQXQ�EX�|]HOOL÷LQL�LNLQFL�SODQD�DWDQ�YH�RQX�NDWODQÕOPD]�KDOH�JHWL-
UHQ�ELU�|÷HGLU��%LU�\DQGDQ�GL\DORJ��YDU�RODQÕ�JHQLúOHWPHNWH�DPD�GL÷HU�\DQGDQ�
LVH�\HQL�ELU�\DSÕW� W�U��RUWD\D�oÕNDUDPDPDNWDGÕU��+DWWD�$UQKHLP�R�NDGDU�LOH-
UL�JLGHU�NL��VHVOL�GL\DORJXQ��\D]ÕODU�KDOLQGH�YHULOHQ�VHVVL]�GL\DORJODUÕQ�\HULQH�
JHWLUGL÷L�LúOHYL�ELOH�\HULQH�JHWLUPHNWHQ�DFL]�ROGX÷XQX�EHOLUWLU��$QFDN�\LQH�GH�
ELU�¿OPH�GL\DORJ�LODYH�HWPHQLQ��J|U�QW�OHUOH�DNWDUPDQÕQ�SHN�GH�P�PN�Q�RO-
PDGÕ÷Õ�NDUPDúÕN�ROD\ODUÕQ�\D�GD�]LKLQVHO�GXUXPODUÕQ�DoÕNODQPDVÕQGD��LúOHYVHO�
ROGX÷XQX�NDEXO�HGHU�YH�VLQHPDGDNL�GL\DORJXQ��ED]HQ�]DPDQGDQ��X]DPGDQ�YH�
\DUDWÕFÕOÕNWDQ� WDVDUUXI�HWPHN� LoLQ�NXOODQÕOGÕ÷ÕQÕ�EHOLUWLU��%|\OHFH�J|UVHO�RODQ�
GL\DORJ�LOH�NDUÕúWÕUÕOÕU�YH�VH\LUFL��ELU�¿OPGHNL�KH\HFDQ�YHULFL�ROD\ODUD�HNVLNVL]�
RODUDN�NDWÕODELOLU��6RQXo�RODUDN�JHQHO�DQODPGD�$UQKHLP��GL\DORJXQ�VLQHPDQÕQ�
G�Q\DVÕQÕ� GDUDOWWÕ÷ÕQÕ� LIDGH� HGHU� YH� RQD� J|UH�� VÕUDGDQ� ELU� V|]O�� ¿OP� J|UVHO�
DoÕGDQ� ]D\ÕI� VDKQHOHUL� ]HQJLQOHúWLUPHN� DGÕQD� GL\DORJ� NXOODQÕPÕQD� EDúYXUXU��
%|\OHFH�$UQKHLP�LoLQ�VHVVL]�¿OP�G|QHPLQH�J|UH�VHVOL�¿OP��VLQHPDQÕQ�VDQDWVDO�
VHoNLQOL÷LQL�GRNXQDNOÕ�ELU�o|N�úH�X÷UDWÕU��

(OEHWWH�NL��$UQKHLP¶ÕQ�GL\DORJ�NXOODQÕPÕ�KDNNÕQGDNL�EX�J|U�úOHUL�J�-
Q�P�]GH� EHOLUOL� oHYUHOHU� WDUDIÕQGDQ� KDNOÕ� EXOXQVD� GD�� NÕVPHQ�PXKDID]DNkU�
RODUDN�NDEXO�HGLOHELOLU��%X�NDWÕ�WXWXP��J�Q�P�]H�NDGDU�JLGHUHN�\XPXúDPÕúWÕU��
6HVLQ�YH�GL\DORJXQ�VLQHPDGD�ROGXNoD�|QHPOL�ELU�\HU�WHúNLO�HWWL÷L�DUWÕN�\DGVÕ-
QDPD]�ELU�JHUoHNWLU��

.RQX\OD�LOJLOL�$UQKHLP¶GDQ�IDUNOÕ�RODUDN�%UHVVRQ��������V����������J|-
U�QW��YH�VHV�DUDVÕQGD�GHQJHOL�ELU�LOLúNL�NXUDU��2QD�J|UH�J|UVHO�RODQ�LúLWVHO�RODQÕ�
\D�GD�LúLWVHO�RODQ�J|UVHO�RODQÕ�JHUHNVL]�\HUH�WHNUDUODPDPDOÕGÕU��(÷HU�ELU�VDKQHGH�
E�W�Q�\OH�J|]H�YH\D�E�W�Q�\OH�NXOD÷D�KLWDS�HGLOL\RUVD��GL÷HULQH�D\QÕ�GHUHFHGH�
\HU�YHUPHN�DQODPVÕ]GÕU��d�QN��VH\LUFL�D\QÕ�DQGD��KHP�\R÷XQ�ELU�úHNLOGH�GL-
\DORJD�KHP�GH�D\QÕ�úHNLOGH�J|UVHOH�JHUHNHQ�|]HQL�J|VWHUHPH]��%UHVVRQ¶D�J|UH�
EX�LNLVL��ELULQLQ�]D\ÕI�ROGX÷X�\HUGH�GHYUH\H�JLUHUHN�GL÷HULQLQ�DoÕ÷ÕQÕ�NDSDWPD�
LúOHYLQL�J|UPHPHOLGLU��%|\OH�ELU�GXUXP�]RUXQOX\VD�ELOH��LNLVLQH�HúLW�ELU�ELoLPGH�
\HU�YHUPHNWHQVH�ELULQH�|QFHOLN�WDQÕPDN�JHUHNLU��*|U�QW��LOH�GL\DORJ�ELUELUL�LOH�
P�FDGHOH�HWPHPHOL��DNVLQH�ELUELULQH�GHVWHN�ROPDOÕGÕU��6RQXoWD�%UHVVRQ¶D�J|UH��
VLQHPDWRJUD¿QLQ�J�F��KHU�LNL�GX\XPX]D�ELUGHQ�KLWDS�HWPHVLQGHQ�|W�U�G�U��GD-
KDVÕ�\|QHWPHQ�VLQHPDWRJUD¿QLQ�EX�|]HOOL÷LQL�HWNLQ�ELU�ELoLPGH�NXOODQDQ�NLúLGLU��

*|U�OG�÷��JLEL�$UQKHLP�LoLQ�GL\DORJ��J|U�QW�Q�Q�]D\ÕI�NDOGÕ÷Õ�\HUOHUL�
J�oOHQGLUPHN�DGÕQD�NXOODQÕODQ�NROD\FÕ�ELU�\|QWHPGLU�YH�\|QHWPHQLQ�\DUDWÕ-
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FÕOÕ÷Õ�LoLQ�ELU�HQJHOGLU��2QD�J|UH�GL\DORJ��EXQGDQ�EDúND�ELU�DPDo�WDúÕ\DPD]�
YH�EX�GXUXP�DUWÕN�VHVOL�VLQHPD\OD�ELUOLNWH�VLQHPDQÕQ�NHQGLVLQGH�LoNLQ�ELU�NR-
QXPD�VDKLS�ROPXúWXU��)DNDW�%UHVVRQ¶GD�� LúLWVHO�RODQÕQ�NXOODQÕPÕ�NRQXVXQGD�
WHN�DOWHUQDWL¿Q�EX�ROPDGÕ÷Õ�DoÕNWÕU��%UHVVRQ��DVOÕQGD�$UQKHLP¶LQ�J|U�ú�Q��ELU�
QRNWDGD�SD\ODúVD�GD�RQXQ�LoLQ�o|]�P��VHVL�YH�GL\DORJX�WDPDPHQ�UHGGHWPHN�
GH÷LOGLU��$NVLQH�%UHVVRQ�LoLQ��LúLWVHO�RODQ�GD�J|UVHO�RODQ�NDGDU�|QHPOLGLU�YH�
KDWWD� VLQHPDWRJUD¿QLQ� J�F�G�U� EX�� %UHVVRQ¶D� J|UH� J|U�QW�Q�Q� GL\DORJ� LOH�
P�FDGHOH�HWPHGL÷L��ELUELULQL�J|OJHGH�EÕUDNPDGÕ÷Õ�YH�LNLVLQGHQ�ELULQLQ�ELU�GL-
÷HULQLQ� ]D\ÕÀÕNODUÕQÕ� NDSDWPDN� LoLQ� NXOODQÕOPDGÕ÷Õ� ELU� VLQHPD�P�PN�QG�U��
KDWWD�QLWHOLNOL�ELU�VLQHPD�DQFDN�E|\OH�P�PN�Q�ROXU��

.R]ORII��������V���������LVH��WHUVWHQ�ELU�\DNODúÕPOD�J|U�QW�Q�Q�YH�GL\D-
ORJXQ�HúLW�GHUHFHGH�|QHPOL�ROGX÷X�VRQXFXQD�XODúÕU��2QD�J|UH�¿OPGHNL�GL\DOR-
JX�HOHúWLUHQOHULQ�\D\JÕQ�RODUDN�G|UW�DUJ�PDQÕ�YDUGÕU��%X�DUJ�PDQODUÕQ�LONLQH�
J|UH��NHOLPHOHU�\DODQ�V|\OHPHN�LoLQ�NXOODQÕOÕU��J|U�QW��LVH�NHOLPH\H�J|UH�oRN�
GDKD�J�YHQLOLUGLU��øNLQFL�RODUDN�NHOLPHOHU�ERú�YH�DPDoVÕ]GÕU��ho�QF��RODUDN��
NHOLPHOHU�DFHOHFL�YH�Q�NWHOLGLU��%X�|]HOOL÷L\OH�NRQXúPDFÕ\Õ�VÕNÕQWÕ\D�V�U�NOHU��
6RQ�RODUDN�LVH�J|VWHUPHN��NHOLPHOHUH�J|UH�GDKD�ELOJLOHQGLULFL��GDKD�DQODPOÕ�YH�
GDKD�LQFHOLNOLGLU��$QFDN�.R]ORII��NHOLPHOHULQ�VDKLS�ROGX÷X�EX�oHOLúNLOHULQ�KHU�
ELULQH�ELU�J|U�QW�Q�Q�GH�VDKLS�RODELOHFH÷LQL�V|\OHU��<DQL�ELU�J|U�QW��GH�\DODQ�
V|\OH\HELOLU��DPDoVÕ]�YH�ERú�RODELOLU��DFHOHFL�YH�Q�NWHOL�RODELOLU�YH�KHUKDQJL�ELU�
ELOJL��DQODP�YH�LQFHOLN�WDúÕPD\DELOLU��.R]ORII¶XQ�EX�LNL�RUWDPÕQ�GD�D\QÕ�oHOLú-
NLOHUH�VDKLS�RODELOHFH÷LQL�RUWD\D�NR\PDVÕ��D\QÕ�]DPDQGD�EX�LNL�RUWDPÕQ�HúLW�
GHUHFHGH�HWNLOL�NXOODQÕODELOHFH÷LQLQ�YH�\LQH�HWNLOL�ELU�VLQHPDWRJUD¿�RUWD\D�NR-
QXOPDVÕ�DGÕQD�HúLW�|Oo�GH�|QHP�WDúÕGÕ÷ÕQÕQ�ELU�J|VWHUJHVL�RODUDN�GD�RNXQDELOLU��

&DVVDYHWHV� VLQHPDVÕQÕQ�� %UHVVRQ¶XQ� VLQHPDWRJUD¿GHQ� EHNOHGLNOHULQL�
\HULQH� JHWLUGL÷LQL� V|\OHPHN� P�PN�QG�U�� øON� EDNÕúWD�� J|U�QW�Q�Q� GL\DORJD�
J|UH�ELUD]�GDKD�JHUL�SODQGD�NDOGÕ÷Õ�L]OHQLPL�ROXúXU��d�QN��&DVVDYHWHV��GR÷UX-
GDQ�J|U�QW��LOH�ELU�DQODP�\DUDWPD�YH�VLQHPDWRJUD¿VLQL�EXQD�J|UH�ROXúWXUPD�
DPDFÕ�J�WPH]��$QFDN�J|U�QW�Q�Q�NHQGLVL�WHN�EDúÕQD�ELU�DQODP�LIDGH�HWPHGL÷L�
JLEL��GL\DORJXQ�NHQGLVL�GH�WHN�EDúÕQD�ELU�DQODP�LIDGH�HWPH]��%|\OHFH�DQODPÕQ��
J|U�QW��YH�GL\DORJXQ�ELU�DUD\D�JHOLúL�LOH�QDVÕO�ROXúWX÷XQX�EX�ED÷ODPGD�LQFHOH-
PHN�JHUHNLU��*|U�QW��YH�GL\DORJXQ�ELUELULQH�QDVÕO�GHVWHN�ROGX÷X��E|\OHFH�&DV-
VDYHWHV�VLQHPDVÕQÕQ��VLQHPDWRJUD¿QLQ�LNL�GX\X\D�ELUGHQ�KLWDS�HWPH�|]HOOL÷LQL�
QH�GHUHFH�EDúDUÕOÕ�ELU�ELoLPGH�LoLQGH�EDUÕQGÕUGÕ÷Õ�RUWD\D�NRQPDOÕGÕU��

gUQH÷LQ��Faces ¿OPLQGH�ROGXNoD�\R÷XQ�ELU�ELoLPGH�GL\DORJD�\HU�YH-
ULOLU��%XQXQOD�ELUOLNWH�oHNLPOHULQ�oR÷XQOX÷X�¿OPGHNL�NDUDNWHUOHULQ� WDP�YH\D�
E|O�QP�ú�RODUDN�\DNÕQ�oHNLP�\�]OHULQGHQ�LEDUHWWLU��%RQLW]HU¶H�J|UH��NDPHUD-
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GD�HQ�J�]HO�J|U�QHELOHFHN�ELU�\�]�GDKL�ROGXNoD�WHPHO�ELU�GHKúHWL�LoLQGH�VDNOÕ�
EXOXQGXUXU�� 6�UHNOL� J|U�QPH]�ELU�PDVNHOHPH\H� LKWL\Do� GX\XOXU��<DNÕQ� SODQ�
oHNLPOHU� LVH��EX�HQ�J�]HO�\�]�Q�³ÕúÕNOÕ�KDOHVLQL´�G|Q�úW�U�U��<DNÕQ�SODQ�\�]�
oHNLPOHULQGH��\�]GHNL�J|]HQHNOHU��VLYLOFHOHU��NÕOODU�J|U�Q�U�ROXU�YH�E|\OHFH�J�-
]HO�RODQÕQ�EDúWDQ�oÕNDUÕFÕOÕ÷Õ�ELU�DQGD�LWLFLOL÷H��GHKúHWH�G|Q�ú�U��&DVVDYHWHV¶LQ�
Faces¶GD�YH�KDWWD�E�W�Q�VLQHPDVÕQGD��\�]�Q�\DNÕQ�SODQ�oHNLPOHULQGH�EX� LNL�
DQODP�PHYFXWWXU��<�]��KHP�EDúWDQ�oÕNDUÕFÕ�KHP�GH�GHKúHW�YHULFLGLU��%RQLW]HU��
������V��������$\QÕ�]DPDQGD��.LQJ¶LQ�GH�EHOLUWWL÷L�JLEL�EX�\DNÕQ�oHNLP�\�]OHU�
VDGHFH�NDUDNWHUOHULQ�EDVLWoH�NLPOLNOHULQL�LIúD�HWPH]��D\QÕ�]DPDQGD�RQODUÕQ�LoVHO�
ELU� WDNÕP�KDOOHULQL�GH�DoÕ÷D�YXUXU��'DKDVÕ��EX�\�]OHU�GROD\OÕ�|]QHOLNOHULQ�ELU�
\�]H\LGLU��������V������2�)LOPGHNL�GL\DORJODU��NDUDNWHUOHULQ�LoVHO�GXUXPODUÕQD�
GDLU�VH\LUFL\H�oRN�ID]OD�LSXFX�VXQPD]��GDKD�oRN�RQODUÕQ�ELUWDNÕP�NDUDNWHULVWLN�
|]HOOLNOHULQL�RUWD\D�NR\DU��$QFDN�GL\DORJODU��LúWH�EX�\DNÕQ�oHNLP�\�]OHUOH�ELU�
DUD\D�JHOGL÷LQGH�VH\LUFL�VDKQHGHNL�DQODPÕ�DOJÕOD\DELOLU��6|]�JHOLPL��LNL�HVNL�DU-
NDGDú�YH�LNLVL�GH�EXUMXYD�RODQ�'LFNLH�YH�)UHG��ELU�IDKLúH�RODQ�-HDQQLH¶QLQ�HYLQH�
VDUKRú�ELU�KDOGH�JHOLUOHU�YH�H÷OHQLUOHU��$QFDN�ELU�V�UH�VRQUD��-HDQQLH�'LFNLH¶\H�
GDKD�ID]OD�LOJL�J|VWHULU�YH�EXQXQ��]HULQH�DUNDGDúÕQÕ�NÕVNDQDQ�)UHG��'LFNLH�YH�
-HDQQLH� GDQV� HGHUNHQ� -HDQQLH¶\H�� ³%X� DUDGD� -HDQQLH�� QH� NDGDU� LVWL\RUVXQ"´�
VRUXVXQX�\|QHOWLU��(÷HU�EX�VDKQH�VÕUDVÕQGD��)UHG¶LQ�R�VRUX\X�VRUGX÷X�DQGDNL�
\�]�Q��J|UPHVH\GLN��RQXQ�-HDQQLH¶\H�JHUoHNWHQ��FUHWLQL�|GHPHN�LVWH\HQ�ELU�
P�úWHUL�ROGX÷XQX�VDQDELOLUGLN��)DNDW�)UHG¶LQ�\�]��\DNÕQ�SODQGDQ�R�NDGDU�K�-
]�QO�G�U�NL��EX�V|]OHUL�KRúODQGÕ÷Õ�NDGÕQÕQ��RQXQ�DUNDGDúÕQÕ�VHoPHVL��]HULQH�ELU�
W�U�NÕVNDQoOÕN�GROD\ÕVÕ\OD�V|\OHGL÷L�JHUoH÷LQH�XODúDELOLUL]��%X�oHNLPLQ�DUGÕQ-
GDQ�JHOHQ�GL÷HU�R\XQFXODUÕQ�\DNÕQ�oHNLP�\�]�J|U�QW�OHUL�LVH��GL\DORJD�JHUHN�
NDOPDGDQ�EX�VRUX\D�GX\GXNODUÕ�WHSNL\L�DQODPDPÕ]�LoLQ�\HWHUOLGLU��'DKD�VRQUD�
EX�NRQX��]HULQH�WDUWÕúWÕNODUÕ�VDKQHOHUGH�LVH��NRQXúDQ�NLúL�\HULQH�GL÷HU�ELU�NDUDN-
WHULQ�\DNÕQ�\�]�oHNLPLQH�EDúYXUXOXUNHQ��ED]HQ�JHQHO�oHNLPOHUH�GH�EDúYXUXOXU��
%|\OHFH�GL\DORJ�YH�J|U�QW��DUDVÕQGD�ELU�GHQJH�VD÷ODQPÕú�ROXU��$\QÕ�]DPDQGD��
WDUWÕúPDQÕQ�DUWDQ�úLGGHWL\OH�SDUDOHO�RODUDN�NDPHUDQÕQ�V�UHNOL�KDUHNHW�KDOLQGH�
ROPDVÕ��oHúLWOL�\HUOHUGH�NHVPHOHUH�EDúYXUXOPDVÕ�YH�R\XQFXODUÕQ�RGD�LoHULVLQGH�
VÕN�VÕN�KDUHNHW�HWPHOHUL��VDKQHQLQ�VH\LUFLQLQ�KHU�LNL�GX\XVXQD�ELUGHQ�HWNLOL�ELU�
ELoLPGH�KLWDS�HWPHVL�EDNÕPÕQGDQ�ROGXNoD�EDúDUÕOÕGÕU��

.DPHUD�KDUHNHWOHULQLQ��NHVPHOHULQ�YH�R\XQFXODUÕQ�KDUHNHWOHULQLQ��VDK-
QHQLQ�\R÷XQOX÷XQD�SDUDOHO� RODUDN� DUWÕú� J|VWHUPHVL�YH�EX� LNL� XQVXUXQ�X\XP�
LoHULVLQGH�NXOODQÕOPDVÕQÕQ�ELU�GL÷HU�|UQH÷L�LVH�$�:RPDQ�8QGHU�7KH�,QÀXHQFH 
¿OPLQGHNL�0DEHO¶LQ�DNOÕQÕ�\LWLUGL÷L��GRNWRU�YH�NRFDVÕ�1LFN¶LQ�RQX�DNÕO�KDV-
WDQHVLQH� J|W�UPH\H� oDEDODGÕNODUÕ� VDKQHGLU��%X� VDKQHGH� GH��0DEHO¶LQ� DNOÕQÕ�
2 Faces�¿OPLQGH�\�]OHULQ�\DNÕQ�oHNLPOHULQLQ�IDUNOÕ�|]HOOLNOHULQL�DoÕNOD\DQ�ELU�oDOÕú-

PD�LoLQ��5XJR��������V������
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\LWLUGL÷LQLQ�EHOLUWLOHULQLQ�DUWPDVÕ��]HULQH�GRNWRU�YH�1LFN�RQD�\DNODúPD\D�oD-
OÕúPDNWD�� IDNDW�0DEHO� RQODUD� L]LQ� YHUPHPHNWHGLU��+HUNHV� JHUJLQGLU�� GRNWRU�
LVH�VR÷XNNDQOÕOÕ÷ÕQÕ�NRUXPD\D�oDOÕúÕU��0DEHO¶LQ�GHQJHVL]�GDYUDQÕúODUÕ��1LFN¶LQ�
VDNLQNHQ�ELUGHQ�DJUHVLÀHúPHVL��GRNWRUXQ�KHU�LNLVLQL�ELUGHQ�LGDUH�HWPH�X÷UD-
úÕ� VÕUDVÕQGD�� R\XQFXODU� HYLQ� VDORQXQGD� V�UHNOL� KDUHNHW� KDOLQGHGLUOHU��.DPH-
UD�GD�RQODUOD�ELUOLNWH�KDUHNHW�HGHUNHQ��RPX]�NDPHUDVÕ�ROGXNoD�VÕN�NXOODQÕOÕU��
EHNOHQPHGLN�DQODUGD�NHVPH�\|QWHPLQH�EDúYXUXOPDVÕ�ROD\ÕQ�GUDPDWLN�HWNLVLQL�
GDKD�GD�DUWWÕUÕU��.HVPH�\|QWHPL�NXOODQÕOVD�GD�ROD\ÕQ�NHQGLVL�KLo�NHVLOPH]��JHU-
oHN�]DPDQOÕ�LOHUOHU��g]HOOLNOH�0DEHO¶LQ��úXXUVX]�ELU�ELoLPGH�D\DNWD�GXUGX÷X�
YH�DQODPVÕ]�HO�KDUHNHWOHUL�\DSWÕ÷Õ�VDKQHGH�NDPHUDQÕQ�RGDNODQGÕ÷Õ�1LFN��\DYDú�
\DYDú�NDPHUDQÕQ�|Q�QGH�EXODQÕN�J|]�NHQ�0DEHO¶H�GR÷UX�\DNODúÕU��GROD\ÕVÕ\-
OD�NDPHUD\D�\DNODúÕU��YH�DQL�ELU�úHNLOGH�HúLQL�D\ÕOWPDN�DGÕQD�LNL�HOLQL�oÕUSDU��
%X�HO�oÕUSPD�VHVL\OH�Hú�DQOÕ�RODUDN�\|QHWPHQ�NHVPH\H�EDúYXUXU�YH�oRN�NÕVD�ELU�
V�UHOL÷LQH�0DEHO¶LQ�VHVH�WHSNLVL�J|U�Q�U��%X�WHSNL�D\QÕ�]DPDQGD��VH\LUFLQLQ�
GH�PXKWHPHO�WHSNLVLGLU�YH�NHVPHQLQ�VHV�LOH�EX�Hú�DQOÕ�NXOODQÕPÕ�ROGXNoD�IDUNOÕ�
ELU�HWNL�\DUDWPÕúWÕU��6RQXo�RODUDN�Faces�¿OPLQGH�GH�$�:RPDQ�8QGHU�7KH�,QI-
luence�¿OPLQGH�GH�NDPHUD�VDQNL�¿OPLQ�JHoWL÷L�PHNkQGD�EXOXQDQ�ELU�NLúLQLQ�
J|]��JLELGLU�YH�\�]�LIDGHOHULQLQ��WHSNLOHULQ��GL\DORJODUÕQ�KLoELULQL�NDoÕUPDGDQ�
\DNDODPD\D�oDOÕúÕU��

Opening Night �$oÕOÕú�*HFHVL��������¿OPLQGH�LVH��WL\DWUR�R\XQX�VDKQH-
OHULQGHNL� oHNLPOHU� LOJL� oHNLFLGLU��&DVVDYHWHV�� WL\DWUR� VDKQHOHULQGH�JHQHOOLNOH�
NDPHUD\Õ�R\XQX�L]OH\HQOHULQ�DUDVÕQGD�NRQXPODQGÕUDUDN��VDQNL�VH\LUFL�VDKQH\L�
RQODUGDQ�ELULQLQ�J|]�QGHQ�L]OL\RUPXú�HWNLVLQL�\DUDWÕU��$\QÕ�]DPDQGD�oHNLPOHU�
GH�JHQHOOLNOH�X]XQGXU��NHVPH\H�oRN�D]�EDúYXUXOXU��%|\OHFH�VH\LUFL��VDKQHOH-
QHQ�R\XQX�VDORQGDNL� L]OH\LFLOHUGHQ�ELUL\PLú�JLEL�³VH\UHGHU´�YH�R\XQFXODUÕQ�
GL\DORJODUÕQÕ�³GLQOHU´��'DKD�|QFH�GH�EDKVHGLOGL÷L��]HUH��WL\DWUR�J|U�QW��YH�GL-
\DORJXQ�EDúDUÕOÕ�ELU�ELoLPGH�EHUDEHU�NXOODQÕOGÕ÷Õ�ELU�RUWDPGÕU��)LOPGHNL�WL\DWUR�
VDKQHOHUL��KHP�WL\DWURQXQ�EX�|]HOOL÷LQH�VDGÕN�NDOPDVÕ��KHP�GH�ROD\ÕQ�NHQGLVLQL�
NHVLQWL\H�X÷UDWPD\DUDN�VLQHPDWRJUD¿N�DQODPGD�J|U�QW��YH�GL\DORJX�EDúDUÕOÕ�
ELU�ELoLPGH�ELU�DUD\D�JHWLUHELOPHVL�DoÕVÕQGDQ��&DVVDYHWHV�¿OPOHULQLQ�JHUHNHQ�
ELoLPGH�VH\LUFLQLQ�LNL�GX\XVXQD�ELUGHQ�KLWDS�HWWL÷LQLQ�ELU�GL÷HU�|UQH÷LGLU�

Opening Night�¿OPLQGH�D\UÕFD�WL\DWUR�VDKQHVL�LOH�JHUoHN�KD\DW�ELUELUL\-
OH� Lo� LoH�JHoHU��*|U�QW�OHU�YH�GL\DORJODU�VH\LUFL\H�� L]OHGL÷L� VDKQHQLQ� WL\DWUR�
R\XQX�PX�\RNVD�JHUoHNOLN�PL�ROGX÷X�NRQXVXQX�VRUJXODWÕU�QLWHOLNWHGLU��$\QÕ�
]DPDQGD�VRUJXODQDQ�úH\��WL\DWUR�VDKQHVLQLQ��¿OPLQ�NXUPDFD�JHOHQH÷L�LoLQGHNL�
JHUoHNOL÷LQ�YH�JHUoHN�KD\DWÕQ�Lo�LoH�JHoPHVLGLU��<DQL��o�NDWPDQOÕ�ELU�GXUXP�
V|]�NRQXVXGXU�3�%HUOLQHU��������V����������&DVVDYHWHV¶LQ�GL÷HU�¿OPOHULQH�QD-
3� &OD\¿HOG¶H� J|UH� ¿OP�� &DVVDYHWHV¶LQ� HQ� NDUPDúÕN� YH� PHUDN� X\DQGÕUDQ� ¿OPLGLU��
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]DUDQ�Opening Night¶ÕQ��RQXQ�HVWHWL÷LQL�GDKD�L\L�LIDGH�HWWL÷LQL�EHOLUWLU��2QXQ�
HVWHWLN�DQOD\ÕúÕQGD�JHUoHNOLN�LOH�NXUPDFD��DNW|U�LOH�URO��\D�GD�\D]ÕOÕ�VHQDU\R�LOH�
GR÷DoODPD�DUDVÕQGDNL�D\UÕP�DQODPVÕ]GÕU��%HUOLQHU¶H�J|UH��Opening Night sa-
GHFH�EX�NDWHJRULOHULQ�o|]�OPHVLQL�RUWD\D�NR\PD]��D\QÕ�]DPDQGD�VH\LUFLQLQ�EX�
NDWHJRULOHUGHQ�VÕ\UÕOPDVÕQÕ�GD�VD÷ODU��Opening Night��RQXQ�GL÷HU�¿OPOHULQGHQ�
GDKD�\R÷XQ�RODUDN��JHUoHN�KD\DW�LOH�VDQDWÕ�D\QÕ�úH\PLú�JLEL�VXQDU�

2. Cassavetes Sinemasında Diyalog ve Görüntünün 
Gerçekçi Kullanımı

2.1. Cassavetes Sinemasındaki Diyalog Kullanımının Gerçeklik 
Bağlamında Hollywood’a Göre Farklılıkları

%HUOLQHU¶H�J|UH��������V��������DQD�DNÕP�+ROO\ZRRG�DQODWÕODUÕQGD�\D\JÕQ�
RODUDN�GL\DORJODU�EHú�XQVXUX�LoLQGH�EDUÕQGÕUÕU��øON�RODUDN�$PHULNDQ�¿OPOHULQ-
GHNL�GL\DORJODU��\D�ROD\�|UJ�V�Q��JHOLúWLUPHN�DGÕQD�\D�GD�DUND�SODQGD�JHUHNOL�
ELOJLOHUL� YHUPHN� LoLQ� NXOODQÕOÕU��%|\OHFH�� VH\LUFL� NÕVD� ELU� GL\DORJOD�¿OPGHNL�
ROD\�|UJ�V��KDNNÕQGD�YH\D�NDUDNWHUOHUH�LOLúNLQ�ELUoRN�ELOJL�HGLQHELOPHNWHGLU��
øNLQFL�RODUDN��$PHULNDQ�¿OP�GL\DORJODUÕ�GR÷UXVDO�ELU�oL]JLGH�LOHUOHU��VÕNOÕNOD�
ELU�NDUDNWHULQ�|E�U��NDUúÕVÕQGDNL�EDúDUÕVÕQÕ�YH�GL÷HULQLQVH�EDúDUÕVÕ]OÕ÷ÕQÕ�RUWD-
\D�NR\DU��.DUDNWHUOHU��oR÷XQOXNOD�QH�V|\OHGLNOHULQH�J|UH�GL\DORJ�VDKQHVLQGH�
JDOLS�\D�GD�PD÷OXS�GXUXPD�G�úHUOHU��ho�QF��RODUDN��+ROO\ZRRG�¿OPOHULQGHNL�
NDUDNWHUOHU��ELUELUOHUL\OH�GL\DORJ�ER\XQFD�HWNLOL�ELU�LOHWLúLP�NXUDUODU��.DUúÕOÕNOÕ�
VRKEHW�VDKQHOHULQGH��oR÷XQOXNOD�NDUDNWHUOHU�ELUELUOHULQL�VRQXQD�NDGDU�GLQOHUOHU�
YH�NRQXúPDODUÕ�VÕUDVÕQGD�QH�GHPHN�LVWHGLNOHULQL�WDP�RODUDN�LIDGH�HGHELOLUOHU��
%HUOLQHU�G|UG�QF��RODUDN��JHUoHN�KD\DWWD�LQVDQODUÕQ�GL\DORJ�VÕUDVÕQGD�QH�V|\-
OH\HFHNOHULQL� G�ú�Q�S� NXUJXODGÕNODUÕ� KDOGH�� +ROO\ZRRG� ¿OPOHULQGHNL� GL\D-
ORJODUGD�NDUDNWHUOHULQ�NXVXUVX]�YH�DNÕFÕ�ELU�ELoLPGH�NRQXúWXNODUÕQÕ�YXUJXODU��
.XúNXVX]��ED]Õ�$PHULNDQ�¿OPOHUL�EX�NXUDOODUÕ�LKODO�HGHELOPHNWHGLU��$QFDN�EX�
W�U�LVWLVQDODU�GD�%HUOLQHU�LoLQ��$PHULNDQ�¿OP�GL\DORJODUÕQÕQ�EHúLQFL�|]HOOL÷LQH�
LúDUHW�HWPHNWHGLU��%LU�+ROO\ZRRG�¿OPL�EX�G|UW�NXUDOGDQ�ELULQL�LKODO�HWWL÷LQGH��
EX� NXUDO� GÕúÕ� ROPD� GXUXPX� ³GR÷UXGDQ´� ELU� DQODWÕ\D� KL]PHW� HWPH� LúOHYL� J|-
U�U��.DUúÕOÕNOÕ� NRQXúPDQÕQ� S�U�]V�]� ELU� ELoLPGH� LOHUOHPHPHVL�� ELoLPVHO� ELU�
|]HOOLN�RODUDN�VH\LUFLGH�NRQXúPDQÕQ�JHUoHNPLú�L]OHQLPLQL�\DUDWPDVÕ�DPDFÕ\OD�
NXOODQÕOPDNWDGÕU��%HUOLQHU¶H�J|UH��DQD�DNÕP�+ROO\ZRRG�DQODWÕODUÕQGDNL�GL\D-
ORJ�NXOODQÕPÕQÕQ�EX�EHú�JHOHQH÷L�LOJLQo�ELU�SDUDGRNVD�LúDUHW�HGHU��%X�GL\DORJ�
NXOODQÕPÕ��VH\LUFLGH�JHUoHNoL\PLú�JLEL�ELU�L]OHQLP�ROXúWXUXUNHQ��DVOÕQGD�oRN�
E�\�N�ELU�NÕVPÕ�JHUoHN�KD\DWWDNL�ELU�NRQXúPD�JLEL�GH÷LOGLU��

)LOPGH�ELU�W�U�DQODP�EHOLUVL]OL÷L�DúLNkUGÕU��.DUHOHU�KHU�]DPDQ�LKWLPDOOHU�LOH�GROX-
GXU��%HOLUJLQ�RODQ�WHN�úH\�LVH�NHVLQ�ELU�úH\LQ�\RNOX÷XGXU���������



Osmanoğulları & Mutlu > John Cassavetes Sinemasında Gerçekliğin Üretimi

84  sinecine 2014 >5(1) > Bahar > Spring

<DQL�NODVLN�+ROO\ZRRG�DQODWÕODUÕQGD��NDUDNWHUOHULQ�NRQXúPD�HVQDVÕQGD�
GLOOHUL� V�UoPH]�� NRQXúXUNHQ� GXUDNVDPD]ODU��%X� WDU]� GXUXPODU� ROVD� ELOH� NR-
QXúPD\D� DQODP� ND]DQGÕUPDN� LoLQGLU�� .DUDNWHU� |UQH÷LQ� úDúNÕQOÕN�� QH� \DSD-
FD÷ÕQÕ�ELOHPHPH��oDUHVL]OLN�JLEL�GXUXPODUGD�DQFDN�NRQXúXUNHQ�GXUDNVDU�\D�
GD�GLO�V�UoPHVL�\DúDU��<LQH�GL\DORJODUGDNL�\R÷XQ�ELOJL�LoHUL÷L��¿OPGHNL�ROD\�
|UJ�V�Q��JHOLúWLUPH�DGÕQD�NXOODQÕOÕUNHQ��NDUDNWHUOHU�EX�NRQXúPD\D�NRQX� LOH�
LOJLVL]�NHOLPHOHU��F�POHOHU�NDWPD]��JHUHNVL]�ELOJL�VXQPD]��'L\DORJODU�JHQHO-
OLNOH�ROGXNoD�DNÕFÕGÕU��X]XQ�F�POHOHU�NDUDNWHUOHU� WDUDIÕQGDQ�ELU� oÕUSÕGD� V|\-
OHQLU��$\UÕFD��DQD�DNÕP�¿OPOHUGHNL�NDUL]PDWLN�NDUDNWHUOHULQ�F�POHOHUL�� LIDGH�
ELoLPOHUL�J�oO�G�U�YH�E|\OHFH�NDUúÕVÕQGDNLQL�GL\DORJ�VÕUDVÕQGD�DOW�HGHU��%�W�Q�
EX�XQVXUODU�VH\LUFL\L�JHUoHNOLNWHQ�X]DNODúWÕUÕU��'DKD�GR÷UXVX�ELU�W�U�JHUoHNOLN�
\DQÕOVDPDVÕ�\DUDWPDVÕQD�UD÷PHQ��EX�GL\DORJODUÕQ�NHQGLVL�JHUoHN�KD\DWWDNLQ-
GHQ�ELU�KD\OL� IDUNOÕGÕU��d�QN��JHUoHN�KD\DWWDNL�GL\DORJODU�HVQDVÕQGD��NLúLOHU�
VÕN�VÕN�GXUDNVDUODU��GLO�V�UoPHVL�\DúDUODU��NRQXúPDGDQ�|QFH�QH�V|\OH\HFHNOHUL�
KDNNÕQGD�G�ú�Q�UOHU��NRQXúPD\D�VÕN�VÕN�DNWDUÕOPDN�LVWHQHQOH�DODNDVÕ]�ELOJL-
OHU�NDWDUODU��gUQH÷LQ��KDUDUHWOL�ELU�WDUWÕúPD�VÕUDVÕQGD�ELUELUOHULQL�GLQOHPH]OHU��
2QODUÕQ�NDUúÕVÕQGDNL�DOW�HWPH�ELoLPL�JHQHOOLNOH�VHVOHULQL�\�NVHOWPHNWLU��NDUL]-
PDWLN�+ROO\ZRRG�NDUDNWHUOHUL�JLEL�³KDYDOÕ´�NRQXúPDODU�GH÷LO��<LQH�JHUoHNWH�
NDUúÕOÕNOÕ�NRQXúPDODU�HVQDVÕQGD�X]XQ�F�POHOHUH�SHN�ID]OD�EDúYXUXOPD]��'DKD�
]L\DGH�NÕVD�F�POHOHU�NXOODQÕOÕU��\D\JÕQ�ELU�ELoLPGH�J�QGHOLN�NRQXúPD�ELoLPOH-
UL�JHoHUOLGLU��%X�DQODPGD��$PHULNDQ�NODVLN�DQODWÕODUÕQGDNL�GL\DORJ�ELoLPOHUL\-
OH�J�QGHOLN�KD\DWWDNLOHU�DUDVÕQGD�|QHPOL�IDUNODU�ROGX÷X�DúLNkUGÕU�

'L\DORJODU�� R\XQFXODUÕQ� SHUIRUPDQVÕQD� J|UH� IDUNOÕ� VHVOHUH� G|Q�ú�U��
2\XQFXQXQ�NHQGLQH�KDV�¿]LNVHO�|]HOOLNOHUL��\DúÕ��FLQVL\HWL��HWQLN�N|NHQL��GHQH-
\LPOHUL�GL\DORJD�IDUNOÕ�|]HOOLNOHU�NDWDU��.R]ORII��������V�������&DVVDYHWHV��¿OP-
OHULQGH�R\XQFXODUÕQÕQ�EX�|]HOOLNOHULQGHQ��GL\DORJODUÕQ�VRQ�KDOLQL�DOPDVÕ�EDNÕ-
PÕQGDQ�ROGXNoD�ID\GDODQÕU��2\XQFXODUÕQ�EX�|]HOOLNOHUL�LOH�ELUOLNWH��VHQDU\RGD�
\D]ÕOÕ�RODQ�GL\DORJODUÕ�IDUNOÕ�ELU�ELoLPGH�\RUXPODPDODUÕ�YH�ED]Õ�GH÷LúLNOLNOHUH�
X÷UDWPDODUÕ��&DVVDYHWHV¶LQ�¿OPOHULQGHNL�GR÷DoODPD�JHOHQH÷LQL�ROXúWXUXU��$V-
OÕQGD�GR÷DoODPD�9LHUD¶QÕQ�GD�EHOLUWWL÷L��]HUH��������V�������ELU�¿OPLQ�\DSÕPÕQ-
GD�QRUPDO�ELU�SURVHG�U�RODUDN�J|U�OPHOLGLU��d�QN��¿OP�\DSÕP�V�UHFL�DNÕúNDQ�
ELU�V�UHoWLU��%X�V�UHoWH��R\XQFXODUÕQ�UXKVDO�GXUXPODUÕ��KDYD�GH÷LúLNOL÷L��HNLS-
PDQ�\HWHUVL]OL÷L�JLEL�ELU�oRN�HWNHQ��ELU�\|QHWPHQLQ�VHQDU\RGDNL�GL\DORJODUÕ�
SURYDODU�HVQDVÕQGD�GH÷LúWLULS�VRQ�úHNOLQL�YHUPHVL�DoÕVÕQGDQ�ROGXNoD�|QHPOLGLU��
1HWLFHGH�.R]ORII¶XQ�GD�YXUJXODGÕ÷Õ� JLEL�� R\XQFXQXQ�J|UHYL� V|]F�NOHUH�KD-
\DW�YHUPHN�YH�\|QHWPHQLQ�J|UHYL�LVH��NDUDNWHULQH�E�U�QHELOPHVL�QRNWDVÕQGD�
R\XQFX\D�\DUGÕP�HWPHNWLU��øNLVL�ELUOLNWH�VD\ÕVÕ]�GX\XPGDQ�YH�PLPLNWHQ�VHoLP�
\DSDUDN��\D]ÕOÕ� RODQ�GL\DORJX�GDKD� ]HQJLQ�YH� LON�KDOLQGHQ� IDUNOÕ� ELU� ELoLPH�
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G|Q�úW�UPHNWHGLU��������V�������&DVVDYHWHV¶LQ��LON�¿OPL�Shadows¶GDQ�LWLEDUHQ�
QHUHGH\VH�W�P�¿OPOHULQGH�EHQLPVHGL÷L�\|QWHP�EXGXU��6|]�JHOLPL��ELUoRN�NH-
VLP�WDUDIÕQGDQ�EX�¿OPLQ�QHUHGH\VH�WDPDPÕQÕQ�GR÷DoODPD�ROGX÷X�G�ú�Q�O�U��
*HUoHNWHQ�GH�¿OPLQ�oHNLPOHUL�VÕUDVÕQGD�R\XQFXODU�\D]ÕOÕ�ELU�VHQDU\R\D�ED÷OÕ�
NDOPDPÕúODUGÕU��$QFDN�GL\DORJODU�D\ODUFD�V�UHQ�SURYDODU�VRQXFXQGD�VRQ�KDOLQL�
DOPÕúWÕU��$VOÕQGD�W�P�&DVVDYHWHV�¿OPOHUL�LoLQ��ROGXNoD�\R÷XQ�GR÷DoODPD�LoHU-
GLNOHULQH�GDLU�\D\JÕQ�ELU�J|U�ú�ROVD�GD��LúLQ�DVOÕ�|\OH�GH÷LOGLU��&DVVDYHWHV¶LQ�
HúL�YH�ELUoRN�¿OPLQLQ�GH�EDúURO�R\XQFXVX�RODQ�*HQD�5RZODQGV¶ÕQ�DNWDUGÕ÷ÕQD�
J|UH��oHNLPOHU�ROGXNoD�NDUPDúÕN�ELU� VHQDU\R� LOH�EDúODU�� IDNDW�SURYDODU� VÕUD-
VÕQGD�ROGXNoD�GH÷LúLNOL÷H�X÷UDU�YH�EXQODUÕQ�VRQXFXQGD�WHNUDUGDQ�ELU�VHQDU\R�
ROXúWXUXOXU��&DVVDYHWHV�¿OPOHULQGHNL�GR÷DoODPD�ELoLPL�EXGXU��%HUOLQHU��������
V������$QFDN�\LQH�GH�|UQH÷LQ�Faces�¿OPLQGH��&KHW¶LQ�0DULD¶QÕQ�HYLQGH�G|UW�ND-
GÕQ�LOH�ELUOLNWH�À|UW�HWWL÷L�VDKQHGH�|]HOOLNOH�&KHW¶LQ�VDKQHOHUL��EDúND�ELU�|UQHN�
RODUDN�Husbands �Kocalar,�������¿OPLQGHNL�³VDUKRú�PXKDEEHWL´�VDKQHVLQGH�
*HQD�5RZODQGV¶ÕQ�E|O�POHUL�GR÷UXGDQ�GR÷DoODPD�|÷HOHU�LoHUPHNWHGLU��9LHUD��
������V�������*HQHO�RODUDN�&DVVDYHWHV�¿OPOHULQGH��GL\DORJODUÕQ�EX�|]HOOLNOH-
UL��R\XQFXODUÕQ�SHUIRUPDQVÕ�YH�ED÷ODPÕ�LOH�GR÷UXGDQ�LOLúNLOLGLU��'L\DORJODUÕQ�
GR÷DoODPD�ROPDVÕ�\D�GD�GR÷DoODPD\PÕú�JLEL�J|U�QPHVL��EX�QRNWDGD�RQODUÕ�
GDKD�|QFH�EDKVHWWL÷LPL]�+ROO\ZRRG�NODVLN�DQODWÕODUÕQGDNL�JHQHO�GL\DORJ�EL-
oLPOHULQGHQ�IDUNOÕ�NÕODU��%|\OHFH�GL\DORJODU�+ROO\ZRRG�VLQHPDVÕQÕQ�JHQHOLQGH�
ROGX÷X�JLEL�VDKWH�DPD�JHUoHNPLú�JLEL�GH÷LO��NHQGL�LoLQGH�JHUoHNoL�ELU�ELoLPGH�
JHOLúLU��&DVVDYHWHV�¿OPOHULQGHNL�GL\DORJODUÕQ�EX�|]HOOL÷L�LVH�RQODUÕ�JHUoHN�J�Q-
GHOLN�NRQXúPD�WDU]ODUÕQD�ROGXNoD�\DNÕQODúWÕUÕU��5DVVRV¶�XQ�GD�EHOLUWWL÷L�JLEL��
Faces’GD� &KHW¶LQ� G|UW� NDGÕQOD� EHUDEHU� JHUoHNOHúWLUGL÷L� VRKEHW� DVOÕQGD� W�P�
NRQXúPDODUÕQ�� WDUWÕúPDODUÕQ� W�P�\OH�|QHPVL]�ROGX÷X�� NDID�NDUÕúÕNOÕNODUÕ\OD��
WHNLQVL]OLNOHUOH�YH�KX]XUVX]OXNODUOD�GROX�ELU�VDKQHGLU��$QFDN�EX�|QHPVL]�JLEL�
GXUDQ�VRKEHW��5DVVRV¶D�J|UH�WDP�GD�VDKQHQLQ�JHUoHNOLNOH�LOLúNLVL�EDNÕPÕQGDQ�
ROGXNoD� |QHP� WDúÕU�� o�QN�� EX� VDKQH� J�QGHOLN� \DúDPÕQ� ELU� DQÕQGDQ� oHNLOLS�
DOÕQPÕú�JLELGLU��5DVVRV���������

2.2. Görüntünün Cassavetes Sinemasındaki Gerçekliğe Etkisi

'L\DORJODUOD�ELUOLNWH��&DVVDYHWHV�VLQHPDVÕQGDNL�J|UVHOOLN�GH�VH\LUFLGH�
JHUoHNOLN�DOJÕVÕQÕQ�ROXúPDVÕQD�KL]PHW�HGHU��%X�QRNWDGD�$UPHV��������V�����
����JHUoHNOL÷H�\|QHOLN��o� WHPHO�VLQHPDVDO�\DNODúÕPGDQ�EDKVHWPHNWHGLU��%X�
\DNODúÕPODUGDQ�LONLQH�J|UH��\|QHWPHQ�LQVDQODUÕ��QHVQHOHUL��PHNkQ�YH�ROD\OD-
UÕ�P�PN�Q�ROGX÷XQFD�P�GDKDOH�HWPHGHQ�NDPHUD�|Q�QH�JHWLULU�YH�VH\LUFLQLQ�
J|UPHVLQL�VD÷ODU��øNLQFL�\DNODúÕPD�J|UH��VLQHPD�JHUoHNOL÷LQ�ELU�WDNOLGLQL�VXQDU�
YH�VH\LUFL\L�WDWPLQ�HGLFL�ELU�NXUPDFD�\DUDWÕU��%X�WDU]�ELU�DQODWÕP�ELoLPL�+ROO-
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\ZRRG�WDUDIÕQGDQ�EHQLPVHQPLúWLU��ho�QF��\DNODúÕPGD�LVH��VLQHPD�JHUoHNOL÷LQ�
NHQGLVLQL�VRUJXODU�YH�J|U�QHQLQ�DUGÕQGDNL�GHULQ�DQODPÕ�NHúIHWPH\H�oDOÕúÕU��

$UPHV¶LQ�EHOLUWWL÷L�\DNODúÕPODUGDQ�LONLQLQ��NDPHUDQÕQ�ELU�¿OPGH�ED]HQ�
VDGHFH�WHN�ELU�SODQGD��ED]HQVH�KHP�JHQHO�KHP�GH�GHWD\�SODQODUOD�JHUoHNOL÷LQ�
KLoELU�D\UÕQWÕ\Õ�NDoÕUPDGDQ�VH\LUFLGH�JHUoHNOLN�HWNLVLQL�DUWWÕUPD\D�\|QHOLN�ELU�
LúOHY�J|UG�÷�Q��V|\OHPHN�P�PN�QG�U��øNLQFL�\DNODúÕPD�J|UH�LVH��J|U�QW�Q�Q�
VH\LUFLGH�ELU�\DQÕOVDPD�\DUDWDUDN�¿OPLQ��VH\LUFLQLQ�H÷OHQPH�DU]XVXQD�\|QHOLN�
\DUDWÕOGÕ÷Õ�VDYXQXODELOLU�

&DVVDYHWHV� VLQHPDVÕQGDNL� J|UVHOOL÷LQ�� VH\LUFLGHNL� JHUoHNOLN� DOJÕVÕQÕQ�
ROXúPDVÕQGD�GL\DORJOD�ELUOLNWH� WHPHO�ELU�XQVXU�ROPDVÕ�YH�EX�QRNWDGD�NODVLN�
+ROO\ZRRG�DQODWÕODUÕQGDQ�D\UÕOPDVÕ�DGÕQD�$UPHV¶LQ�|QH�V�UG�÷��LON�LNL�\DN-
ODúÕP�|QHPOLGLU��$UPHV¶LQ�RUWD\D�NR\GX÷X�LON�\DNODúÕP�&DVVDYHWHV�VLQHPD-
VÕQÕQ�VDKLS�ROGX÷X�JHUoHNOLN�LOH�|]GHúOHúPHNWHGLU��%D]Õ�VHNDQVODU�WHN�SODQGD�
oHNLOLUNHQ�ED]Õ�VHNDQVODU�LVH�NHVPH\H�EDúYXUXODUDN�oHNLOPLúWLU��$QFDN�KHU�LNL�
GXUXPGD�GD��¿OPOHUGHNL�VHNDQVODUGD�RODQ�ELWHQH�EDúÕQGDQ�VRQXQD�GHN� WDQÕN�
ROXUX]��6|]�JHOLPL�$�:RPDQ�8QGHU�7KH�,QÀXHQFH¶GHNL�SODM�VDKQHVL�WHN�SODQ-
GD� oHNLOPLúWLU� YH� NDPHUD� R\XQFXODUÕQ� W�P� SHUIRUPDQVÕQÕ� EDúÕQGDQ� VRQXQD�
GHN�� ]DPDQ�YH�PHNkQGD�KHUKDQJL� ELU� DWODPD�ROPDNVÕ]ÕQ�ND\GHWPLúWLU��Sha-
dows�¿OPLQGH�LVH�%HQ�YH�DUNDGDúODUÕQÕQ�/HOLD�YH�'DYLG�LOH�EXOXúWXNODUÕ�NDIH�
VDKQHVLQGH�NHVPHOHU�PHYFXW�ROVD�GD�NDPHUD�RODQ�ELWHQ�KHU�úH\L�oHNPHNWHGLU��
<|QHWPHQ�KHU�úH\L�VH\LUFLQLQ�J|UPHVLQL�LVWHU��6DKQH�JHUoHN�]DPDQOÕGÕU�4�<LQH�
Faces¶GD� -HDQQLH�� -LP�YH�5LFKDUG¶ÕQ�� -HDQQLH¶QLQ� HYLQGHNL� VDKQHOHULQGH� GH�
D\QÕ�GXUXP�V|]�NRQXVXGXU��.ÕVDFDVÕ�&DVVDYHWHV��NDPHUD\Õ�±ED]HQ�WHN�oHNLP��
ED]HQVH�NHVPHOHUH�EDúYXUDUDN±�VHNDQVODUGD�RODQ�ELWHQ�KHU�úH\L�oHNPHVL�LoLQ�
NXOODQÕU�YH�E|\OHFH�KDUHNHWLQ�NHQGLVL�NHVLQWL\H�X÷UDPD]��øNLQFL�\DNODúÕP�LOH�
|]GHúOHúHQ� NODVLN�+ROO\ZRRG� DQODWÕODUÕQGD� LVH�� ]DPDQGD� YH�PHNkQGD�� oR÷X�
NH]�VH\LUFL\L�VÕNPDPDN�DGÕQD�DWODPDODU�PH\GDQD�JHOLU�YH�E|\OHFH�VH\LUFLGHNL�
]DPDQ�PHNkQ�DOJÕVÕ�NÕUÕOPD\D�X÷UDU��6DKQHOHUGH�oR÷X�NH]�]DPDQVDO�VÕoUDPD-
ODU�PH\GDQD� JHOLUNHQ�� NDPHUD� LVH�PHNkQGDNL� IDUNOÕ� XQVXUODUÕ� \D� GD� NLúLOHUL�
J|U�QW�OH\HUHN� VH\LUFLGH� VDQNL� ROD\� IDUNOÕ�PHNkQODUGD� JHoL\RUPXú� L]OHQLPL�
\DUDWÕU��%X�GXUXP�JHUoHNOLN�HWNLVLQL�NXúNXVX]�D]DOWÕU��

%X�QRNWDGD��&DVVDYHWHV�VLQHPDVÕQGD�PRQWDMÕQ�GX\XP�\D�GD�DQODP�\D-
UDWPDN�LoLQ�NXOODQÕOPDGÕ÷ÕQÕ�V|\OHPHN�P�PN�QG�U��<DQL�ELU�W�U�.XOHúRY�HW-
NLVL�V|]�NRQXVX�GH÷LOGLU��2QXQ�VLQHPDVÕQGD�PRQWDMÕQ��JHUoHNOL÷L�HOGH�HWPHN�

4� %LUR��NODVLN�DQODWÕODUÕQ�VDKLS�ROGX÷X�NXUPDFD�JHOHQHNWH�DQODWÕ�YH�ROD\ODUÕQ�JHOLúLPL�
LOH��VH\LUFLQLQ�DOJÕODGÕ÷Õ�]DPDQ�DUDVÕQGD�ELU�X\XPVX]OXN�ROGX÷XQX�YXUJXODU��������
V�������$QFDN�&DVVDYHWHV�VLQHPDVÕQÕ�VHNDQVODU�ED]ÕQGD�G�ú�QUVHN��L]OH\LFL�LOH�¿O-
PLQ�]DPDQ�DOJÕVÕQGD�ELU�X\XP�ROGX÷XQX�V|\OHPHN�P�PN�QG�U�
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DGÕQD� VH\LUFL\H� W�P� D\UÕQWÕODUÕ� YHUPHN� LoLQ� NXOODQÕOGÕ÷Õ� VDYXQXODELOLU��<DQL�
VHNDQVODUÕQ� WHN�SODQGD�ROXúWXUXOPDVÕQGD�ROGX÷X�JLEL��NHVPH\H�EDúYXUXODUDN�
ROXúWXUXOPDVÕQGD� GD� VH\LUFLGH� JHUoHNOLN� HWNLVL� \DUDWPD� ND\JÕVÕ� PHYFXWWXU��
%X�DQODPGD�|QHPOL�RODQ��VHNDQVWDNL�]DPDQ�PHNkQ�DOJÕVÕ� LOH�VH\LUFLGHNL�]D-
PDQ�PHNkQ�DOJÕVÕQÕQ�|UW�úPHVLGLU�

2.3. Seyircide Gerçeklik Algısını Yaratan Diyalog ve Görüntü 
Uyumu

$�:RPDQ�8QGHU�7KH�,QÀXHQFH�¿OPLQGH��1LFN¶LQ�oRFXNODUÕ�YH�DUNDGDúÕ�
9LWR� LOH� ELUOLNWH� GHQL]� NHQDUÕQD� JLWWLNOHUL� VDKQHGHNL� GL\DORJODU�� NODVLN�+ROO-
\ZRRG�DQODWÕ�VLQHPDVÕQGDNL�GL\DORJODUÕQ�|]HOOLNOHULQLQ�KLoELULQL� LoHUPHPHVL�
EDNÕPÕQGDQ��J�QGHOLN�NRQXúPD�ELoLPLQLQ�QDVÕO�NXOODQÕOGÕ÷ÕQD�YH�E|\OHFH�QD-
VÕO�JHUoHNoL�ELU�HWNL�\DUDWWÕ÷ÕQD�ROGXNoD�J�]HO�ELU�|UQHN� WHúNLO�HGHU��1LFN¶LQ�
NDUÕVÕ�0DEHO� DNÕO� KDVWDQHVLQGHGLU� YH�1LFN� oRFXNODUÕ\OD� YDNLW� JHoLUPHN� LoLQ�
RQODUÕ�VDKLOH�J|W�UPH\H�NDUDU�YHULU��)DNDW�RQODUD�QDVÕO�GDYUDQDFD÷ÕQÕ�oRN�L\L�
ELOPHGL÷L�LoLQ�\DQÕQGD�Lú�DUNDGDúÕ�9LWR¶\X�GD�JHWLULU��$\QÕ�]DPDQGD�R�J�Q�PH-
VDLOHUL� VÕUDVÕQGD� Lú� DUNDGDúODUÕ�RODQ�(GGLH�ELU� WHSHGHQ�DúD÷Õ�\XYDUODQPÕú�YH�
\DUDODQPÕúWÕU��6DKLOGH�oRFXNODUOD�ELUOLNWH�\�U�UOHUNHQ�1LFN�LOH�9LWR�DUDVÕQGD�
úX�NRQXúPDODU�JHoHU�

Vito: Ne gün ama Nick. 12 yıldır karım olmadan sahile gelmemiştim. Çocukken 
biz suda yaşardık. Bana “balık” derlerdi. Ben inceciktim. Dudaklarım 
mosmor. Titreyerek sürekli kızlara bakardım. Çocuklarım şimdi büyüdüler. 
Kardeşim Marco, o bir kolej mezunu. Komünist. Bir dikiş tutturamadı. Çok 
büyük idealler. Durmadan okur. Bırak kızlar okusun, derim. Onlar okumayı 
severler. Ne demek istediğimi anlıyorsun, değil mi?

Nick: Tamam, tadını çıkaralım, olur mu?

Vito: Tamam.

Nick: Çocuklarımla da konuşmak istiyorum.

Vito: Çocuklarla konuşmak mı? Onlar asla dinlemezler. Neden dinlesinler. 
Ben asla dinlemedim. Sen dinledin mi? Yani, sen dinledin mi?

Nick: Pekâlâ. Tam burası... Gelin. Buraya. Buraya çökeceğiz. Haydi. Haydi, 
gelin.

Vito: Hey, Nick. Ben genellikle eğlenceliyim, değil mi? Fakat Eddie gibi birinin 
düştüğünü ve bütün kemiklerini kırdığını görmek. Kahretsin. Yani ne düşüştü.

Nick: Pekâlâ. Şunu bırakacak mısın? Demek istediğim, buraya eğlenmeye 
geldik. Ve eğleniyoruz. Buraya çocuklarla oynamaya geldik. O zaman bırak 
oynayalım. Aksi halde eve gidelim.
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%HUOLQHU�EX�GL\DORJXQ�GR÷DoODPD�JLEL�J|U�QPHVLQH�UD÷PHQ��NHOLPHVL�
NHOLPHVLQH�&DVVDYHWHV�WDUDIÕQGDQ�VHQDU\RGD�\D]ÕOÕ�ROGX÷XQX�EHOLUWLU��'L\DOR-
JXQ�GR÷DoODPD�JLEL�ROGX÷XQX��o�QN��QRUPDO�ELU�¿OP�GL\DORJXQXQ�G�]HQLQL�
WDNLS�HWPHGL÷LQL�YH�JHUoHN�ELU�NRQXúPD�JLEL�EDúWDQ�VDYPD�YH�VLOLN�ROGX÷XQX�
V|\OHU��������V������%X�GL\DORJ�NODVLN�+ROO\ZRRG�DQODWÕODUÕQGDNL�GL\DORJODUGDQ�
ROGXNoD�IDUNOÕGÕU��6|]�JHOLPL��9LWR¶QXQ�LON�EDúWDNL�PRQRORJX�HOH�DOÕQGÕ÷ÕQGD��
9LWR¶QXQ�ELUELULQGHQ�ROGXNoD�ED÷ÕPVÕ]�úH\OHU�V|\OHGL÷LQL�J|UPHNWH\L]��8]XQ�
]DPDQ� VRQUD� \DQÕQGD� NDUÕVÕ� ROPDGDQ� VDKLOH� JHOGL÷LQL� V|\OHU�� 6RQUD� ELUGHQ�
oRFXNOX÷XQGDQ�V|]�HGHU��+HPHQ�DUGÕQGDQ�DODNDVÕ]�ELU�ELoLPGH�oRFXNODUÕQÕQ�
E�\�G�÷�Q��EHOLUWLU�YH�ELU�DQGD�NDUGHúLQGHQ�EDKVHGHU��6|]��GDKD�VRQUD�NÕ]OD-
UÕQ�RNXPD\Õ�VHYPHVLQH�JHWLULU��%X�NDGDU�NDUPDúDGDQ�VRQUD�GD��VW�QH�1LFN¶H�
³1H� GHPHN� LVWHGL÷LPL� DQOÕ\RUVXQ�� GH÷LO�PL"´� GL\H� VRUDU��%X� NRQXúPD�ROD\�
|UJ�V�QGHQ� ELU� KD\OL� ED÷ÕPVÕ]GÕU�� %XQXQOD� ELUOLNWH� GR÷UXVDO� ELU� oL]JLGH� GH�
LOHUOHPH]��V�UHNOL�NRQXGDQ�NRQX\D�JHoLú�\DSDU��$\UÕFD��9LWR¶QXQ�WDP�RODUDN�
QH�V|\OHPH\H��QHUH\H�YDUPD\D�oDOÕúWÕ÷Õ�GD�DQODúÕODPD]��1LFN�LVH�9LWR¶QXQ�EX�
NRQXúPDVÕQGDQ�VRQUD�³7DPDP��WDGÕQÕ�oÕNDUDOÕP�ROXU�PX"´�GHU��%X�FHYDS�GD�
1LFN�LOH�9LWR�DUDVÕQGD�SHN�GH�HWNLOL�ELU�LOHWLúLP�ROPDGÕ÷ÕQÕQ�ELU�J|VWHUJHVLGLU��
<LQH�1LFN��oRFXNODUÕ\OD�NRQXúPDN�LVWHGL÷LQL�V|\OHGL÷LQGH��9LWR¶QXQ�EXQD�NDU-
úÕ�FHYDEÕ�GD�ROGXNoD�DODNDVÕ]GÕU��9LWR�ROGXNoD�EDúWDQ�VDYPD�NRQXúXU��DNOÕQD�QH�
JHOGL\VH�V|\OHU�JLELGLU��6RQ�RODUDN�9LWR��\LQH�ROGXNoD�NRSXN�ELU�úHNLOGH�|QFH�
NHQGLVLQLQ� H÷OHQFHOL� ELU� DGDP� ROGX÷XQGDQ� EDKVHGHU� YH� KHPHQ� DUGÕQGDQ� GD�
V|]��(GGLH¶QLQ�G�ú�ú�QH�JHWLULU��

%X�|UQHN�oHUoHYHVLQGH�G�ú�Q�OG�÷�QGH��GL\DORJ�R�DNÕFÕ��NXVXUVX]��ELO-
JLOHQGLULFL�YE��|]HOOLNOHUH� VDKLS�NODVLN�+ROO\ZRRG�¿OPOHULQGHNL�GL\DORJ�\D-
SÕVÕQGDQ�ROGXNoD�IDUNOÕODúÕU��%X�IDUNOÕODúPD��NRQXúPDQÕQ�NHQGLVLQL�JHUoHNOL-
÷H�JLGHUHN�GDKD�ID]OD�\DNODúWÕUÕU��%XQXQOD�ELUOLNWH��NRQXúPD\D�D÷GDOÕ�ELU�GLO�
GH÷LO��J�QGHOLN�GLO�KkNLPGLU�YH�ROGXNoD�EDVLW�V|]F�NOHU�NXOODQÕOÕU��*�QGHOLN�
GLOLQ� NXOODQÕPÕ�� E|\OHFH� GL\DORJXQ� JHUoHNoL� HWNLVLQL� GDKD� GD� DUWWÕUÕU��$QFDN�
JHUoHNOLN�|÷HVLQL�GHVWHNOH\HQ��GL\DORJ�GÕúÕQGD�EDúND�ELU�XQVXU�GDKD�YDUGÕU��
³*|U�QW�´��gQFHOLNOH��EX�GL\DORJ�YH�GHYDPÕQGDNL�ROD\ODU�GD�GkKLO�ROPDN��]H-
UH�SODM�VDKQHVL�WHN�SODQGD�oHNLOPLúWLU��%|\OHFH�ROD\ÕQ�NHQGLVL�E|O�QPHPLú�YH�
VDKQH�JHUoHN�]DPDQOÕ�RODUDN�NXUXOPXúWXU��$\UÕFD�)RVVHQ¶LQ�GH�EHOLUWWL÷L�JLEL�
VDKQH��EX�KLVWHULN�NÕVD�JH]L\H�X\JXQ�RODUDN�ROGXNoD�NDVYHWOL�YH�NÕú�PHYVLPLQL�
DQGÕUDQ�ELU� DWPRVIHUH� VDKLS� RODQ�ELU� SODMGD� oHNLOPLúWLU� ��������%X� DQODPGD�
VDKQH��J|U�QW��YH�GL\DORJXQ�LoHUL÷LQLQ�X\XPX�EDNÕPÕQGDQ�NXVXUVX]GXU��øNLVL�
ELUOLNWH�VH\LUFLGH�JHUoHNOLN�HWNLVLQL�ROGXNoD�J�oOHQGLULU�
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&DVVDYHWHV��¿OPOHULQGH�ROGXNoD�X]XQ�NRQXúPDODUD5�\HU�YHUPHNOH�ELU-
OLNWH�|]HOOLNOH�GH�Faces ¿OPLQGH�EX�X]XQ�NRQXúPDODU�GL÷HU�¿OPOHULQH�J|UH�
GDKD�\R÷XQGXU��g]HOOLNOH��ELU�NDUDNWHULQ�X]XQ�NRQXúPDVÕ�VÕUDVÕQGD��F�POHOHU�
DUDVÕQGD�GXUDNVDGÕ÷Õ��WDNÕOGÕ÷Õ�YH�ED]HQ�GH�D\QÕ�NHOLPHOHUL��F�POHOHUL�WHNUDU�
HWWL÷L�J|U�O�U��%D]HQ�NRQXGDQ�NRQX\D�ELOLQoVL]FH�JHoHU��ELUELULQGHQ�DODNDVÕ]�
úH\OHUGHQ�EDKVHGHU��%D]Õ�GXUXPODUGD\VD�VRUGX÷X�VRUXODUD�NDUúÕVÕQGDNLQLQ�FH-
YDEÕQÕ�EHNOHPHGHQ�NHQGLVL�FHYDS�YHUHELOLU��'ROD\ÕVÕ\OD�EX�X]XQ�NRQXúPDODU�
WÕSNÕ�JHUoHN�KD\DWWDNL�JLELGLU��*�QGHOLN�ELU�GLOOH�NDUúÕVÕQGDNLQH�ELU�úH\OHU�DQ-
ODWDQ�NLúL�WDP�RODUDN�EX�úHNLOGH�NRQXúXU��)LOPGH�UHNODPFÕ�RODQ�-LP�LOH�-HDQ-
QLH¶QLQ� \DWDN� RGDVÕQGDNL� NRQXúPDODUÕ� VÕUDVÕQGD� �-HDQQLH� VDGHFH� WHN� ELU� V|]�
V|\OHVH�GH��&DVVDYHWHV�GL\DORJODUÕQÕQ�EX�|]HOOLNOHULQL�J|UPHN�P�PN�QG�U�

Jim: Sorun ne Jeannie? Benden hoşlanmıyor musun? Neden? Hadi eleştiri 
kaldırabilirim... Benim sorunum ne? Kaba olmamı mı istemiyorsun? Tamam, 
olmayacağım. Jeannie... Jeannie, ben iyi bir adamım. 86 kilo olduğuma inanır 
mısın?

Jeannie: Sen evlisin.

Jim: Ah, Jeannie, evli miyim ben? Evet, evliyim. Neredeyse senin yaşında bir 
oğlum var. Koca adam olduğunu düşünüyor. Üniversiteye gidiyor. Şu orta 
batı okullarından birine gidip futbol oynamasını isterdim. Annesi “futbol yok” 
dedi. Ben de “tamam, futbol yok” dedim. Bunun yerine Darthmouth’a gitti. 
Tenis oynamaya başladı. Bütün gün tenis ayakkabılarıyla geziyor. Yetişkin 
bir adamın bütün gün tenis ayakkabısıyla gezmesi de ne demek? Ne fark 
eder, o benim oğlum. Etrafta kırıtsa bile, “ne olmuş yani?” derdim. Herkes 
kendi hayatından sorumlu, değil mi? Yüzme ve yürüyüş için dışarı çıkıyor ve 
tenis ayakkabısı giyiyor. Jeannie, benimki gibi bir firmada reklamcı olmak 
nasıldır, bilir misin? Anlatayım. Hayal edebileceğinden çok milyoner ve devlet 
başkanıyla tanışırsın. Ve bu sana büyük bir şey gibi geliyor, değil mi? Bunca 
yıl sonra elimde ne var? Büyük bir ev, süslü bir eş ve spor ayakkabıyla gezen 
bir çocuk.

gQFHOLNOH�EX�NRQXúPD�VÕUDVÕQGD��-LP¶LQ�NRQXúXUNHQ�F�POHOHU�DUDVÕQGD�
GXUDNVDGÕ÷ÕQÕ��QH�V|\OH\HFH÷LQL�G�ú�Q�U�JLEL�GDYUDQGÕ÷ÕQÕ��ED]Õ�NHOLPHOHU�VÕ-
UDVÕQGD�WDNÕOGÕ÷ÕQÕ�V|\OHPHNWH�ID\GD�YDU��%X�NRQXúPD�ELoLPL��GL\DORJXQ�NHQ-
GLVLQH�JHUoHNoL�ELU�KDYD�NDWDU��-LP¶LQ�NRQXúPDVÕQÕQ�LON�E|O�P�QH�EDNWÕ÷ÕPÕ]-
5� 6|]�JHOLPL��4XHQWLQ�7DUDQWLQR¶QXQ�Reservoir Dogs��5H]HUYXDU�.|SHNOHUL��������

¿OPLQLQ�EDúÕQGDNL�³EDKúLú´�VRKEHWL�\D�GD�Pulp Fiction��Ucuz Roman,�������¿O-
PLQGHNL�³D\DN�PDVDMÕ´�VRKEHWL�ELU�KD\OL�X]XQ�V�UHU��$QFDN�EX�VRKEHWOHU�ROGXNoD�
DEV�UW�ELU�GXUXPD�LúDUHW�HWPHN�DGÕQD�EX�¿OPOHUGH�\HU�HWPLúWLU��<LQH�:RRG\�$OOHQ�
¿OPOHULQGH�|]HOOLNOH�EDúUROGHNL�HUNHN�NDUDNWHUOHU�GH�ROGXNoD�X]XQ�NRQXúPDNWD-
GÕUODU��)DNDW�EXQODUÕQ�EX�X]XQ�NRQXúPDODUÕ�GD�GH\LP�\HULQGH\VH�³HQWHOHNW�HO�ELU�
JHYH]HOLN´WHQ� LOHUL� JHOPHNWHGLU��&DVVDYHWHV¶GHNL� X]XQ�NRQXúPDODU� LVH�� J�QGHOLN�
ELU�GLOLQ�NXOODQÕOPDVÕ\OD�JHUoHN�KD\DWWDNL�VRKEHWOHU�JLEL�ROPDVÕ�DoÕVÕQGDQ�IDUNOÕ-
ODúPDNWDGÕU��
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GD�-LP¶LQ�L\L�ELU�DGDP�ROGX÷XQX�V|\OHGLNWHQ�VRQUD�³���NLOR�ROGX÷XPD�LQDQÕU�
PÕVÕQ"´�V|]��NRQXúPDQÕQ�DNÕFÕOÕ÷ÕQÕ��GR÷UXVDOOÕ÷ÕQÕ�ER]DQ�ELU�QLWHOLNWHGLU�YH�
KHPHQ�J|]�P�]H�oDUSDU��g\OH�NL�EX�ER]XNOXN��-LP¶LQ�G�ú�QPHGHQ�NRQXúWX÷X�
L]OHQLPLQL� YHULU��%|\OHFH�� -LP¶LQ� QH� V|\OH\HFH÷LQL� ELOHPH\HQ�� KH\HFDQOÕ� YH�
GX\JXVDO�KDOL�GDKD�JHUoHNoL�ELU�ELoLPGH�DNWDUÕOPÕú�ROXU��.RQXúPD��NODVLN�ELU�
+ROO\ZRRG�GL\DORJX�úHNOLQGH�JHUoHNOHúVH\GL��-LP¶LQ�EX�UXK�KDOL�\D�VH\LUFL\H�
JHUoHNoL�RODUDN�DNWDUÕODPD\DFDN��\D�GD�oHNLPOHU��P�]LN�YE��JLEL�GHVWHNOH\LFL�
XQVXUODUOD�DNWDUÕOPD\D�oDOÕúÕODFDNWÕ��$\UÕFD�ELU�NDUDNWHU�RODUDN�-LP��EX�NDGDU�
]DYDOOÕ�ELU�NRQXPGD�ROPD\DFDN��HJRVX�\�NVHN�ELU�SDWURQ�RODUDN�NDUúÕPÕ]D�oÕ-
NDELOHFHNWL�

-HDQQLH� LVH�EX�NRQXúPD��]HULQH� -LP¶H�� ³6HQ�HYOLVLQ´�GL\HUHN�GL\DOR-
JX�IDUNOÕ�ELU�\|QH�oHNHU��d�QN��-LP�NRQXúPDVÕQÕQ�LON�E|O�P�QGH�HYOL�ROGX-
÷XQGDQ��HúLQGHQ�\D�GD�oRFX÷XQGDQ�EDKVHWPHPLúWLU��0XKWHPHOHQ�-HDQQLH¶QLQ�
-LP¶LQ� V|]OHULQH� YHUGL÷L� EX� FHYDS� VH\LUFLQLQ� EHNOHGL÷L� ELU� FHYDS� GH÷LOGLU��
d�QN��-LP¶LQ�NRQXúPDVÕ�VÕUDVÕQGD��NDPHUD�-LP¶GHQ�oRN�-HDQQLH¶QLQ�\�]�QH�
RGDNODQÕU�YH�RQX�-LP¶L�GLQOHUNHQ�J|U�U�]��$\QÕ�]DPDQGD�GD�EX�V|]OHUH�NDUúÕ�
QH�FHYDS�YHUHFH÷LQL�GH�EHNOHUL]��)DNDW�RQXQ�V|]OHUL�VDGHFH�³6HQ�HYOLVLQ´�ROXU��
%|\OHFH�IDUNOÕ�ELU�DQGD�IDUNOÕ�ELU�NRQX�DoÕOPÕú�ROXU�

.RQXúPDQÕQ� LNLQFL�E|O�P�QGH�� -LP¶LQ�VDGHFH�HYOLOL÷L��]HULQH�NRQXú-
PDVÕQÕ�EHNOHUL]��d�QN��-HDQQLH�NRQXúPD\Õ�EX�QRNWD\D�JHWLUPLúWLU��)DNDW�-LP��
WÕSNÕ�$�:RPDQ�8QGHU�7KH�,QÀXHQFH�¿OPLQLQ�SODM�VDKQHVLQGHNL�9LWR�JLEL�WHN�
VHIHUGH�ROGXNoD�IDUNOÕ�úH\OHUGHQ�EDKVHGHU��'R÷UXVDO�ELU�\|Q�L]OHPH\HQ�EX�NDU-
PDúÕN�NRQXúPD�VÕUDVÕQGD�-LP��|QFH�HYOLOL÷LQGHQ�YH�oRFX÷XQGDQ�EDKVHGHU��%X�
VÕQÕUODU� LoHULVLQGH�ELOH�ROGXNoD�IDUNOÕ�úH\OHU�V|\OHU��+HPHQ�DUGÕQGDQ� LVH��ELU�
DQGD� NHQGL� UHNODPFÕ� NLPOL÷LQGHQ� V|]� DoDU� YH� NRQXúPD\Õ� úX� DQNL� NRQXPX-
QD�JHWLUHUHN�VRQD�HUGLULU��gQFHOLNOH�EX�NRQXúPD�VÕUDVÕQGD�-LP�NHQGL�VRUGX÷X�
VRUXODUÕ�� -HDQQLH¶QLQ� FHYDS� YHUHELOPH� LKWLPDOLQL� J|]� |Q�QGH� EXOXQGXUPDN-
VÕ]ÕQ��NHQGLVL�FHYDSODU��%|\OHFH�DVOÕQGD�-LP¶LQ�\DSWÕ÷Õ�NDUúÕOÕNOÕ�ELU�GL\DORJ�
V�UG�UPHNWHQ� ]L\DGH� -HDQQLH¶\H� NHQGL� KD\DWÕQGDQ�� VÕNÕQWÕODUÕQGDQ� EDKVHGLS�
UDKDWODPDNWÕU��%X�DQODPGD�� -HDQQLH�YH� -LP�DUDVÕQGD�GL\DORJ� VÕUDVÕQGD�HWNLOL�
ELU�LOHWLúLP�ROGX÷XQX�V|\OHPHN�J�oW�U��$QFDN�KHSVLQGHQ�GH�|QHPOLVL��-LP¶LQ�
V|\OHGLNOHULQLQ�oR÷XQXQ�QHUHGH\VH�|QHPVL]�úH\OHU�ROPDVÕGÕU��-LP¶LQ�V|\OHGLN-
OHUL�QH�RQXQ�KDNNÕQGD�|QHPOL�ELOJLOHU�YHULU��QH�¿OPLQ�ROD\�|UJ�V�\OH�GR÷UX-
GDQ�ED÷ODQWÕOÕGÕU��QH�GH�V|\OHPHN�LVWHGLNOHULQL�WDP�RODUDN�LIDGH�HGHELOPLúWLU��
-LP��WÕSNÕ�JHUoHN�KD\DWWD�ROGX÷X�JLEL�ELU�IDKLúHQLQ�NDUúÕVÕQGD�NHQGLVLQL�LIDGH�
HWPH\H��VÕNÕQWÕODUÕQGDQ�EDKVHGLS�UDKDWODPD\D�oDOÕúDQ�ELUL�JLELGLU��.XOODQGÕ÷Õ�
J�QGHOLN�GLO�GH��EXQD�SDUDOHO�RODUDN�JHUoHNOLN�KLVVLQL�DUWWÕUÕFÕ�ELU�XQVXUGXU��
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.DPHUD� LVH�� NRQXúPDQÕQ� |]HOOLNOH� LNLQFL� E|O�P�QGH�� NRQXúDQ� -LP¶L�
GH÷LO�GH�GDKD�oRN�GLQOH\HQ�-HDQQLH¶\L�oHNHUHN�VÕUDGDQ�ELU�DQODWÕPGDQ�VÕ\UÕ-
OÕU��%|\OHFH�VH\LUFL�GDKD�oRN�-LP¶LQ�V|]OHULQH�NDUúÕ�-HDQQLH¶QLQ�GH÷LúHQ�\�]�
LIDGHOHULQGH�DQODP�ND]DQDQ�WHSNLOHULQL�J|U�U��-HDQQLH��-LP�NRQXúXUNHQ�JH]LQLU�
YH�GDKD�VRQUD�GD�\DWD÷D��-LP¶LQ�\DQÕQD�RWXUDUDN�EDúÕQÕ�RQXQ�RP]XQD�\DVODU��
.DPHUD�LVH�-HDQQLH¶QLQ�EX�KDUHNHWOHULQL�WDNLS�HGHU�YH�\LQH�P�PN�Q�ROGX÷XQ-
FD�D]�NHVPH\H�EDúYXUDUDN��NRQXúPD\Õ�YH�KDUHNHWL�E|OPH�\ROXQD�JLWPH]��%X�
VD\HGH��GL\DORJ�YH�J|U�QW��DUDVÕQGDNL�X\XP�EDúDUÕOÕ�ELU�ELoLPGH�VD÷ODQPÕú�
ROXU��6DKQHQLQ�KHP�J|UVHO�KHP�GH�LúLWVHO�RODUDN�JHUoHNOL÷H�\DNODúPD�ELoLPL�
GH�NODVLN�+ROO\ZRRG�DQODWÕODUÕQGDQ�IDUNOÕODúÕU�YH�NXúNXVX]�GDKD�JHUoHNoL�ELU�
VDKQH�\DUDWÕOPÕú�ROXU�

Love Streams ¿OPLQGH� LVH� 5REHUW¶LQ�� NDUGHúL� 6DUDK� KDVWDODQGÕ÷ÕQGD�
RQXQ�\DQÕQD�JHOLS�\DSWÕ÷Õ�NRQXúPDGD�GD�ROGXNoD�LOJL�oHNLFL�ELU�JHUoHNoL�WX-
WXP�V|]�NRQXVXGXU��

Robert: Atları içeri soktum. Ama keçiyi sokamadım, yani keçiyi sokmak 
imkânsız. Bilirsin, sırlar vardır. Genç bir kız seninle tanıştığında, sana 
tutulduğunda, bilirsin işte, sana sırlarını anlatmak ister. Yani, buna gönüllüdür, 
bilirsin işte “çıplak modellik yaptım” falan der ve bilirsin, bu ilişkinin o hassas 
dengesi bozulmaz. Ama sen birine âşık olursan ve kadın bir sır saklarsa, onu 
sana söylemez, sana bunu sunmazsa, o zaman onun bu tarafı senin için hep 
ölü kalır. Bu... Bu... Gidip, şu keçiyi getireyim. Sen iyi misin? Güzel. Harika 
görünüyorsun, çok iyisin. Gerçekten! 

5REHUW¶LQ�EX�NRQXúPDVÕ�VÕUDVÕQGD�6DUDK�KLo�NRQXúPD]��6DGHFH��\DWD-
÷ÕQÕQ��VW�QGH�RWXUXU�YH�RQD�EDNDU��5REHUW¶LQ�NRQXúPDVÕQGD�ELU�NRQX�E�W�Q-
O�÷��ROPDGÕ÷Õ�UDKDWOÕNOD�J|U�OHELOPHNWHGLU��.RQXúPDQÕQ�EDúÕQGD�YH�VRQXQGD�
DWODUGDQ�YH�NHoLGHQ�EDKVHGHU�6�.RQXúPDQÕQ�DQD�HNVHQLQGH�LVH�JHQo�NÕ]ODU�YH�
VÕUODUÕ�YDUGÕU��DWODUGDQ�YH�NHoLGHQ�EDKVHGHUNHQ�ELU�DQGD�EX�NRQX\D�JHoHU��)D-
NDW� VH\LUFL�YH�KDWWD�6DUDK¶ÕQ�NHQGLVL�GDKL�EX� V|]OHUL�QHGHQ�RQD� V|\OHGL÷LQH�
SHN�DQODP�YHUHPH]��d�QN��EX�V|]OHULQ��LoLQGH�EXOXQXODQ�PHYFXW�GXUXPOD�SHN�
DODNDVÕ�\RNWXU��5REHUW��XFX]�DúN�YH�FLQVHOOLN�LoHULNOL�URPDQODU�\D]DQ�ELU�\D]DU-
GÕU�YH�EX�V|]OHUL�¿OPLQ�EDúODUÕQGD��\HQL�URPDQÕ�LoLQ�NRQX�EXOPD\D�oDOÕúWÕ÷Õ�ELU�
]DPDQGD�EDúND�ELU�NÕ]D�GD�V|\OHPLúWLU��=DWHQ�5REHUW¶LQ�NXOODQGÕ÷Õ�WHN�Q�NWHOL�
V|]OHU� GH� EXQODUGÕU�� )DNDW� EX� Q�NWHOL� V|]OHUL� GH� ELU� oÕUSÕGD� NXVXUVX]� RODUDN�
V|\OHPHPLúWLU��$UDODUGD�V�UHNOL�GXUDNVDU��³ELOLUVLQ´��³\DQL´�JLEL�NHOLPHOHUOH��
JHUoHNOL÷H�X\JXQ�ELU�ELoLPGH�NHQGLVLQH�QH�V|\OH\HFH÷LQL�G�ú�QPH�SD\Õ�\DUD-
WÕU��6|]�JHOLPL��EX�V|]OHUL�NODVLN�ELU�+ROO\ZRRG�DQODWÕVÕQGD�¿OPLQ�HUNHN�EDúURO�
6� %X�KD\YDQODU��DWODUGDQ�YH�NHoLGHQ�EDúND�WDYXNODU��FLYFLYOHU��ELU�|UGHN��SDSD÷DQ�YH�

N|SHN�GH�YDU��DNÕO�VD÷OÕ÷ÕQÕ�\DYDú�\DYDú�\LWLUPH\H�EDúOD\DQ�6DUDK¶ÕQ��5REHUW¶LQ�
KD\DWÕQD�UHQN�NDWPDODUÕ�DGÕQD�ELU�KD\YDQ�EDUÕQD÷ÕQGDQ�DOGÕ÷Õ�YH�KHSVLQL�ELU�WDNVL\H�
\�NOH\LS�JHWLUGL÷L�KD\YDQODUGÕU�
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R\XQFXVX�ELU�NDGÕQD�V|\OHVH\GL��PXKWHPHOHQ�WHN�VHIHUGH��KLo�GXUDNVDPD�YH�
WDNÕOPD�\DúDPDGDQ�HWNLOH\LFL�ELU�ELoLPGH�V|\OH\HFHN�YH�E|\OHFH�NDUL]PDWLN�
GXUXúXQD��QHWLFHGH�R�ELU�\D]DUGÕU��X\JXQ�GDYUDQPÕú�RODFDNWÕ��5REHUW��V|\OH-
\HFHN�EDúND�ELU� úH\�EXODPDGÕ÷Õ� ]DPDQ� LVH� ³%X����%X���´�GL\HUHN�NHNHOHU�YH�
ELU�DQGD�V|]��\LQH�NHoL\H�JHWLULU��.RQXúPDVÕQÕQ�VRQXQGD\VD��NDUGHúL�6DUDK¶ÕQ�
GXUXPXQD�GDLU�RQX�PRWLYH�HGLFL�ELUNDo�V|]�HGHU�YH�RGDGDQ�oÕNDU��

1HWLFHGH�� 5REHUW¶LQ� NRQXúPDVÕ� JHUoHNOL÷H� X\JXQ� ELU� ELoLPGH� LOHUOH-
PHNWHGLU��.XOODQGÕ÷Õ�J�QGHOLN�GLO�YH�NRQXúPD�ELoLPL�WÕSNÕ�JHUoHN�KD\DWWDNL�
JLELGLU��5REHUW�DVOÕQGD�JHUoHN�KD\DWWD�ROGX÷X�JLEL��N|W��GXUXPGD�RODQ�ELU�\D-
NÕQÕQD�PRUDO�YHUPHN�DGÕQD�NRQXúPDVÕ�JHUHNWL÷LQL�KLVVHGHQ�YH�EXQGDQ�GROD\Õ�
GD�]RUDNL�ELU�NRQXúPD�\DSDQ�KHUKDQJL�ELU�NLúL\H�EHQ]HU�

6DKQHQLQ�J|UVHO�RODUDN�NXUXOPDVÕQD�GH÷LQPHNWH�GH�ID\GD�YDU��%X�VDK-
QH�GH�GL\DORJX�YH�ROD\ÕQ�NHQGLVLQL�E|OPHPHN�DGÕQD� WHN�SODQGD�oHNLOPLúWLU��
$QFDN�GÕúDUÕGDQ�JHOHQ�\D÷PXU�YH�J|N�J�U�OW�V��VHVOHUL�YH�RUWDPÕQ�RGDGDNL�
ELU�PDVD�ODPEDVÕ� LOH�VDGHFH�NDUDNWHUOHULQ�VLOXHWOHUL�J|U�OHFHN�úHNLOGH�D\GÕQ-
ODWÕOPDVÕ��GXUXPXQ�ROXPVX]OX÷X�LOH�X\XP�LoHULVLQGHGLU��3HQFHUHQLQ��U�]JkUÕQ�
HWNLVL\OH�V�UHNOL�DoÕOÕS�NDSDQPDVÕ�YH�E|\OHFH�RUWDPÕQ�GÕúDUÕGDQ�JHOHQ�ELU�ÕúÕNOD�
ELU�D\GÕQODQÕS�ELU�NDUDUPDVÕ��LNLOLQLQ�³JHO�JLW´OL�GXUXPXQD�ROGXNoD�X\JXQGXU��
6DKQHGHNL� J|UVHOOLN�� NRQXúPDQÕQ� DPDFÕQÕ� YH� LoHUL÷LQL� E�W�QOHU� QLWHOLNWHGLU��
%|\OHFH�J|UVHO�YH�LúLWVHO�XQVXUODU�ELUELULQL�GHVWHNOHU�ELoLPGH�NXUXOPXúWXU��JHU-
oHNoL�YH�EDúDUÕOÕ�ELU�VLQHPDWRJUD¿N�HWNL�\DUDWÕOPÕúWÕU�

6RQ�RODUDN��\LQH�Love Streams�¿OPLQGHNL�ERúDQPD�VDKQHVLQGH�6DUDK¶ÕQ�
NRQXúPDODUÕ�GD�&DVVDYHWHV�¿OPOHULQLQ�GL\DORJODUÕQGDNL�YH�R\XQFXOXN�SHUIRU-
PDQVODUÕQGDNL�G�]HQVL]�JLEL�J|U�QHQ��KDWWD�G�]HQVL]�RODQ�DPD�WDP�GD�EX�VH-
EHSWHQ�|W�U��RQX�JHUoHNoL�NÕODQ�ELU�|UQHNWLU��%X�VDKQHGH�6DUDK��NRFDVÕ�-DFN�LOH�
ERúDQPDN�YH�NÕ]ODUÕ�'HEE\¶QLQ�YHOD\HWL�KDNNÕQGD�J|U�úPHN�LoLQ�DYXNDWODUÕ�YH�
ELU�NDGÕQ�\DUJÕo�LOH�ELUOLNWH�WRSODQPÕúODUGÕU��*|U�úPH�VÕUDVÕQGD��6DUDK�DQLGHQ�
J|U�úPH�RUWDPÕQD�X\JXQ�G�úPH\HQ�ELU�NRQXGDQ�V|]�HWPH\H�EDúODU�

Sarah: Debbie ile birlikte acilen New York veya Houston’a gitmeyi 
planlıyorum. Ne zaman geri döneceğimizi bilmiyorum. 

Debbie: Anne...

Jack: New York? Houston? Bu da nereden çıktı?

Sarah (Debbie’ye): Cenazeye gitmeyeceğiz tatlım, merak etme.

Yargıç: Görüşme hakları konusunda ne karar verdiniz?

Sarah: Sizin anlayacağınız biz ikimiz birçok cenazeye katılırız. Ben cenazelere 
giderim... hastanelere ve bazı düğünlere. Benim yaptığım şeyin bu olduğunu 
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söyleyebilirsiniz. Hasta insanları ziyaret ederim... anneler, babalar, kardeşler, 
amcalar... yeğenler, teyzeler. Benim hiç akrabam yok fakat... Jack’in var. 
Bazıları Houston’da ve Jack’in teyzesi de New York’ta. Teyzesi orada olmasa 
gitmekten rahatsızlık duyardım. Çok şükür bu sefer kimse ölmedi, sadece 
hasta var, hepsi bu. İnsanlar... insanlar iyi hissetmediklerinde Debbie’yle 
benim onlarla birlikte olmamızdan hoşlanıyor, çünkü biz neşeliyiz. 

*|U�OG�÷��JLEL�6DUDK¶ÕQ�NDIDVÕ�ROGXNoD�NDUÕúÕNWÕU��%X�NDID�NDUÕúÕNOÕ÷ÕQÕ�
GD�EX�V|]OHUOH� LIDGH�HWPHNWHGLU��9LHUD¶QÕQ�GD�EHOLUWWL÷L�JLEL�� VDKQH�³FHQD]H´�
V|]F�÷�Q�Q�NXOODQÕPÕQGDQ� LWLEDUHQ�NLPVHQLQ�|QFHGHQ�NHVWLUHPHGL÷L�ELU�KDO�
DOPÕúWÕU��6DUDK¶ÕQ�W|NH]OH\HQ�DoÕNODPDODUÕ�VDQNL�R�DQGD�VDKQHGH�RUWD\D�oÕNDUÕO-
PÕú�JLELGLU��6DUDK¶ÕQ�KD¿I�WHUHGG�WO���NRQXúXUNHQ�NHOLPHOHUL�WHNUDUOD\DQ�KDOL��
RQXQ� WXKDI� YH�NDUDUVÕ]� ROGX÷XQX�J|VWHULU��%X�GXUXP�RQXQ�GL\DORJODUÕQD�GD�
\DQVÕPÕúWÕU��9LHUD��EX�GL\DORJODU�LOH�6DUDK¶ÕQ�KDUHNHW�YH�ULWPL�DUDVÕQGD�SDUDOHO-
OLN�NXUDUDN��EXQODU�LOH�LOJLOL�HUUDWLF�VKLIW7�LIDGHVLQL�NXOODQÕU��9LHUD��������V�������
%X�LIDGH�G�]HQVL]��GH÷LúNHQ��GD÷ÕQÕN�YE��WXWXP�YH�GDYUDQÕúODU�LúDUHW�HGHU��%X�
GH÷LúNHQOLN��GD÷ÕQÕNOÕN�YH�G�]HQVL]OLN�DQÕQGD�RGDGDNL�GL÷HU�LQVDQODUÕQ�úDúNÕQ�
ROGXNODUÕ�J|U�O�U��<DUJÕFÕQ�DVÕO�NRQX\D�G|QPH�oDEDVÕ�GD�ERúD�oÕNDU��d�QN��
RGDGDNL�NLúLOHU�DUDVÕQGD�HWNLOL�ELU�LOHWLúLP�\RNWXU��'DKDVÕ��6DUDK¶ÕQ�NRQXúPD-
ODUÕ� GXUDNVDPDODUOD�GROX�YH�E�W�QO�NWHQ�X]DNWÕU��7DP�GD�EX� VHEHSWHQ�|W�U��
GL\DORJODUÕQ�XVWDFD�\D]ÕOGÕ÷ÕQÕ�V|\OH\HELOLUL]��%X�DQODPGD��DPDoODQDQ�úH\�NH-
VLQ�RODUDN�EX�GHQJHVL]OLN�YH�LOHWLúLPVL]OLNWLU��6DUDK¶ÕQ�NÕ]Õ�'HEELH�LOH�ELUOLNWH�
FHQD]HOHUH�YH�KDVWD� LQVDQODUÕ�J|UPH\H�JLWPHVL�NXúNXVX]�JHUoHN�KD\DWWD�oRN�
VÕN�NDUúÕODúÕODQ�ELU�GXUXP�GH÷LOGLU��$QFDN�6DUDK��EX�GXUXPXQ�LOJLQoOL÷LQL�YXU-
JXODPDN� \HULQH� EDVLW� V|]F�NOHUOH� QRUPDO� ELU� úH\PLú� JLEL� DNWDUPD\D� oDOÕúÕU��
*HUoHNoL� RODQ� LVH�� 6DUDK¶ÕQ� V|]OHUL� YH� RUDGD� EXOXQDQODUÕQ� EX� VÕUD� GÕúÕ� RODQ�
GXUXPD�NDUúÕ�WHSNLOHULGLU��

%X�QRNWDGD��VDKQHQLQ�oHNLPLQGH�LNL�NDPHUDQÕQ�D\QÕ�DQGD�NXOODQÕOGÕ÷ÕQÕ�
EHOLUWPHNWH�ID\GD�YDUGÕU��9HQWXUD¶QÕQ�EHOLUWWL÷L��]HUH��NDPHUDODUGDQ�ELUL�JHQLú�
SODQODUÕ��RUWD�ER\�YH�\DNÕQ�oHNLPOHUL�\DSDUNHQ��GL÷HUL�LVH�LQVDQODU�DUDVÕQGD�GR-
ODúÕS��GHWD\�SODQODUÕ�DOPDNWDGÕU��&DVVDYHWHV�VDKQHQLQ�NHQGLVL\OH�GH÷LO��LQVDQODU�
DUDVÕQGD�QH�ROXS�ELWWL÷L\OH�LOJLOHQLU��������V��������*HUoHNWHQ�GH�6DUDK�NRQXúXU-
NHQ��VDGHFH�6DUDK¶ÕQ�\�]�Q��YH�LIDGHVLQL�GH÷LO��R�RGDGD�ROXS�ELWHQ�ELUoRN�úH\L�
GH�J|U�U�]��.DPHUD�NRQXúPD�VÕUDVÕQGD�6DUDK�LOH�ELUOLNWH��GLQOH\HQOHULQ�\�]OHUL�
YH� WHSNLOHUL��NÕ\DIHWOHULQL�G�]HOWPHOHUL�� -DFN¶LQ��NÕ]Õ�'HEELH¶\H�J|]�NÕUSPDVÕ��
'HEELH¶QLQ�� EDúÕQÕ� DQQHVLQLQ� RP]XQD� GD\DUNHQ�� 6DUDK¶ÕQ� RQXQ� HOLQL� WXWPDVÕ�
JLEL�D\UÕQWÕODUÕ�GD�J|VWHULU��%X�VH\LUFL\H�RUDGD�RODQODUÕQ��6DUDK¶ÕQ�NRQXúPDODUÕQÕ�
GRQXN�ELU�YD]L\HWWH�VRQXQD�NDGDU�HWNLOL�ELU�ELoLPGH�GLQOHPHGLNOHULQL�J|VWHULU��
7 (UUDWLF�VKLIW�LIDGHVLQLQ�7�UNoHGHNL�WDP�NDUúÕOÕ÷Õ�RODQ�³G�]HQVL]�YLWHV�VHoLPL´�GH-

\LPL��NRQX�oHUoHYHVLQGH�G�ú�Q�OG�÷�QGH�NXúNXVX]�ELU�DQODP�LIDGH�HWPHNWHGLU�
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$NVLQH��RGDGD�ROGXNoD�JD\UÕ�UHVPL�ELU�RUWDP�V|]�NRQXVXGXU��%|\OHFH�J|U�QW���
6DUDK¶ÕQ�V|]OHUL\OH�ELU�E�W�QO�N�ROXúWXUDFDN�úHNLOGH�NXOODQÕOPÕú�ROXU��

Sonuç

dDOÕúPDQÕQ�ELULQFL�E|O�P�QGH�&DVVDYHWHV�VLQHPDVÕ��$UQKHLP��%UHVVRQ�
YH�.R]ORII� JLEL� LVLPOHULQ� J|U�QW�� YH� GL\DORJ� �]HULQH� RUWD\D� NR\GX÷X�\DNOD-
úÕPODU� ED÷ODPÕQGD� GH÷HUOHQGLULOPLú� YH� &DVVDYHWHV� VLQHPDVÕQGD� J|U�QW�OHUOH�
GL\DORJODU�DUDVÕQGD�X\XPOX�ELU�ELUOLNWHOLN�ROGX÷X�VDYXQXOPXúWXU��+HU�QH�NDGDU�
\R÷XQ�ELU�GL\DORJ�NXOODQÕPÕ�ROVD�GD�E|\OHVL�ELU�WHUFLKH��J|U�QW�OHULQ�]D\ÕI�ROGX-
÷X�YH�EX�DoÕ÷Õ�NDSDWPDN�DGÕQD�EDúYXUXOGX÷X�JLELVLQGHQ�ELU�VRQXFD�LúDUHW�HWWL-
÷LQL�V|\OHPHN�J�oW�U��$NVLQH��&DVVDYHWHV�VLQHPDVÕQGD�KHU�LNLVLQLQ�GH�ELUELULQH�
GHVWHN�ROGX÷X��ELUELULQL�EDVWÕUPDGÕ÷Õ�ELU�DQODWÕP�ELoLPLQLQ�V|]�NRQXVX�ROGX÷X�
LGGLD�HGLOPLúWLU��%X�LGGLD�GD�\|QHWPHQLQ�Faces��$�:RPDQ�8QGHU�7KH�,QÀXHQFH 
YH�Opening Night ¿OPOHULQGHQ�YHULOHQ�VDKQH�|UQHNOHUL�LOH�GHVWHNOHQPLúWLU�

øNLQFL�E|O�PGH�LVH�LON�RODUDN��%HUOLQHU¶LQ��DQD�DNÕP�+ROO\ZRRG�DQODWÕ-
ODUÕQGDNL�GL\DORJ�NXOODQÕPÕQÕQ�\D\JÕQ�RODUDN�LoHUGL÷L�XQVXUODU�YH�EX�XQVXUOD-
UÕQ�JHUoHNOLN�LOH�RODQ�LOLúNLVL��]HULQH�JHOLúWLUGL÷L�\DNODúÕPÕ�HOH�DOÕQPÕúWÕU��%X�
ED÷ODPGD��&DVVDYHWHV�VLQHPDVÕQGDNL�GL\DORJODUÕQ�GR÷DoODPD�\D�GD�GR÷DoOD-
PD\PÕú�JLEL�ROPDVÕ�YH�EX�GXUXPXQ�VH\LUFLGH�\DUDWWÕ÷Õ�JHUoHNOLN�KLVVL�WDUWÕúÕO-
PÕúWÕU��øNLQFL�RODUDN�$UPHV¶LQ�RUWD\D�NR\GX÷X��JHUoHNOL÷H�\|QHOLN�VLQHPDVDO�
\DNODúÕPODU�ED÷ODPÕQGD�&DVVDYHWHV�VLQHPDVÕQGDNL�J|U�QW��NXOODQÕPÕQÕQ�\D-
UDWWÕ÷Õ�JHUoHNOLN�HWNLVL�WDUWÕúÕOPÕú�YH�&DVVDYHWHV�VLQHPDVÕQGD���JHUHN�WHN�SODQ��
JHUHNVH�NHVPHOHUH�EDúYXUXODUDN�ROVXQ���\DUDWÕODQ�VDKQHOHULQ�L]OH\LFLQLQ�]DPDQ�
YH�PHNkQ� DOJÕVÕ\OD� |UW�úW�÷��� E|\OHFH� JHUoHNOLN� HWNLVLQL� DUWWÕUGÕ÷Õ� VDYXQXO-
PXúWXU�� %X� WDUWÕúPDODU� HNVHQLQGH� VRQ� RODUDN�� \|QHWPHQLQ�A Woman Under 
7KH� ,QÀXHQFH��Faces� YH�Love Streams� ¿OPOHULQGHNL� NLPL� VDKQHOHU� D\UÕQWÕOÕ�
ELU� ELoLPGH� LQFHOHQHUHN�� &DVVDYHWHV� VLQHPDVÕQÕQ� NODVLN� +ROO\ZRRG� DQODWÕ-
ODUÕQD� J|UH� GDKD�JHUoHNoL� ELU� GL\DORJ�YH�J|U�QW��NXOODQÕPÕQD� VDKLS� ROGX÷X�
RUWD\D�NRQXOPD\D�oDOÕúÕOPÕúWÕU��&DVVDYHWHV�VLQHPDVÕQGDNL�GL\DORJODUD�KkNLP�
RODQ�J�QGHOLN�NRQXúPD�GLOLQLQ�YH�ELoLPLQLQ��GR÷DoODPD�\D�GD�GR÷DoODPD\PÕú�
JLEL�J|U�QHQ�GLO�V�UoPHOHULQLQ��X]XQ�YH�³NDUL]PDWLN�ROPD\DQ´�NRQXúPDODUÕQ��
\HU�\HU�DQODPVÕ]�YH�NRQXGDQ�ED÷ÕPVÕ]�V|]OHULQ��NRQXGDQ�NRQX\D�DWODPDODUÕQ�
YE��JHUoHNOL÷L�DUWWÕUÕFÕ�XQVXUODU�ROGX÷X�J|U�OP�úW�U��%XQODUOD�ELUOLNWH��|UQHN�
YHULOHQ�KHU�GL\DORJXQ�JHoWL÷L�VDKQHGHNL�J|U�QW�OHU�GH�JHUoHNOLN�ED÷ODPÕQGD�
LQFHOHQPLúWLU��%D]Õ�VHNDQVODU�WHN�SODQ�RODUDN�oHNLOLUNHQ��ED]Õ�VHNDQVODUGD�LVH�
NHVPHOHUH�EDúYXUXOGX÷X�J|U�OP�úW�U��)DNDW�KHU� LNL�GXUXPGD�GD�RUWDN�RODQ��
]DPDQGD�YH�PHNkQGD�KHUKDQJL�ELU�DWODPDQÕQ�\D�GD�NHVLQWLQLQ�ROPDPDVÕGÕU��
%|\OHFH�ROD\ÕQ�NHQGLVL�JHUoHN�]DPDQOÕ�RODUDN�D\QÕ�PHNkQGD�V�UPHNWHGLU�YH�
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NDPHUD�R\XQFXODUÕQ�KHU�KDUHNHWLQL�YH�WHSNLVLQL�ND\GHWPHNWHGLU��%X�GXUXPXQ�
VH\LUFLGH�JHUoHNOLN�HWNLVLQL�DUWWÕUGÕ÷Õ� LGGLD�HGLOPLú��ELULQFL�E|O�PGH�JHUoHN-
OHúWLULOHQ�WDUWÕúPDODU�GD�J|]�|Q�QGH�EXOXQGXUXODUDN��&DVVDYHWHV�VLQHPDVÕQGD�
J|U�QW�Q�Q�EX�úHNLOGH�NXOODQÕPÕQÕQ�GL\DORJODUOD�ELU�E�W�QO�N�ROXúWXUGX÷X�YH�
LNLVLQLQ�ELUOLNWH�JHUoHNOLN�HWNLVLQL�\DUDWWÕ÷Õ�VDYXQXOPXúWXU�

&DVVDYHWHV� VLQHPDVÕQGD� GL\DORJODUÕQ� GR÷DoODPD� XQVXUODUÕ� LoHUHUHN�
ROXúWXUXOPDVÕ��RQXQ�VLQHPDVÕQÕ�JHUoHNoL�NÕOPD�DGÕQD�LON�|QHPOL�|]HOOLN�ROD-
UDN�NDUúÕPÕ]D�oÕNDU�8�øON�HWDSWD�KHU�QH�NDGDU�JHUL�SODQGD�NDOPÕú�JLEL�J|U�QVH�
GH�� J|U�QW�Q�Q�NXOODQÕP�ELoLPL� LNLQFL� |QHPOL� |]HOOLNWLU��.ODVLN�+ROO\ZRRG�
VLQHPDVÕQÕQ� DNVLQH�� J�QGHOLN� GLOLQ� YH� NRQXúPD� ELoLPOHULQLQ� EX� GHQOL� HWNLOL�
NXOODQÕOPDVÕ�YH�EX�|÷HOHUL�\LQH�RQODUOD�X\XPOX�YH�JHUoHNoL�HWNL\L�SHNLúWLUH-
FHN�J|U�QW�OHUOH�E�W�QOHúWLUPHVL��&DVVDYHWHV¶L�ED÷ÕPVÕ]�VLQHPDQÕQ�HQ�|QHPOL�
\|QHWPHQOHULQGHQ�ELUL�KDOLQH�JHWLUPLúWLU��2QXQ�NXUPDFD�G�Q\DVÕ��JHUoHNOL÷L�
KHU�]DPDQ�LoHULVLQGH�EDUÕQGÕUÕU��%|\OHFH�¿OPOHUGHNL�SHUIRUPDQVODU��D\QÕ�]D-
PDQGD�JHUoHN�KD\DWWDNL�ELU� WDNÕP�SUDWLNOHUL�GH��UHWPLú�ROXUODU��%X�DQODPGD�
&DVVDYHWHV¶LQ� ¿OPOHUL� V|]� NRQXVX� ROGX÷XQGD� JHUoHNOL÷L� NXUPDFD� RODQGDQ��
JHUoHN� KD\DWÕ� LVH� SHUIRUPDQVWDQ� D\UÕ� G�ú�QPHN�P�PN�Q� ROPD]��2OVD� ROVD�
VDGHFH�DUDGDNL�LQFH�ELU�oL]JLGHQ�V|]�HGLOHELOLU��%X�DQOD\ÕúÕ�GHVWHNOHU�ELU�ELoLP-
GH��%HUOLQHU¶LQ�GH�YXUJXODGÕ÷Õ�JLEL��&DVVDYHWHV�¿OPOHULQGH�NXUPDFD��JHUoHNOLN�
NDGDU�JHUoHN�RODELOLU�YH�JHUoHN�KD\DWÕQ�NHQGLVL�GH�D\QÕ�]DPDQGD�EDúND�ELU�SHU-
IRUPDQV�KDOLQH�JHOLU��������V�������&DVVDYHWHV��NHQGL�VLQHPD�DQOD\ÕúÕQÕ�LIDGH�
HGHUNHQ�GH�DVOÕQGD�RQXQ�VLQHPDVÕ�KDNNÕQGD�\DSÕODQ�W�P�EX�\RUXPODUÕQ�ELUHU�
YDUVD\ÕP�ROPDGÕNODUÕQÕ�GR÷UXODU�

9H� VDQÕUÕP�� úX� DQD� GH÷LQ� \DSWÕ÷ÕPÕ]� KHU�¿OP�|\OH� \D� GD� E|\OH�¿OPGHNL�
NDUDNWHU� LoLQ� ELU� W�U� IHOVHIH� EXOPD\D� oDOÕúPÕúWÕU�� 'ROD\ÕVÕ\OD� EHQLP�
NDUDNWHUOHUGHQ� EHNOHGL÷LP� WHN� úH\�� DúNÕ� LUGHOHPHOHUL�� WDUWÕúPDODUÕ��
|OG�UPHOHUL�� \RN� HWPHOHUL�� ELUELUOHULQLQ� FDQÕQÕ� \DNPDODUÕGÕU�� KD\DW�� EX�
VDYDúÕQ��EX�V|]�YH�J|U�QW��SROHPL÷LQLQ�LoLQGHGLU��DNWDUDQ�9HQWXUD��������
V�������

&DVVDYHWHV¶LQ�EX�V|]OHUL��RQXQ�KHP�J|UVHO�YH�LúLWVHO�RODQD�YXUJX�\DSPD-
VÕ�DoÕVÕQGDQ�KHP�GH�VLQHPDVÕQGD�KD\DWÕQ�NHQGLVLQLQ�QDVÕO�ELU�\HUH�VDKLS�ROGX-
÷XQX�J|UPHN�EDNÕPÕQGDQ�ROGXNoD�LOJL�oHNLFLGLU��2QXQ�NDUDNWHUOHUGHQ�EHNOH-
GL÷L�úH\OHULQ�W�P���DVOÕQGD�LQVDQD�GDLUGLU��L\L�\D�GD�N|W���LQVDQÕQ�|]�QGH�RODQ�
úH\OHUGLU��%HONL�GH�&DVVDYHWHV�VLQHPDVÕQGD�J|UVHO�YH�LúLWVHO�RODUDN�\DUDWÕODQ�
JHUoHNoL�WXWXP��EX�DQOD\ÕúWDQ�LOHUL�JHOPHNWHGLU��

8� 'L\DORJ�NXOODQÕPÕ�LOH�ELUOLNWH��&DVVDYHWHV¶LQ�PHNkQ�WHUFLKL�GH�JHUoHNOLN�HWNLVLQL�
DUWWÕUÕFÕ�ELU�XQVXUGXU��&DUQH\¶LQ�GH�EHOLUWWL÷L�JLEL��NDUDNWHUOHU�YH�ROD\ODU�+ROO\ZR-
RG¶XQ�IDQWH]L�DGDODUÕQD�KDSVROPDPÕúWÕU��%XQXQ�\HULQH�JHUoHN�VRNDNODU��JHUoHN�HY-
OHU�YH�JHUoHN�JHFH�NXO�SOHUL�NXOODQÕOPÕúWÕU��������V��������
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Kaynakça
$UPHV�� 5�� �������� 6LQHPD� YH� *HUoHNOLN� �=�g�� %DUNRW�� dHY���� øVWDQEXO��
'RUXN�

$UQKHLP��5����������6DQDW�2ODUDN�6LQHPD��5�h��7DPGR÷DQ��dHY�.�øVWDQEXO��
+LO�

%HUOLQHU��7����������+ROO\ZRRG�0RYLH�'LDORJXH�DQG�WKH�µ5HDO�5HDOLVP¶�RI�
-RKQ�&DVVDYHWHV��)LOP�4XDUWHUO\��������������
%LUR��<����������Sinemada Zaman��$�&��$OWXQNDQDW��dHY����øVWDQEXO��'RUXN�
%RQLW]HU�� 3�� ��������.|U� $ODQ� YH� 'HNDGUDMODU� �ø��<DVDU�� dHY���� øVWDQEXO��
0HWLV�

%UHVVRQ��5����������6LQHPDWRJUDI�h]HULQH�1RWODU� �1��*�QJ|UP�ú��dHY��. 
øVWDQEXO��1LVDQ�

&DUQH\��5����������)LOPV�RI�-RKQ�&DVVDYHWHV��3UDJPDWLVP��0RGHUQLVP�DQG�
The Movies.�&DPEULGJH��&DPEULGJH�8QLYHUVLW\�3UHVV�
&OD\¿HOG��0�� �������0D\ÕV���$OO�7KH�:RUOG¶V� D�6WDJH�� -RKQ�&DVVDYHWHV¶�
2SHQLQJ� 1LJKW�� 6HQVH� RI� &LQHPD�� KWWS���VHQVHVRIFLQHPD�FRP������FWHT�
RSHQLQJ�QLJKW���(ULúLP�7DULKL�����0D\ÕV�������

)RVVHQ��,���������0DUW���$�:RPDQ�8QGHU�7KH�,QÀXHQFH��6HQVH�RI�&LQHPD��
KWWS���VHQVHVRIFLQHPD�FRP������FWHT�D�ZRPDQ�XQGHU�WKH�LQIOXHQFH� 
�(ULúLP�7DULKL�����0D\ÕV�������

.LQJ��+�� �������� )UHH� ,QGLUHFW�$IIHFW� LQ�&DVVDYHWHV¶�Opening Night DQG�
Faces. Camera Obscura�� ��� ����� ��������� ���������������������B���
����

.R]ORII��6����������Overhearing Film Dialogue��&DOLIRUQLD��8QLYHUVLW\�RI�
&DOLIRUQLD�

0HUOHDX�3RQW\��0�� ��������$OJÕODQDQ�'�Q\D� ����%DVNÕ��g��$\J�Q��dHY���
øVWDQEXO��0HWLV�

5DVVRV��(���������(\O�O���3HUIRUPLQJ�WKH�(YHU\GD\��7LPH�DQG�$IIHFW�LQ�-RKQ�
&DVVDYHWHV¶�)DFHV��6HQVH�RI�&LQHPD� KWWS���VHQVHVRIFLQHPD�FRP���������
MRKQ�FDVVDYHWHV�FDVVDYHWHVBIDFHV���(ULúLP�7DULKL�����0D\ÕV�������

5XJR��'����������&RQWUDSXQWDO�&ORVH�XS��7KH�&LQHPD�RI�-RKQ�&DVVDYHWHV�
DQG�7KH�$JLWDWLRQ�RI�6HQVH��Film-philosophy, ���������������
7]LRXPDNLV�� <�� �������� American Independent Cinema. (GLQEXUJK��
(GLQEXUJK�8QLYHUVLW\�

9HQWXUD��0�� ��������&DVVDYHWHV�$úN� ,UPDNODUÕ�6HWLQGH� �$��7RSUDN��dHY�. 
øVWDQEXO��.DONHGRQ�

9LHUD��0����������7KH�:RUN�RI�-RKQ�&DVVDYHWHV��6FULSW��3HUIRUPDQFH�6W\OH��
DQG�,PSURYLVDWLRQ��-RXUQDO�RI�)LOP�DQG�9LGHR���������������


