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Makale Gegmisi: ¢alisma alani olan kent ve mekan Uzerinden irdelemistir. Bu iliski dogrultusunda
Gelis 16.11.2018 ¢ahismada mimarlik disiplininin  hermendtik metin  okuma ile etkilesimine
Dlzeltme 04.02.2019 odaklanilmigtir. Calismanin amaci, mimarlik disiplininin edebiyatla kurdugu bu iliskideki
Kabul 15.03.2019 potansiyelini kentsel dontsiim baglaminda; ev, gecekondu, apartman, kentsel hafiza ve
Anahtar Kelimeler: nostalji kavramlar Gzerinden irdelenmesi seklindedir. Bu kapsamda, bireyin yasama
Hermenbtik Okuma, mekani ile kentsel degisim olgularina karsi kazandigi farkli bakis agilari tartismanin asil
Edebiyat, nesnelerini olusmaktadir. Calismada hermenétik okuma, Orhan Pamuk'un Kafamda Bir
Kentsel Déndisim, Tuhaflik kitabi Uzerinden yapilmistir. Mekanla, kentle butiinlesme olusmasi igin
Mekan, kavramsal cercevede ortaya konan boyutlarin gerekliligi ile bu boyutlarin alt
Kent. acilimlarinin eksikligi halinde aidiyetin olusamamasi durumu, benimseme sorunu ve

6zlem, kitap lizerinden hermenotik okuma yapilarak irdelenmeye calisiimistir.

Introduction

Since the architectural space is a conceptual tool to be used to conceive of its reality, it has meaning
beyond a buckling or accumulation. The architecture that conveys meaning to itself constitutes a
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discourse bearing the character of a historical document and each architectural form contains a
definition, meaning and interpretation of human life. In this context, architecture is one of the most
reliable witnesses of its time, and an important source of information about the society at that time.

For these reasons, architecture is not a closed discipline, independent of the social realities that
function only in its own rules. The interdisciplinary nature of architecture, which is constantly interacting
with other disciplines, needs to be addressed in a multidimensional inquiry. This study aimed to make
this questioning in the context of architecture-literature-philosophy. In this context, the necessity of
considering the space and the city, which is the common working space of architecture, literature and
philosophy, not only in terms of physical dimension but also in terms of living space is seen as the most
important reason bringing these three disciplines together.

The change caused by modernization and industrialization reflects the most in relation between man
and cities in the social and cultural context. The reflections of the interaction between man and city
show themselves in many places today. Certainly one of them is literary. Literary works form spaces as
means of narration in order to convey the event to the reader better. To revive real or imaginary places
in the reader's mind, to experience the place they are in, to travel around their streets is a way that is
frequently used in literature. Therefore, the fictional architectural expressions, the spaces, become a
message waiting to be understood.

In this context, the hermeneutic method of reading has been studied in relation to the disciplines of
architecture and literature, the study of Orhan Pamuk's A STRANGENESS IN MY MIND which includes
architectural elements was examined within Gadamer's hermeneutic reading method and the feasibility
of the method has been discussed. The spatial and urban concepts in the work have been tried to
understand and interpret in four main sections as house, slum, apartment, urban memory and nostalgia.

Hermeneutic and Gadamer

n o« ”

Hermeneutic was used in the meaning of “saying”, “explaining”, “translating” in the antique age, and
the common characteristics of these three meanings is to make something comprehensible (Palmer,
2003). The history of hermeneutic extends over all comprehension and interpretation efforts
throughout human existence period. Hermeneutic getting start with Plato, a Greek philosopher (B.C.
427-347), and taking shape within Ancient Greece culture in ancient times is a scientific thinking method
as well as being a sense of art (Ozlem, 2003).

The word meaning of hermeneutic in Turkish is seen as semantics, interpretation science,
interpretive approach, and interpretivist understanding. Hermeneutic, used initially to comprehend the
content of religious and judicial texts, has started to be adopted to different disciplines such as
philosophy, literature, philology, psychology, sociology, art and architecture after the second half of the
20 th century, with developments took place in the Renaissance period and after then.

Hermeneutic, arose in the philosophical studies by Schleiermacher (1768-1837) and Dilthey (1833-
1911), and could not take its rightful place in the field of philosophy until the 1960s, has been a model
serving to comprehend the entities in the world through its functions such as not only comprehension
but also interpretation, explanation, discourse formation, by being used as a method in Gadamer's
studies, and as a general method in Heidegger’s studies regarding human sciences.

Hermeneutic approach has been discussed in different ways by several philosophers. According to
Palmer, while Schleiermacher, Dilthey and Betti’s tradition lies, discussing hermeneutics as a
methodology that can be used in getting through to objective understanding, on the other hand,
Gadamer and Heidegger’'s tradition lies, discussing hermeneutic from philosophical aspect
predominantly rather than as a methodology and investigating what understanding is itself and
underlining that objective understanding is limited due to historical characteristics of the fact (Palmer,
2003).
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Schleiemacher discusses hermeneutic approach from linguistic and intellectual aspects. He asserts
that a work expresses the author himself and the work cannot be thought independent from the author.
He suggests that the author transfer himself/herself into the text and refuses the understanding that
deactivates the author. The important thing is what the author intends to convey to the reader. It is the
intention of the author that is principally meant to be explained in the text and should be interpreted
(Schleiermacher, 1998). Schleiermacher states that the comprehension of the author’s style plays a
great role in understanding the author as well (Palmer, 2003).

According to Dilthey, hermeneutic is a science. It should be used not only in historical texts, but also
in sociology (Dilthey, 2012). Three interrelated concepts are outstanding in Dilthey’s hermeneutic
approach: Experience, statement and comprehension. Dilthey acknowledging comprehension as a
historical issue, based on hermeneutic cycle, states that “the sense of a whole is identified by functions
and senses of fractions” (Palmer, 2003).

Heidegger, a 20 th century German philosopher, reinterprets hermeneutic phenomenologically, and
offers an entirely new fiction for the problem of comprehension by adding ontological and
phenomenological aspect to hermeneutic. Based on the Greek root of the word, Heidegger defines
phenomenology as “the appearance of everything as they are”, that is, as not our pointing them out,
but, as stuff’'s showing itself to us and states that the entity will never be an object in real terms for us
since we personally agree for an object to be constructed as an object (Palmer, 2003).

Gadamer, likewise Heidegger did and in contrast to Betti-Dilthey’s tradition, objected to the opinion
suggesting that hermeneutic is an objectivity method for human sciences. According to Gadamer,
hermeneutic aspect “is not the concepts in a word, clichéd and belonging to a tradition, and fixed
brands and signs having only a single meaning; conversely, they are born from the world commentary of
human’s communicational movement, took place in the language. They are always in motion, transform
and become rich; locate in new contexts covering up the previous ones, forget and revive in new
thoughts” (Gadamer, 1995).

Gadamer declares that the world and a surrounding are not the same thing. They refer to different
things. Because, only human being has a world. One, to possess a world, should create an area in front
of himself, wherein the world can shape him in the way as he is. According to Gadamer having a world
means to have a language (Palmer, 2002). Based on this consideration, it is concluded that each human
being has a distinctive world, accordingly a distinctive consideration, and a text will differ by reader.

Knowing an author’s language is not enough for us to comprehend him. Or prejudices/pre
information is those making initially comprehension possible. Experiences and prejudgments function as
a bridge between the reader and text, in comprehension and interpretation. Accordingly, according to
Gadamer, a text takes shape according to these parameters. The work can be comprehended after being
passed through the reader’s semantic filter. The message of a text differs by reader. This approach
causes polyvocality to come along. According to Gadamer, it is not possible for human being to
comprehend a text, independently of his own life, world view, culture, prejudices. Comprehension and
interpretation actualize with fusing of horizons of the text and reader and undergo the extension of
meaning. Gadamer calls this case as “fusion of horizons” (Gadamer, 2002).
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Table 1.
Schleiermacher, Dilthey, Heidegger and Gadamer’s Hermeneutics Theories
Person Hermeneutics Comprehension
Schleiermacher Asserts that a comprehension independent from the author’s spirit, view, and
life cannot be possible
Dilthey Asserts that a correct comprehension will be possible if the reader put himself in
the author’s place
Heidegger Asserts that a text can never be an object in real terms, because, we personally

agree for an object to be constructed as an object

Gadamer The text takes shape according to experience and prejudice of the reader. An
interpretation independent from prejudice cannot be possible.

Fusion of Horizons: Architecture and Literature

According to Gadamer, it is required for today and future’s horizons to be fused during achievement
of comprehension and accordingly, interpretative’s horizon to be fused with meaning horizon of the text
to be interpreted, in other words to be included in the meaning horizon of the text (Japp, 1995).

As is understood from forementioned issues, interpretation means being put in action, in a sense,
being brought into existence of texts by interpretivist, being independent outside himself. Every text is
talked about again in a way specific to interpretivist. This is not a repetition or reproduction but fusion
of horizons (Cagan, 2007).

One cannot interpret a text in an independent way from his own life, and expands his interpretation
by fusing his own life and the text with each other. Question and answer dialectics provide for horizons
to combine. What provides that is the fact that both are involved in universal and entity. Thus, when a
person meets with the horizon of the text captured within reality, it enlightens person’s own horizon
and motivates him to raise his awareness and self-comprehension. Language is used as a tool related to
such an absolute knowledge wherein horizons fuse with each other (Palmer, 2002).

With the statement of “fusion of horizons”, Gadamen refers to the approach of the inner world of a
person to that of the text. In the study, fusion of horizons has been considered in the scope of
architecture and literature, and accordingly, hermeneutic reading was performed.

Literature is a textual repertoire strengthening the relationships between social memory and
spaces. It creates new comprehension practices by getting through meaning layers of the spaces. It
carries the traces of social failures (S6nmez, 2007). The form is not neutral. Every line, every dot, every
surface carries not fully geometrical, volumetric and visual but also social, technological, historical and
so on loads. As stated by Alain de Botton: “we construct a building for the same purpose with why we
write, in order to record the things important for us. For others to understand what we look like, and
also for us to remember what we look like during the process...” (Botton, 2012).

Considering that one of them essentially is visual, the other one is textual; it may not be easy to
establish a relationship initially between these two disciplines. But, as well as architecture and literature
are people oriented expression tools, they are also social and cultural reflections of life experiences.
They are indicators of the narrative of the period. This makes these two disciplines convenient to read in
the context of comprehension and interpretation. Both have experiences on what is intended to be
expressed and on reader-user.

Hermeneutical Text Reading: A Strangeness in My Mind

The author Orhan Pamuk has published his novel A Strangeness in My Mind (Kafamda Bir Tuhaflik) in
2014. All the political, social and economic changes in Istanbul between 1969 and 2012 through the
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story of the two brothers from Aktas and Karatas family who migrated from Beysehir village of Konya to
Istanbul were taken up to the finest details. The most important of these is the urbanization which is the
most prevalent subject in the book. Istanbul's vacant land is occupied by thirty-storey apartments,
transition from memory and human space to concrete space is transferred to reader through novel.

The difference in opinion between two siblings reflects in their surname and creates Aktas and
Karatas family. Mustafa Karatas, the father of the chief character Mevliit, immigrated to Istanbul from
the village and he took his son who was twelve years old with him after a while, to help him and get a
better education. Mevlit, who left the place where he lived for the first time and saw the big city,
started to do various works and the novel was constructed on this character. Selling boza is the only
profession that he does not stop doing when trying various jobs. As we walk in the streets, there is
always a question in his mind: "Is the intention or fortune important in love?" While looking for an
answer to this question, he thinks the first coming to Istanbul, the change of the city, losing the
importance of the profession over the years and notices the buildings, thinks and disappears inside.

A Strangeness in My Mind that describes the effect on change on man and society within the context
of Gadamer's hermeneutic which emphasizes the intention of the text, rather than the author,
emphasizing the polyphonic nature of understanding-interpretation in relation to life and prejudice
were examined in the study as four chapter: house, slum-apartment, urban memory and nostalgia.

House

From the moment of birth, there is a bond for man with the house, man cannot exist without the
house. Heidegger states that the essence of existence is spatiality, and explain the house as; homeland-
fatherland-country, a place where grown up, to belong, the existence reveals its own existence
(Heidegger, 2011). The house is the place of human existence. Therefore, one cannot exist without
belonging to one place.

Home is a place of life that is shaped by the individual's life and one's own self. The home that is the
place of life cannot be explained by concrete concepts. Pallasmaa states that house is a personal
statement of the user and it is just a model of his or her own life (Pallasmaa, 1995). The home is made
up of individual experience and world view. Thus, individual integrates its own space with experiences
and place by creating individual's life and worldview.

Home-slum image is revealed by the fallacy of the main character Mevliit, Hermeneutical reading
was done through Aktas and Karatas families. The place, which has traces of the individual's experience,
takes place in novel in terms of economic, social and cultural sense. In the novel; the house image
stands at a very fine point. While the image of the house in the village creates a warmer perception,
slum-apartment that they live in the city differs from person to person. This situation can be explained
through Aktas and Karatas families, who are different from each other in romance, one is counting on
the spot and the other is rising by build-sell.

Hasan Aktas and Mustafa Karatas, who are siblings, came to istanbul together. Mustafa has not
brought his son, Mustafa, but Hasan immigrated to Istanbul with his two sons (Korkut and Siileyman).
They started to live together in slum in Kiltepe, on the one hand, they tried to turn plots in Duttepe
while dealing with various jobs. There was a debate among them overnight, and then Hasan took his
children and settled in Duttepe. Mustafa, who got angry at this situation, changed his last name to
Karatas. Only then Mustafa take his son with him (six years later).

Mevlit Karatas first came to Istanbul at the age of twelve. It is his duty to help his father and get
good education. Mevlit never used the word 'home' for the place where he stayed with his father and
Mevlit, which is one-room shanty house in Duttepe. It is different from the village and it is always a
slum for him. “House” was a slum. His father uses this word when he is angry with the primitiveness of
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the place, the misery. If he is not, he calls it as “home” with compassion that Mevlit also feels. (Pamuk,
2014,52)*

The first place he met and see in Istanbul was his own slum. At the end of his father's six years in
Istanbul; this slum is only what they get with an old table, four chair, a stove, two beds, two windows
and two cupboards. When Mevliit realizes this, he Mevlit was smolder inside him, and he emulates his
uncle's houses. He would always compare his own houses with the houses he saw later. “The floor was
soil. Mevliit saw the mat on the floor in the morning that his father brought from village... The table
where his father left fresh bread in the morning was made of wood and countertops, unpainted and
old. He put empty matchboxes or cut pieces of wood underneath its short single leg so that it would
not shake” (op. cit., p. 52-53).

Home imagery means clean items family atmosphere, hot food in the eyes of a small child. His father
didn’t brought his mother and sisters. There is only father and son. The house of Aktas was a large
family house. They own the slums, theirs are the houses He realized that one day when he went to his
uncle's house. " The house which his uncle was built with the help of his father in Duttepe opposite
Kiiltepe is much cleaner and clearer than the slums he lived with his father. His uncle and aunt who
eats in floor table in village are eating on a table with a flower nylon cover on it. The ground is not
soil, but stone. The house smells of cologne, ironed clean curtains giving Mevliit the desire to belong
here. His uncle’s house had three rooms. And, Meuvliit sees very clearly that Aktas’s who migrated
from village by selling cattle, small garden, including the house will have a happy life here. He was
angered and embarrassed by his father, who had not yet succeeded and did not act as if he intended
to do so” (op. cit., p. 59).

Slum-Apartment

Industrialization, modernization, population growth brought immigration and cultural differences
together. Structures that are easily constructed to meet the needs of the growing population and that
solely solve the problem of housing are called slums. Slums struggles with infrastructure, transportation,
settlement problems within itself and the adaptation to the new environment, class differences,
differences of opinion within the city. Understanding and interpreting this process is variable from
person to person, from society to society.

In addition to industrialization, apartments as a new form of housing developed by the influence of
political, economic, architectural and socio-cultural factors have emerged as a typology. They also carry
many features of the houses seen in the previous period, but has created a new model with a change
and transformation of formal and semantic (Gokmen, 2011).

istanbul meets with apartments in the late 1800s. This started in Beyoglu, Taksim, Sisli and Nisantasi,
and this change was considered as western and luxury then this change also preferred by host owner in
the old neighborhoods, such as Suleymaniye. In the 1960s, the transformation that came with
apartment building became a market and an important resource for the economy. The contractors of
the period made important contributions to this economy. It is seen that the apartment building is
everywhere in the 1980s. With urban and demographic changes, apartments have taken the place of
slums with the idea of closing the housing and the process continued with the rise of apartment floors in
line with the permits granted. As a result of this displacement, while the problem of housing was
resolved, other problems have emerged and the perceptions of the spaces that reflect into lifestyles are
differentiated.

Slums and apartment images are located as abundant in novel and these images vary based on
character and time. The disagreements about the same situation and the same space gave the reader an

1 After that, quotations from the novel Kafamda Bir Tuhaflik (A Strangeness In My Mind) will be reported on page number as op.
cit.
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opportunity to experience and interpret the perception of the urban concepts. Meaning expansion by
combining the reader's own view and what is described in the text enable the fusion of horizons.

Older people are the ones who beautify slums and do not want to leave. They reconciled with his
village and turned his slum into a house. The apartment is just a concrete pile for them. In the novel,
there are characters who are happy to live in a separate apartment, feeling uncomfortable with the
order imposed by the patriarchal society and the order of the extended family order. These are usually
daughter-in-law. Those who see the apartment as a prestige are young people. Height is seen as
innovation and wealth.

Characters have different experiences in immigrating to Istanbul and making a new life. Mevlit
answers the question of whether they have a house or not as “Anyone who came to Istanbul twenty-
five years ago made a slum for himself. Today, apartments rise in their places” (op. cit., p. 40) The
same situation continues in Mevliit's father-in-law. Abdurrahman Efendi express his failure as “After a
while, I left the dream of saving money, a house, a slum, property and | had a little fun" (op. cit., p.
69).

There were also those who migrated from the village to the city and were "successful". Haci Hamit
Vuaral is one of them who is contractor and started from the slums and built mosques and high-rise
apartments, and took Mevlit’s Cousin under his own wing. “I entered into a grocer as apprentice in
Ferikoy, then there were neither grocery apprentice nor servicing to houses. | took bread from bakery
and sell with a donkey. | see we can do this job too. | opened a grocery store in Kasimpasa close to
Piyalepasa Primary School and we did build-sell construction on empty cheap plots. | opened a small
bakery in Kagithane " (op. cit., p. 95).

In the novel; significant differences between slums and apartment buildings are highly remarkable.
The places they go and live, the neighborhoods, the locations, the works and the trainings of the
characters are reflected in their lives in every way. Pamuk invites readers to the character’s worlds by
making them talk.

“When the electricity collection was given to private companies and collectors, | did not go after
the poor-fellow who used illegal electricity. On the contrary, | targeted the cheeky rich. | kept as far
away from the slums as possible. | avoid from the remote and ruined street where poor lives and die
at night by freezing if there is no electricity. | learned to turn my head to other side when | saw that
the illegal electrical stove is the only thing that heats the house of unemployed poor-fellow with three
children living with bread and water” (op. cit., p. 323).

Ferhat who is the closest friend of Mevliit and a character who does not bow to injustice narrates
the slums as this way. He observes the slum with low-income concepts of poor people living in a poor
neighborhood. From this point of view, he ignores even illegal electricity, which is a crime. He makes the
matching as Wealth-apartment and poverty-slum. He narrates the reflection of living to the place.

“The first slums on both hills were made of briquettes, mud and tin in the middle of the 1950s.
These houses were settled by poor Anatolian villager” (op. cit., p. 101). Slum construction materials
indicate that the people who are in the immigration state were built to meet only the need for housing.
These structures are not considered as houses in most characteristics, they are called slums and with a
dullness and disdain. “When Samiha goes out to the garden with the girls, I told to Rayiha and Vediha
that I am all alone in the other side of city, with all the unhappiness, in the one-room cold slum where
there is only the sadness and the dreams, nothing more. | stayed there for five days and then | could
not stand it anymore and decided that | decided not to return my village” (op. cit., p. 268).

Lifestyle differences in slum or apartment building are also shown in education. There are two
different student profiles for those who go to school to be successful and those who go to school the
remaining time from work. “Most of the students who came to the school from the slum areas were
either working with their father engaged in street vendor or with an artisan. When they grew up, they
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knew they would leave the school. Most are waiting to be an apprentice for a bakery, a bumper, a
welding master " (op. cit., p. 72).

Mevliit began to school eagerly, is a student who is willing to learn. But it did not take long to see the
differences in lifestyle. “Mevliit has not yet met anyone who both lives in slum (two-thirds of the
students) and was successful in the lessons. Like his own, he came across in the garden with a few
astonished students who were serious about school, despite living in a slum neighborhood because it
is said, 'Oh, this is a very smart kid, let them educate.” (op. cit., p. 73). The school headmaster is
emphasizing the slum-apartment difference in any case and sees this is a situation that needs to be
overcome and find it as appropriate to express these thoughts to students. “Good education eliminates
the difference between rich and poor!" (op. cit., p. 72).

The effects of urban change on society are also observed in occupational groups. As time went by,
the habits varied and some jobs have lost importance. This situation is mostly associated with street
vendor in the novel " Basket shopping is an old-fashioned style when there are no elevators in the
apartment buildings and automats with door bells in Istanbul and there are rarely made high
buildings with five or six storey” (op. cit., p. 28).

There is also a separation between people living in the apartment. Ferhat, who came in and out of
many houses for the electricity collection, established a classification of his own according to tradition
and modernity, beliefs, habits, and took them into consideration where he went.

" The old friend Ferhat once said that ‘apartments in Istanbul are separated into three': 1. the
homes of the faithful, whose shoes were unveiled at the gate, and prayed. 2. The homes of European
riches you can enter with your shoes. 3. Highly flats where both families live" (op. cit., p. 31).

As a result of the urban regeneration in Istanbul, this situation is differentiated for the Aktas and
Karatag families who live in the same apartment building. " Now they all lived in the same twelve-story,
sixty-eight apartment building on top of Kiiltepe. There was only Mevliit and Samiha’s apartment in
the north-facing landscape without views. Uncle Hasan and Aunt Safiye are on the entrance floor;
Sometimes, in the entrance where the smoker constantly smokes the kids playing the ball, sometimes
they meet in the elevator, laugh and joke diha and Korkut on ninth floor; Siileyman and Melahat were
at the top floor. Sometimes, they meet in the entrance where the doormen constantly smokes and
scolded to kids playing ball, sometimes they meet in the elevator, laugh and joke. They acted as if it
was neutral to live together in a twelve-story apartment, but in fact they find it odd " (op. cit., p. 449).

Uncle Hasan and Aunt Safiye, who migrated to Istanbul after leaving the village and transformed the
slum which they lived into a four-storey, garden house never wanted to live in a apartment which
treeless and no green. Elderly couple who could not bear the insistence of their children and moved to
an apartment but the image of it reminds them unhappiness and cold. "Korkut also did not come in the
morning of this feast. Then, Safiye Aunt vituperated to money grubber contractors and politicians
whom she sees them as the mother of all evil and deceived her sons. “l said thousand times “Son,
demolish our house after death, build the apartment tower as high as you want” but he didn’t listen”
(op. cit., p. 451). One of the characters who liked the apartment image very much and was happy to live
here was Vediha, the big daughter in law of the contractors Aktas. She saw his family's apartment as an
opportunity for the poor to live a comfortable life.

“But my dear Samiha, poor person wants to sit in a clean, modern comfortable place instead of
muddy, chilly ice like slums! She said and protects her husband and Siileyman " (op. cit., p. 452).
Moving to a separate apartment with her husband would mean avoiding being 'everyone's servant' for
Vediha. Sometimes she was lonely but happy to not to collect rash of family crowds.

Urban Memory
According to Bergson (1998), life is a process. This process, which begins with birth, continues with

growth, development, adulthood, aging, and ends with death. In this process, the memory of the person
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is formed by the fact that the data received from the life are wrapped around each other. The past
memory of the person is combined with the present memory and evolving towards the future.

The architectural forms, the city plans, monuments carry the traces of previous to the future. Even the
name of the city remains constant, its physical structure is constantly changing, deformed or forgotten,
trying to adapt to other requirements. The demands and pressures of social reality constantly affect the
order of the city. (Boyer, 1996).

A Strangeness in My Mind sheds light on Istanbul's urban transformation movements and explains
the effects of this transformation on social memory and urban memory through characters. The city,
which is a living organism, is confronted as urban memory. Mevliit, who has experienced the city by
walking since the day he arrived in Istanbul, is one of the witnesses of the transformation of the city. "
Mevliit wanted to keep the rice car away from the dust. During the demolition years, he never goes
noisy, crowded places. On the Taksim side of the six-lane boulevard that was being opened, the
destruction of large apartment buildings over sixty-seventy years has affected him the most” (op. cit.,
p. 260).

The city has changed, has grown and has expanded. Places that were once considered remote and
far away were now included in the city. ‘Since he is known as collector in Kiiltepe and Duttepe, he
couldn’t go there but he took his counter notebooks and went to the old slum neighborhoods which
show similar development and to Kustepe, Harmantepe, Giiltepe and Oktepe. These places are no
longer counted as slum neighborhoods. In twenty-five years, all of the first buildings, single-storey
briquette structures were destroyed and these places became part of the city like Zeytinburnu,
Gaziosmanpasa, Umraniye" (op. cit., p. 366).

Another change within the urban memory was occupational groups such as street vendors. The
apartments were risen so that the sound of the sellers could not be reached, and the connection
between upside and street were cut, and the walking paths were now alienated from Mevlit. " But
these were memories of ancient times. In these twenty-five years, Istanbul has changed so much that
these first memories were as fairy tales to Mevliit. Alimost all of the cobblestone streets when Mevliit
was first came to Istanbul were now covered with asphalt. Many of the three-story houses in the
gardens, which made up a large part of the city, were demolished, and high-rise apartments where
the residents of the upper floors would not hear the voice of a street vendor was erected (op. cit., p.
28).

The rate of apartment building has increased day by day, the roads were paved. These are seen as
modernization efforts. These were new and modern constructions. Officials of the period instilled it in
the public, encouraged the build-sell business. In this way, an unrelated and ungenerous formation with
past was made. “When Mevliit came to city in 1969, he was seeing that the buildings not only the
slums but also the forty-year-old apartments in Sisli and Taksim were demolished, too. People who
lived in old buildings seemed to have filled their time in the city. While the old people disappeared
from sight with their buildings, new people settled to higher, more intimidating, more concrete
buildings. As Meviliit looked at thirty-fourfold construction, he felt that he was not one of these new
people (op. cit., p. 457-458).

Nostalgia

Longing for home expresses the desire to turn home by homesickness and is different from
nostalgia. Nostalgia represents the awareness of traditions in the world characterized by continuous
innovation and change (Rybczynski, 1986). The image of nostalgia is among those who cannot find what
they expect when they come to Istanbul and those who cannot find a place in the change of city. In the
novel; the economy, social environment, life style has been found to affect nostalgia. When the people
who live in better places by contrast to village are satisfied, people living in a worse place are longing.
Young people, especially those born and raised in Istanbul, are far from nostalgia but the elderly and
those who come after it are integrated with nostalgia.

The presence and intensity of nostalgic feelings experienced related to home are affected by many
factors. It cannot be said that only genetic or age-related factors affect individuals' feelings of nostalgia.
However, the researches have shown that people who are inward, daydreaming, more emotional, more
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insecure are having more nostalgic feelings within (McCann, 1941). Mevlit is such as character. He is
always sensitive to changes in the city, and his profession has great influence on it. Mevlit, whose real
job is BOZACILIK, integrates with the city and witnesses change. "Mevliit has been in Istanbul for forty-
three years. In the first thirty-five years of this, he felt that every year he spent in the city connected
him here more. In recent years he felt he was becoming alienated to Istanbul as time passed. Is it
because of the millions of new people and their new homes, high buildings, shopping centers that
have grown up like unstoppable flood waves? " (op. cit., p. 457).

Mevliit has always been close to Istanbul since he arrived. He saw urban change as a necessity of
modern life. But he has become alienated to city in the last five years. His feeling of belonging weakened
by people, who are not familiar with, new settlements. He wants the previous Istanbul. As the city was
renewed, the old ones had disappeared, there was an exchange. " These new, gardened houses on the
edge of the city were made with new material, better than the slums in the childhood of Meuvliit. Good
bricks instead of briquettes, plastic instead of tin, new materials were used in grooves and pipes'' (op.
cit., p. 367).

In the case of Rayiha who came from the village to the city, the situation was a village craving. Unable to
find her life in the village when she came to Istanbul, Rayiha saw the house of Aktaslar, where her sister
lived; and her longing was increased since she is living in a one-room slum. " She said that she was very
lonely, she is afraid of everything, she does not want to live in a poky apartment buy she want to live
in a house in the garden in Duttepe with his sisters, with his family between trees and chickens” (op.
cit., p. 191).

Conclusion

Architecture affects the life styles of societies by describing physical spaces. One of the most
important problems in architecture is adverse developments in society-periphery led by
incomprehensible and/or no communicable structuring. Turkish architecture speaks using foreign
language(s) from 19th century until now. Architectural configurations, formed as a loan and arbitrarily
have an artificial character, and accordingly, urban inhabitant, being enforced to live in an imitation
periphery where he has not voluntarily selected and dislikes, becomes increasingly more uninterested
to his surroundings. The structures that have come to exist as distant from current time and space
context, isolated from the society, born due to pluralism, uncontrolled freedom creates an identity
problem in architecture and have been intensively discussed in recent periods.

Architecture involves different disciplines such as design, planning, philosophy, art and technology,
which reveals that pursuant to the interdisciplinary nature of architecture, being in a constant
interaction with other disciplines, discussions should be performed with multidimensional inquiry.

In the study, by making this inquiry with interaction of the disciplines of architecture, literature,
philosophy, and discussing space and urban, common domain of these disciplines, not only from
physical aspect but also from space of residence aspect; these three disciplines were made familiar to
each other.

A hermeneutic reading was made in the context of the change of Istanbul between the years of
1969-2012, mentioned in the work of Orhan Pamuk namely ‘A Strangeness in My Mind (Kafamda Bir
Tuhaflik)’; in this work, literary text reading of architecture discipline was analyzed through the concepts
of house, shanty, building, urban memory, and nostalgia. House image from these changes, the
perception and experiencing opportunity of which were given to the reader in the novel, represents a
home character. The locations in which aliveness, crowd exist and all family members shelter, are called
house, other places, cold, colorless and lifeless are called shanty. In order for a place to have a house
character, it needs to have features such as cleaning smell, hot meal, stone grounds, whole family to be
together, three rooms.

While shanty image represents uneducated, urban-isolated lives with structuring materials, light
condition, number of people, education background; building image represents richness, innovation,
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cleaning, education, well-kept environment. These characteristics vary from person to person in the
novel. The traces of economic, social, communal effects are seen in this change.

Urban memory and nostalgia images were read through environmental and human relationships
transformed with the change encountered in the novel. Those people keeping pace with the change in
the city feel happiness for their immigration; those people becoming estranged to the city yearn.
Regarding urban memory, new buildings have been made in place of old ones, Istanbul in first arrival has
changed, slums have been regarded as city, and the number of storey have increased.

The numbers of storey have increased, but they have disconnected with street. Many people have
come, but acquaintance has decreased. Street vendors began to go to distant neighborhoods for being
unable to announce their voices to residents in buildings; stone streets have been paved, garden houses
have been turned into concrete jungle. While the youth has showed interred to high storey for
modernization and prestige, the old have desired to return their villages by qualifying the city as
treeless, unlikable concrete. The novel was created with these contrasts, and gave the perception and
experiencing opportunity to reader.

Consequently, urban-space, perception-experience, change-transformation concepts in Orhan
Pamuk’s novel namely “A Strangeness in My Mind (Kafamda Bir Tuhaflik)” were discussed using
hermeneutic text reading method, and thus, we have been allowed to inquire. On the other hand, this
study aiming to experience architectural concepts and interpretation analyzed the applicability of
architectural reading through literary work using hermeneutic reading and attempted to availability of
this method.
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Tiirkge Siirimui

Giris
Mimari mekan kendi gergekligini kavramak icin bagvurulacak kavramsal bir ara¢ olmasi dolayisiyla bir
yigilma ya da birikimden 6tede bir anlam tagimaktadir. Kendi basina anlam ileten mimarlik tarihsel belge
niteligi tasiyan bir séylem olustur ve her mimari bicim, insan yasamina iliskin bir tanim, anlam ve yorum

icermektedir. Bu baglamda mimarlik, ait oldugu dénemin gilivenilir taniklarindan biri ve bulundugu
doénemin toplumu hakkinda bizlere bilgiler aktaran 6nemli bir kaynaktir.

Bu nedenlerden otird mimarhk, yalniz kendi kurallari iginde islerligi olan toplumsal gerceklerden
bagimsiz, kapal bir disiplin degildir. Diger disiplinlerle devamh etkilesim igerisinde olan mimarligin
disiplinler arasi yapisinin ¢ok boyutlu bir sorgulamayla ele alinmasi gerekmektedir. Calisma bu
sorgulamayi, mimarlik-edebiyat-felsefe baglaminda yapmayi hedeflenmistir. Bu baglamda mimarligin,
edebiyatin ve felsefenin ortak calisma alani olan mekan ve kentin, sadece fiziksel boyutuyla degil,
yasayan mekan boyutuyla da ele alinmasi gerekliligi bu g disiplini birbirine yakinlastiran en énemli
neden olarak gorilmektedir.

Modernlesme ve sanayilesmenin neden oldugu degisim, toplumsal ve kiiltiirel baglamda en ¢ok insan
ve kent iliskisine yansimistir. insan ve kent etkilesiminin yansimalari giinimiizde pek ¢ok alanda kendini
gostermektedir. Bunlardan birisi de kuskusuz edebiyattir. Edebi eserler olay orgiisiinii okura daha iyi
aktarmak amaciyla mekanlari anlatim araci olarak bigimlendirir. Gergek veya hayal Uriini mekanlari
okuyucunun zihninde canlandirmak, bulundugu mekani deneyimlemesini saglamak, sokaklarinda
dolastirmak edebiyatta sik¢a basvurulan bir yoldur. Bu sayede metindeki kurgusal mimari ifadeler,
mekanlar anlasilmayi bekleyen birer ileti haline biriinmektedir.

Bu baglamda calismada hermenétik okuma yontemi, mimarlik ve edebiyat disiplinleri ile
iliskilendirilmeye ¢alisilmis, mimari 6gelerin yer aldig yazar Orhan Pamuk'un Kafamda Bir Tuhaflik isimli
romani Gadamer’in Hermendtik okuma ydntemi kapsaminda incelenmis ve yontemin uygulanabilirligi
konusu tartisilmistir. Eserde yer alan mekansal ve kentsel kavramlar g¢alismada, ev, gecekondu,
apartman, kentsel hafiza ve nostalji olarak dort ana béliim halinde ele alinarak anlama ve yorumlamaya
calisiimistir.

Hermenotik ve Gadamer

Antik cagda hermendétik; “soylemek”, “aciklamak” ve “terclime etmek” anlamlarinda kullanmis olup
bu U¢ anlamin hepsinde var olan ortak 6zellik “anlasilir hale getirmek”tir (Palmer, 2003). Hermendotik
tarihi, insanoglunun var oldugu siire igerisindeki tim anlama ve yorumlama c¢abalarina uzanmaktadir.
Eskicaglarda Yunan filozofu Platon (M.O. 427-347) ile baslayan ve Eski Yunan kiiltiirQi icerisinde
sekillenen hermendtik, bir sanat anlayisi olmakla birlikte ayni zamanda bir bilimsel disinme yontemidir
(Ozlem, 2003).

Kelime anlami olarak hermendétik Tirkge'de anlambilim, yorumbilim, yorumsamaci yaklasim,
yorumcu anlayis olarak karsimiza cikmaktadir. ilk drneklerinde dini ve hukuki metinlerin iceriginin
anlasiimasi icin kullanilan hermenétik, Ronesans Donemi ve devaminda yasanan gelismelerle 20.ylzyilin
ikinci yarisindan sonra felsefe, edebiyat, filoloji, psikoloji, sosyoloji, sanat ve mimari gibi farkl disiplinlere
uyarlanmaya baslanmistir.

Schleiermacher (1768-1837) ve Dilthey (1833-1911) 'in felsefi galismalarinda ortaya ¢ikip 1960'lara
kadar felsefe alaninda hak ettigi yeri alamamis olan hermendtigin, Gadamer'in ¢alismalarinda metot
olarak kullanilmasi, Heidegger'in insanla ilgili bilimlerde genel bir metot olarak kullanmaya baslamasi ile
sadece anlama degil yorumlama, agiklama, séylem olusturma gibi diinyadaki varliklari anlamada bir
model olarak karsimiza ¢ikmistir.
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Hermenotik yaklasimini farkh distintrler farkli sekillerde ele almislardir. Palmer’e gore; hermendtige
nesnel anlamaya ulagmada kullanilabilecek bir metodoloji olarak yaklasan Schleiermacher, Dilthey ve
Betti gelenegi var iken diger taraftan onu bir metodoloji olarak ele almaktan ziyade, felsefi yone agirlik
vererek bizzat anlamanin ne oldugunu problem edinerek olayin tarihi 6zelligi nedeniyle nesnel
anlamanin sinirli olduguna vurgu yapan Gadamer ve Heidegger gelenegi bulunmaktadir (Palmer, 2003).

Schleiemacher hermendtik yaklasimi dilbilimsel ve disiinsel olarak ele alir. Bir eserin yazarin
kendisini ifade ettigini ve eserin yazardan bagimsiz dusinilemeyecegini savunur. Yazarin kendisini
metne aktardigini sdyler ve yazari devre disi birakan anlayisi reddeder. Onemli olan yazarin okura
iletmek istedigidir. Metinde asil anlatiimak istenen ve yorumlanmasi gereken yazarin niyetidir
(Schleiermacher, 1998). Schleiermacher, yazarin slubunu anlamanin da yazar anlamada byiik rol
oynadigini belirtmektedir (Palmer, 2003).

Dilthey'e gore hermendtik bir bilimdir. Sadece tarihsel metinlerde degil toplumbilimde de
kullaniimalidir (Dilthey, 2012). Dilthey’in hermenoétik formiliinde birbiriyle baglantili olan ¢ kavram
onemlidir: Deneyim, ifade ve anlama. Hermendtik dongiden hareketle anlamanin tarihsel oldugunu
kabul eden Dilthey “Bitliniin anlamini, pargalarin fonksiyon ve anlaminin belirledigini” ifade eder
(Palmer, 2003).

20. yuzyil Alman disiinir Heidegger hermendtigi ise fenomenoloji yeniden yorumlamakta,
hermendtige ontolojik ve fenomenolojik boyutu da ekleyerek anlama problemine tamamen yeni bir
kurgu sunmaktadir. Kelimenin Yunanca kékiinden hareketle Heidegger fenomenolojiyi “her seyin oldugu
gibi gbzikmesi” olarak, yani bizim onlara isaret etmemiz degil, esyanin kendisini bize géstermesi olarak
tanimlayarak, varhigin higbir zaman bizim icin gercek anlamda bir nesne olamayacagini, ¢iinki zaten
bizim bizzat bir nesnenin nesne olarak insa edilmesine katildigimizi ifade etmektedir (Palmer, 2003).

Gadamer de, Heidegger gibi, Betti-Dilthey geleneginin aksine, hermendtigin beseri bilimler igin bir
nesnellik yontemi olmasina karsi ¢ikmistir. Gadamer'e goére hermenétik boyut, “bir sézcik iginde
kaliplasmis ve bu sozciik iginde gelenege mal olmus kavramlar, tek bir anlama sahip sabit markalar ve
isaretler degildirler; tersine onlar insanin dil icerisinde gergeklesen diinya agimlamasinin iletisimsel
hareketinden ¢ikarlar. Onlar siirekli hareket halindedirler, dénislirler ve zenginlesirler; eskiyi orten yeni
baglamlara yerlesirler, unutulurlar ve yeni diisiinceler icinde yeniden canlanirlar” (Gadamer, 1995).

Gadamer, diinyanin gevre ile ayni sey olmadigini soyler. Bunlar farkl seyleri ifade ederler; ¢inki
sadece insanin bir dlinyasi vardir. Bir diinyaya sahip olmak icin de kisi 6ntinde diinyanin kendisini oldugu
gibi acabilecegi bir alan olusturmalidir. Ona gore, bir diinyaya sahip olmak bir dile sahip olmaktir
(Palmer, 2002). Bu dislinceden, her insanin farkh bir diinyaya dolayisiyla farkli bir diisiinceye sahip
oldugu ve metnin okura gore farkhlasacagl sonucu ¢ikmaktadir.

Bir yazarin dilini bilmekle onu anlamis olmayiz. Anlamayi ilk planda mimkin kilan pesin hiikiimler ya
da 6n yargilar/ 6n bilgilerdir. Anlama ve yorumlamada tecrlbeler ve 6n yargilar okur ile metin arasinda
bir kopri gorevi gorir. Dolayisiyla Gadamer'e gére metin bu parametrelere gore sekillenir. Eser, okurun
anlamsal slizgecinden gectikten sonra anlasilir. Metnin iletisi okuyucuya gore farkhlik gosterir. Bu
yaklasim da c¢oksesliligi beraberinde getirir. Gadamer'e goére; insan yasantisindan, diinya gorisiinden,
kiltirinden, onyargilarindan bagimsiz bir anlama dislinllemez. Anlama ve yorumlama, metin ve
okurun ufuklarinin kaynasmasi ile gerceklesir ve anlam genislemesine ugrar. Gadamer bu duruma
“ufuklarin kaynasmasi” adini verir (Gadamer, 2002).
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Table 1.
Schleiermacher, Dilthey, Heidegger ve Gadamer’in Hermen6étik Teorileri.
Kisi Hermendtik Anlayig
Schleiermacher Yazarin ruhu ve gorlsiinden, vyasantisindan bagimsiz bir anlamanin
olamayacagini savunur.
Dilthey Okurun yazarin yerine kendini koymasi ile dogru anlamanin olacagini savunur.
Heidegger Metnin higbir zaman gergek anlamda bir nesne olamayacagi, ¢linku zaten bizim
bizzat bir nesnenin nesne olarak insa edilmesine katildigimizi savunur.
Gadamer Metin okurun tecriibe ve én yargilarina gére sekillenir. Onyargilarindan bagimsiz

bir anlamlandirma disinilemez.

Ufuklarin Kaynasmasi: Mimarlik ve Edebiyat

Gadamer“e gore, anlama edimi sirasinda gecmisin ve bugiiniin ufuklarinin karismasi ve buna bagh
olarak yorumlayicinin ufkunun yorumlanacak metnin anlam ufku ile karismasi, yani metnin anlam ufkuna
katilmasi gerekir (Japp, 1995).

Tim bunlardan anlasilacagl lzere yorum, yorumcunun kendisi disinda bagimsiz olarak duran
metinleri harekete gegirmesi, bir anlamda onlara hayat vermesi demektir. Her metin yorumcunun
dilinde yeniden agiga gikar. Bu ise bir tekrar ve yeniden uretim degil, ufuklarin kaynasmasidir (Cagan,
2007).

Bir metni yorumlarken, yorumlayan kisi kendi yasantisindan bagimsiz bir sekilde yorumlayamaz ve
kendi yasantisi ile ve metni kaynastirarak genisletir. Soru ve cevap diyalektigi, ufuklarin birlesmesini
saglamaktadir. Bunu saglayan sey olarak ikisinin de evrensel ve varlik icerisinde yer almalari gercgegidir.
Boylece gergeklik igerisinde ele gegirilmis metnin ufku ile karsilasmada, bir kisinin kendi ufkunu aydinlatir
ve kendisini agmaya ve kendisini anlamaya sevk eder. Ufuklarin birbirleri ile kaynastigi boylesine bir
evrensellikle alakasi olan arag olarak dil kullaniimaktadir (Palmer, 2002).

Gadamer’in “ufuklarin kaynasmasi olarak” ifade ettigi kisinin kendi i¢ diinyasi ile metnin i¢ dinyasinin
birbirine yaklasmasidir. Calismada ufuklarin kaynasmasi mimarlik ve edebiyat kapsaminda distnilmus
ve buna uygun olarak hermendétik okuma yapilmistir.

Edebiyat, toplumsal hafiza ile mekanlar arasindaki iliskileri glclendiren bir metinsel repertuardir.
Mekanlarin anlam katmanlarinin arasina sizarak yeni kavrama pratikleri olusturur. Toplumsal kiriimalarin
izlerini tagir (S6nmez, 2007).  Bigim ise notr degildir. Her ¢izgi, her nokta, her yizey, salt geometrik,
hacimsel ve gorsel degil, sosyal, teknolojik, kiiltirel, tarihsel,... yikler tasir. Alain de Botton’un da
belirttigi Gzere: “neden yazi yaziyorsak ayni amagla bina insa ederiz, bizim igin 6nemli seyleri kaydetmek
icin. Baskalari nasil biri oldugumuzu anlasin, siirec icinde biz de kim oldugumuzu hatirlayalim diye ...”
(Botton, 2012).

Birinin 6zlinde gorsel, digerinin metinsel oldugu dislinilirse bu iki disiplin arasinda ilk bakista ilgi
kurmak kolay olmayabilir. Fakat mimarlik ve edebiyat insan odakli birer ifade araci olmalarinin yani sira
yasanmisliklarin toplumsal ve kiltlrel yansimalaridir. Donemin anlatisinin gostergeleridir. Bu durum iki
disiplini anlama ve yorumlama baglaminda okumaya elverisli kilar. Her ikisinde de anlatilmak istenen ve
okuyucu-kullanici deneyimlemesi vardir.

Hermenotik Metin Okuma: Kafamda Bir Tuhaflik

Yazar Orhan Pamuk Kafamda Bir Tuhaflik romanini 2014 yilinda yayimlanmistir. Konya'nin Beysehir
kéyilinden istanbul'a gé¢ eden iki kardes Aktas ve Karatas ailelerinin hikayesi izerinden istanbul'un 1969-
2012 yillari arasinda gegcirdigi, siyasal, sosyal, ekonomik tiim degisimler en ince detaylarina kadar ele
alinmistir. Bunlardan en dnemlisi ve kitaba da en ¢ok hakim olan konu kentlesmedir. istanbul'un bos
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arazilerini otuzar katl apartmanlarin isgal ettigi, bellek ve insan mekanindan beton mekani olmaya gegis
kitap sayesinde okuyucuya aktariimaktadir.

iki kardes arasindaki gériis farklihg soy isimlerine yansimis, Aktas ve Karatas aileleri olusmustur.
Baskarakter Mevliit 'iin babasi Mustafa Karatas kéyden istanbul'a gé¢ etmis, bir miiddet sonra kendisine
yardimcl olmasi ve daha iyi bir egitim almasi icin on iki yasindaki oglunu yanina aldirmistir. ilk defa
yasadigl yerden ayrilan ve biylksehir goren Mevlit gesitli isler yapmaya baslamis ve roman bu karakter
Gzerinden kurgulanmistir. Cesitli isleri denerken yapmayi birakmadigi tek meslek bozaciliktir. Sokaklarda
ylrirken kafasinda strekli “Askta niyet mi énemlidir yoksa kismet mi?” sorusu vardir. Bu soruya yanit
ararken yillar iginde Istanbul'a ilk gelisini, kentin degisimini, asina olmadigi insan profillerini, mesleginin
onemini kaybetmesini, ylikselen yapilari fark eder, distiniir ve iginde kaybolur.

Yazarin degil, metnin niyetinin 6nemli oldugunu savunan, anlama-yorumlamanin yasantiya,
onyargiya bagh olarak coksesliligine vurgu yapan Gadamer'in hermenétigi baglaminda degisimin, insan
ve toplum Gzerindeki etkilerini anlatan Kafamda Bir Tuhaflik romani ¢alisma kapsaminda listkurmacada;
ev, gecekondu-apartman, kentsel hafiza ve nostalji olarak incelenmistir.

Ev

insanin dogdugu andan itibaren evi ile arasinda bir bag olusur, kendini evi olmadan var edemez.
Heidegger, varolusun 6ziinde mekansallik oldugunu belirtir ve evi; yurt-sila-memleket-dogup biyinen,
ait olunan, varligin kendi varolusunu ortaya koydugu yer seklinde aciklar (Heidegger, 2011). Ev, insanin
varhginin mekanidir. Dolayisiyla insan bir yere ait olmadan var olamaz.

Ev, bireyin yasamiyla ve kendi 6z benligiyle sekillenmis yasam mekanidir. Yasam mekani olan ev
olgusu, somut kavramlarla agiklanamaz. Pallasmaa, evin kullanicinin kisisel bir ifadesi ve onun sadece
kendine 6zgl yasaminin bir modeli oldugunu belirtir (Pallasmaa, 1995). Ev, bireyin yasantisi ve diinya
goruslyle olusur. Boylece aidiyet hissi yaratarak birey; kendi mekanini, deneyimler ve yer ile
bitunlestirir.

Ev-gecekondu imgesi; baskarakter olan Mevlit'in ufkuyla agimlanmis, Aktas ve Karatas aileleri
Uzerinden hermendétik okuma yapilmistir. Bireyin yasantisindan izler barindiran mekan, romanda
ekonomik, sosyal ve kiiltirel anlamda yer bulmaktadir. Romanda; ev imgesi ¢ok ince bir noktada
durmaktadir. Kéydeki ev imgesi daha sicak bir algiyi olustururken, sehirde yasadiklari gecekondu-
apartman kisiden kisiye farkhlik géstermektedir. Bu durum romanda birbirleriyle kiis olan, biri yerinde
sayarken digeri yapsatciliga kadar yikselen Aktas ve Karatas aileleri Gizerinden agiklanabilir.

Birbirleriyle kardes olan Hasan Aktas ve Mustafa Karatas, istanbul'a birlikte gelmislerdir. Mustafa
oglu Mevliit'li getirmemis fakat Hasan ise iki ogluyla (Korkut ve Siileyman) istanbul’a gé¢ etmistir.
Birlikte Kiiltepe'deki gecekonduda yasamaya baslamis, bir yandan Duttepe'de arsa gevirirken bir yandan
da cesitli islerle ugrasmislardir. Bir gece aralarinda tartisma ¢ikmis, Hasan cocuklarini alarak Duttepe'ye
yerlesmis, bu duruma sinirlenen Mustafa ise soyadini Karatas olarak degistirmistir. Yalniz kalan Mustafa
oglunu ancak o zaman (alti yil sonra) yanina almistir.

Mevliit Karatas, istanbul'a ilk kez on iki yasinda gelmistir. Babasina yardim etmek ve iyi bir egitim
almak ona verilen gorevlerdir. Babasi ile Duttepe'deki tek odali bir gecekonduda kalacak olan Mevlit
burasi icin 'ev' kelimesini hi¢ kullanmamistir. Kéydeki evinden farklidir ve burasi onun igin her zaman bir
gecekondu olmustur. "Ev bir gecekonduydu. Babasi bu kelimeyi yerin ilkelligine, sefaletine éfkelendigi
zaman kullaniyor, éfkeli degilse buraya Meviliit'iin da hissettigi bir sefkatle daha ¢ok 'ev' diyordu"'
(Pamuk, 2014, 52)2

2 Bundan sonra Kafamda Bir Tuhaflik romanindan yapilan alintilar A.g.e., olarak sayfa numarasi ile bildirilecektir.
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istanbul'da tanistigi, gérdiigii ilk yer kendi gecekondulariydi. Babasinin istanbul'da gecirdigi alti yilin
sonunda elinde; tek gdz bir gecekondu, eski bir masa, dort sandalye, bir soba, iki yatak, iki pencere ve iki
dolap oldugunu goriince Mevlit icten ice ona kizar ve amcasinin evlerine 6zenirdi. Daha sonra gordigi
evlerle hep kendi yerlerini kiyaslayacakti. "Evin zemini toprakti. Mevliit, sabah ¢ikmadan 6nce
babasinin kéyden getirdigi hasiri yere sermis oldugunu gérdii... Babasinin sabah iizerine taze bir
ekmek biraktigi masa tahtadan ve kontrplaktan yapilmisti, boyasiz ve eskiydi. Sallanmasin diye, kisa
tek bacaginin altina bos kibrit kutulari ya da kesilmis tahta pargalari koyardi" (A.g.e., s. 52-53).

Ev imgesi, kliguk bir cocugun goéziinde temiz esyalar, aile ortami, sicak yemekti. Babasi, annesi ve kiz
kardeslerini getirmemisti. Sadece baba ogul vardi. Aktaglarin evi genis bir aile eviydi. Kendi oturduklari
gecekondu, onlarinki ise evdi. Bunu bir giin amcasinin evine gittig¢inde anlamisti. "Amecalarinin,
Mevliit'iin babasinin yardimiyla Kiiltepe'nin karsisindaki Duttepe'de yapip, gegcen sene de birlikte
tasindiklari bu ev, babasiyla yasadigi gecekondularindan ¢ok daha temiz ve aydinlikti. Kéyde yere
sofra kurarak yemek yiyen amcasi ve yengesi simdi iizerine gicekli bir naylon értii serdikleri bir masaya
oturmuslardi. Zemin toprak degil, tasti. Ev kolonya kokuyor, iitiilii temiz perdeler Mevliit'e buraya ait
olma istegi veriyordu. Amcalarinin evinin simdiden ii¢ odasi vardi ve sigirlar, kiigiik bahge, ev dahil her
seyi satip kéyden biitiin aile go¢ eden Aktaslar'in burada mutlu bir hayat yasayacaklarini Mevliit ¢cok
iyi gériiyor, bunu heniiz basaramamis olan ve basarmaya niyetliymis gibi davranmayan babasina karsi
kizginlhik duyuyor ve utaniyordu' (A.g.e., 59).

Gecekondu-Apartman

Sanayilesme, modernlesme, niifus artisi gocl ve kiltur farkhliklarini beraberinde getirmistir. Artan
nufusun barinma ihtiyacini karsilamak igin kolaylikla insa edilen ve neredeyse sadece barinma sorununu
¢Ozen yapilasmalar gecekondu olarak adlandiriimaktadir. Gecekondular kendi iginde altyapi, ulasim,
yerlesim sorunlari ile kent iginde ise yeni gevreye uyum saglama, sinifsal ayriliklar, goris farkliliklari ile
miicadele etmektedir. Bu siireci anlama ve yorumlama ise kisiden kisiye, toplumdan topluma degiskenlik
gostermektedir.

Endustrilesmenin yani sira siyasi, ekonomik, mimari ve sosyo-kiltirel faktorlerin etkisiyle gelisen yeni
bir konut bicimi olarak apartmanlar, bir tipoloji olarak ortaya ¢iktiklarindan bugtine, énceki dénemde
gorilen konutlarin pek ¢ok 6zelligini tasisa da, bigcimsel ve anlamsal bir degisimi ve donlisim ile yeni bir
model olusturmustur (Gékmen, 2011).

istanbul'un apartmanla tanismasi 1800'lerin sonlarina dogrudur. Beyoglu, Taksim, Sisli ve Nisantasi
taraflarinda baslayarak, baslangicta batili ve liiks goriilen bu degisim sonrasinda Sileymaniye gibi daha
eski semtlerdeki konak sahipleri tarafindan da tercih edilmistir. 1960'larda ise apartmanlasma ile gelen
donislim bir piyasa haline gelmis, ekonomi igin dnemli bir kaynak olmustur. D6nemin muteahhitleri bu
ekonomiye onemli katkilarda bulunmustur. 1980'lere bakildiginda ise apartmanin her yerde oldugu
gorulmektedir.  Yasanan kentsel ve demografik degisimlerle apartmanlar konut agigini kapatma
distincesiyle gecekondularin yerini almis ve verilen izinler dogrultusunda apartman katlarinin
yiikselmesi ile siire¢ devam etmistir. Bu yer degistirme neticesinde barinma sorunu ¢éziimlenirken baska
problemler agiga ¢ikmis, yasam bigcimlerinin yansimasi olan mekanlara ait algilar farkhlasmistir.

Gecekondu ve apartman imgesi romanda bolca yer almakta bu imgelemler karakterlere ve zamana
gore degismektedir. Ayni durum ve ayni mekan hakkindaki goris ayriliklari, kent kavramlarinin algilanisi
ile okuyucuya deneyimleme ve anlama-yorumlama firsati vermistir. Metinde anlatilan ile okurun kendi
goriisiini birlestirerek anlam genislemesi yapmasi ufuklarin kaynasmasina imkan saglamistir.

Gecekonduyu glzellestiren ve ayrilmak istemeyen genelde yash kisilerdir. Koyl ile bagdastirip,
gecekondusunu eve ¢evirmistir. Apartman onlar igin sadece beton yiginidir. Romanda ataerkil toplumun
dayatmasi ve genis aile diizeninin hikiim siirdigi diizenden rahatsizlik duyup ayri dairede yasamaktan
mutluluk duyan karakterlerde vardir. Bunlar genelde gelinlerdir. Apartmanlasmayi prestij olarak gérenler
ise daha ¢ok geng kesimdir. Yiikseklik yenilik ve zenginlik olarak gorilmektedir.
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istanbul'a gé¢ etmede, yeni hayat kurmada karakterler farkli yasanmisliklara sahiptir. Mevliit, evinin
olup olmadigi sorusu lzerine verdigi cevabina ithafen "Ulan yirmi bes yil énce istanbul'a gelen herkes
kendine bir gecekondu yapti. Bugiin arsalarinda apartmanlar yiikseliyor" (A.g.e., s. 40) demektedir.
Ayni durum Mevlit'in kayinbabasinda da devam etmektedir. Abdurrahman Efendi basarisizligini "Bir
siire sonra ben istanbul'da bir ev, bir gecekondu, mal, miilk, para biriktirme hayalini tamamen
biraktim ve biraz eglendim' (A.g.e., s. 69).

Koéyden kente gog edip “basarili” olanlar da vardi. Bunlardan birisi de gecekondudan baslayip camiler
ve yiksek kath apartmanlar yapan, Mevlit'iin amcaogullarina kol kanat geren, rantgi miteahhit Haci
Hamit Vural'dir."” ... Ferikéy'de bir bakkala ¢irak girdim, o zaman ne bakkal ¢iragi vardi ne de evlere
servis, firindan ekmek alip esekle kiife dagitirdim; baktim biz bu isi de yapabiliriz, Kasimpasa'da
Piyalepasa ilkokulu'na yakin bir bakkal actim, derken bos ucuz arsalara yap-sat insaat yaptik.
Kagithane'de kiigiik bir firin da agtim" (A.g.e., s. 95).

Romanda; gecekondu ve apartman arasinda ciddi farkhliklar goze carpar. Gittikleri mekanlar,
oturduklari yerler, semtler, mahalleler, isler ve egitimleri ile karakterlerin durumu her yonuyle
yasamlarina yansir. Pamuk, karakterleri konusturarak, diinyalarina okuyucuyu davet eder. Yasanan
degisimler karakterlerin ufku tGzerinden aktarilir.

"Elektrik tahsilati 6zel sirketlere ve tahsildarlara verilince ben kagak elektrik kullanan garibanlarin
pesine diismedim. Tam tersi, arsiz zenginleri hedef aldim. Gecekondu mahallelerinden miimkiin
oldugunca uzak durdum. Kagak elektrik olmasa kis geceleri donup élecek yoksullarin yasadigi ara
sokaklardan, iicra ve yikinti yerlerden kacindim; ekmek ve su ile yasayan ii¢ ¢ocuklu, issiz gariban ile
karisinin hayatini ve evini isitan tek seyin kagak elektrikli soba oldugunu gériince basimi 6te yana
cevirmeyi 6grendim" (A.g.e., s. 323).

Mevlit'iin en yakin arkadasi ve haksizliga boyun egmeyen bir karakter olan Ferhat karsilastigi
gecekondulari bu sekilde anlatmistir. Gecekonduyu; bakimsiz bir cevreye sahip, yoksul insanlarin
yasadigi, alt gelir diizeyli kavramlari ile gdzlemler. Bu bakis agisiyla, bir su¢ olan kagak elektirigi bile
gormezden gelir. Zenginlik-apartman, fakirlik-gecekondu eslesmesini yapar. Yasama bigimlerinin mekana
yansimalarini aktarir.

"Her iki tepeye de ilk gecekondular 1950'lerin ortasinda briket, ¢amur, teneke karisimiyla
yapilmisti. Bu evlere yoksul Anadolu kéylerinden go¢ edenler yerlesmisti'' (A.g.e., s. 101). Gecekondu
vapim malzemeleri, gé¢ halindeki insanlarin sadece barinma ihtiyacini karsilamasina yetecek sekilde
yaptirildigina isaret etmektedir. Bu yapilar ¢ogu karakterde ev olarak kabul edilmez, gecekondu
denilerek bir donukluk ve kiigimseme tabirine donlsir. "Samiha kizlarla bahgeye ¢ikinca, Rayiha ile
Vediha'ya, kiz kardeglerinin sehrin ta 6biir ucundaki yapayalniz mutsuzlugunu, tek odalik
gecekondularina soguktan, hiiziinden ve hayalerden baska bir sey girmedigini, orada bes giin
kaldiktan sonra daha fazla dayanamayip kéye dénmeye karar verdigimi séyledim" (A.g.e., s. 268).

Gecekondu ya da apartmandaki yasam tarzi farkhliklari egitimde de kendini géstermektedir. Okula
egitim gormek, basarili olmak icin gidenler ile islerden arta kalan zamanlarda okula gidenler olarak iki
farkh 6grenci profili bulunmaktadir. "Gecekondu mahallelerinden okula gelen égrencilerin ¢ogu ya
sokak saticiligi yapan babalarinin veya bir esnafin yaninda ¢aligsiyorlardi. Bunlar biiyiiyiince okulu
birakacaklarini bilirlerdi. Cogu firincinin, bir kaportacinin, bir kaynak ustasinin yanina ¢irak girebilmek
icin sira bekliyordu' (A.g.e., s. 72).

Mevlit okula hevesle baslamis, 6grenmeye istekli bir 6grencidir. Ama aradaki yasam tarz
farkhliklarini gérmesi uzun siirmemistir. "Hem kendi gibi gecekonduda oturan (6grencilerin iicte ikisi)
hem de derslerde basarili olan bir 6grenciyle Mevliit heniiz karsilasmamisti. Kendi gibi, hakkinda
‘Aman bu ¢ok akilli ¢ocuk, okusun' dendigi icin gecekondu mahallesinde yasamasina ragmen okulu
ciddiye alan birkag¢ saskin égrenciyle bahgede rastlagsmisti..." (A.g.e., s.73). Okul madird her firsatta
gecekondu-apartman farkini vurgulamakta, asilmasi gereken bir durum olarak gérmekte ve 6grencilere
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bu disiincesini asilamayi uygun bulmaktadir. "iyi bir egitim, zenginle fakirin farkini ortadan kaldirir!"
(A.g.e.,s. 72).

Kentsel degisimin, toplum Uzerindeki etkileri meslek gruplarinda da goézlemlenmektedir. Zaman
gectikce aliskanliklar farkhlagsmis, bazi isler 6nemini kaybetmistir. Bu durum romanda en ¢ok sokak
saticilligl ile bagdastinilir. "Sepetle alisveris, apartman binalarinda asansérlerin ve kapi zilleriyle
otomatiklerin olmadigi ve istanbul'da bes alti kattan yiiksek binalarin nadiren yapildigi eski
zamanlarin usuliiydii" (A.g.e., s. 28).

Apartmanda yasayanlar arasinda da ayrisma olmaktadir. Elektrik tahsildarligi icin bircok eve girip
¢ikmis olan Ferhat, gelenek ve moderne, inanca, aliskanliklara gore kendi ¢apinda bir siniflandirma
olusturmus, gittigi yerde bunlar gdz 6niinde bulundurmustur. "Eski dostu Ferhat, 'istanbul'un
apartmanlari iice ayrilir' demisti bir kere: 1. Kapisinda ayakkabilarin ¢ikarildigi, namaz kilinan,
dindarlarin evleri. 2. Ayakkabilarinla girebilecedin Avrupai zenginlerin evleri. 3. Her iki tiirden ailelerin
yasadigi yiiksek apartmanlar' (A.g.e., s. 31).

istanbul'da yasanan kentsel déniisim neticesinde gecekondularini birakip ayni apartmanda yasayan
Aktas ve Karatas aileleri icin bu durum karakterlere gore farklilasmaktadir. "$imdi hepsi Kiiltepe'nin
iistiindeki ayni on iki katli, altmis sekiz daireli apartmanda yasiyorlardi. Kuzeye bakan manzarasiz
cephede bir tek Mevliit ve Samiha 'nin dairesi vardi. Onlar birinci kattaydilar. Hasan Amca ile Safiye
Teyze giris katinda; Korkut ile Vediha dokuzuncu; Siileyman ile Melahat ise en iist kattaydilar. Bazen,
siirekli sigara icen kapicinin top oynayan ¢ocuklari azarladigi giriste, bazen asansérde karsilasiyor,
giiliigiip sakalagiyor, hep birlikte on iki kath bir apartmanda yasamak ¢ok dogal bir seymis gibi
davraniyorlardi, ama ashinda durumlarini yadirgiyorlardi" (A.g.e., s. 449).

Koyiinii birakip istanbul'a gb¢ eden, yasadiklari gecekonduyu dért kath, bahgeli bir eve déniistiiren
Hasan Amca ve Safiye Teyze, evlerini birakip agagsiz, yesilsiz bir apartmanda yasamayi hi¢ istememisti.
Cocuklarinin israrlarina dayanamayip tasinan yaslh ¢ift icin apartman imgesi onlara mutsuzlugu ve
soguklugu cagristirlyordu. "Bu bayram Korkut da sabah hemen gelmeyince Safiye Teyze biitiin
kétiiliiklerin anasi olarak gérdiigii ve ogulcuklarini kandiran paragéz miiteahhit ve siyasetgilere verdi
veristirdi. 'Ka¢ kere dedim, oglum bizim evi éldiikten sonra yikin, yerine istediginiz kadar yiiksek
apartman kulesi yaparsiniz dedim’, dinletemedim" (A.g.e., s. 451).

Apartman imgesini ¢cok seven ve burada yasamaktan mutlu olan karakterlerden biri miteahhit
Aktaslarin buyuk gelini Vediha idi. Ailesinin yaptigi apartmanlari rahat bir hayat icin yoksullara verdigi
firsat olarak gormekteydi. "Ama Samihacigim, fakir fukara da ¢camurlu, sobali buz gibi gecekondularda
degil, artik temiz, modern rahat bir yerde oturmak istiyor! diyerek kocasini ve Siileyman'i korudu"
(A.g.e., s. 452). Kocaslyla ayri bir daireye tasinmak Vediha igin 'herkesin hizmetgisi' olmaktan kurtulmak
demekti. Bazen yalnizlik cekse de aile kalabaliginin dékintisind toplamayacagi icin mutluydu.

Kentsel Hafiza

Yasam dogumla baslayan bir sirectir. Bu siire¢ icerisinde kisinin bellegi, yasamdan aldigi verilerin
birbiri Gzerine eklemlenmesi ile olusmaktadir. Kisinin bellegi, gecmis-simdiki-gelecek dogrultusunda
gelismekte/genislemekte/evrimlesmektedir.

Mimaride de ge¢misten gelen formlar, kent planlari, anitlar izlerini gelecege tasirken diger taraftan
kentin adi ayni kalsa da kentin fiziksel striiktiirii stirekli olarak degisim gosterir, deforme olur ya da
unutulur. Diger bir ifadeyle sosyal gercekligin istek ve baskilari gereksinimlere uyum saglamak adina
kentin dizenini olumlu ve/veya olumsuz stirekli etkiler.

Kafamda Bir Tuhaflk romani, istanbul'un kentsel déniisiim hareketlerine 1sik tutmakta, bu
donislimin toplumsal bellek, kentsel hafiza (izerindeki etkilerini karakterler lizerinden anlatmaktadir.
Canh bir organizma olan kentin barindirdiklari kentsel bellek olarak karsimiza ¢ikmaktadir. Romanda
istanbul’a geldigi giinden beri kenti yiirliyerek deneyimleyen Mevliit, kentin déniisiimiiniin taniklarindan
biridir. "Meviliit pilav arabasini tozdan uzak tutmak isterdi. Yikim yillari sirasinda giiriiltiilii, kalabalik
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yerlere hi¢c ugramadi. A¢ilmakta olan alti seritli bulvarin Taksim tarafindaki altmis yetmis yillik biiyiik
apartman binalarinin yikilisi etkiledi en ¢cok onu'' (A.g.e., s. 260).

Sehir degismisti, buyimustl ve genislemisti. Eskiden uzak ve (cra sayilan yerler, simdilerde sehre
dahil edilmisti. "Oralarda tanindigi icin Kiiltepe ve Duttepe'ye tahsildar olarak gidemezdi elbette, ama
diger tepelere, Kustepe, Harmantepe, Giiltepe, Oktepe'ye ve benzeri gelisme gdosteren eski gecekondu
mahallelerine sayag defterlerini alip gitti. Artik buralara gecekondu mahallesi denemezdi. Yirmi bes
yilda ilk binalarin, tek katl briket yapilarin hepsi yikilmis, bu yerler tipki Zeytinburnu, Gaziosmanpasa,
Umraniye gibi sehrin bir parg¢asi olmustu” (A.g.e., 366).

Kentsel hafiza yer alan bir baska degisim de sokak saticiligi gibi meslek gruplariydi. Apartmanlar
saticilarin sesinin yetisemeyecegi kadar yukselmis, yukari ile sokagin baglantisi kesilmis, yurudugu yollar
artik Mevlut'e yabancilasmisti. "Ama bunlar ¢ok eski zamanlarin hatiralariydi. Bu yirmi bes yilda
istanbul o kadar degismisti ki bu ilk hatiralar Mevliit'e masal gibi geliyordu simdi. Sehre ilk geldiginde
neredeyse hepsi parke tasi kapli sokaklar simdi asfaltla kaplanmigti. Sehrin biiyiik bir kismini
olusturan, bahgeler igindeki ii¢ kath evlerin ¢ogu yikilmis, yerlerine iist katlarinda yasayanlarin
sokaktan gegen bir saticinin sesini isitmeyecedgi yiiksek apartmanlar dikilmisti'' (A.g.e., s. 28).

Sehirde giin gegtikge apartmanlasma orani artmis, yollar asfaltlanmisti. Bunlar; modernlesme
¢abalari olarak goriliyordu. Yeni ve modern yapilar bunlar olmaliydi. Dénemin yetkilileri halka bunu
asllamakta, yap-sat isini tesvik etmekteydi. Boylece, eski ile baglantisiz ve anisiz bir olusum iginde
bulunulmus olunuyordu.  "Mevliit 1969'da sehre geldigi siralarda yapilan binalarin, yalniz
gecekondularin degil Taksim'deki Sisli'deki kirk kiisur yillik apartmanlarin da yikildigini gériiyordu. Eski
binalarda yasayan insanlar sanki sehirde onlara verilen siirelerini doldurmuglardi. Yaptiklari binalarla
birlikte o eski insanlar gézden kaybolurken, yerlerine yapilan daha yiiksek, daha korkutucu, daha
beton binalara yeni insanlar yerlesiyordu. Mevliit otuz kirk kath yapilara baktik¢a bu yeni insanlardan
biri olmadigini hissediyordu" (A.g.e., s. 457-458).

Nostalji

Eve duyulan 6zlem; ev hasreti ¢cekerek eve doniisiin arzulandigi durumlari ifade eder ve nostaljiden
farkhdir. Nostalji, strekli yenilik ve degisimle karakterize edilen diinyada, geleneklerin farkindahgini
temsil etmektedir (Rybczynski, 1986). Nostalji imgesi, istanbul'a geldiginde umdugunu bulamayanlar ile
kentin degisiminde kendine bir yer bulamayanlar arasinda yasanmaktadir. Romanda ekonominin, sosyal
cevrenin, yasam tarzinin nostaljiyi etkiledigi saptanmistir. Nostalji imgesi, durumlara ve mekanlara gore
degismektedir. Kéydeki yasamindan daha iyi bir yerde oturanlar halinden memnunken, daha koti bir
yerde oturanlar 6zlem duymaktadir. Gengler ve &zellikle istanbul'da dogup biyiiyenler nostaljiden
uzakken, yaslilar ve sonrada gelenler nostalji ile bittnlesiktir.

Evle ilgili deneyimlenen nostaljik duygularin varligi ve yogunlugu bir cok faktérden etkilenmektedir.
Sadece genetik ya da yasla ilgili faktorlerin bireylerin nostalji duygularini etkiledigini séylenemez. Fakat
yapilan arastirmalar, icedonik, hayal kurmayi seven, daha duygusal, kendine glivensiz bireylerin nostalji
duygularini daha cok iclerinde barindirdiklarini ortaya koymustur (McCann, 1941). Mevlit de boyle bir
karakterdir. Kentte yasanan degisimlere karsi her zaman duyarli olmustur ve bunda mesleginin buyik
etkisi vardir. Asil isi bozacilik olan Mevlit, sokak sokak gezerken kentle biitlinlesir ve degisimin tanig
olur. "Kirk ii¢ yildir istanbul'daydi Mevliit. Bunun ilk otuz bes yilinda, sehirde gegirdigi her yilin
kendisini buraya daha ¢ok bagladigini hissetmisti. Son yillardaysa zaman gegtik¢e Istanbul'a
yabancilastigini hissediyordu. Sehre durdurulamaz sel dalgalari gibi biiyiiyerek gelen milyonca yeni
insan ve onlarin yeni evleri, yiiksek binalari, alisveris merkezleri yiiziinden mi?" (A.g.e., s. 457).

Geldiginden beri Mevliit, istanbul'a her zaman yakindi. Kentsel degisimleri modern hayatin bir
gerekliligi olarak goriirdii. Ama son bes yilda kente yabancilasmisti. Asina olmadigi insanlar, yeni
yerlesimler ile aidiyet duygusu zayiflamisti. Ge¢mis Istanbul'u istemekteydi. Kent yenilendikge, eskiler
kaybolmustu, bir degis-tokus yasanmaktaydi. "Sehrin kenarlarindaki bu yeni, bahgeli evler Meuvliit'iin
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cocuklugundaki gecekondulardan daha iyi, yeni malzemeyle yapilmisti. Briket yerine iyi tugla, teneke
yerine plastik, oluklarda, borularda yeni malzeme kullanilmisti" (A.g.e., s. 367).

Kéyden kente, gelen Rayiha'da ise durum kdy &zlemiydi. Kéydeki yasamini istanbul'a geldiginde
bulamayan Rayiha, kiz kardesinin yasadigi Aktaslar'in evini gérmis; bakimsiz, tek odali gecekonduda
yasadigl icin ve bu durum 6zlemini daha da artirmistir. "'Cok yalniz oldugunu, her seyden korktugunu,
her yeri dékiilen avug igi gibi bir apartman dairesinde degil, kdydeki gibi kiz kardesleriyle, aile
kalabaligiyla, agaglar ve tavuklar arasinda, yani bizim Duttepe'de bahge igcinde bir evde yasamak
istedigini soyledi'" (A.g.e., s. 191).

Sonug

Mimarlik fiziksel mekanlari tanimlayarak toplumlarin yasam bigimlerini etkilemektedir. Mimaride en
6nemli sorunlardan biri anlasilamayan ve/veya iletisim kurulamayan yapilasmalarin beraberinde getirdigi
toplum-gevre iliskilerindeki olumsuz gelismelerdir. Tirk mimarhgl 19. yy'dan bu yana yabanci dil(ler)le
konusmaktadir. Keyfi olarak, 6diing olusturulmus mimari sekillenmeler, suni niteliktedir ve buna bagh
olarak; segmedigi, begenmedigi, taklit bir cevrede yasamaya zorlanan kent kullanicisi etrafina karsi tavir
alarak, ilgisizligini arttirmaktadir. Ait oldugu zaman ve mekan baglamindan uzak, toplumdan kopuk,
¢ogulculugun, denetimsiz 6zglrligin ortaya gikardigi yapilar, mimarlkta bir kimlik sorunu yaratmakta ve
son donemlerde yogunluklu olarak tartisiimaktadir.

Mimarlik icinde tasarim, planlama, felsefe, sanat ve teknoloji gibi farkli disiplinleri barindirmaktadir.
Bu durum diger disiplinlerle devamli etkilesim icinde olan mimarligin, disiplinlerarasi yapisi geregi
tartismalarin ¢ok boyutlu bir sorgulamayla ele alinmasi gerekliligini ortaya koymaktadir.

Calisma bu sorgulamayi, mimarlik-edebiyat-felsefe disiplinlerinin etkilesimiyle yaparak mimarligin,
edebiyat ve felsefenin ortak ¢alisma alani olan mekan ve kenti, sadece fiziksel boyutuyla degil, yasanan
mekan boyutuyla da ele alarak bu Ug disiplini birbirine yakinlastirmistir. Bu iligki Orhan Pamuk'un
Kafamda Bir Tuhaflik isimli eserinde yer alan 1969-2012 yillari arasindaki istanbul'un degisimi
baglaminda hermenétik okuma yapilmis, eserde mimarlik disiplininin edebi metin okumasi ev,
gecekondu-apartman, kentsel hafiza ve nostalji kavramlari Gzerinden irdelenmistir. Romanda okura
algilama ve deneyimleme firsati verilen bu degisimlerden ev imgesi romanda; bir yuva karakterini
simgeler. icinde canlihgin, kalabaligin ve tiim ailenin barindigi yerler ev iken, diger yerler soguk ve donuk,
cansiz gecekondu olarak adlandiriimaktadir. Ev olmasi igin temizlik kokusu, sicak yemek, yerin tas olmasi,
tim ailenin bir arada olmasi, (i¢ odasi olmasi gibi 6zellikleri icermesi gerekmektedir.

Gecekondu imgesi romanda; yapim malzemeleri, 15tk durumu, kisi sayisi, egitim durumu, nesneleri
ile yoksul ve egitimsiz, kentten soyutlanmig hayatlari temsil ederken, apartman imgesi zenginligi, yeniligi,
temizligi, egitimi, bakimli cevreyi temsil etmektedir. Romanda bu 6zellikler kisiden kisiye degismektedir.
Bu degisimde ekonomik, sosyal ve toplumsal etkilerin izleri gériilmektedir.

Kentsel hafiza ve nostalji imgeleri romanda yasanan degisimle déniisen cevre ve insan iliskileri
Uzerinden okunmustur. Sehrin degisimine ayak uyduranlar goé¢ etmelerinin mutlulugunu, sehre
yabancilasanlar ise 6zlemi duyarlar. Kentsel hafizada, eskinin yerine yenileri yapiimis, ilk gelinen istanbul
degismis, gecekondu mahalleleri sehir sayilmis ve katlar yikselmistir.

Apartmanlarin kat sayilari yiikselmis ancak sokakla baglantilari kopmustu. Cok sayida insan gelmis
ama tanisikhk azalmistir. Sokak saticilari seslerini apartmanlarda oturanlara duyuramadigi igin uzak
mahallelere gider olmus, tas sokaklar asfaltla kaplanmis, bahgeli evler beton yiginina donmistiir.
Gengler, modernlesme ve prestij diyerek ylksek katlara ilgi duyarken; yaslilar ise agagsiz, sevimsiz beton
diyerek koylerini istemistir. Roman bu zitliklarla olusturulmus, karakterlere goére okura algilama ve
deneyimleme firsati vermistir.

Sonug olarak hermenétik metin okuma yontemiyle yazar Orhan Pamuk’un “Kafamda Bir Tuhaflik”
romani ile kent-mekan, algilama-deneyim, degisim-donlisiim kavramlari ele alinarak geg¢mis-bugiin-
gelecek acisindan sorgulama yapmamiz saglamistir. Diger taraftan mimarliga ait kavramlari metinde
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deneyimlemeyi ve anlamlandirmayl amag edinen bu ¢alisma, felsefeye ait hermenétik okumanin edebi
eser Uzerinden mimariyi okumanin uygulanabilirligini irdelemis ve yodntemin kullanilabilirligini
gostermeye galismistir.
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