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Competence of Playing and Teaching the Piano of MigsTeaching
Undergraduate Students:
The Piano and Piano Teaching Lesson

(Muzik Ogretmenlii Lisans Ggrencilerinin Piyano Calma vegetme Yetkinlikleri:
Piyano ve @retimi Dersi)

Feyza SONMEZOZ

R

Abstract: On the institutions training music teachers, theelleof piano teaching affects the competence of

music teachers working at elementary schools aghd $chools. Therefore, during the undergraduateagitun,

a music teacher candidate should show interestimmgdesson as much as he or she shows interestaom
instrument lesson. Meanwhile, besides the piargples he or she should show interest at same deeivork

on lessons related to the piano like ‘Musical HegriReading and Writing’, “Harmony, Counterpoint,
Accompaniment”, “Playing Accompaniment”, “Musical tyfes”, “Turkish Music Poly Vocalization”,
“Composing Educational Music”, “The piano and Piaheaching”. For this reason, “The piano and Piano
Teaching” lesson became an important stage fopidm@o education on music teaching from the staridt md
earned information and abilities, resources regarttie piano literature, piano education and wak#aining

various methods and techniques.

Keywords: Music education, the piano, piano education.

Ozet: Muzik 6gretmeni yegtiren kurumlarda piyano gietiminin diizeyi ilk@gretim, lise ve dengi okullarda
gorev yapan muzik gretmenlerinin yetkinliklerini etkilemektedir. Bu gden lisans @timi boyunca muzik
Ogretmeni adayi piyano dersine ana calgl dersi kddalgdstermek durumundadir. Bununla birlikte pigan
derslerinin yani sira piyano ile gkili “Miiziksel Isitme Okuma Yazma”, “Armoni-Kontrpuansik”, “E slik
Calma”, “Muzik Bicimleri”, “Turk Muzigi Cok Seslendirme”, “Eitim Mizigi Besteleme” ve “Piyano ve
Ogretimi” gibi derslere de ayni diizeyde ilgi gostesinge calsma yapmasi gereklidir. Bu acidan “Piyano ve
Ogretimi” dersi kazanilan bilgi ve beceriler, piyaedebiyatina ilikin kaynaklar, cgtli piyano Ggretim, yontem

ve teknikleri iceren ¢cajmalar acisindan muzikggetmenlginde piyano gitiminin dnemli bir gamasi olmstur.

Anahtar kelimeler: Mlzik egitimi, piyano, piyano gitimi.

o
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Introduction

Whatever his or her main instrument is on the ugp@deluate stage, level of piano competence

of a music teacher must be high.

Besides only being able to give music lessonsudestts and teach school songs using voice
and main instrument, a music teacher should alsadbe to use the piano, should have a good

command of keyboard, and should be able to accoyrgmol songs at any level with the piano.

The piano is a rich and satisfying instrument friln@ stand point of its broad sound range and its
being harmonically rich, its being appropriate fgaying school songs, marches, The Turkish
National Anthem, and other national anthems, iiede@ppropriate for poly vocalization, its being
able to apply various melody and rhythm templaaésg from the stand point of accompanying music
of class and school choirs, music of individualaseembled instrument pieces, and music regarding
various days and weeks. Therefore, a lesson caaught which is closer to “General Purposes of
Music Lesson Teaching Program” which are listecblwend which are included in “Elementary

Music Lesson Teaching Program”.
» Developing esthetic side of oneself by means ofienus
» Letting one express his or her emotions, thoughdsexperiences by means of music.
» Developing creativity and talent by means of music.
» Recognizing local, national and international musittures.
* Providing help for developing personality and selfifidence
* Providing development of mental skills by meansnoic.
» Entering individual and social relationships by meaf music.
» Developing musical perception and information
* Providing activities of song listening, singing guldying individually and in groups.
» Providing the correct and effective use of TurKishthem.

* As Turkish National Anthem being the first, providithem to sign our national marches

appropriate to original
» Developing affection, sharing and responsibilitglfiegs by means of music.

» Providing them to have music culture and knowledbéh reinforces our national unity and

making it easier for us to unite with the world.
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Comprehending Atatiirk’s views about developmentudkish music, making them grow as

individuals who are strongly devoted to Ataturkineiples and Reforms.

“With its polyphonic property, the piano not onlyakes teaching school songs more fun and
effective, but the piano also has more priorityntlmther instruments as it provides a better
education in shorter time for music teachers. Famother point of view, the piano plays an
active role on teaching all songs thanks to ithtégund range, and it gains the effective
accompaniment instrument property for music tead¢belnave command on song teaching
with its rotund sound, it even gains the most iddaks instrument property” (S6nmezdz,
2006: 5).

Piano:since it is an accompanying instrument, foopolyphonic education it is the primary

instrument of every music classSegnel, 1983 s. 78).

Therefore, a teacher who plays the piano on hikseorlessons will provide more effective

development of tone-rhythm-harmony feelings, atdhmme time he or she will empower the students’

musical liking, expression and creativity and m#lestudents gain musical personalities.

For this reason, piano education on institutioaging music teachers is required and music teacher

candidate’s taking piano education will make hinrenself-confident and competent.

The Importance of the Piano Education on Music Tedting Education

On the Higher Education Institution’s Music Teaghidndergraduate Program, piano lesson

is taught under name ‘The piano’ for first sevemasters and “The piano and Piano Teaching” for the

last semester.

It shouldn't be noticed that, abilities of musiatber candidates being trained in Music

Teaching Departments are not only related to attecel and success rates regarding piano lessons but

also related to other lessons.

Because piano education is directly related to eggiib, harmony, form knowledge,

correpetion educations, a music teacher candidatald also show interest and work on lessons

“Musical Hearing Reading and Writing”, “Harmony, @uerpoint, Accompaniment”, “Playing

Accompaniment”, “Musical Styles”, “Turkish Music RoVocalization”, “Composing Educational

Music”, “The piano and Piano Teaching” which arelimled in Music Teaching Undergraduate

Program.
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Furthermore, the music teachers working in elemmgntnd high schools can increase
students’ desire and interest by not only usinginb&ument for accompanying school songs but also
for education for pleasure. In connection with thisusic teachers should have piano teaching

competence at beginner level.

The most important aim of Music Department of G.EsEo improve music perception, music
love and pleasure of student. For this purposeoptdasses should have practice area, general
music knowledge, music theory, music forms andohyséven foreign language. Especially, a
young person learning as an auxiliary instrumemiputd benefit from his instrument.
(Zuckmayer, 1970 s.1)

For this reason, starting from 2006-2007 acaderai@r,y“The piano and Piano Teaching”

lesson was added to be taught in eighth semester.

This lesson is described as “In the direction offkgoconducted previous periods, works
intended for various age groups containing pianthous, samples and applications, comprehensive
presentation of piano literature, examination ehgkes, Turkish and foreigner composers gave piano
compositions. Determination of powerful and weattesi by examination of beginning methods.”
(YOK, 2006 s.23).

As gained from other lessons related to the piim® knowledge and skills gained from this
lesson will provide a great addition to music teashfor their quality, performance, ability and

repertoire of playing the piano.

As it is known, Music Teaching Departments givesdncation that focuses on training music
teachers, and they are carrying out an applicattoere individual specializes on a specific instrame
and becomes teacher of that instrument. Studemts tinis undergraduate program can graduate with
“Music Teacher” title, and they may target to spéze by making academic and scientific studies for
their own individual desires and expectations. €fee, none of the lessons included in Music
Teaching Undergraduate Program is at a level @nse expertise considering technical knowledge

and skills. Therefore, “The piano and piano teaghiesson shouldn’t be expected at that level.

But, a music teacher working at an elementary gh lsichool should have the formation to

teach the piano to his or her students to a beginmi intermediate level.

The approaches aiming the young students just bigjntheir piano education are very
important for their emotional and social lives, ithereativity and also for their personality
development. It should also be considered thatetlvbiidren may decide to be professional piano
players in the coming years. Even if they wanut jas a hobby but not a profession, the teachst mu

again make the students like playing the piancetepktheir interests alive. Therefore the musichteac
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that will give their first lesson must have an umggladuate degree and initial teacher training andtm

be competent and equipped with enough skills in@jaaying.

For this reason, the opinions of the instructors af high importance in realizing the
expectations relating to the course “Piano and@ducation” which is given in thé"4sear in the
undergraduate program of Department of EducatidgheaSchools of Education, in which techniques

and methods of piano education are analyzed.

As also stated by the Board of Higher Educationthiea Undergraduate Program of Music
Education of, in “Piano and piano education” cosysihe studies including the various method
examples and applications aiming various groupsagé, comprehensive introduction of piano
literature, introduction of the works of Turkishdaforeign composers and their primary methods must

be analyzed and the instructors need to give t@itions on this issue.

Method

In this qualitative research, data were construbtedsing the answers of the instructors to the
guestions in the interviews, who participated veduwity in this research by using semi-structured

interview.

For the purpose of this research, 1 Faculty menitian the Department of Music
Education at Gazi University, School of Educati@rfaculty members from the Department of
Music Education at Marmara University, School ofuEation; 2 faculty members from the
Department of Music Education at gde University, School of Education; 1 faculty membe
from the Department of Music Education, at Harranivigrsity, School of Education and 1
faculty member from the Department of Music Edumatit Karadeniz University, which makes
7 faculty members in total (A1, A2, A3, A4, A5, ABRY,), were interviewed. Two of the faculty
members are professors, one of them is associafiespor and four faculty members are assistant

professors.

Findings and Opinions

During the interviews, 5 questions were asked toftitulty members about the way in
which piano and piano education courses shoulcelieedled. Even though they are piano teachers,
2 of the faculty members in question don't attelmel piano and piano education course since this
course is given as a mass course in line with dugstn of their departments. However, they have

voluntarily participated in the research since tliaywe experience as piano teachers and they
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wanted to contribute to solving the problems entenad in this subject. The questions prepared

based on the behaviours aimed at the definitiothefHigher Board of Education for the course

“Piano and piano education” and asked to the fgecuémbers are as follows:

1.

5.

Are there studies conducted in “Piano and piancca&ion” courses that include

method examples and applications and aim varionspgr of age?

Are the works from the piano literature for variayreups of age being introduced
comprehensively in the elementary and intermediewels of “Piano and piano

education” courses?

Are the works of Turkish and foreign composersadtrced in “Piano and piano

education” courses?

Are the starting methods analyzed in “Piano andgiaducation” courses and their

strong and weak points determined?

Should this course be an individual course?

Findings obtained from the interviews were givethia tables below and their content was

analyzed.

Yapilan goérgmelerde giginda elde edilen bulgularsagidaki tablolarda belirtilerek

icerikleri analiz edilmtir

Table 1

Opinions of the Faculty Members on the first queson.

QUESTION 1: Are there studies conducted in “Piamdl piano education” courses that

include method examples and applications and amwsgroups of age?

Al

Yes, there are. Examples to teaching methods taodniques for the piano
methods written for the elementary ad intermediatels are given and these
examples are analyzed. All study books which hasnberitten on piano

education for centuries are important in this resp€&herefore all the available

sources need to be reviewed.

A2

There should be. Various composers of studiek maces composed for piano
have already been covered in piano lessons inqusuerms. In this course, the

teaching methods and techniques for these workddhe analyzed.

A3

There should be. Especially, -middle c- methaith up-to day colourful pictures
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and figures should be preferred for preschool ofld The way these studies
about starting playing the piano and teaching tlaegs of the notes should be

observed and evaluated.

A4 There are. All the starting method available @nalyzed in lessons and also each

student is given the task to do a method analysis.

A5 There are. Especially the starting methods mifor piano education in class are

analyzed and each student is assigned to do a dhattabysis.

A6 There are. However, they aren’t comprehensiveugh. We have difficulty in
reaching some old sources. Nevertheless, studigsamo teaching methods can

be still conducted with the methods available.

A7 There are. In addition to the methods analyoggther with the students, some
studies are also given as assignment to find soisitio the possible problems that

may be encountered in starting playing the piano.

The answers of all the faculty members to the lisstjon are seen at Table 1. All the faculty
members answered the question ‘Are there studiedumted in “Piano and piano education” courses
that include method examples and applications andrarious groups of age?’ as “Yes, there are”. In
addition to the fact that all the 7 faculty membgawve similar answers to this question, one faculty
member thinks that the course is not given effityedue to the difficulty to reach some sources and
methods. On the other hand, two faculty membenggesihey don’t attend these courses themselves,
said that this course should be given. In additibis seen that two faculty members give thisrseu

in the same way.

According to these results, it may be concludetitthanalyze the methods and sources and to
see the piano teaching, methods and techniquekese tmethods and especially to give method
analyzing assignments and to conduct studies titdadution suggestions” are important for the

faculty members.
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Table 2

Opinions of the Faculty Members on the first questin.

QUESTION 2: Are the works from the piano literatdog various groups of age being
introduced comprehensively in the elementary atetimediate levels of “Piano and piano

education” courses?

Al Yes, they are. Following the analysis of pianetimods, teaching methods of

techniques, all the studies and works about pialcatiion are introduced.

A2 They should be. The way the editors of that agd composers apply the
teaching methods and techniques to the studiepiands written based on the

piano pieces of composers belonging to various caliperiods is important

A3 They should be. The way the editors, who wrbteriotes in that years and the
composers apply the teaching methods and technitpugbe studies and
pieces written based on the piano pieces of compdsslonging to various

musical periods is important.

A4 Yes, they are. Studies are conducted about irg@the pieces on which the

students worked in previous terms.

A5 Yes, they are. The students should know the qpiaepertory of the

departments of music at schools of education.

A6 Yes, they are. In order to understand the pi¢égaght in piano lessons better
in respect of teaching methods, the students ntesichthe piano courses of

lower classes.

A7 Yes, they are. The elementary and intermedietel$ of the piano pieces
taught at the departments of music in the schobledocation should be

separated, examined and analyzed.

The answers of all the faculty members to tPfegRestion are seen at Table 2. All the faculty
members answered the question ‘Are the works fleenpiano literature for various groups of age
being introduced comprehensively in the elementarg intermediate levels of “Piano and piano
education” courses?’ as “Yes, they are”. On thesotrand, two faculty members, since they don’t
attend these courses themselves, said that thiseesbiould be given.  However, the content of the
faculty members’ answers are similar. They all eagred that studies and pieces of piano literature

should be introduced and analyzed comprehensinelye departments of music.
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According to these results, it may be concluded ithteoducing pieces from the elementary
and intermediate level piano literature aiming @as groups of age and knowing how the composers

and note writers present the teaching methodseathiques of these pieces are important.
Table 3

Opinions of the Faculty Members on the third questin.

QUESTION 3: Are the pieces of Turkish and foreigmposers introduced in “Piano and

piano education” courses?

Al Yes, they are. Especially the pieces of Turlkisimposers which are used in

piano education in the departments of music artyaed

A2 Yes, they are. The piano pieces of contemporamkish composers suitable

for educational purposes should be analyzed.

A3 Yes, they are. The piano pieces of contempofarkish composers suitable
for educational purposes should be analyzed. Intiaddit should also be

checked if there are piano starting methods amamgigh composers and the
sources found needs to be analyzed in terms ofitegenethods and used for

that purpose in the departments of music.

A4 Yes, they are. The piano pieces of contemporamkish composers suitable

for educational purposes are analyzed.

A5 Yes, they are. The pieces of contemporary Blrkind foreign composers,
especially the ones that represent the nationakwts of the 20 century,

which are suitable for use in piano education, khba preferred.

A6 Yes, they are. The piano pieces of contemporamkish composers suitable

for educational purposes are analyzed.

A7 Yes, they are. The piano pieces of the Conteamgorurkish and Foreign
composers taught at the departments of music aboschof education,
especially the ones suitable for elementary anérnmediate levels, are

analyzed in terms of teaching methods.

The answers of all the faculty members to tfeyBestion are seen at Table 3. All the faculty
members answered the question ‘Are the pieces dkisfuand foreign composers introduced in

“Piano and piano education” courses?’ as “Yes, ti®y. On the other hand, two faculty members,
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since they don't attend these courses themsela@btrsat this course should be given. The answlers o
the faculty members to this question are similawval. In addition, it is of high importance accorg

to all the faculty members that the pieces of tbat€mporary Turkish composers which can be used
in piano education are also analyzed. Especially faculty member emphasized that it should be
checked if there are piano methods written by Wirkcomposers and if there are they have to be
included in the repertory. Apart from that, thepalstated that in addition to the Contemporary
Turkish composers, the pieces of the represensatiiéhe 28 century national school should also be

analyzed in terms of piano methods and techniques.
Table 4

Opinions of the Faculty Members on the fourth quegon.

QUESTION 4: Are the starting methods analyzed irafiB and piano education” courses

and their strong and weak points determined?

Al Yes, they are. Many starting methods were writtéth different contents. It is
told to the students that when examined, many esg¢hmethods have strong
and weak sides. In this way, piano teacher caneidsge that they shouldn’t

stick to a single methods and that they shoulddasdo novelties.

A2 They should be. The future piano teachers shbeldceminded of the fact that
there are many methods that can be applied in danoe with the
qualifications of the students, namely to the pnest children, primary
school students and adults. It is important thas¢hmethods are determined
according to the individual that will take the ceeir Therefore, information on
these methods needs to be precise. For this repsomm methods should be

analyzed comparatively.

A3 They should be. The basic skills that the stgrtnethods will bring in are of
high importance. As well as the teachers, the nusthll also contribute a lot
in developing these basic skills of the studeniciefitly and permanently.
Therefore, it shouldn’t be forgotten that all thethods are not the same. For

this reason, piano methods should be analyzed cotigely.

A4 Yes, they are. All the methods written for stagt playing the piano are
analyzed and their strong and weak points are predethe qualities that a
piano method should have are determined and thesfte#achers are informed

about them.

A5 Yes, they are. It is checked especially if thetmds written for the preschool
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and primary school children help in developing theisic skills while starting

playing the piano.

A6 Yes, they are. It is checked especially if thetmods written for the preschool
and primary school children help in developing tthoeisic skills while starting

playing the piano.

A7 Yes, they are. It is discussed if the startingtiods are suitable for the
physiognomy of young children, if systematic waystoidies are applied, the
needs of the students are met and how much theyueage the students to

play the piano.

The answers of all the faculty members to tfiejdestion are seen at Table 4. All the faculty
members answered the question ‘Are the startindnoalst analyzed in “Piano and piano education”
courses and their strong and weak points deterrdiresl “Yes, they are”. On the other hand, two
faculty members, since they don't attend these sgmuthemselves, said that this course should be
given. The answers of the faculty members to thisstion are again similar as well. The piano
teachers think that determining the basic techriehlviours in a piano method is important. In this

respect, it is important to analyze these methodsparatively.
Table 5

Opinions of the Faculty Members on the fifth questin.

QUESTION 5: Should this course be an individualree@

Al Yes, it should. This course needs to be an iddal course. In this course
many methods to be applied in preschool, primahpsktchildren and adults

are analyzed, the strong and weak points of thetbods are determined, the
targeted behaviours by these methods are presantkdliscussed with the
students, the piano literature is introduced commgmsively, the study-

practices and pieces that can be played at elenyesuta intermediate levels
are analytically evaluated for technical purposes #he elementary and
intermediate level Turkish and foreign pieces aralywed. Therefore it has to

be a private lesson.

A2 Yes, it should. This course must definitely be iadividual course. Since
many starting methods will be examined and thesenods will be analyzed

in detail with the students, it must be an indiadoourse. In addition, since
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the studies and pieces of various composers wik\Jaduated by be playing
the piano, time will be of importance. As thesedsinof evaluations are
impossible to conduct in crowded classes, thissminas to be an individual
course.

A3 Yes, it should be. This course should be givearaindividual course.

A4 Yes, it should be. This course should be givearaindividual course.

A5 Yes, it should be. This course should be givearaindividual course.

A6 Yes, it should be. This course should be givearaindividual course.

A7 Yes, it should be. This course should be givearaindividual course.

The answers of all the faculty members to thieBestion are seen at Table 5. All the faculty
members answered the question ‘Should this cowsmnbndividual course?’ as “Yes, it should. This
course should be given as an individual coursed’eanphasized its importance. Since the methods for
preschool and primary school children and aduttgjiss and pieces of elementary and intermediate
level taught at the departments of music in schadlseducation and the examples from the
Contemporary Turkish composers and 28ntury world music composers which can be usgisino
education are introduced and analyzed in this eoarsl also they are evaluated by playing on the
piano in class, all the faculty members emphasthed this course must definitely be given as an

individual course.

As a result of the reviews, it is seen that in orbedevelop the basic skills at the piano

starting level as required, the methods have toogimsome basic qualities.

According to Cimen, the method with which it is egfed to develop some basic skills has to

bear the following qualities.

1. It has to be parallel with the contemporary genedaication principles, has to be prepared

in accordance with the latest methods in piano atilue.

2. The method has to be suitable for the psychologindl bodily structure of that group of

age for which it was prepared.

3. The studies, exercises and pieces covered by theothéave to interest the students and

make them work systematically.

4. In addition to the content of the book, its cowbe design, pictures and drawings of its

papers should also be appealing; notes have tegidsd.
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5. Theoretic information and pieces of music in theéhnd must be balanced.

6. It has to give place to piano harmony, music theamprovisation and creative

performance. (Cimen 1995, p.13).

Conclusion

It is seen that piano education is of high impar&ain institutions training music teachers.
However, the importance of the course “Piano ameh@ieducation” given in the program of tH& 8
semester has been increasing. Knowing the lite¥aamd analyzing the studies and works of
composers belonging to various musical periodscaseial in training an equipped music teacher.
However, in this case, it is not enough for a mtsécher just to play the piano well; the pianachea
that will give the “Piano” and “Piano and Piano Edtion” courses also has to be competent and have

the professional knowledge and equipment.

Therefore, the realization level of expectatiormfr“The Piano and piano teaching” lesson
being taught on fourth class of Music Teaching Depents of Education Faculties, where piano
literature is presented, where basic functions iah@ teaching is considered, and where piano
teaching methods and techniques are examined playajor role on the piano education of music

teacher candidates.

Results

On Music Teaching Departments of Education Faajlisgano instructors play an active role
on the education of teacher candidates. Thereforanstructors, continuing studying on their own
area gains a major importance for better inforrmatar them to give undergraduate students, and for
instructors to encourage undergraduate studentsbandn example for them. Thus, there’s an
important mission for piano instructors on Musicadking Departments in order to maintain music
teacher candidate students’ interest and skill .highom this viewpoint, it is important for
undergraduate piano instructors to have piano kedgd and playing ability to train music teacher

candidates and they should have high academicciwtific qualities.

In the eye of his or her students, being a piastrustor who has command to keyboard, who
knows literature, -who is a piano instructor tham @lay the piano- is as important as —being aanusi

teacher who can play the piano- in the eye of eldang and high school students.
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Recommendations

During the undergraduate education, music teadmidates should;

Should show interest and work on lessons “Musica@arihg Reading and Writing”,
“Harmony, Counterpoint, Accompaniment”, “Playing deenpaniment”, “Musical Styles”,
“Turkish Music Poly Vocalization”, “Composing Eduanal Music”, “The piano and Piano

Teaching” as well as on the piano lessons

Should acquire all accessible resources prepardtieopiano education methods, and make

his or her own archive gain the ones especialbeginner and intermediate levels.

Should recognize the piano compositions of Turldsikd World composers taking place in
piano literature, should listen to high level comsitions even he or she didn’t work on it, and

acquire sound recordings of them for pleasure edurcaf his or her job.

Should be able to play with all technical detadsib songs, exercises and practices taking part
in all albums and methods of beginner level, anch&intain this level, he or she should keep

his or her knowledge and performance fresh by ngp&itercises and repetitive practices.

Should develop the deciphering ability on the pjaand should access various resources

which contain exercises and practices, and sho@hme them.
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