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This study analyzes Bir Calgicinin Seyahati (The travels of a musician) within
the context of its inter-/intra-lingual translations in the Turkish literary and
cultural system. Initially serialized in Saadet, Bir Calgicimin Seyahati was
published in Ottoman script by Saadet Matbaas1 in 1907/1908 [1323] and by
Ikbal Kiitiiphanesi in 1921 [1337] and 1926. The first Latin script edition of
this text in book form was published by Semih Litfi (ca. 1945). In this edition,
which lacks an author’s name, Mehmet Tevfik is presented as the book’s
translator. Although the work was analyzed and categorized as an ‘interlingual
translation’ based on Joseph Freiherr von Eichendorff’s (1826) Aus dem Leben
eines Taugenichts (From the Life of a Good-for-Nothing) (Sahin 2005; Sahin
2012; Oncii 2017), it was also claimed to be an “original”/“indigenous work”
(Tevfik 1945, back cover of vol. 2; Calapala 1972, 5; Giindiiz 2017, 39) and
was regarded as a “pseudo translation” (Tahir Giirgaglar 2008, 228). In light of
these claims, this study explores the interlingual translational adventure of the
work. Another edition without an author’s name was produced by Yeni Kitapg1
in 1937 and contains the note, “Translator: Kemal Tahir.” The same text was
later published in 1945 and 1953 by Ahmet Halit Yasaroglu as “adjusted and
transferred from German by Kemal Tahir” and is categorized as an
‘interlingual translation’ (Oncii 2017). Tahir’s work was also referred to as a
“revision” (Sahin 2005, 2; Tahir Giirgaglar 2008, 228) or “summary” (Calapala
1972, 5) of Tevfik’s text. Taking the relationship between Tahir’s and Tevfik’s
texts as ‘intralingual translation,” this study provides an analysis of the
similarities and differences between the two texts within the context of
translation studies.

Keywords: Bir Calgicimin Seyahati; Aus dem Leben eines Taugenichts;
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1. Introduction

Bir Calgicinin Seyahati (The travels of a musician) was introduced to the Turkish
literary and cultural system as a serial in the newspaper Saadet.! It was printed in book form
three times prior to the Turkish language reform: a two-volume edition in 1907/1908 [1323]
published by Saadet Matbaas1 and 1921 [1337] and 1926 editions by ikbal Kiitiiphanesi.

Although none of these editions in Ottoman script included the author’s name or the title of
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! This information was provided on the cover of the work’s first Ottoman script edition in book form.
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the original, Mehmet Tevfik was designated as the translator from German (see fig. 1 in the
appendices). In 1945, when Semih Litfi published a two-volume Latin script edition of the
work, it too designated Tevfik as translator on the front covers (see fig. 2). It can be
suggested, however, that the differing views of Bir Calgicinin Seyahati as produced by Tevfik
reflect a larger discussion regarding the work’s categorization as a ‘translation’ or an
‘original.” Sehnaz Tahir Giir¢aglar (2008), for example, described Bir Calgicinin Seyahati as
“a pseudo translation originally written by Mehmet Tevfik in Ottoman script” (228). On the
other hand, there is a work which allegedly serves as the source text for Bir Calgicinin
Seyahati: a German novella by Joseph Freiherr von Eichendorff (1826) entitled Aus dem
Leben eines Taugenichts (From the Life of a Good-for-Nothing). Others, though, have
claimed that Bir Calgicinin Seyahati owes nothing more than its “inspiration” to Aus dem
Leben eines Taugenichts (Tevfik 1945, back cover of vol. 2; Calapala 1972, 6; Giindiiz 2017,
39), and that Bir Calgicimin Seyahati is, therefore, not a ‘translation’ but an ‘original.” In
previous studies, however, the work was examined and categorized as an ‘interlingual
translation’ based on Aus dem Leben eines Taugenichts (Sahin 2005; Sahin 2012; Oncii
2017). That being the case, this study examines the similarities and differences between the
two texts from the perspective of translation studies.

In addition to the above complexities, journalist-author Rakim Calapala (1972) also
notes that, while Bir Calgicinin Seyahati’s first three Ottoman script editions in book form
and its 1945 Latin script edition by Semih Litfi “remained faithful to its original,”* there are
other “editions published in a quite abridged form that we could call a ‘summary’” (5). What
Calapala refers to here as a ‘summary’ are editions bearing Kemal Tahir’s name as the
translator. The first of these is the 1937* edition published by Yeni Kitap¢1 with the notation,
“Translator: Kemal Tahir.” It was followed by second and third editions published by Ahmet
Halit Yasaroglu in 1945 and 1953, respectively, and labeled as “adjusted and transferred from

German by Kemal Tahir” (see fig. 3). Categorized as an ‘interlingual translation’ (Oncii

2 No year of publication is indicated in the two-volume edition by Semih Ltfi which was used in this study.
Other sources (Calapala 1972, 5; Oncii 2017, 40), however, give the year of publication as “1945.” The back
cover of the second volume states that the first edition of the work was published thirty-seven years earlier.
Calculated according to the Rumi Calendar, “1323,” the year of publication of the first edition, corresponds to
1907/1908 in the Gregorian Calendar, which supports accepting “1945” as the year of publication for the Semih
Litfi edition. Therefore, the year of publication for the edition under consideration is accepted as “1945” in this
study.

3 Unless otherwise stated, all translations are mine.

* In the 1937 edition, the title of the work appears as Bir Calgicinin Seyahati.
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2017), Tahir’s text was also called a “revision” (Sahin 2005, 2; Tahir Giir¢aglar 2008, 228) or
“summary” (Calapala 1972, 5) of Tevfik’s text. Based on the claim that Tahir performed “the
adjustment and transfer not actually from German, but from Mehmet Tevfik’s book” (Giindiiz
2017, 39), i.e., “the work’s previously published Turkish original” (Calapala 1972, 5), this
study analyzes the relationship between Tevfik’s and Tahir’s texts and argues that Tahir’s text
is an ‘intralingual translation’ based on the analysis of specific examples of translator

decisions throughout the text.
2. Bir Calgicinin Seyahati within the Context of Interlingual Translation
2.1 Claims

A note from the publisher entitled “Bir Calgicinin Seyahati Hakkinda Bir izah” (An
explanation of Bir Calgicinin Seyahati) appears on the back cover of the second volume of
Bir Calgicimin Seyahati by Semih Litfi. This note includes the following assertion that Bir
Calgicinin Seyahati “is not a translation but an original novel and a genuine Turkish work”:

The first edition of the novel Bir Calgicimin Seyahati, which was published thirty-

seven years ago and has enjoyed the highest circulation in our country, contains a

notation indicating that it is a translation from German. Few of those who see this note

actually know that Sultan Hamid once prohibited the publication of indigenous novels.

Because of the prohibition, the author was obliged to place such a notation in the

original work in order to pass it through censorship. Now, after nearly half a century,

based on the strongest evidence, we can proudly announce: Bir Calgicinin Seyahati is

not a translation but an original novel and a genuine Turkish work. (Tevfik 1945,
back cover of vol. 2; emphasis added)

The note further explains that the reason Bir Calgicinin Seyahati “was easily believed
to be a translation” was due to the fact that “the setting and all the characters in the novel are
foreign.” The note states that this was the case because “these [things] are actually the Turkish
author’s own observations.” Since Tevfik “traveled and lived in various European countries
for many years, he had the opportunity to experience and observe the cities, towns, villages,
characters, and customs of the Western world.” In addition to this, in his preface to the Atlas
edition of Bir Calgicimin Seyahati (see fig. 4), Calapala (1972) noted that he “wanted to
uncover the identity of the text’s real author,” i.e., Tevfik, who was presented as the
translator. Calapala’s research, however, did not yield any significant information as to who

Tevfik actually was (6). Calapala wrote:
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It was Hiiseyin Kitapgi, the owner of ikbal Kiitiiphanesi, who published the second
and third editions of the book. During a conversation between us in 1933, he said to
me, “There is no original for this book. Because books translated from foreign
languages were in great demand back then, Mehmet Tevfik Bey wrote this book and
presented it as a translation.”> (5-6)

At this point, in the context of translation studies, the concept of “pseudo translation”
may come to mind. Bir Calgicimin Seyahati was, in fact, defined as “a pseudo translation
originally written by Mehmet Tevfik in Ottoman script” (Tahir Giirgaglar 2008, 228). In
translation studies literature, the phenomenon of pseudo translation was first addressed by
Anton Popovi¢ through the concept of “fictitious translation” that he included in his
classification of translation types (O’Sullivan 2011, 123). It was later termed “pseudo
translation” by Gideon Toury (1995) and used to denote “texts which have been presented as
translations with no corresponding source texts in other languages ever having existed—
hence [with] no factual ‘transfer operations’ and translation relationships” (40).® Although we
can talk about the existence of a fictitious source text formed in the mind of the pseudo
translator during the production of the pseudo translation, the concept of pseudo translation is
characterized by the nonexistence of any physical text serving as the source and establishing
an assumed transfer relationship with the text being presented as a translation. As a matter of
fact, “it is the character of pseudo translation as a reciprocal relationship between a present
text and its sources, in spite of the apparent absence of the latter, that has gained ground in
translation studies, in particular in Descriptive Translation Studies” (Rambelli 2009, 209).”
The following statement in the aforementioned publisher’s note “Bir Calgicinin Seyahati
Hakkinda Bir Izah,” on the other hand, is significant in the sense that it refers, for the first
time, to the existence of a possible source text for Bir Calgicinin Seyahati: “There is a small
German book reminiscent of a small passage in the novel Bir Calgicinin Seyahati. We cannot
deny that the author could have been slightly inspired by this story.” Still, it was strongly
emphasized that this textual similarity by no means implied a translation relationship between

Bir Calgicimin Seyahati and the obscure German work mentioned:

3 Unless otherwise stated, all emphases are in the originals.

6 A case of pseudo translation in the Turkish literary and cultural system was first discovered by Isin Bengi-Oner
who, in her pioneering study titled “Ceviribilim, Ceviri Kurami ve S6zde Ceviriler” ([1990] 1999; translation
studies, translation theory, and pseudo translations), revealed the status of Gen¢ Kizlar (Young girls) by Nihal
Yeginobali as a pseudo translation and provided an analysis of it within the context of translation studies.

7 For previous research on pseudo translation by Turkish translation studies scholars, see Alt 2008; Oztiirk Kasar
2009; Tahir Giirgaglar 2010; Alimen 2010, 2018; Boy 2018.
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In addition to the fact that Bir Calgicinin Seyahati is fifteen or twenty times longer
than the German story, there is simply no connection between their titles. That is to
say: the volume and titles, as well as the themes and details of both works, refute the
claim that Mehmet Tevfik translated from that tiny book. (Tevfik 1945, back cover of
vol. 2)

After researching the German book referenced without further detail in the publisher’s
note, Calapala (1972) had this to say:
The literature teachers of German and Austrian high schools in Istanbul reported that
they did not know of such a book. The veteran authors—Kemal Salih Sel, Resat
Ekrem Kogu, Miinir Siileyman Capanoglu, Murat Sertoglu, Tahir Alangu, and Nijat
Ozon—and the veteran booksellers—Seyyit Tahir and Hiiseyin Tutya—whom I
consulted, agreed with the rumors that this novel was an expanded rewriting of a
foreign work. And Hayrullah Ors revealed the book Mehmet Tevfik Bey was
inspired by. This book is Eichendorff’s novella titled Aus dem Leben -eines
Taugenichts. (6; italics mine)
Eichendorff’s work titled Aus dem Leben eines Taugenichts was published in 1826 by
Vereinsbuchhandlung.® Calapala (1972) emphasized that nothing more than “a similarity that

2

could only be called ‘inspiration’” exists between Aus dem Leben eines Taugenichts and
“Mehmet Tevfik Bey’s work™ (6).

The relationship between Bir Calgicinin Seyahati and Aus dem Leben eines
Taugenichts is addressed by Dogan Giindiiz in his review entitled “Bir Kitabin Seriiveni: Bir
Haylazin Hayati’'ndan Bir Calgicinin Seyahati’ne... Bir Kitabin Macerasi!” (A book’s
journey: From Aus dem Leben eines Taugenichts to Bir Calgicinin Seyahati... The adventure
of a book!). Glindiiz (2017) says:

Considering the theme, setting, and even the similarity of many events that unfold in

the story, it is certain that Mehmet Tevfik was deeply inspired by Eichendorff’s novel

and kept it in hand as a guide while writing Bir Calgicinin Seyahati. Nevertheless,
Mehmet Tevfik produced an original novel. (39)

Regardless of these considerations, Bir Calgicinin Seyahati was categorized under the
list of translations from German into Turkish in Mehmet Oncii’s (2017) Tiirkce Ceviriler

Bibliyografyasi: Diinya Edebiyatindan Ceviriler (Bibliography of Turkish translations:

8 In the Turkish target system, there are two translations of Aus dem Leben eines Taugenichts presented under the
German author’s name. The first of these is Behcet Goniil’s (Necatigil) translation entitled Bir Hayldzin Hayati
(The life of a good-for-nothing), published in 1946 by Milli Egitim. The second is Ahmet Arpad’s translation
entitled Bir Calgicinin Gezileri (The travels of a musician), published in 1975 by Nesriyat Anonim. These two
translations, as well as the editions based on the text produced by Tevfik without an author’s name—i.e., Atlas
(1972), Sosyal (1985), Yap1 Kredi (1992), Engin (1993)—have been left out of the scope of this study.
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Literatures of the world in Turkish translation), with Eichendorff as author and Tevfik as

translator (40), as seen in table 1 below:

Table 1. Entry no. 1169 in the list of translations from German literature into Turkish in

Tiirkce Ceviriler Bibliyografyasi: Diinya Edebiyatindan Ceviriler

Author Work Translator Year Publisher

Joseph von . . 1323 Semih
Eichendorff Bir Calgicinin Seyahati | Mehmet Tevfik (1945)° Litfi

By the same token, providing a comparative analysis of the source and target texts,
Yelda Sahin took Bir Calgicimin Seyahati as an interlingual translation in her doctoral
dissertation (2005), and in her article (2012).

Based on all this, it can accurately be said that Bir Calgicinin Seyahati has been
categorized as a ‘translation,” an ‘original,” and a ‘pseudo translation.” Assertions that Bir
Calgicimin Seyahati is not a ‘translation’ but an ‘original’ and that Tevfik is not the
‘translator’ but rather the ‘author’ are particularly based on the fact that, in comparison to Aus
dem Leben eines Taugenichts, Bir Calgicinin Seyahati has a much larger volume and includes
different characters. Therefore, it has been concluded that the similarity between the two
works is nothing more than ‘inspiration.” Accordingly, clear boundaries were set to
distinguish between ‘translation” and ‘original’ / ‘translator’ and ‘author’ in the classification
of Bir Calgicimin Seyahati. What makes this dichotomy questionable is its possible
association with a conception of translation that reduces the phenomenon to a mere linguistic
transfer between the source text and the target text. Today, however, translation is defined as
“no longer a phenomenon whose nature and borders are given once and for all, but an activity
dependent on the relations within a certain cultural system,” and “even the question of what is
a translated work cannot be answered a priori in terms of an a-historical out-of-context
idealized state: it must be determined on the grounds of the operations governing the

polysystem” (Even-Zohar 1990, 51).

° In this entry, “1323” (1907/1908) reflects the publication year of the first Ottoman script edition of the work in
book form, while “1945” indicates the year the same work came out in Latin script for the first time.
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2.2 Similarities and Differences between Bir Calgicinin Seyahati and Aus dem Leben eines

Taugenichts

In her study titled “Ozgiiniin Kokeni ve Ceviride Telif Haklar1 Meselesi” (The origin
of the original and the issue of translation copyright), Banu Tellioglu (2019) sheds light on the
emergence of the hierarchy between ‘original’ and ‘translation.” She places the issue in a
historical context, emphasizing the fact that until the concepts of ‘authorship’ and ‘originality’
were established, “it was not commonly believed that there are distinct differences between a
work produced by an author and a translated one” (137). In fact, for centuries, the line
between ‘author’ and ‘translator’ remained blurred.!® Within the medieval canon, for
example, “translation served as an umbrella term that included many writing techniques such
as adaptation, borrowing, expansion, reduction, compilation, and rewriting” (138). Similarly,
within the Ottoman tradition:

In the hybrid aesthetics and understanding of language found in Ottoman Turkish, as

well as its appropriation techniques, the source text/target text distinction was blurred,

and the difference between the two became ambiguous, with the target text turning

into a kind of source. When source-target texts are compared, however, dissimilarity
within the similarity (i.e., areas of originality) is also noticed.!! (Paker 2014, 69)

At this point, the positioning of Bir Calgicinin Seyahati, presented without an author’s
name as a German to Turkish translation, necessitates consideration of the traditional text
production practices in use during the Ottoman period when the work was produced. This
portion of the study will examine the relationship between Bir Calgicinin Seyahati and Aus
dem Leben eines Taugenichts. This textual examination particularly draws on examples which
conceivably paved the way for arguments in favor of defining the relationship between the
two texts as ‘inspiration’ rather than ‘translation.” The three examples below will
demonstrate, though, that the former may not (even does not) necessarily rule out the
classification of Bir Calgicinin Seyahati as an ‘interlingual translation’ within the context and
tradition it was constructed in. In fact, in general, the work seems to feature what Saliha Paker
(2014) calls “dissimilarity within the similarity” or “areas of originality,” (69) which is an

inherent characteristic within the Ottoman text production practices of that era.

10 For a study contextualizing the relationship between the East and West, translatorship and authorship, and
translation and original in the Turkish literary and cultural system, see Karadag 2019.
! For more on the topic of the Ottoman understanding of translation, see also Demircioglu 2005, 2009.
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Example 1

The first example below is excerpted from the beginning of the texts. In this example,

the common theme of ‘inspiration’ is the protagonist’s being “good-for-nothing.” This theme,

directly referred to in the title of the German text, marks the beginning of the protagonist’s

adventures in both texts.'?

Bir Calgicinin Seyahati
(Translator: Tevfik, 1945)

Bir Calgicinin Seyahati
(Translator: Tevfik, 1926)

Aus dem Leben eines
Taugenichts
(Author: Eichendorff, 1826)

Babam, ikide birde:
—Tenbel, haylaz, [. . .]
derdi. [. . .], babam hiddetle
karsima ¢ikti:

—Bana bak Alfred!
Bugiinden itibaren evimin
kapisi senin i¢in kapalidir!
On sekiz yagini ikmal ettin.
[. ..] Simdi buradan ¢ikip
gideceksin, dedi." (1:3)

(My father always said:
—7You lazy, good-for-
nothing, [. . .], my father
furiously appeared in front of
me:

—Look at me, Alfred! The
door of my house is closed to
you from now on! You have
turned eighteen. [. . .] Now,
get out of here.)

Pederim ikide birde:
—Tenbel, haylaz, [. . .] derdi
[. . .], pederim piir hiddet
kargima ¢ikdu:

—Bana bak Alfred! Bu
giinden itibaren evimin kapisi
senin i¢in kapalidir. On sekiz
yasini ikmal etdin. [. . .]
Simdi buradan ¢ikip
gideceksin. Dedi. (3—4; see
fig. 5)14

(My father always said:
—You lazy, good-for-
nothing, [. . .], my father, full
of fury, appeared in front of
me:

—Look at me, Alfred! The
door of my house is closed to
you from now on. You have
turned eighteen. [. . .] Now,
get out of here.)

Da trat der Vater aus dem
Hause; [. . .], der sagte zu
mir: “Du Taugenichts! [. . .]
Ich kann Dich hier nicht
langer fiittern. Der Friihling
ist vor der Thiire, geh auch
einmal hinaus in die Welt
und erwirb Dir selber Dein
Brodt.” (3)

(Then, the father came out of
the house; [. . .], he said to
me:

“You, good-for-nothing!

[. . .] I cannot feed you here
anymore. Spring is at the
door, go out into the world
for once and earn your own
bread yourself.”)

In this example, the protagonist—“Alfred Miiller” in Bir Calgicinin Seyahati and an

anonymous character in Aus dem Leben eines Taugenichts—is thrown out of the home by his
father who calls him “good-for-nothing.” In both texts, this happens while the protagonist is
sitting on the doorstep doing nothing: which annoys his father. One noteworthy point of

difference is that, in Bir Calgicinin Seyahati, the father emphasizes that “Alfred Miiller” has

12 In this part, the excerpts are shown in three columns: Bir Calgicinin Seyahati (1945; Semih Litfi edition)
which served as the point of departure for this study, Bir Calgicinin Seyahati (1926), and Aus dem Leben eines
Taugenichts (1826), respectively.

13 Unless otherwise stated, the emphases in the excerpts are mine.

41 owe special thanks to Osman Ceviktay for his support in transcription of the excerpts from the 1926 Ottoman
script edition of Bir Calgicinin Seyahati.
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turned “eighteen,” which means he is no longer a child and can take care of himself. In Aus
dem Leben eines Taugenichts, there is no reference to the age of the protagonist. In the next
part of this scene, “the violin,” which is hinted at in the title of the Turkish work, stands out as
a significant image. In both the Turkish and the German text, after hearing his father’s words,
the protagonist picks up his violin and starts off. More importantly, in the German text, the
father gives him some money before he leaves home, while in the Turkish text, he cannot
even ask for money from his father (who is actually not poor). Therefore, it can be argued that
a relatively harsher father figure is created in the Turkish text (see Eichendorff 1826, 4;
Tevfik 1926, 4 [fig. 6]; Tevfik 1945, 1:4).

Example 2

In the second example, the ‘inspiration’ is found in the “carriage” scene involving the
protagonist’s first encounter with two women. In this scene, the traveling protagonist comes
across two women on a carriage ride and gets invited into their carriage. This example is

significant because, in both texts, the story unfolds around the subsequent experiences of the

protagonist as he chases the younger of these two women, with whom he falls in love.

Bir Calgicinin Seyahati
(Translator: Tevfik, 1945)

Bir Calgicinin Seyahati
(Translator: Tevfik, 1926)

Aus dem Leben eines
Taugenichts
(Author: Eichendorff, 1826)

Basimi ¢evirdim, dort ath
gayet biiyiik bir posta
arabasu. [. . .] Yolcular, biri
yash, digeri gayet genc ve
giizel iki kadind. [. . .]
—Arabanin iizerine ¢ikiniz.
[...]

Arabaci1 kamgiy saklatti,
atlar dort nala kosmaga
basladi. Arabanin
siir’atinden bir iki defa
basimdaki sapka az kaldi
yere yuvarlanacakti. (1:4-5)

(I turned my head and saw a
large four-horse carriage.

[. . .] The passengers were
two women, one of whom
was old and the other was
young and beautiful. [. . .]

Basimi ¢evirdim, dort bargirli
gayet cesim bir posta
arabasu. [. . .] Yolcular biri
yash digeri gayet genc ve
giizel iki kadindan ibaret idi.
[...]

—Arabanin iizerine ¢ikiniz.
[...]

Arabaci kamery sakla[t]di,
bargirler dort nala kosmaga
basladi. Arabanin
siir’atinden bir iki def’a
basimdaki sapka az kaldi
yere yuvarlanacak idi. (5, 6,
7; brackets added to correct
the typographical error; see

fig. 7)

(I turned my head and saw a
large four-horse carriage.

Indem wie ich mich so
umsehe, kommt ein
kostlicher Reisewagen ganz
nahe an mich heran, [. . .],
und zwei vornehme Damen
steckten die Kopfe aus dem
Wagen und hérten mir zu.
Die eine war besonders
schon und jiinger als die
andere, aber eigentlich
gefielen sie mir alle beide.

[. ..] “Spring er nur hinten
mit auf, wir fahren auch
nach W.” [. . ], der Kutscher
knallte und wir flogen iiber
die glinzende Strafle fort,
daBl mir der Wind am Hute
pfiff. (5)

(As I was looking around, a
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—Get on the carriage!
[...]

The coachman flicked the
whip, the horses started to
gallop. The hat on my head
nearly tumbled to the
ground once or twice
because of the carriage’s
speed.)

[. . .] The passengers were
two women, one of whom
was old and the other was
young and beautiful. [. . .]
—Get on the carriage!
[...]

The coachman flicked the
whip, the horses started to
gallop. The hat on my head
nearly tumbled to the
ground once or twice
because of the carriage’s
speed.)

delightful carriage [. . .]
drew close to me, and two
noble ladies poked their
heads out of the carriage and
listened to me. One of them
was especially beautiful and
younger than the other, but
I actually liked both of them.
[...] “Jump up behind the
carriage, we are also going
to W.” [. . .], the coachman
flicked the whip, and we flew
over the shiny street so fast
that the wind was whistling
round my hat.)

In the relevant scene, certain parts of which are excerpted here, the similarity between

the two texts is reflected particularly where the two women praise the protagonist for his

ability to play the violin and sing beautifully. They talk between themselves in a foreign

language which the protagonist does not understand and then invite him to accompany them.

He accepts their invitation and climbs onto the carriage, which then gallops away towards the

“chateau.” In the German text, when asked where he is going, the protagonist replies “to W.”

(Wien), but in the Turkish text, he says he actually does not know where to go. Later, though,

the protagonist and the two women set off for Wien.

Example 3

When the texts are compared, the “chateau” can also be seen as providing thematic

‘inspiration.” The excerpts in the third example are taken from the section where the

protagonist and the two women arrive at the “chateau” at the end of their carriage ride.

Bir Calgicinin Seyahati
(Translator: Tevfik, 1945)

Bir Calgicinin Seyahati
(Translator: Tevfik, 1926)

Aus dem Leben eines
Taugenichts
(Author: Eichendorff, 1826)

Koyden agildiktan yirmi
dakika sonra araba gayet
biiyiik bir kapidan igeri girdi,
Mikaella:

—Iste sato Mosyo Alfred
Miiller! dedi.

Avrupada gayet biiyiik
binalara sato dendigini

Koyden agildiktan yirmi
dakika sonra araba gayet
biiyiik bir kapidan igeri girdi,
Mikaella:

—lste sato mosyo Alfred
Miiller! dedi.

Avrupada gayet cesim binalar
sato tesmiye idildigini

Als ich die Augen aufschlug,
stand der Wagen still unter
hohen Lindenbdumen, hinter
denen eine breite Treppe
zwischen Séulen in ein
prichtiges Schlof} fiihrte. (6)

(When I opened my eyes, the
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biliyordum. Bunun i¢in
Matmazel Mikaellanin
bahsettigi satonun da siislii,
biiyiik, adeta elli, altmis
odal1 bir konak oldugunu
evvelden anlamistim. (1:30)

(Twenty minutes away from
the village, the carriage
passed through a rather big
gate and Mikaella said:
—Here is the chateau,
Monsieur Alfred Miiller!

I knew that such big
buildings were called
‘chateaus’ in Europe.
Therefore, I had already
understood that the chateau
Madamoiselle Mikaella
mentioned was an ornate,
large mansion with about
fifty or sixty rooms.)

biliyordum. Bunun i¢in
madmuazel Mikaellanin bahs
eyledigi satonun da
miizeyyen, biiyiik, adeta elli,
altmis odal1 bir konak
oldugunu evvelden
anlamistim. (45; see fig. 8)

(Twenty minutes away from
the village, the carriage
passed through a rather big
gate and Mikaella said:
—Here is the chateau,
monsieur Alfred Miiller!

I knew that such big
buildings were called
‘chateaus’ in Europe.
Therefore, I had already
understood that the chateau
madamoiselle Mikaella
mentioned was an ornate,
large mansion with about
fifty or sixty rooms.)

carriage had stopped under
tall lime trees beyond which
broad stairs between pillars
led up to a splendid
chateau.)

In this example, the German text describes the “chateau” as “prachtig” (splendid), and
the Turkish text describes it as “siislii” (ornate) and “biiylik” (large), as well as associating it
with the “konak” (mansions) within the context of the target culture. Furthermore, in both
texts, the former “fare collector’—whose name is “Tom” in the Turkish text but who remains
unnamed in the German text—had died a short while ago and left his position vacant.
Therefore, after being asked if he knows how to read and write, the protagonist is appointed
as the new “fare collector” of the “chateau” (see Eichendorff 1826, 16-17; Tevfik 1926, 51—
52 [fig. 9]; Tevfik 1945, 1:34).

A thorough analysis of the textual examples, including but not limited to the ones
provided here, leads to the conclusion that Tevfik produced Bir Calgicinin Seyahati as an
‘interlingual translation’ by making use of the Ottoman text production practices common
among authors of the time who used “additions, omissions, and enrichment from different
sources, at their own discretion” (Paker 2014, 43). That is, they produced works “from the
sources they had, using a variety of methods and resorting to alterations” (44). Paker also
underscores that “in time, the texts the authors produced through these means ended up

serving as source texts for others” (43). It can reasonably be claimed that Tevfik’s
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‘interlingual translation,” Bir Calgicinin Seyahati, itself served as the source text for an
‘intralingual translation.” Given that, the work will be analyzed from the standpoint of

intralingual translation in the following section of the study.
3. Bir Calgicinin Seyahati within the Context of Intralingual Translation
3.1 Claims

In addition to the claim that Bir Calgicimin Seyahati “is not a translation but an
original novel,” the aforementioned note from the publisher includes this second assertion:
Semih Lutfi owns all rights to the novel Bir Calgicinin Seyahati. Despite this, some
have not shied away from taking credit for publishing this sizeable work in a
ridiculous form: reducing it to less than one fifth of its original size. This miniscule
book, with its arms and legs ripped off is allegedly a translation from the original of
the work! Yet there is neither an original of the work, nor does this claim have any
grounds... Furthermore, the ridiculous book created by cutting and trimming the text
of Bir Calgicimin Seyahati (printed in full by our publishing house) has turned out to

be a peacock plucked of its wing and tail feathers. (Tevfik 1945, back cover of vol. 2;
emphasis added)

The book addressed in a contemptuous manner here is Bir Calgicinin Seyahati bearing
Tahir’s name as the translator. The first edition of this book was published in 1937 by Yeni
Kitapg1, as the fourth book of its Cheap Novel Series. Bearing only the inscription,
“Translator: Kemal Tahir,” it came out without an author’s name or the title of the original.
The second and third editions of this work were published by Ahmet Halit Yasaroglu in 1945
and 1953, respectively, with a note that read “adjusted and transferred from German by

Kemal Tahir.” The work was categorized as an ‘interlingual translation’ by Oncii (2017, 40):

Table 2. Entry no. 1167 in the list of translations from German literature into Turkish in

Tiirk¢e Ceviriler Bibliyografyasi: Diinya Edebiyatindan Ceviriler

Author Work Translator Year Publisher

Joseph von . . . s | Ahmet Halit
Eichendorff Bir Calgicinin Seyahati | Kemal Tahir | 1953 Yasaroglu

15 Regarding the method followed in the preparation of the lists included in the bibliography, the following
statement was made: “We took into consideration only the first edition of each work and did not add the other
editions of the same work belonging to the same translator and publishing house to the list. Apart from this, in
cases where the same work was translated by a different translator or published by a different publishing house,
the related work was added to the list as a new one” (Oncii 2017, 7). In this entry, however, the given publication
year corresponds to that of the third edition of Tahir’s work.
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Calapala (1972) referred to the books bearing Tahir’s name as Bir Calgicinin

*9 (13

Seyahati’s “editions published in a quite abridged form that we could call ‘summary’” (5). He

describes Tahir’s interaction with the related texts as follows:

According to the information we received from Kemal Tahir, this novel is an
indigenous work written off of inspiration from a German book. The book bearing
Kemal Tahir’s name benefited from the Turkish original which precedes it. Kenan
Sertel, the owner of Yeni Kitape¢1 establishment, asked Kemal Tahir to simplify the
language of this book and to abridge it a little. Tahir abridged this book to nearly one
fourth of its length and altered some parts of it. Recalling the process, our famous
novelist laughed out loud and said, “There is a priest in the novel. My Islamic side
incited me to turn him into a carpenter.” Tahir’s name appeared on the book through a
fait accompli by the publisher without his knowledge. (Calapala 1972, 5; italics mine)

Considering the statements below, written by Tahir in his May 9, 1937 letter to Fatma
Irfan Serhan, one can conclude he was actually uncomfortable with the fact that Bir
Calgicinin Seyahati came out in his name.
The book [Bir Calgicinin Seyahati] 1 am sending along with my letter should not have
been the first work by Kemal Tahir. Whenever I see it, I feel almost ashamed of
myself. But that is just the way it goes, Irfan. They said it is a matter of gifting and
that I am gifted for comedy rather than tragedy, so touching works should not be
expected from a man playing Karagdz in Bab-1 Ali and writing stories, jokes, and
novels (!) for Karikatiir magazine. ... | wonder what you will think of Bir Calgicinin
Seyahati? This novel is well known by you. Pay attention to the plain language. Let’s

see whether I am as gifted for writing humorous novels as the publisher claims.
(Serhan 1979, 184)

These statements by Tahir seem to indicate that his hesitation about being presented as
the translator of Bir Calgicinin Seyahati stems from the ‘humorous’ nature of the novel rather
than the “fait accompli” (Calapala 1972, 5) by the publisher. Indeed, in Yalniziz (We are
lonely) by Peyami Safa ([1951] 2018), Bir Calgicimin Seyahati was referred to as an
“entertaining novel” (298). Furthermore, in Yeni Sabah’s note titled “Yeni Tefrikamiz Bir
Calgicimin Seyahati” (Our new serial Bir Calgicimn Seyahati)'® introducing the novel
anonymously serialized between July 7, 1940 and April 1, 1941, they praised its “amusing,”
“entertaining” nature, as seen below:

In these black wartime days when distressing war news and harrowing propaganda

pitches destroy all joy and cheer, Bir Calgicinin Seyahati will be welcomed by readers
of every sort with delight, interest, and laughter, helping them forget the sufferings of

16 This serial is based on Tevfik’s text.
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the universal disaster for at least a little while. Bir Calgicinin Seyahati is a work which
amused and entertained a wide audience, aroused interest and appreciation for its
moral value when it was published thirty years ago. Today, by permission of the
publisher, Yeni Sabah is serializing Bir Calgicinin Seyahati. The hilarious adventures
in this serial will make you burst into laughter and ponder the characters’ antics with
delight from beginning to end. Start reading, and you will automatically understand
just how true our claim is. (Yeni Sabah, 1)

The text produced by Tahir, who was apparently ashamed of being known as a

2

translator/author of popular literature, was also identified as a “revis[ion]” of the “pseudo
translation originally written by Mehmet Tevfik in Ottoman script” (Tahir Giirgaglar 2008,
228). Sahin (2005) also classifies Tahir’s text as a “revision” (2) of Tevfik’s ‘interlingual
translation.” She positions the text by Tahir as the “Target Text 2,” with Aus dem Leben eines
Taugenichts as the “Source Text.”!” In addressing the note on the 1945 and 1953 editions of
Bir Calgicinin Seyahati that reads “adjusted and transferred from German by Kemal Tahir,”
Glindiiz (2017) also stresses that Tahir performed “the adjustment and transfer, not actually
from German, but from Mehmet Tevfik’s book.” He asserts that what Tahir did was “shorten”
and “condense” the text, make additions and changes, and replace old words with new ones

(39). These are the claims which necessitate an analysis of the relationship between the two

works within the context of intralingual translation.
3.2 Similarities and Differences between Kemal Tahir’s and Mehmet Tevfik’s Texts

Considering the predisposition of Tahir’s effort to “increase the dose of humor”
(Giindiiz 2017, 39), as well as his ideology-driven additions, omissions, and changes
throughout the text, it does not seem possible to regard the text he produced as a “summary”
(Calapala 1972, 5) in the ordinary sense. Therefore, the present study positions Tahir’s text as
an ‘intralingual translation,”'® based on a selection of examples examined in this section as
well as others not included here.

The four examples below reflect different kinds of exaggeration practiced by Tabhir,

mainly at two different levels, in his ‘intralingual translation.” While the first two examples of

17 Sahin’s (2005) positioning of her research materials is as follows: Aus dem Leben eines Taugenichts
(Eichendorff 1826): Source Text; Bir Calgicinin Seyahati (Tevfik 1926): Target Text 1; Bir Calgicinin Seyahati
(Tahir 1937): Target Text 2; Bir Calgicinin Seyahati (Tahir 1945): Target Text 3; Bir Hayldzin Hayat: (Goniil
1946): Target Text 4 (196).

18 For recent studies on intralingual translation within the context of the Turkish literary and cultural system, see
Berk Albachten 2013, 2015, 2019; Baydere 2019; Baydere and Karadag, 2019; Kalem Bakkal 2019; Oztiirk
Baydere 2019.
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exaggeration could be associated with ideological factors (pertaining to the translator, in this
case), the other two could be associated with what André Lefevere calls the “status

component,” which reveals Tahir’s “[a]cceptance of patronage, impl[ying] integration into a

certain support group and its lifestyle” (Lefevere 1992, 16).

Example 1

First of all, Tahir’s decision, highlighted in the excerpt below, to turn the “priest” in

the novel into a “carpenter” was driven by his Islamic faith, as he himself acknowledges. This

can be regarded as one of the remarkable examples of the translator decisions shaped by

ideological factors in the text.

Bir Calgicinin Seyahati
(Translator: Tevfik, 1926)

Bir Calgicinin Seyahati
(Translator: Tahir, 1937)

Bir Calgicinin Seyahati
(Translator: Tevfik, 1945)

—Tesekkiir ederiz mosyd!
Fakat siz kimsiniz? [. . .]
—I...] Ben bu kdyiin
rahibiyim.

[...]

—Saglarinizin uzunlugu,
karninizin biiyiikligii ve su
kosede asili duran salib bir
rahib oldugunuzu meydana
koymaga kafi. (391-392; see
fig. 10)

(—Thank you, monsieur! But
who are you? [. . .]

—I...] I am the priest of
this village.

[...]

—The length of your hair, the
size of your belly, and the
cross hanging in that corner
are enough to reveal that you
are a priest.)

Duvarda marangoz aletleri
asili. Demek bizi evine kabul
eden adam bir marangoz
amelesi olacak. Ne iyi kalbli
insan!

Hemen sordum:

—Siz marangoz musunuz?
—Evet!

—Bizim koyde de iyi bir
marangoz vardi da. Her
marangoz iyi mi olur? (104)

(Carpenter’s tools hung on
the wall. So, the man who
received us in his home must
be a carpenter. What a kind-
hearted man!

I immediately asked:

—Are you a carpenter?
—Yes!

—Well, there was a good
carpenter in our village, too.
Is every carpenter good?)

—Tesekkiir ederiz mosyd!
Fakat siz kimsiniz? [. . .]
—I...] Ben bu kdyiin
rahibiyim, [. . .].

[...]

—Saglarinizin uzunlugu,
karninizin biyiikligii ve su
kosede asili duran salip bir
rahip oldugunuzu meydana
koymaga kafi. (1:242)

(—Thank you, monsieur! But
who are you? [. . .].

—/...] I am the priest of
this village, [. . .].

[...]

—The length of your hair,
the size of your belly, and the
cross hanging in that corner
are enough to reveal that you
are a priest.)

In this example, by turning the “priest” into a “carpenter,” Tahir transfers the goodwill

mission of the “priest” to the “carpenter,” who becomes the character who opens up his house
to “Alfred Miiller” and “Frederih Siiller,” welcomes them with open arms, provides them with

food, and refuses the money they offer in return for his help. The “cross” mentioned in

84



transLogos 2019 Vol 2 Issue 2

Boy, Hiilya, pp. 70-101

(Re)Positioning of Inter- and Intra-Lingual

Translational Adventures

trans(@ogos

A Translation Studies Journal

© Diye Global Communications
diye.com.tr | diye@diye.com.tr

Tevfik’s text was translated as “carpenter’s tools” by Tahir, in keeping with his decision to
translate “priest” as “carpenter.” Finally, while the “priest” is characterized by “kind-
heartedness” and “generousness” in Tevfik’s text (see Tevfik 1926, 400 [fig. 11]; Tevfik

1945, 1:247), Tahir attributes these characteristics not to a “priest” but to a “carpenter” (see

Tahir 1937, 104).

Example 2

The second example is an excerpt from the part where “Alfred Miiller,” about to be

married to a girl from the village against his will, eludes the “priest” and the village folk by

fleeing.

Bir Calgicinin Seyahati
(Translator: Tevfik, 1926)

Bir Calgicinin Seyahat
(Translator: Tahir, 1937)

Bir Calgicinin Seyahati
(Translator: Tevfik, 1945)

Koy rahibi gayet iyi bir
adam olmal ki:
—Cocuklar, birakiniz su
capkini! Etdigi ile kalsin.
[...] dedi. (150; see fig. 12)

(The priest of the village
must have been a pretty
good man, as he said:
—GQGuys, please leave that
heartbreaker alone! Let him
get away with what he did.)

Papasa gelince:

—Dinsiz herif! imansiz
herif, 6ldiiriin, kam helaldir
diye fetva veriyordu. (48)

(As for the priest, he was
giving fatwa:

—Irreligious guy! Faithless
guy! Kill him; his blood is
halal.)

Koy rahibi gayet iyi bir
adam olmal ki:
—Cocuklar, birakin su
capkimni! Ettigi ile kalsin.
[...] dedi. (1:96)

(The priest of the village
must have been a pretty
good man, as he said:
—GQGuys, please leave that
heartbreaker alone! Let him
get away with what he did.)

In this example, it is clear that Tahir preferred to translate the reaction of the “priest”

so that he turns out to be, not a soother, as in Tevfik’s text, but a provoker: urging the others
to go after “Alfred Miiller” and kill him. He thereby portrays the “priest” as a ruthless person.

In general, Tahir’s decisions in other parts of the book, including references to the
qualifications of a “priest” such as being wise, instructive, and guiding, are also in line with
the ones depicted above. For instance, where the good features of a “priest” are mentioned,
Tahir chose to translate “priest” as “teacher” (see Tevfik 1926, 3 [fig. 13]; Tahir 1937, 3;
Tevfik 1945, 1:3) or made omissions so as not to mention a “priest” at all (see Tevfik 1926,

11 [fig. 14]; Tahir 1937, 5; Tevfik 1945, 1:8).
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These examples show that the exaggeration in the intralingual translation here is
predominantly surrounding the “priest” figure which is portrayed positively by Tevfik but

either translated negatively or eliminated altogether by Tabhir.

Example 3
The third example is from the scene where, in Tevfik’s translation, “Alfred Miiller” is
being clumsy while eating at a restaurant together with his friend “Frederih Siiller.” As he

tries to use a fork, which he finds difficult, he suddenly drops the whole chicken from the fork

onto the table.

Bir Calgicinin Seyahati
(Translator: Tevfik, 1926)

Bir Calgicinin Seyahati
(Translator: Tahir, 1937)

Bir Calgicinin Seyahati
(Translator: Tevfik, 1945)

Ikincide pili¢ cataldan
kurtuldu. Masanin iizerine
diisdii. (285-286; see fig. 15)

(On the second try, the
chicken slipped from the
fork and dropped onto the
table.)

Catal1 pili¢ kizartmasina
saplamaga ¢alisirken mel’un
pili¢ tabaktan firlayip
karsimizdaki masada
oturan bir madamin
kucagina firlamaz mi?
Frederihi madamin
yani[n]daki miisyiiniin
elinden kurtarincaya kadar
akla karay1 se¢tim. (76;
brackets added to correct the
typographical error)

(While he was trying to stick
the fork into the roasted
chicken, the damned
chicken flew out of the plate
and onto the lap of a
madam sitting at the table
opposite us! I had the devil
of a job saving Frederih from
the hands of the monsieur
next to the madam.)

Ikincide pili¢ ¢cataldan
kurtuldu, masanin iizerine
diistii. (1:179)

(On the second try, the
chicken slipped from the
fork and dropped onto the
table.)

In Tahir’s text, the person creating the scene is not “Alfred Miiller” but “Frederih
Siiller.” While “Frederih” is trying to stick the fork into it, his chicken flies off his plate and
into the lap of a “madam” sitting at an adjacent table. Tahir likely thought the event would

sound ‘funnier’ to the readers recounted this way.
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Example 4

The excerpt below includes the response by “Alfred Miiller” during a quarrel with a
man who asks “Alfred” to excuse his wife’s words because she is still “almost a child.”
Tahir’s translation of this scene provides another example of his alterations to the text for the

purpose of introducing ‘humor.’

Bir Calgicinin Seyahati
(Translator: Tevfik, 1926)

Bir Calgicinin Seyahat
(Translator: Tahir, 1937)

Bir Calgicinin Seyahati
(Translator: Tevfik, 1945)

—Ne soyliiyorsunuz mosyo?
Karmz ¢cocuk olur mu?
Ben, on sekiz yasinda
oldugum halde koca herif
diyorlar. Madam en asagi
kirk yasinda var. Dedim.
(445-446; see fig. 16)

(—What are you talking
about, monsieur? How on
earth can your wife be a
child? They call me a big
guy, even though I’'m only
eighteen. The madam is at
least forty years old.)

Vay kart kariy1 bize goz
gore [go]re genc diye
yutturuyorlar ha! Durur
muyum:

—Aman miisyii, siz o
martavallar1 baskasina
anlatin karmmz ferah ferah
kirk yasim agmus elliye
merdiven dayams. (123;
brackets added to correct the
typographical error)

(Oh, they are openly
fobbing off the aged dame
as young on us, uh? |
immediately answered back:
—Come on, monsieur; spin
that yarn to someone else.
Your wife is easily over
forty and pushing fifty.)

—Ne soyliiyorsunuz mosyo?
Karmz ¢ocuk olur mu?
Ben, on sekiz yasimda
oldugum halde koca herif,
diyorlar. Madam en asagi
kirk yasinda var, dedim.
(1:274)

(—What are you talking
about, monsieur? How on
earth can your wife be a
child? They call me a big
guy even though I’m only
eighteen. The madam is at
least forty years old.)

What especially stands out in this example as evidencing the translator’s decision to

make the text sound ‘funnier’ is the fact that Tahir found it appropriate to translate the part
where the woman’s estimated age is mentioned by using slang expressions such as, “they are
openly fobbing off the aged dame as young on us” and “spin that yarn to someone else, your
wife is easily over forty and pushing fifty.”

These two examples demonstrate that Tahir’s exaggeration in the intralingual
translation arguably results from the expectations of the publisher who wanted him to
produce, not only a “simplified” and “abridged” text (Calapala 1972, 5), but also a more
‘humorous’ one.

In summary, the inter- and intra-lingual translations of Bir Calgicinin Seyahati display

both different forms and degrees of manipulation within translator decisions as well as their
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possible motivations.!” While the work’s interlingual translational adventure analyzed in the
previous section seems to portray manipulation shaped primarily by historical and contextual
factors, its intralingual translational counterpart analyzed in this section can be said to
represent manipulation grounded in the translator’s ideology and the “status component” of
“patronage” (Lefevere 1992). Lefevere (2014) points out that “acceptance of patronage may
simply mean integration into the lifestyle of a support group or subculture, which certainly
need not always be described in terms of an ¢élite” (227-228). Through this acceptance, “the
writer achieves a certain position in society,” which is known as the ‘“status component” of
“patronage” (Lefevere 1982, 6). Acting out of what were, arguably, economic concerns, Tahir
may have accepted the publisher’s patronage and, therefore, crafted the intralingual
translation of Bir Calgicinin Seyahati with a higher degree of humor. That being said, it
should also be acknowledged that when Tahir was commissioned by the publisher, he was
assured that the work would not bear his (real) name: a fact confirmed by his letter to Fatma
Irfan Serhan and by Calapala’s statements. On the other hand, it also seems clear that, within
the publishing community, his name was already associated with popular/low literature,
which may have led the publisher to turn to him for the job in the first place. This, in turn,
made him act in line with the expectations placed on him as a writer of “stories, jokes, and
novels (!) for Karikatiir magazine” who was “gifted for comedy rather than tragedy” (Serhan
1979, 184). Taken together, these factors seem to have resulted in the aforementioned “fait
accompli” (Calapala 1972, 5) by the publisher. By accepting patronage, Tahir confirmed his
status as a translator/author of popular literature—which he seems to find discrediting—as
observable in his words below:

I have completely gotten used to my new shell. I have simply become a “funny man.”

We humans get used to anything. Recently, we have been preparing a series of crime

fiction and cinema novels together with Nazim [Hikmet]. In the meantime, I have to
produce a series of funny novels on my own. (Serhan 1979, 184)

4. Concluding Remarks
In this study, the work titled Bir Calgicinin Seyahati, which was originally presented

to the Turkish literary and cultural system as an ‘interlingual translation’ and later served as

the source text for an ‘intralingual translation,” was analyzed within the context of its

% For a small-scale analysis of ideologically-driven translator decisions exclusively within the context of the
intralingual translation of Bir Calgicinin Seyahati, see Boy 2019.
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translational adventure. It can be suggested that the arguments surrounding the work
attributed to Tevfik as ‘translator’ point to an existing perception of the nature of ‘translation’
and ‘original’ as binary oppositions. While there are studies in which Tevfik’s work was
analyzed and categorized as an ‘interlingual translation’ from German into Turkish (Sahin
2005; Sahin 2012; Oncii 2017), Bir Calgicimin Seyahati was also classified as a “pseudo
translation” (Tahir Gilirgaglar 2008, 228). Technically defined, the concept of “pseudo
translation” includes the absence of any ‘“corresponding source texts in other languages”
serving as the basis for the text presented as translation and, thus, the absence of any “factual
‘transfer operations’ and translation relationships” (Toury 1995, 40). Nevertheless, in the case
addressed in this study, it is obvious that Eichendorff’s work, Aus dem Leben eines
Taugenichts, served as a source text for Bir Calgicinin Seyahati. A historical perspective on
the concepts of ‘translation’ and ‘original’ could provide insight into the controversy
surrounding the classification of Bir Calgicinin Seyahati by accounting for a different
understanding of “ferceme” and “te’lif” in the period when the work was first introduced to
the target system and the concepts of “translation” and “original” today (Paker 2014). Bir
Calgicinin Seyahati was presented to the Turkish literary and cultural system for the first time
during the reign of Abdul Hamid II (1876—1909), 34th Sultan of the Ottoman Empire. While
the boundaries between “terceme” and “te’lif” were blurred within the Ottoman period, today,
“translation” and “original” are widely viewed as being in binary opposition (Paker 2014, 38).
Therefore, it can be argued that the diverse positionings at play in the case of Bir Calgicinin
Seyahati are linked to this distinction.

In her study “Terceme, Te’lif ve Ozgiinliik Meselesi” (The issue of terceme, te’lif, and
originality), Paker (2014) notes that, within the Ottoman tradition, “fe/if is a work which is
based on a source or sources deemed mostly foreign; it may be partly terceme or partly
produced with the contributions of the author.” On the other hand, “original, in the
contemporary sense, is a work accepted to have been produced entirely by the author on
her/his own” (38). Paker agrees with Agah Sirr1 Levend’s recommendation that to “prevent
young generations from confusing the two traditions of transfer, one of which is old and the
other new/modern,” it’s important to note that “in our old literature, ‘terceme’ bears a broad
meaning going beyond ‘translation’ in the contemporary sense” (41). She says that “ferceme

(13

does not amount to ‘geviri’ (‘translation’)” and regards ‘“ceviri” (“translation”) as “an
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insufficient term separated from the tradition it belongs to” (68). She goes on to explain how

99 ¢¢

“terceme” “goes beyond ‘¢geviri’ (‘translation’) in the contemporary sense” as follows:

Terceme included both a “word for word” transfer from one language to another and
the production of a text by reduction or expansion through following the source text to
some extent while also tapping into either the personal views of the translator or other
sources (i.e., a tradition of rewriting). The traditional Ottoman understanding of
terceme, which pointed to a difference or shift from the source text and included a
wide range of rewriting practices, was different from the modern understanding of
ceviri (translation), which involves the dominant/canonized norm of ‘absolute
faithfulness to the source text.” (42)

In light of this information, the relationship between Bir Calgicinin Seyahati and Aus
dem Leben eines Taugenichts can be associated with “ferceme” as part of the text production
practices the target text is related with. Accordingly, Tevfik produced the translation titled Bir
Calgicimin Seyahati in the early twentieth century, tying his work to the source text “by
certain relationships, some of which could be regarded . . . as necessary and/or sufficient”
(Toury 1995, 35) in the target Ottoman culture. That being the case, this study first scrutinized
the relationship between Tevfik’s and Eichendorff’s texts from the standpoint of interlingual
translation, examining textual examples which may have paved the way for claims that Bir
Calgicimin Seyahati was ‘inspired’ by Aus dem Leben eines Taugenichts. The work was then
analyzed in the context of intralingual translation, by considering assertions that Tevfik’s
translation Bir Calgicinin Seyahati served as the source for a text attributed to Tahir as
translator. Based on the analysis of the translator decisions and the possible motivations for
such decisions through the examples chosen from the texts, the study concluded that Tahir’s
work can be positioned as an ‘intralingual translation’ within the context of translation

studies.
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Appendices

Figure 1. Top to bottom: Covers of 1907/1908 [1323] (2 vols.), 1921 [1337], and 1926

Ottoman script editions of Bir Calgicinin Seyahati

Bir Calgicinin Seyahati

Almancadan Miitercimi: Mehmed Tevfik
Matbuat-1 Dahiliye idare-i ‘Aliyesi’niin tasdikiyle
“Saadet”

gazetesine tefrika idiildiikden sonra kitab
suretinde nesr olinmisdur.

Bab-1 ‘Al karsusinda “Saadet” matbaasinda

tab‘ olinmigdur

Istanbul

1323

Bir Calgicinin Seyahati

Almancadan Miitercimi: Mehmed Tevfik
Matbuat-1 Dahiliye idare-i ‘Aliyesi’niin tasdikiyle
“Saadet”

gazetesine tefrika idiildiikden sonra kitab
suretinde nesr olinmisdur.

Ikinci Kistm

Béb-1 ‘Ali karsusinda “Saadet” matbaasinda
tab‘ olinmisdur

Istanbul

1323

Bir Calgicimin Seyahati

Almancadan Miitercimi: Mehmed Tevfik
Ikinci tab’1

Giildiirtir insan1 her dem, nes‘e-bahs-1 can olur,
Oyle miistesna giizeldiir, bi-bedeldiir, bi-bedel!
“Calgic1” ama neler yapmig! Neler gormiis! Neler!
Her sahife kalbi eyler piir-nesat ve piir-emel!
Tabi® ve nasiri

Ikbal Kitabhanesi Sahibi

Hiiseyin

Istanbul

1337

[Orhaniye Matba’asi]
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Bir Calgicinin Seyahati

Almancadan Miitercimi: Mehmed Tevfik
Uciincii tab’1

Gildiiriir insan1 her dem, nes‘e-bahs-1 can olur,
Oyle miistesna giizeldiir, bi-bedeldiir, bi-bedel!
“Calgic1” ama neler yapmis! Neler gérmiis! Neler!
Her sahife kalbi eyler piir-nesat ve piir-emel!
Tabi‘ ve nagiri

Ikbal Kitabhanesi Sahibi

Hiiseyin

Istanbul

1926

[Istanbul — Marifet Matba’as1]

Figure 2. Left to right: Front and inner covers of vol. 1 and vol. 2 of Bir Calgicinin

Seyahati (1945; Semih Lutfi edition)

| MEHMET TEVFIK

| CALGICININ [
 SEYAHATI |

i & BIR CALGICININ
SEYAHATI

BIR CALGICININ
. SEYAHATI
s

IKlINcl Kisin

Figure 3. Front and inner covers of 1937 (Yeni Kitapc1) (fop), 1945 (Ahmet Halit
Yasaroglu) (bottom left), and 1953 (Ahmet Halit Yasaroglu) (bottom right) editions of Bir
Calgicinin Seyahati

EAT GICININ
“SEVANATT

L=

CALGICININ 1
SEVAHATI

. Gavinem i Kemal Tiblr

| @D iR ¢ @
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:;;m CALGICININ
SEYAHATI

184 A 667

IR BAsIEY

244 - 2310025601

P b

|r. -

Nimancadan 1l va pdiitom,
KFMAL TANIR

BIRCAIGIC

~ | BIR GALGICININ
SEYAHATI

Figure 5. Excerpt from pages 3—4 of Bir Calgicinin Seyahati (1926)

Peds s AN 32

& 633 eV Aiealyh ol e 6 e ¢ i —
AP R U IS W W NS PRPIO W

i L Y

O3 § dod aly) QT Sy . esy 0L Lyl et DS
‘r_\_,,,L,l «.Ca ydan 58 s L A6 et 5C
PSR et )l o SRS

u,ﬁ-ls.l-—-‘_,_yb oyl Tylsh oy u,:n Sb &
Sy Sadie 5 VI . Jazd AT el o SALs
A5 uL._C- J._r,.,f::'- ._);\Jy_ Gt JJ»f

Pederim ikide birde:
—Tenbel, haylaz, sen adam olmayacaksin ilh...
derdi ben onun bu sozlerinden bir sey

anlayamazdim. Sabahdan aksama kadar bir agag
golgesinde uzanip yatardim. Bunun tembellik
oldugunu ne bileyim? On sekiz yasimin tamam
etdim. Bir giin yine kapmin esigine oturmusdum,
pederim piir hiddet karsima ¢ikdi:

—Bana bak Alfred! Bu giinden itibaren evimin
kapist senin igin kapalidir. On sekiz yasini ikmal
etdin. El’an haylazlikdan vaz geg¢medin. Simdi
buradan ¢ikip gideceksin. Dedi.
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Figure 6. Excerpt from page 4 of Bir Calgicinin Seyahati (1926)
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Pederim, sirasina gore gayet ciddi bir adamdi. Bu
defa tamamiyla ciddiyetini takinmig oldugundan an1
kararindan dondiirmek kabil degil idi. Seyahat
meraki bende mevcut fakat cebimde yetmis bes
santimden fazla para yok. Pederimin fakir
olmamakla beraber bana bir santim bile
vermeyecegi maglum. Yalniz:

—Baba... diyebildim, diigar oldugum helecan
sOziimii ikmal ettirmedi.

On sekiz yasina kadar biitiin biitiin bos oturdugumu
zan itmeyiniz. Ara sira pederimin ¢antasindan
asirdigim  santimleri, franklar1 birikdirerek bir
keman idinmis idim. Calgiya istidadim var imig ki
sekiz ay zarfinda pek giizel keman ¢almasini
O0grendim. Pederimin ihtar1 f{izerine artik evde
durmak olur mu ya?.. Heman kemanimi koltuguma,
ekmek torbasini sirtima urarak yola ¢ikdim.

Figure 7. Excerpt from pages 5, 6, 7 of Bir Calgicinin Seyahati (1926)
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Basimi ¢evirdim, dort bargirli gayet cesim bir posta
arabast. Araba derunundakilerinin kemanimin
tellerinden ¢ikan aheng-i latifi ta wuzakdan
isitdiklerine siiphe yok. Bargirler ile, arabaciy1 goriir
gdérmez yolcularin zengin ve muteber bir familyaya
mensub bulunduklarina kail oldum. Bunun igin
derhal sapkami elime alarak beray-1 ihtiram ayaga
kalkdim, araba benim 6niimde durdu. Yolcular biri
yash digeri gayet geng ve giizel iki kadindan ibaret
idi. [. . .]

Uzun miiddet bunlarla mesgul olmaga vakit
kalmadi. Yaslica madam arabanin penceresinden
basini uzatarak anlamadigim bir lisan ile bir seyler
sOyledi. Benim cevab virmedigimi goriince
yanindaki ile giilismege bagladilar. Benim canim
sikiliyordu.  Sapkami  basima koyub oradan
uzaklagmak iizere iken kiz Almanca:

—Siz Almanmisimiz? Dedi.

—Evet madmuazel, dedim.

—Pek giizel keman galiyorsunuz.

—Tesekkiir iderim.

—Nereye gideceksiniz?

—Hakikat hali soylemek lazim gelirse her yere,
yahud hig bir yere.

—O ne dimek?

—Oyle ya! Bir yere gitmek istiyorum ama nereye
gitdigimi ve gidecegimi bilmiyorum.

—Bizim ile gelirmisiniz?

—Maalmemniiniye madmuazel.
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—Arabanin lizerine ¢ikiniz.

Durur muyum. Ikinci emre hacet birakmadan
arabanin arka tarafindaki usak mevkiine yerlestim.
Arabact kamgiyr sakla[t]di, bargirler dort nala
kosmaga basladi. Arabanin siir’atinden bir iki def’a
basimdaki sapka az kald1 yere yuvarlanacak idi.

Figure 8. Excerpt from page 45 of Bir Calgicinin Seyahati (1926)
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Koyden agildiktan yirmi dakika sonra araba gayet
biiyiik bir kapidan igeri girdi, Mikaella:

—Iste sato mosyd Alfred Miiller! dedi.

Avrupada gayet cesim binalar sato tesmiye idildigini
biliyordum. Bunun i¢in madmuazel Mikaellanin
bahs eyledigi satonun da miizeyyen, biiyiik, adeta
elli, altmig odali bir konak oldugunu evvelden
anlamistim.

Figure 9. Excerpt from pages 51-52 of Bir Calgicinin Seyahati (1926)

Dy ML ¢ LS‘\? ! .;J).C.- 428y b

v € lpm BTy ge By L niny 2 s

o e ARSI I G

Pl e g5 cllsl

© Fo sl _}—(“‘J‘: oyl —

el gl —

arls 5 dz—;o-r\:-:_v—)'c;— ehyls . (-.J\]_,\ Ost 'v:\cl: ot
st e STey ST el

L e

a3 ey S o5 8 Bslyy asls s
--\'—;Jy'\'y, Gt 08 sk B . ke *'-_)yi' —'j.;{
B ES T DI T PP AO-S H B PAP S 1 V BRP Y
cGdady ol Oar aa) s

e Ca) A

et ¢ 555 st @35 L Dol 545y
S oY € hospae L e 5 bl askl NIE
ey e msa o ) ST @ 8L L sl agLed

- a8y Cesss

Mikaella’nin teyzesi:

—Sizin i¢in miinasib bir hizmet bulduk mosyo
Alfred Miiller, dedi:

—Tesekkiir ederim madam cenablart...

Madamin zevci ilave etti:

—Okuyup yazmaniz vardir degilmi?

—Evet efendim!

—Pekala memnun oldum. Satonun haricinde kiigiik
bir daire vardir, goziiniize iligdi mi?

—Hay1r efendim.

[...]

—~O daire buradan gelip gecen arabalardan bir resim
ahzeden giimriik memuruna aitdir. Miiteveffa Tom
on bes seneden beri bu memuriyette idi. Zavalli
gecenlerde vefat etti. Yeni bir memur artyorduk.
Simdi ise sizden miinasibini bulamadik.

Bu giinden itibaren esyanizi oraya goétiiriirsiiniiz,
hizmetgilere diin tenbih etmisdim. Odanizi, silip
stipiirdiiler, lazzim gelen esyayr da yerlestirdiler.
Bakalim, belki ileride size daha iyi, daha miinasib
bir hizmet buluruz.
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Figure 10. Excerpt from pages 391-392 of Bir Calgicinin Seyahati (1926)
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—Tesekkiir ederiz mosyo! Fakat siz kimsiniz? Bana
pek merak oldu. Demekden kendimi alamadim,
hane sahibi giilerek:

—Oyle ise sdyleyeyim. Ben bu kdyiin rahibiyim.
Cevabini verdi.

—Ben de 6yle anlamis idim.

—Neden!

[...]

—Saglarmizin uzunlugu, karnimzin biytkligi ve
su kosede asili duran salib bir rahib oldugunuzu
meydana koymaga kafi.

—Bravo! Pek zeki adamlarsiniz.

Figure 11. Excerpt from page 400 of Bir Calgicinin Seyahati (1926)
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Noksan ise iist tarafini da veririz.

Diyerek basimin altinda sakladigim parayi1 rahibe
uzatdim. Adam birdenbire sasirdi:

—Be canim! Ne soyliiyorsunuz? Ne parasi?

Dedi.

—Fakat Mosyo badheva karnimizi doyurmaya
mecbur degilsiniz ya? Vakia biz de zengin degiliz,
lakin simdilik paramiz var.

Rahip giildii. Kendi kendine ne saf adamlar!
dedikten sonra:

—Hayir, hayir! Paraya liizum yok. Her ne zaman bu
koye gelecek olursaniz dogru bana geliniz.

Dedi. Rahip hakikaten iyi kalbli ve comerd bir adam
imis. Paray1 kabul etmesi i¢in o kadar israr etdik.
Tesiri goriilmedi.

Figure 12. Excerpt from page 150 of Bir Calgicinin Seyahati (1926)
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Artik benim ne hale geldigimi hi¢ sormayiniz.
Herifler beni sudan ¢ikardikdan sonra kim bilir ne
kadar dogeceklerdi? Koy rahibi gayet iyi bir adam
olmal ki:

—Cocuklar, birakiniz su ¢apkimi! Etdigi ile kalsin.
Kizimiz (Margot) i¢in koca m1 yok? dedi.

Figure 13. Excerpt from page 3 of Bir Calgicinin Seyahati (1926)
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Fakat karyemizin rahibi — ki gayet iyi yiirekli bir
adam idi — miisaid zamanlarinda beni okutdu.
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Figure 14. Excerpt from page 11 of Bir Calgicinin Seyahati (1926)
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—Madam Sarina Riyoto.
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Figure 15. Excerpt from pages 285-286 of Bir Calgicinin Seyahati (1926)
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g L ' gibi yapdm. Ikincide pili¢ ¢ataldan kurtuldu.

= R Masanin iizerine diisdii. Pilici alib tabagin icine
2l - e il ol L oy Gl koymak iizere iken garson:
P Osmk oK) ey g 21 Ll —Zahmet etmeyiniz mdsyd. Baskasini getireyim.
- oS e PR VIS Dedi. Ben:
VT —Liizumu yok, masanin {izeri temiz.
2 N sl Gy ryd Dedim. Catal ile yiyemeyecegimi anladim. Yine
el o L T G g Jex Lo kollarim1 sivadim.
< p2ypmel GY o NS S segis ST Artlk sofradakilerin giilmelerine kulak asmiyordum.
B St R N S ek ST s Iki arkadas piligleri giizelce yedik.

Figure 16. Excerpt from pages 445-446 of Bir Calgicinin Seyahati (1926)

T i s KD Erkek soze karisdi:
Uslee st 2500 a3 € Ngn 5 AT pn G905 05— —Zarar1 yok mosyo Alfred Miiller, zevcem biraz
' o A g tecriibesiz, adeta ¢ocukdur.
2ok o el ey b STas e e i > Lo Dedi. Herifin ¢ocuk dedigi kadinin yiiziine bakdim.
o > o G 5T S o g2k 95K ) Fredrih ile ikimizin yagini bir araya getirsek yine az

ceanl o U ) gelecekdi. Herifin benim ile eglendigine hiikmettim.

03l 5 Sradn) Gmam 5B gpr 35y — | —Ne sOyliiyorsunuz mosy6? Karmiz ¢ocuk olur
e * mu? Ben, on sekiz yasinda oldugum halde koca

herif diyorlar. Madam en asagi kirk yasinda wvar.

(ST g et e R S .
¢ ! = 3 Dedim.

c ol eaizb G

%_.15:.4 {‘_.;AZ:\ od sl L')‘_JE Q)})\r}yﬂro R :
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