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27 Kasim 2013 IDEA Diinya Yaratic1 Drama Giinii Ulusal Bildirgesi

Resimler ¢izmek, cizileni diislerle yeniden boyamak...

Fotografin yerine gegmek, gegmeyince donmak, durmak...

Miizikle yeni devinimler bulmak, bulamayinca miizik yapmak...

Heykele doniismek, heykeli doniistiirmek, donilisene bakmak, sahiden gérmek...
Oykiiniin biricik kahramani olmak ya da kahramani biricik kilmak...

Siir olmak, siiri dinlemek, siirden esinlenmek, siirle biitiinlesmek...

Masali yeniden yazmak, masala dokunmak, masalla oynamak...

Sahnede olmak, dekor bulmak, giysi se¢gmek, 15181 tasarlamak...

Yasamin, sanat1 ve egitimi ¢ok yonlii kusatan dongiisiiyle yaratict drama i¢ i¢ce goriiniiyor. Resimler
cizmekten sahnede olmaya degin ¢evrimler, ¢emberler birbirini izliyor. Yeni deneyimler, farkli ¢emberlerle
basliyor. Cemberler i¢inde yeni yiizler, ylizlesmek ya da nice ylizden gegmek var.

Kendiligindenlik; drama yasantilarinin dokusunda bulunuyor diye yaratici edime, séze, durusa, bakisa
biirlinmek ne giizel! Hep degisimle, degistirmekle ve yaraticilikla yan yana olmak ne anlamli!

Dogaclamanin; kimi zaman 6grenme-6gretme siirecindeki kaliplasmisligi, tekdiizeligi ve cansizligi
engellemesi ne denli etkileyici! Ice dogdugu gibi sdylemekle, yapmakla baslayan s6z ve davranis driintiileri,
giderek bireyin kiiltiirel begenisini de gelistiriyor.

Kendiligindenlik ve dogacglama giilmeceyi doguruyor. Giilmece, insan aklinin beslenme bi¢imi. Giilmece;
bilimin 6nciiliigiinii de sanatin biitiinlestiriciligini de en carpici bigimde insana anlatiyor.

Yaratici drama yagantilart insani boyun egme aligkanligindan kurtariyor. Yapip ettigine, yazip soyledigine,
konusup dinledigine inanmak, istemek ve ictenlik bireyi farkli donatiyor. Boylece bireyler, farkinda olmanin
hazzin1 yasiyor ve bagkalarina da yasatiyor. Kendini dzgiirlestirmeyen ve bagkalarinin da 6zgiirlesmesi igin
onlara destek vermeyen birey ¢cemberde kalabilir mi?

Yaratic1 drama deneyimlerini biriktiren, giinliikk yasamdaki siradan ¢emberler diginda kalmanin 6greten
giiclinil tantyor. Bu gii¢; sdylem ve eylem tutarlilig1 icinde olmaya calismakla, yorulmakla ve yeniden yeniden
enerji biriktirmekle ¢ogaliyor.

Bu yil; aklinin, duygularinin ve bedeninin DIRENCci tiikkenmeyenlerin, “bir &rnek” olmak yerine “6rnek”
olmanin, “Diinyanin degistirdigi” degil, “Diinyay1 degistirenlerin” yil1 olsun!

27 Kasim 2013 Diinya Yaratic1 Drama Giinii Hepimize Kutlu Olsun!
Dr. Tiilay Ustiindag
Ogretim Elemam
Program Gelistirme Uzmani

Yaratic1 Drama Lideri/Egitmeni
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27 Kasim 2013 IDEA Diinya Yaratic1 Drama Giinii Uluslararas: Bildirgesi

Drama, Tiyatro ve Egitim Giinii 2013

Drama, tiyatro ve egitim topluluklarina IDEA bagkani olarak génderdigim bu ilk mesajda hepimizi, ¢alisma
alanimiz olan degisik sanat formlarinin toplumlari nasil bigimlendirip birlestirdigini kutlamaya, paylagsmaya ve
bu durumun degerini bilmeye ¢agiriyorum. Okullarda ve okul disinda, biiyiik salonlarda ve toplanti yerlerinde
rolde olan oyuncular, seyircilerle bulustugunda basit ve muazzam bir seyler olur. Beraberce paylasilmis olan
deneyimler, insan deneyimini beraberce kesfetmemize izin verir. Asagida yer alan sozler gdziime carpti:

“Tiyatroya gidiyorum g¢iinkii hakkinda diisiinecek, bana dokunacak, sorgulatacak, eglendirecek,
ogretecek, silkeleyecek, ilham verecek ve sanata dokunacak yeni seyler gérmek istiyorum” (DICE 2010, p.15)

Drama ve tiyatro pek ¢ok diizeyde egitmektedir. Sorunlara (ki ¢ok fazlaca var) kolayca odaklanilan bir
diinyada drama ve tiyatro egitmenleri olarak kabul etmemiz gerekir ki yaptigimiz ¢aligmalar ile diinyay1 giinden
giine, kisi kisi degistiren; yaratici, enerjik, sorun ¢ézen insanlariz.

Bu yaziy1 yazarken yukarida s6ziinii ettigim durumu 6grencilerimin yeni yapimlari olan Cybercars (Siber
arabalar) dolayisiyla hep animsadim. Bu projede 6grencilerim bir sanatci toplulugu olusturdular. Bundan da
otesi bu topluluk, geng insanlarla yiiz yiize ve sanal diinyada konusmalar gerceklestirerek onlara siber zorbaligin
sonuclarint kesfetmek konusunda yardim elini uzatti. Bu yapim etkisini, okullarda 6grencilere sergilenecek
performanslar yoluyla dogrudan ve hizli bir bi¢imde gdsterecektir. Bu etki ayn1 zamanda halihazirda bulunan
online (¢evrimigi) dijital ortamlar yoluyla siirdiiriilebilirlige sahip olacaktir. Bu &grenciler bize, tiyatro ve
dramanin insan deneyimini degistirmeye karsilik gelen etkili ulasma yollar1 olduklarini animsattilar.

Bu 6ykii bizim drama, tiyatro ve egitim diinyamizda da tekrar edilmektedir. Drama, Tiyatro ve Egitim
giinii bize bu mesaj1 yiiksek catilardan haykirma firsati vermektedir.

Drama ve tiyatro egitmenlerini bir araya gelmeleri, farkli ve cesitli topluluklar1 kutlamalar1 ve
calismalarimizi degerli kilmalar1 konusunda cesaretlendiriyorum. Fakat bu mesaj1 digerlerine de ulastirmamiz
gerektigini anmimsatiyorum. Diinyay1 drama ve tiyatro toplulugumuza davet edin. Calismalarimizi anlamalar ve
degerini bilmeleri konusunda onlara yardimeci olun.

Drama ve Tiyatro diinyaya gii¢lii, hizli ve etkili bir bi¢imde ulagsmaktadir. Daha genis topluluklara
degerlerimizin ne oldugunu ve ¢alismalarimizin diinyay1 nasil degistirdigini gostermeliyiz.

KUTLA!
DEGER VER!
PAYLAS!
RobinPascoe
IDEA Bagkani

Cevirenler: Zeki Ozen, Thsan Metinnam

YARATICI DRAMA DERGISI
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27th November 2013 IDEA World Creative Drama Day International Declaration

Drama, Theatre and Education Day 2013

In my first message to drama, theatre and education communities as IDEA President, I urge us all to
celebrate, value and share how our art form creates and engages communities. In and beyond schools, in halls
and meeting places, in theatres both grand and simple, something happens when actors in role gather with
audiences. Together their shared experiences allow us together to explore human experience. The following
words caught my eye.

“I go to the theatre because I want to see something new, to think, to be touched, to question, to enjoy, to
learn, to be shaken up, to be inspired, to touch art.” (DICE 2010, p. 15)

Drama and theatre educate on so many levels. In a world where it is easy to focus on problems (and
there are many), we must acknowledge the ways that, as drama and theatre educators, we are creative, energetic
problem solvers who change the world day by day, person by person, through our work.

I am reminded of this as I write because my own students are working on their new production,
Cyberscars. In this project they have created a community of artists. More than that, they have reached out,
through talking with young people in person and in the digital world, to explore the con- sequences of cyber
bullying. Their production will have an immediate impact through performances to students in schools. It will
also have an ongoing impact through an online digital presence. These students remind us of the powerful reach
of drama and theatre in response to changing human experience.

This story is repeated across our drama, theatre and education world and this Drama, Theatre and
Education Day is an opportunity to shout our message from the rooftops.

I encourage drama and theatre educators to come together, to celebrate our many and different
communities and to value our work. But I remind us also to take this message to others. Invite the world into our
drama and theatre community. Help them to under stand and value our work.

Drama and theatre reach the world in powerful and immediate ways. We must show the wider community,
what we value and how our work changes the world.

Celebrate! Value! Share!
RobinPascoe

President of IDEA
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Yazim ve Yayn Ilkeleri

Yaratic1 Drama Dergisi’ne Yayimlanmak iizere gonderilen yazilar:

Alana uygunluk agisindan dncelikle editor tarafindan incelenerek yayin kuruluna iletilir. Yayimlanma-
sina karar verilen yazilar, bilimsel acidan degerlendirilmek iizere en az iki hakem tarafindan incelenir.

Hakem raporlarindan birinin olumlu, digerinin olumsuz olmas1 durumunda, makale degerlendirilmek
iizere ticlincli hakeme yoOnlendirilir. Hakem raporlarinin olumlu olmasi durumunda yazi, yayim prog-
ramina alinir.

Hakem raporlarina gore iizerinde degisiklik yapilmasi gereken yazilardaki tiim degisiklikleri yazarlar
kendileri yaparlar. Son sekli verilen yazilar iizerinde yazarlarca bir degisiklik yapilmaz.

Hakem raporlar gizlilik igerir. Yazarlar, hakem ve Yaym Kurulu’nun elestiri, 6neri ve diizeltmelerini
dikkate almak zorundadirlar. Yazarlarla hakemler arasindaki iletisimi yalnizca Yayin Kurulu saglar.

Yayim sirasinda, ilk olarak yazinin Yaratic1 Drama Dergisi’ne gonderilis tarihi, sonra da hakemlerden
alman puanlar dikkate alinmaktadir.

Yaratici Drama Dergisi’nde yayimlanan yazilarin sorumlulugu yazar/lar/a aittir. Yayimlanan yazilar

konusunda Cagdas Drama Dernegi ve Yaratici Drama Dergisi sorumluluk kabul etmez.

Yayin Kurulu, gonderilen yazilar1 yayimlayip yayimlamamakta serbesttir. Gonderilen yazilar yayim-

lansin veya yayimlanmasin yazara iade edilmez.

Yayimlanmis yazilarin yayin haklar1 Yaratict Drama Dergisi’ne aittir.

Yaratici Drama Dergisi’nin ve yazar/larin adlar1 kaynak gosterilerek alint1 yapilabilir.

Yazilar, yazar soyadina gore alfabetik sirada yaymmlanur. iki ya da daha fazla yazarli makalelerde yazi-

lar, ilk yazarin soyadi esas alinarak siralanip yayimlanir.

Bir sayida, ayni yazarin tek isim oldugu tek makale yayimlanabilir.

Dergiye gonderilecek yazilar;

a. Kagit boyutlari: A4 boyutunda kagida, iist, alt, sag ve soldan 2,5 cm bosluk birakilarak (16x24,7
cm’lik alana), 1,5 satir aralikli, 11 punto ve Times New Roman yazi karakteri kullanilarak yazil-

malidir.

b. Tablo, resim, sekil, grafik vb.: Derginin sayfa boyutlarimin disina tagsmamasi amaciyla 10x17
cm’lik alan1 agsmamalidir. Tablo, resim, sekil, grafik ve benzerlerinde daha kiigiik punto ve bir satir
aralig1 kullanilabilir. Tablo, sekil ve ekler, metin igerisinde, bagliklariyla yer almalidir. Tablo ve
sekillerin Oncesine ve sonrasina 12 nk bosluk verilir, tablo basliklar1 ve metin 10 punto, tablo ve
numarasi koyu yazilmalidir.

¢. Makale Baghgi; 14 punto, baglaclar haric her sdzciigiin bas harfi biiyiik olarak yazilmalidir. Baglik
17 sozciigii gegmemelidir. Proje kapsaminda hazirlanan, s6zlii bildiri, doktora ya da yiiksek lisans
tezinden iiretilmis veya destek almis ¢calismalar basliga * seklinde dipnot ile verilir. Basliktan sonra
bir bosluk ile dipnot verilmelidir.

d. Yazar Ad/lar/i; 12 punto, ortali, yazar ad1 soyadi sadece bas harfleri biiyiik olarak dipnotta rakamla
1 — 2 seklinde verilmelidir.

e. Ozet Bashig; 10 punto ve koyu yazilmalidir.

YARATICI DRAMA DERGISI
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13.
14.

15.
16.
17.
18.
19.

20.

Tiirkce/Ingilizce Ozet Metni; 10 punto, iki tarafa yash sekilde, 150-250 sozciik aras1 yazilmalidur.
Paragraf var ise paragraflar aras1 6 nk bosluk verilmelidir.

Anahtar Sozciikler Bashgi; 10 punto, koyu yazilmalidir.
Anahtar Sozciikler; 10 punto biiyiikliigiinde, en fazla 5 anahtar s6zciik yazilmalidir.

Ana Bagliklar; (Giris, Yontem, Tartisma ve benzeri temel basliklar)10 punto, koyu ve ortali, altin-
dan ve iistiinden 6 nk bosluk ile yazilmalidir.

Alt Baghklar; paragraf basi 1,25 cm igerden, 11 punto, koyu, italik, iki yana yasl yazilmalidir.

Paragraflar; paragraf baslari 1,25 cm igeriden, 11 punto, iki yana yasl, paragraflar aras1 6 nk bos-
luk birakilarak yazilmalidir.

Gonderilen yazilar; 6zetler ve kaynakga dahil 20 sayfay1 gegmemelidir.

Gonderilen yazilar asagidaki boliimleri icermelidir:

a.

Baslik sayfasi: Yazar/lar/in tim ve agik adlari, calistiklar1 kurumlar, makale iist bagliginin Tiirkce
ve Ingilizce isimleri ile Tiirkge ve Ingilizce dzetleri icermelidir.

Ana Metin: Ampirik calismalar; giris, yontem, bulgular, tartisma ve sonug boliimlerini igermelidir.

Yontem: Bu kisim; 6rneklem, veri toplama araci ve iglem, verilerin analizi alt kisimlarini igermek
zorundadir. Derleme tiirli caligmalar problemi ortaya koymal, ilgili alanyazim etkili bir bigimde
analiz etmeli, alanyazindaki eksiklikler, bosluklar ve ¢eliskilerin {izerinde durmali ve ¢oziimler igin
oneriler icermelidir. Diger ¢alismalarin bagliklandirilmasinda farkliliklar olabilir, ancak yazilarin
okuyucuyu sikmayacak akicilik ve bilimsellikte olmas1 gerekmektedir.

Kaynakca: Hem metin i¢inde hem de kaynak¢ada Amerikan Psikologlar Birligi (APA) tarafindan
yayinlanan Puplication Manual of American Psychological Association (5. Baski1 2001) adli kitapta
belirtilen yazim kurallarina uyulmalidir.

Yayin Kurulu ile ilgili yazigmalar igin e-posta adresi mutlaka yazilmalidir.

Tiirk¢e makalelerde metin iginde referans verirken miimkiin oldugu kadar ana kaynaga ulasilmalidir.

Yazilar, Yaratict Drama Dergisi’nin e-posta adresine (cdddergi@gmail.com) gonderilmelidir.

Yayimlanan yazilarin igeriginde olabilecek ¢arpitmalardan, alint1 yapan yazar ya da yazarlar sorumludur.

Yaratict Drama Egitmenlik/Liderlik kurslarinda bitirme projesi olarak yapilan ¢alismalar danisman ad1

ikinci isim olmak tizere, danisman adiyla birlikte yayimlanir.

Bagka bir yerde yayimlanan yazilar (yayimlanmig seminer ve kongre bildirileri, vb.), Yaym Kurulu’nun

onaytyla Yaratict Drama Dergisi’nde yayimlanabilir.

KIS 2013, CILT 8, SAYI 16
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Yaratic1 Drama Dergisi Kaynakca Yazim Ornekleri

Dergimizde Amerikan Psikologlar Dernegi (Publication of Manual of American Psychological
Association-APA) tarafindan yayinlanan yazim ilkeleri benimsenmistir.

Kitap

Adigiizel, O. (2013). Egitimde yaratict drama (4.bs.). Ankara: PegemA Yayinlari.

Gonderme: (Adigiizel, 2013, 5.234)

iki Yazarh Kitap
Kitson, N. ve Spiby, 1. (1997). Drama 7-11: Developing primary teaching skills (3rd ed.). New York:

Routledge Publication.

Kitap I¢cinde Boliim

Giiven, 1. (2008). Okul 6ncesi drama etkinliklerinde ilkeler. A. Oztiirk (Yay. Haz.). Cocukta Yaraticilik
ve Drama icinde (ss. 199-212). Eskisehir: Anadolu Universitesi Yayinlari.

Gonderme: (Giiven, 2008, s.207)

Ceviri Kitap
Lewis, B. (2000). Modern Tiirkiye 'nin dogusu (M. Kiratli, Cev.). Ankara: Tiirk Tarih Kurumu.
Gonderme: (Lewis, 2000, s. 12)

Editorli Kitap
Kilpatrick, J. (2004). (Ed.). A Research companion to principles and xtandards for school mathematics,
Reston, VA: NCTM, Inc. Educational Research Information Center (ERIC)

Tek Yazarh Makale

San, 1. (1990). Egitimde yaratic1 drama. Ankara Universitesi Egitim Bilimleri Fakiiltesi Dergisi, 23(2),
573-582.

Gonderme: (San, 1990, s. 574)

iki yazarh makale

Ozdemir, P. ve Akkus-Cikla, O. (2005). Use of creative drama in science and mathematics by preservice
elementary teachers. Hacettepe Universitesi Egitim Fakiiltesi Dergisi, 27, 157-166.

Elektronik Makale

Karakelle, S. (2012). Ustbilissel farkindalik, zeka, problem ¢dzme algisi ve diisiinme ihtiyaci arasindaki
baglantilar. Egitim ve Bilim, 37(164), 237-250. 3 Aralik 2014 tarihinde http://egitimvebilim.ted.org.tr/index.php/
EB/article/view/779/376 adresinden erisildi.

Gonderme: (Karakelle, 2012, s. 240)

YARATICI DRAMA DERGISI
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Tez

Aykag, M. (2011). Tiirk¢e ogretiminde cocuk edebiyati metinleriyle kurgulanan yaratici drama
etkinliklerinin anlatma becerilerine etkisi. Yayinlanmamis doktora tezi, Ankara Universitesi Egitim Bilimleri
Enstitlisii Hacettepe, Ankara.

Gonderme: (Aykag, 2011, 5.67)
Bildiri
Akfirat Onalan, F. ve Tung, A. (2003). Grup rehberlik etkinliklerinde yaratict dramanin yeri: Yaparak

yasayarak o6grenme. VII. Ulusal Psikolojik Danisma ve Rehberlik Kongresi 09-11 Temmuz 2003 iginde (s. 91-
93). Inénii Universitesi, Malatya: PegemA Yayincilik, 139-140.

Gonderme: (Akfirat Onalan ve Tung, 2003, s. 92)

Web Sayfalari

UNESCO. (2013). World Heritage list. UNESCO web sitesinden 21 Aralik 2013 tarihinde erisildi: http://
whc.unesco.org/en/list

Gonderme: (UNESCO, 2013)

Sekiller

Her seklin numarayi igeren bir bagligi olmali ve bu baslik seklin altina yazilmalidir.

Tablolar

Tablo numarasi1 ve adi tablonun Ustiinde yer almalidir. Tablo adi, tablo numarasinin altindan baslayarak,
sola dayali bir sekilde, bas harfleri biiylik ve italik olarak yazilmalidir. Tablo sadece yatay ¢izgiler kullanilarak
olusturulmalidir. Asagida bir tablo 6rnegi verilmistir.

Tablo 1. Yaratict Drama Temelli Hazirlanan Fen ve Matematik Ders Planlarimin Sinif Diizeyine ve Unitelere

Gore Dagilimi

1. simif 2.smif  3.simf 4. simaf 5. sif
Fen ders planlart

Yasayan canlillar - - - 5 1

Elektrik - - 1 3 -
Matematik ders planlar

Sayilar - - 1 - 1

Geometri 1 - 3 1 1

Olgme - 2 1 - -

Veri analizi - - 1 - -

KIS 2013, CILT 8, SAYI 16
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Submission Guidelines For Creative Drama Journal

Articles sent to Creative Drama Journal for Publication:

Firstly, articles are delivered to editorial board by examining by the editor in terms of appropriateness
to the field. The articles, which are decided to be published, are examined by at least two referees to be
evaluated from a scientific point.

In the event that one of the referee reports is positive and the other one is negative, article is directed to
the third referee to be evaluated. In case of positive referee reports, article is included in the publication
program.

Authors make all changes in the articles on which changes are required according to referee reports on
their own. No change is made on the final versions of the articles by the authors.

Referee reports include privacy. Authors have to take the critics, suggestions and corrections of the
referee and Editorial Board into consideration. Communication between authors and referees is only
ensured by the Editorial Board.

During publication, firstly the sending date of the article to Creative Drama Journal is considered and
then the scores obtained from the referees are considered.

Responsibility of the articles published in Creative Drama Journal pertains to the authot/s/ of the artic-
les. Contemporary Drama Association and Creative Drama Journal do not accept responsibility related
to the published articles.

The Editorial Board is free to publish and not to publish the submitted articles. Submitted articles are
not returned to the author whether they are published or not.

The rights of publication of the published articles pertain to Creative Drama Journal.
Quotation can be made by giving reference of Creative Drama Journal and the name/s of the author/s.

Articles are published in alphabetical order by authors’ surnames. In articles with two or more authors,
articles are sorted and published based on the first author’s surname.

In an issue, one article can be published in which the same author is the only name.
Articles to be sent to the journal;

Paper sizes: It should be written on A4 sized paper with 1.5 line spacing and without end of line hyp-
henation by leaving 2,5 cm space from top, bottom and left (on an area of 16x24,7 cm) and by using 11
point size and Times New Roman typeface.

Tables, pictures, figures, graphics, etc..: They should not exceed the area of 10x17 cm in order not to
extend beyond the journal page sizes. Smaller font size and one line space can be used on tables, pictu-
res, figures, graphics and so on. Tables, figures and appendices should be included in the text with their
titles. 12 pt space is left before and after tables and figures, table titles and text should be 10 point size,
table and its number should be written in bold.

Title of the Article; 1t should be written as 14 point size, and the first letter of every word should be
written as capital letter except for the conjunctions. Title should not exceed 17 words. Studies, which
are produced from verbal notification and doctoral or postgraduate thesis or which received support, are
indicated by footnote in the title as *. Footnote should be given by a space after title.

Name/s of the Author/s; They should be given in footnote in figures as 1-2 along with the title, institu-
tion he/she works and e-mail address as 12 point size, centered, and only the first letters of author name
and surname should be capital letter.

CREATIVE DRAMA JOURNAL
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13.
14.

15.
16.
17.
18.

19.

20.

e. Title of Abstract; 1t should be written as 10 point size and in bold.

f- Turkish / English Text Abstract; 1t should be written as 10 point size, italic, justified alignment
and between 90-120 words. If there is a paragraph, 6 pt space should be given between paragraphs.

g. Title of the Keywords; 1t should be written as 10 point size and in bold.
h. Keywords; Maximum 5 keywords should be written as 10 point size.

i.  Main Titles; (Introduction, Method, Discussion and similar basic titles) It should be written as 11
point size, bold and centered, in the way that only the first letters are capital letter, and with 6 pt
space from top and bottom.

J-  Subtitles; paragraph indentation should be written as 1.25 cm inside, 11 point size, bold, italic and
justified alignment.

k. Paragraphs; Paragraph indentations should be written as 1.25 cm inside, 11 point size, justified
alignment by leaving 6pt space between paragraphs.

Submitted articles should not exceed 20 pages, including abstracts and references.

Submitted articles should include the following sections:

Title page: 1t should include the full name/s and explicit name/s of the author/s, the institutions they

work, Turkish and English names of top article title and its Turkish and English abstracts.

Main Text: Empirical studies should include the sections of introduction, method, findings, discussion

and the results.

Method: This section must include the sub-sections of sampling, data collection and processing and

analysis of data. Review article-type studies should reveal the problem, should analyze the relevant

literature effectively, should put emphasis on shortcomings, gaps and contradictions in the literature
and should include suggestions for solutions. There may be differences in giving title of other studies,
however, articles should be fluent and scientific that will not make the readers bored.

References: Spelling rules specified in the book called Publication Manual of American Psychological

Association (5" edition 2001) published by American Psychological Association (APA) should be obe-

yed both in the text and references.

E-mail address must be written for correspondences related to the Editorial Board.

While giving reference in the texts in Turkish articles, main source should be attained as far as possible.

Articles should be sent to Creative Drama Journal’s e-mail address (cdddergi@gmail.com).

Author or authors who cite/s are responsible for the distortions that may be in the content of the publis-
hed articles.

Studies carried out as dissertation in Creative Drama Instructor/Leadership courses are published with
the name of advisor including the advisor name and second name.

The articles published in somewhere else (published seminar and conference proceedings, etc.) can be
published in Creative Drama Journal with the approval of the Editorial Board.
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Citation Format and Style Guide for Creative Drama Journal
Publication of Manual of American Psychological Association-APA is adopted by our journal for
formatting and style.

JOURNALS

One Author

San, 1. (1998). The development of drama in education in Turkey, Research in Drama Education, 3, 1, 96.

Two Authors
Ozdemir, P. ve Akkus-Cikla, O. (2005). Use of creative drama in science and mathematics by preservice
elementary teachers. Hacettepe Universitesi Egitim Fakiiltesi Dergisi, 27, 157-166.

BOOKS AND CHAPTER IN BOOKS

One Author
Ustiindag, T. (2004) Yaratict Drama Ogretmenimin Giinliigii (6. baski). Ankara: PegemA Yaymcilik.

Two Authors

Kitson, N. ve Spiby, 1. (1997). Drama 7-11: Developing Primary Teaching Skills (3rd ed.). New York:
Routledge Publication.

Editor instead of author

Hemingway, E. (1999). The killers. In J. Updike & K. Kenison (Eds.), The best American short stories
of the century (pp.78-80). Boston, MA: Houghton Mifflin.

Kilpatrick, J. (2004). (Ed.). 4 Research Companion to Principles and Standards for School Mathematics,
Reston, VA: NCTM, Inc. Educational Research Information Center (ERIC)

Thesis or dissertation

Duatepe, A. (2004). The effects of drama based instruction on seventh grade students’ geometry
achievement, Van Hiele geometric thinking levels, attitude toward mathematics and geometry. Unpublished
PhD dissertation, Ankara: METU.

Published Presentation Papers

Adigiizel, H. O. (2002). Egitim bilimlerinde ve sanat egitiminde yontem, disiplin ve sanatsal boyutlariyla
yaratici drama. /1. Egitim Bilimleri Kongresi, Yakin Dogu Universitesi, KKTC, 23-26 Ekim.

Online Sources

Online Journal

Andersen, C. (2004, June). Learning in “As-If” worlds: Cognition in drama in education. Theory into
Practice. 43, 4, Retrieved November 3, 2004, Academic Index.
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Citing in the text

One Author
Linn’s (1999) study...

As it is indicated (Way, 1973) in a new research,...

Two or more authors

If the paper is published by two authors, then full names of both authors must be written through all the
text. If the paper is published by three or more authors, then in the first citation full names of authors must be
written, but then for other citations, only the first authors’ first name must be written and other authors must be
written as “others”.

Figures

All the figures must have a title that include also a number. And this title must be under the figure.

Tables

The name and the number of table must be at the top of the table. Name of the table must begin after
the number of table. And 1t must be aligned-left, written by initial capital letters and italic. The table must be
constituted by only horizontal lines. You can find an example below.

Tablo 1. Yaratict Drama Temelli Hazirlanan Fen ve Matematik Ders Planlarinin Sinif Diizeyine ve Unitelere

Gore Dagilimi

1. siif 2.smif  3.simif 4. siif 5. siif
Fen ders planlar

Yasayan canlilar - - - 5 1

Elektrik - - 1 3 -
Matematik ders planlart

Sayilar - - 1 - 1

Geometri 1 - 3 1 1

Olgme - 2 1 - -

Veri analizi - - 1 - -
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