27 Kasim 2015 IDEA Diinya Yaratic1 Drama Giinii Ulusal Bildirgesi

Drama, s6zclik tanimlarindan birinde; “Bir yerden bir yere hareket etmek™ olarak belirtiliyor
kaynaklarda. Bu hareket istemli oldugunda; yeni diinyalara agilmak, 6zlenen yasamin provasini
yapmak miimkiin olabiliyor. Fakat istemsiz oldugunda, dramatik olana cikiyor biitiin yollar. Oyle ki,
hep bas etmek zorunda oldugumuz, bazen ig, bazen de dis catisma hali.

Bugiin, milyonlarca insan, yurtlarindan bagka yerlere hareket halinde. Bu hareket hi¢ de
isteyerek degil. Ustelik varilmaya galigilan yolun baslangici kan, sonu gozyasi. Ote yandan hareket
bile edemeyenler var; agliktan, yoksulluktan ve yoksunluktan. Baska bir deyisle varlik -kiiglik
bir azinh@in elinde olsa da-, zaten goriiliiyor diinyada. Onemli olan yoklugu da gormek. Her giin
sayfalar, ekranlar bu ¢eligkilerle dolu. Biiyiik roller oynaniyor; kimin kim, iligkiler aginin ne oldugu
bilinemeyen oyunlarda.

Bu arada, yetigkinlerin diinyasina dykiinen ¢ocuklar ise, soran, sorgulayan, mutlu bireyler
olmak varken; insanliktan paylarina diisenler karsisinda, -mig gibi, yapiyorlar: Egitimden, sagliktan,
refahtan faydalaniyorlarmig gibi... Cocuk yasta calistiriliyorlar, biiyiiklermis gibi... Bu dramatik
oyun’daki hi¢bir rol, kendiligindenci degil!.. Ne zaman bitecegini de belirleyemiyorlar dogal olarak.
Oykiileri de, rolleri de kendileri segmedigi igin; ¢ocuk gelin olmayi, siddet ve tecaviize ugramayi
oyunun bir pargasi sanip, sadece “igses”’leriyle haykiriyorlar.

Kimi kara parcalarinda “Playstation” esir aliyor cocuklugu. Oyle ki ¢cokca bilgisayar oyunu
oynayan bir ¢ocuk, babasinin ¢liimiinden sonra “Aaa! Babamin bir can1 varmis” diyebiliyor; kurguyla
gercegi ayiramadan.

Kimi kara parcalarinda ise; oyun bile oynayamadan, kiyilara vuruyor minicik yiirekleri
cocuklarm! Ustelik kendilerinin oynadig1 degil, kendilerine oynanan oyunlar nedeniyle. ..

Biitiin bu olanlara, “Eee! N’aparsm. Diinya hali” mi diyecegiz?
Oyleyse sanat niye var?
Yaratici drama niye var?

Oysa olmasi gerektigi gibi yasayan ¢cocuklarin ¢ogu eyleminde, sanatin ilkel halini gérmek
miimkiin. Onlarin yaptiklarindaki dogallik, tim duygularin disavurumu. Kendinden, gevresinden
ve cagindan sorumlu bir toplumda, insanca yasamayi diisliiyorlar. Otekilesmek yerine, birlikte
olusturmaya, anlamaya, anlamlandirmaya caligiyorlar. Onlarin diislerindeki zenginlik, gercege inat,
umutlarla dolu!..

Her sey tesekkiir bor¢lu ziddina; kendisini var etti diye...
Iyi ki umutlar1 yasatacak arag olan SANAT var!
Iyi ki YARATICI DRAMA var!
Doc. Dr. Ali OZTURK

Anadolu Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii
Ogretim Elemani



27 Kasim 2015 Diinya Yaratici Drama Giinii Uluslararasi (IDEA)
Bildirgesi

Oyun Oynama Cesareti

Medya yayinlar1 bizlere gereksiz dliimlerin, karmasanin ve karanlik amacglarin sikintili ve
act dolu haberlerini getiriyor. 24 saatlik haber dongiisii yasamlarimizin igine ulasip gilivenligimizi
tehdit ediyor. IDEA tiyeleri olarak, insanin yasam akisinda anlatilacak oykiilerin yer aldigini; bu
Oykiilerden yola ¢ikan drama, tiyatro ve egitimin bu aciy1 yasayan insanlarin teselli edilmesinde
ve sagaltiminda giiclii yollar oldugunu hatirlamak o6nemlidir. Bombalar diiserken toplanmaya
ve calismaya devam eden Mostar Genglik Tiyatrosunun performanslarini hala unutamiyorum.
Sandy Hook silahli saldirisina denk gelen Mercury Fur oyunun New York yapimi gala gecesinde
geng bir tiyatro yonetmeninin seyircilere yaptigr konusmayr animstyorum: Mercury Fur tiyatral
baglamda trajedi olarak tanimlanabilir, yani olaylarin izleyenlerde bir katharsis yaratmaya doniik
olarak yapilandirildig: bir tiirdiir. Fakat bugiin trajediyi yasamlarimizda siklikla bagimiza geldigi
gibi herhangi bir yap1 ve anlam olmadan deneyimledik. Bu karanlik bir oyundur, fakat ¢evrede var
olan aydmligin daha acgik goriilebilmesi i¢in karanliktir. Biz tiyatro sanat¢ilarinin gérevi daha gelip
gegcici olan bir seyi aragtirmaktir: aydinlik. Karanlik boyunca yollar agmak biz sanatgilarin isi olmali.
IDEA’da bizler bu kaygili diinyay1 yatistirmak adina benzer anilar1 paylasiyoruz.

Diinyanin drama, tiyatro ve egitime hi¢bir zaman bu kadar ihtiyaci olmamaisti. Drama, tiyatro
ve egitim diinyaya kendimizi gérmemize izin veren bir ayna tutar. Drama, tiyatro ve egitim belli
onemli sorularin provalarimi gerceklestirmek icin diinyay1 hareketlendirirken bunu da kurgunun
verdigi giiven yoluyla sahneler. Drama, tiyatro ve egitim karanlik i¢indeki aydinliktir.

Oyun, cocuklarin yasaminda ¢ok onemli bir yere sahiptir. Gen¢ insanlar oyun yoluyla
kendilerini, kendi yasamlarini iginde yasadiklar1 diinyay1 kesfetmeyi 6grenirler. Her yastan ve her
yerden insan i¢in oyunun 6nemli oldugunu unutmamaliyiz. Yasam ne kadar ciddi ve odaklanmis
olursa olsun- yoksulluk i¢inde yasayan ve miilteci olarak yollarda olan insanlarin varligina karsin-
ayn1 zamanda giilmeye sakalasmaya ve bir araya gelmeye de ihtiya¢ var. Boylece insanligimizi
bulabilir, birbirimizi ve diinyamizi anlayabiliriz. Drama, tiyatro ve egitim insani bir bag kurmak i¢in
bulusma noktalaridir.

Boyle zamanlarda drama ve tiyatro egitmenleri olarak bizler oyun oynama cesaretini daha
ylksek sesle dile getirmeliyiz. Diinyada gordiiklerimize karsilik vermek adina dogaclamanin
ve diigiinceleri kesfetmenin degerini diinyaya animsatmaya ihtiyacimiz var. Miicadeleyi ele alan,
sikintili yasam ve kosullara insani yanitlar 6neren oyunlar yazmaya ve oynamaya ihtiyacimiz var.
Amaci olan oyunlar1 6gretmeye ihtiyacimiz var. Her seyden fazla ¢ocuklarimizin oyun oynamasina
izin vermeye ihtiyacimiz var.

Giinliik haberlere verilecek en iyi olasi yanit: Drama, tiyatro ve egitimdir.
RobinPascoe
IDEA Bagkan1 2013-2016
Cevirenler: Zeki Ozen, Thsan Metinnam

CDD Yénetim Kurulu Uyesi CDD Yénetim Kurulu Uyesi
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27 th November 2015 IDEA World Creative Drama Day International
Declaration

Courage to Play

Media broadcasts bring us sad and distressing news of unnecessary deaths, disruption and
dark intentions. The 24 hour news cycle reaches into our lives and disturbs our safety. As IDEA
members it is important to remember that in the flow of human lives there are stories to tell and
that drama, theatre and education are powerful ways of healing and comforting people in distress. I
cannot forget seeing performances by the Mostar Youth Theatre who continued to gather and work
together while bombs fell. I think of a young theatre director whose New York production of Mercury
Fur opened on the night of the shootings at sandy Hook who said to the audience: Mercury Fur is a
tragedy in the theatrical sense of the word, a construction of events to provide catharsis in those who
see it. But today we experience tragedy, as we so often do in life, without structure, without meaning.
This is a dark play but it is dark so we can see light shine through more clearly. As theatre artists out
job is to search for something more ephemeral: light. It is our job to draw paths through the darkness.

In IDEA we share similar memories to soothe the anxious world. There has never been a
time when the world has needed drama, theatre and education more. Drama, theatre and education
hold a mirror to the world that lets us see ourselves. Drama, theatre and education enable the world
to rehearse questions of importance and enact them through the safety of fiction.

Drama, theatre and education are lights in darkness. Play is important in the lives of children.
Through play young people learn to explore: themselves, their lives and their worlds. But we should
not forget that play is also important for people of all ages and places. However serious and focused
life can be — and it is for so many people in poverty or making migratory journeys — there needs
also to be laughing and joking and meeting together so we can find our humanity, understand
ourselves and our world. Drama, theatre and education are meeting points for human connection.
At this time as drama and theatre educators we need to speak up for the courage to play. We need to
remind the world of the value of opportunities for improvising and exploring ideas in response to
what we see in the world. We need to write and perform plays that address challenges and suggest
human responses to troubling lives and circumstances. We need to teach with purposeful playfulness.
Above all we need to allow our children to play.

Drama, Theatre and Education is our best possible response to the daily news.
RobinPascoe

President of IDEA (2013-2016)
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Yaratic1 Drama Dergisine Iliskin Aciklamalar ve Yazim Kurallar

Yaratict Drama Dergisi’ne yayimlanmak iizere gonderilen yazilar:

1.

9.

10.

11.
12.

Alana uygunluk agisindan dncelikle editor tarafindan incelenerek yayin kuruluna ileti-
lir. Yayimlanmasina karar verilen yazilar, bilimsel acidan degerlendirilmek tizere en az
iki hakem tarafindan incelenir.

Hakem raporlarindan birinin olumlu, digerinin olumsuz olmasi durumunda, makale de-
gerlendirilmek tizere ti¢lincii hakeme ydnlendirilir. Hakem raporlarinin olumlu olmasi
durumunda yazi, yayim programina alinir.

Hakem raporlarina gore iizerinde degisiklik yapilmasi gereken yazilardaki tiim degi-
siklikleri yazarlar kendileri yaparlar. Son sekli verilen yazilar lizerinde yazarlarca bir
degisiklik yapilmaz.

Hakem raporlar1 gizlilik igerir. Yazarlar, hakem ve Yayin Kurulu’nun elestiri, 6neri ve
diizeltmelerini dikkate almak zorundadirlar. Yazarlarla hakemler arasindaki iletigimi
yalnizca Yayin Kurulu saglar.

Yayim sirasinda, ilk olarak yazinin Yaratici Drama Dergisi’ne gonderilig tarihi, sonra da
hakemlerden alinan puanlar dikkate alinmaktadir.

Yaratici Drama Dergisi’nde yayimlanan yazilarin sorumlulugu yazar/lar/a aittir. Yayim-
lanan yazilar konusunda Cagdas Drama Dernegi ve Yaratict Drama Dergisi sorumluluk
kabul etmez.

Yayimn Kurulu, génderilen yazilar1 yayimlayip yayimlamamakta serbesttir. Gonderilen
yazilar yayimlansin veya yayimlanmasin yazara iade edilmez.

Yayimlanmig yazilarin yayin haklar1 Yaratict Drama Dergisi’ne aittir.
Yaratict Drama Dergisi’nin ve yazar/larin adlar1 kaynak gosterilerek alint1 yapilabilir.

Yazilar, yazar soyadina gore alfabetik sirada yaymmlanir. ki ya da daha fazla yazarh
makalelerde yazilar, ilk yazarin soyadi esas alinarak siralanip yayimlanar.

Bir sayida, ayni1 yazarin tek isim oldugu tek makale yayimlanabilir.
Dergiye gonderilecek yazilar;

a. Kagit boyutlari: A4 boyutunda kagida, iist, alt, sag ve soldan 2,5 cm bosluk biraki-
larak (16x24,7 cm’lik alana), 1,5 satir aralikli, 11 punto ve Times New Roman yazi
karakteri kullanilarak yazilmalidir.

b.  Tablo, resim, sekil, grafik vb.: Derginin sayfa boyutlarinin disina tagmamasi amacty-
la 10x17 cm’lik alan1 agmamalidir. Tablo, resim, sekil, grafik ve benzerlerinde daha
kiiclik punto ve bir satir aralig1 kullanilabilir. Tablo, sekil ve ekler, metin igerisinde,
bagliklariyla yer almalidir. Tablo ve sekillerin 6ncesine ve sonrasma 12 nk bosluk
verilir, tablo basliklar1 ve metin 10 punto, tablo ve numarasi koyu yazilmalidir.

¢. Makale Bashigi; 14 punto, baglaglar hari¢ her sdzciligiin bas harfi biiylik olarak
yazilmalidir. Baglik 17 sozciigii gegmemelidir. Proje kapsaminda hazirlanan, sézli
bildiri, doktora ya da yiiksek lisans tezinden iiretilmis veya destek almig ¢caligmalar
basliga * seklinde dipnot ile verilir. Basliktan sonra bir bosluk ile dipnot verilmeli-
dir.



13.
14.

15.
16.

17.

18.

19.

20.

d. Yazar Ad/lar/i; 12 punto, ortal1, yazar adi soyadi sadece bag harfleri biiyiik olarak
dipnotta rakamla 1 — 2 seklinde verilmelidir.

e. Ozet Bashigi; 10 punto ve koyu yazilmalidir.

f. Tiirkce/ingilizce Ozet Metni; 10 punto, iki tarafa yash sekilde, 150-250 sozciik
aras1 yazilmalidir. Paragraf var ise paragraflar aras1 6 nk bosluk verilmelidir.

2. Anahtar Sozciikler Bashgi; 10 punto, koyu yazilmalidir.
h. Anahtar Sozciikler; 10 punto biiyiikliiglinde, en fazla 5 anahtar sdzciik yazilmalidir,

i. Ana Bashklar; (Giris, Y ontem, Tartisma ve benzeri temel basliklar)10 punto, koyu
ve ortali, altindan ve iistiinden 6 nk bosluk ile yazilmalidir.

Jj.  Alt Basliklar; paragraf basi 1,25 cm igerden, 11 punto, koyu, italik, iki yana yaslh
yazilmalidir.

k.  Paragraflar; paragraf baglar1 1,25 cm igeriden, 11 punto, iki yana yasli, paragraflar
arasi 6 nk bosluk birakilarak yazilmalidir.

Gonderilen yazilar; 6zetler ve kaynakga dahil 20 sayfay1 gegmemelidir.

Gonderilen yazilar asagidaki boliimleri icermelidir:

a. Bagshk sayfasi: Yazar/lar/in tiim ve acik adlari, ¢alistiklar1 kurumlar, makale {ist
bashginin Tiirkge ve Ingilizce isimleri ile Tiirkge ve Ingilizce 6zetleri icermelidir.

b. Ana Metin: Ampirik ¢alismalar; girig, yontem, bulgular, tartisma ve sonug boliim-
lerini igermelidir.

¢. Yontem: Bu kisim; 6rneklem, veri toplama aract ve islem, verilerin analizi alt ki-
simlarint icermek zorundadir. Derleme tiirii ¢alismalar problemi ortaya koymali,
ilgili alanyazin etkili bir bicimde analiz etmeli, alanyazindaki eksiklikler, bosluk-
lar ve geligkilerin iizerinde durmali ve ¢oziimler i¢in Oneriler icermelidir. Diger
caligmalarin bagliklandirilmasinda farkliliklar olabilir, ancak yazilarin okuyucuyu
stkmayacak akicilik ve bilimsellikte olmas1 gerekmektedir.

d. Kaynakc¢a: Hem metin i¢inde hem de kaynakcada Amerikan Psikologlar Birligi
(APA) tarafindan yaymlanan Puplication Manual of American Psychological As-
sociation (5. Baski 2001) adli kitapta belirtilen yazim kurallarina uyulmalidir.

Yayin Kurulu ile ilgili yazigmalar i¢in e-posta adresi mutlaka yazilmalidir.

Tiirk¢e makalelerde metin iginde referans verirken miimkiin oldugu kadar ana kaynaga
ulasilmalidir.

Yazilar, Yaratici Drama Dergisi’nin e-posta adresine (cdddergi@gmail.com) gonderil-
melidir.

Yayimlanan yazilarin igeriginde olabilecek ¢arpitmalardan, alint1 yapan yazar ya da ya-
zarlar sorumludur.

Yaratict Drama Egitmenlik/Liderlik kurslarinda bitirme projesi olarak yapilan ¢aligma-
lar danigman adi ikinci isim olmak iizere, danisman adiyla birlikte yayimlanir.

Baska bir yerde yayimlanan yazilar (yayimlanmig seminer ve kongre bildirileri, vb.),
Yaym Kurulu’nun onayiyla Yaratict Drama Dergisi’nde yayimlanabilir.
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Yaratict Drama Dergisi Kaynak¢a Yazim Ornekleri

Dergimizde Amerikan Psikologlar Dernegi (Publication of Manual of American Psychological
Association-APA) tarafindan yayinlanan yazim ilkeleri benimsenmistir.

Kitap

Adigiizel, O. (2013). Egitimde yaratict drama (4.bs.). Ankara: PegemA Yayinlari.

Gonderme: (Adigiizel, 2013, s.234)

iki Yazarh Kitap

Kitson, N. ve Spiby, 1. (1997). Drama 7-11: Developing primary teaching skills (3rd ed.). New York:
Routledge Publication.

Kitap I¢inde Boliim

Giiven, 1. (2008). Okul éncesi drama etkinliklerinde ilkeler. A. Oztiirk (Yay. Haz.). Cocukta Yaraticilik
ve Drama iginde (ss. 199-212). Eskisehir: Anadolu Universitesi Yayinlar.

Gonderme: (Giiven, 2008, s.207)

Ceviri Kitap

Lewis, B. (2000). Modern Tiirkiye nin dogusu (M. Kiratli, Cev.). Ankara: Tiirk Tarih Kurumu.
Gonderme: (Lewis, 2000, s. 12)

Editorlii Kitap

Kilpatrick, J. (2004). (Ed.). 4 Research companion to principles and xtandards for school mathematics,
Reston, VA: NCTM, Inc. Educational Research Information Center (ERIC)

Tek Yazarhh Makale

San, 1. (1990). Egitimde yaratict drama. Ankara Universitesi Egitim Bilimleri Fakiiltesi Dergisi,
23(2), 573-582.

Gonderme: (San, 1990, s. 574)
iki yazarh makale

Ozdemir, P. ve Akkus-Cikla, O. (2005). Use of creative drama in science and mathematics by
preservice elementary teachers. Hacettepe Universitesi Egitim Fakiiltesi Dergisi, 27, 157-166.

Elektronik Makale

Karakelle, S.(2012). Ustbilissel farkindalik, zeka, problem ¢6zme algisi ve diisiinme ihtiyaci arasindaki
baglantilar. Egitim ve Bilim, 37(164), 237-250. 3 Aralik 2014 tarihinde http://egitimvebilim.ted.org.
tr/index.php/EB/article/view/779/376 adresinden erisildi.

Gonderme: (Karakelle, 2012, s. 240)
Tez

Aykag, M. (2011). Tiirk¢e dgretiminde ¢ocuk edebiyati metinleriyle kurgulanan yaratici drama
etkinliklerinin anlatma becerilerine etkisi. Yaymlanmams doktora tezi, Ankara Universitesi Egitim
Bilimleri Enstitiisii Hacettepe, Ankara.

Gonderme: (Aykag, 2011, 5.67)
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Bildiri
Akfirat Onalan, F. ve Tung, A. (2003). Grup rehberlik etkinliklerinde yaratict dramanin yeri: Yaparak

yasayarak ogrenme. VII. Ulusal Psikolojik Danisma ve Rehberlik Kongresi 09-11 Temmuz 2003
icinde (s. 91-93). indnii Universitesi, Malatya: PegemA Yaymcilik, 139-140.

Gonderme: (Akfirat Onalan ve Tung, 2003, s. 92)
Web Sayfalan

UNESCO. (2013). World Heritage list. UNESCO web sitesinden 21 Aralik 2013 tarihinde erisildi:
http://whc.unesco.org/en/list

Gonderme: (UNESCO, 2013)

Sekiller

Her seklin numarayi iceren bir basligi olmali ve bu baslik seklin altina yazilmalidir.
Tablolar

Tablo numarast ve adi tablonun istiinde yer almalidir. Tablo adi, tablo numarasinin altindan
baslayarak, sola dayali bir sekilde, bas harfleri biiyiik ve italik olarak yazilmalidir. Tablo sadece yatay
cizgiler kullanilarak olusturulmalidir. Asagida bir tablo 6rnegi verilmistir.

Tablo 1. Yaratict Drama Temelli Hazirlanan Fen ve Matematik Ders Planlarmin Dagilimi

1. simif 2. smif 3. simif 4. smnif 5. smif

Fen ders planlari

Yasayan canlilar - - - 5 1

Elektrik - - 1 3 -
Matematik ders planlari

Sayilar - - 1 - 1

Geometri 1 - 3 1 1

Olgme - 2 1 - -

Veri analizi - - 1 - -
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Submission Guidelines for Creative Drama Journal

Articles sent to Creative Drama Journal for Publication:

1.

10.

11.
12.

Firstly, articles are delivered to editorial board by examining by the editor in terms of
appropriateness to the field. The articles, which are decided to be published, are exami-
ned by at least two referees to be evaluated from a scientific point.

In the event that one of the referee reports is positive and the other one is negative, ar-
ticle is directed to the third referee to be evaluated. In case of positive referee reports,
article is included in the publication program.

Authors make all changes in the articles on which changes are required according to
referee reports on their own. No change is made on the final versions of the articles by
the authors.

Referee reports include privacy. Authors have to take the critics, suggestions and cor-
rections of the referee and Editorial Board into consideration. Communication between
authors and referees is only ensured by the Editorial Board.

During publication, firstly the sending date of the article to Creative Drama Journal is
considered and then the scores obtained from the referees are considered.

Responsibility of the articles published in Creative Drama Journal pertains to the aut-
hor/s/ of the articles. Contemporary Drama Association and Creative Drama Journal do
not accept responsibility related to the published articles.

The Editorial Board is free to publish and not to publish the submitted articles. Submit-
ted articles are not returned to the author whether they are published or not.

The rights of publication of the published articles pertain to Creative Drama Journal.

Quotation can be made by giving reference of Creative Drama Journal and the name/s
of the author/s.

Articles are published in alphabetical order by authors’ surnames. In articles with two
or more authors, articles are sorted and published based on the first author’s surname.

In an issue, one article can be published in which the same author is the only name.
Articles to be sent to the journal;

a. Paper sizes: It should be written on A4 sized paper with 1.5 line spacing and without
end of line hyphenation by leaving 2,5 cm space from top, bottom and left (on an area
of 16x24,7 cm) and by using 11 point size and Times New Roman typeface.

b. Tables, pictures, figures, graphics, etc..: They should not exceed the area of 10x17
cm in order not to extend beyond the journal page sizes. Smaller font size and one
line space can be used on tables, pictures, figures, graphics and so on. Tables, figu-
res and appendices should be included in the text with their titles. 12 pt space is left
before and after tables and figures, table titles and text should be 10 point size, table
and its number should be written in bold.

c. Title of the Article; 1t should be written as 14 point size, and the first letter of every
word should be written as capital letter except for the conjunctions. Title should not
exceed 17 words. Studies, which are produced from verbal notification and doctoral



13.
14.

15.
16.

17.

or postgraduate thesis or which received support, are indicated by footnote in the
title as *. Footnote should be given by a space after title.

Name/s of the Author/s; They should be given in footnote in figures as 1-2 along
with the title, institution he/she works and e-mail address as 12 point size, centered,
and only the first letters of author name and surname should be capital letter.

Title of Abstract; 1t should be written as 10 point size and in bold.

Turkish / English Text Abstract; It should be written as 10 point size, italic, justi-
fied alignment and between 90-120 words. If there is a paragraph, 6 pt space should
be given between paragraphs.

Title of the Keywords; 1t should be written as 10 point size and in bold.
Keywords; Maximum 5 keywords should be written as 10 point size.

Main Titles; (Introduction, Method, Discussion and similar basic titles) It should
be written as 11 point size, bold and centered, in the way that only the first letters
are capital letter, and with 6 pt space from top and bottom.

Subtitles,; paragraph indentation should be written as 1.25 cm inside, 11 point size,
bold, italic and justified alignment.

Paragraphs; Paragraph indentations should be written as 1.25 c¢cm inside, 11 point
size, justified alignment by leaving 6pt space between paragraphs.

Submitted articles should not exceed 20 pages, including abstracts and references.

Submitted articles should include the following sections:

a.

Title page: It should include the full name/s and explicit name/s of the author/s, the
institutions they work, Turkish and English names of top article title and its Turkish
and English abstracts.

Main Text: Empirical studies should include the sections of introduction, method,
findings, discussion and the results.

Method: This section must include the sub-sections of sampling, data collection
and processing and analysis of data. Review article-type studies should reveal the
problem, should analyze the relevant literature effectively, should put emphasis on
shortcomings, gaps and contradictions in the literature and should include suggesti-
ons for solutions. There may be differences in giving title of other studies, however,
articles should be fluent and scientific that will not make the readers bored.

References: Spelling rules specified in the book called Publication Manual of Ame-
rican Psychological Association (5" edition 2001) published by American Psycho-
logical Association (APA) should be obeyed both in the text and references.

E-mail address must be written for correspondences related to the Editorial Board.

While giving reference in the texts in Turkish articles, main source should be attained
as far as possible.

Articles should be sent to Creative Drama Journal’s e-mail address (cdddergi@gmail.
com).
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18. Author or authors who cite/s are responsible for the distortions that may be in the con-
tent of the published articles.

19. Studies carried out as dissertation in Creative Drama Instructor/Leadership courses are
published with the name of advisor including the advisor name and second name.

20. The articles published in somewhere else (published seminar and conference proceedin-
gs, etc.) can be published in Creative Drama Journal with the approval of the Editorial
Board.

Citation Format and Style Guide for Creative Drama Journal

Publication of Manual of American Psychological Association-APA is adopted by our journal for
formatting and style.

JOURNALS
One Author

San, 1. (1998). The development of drama in education in Turkey, Research in Drama Education, 3,
1, 96.

Two Authors

Ozdemir, P. ve Akkus-Cikla, O. (2005). Use of creative drama in science and mathematics by
preservice elementary teachers. Hacettepe Universitesi Egitim Fakiiltesi Dergisi, 27, 157-166.

Books and Chapter in Books

One Author

Ustiindag, T. (2004) Yaratict Drama Ogretmenimin Giinliigii (6. bask1). Ankara: PegemA Yayncilik.
Two Authors

Kitson, N. ve Spiby, 1. (1997). Drama 7-11: Developing Primary Teaching Skills (3rd ed.). New
York: Routledge Publication.

Editor instead of Author

Hemingway, E. (1999). The killers. In J. Updike & K. Kenison (Eds.), The best American short
stories of the century (pp.78-80). Boston, MA: Houghton Mifflin.

Kilpatrick, J. (2004). (Ed.). A Research Companion to Principles and Standards for School
Mathematics, Reston, VA: NCTM, Inc. Educational Research Information Center (ERIC)

Thesis or Dissertation

Duatepe, A. (2004). The effects of drama based instruction on seventh grade students’ geometry
achievement, Van Hiele geometric thinking levels, attitude toward mathematics and geometry.
Unpublished PhD dissertation, Ankara: METU.

Published Presentation Papers

Adgiizel, H. O. (2002). Egitim bilimlerinde ve sanat egitiminde yontem, disiplin ve sanatsal
boyutlariyla yaratici drama. 11. Egitim Bilimleri Kongresi, Yakin Dogu Universitesi, KKTC, 23-26
Ekim.
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Online Journal

Andersen, C. (2004, June). Learning in “As-If” worlds: Cognition in drama in education. Theory into
Practice. 43, 4, Retrieved November 3, 2004, Academic Index.

Citing in the text

One Author

Linn’s (1999) study...

As it is indicated (Way, 1973) in a new research,...
Two or more Authors

If the paper is published by two authors, then full names of both authors must be written through
all the text. If the paper is published by three or more authors, then in the first citation full names of
authors must be written, but then for other citations, only the first authors’ first name must be written
and other authors must be written as “others”.

Figures
All the figures must have a title that include also a number. And this title must be under the figure.
Tables

The name and the number of table must be at the top of the table. Name of the table must begin after
the number of table. And 1t must be aligned-left, written by initial capital letters and italic. The table
must be constituted by only horizontal lines. You can find an example below.

Tablo 1.

1. sinif 2. smif 3. smuif 4. sinif 5. smif

Fen ders planlar

Yasayan canlilar - - - 5 1

Elektrik - - 1 3 -

Matematik ders planlart

Sayilar - - 1 - 1
Geometri 1 - 3 1 1
Olgme - 2 1 - -
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