Serap Leloglu-Unal*

Bir stire énce iki yeni kitap okuyucuya ulasti. Bunlardan
ilki N.P. Nekrasova ve K.G. Kinayeva'nin yazmis oldugu
ve Bagbakanlik Yiksek Kurumu Ataturk Kultir Merkezi
Baskanhgi tarafindan yayinlanan Moskova Sark Sanatlan
Devlet Muzesi, Turk, Azeri ve Turkmen Seccadeleri
baslikli yayindir.1

Son ¢ yildir hali sanatimiz ile yakindan ilgilenen
Atatlirk Kiltir Merkezi Baskanliginin arastirmacilara
sundugu bu yayin, Moskova'daki Sark Sanatlari Devlet
Muzesi'nin zengin koleksiyonu iginde yer alan bir grup
seccadeyi tanitmasi bakimindan énemli bir kaynak eser
konumundadir. Bilindigi tzere, hem dil problemi, hem
de bu bdlgenin uzun sire Batili arastirmacilara kapali
olmasi yluzunden, yayinlara ulasilamadi ve bdlgedeki
eserler incelenemedi. Boylece, Sovyet yonetiminin kolayca
toplayarak Moskova ve St. Petersburg muzelerine
yerlestirdigi etnografik nitelikteki d&rnekler
kiymetlendirilemedi, bu da arastirmalarda eksiklige sebep
oldu.

Turkceye Cem Oguz'un cevirdigi, redaksiyonunu Serap
Leloglu-Unal'in yaptigi eserin sanat danismanhgini T.S.
Manukyan Gstlenmis, fotograflari ise E.T. Basilya tarafindan
hazirlanmistir. Dumat Ofset tarafindan dizgisi ve baskisi
yapilan eser, 66 sayfa olup, 36 fotografa sahiptir.

Nekrasova ve Kinayeva'nin titiz ¢alismalari sonucu
gerceklesen kitap, Atatirk Kultir Merkezi Baskani Prof.
Dr. Sadik Tural'in Sunus yazisi ile baslar. ‘Gerek Hermitage,
gerekse Sark Sanatlari Devlet Mlzesi'nin koleksiyonunda
Dogu Turkistan't da igine alan drnekler bulundugunu
oteden beri biliyoruz. Ancak, bunlarla ilgili degerlendirici
kitaplar fazlaca bulunmamaktadir' diyen Sn. Tural,
Merkez'in Turk Halicihdi ile ilgili calismalarina deginerek,
kitabin basiimasi i¢in ellerine nasil ulastigini anlatir ve
'Seccade, hem estetik bir obje, hem de dinT bir aractir. Estetik
ve fonksiyonellik kavramlarini yeterince yorumlamak icin
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gayret sarfeden yazarlara bu tiirden ¢calismalari yayinlamak
istedigimizi belirtiyor, Atatiirk Kiltir Merkezi olarak bilimsel
dogrunun paylasiimasi gereken yiice degerlerden biri
oldugunu tekrar vurguluyoruz' diyerek yazisini bitirir.
Daha sonra gelen Giris bdlimuinde yazarlar,
seccadelerin énceleri Rus bilim adamlarinin inceleme
konusu olmadi§ini vurgulayarak, bu ¢alismanin sadece
bir muze katalou olmadi§ini, genelde Sovyet ve Rus
derlemesini de kapsayacak sekilde bu tur halilar
yorumlamaya donik bir deneme oldugunu belirtirler.
Daha sonra seccadenin kelime anlamindan baslayarak,
ne zaman kullanilmaya baslandigi, nasil gelistigi,
kompozisyon o6zellikleri, sembolik 6zellikleri, bu
Ozelliklerin bolgelere gdére gosterdigi farkliliklar ile
Miize'de bulunan Tirk, Azerive Tirkmen seccadelerinin
genel 6zelliklerini gene ayni bélim igcinde vermislerdir.
Merkezi

*Basbakanhk Atatirk Kaultir Uzmani.

1 N.R Nekrasova-K.G. Kinayeva, Moskova Sark Sanatlari

Devlet Muzesi, Turk, Azer? ve Tirkmen Seccadeleri, (Cev: Cem
Oguz), Atatlirk Kultir Merkezi Yayinlan, Ankara 1997, 66 sayfa.
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Two new books reached the readers a short while
ago. The firstisone by N.P. Nekrasova and K.G. Kinayeva
on The Turkish, Azerbaidjanian and Turkmenian Prayer
Rugs Collection of the State Museum of Oriental Arts
in Moscowl, of which the Turkish version was released
by the Atatiirk Culture Centre of Prime Ministry's Supreme
Council for Atatirk Studies.

This publication, offered to the interested readers by
the Atatiirk Culture Centre which has displayed a close
interest on the Turkish carpet art for the last three years,
is an important source material in that it introduces a
group of prayer-rugs in the rich collection of the Moscow
State Museum for Oriental Arts. As the readers are
certainly aware, both the language problem and the
denial of access for a long time to this region by the
western researchers prevented the perusal of the relevant
written sources and the study of the existing materials.
Thus the ethnographic objects easily collected by the
Societ administration and placed in the MOSKOW
museums and in those of St. Petersburg.

Photographic materials of this book, translated into
Turkish by Cem Oguz and edited by Serap Leloglu-Unal
with the artistic design of T.S.Manukyan, were prepared
by ET. Basilya. Typeset and printed by the Dumat Offset,
it has 66 pages and 36 photos.

Created by the meticulous work of Nekrasova and
Kinayeva, the book begins with a foreword of Professor
Dr. Sadik Tural, Chairman of Atatirk Culture Centre.
"We know that both the Hermitage and State Oriental Arts
Museum have many samples from the area extending all
the way to Eastern Turkestan although books examining
them are not abundant”, says Tural and narrates how
the book reached the Centre for publication. He
terminates the foreword with the following sentences:
"Pray-rug is both an esthetical object and a religious

ang 1V11998 » B

I. TIR* 1l KGLTCrC

IHA SONUCLARI

SEMPOZYUMU BILDIRILERI

parapernalium. | would like to say to all researchers striving
to emphasize the esthetics and the functionality that we
are willing to publish such works and underline once more
as the Atatirk Culture Centre that the scientific fact is one
of the noble values that must be shared by all concerned.”

The foreword is followed by an Introduction in which
the authors state that the pray-rugs were previously not
materials taken up by the Soviet scientists and that the
book is an essay for interpreting them in a manner which
encompasseas also the soviet and russian attempts rather
than being a museum catalogue. Beginning with the
meaning of the word seccade, they inform the readers
on when they had started to be used, how they had
developed and acquired their composition characteristics
and symbolic properties and what are the regional
differences noted on them, and finish this part with the
properties of Azerbaijanian, Turkmenian and Turkish
prayer rugs.

* *Gpecialist in Ataturk Culture Centre.
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Sark Sanatlari Devlet Miizesi Hali Koleksiyonunun
Meydana Getirilmesi ve Yapilan Calismalar baghi§ini tagiyan
ikinci bélimde Mize'nin kisa tarihgesi, katildigi sergiler
ve cikardi§i kataloglar anlatilir. Buradan anlasiliyor ki,
Kafkas, Orta Asya, Tirk, iran, Afgan, Hint, Arap ve Cin
olmak Uzere 2000 civarinda hali parcasina sahip bu zengin
muzenin tanitimi eksik kalmistir. Ancak, su siralarda Mize
calisanlari tarafindan Orta Asya, iran ve Kafkas hali
koleksiyonunun bilimsel bir katalogunun da hazirlandigini
6grenmek sevindiricidir.

Kitabin tgtinci bdlimi Katalog bashgini tasir. "Yazarlar
bu katalogda Tirkiye, Kafkasya ve Orta Asya halilarinin
bilimsel olarak tanimlanmasini saglayacak metodlari
belirtme ve bir takim ilkeler formule etme amacini
gutmemislerdir. Bize gére bu amaca ancak bélgesel bir
katalogda ulasilabilir" diye baslayan bu bolim Tirkiye,
Kafkasya, TUrkmenistan olmak tzere ¢ alt bashk halinde
gelisir. Her alt bashkta, Mize koleksiyonundaki o bdlgeye
ait seccadeler kisa katalog bilgisi ya da Miize'deki envanter
bilgisi ile verilmistir. Bundan anlasilacagi tzere, Muze
seccade koleksiyonunda Anadolu'dan 13, Kafkasya'dan
15, Turkmenistan'dan ise 3 parca vardir. Anadolu'dan
giden parcalarin en erkeni 18. Ylzyila tarihlendirilmis
olup, Gordes, Obruk, Sivas, Kula, Milas, Hereke (?)
bélgelerine aittir. 15 Kafkas seccadesinin ise sekizi
Kuzeydogu Azerbaycan'dan, geri kalani ise
Transkafkasya'dan goturidlmuastir. Bunlarin en erken
tarihlileri 19, ylzyil ortalarina kadar iner. Tirkmenistan'a

ait 3 seccadenin ikisi Ersari boyuna, biri ise Yomud boyuna
aitolup, en erken tarihlisi 19. Ylzyilin ikinci yansina aittir.
Yazarlar bu kadar az sayida Turkmen seccadesinin mevcut
bulunmasinin nedenini, Turkmen inaniglarin 20. Yuzyil
basina kadar korunmasi ile agiklarlar. Bana goére, Anadolu
ile karsilastirildijinda, Orta Asya'da, az sayida seccade
bulunusunun sebebi, 70 yil gibi uzun bir stire dinf inanilan
ile ibadetlerinin baski altina alinmasi ve kendi iradelerinin
disinda bir ydnetim altinda yasamalandir.

Umariz, bundan sonra bu tiirden yayinlar gene elimize
ulasir, gerek Kurumumuz tarafindan, gerekse baska
kurumlar tarafindan ilgi gorerek basilir. Moskova ve
Ozellikle St. Petersburg muzelerinde korunan eserler
hakkinda diinya arastirmacilarinin bilgi sahibi olmasini
saglamak, buglinki Rusya'nin agiklik politikasi olacagina
inantyorum.

Yukarida sézun0 ettigimiz iki yayindan digeri ise,
Kultur Bakanligi tarafindan yayinlanan Turkiye'de El
Sanatlan Gelenegi ve Cagdas Sanatlar icindeki Yeri
Sempozyumu Bildirileri’ adli kitaptir.

Bilindigi Gizere gectigimiz yil izmir'de, Dokuz Eyliil
Universitesi'nin kurulusunun 20. Yildénumii sebebiyle
duzenlenen sempozyum, ayni Universitenin organize ettigi
seri sempozyumlann akincisi olmustur. ilki 1981 yilinda
gerceklestirilen sempozyumun, diderleri 1982-83-84 ve
1992 yillannda dizenlenmistir. Altincisi 22-24 Kasim 1995
tarihleri arasinda ve 7 oturum halinde gerceklestirilen

Tiirk Hal Sanatini konu Edinen iki Veni Va)n
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Sempozyum, D.E.U. Sabanci Kiiltiir Sarayi ile izmir
Arkeoloji Mizesi'nde acilan gesitli sergilerle halka mal
edilmistir.

Guzel Sanatlar Fakultesi’'nin Geleneksel El Sanatlari
Bélim Baskani olan Dog. Ismail Oztirk tarafindan
organize edilen bu sempozyumun bildirileri, Gniversitenin
imkénlarinin kisith olmasi sebebiyle Kiltur Bakanhigi
tarafindan basiimistir. Bildiriler kitabina bakildiginda hali
sanatimiz ile ilgili oniki bildiri g6ze carpar.

Bunlardan ilki Prof. Dr. Yahsi Yazicioglu ile Arastirma
Gorevlisi Zeynep Tezel'in birlikte hazirladigi "Turk El
Dokusu Halilarin Yurtdisi Platformlarda Tanitilmasi ve
Tiketim Olanaklarinin Arttiritimasi Uzerine Somut
Oneriler' bashkli yazidir. El sanatlarinin bir milletin millf
kultlrind simgeleyen ve tanitan en 6nemli unsur oldugunu
vurgulayan Sn. Yazicioglu ve Sn. Tezel yazilarinda
Anadolu'da el sanati Grtnlerinin gesitliligine deginmis ve
bu Urdnlere baska milletlerin sahip ¢ikma c¢aba ve
gayretlerini aciklamislardir. Bunu anlayisla karsilamamizin
mumkun olmadigini ve el sanati Grtinlerimize uluslararasi
platformda sahip ¢ikabilmemizin kosullarinin yogun
arastirmalar yapmak ve yurtdisindaki kongre ve
sempozyumlara katilmak, yayinlar yapmak oldugunu
belirtmislerdir.

ikinci yazi Yard. Dog. Dr. Kezban Isik ile Z. Figen
Yurteri‘nin birlikte hazirladiklan “Turk EI Halisini Satin
Alan Yabanci Alicilarin Turk EI Halilari Hakkindaki
Gérasleri bashgini tasir. Emek yogun bir sektér olan
halicihgin, az yatinmla genis bir istihdam alani yarattigi,
aile ekonomisine 6nemli katkida bulundugu, kente goci
onleyici fonksiyonu oldugunu ve ihracaat yoluyla doviz
girdisi saglanmasinin yanisira, tlke tanitiminin yapilmasi
bakimindan da 6neminin vurgulandi§i yazida, istatiksel
bilgilerin 1si§inda turistlerin aradiklan hali kalitesi ve hali
tipi, satin alma nedenleri gibi bir takim normlar
belirlenmistir.

Ucuincii yazi N. Rengin Oyman'in “Isparta Merkezinde
Ticari Amagla Uretilen EI Halicth§inin Guaniamdizdeki
Durumu ve Oneriler'dir. isparta'nin Bati Anadolu halicilik
geleneginin énemli bir merkezi oldugunu belirten Sn.
Oyman, bélgedeki halicihdin ticari gelisimine kisaca
degindikten sonra Sumerhali'nm Isparta fabrikasinin
Uretim oranlanni tablolarla vermistir. Aynca, Simerhali'nm
i¢c piyasaya sirdigu el dokumasi hali ve kilimlerinin
kalitelerinin de liste halinde verildi§i yazida aynca ayni
kurulusun dis piyasaya surdigid malzemenin kalitesi,
boyutlan, tipi ve ihrag edildigi Ulkelerin listesi bir tablo
lastinlmistir. isparta’da hali tireten ikinci resmi kurulusun,
Sumerhali'nm verdigi 26x33 kalitede hal treten Isparta
Acik Cezaevi Mudirlagu oldugunu gene bu yazidan
0greniyoruz. Yazida sozl edilen hal Gretimi yapan bir
diger kurulus ise, kar amaci giitmeyen Asevi-isevi'dir.

2 Tirkiye'de El Sanatlan Gelenegdi ve Cagdas Sanatlar igindeki

Yeri Sempozyumu Bildirilen, Kiltir Bakanhgi Yayinlan: 1861,
Ankara 1997, 415 sayfa.
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Two New Publications On Turkish Carpet Art
SERAP LELOGLU-UNAL

The part titled "Creation of Carpet Collection of State
Museum for Oriental Arts and Work Performed™ describes
a short history of the museum, exhibitions participated
and catalogues published, It becomes evident from the
information given that the promotion leaves much to
be desired of this rich museum having over 2000 carpets
of Caucasian, Central Asian, Turkish, Persian, Afghan,
Indian, Arab and Chinese origin, It is pleasant to learn,
however, that the museum's experts are currrently in
process of preparing scientific catalogues for collections
of Central Asian, Caucasian and Persian carpets.

"Catalogue™ is the title of the next part where the
authors state that they had not aimed at "identifying
methods and formulating principles for a scientific
identification of Caucasian, Central Asian and Turkish
Carpets". This part, beginning with the statement of the
authors to the effect that this aim may be attained only
through a regional catalogue, | divided into the
subsections of Turkish, Caucasian and Turkmenian carpets.
Each subsection gives short catalogue or inventory
information available to the Museum for each prayer
rug. We learn from this part that the Museum has thirteen
pieces from Anatolia, fifteen from Caucasia and three
from Turkmenistan. The oldest of anatolian ones,
originating from Gordes, Hereke, Kula, Milas, Obruk and
Sivas, is dated to 18th century. Eight of the Caucasian
prayer rugs were obtained from the Northestern
Azerbaijan and the rest were secured from Transcaucasia.
The earlier one of these are from the mid-19th century.
Two of the Turkmenian pieces belong to Ersari tribe and
one is assigned to Yomuds, dated likewise to the mid-
19th century. The authors explain the scarcity of the
Turkmenian prayer rugs with the continuation of
Turkmenian beliefs until early 20th century and declare
that the existence of less prayer rugs in the Central Asia
than in the Anatolia is due to the fact that their religious
beliefs and rites were kept under constant pressure for
over seventy years and that they were compelled to live
under an administration not of their choice.

We hope to continue seeing the original publications
of this sort and their turkish translations either by our
Centre or by others. I am of the opinion that the
transmittal of information to researchers from other parts
of the world on the items preserved at Moscow and St.
Petersburg museums is a corollary of the transparency
policy of today's Russia.

The second publication to which Ireferred above is
the one published by the Ministry of Culture under the
title of Papers Presented to the Symposium on Turkish
Handicrafts Tradition and its Place within the
Contemporary Arts.2

This symposium, organised under the 9th Eylul
University in lzmir on the occasion of its twentieth
anniversary, was the sixth in this series of which the first
five had taken place in 1981, 1982, 1983, 1984 and
1992. The sixth one was held from 22nd to 24th
November 1995 in seven sessions and opened to the
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greater public through miscellaneous exhibitions arranged
at the Sabanci Culture Centre and Izmir Archeaology
Museum.

Papers submitted to this symposium organised by
Assoc. Prof. Ismail Oztirk, Head of Traditional Handicrafts
Department of the Faculty of Fine Arts, were reprinted
by the Ministry of Culture since the funds available to
the University were limited. Carpetry arts were dealt
with in twelve papers in this book.

Tyhe first of these is titled "Concrete Recommendations
on Promotion and Marketing Abroad of Turkish Handmade
Carpets" by Professor Dr. Yahsi Yazicioglu and Research
Assistant Zeynep Tezel. Stating that the handicrafts are
among the most important symbols promoting and
reflecting a national culture, Yazicioglu and Tezel
mentioned the diversification of anatolian handicraft
produts and the efforts of several other countries to to
lay clain to these product. The authors added that such
an attitude could not be treated with a lenient
consideration and that intensification of studies,
participation to congresses and symposia abroad and a
contin ued publication drive are musts to substantiate
our claims to such items on international platforms.

The second paper is on “The Opinions on Turkish
Hand-made Carpets of Foreign Buyers Purchasing These
Carpets" by Asst. Assoc. Prof. Dr. Kezban Isik and Z.
Figen Yurteri. The authors indicate in this paper that the
carpet-making as a labour-heavy subsector creates a
large employment opportunity with relatively minor
investments, makes significant contributions to the family
economy, helps abating the exodus from the village,
earns foreign currency to the country through exports
and promotes the country abroad, and set forth a
number criteria, in the light of available statistical data,
on the quality and type of carpets sought by the tourists
and the grounds for their purchases.

Third is the paper on "The Present Status of
Commercially Produced Hand-woven Carpets in the City
of Isparta and Recommendations” by N. Rengin Oyman
who indicates that this city is a major west anatolian
carpet-weaving tradition centre, describes the commercial
develoment of this craft in the region and gives tables
on the production values of Simerhali's Isparta factory.
There are tables in this paper also on the qualities of
carpets and pray-rugs commercialised within the country
and abroad, with information on dimensions, types and
purchasing countries. We also learn from this paper that
the State Penitentiary in this city produces carpets of
26x33 quality, equalling thus the quality maintained by
the Sumerhali. The list of producers also continues a
non-profit organisation called Asevi-isevi. The authors
interviewed the managers of five companies selected
from among the private enterprises and obtained
information on types and qualities of the carpets
produced, dyes and yarns used, distribution into years
and quality classes of the production, number of looms
in opertion and production per loom. All these data are
tabulated in the paper ending with the recommendations
for developing the carpet-making industry.



Daha sonra 6zel kuruluslar arasindan secilen bes firma
ile isparta'da tretilen halilarin turd, kalitesi, kullanilan
boyalar ve iplikler belirlenmis, hali Gretiminin yillaragdre
dagilimi, kaliteye gére dékimu, tezgah sayilan ve Gretim
miktarlan tablolar halinde verilmistir. Sonu¢ kismindaki
Isparta ilinde el halicihigini gelistirmek icin yapilmasi
gerekenler ve oneriler ile yazi bitirilmistir.

Diger bir yazi, "Yabanci Sermayenin Bati Anadolu
Halicihigina Girisi, Etkilen ve Glinimiuzdeki Uzantilari™
bashgini tasimaktadir. Dog. ismail Ozturk ile Ars. Gor.
Elvan Anmag tarafindan hazirlanan yazida, yabanci
sermayenin Bati Anadolu halicihdinda yarattifi degisim
ve drgltlenme, 19, ylzyil basindan 20, yuzyil basina kadar,
yaklasik yuzyillik bir tarihsel sturecte, Osmanli-Batil
sermaye iliskileri, halicilija yabanci sermayenin ilgisi,
yeni girisimler, desen, hammadde, Uretim asamalari, o
dénem isci Ucretleri ve hali metrekare fiyatlan gibi konular
da Usak, Kulave Goérdes hali Gretim merkezleri 6rneginde
degerlendirilmistir, (s.26)

Ars. Gor. Hatice Ozturk Tozun tarafindan hazirlanan
"Gérdes Halilarinin Grafiksel Agidan incelenmesi ve
Motiflerin Morfolojik Ozellikleri'* bashkli yazi bir diger
bildiri olarak karsimiza ¢ikar. Yazida halinin tanimi, Turk
halicilik tarihi icinde Gordes halilarinin énemi ve bu
halilann genel semasi verildikten sonra, morfolojik agidan
incelemenin temel prensipleri siralanmis ve Gordes
halilannm morfolojik degerlendirmesi yapiimistir.

Erol Sanibelli, "Geleneksel Halilarimizda Dokuma
Hatalar1™ baslikli yazisinda el dokumasi halilarda gorilen
kiy1 6rgisu bozuklugu, sira atlama, dipperi, topal digam,
sikhk farkhliklan, kenar farkliliklar potluk, peslik, kalite
bozuklugu, gébek kaymasi, ¢6zgu ve atki eklemeleri, isci
arasi, atki fiskiriklari, kirkim bozuklugu, abraj, digum
tarzinda tek baglama gibi dokuma hatalanni alt basliklar
halinde vermistir.

Sumerhali'nin uzmanlari Naciye ve Fahrettin
Kayipmaz'in birlikte hazirladiklan **Hali ve Kilimlerimizin
Geleneksel Tasarim Birikimlerinin Cagdas Yorum
Asamasinda Yapisal Degisim ve Tasarim Kriterleriyle
Degerlendirilmesi* bashkli yazilarinda, geleneksel
degerlerin talep gérdiagiu ginimiz cagdas ortaminda,
geleneksel el sanatlanmiza ait Griinlerin gergek Kriterleri
ile, imitasyon kriterleri arasindaki derinliklerin ortaya
konmasi, Anadolu el sanatlari distncesinin temel
sorunlarindan biri oldugu vurgulanmistir, (s. 52) Yazida
Tark halilarinin tarih sureci icindeki genel bir
degerlendirmesi yapildiktan sonra, ginimiz hahlarinda
geleneksel ile ¢cagdas tasarimlar arasindaki farkin
g6rulemedigini, oysa gerek malzeme, gerek boya, gerekse
tasanm acisindan tam bir imitasyon olan ginim{z ticari
dokumalari ile yetinmek yerine, iki bin yilhk bu guzel
birikimi ginimuze, ¢cagdas insanin begendigi tasanmlarla
yasatabilmemizin de mimkun oldugu belirtilmistir.

(s. 56)

Ogr. Gor. Suhandan Ozay, "Anadolu Kilimlerinin
Tapestry Kategorisindeki Yeri bashkli yazisinda kilim ile
tapestrynin (dokuma resim) kolay kolay yanyana
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gelemeyecek kavramlar oldugu vurgulanarak, bu iki
objenin asimda ayni teknik kullanilarak meydana getirildigi
belirtilmis, Avrupa ile Anadolu’'da kilim ve Tapestry
ornekleri karsilastinlmistir.

Yard. Do¢. Dr. Recai Karahan, "Kirsehir Kilimlerinin
Dunu, Bugtndbash§ini tastyan, cizimler ve fotograflarla
zenginlestirdigi yazisinda, Kirsehir'deki dokumacilik
geleneginin Selguklular dénemine kadar indirilebilecegini
vurgulayarak, Kirsehir kilimlerinin tanitilmasi, malzeme,
renk ve boyalar, kilimlerin ydredeki isimleri, kullanilan
teknik, bordir kompozisyonlari ve motifler ile
degerlendirme ve sonug alt baslklar halinde incelenmistir.

Ogr. Gor. Ulkii Erdogan tarafindan hazirlanan
"Esme'nin Karaahmetli Koyl Yoresel Kilimleri ve
Gunimiizde Dokunan TicariKilimleri Arasindaki iligkiler"
baslikl yazida, Karahmetli Kéyu'niin kisa bir tarihgesinden
sonra, burada dokunan kilimlerde kullanilan hammadde
ve boyar maddeler, kilimlerin teknik 6zellikleri ve kullanim
amaclan, motifleri, yorede ticari kilim dokuma faaliyetleri
ve dokuma fiyatlan alt baslklar halinde verilmistir.

Ars. Gor. Nihal Ulger, "Afyon-Emirdag-Orenkdy Capana
Dokumalarindan Ornekler ve Yeni Uygulamalari™ bashkh
yazisinda ¢apanin tanimini yaparak, bélgedeki bu tir
dokumalann 6zellikleri anlatiimis ve yeni uygulamalardan
ornekler verilmistir.

Kitapta yer alan bir diger yazi Yard. Dog. Dr. Oznur
Aydin tarafindan hazirlanmis olup, **izmir ve Bazi ilcelerinde
Etnografya Muzelerinin GUinimuzdeki Durumu ve Hali-
Kilim Miizesi Kurulmasi Gerekliligi'" bashgini tasir. Sn.
Aydin, ginimuz klasik muzecilik anlayisinin degistigini
ve yeni teknolojik imkénlardan yararlanan modern
muzelerin orneklerinin az da olsa Ulkemizde
gorilebildi§ini vurgulayarak basladigi yazisinda, nemin
ve 151§1n tekstillere etkisinden, glve ve diger zararhlardan,
sunus hatalan ve egitim sorunundan sz ederek, bunlann
izmir ve ¢evresinde bulunan mizelerdeki durumunu
tesbit etmistir. Boylece yazida, bélgede hali ve kilimlerin
daha iyi korundugu ve daha dogru teshir edildi§i bir
mizenin gereklili§i vurgulanmistir.

Kitapta hali ve kilim sanatimiz ile ilgili son yazi, Ahmet
Topbas ve Musa Seyirci tarafindan hazirlanmis olup,
""Muzelerdeki Etnografik Eserlerin Koruma ve Tanitimindaki
islevi ile Antalya Miizesi'ndeki Bir Grup Yérik Kilimi"
bashgini tasir. Yazida, Kilttr Bakanlhigi Anitlar ve Muizeler
Genel Mudurlugu ile Diyanet isleri Baskanligi arasinda
duzenlenen bir protokol sonucu Antalya ve Cevresinden
toplatilan hah ve kilimlerin koruma altma alindi§i
belirtilerek, bu malzemeden bir grubu katalog seklinde
tanitiimistir.
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Two New Publications On Turkish Carpet Art
SERAP LELOGLU-UNAL

Another paper deals with the "Entry of Foreign Capital
into West Anatolian Carpet-weaving Trade, its Effects and
Extensions into Today". Assoc. Prof. Ismail Oztiirk and
Research Assistant Elvan Anmag describe in their joint
paper the change generated and organisation created
by the foreign capital in West Anatolia's carpet-making
trade, the ottoman and western capital relations within
a nearly hundred-year process from early nineteenth
century to twentieth, the foreign capital interest in
carpet-making, the newer initiatives plus pattern, raw
material and production work, the salaries and square-
meter prices of carpets in Gordes, Kula and Usak
production centres.

Research Assistant Hatice Oztiirk Tozun is the authoress
of a paper on "The Graphical Study and Morphological
Properties of Patterns in Gordes Carpets”, in which we
find the definition of the carpet, the importance of
Gordes in the Turkish carpet history and a general layout
of these carpets, followed by an enumeration of the
basic principles of the morphological study which is
applied to the Gdérdes carpets.

"The weaving Errors in Our Traditional Carpets" is the
title of Erol Saribelli's paper where he describes the edge
disorders, missing lines, loose spots, incorrect knots,
tightness and border differences, swells, dents, quality
fluctuations, medallion shifts, warp and weft knots,
shearing defects, shifts and single knots.

The joint paper by Naciye and Fahrettin Kayipmaz,
specialists of the Sumerhali, on "The Evaluation of the
Traditional Design Knowledge for Our Carpets and Kilims
under Structural Change and Design Criteria at the
Contemporary Interpretation Stage" underlines the fact
that the examination and determination of the depths
of true and imitative criteria of the traditional handicraft
products in the contemporary environment where the
traditional values are in the ascendance are the basic
issues of the anatolian handicraft idea. This paper, after
having made a general appraisal of Turkish carpets in
the context of historical process, states that the difference
between the traditional and modern designs are not
discernible in today's carpets and suggests that this
tradition which goes back two thousand years may be
sustained using the designs apreciated by today's
consumers instead of confining ourselves to copying
the ancient by using the modern inputs.

In her paper on "The Place of Anatolian Kilims within
the Tapestry Category", Lecturer Suhandan Ozay declares
that the kilim and tapestry are two incompatible concepts,
adds that these two objects are developed utilising the
same technique and compares the kilim and tapestry
examples from Europe and Anatolia.

Asst. Assoc. Prof. Dr. Recai Karahan indicates in his
paper titled "The Past and Present of Kirsehir Kilims" which
was enriched with many figures and photographs that
the weaving craft in Kirsehir may be dated back to the
Selchukite era, examines the possibility of promoting
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the Kirsehir kilims from the viewpoints of raw materials,
dyes and weaving techniques, and evaluates them by
their local names, border styles, compositions and
patterns. The general evaluation and conclusions are
the subtitles of this paper.

Lecturer Ulkii Erdogan gives a short history of the
Karaahmetli Village and describes the raw materials and
colorants used in its kilims and their technical properties
and purposes in his "Relations Between the Local Kilims
of Karaahmetli Village of Esme and Those Commercially
Produced Today", and elaborates into the patterns the
commercial kilim-weaving activities and the prices of
the products.

"Examples from Afyon's Emirdag, Orenkdy and Capana
Textiles and Recent Practices" by the Research Assistant
Nihal Ulger gives a definition of cross-weave, presents
the properties of these regional textiles and offers
examples of them.

Another paper admitted to the book is "The Present-
-day Status of Ethnography Museums in Izmir and its
Subprefectures and the Need for A Separate Carpet and
Kilim Museum" by Asst. Assoc. Prof. Dr. Oznur Aydin
who claims that the classical museum concept underwent
today a radical change and some forerunners of the
modern museums have started to appear in this country
since they are capable to avail themselves of the
technological innovations. She describes the harmful
effects of moisture, light, mites and other pests on the
textiles of which the destiny is further compounded by
the manner in which they are handled and by the lack
of training of museum employees. She concludes that
there is a need for a museum where the carpets and
kilims may be better preserved and exhibibited.

The last paper on carpets and kilims was prepared
by Ahmet Topbas and Musa Seyirci on "A Group of
Nomadic Kilims in Antalya Museum Viewed from the Point
of Their Function in the Protection and Promotion of
Ethnographic Relics". The paper declares that carpets and
kilims collected from Antalya and its vicinity have been
put under protection pursuant to a protocol signed
between the General Directorate of Museums and
Monuments of the Ministry of Culture and the
Department of Religious Affairs. A part of these carpets
and kilims were introduced as a catalogue, e»



