insanlar karsisindakine veya orada bulunmayana
yahut gelecegde bir sey iletmek istiyorsa, bir ifade tarzi
benimser. insanlarin benimsedigi ifade tarzi, ya
soyutlamaya pek az imkan veren dogrudan ifade veya az
¢cok soyutlanmis estetik ifade yollarindan biri oluyor.

'Dogrudan ifade, gunlik dilden bilim diline uzanan
s6zlu veya yazik yahut 6zel isaretlerle saglanan bir iletisim
yoludur.

Estetik ifade ise, yuksek duyarhlik sahibi insanlarin,
duygu ve hayallerini baskalariyla paylasma heyecanindan
dogan arunlerdir. Estetik ifade, hos'u, guzel'i, ulvi olani,
az ¢ok ortulendirme; az ¢cok soyutlayarak, se¢gme ve
aylklamalarla yeni bir batanlik haline getirme tarzidir.

Estetik ifade, malzemesi ve imkanlari kelimeler
diinyasiyla sinirli ise, edebiyat, ses'in tinisi ve ardarda
gelen etkileyici ahengi ise, mizik-, bir ylizey (duvar, tahta,
bez) tizerine yapilmis sekiller ise, resim-, ti¢ boyutlu bir
sekillendirme arzusuyla madene, agaca, tasa bi¢cim verme
ise, heykel, susleme ve bezemeyi de i¢ine alan bir
mekanlastirma ise, mimar? adini verdigimiz iletisim
kurma tarzlaridir.

Resim, fresk, (oyma veya kabartma tiirinden
bicimlenmis kompozisyonlar), heykel ve mimari gibi
plastik sanatlar, estetik ifade tarzinin ¢esitli dallari olarak
gbze hitabeden sanatlardir. Tarihin ilk devirlerden beri,
hemen her kaltirde bulunmakla beraber, az ¢cok farkhlik
tasiyan sanat eserleri, temsili ve tasviri yol ile yuksek bir
iletisim araci oluyor.

Turkler, askerlik, silah zenaati, ¢adir, besin
muhafazasi, at, keci, koyun yetistiriciligi, maden, deri ve
mimarideki islev ve estetik basarilar yaninda, bilim ve
siyaset alaninda dinya medeniyetine, bir¢cok olumlu
ornek deger, kurum, sahsiyet ve kompozisyonlar
kazandirdi. Dinyaya kazandirdigimiz bunlardan ibaret
degil. Hem estetik duyarlilik, hem barinak désemesi,
hem soguktan koruyuculuk araci, hem ailenin, toplulugun
hayata ve tabiata bakisi olma gibi 6zellikler tasiyan, hal,
kilim, kece, cecim, pala(s), kiviz, kidiz, sergi, serig, yaygl

adlariyla karsimiza ¢ikan yiun dokuma dinyasi, Turklerin
kultar zenginligini gosterir.

En eski kaya resimlerinde, balballarda, oradan da,
hali, kilim, cecim, kece sanatinin &drneklerinde,
Turklerin yuksek soyutlama anlayisi yansimaktadir.

Sanat, heyecan verici bir taklit (mimesis) ile anlamh
bir soyutlama arasinda olusan yuksek bir haberlesme
dunyasidir. Estetik duyarhlik 6n planda olmak sarti ile,
yaratilan objenin estetik ihtiyaclar disinda hangi islevi
tasidigl da dikkat etmemiz gereken bir noktadir.

Turkler, siisleme ve bezeme sanatlarinin, hem maden
(ev gerecleri, ulasim araclari, silah ve savunma geregleri,
takilar, metal paralar), hem ahsap (oyma, kesim, yontma),
hem deri isleme, hem mermer/granit hem Kil, toprak ve
kumdan yararlanarak mimari sanatlarinin Granlerini
verdiler. Maden, ahsap, deri, tas, mimarf ile ylizeylere
sekil yapma sanatlari/zenaatlari baska milletlerde de
bulunur. Bunlardan farkli olarak koyun, keci, at
beslemekle taninmis bir toplum olan Turklerin dokuma
sanatlari, Turkler icin, islevi, estetikle birlestiren 6zel bir
urin dinyasi oldu.

Tdrklerin yun ve tiftigi kullanmak icin suruler
yetistirdiklerini, ip egirdiklerini, dokumaya
donusturduklerini dinyadaki batin arastiricilar kabul
ediyor. Et, sutve yun/tiftik gibi t¢ trintinden faydalanmada
Tarklerin 6zel bir kultir zenginligine sahip oldugunu
6§renmek mi istiyorsunuz, okuyun Eberhard'i, Barthold'u,
Haussig'i, Pritsaki, Marquarti, Erdmanni ve okuyun Fuat
Képrilu'yu, Zeki Velidi Togani, Bahattin Ogel'i, ibrahim
Kafesoglu'nu, Emel Esin'i ve Mustafa Kafali'yi...

Turk milletinin, sisleme, bezeme islevini de
bunyesinde tasiyan hali, kilim, kece, cecim, palas sanatlan
koyun ve kegi besiciliginin bir sonucudur. Once ¢adirin,
sonra kerpic, tugla ve ahsap evlerin duvarlarini ve tabanini
Isitma agisindan 6zel bir isleve sahip olmasi bakimindan
hali, kilim, kece, palas Urunleri Turklerin gelistirip,
zenginlestirdigi bir dokuma sanatidir.*

* Basbakanlik Ataturk Kaltir Merkezi Baskani
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If one wishes to communicate with others or with
someone who is absent or with the future, he adopts a
stye of expression. An adopted expression style can be
either a direct expression allowing less abstraction or one
of iesthetic expression, already more or less abstract.

Direct expression is a means of communication that
is provided orally, or in written form or through symbols,
ranlgjing from daily language to scientific language.

Aesthetic expression, however, is the product born
out of an excitement that highly sensitive people feel for
sharing their emotions and dreams with others. Aesthetic
expression is the style unifying the "pleasant’, the "beautiful"
and the "holy" through selections either by abstracting or
by covering.

Aesthetic expression is the means of communication
called literature if its materials and opportunities are limited
to the world of words; it is music if it is the sound of voice
and its attractive harmony; it is painting if it is the shape
drawn upon a surface (wall, wood, cloth); it is sculpture
if it gives shape to mineral, wood or stone with a three
dimensional shaping; and it is architecture if it makes
buildings including decoration and ornament.

The plastic arts such as painting, fresco (compositions
shaped by carving or relief), sculpture and architecture
are visual arts which appear as various forms of aesthetic
expression. Since the early ages of history, works of art
that are more or less different have been ways of
communication with representative and descriptive means,
though they occur in almost every culture.

Turks have given to world civilization several positive
values, institutions, identities and compositions in science
and politics besides the functions and aesthetic success
in military, gun-making, tents, food-preserving, animal
breeding (horse, sheep, goat), mining, leather and
architecture. This is not all what we have given to the
world. The richness of Turkish culture shows itself with
the world of wool weaving ranging from carpets to kilims,
keces, cecims, palas, kiviz, kidiz, sergis, serigs and yaygis.
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They are several functions in terms of aesthetic sensitivity,
of ground coverings, of protecting from the cold and of
the family's and public's viewpoint of life and nature.

The sophisticated Turkish understanding of abstraction
is reflected on samples of the oldest rock paintings and
balbals and then of carpets, kilim, cecim and kege arts.

Art is a high world of communication occurring between
exciting mimes and a meaningful abstraction. On the
condition that aesthetic sensitivity is on what is most
important, it is necessary to pay attention to what other
function, besides aesthetic needs, the created object
POSSESSES.

Turks have given the products of ornament and
embroidery arts, of minerals (household goods,
transportation vehicles, guns, jewelry, coins), of leather
making, of wood and of architectural arts (through the
use of marble/granite, clay, soil, sand). The art of shaping
on surfaces through mineral, wood, leather, stone and
architecture can be seen in any country. What is different
is the weaving art of the Turkish people (who are famous
for animal breeding) which has become a special world of
products combining function with aesthetics.

All researchers in the world agree that the Turks bred
animals to use wool and mohair, spinned wool and
transformed them into weavings. If you want to learn that
Turkish people have a special cultural richness in utilizing
these three products, namely meat, milk and wool/mohair,
it suffices to read Eberhard, Barthold, Haussig, Pritsak,
Marquart, along with Fuat Koprilii, Zeki Velidi Togan,
Bahattin Ogel, Ibrahim Kafesoglu, Emel Esin and Mustafa
Kafall.

The Turkish art of weaving carpets, kilims, keges and
palas is the result of animal breeding, besides their
embroidery function. Carpets, kilims, cecims and palas,
which were developed and enriched by Turkish People
have another special function heating walls and the ground
of tents, and then adobe, brick and wooden houses.
" * President of Atatirk Culture Center.
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Gerek Kipcak (Kazak, Kirgiz, Tatar, Uygur), gerek
Oguz (Turkmenistan, Ozbekistan, Azerbaycan, Anadolu
Balkanlarin bir kismi ve lIrak-Suriye, Kibris Turkleri)
ikibinbesyuz yildir hak, kilim, cecim, kege sanatlarina ait
ornekler verdiler.

Kalig> kalh> hali, kilem/kileg>kilim, kidiz/kiriz/Kiviz
adi verilen zenaat ile sanatin birlestigi dokuma drtnlerinin
uzerindeki motif, nakis, yanis, sekil, tasvir adi tasiyan
objeler de, bu sanatin Turklere ait oldugunu dustinduruyor.
Bakiniz nasil?

1) Turklerin zaman bilgisi oniki hayvanl Turk takvimi
idi. Her bir yili bir hayvan ile belirleyen Turkler, bu
hayvanlarin resmini degil, az cok soyut sembollerine ait
sekilleri hali, kilim, kece Gzerine naksediyorlardi. Oniki
hayvanli Tuark takvimi icin Osman Turan'in, L. Bazen'in
konuyla dogrudan ilgili eserleri ile, A.K.M. olarak
yayinladigimiz Nev'ruz, Nevruz ve Renkler adli kitaplara
bakilabilir.

2) Tirkler islamiyet'ten énce haniflik denilen tek
Tanrih, fakat kutsal ruhlarla iliski kurma araci sayilan 6zel
kuslardan olusan bir inan¢ dunyasina sahipti. Tarkler
musliman olduktan sonra da, kuslar araciligiyla uzaktaki
dostlara, sevgiliye, dlulere ve kutsal sayildigindan yardim
beklenenlere duygu ve dustincelerini iletmeyi strdurduler.
islamiyet éncesi kutsal ongunlar olan kuslar, islamiyet
sonrasinda halk danslari ile hali, kilim, cicim ve kece
sanatlarinin figurleri olarak yasatildi. Tark halk danslari,
tamamiyle bu mukaddes kuslarin 6zelliklerini (havalanma,
u¢ma, konma, aralarindaki mucadeleler) yansitir. (Bunun
en gizel 6rnekleri halaylar, semahlar, hiidayda, zeybek
ve barlardir. Sahsen bu konuda genis bir arastirma yapmay!
istedimse ve ritimler, figurler ile kuslar; kuslarla
da o Turk topluluuna ait eski ongunlar arasindaki
iliskileri, sohbetlerimizde anlattimsa da, yazamadim.)

Divan-u Lagat-it-Turk'ten beri biz ongun olan kuslar
ile Turk soylu topluluklarin manevi iliskisini biliyoruz. Bu
konuda da arayan, daginik olmakla birlikte zengin
kaynaklar bulabilir.

3) Turkler, tamga/damga adi verdikleri 6zel isaretlerle,
at, keci, koyun ve sigirlarin hangi sahsa, hangi aileye,
hangi uruk'a, hangi boy'a, hangi budun/bodun’a ait
oldugunu anlayabiliyorlardi. Kasgarli Mahmut, Residuddin
ve tbn-i Fadlan ile el Cahiz'i bu konuda yukarida andigimiz
okunmasi gereken isimlere ilave edelim.

4) Orhun yazisi da alfabesi de denilen, runik yazi iki
bin yildir kullanihyor. Bu alfabeyi bilmeden bazi nakis,
motif, desen ve figurleri anlamak ve anlamlandirmak
miamkun degildir. Harflerin stilizasyonu ile elde edilmis
Arap ve Cin alfabelerine bagh hat sanatlarina karsilik,
Turkler ikibin yil 6ncesinden beri kullandiklari, Orhun
basta olmak tzere yazik anitlar biraktiklari damga nitelikli
alfabelerine, dokuma sanatlarinin sis ve bezeg@i olma islevi
yuklediler.

5) Dunyadaki butin toplumlarda okur yazarkk basim
teknolojisinin ortaya ¢ikmasiyla artti. Ozellikle M.S. X.
yuzyildan dénce okur yazarhgin sagladigr dogrudan veya
estetik ifadenin gerceklestirilme 6rnekleri neler olabilir?
Baska milletler icin bir sey séylemek zor; ancak Turklerin,
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yasadiklari ve etkilendikleri olaylari, ¢evrelerindeki veya
O0zledikleri hos'a, gizel'e ve ulvi'ye ait etkilerini, az ¢ok
soyutlayarak edebiyat eserleri gibi dokuma drtnlerine
tasidiklarina inaniyorum.

Bu bes 6zellikten her birine ait gerekli ve yeterli bilgiyi
elde etmemis insanlarin halinin estetik yonuna de, islevini
de ¢c6zemeyeceklerini dustinuyorum. Taban, duvar, yastik
yuzi, minder yuzu, kapi veya giris 6ni paspasi, yahut
ibadet (seccade, namazlag, namazlik) icin kullanilmasina
gore hem olculeri, hem de desenleri degisen dokuma
sanatlarinin kullanim islevlerini bilecek kadar hazirhgi
olmayanlarin Tudrk halisiyla ilgili degerlendirme
yapamayacaklarini saniyorum.

Bu konuda yapilmasi gerektigine inandigim g sey kaldi:

1. Bekir Deniz'in bu sayida érnegini verdigi yazida
oldugu gibi, Anadolu agizlarindaki, hali, kilim, kece, cicim,
pala(s) sanatlarimizlailgili kelimelerin sézluginu yapmak
Uzere, acilen derleme yapilmasi...

2. Nejat Diyarbekirli Hoca'mn iki defa yaptigi fakat
bildirilerini yayinlamadigi, bizim ilkini yaptigimiz bildirilerini
yayinladigimiz ve ikincisinin 1998 Mayis ayinda
Turkmenistan'da yapilmasinin ortak kararini aldigimiz
milletlerarasi toplantilarin her yil bir Tirk Cumhuriyeti'nde
yapilmasi; bu konuda gerek Turkiye'de, gerek Turk
Cumbhuriyetleri ve topluluklarindagerekse baska ulkelerde
yayinlanmis kitap ve makalelerden olusan bir 'Turk Hali,
Kilim, Kege Sanatlari Bibliyografyasi” olusturulmasi...

3. Ucglincii madde ise, hem bizim desen, renk
adlarimizin, farkl dillerde yazilan metinlerde de Turkge
olarak kullanilmasinda israrli olmak; bu adlarin motif,
yanis ve nakislarin ilmek tard ve sayisinin yore adiyla
birlikte milletlerarasi tescilini yaptirmak; Guzel Sanatlar
Fakdultesi ile Egitim ve Fen - Edebiyat fakiltelerinin Grafik,
Susleme, Resim ve Sanat Tarihi bolumlerinde "Turk
dokuma sanatlari: Hal, Kilim, Kegce" Ana Bilim Dallari
olusturulmasi...

Yeni Dergimiz

Atatiirk Kiltir Merkezi olarak ERDEM ve BILGE
dergilerini ¢ikariyoruz. Erdem'in 28. ve 29. sayilan, Bilge'nin
11. sayIsI matbaada... Bu iki bilimsel ve aranan dergimize
bir tcuncisund eklemek ihtiyacini niye duyduk? Mali
imkansizliklara ragmen, bilimsel ve 6zel baski gerektiren
ARIS" cikarmaya clr'et edisimizin anlami nedir?

tki yil 6nce geregine inanlarla el ele verip "Turk
Dinyasinda Hali, Kilim ve Cicim Sanatlari” konulu
milletlerarasi bir toplanti yapma karan aldik; bunu Mayis
1996'da Kayseri ve Yahyali'da gergeklestirdik. Bildirilerini
de kitap haline donustirduk. Gerek Bilgi Séleni 6ncesinde,
gerek bildiriler sirasinda, gerekse sonrasinda bir streli
yayIn ihtiyaci konusunda birgok kimse israrli teklifler ileri
surdiler. Sanat Tarihi alanindaki A.K.M.'nin uzmanlari
Sebnem Ercebeci, Erol Kalender, Serap Unal ve Azize
Yasa beni israrlanyla karar vermeye zorladilar. Sonunda
Tark sanatini seven, anlamaya ve sahip ¢ikmaya ¢alisan
genc heyecanlara uyup, hem bu sahada akademik faaliyet
gOsterenlere, hem de ticaretini yapanlara asagidaki
mektubu gonderdim.
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Aesthetic Sensitivity in Weaving

Both Kipgak (Kazak, Kirgiz, Tatar, Uygur) and Oguz
(Turkmenistan, Uzbekistan, Azerbaijan, and some parts
of the Anatolian Balkans and Irag-Syria, Turkish Cyprus)
have given examples of carpet, kilim, cecim and kece
arts for 2500 years.

That this art is of Turkish people can be understood
by the motifs, embroidery, "yanis*, shape and description
on the weavings combining art with handicraft called
kalig > kali > hali (carpet), kilem > kileg > kilim and kidiz
> Kiriz > kiviz. Look how?

1) Time knowledge of Turkish people was a Turkish
calendar with twelve animals. Turks, who determined
each year with on animal, embroidered not the picture
of these animals but their abstract symbols the carpets,
kilims or kege (For twelve-animal Turkish calendar, see
relevant works by Osman Turan and L.Bazen, and Nevruz
and Nevruz ve Renkler published by the Atatiirk Culture
Center).

2) Before Islam, Turkish people used to believe in
haniflik, a single-god belief with special birds, which were
the means of communicating with holy spirits. After
accepting Islam, Turks have continued to see the birds
as away of communicating with friends afar, lovers, the
dead and waiting for help from the saints. The birds that
used to be holy totems before Islam have been kept alive
as the figures of folk arts, carpets, kilims, cecim and
kege. Halay, Turkish folk dancing, reflects the
characteristics of these birds very accurately (rising,
flying, landing, struggling with one another). The most
outstanding examples of it are semah, hiidayda, zeybek
and bar. Though |, myself, wanted to research this subject
throughly and |talked about the relationship between
rhythms, figures, birds and old Turkish totems, | did not
have the opportunity to present them in written form. We
have known the spiritual relationship between totem
birds and Turkish societies since Divan-u Lugat-It-Turk.
Anyone who wishes to receive information can find rich
sources.

3) Turkish people could easily recognize that, by
using special symbols called "tamga/damga”, to whom
their horses, goats and sheep belonged, to which family,
to which "uruk”, to which tribe and to which "budun/bodun".
Kasgarlh Mahmut Residuddin, Ibn-i Fadlan and el Cahiz
should be added to the author list stated above.

4) "Runik" letters, known as Orhun letters or Orhun
alphabet have been used for two thousand years. It is
not possible to understand and give a meaning to some
embroideries, motifs, patterns and figures without knowing
this alphabet. In reply to some calligraphic art of Arabic
and Chinese alphabets obtained through stylization of
the words. Turks have given embroidery and ornament
functions to the stamp-like alphabets which they have
used for two thousand years and left written memorials
like Orhun.

5) For all societies in the world, literacy has increased
since the invention of printing technology. Particularly,
before the Xth century (B.C.), what were the examples
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for realization of direct or aesthetic expression? It is hard
to say anything for other countries; but | believe that
Turks have carried to the weavings the actual events and
their influences on the "pleasant”, the "beautiful" and the
"holy" that they have missed.

| believe that people lacking necessary and sufficient
information an each of these five characteristics will not
be able to understand the aesthetic function of carpets.
| also think that the individuals who have no preparation
as to the functions of weavings (of which sizes and patterns
vary according to the usage ranging from ground covering
to wall-covering, pillows, doormats or praying rugs) cannot
make any evaluation with regard to the Turkish art of
carpeting.

There are three things that | believe should be done:

As in the essay by Bekir Deniz published in this issue,
a dictionary of words as to our arts of carpet, kilim, kece,
secim and pala in Turkish dialect should be compiled.

To conduct annual international meetings, each year
in the Turkic Republics, of which two were organized by
Nejat Diyarbekirli but no minutes could be published, one
was organized by us with published minutes and a joint
decision was reached for another to be held in May 1998
in Turkmenistan; to form a “Turkish Arts of Carpet-Kilim-
Kece Bibliography" comprising of books and essays
published in Turkey, in the Turkic Republics and in other
countries...

To insist on using, (also in foreign texts) Turkish words
as to our patterns and colours and to have them
internationally registered along with loop styles of motifs
and embroideries and region names; and to establish
Divisions of Turkish Art of Weaving: Carpet-Kilim-Kece in
Graphics, Embroidery, Painting and Art History Departments
of Faculties of Fine Arts, Education and Letters...

Our New Magazine

We as the Atatiirk Cultural Center, have issued two
periodicals called ERDEM and BILGE. The 28th and 29th
issues of Erdem and the 10th issue of Bilge are in the
printing office. Why do we need to add a third periodical
to these two popular scientific magazines? Despite
financial problems, what is the meaning of publishing
ARIS, which is a scientific magazine requiring special
printing features?

Two years ago, we, believing in its necessity, made
a decision towards the organization of an international
meeting on "Arts of Carpet-Kilim-Cecim in the Turkish
World". The meeting was held in Kayseri and Yahyali in
May 1996, and the minutes were published in book-form.
Several people stated their wishes to have a regular
periodical both before, during and after the meeting.
Sebnem Ercebeci, Erol Kalender, Serap Unal and Azize
Aktas-Yasa, Atatiirk Culture Center specialists, insisted
on my initiative and made a decision. Consequently,
encouraged by these lovers of Turkish art, | forwarded
the following letter to the individuals and institutions
conduct academic studies and commercial activities in
this field:



llokumddaki birlik Duyarlilik

SAYIN ot

Tirk el sanatlari icerisinde dnemli bir yere sahip olan
hali, kilim, cicim, zili, sumak ve kumas, isleme v.b. gibi
dokumalar ile kece gibi sergiler, Tirk kalkinin semboller
duinyasini, estetik duyarhligini, gelenek vegéreneklerini kisaca
kaltlrind yansitmaktadir.

iGegmis ile ginumiz arasindaki bagin kurulmasinda
bidyumrol oynayan, yuzyillardirgegerliligini surdiren, Turk
kaltarinin genis yelpazesi icinde yer alan hali sanatimiz
dtgisik kaltur ortamlarina girmesine ragmen, toplumumuz
icindeki degismezyerini tarih boyunca korumustur. Bu yuzden,
Turk hali sanati biryandan bilimselyéntyle 6n plana ¢ikarken,
digeryandan ulkemizin tanitimi ve ekonomisindeki yerini
korumaktadir. iktisadi degerinin yanisira giderek artan bir
tkari potansiyele sahip olmasi, farkli gevrelerin, Tirk halisini
sahiplemek konusundaki istedigini artirmaktadir.

Ayrica sonyillarda Turk halisinin siyast egilimlerle baska
milletlere mal edilmek istendigi, hattd bu dogrultuda Avrupa
ve Amerika'da birkac dilde yayin yapildigi bilinmektedir. Bu
tdr problemlere ek olarak, ortak bir hali terminolojisinin
olusturulamamasi, Ulkemizdeki hali merkezlerinin
belirlenmesinin tamamlanamamis olmasi, bu konudaki
sdzluk ihtiyacinin giderilememesi gibi belli bash bilimsel
eksiklikler dikkati cekmektedir. Bunun yanisira, ticarikayginin
on filana ¢ikmasi ile halilarin teknik, renk ve desenlerinde
yore Ozelliklerinden uzaklasiimasi, dolayisiyla giderek
yogurman yozlasma, farkli kurumlann birbirlerinden habersiz
oljiook hayata gecirdikleri e§itim programlari, Turk
dalicthginin iginde bulundugu ¢ikmazi ortaya koymaktadir.

Birkacindan soz ettigimiz bu problemlerin ¢6zimiine
katkida bulunmak ve hali sanatimiza uluslararasi platformda
bilimsel yollardan sahip ¢ikmak amaciyla, Ataturk Kaltar
Merkezi Baskanhgi, tGlkemizde eksikligi hissedilen bir streli
yayinin gerceklestirilmesigérevinigonulli olarak Ustlenmistir.

Bu yolda bize inanmanizi, gui¢lendirmenizi ve desteginizi
bekliyoruz. Bu konudaki teklifleriniz veyazilariniz ¢iktigimiz
yolda gtivenle ilerlememizi saglayacaktir.

Bu vesile ileyazilarinizi en ge¢ 30 Ekim tarihine kadar
bekledigimizi hatirlatiyor, calismalarinizda basarilar diliyor,
saygilar sunuyorum.

Prof.Dr. Sadik TURAL
Atatlrk Kultlr Merkezi Baskani

Bdyle bir tesebbusiin aciklanmaya deger t¢ yonu kaldi:

Birincisi; dergimizin adi...

"Adlar, kaderlerle birlikte ana rahmine gékten gelir ve
inerler diyen Seyh Sadi herhalde hakli. Kaderler ve isimler
sadece insanlar i¢in degil, kurumlar icin ve 6zel bir
kurumlasma 6rnegdi olan yayin araclari icin de dogrudur.

Bu anlayisla Aris adini koyduk dergimize.
Ans ne demek? diyeceksiniz. Meraklisi en eski lugatimiz
olan Divan-u LGgat-it-Tdrk'ten halk agzindan Derleme
S6zlugu'ne kadar guvenilir kaynaklara muracaat ederse;
Ans kelimesinin karsihiginda bulacagi hemen hemen sudur;
Ans. yaygi ve sergi olmak tzere yapilan dokumalarda Istar,
yahut tezgah, yahut gerik, yahut gergeg adi verilen 6zel bir
aletin islevini yerine getirmek Uizere boyuna, uzunlamasina
gerilen iplere verilen addir. Bu gergin ve saglam ipler
olmasa, dugumu ve deseni olusturan argag adi verilen enine
ipler bir islev yapamazlar. Ansg, cadirin diregi, binalarin
duvarlan tasiyan ana sutunlari ve evini kuran, ancak renk
ve desenleri ¢cocuklariyla evine yansitan ve kendisi unutulan
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anneler gibidir. Ans veya eris, kurucu, koruyucu, devam
ettirici, sekil verilmesine, desen tutturulmasinaimkan yaratici
olan, dikine (dikey) gergin ip anlamiyla hi¢ bir ilgisi
olmamakla beraber, devlet kurucu insanlara benziyor. Bu
kelimeyi yeniden hayatimiza kazandirmak bir suur
meselesidir. Biz, halimiza da, kilimimize de, dilimize de sahip
¢ilkma suuruyla yasayan insanlar olmak istiyoruz.

Aris, hem hem de yurtdisinda
bekledigimizden cok ilgi gérdi. Hattad bu ilgiyi, dergi
basiimadan kazandi. ilk sayiy yazilara kiyamadigimiz igin
planladigimizdan daha ¢ok sayfal olarak basmak zorunda
kaldik. Bundan bdyle metinleri bes, slaytlari yediden fazla
olan makaleleri ya basamayacagimizi veya yazarindan rica
ederek kisaltacagimizi belirtmek istiyorum. Diger taraftan
her yazarin ingilizce'ye gevrilmek tizere yazilarinin bir sayfalik
Ozetini de yazisma eklemesini bekliyoruz. ARIS, makaleler;
gundem; haberler; soylesi; koleksiyonlardan; sozluk;
bibliyografya ile bélge haberleri; kitap tanitimi bélumlerinden
olusuyor. icindekiler konusunda yazarlarimizin gérislerini
istedigimiz gibi, bu bélumlere uygun disen yazilarim da
bekliyoruz.

Yazarlarin en yaslisindan en gencine kadar herbirine
stkranlarimizi ifade etmek istiyorum.

ulkemizde,

Kervan hareket etmis, go¢ yola duztlmus, hayal gercege
dénusmaustir. Bu anlamli gayreti gérmezden gelmeye, hele
hele kucultmeye kalkmak, iz'an, insaf, idrak olgulerine
sigmaz. Butin mesele Ans'in dncelikle Turkiye'de, sonra
Turk Dunyasi'nda, sonra da halicilikla ilgilenenlere, yabanci
uzmanlara ve tuccarlara ulasmasini saglayacak bicimde
dagitimini yapmaktir.

Danisma kurulu hem ilk iki sayinin degerlendirilmesi,
hem de alinacak tedbirlerin gdrustlmesi niyetiyle toplanti
yapacak; onlarin yapici teklif ve tenkitlerini de alip milletge
dvunulecek bir basariya sahip olacagimiza inaniyorum. Bu
konuda saka ile de olsa-bazan dort atli, bazan d6rt cengaver,
bazan da dortlu cete- diyerek takildigim, dokuma
sanatlarimiza olan ilgilerini aska dénusturen Sebnem, Serap,
Azize Hanimlar ile Erol Bey'e heyecanlarimi paylasma imkéani
verdiklerinden dolay!r alenen tesekkur ediyorum.

ARISI kutiayan, sahsimi tebrik edenlere demek isterim
ki, bu dortgeng ile bu konuda arastirma yapip ulastiklarini
yazmayl, hem ilmi, hem de millt bir gérev sayanlardir,
kutlanmasi gerekenler...

Daha dnce demistim ya, dertlerimizin ¢ézimunin
yanindave mimkinse 6nunde olmak idraki, bizi yeterince
bahtiyar edecek bir durumdur.

Aleni tesekktrlerimin muhatabi olan son grup ise benim
ilan ve reklam istegimi kirmayan kimselerdir. Ama Mayis
ve Mayis Yayincilik Sirketi'nin Gyeleri Orhan, Zafer, Murat,
Levent Beyler ile Gamze Hanim'i 6ncelikle ilk sayi i¢cin hem
reklam toplamadaki, hem de baski kalitesindeki
basarilarindan dolayi kutluyor, tesekktr ediyorum. Yaptigi
isin suurunda olan, para kazanmay!1 birinci hedef saymak
yerine, basarinin tacinin zevkine razi olan bu geng is adami
takimimizin, matbaacilik, yayincilik yaptigini zanneden bir
¢cok kimseye, 6rnek olmasini dilerim.

Gonul dilerse, akil 1srar ederse, maddi ¢cikar yerine hem
gecmise, hem gelecek nesillere sorumluluk duygusu insani
yogurursa sonug'ta, ARISa benzer, ARIS gibi ¢cok hos, gok
guzel kompozisyonlar gerceklestirilebilir.

ARIS artik bizim degil sizindir, hepimizindir. 4 9
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Such exhibitions as kece and weavings of carpet, kilim,
cecim, zili, sumak and embroideries having a unique place
in Turkish handicrafts reflect the Turkish world of symbols,
aesthetic sensitivity and Turkish traditions: in short, they
reflect Turkish culture.

Our art of carpet making, having a great role in the
establishment of the link between past and present, valid
for centuries and having its place in the wide spectrum of
Turkish culture, has kept its unique status in our society
despite its entrance into different cultural environments:
the Turkish economy and making our country known, along
with its scientific role. Besides its economic value, its
continuously increasing commercial potential leads different
groups of people to have the ownership of Turkish carpets.

Furthermore, it has been known that recently, some
other nations have tried to take possession of Turkish
carpets by political trends and with this objective, even
several publications in several languages have been issued
in Europe and in the US. In addition to these problems,
there are some deficiencies such as not having a common
carpet terminology and a carpet dictionary, and not knowing
all the carpet-making centers in Turkey. Besides Turkish
carpet-making has been in a cul-de-sac due to the different
institutions, to increasing corruption and to digressing
from regional characteristics in technique, colour
and patterns because of commercial pressures.

In order to contribute to finding a solution to the
aforementioned problems and to display an ownership,
through scientific means, for our art of carpet making at
international platforms, the Atatiirk Culture Center has
willingly undertaken the task of publishing a regular
periodical needed in our country.

We ask you to have confidence in us and strengthen
us; we await your support. Your valuable proposals and
writings will help us reach our goal.

Hence, | would like to remind you that we await your
articles by 30th OcMfcr. 21

Smcerelv
Prof Sadik Turai
President of AtatBrR Sulfure Canter

There are three aspects remaining, worth mentioning:
The First of them is the name our periodical. Seyh Sadi
is correct in saying "Names come from the sky to the
mother's womb with all destinies". Destinies and names
are not only true and valid for people but also for institutions
and publication tools that are samples of institutionalization.

With this understanding, we named it ARIS.

You will ask what ARIS means. Devotees will find the
meaning in reliable dictionaries ranging from the oldest
Divan-I Lugat-it-Turk to the public dialect dictionaries which
will give the following explanations: "name of ropes
lengthwise stretched to function as a special mechanism
called gergec or gerik or tezgah (workbench) or istar used
for weavings and coverings." Without those strong stretched
ropes, the other transversal ropes (argag) constituting the
loop and the pattern cannot function. Aris is the post of
atent ; it is the main column of a building; and it is the
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mother who reflects on her home the colours and patterns
through her children but, as always, forgetting herself.
Ars or eris resembles the government-making individual
even if this is nothing to do with its meaning as founder,
protector, provider of continuity, assistant of shaping and
designing or lengthwise stretched rope. It is awareness
that will make this word alive. We want to be an individual
who is aware of the value of our carpets, kilims, and our
language.

Ars has aroused great interest, more than we
anticipated, both in Turkey and abroad. It, even, aroused
this interest before being published. We have to publish
the first issue with more pages than we planned as we
could not reduce the number of articles. For the next
issues, |would like to state that the essays having more
than five texts and seven slides will not be published or
would be deducted upon the author's permission. On the
other hand, we would like you to add a one-page abstract
of your essays, agenda, news, interviews (From Collections],
dictionaries, bibliographies, regional news and books.
Besides authors' comments, we welcome your articles
eligible for those sections.

Iwould like to express my gratitude to every writer.

The caravan has set out, the migration has started
and the dream has begun to turn into reality, Disregarding
such an effort, above all humiliating it, cannot be considered
and thought of. The problem is to transmit ARIS first in
Turkey, then in the Turkish world, to the ones interested
in carpet-making, foreign expert and merchants.

The Advisory Committee will organize a meeting on
the evaluation of the first two issues and on the measures
to be taken. | believe that we will achieve a great success
which will be praised by the nation with the constructive
criticisms of the Committee. | would like to thank Sebnem,
Serap, Azize and Erol who transform their interest in
carpets into a love and whom | sometimes call "the four
riders”, "the four warriors”, or "the gang of four" for sharing
my excitement.

To those who congratulate me Iwould like to say that
the ones you have to congratulate are those four young
people and others who consider researching and writing
as a scientific and national duty.

As | mentioned before, a realization that our problems
are near a solution and if possible ahead of it, is something
that pleases us.

The last group | should like to mention is the individuals
who have never rejected my advertisement requests. |,
also, would like to thank Orhan, Zafer, Murat, Levent and
Gamze from Mayis & Mayis for their successful work both
on advertising and on the quality of printing. | wish these
young businessmen would set a good example to others
who believe they are publishers with their idealism, preferring
the delight of success to financial gain.

Another pleasant publication similar to ARIS can be
realized if the heart wishes, if the mind insists and if
responsibility shapes human beings instead of financial
benefit.

ARIS is not ours, it is yours...



