Tlrk Hali Sanatr tcin
Eskimeyen Bir Temel Eser:

Dr, Azize Aktas-Yasal

Bu sayimizda sizlere tanitacagimiz kitap ‘Hal
sakatinin dinya medeniyetine Tarklerin hediyesi
oldugunu”konu ile ilgili hemen her makalesinde ve
kitabinda vurgulayan, kitaplari Tark sanati ile ilgili
calimcilardayillardir ilk basvuru kaynagi olma niteligini
koruyan Prof. Dr. Oktay Aslanapa’ya ait.

Hali sanati ile ilgili ilk ¢alismasi 1953 yilinda
yayinlananlAslanapa’nin bu konuda genel Turk Sanati
kitaplari icin yazdigi hali ile ilgili bélimler2 disinda, Tirkge,
ingilizce ve Almanca olarak yayinlanmis bildiri, makale
ve ansiklopedi maddeleri3ile birini burada tanitacagimiz
U¢ de kitab1 mevcut.4 Hali sanatimiza iliskin pek¢ok yayin
olmasina karsilik, bu yayinlarin genellikle belirli yoreler
veya donemlerle sinirli olmasi, kitaplarinda Tark hali
sanatinin kronolojik gelisimini erken dénemlerden
baslayarak gozler éniine seren Aslanapa’nin s6z konusu
yayinlarini daha da vazgecilmez kiliyor. Bu kitaplardan
birinin, Tark hal sanati i¢cin eskimeyen bir temel eser
olan ‘Turk Hal Sanatinin Bin Yili”nin tanitimina ge¢gmeden
Once konuyla ilgili kitaplari ile Ttrk hali sanati alaninin
Ulkemizdeki duayeni olarak kabul ettigimiz Prof. Dr. Oktay
Aslanapa’ya yaptigi ve halen yapmaya devam ettigi
calismalarindan dolay! sikranlarimizi sunmayi bu guzel
sanata gonul verenler adina bor¢ addediyoruz.

Tirkge ve ingilizce olarak bir yil ara ile iki dilde
yayinlanan “Tark Halicthdinin Bin Yili” isimli kitap Eren
Yayincilik ve Kitapgilik Ltd. Sti. tarafindan 1987 yilinda
yayinlanmistir. ingilizce baskisi 1988 yilinda yapilan kitap
235 sayfa olup, 162 levha, 86 resim ve 37 ¢izim icermektedir.
Prof. Dr. Oktay Aslanapa bu kitabini, Tark kaltirinin
yurt disinda tanitilmasindaki hizmetlerinden dolayi bir
stkran ifadesi olarak emekli buyukelgi Sefik Fenmen ve
esi Perihan Fenmen’e ithaf etmistir.

Onséziinde halinin diinya medeniyetine Turklerin
hediyesi olarak sunuldugu, basindan beri Turklere siki

sikiya bagh olarak gelistigi ve esas maddesi ytun oldugu
icin koyun besleyen topluluklarla ilgili oldugu vurgulanan
kitap, dokuz ana bolim ile notlar, levhalar, resimler, ¢izimler
listesi, bibliyografya ve dizinden olusmaktadir. Bolum
basliklari numaralandirilmamis olup, ana basliklar altinda
alt bashklar agiimistir.

Turk hah sanatinin gelisimini kronolojik olarak
izleyebildigimiz kitap Erken Devir Tark Halilari (s.9-12)
ile baslamaktadir. Bu bdélimde hah dzerine ciddi
arastirmalarin 1891°de “Viyana Hali Sergisi” kitabinin
yayinlanmasiyla basladigi belirtilerek bu konudaki
arastirmalar hakkinda bilgiler verilmis, ayrica Buyuk
Selcuklulardan ginimuze hah érneklerinin ulasmadigina,
Anadolu Selguklu déneminden gelen Konya Halilarinin 20.
yuzyila kadar gelisen hali sanatina zemin olusturduguna
ve yedi ylzyil boyunca Tirk Hah sanatinin parlak bir gelisim
streci gosterdigine dikkat gekilmistir. Pazmk Kurganinda
Bulunan Hali, Dogu Turkistanda Bulunan Halilar, Fustatta
Bulunan 9. ylzyil Abbasi Halilari, Tslami Devir alt basliklari
altinda buralarda ele ge¢en halilar kisaca tanitilmis, hah
sanatinin daima Tdrklere bagh olarak onlarin oturdugu
bolgelerde gelistigi, dugim tekniginin Abbasiler devrinde
Orta Asya’dan Batiya getirildigi ve bundan sonra Selguklu
Tarklerinin hakimiyeti ile dnce Islam dinyasina ve sonra
Islam olmayan bdlgelere yayildigi belirlemesi yapilmistir.

Selcuklu Halilari (s.13-36) Konya Aldeddin Camiihdeki
Halilar, Beysehir Halilari, Fustatta Bulunan Selguklu Halilari
alt basliklari ile ele alinmistir. Burada Konya Alaeddin
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A Main Reference Book for
Turkish Art of Carpet-Making:

(ne Thousan Yea
0F Turkish Carpes

Dr. Azize Aktas-Yasa*

The book that we will introduce in this issue is by
Prof. Oktay Aslanapa who emphasises, in every single
book and essay he wrote, that the art of carpet-making
is ¢ gift presented by Turkish people to world's civilisation
an 'whose books are the first main reference source for
vetrs in the subject of Turkish art.

Aslanapa, whose first work on Turkish art was
published in 19531, having written some parts on art of
carpet-making for general Turkish art books2, wrote
notices, essays and articles for encyclopaedias in English,
Turkish and German3. Aslanapa has three books, one of
which we will introduce in this issue4. That the publications
as to the art of carpet-weaving are limited to specific
regions or periods makes Aslanapa's works indispensable
due to their revealing chronological development of
Turkish art of carpet-weaving beginning from early ages.
Prior to the introduction of one of those books, One
Thousand Years of Turkish Carpets, we wish to express our
thanks and gratitude, on behalf of those who devote their
studies on carpet-weaving, to Prof. Oktay Aslanapa, of
whom we accept as the master of Turkish art of carpet-
weaving in our country, for his continuing studies.

One Thousand Years of Turkish Carpets was published
by Eren Yayincilik ve Kitapgilik Ltd. Sti. in 1987 in two
languages, Turkish and English. The book, English version
of which was published in 1988, is 235 pages and includes
162 framed inscriptions, 86 pictures and 37 drawings.
Prof. Oktay Aslanapa has dedicated this book to Mr. Sefik
Fenmen, retired ambassador, and Mrs. Perihan Fenmen
as the expression of his appreciation to Mr. And Mrs.
Fenmen for their services for introduction of Turkish
culture abroad.

The preface of the book states that the carpet is a
gift from Turkish people to the world civilisation, that it
has developed with close relationship with Turkish people
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ever since and that it is closely related to the people
raising sheep due to the fact that its basic material is
wool. The book is comprised of nine main chapters, notes,
inscriptions, pictures, a list of drawings, a bibliography
and an index. Chapters are not numbered and they are
added sub-titles under the main titles.

The book, that enables us to observe the development
of Turkish carpets in a chronological order, starts with
Early Period Turkish Carpets (pp.9-12). In this chapter, it
has been stated that serious researches on carpet started
with the publication of a book, Vienna Carpet Exhibition,
in 1891. The chapter gives information about those
researches and reveals that no carpet samples have been
reached from Big Seljukian Period, that Konya carpets
from Anatolian Seljukian Period are the basis for art of
carpet-weaving having been in a development as of
20th century and that for seven centuries Turkish art of
carpet-weaving has shown a brilliant development
process. Under the sub-titles, namely "Carpet Found in
Pazmk Tumulus"”, "Carpets Found in Eastern Tirkistan",
"9th Century Abbasi Carpets Found in Fustat" and
"Islamic Period", those carpets are introduced and it
has been stated that the art of carpet-weaving has
developed in the regions where Turkish people live, that
the knot technigque have been brought to the West from
Middle Asia in Abbasi period and, with the sovereignty
of the Seljukian Turks, expanded first to the Islamic world
and then to non-Islamic regions.

Seljukian Carpets (pp.1 3-36) have been dealt with
under such sub-titles as Carpets at Konya Alaaddin Mosque,
Beysehir Carpets and Seljukian Carpets Found at Fustat.
Here, eight Seljukian carpets at Konya Alaaddin Mosque
are described in detail in terms of ornamentation, colours
and technique, and styled geometrical ornamentation and
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Tark Hali

Camii’'ndeki sekiz Selguklu halisi bezemeleri, renkleri ve
teknik ozellikleriyle ayrintili olarak tanitilmis, bu halilarin
karakteristik ozellikleri olan stilize edilmis geometrik
bezemelere ve kdff yazi bordurlerine dikkat gekilmistir.
1905 yilina kadar Alaeddin Camii’ni ziyaret edenler tarafindan
fark edilmeyen bu halilar, ilk defa bunlari kesfeden Martinin
o zamanlar Alman konsoloslugunda gorevli olan Loytved’e
bunlarin ¢ok blyUk ilmi dederine isaret etmesiyle aydinliga
cikariimis, kisa zamanda taninarak meshur olmustur. Oktay
Aslanapa, bu halilan “Renk ve dekor bakimindan inanilmaz
bir zenginlik gosterirler, zemin umumiyetle koyu mavi ve
kirmizidir. Motiflerde mavi, kirmizi, agik ve koyu san, agik
yesil goze carpar. Koyu ve ag¢ik renklerin ahengi ¢ok
dinlendiricidir. Bunlarda en ileri resim sanatiyla boy
Olgtsecek bir renk anlayisi kendini belli eder.” diyerek tasvir
etmektedir.

1930 yilinda R.M. Riefstahl tarafindan Beysehir
Esrefodlu Camii'nde bulunan dért hali pargasi Beysehir
Halilari bagkg altinda incelenmis, bunlardan birinin Konya
haklanna benzedigi, diger ikisinin ylzyikn sonundan veya
14. yuzyilin ilk yillarindan kalmis oldugu, dérdiincli parcanin
ise 15. ylUzyila ait olabilecegdi belirtilmis, haklarin teknik ve
bezeme 6zellikleri hakkinda resim ve ¢izimlerle bilgiler
verilmistir (s. 23-27).

Fustatta Bulunan Selguklu Halilari alt bashigi altinda
ise 1935-36 yillarinda Fustat’ta ortaya ¢ikarilan 13.14. ve 15.
yluzyillara ait, parcalar halindeki 1000’den fazla Anadolu
Halisindan s6z edilerek, bunlarin ¢cogu isvec olmak tizere
duinyanin gesitli yerlerindeki mize ve koleksiyonlara dagildigi
bekrtilmis, Anadolu’dan Misir’a ihra¢ edilen bu haklardan
ancak pek azinin CJ. Lamm tarafindan yayinlandigi Gzerinde
durulmustur (s. 28-36). Aslanapa’nin ifadesine gore; islam
dinyasma Turklerin getirdigi hak sanati, diger taraftan tek
argaca dugum teknigi ile Ispanya’ya kadar yayilmis,
Avrupa’da ressamlarin tablolarinda yer almistir.

14. yuzyil baslarinda Selguklu Haklarindan sonra ikinci
grup olarak ortaya ¢ikan figurlt haklar Hayvanli Halilar
baskgi altinda ele alinmistir (s.37-59). Bu boélimde, hayvan
figurld haklarin karakteristik 6zelkkleri Gzerinde durulmus,
Avrupa resminde gorulen hayvan figurli haklardan s6z
edilerek bu resimler ve resimlerde gorulen haklar hakkinda
bilgiler verilmistir. Cesitti mizelerde bulunan hayvan figtrla
halilarin da tanitildigi bu bdlam figarlerin aynntik cizimleri,
hayvank halilarin resimleri ve s6z konusu halilarin bulundugu
Avrupak ressamlarin tablolariyla gérsel agidan da son derece
doyurucu hale getirilmistir.

Osmanli DevriHalilari (s.61-94) béliimiinde ise, 1451°de
Fatih doneminden itibaren 16. ylzyila kadar Italyan, Flemenk
ve Hollandak ressamlarin tablolarinda tasvir edilen, ancak
Italyan ressam Holbein'in tablolarinda daha yaygin ve belirgin
olarak géruldtagu icin Holbein Halilari olarak bilinen bir
grup hak tanitilmistir. Orgiilii kafiden gelistirilmis bordiirler
ve stilize edilmis bitki motifleriyle, geometrik 6rnekti bu
haklar, yeni bir GslGbun baslangicina isaret etmekte olup,
dort tip halinde ele alinmistir. Crivelli ve Memling’in
resimlerine baglanan haklarin da incelendigi bu bolim ¢izim

Sanali’nin Bin Yilh
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ve resimlerle zenginlestirilmistir.

XVI. ve XVII. yuzyil Klasik Devir Turk Hali Sanati
(s.103-136) baskkk bdlimde Osmanli hak sanatinda klasik
donemin kapilarini agan Usak ve ¢evresi haklan, madalyonlu,
yildizk ve beyaz zeminli Usak Haklan olarak ele aknmistir.
Selguklu halilanndan sonra Turk hak sanatinin bu ikinci
parlak devrine ait drnekler gayet giizel fotograflar ve yer
yer cizimlerle okuyucuya sunulmustur.

Turk haklannin klasik gelismesi yaninda, 16.yuzyilin
son yansindan baslayarak yepyeni bir teknikle, tamamen
natlratist motiflerin hakim oldugu Osmanli Saray Halilari
ayn bir boliumde ele alinmistir (s.137-144). Osmanli saray
haklannin nerede imal edildigi konusundaki tartismalar
Uzerinde de durulan bu bdélimde, s6z konusu halilarin
istanbul, Bursa ve Edirne gibi saraya yakin cevrelerde
yapildigini diastinmenin mimkdn oldugu belirtilmistir.

Seccadeler bolumunde (s.145-206) ise 15. yuzyildan
kalan ve bugiine kadar bilinen en eski seccadelerin Tirk
hak sanatinda ayn bir grup halinde gelistigi belirtilerek ayn
ayn tanitimlan yapilmis, koleksiyon ve muzelerdeki 6rnekler
Uzerinde durulmustur. Usak, Konya, Ladik, Gordes, Mucur,
Kirsehir, Milas, Bergama, Hereke Hali ve Seccadeleri, Feshane
Halilari en belirgin drnekleri ve karakteristik 6zellikleri ile
ele aknarak sunulmustur.

Sonug béluminde (s.207-212) Turk Hak sanatinin
Hunlar devrinden baslayarak 19. yuzyil sonuna kadar
gelisimini sdrddrdagu, bugin de Konya, Kayseri, Sivas,
Kirsehir bélgesi ile Bati Anadolu’nun isparta, Fethiye,
Dosemealti, Balikesir, Yagcibedir, Usak, Bergama, Kula,
Gordes, Milas, Canakkale, Ezine, Dogu Anadolu’da Kars
ve Erzurum bolgesinde eski Turk hah sanatinin
canlandirilmasina ve gelenegin yasatilmasina calisildigi
belirtilmistir. Biz de bu konudaki calismalarin basariya
ulasmasini génulden dilerken, hak tarihimizi ayrintilari ile
6grenmek isteyenlerin bu kitabi bastan sona okumalarini
tavsiye ediyor, 6zellikle kitapta kullanilan gizimler, resimler,
orneklerin hangi koleksiyon ve muzelerde yer aldigini
belirtir resim alt yazilari, ayrintilh dipnotlar, seckin
bibliyografya, sahis adlan, hak ve hak desenleri bulunan
resim ve minyaturlerin bulundugu muze, galeri, kitaplik,
koleksiyon ve tarihi yapilar ile terimleri konu alan indekse
dikkat cekmek istiyoruz.

Yayinlanmasinin ardindan on yil gecmesine ragmen
halen bu konu ile ilgili caksanlann, arastirmacilann, amator
ruhlu meraklilarin ilk bagvuru kitabi oldugunu kabul ettigimiz
bu yayin icin Prof. Dr. Oktay Aslanapa'yi kutluyor ve 6zellikle
gec¢ donem haklan hakkindaki birikimlerini yansitan daha
ayrintili yayinlarini da bekledigimizi hatirlatiyoruz.

Bu tir yayinlarin cogalmasini umarken Turk hak sanati
ile ilgilenen herkesin haberdar olduguna inandiyimiz Tark
Hali Sanati’nin Bin Yili"m, Prof. Dr. Oktay Aslanapa’nin bu
konudaki yayinlanni ve hak sanatimizla ilgili ¢alismalara
katkilarini ortaya koymak, ayrica dergimizin hedefleri
dogrultusunda ulasmak istedigimiz genis okuyucu kitlesine
duyurmak amaci ile 6zellikle tanittigimizi ifade etmek
istiyoruz.
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One Thousand Years of Turkish Carpets

Cufic inscription bordures of those carpets, that are the
most important characteristics of Seljukian carpets, are
pointed out. Those carpets, not having been noticed by
the visitors of Alaaddin Mosque until 1905, were brought
in light with the initiative of Martin who pronounced the
scientific value of the carpets to Loytved, an official of
German Embassy. Oktay Aslanapa talks of those carpets
as: "Those carpets are remarkably rich in colour and decor,
and the ground is generally dark blue and red. On the
motifs, blue, red, dark and light yellow and light green are
the colours that are most attractive. The harmony of the
dark and light colours are very relaxing. Here, one can see
an understanding of colour that can compete with the
most advanced paintings".

Four pieces of carpets found at Beysehir Esrefoglu
Mosque by R.M. Riefstahl in 1930 have been discussed
under the title of Beysehir Carpets. It has been stated that
one of those pieces is similar to Konya carpets, whereas
two of them are of the end of the century or from early
14th century and the fourth one is of 15th century. Technical
and ornamentation - related characteristics of the carpets
are also given through pictures and drawings.

Under the title of Seljukian Carpets Found at Fustat,
more than one thousand Anatolian carpets of 13th, 14th
and 15th centuries found at Fustat between 1935-36 have
been examined. It has been stated that most of those
carpets were disseminated to several museums and
collections throughout the world, particularly in Sweden.
It has also been emphasised that few of those carpets,
exported to Egypt from Anatolia, have been published by
C.J. Lamn. According to Aslanapa, art of carpet-weaving
brought to the Islamic world by Turkish people was
expanded up to Spain with the single woof knot technique
and had their place in European paintings.

Figured carpets of 14th century, the second group
after the Seljukian carpets, have been examined under the
title of Animal Carpets (pp.37-59). In this chapter,
characteristics of animal carpets have been dealt with and
information is presented on animal carpets seen in European
paintings. This chapter, introducing animal carpets being
exhibited in various museums, is also visually satisfactory
with detailed drawings of the figures on those animal
carpets, pictures of animal carpets and European paintings
with animal carpets.

Under Ottoman Period Carpets (pp.61-94), a group of
carpets, illustrated in Italian, Dutch and Hollandaise paintings
but named as Holbein Carpets since mostly seen on Italian
Holbein's paintings, have been introduced. Those carpets,
with geometrical shapes and plant motifs styled with plaited
Cufic bordures, point out the beginning of a new style.
They have been dealt with under four groups. This chapter,
covering also the carpets seen on the paintings of Crivelli
and Memling, has been enriched with drawings and
pictures.

Under the title of 14th and 17th Centuries Classical
Age Turkish Art of Carpet-Weaving (pp.103-1 36), carpets
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from Usak and its environs have been dealt with as star-
motif white-grounded Usak carpets, the keys opening
doors for classical period of Ottoman art of carpet. The
samples of this second brilliant period of Turkish art of
carpet-weaving, after Seljukian period, have been presented
to the reader through beautiful photos and drawings.

Besides classical development of Turkish carpets,
Ottoman Carpets have been examined in a separate chapter
(pp.1 37-144), dominated by fully naturalistic motifs and
with a brand new technique, beginning from the late 16th
century. This chapter, dealing also with the discussions on
the production place of Ottoman carpets, states that it is
possible to consider that those carpets had been woven
in such regions close to the palace as Istanbul, Bursa and
Edirne.

In Praying Carpets chapter (pp.145-206), it has been
stated that the oldest praying carpets of 15th century have
developed in a separate group in Turkish art of carpet-
weaving. Those praying carpets have been introduced
separately and samples at the museums and collections
have been focused on. Usak, Konya, Ladik, Gordes, Mucur,
Kirsehir, Milas, Bergama and Hereke Carpets and Praying
Carpets, along with Feshane Carpets, have been dealt with
emphasizing their outstanding characteristics and have
been introduced to the reader.

Conclusion chapter (pp.207-212) puts forward that
the Turkish art of carpet-weaving continued its development
from Hun period until 19th century and that there are
continuous efforts for reviving the tradition of Turkish art
of carpet-weaving in Konya, Kayseri, Sivas and Kirsehir in
Central Anatolia, isparta, Fethiye, Désemealty, Balikesir,
Yagcibedir, Usak, Bergama, Kula, Goérdes, Milas, Canakkale
and Ezine in Western Anatolia, and Kars and Erzurum in
Eastern Anatolia. We wish from heart the realisation of
those activities and highly recommend this book for those
who want to learn our history of carpet in detail. We also
wish to draw your attention to the captions, detailed
footnotes and outstanding bibliography indicating in which
collections or museums the drawings and pictures -especially
those used in the book- are and the index covering the
names of people, museums, galleries, libraries, collections
and historical buildings where there are carpets and/or
pictures and miniatures with carpet motifs and relevant
terminology.

Our gratitude, once again, goes to Prof. Oktay Aslanapa
for this book, accepted as a main reference book for
researchers and for those who are interested in the subject,
despite the fact that it has been ten years up to now from
its publication. We also want to remind that we await more
detailed publications from Aslanapa reflecting his experience
on late period carpets.

Wishing an increase in the number of such publications,
we want to express that we introduce this book to inform
the wide range of readers that we want to reach through the
objectives of our periodical and to put forward the contributions
of Aslanapa to our art of carpet-weaving.



