"13-18. yizyl
Turk halilan sergisi”
cercevesinde dizenlenen

konferans programi

Dr. Azize Aktas-Yasa*

istanbul, 26 Eylul -12 Kasim 1996 tarihleri arasinda
diinya ¢apinda bir sergiye sahne oldu. Ayrintilarini
dergimizin diger sayfalarinda bulacaginiz Tiirk ve islam
Eserleri Miizesi’nde agilan bu sergi, Miize Mudiri Dr.
Nazan Olger’in degerli katkilariyla Tekstilbank’in
sponsorlugunda gerceklestirildi. Tekstilbank'in
kurulusunun 10, yihni kutlama etkinlikleri ¢ercevesinde
diizenlenen ve gorkemli sifatini fazlasiyla hak eden sergi,
Tirk ve Islam Eserleri ve Vakiflar Muzelerinin
depolarindaki 94 halinin restore edilerek ilk kez teshire
cikarilmasi, aynca séz konusu mizeler ile Mevlana, Berlin
Islam Sanati, Varsova ve Budapeste El Sanatlan Miizelerinin
koleksiyonlanna ait toplam 172 parga Tirk halisinin bir
arada sanatseverlere sunulmasi, bu arada binlerce yillik
zengin kaltiriomazin ifadesi olan Turk Halicithgi’nm
yeniden gindeme getirilmesi bakimindan gercekten
dikkate deger idi.

m  Yerli ve yabanci sanatseverlerin blyik ilgisini gceken
“13.-18. Yuzyill Tirk Haldan Sergisi" bir dizi konferans ile
zenginlestirildi. Swiss Otel'de iki glin boyunca devam eden
bu konferanslarda, uluslararasi tine sahip uzmanlar hali
sanatini tarihf, sosyal ve ekonomik boyutlanyla ele aldilar.

27-28 Eylul 1996 tarihlerinde bagkanliklanni Prof. Dr.
Oktay Aslanapa, Prof. Dr. Nejat Diyarbekirli, Prof. Dr.
Klaus Brisch ve Prof. Dr. Halil Inalcik'in yaptigi dort
oturumun ilk konusmacisi Berlin Islam Sanati Miizesi
Mudirt Dr. Wolkmar Enderlein idi. Enderlein, Sammler
md Gelehrte: Die Entstehung der Berliner Teppichsammlung
(Koleksiyoncular ve Bilim Adamlari: Berlin Hali
Koleksiyonunun Olusumu) konulu konusmasinda, dinyanin
en 6nemli hali koleksiyonlarindan biri olan ve seriiveni
130 yil 6nce baslayan Berlin Islam Sanati Mizesi, Hali
Koleksiyonu’nun olusumuna katkida bulunan kisilerden
ve koleksiyonu olusturan parcalarin elde edilmesinden
S0z etti.

Wolkmar Enderlein’in verdigi bilgiye gére, Wilhelm
von Bode tarafindan olusturulan koleksiyonun ilk

Hans Memling’in National Gallery’de bulunan Meryem
ve Isa Meleklerle adli eserindeki Turk Halisi, (Huntington
Cairns and John Walker, Great Paintings from the
National Gallery of Art, Washington 1952, s. 87) (Atatlirk
Kultur Merkezi Aydin Sayil Kiitliphanesi Koleksiyonundan)

Turkish rug in the painting of Hans Memling, Eve and Christ
Jesus with Angels at National Gallery of Art. (Huntington
Cairns and John Walker, Great Paintings From The National
Gallery of Art, Washington 1952, p. 87) (From The Collection
of Aydin Sayih Library, Atatirk Culture Center).

pargalarindan biri 1867'de Paristeki sergiden alinmisti.
1886’da Bode tarafindan bir antikacidan satin alinan Ejder
ve Anka Kuslu hali ise Anadolu'nun bilinen ilk hayvan
figlirli halisi olmasi bakimindan énemli idi. Bunlara ilaveten
Bodenin 6zel koleksiyonuna ait 24 parga hali bizzat kendisi
tarafindan miizeye hediye edilmisti. Koleksiyona giren
diger halilar arasinda 1869°da alinmis Memling halisi ile
Krali¢ce Victoria’nin kizinin 6zel koleksiyonuna ait bir
parca, ayrica Prens Lichtenstein, Kont Wilezek, Baron
Tucher gibi soylularin koleksiyonlarindan bagis olarak
alinan halilar da bulunuyordu.

Miize koleksiyonunu olustururken tek tipe yonelmeyen
Bode, kdy usldbu haldan da satin almisti. Bu koleksiyonun
en dnemli 6zelligi ise agirhgini Turk halilarinin teskil
etmesi idi.

Frederich Sarre, Ernst Kuhnel ve Prof. Dr. Kurt
Erdmann’in bu konudaki calismalarina da deginen
Enderlein, Wilhelm Von Bode’nin élimiinden sonra
koleksiyona yeni halilar alinmasinin stirdiginid ve Bode
ile baslayan gelenegdin Sarre ve Erdmann ile devam ettigini
belirtti.

Varsova Universitesi Tirkoloji ve Dogu Avrupa-Orta
Asya Ulkeleri Dil ve Sanatlar Kiirsiileri Bagkanliginin
yanisira Varsova Millt Mizesi Dogu Sanatlari bélim sefi
® * Bashakanlik Atatiirk Kultir Merkezi Uzmani.
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Conferenc”program organized within the

13th-18th century
Turkish Carnets Exhibition

11 li1e s

Dr. Azize Aktas-Yasa*

istanbul hosted a world-wide exhibition between
September 26 and November 12, 1996. This exhibition (of
which details are submitted in other pages of our magazine)
was held at the Turkish and Islam Works Museum and took
place with the valuable contribution of Dr. Nazan Olger, the
Museum Director, and the financial support of Tekstilbank.
The exhibition, (as one of the activities celebrating the 10th
anniversary of Tekstilbank) deserving its name as
'magnificent’, was very important because of the 94 carpets
from the Turkish and Islam Works and Foundations Museum
that were exhibited after restoration for the first time, which
made a total of 172 Turkish carpets including those from
the Mevland, Berlin Islam Arts, Warsaw and Budapest
Handicrafts Museums in addition to others that were
presented together and it brought to the fore Turkish Carpets
as an expression our of rich culture.

"13th-18th Century Turkish Carpet Exhibition", that
attracted the attention of Turkish and foreign art lovers,
was enriched by a series of conferences. At these
conferences, (which lasted two days at the Swiss Hotel),
distinguished specialists dealt with historical, social
and economical aspects of the art of carpet-making.

The first speaker of four sessions held between
September 27-28, 1996, and chaired by Prof. Oktay
Aslanapa, Prof. Nejat Diyarbekirli, Prof. Klaus Brisch and
Prof. Halil inalcik, was Dr. Wolkmar Enderlein, Director of
the Berlin Islam Arts Museum. Enderlein, in his presentation
named Sammler und Gelehrte: Die Entstehung der Berliner
Teppichsammlung (Collectioners and Scientists: Creation
of Berlin Carpet Collection), talked about the people who
contributed to the creation of the Carpet Collection at the
Berlin Islam Arts Museum that is one of the important
collections and which began 130 years ago. He also provided
information on the acquisition of pieces.

Based on the information provided by Wolkmar Enderlein,
one of the first pieces of the collection set up by Wilheim
Van Bode was taken from an exhibition held in Paris in 1867.

anii s;

The carpet with dragon and phoenix ornaments procured
by Bode in 1886 was also important as it showed the first
animal motives of Anatolia. In addition to these, Bode
donated 24 carpets to the museum from his own private
collection. The other carpets within the collection have
included a Memling carpet procured in 1896, a carpet from
the personal collection of Queen Victoria's daughter, and
other carpets from the collections of Prince Lichtenstein,
Count Wilezek, and Baron Tucher.

Bode also procured carpets with village features as he
did not approach a collection consisting of one type carpets.
The most significant feature of this collection is the high
proportion of Turkish Carpets.

Enderlein, while mentioning the works of Frederich
Sarre, Ernst Kithnel and Prof. Kurt Erdmann, stated that
new carpets began to be included in the collection and the

m * Specialist, Prime Ministry, Atatiirk Culture Center.

Usak Halisi, 17, ylzyil, Tiirk ve islam Eserleri Miizesi, Env. No. 67.
Usak Carpet, 17th century, Turkish and Islamic Arts Museum, Inv. No. 67.
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Sultan I1.Selim 'i avda gdsteren bir minyatur.
Semailnamei Al-i Osman, 1595-1600 e., T.S.M.
A.3592 (FilizCagman-Zeren Tanindi, Topkapi
Palace Museum Islamic Miniature Painting,
istanbul 1979, figure: 56). (Atatiurk Kiltir
Merkezi Aydin Sayili Kutuphanesi
Koleksiyonundan)

Miniature indicating Sultan Il. Selim at Hunting-
$eTailnaTey Ati Osman 1595-1600 (Filiz Cagman
-Zeren Tanindi, Topkap! Palace Museum Islamic
Miniature Painting, istanbul 1979, figure: 56).

olan Prof. Dr. Tadeuzs Majda, The Influence of Turkish
Patterns on Polish Carpets and Textiles (Ttirk Motiflerinin
Polonya Hali ve Kumasina Etkisi) konulu konusmasinda
Polonya’da hali ve tekstil dokiimanin Tirk motiflerine
uygun bir sekilde gelistigini, bu etkinin &nemli bir
boélimunin Osmanlilar ile Polonya arasindaki savaslari
takiben ortaya c¢iktigini ifade etti.

Turk etkisinin 17, ylizyilda doruga ulasugini ancak 19.
ve 20, ylzyillarda da goéraldigind belirten Majda, Tirk
motifli hali kullaniminin 6zellikle soylular ve zenginler
arasinda oldukga populer oldugunu belirtti. Majda’nm
verdigi bilgiye gore, ilk asama Turk desenlerinin
imitasyonlan seklindeydi ve bunlari orijinallerinden ayirt
etmek mimkin degildi. Bu motifler zamanla degisiklige
ugradi. S6z konusu halilarin bir grubunda Bati Avrupa
motifleri merkezde bulunurken, dogu motifleri bordirlerde
kullanildi. Renk ve desen agisindan ayni dénem Usak
halilari ile bliyiik benzerlik gdsteren bu halilann bir 6zelligi
de merkezdeki madalyonlar icinde soylu ailelerin
armalarinin yer almasiydi.

Konusmasinda Polonyali zanaatkarlarin dogu sus
aranjmanini degistirdiklerini, bdylece yeni bir konsept
gelistirdiklerini dile getiren Majda, Polonya’da dokunan
halilarin temel 6zellikleri arasinda; geometrik bir hale
doénasturalen motiflerin basitlestirilmesi, renklerin canli
ve tonlanmis olmasi, tipik kilim motifleri kullaniimasi, halk

(From The Collection of Aydin Sayil Library,
Ataturk Culture Center).

Grlnlerinde Turk ve Polonya motiflerinin bir arada yer
almasi gibi hususlari saydi.

Tekstil Grlnleri, giysiler, minderler, ¢adirlar ve atlarin
efer Ortilerinde de Tirk motiflerinin etkisinin
gorialdigunid ifade eden Majda, Polonya'da 2,5 ylzyil
boyunca ¢ok glicli olan Tiirk motifleri etkisinin yeterince
arastirilmadigint séyleyerek sdzlerini tamamladi.

Dinya’nin en énemli koleksiyoncularindan biri olan
Unlt Alman isadami Heinrich E. Kirchheim, Der Werdegang
einer Sammlungs (Bir Koleksiyonun Olusumu) konulu
konferansinda koleksiyonuna ait parcalan tanitti ve bunlann
koleksiyona dahil olus hikayelerini anlatti.

Mevcut parcalar icerisinde en eski drneklerin
muhtemelen 12, ylzyila kadar c¢iktigi Kirchheim
koleksiyonunun en 6nemli tarafi ise koleksiyonun 6zlni
Turk halilannin olusturmasi idi.

Bogazici Universitesi 6gretim tyelerinden Dog. Dr.
Edhem Eldem’in, Notice on the Carpet Market in the
Ottoman Empire at the Beginning of20th Century (20.
Yiizyil Basinda Osmanli imparatorlugumda Hali Piyasasi)
konulu konferansi Dog. Dr. TiillayArtan tarafindan sunuldu.
Konusmada yeni dinya diizeni iginde Bati’nin talebi
karsisinda ortaya ¢ikan Osmanli merkezleri Gzerinde
durularak bu merkezlerin i¢ ve dis piyasaya hizmetlerinden
soz edildi.

Londra Universitesi’nden Prof. Dr. Michael Rogers'm
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Transilvanya Halisi,

i. yuzyil sonu.
Gordes, Budapest
Iparmiiveszeti Museum,
Env. No. 54.377.1.

Transylvania Carpet,
end of 17th century,
Gordes, Budapest
Iparmuveszeti Museum,
Inv. No. 54.377.1.

tradition started by Bode was continued
by Sarre and Erdmenn after Bodes death.

In his presentation named The
Influence of Turkish Patterns on Polish
Carpets and Textiles, Prof. Tadeuzs Majda
who is Head of Turkology and Eastern
European -and Central Asian Languages
and Arts Department, of the University
of Warsaw and also Head of the Eastern
Arts Department of the Warsaw National
Museum, stated that carpet-weaving and
textiles in Poland developed in accordance
with Turkish patterns and most of this influence appeared
during the wars between the Ottoman Empire and the Polish
nation.

Majda, emphasising that the Turkish influence started
inthe 17th century and continued though to the 19th and
20th centuries, also stated that the use of carpets with
Turkish motives was very popular especially among rich
people. According to Majda, the first phase was the imitation
of Turkish patterns which could not be differentiated from
their originals. As time went by, these patterns changed.
In some of those carpets, while Western European patterns
were central, the oriental patterns were used in boarders.
Another characteristic of these carpets, (having many
common features with the Usak carpets of the same period
in terms of colour and design), was the inclusion of coat
of arms of noble families within the central medals.

Majda, stating that Polish artists changed the oriental
ornamentation arrangements and by doing so created a
new concept, emphasising the characteristics of Polish
carpets to include the simplification of patterns converted
into geometrical ones, vivid colours, the use of typical kilim
motives, and the use of both Turkish and Polish patterns
in public productions.

Majda added that the influence of Turkish motives was
also seen in textile products, clothing, cushions, tents and
saddle covers. He concluded saying that the influence of
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Turkish motives that lasted over two and a half centuries
had not been researched sufficiently.

The German businessman Heinrich E. Kirchheim, one
of the most important Collectioners in the world, presented
the pieces of his own collection and explained how these
pieces were obtained in his speech, Der Werdegang Einer
Sammlungs (Creation of a Collection).

The presentation of Assistant Prof. Edhem Eldem of
Bogazici University under the title Notice on The Carpet
Market in The Ottoman Empire at the Beginning of 20th
Century was given by Assoc. Prof. Tilay Artan. The
presentation emphasised the appearance of Ottoman
centres as a response to the Western demands within the
new world order and pointed out the services of these
centres to external and internal markets.

The subject matter of Prof. Michael Rogers was Some
Carpets in the Mediterranean Countries, Documentary Evidence
1450-1550. Rogers, stating that the lack of information
does not mean a lack of production, dealt with the fact that
the carpet workshops established in Europe were for short
periods. Rogers said that especially in the light of research
conducted in particularly of the first decade of 16th century,
the inventories of the tradesmen provided some
information on the work of carpet weavers of the Sultan.

Rogers also talked about the studies conducted to
determine the dimensions of spaces where the carpets
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Nizhetiil-Ahbar der Sefer-i Sigetvar,
H.1339, fol. 247b.’de Turk Halisi, (Ed.
M.Rogers, The Topkapi Sarayi Museum
the Albums and Illustrated Manuscripts,
Boston, ilis: 155)

(Atatirk Kultir Merkezi Aydin Sayili
Kituphanesi Koleksiyonundan)

Nizhetd'l Ahbar der Sfer-i Sigetvar, H. 1339,
Turkish Carpet from fol. 247b. (Ed. M. Rogers,
The Topkap! Palace Museum the Albums and
illustrated Manuscripts, Boston, ilis. 155)
(From The Collection of Aydin Sayili Library,
Ataturk Culture Center)

konusu ise Some Carpets in the

Mediterranean Countries,

Documentary Evidence 1450-

1550 (1450-1550 Tarihli

Kaynaklarin Isiginda Akdeniz

Ulkelerinden Bir Grup Hali) idi.

Bu déneme ait bilgi eksikligi

oldugunu, ancak bunun Gretim

yoklugu anlamina gelmedigini

belirten Rogers, Avrupa’da

kurulan hali atélyelerinden de

bahsederek bu atdlyelerin kisa

omiurlid olduklarint kaydetti.

Esnaf defterlerinde 6zellikle 16,

ylzyilin ilk on yili i¢in yapilan

arastirmalarda s6z konusu defterlerin Sultan’a bagh

halicilarin ¢alismalarina iliskin bilgi verdigini ifade etti.
Son zamanlarda yapilan arastirmalarda hali

élculerinden hareketle bu halilarin kullanildigi mekanlarin

boyutlarini belirleme ¢alismalari yapildigini da anlatan

Rogers, Selguklular déneminde dokunan buyuk halilarin

Osmanlilar déneminde yerlerini daha kuguk seccadelere

birakmalarina karsilik, 16, yizyilda ¢ok buyik boyutlu

Usak halilarinin ortaya ¢ikmasinin kismen de olsa Rénesans

dénemine baglanabilecegini one siirerek, istanbul ve

Edirne'deki genis mekanli camilerin R6nesans déneminde

oldugu gibi blylk boyutlu halilarin dokunmasina yol

acugim ve siparislerin saray tarafindan verildigini izah etti.
Yurtici ve yurtdisinda Osmanh imparatorlugu’nun

ekonomik ve toplumsal yapisina iliskin degerli

calismalariyla taninan Prof. Dr. Halil inalcik, konferans

programi gercevesinde Carpets and Related Products in

The Ottoman Economy (Osmanli Ekonomisinde Hali ve

Benzerleri) konusunu ele aldi. inalcik, konusmasinda, hah

ticareti ile bu ticaretin i¢ ve dis pazarlardaki dnemini

Osmanli kadi sicillerindeki kayitlar (seriye sicil defterleri),

terekeler (fiyatlanmis esya listeleri), miras kalan mallarin

varisler arasinda paylastiriimasi ig¢in hazirlanan tahmini

Tirk Halinhisinin Thli*ni

hali ve benzerlerinin ihracaat ve ithalatini bildiren giimrik
fiyatlari gosterir envanter listeleri, ticari belgeler olarak
defterleri ile narh defterleri gibi arsiv verilerinden hareketle
sundu.

Halil inalcik, yeni bulunan 1391-95 tarihli 14, yiizyil
sonlarina ait belgelere dayanilarak Orta Anadolu haklarinin
Misir gibi merkezlere ihrag edildigine dair yeni ve ¢ok
enteresan bilgiler tespit edildigini, 15, ylizyil sonlarina ait
Kefe defterinin Orta Anadolu’nun halicilik bakimindan
blylk bir ihra¢ kapasitesine sahip oldugunu ortaya
koydugunu belirtti. 15, ytzyilda ortaya ¢ikan énemli bir
diger merkezin de Gediz Havzasi oldugundan sz eden
inalcik, bu bélgenin diinya haliciligi iginde miistesna bir
yer kazanmasinda s6z konusu bdlgeden Bati Avrupa'ya
hali ihracaatindaki kolayligin miessir oldugunu anlatti.
Bati Anadolu halicithginin gelismesinde Tirkmen
birliklerinin biyiik rolii oldugunu izah eden inalcik, Avrupa
devletleri ile yapilan ticari anlagmalar, Bal’da hab modasinin
baslamasi ve ihrag kapisi olan ticaret yollan gibi konular
Uzerinde de durdu. 20.yuzyillm hemen basinda Bati
Anadolu’da meydana gelen gelismelere deginen
konusmaci, Bati Anadolu halicilii igin cok dnemli olan
istanbul pazarindan s6z ederek narh defterlerinden bu
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were used, based on the dimensions of carpets. He
concluded by saying that although the large carpets of the
Seljukian period were replaced by smaller prayer rugs in
the Ottoman period, the occurrence of large-dimension
Usak carpets in 16th century could be regarded, although
partly, as aresult of the Renaissance period; and accordingly
thgbigger mosques in Istanbul and Edirne led to the weaving
ofjjarge carpets for which orders were given by the Ottoman
court.

MProf. Halil inalcik, known for his valuable work on the
economical and social structure of the Ottoman Empire,
dealt with Carpets and Related Products in the Ottoman
Economy. inalcik presented the carpet trade and its
importance in both home and outside markets by giving
data as records of kadis, price lists of goods, inventory
lists indicating the estimated costs prepared for the sharing

m of inherited properties, and the clearance records indicating
the export and import of carpets and related products and
- archives.
inalcik als_? stated that based on the recently found
documents of the 14th century dated 1392-95 some
remarkable information was obtained as to the export of
Central Anatolian carpets to Egypt, and that the Kefe
inventory of the 15th century revealed that Central Anatolia
had had a huge export capacity in terms of carpet-making.
inalcik also added that another important centre of the 15th
century was Gediz, whose exporting facility to Western
; Europe contributed to the world-wide fame of Central
Anatolia. inalcik, stating the significant role played by the
Turkomans in the development of Western Anatolia s carpet
commerce, emphasised such subjects as commercial
treaties with European companies, the start of the carpet
fashion in Europe and trade roads as export gates. He,
mentioned the developments in Western Anatolia at the very
beginning of 20th century, and presented the information
on the Istanbul market that was very important for Western
Anatolian carpet-making which was obtained through the
price inventories.

IHnt

inalcik emphasised the impotence of determining the
influence of high court culture on the art of carpet-making,
stating that weaving shops (nakkashane) of the court had
an important role in the expansion of Egyptian and Iranian
type of carpets in Istanbul.

Dr. Ferenc Batari, a famous carpet expert and creator
of the Budapest Handicrafts Museum, presented, a paper
under the title Oriental Carpet Commerce in Hungary. Batari,
stating that information on Turkish-Hungarian commercial
relations was from the 15th and 16th centuries and that
the carpets were among the goods that were exchanged
between Turkish and Hungarian tradesmen, said that based
on the archive documents it become clear that the carpet
trade in Transylvania was in the hands of the Greeks and
the Jews, that the Transylvanian princes and noblemen had
a direct commercial relationship with Turkey and that these
carpets included silk carpets, Persian carpets, large carpets
and camel hair felts.

According to Batari, speaking about the carpet fairs in
Hungary, he stated that account books which provided the
information on a series of carpets procured with the
permission of the city authorities on behalf of the public
living in Hungarian cities under Turkish sovereignty showed
that the influence of Turkish carpets in Hungary began to
decrease after 1704. He also submitted some information
on carpet commerce based on the accounting records.

Prof. Stephan Yerasimos, Director of the French Anatolian
Research Institute, presented a paper entitled Hypothesis
on The Use of Rugs and Carpets in Ottoman Society. He
claimed that the use of carpets in houses was not common
in Ottoman society, based on the information found in two
legacies of the 18th and 19th centuries and those of Edirne
and Bursa, and he used the information in existing documents
to strengthen his hypothesis.

Yerasimos, emphasising that Turkish carpets which had
been used as mgh-prestige goods since the 15th century
were regarded as interesting and attractive by the western
bourgeoisie, stated that no evidence on the usage of carpets



konuda elde edilen bilgileri aktardi.

istanbul'da Misir ve iran stili halilarin yayilmasinda
saray nakkashanesinin 6nemli bir rolii oldugunu belirten
inalcik, yilksek saray kiltiriniin hali sanatindaki
yansimasini tespit etmek gerektigini vurguladi.

Taninmis bir hak otoritesi ve Budapeste El Sanatlari
Mizesi kiiratéri olan Dr. Ferenc Batari, Orientel Carpet
Commerce in Hungary (Macaristanda Dogu Halilari
Ticareti) konulu bir konferans verdi. Konusmasinda Tirk-
Macar ticari iliskilerine ait bilgilerin 15.-16. yuzyillardan
kaldigini belirten Batari, Macaristan’da bulunan Tirk ve
Macar tiiccarlarinin mallari arasinda hali gibi driinlerin
yer aldigina deginerek arsiv belgelerinin 6zellikle
Transilvanya’da hak ticaretinin Tirk, Rum ve Yahudilerin
elinde oldugunu ortaya koydugunu, Transilvanya prensleri
ve asilzadelerinin Tlrkiye ile dogrudan ticaret yaptiklarinin
anlasildigini, bu haklar arasinda ipek haklar, Acem haklan,
buyik haklar ve deve tiiyi kegelerin bulundugunun tespit
edildigini belirtti.

Macaristan’da kurulan hali fuarlarindan séz eden
Batari, Tlrk hakimiyeti alindaki Macar sehirlerinde kamu
adina, sehir makamlarinin izni ile satin alinan bir dizi
haknin tespit edilmesini saglayan muhasebe defterlerinin,
1704'den sonra Turk halicikginin Macaristan’daki etkisini
kaybetmege basladigini gosterdigini belirtti. Batari,
muhasebe kayitlarina dayanarak hali ticareti hakkinda
bilgiler verdi.

istanbul Fransiz Anadolu Arastirmalari Enstitiisi
Middiri olan Prof. Dr. Stephan Yerasimos, Hypothesis on
the Use ofthe Rugs and Carpets in Ottoman Society (Osmanli
Toplumunda Hal ve Kilim Kullanimi Konusunda Bazi
Varsayimlar) ismini tasiyan konferansinda 18, ve 19,
yuzyillardan iki tereke ile Edirne ve Bursa terekelerinden
hareketle, Osmanl toplumunda haklarin konut iginde
kullaniminin stipheli oldugunu 6ne siirerek bu belgelerdeki
bilgileri varsayimini kuvvetlendirmek Gzere kullandi.

oldugunu, bunlann biryatinin metal olarak kullaniimadigini
ancak cami, tiirbe, zaviye gibi din7 yapilarda bolca yer
aldigini 6ne sarda.

Stephan Yerasimos sonu¢ olarak Hali’nin Osmanli
toplumunda Avrupa’da oldugu gibi sarayda, zengin
konaklannin i¢c mekéanlannda kullanilan bir prestij esyasi

15, ylzyildan beri prestiji yuksek bir esya olarak olmadi§ini, Tanzimata dogru ve sonrasinda dnemini

kullanilan Tirk haklarinin ézellikle 16, ylizyildan itibaren
Baiida buijuvazinin ¢ok ilgisini ¢ektigini belirten Yerasimos,
bugin Tirkiye'nin baslica miizelerinden olan Tiirk ve
islam Eserleri ve Mevlana Mizelerinin hali seksiyonlari
koleksiyonlarinda yer alan halilarin konut ici kullanim
hakkinda bir ipucu vermedigini ileri siirdii. Bunun igin
dayandi§i kaynak terekelerdi. Arastirmaci binlerce pargakk
bu terekelerde hali, kilim ve seccade bulunmadigini, bazi
terekelerden cikan seccadelerin ise dokuma olmadigini
ifade etti. Yerasimos'un kullandigi bir diger delil grubu
da 1600 tarihli narh defteri ile 1640 tarihli esar defteri idi.
Aynca Eyip Mahkemesinde bulunan ve 1748-49,1751-57
yillan arasini kapsayan iki kassem defteri de bu amagcla
kullanildi. Degerlendirilen bir baska delil 6begi ise,
Anadolu’dan elde edilen terekelerdi. Yerasimos, bu
terekelere dayanarak, haklann bazen kegelerden de ucuz

yitirmis gibi gérindugind, buna karsilik gégebelerin en
o6nemli esyasi oldugunu, cami ve zaviyelerde bol miktarda
kullanildigini iddia etti. Ancak, saray yasamindan kesitler
veren minyatirlerde hak kullaniminin agik bir sekilde
gorilmesi, Prof.Dr. Halil inalcik’n belirttigi gibi Evliya
Celebi’nin 16541erde istanbul’da 54 halici diikkkaninin
varhigindan s6z etmesi, ayrica i¢ pazarlarda hali ve
benzerlerinin gok genis bir kullanim alanina sahip olmasi,
Yerasimos’un belgelerdeki verileri s6z konusu iddiasini
destekleyecek sekilde kullandigini gdstermektedir. Kaldi
ki; terekelerin herkes igin yapilmadigindan istatistik bir
temeli olmadi§i da Prof. inalcik tarafindan belirtilmistir.

Universitelerde o6gretim dyeligi ve Mize
Midirliginden sonra Sotheby’s firmasinin islam Sanaii
boliminden emekli olan Prof Dr. John Carswell, The
Transformation ofa Design -the ‘Kaba-Carpet” (Bir Desenin
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in houses could be obtained from the carpets in the carpet
section collections of the Turkish and Islam Arts and Mevlana
Museums in Turkey. What he based his claim on was the
legacies. He indicated that these legacies consisting of
thousands of pieces did not include carpets, kilims or prayer
rugs and some prayer rugs, found were not weavings.
Another piece of evidence that Yerasimos used were the
price list dated 1600 and accounting records dated 1540.

Additionally two 'kassem' books of 1748-49 and 1751-57

found in Eyip Law Court served the same aim. Another
evidence evaluated was the legacies acquired from Anatolia.
Based on these legacies, Yerasimos stated that the carpets
sometimes were less expensive than the felts and that these
were not used for investment, but used in such religious
buildings as mosques and turbes.

He concluded by saying that the carpets in Ottoman
society were not high-prestige goods used in big rich
mansions, and that they seemed to lose their importance
towards and during the reform periods in 1839. Also they
were the most important goods of nomads and were used
mostly in religious institutions such as mosques, turbes,
etc. However, miniatures indicating the life-style in the court
where the use of carpets could be clearly seen, Evliya
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Holbein’in Londra National
Gallery’deki Gli ambasciatoru
francesi alla corte Inglese (ingiliz
Sarayinda Fransiz Buyukelgileri)
adh tablosunda gorilen Tirk haklan,
(Holbein, Milano 1964:1 Maestri del
Colore, figure: XI).

(Atatirk Kaltir Merkezi Aydin Sayili
Kitiphanesi Koleksiyonundan)

Turkish carpets seen in the picture of
Holbein in London National Gallery French
Ambassadors in English Palace (Gli
Ambasciatoru Francesi Alta Cote Inglese)
(Holbein, Milan 1964: | Maestri del
Colore, figure XI).

(From The Collection of Aydin Sayil
Library, Atatiirk Culture Center).



Degisimi - Kabeli Hali) konulu bir konferans verdi.

Halinin Bati resmindeki roli Gzerine yaptigl
calismalarla taninan Londra National Gallery’den Dr. John
Mills'm konferans konusu From the Court to the Suburb:
The Rug in Western Europe in Paintings ofthe 14th-20th
Centuries (Saraydan Varoslara: 14.-20. Yizyil Tablolari
Isiginda Halinin Bati Avrupa Seriveni) idi. Sark halilarinin
Bati Avrupaya gelisinin uzun bir siiregte yavas yavas
gelistigini ve baslangicinin tam olarak saptanamadigini
belirten Mills, konusmasinda Avrupa resminde
goruntulenen halilarin daha ¢ok prestij esyasi olarak
kullanildigini ortaya koydu. Mills’in belirlemelerine gére
Sark halilari Avrupaya, Batiya giden ziyaretciler ve
tuccarlar tarafindan gotarildu. Hach seferlerinin de bu
halilarin Batiya ulasmalarinda énemli bir payi vardi.

John Mills’in verdigi bilgilere gore resimlerde ilk defa
14, ylzyihin basinda karsilasilan hali kullaniminda, halinin
daha ¢ok 6nemli bir insanin veya bir tahtin dniine serildigi
goriliyor. Kutsal sahnelerin tasvirinde de tipik Tirk
halilarina rastlaniyor. Halilarin zeminde kullanilmasinin
yanisira prestiji arttirmak tzere devlet gorevlilerinin
masalari Gzerinde yer aldi§i, 6lmas bir Kisinin yataginda
kullanildigi 6rnekler de var. Ayrica onlara, resimlerde,
¢eyiz sandiklarinda rastlandigi gibi senlikler esnasinda
balkonlardan veya pencerelerden sarkitildiklan da dikkati

Tirk Halininim intisam

Crivelli’nin Meryem’e
Mujde isimli tablosundaki
Turk halisi, (Crivelli,
Milano 1964:1 Maestri del
Colore, figure: IX).

(Atatirk Kiuiltir Merkezi
Aydin Sayih Kuatuphanesi
Koleksiyonundan)

Turkish carpets seen in the
Painting of Good News to
Eve of Crivelli (Crivelli, Milan
1964: (Maestri del Colore,
figure 1X) (From the Collection
of Aydin Sayili Library,
Atatirk Culture Center).

cekiyor. Hatta teknelerin ucundan asagiya sarkan hahlarla
da karsilastliyor. 16, yizyil ortalarindan itibaren halilar
yeni bir alanda gériliyor; masa ortisinin altinda. 17,
ylizyilda, ingiliz malikhanelerinde hali kullaniminin arttigi
anlasihiyor. Oyle ki; bu dénemde ayakta portre yaptiran
bitin insanlar hali Gizerinde poz veriyor. Daha soguk
iklimli Glkelerde karsilasilan bir baska kullanim alani ise,
yatagin 6nd. Hali stati simgesi olarak kullaniminin yanisira,
janr sahnelerinde de goériliyor. Oyun oynanan masalar
ile genelev sahnesinde gorilen halilar bu kullanima 6rnek
teskil ediyor.

Mills, Avrupa resminden drneklerle sundugu
konusmasinin sonunda 17, ylzyilda hali kullaniminin
epeyce yayildigini, 19, ylizyil tablolarinin yanisira, 20, yizyil
modern ressamlarinin eserlerinde de halinin yer aldigini
belirtti.

“13.-18. Yiizyil Tirk Halilari Sergisi” ve bu program
cercevesinde diizenlenen konferanslar, sanatseverler igin
hem gorsel, hem de bilimsel agidan gercek bir ziyafetti.
Zevkle izledigimiz, blyik bir emegin trlini olarak ortaya
¢iktigi anlasilan bu etkinligin gerceklestirilmesinde katkisi
olanlari, halicthigimiza gonil verenler adina kutlarken,
Tirk halicthginin bu sergi ile somutlasan ihtisaminin
halilarimiza sahip ¢ikilmasi yolunda daha yaygin bir biling
yaratmasini diliyoruz.

H



Celebi's mentioning the existence of 54 carpet shops in
istanbul in 1654 (as also stated by Prof. inalcik) and carpet
and other related materials had a large place in local markets
and shows that Yerasimos uses the data in the documents
to support his claims. Moreover, that the legacies cannot
be used as a statistical base since these were not produced
for all was also stated by Prof. inalcik.

Prof. John Carswell, retired lecturer of Sotheby's Islam
Arts Department following his career as a museum director
and lecturer in several universities, presented a paper on
The Transformation of A Design of the Kaba-Carpet.

The topic of Dr. John Mills from the London National
Gallery, known for his studies on the impact of rugs on
western paintings, was From the Court to The Suburb: The
Rug in Western Paintings of the 14th-20th Centuries. Mills
stated that the development of oriental rugs in Western
Europe occurred slowly and its beginning has not been
ascertained. He also added that rugs in western paintings
were used as high-prestige goods. According to Mills,
oriental rugs were brought to Europe by visitors and
merchants. The Crusades were also to play a significant
role in this fact.

According to the information provided by Mills, rugs
were laid down in front of an important person or a throne
as first seen in the paintings of the beginning of the 14th
century. Also in the descriptions of holy scenes, typical
Turkish rugs can be seen. Besides the use of rugs laid on
the ground, there are several samples showing the rugs
placed on the tables of state officials or used on the beds
of dead people to increase their prestige. Rugs can also
be seen in paintings and trousseaus as well as those hung
over windows or balconies during festivals. There are even

some examples hung over the edges of rowing boats.
Beginning from the mid 16th century, rugs are used in a
brand new way: under table clothes. Inthe 17th century,
the use of carpets in English mansions increases. At that
time, people who have their portraits painted are standing
on a rug. Another scene that is observed in some countries
having a rather cold climate is the front of beds. The rug
is also seen in genre scenes, as well as its use a status
symbol. The rugs seen on gambling tables and in brothels
are examples of this kind of use.

At the end of his speech presented with European
paintings, Mills stated that in the 17th century the use of
rugs became more widespread, and that rugs have been
used in the modern paintings of the 20th century in addition
to those of the 19th century.

The conferences organised within the 13th-18th Centuries
Turkish Carpets Exhibition were a visual and scientific feast
for art lovers. We congratulate all the people who contributed
to this event that is the product of a great effort and hope
that the magnificence of Turkish carpet-making concretised
in this conference will create a more aware consciousness
on the ownership of Turkish rugs and carpets.

Carpaccio’nun Leggenda di SantOrsala (Aziz Orsala
Efsanesi) isimli tablosunda gdrilen Tirk halilari, (Carpaccio,
Milano 1963: | Maestri del Colore, figure: I11).
(Ataturk Kultir Merkezi Aydin Sayili Kiutiphanesi
Koleksiyonundan).

Turkish carpets seen in the painting of Carpaccio named The
Legend of Saint Orsala (Legganda di Sant 'Orsala) (Carpaccio,
Milan 1963 : I Maestri del Colore, Figure : 111) (From The
Collection of Aydin Sayili Library, Atatiirk Culture Center).



