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Aris dergimizin

sayisinin yayim igleri
tamamlandigr sirada
Turkiye’de hah ve kilim
konusunda oldukca az
yayin ¢ikmasindan ve
coktan beri boyle bir
yayin gérmeyi istedigi-
mizden dolayi olsa gerek
guzel bir calismayla

karsilastik.

Sebnem Ercebeci*

Ang’In ll. sayisindaki Prof. Dr. Sadik Tural’in “Bilimsel’e
Giden Yoldaki Biling ve Anis 11" adl yazisinda belirttigi gibi
s0z verdigimiz lizere Hakkari Kilimleri adindaki katalog
niteligindeki baski kalitesinin mikemmelligi ve halilarimizin,
kilimlerimizin sesini duyurmayi amaclayan bu yayini IIl.
sayimizda siz degerli okuyucularimiza kisaca tanitmak
istedik.

Hakkari Valiligi tarafindan Devlet Bakani Sayin Isilay
Saygin'in destegiyle hazirlanan, editorligini Soner Yalginl,
tasarim ve uygulamasini; Altan Elmacrnin yaptigi,
fotograflarini Enver Ozkahraman’m cektigi Repromart Ltd.
Sti'nin yayina hazirladigi bu calisma Tirkge ve ingilizce
olarak Temmuz 1997'de Ankara’da 2000 adet bastinlarak
ilgililerin dikkatine sunulmustur.

Bu yayin, Devlet Bakani Sayin Isilay Saygin’in sunus
yazisiyla baslamaktadir. Ang’in . sayisinda Prof. Dr. Sadik
Tural ile Hali ve kilimlerimiz Uzerine bir soylesisi ile hah
ve kilim atdlye ¢izimlerinin bulunmasindan da anlasilacagi
Uzere (Ans |, Mart 1997) Sayin Isilay Saygin’in bu konudaki
duyarliliginin bir gostergesi olarak bu kitabin elimize ulasig
distncesindeyiz.

Sayin Isilay Saygin sunus yazisinda “Hakkari yéremizde
dokunan kilimlerde de goriilen bircok sekil ve motif zaman
zaman yerel bir 6zellik gésterse bile genel hatlanyla binlerce
yillik kiiltiirel aktarimin Uriint olan Turk dokumaciliginin
bir parcasidir. Ancak binlerce yillik dokuma sanatimizi
koruyup gelistirmek olan HISAS (Hakkari iplik Sanayi
AS.nin) katkilaryla yeniden canlanan dokuma sanatimiz
daha simdiden bdlge turizmine ve ekonomisine katkilar
saglamaya baslamistir.” seklinde gorislerini dile getirmistir.

Hakkari Valisi Kemal Celik ise yazisinda “Amacimiz
Hakkari ilimizin kendine 6zgii desen ve motiflerinin yer
aldigi incelik ve sanat zevkinin islendigi birbirinden giizel
kilim cesitlerimizin yurt icinde ve yurt disinda tanitiimasidir”
seklindeki ifadeleriyle adeta hislerimize terciiman olmustur.

Hakkari ilimizin kisa bir tarihgesinin ardindan yorenin
tabit ve tarihi guzellikleri, gunliik hayattan alinma
sahnelerle hareketlendirilmistir.

Hakkari Kilimleri béliminde motifler, teknik ve
bezeme 6zellikleri hakkinda bilgiler verilmis ve Hakkari
yoresinde dokunan kilimlerin onu dokuyan boyun ya da
asiretin adini aldigina dikkat ¢ekilmistir. Cézgii ve atki
iplerinin yiinden oldugu, en dnemli ézelliginin 1.30x2.00
m boyutlarinda ortalama biyuklugiin 2m’, agirhginin ise
1.700 kg/m2 oldugu ifade edilmistir.

Bir Kilimin Oykiisii adli bélumde ise; resimlerle bir
yiunin nasil kilime donustigi oldukga giizel ifadelerle
dile getirilmistir. Bu ifadeleri sizlere de aktararak
paylasmak istiyoruz.

YUN KIVRIM KIVRIM DONER KIRMENDE

KOK, GICEK RENK OLUR USTA ELLERDE

RENKLER GIiCEK CICEK AGAR iPLERDE
DUYGULAR DUGUM OLUR NAKIS OLUR DIiLE GELIR KiLIMDE

iimek iimek Nakis Nakis Kilimlerimiz béliiminde
ise her kilimin tam sayfa fotografi verilerek isimleri, bu
isimlerin anlamlan teker teker siyah zemin lizerinde adeta
tezat olusturan renk cimbusleri seklinde katalog halinde
belirlenmistir. Gllbatuhan, Gulbavan, Gilcan, Giilgin,
Gulenver, Gulhanife, Gllhazar, Gilsarya, Gllsivan, Herki,
Hevceker, Kesneker, Luleper, Mikremin, Sine, Sumak
(Semdinli), Sunbul, Sahvani, Samari, Zap Suyu, Ziloli,
adindaki kilimler bu katalogda yer almistir. Kilimlere
verilen bu adlann ayri bir arastirma konusu olarak ele
alinmasinin gerekli oldugu gorusindeyiz.

Yeleklerimiz béliminde kilimden yapilan yeleklerin
fotograflanna yer verilmistir.

Baski kalitesindeki mikemmellikten ve Hakkari gibi
yeni gelismekte olan ilimizdeki halkin gecim kaynaginin
buylk bir kismini olusturan hal ve kilim dokumacihgini
ele alarak yurt icinde yurt disinda tanitimini saglamasindan
dolay! bu yayinin gerceklestirilmesini dustinen, destek
veren ve emegi gecen herkese hali ve kilimlerimizi
sahiplenenlere ancak bdyle yayinlarla cevap verecegimiz
gorisindeyiz.

Turk insaninin duygusunu, hislerini ve varligini
ispatiayan en giizel 6rnekler oldugunun dislncesiyle Ans
Yayin Kurulu adina tesekkiir etmeyi bir borg biliyoruz.

Halilarimiza, kilimlerimize veya onlarla ilgili bu tur
yayimlara 0Ozellikle devletimizin veya 6zel kamu
kuruluslannm verecegi destegi Tirk Sanatinin gelismesi
icin énemli bir hizmet olacagini ifade ediyor, bu ¢alismanin
diger illerdeki calismalara érnek teskil etmesini cani

gonulden diliyoruz.

Not: Sayin Isilay Saygin'in Siirt, Bitlis ve Van sehirlerinde
birer hali iretim merkezi kurma calismalarini gurur duyarak
ogrendik. OzellikleVan icin bir kitap hazirlatildigini ise herkesten
once okuyucularimiza duyurma mutlulugunu tadiyoruz.»

* Basbakanlhk Atatirk Kiltir Merkezi Uzmani.
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Sebnem Ercebeci*

As we promised previously and as Prof. Sadik Tural
stated in his article named 'Conscious on the Way to the
Scientific and ARIS' published in the second issue of ARIS,
in this third issue, we wish to introduce you the catalogue
named Hakkari Kilims aiming at bringing our carpets and
kilims into the foreground.

This publication was printed 2,000 copies in July 1997
both in English and in Turkish. The catalogue was prepared
with the support of Ms. Isilay Saygin, the State Minister,
by the Governorship of Hakkari. The work was edited by
Mr. Soner Yalginli, and designed and applied by Mr. Altan
Elmaci. The photographs were by Mr. Enver Ozkahraman.
The publication of the work was by Repromart Ltd. Comp.

This publication begins with the introductory article
of Ms. lIsillay Saygin, the State Minister. it is our
understanding that this catalogue is an indicator of Ms.
Saygin's sensibility on this issue, a fact vwhich has also
been overstressed by an interview held with her by Prof.
Sadik Tural and her workshop drawvings as to carpets and
kilims included in the first issue of ARIS in March 1997.

Ms. Saygin states in her introductory article: "Almost
ali figures and motifs vwwoven on kilims of Hakkari, though
having a local characteristic, are a part of Turkish art of
vveaving which is a product of a thousand-year cultural
transfer in general. Hovvever, Turkish art of vveaving,
refreshed with the contributions of Hakkari Yarn Industry
(HISAS) aiming at conservation and development of
Turkish art of weaving, has started to contribute to tourism
and economy sectors of the region".

The article of the Governor of Hakkari, Mr. Kemal Celik,
reads as follows: "Our objective is to introduce, both in
country and abroad, a variety of our magnificent kilims
which reveals the elegance and good taste of Hakkari
through unique figures and motifs of the region".

The catalogue, following a brief history of Hakkari
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province, includes natural and historical beauties of
the region animated wvith several scenes taken from
daily life.

in the chapter named "Hakkari Kilims", detailed
information is provided in terms of motifs, techniques
and ornamentation used in vveaving. The chapter also
place emphasis on that the kilims vwoven in Hakkari region
are given the name of the tribe or the elan that vveave
that kilims. The chapter also says that the warp and weft
yarns are of vvool and that the most important
characteristic is the dimension of those kilims (1.30x2.00
m) with a size of 2m2 and with a vveight of 1.700kg/m?2.

"Story of a Kilim" reveals the process through wvhich
a wool turns out to be a kilim. We vvant to share with
you those beautiful expressions:

Wool become curls

Root become colours

Colours open like flowers,

in the hands of masters.

Feelings become knots and,

Find themselves in carpets.

"Our Kilims knot by knot, where full-page photographs
are printed for each kilim, gives the names of those kilims
with the meaning of each name, printed on black ground
with striking colours creating a paradoxical scenery. Such
kilims as Gulbatuhan, Gulbavan, Gulcan, Gulgin, Gulenver,
Gulhanife, Gulhazar, Gulsarya, Gulsivan, Herki, Hevceker,
Kesneker, Luleper, Mukremin, Sine, Sumak (Semdinli),
Sunbul, Sahvani, Samari, Zap Stream and Ziloli ar included
in this catalogue. We believe that the names given to
the kilims are another subject for researeh.

"Vests" chapter of the catalogue includes the
photographs of the vests produced from vvoven kilims.

We strongly believe that we can only respond to those
who are the ovvners of our carpets and kilims and who
support the realisation of such a publication with our
similar activities. We appreciate both the excellency of
printing quality and such a publication which is a successful
device introducing, both in country and abroad, the art
of carpet and kilim vveaving, one of the most important
income generating activity of a newly developing province,
Hakkari.

On behalf of ARIS Publication Group, we thank this
team for those most beautiful samples proving the
feelings, emotions and existence of Turkish people.

We believe that the support to be provided by our
Government or private/public sector institutions for such
publications with regard to carpet or kilim vveaving will
contribute to the development of Turkish art. We wish
by heart that this work vwould be a model for the following
studies in other provinces.

* Specialist, Ataturk Culture Center.



