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Diinya Drama Giinii Ulusal Bildirgesi

Daha Mutlu Bir Diinya icin Drama...

Fehime Nihal Kuyumcu

“Biiyiik¢e bir salon, duvara yansitilmig bir tablo. Aci ¢eken, yaraliinsanlarin, boganin, atlarin
inlemelerini, ¢ighklarim duydugunuz ‘Guernica’. Etkinlik basliyor. Inci San’in o yumusak sesiyle
vavas yavas Guernica Kasabasinin Pazar yerinde geziyorsunuz. Herkes kaygili! Kimi oglu, kimi uzun
zamandir haber alamadigy esi, kimi de babast i¢in. Diger insanlarla kaygilarinizi paylasiyorsunuz.
Birden ‘Bomba atildi!’ diyen bir sesle irkiliyor, ¢ilginlar gibi saga sola kosturmaya basliyorsunuz.
Bir anne kendini oyuna kaptirmis ¢iglik ¢ighga cocugunu ariyor. Bir baskasi yaralanmig, yerlerde
yuvarlaniyor Bir siire devam eden bu kaos, verilen komutla herkesin duvardaki resmin i¢inde yerini

““

almasuyla bitiyor. Kisa bir sessizlik ve paylasim.

Bu katildigim bir drama c¢alismasiydi, hayatin bir provastydi, oyundu, gercek degildi, -m1s
gibi yapmistik. Savas sirasinda bir kasabada Pazar yerine diisen bomba ve sonrasinda olanlari
canlandirmistik. Birazdan disari ¢ikip hayatin i¢inde kaybolacaktik. Aksam eve dondiigiimiizde
televizyonda haberleri izlerken “Hay Allah yine patlamalar olmus, insanlar 6lmiis” diyecek bir
sonraki habere gececektik ama gecemedik. Ciinkii drama -mis gibi de olsa, ¢ok kisa bir siire i¢in de
olsa bu anlar1 bize yasatti. Artik hicbirimiz o drama at6lyesine girmeden 6nceki insanlar degildik.
Daha once elimizde ¢cayimmiz “Filanca yerdeki patlamada 150 kisi yagamini yitirdi” gibi bir haberi
umarsizca dinlerken simdi televizyona daha da yaklasarak cayimizi bir kenara koyup olan1 biteni
anlamaya c¢alisiyoruz. Surug’ta, Ankara Gari’nda, Diyarbakir’da, Dolmabah¢e’de meydana gelen
patlamalari, Guernica Kasabasinda yasadiklarimizi hatirlayarak, olanlari anlamaya calisiyor,
oradakilerle empati kuruyor, tepki gosteriyor, act duyuyoruz.

Oyun da olsa yasadiklarimiz bizi bu kadar kontrolden ¢ikarabiliyorsa, ger¢ek ve kurgu bu
kadar birbirine karigabiliyorsa, burada olayin vahsetinin yan1 sira dramanin giictinii de gérmeliyiz. Bir
olay1 yasamiscasina hissettirebilen bu gii¢, gercegi hakkinda bizleri etkileyecek kadar kurgunun 6tesine
geciriyor, bizleri sanki gercekten o olayla kars1 karsiya kalmig¢asina duygularimizi yonetiyor. Acaba
savas ekonomisi iizerine kurulan diinyada o sektordeki insanlarla drama atdlyeleri yapilsa etkisi ne
olur? Silah tiiccarlarinin bir araya getirildigi bir atolye calismasinda ¢cocugunu kaybetmis, panik iginde
arayan, bulmaya ¢alisan silah tiiccar1 bir baba, bir anne bdylesi bir atdlye sonrasi yeni silah anlagsmalarini
nasil bir duygu i¢inde imzalard1. Yasadiklari sir¢a kosklerinden diinyay1 yoneten/yonetemeyen liderlerin
katildig1 savastan, yokluktan, yoksunluktan kagan, gdce zorlanan insanlarin canlandirildigi atélyeler
acaba nasil bir etki yapardi. Yine ayn1 rahatlikla o insanlar1 gérmezden gelebilirler miydi?

Bugiin insanligin maruz kaldig1, insanliga act veren her sey drama atdlyelerinde ele alimmali.
Savasglar, aclik, siddet, taciz, yoksulluk, ayrimcilik, dtekilestirme, gog, karaya vuran g¢ocuklar, agik
denizlerdeki 6liim yolculuklar1 daha da sayamadigimiz nice nice acilar... Her yastaki, her irktaki, her
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cinsteki, her meslekteki insanlarla, her kademedeki yoneticilerle, yonetilenlerle bu atolyeler yapilmali.
Diinya drama giiniinde iyi dileklerin, kutlamalarin yerini, belki de bir drama seferberligi ¢agrisi
almali. Insanlik bu kadar ac1 icinde gozyas1 dokerken drama giiniimiiz kutlu olsun diyemiyorum.

Daha mutlu bir diinya i¢in bunu yapmaliyiz, bunu yapmamiz gerek, baska tiirlii huzuru

bulamayiz.

Prof. Dr. Fehime Nihal Kuyumcu
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2021 IDEA Day National Message

Drama for a Happier World...

Fehime Nihal Kuyumcu

“A large hall, a painting projected on the wall. ‘Guernica’ where you hear the groans and
cries of suffering, injured people, bulls, horses. The event begins with the soft voice of Inci San, you are
slowly walking around the market place of Guernica town. Everyone is worried! Some for their son,
some for their wife/husband whom they have not heard from for a long time, some for their father. You
share your concerns with other people. You suddenly startle with a voice that says, “Bomb dropped!”
and you start running around like crazy. A mother is screaming and searching for her child, caught
up in the play. Another is injured, rolling on the ground. This chaos that lasted for a while, everyone

¢

takes their place in the picture on the wall with the given command. A short silence and sharing. *

It was a drama workshop that I participated in, a rehearsal for life, a play, not real, we
pretended. During the war, we dramatised the bomb that fell on the market place in a town and what
happened after. We would soon go out and get lost in life. When we got home in the evening, while
watching the news on TV, we were going to say “Oh my God, there were explosions again, people
died”, but we could not move on to the next news. Because it made us experience these moments,
albeit as if it were a drama, even for a very short time. We were no longer the people we were before
we entered that drama workshop. While we used to listen to a news like “150 people lost their lives in
the explosion in such and such a place” with our tea in hand, now we are getting closer to the television
and putting our tea aside and trying to understand what is going on. By remembering the explosions in
Surug, Ankara Train Station, Diyarbakir and Dolmabahge, and our experiences in the town of Guernica,
We try to understand what happened, empathize with those there, we react and we feel pain.

If what we experience can get us so out of control, even if it is a play, if reality and fiction can
be mixed so much, we should see the power of drama as well as the brutality of the event. This power,
which can make us feel as if we have experienced an event, takes us beyond fiction to affect its reality,
and manages our emotions as if we were actually faced with that event. I wonder what would be the
effect if drama workshops were held with people in that sector in the world built on the war economy? In
a workshop where arms dealers came together, how would an arms dealer father and mother sign new
arms deals after such a workshop, looking for their children in panic and trying to find them. I wonder
what effect the workshops would have, in which the leaders who ruled/could not rule the world from
the glass houses they lived in, participated in, and people fleeing war, poverty, deprivation and forced
to migrate were brought to life. Could they still just as easily ignore those people?

Everything that humanity is exposed to and that hurts humanity today should be handled
in drama workshops. Wars, hunger, violence, harassment, poverty, discrimination, marginalization,
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migration, stranded children, death voyages in the open seas, many more pains that we cannot
count... These workshops should be held with people of all ages, races, genders, professions, rulers
and ruled ones at all levels. On World Drama Day, good wishes and celebrations should perhaps be
replaced by a call for drama mobilization. I can’t say happy drama day while humanity is shedding
tears in so much pain.

We must do this for a happier world, we must do this, otherwise we cannot find peace.

Prof. Dr. Fehime Nihal Kuyumcu

Ingilizceye Cevirenler: Thsan Metinnam- Zeki Ozen
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