Editorden

“Etnomuzikoloji Dergisi 5 yilin1 kutlarken serbest tema duyurusu ile cag-
riya ¢ikti. Gegmis yillarda;

Y1l 1. 1. Say1 “Muzik ve Toplumsal Cinsiyet” (editor: Seyit Yore),

Y1l 1. 2. Say1 “Muzik ve Politika” (editor: Firat Kutluk),

Y1l 2. 1. Say1 “Muzik ve Hegemonya” (editor: Okan Murat Ozturk),

Y1l 2. 2. Say1 “Muzigi Yargilamak” (editor: Onur Senel),

Y1l 3. 1. Say1 “Etnomuzikolojide Yeni Yaklagimlar-I” (editor: Ozlem Do-
gus Varly),

Y1l 3. 2. Say1 “Etnomuzikolojide Yeni Yaklagimlar-II” (editor: Ozlem
Dogus Varly),

Y1l 4. 1. Say1 “Muzik ve Gog- I” (editor: Ozlem Dogus Varly),

Y1l 4. 2. Say1 “Muzik ve Gog- I1” (editor: Ozlem Dogus Varly),

sayilarini basili ve online ulagima agik olarak okuyucularin hizmetine sun-
duk. Periyodik olarak yayinlanan sayilarimiz diginda 2022 yilinda Kadinlar
Dunyay1 Caliyor/Soyluyor sempozyumu sonrasi davetli konugmacilarin ma-
kalelerinden olugan 0zel say1 ise online erigsime agik olarak hazirlandi. Ruth
Stone, Philip V. Bohlman, Arzu Ozturkmen, Karin Bindu ve Razia Sultanova
ozel sayinin makalelerini kaleme aldilar.

Dolu dolu 4 yili geride birakirken 5 yilin ilk say1s1 yeni yaklagimlarin yam
sira, klasik etnografi ve netnografi yontemleriyle etnomuzikolojinin genis
perspektifli alan ¢alismasi kavraminin icine giren orijinal makalelerle sekil-
lendi.

Selim Tan; “Katr Olan Her Sey Bubarlasti mi? Miuziksel Degerin Bati
Kaynakly Hiyerarsik Siniflandirmalar: Uzerine” baglikli makalesinde post-
modern suregte kulturel hiyerarsilerin ortadan kalktigi en azindan muglak-
lagtigina dair argumanlar olsa da gercekte oyle olup olmadigint muzik ku-
rumlari, muzik yargilamalari izerinden sorgulayan bir igerik sunar bizlere.
Yazar, Postmodern donem oncesi daha net soyleyebilecegimiz kulturel hiye-
rarginin gunumuzde nasil cisimlestigini ve muziksel degerin “begeni” Uizerin-
den aksettirilmesinde “sinif”, “yasam tarzi1” ve “kulturel omnivorluk” kav-
ramlarinin gegerligini yine muzik kurumlarinin meveut muzik kulturlerine
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yaklagimlari zerinden ele almakta.

Ardindan gelen Arap Fizyon Miziginde Yeni Bir Tarz ve Estetik Analizi:
Simon Shaheen tarafindan Blue Flame baglikli makale Mohammad Moussa
Khalaf tarafindan kaleme alindi. Yazar Simon Shaheen’in tarafindan Arap
Muziginin geleneksel dokusunu muhafaza ederek yaptug: Arap fuzyon mu-
zigine ornek teskil eden Blue Flame’in analizini yapmakta. Transkripsiyon ve
analiz tekniklerini kullanarak yaptig1 analizle yazar adeta Blue Flame bestesi-
nin Arap fuzyon muzigi igerisinde ayricalikli bir yeri oldugunun altini ¢izer:

Bir muzik sosyologu gozunden bakigi gorebilecegimiz Kalbim Seni Bir
Yaz Kusu Dinler Gibi Dinler: Cinugen Tanrikorur’un Mizik Anlayisinda
Sosyolojik Ogeler baglikli makale ise Mucahit Sagman tarafindan yazilmas.
“Cinugen Tanrikorur, dil ve kultur hassasiyetini muzigin essiz kavrayigina
sunmaya calismig bir sanat¢1. Temel amaci egsiz bir muzik ziyafeti sunmak
degil, harikulade bir muzik gelenegi insa ederek aidiyet hissi duydugu top-
luma dinamizm katmaktir” sonug cimlesi idealize muzik nedir, nasildir tar-
tismalarini alevlendirecege benzer. Ilk makalenin igerigi ile birlikte kulturel
hiyerarsi mevzusuna farkli bakigin yer buldugu bir say1 oldugunu soylemek
mumkun.

Serdar Arslan, saha caligmasi yaptigi Tokat yoresindeki davul ve zurna
kultarunun kulturel baglamini “Gelenek Ekseninde Davul Zurna: Tokat Or-
negi” baglikli makalesinde ele aliyor. Davul ve zurnanin Turk kultur tarihin-
deki yeri ve onemi hakkinda kisa bir tarih¢eden sonra, bolgede kullanimlar
hakkinda icracilar ve yapimcilarla yaptigi roportajlar ile konunun derinlegti-
gini.

Bu sayida ayrica bir geviri makale yer almakta. Ethnomusicology and Mu-
sic Education: Devoloping the Dialogue orijinal baglikli makale Susan Har-
rop-Allin tarafindan yazilmis. Emnomiizikoloji ve Miizik Egitimi: Diyalogu
Gelistirmek baglikli ceviri ise Caglayan Dinger’e ait.

Bu sayida ilk defa bir makalem yer almakta. Editoru, hatta imtiyaz sahibi
oldugum bir dergide yazmayi sahsi olarak etik bulmadigim i¢in bu zamana
kadar hicbir yazima yer vermedim. Ancak dnermem olan gastroetnomuzi-
koloji kullanimina bir makale i¢inde ilk kez yer vermemden dolay1, bu ilkin
Etnomuzikoloji Dergisi’ne ait olmasi onemliydi. Gastro(etno)miizikolojiye
Dogru-I baglikli makalemin son okumasini yapan ve kiymetli onerilerini
esirgemeyen Gokmen Ozmentes hocaya ayrica tesekkurlerimi sunuyorum.

Tum yazarlara ve hakem kuruluna emekleri i¢in tesekkurler...

Prof. Dr. Ozlem DOGUS VARLI
Editor
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From The Editor

We are happy to announce the articles included in our journal as a result
of the call for articles with a free theme announcement for the first issue of
2022 of the Ethnomusicology Journal, whose 5th anniversary we are celeb-
rating.

In the past years, we have published;

Year 1. Issue 1 “Music and Gender” (editor: Seyit Yore),

Year 1. 2. Issue “Music and Politics” (editor: Firat Kutluk),

Year 2. Issue 1 “Music and Hegemony” (editor: Okan Murat Ozturk),

Year 2. Issue 2 “Judging Music” (editor: Onur Senel),

Year 3. Issue 1 “New Approaches inEthnomusicology-1” (editor: Ozlem
Dogus Varh),

Year 3. Issue 2 “New Approaches in Ethnomusicology-II” (editor: Oz-
lem Dogus Varly),

Year 4. Issue 1 “Music and Migration- I” (editor: Ozlem Dogus Varli),

Year 4. Issue 2 “Music and Migration-II” (editor: Ozlem Dogus Varly),

issues in printed and online as open access.

Apart from our periodically published issues, a special issue consisting of
the articles of the invited speakers after the Women Are Playing/Singing the
Earth symposium held in 2022 has been prepared for online access. Ruth Sto-
ne, Philip V. Bohlman, Arzu Ozturkmen, Karin Bindu and Razia Sultanova
wrote the articles for the special issue. Leaving 4 full years behind, the first
issue of the 5th year has been shaped by original articles that fall within the
concept of broad perspective field study of ethnomusicology with classical
ethnography and netnography methods, as well as new approaches.

Selim Tan; In his article titled “Has Everything Solid Evaporated?: Wes-
tern-originated Hierarchical Classifications of Musical Value”, although the-
re are arguments that cultural hierarchies have disappeared in the postmo-
dern process, at least it has become ambiguous, he presents a content that
questions whether this is actually the case through music institutions and
music judgments. Tan , discusses how the cultural hierarchy, which we can
say more clearly before the postmodern period, is embodied today and the
validity of the concepts of “class”, “lifestyle” and “cultural omnivory” in the
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reflection of musical value through “taste”, again through the approaches of
music institutions to existing music cultures.

In the next article titled “A New Style and Aesthetic Analysis in Arab
Fusion Music: Blue Flame by Simon Shaheen” was written by Mohammad
Moussa Khalaf. He analyzes Blue Flame, which is an example of Arabic fu-
sion music, composed by Simon Shaheen while preserving the traditional
texture of Arabic Music. With his analysis using transcription and analysis
techniques, the author almost underlines that the Blue Flame composition
has a privileged place in Arabic fusion music.

Micahit Sagman wrote the article titled “My Heart Listens to You Like a
Summer Bird: Sociological Elements in Cinugen Tanrikorur’s Understanding
of Music”, where we can see the perspective of a music sociologist. “Cinugen
Tanrikorur is an artist who has tried to present her linguistic and cultural
sensitivity to her unique understanding of music. Its main purpose is not to
present a unique musical feast, but to add dynamism to the society to which
it feels a sense of belonging by building a wonderful musical tradition,” the
concluding sentence seems to inflame the debates about what idealized music
is and what it is like. It is possible to say that together with the content of the
first article, it is a number in which a different perspective on the subject of
cultural hierarchy takes place.

Serdar Arslan discusses the cultural context of the drum and zurna culture
in the Tokat region, where he does fieldwork, in his article titled “Drumming
Zurna on the Axis of Tradition: The Example of Tokat”. After a brief his-
tory of the place and importance of the drum and zurna in Turkish cultural
history, we see that the subject deepens with interviews with performers and
luthiers about their use in the region.

This issue also includes a translated article. Ethnomusicology and Music
Education: Devoloping the Dialogue original article was written by Susan
Harrop-Allin. The translation titled Etnomizikoloji ve Mizik Egitimi: Di-
yalogu Gelistirmek is by Caglayan Dinger.

This is the first time I have an article in this issue. Since it is not ethical
to write in a journal that I am the editor of, I have not included any of my
articles until now. However, since this is the first time I have included the use
of gastroethnomusicology, which is my proposition, in an article, it was im-
portant that this first belongs to Ethnomusicology Journal. I would also like
to thank Gokmen Ozmentes for the last reading of my article titled Towards
to Gastro(ethno)musicology-I and for his valuable suggestions.

Thanks to all the authors and the referee committee for their hard work.

Prof.Dr. Ozlem DOGUS VARLI
Editor



