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Kapitalizm'in Etkisiyle Sanatin Metalasmasi Uzerine Bir Elestirel inceleme: Andy
Warhol ve Bedri Baykam

ibrahim YILDIRIM®, BUlent SALDERAY*

6z

Amag: Bu arastirmanin amaci, Cagdas Sanat'ta metalasan kapitalizm olgusunu incelemek ve
elestirel bir bakis acisiyla sanatsal calismalar araciligiyla analiz etmektir. Bu amag dogrultusunda, kapitalist
sisteme entegre oldugu dusUnUlen 2 sanatci belinenmis (Andy WARHOL ve Bedri BAYKAM) ve eserleri
detayl bir sekilde incelenmis olup, kapitalizmin izleri tespit edilmistir.

Kavramsal/Kuramsal Cergeve: Belirlenen sanatcilarin sanat felsefeleri ve sanatin metalasmasi
konusundaki gérusleri degerlendirilmistir. Arastirma da felsefi baglamda, kapitalizm olgusu ile hayatimizda
ki her yéne etki etmeyi basarmis olan, metalastirmanin sanata etkileri incelenmis olup, kapitalist sisteme
elestirel bir bakis acisiyla bakilarak, alana katki saglamasi agisindan ayrica énem arz etmektedir.

Yéntem: Bu arastirmada, literatdr taramasi ile elde edilen verilerin icerik teknigi analizi kullanilarak
analiz edilmis olup, Tdrk¢e ve yabanci kaynaklar taranmistir. Calismada kapitalizmin sanat Uzerindeki etkisi,
Batfi'dan Andy Warhol ve Dogu’dan Bedri Baykam'in eserleri Uzerinden ele alinarak karsilastinimistir. Her
sanatcidan kapitalizm temasini barindiran iki eser secilmis ve bu eserler icerik, bicim ve baglam acisindan
incelenmistir.

Bulgular: Bu arastirma kapsaminda ele alinan 2 sanatc¢inin sermaye, kendi pazarini olusturma, sanat
eserlerini metalastrma, medya ve kendi pazarini yaratma konusunda baglantili oldugu gérilmektedir.

Sonug: Kapitalist dizen icerinde meydana gelen degisimler 6nce insanda daha sonrada yayilarak
genis perspektifte toplumlardaki degisimlerde gorilebilmektedir. Kiltdrel dezenformasyonun bilerek ve
istenerek bozulmasi sonucu olan paradigmalar neticesinde, sistem sirekli alim yénUnde baski uygular.
Sonug olarak bu dUzene uyum saglayamayan sanatgilarin, sistem disina itilebilecegdi ve bunun sonucunda
da bircok degerin sanat acisindan yok olabilecegi ya da yok oldugu sonucuna ulasimistir.

Anahtar S6zcikler: Cagdas Sanat, Kapitalizm, Medya, TUketim Toplumu, Arti Deger, Meta

Ozgiin Araghrma Makalesi (Original Research Arficle)

Gelis/Received: 20.02.2025 Kabul/Accepted: 29.06.2025
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A Ciritical Analysis on the Commodification of Art Under the Influence of Capitalism: Andy Warhol and
Bedri Baykam

Abstract

Purpose: The aim of this research is fo examine the phenomenon of commoditized capitalism in
Contemporary Art and to analyze it from a critical perspective through artistic works. For this purpose, two
artists who are thought to be integrated into the capitalist system (Andy WARHOL and Bedri BAYKAM)
were identified and their works were examined in detail and traces of capitalism were identified.

Literature Review/Background: The selected artists' philosophies of art and their views on the
commodification of art were evaluated. In the research, in a philosophical context, the effects of
commodification on arf, which has managed fo affect every aspect of our lives with the phenomenon
of capitalism, are examined, and it is also important in terms of contributing to the field by looking at the
capitalist system from a critical perspective.

Method: In this study, the data obtained through literature review was analyzed using content
analysis technique, and Turkish and foreign sources were scanned. In the study, the effect of capitalism
on art was compared by considering the works of Andy Warhol from the West and Bedri Baykam from the
East. Two works containing the theme of capitalism were selected from each artist and these works were
examined in terms of content, form and context.

Findings: It is seen that the two artists discussed within the scope of this research are connected in
terms of capital, creating their own market, commodifying their works of art, media and creating their
own market.

Conclusion: The changes that occur within the capitalist order can first be seen in people and then
spread to the changes in societies in a broad perspective. As a result of knowingly and deliberately
disrupting cultural disinformation and paradigms, the system constantly exerts pressure on purchases. As
a result, it has been concluded that artists who cannot adapt to this order may be pushed out of the
system and as a result, many values may disappear or disappear in terms of art.

Keywords: Contemporary Art, Capitalism, Media, Consumer Society, Plus Value, Metha

1. Girig

Kapitalizm, modern dunyada ekonomik sistemlerin en yaygin ve efkili bicimi olarak kabul
edilir ve temelinde &zel mulkiyet, serbest piyasa ekonomisi ve k&r amaci gidUsU yatar. Bu
sistemin isleyisinde "kar", sirketlerin varolus sebebidir ve bireysel girisimcilerin  ekonomik
faaliyetlerini sekilendiren en dnemli motivasyon unsuru olarak kabul edilmektedir. Serbest
piyasa ekonomisinde, arz ve talep dengesi esas alinarak piyasanin kendini dUzenlemesi
beklenir. Teorik olarak, kapitalizm rekabeti tesvik eder, bireysel yaraticligr ve yenilikciligi
odUllendirir ve bu suUreclerin sonucunda ekonomik bUyUmeyi sGrdurGlebilir kilar (Schumpeter,
1942). Kapitalizmin bu yonU, hem Adam Smith'in (1776) "gérinmez el' metaforunda hem de
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modern neoliberal iktisadi dusUncelerde piyasanin verimli bir kaynak dagilimi saglayabilecedi
iddiasiyla savunulabilmektedir.

Ancak kapitalizmin bu serbest piyasa ideali, genellikle ekonomik esitsizliklere ve toplumsal
adalefsizliklere yol acar. Karl Marx'in (1986) arti deder teorisine gbre, kapitalist sistemde emek
glcU, karnn kaynagidrr ve iscilerin emedi, sermaye sahipleri tarafindan sémurGlur. Bu sirecte
isciler, Uretim araclarnin sahibi olmadikian icin arti deger yaratan emeklerini sermaye
sahiplerine devrederler ve karsiiginda yalnizca yasamlarini sUrdUrebilecek kadar Ucret
almaktadir. Arfi deger ise sermaye sahibinin elinde birikir ve bu birikim, sermaye sinifinin
zenginlesmesini saglarken isci sinifi surekli olarak sémuUrilmeye devam etmektedir. Kapitalist
Uretim sUreclerinde emegin bu sekilde kullaniimasi, yalnizca yerel olcekte dedil, kiresel
ekonomide de esitsizliklerin derinlesmesine yol acmistir. Ozellikle 20. yUzyildan itibaren cok uluslu
sirketler araciligiyla kuiresellesen kapitalist ekonomi, emegin sdGmurdstnt dinya capinda
yayginlastirmis, bu da isci haklannin ihlal edilmesi ve calisma kosullarnin kdtGlesmesi gibi
sonuclar dogurmustur (Harvey, 2013, s. 45).

Kapitalizmin toplumsal alandaki bu eftkileri, kUltUrel Uretim ve &zellikle sanat dUnyasinda
da derin déonUsUmler yaratmistir. Sanat, tarinsel olarak toplumsal elestiri ve kUlturel ifade araci
olarak varlik goéstermis olsa da kapitalist foplumda giderek metalasmis ve ficari bir unsur haline
geldigi gérulebilir. Sanat eserleri, yalnizca estetik ya da entelektUel deger tasiyan birer kGltUrel
UrUn olmaktan ¢cikmis, ayni zamanda ficari metalar olarak piyasa degerine tabi tutulmustur. Bu
durum, sanatin hem Uretim sureclerinde hem de eserlerin anlaminda koklU dedisikliklere yol
acmistir. Terry Eagleton’a (1990) gore, kapitalist sistemin sanat Uzerindeki bu efkisi, sanat
eserlerinin 6zgUnliGunun sorgulanmasina ve sanatin islevine dair derin tartismalarnn dogmasina
neden olmustur. Sanatcilar, bir yandan bireysel yaraticiliklarnni sordirmeye calisirken, diger
yandan piyasa taleplerine ve ficari kaygilara gére eser Uretmek zorunda kalmaktadirlar.
Sanatin bu ticari boyutu, onun toplumsal elestiriyi ne dlcUde gerceklestirebilecegine dair de
soru isaretleri yarattidi sdylenebilir.

Kapitalizmin sanat Uzerindeki etkileri, ayni zamanda sanatin algilama bicimlerini de
degistirmistir. Sanat galerileri, mUzayede evleri ve sanat piyasasi, sanat eserlerinin degerini
belirleyen baslica unsurlar haline gelmis ve sanat, genis kitlelere ulasmak yerine elit bir kesimin
tUketim nesnesi haline gelmistir. Bu baglamda, sanatin bir direnis araci olarak kullanilmasi ve
ticari kaygillardan bagimsiz Uretim sureclerinin korunmasi, elestirmenler ve sanatcilar arasinda
tartislan 6nemli konulardan biri haline gelmistir (Adorno, 1970).

2. Kapitalizm

Kapitalizm, 16. yUzyil ingiltere'sinde ortaya cikip, Avrupa'ya ve daha sonra tim dinyaya
yayllan bir ekonomik sistem olarak tanimlanabilir. Bu sistem, iki ana bilesenin birlesimi ile
olusmustur. Birinci bilesen, kér odakl bir sermaye yapisini ifade eder. Kapitalizmin temelinde arti
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deger yer almaktadir; bu degere ulasmak icin arti Grin Uretilmesi gerekmektedir (Harvey, 2013,
s. 45). Ikinci bilesen ise Uretimin cok daha verimli hale gelmesiyle ortaya cikan sistematik bir
yapidir. Fordist Uretim sistemi, bu sirecte énemli bir rol oynamis ve verimliligi artiran bir model
olarak kabul edilmistir.

Fordist sistem, Uretim sUrecini parcalara bdlerek, her bir iscinin belirli bir asamada
uzmanlasmasini saglamis ve bdylece UrUnlerin ¢cok daha kisa sUrede ve yUksek miktarda
Uretiimesini mUmkon kilmistir.

Kapitalist sistemde emegin degeri, arz ve talep tarafindan belirlenir; emegin Grond, Uretim
maliyetinden daha yUksek bir bedelle satilir ve bdylece arti deger, Uretim araclarna sahip olan
burjuvalar tarafindan elde edilir. Bu durum, iscilerin  sdmurUlmesine ve emegin
yabancilasmasina yol acar (Cevizci, 2017, s. 1457). Uretim sUrecindeki hizianma, tiketim hizini
da artinr (Harvey, 1997, s. 255).

Kapitalist sistemin sUrekli olarak tUketimi tesvik etme cabasi, kendi hiyerarsisinde dUzeni
saglamak ve topluma sundugu metalar araciigiyla daha ucuz ve daha erisilebilir Grun yelpazesi
olusturmak suretiyle, tUketim UrGnlerinin cesitliliginin artmasina neden oimaktadir (Zerzan, 2013,
s. 113).

2.1. Kapitalizm ve Tuketim Toplumu

Linebaugh'a gére tUketim, yok etme, silip sUpurme ve surekli olarak kendini a¢ ve yoksun
hissetme anlamlarina gelir ve bu durumdan kurtulmanin neredeyse imk&nsiz oldugunu ifade
etmektedir (2014, s. 179). GUnUmMUz dUnyasinda, insanin strekli olarak daha fazlasini arzuladigi
gbzlemlenebilir. Bu baglamda, insan ihtiyaglarnnin &tesinde bir tUketim cilginigina déndsumden
bahsedilebilir.

Bir insanin meta'ya ulasmanin en kisa yolunu aramasi, bu amaca ulasmak icin elinden
geleni yapmasina neden olabilir ve bu durum toplumsal catismalara zemin hazirlayabilir.
Kendine yabancilasmis bireylerin bulundugu bir toplumda, tUketim merkezi bir rol oynar (Ongur,
2011, s. 24).

Toplum icindeki statU farklarini minimize etmenin yolu genellikle dis géronumle iliskilidir.
Kapitalist sistem, dis gorinUsU énemli bir deger olarak gérmekte ve bu durum, bireylerin var
oluslanni dis gérinume adamasina neden olabilmektedir (Seriati, 2004, s. 203).

TUketimin mevcut isteklerin 6tesine gecmesi, var oimadan bile bir sorun teskil etmeyen
metalarla iliskilendirilen tUketim c¢ilginliginin, kapitalist sistemin  dnemli bir unsuru oldugu
sOylenebilir. Zira kapitalist sistemde sanat, genellikle ticari bir Grin olarak degerlendirilir ve bu
durum sanatin algisini, degerini ve islevini etkiler. Kaya'nin (2023, s. 287) ifade eftigi gibi, siphe
ve algiya yoénelik her t10rlu midahale, beynin uyanimasina yol acar.
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Sanat eserleri, kapitalist pazann dinamikleri tarafindan sekillendirilir ve bu sUrecte
tUketicilerin algisi ve sUpheleri uyarilabilir. Ornegdin, sanat eserleri, tUketicilerin veya izleyicilerin
estetik ve kUltUrel beklentilerini sorgulamaya tesvik edebilir, bu da beynin uyarimasina neden
olur. Kapitalizmin etkisi altinda, sanatin ficari degeri, popUler kiltir ve medya tarafindan surekli
olarak yeniden bicimlendirilir ve bu sUrecte insanlarin sanatla olan iliskileri de degisir. Boylece,
sUphe ve algiya yonelik mUdahaleler hem sanat eserlerinin degerini hem de izleyicilerin bu
eserlerle kurdugu baglarn etkiler, bu da beynin ve alginin uyarimasina yol acar.

Bu baglamda, kapitalizmin sanat Uzerindeki etkileri, sanatin sadece estetik bir deger
degil, ayni zamanda ekonomik ve kuUlturel bir Grn olarak da degerlendirimesini saglar. Bu
durum, sanatin toplumsal algiyr nasil sekillendirdigini ve tUketici kUItUrGnOn sanat Uzerindeki
etkilerini anlamamiza yardimci olur.

Bilincalti ve davranislar, benlik duygusu ve onlan sekillendiren firmalar tarafindan
degistirilebilmektedir (Salderay & Erten, 2021, s. 117). Manipule edilen bireyler, bilincaltindaki
toplumsal var olma olgusu altinda ezilirken, kendilerini en kolay sekilde gdsterebilme egilimiyle,
ruhsuz bir mankene dénustUrUlebilir.

2.2. Kapitalizm ve Arh Deger

Kapitalizm, mallarn alim-satimini saglamak veya hizmete dayal isglcUnu arz etmek ve
satmak suretiyle birikim olusturan isleyis bicimini ifade eder (FUlbert, 2008, s. 11). Kapitalist
sistemin dnemli unsurlarindan biri kardir. Bir malin alim-satimi sirasinda ortaya ¢ikan kar, tekrar
kullaniimak Uzere sisteme geri kazandirilir ve bu sekilde arti deger surekli olarak bUyUr ve sisteme
entegre edilmesi gereken zaruri bir hal alir. Eger bir patron arti degeri sisteme sokmazsa, bu arfi
degerin baska birisi tarafindan sisteme kazandirlacadr éngérulebilir. Metalarnn satisi ile elde
edilen arti deger, parasal karsiigr olarak kéar olarak tanimlanir. Arti deger olusabilmesi icin
kapitalist sistemde Uretim ve bu Uretimin tUketimi esas olarak kabul edilebilir. insanlarn doymaz
ve kaliplara sigmaz bir varlk oldugu gbz 6nUne alindiginda, asir Uretimin nedeni daha iyi
anlasilabilir.

Artl degerin artmasi icin girdilerin dUsurUimesi gerektigi ve cesitli faktorlerin sGre¢ icinde
meydana geldigi sdylenebilir. Cok uluslu sirketlerin maliyetlerini dusGrmek icin farkl planlama ve
stratejiler gelistirdigi ve kiralanan veya satin alinan fabrikalann kuruldugu bdlgeleri ucuza
getirdigi anlasilabilir. Bu baglamda, ucuz is gicU ve ucuz mekdnlarda Uretim yapmak icin
dinyanin geri kalmigs bélgelerine ydnelme egilimi gézlemlenebilir. Ayrica, ucuz hammadde
temini ve pazara yakinlik gibi faktérler, lojistik maliyetleri dUsirerek artt deger oranini artirir,

2.2. Kapitalizm ve Medya

Medya, toplumlarn yénlendirmek, manipule etmek ve reklamlar yoluyla insanlarin istek ve
arzulanni artrmak  amaciyla ¢esitli stratejiler kullanmaktadir (Gorz, 2011, s. 51). Bugun
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televizyonlar ve akill cihazlar gibi medya araclar, kapitalizme hizmet etmekte ve insanlarn daha
fazla tUketim yapmaya tesvik etmektedir. Bu medya araglari, insanlann disinme kapasitesini
azaltarak, dinlenme ve eglence odakll bir deneyim sunar. Reklamlarin kapitalizmin strekliligi
acisindan bUyUk bir dnemi vardir; cunku reklamlar sUrekli tUketimi tesvik eder ve insanlarn
zihinlerinde kalicrizler birakir. Kaya'nin (2024, s. 243) belirttigi gibi, bu tUr olgular kUltUrel ve tarihsel
baglamindan kopararak anlamak zordur.

Kapitalist sistemin temel 6zelliklerinden biri, sGrekli var olma, dikkat cekme ve karsilastirma
yapabilme arzusudur. Medya ve cesitli araclar, Grinlerin tanitiminda bu &zellikleri kullanarak
bilincalti sGrecleri etkiler ve toplumsal normlara uyma arzusunu artirr.

2.3. Kapitalizm ve Sanat

Sanat ve para arasindaki iliski tarin boyunca var olmustur; krallarin himayesinden kiliselere
kadar sanatin etkisi gbzlemlenebilir. GUNUmMUzde sanat ve sanatcl, farkll bir perspekiiffe ele
alinmakta ve sanatin boyutu genislemektedir. Ozellikle Dadaizm ile sanatin sorgulanmaya
basladigr kabul edilebilir. Baudrillard’a gére, “modern sanatin basina gelen en dnemli olay
soyutlamadir” (2010, s. 19). Sanatcilar, degisim surecine yodn vererek farkll akimlarla sanatin
gelisimine katki saglamistir. Eagleton, sanatcilann ézel yetenekleri sayesinde olagan durumu
farkl bir bakis acisiyla yorumlayabildigini belirmektedir (1996, s. 161). GUnUmUzde sanatcilarin
ifade 6zgurlugu, sanat malzemeleri ve dUstnce dUnyalarinin sinirsiz bir sekilde ifade edilebilmesi,
sanatin dar bir perspektiften cikip, genis bir kitleye hitap etmesine yol acmistir.

Ancak, sanatin her alanda var olmasini elestiren goérUsler de mevcuttur. Baudrillard,
sanatin her tUrl0 nesneye uygulanmasinin ve bu nesnelerin sonsuz bir estetik ifade ile degerli
kilnmasinin elestirildigini belirtmektedir (2010, s. 19). Aynca, yasamin her alanina giren sanat,
hatta hayatin kendisi olma cabasina da dikkat ¢cekiimektedir (2010, s. 54).

20. yUzyihln sonlarnnda yasanan hizli sanayilesme ve teknolojik ilerleme, toplumsal
dUzensizliklere ve parcalanmalara karsi sanatsal tepkileri tetiklemisti. DUnya savaslar, bu
ilerleme dustncelerini etkilemis olsa da toplumsal ve teknolojik ilerlemenin hizini kesememistir
(Shiner, 2020, s. 346).

Kapitalizmin sanati bir meta olarak gérmesi, sanatcilarn yaraticiligini kicimseyen bir
yaklasimi beraberinde getirebilir, cUnkU ekonomik kér hedefleri sanatsal 6zgurlGgu sinirlayabilir.
Sanat ve sanatci Uzerindeki guc, burjuva kesimi tarafindan elinde tutulmus ve sanafin tam
anlamiyla 6zgUrlesmesi Gtopik bir ideal olarak kalmistir. Kapitalizmmde sanat, cogunlukla burjuva
kesimine hitap eden ve pahall bir meta olarak degerlendirilen bir alan olarak kalmistir. Sanat
eserleri, galerilerde sergilendiginde farkli bakis acilan sunabilir (O'Doherty, 2016, s. 85-109).

Sanatin meta olarak gérilmesi, farkl bir bakis acisidir. Sanat ve sanatcinin 6zgrlesmis gibi
go6rinmesi, ancak sanafin piyasada metalasmasi ve kd&r amaci guden piyasa yapicilar
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tarafindan yénlendirimesi s6z konusudur. Baudrillard, sanatin ginimuzde sadece parasal bir
deger olarak gorildiguni ve diger tUm degerlerin bu baglamda indirgenmis oldugunu ifade
etmektedir (2010, s. 18, 44). Sanat eserlerinin metalasmasi, &zellikle medya araciligiyla
gerceklestirilen satislar ve bUyUk fonlarnn, sirketlerin ya da kisilerin reklam amaciyla sanat
eserlerini almasiyla aciklanabilir. Kapitalizm, sanati degerli ve sayginlik simgesi yaparak bu
faaliyetlere &zel bir statl kazandirmaktadir (Erdogan, 2008, s. 48). Sanatcilarn piyasada
taninmasi, genellikle sergilerle iliskilidir ve sanatcilann piyasa yapicilarn tarafindan sistematik bir
dUzen icinde yer edinmeye calishigl gézlemlenebilir.

3. Referans Sanatgilar
3.1. Andy Warhol'un Eserleri ve Sanat Anlayisi

Sanatcinin  yapitlan incelendiginde, gunlik tUketim nesnelerinin sanat  eserlerine
dénUstirilebilecedi gorist éne cikmaktadir. Ozellikle grafiksel tarzda ve populer kiltire ait
nesne ile objelerin vurgulandidi resimlerinde, genellikle tek renk agdirlikli boya kullanimi ve ara
tonlarin neredeyse hi¢c bulunmadigi gériimektedir. Sanatin ticarilesmesini en iyi érneklerinden
biri olarak kabul edilen sanatci, bu sureci saklama geredi duymamis, aksine bu yaklasimi
savundugunu belirten ifadelerde bulunmustur. Kircuval, bunu su sekilde ifade etmektedir:
“Bakhigi her sey onun icin bir sanat malzemesiydi” (2021, s. 43).

Sanatcinin 1962 yilinda 32 tuval Uzerine yaptigi Campbell’'s adl eseri incelendiginde, her
tuvalin farkl oldugu dikkatlice gézlemlenebilir. Eser Uzerindeki yazilar ¢esitli karakterlerle yaziimig
olup, kullanilan kelimeler de farkllik géstermektedir. Ayrica, her ¢orba kutusunun igerigindeki
farkliiklar nedeniyle, her kutuda hangi tUr corbanin bulundugunu belirten yazilar farkl sekilde
yer almaktadir.

Gorsel 1. Andy WARHOL, Campel's, 1962.
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Sanatcinin Coca-Cola adli eserinde, beyaz bir fon Uzerine siyah-beyaz monokrom
tonlarla bir kola sisesi ve logosu yerlestiriimistir. Kompozisyonda, "COCA COLA" yazisi sag tarafta
bulunurken, kola sisesi sol tarafta yer almaktadir. Sanatci, eserine iliskin gérisinu su sekilde ifade
etmektedir: “Televizyon izlersin ve Coca-Cola'yl gérursGn ve bilirsin ki sen de kola icebilirsin. Bir
kola bir koladir ve ne kadar paran olursa olsun, késedeki berdusun ictiginden daha iyi bir kola
alamazsin...” (Danto, 2018, s. 64).

Gorsel 2. Andy WARHOL, Coca-Cola, 1962

Sanatginin Coca-Cola adli eserinde, beyaz bir fon Uzerine siyah-beyaz monokrom
tonlarla bir kola sisesi ve logosu yerlestiriimistir. Kompozisyonda, "COCA COLA" yazisi sag tarafta
bulunurken, kola sisesi sol tarafta yer almaktadir. Sanatci, eserine iliskin gdérisinu su sekilde ifade
etmektedir: “Televizyon izlersin ve Coca-Cola’yl gorursGn ve bilirsin ki sen de kola icebilirsin. Bir
kola bir koladir ve ne kadar paran olursa olsun, késedeki berdusun ictiginden daha iyi bir kola
alamazsin...” (Danto, 2018, s. 64).

Amerikan kUItGrone ve kapitalist sisteme bir 6vgu olarak gérilebilecek bu sdzlerin sahibi
olan sanaftci, tUketim araclanni sanat eseri olarak sunmaktadir. Kapitalist sistemde, sdylem
dUzeyinde insanlar esit gérinse de gercekte esitsizlikler bulunmaktadir. Var olan sistemde, baz
bireylerin digerlerinden UstUn oldugu gdzlemlenebilir.
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3.2. Bedri Baykam'in Eserleri ve Sanat Anlayisi

Bedri Baykam’'in sanatinda Pop Art akimina ait belirgin esintiler gdzlemlenebilir. Sanatci,
eserlerinde genis bir Urin yelpazesi sunmaktadir; bu eserler arasinda resimler, 4D ¢calismalar,
koése yazlar, makaleler, kitaplar, U¢c boyutlu mekanlar ve videolar yer alimaktadir. Baykam’in
eserlerinde hazr UrGnler, sigara ve Cola markalan gibi tUketim endUstrisine ait objeler sikca
gorilmektedir (Madra, 2003, s. 198 & Madra, 1999, s. 103-12).

Sanatginin 180x120 cm veya 150x150 cm boyutlannda tasarladig yedi farkll cergeveyi
New York'ta sergiledigi gdzlemlenmistir. Baykam, bu cercevelerin yorumunu yaparken,
cercevelerin icinin bos oldugunu belirtmistir; yani, resim, fotograf, k&gt veya video
icermemektedir. Bu cerceveler, "hiclik" kavramini ifade etmek amaciyla tasarlanmistir (Baykam,
2019, 5. 193). Sanatcl, bu cerceveleri ¢esitli mekdnlarda sergilemis ve sergi disinda da kavramsal
bir eser olarak degerlendirdigi bu ¢calismasini, farkl zaman ve mekdanlarda kullanarak her bos
cerceveden yeni bir eser elde etmeye calismistir

Gorsel 3. Bedri BAYKAM, The Black Box, 2013

Baykam, bu eseri araciigiyla medya kaynaklarinda kendisine yonelik elestirileri
yansitmistir. Eserinde, icerik acisindan anlam ifade etmeyen, sUslenmis ama dnemsizlestirilmis

UrUnlerin, tUketiciler tarafindan sorgulanmadan ediniime cabasini elestirel bir bakis acisiyla dile
getirmistir (Baykam, 2019, s. 216).
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Gorsel 4. Bedri BAYKAM, Benzin istasyonu, 1991

Sanatcinin  diger eserlerinde ztlklarla uyumu yakalamaya calistigr goérGlimektedir.
Baykam’in genel olarak figUrleri deforme ettigi, figUr ve renk anlaminda soyutlamalar kullandigi
ve bazen figUrleri famamen kaldirdigr izlenebilir (Keskinok, 1982, s. 29).

Sanat penceresinden bakildiginda, sanatginin sistemin dnemli bir unsuru oldugu ve
sistemdeki her kesimin bu durumdan kazanc sagladigr diUsunUlebilir. Ancak, sanatcinin
eserlerinin meta haline getiriimesiyle, sistemdeki tUm kesimlerin kazanc¢larnin artmasina karsin,
sanatcinin kendi kazancinin minimalize edildigi ve sistem disina ifilerek c¢aresiz birakilmaya
calisildigr gérbimektedir.

Baykam'in dUsUncelerinde derin bir ¢eliski oldugu bazi yorumcular tarafindan belirfilmistir.
Sanatcinin Bati piyasasina kabul edilime hirsi ile bu piyasay siddetle elestirdigi gérilmektedir
(Kahraman, 2003, s. 180). Baykam, “Yaptigimiz meslegdin Glkede pek bir karsiid yok™” seklindeki
ifadesiyle, mevcut sisteme elestirel bir bakis acisi getirmektedir. Bu bakis acisina gére, sistem
icindeki tUm kesimler (kUratérler, galeriler vb.) kazancg sagdlarken, sanatcilar sUrekli olarak geri
plana ifiimekte ve bu durum sistemin elestirisini olusturur.

4. Sonug

Kapitalist sistemde medya, sermaye, pazar, kUltUrin pazarlanmasi ve nesnelerin
metalastinimasi, en énemli unsurlar olarak kabul ediimektedir. Bu unsurlar araciligiyla, kapitalist
sistem arti deger yaratma amaci dogrultusunda islev gérmektedir. Sistemin etkinligi, insanlarn
Uzerindeki etkisinin artmasiyla orantil olarak daha fazla satis yapilmasini ve arti degerlerin
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sisteme dahil edilmesini saglar. Bu sUGrec, sUrekli bUyUyen ve kendi kendini besleyen bir ekonomik
dUzenin olusmasina yol acar.

Kapitalist diUzen icindeki degisimlerin etkileri, 6nce bireylerde, ardindan toplumlar
genelinde genis bir perspektifte gdzlemlenebilir. KUltUrel dezenformasyon, bilingli ve planli bir
sekilde gerceklestirlen bozulmalar sonucunda ortaya cikar ve sistem, alim yéninde cesitli
yonlendirmelerle baski uygular. Bu baski, daha cok psikolojik dUzeyde efkili olup, bireylerde
“"uyum” arzusunun doyumsuzluguna yol acar. Bu uyum arzusu, fiziksel degisim istegine dénUsUr
ve kUltUrel Grinler yerine reklamlar araciligiyla metalarnn ediniimesiyle sonuclanir.

Sanatin kapitalist sistem icinde var olabilmesi, sistemin dizenine ve hegemonik yapisina
olumlu tepkiler vermesiyle mumkUn olur. Sisteme uyum saglayamayan ve kendi dunyasinda
varlik gésteremeyen sanatcilar, kendi pazarlarini olusturmak, kiltUrel dezenformasyona uyum
saglamak, sermayeye katkida bulunmak, kendi reklamlarnni yapmak veya markalasmak gibi
unsurlan yerine getirmelidir. Aksi fakdirde, sistem disina itilme riskiyle karsi karsiya kalirlar ve bu
durum, sanatin bircok degerinin kaybolmasina neden olabilir.

Warhol'un eserlerinde; zaman kavrami, gunlUk tUketilen basit nesneler kullanildigi
gorebilir. Burada en dikkat cekici olan, yaptigi her eserin Amerikan kGltGrinde olmasi; basit,
deger verilmeyen (sanatcilar haric) ama tUketimin icerisinde bulunan, Uretilen, fabrikasyon bir
Uretim bandindan inerek insanlara ulasan ve sikca tUketilen nesneleri sanatina almayi tercin
etmis olarak gorUlebilmektedir. Bu baglamda sanatci kapitalist sistem icerisinde kendine dnemli
bir rol edinmekle kalmadigi ayrnica dnemli bir kGItUr pazarlamasi yaptigini dile getirebiliriz.

Baykam'in eserlerinde Kapitalist sistemdeki metalan 6n plana cikardidi, bunlarn bir reklam
pazarlamasini yaphig dustnUlebilir. kapitalizm olgusunu metalastirabilmeyi basarmis, kendisine
bu dUzen icerisinde zihinlerde yer edinebilmis, var olmayan, akillara gelmeyen UrGnleri ortaya
koydugu gorUlebilir.

Ele alinan bu sanatcilann sermayeyi 6n plana cikardiklarn, medya ortami ile kendi
pazarlarini olusturmaya calistiklar, bakis acilar ve eserleri ile sanat eserlerini bir meta haline
getirdikleri, kUltUr pazarlamasini (6zellikle Amerikan KGItOr0 ve bu kUlturde bulunan metalarn
yansitmal) eserlerinde de goérUlecedi Uzeri bazen kUcUk bir nesne olarak durur iken bazen ana
eser olarak sunduklar gérilebilmektedir.

Kapitalist sistemde her 0ronUn bir fiyati vardrr, hatta paha  bicilemez olarak
degerlendirilenler bile bir deger bicme sUrecine tabidir. Ancak, bu durumun sanat
metalastirmak ve arti deder paradigmasiyla degerlendirmek anlamina gelmedigi sonucuna
varimistir.
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Revitalizing a Vernacular Architectural Element Through Sustainability:
Contemporary Applications of Mashrabiya®

Byan A. JETTO™, Semih G. YILDIRIM™

Abstract

Purpose: Adequate natural lighting and thermal comfort, key components of sustainable spatial
design, can be effectively managed using sunshades. There has been considerable interest in how
mashrabiya, a traditional element of vernacular architecture that serves as a form of sun shading, is
incorporated info contemporary designs. This study explores the integration of mashrabiya, a traditional
architectural feature, info modern design practices, with a focus on sustainability.

Conceptual Framework: Currently, there is a growing demand for sustainable solutions across
various design fields, with a particular emphasis on architectural elements that reflect cultural values and
offer environmental advantages. The mashrabiya, which was originally used for shading and ventilation
in hot, dry climates, serves as a prime example of sustainable design principles. This research explores the
historical importance, technological developments, and possible uses of mashrabiya in both fraditional
and contemporary architecture, especially regarding its impact on daylighting design. It assesses how
effective mashrabiya is in improving lighting quality, maximizing natural daylight, and enhancing the
cultural identity of architectural settings in different parts of the world. By incorporating mashrabiya into
modern designs, architects can pay tribute to traditional methods while tackling current environmental
issues.

Method: This study employed qualitative research methods with data collected through document
analysis. Within the framework of sustainability, buildings worldwide related to the subject were examined,
focusing on the materials and methods used in both vernacular and modern applications of mashrabiya.
The study evaluates sun-shading applications that control natural lighting and provide thermal comfort
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by analyzing the materials and construction methods used from the past fo the present. Aspects of sun
shading, including the type of pattern, whether it is fixed or movable, and whether it is two-dimensional
or three-dimensional, were examined through various examples.

Findings: In local architecture, designs are primarily categorized into two types: plain and projected
mashrabiya. Although five distinct patterns are commonly recognized, there are instances in which these
patterns are combined. The density of the patterns and textures directly influence the interior lighting and
light direction. The patterns analyzed in vernacular architecture can be viewed as two-dimensional
sunshades and fixed elements. In modern applications, two design types have been identified: shape-
variable and parametric mashrabiya. The examples discussed include moving elements; in the first case,
a two-dimensional moving sunshade is referenced, whereas in the second case, a three-dimensional
moving sunshade is described. In vernacular architecture, sunshades are typically constructed from
wood, whereas modern applications utilize a variety of materials including metal and wood.

Conclusion: Initially, thermal comfort was achieved using sunshades and water pots. In
contemporary examples of mashrabiya, only sunshade features are used. Traditionally composed of two-
dimensional fixed elements, mashrabiya have evolved to incorporate movement in modern applications.
Today, it is not only referred to as a shading device but also as an adaptive facade system. With the
incorporation of various materials and integration of moving components, these advanced versions differ
significantly from fraditional designs. In modern applications, shape-variable mashrabiya can be more
closely associated with examples found in vernacular architecture.

Keywords: Mashrabiya, Shading Device, Daylighting, Vernacular Architectural Element,
Sustainable Architecture

Yerel Bir Mimari Ogenin Siirdiirilebilirlik Yoluyla Yeniden Canlandinimasi: Mesrebiyenin Cagdas
Uygulamalari

Oz

Amag: SUrdUrUlebilir mekansal tasanmin temel bilesenleri olan yeterli dogal aydinlatma ve termal
konfor, gUnes kincilar kullanilarak etkili bir sekilde y&netilebilir. Yerel mimarinin geleneksel bir unsuru olan ve
bir tir gUnes kirici islevi géren mesrebiyenin cagdas fasarimiara nasil dahil edildigine dair kayda deger bir

ilgi s6z konusudur. Bu calisma, geleneksel bir mimari &zellik olan mesrebiyenin sirddrilebilirlik odakl
modern tasanm uvygulamalarina entegrasyonunu arastirmaktadir.

Kavramsal Cergceve: GUnUmUzde, kUltUrel degerleri yansitan ve cevresel avantajlar sunan mimari
unsurlara 6zellikle vurgu yapilarak, ¢esitli tasarm alanlarinda sirddrdlebilir ¢6zOmlere yénelik artan bir
talep s&z konusudur. Baslangi¢cta sicak ve kuru iklimlerde gélgeleme ve havalandirma amaciyla kullanilan
mesrebiye, sUrdUrUlebilir tasarnm ilkelerinin en iyi érneklerinden biridir. Bu arastirma, mesrebiyenin tarihsel
6nemini, teknolojik gelismelerini ve hem geleneksel hem de cagdas mimarideki olasi kullanimlarini, 6zellikle
de gin s1g1 tasanmi Uzerindeki eftkisini arastirmaktadir. Arastirma, mesrebiyenin aydinlatma kalitesini
artirmada, dogal gin isigini en Ust dUzeye cikarmada ve dinyanin farkl bélgelerindeki mimari ortamlarin
kdltdrel kimligini gelistrmede ne kadar eftkili oldugunu degerlendirmektedir. Mimarlar, mesrebiyeyi modern
tasarnmlara dahil ederek bir yandan geleneksel yontemlere saygi gosterirken diger yandan da guncel
¢evre sorunlarinin Ustesinden gelebilirler.
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Yéntem: Calsmada nitel arastrma y&ntemleri kullanimis ve veriler dokUman analizi yoluyla
toplanmustir. SUrddrdlebilirlik cercevesinde, dinya genelinde konuyla ilgili yapilar incelenmis, mesrebiye
Ozelliklerinin  hem yerel hem de modern uygulamalarinda kullanilan malzeme ve y&ntemlere
odaklaniimistir. Dogal aydinlatmayi kontrol eden ve termal konfor saglayan gUnes kirici uygulamalarin
degerlendirildigi calismada, gecmisten ginimuUze kullanilan malzemeler ve yapim y&ntemleri analiz
edilmistir. Desen tUrinUn, sabit ya da hareketli olmasi, iki boyutlu ya da U¢ boyutiu olmasi gibi gines kirici
unsurlar cesitli érnekler Uzerinden incelenmektedir.

Bulgular: Y&resel mimaride diz ve cikma mesrebiye olarak iki ana kategoride tasanmlar
gruplandinimaktadir. Yaygin olarak bes farkli desen taninmakia birlikte, bu desenlerin birlestirildigi Srnekler
de vardr. Desenlerin ve dokularin yogunlugu, ic aydinlatmayi ve isik yéninU dogrudan etkiler. Yerel
mimaride analiz edilen desenler, iki boyutlu gines kiricilar ve sabit elemanlar olarak gorulebilir. Modern
uygulamalarda iki tasarm t0rd tanimlanmustir: sekil degistirebilen mesrebiye ve parametrik mesrebiye. Ele
alinan érnekler hareketli elemanlar icermektedir; ik durumda iki boyutlu hareketli bir gines kiriciya atifta
bulunulurken, ikinci durumda U¢ boyutlu hareketli bir gines kirici tarif edilmektedir. Yerel mimaride gines
kincilar tipik olarak ahsaptan insa edilirken, modern uygulamalarda metal ve ahsap da dahil olmak Uzere
cesitli malzemeler kullanilmaktadir.

Sonug: Baslangicta, termal konforu glnes kincilar ve su kUplerinin kullanimasi ile saglayan
mesrebiyenin ginimuze yansiyan Srneklerinde yalnizca gines kirici 6zelligi kullaniimaktadir. Geleneksel
olarak iki boyutlu sabit elemanlardan olusan mesrebiye, modern uygulamalarda hareketi de icerecek
sekilde evrim gecirmisti. GUnUmUzde sadece bir gblgeleme elemani olarak degil, ayni zamanda
uyarlanabilir bir cephe sistemi olarak da anilmaktadir. Cesitli malzemelerin bir araya getiriimesi ve hareketli
bilesenlerin entegrasyonu ile bu gelismis versiyonlar geleneksel tasarmlardan énemli &lcUde farklilik
goOstermektedir. Modern uygulamalardaki sekil degistirebilen mesrebiye, yerel mimaride bulunan
orneklerle daha yakindan iliskilendirilebilir.

Anahtar Kelimeler: Mesrebiye, GUnes Kirici, Dogal Aydinlatma, Yéresel Mimari Eleman, SUrdUrdlebilir
Mimari

1. Intfroduction

Historically and currently, designs have been created to address needs influenced by
climate conditions. Key principles of sustainable design, such as sun shading and natural
ventilation, are crucial in the development of mashrabiya. These architectural elements,
influenced by these design principles, also help shape the local architectural identity of a
region. In today's sustainability framework, mashrabiya is classified as a passive system since it
comprises non-active components and adheres to the principles of controlling daylight and
facilitating natural ventilation. Contemporary adaptations of this fraditional architectural
feature are sfill present in modern designs. Mashrabiya is a key element of traditional Arabic
vernacular architecture that has been used for centuries. Its primary function is to provide
shade from direct sunlight and to prevent heat from entering the building. Typically made of
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wood, mashrabiya take the form of a lattice window, often featuring geometric Islamic
patterns (Taki & Kumari, 2023). Mashrabiya are typically positioned at the upper level of
buildings facing the sun. In the past, rooms behind the mashrabiya were typically cooler than
those in other parts of the building. These rooms are often used as living spaces or as welcoming
guests (Abdelkader & Park, 2018). The reflection of mashrabiya, which are used as sunshades
for natural lighting control in modern applications, is a subject of interest. Examining the
materials and methods used in both vernacular and contemporary architecture can provide
valuable guidance for designers in creating sustainable building facade elements that bridge
the past and present. Therefore, the study examines the use of mesrebiye in both fraditional
and modern architecture, highlighting the differences in materials and construction methods,
with a particular emphasis on natural lighting and sustainability.

2. Method

This study adopted qualitative methods to gather data through document analysis.
Relevant buildings worldwide were examined in the context of sustainability, emphasizing the
materials and techniques used in both traditional and contemporary mashrabiya applications.
This study assesses sun-shading solutions that regulate natural light and enhance thermal
comfort by exploring the evolution of materials and construction techniques over time. Various
aspects of sun shading, such as pattern type, mobility (fixed or adjustable), and dimensionality
(two-dimensional or three-dimensional), were analyzed through case studies. Three case
studies related fto Arabic architecture were examined, all of which featured modern
applications of mashrabiya on the facade. In contemporary interpretations, two types have
been identified: shape-variable mashrabiya and parametric mashrabiya. This study evaluated
which modern practices are more closely associated with traditional approaches.

3. Traditional Materials and Techniques Used in Mashrabiya

Historically, the term "mashrabiya” referred to an enclosed space with wooden lattice
openings where vessels containing drinking water were placed for cooling purposes.
Subsequently, the term evolved to denote solely the lattice screen (Alothman & Akcay, 2017).
This architectural feature enables occupants to observe the streetscape or inner courtyard
from the interior while maintaining privacy. The etymology of "mashrabiya" is rooted in Arabic,
signifying the location where drinking water vessels were positioned for cooling. "Mashraba” is
the nominal form of the Arabic verb "yashrab," which franslates to "drink" (Alothman & Akcay,
2017). Clay vessels were situated on the inner shelf of the mashrabiya to passively cool the
incoming air (Table 1). The mashrabiya is characterized by its circular wooden balustrades,
which provide an optimal configuration for facilitating smooth airflow, thereby enhancing the
evaporation process (Bagasi et. al. 2021). Traditionally, mashrabiya was constructed from
wood due to its capacity to regulate humidity and enhance thermal comfort. As air tfraverses
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the wooden mashrabiya, it experiences a reduction in moisture content owing to the
absorption properties of the wooden balustrades (Table 1). Moisture absorption occurs during
nighttime when air temperatures are lower. During daytime, as the mashrabiya is warmed by
solar radiation, it releases the moisture absorbed at night, effectively humidifying and cooling
the passing air. This technique has demonstrated the mashrabiya's distinctive efficacy in arid
regions, as it increases the humidity of dry air during the day, contributing to the cooling of
interior spaces during periods of elevated temperatures (Alothman & Akcay, 2017).

Mashrabiya Section Passive cooling in the wooden

mashrabiya through absorbing and
2 3 : / Sun shade
Weoog opper”
open%gspp _}'

discharging moisture
Shutter to control

airmovement
~

Day fime

, : Night time
Evaporative cooling

as the air passes

over the surface of T
the porous water pot| .-~

water pot

Table 1. Working principles of mashrabiya (Taki & Kumari, 2023; Alothman & Akcay, 2017)

3.1. Types and Patterns of Mashrabiya as Design Elements

Mashrabiya designs vary across Middle Eastern and North African regions, primarily due
to differences in materials, construction methods, and local cultural significance. For instance,
Yemeni mashrabiya sometimes incorporate stone elements (Abdelkader & Park, 2018). Despite
regional variations in design, these structures generally feature similar geometric patterns and
serve comparable purposes. Mashrabiya can be broadly classified info two main categories
(Table 2): projected mashrabiya, which protrude from the wall surface, and plain mashrabiya,
which are aligned with the wall (Bagasi et al. 2021; Bande et al. 2023).
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Mashrabiya is renowned for its complex and elaborate geometric designs, which
showcase the skill of its creators and serve as distinctive characteristics of this traditional
architectural element. These patterns were historically crafted by hand with great precision
(Abdelkader & Park, 2018). While the latticework designs in mashrabiya differ across regions,
some common patterns are listed in Table 3, including the cross, maymoni, hexagon, and
church patterns, with the latter typically positioned at the mashrabiya's base (Taskan & Ismaeel,
2022). The geometric patterns of mashrabiya serve both aesthetic and functional purposes,
offering privacy while allowing air circulation and natural light penetfration. Each style
represents the rich artistic heritage and expert craftsmanship of various regions, contributing to

the mashrabiya's status as a unique architectural feature (Khan & Rafi, 2019).
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Table 3. Mashrabiya patterns (Taskan & Ismaeel, 2022; Url 9; Url 10; Url 11)

k)

Sometimes, mashrabiya screens may incorporate multiple types of inscriptions and
patterns, as illustrated in Figure 1. This particular screen features three inscriptions—Maymoni,
Cross, and Church—combined in a harmonious design. This sophisticated fusion reflects the
rich dialogue among diverse cultural, religious, and artistic influences, highlighting the historical
coexistence and mutual impact of various fraditions within architectural design.
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UL

Figure 1. Interior view of combination of patterns in one mashrabiya (Alothman, 2024).

3.2. The Significance of Mashrabiya in Interior Lighting and Vernacular Architecture

Mashrabiya play a significant role in history by influencing interior lighting, particularly
within the context of traditional architecture in the Middle East. Historically, mashrabiya screens
were an innovative solution for mitigating intense sunlight and adapting to the region's hot
climate. These intricately woven wooden lattices serve as sophisticated means of filtering
natfural light into interior spaces. One of the primary functions of mashrabiya in historical
architecture is to regulate and control the entry of sunlight info buildings (Bayomy, 2016). The
intricate patterns of the mashrabiya lattice diffuse harsh sunlight and cast beautiful patterns of
light and shadow in interior spaces, as illustrated in Figure 2, adding depth and texture to the
environment. In this way, they reduce glare and create a softer ambient illumination, which is
conducive to indoor activities and comfort (Al-Karablieh et al., 2019).

Figure 2. Effects of shadow and lighting pattern in the indoor environment (Url 12; Url 13; Url 14)
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Moreover, mashrabiya played a crucial role in enhancing privacy while still allowing
natural light to penetrate the interior. By selectively obscuring views from the outside, these
screens afforded occupants a sense of seclusion without completely blocking sunlight. This
balance between privacy and illumination is essential for creating special and welcoming
interior spaces, particularly in densely populated urban environments (Abdelkader & Park,
2018). In addition, the historical significance of mashrabiya in lighting extends its contribution
to energy efficiency and sustainability. By harnessing the power of natural light, buildings
adorned with mashrabiya screens were able to minimize their reliance on artificial lighting
sources during the day. This not only reduced energy consumption, but also helped create
more environmentally responsible architectural solutions that were in harmony with the natural
surroundings (Fahmy et al., 2023).

3.3. Techniques for Adjusting Daylight Intensity and Direction

Mashrabiya provides architects with the opportunity to manipulate the intensity and
direction of light within a space, enabling precise control over the ambiance and functionality
of interior lighting. By strategically positioning mashrabiya panels or adjusting the spacing of
balusters, architects can regulate the amount of sunlight that filters into a room, creating
various zones of brightness. This dynamic approach to lighting not only enhances visual comfort
but also improves energy efficiency by reducing reliance on artificial lighting during daylight
hours (Fahmy et al., 2023). Furthermore, the adjustability of mashrabiya panels allows architects
to respond to changing daylight conditions throughout the day, ensuring that interior spaces
remain well-lit and comfortable at all times. In its design, Mashrabya takes into account the
distance and size of openings to effectively manage lighting. As shown in Figure 3, the lower
section features smaller openings positioned at eye level to filter and diffuse incoming sunlight,
thereby enhancing privacy for the occupants. In contrast, the upper section includes larger
openings situated high enough to permit natural light and cool air to enter the space while still
preserving privacy. This thoughtful design creates a balanced and comfortable environment
by facilitating the flow of light and air throughout the structure (Abdelkader & Park, 2018).
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Figure 3. Light directing at interior space at Al-Suhaymi house, Egypt (Al-karablieh et al., 2019;
Abdelkader & Park, 2018)

In the Suhaimi house, as illustrated in Figure 3, the room's layout emphasizes the
relationship between spatial dimensions and the mashrabiya. The mashrabiya panels, which
are nearly the same height as the room's walls, effectively enhance the distribution of light. The
height of the mashrabiya is approximately equal to the room's height, denoted as y. The room's
height slightly exceeds its width, ensuring that sunlight penetrates deeper into the space.
Consequently, the combined height and width of the mashrabiya facilitate the maximum influx
of sunlight throughout the room. This design not only optimizes natural light within the house but
also adds aesthetic value and functionality to the interior space (Al-Karablieh et al., 2019).

3.4. Creating Visual Effects with Mashrabiya

The arrangement of light and shadow on the surface of the mashrabiya is influenced by
its cylindrical shape, which helps to soften the contrast between light and dark, resulting in
more diffused illumination. The shapes and apertures of mashrabiyas vary significantly,
affecting both the quantity and pattern of light that enters the interior space, as well as the
quality of light, which can range from soft dimness to harsh glare (Bayomy, 2016). The spacing
between the bars of the mashrabiya and their diameters are critical factors that influence the
primary source of light. Increasing the spacing between the bars enhances the amount of light
that enters, while decreasing the spacing reduces it. Figure 4 presents a detailed illustration of
a mashrabiya, categorizing the regions into two types: one representing areas with limited light
penetration (negative area) and the other representing open spaces that allow light to enter
(positive area). The negative area consists of solid wood that obstructs light entry and appears
to occupy a larger total area compared to the positive area (Al-Karablieh et al., 2019). The
area featuring positive space is illustrated in Figure 4, which showcases openings that allow
light to filter through, creating infricate patterns and decorative effects within the space. This
interplay of light and shadow produces a visually appealing aesthetic and enhances the
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artistic value of the environment. The balance and control of light interacting with the
mashrabiya structure foster a harmonious and graceful atmosphere, utilizing natural light as a
fundamental element in the architectural expression of Islamic design principles (Al-Karablieh
et al., 2019). Understanding the difference between negatfive and positive space in
mashrabiya design is crucial. This knowledge enables designers to optfimize natural light,
ensuring that interiors are well-lit without excessive glare. Additionally, it aids in managing
thermal comfort, helping to keep indoor spaces relatively cooler in hot climates by blocking
direct sunlight. Furthermore, the strategic placement of negative spaces enhances privacy,
allowing light to enter while obstructing external views. This thoughtful design of negative areas
adds aesthetic value, making the overall design visually appealing. The balance of light and
shadow conftributes to its beauty. Mastering this balance is essential for developing innovative,
functional, and attractive architectural designs.

Original pattern Negative area Positive area

o
PN

Figure 4. The negative and positive areas (Al-karablieh et. al., 2019)

4. Contemporary Materials and Methods of Mashrabiya

In recent years, extensive research has been conducted on adaptive facade systems.
Belek and Yamacl (2022) explored various design solutions that align with sustainable design
criteria using these systems. In contemporary applications, mashrabiya has also been
infegrated into adaptive facade systems. Designers are transforming traditional mashrabiya
info advanced daylighting systems through the use of computer technology. These modern
mashrabiyas have evolved into sophisticated systems capable of adapting to varying light and
shadow conditions within spaces. Traditional mashrabiya lacks the ability to adjust fo changing
environmental conditions. A significant innovation in this field is the shape-variable mashrabiya,
which is designed for both lighting and shading. This concept, along with parametric
mashrabiya, provides architects and designers with enhanced flexibility and an
unprecedented ability to generate interactive mashrabiya patterns and configurations.
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4.1. The Shape Variable Mashrabiya (SVM)

The shape-variable mashrabiya (SVM) is an innovative sun protection system inspired by
the traditional mashrabiya concept, specifically designed to enhance efficiency in arid and
hot climates. The primary objective of this system is fo minimize solar gain and direct sunlight
while maximizing natural daylight. The SVM consists of three identical shields arranged in a
specific pattern, as illustrated in Table 4. These patterns are meticulously crafted to achieve an
optimal balance between sun protection and daylight. The shields are constructed from
durable, lightweight materials such as aluminum, which facilitates easy maintenance. This
system dynamically adjusts in response to external factors, including sunlight, temperature, and
wind (Giovannini et al., 2015).

A cenfral computer manages the system and continuously monitors environmental
condifions and user preferences. Based on this dafta, the mashrabiya adjusts its panels to
enhance airflow, lighting levels, and privacy (Giovannini et al., 2015). The SVM system consists
of three identical shields: the first shield remains fixed, while the second and third shields can
move independently along both the vertical and lateral dimensions (the x- and y-axes) by half
of the mofif length (L/2). The SVM is designed fo respond to changing solar angles throughout
the day. It dynamically adjusts its configuration to optimize protection from direct sunlight while
providing diffused daylight and maintaining a connection to the outdoor environment. By
adapting to outdoor conditions, the SVM system ensures maximum comfort for building
occupants while preserving a well-lit and pleasant indoor atmosphere (Karamata & Andersen,
2014).

Open Closed

Elevation 3D view Elevation 3D view

Table 4. The pattern and the positioning of shape variable mashrabiya (SVM) (Giovannini et.
al., 2015; Karamata & Andersen, 2014)

Recently, the SVM system was compared to standard Venetian blinds. The study
revealed that the SVM system demonstrated superior performance, particularly in terms of
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providing adequate lighting in the space. Additionally, it significantly conserves energy, with
potential savings of up to 65.7% compared to reflective glazing (16%) and 30.7% compared to
Venetian blinds. While these results were derived from simulations, further insights into the
effectiveness and aesthetic appeal of the SVM system could be obtained through real
prototypes (Taki & Kumari, 2023).

4.2. The Parametric Mashrabiya (PM)

In the design field, the term refers to variable design. It is a method of creating and
designing various models and sfructures through the application of multiple algorithms and
mathematical operations. This fechnology enables the development of complex, self-
modifying designs that autonomously respond to diverse inputs, including climatic conditions,
required functionalities, and aesthetic preferences. Advanced software tools are frequently
employed in parametric design fo model and optimize these mathematical relationships,
which in turn influence innovative and efficient architectural solutions (Bayomy, 2016; Sharaidin
et al., 2012).

Density Inclination Orientation

Figure 5. Variables of the parametric model (Turrin et al., 2011)

In the parametric design of a mashrabiya, factors such as the required levels of light and
heat are crucial. Based on these parameters, the opening and closing of the parametric
mashrabiya are regulated. This system ensures balanced lighting within the building and
enhances comfort by adjusting heat and light levels according to specific needs (El Semary et
al., 2017). The parametric mashrabiya represents a contemporary interpretation of a fraditional
architectural element, seamlessly blending ancient artistry with modern technology. In
parametric design, architects can adjust pattern density, panel orientation, and shading
angles to optimize the design and enhance its visual appeal (Figure 5). This level of
customization allows architects to create mashrabiyas tailored to the unique characteristics of
each building and its surrounding environment. By integrating advanced materials and
manufacturing technologies, the parametric mashrabiya improves building performance while
preserving a connection to its historical and cultural roots (Fahmy et al., 2023).
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5. Examples of Innovative Mashrabiya Applications in Modern Architecture

In contemporary architecture, three notable examples are examined: The Arab World
Institute in Paris, the Doha Tower in Qatar, and the Al Bahar Towers in the United Arab Emirates.
These buildings, evaluated within the context of adaptive facade systems, also incorporate
active kinetic systems (Belek & Yamacl, 2022). The first system, designed with an emphasis on
natural lighting, was implemented on a single-skin facade, whereas the second and third
examples feature a double-skin facade. Double-skin facade systems also facilitate natural
ventilation. Unlike traditional systems, contemporary designs utilize a variety of materials, and
kinefic systems can be developed instead of relying solely on static designs. Consequently, it is
possible to incorporate design elements inspired by vernacular architecture while employing
advanced techniques and design patterns. This approach allows for the integration of
fraditional cultural technigques with modern innovations.

5.1. Arab World Institute in Paris, France

The Arab World Institute in Paris, France, was designed by Jean Nouvel and completed
in 1987. The southern facade functions as a massive mashrabiya, measuring 30 x 80 meters,
which seamlessly integrates modern technology with traditional Arabic architectural principles
(Bagasi et al., 2021). This contemporary mashrabiya serves as a dynamic screen that filters light
while being both functional and aesthetically pleasing. The southern facade comprises 240
square units that open and close automatically, resembling camera lenses (Gamal et al., 2022).
This advanced system is calibrated to regulate and filter the amount of light and heat entering
the building (Figure 6). Interface elements continuously change throughout the day, presenting
a new appearance that adapts to external environmental conditions and evolving needs (El
Semary et al., 2017). From an environmental perspective, the adjustable mashrabiya openings
in this design have significantly reduced the need for artificial lighting and enhanced the
building's energy efficiency. This technique illustrates how fraditional elements can be
reinterpreted to suit modern architectural contexts while preserving their cultural significance
(Gamal et al., 2022). The Arab World Institute creates a unique and culturally meaningful space
that connects the past with the present.

-28 -



Byan A. Jetto, Semih G. Yildinm, “Revitalizing a Vernacular Architectural Element Through Sustainability:
Contemporary Applications of Mashrabiya”, ART/icle: Journal of Art and Design, 5 (1), June 2025, pp. 15-36.

South facade Pattern Positioning (open and closed)

Figure 6. Arab World Institute in Paris, France (El Semary et. al., 2017; Url 15; Url 16)

5.2. Doha Tower (Burj Qatar) in Doha, Qatar

The tower's design is inspired by Islamic motifs and geometric patterns, seamlessly
blending cultural heritage with contemporary architecture. Completed in 2012, the tower
stands 231 meters tall and comprises 46 floors. Known as Doha Tower or Qatar Tower, it was
designed by Jean Nouvel. The building's cylindrical shape, complemented by a mashrabiya-
inspired facade, makes it a distinctive landmark in the area. The facade functions as a multi-
layered system featuring a complex grid design (Bayomy, 2016). It is adorned with four layers
of metallic patterns that provide both aesthetic appeal and functional benefits. The design
incorporates a single geometric shape at multiple scales, overlaid with varying densities across
the facade. Overlays are applied based on solar conditions: 25% opacity is designated for the
north elevation, 40% for the south, and 60% for the east and west (Bagasi et al., 2021). The
facade system contributes to a 20% reduction in cooling loads. This fechnology aids in
decreasing energy consumption by regulating the light and heat that enter the building (Figure
7) (Khan & Rafi, 2019).
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Building elevation at west

North fagade pattern

South fagcade pattern

5.3. Al-Bahar Towers in Abu Dhabi, UAE

Figure 7. Doha Tower in Qatar (Bayomy, 2016; Url 17)

The evolution of the mashrabiya screen into contemporary architecture is exemplified by
the twin towers in Abu Dhabi, United Arab Emirates. These structures serve as a landmark,
showcasing a harmonious blend of cultural heritage and modern innovation. The fraditional
vernacular element has been transformed into a dynamic facade system. This facade features
a parametric shading system composed of umbrella-like elements (Khan & Rafi, 2019). These
umbrella-like panels are installed on three facades: the eastern, southern, and western
facades. The northern portion of the facade remains exposed without shading (Table 5).

Building facades

Mashrabiya patterns

North facade

South facade

max. shading

half shading min. shading

Table 5. Al-Bahar Towers in Abu Dhabi, UAE (El Semary et. al., 2017; Url 18; Url 19)
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The two towers consist of over 1,000 individual units that are electronically controlled by
the building management system to create a smart facade. This adaptive mashrabiya takes
on a friangular shape when fully expanded. All six units are inferconnected at a common point,
forming a hexagonal configuration. These umbrella-like components are constructed from
semi-tfransparent materials that illuminate and diffuse sunlight while minimizing glare and heat
from direct exposure (Gamal et al., 2022). By utilizihg complex algorithms, the relationships
between design elements can be defined through specific parameters, resulting in a facade
that automatically adapts to changing external environmental conditions (Khan & Rafi, 2019).
This shading system adjusts according to the movement of the sun. At sunrise, the east-facing
section of the facade closes to block the intense morning sunlight. As the day progresses, the
shading elements dynamically change in response to the sun's posifion, resulting in a unique
and evolving facade throughout the day (Bayomy, 2016). By regulating the amount of sunlight
entering the building, this tfechnology effectively reduces glare and heat gain, thereby
decreasing reliance on artificial cooling systems and creating a comfortable indoor
environment for occupants. Studies indicate that this innovative approach can reduce solar
gain by up to 50%, significantly lowering cooling costs and energy consumption (Bayomy,
2016).

6. Conclusion and Discussion

This research focuses on the fundamental concepts related to mashrabiya as a local
architectural vernacular element in the Middle East, with a primary emphasis on its revival in
contemporary applications. Traditionally, thermal comfort was achieved through the use of
sunshades and water pots. In local architecture, designs are mainly divided into two
categories: plain and projected mashrabiya. There are five commonly recognized patterns,
and they can sometimes be combined. The density of these patterns and textures affects the
interior lighting and its direction. The patterns found in traditional architecture can be seen as
two-dimensional sunshades and fixed features. The principles embedded in the traditional
mashrabiya align with contemporary sustainable architecture, promoting daylighting, natural
ventilation, and reduced energy consumption. Traditionally, mashrabiya consisted of static
two-dimensional elements; however, they have now evolved fo incorporate moving parts in
contemporary applications. The integration of diverse materials and dynamic components has
resulted in significant differences between these advanced versions and fraditional designs. In
contemporary mashrabiya designs, the sunshade function is predominantly emphasized.
Traditional sunshades are usually made of wood, whereas modern designs incorporate various
materials, including metal and wood. Current interpretations incorporate advanced materials
and technologies to showcase the mashrabiya's adaptability in improving the environmental
performance of buildings. In modern applications, it is primarily employed on the southern
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facade as a shading device, offering both natural lighting and thermal regulation. Today, they
are recognized not only as shading devices but also as adaptive facade systems. In
contemporary designs, two types have emerged: SVM and parametric mashrabiya. SVM refers
fo motion in a two-dimensional plane, such as the x and y axes, whereas parametric
mashrabiya describes moftion in a three-dimensional space, including the x, y, and z axes. From
this perspective, parametric mashrabiya unveils a design pattern that tfranscends traditional
mashrabiya. Examples include dynamic facades and parametric designs that respond to
environmental conditions in real-time, demonstrating that the mashrabiya can be innovatively
infegrated info contemporary architecture. The examples mentioned include movable
elements; the first refers to a two-dimensional moving sunshade, while the second describes a
three-dimensional version. In contemporary applications, SYM can be more closely associated
with examples found in vernacular architecture.

It is important to note that conducting a comprehensive study on SVM as a valuable
direction for future research. Additionally, it is evident that a separate investigation is necessary
to explore the design relationship between traditional patterns and those selected in modern
applications. This text reflects the modern adaptation of mashrabiya, which integrates variable
shapes and dynamic feafures. Additionally, further research is needed fo assess the
performance of daylighting and natural ventilation in mashrabiya within adaptive facade
systems. This area of research may open new opportunities for SYM in optimizing building
performance concerning energy efficiency, daylight manipulation, and thermal comfort, while
also mainfaining a connection to fraditional architectural identity.
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Why Not Associates ve Gordon Young isbirliginde Tipografik Kamusal Alan
DiUzenlemeleri

BetUl USLU OZKAN

Oz

Giris,ve Calismanin Amaci: Kisiyi cevresiyle lliskiye ve bUtinlesmeye davet eden bir deneyim alani
olan kamusal alan; kentin kdltGrel zenginligini ve gelismislik dUzeyini gdsteren énemli yerlerdendir.
Gecmiste bu zenginlik, park ve bahcelerde sergilenen heykellerle sunulurken; ginUmuizde kdltdrel
zenginliklerle mekansal 6rintisinU tamamlayan kamusal alanlarla gdsterimeye calisilir. Tasanm grubu
Why Not Associates ve sanatci Gordon Young ortakliginda disiplinlerarasi bir yaklasimla gerceklestirilen
tipografik kamusal alan ¢calismalarina odaklanan bu arastirma; kamusal alanlarin, sosyal tarihin zenginligini
ortaya ¢cikarmada Snemli bir araci olabilecegini érneklerle gésterebilmeyi amacliar.

Kavramsal/Kuramsal Cergeve: Mimarlar ya da ¢evre planlamacilarini ilgilendiren bir kent problemi
olan kamusal alan, tasarnm problemi olarak gérildigunde ve ¢6zUm tasarmcilara birakildiginda, kentliyi
kendine ¢ekip kent icin bir landmark (yer imi) haline dénuUsebilir. Makalede bu olgu, Why Not Associates
ve Gordon Young ortakliginda gerceklestirien kamusal alan projeleriyle ele alinmaktadir. Arastirma icin
secilen érnekler, kUltUrel ve toplumsal tarihi ile cografi zenginligi ortaya cikaran site-specific (alana 6zgu)
tipografik ¢calsmalardir. Arastrmanin disiplinlerarasi yaklagimiarla tasarlanan kamusal alanlarnin énemini
vurgulamasi ve bu alanlarin landmark haline gelebilecegini gdstermesi acisindan literatlre katki
saglayacagi dusinilmektedir.

Yontem: Why Not Associates ve Gordon Young ortakliginda gereclestirilen tipografik kamusal
alanlarnn, izleyicilerle kurdugu iletisim, calismalann icerigi, malzemesi ve mekani, icerik analizi ybntemiyle
irdelenirken; literatdr taramasiyla sanat ve tasarm iliskisi Gzerinden tipografik kamusal alanlar arastirimistir.

Bulgular: Why Not Associates ve Gordon Young ortakliginda gerceklestirien kamusal alanlarin
tipografi kullanimiyla insanlarla etkilesime girdigi tespit edilmistir. Kamusal alan ¢alismalarinin bulundukiar
bdélgeye 6zgl icerik aktarnrken, disiplinlerarasi is birliktelikleriyle bdtinsel olarak tipografi odaki
tasarlanmalarn nedeniyle bilgilendirici ve egditici olduklar da gézlemlenmistir.
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Sonug: Why Not Associates ve Gordon Young ortakliginda yapilan calismalara odaklanan bu
arastrma, disiplinlerarasi bir yaklasimla gerceklestirien kamusal alan c¢alsmalarninin sosyal tarihin
zenginligini ortaya cikardigini, topluluklann ilgisini cektigini, bilgilendirdigini, sanat ve tasarm arasindaki
iliskileri genislettigini ortaya koymustur.

Anahtar Kelimeler: Tipografi, Kamusal Alan, Disiplinlerarasilik, Tipografik Kamusal Alan, Why Not
Associates, Gordon Young

Typographic Public Space Arrangements in Collaboration with Why Not Associates and Gordon Young
Abstract

The Purpose of the Study: Public space, an area that invites individuals fo engage with their
surroundings, is a key indicator of a city's cultural richness and development. Historically, this richness was
displayed through sculptures in parks; today, it is represented through public spaces that enhance cultural
wealth. This research focuses on typographic public space projects by the design group Why Not
Associates and artist Gordon Young, aiming to demonstrate that public spaces can effectively reveal the
richness of social history.

Literature Review/Background: Public space is an urban issue relevant to architects and planners.
When treated as a design problem and addressed by designers, it can attract urban dwellers and
fransform into city landmarks. This study examines public space projects by Why Not Associates and
Gordon Young, highlighting site-specific typographic works that showcase cultural and social history. The
research contributes to the literature by emphasizing the significance of interdisciplinary approaches in
designing public spaces that can become landmarks.

Method: The communication established by the typographic public spaces created by Why Not
Associates and Gordon Young is analyzed through confent analysis, focusing on their content, materials,
and settings. A literature review is conducted fo explore the relationship between art and design within
these spaces.

Results: The study reveals that the public spaces created by Why Not Associates and Gordon
Young interact with people through typography. These projects convey region-specific content while
being informative and educational. Additionally, when designed through interdisciplinary collaboration,
public spaces can successfully become landmarks.

Conclusion: This research highlights that public space projects developed with an interdisciplinary
approach reveal the richness of social history, engage communities, and expand the relationships
between art and design.

Keywords: Typography, Public Space, Interdisciplinarity, Typographic Public Space, Why Noft
Associates, Gordon Young
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Girig

Tipografi, eski yunancadaki typos: form ve grafphia: yazmak kelimelerinden tUretilen bir
terimdir. Britannica Ansiklopedisine gore tipografi, basili sayfanin gérintisinin olusturulmasiyla
ilgilidir. Diger bir sézluge gére (Collins English Dictionary) tipografi, “sanat, zanaat veya yazinin
duzenlenme sUreci ve onun baskisidir”. Bir tipograf olan Peter Billak (2007), tipografinin,
Gutenberg'in hareketli hurufatiicat etmesinden bu yana uygulanan bir zanaat oldugunu séyler
ve Gerrit Noordzij'in “tipografi, prefabricated (bnceden hazirlanmis) harflerle yazmaktir' séziyle
tfanimini detaylandinr. Tim bu tanimlardan yola cikarak 15. yUzyilin ikinci yansindan &dnce
fipografinin var oimadigi ve tipografinin tamamiyle yazinin basiimasiyla ilgili oldugu séylenebilir.

Yazinin hurufat olarak hazirlanmasi (kalip olarak déktimesi) ve baski sonrasinda da tekrar
tekrar kullanilabilir olmasiyla dogan kurallar bUtind, tipografinin alanini olusturur. Ancak
gUunUmuUzde tipografik dizgiler bazi sanatsal ve sinirl Uretimler haricinde dijital olarak yapilir. Artik
dizgide ne hurufat kullanilir ne de bunlarnn dizilmesini saglayan yapilar. Ayrica U¢ boyutlu ya da
mekana yaylmis tipografik tasarmlardan da séz etmek mUmkondir. Bu nedenle
baskida/matbaada hareketli hurufatin kullanilimasi baslangic olarak alinsa da Noordzij'in de
dedigi gibi énceden hazirlanmis yani font olarak kalibi hazir bulunan harflerle (Om: Kaligrafi,
grafiti vb. uygulamalarda kullanilan yaz karakterinin bir kalibi yoktur.) yapilan hersey tipografinin
alanina girebilir.

Tipografik dizenlemeler, isvicre Tasanm Anlayisi'nda ve bu tarzdan énce var olarak bu
akima zemin hazrrlayan akimlarda da gérildigu Uzere tipograflann ya da tasarmcilann kendi
bireysel anlatimlarnndan soyutlanmaya calislan bir alandir. CUnkU fipografi sadece mesaqij
ileten olmaldir. Form follows function (bicim islevi izler) seklinde formuUle edilen bu yaklasim,
isvicre Tasanm Anlayisi icinden cikar ve bicimi yénlendiren en énemli unsurun islev oldugunu
dayatir. Bu formUl grafik tasanmda ortaya cikmadan énce mimarlik literatirinde 1923 yilinda
yayinlanan Vers Une Architecture (Bir Mimarliga Dogru) adli kitapta Le Corbusier tarafindan dile
getirilir.

Corbusier kitabinda tipki grafik tasanmdaki form follows function anlayisi gibi geleneksel,
sUslemeci mimarlk anlayisinin tersine; yalin ve islevsel yapilar savunur. Ancak zamanla bu
anlayis ruhsuz monolitler (yekpare tas) Ureterek elestirmenler tarafindan kendini begenmis bir
mimarlik bicimi olarak goérulur. Bu ruhsuz monolitler insani gergeklikten ve dogadan uzaklastinr.
Oysa ki Martin Heidegger'in dedigi gibi “Mimarlik dogayi insana yaklastrmaldir.” (Bilgin, 2004).
Ancak Heidegger'in bu s&z0 modern sehirlerin tasanmiyla, dogrulanabilecek gibi durmaz.
GUnUmUzde mimari yapilar o kadar kitlesel ve anitsal bir hal almistir ki; sehirlerin bloklasmis beton
yiginlarini ancak parklar, bahceler ve kamusal alanlann varligi kirabilir. Lupton’in da dedigi gibi
“Halka ait kentsel alanlar grafik tasanm alanini ttm cesitliligiyle gdrebilmek icin bir sahnedir.”
(aktaran Tascioglu, 2013, 5. 102).
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Corbusier'in islevsel yapi anlayisinin - elestirildigi zamanlarda ortam, kurulu dizen
elemanlan olarak nitelenen tUm alisilagelmis sanat ve mimarlk gérUslerini ve yaklasimlarini
yikmak icin hazir hale gelir. Bdylece 19. yUzyilin ikinci yansindan itibaren bilinen ancak telaffuz
edilmeyen disiplinlerarasi sinirlarin ortadan kalkmasinin Gesamtkunstwerk (bUtUnsel sanat yapiti)
terimiyle resmen adi konmus olur. Almanca Gesamtkunstwerk terimi, farkl sanat formlarnnin tek
bir tutarl bUGtin olusturmak icin birlestirildigi bir sanat eseri, tasanm veya yaratici sireci tanimlar
(The Art Story, 2024). Temel olarak, sanat kUltdrel miras olmaktan cikanp kent olgusuna
dénustirme amacini tasiyan akima dahil olan sanatcilar, Grettikleri islerle ve dUzenledikleri
efkinliklerle sanat ile yasam arasindaki sinin kaldirmaya calismislardir (Ozpinar, 2009, s. 51).
Tipografik tasarmda bu gelismelere paralel olarak; modern resim, siir ve mimariyle yakin iliski
icine girmis ve bUyUk evrime ugramistir (Becer, 2007, s. 14).

Tipografi, toplumla ve kisilerle ilefisim kurma amaci tagsrr. Tarih éncesinde magara
resimleriyle baslayan mekanda gorsel iletisim serGveni gunimuizde magazalarn vitrinlerinde,
tabelalarda, kamusal alanlarda kisaca iletisim kurmayr amaclayan tim yUzeylerde devam
eder. Klanten ve Ehmann’a gére ginUimuzde tasarimcilarin cesur yaklasimlarda bulunmalari
ve sanatcilarla ortak disiplinlerarasi calismalar Gretmeleri, fipografiyi; sayfa sinirlannin disina
tasimis ve boylelikle bir iletisim bicimi olarak ait oldugu eski yerine, insanlara ve dolayisiyla temel
amacina tasinmasini saglamislardir (Tascioglu, 2013, s. 99). Bu amacin tarafsiz, cikarsiz bir sekilde
gerceklestirilebilmesi, insanlann birbirleriyle ve dogavyla iletisim kurabildikleri tek yer olan kamusall
alanlarn disiplinlerarasi calismalarla yeniden sekillenmesini icerir.

Kamusal alanlarn, insan, fonksiyon ve bilgi yigismasinin karmasik bir bicimde bir araya
gelmesiyle mumkun olabilecegi Uzerinde durulur (Doyduk, 2007, s. 54). Hayatin tarifi diye
nitelendirebilecegimiz coskunun Urettigi akilla, yasami sorgulayan bir atmosfer sayillan kamusal
alan, mekanlarin olusumunda gereken gecmis-gelecek iliskisine ciddi katkida bulunur. Mimar
Philip Bess, toplumlarnn iyiye evrilerek basarnyla yoluna devam edebilmesi icin paylasilan
degerleri olmasi gerektigine isaret ederken; tasarmcilann ya da tasarm gruplarnin ortaya
koydugu eserlerin halkla iletisim kurmasi, halk tarafindan anlasimasi ve kullaniimasi gerektigi
Uzerinde durur. Bu iletisimin icerigini ise, halkin ve tasarimcinin paylastigi ortak degerler olusturur.
Yani tasarmcinin yarattig kamusal alanlar, o kentin yasayanlarinin ortak kGltUrlerinin Grinleridir.

Kamusal alan, Uluoglu'nun (2007) dedigi gibi; kisiyi cevresiyle iliskiye ve bUtUnlesmeye ve
bu yolla zenginlesmeye davet eden, yaraticiigini artiran, samimi ve hakiki bir deneyim alani, bir
varlk alanidir. Uluoglu'nun sdyleminden yola c¢ikarak kamusal alanlarnn bu islevselligini
gerceklestirmesinde yardimci olan disiplinler ve ortakliklar arastirmanin konusunu olusturur.
Makalede &érnek olarak ele alinan Why Not Associates tasarnm grubunun Gordon Young
ortakliginda gerceklestirdigi  calismalarin tamami site-specific  (alana 6zgt)'dur. Uretilen
calsmalar, icinde bulunduklan mekanla birlikte var olan bir sekilde tasarlanir. Eserlerinde iletmek
istedikleri mesaj, mekanla hem fiziki olarak hem de kuUltUrel olarak bUtUnlesir. TUm bu degerler
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dogrultusunda tasarm grubu Why Not Associates ve sanatci Gordon Young'in kamusal alan
tasarnmlarn bu arastirmanin érneklem grubunu olusturur.

Yontem

Kamusal alanlar insanlann birbirleriyle ve dogayla ilefisime gecebilecekleri kentteki
yegane yerlerden biri olmasi gerekcesiyle bu alanlarn tasarlanmasinda, yapilan isin cevreyle
uyumlu olmasi kaginilmazdir. Kamusal alanlann disiplinlerarasi is birliktelikleriyle bUtUnsel olarak
tasarlanmasiyla bu alanlar birer landmark’a (yer imi/simgesi) dénUsUp kent icin birer deger
haline gelebilirler. Bu dogrultuda arastrmada ydntem olarak kullanilan literatdr taramasi ile
sanat, kamusal alan ve tipografi gibi alanlar ve bu alanlarnn birbirleriyle iliskisi arastinimigtir. Bu
alanlarin  birlestirici unsuru olan fipografinin  disiplinlerarasi uygulamalarla kamusal alan
calismalarn Why Not Associates ve Gordon Young ortakligi Uzerinden ele alinmistir. Why Noft
Associates ve Gordon Young'in disiplinleri birlestiren ortak tipografik kamusal alan calismalar
bu makalenin odagini olusturur. Arastrmada yapilan literatUr taramasiyla fipografinin kamusal
alanlarda kullaniminin, insanlarla etkilesimi artirdigini ve ayni zamanda bilgilendirici ve edgitici
oldugu érnekler Uzerinden icerik analiziyle sunulmustur.

Arastirmada, tasanm grubu Why Not Associates ve sanatci Gordon Young ortakliginda
1999'dan  gunumuze disiplinlerarasi olarak ele alnan ve tipografik kurguya odakl
gerceklestirilien kamusal alanlar, calismanin nesneleri olarak secilmistir. Buradan hareketle Eric
Morecambe Anit Alani (Morecambe, 1999), A Flock of Words (Morecambe, 2003), The Cursing
Stone and Reiver Pavement (Carlisle, 2003), Listening Stone (GCHQ, Cheltenham, 2004), Pobl
+ Machines (National Waterfront Museum, Swansea, 2006), Typographic Trees (Crawley Library,
2009), Comedy Carpet (Blackpool, 2011), Trading Words (London Dock, Wapping, London,
2017), Walk of Art (Yorkshire Sculpture Park, 2002/2025) kamusal alanlarn érneklem olarak
belirlenmistir. Ele alinan kamusal alanlann gérselligi, tipografi ve malzeme kullaniminin
betimledikleri anlamlar yorumlayici icerik analizi yontemiyle cézUmlenmistir. Yapilan inceleme
sonucunda ele alinan kamusal alanlarnn tasarlanmasinda yoreye 6zgU verilerin (icerik ya da
malzeme vb.) kullaniminin 6n planda tutuldugu; kentin tarihini gin yuzine ¢ikarabildigi; kente
ait kUItOrin goézler 6nlnen serildigi; cografi dzelliklerinin vurgulandigi gibi bulgulara ulasiimistir.
Dolayisiyla bu t0r kamusal alanlarnn kentin tarihi, kOItOrG ya da cografyasindan kaynakl 6zel
yonlerinin ortaya cikarimasinin kentin faninir ve bilinir olimasinda bUyuk bir 6neme sahip oldugu
gorulmustUr. Arastirmanin sonucunda, kamusal alanlann gecmisten gunimuoze ifade ettidi
anlamin degdistigi; sadece egdlence-dinlence ya da sergileme alanlarn olmanin 6tesinde kent
icin yer imi haline gelerek; kentin taninirhgni ve bilinirigini artirdigl ele alinan oérneklerle
gosterilmigtir.

Makale, kamusal alanin sadece c¢evre tasarmcilan ya da mimarlar tarafindan
tasarlanacak yerler oimadigi; tasarmci ve sanatcilann kamusal alan calismalarina dahil
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olduklarinda tasarlanan mekanlarin sadece dinlenme ya da anit mekanlan olmanin &étesinde
eglendiren ve egiten bir yapiya da sahip olabildiklerini géstermesi acisindan énem tasir. Yapilan
arastirmada kamusal alanlarn insanlarla kurdugu etkilesimin nasil gerceklestigini tartisabilmek
icin icerik c6zimlemesi ydontemi ile belirlenen drnekler analiz edilmistir. Ele alinan kamusal alan
calsmalan olusturulduklan yere gore tarihsel, kUltUrel ya da cografi zenginlikleri ortaya cikaran
niteliktedir. Ornekler incelenirken 6ncelikle bu baglamlarn dederlendirilir. Kamusal alanin
izleyiciye aktardigi tema serimlenir. Alanlann yapilanmasinda kullanilan malzemenin icerikle
uyumu saptanir. Kullanilan tipografinin temayla ilgisinin nasil kuruldugu degerlendirilir. Why Not
Associates tasarnm grubunun gerceklestirdigi bircok kamusal alan calismasindan 6zellikle
sanatcl Gordon Young ortakliginda disiplinlerarasi gerceklestiriien tipografik kamusal alanlara
odaklaniimistir. Secilen érnekler tarihsel bir sramala icerisinde verilmistir.

Ornek Calismalar, Degerlendirmeler ve Tarisma

Klanten ve Ehmann'a gére fasanmcilar “ikamet ettikleri boslugu betimleyen ve
tanimlayan uygulamalar’la kamusal alanlarda halkla koltorel baglar araciigiyla iletisim
kurabilen calismalar Uretmeye baslarlar. Kamusal alani sekillendirmede mimarlarla ve
sanatcilarla birlikte calisan grafik tasanmcilar, boslugu 6zgirce yeniden ele alma sansini elde
ederler. Tasarnmcilarnn, sayfa Uzerinde dUsunduklerini, uzamsal boslukta kullanabiliyor olmasi
birtakim zorluklarin yaninda farkl bir bakis acisi gelistirebilmeleriicin daha 6zgUr bir ortam yaratir.
Mekan tasarminda mimarlar, alanin tasarimini, éncelikle kullanisliiga ve insan bedeninin fiziksel
intiyaclarina yénelik olarak ele alirken; grafik tasanmci ise mekana bir gorsel iletisim platformu
olarak bakar, tipografik metinler yardimiyla iletisimini mekan araciigryla kurar (Tascioglu, 2013,
s. 105-165).

Tasanm grubu Why Not Associates ve sanatci Gordon Young'in kamusal alanlar
degerlendirilecek bir bosluktan ziyade bir tasarm problemi ve mesaj iletmek icin bir platform
olarak dusGnerek Urettikleri calismalar, bu arastrmanin  érneklem grubunu olusturur.
Disiplinlerarasi bir ortaklikla Uretilen bu calismalan anlayabilmek icin kisaca tasarm anlayislarini
irdelemek gerekir. Why Not Associates, 1987 yiinda Andrew Altmann, David Ellis ve Howard
Greenhalgh tarafindan kuruldugu ginden itibaren, vizyon ve fikirlerinin genis bir medya
yelpazesine uygulanabilecegdi diUsuncesiyle olusan cok disiplinli bir tasanm ortakhgidir. Bu
anlayisla tasanm sUtudyosu; posta pulu tasarlayabilir, TV reklami yénetebilir, bir TV kanalini
markalastirabilir, tipografik bir kaldinm tasarlayip kamusal alan calismalarina mudahil olabilir.
Ancak Uzerinde calistiklan projeler her ne kadar cok cesitlilik godsterse de tUm Uretimleri
nihayetinede ¢dzlimesi gereken bir tasarnm problemidir (Dawood, 2015). Why Not Associates
tasarm grubunun problemlere yaklasim tarzlanni gelistiren kamusal alan dizenlemelerinde
ortak olarak calistiklan Gordon Young, 1977 yilinda Royal College of Art (Kraliyet Sanat
Akademisijnden mezun olan bir sanatcidir. Yorkshire Heykel Parki'nda kUratér ve Galler Heykel
Vakfinda direktér olarak da calisan Gordon, Birlesik Krallik'ta ve yurtdisinda bircok basarili
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kamusal alan-kentsel sanat projesine imza atar. Kullandigi malzeme ve teknikler projeden
projeye degismekle birlikte, fikirler genellikle yerel cevreden esinlenir (Tokyo TDC, 2024).

Why Not Associates tasarm grubunun Gordon Young is birligiyle gerceklestirdikleri
kamusal alan calismalarn arasindan sekiz adeti bu calismaya konu olmustur. Ornek olarak ele
alinan ve ¢é6zimlenen calismalann famami tarihsel, kulturel ya da cografi bir bag kurularak site-
specific olarak tasarlanmistir. Burada incelenen kamusal alanlar sadece mekan diUzenlemesi
degildir; bu alanlar ayni zamanda bu ftasarmi deneyimleyenler icin egitici, bilgilendirici,
eglendirici ve kaynastinci bir yapidadir. Secilen calismalar degersiz ve énemsiz gibi gérinen
baz alanlarn goérinur kilarak land mark haline gelmesini saglamistir. Ele alinan érnek calismalar
arastrmada 1999 yiindan baslayarak gonumuze kadar tarihsel bir sira icerisinde verilmistir.

Morecambe Tern Project (Morecambe Deniz Kirlangici Projesi) 1999-2004

1994 yiinda baslayan ve 2004'te tamamlanan Morecambe Tern Project (Morecambe
Deniz Kirlangici Projesi) ingiltere'nin kuzey bati kiyisindaki kus gdzlem cenneti Morecambe'nin,
1990'larda cesitli firtinalar ve seller nedeniyle hasar géren kiyi serdindeki deniz duvarlan ve
gezinti yollan da dahil olmak Uzere kiyi seridinin iyilestirimesini kapsar. Morecambe deniz kiyis
seridi 8 km uzunlugunda oldugundan projede bircok sanatcl, fasarmci ve mimar calsir.
Bdlgenin karakteristik 6zelliklerinden ve ilgi cekici noktalarindan biri olan gécmen kuslarin yillik
gecisi, bu kapsamli projedeki bir cok farkl eseri birbirine baglayan tema olur. Proje kapsaminda
Morecambe'nin deniz kiyisi ve gezinti yolu boyunca yer alan cesitli 6dUllU heykellerden olusan
carpici bir seri olusur: celik karabataklar, sumsUk kuslan ve usturmacalar Central Drive'daki
kavsaklarda ve deniz korkuluklanndaki babalarin tepesinde yer alr. Projenin  tfamami
Morecambe dogal hayatini kutlar ve Morecambe icin yeni bir imaj yaratarak bir landmark
haline gelir. Bu genis proje kapsaminda Uretilen iki alt kamusal alan dUzenlemesi A Flock of
Words ve Eric Morecambe Memorial Area, Why Not Associates ve Gordon Young ortakliginda
gerceklestirilir. (External Works, 2024; Saccani, 2013, s. 288-290; Visit Lancashire, 2024)
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Morecambe Bay,

Gorsel 1. Morecambe Tern Project (Morecambe Deniz Kirlangici Projesi), 1994-2004.
Kaynak:_https://www.google.com/maps/@54.07486,-
2.87206,987m/data=I13m1!1e32entry=ttu&g ep=EgoyMDIT1MDQxNi4xIKXMDSoASAFQAW%3D%3D ; Morecambe Bay,
UK, GoogleEarth; https://www.visitlancashire.com/things-to-do/the-tern-project-pé341 Son Erisim: 21 Nisan 2025

Why Not Associates ve Gordon Young ortakliginda gerceklestirien proje kapsamindaki A
Flock of Words ve Eric Morecambe Memorail Area ¢calismalarn tren istasyonu ile deniz kiyisini
fiziksel olarak birbirine baglayan bir yOrGyUs yolu ve kiyi seridinde bir anit alani olarak tasarlanir.
DUzenlenen bu kamusal alanlar hareket halindeyken bilgilendiren, eglendiren ve egiten bir
sekilde, kent kUItOrOnU ve cografi dzelliklerini gérsel ve tematik olarak birbirine baglar. Bu
kamusal alan tasanmlarn cekim merkezi olmalarn ve sehirdeki insalan bir araya toplayan bir
yapida olduklarndan Morecambe icin énemli uygulamalardir. Bir kamusal alanin kalitesi,
icerigi, kullanishhgr ve interaktif yapisi, icinde var oldugu sehri tanimlayan énemli 6zelliklerden
biridir. CUnkU kent sakinleri, kendileri icin tasarlanan kamusal alanlara kolayca erisebildikleri ve
esit bir sekilde kullanabildiklerinde kendilerini o tfoplumun bir parcasi gibi hissedebilirler. Bu
nedenle kamusal alanlar, kentlerin dénUsumuUndeki kilit noktalardir. “Belirli bir kamusal alanin
basarssi, yalnizca onu tasarlayan mimarn, kentsel tasarimcinin veya sehir plancisinin elinde
degildir; bu ayni zamanda o mekdni benimseyen, kullanan ve yéneten insanlara da baghdir.
CUnkU vyerler insanlan degil; insanlar yerleri yapar.” (Mimarizm, 2019). Morecambe Tern
projesindeki, Why Not Associates ve Gordon Young birlikteliginde yapilan Eric Morecambe
Memorial Area (Eric Morecambe Anit Alani) — 1999 ve A Flock of Words (Bir SUrU Kelime)-2003
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calsmalar sirasiyla ele alinmigtir.
Eric Morecambe memorial area (Eric Morecambe anit alani) - 1999.

Why Not Associates ve Gordon Young ortakliginda 1999 yilinda tamamlaman Eric
Morecambe Memorial Area (Eric Morecambe Anit Alani), uyguloma asamasinda sanatci
Russell Coleman’in da dahil oldugu bir projedir (Gorsel 1). Anit, adini Eric Morecambe olarak
degdistiren UnlU yerel komedyen ve bir kus bilimci John Eric Bartholomew'e (ingiltere'nin
Morecambe ve Wise komedi ekibinden bir komedyen ve TV yildizi Eric Morecambe, 1926-1984)
adanir. Dairesel bir alandan olusan anit mekanini merdivenlerle ulasilan heykel famamiar.
Dairesel alan, halkin bir araya gelip etkilesimde bulunabilecegi bir performans alani olusturur.
Anitin acilisinin 1999 yiinda Kralige Il. Elizabeth tarafindan yapiimis olmasi kasabayi bir cekim
merkezi haline getirir. (Saccani, 2013, s. 290; Young, 2024q)

O
e /,(
Eric Morecambe Memorlal/‘_ Mari e

-Erlc Morecambe Memor-lal

Gorsel 2. Why Not Associates ve Gordon Young ortaklid, “Eric Morecambe Memorial Area”,
1999.

Kaynak: hitps://gordonyoung.info/ericamorecambeamemorialarea/ ;
https://live.staticflickr.com/65535/49737155633 4af447del5 b.jpg ; https://www.visitlancashire.com/things-to-do/the-tern-
project-pé361; hitps://www.google.com/maps/@54.07329 -
2.868,247m/data=13m1!1e32entry=ttu&g ep=EgoyMDITMDQxNi4xIKXMDSOASAFQAW%3D%3D Son Erisim: 11 Nisan 2025
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Eric Morecambe heykelinin efrafindaki dairesel alandaki kaldinm taslari, Eric ve Ernie'nin
programlarinda yer alan GnlUlerin isimleriyle ve Eric ile ilgili sarkilar, sakalar, sloganlarla doludur.
Bu metinler Why Not Associates tarafindan farklh malzemelerle ve cesitli puntolarda (yaz
karakterlerinin &lctlendiriimesini saglayan 6lcU birimi) dUzenlenir. Tasanm elestirmeni Laurel
Harper'in séyledigi gibi, “Bu alan, anitin efrafindan dolasmasi tesvik edilen ziyaretciler icin hem
kinetik hem de duyusal bir deneyimdir.” (aktaran Saccani, 2013, s. 290). Ayrica heykele
yaklasmay saglayan cilall granit basamaklarda Morecambe & Wise tema sarkisi Bring Me
Sunshine'in baz sdzleri yazilidir. Metinlerde kullanilan iki yazi karakteri birbirlerine zit mizachdir
cUnkU biri sézsel ifadeleri belirtirken digeri bilgi amacldir. Yaz karakterlerinden biri typewriter
(daktilo) siniflandirmaisi icerisinde yer alan Erik van Blokland'in Trixie'sidir ve digeri daha cok
yonlendirmelerde/tabelalarda kullanilan genis ic bosluklara sahip sans serif (tirnaksiz) sinifa dahil
bir yazi karakteri olan Tobias Frere-Jones'un Interstate'idir.

Berger ve Dougher, Eric Morecambe Memorial Area tasarmiicin sunlarn séyler: “Why Not
Associates tasarim sorunlanna yaklasirken mizah anlayisina en yuUksek énemi atfeder....
Tasanmcilar, yalnizca generallerin ve prenslerin heykellerin konusu olabilecegdi fikrine karsi bir
durus sergileyerek; yerel kUltdr ve tarihle kaynasan bir figUr secer ¢cUnkuU, insanlan glldtren bir
adam animaya degerdi.” (aktaran Saccani, 2013, s. 290). Why Not Associates ve Gordon
Young ortakliginda ortaya cikan disiplinlerarasi bu calisma sadece mimari, sehir ve sanat
arasindaki iliskiye sivil bir anlam kazandirmakla kalmaz; insan ve yasadigl ¢cevre arasinda
katilimci, aktif ve yaratici bir iliskiyi harekete gecirmek icin gerekli olan kultrel bir isaret olarak,
unutulmusluga ve siradanliga karsi da bir tepkiyi temsil eder (Giardiello, 2014).

A Flock of Words -2003.

Why Not Associates ve Gordon Young is birliginde kamu alaninda fipografiyle etkilesim
saglayan bir diger tasarm A Flock of Words (Bir SUrG Kelime)'dir (Gérsel 2). Tasanmdaki Flock
(SUru) kus surGlerine gdnderme yapar niteliktedir. Projenin uygulamasi sanat¢i Russell Coleman
tarafindan yapilmistir. Bu kamusal tasanm, ingiltere'nin kuzey bati kiyisindaki kus gézlem cenneti
Morecambe Korfezi'ni ziyaret edenleri, fren istasyonunda karsilayan ve deniz kenarina kadar
Shakespeare, Chaucer, Spike Miligan ve yerel sair Laurence Binyon gibi yazarlarnn gécmen
kuslann dunyasina iliskin siirleri, alintilan, atasdzleri, sarki sézleri ve geleneksel sdzlerle fipografik
olarak duUzenlenen bir yaya yoludur. YUrUyUs yolunun yatayligina tezat olusturacak sekilde
konumlanan 9 metre yuUksekligindeki galvanizli celikten bir sGtun Uzerinde, Yaratilis kitabindan
bir metin yer alir. (Burnstone & Coleman, 2002; Tokyo TDC, 2024) Tren istasyonu ile deniz kiyisini
fiziksel olarak birbirine baglayan bu yUrUyUs yolu; hareket halindeyken bilgilendiren, eglendiren
ve egiten bir sekilde bu iki alan arasinda gérsel ve tematik bir baglanti saglar.
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Yeni tren istasyonu ile sahil arasinda dolanan 300 metre uzunlugunda (328 yarda)
tipografik yol igin kullanilan tOm metinlerin dizgisi, Eric Gill tarafindan tasarlanan yaz fipleriyle
yapillir. Bunlar metinlerde kontrast yaratmak igin tercih edilen sans serif olan Gill Sans ve serif
(trnakll) bir karakter olan Perpetua’dir. Eric Gill'in yazi karakterlerini se¢cmede kiltUrel bir bag
bulunur. Tren istasyonundan baslayan yol 1933 yiinda Oliver Hill tarafindan tasarlanan Art Deco
tarzi bir bina olan Midland Oteli'nde son bulur ve otelin ic mekanlannin yeniden tasarlanmasi
Eric Gill tarafindan yapllir. Projenin gercek bir is birligi oldugunu Young, “Tasarmin nerede
bittigini ve sanatin nerede basladigini yeniden tanimlamaya dahil olduk,” [...] “Bir sanatcinin ne
yapabilecedi ve bir tasanmcinin ne yapabilecegine dair algilarn degistiriyor.” der ve Andy
Altman ise, yolu bir yazicidan ¢ikan bUyUk bir ¢cikttya benzetir (aktaran Burnstone & Coleman,
2002).

T O
CentrallDr;

Gorsel 3. Why Not Associates ve Gordon Young ortakligl, “A Flock of Words”, 2003.
Kaynak: https://whynotassociates.com/environmental/a-flock-of-words ; https://www.google.com/maps/@54.0714,-
2.87223,494m/data=I13m1!1e32entry=ttu&g _ep=EgoyMDI1MDQxNi4xIKXMDSoASAFQAW%3D%3D Son Erigim: 25 EylUl 2024
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Twemlow (2008), Why Not Associates calisanlannin bu eserle ugrasirken, bir tasanmci gibi
sadece ftipografiyle degil, ayni zamanda malzemelerle de ugrasmalarn ve anlamalar
gerektigini sdyler. CunkU yol tasarnmini gerceklestirirken; granit, beton, celik, piring, bronz ve
cam gibi bircok farkl malzeme kullanilir. Bu malzemelerin hem kisilerle hem de hava kosullanyla
etkilesiminin nasil oldugu, tasarmin verimliligi acisindan &nemlidir. Bu konuda Why Noft
Associates’in ortaklarindan Altmann’in séylemi yasanan zorluklan anlatir: “Bazi malzemeler
yagmur yagdiginda kendini gésteriyor, érnegdin bir malzemenin rengi gri iken, koyu siyaha
dénusuyor.” (Burnstone & Coleman, 2002). Ayrica calismada yer alan metinleri olusturan
kelimelerin yUksekligi degiskenlik gdsterir ve her yone dogru akar, bdylece ziyaretciler yola
istedikleri noktada katilabilirler. Tasarmcilarin tUm bu degiskenleri dusinmeleri, deneyimlemeleri
ve ona gore tasarnmi gerceklestirmeleri eserin gorsel-egitsel ve kabul edilebilir olmasi acisindan
onem tasir. CunkU bu yol tasarminin Uzerinde yurUyen kisilerle bedenen de etkilesime girmesi,
tasanmi Uretirken kisiye 6zgU davranis dzelliklerini de dUsunmelerini gerekli kilar.

The Cursing Stone and Reiver Pavement - 2003

The Cursing Stone and Reiver Pavement (Lanetli Tas ve Reiver Kaldinmi) calismasi, Kuzey
ingiltere’deki Tullie House Museum (Tullie Evi MUzesi) ile Ingiltere ve Iskocya arasinda sinir olan
Carlise kasabasindaki Carlisle Castle (Carlisle Kalesi)'ni birbirine baglayan bir alt gecit olarak
tasarlanir (Gérsel 3). Proje Sargin'in (2009) “Kent mekani, iktisadi, sosyal ve siyasi hayatin
kenetlenmis bir son-0UrGndddr...” sdylemiyle OrtUsen bir sekilde gerceklestirilir. Gecgitin
olusturulmasinda mekanlar, bolgenin hem cografi hem de kUltUrel tarininden yararlanilarak
birbirine baglanir. Alt gecitin baglayici temasi, yaklasik 500 yil 6nce Ingiltere ve [skocya
arasindaki sinrda yer alan Carlise’a saldinlar dizenleyerek yagmalayan, Border Reiver
ailelerine yonelik uyar niteliginde olan bir lanettir. 1525 yilinda Glasgow baspiskoposu Gavin
Dunbar'in bu yasadisi yagmalar engellemek amaciyla olusturdugu Mother of All Curse (BUtUn
Lanetlerin Anasi) metni calismanin odagini olusturmustur. (aktaran Saccani, 2013, s. 282; Young,
2024b)

* Border Reivers: Tudor ve Elizabeth dénemlerinde, Northumberland da dahil olmak Uzere Anglo-iskoc
Sinir boélgeleri, hayatta kalmanin tek yolunun yagma ve talan oldugu sinir vadilerinin kanunsuz klanlar
olan k&tU sdhretli Border (Sinir) Reiver'larna ev sahipligi yapiyordu. Border Reiver'lannin hayatl, ingiliz veya
iskoc Taclarna olan bagliigiyla dedil, daha cok bir aile soyadina olan bagliligiyla yénetiliyordu.
(England’s North East. 2024) Projenin ortaklarindan Gordon Young'da bu ailelerin soyundan gelir.
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Gorsel 4. Why Not Associates ve Gordon Young ortaklidi, “Cursing Stone”, 2003.
Kaynak: https://whynotassociates.com/environmental/cursing-stone ;
https://www.andrewwallacearchitects.co.uk/projects/code-computer-love-2/ ;
https://www.google.com/maps/@54.89651 .-
2.94091,484m/data=I3m1!1e32entry=ttu&g ep=EgoyMDITMDQxNi4XIKXMDSoASAFQAW%3D%3D ;
Carlisle Castle, UK, Google Earth. Son Erisim: 21 Nisan 2025

The Cursing Stone and Reiver Pavement kamusal alan tasanminin, gecmisteki bir
efsaneyi, alt gecidin gizemiyle birlestirmesi Why Not Associates’'in Gordon Young isbirligiyle
yaphigr calismalar arasinda en ¢arpici ve en ses getireni yapar. The Cursing Sfone and Reiver
Pavement yer alti gecidi, 14 tonluk buyUk bir granit kayaya kazinmis olan Mother of All Curse
ve Uzerinde durdugu, tUm Reiver ailelerinin adlanni tasiyan kaldinm taslarnndan olusan 80
meftrelik bir yoldan olusur (Young, 2024b). Calismanin tamaminda kullanilan malzemeler ve
icerik, kUltUrel ve tarihsel badlan yansitacak sekilde secilir. Uzerinde Mother of All Curse metninin
bir kisminin bulundugdu granit kaya Gordon Young tarafindan iskocya'da bulunmasi, iki kUOro
birbirine baglayan tasanm icin dnem teskil eder. Kayanin yUzeyine lanetin kazinmas icin
kullanilan yaz fipi olaylann gerceklestigi yUzyllda tasarlanan ve ddnemin estetik anlayisini
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oldugu gibi yansitabilen Bembo'dur. Granit kaya Uzerinde kullanilan yaz karakterinin aksine
kaldinm taslarnndaki metinlerde daha modern bir yaz karakteri olan News Gothic tercih edilmesi
gUclU tarihin ginUmuUzle baglanabilmesiicindir (Reyes, 2007, s. 182). 80 metre uzunlugundaki alt
gecidin kaldinm faslanndaki 100'e yakin tas blokta; sigir hirsizlan, santajcilar ve dzellikle on 14.
yUzyllin sonundan 17. yUzylla kadar bu topraklarn yagmalamak icin sik sik gelen diger kdt0 niyetli
kisiler de bulunur.

Young (2024b), gecitteki lanetin Uzerine kazindigi granit tasin daha yerlestirimeden 6nce
bile tarfismalara™ neden oldugunu belirtir ve hatta sap hastaliginin patlak vermesinden sorumilu
tutulmasini da sozlerine ekler. Herbert Read, Art and Society (Sanat ve Toplum) kitabinda
sanatin, bir tepki bicimi olarak uygarlk ya da kUltUr dedigimiz seyin bUtinlesmesine katki
sagladigina deginir. Ayrica siyasetle, dinle ve bizim insan alinyazimiza tepki gésteren tim &teki
bicimlerle gerekli iliskileri ve bir bilgi bicimi olarak kendi gercegdi ve kendi sonuclarinin oldugunu
da vurgular (aktaran Baynes, 2002, s. 31). Bu acidan bakildiginda tamamiyle tarihsel kiltUrel
yaplya temellendirilen Cursing Stone dUzenlemesinin tepkiye yol acmasi sasirtici degildir. Paula
Scher'in (aktaran McCormick, 2013, s. 42) “Kelimelerin anlamlan vardir. Yazinin ruhu vardrr.
Bunlarin konbinasyonu muazzamdir.” s6zU bir metinin, kelimelerin; dusUnceleri, duygular,
baglamlar, cagnsimlar, anilarn ve daha bircok seyi Uzerinde barindirabildigine isik tutar. Ayrica
Victor Hugo ve Martin Hiedegger'in (1996) degdindigi gibi “yalnizca yapilarin bicimi degil, ayni
zamanda yapilarin kendilerine sectikleri alanlarla da temisil etfikleri dUsGnceyi ortaya cikarr”.
Why Not Associates'in sdzleri ise calismanin temasi Uzerinden cikan tarfismalarn, tipografik
mekana ve kUltire 6zgu bir calismanin icinde bulundugu topluluk Uzerinde ne kadar giclu bir
etkiye sahip olabilecedini vurgular: "Projenin, yalnizca guclU bir iceriginiz varsa gercekten gucli
grafikler yaratabileceginizi kanitladigini dusinuyoruz." (aktaran Saccani, 2013, s. 282).

Listening Stone - 2004

Listening Stone, Cheltenham kentindeki GCHQ (Government Communications
Headquarters-HOkUmet lletisim Merkezi) girisindeki park icin tipografik tasarmlar iceren
taslardan olusan bir dizenlemedir (Gorsel 4). Dokuz bUyUk granit buzul kayasi, farkl iletisim
bicimlerine atifta bulunacak sekilde ayri ayri islenmis ve harflendirilmistir. Her tas farkl bir &zellige
sahiptir ve kodlar, sifreler, sifreli mesaijlar, gizemli semboller, diller ve dualar vb. ile kaplidir (Young,
2024c).

* Bazi rahiplere gore “Lanet”i okumak icin saat yéninin tersine ddnUimesi, gerceklestirmesiicin yeterlidir.
Bu gerekcelerle baz rahipler ve vatandas|ar kayanin yok edilmesi gerektigi yénUnde protestolar
gerceklestirirler. (Farrah, 2002, Winter, s. 19-24)
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Gorsel 5. Why Not Associates ve Gordon Young ortakliginda, Listening Stones, GCHQ

girisindeki park, Cheltenham, 2004.

Kaynak: https://gordonyoung.info/listeningstones/ ; https://scienceblogs.de/klausis-krypto-kolumne/2016/09/10/my-
visit-at-the-cheltenham-listening-stones/ ; https://www.google.com/maps/@51.90129,-
2.12111,259m/data=13m1!1e32entry=ttu&g ep=EgoyMDITMDQxNi4xIKXMDSoASAFQAW%3D%3D Son Erisim: 25 EylUI
2024

Taslardan ikisi sifreli bir yazi tasimaktadir. Sifreli taslardan biri desifre edildiginde Tachibana
Akemi'ye ait Solitary Delights™ siirleri ve GCHQ tarafindan 2004'te sifrenlendigi okunabilir olur.

" hitps://engineersdaughter.typepad.com/engineers daughter/2006/08/poems-of-solitary-delights.html
adresinden tUm siirler okunabilir.
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Diger tas desifre edildiginde ise Ivor Gurney'in Leckhampton has fallen down”siiri ve GCHQ
tarafindan 2004'te sifrenlendigi okunabilir olur. (Schmeh, 2016) Sifrelenmis her iki siirinde
sairlerinin Uretimleri icinde bulunduklarn sosyo-kUltUrel ve politik yapilara gore siradisidir. Biri
savasla geri donulmez bicimde degisen bir dinyada anlasmazliga karsi anlam arayisi icindedir
digeri ise kendisini doga manzaralarn ve romantik temalarla sinilamak yerine ginluk hatta anlik
keyiflerin inceliklerini vurgular. Bu acilardan bakildiginda kayalara yazilan siirlerin insanlara umut
vermek adina secildikleri dUsunUlebilir.

insanlar kamusal alan olan bir parkta rahatca ve dézgirce yirbyebiimeli, diger insanlarla
bir sekilde paylasmlarda bulunabilmelidir. TUm bunlan saglayacak olan ise kamusal alan
degerlendirmeleridir. iste Listening Stone’da bdéyle bir tasarimin Orin0dUr. Sinirlar cizilmemis
yUrume alanlar, yanina kadar gidip belki sirtiniz dayayabilecegdiniz kayalar, uzanabileceginiz,
kosabileceginiz ya da yUrUyebileceginiz sinirsiz ¢im alanlarla  birlikte tasarlanmis  ve
uygulanmislardir.

Listening Stones calismasinda alana yerlestirilen her bir kaya Uzerindeki tipografik
dUzenlemelerde farkl bir yazi karakteri kullanilir. Bu farkliliklara bakildiginda her bir kayanin bir
karakteri, insani simgeledigi dUsundlebilir. Uzerindeki metinlerin tipografik dizenlemesi, secilen
yaz karakteri ve bunlarnn kayalarla ve mekanla uyumu dusinuldigunde her bir kaya fipki bizim
gibi zaman ve mekan icinde belli konumlara ve ugrasilara sahiptirler. Listening Stones'da yer
alan kayalardan biri isaret dilini kullanirken bir digerinde dualar yazar. Bu sekilde kayalarin bircok
anlami icermesi ve isaret etmesi, insanlarin ginluk yasantidaki rollerini fark icin bir ayna gibi
gdbrev gorur.

Pobl +Machines - 2006

“Oturmak ve insa etmek arasinda amac ve arac iliskisi yer alir. insa etmek; yani insa etme
oturmanin kendisidir.” der Heidegger (1996). Swansea'daki National Waterfront Museum (Ulusal
Kiyi MUzesi) icin tfasarlanan Pobl + Machines, otfurma alani yapisiyla bir seri harf seklindeki
tipografik banklann bir araya gelmesiyle olusan bir kamusal mekandir (Gérsel 5). Pobl +
Machines tasanmi Gallerin endUstriyel mirasini yansitirken, oturma mekani olarak da islev
kazanir. Harflerden olusan koltuklar biraraya geldiginde pobl (galcede insanlar) + machines
(makineler) kelimelerini olusturur ve her koltukta mUzede bulunan bir nesneyi temsil eden bir
metin bulunur.

Bir oyun kurgusu icinde, banklar Uzerine yazilan metinlerde anlatilan parcalarin, mize
icinde aranmasiyla kUltUrel mirasin farkina variimasi saglanmis olur. Pobl + Machines tipografik
banklar; endustriye atifta bulunmak icin paslanmaz celik, granit ve betondan insa edilmistir. Bu
calsmanin uygulamasini sanatgi Russell Coleman UGstlenir. Why Not Associates’in kelimeleri

" https://allpoetry.com/Leckhampton-Chimney-has-fallen-down adresinden t0m siir okunabilir.
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olusturan harflerde kullanmayi tercih ettigi yazi karakteri 1929 yilinda M. A. Cassandre
tarafindan tasarlanmis olan Bifur’dur. CUnkU yazi karakterindeki yUkselme hissi oturmak icin alan
yaratir (Reyes, 2007, s. 180). Ayrica harflerin yapisinin geometrik sekillere sadik olarak tasarlanmis
olmasi endustri vurgusu icin gerekli gérGimus olabilir.

=TS RO 0T I
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Gorsel 6. Why Not Associates ve Gordon Young ortakliginda, Pobl + Machines, National
Waterfront Museum, Swansea, 2006.
Kaynak: https://gordonyoung.info/poblmachines/ ; https://www.google.com/maps/@51.61724, -
3.93853,261m/data=13m1!1e3zentry=tu&g ep=EqoyMDITMDQxNi4XIKXMDSoASAFQAW%3D%3D Son Erisim: 25 EylUl
2024
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MUzenin 6nUndeki parkta bulunan Pobl + Machines, zamanla yerel halk ve ziyaretciler
icin populer bir oturma alani haline gelir. Ayni zamanda mUzenin ic mekan sergileri ile dis alani
arasinda tematik bir baglanti gérevi de goérir. MUzenin 6nindeki parkta oturma alani olarak
kullanilan Pobl + Machines dUzenlemesi, mizenin ici ve disiyla baglanti kuran bir kamusal
mekan durumundadir (Why Not Associates, 2024).

Typographic Trees - 2009

Why Not Associates ve Gordon Young ortakliginin UrUnlerinden biri olan Typographic
Trees (Tipografik Agaclar) serisi yeni Crawley KGtUphanesiicin gerceklestirilen bir projedir (Gorsel
6). Typographic Trees serisi kUtUphane boyunca yerden tavana destek icin yerlestirilmis 14 masif
mese sutunundan olusan bir “orman” gibidir. Mese sUtunlarinin her biri kUtOphane icinde
bulunan kitaplarin gotikten romantige kadar farkl konular yansitan zengin iceriginin tipografik
bir gostergesi gibidir. Her bir agag¢ sutun, bu icerikle ilgili metinlerle giydirilir ve kUtUphanede
konularnyla ilgili olan kisimlara yerlestirilir. Her bir situnun Uzerindeki metinleri olusturabilmek
adina sanat¢l Anna Sandberg tarafindan kUtUphanenin kullanicilanyla atdlye calismalar
gerceklestirilir. Bu calismalarda insanlann favori kitaplar, mekanlarn ve anilar hakkinda bilgi
toplanir. Elde edilen bilgilerle Why Not Associates grubu her bir agag¢ sutun icin fipografik bir
dUzenleme yapar. Ayrica her bir agacin konusu ve icerigi farkl oldugundan yaz karakteri de
bu dogrultuda secilir. Yazi karakterleri de icerigi yansitacak sekilde el yazisindan blackletter
(orta cag'boyunca yaygin bir sekilde gérulen bezemeli-sUslU bir yazi stilini temel alir) sinifa kadar
farklilk gosterir. (Clark & Stocks, 2012; May, 2024; Young, 2024e)

N I -~

Gorsel 7. Why Not Associates ve Gordon Young ortakliginda, “Typographic Trees”, Crawley

KUtiphanesi, Sussex, 2009.
Kaynak: https://gordonyoung.info/typographicirees/ Son Erisim: 25 EylUl 2024
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Bu fipografilerle doldurulmus agac sutinlar, metaforik olarak kUtuphaneyi ayakta tutan
bilgiye gdbnderme yaparlar. CUnkU bilgilerin saklanmasini ve aktanimasini saglayan kitaplarn
hammaddesi olan kagitlar da agactan Uretilir. Typographic Trees calismasi hem icerik hem de
yapl ve malzeme olarak bilgiyi saklamamizi ve ona ulasmamizi saglayan agaclara dolayisiyla
ormana, dogal yasama bir saygr durusu niteligi tagsir. Kitap icerigiyle kagidiyla kapagiyla basli
basina islenmis bir GrindUr ve icini yani bilgiyi saklar. Ancak bu calismada kitap icinde saklanan
bilgiler kitabin hammadesi olan agac ile disa aktarnlir. Agaglar sayesinde; bilginin aktanlabilir
hale gelmesi ve kUtUphanelerin yine adaclar sayesinde olusmasi ve ayakta kalmasi bu
projedeki tipografik agacg kolonlarrile kutlanir.

The Comedy Carpet (Komedi Halisi) 2011

Comedy Carpet (Komedi Halisi), BUyUk Britanya’'nin kendine &zgU mizah anlayisinin ve
komedyenlerinin yUceltildigi, devasa olcekte bir hallyr andiracak sekilde tasarlanir (Gorsel 7).
Blackpool'un deniz cephesinin milyonlarca sterlinlik yenilenmesinin  bir parcasi olarak
tasarlanan, Comedy Carpet’i ziyaret etmek, komedinin gecmisine bir yolculuk yapmak gibidir.
Blackpool Kulesi'nin 6nunde bulunan 2.200 m?lik sanat eseri, kamusal sanatin ve tipografinin
sinirlarini zorlayan, betona géomulu 160.000'den fazla granit harf icerir. Harflerin her biri 30 mm
kati granit veya kobalt mavisi betondan ayri ayn kesilir, 300'den fazla levhaya yerlestirilir ve
ardindan yuksek kaliteli, parlak beyaz beton panellere dékulur. Kesilen harflerin boyutlar birkac
santimetreden bir metrenin Uzerine kadar degiskenlik gdsterir. Boylece Comedy Carpet'in
meftinlerihem yakindan hem de Blackpool Tower Eye'deki cam izieme platformundan izlenebilir
olur. (Butler, 2011; Newman, 2018; Visit Black Pool, 2024; Young, 2024f)

Comedy Carpet; tarih, edebiyat, sanat ve tasarm gibi farkli disiplinlerin bir araya
gelmesiyle ortaya cikan tam bir disiplinler arasi kamusal alan calismasidir. Young, Blackpool'da
yasayan komedi uzmani Barry Band ve tarihgi-yazar Graham McCann'dan, tasarnmin icerigini
olusturma asamasinda destek alir. 1.000'den fazla komedyen ve komedi yazarinin calismalarna
atifta bulunan hali, binlerce espri, sarki ve slogan icerir. Bu sekilde sanatcilar hem onurlandirilir
hem de sanatcilarin calismalarnin tipografik bir gorsellige dénusturblmesi onlan bir anlamda
O6limsUzlestirmis olur.
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Gorsel 8. Why Not Associates ve Gordon Young ortakliginda, Comedy Carpet, Blackpool,
2011.
Kaynak: https://gordonyoung.info/thecomedycarpet/ ; https://www.google.com/maps/@53.8157,-

3.05636,248m/data=I3m1!1e32entry=ttu&g ep=EgoyMDII MDQxNi4xIKXMDSOASAFQAWZ%3D%3D Son Erisim: 25 EylUl
2024

Calismanin tipografisinden ve mizanpajindan Why Not Associates'in énde gelen grafik
tasanmcisi Andy Altmann sorumludur. ingiliz komedisinin bUyUk bir hayrani olan Altmann,
Young'un Blackpool'daki Comedy Carpet icin kendisine geldiginde, projenin cenneten gelen
bir is gibi gérundigunu sdyler. Projenin ik fikirden famamlanmasina kadar bes yil sGrdigunu ve
pek cok inis cikisla dolu cok zorlu bir yolculuk oldugunu belirtirken; insanlarin yUksek sesle gulerek
tasarmin Uzerinde dolasirken gercekten eglendiklerini ve guUldUklerini gérmenin projenin
basarnsini gosterdigini de sdzlerine ekler (Dawood, 2015).

Why Not Associates, Comedy Carpet calismasini gerceklestrirken tipografik kurgusunu da
zamanda bir yolculuk gibi dusGtnmUs olmalidir. Tercinh ettikleri tipografik gérsellik Sanayi Devrimi
ile gelisen tasarm anlayisina dayanir. Bu anlayis Sanayi Devrimi ile Urinlerin daha kisa zamanda
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daha ¢ok Uretiimesi ve daha kisa zamanda satiimasi gerekliliginden olusur. Her Uretici Gruninin
satilabilmesi icin siparis ettigi ilaninin diger ilanlarin 6nine gecmesini ister. Boylelikle tasarnmda
ozellikle 1800’lerin ikinci yansindan itibaren ortaya ¢ikan gérintUsUyle bagiran hissini veren kalin
firnakli slab serif yazi karakterlerinin gelisimi gorulUr. Tasarmda hem slab serif yaz karakterlerinin
secilmesi hem de tasarim anlayisi olarak o dénemi yansitmasi ingiliz komedisinin k&klo gecmisine
bir gébnderme olabilir. Ayrnca kalin gévde ve tirnak yazpisiyla secilen yazi karakterleri
metinlerdeki gUclU espri anlayisint da yansitir niteliktedir. Metinlerin dizenlenmesi de bizlere
doénemi hatirlatir. Mesqj iletilirken kullanilan yUzey neredeyse son noktasina kadar degerlendirilir.
Bu gorsel yapi izleyicilere ingiliz komedyenlerinin ve komedi anlayisinin ne kadar gicli, zengin
ve dolu oldugunun géstergesidir.

Trading Words - 2017

Trading Words (Ticaret S6zcUkleri) kamusal alan calismasi, Dogu Londra Wapping'de eski
bir nhtim olan London Dock’in yeniden yapilandinima sureci icinde tasarlanir (Gorsel 8). Gordon
Young ve Why Not Associates ortakliginda tasarlanan Trading Words, 7,5 donUmlUk acik alan
icinde; 1.800 yeni konut alani ve 200.000 meftrekarelik ticari alanda; magazalar, barlar,
restoranlan da iceren Gauging Meydani'nda yer alrr. Trading Words'On tamami granitten
yapiimis harflerin, tipografik bir dizen icerisinde betonla biraraya getiriimesinden olusur.
(Berkeley Group, 2017; Typeroom, 2018; Young, 20249)
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Gorsel 9. Why Not Associates ve Gordon Young ortakliginda, Trading Words, London Dock,

Wapping, 2017.
Kaynak: https://gordonyoung.info/fradingwords/ ; https://www.google.com/maps/@51.50859 -
0.06685,131m/data=13m1!1e32entry=ttu&g ep=EgoyMDI1MDQxNi4xIKXMDSOASAFQAW%3D%3D Son Erisim: 25 EylUl
2024
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Londra Uzerinden ithal ve ihra¢ edilen mallann listelendigi orjinal fiyat ve tarife defterlerine
dayanan Trading Words, gecmisi tipografi araciigiyla ginimuUze tasir. Kaldinmda kullanilan
kelimeler arasinda, beer (bira) veya pickle (tursu) gibi ne oldugu belli olan mallarnn yani sira,
Elephants' Teeth, Lucifer, Bear's Grease, Sounding-boards, Goats' Beards, Dragons Blood ve
Shurff gibi daha tuhaf Uronler de vardir. Young, sectikleri UrGn listesine karar verme asamalarini
zorlugundan bahseder:

"Gectigimiz yUzyillar boyunca bélgeden gecen esyalarin listeleri ve envanterleri o
kadar uzun ki sonsuzluga ve O&tesine uzaniyor gibi gérinUyorlar! ... Andy ve ben,
dinyanin dort bir yanindan gelen ve Dogu Londra'daki bu noktada toplanan,
merakimizi uyandiran bu muazzam mallann isimlerini siirsel bir temsili olarak dUsinmemizi
saglayan bir sekerleme haline getirdik.” (Gosling, 2017).

Trading Words kamusal alan calismasinda kullanilan metinler; nhtimin 1805'ten 1968'e
kadar faaliyette oldugu dénemde yaplilan ithalat ve ihracat kayiflannin futuldugu tarihi
defterlerden cikarilir. Calismada kullanilan tasarm anlayisi Comedy Carpet calismasina benzer
nitelikte olmasina ragmen daha yalindir ve yaz karakterleri kullaniminda sans serif tercih edilir.
Bu farkliik calismanin yararlandigi kayitlann farihinin 1968’e kadar gelmesine baglanabilir.
1900’lerin ikinci ceyreginden itibaren grafik tasanm anlayisinin degistigini ve sans serif yaz
karakterlerinin kullaniminin arthigi gorOlur. Londra'nin bu tarihi giris kapisinin mirasiyla iliski
kurmaya davet eden benzersiz parkurda yapilan disiplinlerarasi ortaklk basit bir kaldinmin
aslinda insanlan  yUrUrken bile bilgilendirirebilecegi ve kUltGrel ve fticari tarihiyle bag
kurabilecegini gosterir.

Walk of Art - 2002 / 2025

Walk of Art (Sanat YUrUyUsu), 2002 yilinda Yorkshire Sculpture Park (Yorkshire Heykel Parki)
icin Gordon Young ve Why Noft Associates ortakligiyla tasarlanir ve uygulamasi Russell Coleman
tarafindan yapilir. Calisma, park alanini yeni ziyaretci merkezine baglayan 110 metre
uzunlugunda tipografik bir yOroyUs yoludur (Gérsel 9). Ziyaretci merkezinin girisine kadar uzanan
Walk of Art yUrGyUs yolu ¢ok uzun bir isim listesinden olusan bir bagis toplama ¢calismasidir. Sabit
bir asgari 6deme karsiiginda bireylerin veya ailelerin isimleri yiriyUs yoluna eklenir.

Walk of Art projesine katilanlarnn isimleri yolun ne kadar uzunlugunda ve genisliginde
olucagini belirleyen bir unsurdur. YUrOyUs yolu bagiscilarn gosterdigi destegdin ve sevginin kalici
bir kaydini olusturur. Yol, her yil bagis toplama kampanyalaryla yeni bolimler eklendikce surekli
olarak gelisir ve daha da uzar. Nihayefinde calisma 6000 katilimciya ulasinca vyol
tamamlandigindan sonlandirlir. Ancak katilimcilarnin daha sonraki yillarda ailelerine yeni
isimlerin eklenmesiyle bu yUrUyUs yolu icin talepler gelmeye baslar. Bu durum Walk of Art'in
ikincisi icin calismalan baglatir. Walk of Art 2 (Sanat YUrOoyosU 2) 2019 yilinda tasarmi ve
uygulamasi biten ilk isim grubunun parka yerlestiriimesiyle baslar (YPS, 2024).
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Walk of Art'da yer alacak isimlerin yazilacagi dUzlem icin énce granit bir yizey distnoltr
ancak isimler tasa kazininca olusan kasvetli etkiyle bu secenek elenir. Tasarnmda kullanilan
malzeme secilirken mizenin modern mimari yapisi ve cevresi baz alinir. isimler metal levhalara
stencil (sablon) sinifa ait bir yazi karakteriyle kesilir. Kesilen meftinlerin yan yana ve satirlar halinde
yaziimasi metal yapi Uzerinde kendine has bir doku olusmasini saglar. Metalin zamanla
korozyona ugramasi renk ve dokusunu degistirip gelistirir. B&ylece zamanla birlikte genisleyen
yol ayni zamanda yasayan bir yola dénUsur.

TIM CRIGK - CATERIN
IR *WENIY+MICHAE
ELLA PARSONS - [L
RINSON - BOBNORA 2
IRNER - CONSTANGE]
S DOSSEY-JASPER CI g
<INZBREWIN - JENNIE §
XA SHWORTH -ALISON A
NNV SWALLOW - JOSERE;
R (1N SHEPHERD - BRIZ;

Gorsel 10. Why Not Associates ve Gordon Young ortakligi, Walk of Art, Yorkshire Sculpture
Park, 2002.
Kaynak: https://gordonyoung.info/walkofart/ Son Erisim: 25 EylUl
1-isimler kare bir glyph ile birbirlerinden ayrilir. 2-Cift isimlerinde isimlerin arasina + konularak soyadi bir kere yazilir, 3-iki
soyismi olanlarda arasina fire — konulur. (Saccani, 2013, s. 313).

Tipografik dizenlemede isimlerin tUmU bUyUk harflerle yazilir ve her isim kGgUk bir kareyle
birbirinden aynlir. Kullanilan yazi karakteri 1999 yiinda Cornel Windlin tarafindan tasarlanan
stencil bir yazi karakteri olan Water Tower'dir. Harfler bir yUzeyden kesildiginden stencil sinifa ait
bir yazi karakteri secilmistir. Aksi halde harfleri olusturan i¢c bosluklar levha Uzerinden kopup
dUsebilirlerdi. Ayrica harfleri olusturan parcalarn ince kisimlar, hem ziyaretcilerin surekli gecisini
destekleyecek hem de metalin bozulmasinin etkilerine direnecek kadar giclU olacak sekilde
daha kalin hale getiriimistir. (Saccani, 2013, s. 308)
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isimlerden olusan bir yol olusturma kararn her ne kadar badis kampanyasiyla alakall da
olsa daha derin bir baglam da icerir. Yolun yapildigi heykel parki insanlarla birlikte anlam
kazanan bir mekandir. Bagista bulunup adini yazdiran ¢cogu kisi cocukluklarnnin bu parkta
eglenerek gectigini aktanr. Park cogu insanin hayatinda &nemli bir yere sahiptir ve bu
projeylede muze kisilerin de park icin énemli ve degerli oldugunu &lumsuzlestirmis olur.

Sonug¢

Tipografinin amaci toplumla iletisim kurmaktir. Kamusal alanlar ise insanlarn birbirleriyle
iletisim  kurabildigi ve efkilesime girebildigi yegane yerlerdir. Kamusal —alanlarn
dUzenlenmesinde, mekanin da insanlarla etkilesim kurabilmesi icin metinlere yani tipografik
dUzenlemelere ihtiyac vardir. Bu durumda kamusal alanlann tasarlanmasinda sanatcilarla
tasanmcilann birlikte calistigr ve iletisimin en bUyGk gUcU tipografiyi kullandigi projelerde,
etkilesimin daha iyi kurulobildigi Why Not Associates ve Gordon Young birlikteliginde
gerceklestirilen kamusal alanlarda gérilmustir. Bu acidan bakildiginda izienecek heykellerin ya
da oturulacak banklarin oldugu kamusal alanlar yerine; Why Not Associates’in Gordon Young
ortakliginda disiplinlerarasi bir sekilde gelistirilen, etkilesimli olarak bilgilendirici ve egitici kamusal
alanlarn énem tasidigr gérolmustor.

Why Not Associates’in Gordon Young ile gerceklestirdigi kamusal alan calismalari;
malzeme, zaman ve mekan arasindaki dengenin, akil ve duyunun birlikte var oldugu kavramsall
bir altyapiyla cok iyi kurgulandigi disiplinlerarasi tipografik calismalardir. Bu t0r calismalar
uygulandiklarn mekanla tarihsel, sosyal ve kUltUrel acidan baglantfili calismalar olmalarinin yani
sira gecis mekanlarni hareketlendirmek, islev ve etkilesim kazandirmak gibi arfilar getirirler.
Kullandiklan yéreye (mekana) &zgU zenginlik, bUtin islerde kendini gosterdigi gibi tasarmlarinin
anlasilabilir olmasi, insanlarin tasarlanan mekanla etkilesime gecmeleri ve oyunun bir parcasi
olmalarini saglamak hedefleri arasindadir. Bdylelikle hem insanlan tasarmin olusturdugu olaya
dahil edip hem de kultUrel zenginligin onanmasi saglanmig olur.

Kamusal alanlar kisisel 6zgUrlGgun, baskalarnyla bir arada olma suretiyle anlam kazandidi
yerlerdir. Insan cevresine yabancilastid degil, cevresine acimlanarak onunla bitinlesebildigi
dUzeyde varligini pekistiir. Gordon Young ve Why Not Associates ortakliginda yapilan
calsmalara odaklanan bu arastrmanin sonucunda, disiplinlerarasi  bir  yaklasimla
gerceklestirilen kamusal alan calsmalarinin sosyal tarihin - zenginligini  ortaya c¢ikaran,
topluluklarin ilgisini ceken; sanat, tasarnm ve mimari arasindaki iliskileri gelistiren bir yapida
oldugu goérilmustur. Sonug olarak gorUlmektedir ki, bu ortaklkla Uretilen tOm c¢alismalarin
merkezinde dil, tarih, cografya vb. kisacasi kUltUr vardir ve kamusal alanlarin kalitesinin artmasi,
kimliginin guclendiriimesinde tfipografinin bir ara¢ olarak degeri bUyUktUr.
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A Conceptual Evaluation of the Relationship between Memory Space,
Memory, and Space*®

Esra BUYUKEMIR KARAGOZ*, Seda SIMSEK™

Abstract

The Purpose of Study: The concept of memory space is a popular topic of study on a national and
international scale. When research on the concept of memory space (specific sites that envoke a
memory) and the related concepts of memory and space are analyzed, these concepts are only
included in the studies in the aspect that the researcher wants to address the subject. This approach leads
fo a narrowing of the concepts in terms of the subject of study, resulting in limited literature knowledge.
In this study, we aimed to gather the concepts of memory space, memory, and space, which have wide
definitions and scope under a broad perspective, and to classify and explain the issues that constitute
the lack of information of these concepts in the literature.

Literature review/background: All national and international studies on the concepts of memory
space, memory, and space were examined and a general perspective on the concepts was formed.
While creating this perspective, starting from the basic sources of the concepts, the studies conducted
until now have been discussed.

Method: In this evaluation, a national and international literature review method was used.

Results: The concept of memory space, which is handled in a comprehensive framework, cannot
be fully defined. To determine the definition of the concept of memory space, which is accepted as a
strong reflector of memory, how it is perceived, and how it is remembered, the concepts of memory and
space that form the substructure of this concept are important.
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Conclusion: The concept of memory space carries within itself the characteristics of the concepts
of memory and space. This sfudy envisages that these components can be used in fufure studies of
memory space in terms of perceiving this concept, recalling it from memory, and remembering it. The
concept of memory space is open to all qualitative and quantitative research that can be conducted
due to its current relevance.

Keywords: Memory Space, Memory, Space, Perception, Perceptual Dimensions of Space.
Hafiza Mekani, Hafiza ve Mekan lliskisi Uzerine Kavramsal Bir Degerlendirme

6z

Giris ve Calismanin Amaci: GUnUmUzde hafiza mekdni kavrami ulusal ve uluslararasi &lcekte
popduler bir calisma konusudur. Hafiza mekéni ve bu kavramla baglantili olan hafiza ve mekan kavramlari
Uzerine yapilan arastirmalar incelendiginde, kavramlarin sadece arastirmacinin konuyu ele almak istedigi
ybnUyle calismalarda yer ettigi gérilmustdr. Bu yaklasim, kavramlarin ¢alislan konu ézelinde daraltilarak
ele alinmasina ve bdylece calismalarda sinirl bir literatUr bilgisinin aktanimasina yol a¢maktadir. Bu
calismada ¢cok genis bir tanim ve kapsama sahip olan ‘hafiza mekani’, ‘hafiza’ ve ‘mekan’ kavramlarinin

genis bir perspektif altinda toplanmasi ve literatUrdeki kavram yogunlugunu olusturan konularin
siniflandinlarak aciklanmasi amaglanmustir.

Kavramsal/Kuramsal Cergeve: Calsmada hafiza mekéni, hafiza ve mekdn kavramlarn ile ilgili
yapilmis ulusal ve uluslararasi tUm ¢alismalar incelenerek kavramlara ait genel bir perspektif
olusturulmustur. Bu perspektif olusturulurken kavramlara ait temel kaynaklardan baslanarak ginimuze
kadar yapilmis calismalar ele alinmistir.

Yontem: Hafiza mekdéni, hafiza ve mekdn kavramiarn Uzerine yapilan bu degerlendirme
calismasinda ulusal ve uluslararasi 6icekte literatir taramasi ydnteminden yararlaniimistir.

Bulgular: Cok kapsamli bir cercevede ele alinan hafiza meké&ni kavraminin tam bir tanimi
yapilamamaktadir. Hafizanin gic¢lU birer yansiticisi olarak kabul edilen hafiza mekani kavraminin tanimi,
nasil algilandigi ve nasil hatirlandigi konularinin belirenebilmesi icin bu kavramin alt yapisini olusturan
hafiza ve mekdn kavramiarn 6nem tasimaktadir.

Sonug: Hafiza mekani kavrami kendini olusturan hafiza ve meké&n kavramlannin &zelliklerini
blnyesinde tasimaktadir. Bu calisma hafiza mekani konulu yapilacak calismalarda bu kavramin
algilanmasi, hafizadan geri cagrilarak hatilanmasi konusunda da bu bilesenlerin  kullanilabilmesini
6ngormektedir. Hafiza mekani kavraminin gincelligini korumasi nedeniyle yapilabilecek nitel ve nicel tGm
arastrmalara acik oldugu belilenmistir.

Anahtar Kelimeler: Hafiza Mekani, Hafiza, Mekan, Algi, Mekanin Algisal Boyutlari.
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1. Infroduction

The relationship between memory and history dates to antiquity. Studies initiated with the
desire to record memory with the help of space and spatial elements and to ensure its
permanence, constitute the basis of the concept of memory space. French historian Pierre
Nora, who dealt with this idea comprehensively, developed this concept in Spaces of Memory
(Les lieux de mémoire) in 2006. In the course of his work on the nation and history, Nora realized
that the memory of the nation was fading fast. For this reason, he began fo identify memory
spaces (physical sites or locations at invoke a memory) that develop in relation to people and
time, and where the most distinctive memories emerge, especially within these spaces. When
the literature is examined, particularly in the years after Nora's work, many researchers have
conducted studies on memory spaces. However, similar to Nora, no researcher has clearly
defined the concept of memory space, but have only evaluated the concept of memory
space within the scope of their research topics.

The lack of an existing definition of the concept of memory space and the lack of
information on how memory spaces are perceived and remembered constitutes the problem
that this study serves to address. To solve this problem, the study aims to identify the triggering
factors in the perception and recall of memory places and their sub-components to define
memory places, which are strong reflectors of memory.

For this purpose, the concepts of space of memory or place of memory used
synonymously within the title of the study were searched in natfional and internatfional
databases, including Web of Science, Scopus, Elsevier, Science Direct, Google Scholar,
Researchgate, TR Index, Tubitak-Ulakbim, Dergipark, and YOK Thesis Center. For English-
language sources, this search was conducted with the terms “space of memory”, “place of
memory”, and “site of memory”. In this context, 120 theses, articles, conference proceedings,

book chapters, and book reviews in Turkish and 50 in English were evaluated (figure 1).
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Figure 1: Word clouds made up of keywords

Among all the studies, those that were suitable for the content and flow of this article
were compiled and used as reference sources in the study. As a result of the literature review,
the studies on memory space most frequently focus on the words “memory” and “space,
place”. For this reason, the concepts of memory space, memory, and space are discussed in
a broad perspective on a national and international scale.

2, The Concept of Memory Space

Pierre Nora was the first person to explain and work on the concept of memory spaces
on a scientific basis. Nora derived this idea from Cicero's statement that memories have a
strong relationship with places and is based on the technique of memory (Cancik, 1990, p. 312).
Nora dealt with this concept comprehensively in his 1984 publication: Les lieux de mémoire
(Sites of Memory). In the following process, he developed this idea in other editions of his book
and submitted to the wider literature (Assmann, 2015, p. 47).

The issue that led Nora to this research was the disappearance of memory. He realized
that memory is rapidly disappearing, especially in the context of the nation and history. For this
reason, he considered memory sites as values that do not constitute memory in themselves,
but are in danger of disappearing. For this reason, he determined that a place of memory has
reasons for existence, such as stopping time, preventing oblivion, determining the status of
objects, immortalizing death, and making the intangible tangible. He explained specific
problems of the nation, such as commemoration ceremonies, historical and social memory,
ideologies of nations, politics, power, and republic by exemplifying them within his society. Nora
observed that the most prominent memories are formed in these memory sites that develop in
a human and time-oriented manner. He evaluated these areas within the scope of memory
space and started to identify them (Nora, 2006, p. 9-38).
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Nora defines a place of memory as: “If the expression site of memory needs to have a
formal definition, it should be this: sites of memory is any significant entity, material orimmaterial
in nature, which through a human will or time becomes a symbolic element of the memorial
heritage of any community” (Nora, 1996 as cited in Avci, 2019, p.12). He also stated that
memory sites are “not the things we remember, but the places where memory ferments, not
the tradition itself, but its laboratory” (Nora, 2006, p. 12).

Assmann explains memory sites as: “Sites of memory are places where groups of people
express a common knowledge of the past that forms the basis of the group's sense of unity
and uniqueness in public actions”. Moreover, the criterion for an item to be considered a place
of memory and worthy of research is that these places “have a life story” (as cited in
Cihangiroglu, 2019, p. 55). In addition, another criterion for memory places is that they are now
considered as memory places not only for the person who personally experienced the places,
but also for the individual or community to whom these people convey their experiences
(Cihangiroglu, 2019, p. 60). However, not every event that is experienced or transmitted is
considered a memory site, and the tfransformation of an event or memory into memory sites is
influenced by factors such as the way these places function and the fact that they have a
historical character depending on a certain time and culture (Szpocinhski, 2016, p. 250). Even
when they are associated with physical or concrete space, memory sites can only be named
as such if they are based on an image, aritual, or a symbolic meaning (Nora, 2006, p. 32).

In the context of all these qualities, Nora (2006) defines memory sites as museums,
archives, cemeteries, collections, holidays and holiday routes, anniversaries, agreements,
minutes, monuments, sacred places, associations, school books, historical books, handbooks,
autobiographies and diaries for memories, memories of statesmen, great events or events with
great impact, wills, dictionaries, encyclopedias, birthdays, portable places, topographies,
touristic places, funeral discourses, or flags. In addition fo these, place names (Turkoglu &
GUnay, 2018, p. 829), tangible cultural assets (religious buildings, museums, palaces and
mansions, pavilions, monuments, arasta, bedesten and bazaars, water structures, city walls,
squares and streets, parks, and fraditional houses) (GUnacan, 2019, p. 68), and sometimes a
sound and a smell (Cihangiroglu, 2019, p. 38) are also considered as memory places.

Interest in memory sites is increasing day by day. The scope of memory spaces has
expanded from spaces associated with sacred or religious events to spaces with different
functions that have social value. This concept has become the subject of many disciplines,
such as architecture, urbanism, landscape, painting, sculpture, and media and
communication. When analyzed specifically in Turkiye, studies on memory spaces have
increased since 2005 and continued to accelerate after 2010. The reason for this increase is the
expansion of the scope of the concept of memory space (Cihangiroglu, 2019, p. 55).
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Organized in 2022, the exhibition and conference series of Spaces of Memory, Museumes:
Architecture and Exhibition, hosted local and foreign speakers who were asked how they
define the space of memory:

- Emre Arolat: "Memory spaces can be defined as buildings that are in context with the
city by considering them on a city scale”.

- Han TOmertekin: “Everything that can take place in the future is a place of memory.
Anything that connects the old and the new in a way that does not make us forget the old is
a place of memory, and this is important for the continuity of memory™.

- Kerem Erginoglu: “There needs to be experiences. It must have a place in the memory
of the citizens and the city. Actually, there is no exact definition. First of all, the new structure
should be designed by understanding the old structure very well and it should be remembered
here again with experiences”.

- Yama Karim: "Without buildings, cultures, memories and memories will be forgotten. We
need to remember the memory that disappears in a day, especially through architecture (war
museums). That is why we want to create an experience here”.

- Prof Francesco Brancaccio: “The place of memory is everything where memory
emerges. Not only museums, but also everything that reminds us of memory, every structure,
every object is a place of memory. For this reason, even the smallest fresco can be considered
as an element that constitutes a memory space™.

- Britta Nagel: "When reorganizing a historical building, the history of the building should
also be told, its value in cultural heritage should also be conveyed, so that it can become a
place of memory” (T.C. KOItUr ve Turizmm Bakanhgi, 2022).

In 2018, UNESCO showed interest in memory sites with its resolution titled: Interpreting
Memory Sites. This resolution deals with tfangible cultural heritage sites other than intfangible and
movable cultural heritage items. A field study was conducted for the interpretation of memory
sites and other heritage sites with their monumental aspects. The study refers to Nora's Les lieux
de mémoire (Sites of Memory) for its concept of memory sites and analyses this in more detail.
Unlike Nora, the UNESCO working group has addressed memory sites on an international scale
and in the context of tangible cultural heritage.

Looking at all these definitions and statements in the studies, the concept of memory
space emphasizes the relationship between memory and space. The relationship between
memory and space dates to prehistory. This technique, based on the Ancient Greek scribes’
associating the information of these discourses with images and objects while recording
speeches, constitutes the first examples of this relationship (Yalim, 2009, p.159). In this system,
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which is based on fixing memories in memory and keeping them alive in the present just as in
the past, both the recall of memory with visual sense and how it will be designed with an
architectural fiction were determined (Seving, 2019, p. 50).

Ozaloglu (2017) expresses the importance of space for memory stating that
“Space/place is the most fundamental component in conscious memory”. Ozmen and Cetin
(2017) emphasize this view with the statement: “Memory is a phenomenon in which the process
of remembering/forgetting is constantly shaped and changed, and space is the main element
of this framework of relationships” (Altinay, 2020, p. 43). Kirci (2015), cited in Connerton (2014),
supports this view with the statement that “Space preserves the order of things that memory
wants to remember”. Assmann (2015) emphasizes the importance of spaces in fixing memory
and recalling it for recollection, stating: “The figures of recollection want to be embodied in a
certain space and updated at a certain time, that is, they are always based on a concrete
space and fime, although not in a geographical or historical sense. (...) Memory needs space,
it tends to spatialize”.

When the literature on memory space is examined, this concept is often explained by
identifying it in conjunction with the concepts of memory and space. For this reason, the
concepts of memory and space are discussed in detail by classifying each of them according
to their concept definitions, subcomponents, and their similar and differing characteristics.

3. The Concept of Memory

The concept of memory comes from the Arabic root hfz and is used in the sense of storing
or preserving (Nisanyan S6zIUk, 2021). In the dictionary of the Turkish Language Association,
memory is defined as “the power to consciously store in the mind what has been experienced,
learned subjects, and their relafionship with the past, repertoire, mind” (Turk Dil Kurumu, 2021).
Apart from these definitions, memory is “the ability to keep in mind what has been learned,
seen or experienced and to revitalize it in consciousness” (Altinay, 2020, p. 40), “the ability to
recall experiences, experiences and experiences in fransition. The power to recall to visualize
them in the mind and to preserve the past in the present” (Cevizci, 1999, p. 111). Living
communities are necessary to produce memory, therefore, memory is the interaction of
remembering and forgetting and can change unnofticed while using it. memory is suscepftible
to prolonged uncertain situations and sudden revival; thus, it is in constant development (Nora,
2006, p. 19).

When the flow of the view of memory in the historical process is evaluated, it is seen that
it has been handled in many different ways. In this study, all these expressions are explained
according fo the common views accepted. Thus, the definition and scope of the concept of
memory, which is broad and scattered in the studies, has been classified and organized.
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3.1. Classification of Memory

Memory has been the subject of many branches of science, including psychology,
psychiatry, philosophy, sociology, neurology, biology, physiology, physiology, and genetics.
Research on memory has been conducted mainly in the fields of neurology, psychology,
philosophy, and sociology. The neurological basis of memory has been studied and in the field
of psychology, the place of memory in long-term life stories has been evaluated. While the
phenomenon of memory is the subject of philosophy, the formation of collective memories has
been researched in the field of sociology (Oymen Ozak, 2008, p. 9).

The first studies on the concept of memory were conducted by philosophers interested
in the philosophy of mind such as Plato, Aristotle, Aquinas, and St. Aquustin. These philosophers
fried to explain memory around the function of conscious recall. A second group of
philosophers R. Descartes, W. Leibnitz, Main de Biran, and W. James worked on the types and
functions of memory. The similarities between the work of these philosophers in the second
group and today's memory classifications are striking. However, these classifications do not
have a scientific and experimental basis (Cangdz, 2005, p. 52).

Descartes made the first aftempt to categorize memory. Descartes, a natural
philosopher, based his categorization on the memories that are desirable or undesirable to
remember. He said that the memories that are desired to be remembered can be used for
remembering. Leibnitz, on the other hand, analyzed memories under two headings: sensible
and non-sensible memories. James also considered memory as primary memory and
secondary memory. James stated that primary memory encompasses recent memories of
experiences in the present moment. Therefore, it does not require much effort to recall the
information stored in this class. Secondary memory, on the other hand, includes memories
experienced long ago and recalling these memories requires more mental effort. Main de Biran
categorized information according to the way it is stored. This classification argues that
information is stored consciously or unconsciously. Therefore, Main de Biran categorized
memory as mechanical, sensory, and representational. Mechanical memory includes
“information about repeated movements”. Sensory memory, on the other hand, is the class in
which information about habits is stored, including “information about repeated sensations”. In
representational memory, he argued that conscious information about events is stored and
processes such as comparing, matching, classifying, and abstracting this information takes
place (Cangdz, 2005, p. 52) (figure 2).
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Figure 2: First studies on memory (no scientific and experimental infrastructure)

Hermann Ebbinghaus conducted the first study to examine memory with experiments in
a scientific infrastructure. In this study, Ebbinghaus evaluated the parameters of remembering
and forgetting (Ozakpinar, 2016, p.19). Ebbinghaus used associations in his experiment and
tfried to deftermine the formation of the association of the item to be memorized in the mind, its
recording in the memory, and the conditions of its retentfion in the memory. For this reason, he
used meaningless syllables in his experiments, therefore, he planned that the item to be
memorized would be free from individual influences, such as meaning, interest, relationship,
emotional impact, and previous knowledge and learning (Boring, 1929, p. 380). Ebbinghaus
focused on three factors that he thought could affect memory: the number of repetitions, the
time between repetition and recall, and the amount of material. The number of repetitions
means that the data to be memorized is perceived again. He considered the time between
the end of repetition and the moment of recall as the basis for keeping the perceived data in
memory. The amount of data to be memorized constitutes the amount of material. Using these
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three factors in his experiments, he concluded that the power of recall would increase along
with the number of repetitions, the shortening of the time between repetition and recall, and
the decrease in the amount of material to be remembered (Ozakpinar, 2016, p. 19).

The factors that Ebbinghaus tried to control and neutralize in his experiments, such as
meaning, interest, relafionship, emotfional impact, and previous experience and learning,
atftracted the attention of Frederic C Bartlett. Bartlett thought that these factors could change
the conditions of memorization and retention. In this respect, Bartlett's experiments did not
focus on strict control and quantitative results. In his studies, Bartlett shows that in the process
of memorization, the perceived item is not recorded verbatim, but the perceived item is
processed and recorded depending on the individual's own needs, knowledge, emotions,
interests, and attitudes. These studies have revealed important data on the functioning of the
memory system and the factors affecting this functioning (Ozakpinar, 2016, p. 24-27).

Kenneth JW Craik argues that in the thought process in individuals, real items received or
perceived from outside are translated into numbers or symbols and recorded. He stated that
decisions are made with these symbols and new symbols are reached and transformed into
real events in the outside world. With this statement, he argued that the human-machine
relationship can be analyzed with cybernetic expressions by adapting engineering principles
to complex human behavior. With this view, Craik laid the groundwork for the representational
system that forms the basis of today’'s cognitive psychology. For this reason, Craik can be
considered one of the pioneers of information processing theory, which has left its mark on
modern cognitive psychology, where research is concenfrated on the concept of memory
(Cangdz, 2005, p. 56).

Miller (1956) was interested in the limits of information processing capacity in memory. In
this context, he revealed that information can be processed in different ways and in different
numbers. With this study, memory research has since been analyzed in the field of cognitive
psychology (Cangdz, 2005, p. 57) (figure 3).
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Figure 3: Studies on memory (scientific and experimental background)

From 1956 until the 2000s, cognitive psychology started to receive official recognition and
in this process, the information processing approach has been the subject of study in this field.
In principle, the information processing approach considers the computer and the human
mind as equivalent. This approach is based on the similarity between the structures and
functioning of computers and the human mind. It also predicts that computers can be used in
the study of the human mind. According to this approach, how information is processed in the
human mind is defermined by experimental studies. These experiments showed that
information is processed in two different models, namely serial information processing and
parallel information processing. By combining serial and parallel information processing
models, a hierarchical memory modelis formed based on the content of the information stored
in the memory. The implicit—explicit memory model was formed based on the level of
consciousness of the information (Cangdz, 2005, p. 57) (figure 4).
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Figure 4: Classification of memory

The serial information processing model, which suggests that information is processed in
a series of stages, divides memory into three structural components: sensory recording, short-
term memory, and long-term memory. In the sensory recording process, the information
received from the external environment, especially visual and auditory stimuli, is degraded or
transferred to short-term memory after a period of several hundred milliseconds. After the
sensory recording process, long-term memory is used to recall the information transferred fo
the short-ferm memory. The verbal equivalent of the information received visually is searched
in long-term memory. If there is an equivalent in the long-term memory, it is fransferred back to
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the short-term memory and remembered. During this recall, the associations of the information
sought can be recalled with the information. However, this interaction cannot be reduced from
long-term memory to sensory recording and remains in short-term memory (Atkinson & Shiffrin,
1968, pp. 90,94). Since the information received from the environment stays in the sensory
recording process for a short time and is quickly transferred to short-term memory, many
researchers ignore the sensory recording process. These researchers base their studies on short-
term and long-term memory only.

The first studies on the division of memory into short-term and long-term were conducted
by Milner (1966) who analyzed people with damaged brains and fried to feach new
information to these people. He observed that people could answer this newly learnt
information when asked again after a short time but could not answer if more than 30 seconds
passed. In the same study, it was observed that human brains were able to respond when
asked about the information that was in their memories before they were damaged. Thus, he
determined that this part of their memory was preserved the same. The study suggests that
human memory works in two stages of short-term and long-term memory (Atkinson & Shiffrin,
1968, p. 97).

Short-term memory stores auditory, verbal, and linguistic elements for a short time. This
type of memory is based on visual and auditory coding of verbal, auditory, and linguistic stimuli
in the mind. This memory type is analyzed by short-term and single-trial experiments (Atkinson
& Shiffrin, 1968, p. 101). The number of items that can be stored in short-term memory has been
reported as approximately seven elements (Miller, 1956, p. ?1). To memorize more than seven
items, one item is lost from memory for each new item. In addition, if every piece of information
in the short-term memory is not repeated, it is degraded and discarded after 30 seconds.
However, with a lot of repetition, information can be fransferred to long-term memory after 30
seconds. Long-term memory refers to the memory of comparable elements in the long-term
storage of the mind, which is usually examined by long-term experiments such as list learning
or multiple list learning experiments (Atkinson & Shiffrin, 1968, pp. 20,101).

Short-term memory is a biophysical process based on the existence of electrical
conduction between nerve cells. If the nerve conduction between the cells continues, the
information remains in the mind. This type of memory is also called working memory. The transfer
of information to long-term memory is a biochemical process since it is mediated by protein
synthesis. When nerve conduction stops temporarily for some reason, protein synthesis is also
interrupted and the individual's memory of that moment or process is erased (Oymen Ozak,
2008, p. 26).

Both short-term and long-term memory are characterized by encoding, storage, and
search-find-refrieve processes. The first stage, encoding, is defined as recording information
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that enters the memory in the mind. The visual or auditory value of the information to be
memorized is not important for encoding, but the meaning or context of this value and its
equivalent in the mind is important. New information entering the memory is encoded by
associating it with previously learnt and existing information. The encoded information is stored
in the long-term memory. This information is recalled and remembered when necessary. These
processes in short-term and long-term memory are specialized according to the type of
memory depending on encoding, storage capacity, and the number of objects recalled in
retrieval (Oymen Ozak, 2008, p. 27).

Long-term memory is divided info two components according to the way information is
represented. This distinction is made as declarative and procedural memory and differentiates
memory from each other on issues such as facts-events and habits-skills (Oymen Ozak, 2008, p.
28). Declarative memory establishes a relationship of similarity with events. Procedural memory
is adapted for gradual learning. For this reason, declarative memory is faster than procedural
memory. Declarative memory is further divided into episodic and semantic (semantic and
factual) (Squire, 1987, p. 155), while procedural memory is divided into four categories:
habitual, priming, simple conditioning, and other.

Episodic memory, which is a subclass of declarative memory, focuses on past events in
an individual’s life. This memory consists of the person’s experiences, knowledge accumulation,
and autobiographical features with repetitions and can be evaluated within a certain time
and place. Semantic memory, on the ofther hand, refers to information, such as facts,
concepts, and the relationship between them. It includes information learnt after many
repetitions of information gathered from episodic memory. This information is general and
cannot refer to time and place (Tulving, 1972, p. 389; Oymen Ozak, 2008, pp. 29,30). Procedural
memory, on the other hand, is a type of memory that includes information about habits,
actions, and events (driving, reading, etc.) that are frequent in daily life (Cihangiroglu, 2019, p.
41).

Tulving (1983) examined memory classes divided into declarative memory and
procedural memory under the hierarchical memory model. The hierarchical memory model
combines serial and parallel information processing models. This model is based on the content
of the stored information and is defined under three different headings: episodic, semantic,
and procedural memory. While the definition of episodic and semantic memory is the same as
the other classifications, procedural memory is defined as the memory that contains
information about the individual's perceptual and motor skills (Cangdz, 2005, p. 58).

Another memory model is the implicit-explicit memory model. This model combines
parallel and serial information processing models and is based on the level of consciousness of
the information. The implicit—-explicit memory model describes how information is retrieved from
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the mind whereby implicit memory constitutes the process of unconscious or automatic recall
of information from the mind. The process of conscious or voluntary recall is analyzed under the
title of explicit memory (Cangéz, 2005, p. 58).

Another model of information processing is the parallel information processing model. In
this model, it is argued that information is processed in parallel and simultaneously in the mind.
In other words, different processes take place in the mind at the same time. Unlike the serial
information processing model, in the parallel information processing model, the differences in
the depths of the process based on the process of information, not the structural functioning
of information, are evaluated. According to these differences, it is argued that information is
encoded at physical (surface), auditory (medium), and semantic (deep) levels (Cangdz, 2005,
p. 57). For an item to become embedded in the mind, the amount of perceptual processing
must increase. After the stimuli are recognized in the memory, they can be subjected to further
processing with enrichment or elaboration. Thus, the retention of detailed information in
memory increases (Craik & Lockhart, 1972, p. 675).

Another perspective on the categorisation of memory is the distinction made according
to the forms of recall. According to the ways of remembering, memory is divided into individual
and social memory. When the literature is reviewed, most studies on memory focus on
individual and social memory. Individual memory consists of one’s own past knowledge,
experiences, and memories (Ricoeur, 2011, p. 113). In another definition, it is where the storage
area is the mind of the individual (Assmann, 2015, p. 24). The concept of autobiographical
memory is often used synonymously with individual memory. It is defined as the memories in an
individual’s life, the part of their personal history consisting of conceptual, generalized, and
schematic information (as cited in GUnacan 2019, p.9).

Halbwachs (2018) argued that memory, which includes the experiences and perceptions
of the individual, cannot be evaluated independently of society: “"The social framework is
essential for the formation and preservation of individual memory. The individual who grows up
in absolute solitude has no memory”.

The concept of social memory, which can also be called collective memory, is a
concept that cannot be expressed with clear definitions. Two names frequently appear in the
literature on the concept of social memory: Henri Bergson with his studies examining the
relationship between memory and space and Maurice Halbwachs who concentrated his
studies in the field of sociology. According to Bergson, “Memory is when some of our
experiences become part of our consciousness”. Halbwachs, on the other hand, argued that
social memory is not a mysterious idea assigned to a group; it is based on social infrastructure
and on the memories of individuals involved in groups and institutions in society (as cited in
Cihangiroglu, 2019, p.51). In other words, social memory is the memory of the group formed by
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the coming together of more than one person or the memory that different groups transfer
from generation to generation from any event or communication that they experience with
each other (Ugur Cinar, 2017, p. 139). According to Halbwachs, groups such as social classes,
institutions, organizations, families, armies, and so on each have memories that their members
have established in their memories over a long time. Here, it is the individuals who remember
according tfo the characteristics of the group they are in and by recreating the past
(Halbwachs, 2018, p. 65). The task of fransferring memories within the social memory based on
space and time is provided by elements such as space, objects, and tools and equipment
around individuals (Demirarslan, 2018, p. 911).

4, The Concept of Space

Place etymologically comes from the Arabic root “kwn"” and is used in the sense of
existence, place of existence, and location (Nisanyan S&zlUk, 2021). In the dictionary of the
Turkish Language Association, it is defined as “place, place of being, home, yurt”, and in the
dictionary of philosophy, it is defined as “the vast vastness in which all existing things are
contained, which includes all limited greatness; emptiness, state of nothingness; unlimited
environment, infinitely large container or reservoir; volume with three dimensions, i.e. width,
length and depth; ground covering” (Cevizci, 1999; TUrk Dil Kurumu, 2021).

One of the most fundamental and precious elements of the universe is space. Matter,
with its spatiality, one of its most fundamental qualities, exists in space and confinues its
existence there. In Merleau-Ponty’s words, "“existence is spatial” (TUmer, 1984, p. 90). Every
space exists before individual or social subjects that are members of a group or class and try
to claim the space. As such, space shapes the existence, action, expression, competence,
and success of these subjects (Lefebvre, 2014, p. 85).

The concept of space is based on a long philosophical preparation process. According
to Aristotle, space and time are effective in the naming and grouping of our feelings. However,
Aristotle suggests that the state of space and fime cannot be determined. Space and time are
considered high assumptions obtained from experimental methods or data of organs in the
grouping of sensations. Descartes put an end fo this fradition of thought and played an
important role in liberating the concept of space. After Descartes, philosophers such as
Spinoza, Leibniz, and Newtonians adopted the concept of absolute space with the idea that
space is the object that dominates the subject (senses and body). Later, Kant changed
Aristotle’s view and reconsidered it to be that the subject’s consciousness is fundamentally
internal and ideal, ungraspable in itself (Lefebvre, 2014, p. 33) (figure 5).
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Figure 5: Philosophical basis of the concept of space

Lefebvre (2014) analyzed space in three ways: perceived, designed, and experienced
space. Perceived space is where spafial practices emerge because of a debatable
interaction. It is the space that is claimed and finalized by society and when analyzed, the
spatial practices of society can be determined. Designed space is also called space
representation. Designed spaces contain information that is always relative and in change or
fransformation. Although these spaces are revisable, they are objects. Designed spaces show
theirimportant and specific effects on the production of space by placing practical, effective
knowledge, and ideologies into spatial textures. Designed spaces are not only the construction
of a palace or a monument, but are also designed textures or projects in a spatial context,
however, it necessitates spaces in which symbolism and imaginary elements are not lost. Living
spaces are also known as spaces of representation. These spaces are lived rather than
designed and are not obliged to consistency and commitment. These spaces consisting of
imagination and symbolism constitute the history of society or each individual belonging to
society. Lived space is lived, it speaks, and it contains direct fime by gathering around a sensory
center. Therefore, lived space is directional, situational, relational, fluid, and dynamic
(Lefebvre, 2014, pp. 66-71) (figure 6).
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Roth (2006) defined space as “a powerful shaper of behaviour”. With this statement, he
drew attention to the strength of the relationship between space and people. Roth also
categorized space into four classes: physical, perceptual, conceptual, and behavioural
spaces. Roth defined the space surrounded by architectural building elements and forming a
volume as physical space. He briefly defined perceptual space as “space that can be
perceived and seen”, and described this space as a mental map in our brain. He then
analyzed this space in detail, suggesting that the basis of perceptual space is a person’s focus
on making sense of all the components in the environment, that is, instinctive perception. In
terms of perception, he argued that what is perceived is related fo previously known
knowledge. Roth defined conceptual space as spaces that are mentally stored in memory.
The spaces designed by the architect and directing the actions and behaviors of the users are
considered as behavioral spaces (Roth, 2006, pp. 75,76-91) (figure 6).
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In literature studies on the concept of space, it is often seen that individuals are important
regarding the effect of space on the mind and the place for the memory to be formed. For
this reason, the concepts of perception and perception of space were investigated,
considering that it is important to know the effects of individuals on the perception of space.

4.1. Concepts of Perception and Perception of Space

Humans must obtain information from the environment they live in to benefit from it, to
take shape according to it, and to adapt it fo themselves. The interpretation of this information
is defined as perception (Norberg-Schulz, 1971, p. 27). By another definition, “perception refers
to the process that comes to human beings through the senses, gives harmony and unity to
the material and therefore has physical, physiological, neurological, sensory and cognitive
components” (Cevizci, 1999, p. 37).

The process of perceiving space occurs in three stages: the sensation stage of the space,
the second perception of the space (mental process), and the coding of the space into
permanent memory. The sensation stage, which is the first step in the perception of space, is
the sensation of physical stimuli, such as color, image, texture, form, sound, light, reflection, and
smell experienced by the individual fogether with the physical elements of the space, events,
and contexts within the space. For the individual to experience a sensation, the physical state
of the space and the sensory organs of the individual should work simultaneously and in a spiral
manner. The perception phase of space starts with the cognitive and mental aspects of the
perceptual process. At this stage, different qualities created by the elements of the space
interact with the sensory structure of the individual. Individuals perceive the space with the
decisions they reach by contextualizing many different stimuli in the space with sensation and
filtering them through individual evaluation criteria. The perceived space is stored in the long-
tferm memory and the space is permanently encoded in the memory by reusing it in new
situations with processes such as association, matching, and comparison. The storage of a
spatial element in the memory is as permanent as the number of contexts that the individual
establishes while perceiving the space in the sensory and perceptual process (Oymen Ozak,
2008, pp. 75-77).

4.2. Factors Affecting the Perception of Space

The factors affecting the perception of space are grouped as either physical, individual,
as social structures, or experiential time dimensions because of the evaluation of existing
literature studies. The physical dimension emphasizes the physical characteristics of the
perceived space. The individual dimension highlights the individual characteristics of the
perceiver. The social structure dimension of the space refers to the social structure resulting
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from the individual's socio-cultural differences. The amount of fime spent in the space and the
explanation of the experience during this period constitute the experiential tfime dimension
(figure 7).

PERCEPTION
DIMENSIONS OF SPACE

[ I I

Physical Individual Social Structure | | The Experiential
Dimension Dimension Dimension Time Dimension

Figure 7: Perception dimensions of space

4.2.1. Physical dimension

The first element that initiates the perceptual process during the perception of space is
the physical feature, such as image, texture, form, color, sound, light, reflection, smell,
temperature, humidity, and so on, that are present in the space. These features constitute the
physical dimension in the perception of space. These physical features of space are perceived
by individuals with senses including vision, hearing, smell, touch, taste, and balance. Although
the particular focus is on vision in the perception of space, other senses also affect sensations
and perception in different ways. Many features such as the acoustics of the space, the smell
that occurs as aresult of actions in the space or the smell of the materials in the space, surfaces
with different textures, and the lighting of the space can all affect the perception of the
particular space (Yiimaz, 2017, p. 10).

The joint operation of all senses that can respond to stimuli in the perception of space
increases the permanence of the space in memory, thus creating qualified spaces. Mitchell
(1990) stated that in the perception of space, four qualities that can be defined for each of
the senses, namely quality, intensity, size and duration, and the senses required to sense the
physical stimuli in the space, will have an effect on perception (Kahvecioglu, 1998, p. 56).

The first condition for perceiving a space with all its physical stimuli is the existence of an
individual who can perceive that space. For this reason, the existence of the individual and
their individual characteristics gain importance in perceiving the space.
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4.2.2. Individual dimension

The most important task in the perceptual process of space is undertaken by the
individual. Each person forms different perceptual concepts in response to a phenomenon
(Cihangiroglu, 2019, p. 12). Rapoport (1977) focused on variables affecting percepfion in his
studies on environment and behavior. Many characteristics such as the individual's gender,
age, personality ftraits, profession, place of residence, duration of residence, physical
environment, sociocultural structure, lifestyle, social relations, educational status, needs,
tendencies, past experiences, and value judgments affect the perception of space created
in the individual’s mind (Mutlu, 2020, p. 11).

The physical stimuli of the space taken into the perceptual process by individuals are
loaded with different meanings due to the various evaluations made by each person, causing
different spatial perception interpretations to develop and be encoded in memory (Oymen
Ozak, 2008, p. 76). The definitions used to remember the space recalled from memory are also
expressed together with the individual characteristics used by the person remembering during
their perception of the space.

4.2.3. Social structure dimension

The social structure dimension that is effective in the perception of space describes the
characteristics of the society in which the individual is located, such as architecture, socio-
politics, socio-economic status, cultural values, and traditions and customs. The individual
carries these characteristics in their being, willingly or unwillingly, therefore different perceptions
of space are formed for everyone. In addition, important events that take place in the space
and affect the individual or society are also recorded in the memory of each individual with
different perceptual characteristics (Oymen Ozak, 2008, p. 84).

4.2.4. Experiential ime dimension

Along with the unique qualities of the space and the physiological and social
characteristics of the individual, experiencing the space causes it to be coded with more data
during the perception process, thus increasing its permanence in memory. In addition, the fime
spent in the space while experiencing it also changes the relationship established with the
space. While the individual can perceive and remember only the general characteristics of
the space when it is experienced for a short fime, increasing the time spent there creates more
context for the space, increasing its permanence in memory and making it easier to remember
(Sayar Avcioglu&Akin, 2017, p. 431). The experience in the space is related to the concepts of
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fime and movement. The individual's position or movement during the long-term or short-term
experience of the space differentiates the spatial perception (Ozen, 2006, p. 81).

5. Results

The first study on the concept of memory space was conducted by Nora. In his study,
Nora described memory spaces as lost values and emphasized that they should be protected
urgently. When the national and international literature on the concept of memory space was
examined from Nora's study to the present day, the first studies on the subject began in 2004.
In the period from 2004 to 2018, very few studies were published on the subject. In 2019, the
interest in the subject increased suddenly and continues to rise. In addition, according to the
same review, the studies were mostly conducted in the form of research artficles and theses.
When the content of the studies was examined, the concept of memory space was not
defined clearly and explicitly, which caused researchers to create their own definitions and
scopes in the studies they conducted on the subject. The concept of memory space has been
addressed in a holistic manner without making any distinctions based on their characteristics,
such as tfangible and intangible cultural heritage spaces, registered and unregistered spaces
and structures, open and closed, and wide and narrow spaces.

When the keywords used in the studies were examined, the concept of memory space
was often explained with the words memory and space. This situation has led to a compilation
study that addresses the concept of memory space, which is at the forefront with its status, in
a broad and detailed manner of the concepts of memory and space.

In the literature on the concept of memory, it is classified according to information
processing models and remembering styles. The approach that information is processed in
memory just as it is processed in a computer has created the information processing model.
Therefore, memory is classified under the serial information processing model (ie, parallel
processing model and serial and parallel information processing model) where these two
models are combined by differentiating according to the content of the information and the
level of consciousness of the information. Another classification about memory is the class of
remembering styles that change depending on the quality of the person remembering.

As a result of literature studies on the space and perception of space, it has been
determined that there are perceptual dimensions of space, such as physical and urban
features, individual features, experiences gained depending on experiential time, mental
images from experiences, and social features including the architectural, socio-political, and
socio-economic structure of the period lived in and cultural environment forming traditions and
customs. Determining this is also important when considering the explanation of the perception
dimensions of space, which are lacking in academic literature, and establishing their scope. In
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addition, coding, storage, and recalling are realized in the perception of space regardless of
the perceptual dimension.

This study draws attention to the problem of the lack of a nationally and internationally
accepted definition of the concept of memory space. It is emphasized that to define this gap
in the literature, the concepts of memory and space should be examined in detail, internalized,
and used in studies. This study is important for all researchers who want to work with the
concepts of memory space, memory and space, as it is the shortest path to access literature
information on related subjects.

We also report that no study has been conducted on memory space and the triggering
elements that form it. At the same time, the perception dimensions of the space, such as
physical and urban features (color, image, texture, shape, sound, light, reflection, smell,
silhouette, human, commercial, and tourism factors), individual features (place of residence,
gender, age, profession, duration of residence, physical environment, socio-cultural structure,
lifestyle, and social relations), experiential time features (experiences), and social features
(periodic, and cultural values) that are determined as triggering elements in the perception
and remembering of the memory space can also be used as triggering elements in the
perception and remembering of the memory space, and that they are open to qualitative
and quantitative studies. This is an important idea that can pave the way for new
developments in future academic and scientific studies.

The subject of memory space and its triggering elements is open to studies in the fields of
architecture and urban planning with its physical and urban dimensions; in the fields of
sociology and psychology with its individual, social characteristics and experiential time
dimensions; and in interdisciplinary fields by addressing one or more of these dimensions.
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The Integration of Artificial Intelligence in Furniture Design: A Case Study
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Abstract

The Purpose of the Study: The importance of artificial intelligence (Al) in design-related education,
particularly in interior architecture, has become increasingly significant in today's world. This study aims to
explore the integration of Alin furniture design education and its impact on student projects. The primary
objective is to evaluate how Al can be incorporated into the design process and how it can enhance
students' creative abilities.

Conceptual/Theoretical Framework: This research reviews the literature on Al's application in
interior architecture and furniture design, highlighting its potential benefits and contributions to current
educational methodologies. This study focuses on the "Material and Consfruction Techniques for Furniture"
course, examining how Al-based projects influence students' learning and design outcomes. The study
also includes a discussion of the 'text-to-image' literature related to the visual creation technology that
the students ufilized.

Method: The study was conducted with 47 students from the Department of Interior Architecture
and Environmental Design at Antalya Bilim University. Students were tasked with redesigning plastic stools
into seating elements inspired by selected figures using Al tools. The students were advised to use the
artificial intelligence programs MidJourney and DALL-E. In the study, the students' projects were evaluated
and graded by a jury. In this context, the projects of sftudents who received 80 points or above were
selected. Thus, seven projects were included in the article for detailed analysis. Data were analyzed using
qualitative methods fo assess students' experiences and learning processes with Al
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Findings: The findings indicate that effective use of Al design tools requires a strong foundation in
existing design principles; otherwise, the results can be arbitrary. Al fools were most beneficial during the
ideation and creative stages. The analysis underscores the transformative potential of Al in traditional
design education through innovative methodologies and the promotion of interdisciplinary skills. Clear
and guided instruction is crucial for maximizing Al's effectiveness in an educational setting.

Conclusion: This study provides valuable insights into the application of Al in design education and
suggests that Al-generated imagery can add practical value to the ideation process. The findings
highlight key considerations for educators and researchers when integrating Al info design education.

Keywords: Artificial Intelligence, Design Tool, Furniture Design, Interior Design, Interior Design
Education

Mobilya Tasannmina Yapay Zekanin Entegrasyonu: Bir Vaka Calismasi
Oz
Giris ve Calismanin Amaci: Yapay zekanin tasanm egitimi, &zellikle ic mimarlik alaninda, giderek
daha énemli hale gelmistir. Bu calisma, yapay zekanin mobilya tasarimi egitimine entegrasyonunu ve bu
entegrasyonun &grenci projeleri Uzerindeki etkilerini arastrmayr amaclamaktadir. Calsmanin amaci,

yapay zekanin tasanm sUrecine nasil dahil edilebilecegini ve &grencilerin yaratici yeteneklerini nasil
gelistirebilecegini degerlendirmektir.

Kavramsal/Kuramsal Cerceve: Bu calisma, ic mimarlik ve mobilya tasarnmi alanindaki literatiro
goézden gecirerek, yapay zekanin bu alanlarda nasil kullanilabilecegini ve mevcut egitim ybntemlerine
nasil katki saglayabilecegini orfaya koymaktadir. Bu arastirma, &zellikle "Mobilya Malzemeleri ve Yapim
Teknikleri" dersi baglaminda, yapay zeka tabanli projelerin &grenciler Uzerindeki etkisini incelemektedir.
Ogrencilerin kullanmis olduklan yapay zeka ile gérsel olusturma teknoloji olan “text-to-image” literatirine
de arastirmada yer veriimektedir.

Yéntem: Arastrma, Antalya Bilim Universitesi ic Mimarlik ve Cevre Tasarmi BSIomd'nde &grenim
gbren 47 Sgrencinin katiimiyla gerceklestirimistir. Ogrenciler, yapay zeka araclanni kullanarak plastik
tabureleri sectikleri figirlere gére yeniden tasarlamisiardir. Ogrencilere kullanmalari icin MidJourney ve
DALL-e yapay zeka programlarn tavsiye edilmisti. Calismada, Sgrencilerin projeleri bir jiri tarafinadn
degerlendirilerek notlandinimistir. Bu baglamda 80 puan ve Uzeri alan égrencilerin projeleri secilmistir.
Boylece yedi proje detayl analiz icin makalede yer almistir. Veriler, nitel analiz yontemleri kullanilarak
incelenmis ve &grencilerin yapay zeka kullanimindaki deneyimleri ve 6grenme sirecleri degerlendirilmistir.

Bulgular: Arastirma bulgulan, yapay zeka tasarm araclannin etkili bir sekilde kullanilabilmesi icin
mevcut tasarim ilkelerine dair gUclU bir bilgi birikimine ihtiyac oldugunu gdstermektedir. Yapay zeka
araclar, 6zellikle fikir Gretme ve yaraticiik asamalarinda &grencilerin performansini artirmistir. Ancak, net
ve yOnlendirici talimatlar olmadan, sonuglar rastgele olabilmektedir. Analizler, yapay zekanin yenilikgi
metodolojiler ve disiplinler arasi becerilerin tesviki sayesinde geleneksel tasarm egitiminde buUylk bir
dénUsim potansiyeline sahip oldugunu ortaya koymaktadir.

Sonug: Bu calisma, yapay zekanin tasanm egitiminde nasil uygulanabilecegine dair nemli
icgoruler sunmakta ve yapay zeka ile gérintU olusturmanin fikir Gretimine pratik bir deger katabilecegini
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6nermektedir. Calismanin sonuclar, egitimciler ve arastirmacilar icin rehberlik saglayarak, yapay zekanin
tasarnm egitimine entegrasyonunda dikkat edilmesi gereken noktalar vurgulamaktadir.

Anahtar Kelimeler: Yapay Zeka, Tasarim Araci, Mobilya Tasanmi, ic Mimarlik, ic Mimarlk Egitimi

1. Infroduction

Interior architecture encompasses various facets of inferior design, including
fundamental design principles, communication, color palettes, texture utilization, material
combination, interior construction techniques, lighting, environmental control, and furniture
design. As outlined by international standards (European Council of Interior Architects, n.d.;
International Federation of Interior Architects/Designers, n.d.; Council for Interior Design
Accreditation, n.d.), the subject of furniture design holds a significant position within interior
architecture curricula. These could be complete courses, pretty extensive, concerning
expectations with contemporary tfrends and leading technology, and involving critical aspects
tfo deal with design methodologies, technical solutions, material selections, ergonomic
considerations, and human-centered design. Ultimately, they ready the students with the
knowledge and skills involved in covering a dynamic field.

The integration of Artificial Inteligence (Al) as a design tool stands out as a prominent
technological advancement in recent times. While incorporating Al into design curricula is now
a widespread trend, it is not an entirely novel concept within higher education. The origins of
this topic can be fraced back to the 1970s, exemplified by David Rosenboom's pioneering
"Arfificial Infelligence in the Arts" course, held between 1970 and 1981-84 (Rosenboom, 1983).
Today, the conversation around Al's role in design education has gained momentum. Hedges
(2023) suggests that departments establish clear guidelines, necessitating students to properly
reference Al tools and specify the prompt language employed (Hedges, 2023). Basarir (2022)
has already spearheaded the creation of an elective Al course within an architecture
department, advocating for similar additions across various design disciplines (Basarr, 2022).
On the other hand, there is no course model for integrating Al into furniture design courses.

In light of these facts, this study aims to infroduce Al into the furniture design curriculum
and execute a pilot study on its potential implications. The study's focal point involves students
selecting a character or persona and subsequently craffing an extensive end-user profile.
Moreover, participants will be tasked with formulating a prompt for an Al-powered conceptual
furniture design using the end-user profiles. The assessment process will include the evaluation
of the students' chosen personas, prompts, and conceptual furniture designs generated
through Al, thereby fostering a comprehensive understanding of this interaction. The use of Al
tools to enhance students' creative abilities has the potential to fransform design processes.
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This study examines the process of 47 students at Antalya Bilim University redesigning plastic
stools using artificial intelligence tools. The students developed their projects with Al programs
such as MidJourney and DALL-E, and these projects were evaluated by a jury. Furthermore, the
findings highlight essential factors to consider in the integration of Al info design education,
providing significant guidance for educators. Ultimately, arfificial intelligence offers innovative
conftributions to traditional educational methods.

2, Literature Review
2.1. Furniture's Interrelation with Spatial Design Disciplines

Within the realm of design, numerous specialized subfields exist, each with its own unique
focus. Architecture, city planning, urban design, interior design, and product/industrial design
all focus on the concept of scale (Elshater, 2017; Koger, 2019; Kaya et al., 2022). The emergence
of this specialization can be attributed to the increasing complexity of design processes,
resulting in diverse work scales, materials, technological advancements, and requirements
(March & Ledn, 2015). In terms of product design that emerges from this complexity, furniture
design is at the forefront in interior design.

Furniture is a concept that holds a pervasive presence in everyday life as a core design
item. This concept resides at the convergence of seemingly unrelated fields of study—
engineering, natural sciences, and artfistic practices—each contributing to its historical
evolution (Erdem, 2019). Urban furniture, beyond serving practical needs, harmonizes with both
the local environment and cultural norms. Given its general use by the entire local population,
it must embody inclusivity and human compatibility as much as possible (CatalyUrekoglu &
Altiparmakogullar, 2023). The creation of urban furniture should be the result of a collaborative
effort among diverse professionals, including industrial product designers, architects, urban
planners, and landscape architects based on the primary characteristics of urban space and
urban furniture. Urban furniture serves as a cohesive link between public spaces, connecting
functionality, architectural aesthetics, and the natural environment (Madanipour, 1997).
Furniture design courses are taught across various departments, including arts, industrial
(product) design, interior architecture, and landscape architecture (Alpak et al., 2020).

In the context of spatial design disciplines, "furniture" is embedded in all domains.
Although furniture design is expressed through drawings ranging from 1/20 to 1/1 scale,
disciplines focused on smaller scales have surged in popularity, as large-scale detailing
surpasses their competence. If a spatial design discipline were capable of detailing from
1/100,000 to 1/1 scale, other disciplines would be redundant. Thus, furniture design aligns more
with product design and interior architecture due to shared scale affinities. Product designers
handle not only spatial design but also electronic appliances, machinery, and automobiles.
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This extends to workspaces through ifs products. In the field of furniture, it possesses the
capability to craft personalized items while maintaining a primary focus on the mass production
of furniture, a domain usually curated by product designers. Interior architecture as a discipline,
on the other hand, tailors specific furniture designs to individual users. It is in this context that
understanding the interior architect's end-user needs and custom furniture design takes on an
important role. About this, the need to include furniture design courses exclusively detailing the
making of comprehensive end-user profiles may ultimately find a place in the curriculum of
course offerings of the interior architecture department.

2.2. Furniture and Intelligent Technologies

The widespread use of intelligent technologies within furniture design has been propelled
by the rapid advancement in science and fechnology. These fechnologies can be embedded
directly info the furniture itself, such as through the Internet of Things (loT) (Xiong et al., 2023), or
they can serve as tools during the furniture design process (Kim, 2011). In both scenarios,
furniture designers need to remain vigilant about emerging technological frends. When
focusing on the latter scenario, the prevalent intelligent technologies encompass Virtual Reality
(VR) (Xin, 2022; Zou et al., 2023), Augmented Reality (AR) (Phan & Choo, 2010; Tang et al., 2014;
Viyanon et al., 2017; Chang et al., 2019; Verawardina, 2023), and Artificial Intelligence (Al)
(Jordahn, 2019; Trivellin et al., 2020; Barker, 2023; Bickersteth, 2023).

When we look at Al, which is the main subject of the research, Al technologies
necessitate the joint efforts of designers and computer/electronic engineers. The creation of
applications stands out as one of the most popular ways of use. On the other hand, VR
technologies require the use of virtual reality headsets. While some of these headsets are quite
affordable, others come with a significant cost, limiting their widespread use among the
general public. In contrast, Al fechnology offers a much more cost-effective approach,
bordering on being almost free. Besides, Al technologies do not necessitate additional
technological tools beyond personal computers. Furthermore, these technologies serve as
invaluable tools during the conceptualization phase of design. Whether applied to spatial or
furniture design, Al technologies enable the creation of unique designs with minimal effort.

The design landscape has shown substantial interest in Al technologies after 2023. This is
exemplified by Dezeen's infroduction of the "Altopia" series in June 2023, dedicated to exploring
how Al willimpact architecture and design (Barker, 2023). Within this series, an article poses the
qguestion of whether Al will actually replace designers' roles (Bickersteth, 2023). According to
the arficle, Al represents a new era in design akin to CAD (Computer-Aided Design) and BIM
(Building Information Modelling) tools. Al technologies are not poised to replace designers' roles
imminently; rather, they will serve to liberate time for the more creatively rewarding aspects of
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design. Designers primarily utilize Al in sketching (Yan et al., 2022; Zhang et al., 2023), rendering
(Yan et al., 2022), and conceptualization (Mikalonyté & Kneer, 2022; Dai et al., 2023; Ratican
et al., 2023).

Instances of designers adopting Al technologies in their creative processes are becoming
more evident. Notably, Philippe Starck conceptualized an "Al Chair' entirely designed by Al
(Jordahn, 2019) (Table 1). Today, this chair is still available for purchase and integration into our
living spaces. In a study from 2016, Arthur Harsuvanakit and Brittany Presten employed the
Autodesk Dreamcatcher project to design a medieval Danish-style seating element known as
the Elbo Chair, with a seaft size of 18 inches (roughly 46 cm) off the ground and a load capacity
of 300 lbs (roughly 136 kg) (Rhodes, 2016). The Al involvement significantly facilitated designers
in ensuring essential ergonomic conditions while simultaneously emphasizing aesthetic aspects
(Wong, 2016). Additionally, a design creafted in 2020 through the utilization of a three-
dimensional printer, another product of Al and evolving fechnology, showcases Al's
capabilities. In this study, Al-generated chair models were 3D printed at a 1/10 scale. The use
of innovative wood-based filaments in the printer's construction led to designs that boasted
the look, feel, and scent of authentic wood (Bongiovanni, 2020).

A B C

Table 1. (A) Elbo Chair (Harsuvanakit, n.d.); (B) Al Chair Created by Phillippe Stack by Using Al
Technologies (Jordahn, 2019); (C) Wooden 3D-printed furniture in 1:10 scale (Bongiovanni,
2020)

Al, initially infroduced in the mid-20th century, has now emerged as a prominent player
in the field of education. Its foray info education commenced soon after its inception. By the
1980s, Al evolved intfo an industry, subsequently attaining scientific status in 1987. Its extensive
proliferation began in the early 21st century, reaching diverse masses (Pirim, 2006). Chatteriee
(2018) delineates two pivotal advantages of incorporating Al into higher education: a micro-
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level impact that enhances business efficiency and effectiveness while curbing costs, and a
macro-level influence that fosters global dominance, facilitating multifaceted applications
such as distance learning (Chatterjee, 2018).

In the age of new technologies, advancements in Al algorithms have made it possible to
generate visuals from fext. This process is referred to as text-to-image generation. Since the
images produced are often highly realistic, this technique can be utilized to create a diverse
range of visual content. As Al technology confinues to evolve, text-to-image generation is
expected to become an increasingly important tool in the field of design. The term Text-to-
Image Generation' refers fo computer techniques that can convert human-written textual
descriptions, like keywords or phrases, into visual representations that convey the same
meaning as the text (Hanafy, 2023).

The concept of generative art using artificial inteligence has recently gained a new
dimension. Al programs, especially those used to create images from text — such as Midjourney
and DALL-E — are competing in the fields of image quality, productivity and skill. In
Hakimshafaei's (2023) doctoral dissertation comparing Midjourney, DALL-E 2 and Stable
Diffusion programs, Hakimshafaei notes that Midjourney interprets a broader range of words
than other Al programs. Additionally, Midjourney generates original designs by closely adhering
to the provided prompts.

Figure 1. Four results for the prompt “chair, white and black, futuristic design and elliptic form”
using Midjourney bot
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In furniture production, Al effectively utilizes colors, textures, and realism in its designs.
Alawadhi and Yousef (2023) found that the designs were particularly effective when
specifications such as material, color, style, texture, and form were clearly defined in the chair
samples created using Midjourney (Fig. 2).

=1 < !

Translucency Texture

“a dining chair made entirely “a dining chair made entirely “a dining chair made entirely
from plastic, translucent” from plastic, with stone texture” from plastic,in Baroque style”

N
= P -
Inspirations
“a dining chair made entirely “a dining chair made entirely “a dining chair made entirely from
from plastic, a mixture between from plastic, formed like a  plastic, inspired from Zaha Hadid
blue and green color” sculpture” design style”

Figure 2. Midjourney’s designs according to factors (Alawadhi & Yousef, 2023)

Midjourney and DALL-E are currently popular tools due to their ease of use in generating
visuals through the 'text-to-image' (ixt2img) method. In his research, Hanafy (2023) compared
these artificial inteligence programs and identified differences in their workflows beyond the
core components of the underlying technologies. This is offen the result of various interface
strategies. Midjourney focuses on developing and evaluating image variants from several
txt2img models and then sampling the best ones. In contrast, DALL-E allows for direct editing of
uploaded images or txt2img outputs (Hanafy, 2023).
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Figure 3. Image production techniques of Midjourney and DALL-E (Hanafy, 2023)

Especially in furniture design, Al programs that accelerate the design process not only
have the potential to support designers but also enable the creation of more visuals in a shorter
time period (Caires et al., 2024).

3. Material & Method
3.1. Design Project

This project was developed as a preliminary assignment, completed over a span of 6
weeks within a 15-week semester. Students were tasked with crafting a chair utilizing a white
plastic stool. At the end of this 6-week period, the students produced a seating element of a
figure they chose (artist, actor, singer, carfoon character, designer etc.) using artificial
intelligence. Given that Al would also be used in the practical tasks students undertake during
the course, this initial project offered them their first exposure to its implementation. Within the
course framework, students were introduced to various forms of Al, particularly within the
Midjourney and DALL-E platforms. At the same fime, there were no restrictions on students in
terms of artificial intelligence. Apart from these two artificial intelligence platforms, the students
were also free to make their designs with the programs they found themselves. Through these
presentations, students were educated on constructing effective prompts and using them to
generate images. Furthermore, students were instructed on the utilization of additional Al tools,
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such as blending multiple photos or images and employing a combination of prompt and
blending tools. In this context, the source material of the current study was formed by a
collection of 1/1 scale models of seating furniture. These models had been crafted by junior
class students from the Interior Architecture and Environmental Design Department at Antalya
Bilim University (Turkey) as part of the "Material and Construction Techniques for Furniture
Design" course.

3.2. Participants

Atotal of 47 students were enrolled in the course. Each student evaluated this assignment
independently. 47 chair designs were evaluated by the department instructors at the end of
the project based on the figure choice, understanding the figure and defining it, Al usage,
understanding the image created via Al and creating a design accordingly, using the
appropriate material, creating the technical solutions and details if it is necessary and drawing
it, and making an actual product. Since it was not possible to include all design products in
present study, only the projects of students who received 80 points or above were included.
Therefore, the study includes seven students' projects.

3.3. Methodology

In the first step, students chose a figure (Singer, artist, actor, designer, cartoon character
etc.). Students then found the best words to describe the figure they chose. They entered the
words as prompts through the artificial intelligence programs (MidJourney and DALL-E) taught
in the course and tried to find the best seating element that describes the figure they chose.
Using arfificial intelligence, students researched the suitable materials for the seating element
they designed and made the necessary 3D digital modeling and technical drawings. At the
end of this study, students produced their designs using white plastic stool. The sequence of
steps undertaken by students during this process is depicted in Figure 4.
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Choosing a figure (can be a singer, an artist, an art piece, an actor/actress, a designer, etc.)

\ 4

Understanding the figure and describing it via words

\ 4

Creating a chair design via Al using the data of the chosen figure

\ 4

Understanding the image created via Al which is the concept design of the chair

\ 4

Choosing the appropriate materials, creating the necessary details if necessary

\ 4

3D digital modelling, drawings the necessary technical drawings

\ 4

Making the actual product by renovating a white plastic stool

Figure 4. The sequence of steps by students

3.4. Evaluation Process

For the evaluation process, a systematic framework consisting of five criteria was
established to ensure an objective assessment of each student project. These criteria, which
aim to standardize the evaluation and reduce subjectivity, include the following:

Character and Style Consistency: The alignment of the design with the selected
character’s attributes and stylistic elements.

Material and Form Compatibility: The appropriateness of materials and form, ensuring
that choices reflect the intended aesthetic and functional aspects.

Technical Solutions and Details: The incorporation of technical details and solutions, such
as structural stability and practical design elements.

Al Utilization Skills: The effectiveness and creativity in utilizihg Al tools, particularly in
generating visuals that accurately reflect the student’s vision.

Consistency with the Physical Product: The degree of alignment between the Al-
generated conceptual image and the actual manufactured product.
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The evaluation process was conducted by three faculty members (authors) from the
Department of Interior Architecture and Environmental Design at Antalya Bilim University, all of
whom have expertise in interior architecture and furniture design Each evaluator
independently scored the projects on a scale of 1 to 5 for each criterion. After the individual
evaluations were completed, the scores from all three evaluators were averaged to ensure a
balanced and objective assessment. This averaging method provided a standardized
evaluation framework, minimizing individual biases and enhancing the reliability of the results.

4. Results and Discussion

This section presents information on seven student projects selected from the works
completed during the course. In the class, which did not impose limitations on the Al programs
used, students predominantly ufilized Midjourney and DALL-E tools (Fig. 5). The visuals
generated based on the prompts were revised multiple times until the most effective
representation of the chosen character was achieved. In this context, students continuously
sought to improve themselves in order to find more precise prompts for their selected
characters. The final prompts entered were those presented during the jury evaluation.

Plastic Stool Design, Viking Ragnar, Barbarian Plastic Stool Design, Barrel-

Vikings — Ragnar Dall-E Like Body. Horn, Black And Brown Leather, Use of Fur And Leather, Volknut
Alphabet, 8k
2 Eurlslcleg Midjourney Stool Design Inspired by the Bumblebee Robot From the Transformers Movie

Stool design for Genghis Khan, Middle Asian, nomad people, mongolian hat,
horse foot
Ultra Blue And Gold Shiny Fabric. Balloon Stool Legs And Ellipse Backrest,
Ultra Detailed, Bubble Stool With Backrest

A stool shape just like ninja turtles, stool belongs to Michelangelo from ninja

3 Genghis Khan Dall-E
4 Jeff Koons Dall-E

Michelangelo - Ninja

) Midjourney  turtles, HD stool, four legs, turtle shape
Turtles
Burgundy navy blue and golden yellow, Wonder Woman's golden vellow belt,
6 Wonder Woman Midjourney  stars, shield, stool design for Wonder Woman, 8k, rendering, real appearance,
stool
A Stool Inspired by Picasso's Cubism Movement Should be Created by
7 Pablo Picasso M Idj ourney  Separating the Object into Geometric Shapes and Bringing together Images

from Different Angles.
Figure 5. Al programs used by students and the entered prompts

Upon analyzing the prompft used for the "Ragnar" seating element (Table 2), it becomes
evident that entries such as "Plastic Stool Design" and "8k" were incorporated to encapsulate
the overall form and achieve a high-resolution render quality. In fact, the entries "Viking Ragnar,
Barbarian Plastic Stool Design" were cleverly infroduced into the prompt to align the stool with
the robust warrior and invader concepts exemplified by the "Ragnar" image. Additionally, the
student sought to reinforce the Viking essence in the stool by drawing inspiration from the
globally renowned 1974 cartoon "Vicky the Viking" or "Wickie und die starken Mdnner", which
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charmingly portrays Viking lifestyle, costumes, and belongings. Accordingly, the prompt was
enriched with "Barrel-Like Body" and "Horn" entries, symbolizing essential Viking elements. These
entries were intended to evoke the Viking era and its distinctive afttributes. However, it was
noted that the Al did not account for the "Barrel-Like Body" enfry and the inclusion of the
"Valknut Alphabet" entry in the prompt. Consequently, the absence of these entries, along with
the exclusion of mythological triads and symbols like the "Valknut rune" and "triquetra,”
potentially linked to Viking culture, contributed to the suggestion of a conventional 4-legged
design for the seating element. This design lacked the reflection of Viking mythology, lifestyle,
and belongings, despite the description of various characters' outfits within the prompt. As a
result, a curious transformation of the character into a stool emerged rather than the intended
creation of a stool embodying the character. Despite encountering challenges in actualizing
the Al-generated stool image, the student's modeling skills, efforts in aligning materials, and
addressing disparities in proportions and posture with the physical stool in the processes of
perceiving, remodeling, technical expressing, and producing, a remarkably parallel student
project was presented.
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FIGURE PROMPT Al CONCEPTUAL IMAGE

Vikings — Ragnar Plastic Stool Design,
Viking Ragnar,
Barbarian Plastic
Stool Design, Barrel-
Like Body, Horn,
Black and Brown
Leather, Use of Fur
and Leather, Volknut

Alphabet, 8k Created by DALL-E
RENDER MANUFACTURED SOME OF THE TECHNICAL
FURNITURE PHOTO DRAWINGS
PLAN

LEATHER COVER

3

,8,123%0,8,

CREAM BEIGE MORN

Table 2. 1st student’s project (Jeanne, n.d.)

When analyzing the prompt used for the stool inspired by the "Bumblebee" character
(Table 3), it became apparent that the input sentence was fairly superficial, lacking emphasis
on specific details and essentially entrusting all creative aspects to artificial intelligence. In this
context, the student's input or guidance was notably absent. It is worth nofing that the
"Bumblebee" character belongs to a movie called Transformers, which is capable of
transforming into various machines, including vehicles, upon seeing them. While such
information is available within the Al database, the absence of a specific direction led to the
Al generatfing a design where Bumblebee was transformed into a stool. The resulting design
closely resembled the "Volkswagen Beetle Mk1" version of the character. It is also known that
the character transforms into different models of "Chevrolet Camaro" in different movies.
However, the stool design was likely influenced by the more contemporary "Beetle" version from
the character's latest movie.
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In the context of this student project, where Al was not guided, arfificial intelligence was
employed not as a design tool but as a determinant factor in decision-making. Consequently,
this could be considered a reverse process—Al-influenced but human-executed. However, it
was observed that during the phases of perception and realization of Al design, decision-
making responsibility shifted to the student, ultimately affecting the outcome of the study in line
with the student’s acquired knowledge and proficiency in rendering, modeling, and technical
expression. As aresult, the student covered the plastic stool with colored MDF pieces, achieving

the intended design.
FIGURE PROMPT Al CONCEPTUAL IMAGE

Bumblebee Stool Design
Inspired by the
Bumblebee Robot
from the
Transformers Movie

Created by Midjourney

MANUFACTURED SOME OF THE

RENDER FURNITURE PHOTO | TECHNICAL DRAWINGS

FRONT VIEW

METALLIC FOG 7
SHADOW EYE

YELLOW
PAINT COATED  /
MDF

BLACK AND
YELLOW
METAL LEGS

YELLOW
METAL FOOT

Table 3. 2nd student’s project (Failes, 2019)

When examining the prompt crafted for the Genghis Khan stool (Table 4), it is evident
that the initial input was "stool design for Genghis Khan." To enhance the ethnic influence on
the stool's design, the traditional Mongolian helmet, known for its fur lining, was incorporated
intfo the prompt using the entry "Mongolian hat." This addition led to the integration of a furry
seating surface concept info the stool design. Furthermore, the inputs "nomad people" and
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"Horse foot" confributed to the interpretation of the seating surface as a horse saddle adorned
with tassels, reinforcing the ethnic aspect. Additionally, implementing the "Horse foot" entry for
hooves on the stool's feet amplified the ethnic expression. Meanwhile, the use of the term
"middle Asian" in the prompt aimed to highlight "Cenftral Asian." Strikingly, despite the absence
of a specific prompt request, an eclectic decorative front section with a pointed arch, primarily
reminiscent of the "Seljuk" architectural style from the region, was introduced. This design
choice, influenced by the term "hat" in the prompt, closely resembles the traditional Seljuk
helmet's form.

In this student project, the prompt content is relatively directive, yielding a design that
aligns well with the intended concept. By delving into Genghis Khan's lifestyle and pertinent
details rather than focusing solely on his attire in the prompt's image, the result was a seating
element in harmony with his concept, rather than a fransformation of Genghis Khan himself
info a stool. Throughout the remainder of the student project, the Al-generated design was
actualized with remarkable similarity, characterized by minor variations in details. For this
purpose, the student shaped the plastic stool by covering it with cardboard. She then obtained
the colorful and soft textures of the final design by using fextile products such as waste clothes
and fur.
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FIGURE PROMPT Al CONCEPTUAL IMAGE
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Table 4. 3rd student’s project (Mestyle Studio3, n.d.)

In this student project drawing inspiration from the iconic inflated sculptures of world-
renowned artist Jeff Koons (Table 5), the appearance, color, and material for the desired stool
were meticulously outlined to guide artificial inteligence while formulating the prompt. The
stool's hues and material composition were specified using the "Ultra Blue and Gold Shiny
Fabric" entry, yet the decision on which parts should be rendered in ulira-blue or gold was
delegated to the Al. Consequently, the backrest and feet of the stool exhibited a golden
sheen, while the legs and seat boasted an ultra-blue hue. Utilizing the input "Balloon Stool Legs
and Ellipse Backrest," the inflatable legs of the stool were formed, alongside a loosely outlined
shape for the backrest. Notably, the Al also endeavored to apply the "Ellipse" interpretation to
the stool's feet. With the request for a detailed render image via the "Ultra Detailed, Bubble
Stool with Backrest" entry, the infention was to engage with images of inflatable stools or seating
elements stored in the Al database.

In this student project, on the other hand, Al operated as a design tool, successfully
achieving the intended objective of the study. However, disparities arose in the leg positioning
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between the Al-generated stool and the existing plastic stool. Furthermore, the student's
endeavor to replicate the "mirror-polished stainless steel with transparent color coating” effect
of the original "Balloon Dog" sculpture using different foil material resulted in minor divergences
in the produced stool.

FIGURE PROMPT Al CONCEPTUAL IMAGE
Jeff Koons Ultra Blue and Gold
Shiny Fabric,
Balloon Stool Legs
and Ellipse

Backrest, Ultra
Detailed, Bubble
Stool with Backrest

Created by DALL-E
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GOLD SHINY FABRIC
GOLD SHINY FABRIC

Table 5. 4th student’s project (Martet, 2023)

This student project revolved around the portrayal of "Michelangelo" (Table 6), one of the
distinct turtle characters from the renowned Ninja Turtles cartoon. Each turtle character in the
series boasts a unique eye patch color, martial arts weapon, and individual spirit, contributing
to diverse personalities. Thus, the process of devising a design prompt offers a plethora of
describable elements. For this specific study, "Michelangelo" was chosen. He embodies a lively
demeanor, relishing parties, and pizza. His character's eye patch is orange and his weapon is
a nunchaku. However, it is apparent that the initial prompt, while relatively superficial, posed
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challenges in effective Al utilization. Thus, the entry "A stool shape just like ninja furtles" was
employed, vesting artificial inteligence with the decision-making authority for the design.
Inevitably, the typical Al response of "transforming the character himself info a stool" was
friggered. Similarly, the second prompt input, "stool belongs to Michelangelo from ninja furtles,"
surrendered design choices to Al, anficipating a stool that resonates with the character.
Regrettably, the Al struggled to grasp this specification, leading to the incorporation of
abstracted turtle legs and an ambiguous Ninja Turtle head—a consequence of the input "four
legs, turtle shape." Once again, the "turtle shape" entry within the prompt led to the creation
of a seating surface mirroring a turtle's shell, juxtaposed with its head. In fact, this design presents
evident limitations in terms of student conftrol. The Al's accurate analysis of the Michelangelo
character proved challenging, thereby constraining effective direction. During the
actualization of the Al-generated design, a similar outcome emerged, barring minor variations
in the posture of the real stool and the leg formation. The student used polyurethane foam to
produce this design. However, the study also exhibited shortcomings in technical expression,
rendering it relatively weak.
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FIGURE PROMPT Al CONCEPTUAL IMAGE
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Table 6. 5th student’s project (URL-1)

Upon analyzing the prompt tailored for the Wonder Woman stool (Table 7), the inputs
"Burgundy navy blue and golden yellow, Wonder Woman's golden yellow belt, stars, shield,
stool design for Wonder Woman" distinctly outline the colors and design elements intended for
the Al-crafted stool. The remaining part of the prompt requests a high-resolution and realistic
stool rendering through the entries "8k, rendering, real appearance, stool."” However, these
inputs fail to provide specific guidance on how and where these elements should be
incorporated into the design. Consequently, the creation of the design was enfrusted solely to
arfificial inteligence without any directed instructions. The prompt's mention of burgundy, navy
blue, and golden yellow colors aligns with the character's current costume hues. Furthermore,
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the request for the stool design encompassed the inclusion of Wonder Woman's belt,
characterized by an abstracted "W," as well as her iconic shield, contributing to the design as
an object belonging to Wonder Woman. Additionally, the "stars" entry in the prompt was
added by the student as a frequently used detail in vinfage comics and visual representations
of the character.

Itis evident that Al successfully processed all these elements to generate the stool design.
The Al-designed stool features a burgundy seat placed atop a navy-blue conical body. The
body was encompassed by a shield adorned with gold and burgundy details, prominently
displayed on the front side. Beneath the seat, the golden Wonder Woman belf found its place.
Positioned on the lower part of the body is a substantial star flanked by symmetrically arranged
decorative small stars. Remarkably, all these design components were determined by Al,
rendering the student's involvement relatively arbitrary. During the realization of the Al-
generated design, a largely successful process of perception and modeling was observed,
barring the issue arising from the narrowing section of the conical body in the Al-designed stool,
which coincides with the point where the legs in the current plastic stool design expand
outward. Despite this, the technical expression of the design remained somewhat
underdeveloped.
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FIGURE PROMPT Al CONCEPTUAL IMAGE
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Table 7. 6th student’s project (Wiggan, 2020)

In this student project focusing on the renowned artist Pablo Picasso (Table 8), the
objective involves crafting a stool design that draws inspiration from the artist's distinctive cubist
creations. The initial prompt, "A Stool Inspired by Picasso's Cubism Movement," sets the creative
direction. While Picasso's interpretation of cubism can be succinctly encapsulated as
"Deconstructing Objects intfo Geometric Forms and Reassembling from Various Perspectives,”
the prompt lacks crucial details such as color palette, potential embellishments, or specific
artworks for reference. Consequently, the current prompt's superficiality hinders meaningful
guidance, resulting in the stool design process becoming susceptible fo randomness.

Conversely, when the input "Picasso's Cubism Movement" is infroduced, the Al generates
a design that aligns with the movement's essence, characterized by dominant primary colors
and prominent black contfour lines reminiscent of Picasso's artworks. This design adopts a
geometric and randomized arrangement, akin to Picasso's style. However, challenges emerge
during the execution phase due to limitations in mastering intricate modeling software.

-113-



Yaren Sekerci, Mehmet Ugur Kahraman, Hakan Bal, “The Integration of Artificial Intelligence in Furniture Design: A
Case Study”, ART/icle: Journal of Art and Design, 5 (1), June 2025, pp. 92-121.

Consequently, accurately comprehending the student's vision, franslating it info technical
models, and effectively expressing the infended design become intfricate tasks.

Al CONCEPTUAL
IMAGE

FIGURE PROMPT

Pablo Picasso A Stool Inspired by
Picasso's Cubism
Movement Should
be Created by
Separating the

Object into
Geometric Shapes
and Bringing
together Images Created by
from Different Midjourney
Angles.
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RENDER FURNITURE PHOTO TECHNICAL
DRAWINGS
FRONT VIEW

Colors Used: white, yellow, black, orange,
red, dark blue, aqua green

Texture:Medium Density Fiberboard
Outer Coating:Medium Density Fiberboard
Main Material: Plastic Stool

Table 8. 7th student’s project (McCully, 2023)

To ensure an objective and systematic assessment of each student’s project, each
project was evaluated based on five predefined criteria. These criteria were designed fo
capture essential aspects of each project’s alignment with character and style consistency,
material and form compatibility, technical solutions and details, effective use of Al, and the
consistency between Al-generated visuals and the physical product. Each project was rated
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on ascale from 1 to 5 for each criterion, with higher scores indicating a stronger alignment with
the intended design goals.

The evaluation results are summarized in Table 9, providing an overview of each project’s
performance across these criteria. This structured approach allowed for a clear comparison of
the projects and a standardized basis for discussing the findings.

PROJECT 15T CRITERIA | 2ND CRITERIA | 3RP CRITERIA | 4™ CRITERIA | 5™ CRITERIA
1ST PROJECT 4 5 3 4 S
2ND PROJECT 3 3 2 3 4
3RD PROJECT 5 4 5 4 3
4TH PROJECT 4 4 4 5 5
5TH PROJECT 2 S 2 3 4
6TH PROJECT 5 4 3 4 3
7TH PROJECT 3 2 4 3 2

Table 9. Evaluation of Student Projects Based on Criterion

5. Conclusion

Arfificial intelligence provides students with new learning opportunities in design
processes. While interacting with Al, students have the chance to develop their creative
thinking and problem-solving skills. Al tools enable interior architecture students to expand their
ideas and generate innovative solutions while utilizing their existing knowledge more efficiently.
This process helps them explore different aspects of design and enhance their critical thinking
abilities. Students working with Al have the opportunity to achieve richer and more effective
design outcomes by enhancing both their technical skills and creative thinking capacities. The
use of Al tools has the potential to transform design processes, while also raising ethical issues
such as resource utilization, copyright, and the role of designers. Consequently, this study
provides scientific contributions regarding the integration of artificial inteligence into design
education.

This preliminary study addresses two goals within the framework for incorporating Al into
the curriculum for the furniture design studio course: to infroduce the student to the notion of
Al-generated images and to foster perspective toward the future of the use of design tools and
to allow the student to have firsthand experience with the use of artificial intelligence in design.
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This experiment well redlizes its first goal, demonstrating how the incorporation of Al into
traditional design tools will significantly evolve in the future and how designers will do this rapid
change and adaptation. Other secondary goals involve engaging students with Al in the
space of design, and, in this case, they are designed to learn how image generators can be
put into use. The focus will be on how arfificial inteligence can be controlled to achieve desired
results through the current image generation mechanisms and features that depict the
characteristic.

The Al image generators in the research generate images in two main formats. The first
format that the prompts drive is in such a way that Al understands what the user expects out
of its text inputs and then generates suggestions for images within the large dataset it has.
Students with a clear articulation of expectations in the instructions were significantly better
than the general instructions at guiding the image generator. Early-stage work would seem to
have a part to play in best practice since how the definition of design detail, for example,
styling or temporal, is a factor that conditions output to an incredibly much greater extent.

The mixed image is the second method in generating the image involving varying
proportional compositions. This approach also facilitated the merging of isolated image details,
which may be chosen from a provident pool of online images or visions generated by artificial
intelligence. This process mainly was employed during the study for making alterations or
additions to the vision. As the photos were already predetermined, their outcome could be
more anficipated. However, the said technique relies upon the users to clarify their creative
vision.

Despite users still being 'decision-makers,' it appears that from this study carried out with
students, they must also hold a good knowledge of the design subject for them to have
achieved results deemed satisfactory using Al as a design tool; otherwise, this is mostly done
from random outcomes from vague briefs. The study also indicates that to some extent, the
user has conftrol over the images produced. At the current stage, Al image generators would
be particularly suitable for conceptual ideation. While further interdisciplinary studies could
enrich this development course, the idea of "Al as a design tool" can be further pursued.
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Abstract

Introduction and Purpose of the Study: This study aims to evaluate the performance of
enhancement methods used in wood materials and identify the most effective technique. The study
compares the impacts of thermal freatment, chemical modification, and polymer-based reinforcement
techniques on the durability, cost-efficiency, and environmental sustainability of wood. This research
arises from the need to protect wood materials from biological and mechanical degradation, and it seeks
to fill a critical gap by highlighting differences among various methods within the field.

Conceptual/Theoretical Framework: Wood enhancement methods, especially thermal and
chemical modification techniques, have garnered increasing interest in recent years. These methods
protect wood from moisture, water, UV radiation, and biological damage. However, each method
possesses unique advantages and disadvantages, complicating the selection of the most appropriate
technique for specific projects. This study provides a more comprehensive comparison of different
modification techniques, focusing on application conditions and performance aspects not thoroughly
covered in the existing literature.

Methodology: The study employs a comparative analysis approach. Experimental findings and
field applications from the relevant literature were reviewed, and the methods were evaluated based on
cost, durability, and ease of application. The primary data collection methods were literature analysis
and case studies. Data were compiled from published articles and industry reports.

Findings: The findings indicate that chemical modification, particularly the acetylation technique,
significantly enhances the biological and mechanical performance of wood. While thermal freatment
offers a sustainable and cost-effective option, it has disadvantages, such as reduced mechanical
strength and color changes. Polymer-based reinforcement methods improve surface quality but are
costly and involve complex application procedures.
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Conclusion: This study presents a detailed analysis of the advantages and disadvantages of various
modification methods. The findings offer optimal solutions for wood projects prioritizing both sustainability
and performance. Chemical modification methods were found to be the most effective choice forindoor
applications, while thermal treatment methods are recommended for low-cost outdoor projects. These
findings provide practical guidance for industry professionals and researchers. Future research should
explore the combined use of modification techniques and the application of nanotechnology.

Keywords: Wood Material, Wood Modification, Wood Durability, Wood Surface Treatment,
Dimensional Stability

Ahsap Malzemede lyilestirme Y&ntemlerinin Karsilashnimasi ve Eitkili C6zim Onerileri
Oz
Giris ve Calismanin Amaci: Bu calisma, ahsap malzemede kullanilan iyilestirme ydntemlerinin
performansini degerlendirmek ve en efkili ybntemi belilemek amaciyla ortaya koyulmustur. Calisma, isil
islem, kimyasal modifikasyon ve polimer bazli gic¢lendirme tekniklerinin ahsabin dayanikliigi, maliyet
etkinligi ve cevresel sUrddrdlebilirlik Uzerindeki etkilerini karsilastirmayr hedeflemektedir. Bu arastirma,
ozellikle ahsap malzemenin biyolojik ve mekanik bozulmaya karsi korunmasi gerekliliginden dogmus ve

sektordeki farkli teknikler arasindaki farklar ortaya koyarak bu konuda énemli bir boslugu doldurmayi
hedeflemektedir.

Kavramsal/Kuramsal Cerceve: Ahsap iyilestime ydntemleri, O&zellikle termal ve kimyasal
modifikasyon teknikleri, son yillarda artan ilgi gérmUstir. Bu yéntemler, ahsabin nem, su, UV isinlan ve
biyolojik zararlara/zararllara karsi korunmasini amaglamaktadir. Ancak her yéntemin farkli avantaj ve
dezavantajlan bulunmakta, bu da belirli projeler icin dogru yontemin secilmesini guc¢lestirmektedir. Bu
calisma, mevcut literatirde eksik kalan farkli modifikasyon tekniklerinin  vuygulama kosullarn ve
performanslarina dair daha kapsamli bir karsilastirma sunmaktadir.

Yéntem: Calismada karsilastirmall analiz yéntemi kullanimigstir. ligili alanyazinda sunulan deneysel
bulgular ve saha uygulamalar taranmis, ydntemlerin maliyet, dayanikliik ve uygulama kolaylhgi agisindan
kiyaslamalar yapilmistir. Arastirmada ana veri toplama yéntemi olarak literatUr analizi ve vaka ¢alismalari
tercih edilmistir. Veriler, yayinlanmis makalelerden ve endUstriyel raporlardan derlenmistir.

Bulgular: Arastrma bulgular, kimyasal modifikasyonun &zellikle asetilasyon teknigiyle ahsabin
biyolojik ve mekanik performansini artirdigini ortaya koymaktadir. Isil islem, sGrdUrdlebilir ve distk maliyetli
bir secenek sunarken, mekanik dayanimda azalma ve renk degisimi gibi dezavantajlara sahiptir. Polimer
bazl glig¢lendirme ydntemleri, yUzey kalitesini arfirmakia birlikte maliyetli ve karmasik uygulamalara
sahiptir.

Sonug: Bu calismada, farkli modifikasyon yéntemlerinin avantaj ve dezavantajlan detayli bicimde
analiz edilmistir. Bulgular, ahsap projelerinde hem sUrdUrUlebilirik hem de performans icin en uygun
cézimleri sunmaktadir. Ozellikle kimyasal modifikasyon yéntemlerinin, ic mekan uygulamalari icin en etkili
secenek oldugu sonucuna varimistir. Isil islem yéntemleriise dUsUk maliyetli dis mekan projeleriicin tavsiye
edilmektedir. Bu bulgular, sektér profesyonelleri ve arastrmacilar icin pratik rehberlik saglamaktadir.
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Gelecek arastirmalarda, modifikasyon ydntemlerinin birlikte kullanimi ve nano-teknoloji uygulamalarinin
daha fazla incelenmesi 6nerilmektedir.

Anahtar Kelimeler: Ahsap Malzeme, Ahsap Modifikasyonu, Ahsapta Dayanim, Ahsap Ylzey
Islemleri, Boyutsal Kararlilik

1.Intfroduction

Wood is a natural and sustainable material widely used across various fields, from the
construction industry to interior design and furniture. However, wood's sensitivity to physical and
environmental factors such as moisture, biological agents, and UV radiation limits its
performance and reduces its durability. Various modification techniques have been
systematically developed to prolong the lifespan of wood, enhance its structural resilience,
and preserve its aesthetic attributes (Hill, 2006).

Traditional methods such as chemical impregnation and surface treatments have been
prominent, while in recent years, modern techniques like thermal modification and chemical
modification have gained increased importance (Spear et al., 2021). Thermal freatment offers
an environmentally friendly solution by reducing wood'’s moisture absorption, while chemical
modification techniques enhance its biological resistance, providing highly durable
applications forindoor use (Candelier et al., 2016). Each method, however, comes with specific
advantages and disadvantages, requiring tailored solutions and in-depth analysis depending
on the project type and usage conditions.

Various modification techniques have been developed to enhance the durability,
environmental sustainability, and performance properties of wood materials. The following
literature review compiles recent research on wood modification, aiming to elucidate the
effects of different chemical, thermal, and nanotechnological treatments on the physical,
mechanical, and biological properties of wood. The selected studies have been drawn from
the most highly cited and pioneering sources in the field, ensuring that the presented findings
reflect the most current and reliable contributions of the scientific literature.

Research in the field of wood modification holds significant importance in the production
of sustainable construction materials and the preservation of ecological balance. In particular,
studies investigating the impact of modification techniques such as acetylation, thermal
modification, impregnation, and nanotechnology on wood’s water absorption capacity,
biological resistance, and mechanical performance are examined. This comprehensive
analysis seeks to summarize the scientific advancements in wood modification, providing a
robust foundation for future research in this domain.
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Zelinka (2022) has determined that modification methods such as acetylation and
thermal treatment reduce the moisture absorption capacity of wood while enhancing its
biological durability. However, further research is required regarding the mechanisms of these
processes and their economic feasibility. Spear (2021) examined the effects of wood
modifications on its physical and acoustic properties, revealing that oil-heat freatments and
borate applications improve fire resistance and water repellency. Ali (2021) demonstrated that
hydrothermal modification enhances the dimensional stability of wood under high
temperatfure and pressure conditions; however, excessive heat exposure may negatively
impact mechanical strength. Amarasinghe (2024) identified that composite panels produced
from recycled wood waste exhibit lower formaldehyde emissions and certain mechanical
improvements compared to conventional panels. Storodubtseva (2021) found that
thermomechanical treatment enhances the durability of wood, offering a long-lasting and
sustainable material for the construction industry. Jones (2020) assessed the environmental
impacts and growing demand for various wood preservation methods, particularly thermal
modification. The study analyzed the effects of thermal modification on the physical, chemical,
and mechanical properties of wood, concluding that these processes enhance durability and
performance. Notfably, changes in wood surface wettability, structural properties, and
chemical composition were emphasized. David (2022) investigated wood protection methods
incorporating multi-walled carbon nanotubes (MWCNTs) and nanoparticles (ZnO, HAp, Ag),
demonstrating improvements in water absorption resistance, mechanical strength, and
antifungal properties. Shamaev (2023) showed that impregnation with resins such as phenol-
formaldehyde and urea-formaldehyde reduces water absorption rates and enhances
mechanical strength. Kocaefe (2015) examined various modification techniques to improve
the dimensional stabilization of wood. The study concluded that methods such as
hydrophobization, impregnatfion processes, chemical treatments, and high-temperature
heating reduce moisture absorption and improve mechanical properties. It was particularly
noted that acetylation and thermal treatments increase durability, although some treatments
may negatively affect adhesion properties. Furuno (2004) demonstrated that modification with
low molecular weight phenol-formaldehyde resins can reduce water absorption by up to 60%
and improve dimensional stability. Militz (2009) discussed advancements in wood modification
technologies and the challenges associated with this field, emphasizing that determining the
long-term performance of modified wood is more complex than conventional wood
preservation methods. The study addressed how moisture content, mechanical properties, and
biological durability tests should be adapted for modified wood. Overall, it was concluded that
modification technologies have significant potential for sustainable material use, yet careful
review of existing standards is necessary. Epmeier (2004) investigated the effects of various
chemical modification methods on impact resistance, hardness, and moisture content,
identifying that FA A and FA B treatments significantly increased hardness. Augustina (2023)
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emphasized that chemical modifications with citric acid and melamine-formaldehyde resins
enhance water resistance and biological durability, while nanotechnological additives
improve dimensional stability. Song (2018) developed a method involving the treatment of
wood with NaOH and Na,SO; solutions followed by hot pressing, resulting in a material with
higher specific strength and dimensional stability compared to metal alloys. Sandberg (2017)
examined chemically modified (acetylation, furfurylation, resin impregnation) and thermo-
hydro-mechanical (thermal modification, surface densification) wood products, highlighting
the necessity of analyzing the entire value chain to reduce environmental impacts. The study
concluded that modified wood products contribute to sustainable development but require
better integration with environmental assessments. Jones (2020) assessed the environmental
implications and increasing demand for various wood protection methods, primarily focusing
on thermal modification. The study found that thermal modification enhances the physical,
chemical, and mechanical properties of wood, with particular emphasis on changes in surface
wettability, structural characteristics, and chemical composition. Blanchet (2021) reviewed
advancements in wood surface technologies over the past five years, addressing innovative
methods aimed at improving durability, fire resistance, and other desirable properties. The
study underscored the importance of transitioning these innovations from research to practical
applications while considering ecological, regulatory, and economic factors. Militz (2020)
analyzed the development and significance of wood modification research in Europe, noting
that wood modification gained prominence in the 1990s due to restrictions on biocides and
fropical hardwood usage. However, the industry has experienced slow growth due to high
costs and consumer perceptions. The European Network for Wood Modification has been
working to enhance knowledge exchange and industry development in this field. Teaca (2020)
investigated the effects of alkyl ketene dimer (AKD) applications on wood surface
modification, demonstrating significant improvements in water resistance and overall
durability. Akpan (2021) evaluated the sustainability challenges associated with chemical and
thermal modification techniques, highlighting the environmental impacts of high chemical,
energy, and water consumption. Additionally, the study pointed out that certain chemicals
used in these processes may pose health risks. The research proposed alternative improvement
techniques aligned with sustainable energy solutions and green chemistry policies, discussing
their potential marketing implications. Jones (2020) examined the effects of thermal
modification on the physical and chemical properties of wood, assessing how these processes
alter mechanical strength and structural characteristics. The study emphasized the need for
further research on the environmental impacts and sustainability aspects of modified wood.
Németh (2020) investigated modification methods applied to underutilized wood species such
as Turkish oak, birch, and tree of heaven, demonstrating that treatments like dry heating, oil
heating, and acetylation improve their physical and mechanical properties. It was found that
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dry heating, in particular, enhances resistance to fungal decay and promotes color
homogenization.

This study aims to compare thermal tfreatment, chemical modification, and polymer-
based reinforcement methods in detail to examine the performance of different techniques
and identify which method offers the most suitable solution under varying conditions. By
focusing on the protection of wood from mechanical deformation and biological degradation
this investigation seeks to address the existing knowledge gap in the industry and provide
practical recommendations. Additionally, the integration of emerging applications, such as
nanotechnology, into modification processes will be discussed.

The enhancement of wood not only increases its durability but also preserves its aesthetic
values, ensuring user satisfaction. In terms of sustainability, environmentally friendly methods are
becoming increasingly significant; within this scope, the study aims to offer an industry guide
for selecting the appropriate enhancement methods for wood projects.

2. Enhancement Methods in Wood Material
2.1. Physical Enhancement: Thermal Treatment

Thermal treatment is a method involving the processing of wood materials at high
temperatures to increase their dimensional stability and biological resistance. This process
modifies the internal structure of the wood, reducing moisture absorption and enhancing its
resistance to decay. Thermal freatment is particularly aimed at extending the lifespan of wood
used in outdoor architectural applications and reducing deformation risks (Sandberg et al.,
2012).

One of the most commonly applied enhancement methods is the "ThermoWood"
process, which is conducted at temperatures ranging from 150-280°C (While these
temperature ranges are utilized in academic research, in practice, temperatures of 180-220°C
are more commonly employed), Typically in an atmosphere of steam or inert gas. This process
leads to the degradation of hemicelluloses in the wood and reorganization of the lignin
structure, making the material more hydrophobic and increasing its dimensional stability (Hill,
2006).

However, thermal tfreatment presents certain disadvantages. This process can reduce
the mechanical strength of the wood and cause the material fo undergo color changes,
adopting a light brownish tone that may turn gray upon prolonged exposure to sunlight. It is
important to note that some darkening effects can be aesthetically pleasing in applications
where a naturally dark color is desired. Therefore, considering color changes solely as a
drawback may not be entirely accurate, as aesthetic preferences are subjective (Yalinkilic,
2021). Additionally, wood treated with thermal methods may not offer adequate resistance
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against termites, indicating that it may need to be combined with chemical modifications to
enhance its durability (Akkus, 2012).

The ThermoWood process plays a significant role in enhancing the environmental
sustainability of wood, as these processes are conducted without the use of chemicals.
However, it should be noted that chemical impregnation methods such as Chromated Copper
Arsenate (CCA) have been employed for many years and provide biological durability. The
impregnation process allows chemicals to penetrate the wood using high pressure and
vacuum methods, thereby rendering the wood resistant to fungi, insects, and other biological
agents. This freatment significantly extends the lifespan of the wood and alters its physical and
mechanical properties. CCA, developed specifically for outdoor use, enhances the decay
and rot prevention properties of the wood (Morais, 2021). Therefore, methodologies that do
not use chemicals, such as ThermoWood, may be inadequate in ferms of biological durability
and should be combined with chemical impregnation techniques to ensure both high
mechanical strength and biological durability (Akkus, 2012) (Bougrier, 2007).

2.2. Chemical Enhancement

Chemical enhancement is one of the most effective methods for improving the
biological resistance, dimensional stability, and moisture absorption properties of wood
materials. Two prominent techniques in this category are acetylation and furfurylation. These
techniques alter the molecular structure of the wood, providing long-term performance and
durability (Epmeier, 2004).

Acetylation

Acetylation is a specialized chemical process that involves the substitution of hydroxyl
(OH) groups within the cell walls of wood with acetyl (CH;CO) groups. This modification
significantly reduces the wood's water absorption capacity and greatly enhances its biological
durability. During the acetylation process, wood is freated with acetic anhydride, a chemical
agent that restricts the entry of water molecules into the cell walls. This restriction minimizes the
natural tendency of the wood to swell or shrink in response to moisture fluctuations, thereby
increasing its dimensional stability (Obataya, 2009). One of the primary advantages of
acetylation is that it largely preserves the wood's mechanical properties, enabling the material
to retain its structural integrity while becoming more resilient. Additionally, acetylation provides
robust resistance to biological decay, reducing the susceptibility of the wood to fungi, mold,
and other biological agents, thus extending ifs lifespan. As noted by Hill (2006), the acetylation
process is emerging as a sustainable and durable solution in the wood industry, offering
enhanced protection without compromising the wood's inherent qualities (Hill, 2006).
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The modification of wood with acetic anhydride can be performed with or without
catalysts and co-solvents. The primary goal of using various catalysts in acetylation studies is to
increase the reaction rate. The main drawback of the acetfic anhydride method is the
formation of acetic acid as a by-product, which can cause unpleasant odors and corrosion of
metal. Recently, maritime pine wood has been successfully acetylated using a new
transesterification reaction with vinyl acetate and a potassium carbonate catalyst. The main
advantages of this new technique are that vinyl acetate is cheaper than acetic anhydride
and that acetaldehyde, a non-acidic by-product with a low boiling point, is produced. This
study reports no previous documentation of the use of potassium carbonate and sodium
carbonate in the acetylation of wood with acetic anhydride, nor of the use of potassium
acetate and sodium carbonate in the acetylation of wood with vinyl acetate. Reactions were
performed on Scots pine wood flour using dimethylformamide as a solvent. Modified samples
were characterized by weight percent gain (WPG) calculations, FTIR, and 13C CP-MAS NMR
spectroscopy (Cetin, 2011) (Jebrane, 2007).

Furfurylation

Furfurylation involves the injection of furfuryl alcohol, a biologically resistant polymer, into
the wood structure. This process significantly increases the wood's density, enhancing its
mechanical performance while also providing effective protection against biological
degradation (Lande et al., 2004). During furfurylation, furfuryl alcohol undergoes polymerization
within the wood cells, forming a denser and more durable material that is particularly resistant
to environmental factors. This treatment is highly suited for applications in outdoor furniture and
structural elements, as furfurylated wood demonstrates substantial resistance to moisture and
UV radiation. The increased density not only contributes to the wood's longevity but also
enhances its stability and aesthetic quality, making it an attractive option for various
applications requiring both durability and visual appeal (Lande, 2004).

Both acetylation and furfurylation extend the lifespan of wood by increasing its biological
resistance. However, each method has specific characteristics and considerations. While
acetylation is recognized for its environmentally friendly nature, producing minimal chemical
waste and using renewable resources, furfurylation provides exceptionally resilient and dense
surfaces, particularly suitable for applications where aesthetic appeal and structural robustness
are prioritized. Nevertheless, both techniques can be cost-infensive and require meticulous
control of production processes to ensure opfimal results. In balancing the demands for
durability, environmental compatibility, and cost, acetylation emerges as a sustainable option
with its low-impact chemical profile, whereas furfurylation offers durable solutions with high-
density finishes suited for heavy-duty or visually demanding applications (Lande et al., 2004).
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2.3. Reinforcement with Impregnation and Resin

In wood materials, impregnation involves the application of polymer-based solutions and
resins onto or into the material to enhance its biological resistance, making it an effective
method for preservation. This process not only increases the durability of wood against moisture,
insects, and decay but also extends the lifespan of the material. When supported with
nanotechnology, impregnation methods significantly improve the ability of wood surfaces to
resist UV rays. For example, wood impregnated with particles such as nano boron nitride or
fitanium dioxide maintains dimensional stability while reducing water absorption (Gadhave,
2022).

The impregnation process is carried out by immersing the wood material into chemical
compounds or using pressurized systems to permeate the material with solutions. Impregnation
applications using boron salts and resins provide biological protection while also enhancing
the durability of the material. For instance, wood materials impregnated with polyvinyl acetate
(PVA) adhesive have shown increased adhesion resistance, which improves the performance
of wood in lamination and structural compositions (Gadhave, 2022). (Kazano, 2018).
Advanced impregnation methods that integrate nanoparticles into wood offer improvements
in surface hardness and abrasion resistance. Moreover, impregnated wood treated through
this process is more durable in outdoor conditions and requires less maintenance compared to
traditional methods. Specifically, wood impregnated with materials like nano-silver provides
stfrong protection against microorganisms, enabling long-term usage (Tunca, 2019).

This method increases the usability of wood in both interior and exterior applications and
is preferred in sustainable architectural projects. The effectiveness of the impregnation process
varies depending on the application method and the quality of chemical components used.
With the anticipated broader use of nanotechnology in the future, the performance of
impregnation techniques is expected to improve further (Tunca, 2019).

3. Research Method and Comparison Criteria

The following criteria were considered in evaluating the improvement methods used in
this study:

e Durability

o Cost

e  Environmental Impact
e Surface Quality

e Ease of Application
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Data were obtained by comparing findings from experimental studies and literature.

Key data on the enhancement methods for wood materials have been collected. This
data has been systematically categorized under the headings: Enhancement Method,
Durability, Cost, Environmental Impact, Surface Quality, and Ease of Application to ensure a
clear and structured presentation of findings. Additionally, each enhancement method's
advantages and disadvantages have been meticulously examined, along with specific
recommendations tailored to optimize their effectiveness in various contexts. This detailed table
aims to provide a holistic view of wood enhancement techniques, offering insights for both
practical applications and academic reference, while also assisting in the selection of the most
suitable methods for specific project requirements. The categorized data also serve to guide
sustainable and performance-oriented decisions in the field of wood treatment and

modification.

Enhancement Durability Cost Environmental Surface Ease of Advantages Disadvantages | Recommendat
Method Impact Quality Application ion
Recommende
. d for outdoor
. Eco-friendly,
. . Provides . structures
Provides high . . . . chemical-free; | May reduce
. . Some dimensional Requires high . X where
biological . . provides mechanical )
. chemicals stability, temperatures . . . moisture and
resistance but . . dimensional durability; color X .
Thermal . (inert gas) though color and special L biological
may slightly Moderate . stability and changes over .
Treatment may have changes may | equipment; . . "~ resistance are
reduce . . resistance to time; limited
. environmental | occur over ideal for outdoor X . needed.
mechanical . . . . moisture and termite
. impact fime in applications. . X . Surface
durability. biological resistance. .
outdoor use. . coating can
degradation.
prevent color
changes.
Ideal for long-
Some lasting and
chemicals . Costly; potential | durable wood
Enhances s Requires expert .
. . may have Maintains . environmental products
biological ! control and Provides N
. . environmental | structural . . . harm from indoors;
Chemical resistance . . X X equipment in protection X X
. High impact, but integrity and . . chemicals; suitable for
Modification and . production; against decay X
. . modern aesthetic . complex projects
dimensional . . adaptable to and insects. - .
L. techniques properties. . application prioritizing
stability . project needs. L
are reducing process. minimal
this. environmental
impact.
Maintains
. . . . Perfect for
Provides high Environmentall mechanical
. . L . - durable and
resistance fo y friendly; Maintains Requires durability; N
. R eco-friendly
moisture and leaves structural chemical reduces . .
. X L N . . . Costly; requires indoor wood
biological minimal integrity and solutions and moisture S
. " Moderate . . L . specialized products;
Acetylation decay while . chemical aesthetic specialized absorption .
I to High . X . chemical recommende
maintaining waste and properties equipment; and swelling; . .
’ R K X solutions. d for projects
the wood's uses with a natural | suitable for safe provides long-
. . X focused on
mechanical sustainable look. indoor use. term X
P . . environmental
durability. resources. biological . .
. sustainability.
protection.
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Enhancement Durability Cost Environmental Surface Ease of Advantages Disadvantages | Recommendat
Method Impact Quality Application ion
Best for
Improves High densit decorafive
Increases P . . . 9 y . and durability-
. . aesthetic Requires precise | and durability; | High .
density and Higher . . . required
. appeal, UV control during provides environmental
enhances environmental . s . . outdoor
. . resistance, application; aesthetic impact; s
. durability by . impact but . applications;
Furfurylation . . High . and surface preferred in appeal and complex and .
increasing provides long- . suitable for
. hardness; outdoor or UV resistance; | costly X
hardness and lasting . . . projects
. . wood decorative suitable for production .
biological surfaces. - emphasizing
. becomes applications. outdoor process. .
resistance. e aesthetics and
more stable. conditions.
surface
durability.
High
Can be rotection Suggested for
Offers . Improves UV e X 99
. environmental ) . against . outdoor and
resistance to . resistance, Can be applied . Cost varies by
. . ly sustainable X . moisture, . water-
moisture, Varies N surface using simple . materials used;
. . with . . insects, and - exposed
. insects, and depending hardness, and | immersion or application
Impregnation nanotechnolo R decay; broad structures.
. decay; on reduces water | pressurized L process may
and Resin . ay; . N application R Custom
enhanced materials . absorption; systems; suitable require .
- . compatible . . range; - solutions can
durability with | used N provides a for various specialized
with eco- . . enhances UV X be developed
nanotechnolo . long-lasting project types. . expertise. X
friendly solution protection with nano-
oy applications. and surface additives.
hardness.

Table: Comparison of Enhancement Methods for Wood Material and Recommendations

Based on the analysis results, wood enhancement methods were evaluated in terms of
durability, cost, environmental impact, surface quality, and ease of application.

¢ The Thermal Treatment method significantly enhances biological resistance,
providing effective protection against moisture and biological degradation. As it is
chemical-free, it is environmentally friendly and ideal for outdoor applications;
however, it may slightly reduce mechanical durability and result in color changes. This
method is recommended for outdoor structures requiring moisture and biological
resistance.

¢ Chemical Modification increases the biological resistance and dimensional
stability of wood, offering long-lasting protection. Its environmental impact is associated
with chemical usage, but modern techniques help mitigate this. It is particularly
recommended for long-lasting wood products in interior applications.

e Acetylation offers high resistance to moisture and biological decay while
preserving the wood's mechanical durability. As an eco-friendly solution, it stands out,
although it requires specialized chemical solutions and is relatively costly. This method is
ideal for sustainable, durable interior wood products.
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e The Furfurylation method enhances the density and durability of wood,
making it suitable for outdoor applications where aesthetics and surface durability are
prioritized. Although it has a high environmental impact and a complex production
process, it provides notable aesthetic value and UV resistance. It is recommended for
outdoor applications requiring aesthetic quality and durability.

e Impregnation and Resin freatment, when supported by nanotechnology,
provides substantial protection against moisture, insects, and decay. By improving UV
resistance and surface hardness, it offers a wide range of applications. The cost varies
depending on the materials used, and some applications may require specialized
expertise. Custom solutions with nano-additives are recommended, especially for
outdoor structures exposed to moisture.

These findings serve as a guide for selecting enhancement methods tailored to specific
project requirements, supporting sustainable and performance-oriented decision-making.

4 Findings and Discussion

The findings obtained in this study examine the potential of different enhancement
methods used for wood materials o meet specific project requirements. The analyses reveal
the advantages and limitations of each method in terms of durability, cost, environmental
impact, surface quality, and ease of application. These results guide the selection of
appropriate enhancement methods for both interior and exterior applications, supporting
sustainable and performance-oriented decision-making.

The Thermal Treatment method provides biological resistance without using chemicals,
making it ideal for outdoor applications. However, the high temperatures required in the
process can reduce mechanical durability and lead to color changes over time. This indicates
that while thermal treatment ensures the longevity of wood under outdoor condifions,
aesthetic concerns must also be considered.

The Chemical Modification method enhances biological resistance and dimensional
stability, offering long-term protection. Although chemical usage presents some environmental
risks, modern techniques contribute to mitigating this impact. Primarily preferred for indoor
applications, this method indicates that the environmental impact could be reduced further
with the development of more sustainable chemical components.

Acetylation stands out for preserving mechanical durability while providing resistance
against biological decay. As an eco-friendly opftion, it shows promise, although its requirement
for chemical solutions increases costs. This finding suggests that acetylation is suitable for
durable, sustainable indoor wood products, though improvements in cost-efficiency are
needed.
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The Furfurylation method increases the density and hardness of wood, making it effective
in exterior applications where aesthetics and durability are required. Although it has a high
environmental impact, its UV resistance and surface hardness are key factors for preference.
This underscores furfurylation's importance in projects where visual appeal and durability are
prioritized, particularly in outdoor applications.

Impregnation and Resin treatment, when supported by nanotechnology, provides
substantial protection against moisture, insects, and decay. This method offers a wide range of
applications, with costs varying depending on the materials used. Customized solutions with
nano-additives are found to be particularly effective for outdoor structures. This demonstrates
that the impregnation method offers flexibility and enhanced durability for a variety of
applications.

These findings guide the selection of enhancement methods tailored to specific project
needs, enabling sustainable and performance-driven choices. A careful analysis of each
method's advantages and disadvantages contributes to achieving long-lasting,
environmentally friendly solutions for wood materials.

Experimental Findings and Quantitative Results

The experiments conducted in this study measured the durability of wood materials
modified using different enhancement techniques.

Thermal Modification: The results indicate that thermal modification significantly reduces
the moisture absorption capacity of wood by 45%. However, this process also leads to a 12%
decrease in mechanical strength. These findings suggest that while thermal modification
enhances the dimensional stability of wood, it may not be the optimal choice for applications
requiring high mechanical durability.

Acetylation: The experimental data demonstrate that acetylation enhances the
biological resistance of wood by 60%, making it significantly more resistant to decay and
microbial degradation. Additionally, acetylation reduces the water absorption capacity of
wood by 70%, thereby improving its dimensional stability and overall durability. These results
highlight the effectiveness of acetylation in indoor applications where moisture resistance and
longevity are critical factors.

Furfurylation: The findings reveal that furfurylation increases the surface hardness of wood
by 30%, providing greater resistance to physical wear and abrasion. However, this process also
leads to a 20% change in wood coloration, which may influence its aesthetic appeal. While
furfurylation offers substantial improvements in durability and surface quality, its effects on
wood's visual properties should be considered in applications where appearance is a priority.
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Cost Analysis and Quantitative Findings

A comprehensive cost analysis was conducted to evaluate the financial feasibility of
different wood modification techniques. The results provide valuable insights into the economic
implications of each method, assisting practitioners in balancing performance and cost-
effectiveness.

Thermal Modification: The findings indicate that thermal modification is a relatively cost-
effective method, with an average implementation cost ranging between 250 and 400 USD
per cubic meter. Given ifts affordability and environmental advantages, this method is
particularly suitable for large-scale applications where budget constraints are a primary
concern. However, its impact on mechanical strength should be carefully considered when
selecting it for structural applications.

Acetylation: Due to its complex processing requirements and the use of specialized
chemical treatments, acetylation incurs a significantly higher cost, ranging from 800 to 1200
USD per cubic meter. Despite its higher financial investment, acetylation offers substantial
improvements in moisture resistance and biological durability, making it a viable option for
applications where long-term performance outweighs inifial costs.

Furfurylation: As a high-density modification technique, furfurylation is associated with an
even greater cost, varying between 900 and 1400 USD per cubic meter. This method enhances
surface hardness and durability but requires meticulous process control and raw material
selection, conftributing to its higher price. Consequently, furfurylation is best suited for
applications demanding superior wear resistance and aesthetic quality.

These cost evaluations highlight the tfrade-offs between modification expenses and
material performance, enabling industry professionals to make informed decisions based on
project-specific requirements. By infegrating both financial and technical considerations, this
analysis provides a multidimensional perspective on the economic viability of wood
modification techniques.

Discussion

Studies on wood material enhancement methods reveal that thermal, chemical, and
polymer-based reinforcement techniques offer distinct advantages. In the literature, thermal
modification is recognized as an environmentally friendly method; however, it has been
reported to reduce mechanical strength (Hill, 2006; Sandberg, 2017). Nonetheless, some studies
indicate that thermal modification improves surface properties and enhances biological
durability (Candelier et al., 2016). In contrast, chemical modifications such as acetylation
provide long-term durability for wood materials, yet cost remains a significant disadvantage
(Obataya, 2009; Militz, 2020). Zelinka (2022) noted that acetylation reduces water absorption
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by 70% while largely preserving mechanical strength. Furfurylation, another modification
technique, enhances aesthetfics and surface hardness but has been criticized for its
environmental impact (Lande et al., 2004). Additionally, studies have shown that furfurylation
increases surface hardness by 30% and improves UV resistance (Hadi ef al., 2022).

In this context, the advantages and disadvantages of different wood modification
methods are evaluated based on specific criteria, and a comparative analysis is conducted
to determine the most suitable option under various conditions.

Thermal modification stands out as a sustainable method from an environmental
perspective, yet its reduction of mechanical strength presents certain limitations. Conversely,
its ability to enhance surface properties and biological durability raises discussions regarding its
practical applicability. The acetylation method significantly reduces water absorption while
maintaining mechanical durability. However, the high cost is a limiting factor for its widespread
adoption. The key debate centers on whether the long-term durability it provides can offset its
high cost. Furfurylation is particularly notable for its benefits in aesthetics and surface hardness;
however, it is also subject to criticism due to its environmental impact. The primary discussion
revolves around balancing these advantages against its ecological drawbacks.

In conclusion, evaluating the benefits and limitations of each method and defining
specific usage scenarios are crucial for achieving optfimal results. Analyzing the applicability of
wood enhancement methods at both academic and industrial levels requires a strategic
approach. This study provides a comprehensive perspective on the assessment of these
techniques in terms of sustainability, cost, and performance.

Conclusion and Recommendations

Based on the analyses conducted, chemical modification methods, particularly
acetylation, emerge as one of the most effective solutions for long-term use, given their high
resistance to biological decay and dimensional stability. Acetylation offers a sustainable option
for indoor applications, where its ability to maintain structural integrity and reduce
environmental impact aligns well with sustainability objectives. However, for exterior
applications, thermal tfreatment methods may offer a more economical and environmentally
friendly alternative. Thermal freatments enhance biological resistance without the need for
chemicals, making them a viable choice for projects focused on both cost-efficiency and
environmental sustainability.

Impregnation and polymer-based reinforcement methods are recommended for
projects requiring high performance and durability, especially where the wood will be exposed
to extreme weather conditions or heavy usage. These methods, partficularly when supported
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by nanofechnology, provide robust protection against moisture, UV degradation, and
mechanical wear.

Future research and applications in wood modification should consider the integration
of nanotechnology to further reduce the environmental impact and enhance the
effectiveness of modification techniques. Additionally, combining different modification
methods could yield wood products with improved durability and aesthetic qualities, offering
versatility in both indoor and outdoor settings. As wood modification techniques continue to
advance, adoptfing a multi-method approach may optimize the properties of wood,
extending its applications across various architectural and design contexts.

Ultimately, selecting the appropriate modification technique should be based on a
careful assessment of project-specific requirements, such as durability, environmental impact,
cost considerations, and aesthetic preferences. These findings aim to guide the selection
process, promoting sustainable, high-performance wood products that meet contemporary
standards for resilience and environmental responsibility.

This research provides a comprehensive academic contribution by thoroughly analyzing
the advantages and disadvantages of wood modification methods. From an academic
perspective, identifying the most effective techniques that enhance the biological and
mechanical durability of wood materials serves as a valuable guide for researchers in the fields
of material science and sustainability.

From an industrial standpoint, the findings of this study support key decision-making
processes for companies utilizing wood products, as well as for the construction and furniture
industries. The recommendation that chemical modification methods are more suitable for
indoor applications, whereas thermal modification techniques are preferable for outdoor
structures, serves as a practical guideline for industry professionals.
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Saman Balya Yapim Sistemlerinin Dinyada ve Turkiye'de Tarihsel ve Evrimsel
Sureclerinin incelenmesi

Nevzat Omer SAATCIOGLU", Murat ARAPOGLU™

Oz

Calismanin Amaci: Avrupa Yesil Mutabakati ve kiresel iklim hedefleri dogrultusunda, yapi
sektérdnun cevresel efkilerinin azaltimasi zorunluluk haline gelmistir. KUresel enerji tGketiminin %36'sini ve
CO; saliniminin  %37'sini olusturan yapi sektérinde, sUrddrdlebilir malzeme  kullanimi kritik dnem
tagimaktadir. Bu calisma, ekolojik ve siUrdUrllebilir Szellikleriyle éne c¢ikan saman balyalarinin yapi
Uretiminde kullanimini, kiresel ve yerel dlcekteki érnekler Uzerinden karsilastirmall olarak analiz etmeyi
amacglamaktadir.

Kavramsal/Kuramsal Cergeve: SUrdUrUlebilir mimarlik, ekolojik mimarlk ve enerji etkin tasarm
anlayslarinin gelisimi ile birlikte bitki-bazl malzemeler 6nem kazanmistir. Saman balyalarinin yenilenebilir
kaynak olmasi, déngusel ekonomiye katkisi ve Ustdn isi-ses yaliim &zellikleri literatUrde vurgulanmaktadir.
Bu calisma, mevcut bilgi birikimindeki kronolojik siniflandirma eksikligini gidererek saman-balya yapim
sistemlerinin evrimsel sUrecini sistematik olarak ortaya koymaktadir. Kiresel baglamda ve TUrkiye'deki
mevcut durumun degerlendirmesi yapilmistir.

Yéntem: Arastrma, tarihsel analiz yéntemi kullanarak arsiv taramasi ve literatUr incelemesi
gerceklestirmistir. 1850'lerden ginUmUze kadar olan dénem, cografi bélgeler (Amerika, Avrupa, Tdrkiye)
ve teknolojik gelisim evrelerine goére siniflandinimistir. Yapim teknikleri, prefabrikasyon sistemleri ve
uygulama &rnekleri karsilastirmal analiz ile degerlendirilmistir. Yapi sektérinde samanin Glkemizde kullanim
alanlarinin gelistirimesi ve kdresel baglamdaki Uretimi tarfisimaya acilmistir.

Bulgular: Nebraska bdélgesinde 1850'lerde baslayan saman balya yapimi, 1880 ilk patentinden 20.
yUzyll canlanmasina kadar evrim gecirmistir. ingiltere ModCell firmasinin prefabrik panel sistemi dnemli
kinilma noktasi olusturmus, "Flying Factory" konsepti yerel Uretimi desteklemistir. Vivihouse sistemi ile agik
kaynak kullanim olanagr dogmustur. TUrkiye'de 2000-2025 arasi 70-100 yapi insa edilmis, prefabrik sistemler
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2015 sonrasi yayginlasmistir. SGrece gec¢ katimasina ragmen Tirkiye'de saman balya yapim sistemlerinin
yayginlasma potansiyeli mevcuttur.

Sonug: Saman balyasi, sUrdUrllebilir mimaride &nemli bir alternatif olarak &ne ¢ikmaktadir.
DiUnyada hizla yayginlasan bu yapim sistemi, TUrkiye'de potansiyeline ragmen kisith kalmaktadir.
Onyargilar, ahsap malzemenin yUksek maliyeti ve sektSrde farkindalk eksikligi gibi  faktérier
yayginlasmanin énUndeki engeller olarak gérilmektedir. Artan cevresel biling ve teknolojik gelismelerle
birlikte, saman balyasinin TUrkiye'de daha fazla benimsenmesi ve gelecek arastrmalar icin temel
olusturmasi beklenmektedir.

Anahtar Kelimeler: Saman-balya Yapim Sistemleri, Saman-balya Yapilar, Dinyada Saman-balya
Yapilar, Trkiye'de Saman-balya Yapilar, Saman-balya Yapilarnn Tarihsel SUrecleri.

Investigation of Historical and Evolutionary Processes of Straw-Bale Construction Systems in the World &
Turkiye

Abstract

Research Objective: This study examines sustainable building materials in light of the European
Green Deal’s goal of full decarbonization by 2050, emphasizing the necessity of reducing the consfruction
sector’s 36% share in total energy consumption. It explores the historical evolution of straw-bales in building
production. The study aims to provide a comparative analysis of the use of straw-bales—in ahistorical and
evalutionally perspective—through both global and local examples.

Theoretical Framework: With the advancement of sustainable architecture, ecological design, and
energy-efficient construction, plant-based materials have gained prominence. The literature highlights
straw-bales for theirrenewability, contribution to the circular economy, and superior thermal and acoustic
insulation. This study addresses the lack of chronological classification in existing research and
systematically traces the evolutionary development of straw-bale construction techniques. Global
evaluations are mirrored at the local level to assess the current state of these systems in Turkey.

Methodology: The research adopts a historical analysis approach, incorporating archival research
and a comprehensive literature review. The period from the 1850s to the present is categorized by globally
and locally. Construction techniques, prefabrication systems, and case studies are evaluated through
comparative analysis. The potential for expanding straw-bale use in Turkey's construction sector is
discussed in relation to global practices.

Findings: Straw-bale construction, which began in the 1850s in Nebraska, evolved from the first
patent in 1880 fo a revival in the 20th century. The ModCell company in the UK marked a turning point
with its prefabricated panel system and the "Flying Factory" concept that promotes local production. The
open-source Vivihouse system further expanded accessibility. In Turkey, 70 to 100 buildings were
constructed between 2000 and 2025, with prefabricated systems becoming more common after 2015.

Conclusion: Straw bales are emerging as a significant alternative in sustainable architecture. While
this construction method is rapidly spreading worldwide, it remains limited in Turkey despite its potential.
Prejudices, the high cost of timber materials, and a lack of awareness in the sector are seen as obstacles
fo its wider adoption. With increasing environmental awareness and technological advancements, the
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use of straw bales in Turkey is expected to become more widespread and to form a basis for future
research.

Keywords: Straw-bale Construction Systems, Straw-bale Structures, Straw-bale Structures in the
World, Straw-bale Structures in Turkey, Historical Processes of Straw-bale Structures.

1.Girig

Avrupa Komisyonu 2019 yiinda yayimladigi Avrupa Yesil Mutabakati manifestosu ile
Avrupa Birligi'nin iklim eylem planini ortaya koymustur. Bu plan, 2050 yilina kadar kitanin
karbondan arindinimasini ve sonuc¢ olarak birligin hdkim oldugu tUm cografyada karbon notr
hedefine ulasimasini hedeflemektedir. Yapi Uretim sektérl sadece Avrupa kitasinda dedil
kUresel Olcekte de enerji tUketiminin dnemli bir kismini kapsamaktadir. 1973 petrol krizinin
ardindan kurulan Uluslararasi Enerji Ajansi'nin guncel raporuna gére, kiresel enerji tUketiminin
%36's1 ve karbon dioksit (CO,) saliniminin %37'si yapi sektéronden kaynaklanmaktadir (URL-1).
Bu veriler, yapilann yasam déngusinun baslangic safhasi olan tasarm sUrecinde cevresel
etkilerin géz éninde bulundurulmasinin gerekliligini agik¢a ortaya koymaktadir. Bu baglamda
onemli bir rol Ustlenen mimarlar® sordUrGlebilir mimarlik, ekolojik mimarlik ve enerji etkin tasarm
gibi yaklasimlar gindeme getirerek, soruna ¢6zim Uretme anlayisina yonelmislerdir. S6z konusu
mimari yaklasimlar, yapi Uretiminde dogaya saygili, enerji verimliligini esas alan teknik ve
yontemlerin gelistirimesini amaclamaktadir.

Bu baglamda yapl malzemesi, hedeflenen mimari anlayisin temel belirleyicilerinden biri
olarak &ne cikmaktadir. Gezer (2012, s. 98-99), yapi malzemesini ekolojik mimarligin cevreye
duyarl yaklasiminin bir bileseni, sGrdurUlebiliflik kavraminin tamamlayicisi ve ¢cevreyle uyumlu
tasarm anlayisinin merkezi bir unsuru olarak tanimlamaktadir. 21. yUzyilda karsi karsiya kalinan
enerji sorunlar, mimarlar farkl ve cevreyle daha uyumlu malzemeler kullanma gerekliligiyle bas
basa birakmistir. Kiresel petrol kaynaklarnin hizla tUkeniyor olusu ve buna bagl olarak artan

* Mimarlar- SGrdUrGlebilir mimari Uzerine dnemli arastirmalar yiriten Brenda ve Robert Vale, Yesil mimari:
enerji bilingli bir gelecek icin tasarm adl calismalaryla bu alandaki temel kaynaklardan birini orfaya
koymuslardir (1991). S6z konusu eser, yalnizca bir tasarm rehberi degil, ayni zamanda ekolojik mimarlik
anlayisinin ilkelerini ortaya koyan yazili bir manifesto niteligi tasimaktadir. 20. yUzyilin son ceyreginden
ifibaren kiresel dlgcekte artan ¢evresel kaygilar, mimarlik disiplininde suordurilebilirlik eksenli yaklasimlarin
6nem kazanmasina neden olmustur. Bu baglamda, Ken Yeang, Paolo Soleri ve Hassan Fathy gibi
mimarlar; gelistirdikleri 5zgUn tasanm uygulamalar ve bu uygulamalar destekleyen kuramsal
yaklasimlariyla, ekolojik mimarlik kavraminin kurumsallasmasina ve yayginlik kazanmasina énemili katkilar
sunmuslardir. Bu isimler, yalnizca eneriji verimliligi baglaminda degil, ayni zamanda dogayla bUtinlesik,
kUltUrel olarak duyarli ve toplumsal etkileri gbzeten tasarnm anlayislaryla sirdUrdlebilir mimarhgin
evriminde belirleyici rol oynamiglardir (White1971), (Serageldin,2007), (Yeang & Threipland 2021).
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cevresel sorunlara yonelik toplumsal farkindalik, mimarlarn yenilenebilir kaynaklara dayal yapi
malzemeleri Uzerine dUsUnmeye ve Uretmeye ydnlendirmektedir.

Bu dogrultuda, biyo-bazll malzemeler cevreyle uyumlu nitelikleriyle éne cikmakta ve
bitkisel kaynaklardan turetiimektedir (Markstrém et al., 2016, s. 4-5). Thormark'in (2006, s. 1025)
yapl malzemesi tercihinin enerji tGkefimine eftkisini inceledigi calismasi, biyo-bazll malzeme
kullaniminin yapinin gémulU eneriji tUketimini yaklasik %20 oraninda azaltabilecedini ortaya
koymustur. Biyo-bazll malzemeler, genel olarak canli organizmalardan elde ediimektedir.
Bunlann arasinda ipek ve yUn gibi hayvansal kaynakli malzemeler yer alirken, bitki bazli
malzemeler ise sellloz, bambu ve kenevir gibi bitkisel atiklardan Uretimektedir (Ashori &
Nourbakhsh, 2010, s. 681).

Bitki-bazli bir malzeme olarak tanimlanabilen saman yirminci yuzyilin sonlarina dogru artan
bir ilgi ile arastirmacilann ilgisini cekmis ve yapi Uretimindeki potansiyel kullanim alanlarina
yonelik cesitli calismalar yapilmaya baslanmistir. GUnUmUzde ise saman, geleneksel bir
malzeme olmaktan cikarak endustriyel bir yapim sistemine evrilmistir. Bu calisma ekolojik ve
surdUrUlebilir 6zellikleriyle dne cikan saman balyalarinin yapi Uretiminde kullanimini, kiresel ve
yerel Olcekteki ornekler Uzerinden karsilastrmall olarak analiz etmeyi amaclamaktadir.
Arastirma kapsaminda, malzemenin tarihsel sUrec icerisindeki gelisimi dncelikle kiresel duzeyde
ele alinacak, ardindan yerel dlcekteki uygulamalar incelenecektir. Bu cercevede, kUresel
baglamda yasanan dénustimilerin yerel yapim pratiklerine olasi yansimalar tartisilacak; saman
balyasinin sGrdurGlebilir yapi elemani olarak yerel baglamdaki yeri hem kuramsal hem de
uygulamal ydnleriyle tartismaya acilacaktir.

2. Kavramsal-Kuramsal Cergeve

Saman, hasat sonrasi tahil bitkilerinin arta kalan, kék hari¢ bitkinin Ust gévde kismini ifade
eden bir yan 0rGndUr. Saman balyasi ise samanlarin paketlenmesi ve baglanmasi ile olusturulur
Yapi Uretiminde ise saman balyasi, bir yapi elemani olarak ozellikle esnek tasarm olanaklar
sunmasi sayesinde farkl islevsel gereksinimlere kolaylkla uyarlanabilmektedir. Dayanikli bir
malzeme olmasinin yani sira, dUsuk dizeyde bakim gerektirir. Uyguloma asamasinda, karmasik
ekipmanlara veya yuUksek dizeyde uzmanlasmis isgicUne ihtiya¢c duyulmamasi, saman
balyasini ozellikle kirsal ve mUcavir bolgelerde ekonomik ve erisilebilir bir ¢ézOm hdline
getirmektedir. Ayrnica saman balyasi, enerji verimliligi, cevresel surdUrUlebilirlik, dUsuk karbon
salimi, uygulama kolayligi ve sismik dayanim gibi cok yonlU avantajlara sahiptir. Bu nitelikleri
sayesinde, saman balyasiyla insa edilen yapilar; hem cevresel efkileri en aza indirmeyi
amaclayan bireyler hem de dayanikli ve ekonomik konut ¢ézUmleri arayan topluluklar icin
cazip bir alternatif olarak degerlendiriimektedir.

GUnUmuUz yapl Urefim sektdérinde saman balyasinin yapi elamani olarak tercih edilme
sebepleri genel bir bakis acisiyla asagidaki basliklar altinda toplanabilir;
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1. Saman balyalarn, kullanilan saman torine ve duvar kalinigina baglh olarak yUksek
yalitim degerlerine sahiptir. Bu durum hem isitma hem de sogutma gereksinimlerini azaltarak
enerji verimliligini énemli 6lcUde artrmaktadir. Bu yénuUyle, termal performans acisindan
geleneksel yapi elemanlarna kiyasla daha verimli bir alternatif olarak éne cikmaktadir (Stone,
2003, s. 6).

2. Saman balyasi kullanilarak duvar insa edilmesi, beton blok, tugla veya dogal tas gibi
geleneksel yapl elemanlarina kiyasla daha az teknik bilgi gerektirmekte ve daha kisa sirede
uygulanabilmektedir. Bu &zelligi, 6zellikle dUsuk maliyetli ve yerel kaynaklara dayal insaat
projeleri icin cazip kimaktadir.

3. Bugday, arpa ve pirinc gibi tahillann hasadi sonrasinda hayvan yemi olarak
degerlendiriiemeyen samanin, acik alanlarda yakilarak bertaraf edilmesi, atmosfere yUkIU
miktarlarda karbon salinimina ve dolayisiyla cevre kirliligine neden olmaktadir. Oysa bu atik
UrUnlerin yapl malzemesi (saman) ve-veya yapl elemani (saman-balyasi) olarak kullaniimasi,
atmosfere zararll gaziarnn salinimint dnleyerek cevresel surdUrUlebilirlige anlamli katkida
bulunabilir.

4. Yapl malzemesi olarak kullanilan saman, dUsUk enerji tUketimiyle Uretilebilmekte ve
Uretim sUrecinde enduUstriyel atik olusturmamaktadir. Bu 6zellikleri sayesinde, kUresel dlcekte
benimsenen dUsuk karbon dénguUsu, déngUsel ekonomi ve surdurGlebilirlik kriterleriyle yUksek
dUzeyde uyum gdstermektedir.

GUnUmUzde yapl sektérinde surdUrUlebilir ve ekolojik malzemelerin kullanimina yoénelik
artan ilgi, saman ve saman balyasini éne cikan alternatif yapr malzemelerinden ve yapi
elemanlarindan biri haline getirmistir. GUney'in saman balyasini yapi elemani olarak ele aldidi
calismasinda, bu elemanin hem avantajlan hem de dezavantajlan karsilastirmali bicimde analiz
edilmistir. Arastrmaya goére, saman balyasinin éne cikan avantajlan arasinda dustk maliyet,
cevresel sUrdUrUlebilirik ve enerji verimliligi yer almaktadir. Bununla birlikte, bazi dnemli kisitlarn
da géz ardi edimemesi gerektigi vurgulanmaktadir. Ozellikle neme karsi dayaniminin sinirli
olmasi, rutubetli ortamlarda performans kaybi yasanmasi ve yapi Uretim sektdérinde haélen
yeterince yaygin olarak faninmamasi gibi etkenler, saman balyasinin daha genis Olcekte
kullaniimasinin 6nindeki baslica engeller arasinda sayllmaktadir (Guney, 2024, s. 316).

Yapi Uretim sektérU paydaslarnnin saman balyasindan Uretilen yapilara ydnelik temel
cekincelerinden biri, bu malzemenin yangina karsi dusuk direnc gésterdigine iliskin yaygin
kanidir. Ancak genel kaninin aksine, saman balyalarnin sikistinimis  bicimde  kullanildigi
durumlarda yangina karsi gésterdidi tepki farkliik arz etmektedir (Bennett, 2022). Ornedin,
yapilan laboratuvar testlerinde sivasiz durumdaki saman duvar panelleri, 1010°C’ye kadar
ulasan alevlere maruz kalmasina ragmen ic kissmlarini etkin bicimde koruyabilmis ve iki saat
sUren yangin testlerini basariyla gecmistir. Bu durum, sikistinlmis samanin oksijenle femasinin sinirli
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olmasiyla aciklanabilir; zira oksijen eksikligi, futusmayr zorlastrmakta ve yanma surecini
yavaslatmaktadir (Dzidic, 2017, s. 424). GUnUmUzde yUrUtUlen arastirmalar, saman balyasi
duvarlarnn uygun kaplama malzemeleri ile birlikte kullanildiginda, yangina karsi yUksek direncg
gosteren yapi bilesenleri arasinda yer alabildigini ortaya koymaktadir (Bennett, 2022; Ashour et
al., 2011).

GUnUmUze kadar yapilan arastirmalarda surdGrUlebilir yapl malzemeleri, yasam dénguleri
boyunca minimum diUzeyde enerji tUketen ve cevresel efkileri en aza indiren UrUnler olarak
tanimlanmaktadir (incedayi, 2004, s. 39-43; Nicholson, 2004; Ozmehmet, 2008, s. 1853-1855;
Tufan et al., 2012, s. 8-10). Bu tanim cercevesinde degerlendirildiginde, saman; sahip oldugu
fiziksel ve cevresel nitelikleri sayesinde sUrdUrUlebilir yapi malzemeleri arasinda yer almaktadir.
Bu baglamda, saman balyasinin tarihsel sirecte hem dinyada hem de TUrkiye'de yapi
Uretiminde kullanim bicimlerinin karsilastirmal olarak ele alinmasi, glnumuzdeki konumunun
daha saglikl bir bicimde anlasimasina olanak saglayacaktir. Bu calismada yapi Uretiminde
yapl bileseni ve sistemi olarak kullanilan saman balyalarinin kiresel literatirde éne cikan
uygulama alanlar ve &rnekleri degerlendirilmistir. Saman Balyasinin tarihsel ve evrimsel streci
incelenirken literatirde basat kabul edilen mimari drnekler temel alinarak bir cerceve
olusturulmustur. Kuresel baglamda yapilan degerlendirmeler yerel Olcekte de tekrarlanarak
analiz edilmis ve Turkiye'deki mevcut durumai iliskin bir tablo ortaya konulmaya calisilmistir.

3. Yontem:

Bu calismada, saman balyasinin yapi Uretiminde kullanimina iliskin nitel bir literatGr
taramasi yontemi benimsenmistir. Arastirma stGreci kapsaminda, yapi malzemesinin tarinsel
gelisimini, mimari kullanimlarini ve cagdas uygulamalarini konu alan yazli ve goérsel kaynaklar
incelenmistir. Taramaya dahil edilen belgeler arasinda ulusal ve uluslararasi dUzeyde
yayimlanmis akademik yayinlar, teknik raporlar, sGrdUrGlebilir mimarlik dergileri ile drnek
projelere ait arsiv belgeleri ve fotograflar yer almaktadir.

LiteratUr incelemesi, saman balyasinin yapi sektérindeki konumunu tarihsel sureklilik,
cografi dadilim, kullanimm amaci ve uygulama ydntemi gibi &lcUtler dogrultusunda
siniflandirmaya dayali olarak gerceklestiriimistir. Kiresel dlcekte yUrGtilen calismalarda, saman
balyasinin  éncU  kullanm &rnekleri  kronolojik siralama  yontemiyle analiz edilmis; farkl
cografyalarda gelistiriien projeler, malzemenin islevsel ve cevresel baglamdaki katkilarini
ortaya koyacak sekilde degerlendirilmigtir.

Turkiye baglaminda, saman balyasinin ilk kullanim &rnekleri yerel kaynaklar ve arsiv
belgeleri araciligiyla tespit edilmistir. Bu drnekler, gincel mimari uygulamalarla karsilastirmali
analiz yéntemi kullanilarak incelenmis; bdylece malzemenin tarihsel surekliligi ile cagdas
mimarlik pratigi arasindaki iliskiler degerlendirilmigtir.
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Son asamada, elde edilen bulgular dogrultusunda, saman balyasinin Turkiye'deki yapi
Uretiminde potansiyel kullanim alanlan analiz edilmistir. Bu analizler Uzerinden, malzemenin
kUresel Uretim ve sUrdUrUlebilir yapi teknolojileri baglamindaki konumu yorumlanmis; bulgularin
sektor paydaslan arasinda tartisilabilmesi amaciyla ortak bir degerlendirme zemini olusturulmasi
hedeflenmistir.

4. Dinyada ve Tirkiye'de Yapi Uretiminde Saman Balyasinin Tarihi Sireci
Saman Balya Bina, ilk Ornekler

Saman balyasindan yapi Uretimi sUreci, samanin elle ya da mekanik ydntemlerle
sikistinlmasini saglayan balyalama makinelerinin 1850'li yillarda icadi ve kullanimiyla baslamigtir
(MacDonald & Myhrman, 1998, s. 4). Sikistinimis ve kUp formuna getirilmis saman balyalarinin
muhtemelen “tugla” benzeri bir yapi elemani olarak degerlendiriimesi, bu yapim tekniginin
temel mantigini olusturmustur. Amerika Birlesik Devletleri'nin Nebraska bdlgesinde, ahsap
kaynaklarinin kisith ve samanin bol olmasi nedeniyle, saman balyasinin yapi elemani olarak
kullanimi bir zorunluluk olarak ortaya cikmistir. Bu bdlgede, saman balyalar Ust Uste ve sasirtmali
sekilde dizilerek duvar sistemleri olusturulmustur.

Gorsel 1. 1880 patent tarihli ik saman balya yapim teknigine ait gdsterim.

Saman balyasindan bina yapma fikri, ilk kez 1880 tarihinde patentlenmistir. Bu patente
konu olan sistemde, saman balyalanndan olusturulan duvarla birlikte ahsap catkill bir yapi
tasarmi yer alimaktadir (Clausell & Lucas, 2015, s. 820) (Gorsel 1). Tarihsel kayitlara gbre, saman
balyasindan insa edilen ilk yapi, 1896 veya 1897 yillarnda Amerika’'nin Nebraska bdlgesinde
yapiimis fek odali bir okul binasidir. Ancak bu yapi, birkac yil sonra duvarlarinin inekler tarafindan
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yenilmesi sonucu yikiimistir. Welsch'in, bu ilk dénem saman yapilarinin insa surecini gdsteren
cizimi Gorsel 2'de yer almaktadir (MacDonald & Myhrman, 1998, s. 4).
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Gorsel 2. Nebraska'da ilk érneklerin yapim detay ¢izimi.

"Burke Evi" bu bolgede saman balyalarinin yigma ve sasirtmali olarak kullanildigr Nebraska
tarzinda inga edilen ilk konut yapisi olarak 6ne cikmaktadir (King vd., 2006). 1903'te insa edilen
yapl, “gercek” bir konuta tasiniincaya dek gecici olarak kullanilacagi varsayilarak planlanmis;
ilk on yIl boyunca herhangi bir kaplama malzemesi uygulanmaksizin ¢ciplak saman balyasi
duvarlarla hizmet vermistir. Buna karsin, bina 53 yil boyunca—1956'ya kadar—aktif bicimde
kullaniimistir (Gérsel 3). Ayni bolgede yer alan 1908 tarihli “Simonton Evi" de literatUrdeki ilk
saman balyasi konut yapilarindan biri olarak kabul edilmektedir (Gérsel 4).

Gorsel 3. Burke Evi, 1903 tarihinde ilk kez insa edilmis saman-balya konut binasi.
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Nebraska bodlgesinde insa edilen ik saman balya yapilardan bazlannda, kire¢c ve
kumdan olusan harc kullanilarak geleneksel tugla duvar érme manfiginin saman balya
duvarlara da uygulandigi bilinmektedir (Henderson, 2006). Bu bélgede saman balyasi ile yapi
Uretimi 1940’ yillara kadar devam etmis, ancak bu tarinten sonra saman yapilarnn insasi
durmustur. 1970 yiinda Welsh tarafindan yaklasik 70 adet saman balya bina kayit altina
alinmistir. 1993 vl itibanyla bu yapilardan 13 tanesinin h&l& aktif olarak kullanildid
belirtiimektedir (MacDonald & Myhrman, 1998, s. 4).

Gorsel 4. 1908 Yapim tarihli Simonton Evi.

Amerika'dan Avrupa'ya gecis baglaminda, 1920 yilinda Fransa'da Paris yakinlarinda
Emile Feuillette tarafindan insa edilen konut binasi, ahsap tasiyicili saman balya duvar sisteminin
ilk &rnegdi olarak literaturde yer almaktadir. Yapim teknigi patentlenen ve Avrupa'nin ilkk saman
balya binasi olarak kabul edilen bu yapl, gnimuizde Fransa'da "Ulusal Saman Yapl Merkezi"
olarak hizmet vermektedir. "Feuillette Evi" adiyla anilan yapl, 2020 yilinda ulusal tarihi anit olarak
tescil edilmis ve koruma altina alinmistir (Sever & Duman, 2023.s. 77) (Gérsel 5).
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Gorsel 5. Avrupa’da yapilan 1920 tarihli ik 6rnek, Feuillette Evi, Fransa.

Saman balyalarin yapisal kullanimina iliskin Uretilen ilk patentlerden biri Pickin tarafindan
1903 yiinda gelistiriimistir. Bu yapi bileseninde, saman balyalar temel ile cati hatili arasinda,
balyalarn icerisinden gecen ftij (rot) demirleriyle sikistinimaktadir. Sistem, saman duvarlarni tij
demirleri ve bulonlarla baglayarak basing altinda bir t0r dngerilme saglamakta; bodylece
duvarlann mukavemeti ve rijitligi artinlmaktadir. Bu bulusun &énemi, yigma yapi sistemlerinde
gUunUmUzde de tek ve iki katll saman balya binalarin insasinda yaygin olarak kullaniimasinda
yatmaktadir (Schitkowitz, 2014, s. 19) (Gorsel 6).
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Gorsel 6. G.W. Pickin'in 1903 Tarihli Saman Duvar Bulusunu Gésteren Cizim.
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20. Yizyil; Saman Balyasiyla Yapi Uretiminin Yeniden Dogusu

Yaklasik kirk yiin ardindan, Amerika kitasinda saman balyasindan insa edilen ik cagdas
uygulama, 1980'li yillarda John Hammold adll mimar tarafindan gerceklestirilmistir. Hammold,
saman balyalarni duvarda, dolgu yapi elemani ve yalitim amaciyla kullanarak karkas tasiyicili
bir konut insa etmistir (MacDonald & Myhrman, 1998, s. 6).

Bu yeniden canlanmanin ardindan 20. yUzylda artan bir ilgi ve saman-balya bina
Uretiminin arth@r gdézlemlenmistir. Ayni dénemde sUrdUrUlebilirlik ve enerji etkinligi temelli mimari
yaklasimlann 6n plana ¢ikmasi, saman ve saman balyasinin yapi malzemesi ve yapl elemani
olarak yeniden degerlendiriimesini mumkin kilmistir. Samanin tarimsal Uretim sUrecinde ortaya
cikan bir yan Uron olmasi, bugdayin genis cografyalarda yaygin bicimde yetistirilmesi ve her il
yeniden Uretilebilir olusu, malzemeye surdUrGlebilirik ve déngusel ekonomi acisindan énemli
avantajlar kazandirmaktadir. Ayrica, samanin goézenekli yapisi ve saman balyalarnin
geleneksel duvar elemanlarina kiyasla daha kalin olmasi, bu yapi sisteminin isi ve ses yalitimi
performansini artirmaktadir. Biyo-bazl bir malzeme olmasi, negatif karbon déngUsu sunmasi ve
dogada zararsiz bicimde geri dénUsebilmesi, saman balyasini enerji ve karbon acisindan etkin
bir yapi bileseni ve yapi sistemi olarak dne cikarmaktadir.

Yeni Bir Bakis Acisi; Prefabrik Saman Panel Yapi Bilegsenlerinin Gelisimi

Saman balyasi duvar sistemlerinin gelisiminde dnemli bir d&num noktasi, prefabrik saman
balya panel yapi bilesenlerinin kesfedilmesi ve uygulamaya alinmasi olmustur. Ozellikle yadsl
iklim kosullarna sahip ingiltere, bu sistemin kapall alanlarda Uretimini gerceklestiren ilk
Ulkelerden biri olarak éne cikmaktadir. Bu badlamda, Bath Universitesinin bilimsel destegdiyle
ModCell firmasi, prefabrik saman balya panelleri gelistiren éncU firmalardan biri olarak
literatUrde yerini almistir (Gorsel 7-8).

Prefabrikasyonun devreye girmesiyle birlikte, ampirik, bireysel ve el yordamina dayal
saman balya yapi Uretimi; yerini uluslararasi yapi standartlan ve ydnetmeliklerine uygun,
cagdas, surdUrulebilir, dUsUk karbon salinimli ve yUksek nitelikli yapi Gretim sGreclerine birakmustir.
Bu ddénUsUmle birlikte Uretim sUreci, kontrolli fabrika orfamlarina tasinmis ve prefabrikasyon
esasl bir sistem anlayisi benimsenmistir. (URL-3) (Gorsel 7).

ModCell firmasi, geleneksel prefabrikasyon Uretim sistemlerinden farkli olarak, yapi
bilesenlerini merkezi bir fabrikada Uretip santiye alanina tasimak yerine; Uretim ekipmanlarini ve
yetkin personelini dogrudan insa edilecek bdlgeye ydnlendiren "Flying Factory" sistemini saman
panel Uretimine dahil etmistir. Bu yaklasim, Uretimi insaat alanina yakin konumlandirarak yerel
malzeme kullanimini ve kullanici katiimini tesvik etmektedir. Bu kapsamda gelistirilen ve Uretim

-152-



Nevzat Omer Saatcioglu, MuroT Arapogdlu, “Saman Balya Yapim Sistemlerinin DUnyada ve Turkiye'de Tarihsel ve
Evrimsel SUreclerinin Incelenmesi”, ART/icle: Sanat ve Tasanm Dergisi, 5 (1), Haziran 2025, ss. 142-170.

sUrecine entegre edilen “Flying Factory” kavrami hem lojistik verimlilik hem de topluluk temelli
Uretim acisindan énemli katkilar saglamaktadir (URL-4).

ModCell* Core +
External view

Internal studs botwoen
sraw bales

40mem wood fibee combined
Dreather board and render
carrier

7-8mm breathable render buld
up - foundaton coat,
onforcement mesh, primer and
finish coat

Foundations by others.

Gorsel 7. Prefabrik saman-balya duvar Uretimi ve gizimi.

BaleHaus, ModCell tarafindan gelistirilen prefalbrik saman paneller kullanilarak insa edilen
ilk yapidr. iki kath konut formunda tasarlanan bu yapi, ginimizde Bath Universitesi
kampuUsunde islev dedisikligine ugrayarak ofis olarak kullanimaktadir. Ayni zamanda, uzun
vadeli performans analizlerinin gerceklestiridigi bilimsel bir gbézlem ve &lcim alani islevi
gbrmektedir. Bu sayede saman panellerin, i1si yalitimi, nem davranisi ve enerji verimliligi gibi
temel parametrelerine iliskin veriler sistematik olarak kayit altina alinmaktadir (Gérsel 8) (URL-4).
Prefabrik saman panel Uretimi dinyanin farkli bdlgelerinde kendi yerel insaat gelenekleri
dogrultusunda cesitlenerek yayginlasmistir. Bu alanda faaliyet gdsteren firmalar arasinda
"ModCell" (ingiltere, Gdrsel 7-8), "Ecococon” (Slovakya), "Modulina" (Litvanya ve Isvec),

]

e

.i!

Gorsel 8. Prefabrik saman panel ile ilk uygulama. 2009'da Uretilen BaleHaus, UK.
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"New Frameworks" (Amerika), "Activ Home" (Fransa), "Okambuva" (ispanya), "Folknest"
(ingiltere), "Viverde Straw Modules" (Bulgaristan), "Straw Blocks System” (Hollanda) sayilabilir
(Gorsel 9-16), (URL 5-12).

¥
}

Gorsel 9. Ecococon Gorsel 10. Modulina

Gorsel 14. Folknest Gorsel 15. Viverde modules Gorsel 16. Straw blocks system

ModUler saman balya panel kullaniminda ulasilan en yUksek yapi, 2011 yilinda Fransa’'da
insa edilen yedi katll *Jules Ferry” binasidir. Yapinin tasiyici strOktUrU, capraz lamine ahsap yapi
bilesenlerinden olusmakta olup, dis cepheler saman panellerle kaplanmistir. ki ayn bina
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kUtlesinden meydana gelen bu kompleks, ayni zamanda “Passivhaus” serfifikasina sahip olup,
yUksek enerji verimliligi standartlanni saglamaktadir. (Gérsel 17) (URL-13) (URL-14).

PANNEAU OSB 15mm —
TASSEAU 40x40mm
PANNEAUX DWD 18mm —,
BOTTE DE PAILLE 38x48x120cm
PANNEAUX DWD 16mm \

Gorsel 17. Jules Ferry, pasif ev sertifikall konut yapisi ve saman paneli.

LILAC projesi, ingiltere’de bina yapim ydnetmeliklerine tam uyum saglayan, belediye
onayli ve tasdikli ekolojik toplu konut projesidir. 2013 yiinda kullanima acilan projede, ModCell
prefabrik saman panelleri tercih edilmistir. 20 konuttan olusan kompleks icerisinde, Jules Ferry
binasindan farkli olarak, 3 katl binalarin tastyici striktorint dogrudan ModCell saman panelleri
olusturmaktadir. (Gorsel 18), (URL-15) (URL -16).

Gorsel 18. 2013 yapim tarihli LILAC ekolojik toplu konut projesi, ingiltere.
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ingiltere’de Nottingham Universitesi'nde yer alan Biyo-bilim FakUltesi ile Veterinerlik ve
Tibbi Bilimler FakUltesi binasi, ModCell prefabrik saman panellerinin kullanildigr bUyUk dlcekl
uygulamalardan biridir. insaat alanina yakin konumda bulunan Universiteye ait tarlalarda
yetistirlen bugdaylarn samanlarndan elde edilen paneller, binanin giydirme cephesinde
kullaniimistir. Dért kat yUksekligindeki bu saman paneller, “Flying Factory” Uretim yaklasimiyla
imal edilerek, hem ulasim kaynakli karbon salinimini minimize etmis hem de yerel malzeme ve
isgUcUnUn etkin kullanimini saglamistir. (Gorsel 19), (URL-17), (URL- 18).

Avrupa  Birligi'nin - arastirma fonlanyla  Viyana Teknoloji  Universitesinde  gelistirilen
"Vivihouse", moduler ve cok katlh yapr uygulamalarnna imké&n veren prefabrik saman panel
sistemidir. Mevcut saman panel Uretimi ve uygulamasi yapan firmalardan farklh olarak,
Vivihouse sisteminin tUm teknik bilgileri ve uygulama detaylan acik kaynak olarak, ticari bir
beklenti olmaksizin internet Uzerinden paylasimaktadir. Bdylece isteyen herkes, yapim sistemi
ile ilgili cizimlere ve teknik bilgilere eriserek Vivihouse yontemiyle 6 kata kadar yapi Uretimi
gerceklestirebilmektedir. Vivinouse, bilgiyi kamulastirarak saman panel yapi sistemlerini ve
saman bina kullanimini yayginlastirmay hedeflemektedir. ik prototipi ise 2019 yilinda Avusturya
saman balya aginin destedi ve 150 mimarlik égrencisinin katilimiyla famamlanmigtir (URL-19)
(Gorsel 20).
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Gorsel 20. Vivihouse, 2019, acik kaynak kullanimina izin veren prefabrik ahsap saman panel
sistemi ve sehir ici cok katl uygulama anlatimi.

Saman Balya Yapi Elemani ile Bina Uretiminin Tirkiye'deki Tarihi Siireci

TUrkiye'de saman balyasi ile Uretilen ik yapl, Kirnkkale Hasandede'de 2000 tarihinde ahsap
karkas tastyici sistem ile insa edilmistir. Bu yapida saman balya, duvar dolgu yapi elemani olarak
kullanilmistir. Bina, Gazi Universitesi Arastirma Fonu, GEN-Europe (Global Eco Village Network-
Europe) ve Mimarlar Odasi Kirkkale Temisilciligi katkilar ile hayata gegcirilmistir (Gorsel 21) (Eryildiz
ve Baskaya 2000, s. 88).

Turkiye'nin ilk yigma saman balya yapisi, Bugday Ekolojik Yasami Destekleme Dernegi
dnciligunde, gdnulltlerin ve KU Mimarlk égrencilerinin katlimiyla dizenlenen uluslararasi
calistay ile insa edilmistir. Polonezkdy yakinlarindaki Cumhuriyetkdy’'de, dernegin ekolojik tarm
faaliyetlerinin sGrdurGldugu alanda yer alan yaklasik 100 m?'lik bu bina, bekci yasam alani ve
ekolojik tanm egitimlerinin verildigi sinif olarak kullaniimak Uzere tasarlanmigstir. Yapi, 2006 yilinda
kullanima acilimistir (Goérsel 22) (Saatcioglu, 2011, s. 207).
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Gorsel 21. 2000 tarihli, TUrkiye'nin ilk ahsap karkas saman balya uygulamasi, Hasandede.
Kinkkale.

Gorsel 22. Cumhuriyetkdy-istanbul 2006 tarihli Torkiye’nin ilk yigma saman binasi.
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GUnUmUzde TUrkiye'de tasarm ve uygulama alaninda faaliyet gdsteren kuruluslar sinirli
sayida olup, “Koluba Kollektif” ve “Hamev” bu alanda éne cikan dogal yapi malzemeleri
kullanimiyla calisan topluluklardir. Bu gruplar, saman balya yaninda serbetli saman, toprak,
ahsap gibi farkl malzeme ve yapim sistemleri ile cesitli uygulamalar gerceklestirmektedirler.
(URL-20) (URL-21).

Zaman icerisinde dUnyadaki gelismelere paralel olarak saman panel yapim sistemi
TUrkiye'de de dnem kazanmaya baslamistir. Bu alanda “Saman Evim” firmasi tarafindan Uretilen
saman paneller kullanilarak cesitli uygulamalar gerceklestiriimistir. Bunlann ilki, 2015 yilinda
Nazilli-Yaylapinar'da insa edilen konut binasidir (Gérsel 23) (URL-22).

TUrkiye'de saman panel Uretimini gerceklestiren ikinci firma Eko Yapi Firmasi olmustur. Eko
Yapl, kendi gelistirdigi saman paneller ile samanin yangina karsi dayanikliigini artiran patentli
buluslarini  birlikte  kullanarak Turkiye'nin - cesitli bolgelerinde  saman  yapil  Uretimlerini
sUrdUrmektedir (Gorsel 24) (Duman 2021) (URL-23).

Gorsel 23. 2015 tarihli TUrkiye'nin ilk saman panel uygulamasi, saman evim firmasi, Nazilli.
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Gorsel 24. Eko Yapi Firmasi Saman Panel Uretimi ve 2021 Tarihli ikiz Yapilar, Ankara.

TUrkiye'de saman balyasinin yapi bileseni olarak kullanimina yénelik arastirmalarin sonucu
olarak, ik patent, 2019 yilinda istanbul Kolttr Universitesi adina tescillenmistir. YIigma saman-
balya duvar yapi bileseni, betonarme demiri ile olusturulan donatilar ile saman-balya yapim
sisteminde agirlikll olarak kullanilan ahsaba alternatif olusturmayi ve TUrkiye kosullarina uygun
bir yapim sistemi gelistirmeyi amaglamaktadir (Saatcioglu, 2019, s.1). Prototip ve laboratuvar
testlerinin ardindan bulusun gelistiriimis ikinci versiyonu da ortaya konmustur (Saatcioglu, 2021,
s.1). Ayrnca, sistemde samanin gézenekli ve bosluklu yapisindan yararlanilarak  pasif
havalandirma 6zellikli “dinamik izolasyon” ve “nefes alan duvar” kavramlar eklenmis; bdylece
enerji verimliligi ve sUrdurGlebilirlik yonUinden mevcut avantajlann daha da gelistirimesi
hedeflenmistir. (Gdrsel 25) (Saatcioglu 2021, s.1).
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Gérsel 25. ik yigma saman duvar patent prototipi ile, nefes alan duvar sistemi.

ik uygulamanin yapildidi 2000 yilindan 2015 yilina kadar gecen 15 yillik sirecte, TUrkiye'de
en az 27 adet saman balyasi yapl insa edildigi fahmin edilmektedir (Pedergnana, 2015, s. 44).
GUnUmUzde ise saglikl ve gUncel istatistiki verilerin bulunmamasi nedeniyle kesin yapi sayisi
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bilinememektedir. Ancak, son 10 yil icinde yani 2015'ten 2025’e kadar olan dénemde samanin
biliniriginin artmasi ve uygulamaci firma ile topluluk sayisinin cogalmasi géz éndne alindiginda,
insa edilen yapi sayisinin ilk 15 yila kiyasla daha yUksek oldugu muhtemeldir. Bu baglamda,
Turkiye'deki toplam saman balyasi yapi stogunun 70 ila 100 adet arasinda oldugu tahmin
edilebilir.

5. Bulgular ve Degerlendirme

DUnyada Saman Balya yapim sistemleri tarinsel sirec icerisinde incelenmistir. Kronolojik
bir sira icerisinde yapi elemani olarak evrimlesmesi standartlasmasi, farkl yapi sistemlerinde
kullanimi, yapi bileseni ve yapim sistemine dénusmesi ile ilgili olarak elde edilen bulgular
asagidaki gibi 6zetlenebilir;

1-Deneme yanima ydntemi ile saman balyalarnin yigma olarak yapim surecine

baslamistir. Zaman icerisinde agirlikli olarak ahsap tasiyici sistemler ile entegre edilmistir.

2-Saman balyalarin kolay islenebilir olmasi, esnek olmasi, farkl yapim sistemlerine, bulus
ve uygulamalara olanak vermistir.

3-Tastyici ahsap karkas tastyici sistem ile saman balyanin duvar olusturan dolgu malzemesi
olarak kullanildigi sistem yaygin olarak kullaniimigstir.

4- Prefabrik saman panel Gretimi ile ydonetmeliklere uyan, cevreci, enerji etkin ve cagdas
bina yapim sistemleri gelistiriimistir.

5- Saman -balya panelleri ile ev, isyeri, ofis, okul, gibi farkl islevli binalarda, az veya ¢cok
katl binalarda, bina cephe giydirmesi olarak veya eski binalarn yenilenmesinde, eneriji
eftkinliklerinin artinimasinda yaygin olarak kullanimaktadir.

6- Flying Factory gibi Uretimin sabit bir Uretim tesisinde olmasi yerine, insaat bodlgesine
yakin bolgelere tasinabildigi cagdas Uretim anlayisi prefabrik saman balya Uretimi ile entegre
edilebilmistir.

7- Acik Kaynak paylasimi ile bireysel kullanim ve Uretim hakkinin 6n0 acilmustir.

8- Ozellikle prefabrik saman balya panel Ureten firmalann sayisinin artmasiyla birlikte
saman bina sayisi hizla artmistir. Saman kabul gérmus, yaygin olarak kullanilan alternatif bir yapi
malzemesi haline gelmistir (Tablo. 1).

TUrkiye'de ise saman balya yapim sistemlerinin kronolojik bir sira igerisinde yapi elemani
olarak evrimlesmesi, yapi sistemlerinde kullanimi, yapi bileseni ve yapim sistemine ddnUsmesi
asamalari ile ilgili olarak elde edilen bulgular asagidaki gibi dzetlenebilir;

1- TUrkiye saman bina Uretimine gec¢ dahil olmustur.
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2- TUrkiye'nin tanmsal ve yaygin tahil Urinleri-saman Uretimine ragmen samandan bina
Uretim sayisi ginUmUzde dunya ile karsilastinldiginda ¢ok yetersizdir.

3- Son 10 yilda prefabrik saman panel Ureten firmalarin ve saman bina Ureten ekiplerin
artmasina ragmen ginimuzde de saman bina Uretim artisi hizinin sinirl kaldigr gérolmektedir.

4- DUnyada benzerlerine yaygin olarak rastlanan c¢ok kath saman panel bina
uygulamalari, saman panel giydirme cephe uygulamalari, yenileme ve bina eneriji etkinliginin-
yaltiminin - arlinlmasi  gibi  alternatif  uygulamalarnin® hentz  TUrkiye'de  &rnekleri
bulunmamaktadir.

5- Benzer sekilde "Passivhaus” ve "“Flying Factory” sistemleri de saman balya bina Uretimi
ile iliskilendirildigi uygulamalar Turkiye'de henUz bulunmamaktadir (Tablo 2).

DUnyada gelisilen ekolojik bilincin bir sonucu olarak da saman balya bina uygulamalari
hizla artmaktadir. TUrkiye yUksek potansiyeline ragmen henuz istenilen dizeyde degildir. Ayri
calsmalarnn konusu olmakla birlikte TUrkiye'de saman balya bina Uretiminin kisith olmasi,
samanin kullanimina dair ényargilarin (yangin dayanimi zayif olmasi, depreme dayanikli
olmamaisi, saglam, dayanikli, uzun &murlG olmamasi vb.) etkili olmasi nedeniyle olabilir.

DUnyada saman yapim sistemlerinin cogunlukla, ekonomik, ekolojik ve endUstriyel bir
UrUn olan ahsapla kullanimasina ragmen ahsabin Turkiye kosullarinda maliyetinin yuksek olmasi,
insaat sektérunde oOzellikle tasiyict olarak uygulama imkaninin kisith olmasi gibi etkenler de
samanin Turkiye'de yayginlasmasinin dninde engel teskil eden nedenlerden biri olabilir.
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Tablo 1. DUnyada saman-balya yapim sistemlerinin kullanimi.

DUNYADA SAMAN-BALYA YAPIM SiSTEMLERI

D& i | Yopmm Olay / Uygul islev-isi Notl ik
dnem 1 i ctemi ay / Uygulama slev-isim otlar e
1850 Balyalama makinesinin icad elile mekanik sikistirma |tuéla fikrinin olusmasi
1880 ilk patent .M. Leeds [Ahzap-Karkas Saman Yapim Sistemi |
£ 1887| m Nebraska Dénemi Baslangic ABD
¢ 8 = -
= q 1887 & = ilk bina |Oku| |Y|§ma—53man Yapim Sistemi Nebraska dénemi~70 adet bina
é ) 1903] £ v |ilk konut |Burke Evi [¥1gma-saman vapim sistemi retildi
§ £ 1056] = Nebraska Dénemi Bitis
1920 E Avrupa'da ilk bina Emile Feuilette Evi (Ahsap-Karkas Tasiyicih Dolgu Saman
= Fransa
1923 2 ilk patent Emile Feuilette [Ahsap-Karkas Saman Yapim Sistemi
E 1956 Nebraska Dédnemi Bitis
]
£ 9 -
a & : Bilinen Bir Saman Bina Uretimi Yok -
2 E Yeniden samana donise kadarki
= 1979
= bosluk
v 1980 E ilk cagdas uygulama Konut-lohn Hammold [Ahsap Karkas Tasiyicih Dolgu Saman 1956'dan sonra ilk ABD
£ &
-] b4
R
o L Yizlerce yigma, dolgu veya .
T2 < . L Diinya
g q ~ karma sistem bina Gretimi
s [
g 5
2009 =
ilk saman panel uygulama Konut-Ofis, Balehaus, |Prefabrik ahsap saman panel Gretimi-  |Endistrilesme, Yonetmeliklere
2009 ilk saman panel iki kath uygulama, |ModCell Firmasi ModCellFirmas uyum, Flying Factory, Pasivhaus | ingiltere
standartlan
Egitim-
En buyik bina, £ ) .
L Nottingham 4kat uzunlugunda s
2012 En biyiik saman panel o R - o ingiltere
Universitesi Biyo-Bilim giydirme cephe saman panel
£ Fakiilte Binasi
:E a 2013 Cok kath prefabrik saman panel Konut-Jules Ferry Saman Panel Cephe Kaplamasi 7 kat Fransa
E R; 2014 ilk toplu konut Sosyal Konut-LILAC Tasiyici Saman Panel Uygulamas 3 kat ingiltere
= a _
=] ]
ZR 5
- o
] B Farkl slevlerde iiretim o
£ ) Onlarca saman panel Greticisi,
E . ko nut-okul-ofis- ) . .
v Saman PanelFirmalarinin ) L Ecococon, Mouling, New Frameworks, |Yizlerce Saman Panel Bina .
yenileme projeleri- ) ) L Dinya
Yayginlasmas wdirme cenhe Actif Home,Okambuva,folknest,Viverde |Uretimi
B " straw Modules,Straw Blocks System, vb.
uygulamalariv.b.
2019
=
g .
£ acik kaynak, modiler endiistri-4,
_E a 2019 -] Acik kaynak kullamim Konut-Vivihouse Tasiyicl saman panel uygulamas ¢ v o Avusturya
= arastima projesi
=
w

Kaynak: Yazarlar tarafindan olusturulmustur.

-163 -




Nevzat Omer Saatciogdlu, Murat Arapoglu, “Saman Balya Yapim Sistemlerinin DUnyada ve Tirkiye'de Tarihsel ve

Eviimsel SUreclerinin incelenmesi”, ART/icle: Sanat ve Tasanm Dergisi, 5 (1), Haziran 2025, ss. 142-170.

Yapim

Tablo 2. Turkiye'de saman-balya yapim sistemlerinin kullanimi.

TURKIYE'DE SAMAN-BALYA YAPIM SiSTEMLERI

B i isi Notlar i
Dénem | Yi Sistemi Olay [ Uygulama Islev-lsim Ulke
W
E o = .
-1 2000| 5 ilk Bina Hasandede [Ahsap-Karkas Tasiyicih Dolgu Saman
85 =
-2 @
T = £ R . Konut ve Simif, . ) . - -
- 2006| = ilk Yigma Bina . N 'Y IEma-Saman Yapim Sistemi Bugday Demegi
= = Cumhuriyetkéy
% —
o -
2015 % 5 |k 5aman Panel Uygulama Konut, Nazili Prefabrik ahsap saman panel tretimi  |Saman Evim Frmas
o
wi
Farkh glevierde Saman Evim, Eko Yapi, Koluba Kokktif- |GUnOmze kadar onlarca bina Tiirkiye

Panel

binalar

Saman Uzerine cahsan firmalar

dretimi

(2009-2019)

2020

Yigma |Yigma, Karkas,

Ik Patent

KU

Tirkiye kosullarina uygun Yigma-Saman

Y apim Sistemi

Gelisim ve Endiistriyel Uretim Siirecleri

2025

Yigma, Karkas,

Panel

tiim ugulamalar

70-100 arasi tahmin
edilentoplam bina adedi

Kaynak: Yazarlar tarafindan olusturulmustur.

6. Sonug

Sonuc olarak, surdUrulebilirlik ve ekolojik mimarlik yaklasimlarinin énemi arttikca, dogal ve
cevre dostu yaplr malzemelerinin kullanimi neredeyse zorunluluk haline gelmektedir. Bu
baglamda, saman balyasi, sundugu avantajlarla sordUrUlebilir mimaride dnemli bir alternatif
olarak ortaya cikmaktadir. TUrkiye'de henUz yayginlasmamis olan bu yapi bileseninin, artan
farkindalik ve teknolojik gelismelerle birlikte dnumuUzdeki donemde daha fazla benimsenmesi
beklenmektedir. Yapi Uretim sektérionin tOm paydaslarnnin katkilanyla, paylasilan bu konudaki
yenilikci sistemler sayesinde, saman balyasi yapim tekniklerinin Ulkemizde hizia gelisecedi ve
yayginlasacagdr éngérulebilir. Bu gérusler sonucunda, calismanin literatire sundugu katkilarn,
gelecekte yapilacak arastirmalar ve uygulamalar icin &nemli bir temel olusturacagi sdylenebilir.
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Sanatsal Baglamda Takilar ve GUnumuz Taki Haftalan

Nesrin YESILMEN*

Oz

Giris ve Calismanin Amaci: Bu ¢calisma, takinin tarihsel sUrecte bir ifade araci olarak nasil evrildigi
ve modern taki haftalannin bu sanata nasil katkida bulundugu sorulanna yanit aramaktadir. Calisma,
takinin sanat eseri olarak kabul gérdugu surecleri ele alarak, ginimuzdeki etkinliklerin bu algiya katkisini
inceleme amacini tagimaktadir. Taki sanatinin gelisimi ve toplumsal/kultirel dénUsimdeki rolU Uzerine bir
bakis sunmayi hedeflemektedir.

Kavramsal/Kuramsal Cerceve: Taki sanatinin baslangictan itibaren toplumsal ve kiltUrel anlamlar
tasiyan bir ifade bicimi oldugu ve 19. yUzyilda Art Nouveau gibi sanat akimlarinin etkisiyle farkli bir boyuta
vlastigi bilinmektedir. Bu ¢alisma, &zellikle 20. yUzyiin ortalarindan itibaren takinin sanat olarak kabul
edilmesi sUrecini ve ginUmuUzde taki haftalannin sanat takilarini gérinir kimadaki rolinU inceleyerek
literatUrdeki bu alandaki boslugu doldurmayr amacglamaktadir.

Yontem: Calismada literatUr taramasi yéntemi kullanilarak taki sanatinin tarihsel gelisimi ve taki
haftalannin sanata katkilarn Gzerine arastrmalar degerlendiriimistir. Veriler, cesitli uluslararasi sergiler, taki
haftalan ve bu etkinliklerin sanatcilann toplumsal elestirilerini yansithgi bir mecra olarak nasil kullanildiklar
baglaminda analiz edilmistir.

Bulgular: Arastrma bulgulan, takinin tarih boyunca sanatsal ve politik bir ifade bicimi olarak
benimsendigini ve ginUmuUzde gerceklestirilen taki haftalarinin, bagimsiz inisiyatifler sayesinde bu algryi
daha da giglendirdigini ortaya koymaktadir. Taki haftalannin, sanatgilarin kavramsal ifadelerini ve sosyal
elestirilerini yansitma alani sundugu ve izleyiciyle dogrudan iletisim kurmalarina olanak tfanidigi
gozlemlenmistir.

Sonug: Arastirma sonuclanina gore, taki haftalarinin ginUimudzde taki sanatinin kUresel capta
faninmasina ve sanat eseri olarak takinin deger kazanmasina énemli katkilar sagladigr gérilmektedir. Bu
calismanin, taki sanatinin sosyal bir iletisim araci olarak islevini giclendirmeye ve sanat takilarina yénelik
alglyr gelistirmeye ydnelik katki sunmasi beklenmektedir. Arastrmacilara, taki haftalannin kdltdrel ve
sanatsal etkilerinin daha kapsamli degerlendiriimesi Gnerilmektedir.
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Anahtar Sézcikler: Taki Sanati, Taki Haftasi, Taki, Cagdas, Sanat
Jewelry in an Arlistic Context and Contemporary Jewelry Weeks
Abstract

Introduction and Purpose of the Study: This study seeks fo answer how jewelry has evolved as a
medium of expression throughout history and how contemporary jewelry weeks contribute to the art. By
examining the processes through which jewelry became accepted as an art form, the study aims to
explore the impact of modern events on this perception. The research provides insight into the
development of jewelry as a cultural and societal artifact.

Conceptual/Theoretical Framework: Jewelry has historically held societal and cultural significance
as a form of expression, with movements like Art Nouveau in the 19th cenfury adding new dimensions to
the field. This study aims to address the gap in literature by analyzing the trajectory of jewelry’s
acceptance as art, especially since the mid-20th century, and investigating how contemporary jewelry
weeks play a role in amplifying the visibility of artistic jewelry.

Methodology: A literature review approach is utilized, examining the historical development of
jewelry art and the contributions of jewelry weeks to this field. Data is analyzed in the context of various
international exhibitions, jewelry weeks, and the role of these events as platforms for artists to convey
societal critiques.

Findings: The findings indicate that jewelry has historically been embraced as a form of artistic and
political expression, and contemporary jewelry weeks, supported by independent initiatives, further
reinforce this perception. These events serve as valuable spaces for artists to present conceptual
expressions and social critiques, facilitating direct communication with audiences.

Conclusion: According fo the findings, contemporary jewelry weeks significantly contribute to the
global recognition of jewelry art and enhance its value as an art form. This study is expected to support
the role of jewelry art as a tool for social communication and to promote greater appreciation of artistic
jewelry. Further studies are recommended to examine the cultural and artistic impact of jewelry weeks in
more comprehensive terms.

Keywords: Jewelry Art, Jewelry Week, Jewelry, Contemporary, Art

1. Girig

Bundan yaklasik 140 bin yil dncesinde, avcl toplayiciyl toplumlar henUz yerlesik dizen ve
barinak nedir bilmezken dahi dogadan bulduklan bazi objeleri vicutlannda tasimaya
baslamislar ve bugln taki dedigimiz kavramin temellerini atmislardir. O gin, bedende tasinan
objeler bu gunku taki taniminin cok uzaginda ve vucutlarnnda tasima nedenleri baska olsa da
taki kOItOrGnUn baslangic noktasi olarak kabul edilebilir. Bu durum resim sanatfinin baslangicini
magara resimlerine dayandirmak gibidir, her ne kadar antik dénemden ginimuUze ulasmis
magara boyamalarn resim sanati olarak kabul ediimese de buglnkU resmin atalan olarak
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go6rGimektedirler. Sanat dedigimiz kavram toplumsal ve kUltUrel evrimlerin bir sonucu olarak
karsimiza cikmaktadir. Bugin sanat eseri dedigimiz bircok sey bir zamanlar bir zanaat OrGnU
veya gunlUk kullanim esyasindan &teye gidememistir. Kitlesel reformlar hayatin her alaninda
oldugu gibi sanat nesnelerini, nesnelere bakis acilarini da degistirmistir. Bir yandan gelisen
teknoloji de sanatin sinirlarini genisletmeye devam etmistir. Bu etkiler butunUyle gunumuoz sanat
anlayisini sekillendirmekte ve alt metinleri olusturmamiza yardimci olmaktadir. Sanatci ise
zihninde bulunan imgeyi maruz kaldidi bu etkilere gbre sekillendirip belli malzeme ve araclarla
sanat yapitini olusturur. Zihinsel imgenin sanat¢i tarafindan maddeye dénUstUrUlmesi ile sanat
eseri fam anlamiyla famamlanmis olmaz. Sanat eserinin izleyiciye ulasmasi gerekmektedir. Bu
durumu Ceber soéyle aciklar;

“Sanat yapiti iki dzne, sanatcl ve izleyici arasindaki bagdir. Sanatci bir duygu
dUsUnce bUtUNONU  yapit Uzerinden izleyiciye aktarnr, izleyicide bunlan kendi
sUzgecinden gecirerek kavrar. Sanatcl bunu yaparken izleyiciye bazi ipuclan sunar,
sanat eserinin surecine katiim ise bu ipuclarini kavramada ve izlemenin rastlantiya
kalmamasinda izleyiciye yardimci olan bir unsurdur ve iki tarafll bir ihtiyac olarak
gorulebilir” (2017, 5.96).

Bu baglamda sanat eserinin izleyici ile bulusmasina olanak saglayan mekanlara infiyac
dogmaktadir. Tarih éncesi caglarda bu alanlar magaralar olarak secilmis, glnumUz galeri ve
muzelerin temelini olusturmustur. Sergileme icin akla ik gelen ve yUzyillardir kullanilan bu
mekdanlar disinda da bircok sergileme mekanlan kullaniimistir. “Yaazli tarih esas alindiginda,
nesnelerin veya Urinlerin sergilenmesiyle ilgili olarak bilinen ik uygulamanin M.O. 12'nci yUzyilda
gerceklestirildigi  gérilmektedir. M.O. 1160 vyilinda Kuzey Mezopotamya'daki  Elam
imparatorlugu’nun basinda bulunan Shutruk-Nakhunte'nin yagmaladidi sehirlerden topladid
esyalarn baskent Susa’da bir tapinaga yerlestirerek halka gésterdigi bilinmektedir” (Kartal’'dan
aktaran Yuksel, 2019, s. 39). Sergi mekdanlan topluma, sanat eserinin tUrGne ve sekline goére
degismektedir. Aydinlanma cagina kadar kicUk ve 6zel topluluklara hitap eden sergileme
bicimleri R&nesans ile birlikte farkl bir anlam kazanmis ve daha genis kitlelere hitap etmeye
baslamistir. 17.yGzyllda Paris Salon sergileri ile gelismeye baslayan sergi mekdnlarn ancak 18.
yUzyllda tam anlami bulmustur. Sadece sanat eserlerinin degil endustri UrGnlerinin de
sergilenmeye basladigl yeni bir dénem baslamistir. Mulla “Evrensel Sergilerin ilki olarak kabul
edebilecegimiz 1798 Paris sergisi, Jacques Louis David tarafindan duzenlenen ilk EndUstri
Sergisidir. EndUstri Fuan (Industrial Exposition) olarak da adlandirlan bu sergi kapsaminda
saatten mobilyaya, tekstilden ziynet esyalarina kadar pek ¢ok Urin sergilenmistir” der (2016,
s.18). Sanayi devriminin etkisi ile bircok alanda sergilemeler yapilmis, sanat ve fasarm
kavramlarnin én planda oldugu etkinlikler sanat fuarlarna déntsmUs ve evrensel boyutlara
ulasmustir.
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Sanayi devriminin ardindan 1850'li yillarda sanat alani ile birlikte taki alaninda da baz
degisiklikler olmustur. Taki tasarimlan sahip oldugu statl ve zenginlik gdstergesinin yani sira
kUltUrel ve politik birer sanat nesnesi olarak kabul gérmeye baslamistir. Ozellikle dinyanin farkl
yerlerinden taki sanatcilarnnin bir araya getiren, kUltird, tarihi, ustaligi ve Ulkeyi anlatan takilarnn
on planda oldugu sergiler yapilmistir. 1862 yilinda Britanya'da yapilan bir taki sergisi dUnya taki
sanatl acisindan bir ddnim noktasi sayiimaktadir (Gorsel 1). Bu sergide yer alan eserler o gine
kadar sergilenmis en genis seckidir. Antik takilar, kGltGrel takilar, degerli taslarnn kullanildigi takilar,
sanatsal ve politik takilar olmak Uzere gruplandiniarak sergilemeleri yapilmistir (Gere ve Rodeo,
2014).

Gorsel 1. George Louis Palmella Busson Du Maurier, 1862, BUyUk Sergideki MUcevherler /
Jewels- Af the Great Exhibition. The Journal of the Decorative Arts Society 1850 - the Present.
URL 1

Takinin tarihsel gelisimi, Mezopotamya'dan Anadolu’ya ve buradan dinyaya yayilan
zengin bir kUltUrel mirasi barindirmaktadir. Taki, bu mirasin énemli bir parcasi olarak hem islevsel
hem de sanatsal bir deger tasimaktadir. TUrkiye, taki sektérinde uluslararasi dUzeyde basaril bir
konuma sahip olup, gesitli fuarlar ve etkinliklerle bu alandaki Uretim ve ticaret kapasitesini
sergilemektedir. Ancak bu makalenin odak noktasi, tfakinin bir sanat dali ve sanat nesnesi olarak
degerlendiriimesi Uzerine kuruludur. Bu baglamda, sektérel fuarlann kapsami disinda kalinmig ve
sanatsal takilara odaklanan uluslararasi taki haftalannin incelenmesi dnceliklendirilmistir.
Sanatsal taki haftalar, takiyr yalnizca ticari bir Orin olarak degil, yaratici sUreclerin, estetik ifade
bicimlerinin ve kUltUrel zenginliklerin yansimasi olarak ele alan bir platform sunmaktadir. Makale,
bu perspektifle sanatsal takinin modern dunyadaki yerini ve dnemini irdelemektedir.
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2. Taki Sanati ve ilk Sergiler

Sanat; kapl- pencere gibi net tanimlamalari olan basit kavramlardan cok farkli olarak tek
bir tanimla aciklanamayacak &zel bir kelimedir. YUzyillardir bircok sanatci ve felsefeci sanat
kavramindan anladiklarni bizlere aktarmaya calismis kendi sanat goruslerini ifade etmislerdir.
Zanaat ise sanatin tanimlarn icerisinde yer alan anlamlardan bir fanesidir ve uzun yillar birlikte
kullanilmustir.

EndUstri devrimine gelene kadar ik Cagd ve Orta Cad boyunca sanat ve zanaatkarlik,
birbiri icine gecmis iki kavramdir. Bu sure zarfinda Uretilmis herhangi bir malzeme/Urin/eser,
pratik bir cercevede zanaat alanina girmemistir. Ayni zamanda sanatcl ile zanaatkar arasinda
keskin bir farkin bulunmayisi, sanatsal acidan yaratici distnce ve teknik bilgi arasinda da ayrim
olusturmamistir. imgesel olarak yaratmin ya da diger bir deyisle entelektUel tasarmin,
deneyimle birlikte &grenilmis teknigin &tesine ge¢cmemesi de sadece dogal bir Uretim
olusturmustur (Asutay, 2018:32).

19. yUzyilin sonlarina dogru sanat alaninda yasanan hizli degisimler, cok farkl amaclarda
kullanilan takinin zihinlerde anlamlandirimasi ile ilgili problemlerin ortaya cikmasina neden
olmustur. Taki sanat mi zanaat mi2 Takinin degerini belileyen sey malzemesi mi teknigimi,
tasarmi mi2 Taki enduUstriyel tasanm alanin da bir meta mi2 Yoksa bir yatinm araci mig Ya da
hepsi mi2 gibi bircok soruyu barindiran bir kavram olarak karsimiza cikmaktadir. Benzer bir
kavram kargasasi uzun vyillar seramik sanati icin sanatcilar ve akademisyenler tarafindan
tarhigimistir. Uludag “Seramigi “&zgul bir deger” olarak kabul etmek ne denli sakincaliise, “alan
sinirsalligi ilkkesi” gibi bir yaklasimla seramik sanatini fildisi kuleye hapsetmek de o denli sakincali
olabilir” (Uludag, 1998:38) seklinde bir yaklasimla degerlendirmistir. Taki da tipki seramik sanati
gibi endustrisi olan bir alandirr ve farkli yénelimlere olanak saglar. Bu gibi sanatlarn cok
yonlGlogu tanimlamalarda bazi zorluklar yasanmasina neden olmaktadir. Taki sanati, gunimoz
sanat dUnyasinda hem estetik hem de fonksiyonel bir ifade bicimi olarak kendine saglam bir
yer edinmisken, hala baz temel zorluklarla karsi karsiyadir. Bu zorluklann basinda, taki sanatinin
gérundrigu ve taninmasi yer almaktadir. ilk olarak, taki sanatinin profesyonel cevrelerde genis
bir tarfisma alanina sahip olmasina ragmen, genel halk arasinda bu sanat formunun
derinlemesine anlasimadigr gérilmektedir. Taki sergileri, yalnizca alanin uzmanlar ve meraklilar
tarafindan anlasilabilirken, bu durum, taki sanatinin foplumsal algisinin sinirl kalmasina yol
acmaktadir. GUncel sanaft ile benzer bir sekilde, bu tUr sanatlar daha genis bir izleyici kitlesine
hitap etmekte zorluk cekmekte ve sadece nis galeriler ve yayinlarla sinirl bir gérinUrlik elde
etmektedir.

Diger yandan, taki sanatinin kUltUrel hiyerarside hak ettigi yeri bulamamasi, onun estetik
degerinin ve toplumsal etkisinin genis bir kesim tarafindan takdir ediimesini engellemektedir. Bu,
taki sanatinin sadece bir estetik ara¢ olmanin 6tesine gecerek, sosyal bagdlamda daha genis
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bir anlam tasimasi gerektigi gercegdini gdzler 6nune serer. Taki, geleneksel olarak sadece
bireysel sUsleme amacina hizmet etmekle sinirli kalirken, ginimUzde sosyal, kiltirel ve politik bir
ifade bicimi olarak degerlendiriime potansiyeline sahiptir. Ancak, bunun gerceklesebilmesiicin
hem taki sanatinin gérinurldk sorunlarinin asimasi hem de kdltUrel algisinin donUstUrdlmesi
gerekmektedir (Gali, 2015). Kuskusuz bir donem heykel ve resim sanatiicin de benzer tarfismalar
yasanmis ancak yUzyillar icerisinde kendi ©6zel alani icinde degerlendirilien sanatlara
doénUsmuslerdir. Boylece taki da 19. yUzyilldan itibaren sanat alaninda ortaya ¢ikan modern
yaklasimlardan etkilenmis ve sanat alaniicerisinde yerini almaya baslamistir,

19. yUzyllda taki sanati denince akla ilk gelen akimlardan biri Art -Nouveau'dir. Donemin
sanat anlayisini taki ile en iyi sekilde yansitan Rene Lalique, takilannda mine teknigi kullanmis ve
dénenim en basaril taki sanati érneklerini sunmustur (Gérsel 2). Bu ddnemde takilar birer sanat
eseri ve akim temisilcisi olarak karsimiza cikmaktadir. Bircok kesim tarafindan  farkl
degerlendirilen ve elestirilen Art Nouveau akiminin en iyi drneklerini taki sanatinda gérmek
mUmkondur. Degerli sUs taslarn ve pahall malzemeyi bir kenara birakarak imitasyon cam ve
mine ile yapilan takilar burjuva kesiminin butun elestirilerine ragmen sanat alaninda yerini almis
ve kendini kabul eftirmistir. Fransiz tasanmci Henri Vever bu durum icin séyle der; “1800'lerin sonu
1900’lerin basinda moda tutkunlarnin cogu Art Nouveau'yu sevmeyi kendilerine 6gretmislerdi.
O dénemlerde mimaride ve dekorasyonda Art Nouveau'dan esinlenmekten cekinen bircok kisi
ayni akimin temsilcisi olan cagdas micevherleri kullanmistir” (Dirlam ve Misioravski, 1986, s.213).
Sanat akiminin femsilcisi olarak sergilerde yer almaya baslayan takilar, akimin eftkisi ile bircok
Ulkede ilgi gérmUstr.

Gorsel 2. René Lalique, 1897-1899, Bros / Brooch. Riksmuseum, Amsterdam, Hollanda. URL 2
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1946 yiinda New York Modern Sanatlar miUzesinde cagdas takilara adanmis ‘Modern Taki
Tasarmlan’ isimli sergi acilmistir (Gérsel 3). Sergi ismi daha sonra kUratéri Jane Sabersky
tarafindan katalogda el yapimi sanatsal takilan endustriyel takilardan ayirt etmek icin “1946-
1947 Sergisi, Modern El yapimi Takilar” seklinde degistiriimistir. Sergi, Paul Lobel, Margaret De
Patta ve Adda Husted-Anderson gibi 25 zanaatk@r ve muUcevher tasarimcisinin eserlerini
icermektedir. Buna ek olarak, ressamlar Julio de Diego ve Richard Pousette-Dart ile
heykeltiraslar Alexander Calder, Harry Bertoia, José de Rivera ve Jacques Lipchitz'in eserleri de
sergide yer almistir. Sergide yer alan katiimcilarin on besi kadindrr. (Greenbaum, 2018, 5.21)

Gorsel 3. Taki DUzenlemesi, Modern Handmade Jewelry, 1946, Museum of Modern Art
(MoMA), New York. URL3

1959 yilinda ilki gerceklestirien ve hala devam eden Aimanca taki anlomina gelen
‘SCHMUCK" isimli sergi, taki sanatinin gelisimine katki saglayan en dnemli etkinliklerden biri
olmustur. Kurucusu Herbert Hofmann cagdas taki sanatini Ust seviyeye cikaracak bir
orgUtlenme olusturmus ve sergiye 14 Avrupa Ulkesi ve Almanya’nin bircok yerinden cagdas taki
sanatcilan katiimistir. Basladigi ilk ginden itibaren Mart’in ilk haftasi gerceklestirilen sergi bugin
dahi Aimanya’'da ¢cagdas taki sanatinin Oscarlannin sergilendigi etkinlik olarak gérdlmektedir
(llse-Neuman, 2018, s. 25).

Devam eden yillarda taki; Picasso, Alexander Calder, Giorgio de Chirico, Jean Arp,
Salvador Dali, Max Ernst, Alberto Giacometti ve Yves Tanguy gibi sanatcilar tarafindan sanatta
bir ifade araci olarak kullaniimistir (Gorsel 4). Bu sanatcilarnn, 1960 yilinda Londra'da
gerceklestirilen ‘The International Exhibition of Modern Jewellery, 1890-1961" isimli sergide bUyUk
muUcevher sirketlerinin paha bicilemez takilannin yaninda tasarimlarn ile 6n planda olan ve
kiymetsiz malzemenin kullanildigr takilan bUyk ilgi gérmUstr (Graham, 1961).
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Gorsel 4. The Exhibition of Modern Jewellery, 1890 - 1961, Goldsmiths’ Hall, London. URL 4

Ardindan 1969'da ‘Objects to Wear’ Amerika'da, 1983 ‘The Jewellery Project: New
Departuresin  British and European Work 1980-83' Londra'da, 1987 ‘Joieria Europead
Contemporania’ ispanya’da, 1994 ‘Iris Eichenberg's Graduation Show’ Hollanda’'da, 2001
‘Nocturnus’ Estonya'da, 2004 ‘Parades-Jewelry Takes to the Streets’ Tokyo'da gerceklestiriien
ve takinin bir sanat t0r0 oldugunu sdyleyen ve uluslararasi platformlarda ses getiren sergiler
dUzenlenmistir. Bu sergiler dinyada takiya farkl bir yaklasimin oldugunu gostermis ve taki sanat
olarak yayginlasarak mUze ve sanat galerilerinde kendine yer edinmistir.

Takinin sanat olarak degerlendirimesi ile bu sanati yayginlastirmak ve daha kUg¢Uk
topluluklarda bile én plana c¢ikarmak icin ulusal ve uluslararasi taki haftalan olusmaya
baslamistir. Bu baglamda calismanin bundan sonraki kismi ginumuzde gerceklestirilen faki
haftalanna odaklanmaktadir.

3. GUnUmuz Taki Haftalan

Degisen dUnyanin sanat hareketliligi icerisinde kendine yer bulan takilar, bagimsiz
insiyafifler sayesinde daha gorinur olmus ve sanat takilan kavrami yayilmaya baslamistir. Bu
anlayis ile dunyanin farkll yerlerinde sanat eseri olarak degerlendirilen, kavramsal alt yapisi ve
sdylemi olan takilarin sergilendigi etkinlikler dikkat cekmeye baslamistir. Bu etkinliklerde égrenci
gruplarnndan profesyonellere kadar taklyl sanatsal ifade araci olarak kullanan sanatcilara yer
verilmektedir. Sergiler genellikle bir tema cercevesinde belirlenir ve bu temaya gbre sanatcilara
cagn yaplmaktadir. Taki haftalan jurilidir ve taki haftasi kapsaminda bazi sanatcilara dzel
oduller verilmektedir (Gérsel 5). Bazi taki haftalan birden fazla temaya sahiptir ve farkl sergilerin
sehre yayllmasi seklinde dizenlenmektedir. Ormegdin 2024 yill Budapeste taki haftasinin temasi
‘Dikkat’ olarak belirlenmistir Sanatcilardan bu tema kapsaminda konsantrasyon, odaklanma,
ilgi, dinleme, farkindalk, bilincli olma, dinginlik, meditasyon konular ile ilgili calismalar
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beklenmektedir. Hayatta dikkati yakalama ve sirdirme yetenegdinin bilgiyi isleme sinirlanni ve
miktanni etkilemesi yUzyilllardir degismeyen bir gercektir. Dikkat, temel inhtiyaclarla sinirli
kalmamakta ve cevreden maruz birakilan bilgi miktan da yorucu olmaktadir. Bu bilgi yigini
icinde odak noktasini is, sosyal yasam ve firsatlar déhilinde dogru boélebilmek hayati dneme
sahiptir. Tam bu noktada sanatcilara fema odaginda su sorular sorulmaktadir; Dikkatinizi nasil
kontrol altina alabilirsinize Kiymetli anlan ve deneyimleri keyifle yasayabilmek icin dikkafinizi
yonetebilir misiniz2 Meselesi olan bir konuya dikkat cekmek icin takilarn gGclnU nasll
kullanabilirsinize Boyle bir sanat etkinliginde yer alan taki, cagdas sanat takilan seklinde
adlandinlir. Bir cagdas taki, tasarm ve kavramsal arka planin uyum icinde oldugu sanatsal bir
ifade araci olan essiz veya sinirl sayida yapiimis bir eserdir. Bir beden ile bir taki arasindaki iliski
hem samimi hem de provokatiftir. Cagdas taki genellikle sosyal elestirileri de iceren kavramsal
ifadeleri yansitir. Taki, sanatciile takiyr takan ve eseri algilayan izleyici arasindaki aracidir. S&zstz
iletisimin bir parcasidir ve bu nedenle bir mesaj olarak yorumlanir, bedenin sembolidUr, beden
sanatin kaidesidir, cUnkU bedenle birlikte hareket eder ve degisir.

Gorsel 5. Hansel Tai, 2023, Budapest Jewelery Week, Gallery Alice Floriano OdulU. URL 5

Takinin sanat alani icerisinde yer almasina &ncUlUk eden ilk etkinliklerden biri Minih
Micevher Haftasidir (MIW). Her yil mart ayinda MUnih sehrinde gerceklesen bagmsiz ve
sanatcilar tarafindan yodnetilen cagdas bir mUcevher inisiyatifi olarak adlandinimaktadir.
Alanindaki en dnemli etkinliklerden biri olarak dinya capinda Un kazanmis durumdadir, faki
sunumlarindaki deneysellik ve yenilikgilik agisindan yeni yetenekler igin en bUyUk kaynak olarak
kabul edilmektedir. 2000'li yillarn basindan itibaren, MUnih, Uluslararasi Zanaat Fuannda
“Schmuck” isimli sergi dUzenlenmis ve her yil U¢ sanatci, saygin Herbert Hoffman OdUI0 ile
onurlandinimistir. Ancak bu etkinlik taki sanati icin yeterli gérdlmemistir. MJW, bu etkinliklerin
sinirliliklarina bir yanit olarak, taki sanatcilarn, bagimsiz olarak sehrin cesitli yerlerinde kendi
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sergilerini dUzenlemesi ile olusmustur. Antik kitapcilardan, bos alanlarda, kicUk galerilere hatta
terkedilmis metro istasyonlarn ve yUzme havuzlan gibi farkl mekanlarda gerceklestiriien bu
sergiler sayesinde tUm dUnyadan taki sanatcilannin katkisiyla her gecen yil sayillarini artirmis ve
kUresel cagdas taki takviminin 6nemli bir parcasi haline gelmistir. Bu girisimin somut bir
orgUtlenme mekanizmmasina sahip olmamasi nedeniyle, 2015 yilinda ‘Current Obsession’ isimli
cagdas takiya adanmis dergi ve platform bu olguya "MUnih MUcevher Haftasl" adini vermis ve
hafta icin kapsamili bir harita ile ayirt edici bir kimlik olusturma goérevini Ustlenmistir (Gérsel 6).
Ayrica, katiimcilar, uluslararasi misafirler ve medya arasinda bir araci rolu Ustlenerek bilgi
derlemis, iliskili sanatcilan ve projelerini fanitmis ve bu canl kUlttrel etkinligin géronGrliginu
artirmistir.

Gorsel 6. MUnih Taki Haftasi (MJW), Sehre yayillmis taki sergileri haritasi. 2024 URL é

Ayrica, katiimcilar, uluslararasi misafirler ve medya arasinda bir araci rolU Ustlenerek bilgi
derlemis, iliskili sanatcilan ve projelerini tfanitmis ve bu canl kiltrel etkinligin géronGrligunu
artirmistir. MUnih MUcevher Haftasi, yenilikci sunumlar ve sergi alanlariyla degdil, ayni zamanda
uluslararasi sanatgilann koleksiyonlaryla da taki sanatina yeni boyutlar kazandirmaktadir. Bu
baglamda, Tahranli sanatgi Naser Giv Ghasalb, 2024 yil etkinliginde sundugu “Sea Creatures”
baslikll koleksiyonu ile dikkat cekmistir. Sanatcinin calismalari, kimlik, yeniden dogus ve hayal
QUcUNUn derinliklerini kesfetmeye ¢cagiran bir anlat sunmaktadir (Gorsel 7)
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Gorsel 7. Naser Giv Ghasab, 2024, A Dive into the Depths of Imagination Koleksiyonu, URL 7

Sanatc¢inin rOyalarnnin karanlik ve yesil derinliklerinde dogan “Sea Creatures” koleksiyonu,
yeniden dogusu ve dénusimu sembolize eden eterik varlklarn canlandirmaktadir. Sanatciya
gore; Bu canlilann kivimli hareketleri ve yenilenmenin yankilanan sesi, yasamin déngusel
dogasini hatirlatir. Koleksiyon, izleyicileri yUzeyin altindaki gizemleri kesfetmeye davet ederek
gerceklik ile fantezinin birlestigi bir yaraticilik sergilemektedir.

Taki haftalan yalnizca takilann sergilendigi bir etkinlik degdildir. Ayni zamanda atdlye
calsmalar, seminer ve konferanslan da bunyesinde barindinr. DUnya genelinde taki egitimi
veren okullar, stGdyolar, ézel kuruluslar ve bagimsiz sanatcilar ile is birligi yapilmakta ve alan ile
ilgili teorik ve pratik bilgi paylasimlan yapiimaktadir. Romanian Jewellery Week (RJW), yapmis
oldugu basarl taki haftalarn ile Avrupa'da dikkat cekmeyi basarmistir. 2020 yilindan bu yana
Romanya'da diUzenlenen en bUyUk uluslararasi etkinlik olan sanat takilarnna adanmis,
Assamblage Ulusal MUcevher Dernegdi tarafindan dizenlenen bir etkinliktir. Etkinlik formati her
yil genis bir sergi, konferans, atdlye calismalari, seminerler ve rehberli turlar alanini icermektedir
ve ana bir konumun yani sira baglanti noktalarnni da kapsamaktadir (Gorsel 7). RIW &dUlleri
uluslararasi bir jori tarafindan belirlenirken, her yil resmi ortaklar tarafindan da &zel &diller
verilmektedir.
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Gorsel 8. Romanya Taki Haftasi (RJW), Seminer, Atdlye ve Sergi alani, 2023. URL 7

Ulkemizde ise bugine kadar sadece bir kez gerceklestiriimis olan istanbul Jewelry Week,
Arzu Koch koordinatérliginde 2020 yilinda pandeminin  gdlgesinde c¢evrimici  olarak
gerceklestiriimistir.  Etkinlige dUnyanin  farkli  yerlerinden taki  sanatcilan atdlyelerinden,
dersliklerinden veya galerilerinden cevirim ici olarak etkinlige ddahil olmuslardir. Etkinlik
kapsaminda sanatcr konusmalar, atdlye calismalan ve cevrimici sergiler dUzenlenmistir.
istanbul Jewellery Week (1JW), Turkiye'de ilk kez dUzenlenen dijital bir etkinlik olarak micevher
sanatl dinyasinda énemli bir yere sahiptir. Dort gin sGren bu cevirimici etkinlik serisi, 25 adet
farkl etkinligi icermis, TUrkiye ve uluslararasi alanda genis bir etki yaratmistir (Gorsel 8). Etkinligin
son gununde aciklanan IJW Award ile 6dul sahiplerinin yurt disi tanifimini yapma firsatl
sunmustur.

Istanbul Jewellery Week Jewellery Digital Event
Virtoal Events set for
Decenber 7th te IOth, 2020

Join us LIVE on
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Goérsel 9. stanbul Taki Haftasi Afis ve Sanatci eserleri, 2020.(Yazar Kisisel Arsivi)
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Taki haftalan, cagdas mucevher tasarminin kiresel olcekteki en dnemli sergilenme
alanlarindan biri haline gelmistir. Milano Jewelry Week, Antwerp Jewellery Week, Brussels
Jewellery Week, NYC Jewelry Week, Florence Jewellery Week, Romanian Jewelry Week,
Slovenian Jewelry Week, Athens Jewelry Week, Roma Jewelry Week, Istanbul Jewellery Week;
ve Nelson Jewellery Week gibi etkinlikler, mUcevher sanatinin farkl kolturel baglamlarda nasil
sekillendigini ve evrildigini gdzler 6nUne sermektedir. Bu haftalar, sadece tasarm ve Uretim
sUreclerinin sergilendigi platformlar olmanin étesinde, ayni zamanda kUltUrel mirasin korunmasi,
yenilikci tasarm yaklasimlannin gelistirimesi ve kuresel sanatsal diyalogun tesvik edilmesi
acisindan da bUyUk dnem tasimaktadir.

4. Sonug

Her bir taki haftasi, dizenlendigi sehrin kUltUrel ve sanatsal dokusunu yansitarak, yerel ve
uluslararasi tasarmcilarin eserlerini tanitmalanna olanak tanir. Ornegdin, Milano Jewelry Week,
italya'nin zengin sanat tarihi ve zanaatkarlik gelenegdini 6n plana cikarrken, Antwerp Jewellery
Week, Belcika'nin mUcevher tasarmindaki koklo gecmisini ve modern yaklasimlarini
sergilemektedir. Benzer sekilde, NYC Jewelry Week, New York'un yenilik¢i ve kozmopolit yapisini
yansitarak, cagdas fasarnma dair dinya capinda frendlerin nabzini tutar.

Bu etkinlikler ayni zamanda, dijitallesmenin ve kiresellesmenin sanat ve zanaatkarlik
Uzerindeki etkilerini de gozler 6nine sermektedir. Ozellikle istanbul Jewellery Week gibi dijital
olarak duzenlenen etkinlikler, pandemi sUrecinde seyahat edemeyen tasarmcilara ve
izleyicilere ulasarak, dijital platformlann micevher tasarminda nasil bir rol oynayabilecedini
gO6stermistir. Bu tUr etkinlikler, sadece fiziksel olarak bir araya gelmeyi degil, ayni zamanda dijital
ortamlarda da genis kitlelere hitap etmeyi mUimkun kilarak, kiresel bir izleyici kitlesine ulasmayi
basarmaktadir.

Taki haftalan, aynizamanda surdUrilebilirlik, etik Gretim ve yenilikci malzeme kullanimi gibi
glnUmuzin dnemli temalarini da tarfisma gindemine tasimaktadir. Florence Jewellery Week
ve Romanian Jewelry Week gibi etkinlikler, sOrdUrGlebilir tasarm ve etik Uretim konusunda
farkindalik yaratmak icin énemli platformlar sunmaktadir. Bu haftalar, mucevher tasarmcilarinin
cevresel ve sosyal sorumluluklarnini vurgulayarak, gelecedin micevher sektérine dair dnemili
ipuclan sunmaktadir.

Milano, Antwerp, New York gibi sehirlerde defalarca gerceklestirilen bu haftalar, yerel ve
uluslararasi dizeyde sayginlik kazanmis, gUcli birer platform olarak yerlesik hale gelmistir. Ote
yandan, Turkiye'de 2020 yilinda ik ve tek kez dUzenlenen istanbul Jewellery Week (IJW), bu
baglamda o6nemli bir girisim olmasina ragmen, kiresel O&lgcekteki benzer etkinliklerle
kiyaslandiginda surdurUlebilirik ve devamliik acisindan bazi eksiklikler gdstermektedir. Taki
haftasi, dijital bir formatta gerceklestiriimis ve pandemi kosullarinda uluslararasi tasarnmcilar ve
izleyicileri cevrimici olarak bir araya getirme amacini tasimistir. Dijital platformlar araciligiyla
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genis bir izleyici kitlesine ulasmis olmasina karsin, etkinligin devamliigi saglanamamis ve bir daha
dUzenlenmemistir. Bu durum, taki haftalannin kalici bir etkinlik olarak yerlesmesini ve uluslararasi
arenada taninmis taki haftalanyla rekabet edebilmesini engelleyen temel bir faktér olarak
ortaya cikmaktadir.

Kuresel capta taninmis etkinlikler, defalarca duzenlenerek kendilerini gelistirmis, yerel
zanaatkérlik geleneklerini ve cagdas tasarm trendlerini bir araya getirerek gicli bir marka
degeri olusturmuslardir. Ulkemizde gerceklestirlecek taki haftalannin bu alanda rekabet
edebilmesi icin, duzenli olarak gerceklestiriimesi ve uluslararasi duzeyde taniniriginin artinimasi
gerekmektedir. Bu baglamda, Anadolu’'nun zengin kUltUrel mirasi ve sanat gecmisi, surekli
gelisen bir taki haftasi platformu ile daha genis bir izleyici kitlesine ulastiniabilir ve TUrkiye, taki
sanatinda kuresel bir merkez haline gelebilir.

Sonuc olarak, taki sanatl haftalan, cagdas muicevher tasarminin kiresel sahnede
taninmasini saglayan ve kiltUrlerarasi sanatsal etkilesimlere zemin hazirlayan etkinlikler olarak,
sanat ve zanaatkarligin evrensel bir dilde ifade edilmesine katkida bulunmaktadir. Bu etkinlikler,
yerel zanaatkdrlik geleneklerini ve kUresel bakis acilanni bir araya getirerek, taki sanatinin
dinamik ve sUrekli evrilen dogasini gézler dSnune sermektedir.
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Abstract

Introduction and the Purpose of the Study: The global success of Korean cultural products, known
as the Korean Wave (Hallyu), has impacted South Korea's economy, extending its influence beyond the
entertainment industry to consumer goods. Since 1997, Korean dramas, fims, and music have
franscended East Asian borders, creating a synergy between cultural exports and international success
of South Korean brands such as Samsung, Hyundai, LG, and Kia. This study aims fo answer these questions:
What are the drivers behind the rise of Korean popular culture, and how can the co-rise of popular culture
and major South Korean brands be explained?

Literature Review/Background: This article explores the intersection of cultural production, product
design and marketing strategies with mutual reinforcement effect between cultural and industrial exports,
illustrating how media and design play a catalytic role in economic and cultural globalization.

Method: By incorporating historical and descriptive analysis and examining co-branding sfrategies
and design as a competitive advantage, the study focuses on major South Korean brands such as
Samsung, Hyundai, LG, and Kia and their collaborations with K-pop groups BTS and BLACKPINK. In this
confext, the study analyzes the role of co-branding sfrategies and design in achieving cultural and
commercial success.

Results: Hallyu not only influences cultural exports but also strengthens industrial exports, creating a
mutually supportive effect. Product design and marketing strategies have enabled South Korean brands
to reach broader global audiences, influencing consumer perception and brand loyalty by incorporating
popular culture. The findings contribute to discussions in visual communication design, media studies and
consumer culture.
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Conclusion: This study offers an interdisciplinary perspective on the role of media and design in
economic and cultural globalization. By focusing on the co-rise of Hallyu and South Korean brands, it
presents a valuable example of building national brand identity and market expansion strategies.

Keywords: Korean Wave, South Korean Entertainment Industry, Competitive Advantage, Popular
Culture, Co-Branding, K-Pop

Kore Dalgasi ve Kore Markalarinin Birlikte Yikselisi: Ulusal Tasarnm Kimligi ve Marka insasinin Dinamikleri
Oz
Giris ve Calismanin Amaci: Kore kUltUrel Urinlerinin kUresel basarnsi, Kore Dalgasi (Hallyu) olarak
bilinen olgu, GUney Kore ekonomisini nemli élcUde etkilemis ve efkisini eglence sektérindn &Stesine,
tUketim mallarina kadar genisletmistir. 1997'den bu yana, Kore televizyon dizileri, filmleri ve mizikleri Dogu
Asya sinirlanini asarak, kultdrel ihracat ile Samsung, Hyundai, LG ve Kia gibi GUney Kore markalarinin
vluslararasi basarisi arasinda benzersiz bir sinerji yaratmistir. Su sorulara cevap aranmaktadir: Kore populer

kdltdriGnOn yukselisinin ardindaki etkenler nelerdir ve popuUler kUltdr ile buyUik GUney Kore markalarinin es
zamanli yUkselisi nasil aciklanabilirg

Kavramsal/Kuramsal Cerceve: Bu makale, kUltdrel Gretim, UrUn tasanmi ve pazarlama stratejilerinin
kesisimini inceleyerek Hallyu'nun marka kimligini ve pazar genislemesini nasil destekledigini analiz
etmektedir. KUltUrel ve endUstriyel ihracatlar arasindaki karsilikl giclendirme etkisine dikkat ceken calisma,
medya ve tasarmin ekonomik ve kultdrel kUresellesme icin nasil birer katalizér rolU Ustlendiklerini ortaya
koymaktadir.

Yontem: Tarihsel ve betimleyici andlizler ile 6rnek arastirmalanni bir araya getirerek, ortak
markalama stratejilerini ve tasanmi bir rekabet avantaji olarak inceleyen bu ¢calisma, Samsung, Hyundai,
LG ve Kia gibi bUyUk GuUney Kore markalarina odaklanmaktadir. Bu markalarin BTS ve BLACKPINK gibi
popuUler K-pop gruplanyla gerceklestirdikleri is birlikleri ele alinmaktadir. Béylece, ortak markalama
stratejilerinin ve tasanmin kdltdrel ve ticari basaryr saglamadaki rolU analiz edilmektedir.

Bulgular: Arastirma, Hallyu'nun yalnizca kdltdrel ihracatlan etkilemekle kalmayip, ayni zamanda
endustriyel ihracatlan da giclendirdigini ve karsilikli bir destek etkisi yarathigini ortaya koymaktadir. Urin
tasanmi ve pazarlama stratejileri, GUney Kore markalarinin kuresel pazarlarda daha genis bir kitfleye
ulasmasini saglamis; popdler kdlturG kullanarak tiketici algisini ve marka sadakatini olumlu yénde
etkilemistir. Bu bulgular, gérsel iletisim tasanmi, medya calsmalar ve tUketici kUltdrG konulanndaki
tartismalara katki saglamaktadir.

Sonug: Bu calisma, medya ve tasarimin ekonomik ve kUltUrel kUresellesmedeki rolUne disiplinlerarasi
bir bakis acisi sunmaktadir. Hallyu ve GUney Kore markalarinin birlikte yUkselisine dikkat cekerek, ulusal
marka kimligi ve pazar genisletme stratejisi olusturmanin degerli bir &rnegdini sunmaktadir.

Anahtar Sézcikler: Kore Dalgasi, GUney Kore Eglence EndUstrisi, Rekabet Avantaji, PopuUler Kultdr,
Ortak Markalasma, K-Pop
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1. Intfroduction

The rise of South Korean popular culture has placed South Korea as a leading cultural
powerhouse that can compete with globalized countries. The success of the entertainment
industry has surged the business profits and international success of South Korean brands such
as Samsung, Hyundai, Kia and LG. The link between the South Korean popular culture and the
rise of the consumer goods industry is worth analyzing as it offers an insight intfo the interplay
between the success of cultural products and consumer goods. This article examines how
cultural exports can serve as a form of soft power that enhances the global visibility and
desirability of national products. By analyzing the synergy between cultural production,
product design, and co-branding strategies, this study aims to shed light on the ways in which
South Korea's creative industries have conftributed to its economic and cultural influence on @
global scale.

By incorporating historical and descriptive analysis and case study research of the co-
branding strategies the aim of this article is to explore the factors behind the global success of
South Korean popular culture, particularly the Korean Wave (Hallyu), and to analyze how co-
branding strategies, especially those incorporating design elements, have confributed o the
rise of both Korean culfural products and major South Korean brands. By examining the
historical context, government policies, economic conditions, and specific co-branding
examples, the article seeks to highlight how the synergy between entertainment and corporate
industries has created a powerful national brand identity for South Korea on the global stage.

2. A Brief History of South Korea's Popular Culture

The South Korean film industry underwent some significant changes in the 1980s with
governmental policies and the shifts in the global media dynamics. Before 1984, only South
Korean companies were permitted to distribute the films within the country. However, following
the media liberalization decision in 1984, Hollywood fiims entered the market, leading fo a
decline in the domestic Korean film industry (Shim, 2006). The popularity of the Hollywood films
were contrasted with the relatively poorly produced and less appealing domestic productions.
However, the foreign entry also had some positive effects that were to be realized years later.
The expansion of the market with the foreign entry resulted in the increased variety and
competition. The broadcast channels as well as new producers and filmmakers increased
(Shim, 2006). While the entry of a dominant global entertainment force initially caused a distress
for the domestic industry, the disruption was short-lived. Over time, Korea adapted and
changed the circumstances in favor of the domestic economy.

It is impossible to neglect the effect of the political, economic, social, technological and
institutional forces that help the creation, dissemination and the consumption of popular
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cultural products. The media has played an important role in economic and political
developments. The shifts in the media industry may reasonably suggest that the relationship
between the state and the corporations is linked to state policies and South Korea's economic
growth (Ryoo, 2008). A government report in 1994 might have played a crucial role in changing
the perspective about media and marketing in the whole country. The report of the Presidential
Advisory Board of Science and Technology compared the net worth of the Hollywood film
Jurassic Park with the foreign sales of the Hyundai cars (Shim, 2006). Shortly after this realization,
the Ministry of Culture was established and divisions of the ministry started to specialize in the
specific sectors in the film and entertainment industry. This recognition of the power of popular
culture, film and media industry changed the media policy of the government and directed
the chaebols (family-owned business conglomerates) like Hyundai, Samsung and Daewoo to
get into the media sector. It was the 1990s when the major Korean conglomerates ambitiously
invested in and acquired media assets (Ryoo, 2005).

However, this media policy in 1995 to include the big business groups in the media
industry was challenged with the 1997 crisis. To cope with the financial crisis, firms had to set a
new agenda that included supporting the media industry. The 1997 Asian economic crisis had
a significant impact on numerous Asian countries, challenging their economic growth
strategies. South Korea borrowed 97 billion dollars from the IMF but they used only 19.5 billion
and then paid back the loan in a record fime in three years (Roll, 2020). The Asian counftries
turned to the more affordable media content, and South Korea was ready to meet this
demand.

3. The Rise of Hallyu

Although it is not that clear to pinpoint the exact start of the Korean Wave, it is possible
to claim that the Korean popular culfure products turned into an international craze around
1997.The Asian economic crisis, while a regional misfortune, presented an opportunity for South
Korea. As the country recovered faster than its neighbors, it began to export Korean Dramas,
marking the early stages of its cultural expansion.

South Korea benefited from the economic and political changes in the East Asian
countries. Economic liberalization and developments, along with political democratization
cultivated a population that is eager for popular culture with modified tastes. The audience
were ready for new content but most countries were lagging behind the Western contents. It
was then Korean popular culture started to take off. Since East Asian countries were still distant
to the Japanese popular culture because of the past imperialism experience, South Korea
represented a new breath in the popular culture, blending Western influences with fraditional
elements (Kim, 2016). Most Asian countries were colonized by Japan, which left many with a
negative perception of the country. However, South Korea, also a colonized nation, shared a
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more relatable or familiar image, fostering a sense of cultural affinity among many Asian
countries. This sense of connection has been one of the factors driving China's interest in Korean
cultural products (Roll, 2020). Thus, the political situations in Asia have helped Korea and the
popular culture produced by South Korea could easily find ways to expand to other countries
and be accepted by them. South Korea also benefited from the economic conditions in its
neighbouring countries. On the economic side, the Asian countries were looking for affordable
contents that would substitute the expensive Western alternatives (Howard, 2013). Since Korea
was ahead of the game to start producing variety contents in the early 1990s, the contents
were ready to charm the East Asian countries with its affordable and familiar contents
especially after the economic crisis.

South Korea was determined to manage the rise of the economy and the image of the
country so it fook crucial steps politically in the domestic arena. Travel ban and censorship were
two significant obstacles to the growth of popular culture and related industries, and South
Korea addressed these challenges. Stopping the travel ban ensured the young generation to
tfravel abroad and experience the Western world. The young generation who knows the
Western way of living refurned to the country and took part in the development of South Korea
in terms of economics and the image of the country. Meanwhile, releasing the censorship
helped creation of new stories and music because formerly censored topics were now
discovered with interest (Roll, 2020). Many successful movies and music that raised interests in
neighboring countries were developed around these times. The television series Jewel in the
Palace (2003) (a series that tells the story of the first female physician for the king) became very
popular in East Asia, Middle East and even in Eastern Europe. Another notable Korean drama
Winter Sonata (2002) was gaining popularity and breaking records in audience ratings in
Japan. Then the music became the central element of the Korean Wave as K-Pop (Ahn, Oh
and Kim, 2013). The music was specifically tailored to be used as cultural exports.

Until the 1980s, Korean radios were mostly playing American music, because after the
liberation in 1945 the barriers to enter the music market were so low that the Korean music
industry was not protected (Kim J., 2016). There was an export substitution model for the music
industry, where the major companies like Sony, Universal and Warner were entering the Korean
market through small companies. Those small businesses were licensing the international music
products which was keeping the major music companies at distance from the Korean music
market. Meanwhile Korean music was seen as inferior because it was copying popular foreign
music (Howard, 2013). This copying turned into appropriation and then to glocalization of the
music that led the formation of a successful music industry, slowly. It was 1993 when South
Korean music oufran Western music with K-pop. The percentages were as high as 63% to 23%
when compared to Western popular music in the Korean music market share. This gap
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increased in 2004 with 80% for K-pop and 17% for Western pop music (Kim, 2016). What factors
enabled Korea to surpass Western music in its domestic market?

Government support is a crucial factor in the spread of South Korean music in East Asia.
In 1996, the government started to create a budget to advertise South Korean Music in the
international market through attending international music fairs. In 1999, the Ministry of Culture
led the creation of South Korean Pop Music compilation CDs in Japanese, Chinese and English
that were to be sent to important distribution channels overseas. A year later, the ministry
sponsored a large music concert of H.O.T. in China (Kim, 2016). Although governmental support
alone cannot be the sole reason for the success of K-Pop now, these efforts benefited the
spread of the music overseas effectively.

The South Korean government has supported the cultural production and the
entertainment industry in many ways. Yet the helpful actions are not limited to economic, legall
and political adjustments. South Korea has a Ministry of Culture, and a division of this ministry is
the Popular Culture Industry Division. There is a Cultural Content Office that has three divisions
under this ministry and there is a large budget that supports the cultural product export industry
(Roll, 2020). Establishing an office specifically for the cultural contents shows how committed
and ambitious goals can be achieved in a short time.

The organizational structure of the ministry includes a Content Policy Bureau and under
this Bureau, Hallyu Content Cooperation Division exists. There are other bureaus and divisions
under the ministry such as Digital Media Communication Bureau, PR Analysis Division, Cultural
Trade and Cooperation Division and Popular Culture Industry Division (Ministry of Culture, Sports
and Tourism, n.d.). All these bureaus and divisions are working for better popular culture
contents and supporting the creative industry locally and internationally. While creating a
natfional brand power, these governmental efforts are important because they all work
towards building a national brand power.

On the other hand, even though the governmental efforts were significant in the rising
popularity of the cultural goods it would be lacking to attribute all the reasons to the policies.
Shin and Kim (2013) suggests that the government support is not the leading but a lagging
factor in the popularity of K-Pop. The technological advancements that lead to the
decentralization of the music distribution from the record label contracts and felevision and
radio airtime was another important factor that helped the music industry. However,
technological developments were happening all over the world with the increasing use of the
internet for music distribution and this could not be a reason alone to lead to the success of K-
Pop. Large Korean entertainment houses are also responsible for the success of the rising
popularity of South Korean music. (Shin and Kim, 2013). The support of the government was
accompanied by the legal circumstances in the country that created a favorable
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environment for new agreements in music. The strong intellectual property rights in South Korea
for the music industry protected the popular music produced and enabled the dominance of
South Korean music in the area. By this way the multinational production companies choose
to partner with South Korean producers to co-produce music (Geun, 2009). Right steps brought
success in the music industry and influential bands were formed. These K-Pop bands like BTS
and BLACKPINK are so influential that many brands want to partner with them to increase
brand awareness overseas.

4. The Role of Design and Co-Branding in Creating a Competitive Advantage

The rise of Hallyu is a complex phenomenon shaped by a combination of societal
dynamics and market forces, involving numerous cultural and economic stakeholders. While
various elements have driven the global popularity of South Korean popular content, it is
evident that this success was leveraged as a competitive advantage, leading to the
strengthening of South Korea's cultural influence and its position in the global entertainment
industry. Competitive advantage refers to the capabilities that allow a company to outperform
its rivals in the market, often leading to increased profitability and market share (Porter, 1990).
Competitive advantage can be inferred from the success of a firm which has a different
strategy than its rivals (Mukerjee, 2016). While understanding why certain nations achieve in
particular industries, it is important to look at the firms. But firms are existing and thriving in a
particular national context and proximity (Grant, 1991). According to Porter (1990, p. 476)
chance has been a heavy influencer of the pattern of competitive advantage of Korean
industry. The economic condifions of the neighboring and rival countries like Japan, the effect
of war and aid and the stance of the government in decision making are among the other
factors that determined the success of the industries in South Korea.

Mukerjee (2016, p.4) suggests that Hyundai, Samsung and Haier are among the firms that
focused “resources on improvement of quality and better product design” to gain competitive
advantage. Korean brands’ wilingness to take risks (Porter, 1990, p. 471) is apparent in the
product design and branding strategies. Product design is an important factor to elevate the
brand image and customer interest. South Korean brands like Samsung, Hyundai, Kia and LG
have been working on their design and marketing activities to sharpen the global image and
to increase the market share. Partnering or co-branding with the popular K-Pop bands has
become a prevalent choice by these brands. Co-branding is often implemented by
infegrating elements that are associated with these popular bands info product designs. In
doing so, brands expand their reach, enhance brand awareness and foster brand loyalty.

By implementing the design elements in the marketing activity and incorporating the
product design for limited edition products, Samsung establishes a successful name in the
global market. According to Farahani et al. 's study (2020) on Samsung and its marketing

-193-



Oyki Bozgeyik, “The Co-Rise of Korean Wave and Korean Brands: The Dynamics of National Design Identity and
Brand Building”, ART/icle: Journal of Art and Design, 5 (1), June 2025, pp. 187-201.

activities, advertising has a positive and directimpact on the brand popularity and competitive
advantage for Samsung Company. Competitive advantage extends beyond marketing or
advertising; it encompasses a brand’s attractiveness and popularity, managerial strategies,
value potential and distinguishing characteristics about the brand when positioned next to the
rival brands. Therefore, when the brands follow a co-branding strategy with already popular
names, they establish an emotional connection with consumers, ensuring a successful
competitive advantage.

Co-branding does not usually bring equal benefits to both brands involved. However,
especially while going international, these alliances help both sides. Market penetration,
lowering the risks and costs, complementing the expertise and activities, expanding the
customer base and client portfolio, extra value creation, brand reputation and credibility are
among the important benefits of co-branding strategies (Rodrigues et al., 2011). A research
done on Hallyu (Korean Wave) related products found “that Hallyu exports have had a
measurable positive effect on consumer goods exports” (Huh and Wu, 2017, p.1402). The
relationship between popular cultural products and international trade is very intriguing and
the positive impact of the Korean Wave in the exports of South Korea shows that the focus of
the country is well-placed. The government report comparing Hyundai's car sales to the box
office revenue of Jurassic Park in 2004 appears to have played a significant role in redirecting
economic priorities toward the creative industries.

5. The Global Strategies of the Large South Korean Brands

Export markets offer a vibrant and competitive environment when compared to
domestic markets (Er, 1997) and offer incentives to firms to innovate and differentiate their
products. The strategic appeal of the export markets encouraged firms to upgrade their
production models. Between 1960 and 1990s both Taiwan and South Korea were relying on
foreign direct investment from the developed countries. This period was when the companies
of these countries were switching from original equipment manufacturing (OEM) to original
design manufacturing (ODM) and eventually to original brand manufacturing (OBM),
progressively increasing their control over product design and branding to enhance global
competitiveness. Figure 1 explains the systems visually: OEM is a system where the companies
manufacture the products based on another firm’s design and specifications and it provides
advantages for the export focused companies such as learning the foreign buyers and their
preferences, standards of quality and supply chain management (Gereffi, 1999). ODM firms
handle their own design and manufacturing processes, leaving the customer firms to handle
the marketing, whereas OBM firms oversee the value chain, the design, manufacturing and
marketing, and distribution, because they operate the brand name (Lee, C.S., Ho, & Hsu, 2015).
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original equipment original design original brand
manufacturing manufacturing manufacturing
Companies make products Companies design and make Companies handle everything -
based on other firms' designs, their own products, but other design, manufacturing,
learning about quality and firms handle the marketing. marketing, and distribution

| supply chains. I | I | under their own brand name. I

Figure 1: Visual representation of OEM, ODM and OBM manufacturing systems

Source: Created by the author.

This shift fowards OBM encouraged large companies in South Korea, such as Hyundai,
LG, Kia and Samsung, as well as Taiwanese firms such as Asus and HTC, to increasingly focus
on innovation and branding strategies to create extra value for their products. However, South
Korea brands are more successful and make into the global top brands in 2014 as an emerging
market with its three brands: Samsung, Hyundai and Kia (Lee, K., Song, & Kwak, 2015).
Apparently South Korea is following an effective strategy to promote its brands and elevate
them into global market standards.

The large companies of South Korea are working on special designs for their products
that taps into the interests and fandom of the K-Pop groups. By this way, the younger
generation is targeted and reached with a new market segment that features specially
designed products. These limited-edition products, sponsoring world tours and making a song
with the name of the new car are among the co-branding strategies of the big brands. By
adopting strategies that are customer oriented, the brands reach out to the consumers who
are willing to buy even if they do not need the product. In this case the special design of the
product acfts like an incentive for the customers to make that spending. The special edition
phone becomes a necessity for the fandom rather than a luxury item. Similarly, when the image
of aluxury caris paired with a popular song of a band, the fans perceive the car and the brand
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of the car so positively that the brand awareness is increased even if the fans do not actually
buy the car. Sponsoring the world tour benefits the brand by pairing the image of a popular
band with the car in the global market. When the fans, or their families are making a decision
to buy a car, they would be inclined to buy the one that they have the affinity to.

Some examples of co-branding strategies that are used by the big companies with their
designs include but not limited to Samsung Galaxy S20+ BTS Edition, Galaxy A80 Blackpink
Edition, LG Q7+ BTS limited edition, Hyundai IONIQ X BTS, and BLACKPINK World Tour 2019 with
KIA. All these examples have different co-branding strategies and bring out different design
patterns that try to increase brand awareness and loyalty with more exposure globally.
Partnering with popular cultural figures like BTS and BLACKPINK, big brands extend the market
reach and can create market demand through the fans of these groups.

Samsung seems to be the leading brand that effectively co-brands with BTS. With Galaxy
$20+ BTS Edition Samsung incorporated the special details of BTS in the design of the phone,
from the box to the interface, that only the true fans would understand. The purple heart shape
near the lenses, seven stickers that come in the box, earbuds that have the purple heart and
the group logo, welcoming animation, and special themes are among the product and
interface design details of the phone (Samsung Singapore, 2020). “The purple color, milky way
and whale” (Yonhap News Agency, 2020) are among these details that excite the fans of BTS,
who call themselves ARMY, which is an acronym for “ Adorable Representative M.C. for Youth”
(Lee, 2019). All the special jargon and visual friggers are included in the design of the phone,
including the interface design. The members of the ARMY claim that Samsung’s BTS edition is
so successful that there are rumors that the Samsung team is also a BTS fan (Yonhap News
Agency, 2020).

Recenftly, BTS has become the most sought-after band for brand partnerships; however,
not every collaboration achieves the same level of success. LG also worked with BTS in 2019 for
LG Q7+ BTS limited edition and included details like special wallpapers, messages from the
band members, BTS emojis and themes (LG, n.d.). These details are appealing to the fans but
the co-branding strategy was not as successful as the Samsung Galaxy S$20+ BTS edition
because the product design is not really crafted with fandom details. Samsung and BLACKPINK
partnered in 2019 for the Samsung Galaxy A80 Blackpink Edition and it was similarly aimed at
the product design for the fans of the band. The special edition items are appealing because
the color is the exact color code of the band, there are animated messages and stickers and
exclusive themes that are unique to the fans of the group (Samsung, 2019). Samsung appears
to manage the product design more efficiently because it incorporates the visual aspects with
the interface details.
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Hyundai and Kia's co-branding strategies to work with BTS and BLACKPINK are different
from those of Samsung and LG because the cars are more expensive and luxurious products
than phones. It is impractical to make special edition cars that are specially designed for the
fans because the car design is distinctive and complex. Therefore, instead of creating new car
designs for the fans, the advertisements are specially designed. Co-branding strategies here
become really important because the competencies of both sides come into the picture. In
these cases, fans are the main target of the special designs while the spillover effects enhance
the national design identity and brand image.

Hyundai partnered with BTS in 2020 for Hyundai IONIQ X BTS and the car was launched
with the new song of BTS IONIQ, which had the same name of the car. The song was released
on the website of Hyundai with a special video of the car and the band. The song lyrics include
“feelings of discovery, curiosity, hope, creativity, and inspiration for the future” that are linked
to the new car concept of Hyundai with clean energy (Ong, 2020). The new electric vehicle
brand IONIQ was first launched in 2016, and fried to expand the market in Southeast Asia in
2018 with different partnerships, but partnering with BTS appears to be a particularly effective
strategy, as it leverages the band’s global popularity to increase awareness of the car
worldwide. Hyundai aimed to penetrate the global electric vehicle market, and target the
millennials and Generation Z consumers who are interested in clean mobility (Ong, 2020). The
lyrics and the campaign is specially designed to reach the younger generation who are more
likely to be interested in a new car segment in Hyundai. The brand awareness is achieved
through the song that reflects the values of the new electric vehicle and clean energy.

A year before Hyundai and BTS partnership, Kia partnered with BLACKPINK for their World
Tour. The aim is similar to Hyundai's aim; to reach the young generation and increase the brand
awareness globally. Special exhibifion booths and events are catered towards the fans of the
group fo maximize the exposure of the KIA brand that is paired with the beloved girl band.
Engaging with the popular culture ensures that the fans of the group can enjoy the “quality
and the design” of the Kia cars (Alexiev, 2019). This strategic collaboration not only strengthens
Kia's global brand presence but also deepens its connection with younger, trend conscious
consumers through the power of cultural relevance.

Strategic renewal and customer orientation focus are important elements to keep the
competitive advantage sustainable (Mukerjee, 2016). The large companies of South Korea
manage to use the product design and marketing activities as a competitive advantage
against the rival brands. By aligning with the trends and collaborating with popular culture
figures, these brands effectively promote their new launches, generate international buzz and
build a strong brand recognition and loyalty, particularly among the fans of those culturalicons.
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6. Conclusion

The global popularity of South Korean culture, particularly through the Korean Wave, can
be attributed to a combination of factors, including government policies, economic
condifions, fechnological advancements, societal expectations, strategic market positioning
and the influence of major entertainment companies. The South Korean government has
played an important role in promoting cultural exports by implementing policies that support
the entertainment industry. These include financial and policy incentives for film and music
production, investments in technology, and efforts fo improve international market access.
However, government support alone cannot be the driver of the success. The country’s robust
economic conditions and the fast recovery from the economic crises have also facilitated the
growth of cultural industries, with a focus on innovation, infrastructure, and global trade.
Additionally, the rise of South Korea's enfertainment giants, such as SM Enfertainment, YG
Entertainment, and JYP Entertainment, has been effective in shaping the global appeal of K-
pop, television dramas and films. These large entertainment houses have successfully
developed and marketed South Korean content, ensuring that it resonates with diverse global
audiences while maintaining its distinct cultural identity. This synergy between government
support, economic stability, strategic market engagement, and the influence of entertainment
companies has created a perfect storm for the global rise of South Korean popular culture.

South Korea has emerged as one of the global leaders in creative industries and popular
cultural products, with the influence of the Korean Wave extending beyond Southeast Asia to
reach countries on the other side of the world. The potential of South Korean cultural products
is limitless, due to the enthusiastic and loyal fan bases that drive global demand. In particular,
K-Pop has gained immense global appeal, with major brands eager to partner with popular
groups like BTS and BLACKPINK. Through strategic co-branding with these iconic bands,
companies aim to expand their market reach and enhance their brand visibility. Design plays
a key role in aligning products with popular culture, making it an effective tool for brands to
reach the global market.

Large South Korean brands of consumer electronics and automotive industries like
Samsung, Hyundai, Kia and LG take part in the spread of the Korean Wave around the world.
These corporations not only contribute to the success of South Korean popular culture but also
strategically use it to influence their own global market positions. By collaborating with music
groups, these brands co-brand their image, reducing the opportunity cost of entering global
markets and tapping info the growing demand of the fans. By adding specially designed
products tailored fo the interests of fan groups, these companies implement co-branding
strategies that enhance the popularity of both the brand and the fans. As a result, South Korea
has successfully turned its cultural exports into a comparative advantage, positioning itself as
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a powerful force on the global stage. The co-rise of the Korean Wave and Korean Brands show
a good example of creating a national brand identity that other countries look up to. The
success of this co-evolution of cultural and corporate power serves as a model for other
countries aiming to cultivate their own national identities and global influence.
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Renklerin Lezzet illizyonu: Gida Secimlerinde Gorsel Uyaricilarin Roli

Ercan ERKOCAASLAN®, Murat AY™

Oz
Giris ve Calisgmanin Amaci: Bu calismada, renklerin bireylerdeki bes duyu organini harekete
gecirmesi ile gida secimlerine olan etkisini Slcmek amaclanmistir.

Kavramsal/Kuramsal Cergeve: Renk algisi, gida secimlerini psikolojik, biyolojik ve kultUrel faktorlerle
sekillendirir, tat, tazelik ve saglik algisini etkiler. Gastronomide ise renk, lezzet ve kalite algisini ydnlendirerek
tUketicinin psikolojik ve duyusal izlenimlerini belirler.

Yéntem: Arastrmada, 7 farkli renkte kurabiye (kirmizi, mor, mavi, sar, yesil, siyah, acik sar)
hazirlanmis ve egitimli panelistlere duyusal analiz yaptinlarak tat, gérinds, koku, doku, yapiskanlik, sertlik
ve genel kabul edilebilirlik gibi kriterlere gére, 9'lu Likert Silcegiyle degerlendirme yapmalari istenmistir. Tim
renklerde elde edilen verilerin betimleyici istatistikleri icin Spearman Korelasyon testi uygulanmistir.

Bulgular: Analizler sonucunda, tat ve gérinUste en yUksek puanin mor, en dUsUk puanlarin ise tatta
mavi, goérindste ise siyah renkli kurabiyelerin aldigi belirlenmis ve aralarindaki fark istatistiksel acidan
anlamli bulunmustur (p<0,05). Koku, doku, yapiskanlik ve sertlik boyutlarinda anlamli bir fark yoktur. Genel
kabul edilebilirlikte en ¢cok tercih edilen rengin mor, en az tercih edilen rengin mavi oldugu gériimektedir.

Sonug: Gdrselligin yiyecek sunumundaki &neminin yani sira gidalarin renkleri ve renklerinin uyumu
gida tercihlerinde énemli bir rol oynamaktadir. Ayrica, yemegi daha keyifli bir hale getirebilmektedir.
Renklerin tercihler Uzerine etkisini beliremek icin farkli renkler ve farkll gidalar kullanilarak daha fazla
panelist ile arastirma yapilmasi éneriimektedir.
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The Taste lllusion of Colors: The Role of Visual Stimuli in Food Choices
Abstract

The Purpose of the Study: In this study, it was aimed to measure the effect of colors on food choices
by activating the five senses in individuals.

Literature Review/Background: Color perception shapes food choices with psychological,
biological and cultural factors, affecting the perception of taste, freshness and health. In gastronomy,
color determines the psychological and emotional impressions of the consumer by directing the
perception of taste and quality.

Method: In the study, cookies in 7 different colors (red, purple, blue, yellow, green, black, light
yellow) were prepared and frained panelists were asked to make sensory analysis and evaluate them
according fo criteria such as taste, appearance, odor, texture, stickiness, hardness and general
acceptability with a 9-point Likert scale. Spearman Correlation test was applied for descriptive statistics
of the data obtained in all colors.

Results: As a result of the analysis, it was determined that purple cookies had the highest score in
terms of taste and appearance, blue cookies had the lowest score in terms of taste and black cookies
had the lowest score in terms of appearance, and the difference between them was found to be
statistically significant (p<0.05). There was no significant difference in dimensions of odor, texture, stickiness
and hardness. In general acceptability, it was seen that purple was the most preferred color and blue
was the least preferred color.

Conclusion: In addition to the importance of visuality in food presentation, the colors of foods and
their color harmony play an important role in food preferences. In addition, it can make the meal more
enjoyable. It isrecommended to conduct research with more panelists using different colors and different
foods to determine the effect of colors on preferences.

Keywords: Odor, Color, Perception, Sensory Evaluation, Color Preferences

1. Girig

Beslenme, bireylerin vUcut fonksiyonlarini sUrdurebilmesi, saghgini koruyabilmesi ve
gelistirebilmesi icin gerekli olan besin &gelerinin yeterli ve dengeli bir sekilde alinmasi sGrecidir.
Bu &geler, karbonhidratlar, proteinler, yaglar, vitaminler, mineraller ve su gibi temel
bilesenlerden olusmaktadir (Adak, 2020, s. 199). Beslenme, sadece enerji intiyacini karsilamakla
kalmamakta, ilave olarak hocresel yapilann onarnmi, bagdisiklik sisteminin  guclendiriimesi,
bUyUme ve gelisme, sinir sistemi fonksiyonlarinin dizgin ¢alismasi gibi bircok hayatiislevin yerine
getirimesini saglamaktadir (Ozbekler, 2019, s. 6870). Beslenmenin énemi, vicudun bu 6geleri
dogru zaman ve miktarda alarak optimal saglik duzeyini korumasina dayanmaktadir (Doty,
2012; Kurgun, 2016, 5. 79).
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Yetersiz ve dengesiz beslenme, cesitli saglik sorunlarnna yol acabilmekte, bu da
hastalklann ortaya cikma riskini artirmakta ve yasam kalitesini dUsUrmektedir. Ayrica, saglikli
beslenme, zihin saglhigini desteklemekte, bagisiklik sistemini giclendirmekte ve genel olarak
fiziksel ve zihinsel performansi iyilestirmektedir (Herz, 2016, s. 102). Beslenmenin yani sira renk
algisi, gida tercihlerinde kisi Uzerinde énemli bir gérev almaktadir. Renkler gidalann taze, saglikli
ve besleyici olduguna dair isaretler verebilmesi nedeniyle bireylerin daha saglikl, renkli ve
besleyici gidalara yénelmesini saglayarak dengeli ve yeterli ve dengeli beslenmeleri
konusunda aliskanlik olusturmasi Uzerine katkida bulunmaktadir.

Norogastronomi, insanlarin yemekle ilgili tercihlerini ve davranislarnni anlamak icin beyin
kimyasini ve ndrolojik sirecleri analiz etmektedir. Omedin, tat, koku, gdrsel algl ve dokusal
hissiyat gibi duyusal unsurlarin beyinde nasll islediginin, yeme deneyimlerinin nasil duygusal bir
baglamda sekillendiginin anlasiimasina yardimci olmaktadir. Ayrica, yiyeceklerin beyindeki
odul sistemini nasil aktive ettigi ve bunun sonucunda yemek yeme davranisiarnin nasil motive
oldugu da nérogastronomi alaninin konularindandir (Kayiskiran & Emiroglu, 2024, s. 59).

Nérogastronomik perspektiften bakildiginda, psikolojik faktérlerin beslenmeye efkisi,
beynin duygusal, bilissel ve fizyolojik sUreclerle nasil etkilesime girdigini anlamak icin kritik &neme
sahiptir. Omegin, insanlarin yemedi yalnizca bir biyolojik ihtiyac olarak gérmemeleri, ayni
zamanda duygusal bir deneyim olarak algilamalar, gida secimlerini etkileyen 6nemli bir
faktdrdUr. Yiyeceklerin gorsel sunumu, renkleri, dokusu ve hatta yiyecegin algilanan "tatmin
edici" degeri, bireylerin yeme deneyimlerini psikolojik olarak sekillendirmektedir (Turker & Yiimaz,
2023, s. 357)

Psikolojik faktérler, gida tercihlerinin aliskanlik haline gelmesinde ve uzun vadeli beslenme
aliskanliklarinin olusmasinda da rol oynamaktadir. insanlar, belirli yiyecekleri tUkettikce, bu
yiyeceklerin beyinlerinde 6dUl ve mutluluk hissi uyandiran baglar olusturur. Bu nedenle, saglikli
beslenme aliskanliklan olusturulurken psikolojik yonler dikkate alinmalidir. insanlarin yiyecekleri
psikolojik fatmin elde etme amaciyla tGketmeleri, dzellikle sagliksiz gida secimleriyle iliskilidir, bu
nedenle psikolojik faktdrlerin bu aliskanliklarnn degistiriimesinde de etkisi bUyUktUr (Sari, Murat,
Murat & Samanci, 2024, s. 71). Dolayisiyla, nérogastronomi ve psikolojik faktorler arasindaki iliski,
insan beslenmesinin sadece fiziksel dedil, ayni zamanda duygusal ve zihinsel boyutlarnnin da
onemli oldugunu ortaya koymaktadir. Beslenme aliskanliklar, bireylerin duygusal durumilar,
zihinsel sUrecleri ve cevresel faktorlerle sekilenmekte, bu da sagdlikll beslenme stratejilerinin
gelistirimesi icin psikolojik yaklasimlann dnemini artirmaktadir (Suzuki vd., 2017, s. 213).

Bu calismanin amaci, ndérogastronomi baglaminda renklerin, bireylerin gida secgimleri
Uzerindeki efkisini incelemektir. Kirmizi, mor, mavi, sari, yesil, siyah ve acik sarn renklerinde toplam
yedi farkl kurabiye hazirlanarak, tat, gérinus, koku, doku, yapiskanlik, sertlik ve genel kabul
edilebilirik gibi parametreler Uzerinden degerlendiriimistir. Farkli renkler kullanilarak yapilan
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kurabiyelerin degerlendirimesinde érneklem grubu olarak egitimli panelistler ile duyusal analiz
gerceklestiriimis ve panelistlerin farkl renklerdeki kurabiyeleri begenme dizeyleri alt boyutlarda
belirlenmis ve analiz edilmistir.

2. Kavramsal Cergeve
Renklerin Gastronomik Agidan Ozellikleri

Renk, 1s5igin gdzun retina tabakasina farkl sekillerde ulasmasi sonucu ortaya cikan bir
algidir. Bu algi, 1s1i9in maddelere carpmasi, bir kisminin emilip bir kisminin yansimasiyla ¢esitlenir
ve bu cesitlilik, genellikle renk tonu olarak adlandinlir. Gida Uzerindeki renk, yalnizca gorsel bir
ozellik degdildir. Ayni zamanda tUketici tercihlerinde &dnemli bir rol oynar. Renk, gida Urdnlerinin
cekiciligini artinrken, bireylerin tUketim tercihlerini etkileyen psikolojik ve duygusal faktérler
Uzerinde de efkilidir (Velasco, Escobar, Spence & Olier, 2023, s. 112). Renklerin gastronomik
acidan anlamlarn Tablo 1'de gésterildigi gibidir. Dogal renkler, genellikle maddelerin &z
yogunluklarnna bagl olarak belirginlesirken, cevresel faktdrler de (Uretim teknikleri, depolama
kosullar, ortam sicakhd vb.) gida rengini etkileyebilmektedir. Bununla birlikte, dogal olmayan
renkler, 6zellikle gida boyalari, Grinlerin gérsel cazibesini artirmak amaciyla yaygin bir sekilde
kullanimaktadir (SengUl & Adaball, 2023, s. 945). Ancak glnumuzde 6zellikle gida pazarnnda
dogallik algisinin én planda olmasiyla birlikte, algler ve yosunlar gibi dogal kaynaklardan elde
edilen boyalar daha cok tercih ediimektedir. Ayrica, renklerin psikolojik etkileri de gastronomik
acidan dikkate alindiginda, belirli renkler, tUketicilerin duygusal durumlar Gzerinde farkl etkiler
yaratabilimektedir. Bu da gida secimleri ve tUketim deneyimlerini sekillendiren dnemli bir
faktérdUr (Coskun & Sahin, 2024, s. 159).

Tablo 1. Renklerin gastronomik acidan anlamlari

Renkler Gasitronomik Agidan Anlamiari

Beyaz Gidalarin dondurulmus Urdnler icin safidi ve saghdr temsil etmektedir.
Sarn Yemek yeme istegine arttinci bir 6zellige sahip olmaktadir.
Siyah Siyah renk tUketicilerde karanlik, sagliksiz, bayat, itici olarak alglanmaktadir. Fakat son

zamanlarda renklendiricilerle yapilan siyah yiyecekler ise tUketiimektedir

Yesil Dogay ve canliigi anmsattigi igin beynimizde sagdlikl hayati animsatarak sebzeleri ve i
orani yUksek gidalar canlanmaktadir.

Mavi istah kapatici olarak goérilmektedir. Cok fazla mavi renkli yiyecek olmadidi ve hos
karsilanmadidi igin de yiyecek renklendirirken en az bu renk secilmektedir.

Mor Mor canli bir renge sahip oldugundan gorsellik acisindan ilgi gérmeye baslamistir.
Antioksidan acgisindan zengindir, kalp rahatsizliklanna karsi etkin ve kani temizledigi de
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sOylenmektedir. Bu sebepten saglikll yiyecekler icerisine girdiginden sagdlikli beslenme trendi
kategorisinde sayilmaktadir

Kirmizi Diger sicak renkler gibi istah acicillardan sayilmaktadir. Bu sebeple yerli ve yabanci yemek
isletmeleri logolarnda bu rengi kullanmaktadir. Bu renk muUsterinin satin almasini tesvik
etmektedir.

Kaynak: Turizm gUnlUgU turizm ve seyahat gazetesi, 2021

Kisilerin renk secimlerine baska baz faktérlerin de etkileri bulunmaktadir. Bunlar:

Fizyolojik Faktérler: Yas ilerledikce bireylerin yasam tecrGbeleri ve cevresel etmenlere
bagll olarak renk algisi degismektedir. Bunun disinda, cinsiyet de renk tercihlerini etkileyen
onemli bir faktérdur. Kadinlar genellikle kirmizi, pembe, mor ve tonlarini tercih ederken, erkekler
daha koyu tonlara, érnegin bordo, kahverengi, siyah gibi renklere ydnelmektedir (Cukur, 2011,
s. 27).

Aclik Diizeyi ve Istah: Aclik, beslenme ihtiyacini gésteren bir fizyolojik uyardir ve kisilerin
aclik dUzeyleri, duygusal durumlarina gére renk secimleri farkliliklar gésterebilmektedir. Ayni
duygusal durumdaki kisiler bile farkl aclik seviyeleri ve davranislar sergileyebilmektedir (Serin &
Sanlier, 2018, s. 139).

Kisisel Yeme-icme Reaksiyonlari: Bireylerin renk secimlerini etkileyen bir diger faktor ise
kisisel yeme icme reaksiyonlar ve bireyin bu dogdrultuda verdigi tepkilerdir. insanlar, sadlikli ve
dogal gidalar tercih etmeye 6zen gosterir, bu da saglkli yasamin devamli hale getirebilmek
icin dnemlidir (Kyutoku vd., 2012, s. 215).

Psikolojik Faktorler: Degerler, bireylerin tutumlarnni ve tUketim aliskanliklanni sekillendirir,
cUnkU degerler tutumlardan daha énceliklidir. Kisilik ise, duygusal, zihinsel ve sosyal &zelliklere
bagl olarak farklh  davraniglar  sergilenmesine  yol acmakta ve gida tercihlerini
cesitlendirmektedir (YUce & Kerse, 2018, s. 149).

Sosyal Faktorler: Bireylerin sosyal sinifi, aile ve ¢evreleri tarafindan sekilenmektedir. Sosyal
siniflar, eg@itim dUzeyi ve gelir gibi faktdrlere goére farklilk gdstermekie ve bu faktérler gida
tercihlerini etkileyebilmektedir (AkgUn, 2010, s. 155).

Duyusal Algilama ve Algi Cesitleri

Duyusal algllama, bireylerin  cevrelerinden gelen uyarilan, beyinleri  araciigiyla
anlamlandirarak anlaml bir deneyime dénustirme surecidir. Gastronomi baglaminda, bu
algllama, 6zellikle gida tUketimi sirasinda, tat, koku, gérinUs, dokunma ve isitme gibi duyular
araciligyla sekilenmektedir. Gida algisi, yalnizca fiziksel &zelliklere dayali bir deneyim degil, ayni
zamanda duygusal ve psikolojik faktérlerden de etkilenmektedir. Bu nedenle duyusal algi, bir

- 206 -



Ercan Erkocaaslan, Murat Ay, “Renklerin Lezzet illizyonu: Gida Secimlerinde Gérsel Uyaricilarin Roli”, ART/icle: Sanat
ve Tasanm Dergisi, 5 (1), Haziran 2025, ss. 202-219.

kisinin yedigi yemegin lezzetini, tazeligini, kalitesini ve hatta sunumunu nasil degerlendirdigini
belirlemektedir (Ucuk, 2023, s. 7).

Gastronomik acidan, duyusal algi cesitleri; tat, koku, gorsel, doku ve isitsel algi olarak bes
baslik altinda degerlendiriimektedir.

Tat Algisi: Gida ile temas edildiginde dilde olusan tat hissiyatidir. Tat algisi, bes temel tat
duyusuyla siniflandirilir: tath, tuzlu, eksi, aci ve umami. Bu tatlar, gida secimlerini dogrudan
etkileyerek tUketicinin tercihlerini sekillendirmektedir (Haykir, 2021, s. 1364).

Koku Algisi: Koku, tatla gUclU bir sekilde iliskili olup, yiyeceklerin cekiciligi Uzerinde dnemli
bir etkiye sahipfir. insanlar, koku duyusunu kullanarak bir gidanin tazelidi, kalitesi ve hoslugu
hakkinda bilgi edinmektedir. Ayrica, koku algisi, tat algisini da zenginlestirir, cUnkU tat ve koku
birlikte deneyimlenmektedir (Tarhan & Korkmaz, 2023, s. 292).

Gorsel Algri: Gida renkleri, sekilleri, sunumu ve gorsel cekiciligi, bir yemegin begenilip
begenilmeyecedi Uzerinde bUyUk bir etkiye sahipftir. Renkler hem estetik bir deger sunar hem
de gidanin taze olup olmadigini géstermektedir. Bu nedenle gdrsel algl, tUketici davranisini
dogrudan etkileyen énemili bir faktérdUr (Poslon, Kovacevi¢ & Brozovié, 2021, s. 42).

Doku Algisi: Gida ile agizda temas edildiginde ortaya ¢ikan dokusal his, yemeklerin kabul
edilebilirligini etkiler. Doku, yemegin ne kadar yumusak, sert, pUrUzlU veya kremsi oldugunu
belirlemekte ve bu &zellik, bireyin gida tercihlerine etki etmektedir (Dogan, 2023).

isitsel Algi: Gida sesleri, dzellikle cigneme sirasinda duyulan sesler, yemek deneyiminin bir
parcasidir. Ornegdin, citir bir atistirmalik ya da gevrek bir gida, isitsel algi yoluyla daha olumlu bir
deneyim yaratabiimektedir (Ozmen & Deniz, 2024, s. 552)

Sonuc¢ olarak, duyusal algilama, gida tuketiminde sadece fiziksel degdil, ayni zamanda
psikolojik ve duygusal boyutlan da kapsayan karmasik bir sirectir. Gastronomik deneyimler, tUm
duyulann  etkilesimiyle sekilenmekte ve tUketicinin  gida  tercihlerinin,  algilannin
yonlendirilmesinde kritik bir rol oynamaktadir.

Renklerin Duyusal Algilama Uzerine Etkisi

Gida renkleri, bireylerin duyusal hislerini uyandirmak ve beklentilerini karsilamak acisindan
6nemli bir rol oynamaktadir. Hedonik acidan, gida renkleri; kGItUr, yasam tarzi, psikolojik durum
ve kisisel ozellikler gibi pek ¢ok faktdrden etkilenmektedir. Her kUltUr, renkleri farkli sekillerde
anlamlandirmakta, bu da kisilerin renk beklentilerini ¢cesitlendirmektedir. Arastirmalar, yiyecek
ve iceceklerdeki renk fonlamalarnnin degismesinin, bireylerin deneyimlerini olumlu ya da
olumsuz yonde etkiledigini géstermektedir (Celik & Evren, 2024, s. 378). Ayrica, dogal olmayan
renklerle boyanmis gidalar genellikle lezzetsiz alglanmakta ve gdrsel acidan tatmin edici
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olmayan Urunlerin tUketimi, baz bireylerde rahatsizlik ve hastalik hissi yaratabilmektedir (Hoegg
& Alba, 2007, s. 493).

Bireyler icin artik yeme icme eylemi hos vakit gecirme, vakit degerlendirme, es, dost,
akraba, yakin cevre ile birlikte anilar kazanma durumuna evrilmistir. Gastronomi akimlari son
zamanlarda ragbet gérmeye baslamistir. Trend olan akimlardan bazilan da, siyah ekmek, mor
baklava gibi renkli gidalardir. TUketiciler gecgmiste renklendirilen gidalardan kacginirken yakin
gecmiste renklendirilmis UrGnler daha cok ragbet gérmeye baslamistir (Celik, 2021).

Renk, bireylerin hayal glclnuU, soyut disuncelerini ve duygusal dinyalarini sembolize
eden dnemli bir kavramdir. Gastronomi alaninda, renklerin kullanimi, &zellikle gida pazarlama
stratejilerinde, tUketicilerin ilgisini cekmek ve onlar ikna etmek amaciyla yaygin bir sekilde
manipUle edilmektedir. Renkler ve bu renklerin kullanilmasiyla olusturulan markalar, tUketiciler
Uzerinde bazi dUsUnceler olusturmaktadir (Sekil 1). Néropazarlamacilar, bes duyuyu harekete
geciren stratejilerle tUketici davranisianni etkileyerek markalann kazang saglamasina yardimci
olmaktadir. Duyusal pazarlama ve ambalagj algisi, tUketicilerin GrunU alma kararlarini olumlu
yonde etkiler. Gérme, koku, duyma, tat alma ve dokunma gibi duyusal algilar, tGketiciyle
kurulan baglantinin gicUnU arfirmaktadir (YUcel & Cubuk, 2024, s. 229). Ayrica, magaza, AVM,
sUpermarket ve restoran gibi alisveris ortamlannda muzik, koku ve ambiyans gibi faktérler,
tUketicinin alisveris istegini canlandirarak satin alma kararini tesvik etmektedir (Gélemezli, 2022).
Kurumsal firmalar, UrUnlerinin ambalaji, magaza tasarmi ve ortamin atmosferi gibi unsurlarda
renklerin psikolojik etkilerinden faydalanarak, tUketicilerin bilingli ya da bilingsiz sekilde
secimlerini ydnlendirmeye calismaktadir. Renkler, insan psikolojisi Uzerinde duygusal ve zihinsel
etkiler yaratarak, tUketicilerin gida deneyimlerini sekillendirir. Bu baglamda, renk algisi, 6zellikle
gastronomik UrGnlerin algilanisi ve tUketici tercihlerinin olusumu acisindan buUyUk bir éneme
sahiptir (Birol, 2023, s. 161).
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MOR KOYU

. YESIL
MAVI

KIRMIZI  PEMBE

ANLAM: ANLAM: ANLAM:
Ask Ruh Icgiidii
Sakinlik Perspektik Sicaklik
Sicakhk Igerik Igten
Uzunvadeli Kontrol Ses
Sayg1 Saptama Optimist
Kadins1 Modern Dogaglama
Igiidiisel Hedef Sosyal
Ozen Bilingli Disadoniik
Iddial: Acik
Hassas

Sekil 1. Renklerin olusturduklan dUsunceler

Kaynak: technogezgin, 2024

3. Yontem

Bu calismada, renklerin gida algisi Uzerindeki etkisini incelemek amaciyla, kirmizi, mor,
mavi, sar, yesil, siyah, acik san olmak Uzere toplamda yedi farkl renkte kurabiye &érnedi
kullaniimistir. Kurabiyelerin duyusal ozellikleri, tat, gdéronUs, koku, doku, yapiskanlik, sertlik ve
genel kabul edilebilirlik gibi kriterler Uzerinden degerlendiriimistir. Calismada, 5 erkek ve 5
kadindan olusan 10 egditimli panelistten olusan bir grup ile duyusal analiz yapimistir.
Panelistlerden, renk secimlerine midahale edilmeden, her bir kurabiye 6rnegini tatmalan ve
belirlenen duyusal &zelliklere gére 9'lu Likert dlcegdi kullaonarak puanlama yapmalar istenmigtir.

Recetelerin Olusturulmasi

Calismada hazrlanilan Grinler renklerine goére ayriimistir. Tablo 2'de kullanilan malzemeler
ve gramaijlar verilmistir. Recetedeki gramajlar ayni olmakla beraber sadece gida boyalarinin
renkleri degismektedir.
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Tablo 2. Calismada Uretilen GrUnlere ait kodlar ve kullanilan malzemeler

Uriin Kodu | Kullanilan Malzemeler

Kirmizi 250 gr Tam bugday unu, 80 gr tereyagdi, 80 gr pudra sekeri, 1 gr tuz, 0.05 gr Allura Red
E129 kirmizi foz gida boyasi

Mor 250 gr Tam bugday unu, 80 gr tereyagdi, 80 gr pudra sekeri, 1 gr tuz, 0.05 gr Amaranth
mor toz gida boyasi

Sarn 250 gr Tam bugday unu, 80 gr tereyagdi, 80 gr pudra sekeri, 1 gr tuz, 0.05 gr Tartrazine
E102 san toz gida boyasi

Yesil 250 gr Tam bugday unu, 80 gr tereyagdi, 80 gr pudra sekeri, 1 gr tuz, 0.05 gr Pea Green
E142 yesil toz gida boyasi

Mavi 250 gr Tam bugday unu, 80 gr tereyagi, 80 gr pudra sekeri, 1 gr tuz, 0.05 gr Brillant Blue
E133 mavi toz gida boyasi

Siyah 250 gr Tam bugday unu, 80 gr tereyagdi, 80 gr pudra sekeri, 1 gr tfuz, 0.05 gr Black PN E151
siyah toz gida boyasi

Acik Sar 250 gr Tam bugday unu, 80 gr tereyagdi, 80 gr pudra sekeri, 1 gr fuz

Un ve tereyad creaming metodu ile yumusak bir hamur elde edilip, pudra sekeri, tuz ve
gida boyasi eklenmistir. Haomur 15 dakika +4°C'de dinlendirilmistir. 20 gramlik bezelere ayrilip,
6nceden 170°C’'de fansiz firnda 10-12 dakika pisirilmistir. 5 dakika dinlendirilip, 1lik servis edilmistir.
Arastirma sonucunda elde edilen UrUnler Sekil 2'de gdsterilmistir.

Sekil 2. Kurabiye hamurlarnin ¢ig ve pismis gorselleri (A: Renklendirimeden énce kurabiye
hamurlari, B: Renklendirilmis ¢ig kurabiye hamurlan, C: Pisirilmis renkli kurabiye hamurlarn)
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Duyusal Andliz Degerlendirmesi

Arastirma kapsaminda farklirenklerde 7 ¢esit kurabiye Uretilmis ve egitimli panelistlerle (n=
10) duyusal analiz gerceklestiriimistir. Panelistlere verilen duyusal analiz dlceginde ?'lu likert
Olcedi kullanimis ve katiimcilardan tatmis olduklan UOrGnlere; tat, gérinUs, koku, doku,
yapiskanlik, sertlik ve genel kabul edilebilirlik kriterlerini géz 6ninde bulundurarak 1 (cok kotU)
ile 9 (cok iyi) arasinda puan vermeleri istenmistir. Tat ile ilgili olarak adizda birakilan izlenim,
gorinus ile ilgili homojen renk, kabariklk ve ylUzeyde catlamalar, koku ile ilgili tazelik ve zengin
aroma kokusu, doku ile ilgili gevreklik, yapiskanlik ile ilgili nem duzeyi, sertlik ile ilgili kinlma ve
cifirllk duzeyi ve genel kabul edilebilirik ile ilgili tatmin olma ve tekrar tUketme istegi
degerlendirilmistir.

Verilerin Analizi

Arastirmada elde edilen veriler SPSS 27 (Statistical Package for Social Sciences for
Windows) programi kullanilarak analiz edilmistir. Duyusal analiz degerlendirmelerinin her renk
kurabiye tOrOnUn aralanndaki iliskilerin incelenmesi amaciyla, Spearman Korelasyon testi
uygulanarak anlamli farkliliklar (p<0,05) olup olmadigi tespit edilmistir. Bu test, &zellikle
parametrik olmayan veriler icin uygun olan bir ydntem olup (Akoglu, 2018, 5.92), renk ve duyusall
ozellikler arasindaki iliskiyi belilemek icin kullaniimistir.

4. Bulgular

Egitimli panelistlerin farkl renkteki kurabiyelerin duyusal 6zellik yanitlanni karsilastirmak icin
Spearman Korelasyon testi uygulanmis, anlamli farklilk (p<0,05) olup olmadigi tespit edilmistir
(Tablo 3).

Tablo 3. Duyusal analiz alt boyutlannin tOm renklerde ortalama degerlerinin betimleyici

istatistikleri

Tat GorlnUs Koku Doku Yapiskanlik Sertlik Genel
Renkler N X ss X ss X Ss X ss X ss X Ss X ss
Kirmizi 10 | 7,900 | 1,100 | 7,900 | 1,969 7.60e | 1,173 | 8,000 | 1,247 | 6,80° | 2,043 | 6,90° | 2,079 | 820 | 918
Mor 10 | 820« | 1,135 | 8,20 | ,789 7,100 | 1,663 | 8,10e | ,737 7,000 | 2,054 | 7,00e | 1,154 | 8,400 ,699
Sar 10 | 7,900 | ,994 7,900 | 1,287 7,400 | 1,264 | 7,80 | 1,229 6,600 | 1,776 | 6,50 | 2,223 | 7,900 1,100
Yesil 10 | 7200 | 1,229 7,500 | 1,354 | 7,500 | 1,354 | 6,80° | 1,619 7,500 | 1,178 | 6,80 | 1,988 | 7,400 1173
Mavi 10 | 6,80 | 1,549 7300 | 1,418 | 6,60e | 1,577 | 7,100 | 1,728 | 6,400 | 2,170 | 6,20° | 2,347 | 6,90 1,911
Siyah 10 | 7,100 | 1,370 | 5,50 | 2,121 7,000 | 1,333 | 7,40 | 1,173 | 7,00e | 2,000 | 7,00e | 1,333 | 7,200 1,135
Sade 10 | 7,800 | 1,135 7300 | 2,163 | 7,500 | 1,433 | 6,70 | 2,057 | 6,80 | 2,780 | 6,400 | 2,065 | 7,400 1,712
Ortalama | 10 | 7,550 | ,629 7370 | 738 7,200 | 1,174 | 7,40¢ | ,820 6,872 | 1,65 6,682 | 1,273 | 7,620 71

abe: Ayni sUtunda ayni harflerle gésterilen ortalamalar arasindaki fark anlamli degildir (p>0,05)
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Tablo 3'te goésterildigi gibi; tat boyutunda en yUksek ortalamanin mor renkte (8,20), en
dUsUk ortalamanin ise mavi renkte (6,80) oldugu belirlenmis; gérinUs boyutunda mor renk en
yUksek ortalamayr (8,20), siyah renk ise en dUsUk ortalamayr (5,50) almis, genel kabul
edilebilirlikte ise, mor renk en yuksek (8,40), mavi renk ise en dUsUk ortalamaya (6,90) sahip
olmus, ortalamalar arasindaki farkin anlaml oldugu tespit edilmistir (p<0,05). Koku boyutunda
kirmizi renk en yuUksek (7,60), mavi renk ise en dUsUk (6,60) ortalamaya sahipken; doku
boyutunda mor renk en yUksek ortalamayi (8,10), acik san renk en disUk ortalamayi (6,70);
yapiskanlik boyutunda yesil renk en yUksek (7,50), mavi renk ise en dusUk ortalamay (6,40);
sertlik boyutunda mor ve siyah renkler en yUksek (7,00), mavi renk en dUsuk ortalamayi (6,20)
go6stermis, ancak farklar anlamli bulunmamistir (p>0,05). Farkli renklerdeki kurabiyelere ait
duyusal puanlarnn ortalama degerleri Sekil 3'te veriimistir.

Genel Goriinlis
Sertlik Koku
Yapiskanlik Doku
— Kirmizi ——Mor Sart  ——Yesil
——Mavi —Siyah Sade

Sekil 3. Farkl renklerdeki kurabiyelerin ortalama duyusal puanlarinin radar grafigi
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5. Tarhsma

Renk algisi ve buna bagl olarak olusan deneyimler, bireyin zihinsel sUreclerinde adeta bir
yapboz gibi birbirini famamlayan unsurlarin birlesmesine yol acarak, gecmis deneyimlerin
netlesmesini saglar (Kayiskiran & Emiroglu, 2024, s. 62). TUketici odakl bir yaklasim benimseyerek,
bireylerin tercihleri dogrulfusunda uygun renk secenekleri sunmak, isletmelerin tUkeficileri
Uzerinde olumlu ya da olumsuz algilar olusturmasina neden olabilmektedir. Turizm isletmeleri ve
restoranlar, ambiyans vyaratirken; orfamin ses dUzeni, kullanilan renkler, kontrastlar ve
yogunluklar gibi duyusal unsurlarn dikkate alarak, tUketicilere saglikli ve keyifli bir yeme-icme
deneyimi sunmayi hedeflemelidir (Kumas & Bilgili, 2024, s. 167). Bu unsurlann dogru bir sekilde bir
araya getiriimesi, muUsterilerin memnuniyetini artirarak, onlarda olumlu bir deneyim algisi
yaratacaktir. Gida ambalajindaki renklerin de, gida tercihleri ve satin alma kararlanni etkiledigi
go6rUimektedir. Duyusal pazarlama acisindan ambalaj algisi fUketicilerin OronU tercih etme
Uzerine olumlu kararlar almasini saglamaktadir (Shahid, Paul, Gilal & Ansari, 2022, 5.1402).

Yapilan calismalarda renklerin tabaklardaki yemek Uzerindeki tat ve lezzet algisi ile
baglanti kurdugu bildiriimektedir. Tarhan ve Korkmaz (2023, s. 289), duyusal unsurlarnn tat
algisina eftkisi gastrofizik baglaminda incelemis ve bireylerin kisisel tat deneyimlerinin gorsel ve
isitsel etmenlerle farkllasabilecegdini rapor etmislerdir. Bir baska calismada, ayni yemegin farkli
renklerde sunulmasinin tuketicilerin lezzet ve tazelik algisint deistirdidi, kirmizi ve sar tabaklarda
sunulan yemeklerin daha fazla tUketildigi bildiriimistir (Raghubir & Green, 2006, s. 271). AktUrk
(2024), renklerin porsiyon algisi ve istah Uzerinde arttinci bir etki yarattigini rapor etmistir. Bununla
birlikte, renk ve doku yemek kalitesi Uzerindeki alglyr dnemli dlcUde etkilemektedir (Karaca,
2024). Renk kontrastlannin da yemeklerin estetik cazibesini artirarak tat algisini ve memnuniyeti
pozitif ydnde etkiledigi bildirimektedir (Sen, 2023, s. 618). Yesil ve mavi renklerin sakinlestirici,
kirmizi ve sar renklerin ise uyanci etkiler yarattig belirenmistir (Maghraby, Elhag, Romeh,
Elhawary & Hassabo, 2024, s. 361). Labrecque ve Milne (2013, s. 720) 'de mavi ve yesil renklerin
saglikla iliskilendirildigini ve kirmizi ile sarn renklerin daha cok istah acici yiyeceklerle
bagdastinldigini bulmuslardir. Yesil renge gastronomik acidan bakildiginda dogayi ve canliigi
animsatmakta, bu sebeple saglikl yemegi cagnstirmaktadir. Kirmizi ve yesil renklerin taze
gidalarla, gri ve kahverenginin ise dusUk kaliteli gida algisiyla iliskilendirildigini fespit etmistir. Mavi
renkli gidalarin tUketiciler tarafindan daha az ¢ekici bulundugunu ve mavi rengin genellikle
dogal gida kaynaklarinda bulunmadidr icin hos karsilanmadigr bildiriimektedir (Varela & Ares,
2012). Elliot ve Maier (2014, s. 98)'da kirmizi ve sari renklerinin istah agici etkisi oldugunu, mavi
rengin ise istahi baskiladigini gdstermistir. Mevcut calismada da, literatirle uyumlu olarak mavi
renkli kurabiyelerin tat ve genel kabul edilebilirik boyutlannda en dustk ortalamaya sahip
oldugu bulunmustur (p<0,05). Kirmizi ve sarn renkli kurabiyelerin genel kabul edilebilirlik puanlar
ortalamanin Uzerinde bir deger gosterse de fark anlamli bulunmamistir (p>0,05).
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Oregon Universitesi’'nde yapilan bir anket calismasinda, kirmizi ve turuncu renklerin tatl,
yesil ve sarinin eksi, beyazin tuzlu, siyahin ise aci tatla iliskilendirildigi tespit edilmis, sar rengin
istah acici ézelligi vurgulanmistir (Koch & Koch, 2003, s. 238). iki bin katilimct ile yapilan bir baska
calismada, yesil ve san renklerin eksi, pembe, turuncu ve kirmizi renklerin tatl, beyaz ve gri
renklerin tuzlu, siyah ve kahverenginin ise aci tadi cagnstirdigr belirtiimistir (Spence 2015, s. 21).
Benzer sekilde icli ve Copur (2008), kirmizi ve sar renklerinin tatl gidalarla iliskilendirildigini ve
tatllik algisini artirdigini ortaya koymustur. Spence (2024)'de, kirmizi renkli gidalarnn daha ¢ekici
bulundugunu ve bu rengin eneriji ile iliskilendirildigini vurgulamistir. Mevcut arastirma da yapilan
bu calismalarla benzerlik gostermekle beraber, kirmizi renkli kurabiyeler ortalamanin Uzerinde
puanlar almis, 6zellikle koku boyutunda daha yUksek tercih edilebilirlik sagladigi halde bu fark
anlamli bulunmamustir. Bununla birlikte, mor renkli kurabiyelerin tat olarak en yUksek puani aldigi
gorilmektedir (p<0,05). Mor renkli gidalarnn antioksidan iceriginin yUksek oldugunun bilinmesi,
son yillarda &zellikle Mormiks gibi UrGnlere artan talep bu secimin olusmasini aciklamaktadir.

Renklerin gida tadi Uzerindeki dogrudan eftkisini inceleyen Wan vd. (2014 s, 7) renk
degisimlerinin yiyeceklerin tath veya tuzlu olarak algilanmasini sekillendirdigini belirtmistir. Asya
ve ABD'deki katiimcilara 11 rengi tatlarla eslestirmelerini istemis ve siyah rengin aci, yesilin eksi,
pembenin tatl, beyazin ise tuzlu hissi verdigi sonucuna ulasmislardir. Bu calismada siyah rengin
yemek gérinusu Uzerinde cok duUsUk puanlar aldigr gérulmuUstUr. Bunun sebebinin, Orinin tatl
kurabiye olmasi ve siyah rengin daha cok aciyr cagristirmasi oldugu dUstnUlmektedir.

Sonuc¢ olarak, renklerin énemi, mutfak alaninda da diger bircok sektérde oldugu gibi
bUyUk bir yer futmaktadir. Renkler, yalnizca marka degeri, imaj ve kimlik olusturma acisindan
degil, ayni zamanda mutfak ve yeme icme deneyiminde psikolojik ve fizyolojik anlamlar
tasimaktadir. insanlarin gida tiketimi Uzerindeki renklerin psikolojik etkileri, yeme davranislariyla
dogrudan iliskilidir. Son yillarda, tUkeficiler farkl ve yenilikci yeme icme deneyimleri arayisina
girmistir. Gecmiste yiyecek ve icecek, temel bir intiyac olarak gorGlurken; gunimuUzde teknolojik
gelismeler, artan refah seviyeleri ve toplumsal seyahat egilimlerindeki degisimle birlikte, yemek
kOItOrG sosyal bir deneyim ve ihtiyac halini almistir. Renkler, gidalann gorsel cazibesini
tamamlamanin &tesinde, lezzet ve tat algisiyla da baglanti kurmaktadir. Gidalarin renkleri,
insanlann onlarn "tUketilebilir' veya "tUketilemez" olarak degerlendirmesinde &nemli bir rol
oynamaktadir. Gercekci ve dogal renklere sahip gidalar genellikle daha givenli algilanirken,
yapay ve abartill renkler, tGketicilerde guvensizlik uyandirabilmekte ve psikolojik olarak saglk
endiselerine yol acabilmektedir. Bu baglamda, gidalarnin kalitesinin algilanmasinda renk, dnemli
bir belirleyici faktor olarak 6ne ¢ikmaktadir.

Gelecekte yapilacak calismalarda, tUketicilerin renk algilar ile tat deneyimleri arasinda
baglantiyr kavrayabilmek icin farkli kGltGrel ve demografik 6zellikler arasinda karsilastirmali
calsmalar yapilmasi olumlu katkilar saglayacaktir. Renklerin sadece lezzet algisi Uzerindeki
ydénune degil, tUketici memnuniyeti, marka algisi ve sadakat gibi psikolojik unsurlarina da énem
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verilip bu dogrultuda incelemeler yapiimasi ve sonuclarin isletmelerin pazarlama stratejilerinde
kullaniimasinin literatUre ve sektére dnemli katkilar sunacagr disinulmektedir.
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Virginia Woolf'un Romanlarinda Gastronomi: Yemek Kiltiri ve Anlamin ingasi

Emre TURAN"®

Oz

Calismanin Amact: Virginia Woolf, edebiyat dUnyasinin en 6nde gelen modernist yazarlarnndan biri
olarak kabul edilmektedir. Kendisinin eserlerinde, insan deneyimi sikca islenirken, bu islemeyi cogu zaman
gunlik yasamin aynntilanina odaklanarak yapmaktadir. Woolf'un eserlerinde gUnlik yasamin ayrinfilardan
biri de yemek kuUltird ve dolaysiyla cogu disiplini icerisinde bulunduran "gasfronomi" kavramidir. Woolf,
eserlerini yazarken yemek sahnelerini, betimlemeleri, karakterlerin yasam tarzianni, birebir lliskilerini ve
toplumsal dinamikleri derinlemesine kullanmaktadir. Bu ¢calismanin amaci Virginia Woolf'un eserlerinde
gastronomik unsurlarin nasil kullanildigini inceleyip yazarin edebi tarzinin ve temalannin daha derin
anlayisini sunmaktir. Virginia Woolf'un eserlerindeki gastronomik unsurlann edebi ve kiltdrel dnemini
anlamak amaciyla Woolf'un 9 romaniicinden Mrs. Dalloway, Deniz Feneri ve Perde Arasi adli eserlerindeki
yemek sahneleri, gastronomi anlatilan ve beslenme motifleri incelenmistir.

Yoéntem: Virginia Woolf'un eserlerindeki gastronomik unsurlarin edebi ve kultirel Snemini incelemek
amaciyla nitel arastrma yéntemi kullaniimustir. Literatdr taramasi yapilarak Mrs. Dalloway, Deniz Feneri,
Perde Arasi gibi romanlarda yemek sahneleri ve beslenme motifleri belilenmis, gastronomiye dair izler
bulunan eserler detaylh metin analiziyle incelenmistir. Calisma, Woolf'un yemek anlatimlarini anekdotlarla
destekleyerek giclendirmis ve belilenen metin parcalar tematik analiz teknikleriyle degerlendirilmistir.

Bulgular: Bu calismada elde edilen bulgular, Virginia Woolf'un eserlerinde gastronomik unsurlarin
tek basina beslenme pratigi olmaktan uzak; toplumsal yap, bireysel kimlik ve duygusal dinamiklerin bir
araci oldugunu gd&stermektedir. Deniz Feneri, Mrs. Dalloway ve Perde Arasi gibi romanlarinda yemek
sahneleri, karakterlerin ruh hdalini, sinifsal farkliliklan ve toplumsal elestiriyi yansitan énemli anlati araglar
olarak islev gérmektedir. Woolf'un yemek sahneleri, bireyler arasindaki iliskileri gi¢lendiren veya aynmlan
vurgulayan semboller olarak kullanilmis; modernist edebiyatin bilinc akisi teknigiyle birleserek karakterlerin
ic dunyasini aciga cikarmustir.

Sonug: Virginia Woolf'un eserlerinde gastronomik unsurlar yan tema olarak gérdise de gastronomi;
toplumsal elestiri, karakter gelisimi ve anlam insasinda énemli rol oynamaktadir. Woolf'un Deniz Feneri,
Mrs. Dalloway ve Perde Arasi gibi romanlarinda yemek sahneleri, bireysel kimliklerin ve toplumsal
dinamiklerin yansitimasinda etkili anlati unsuru olarak kullanilmistir.
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Anahtar Kelimeler: Virginia Woolf, Gastronomi, Yemek, Edebiyat, Modernizm
Gastronomy in Virginia Woolf's Novels: Food Culture and the Construction of Meaning

Oz

The Purpose of Study: Virginia Woolf is considered one of the leading modernist writers in the literary
world. In her works, the human experience is frequently explored, often through a focus on the details of
daily life. One of these details in Woolf's works is food culture, which is closely linked to the multidisciplinary
concept of "gastronomy." While writing her works, Woolf extensively employs food scenes, descriptions,
characters' lifestyles, interpersonal relationships, and social dynamics. The aim of this study is to examine

how gasfronomic elements are used in Woolf's works and to provide a deeper understanding of her
literary style and themes.

Literature Review: To explore the literary and cultural significance of gasfronomic elements in
Virginia Woolf's works, three novels—Mrs. Dalloway, Deniz Feneri, and Perde Arasi—were selected from a
corpus of nine novels. The study analyzes food scenes, gastronomic narratives, and motifs of nourishment
within these works.

Method: A qualitative research approach was employed to examine the literary and cultural
significance of gastronomic elements in Woolf's works. A literafure review was conducted, and food
scenes and nourishment motifs in Mrs. Dalloway, Deniz Feneri, and Perde Arasi were identified. The novels
containing tfraces of gastronomy were subjected to detailed textual analysis. Woolf's food narratives were
reinforced with anecdotes, and selected textual passages were analyzed using thematic analysis
techniques.

Results: The findings of this study indicate that gasfronomic elements in Virginia Woolf's works are
far from being merely representations of nourishment; rather, they function as instruments of social
structure, individual identity, and emotional dynamics. In novels such as To The Lighthouse, Mrs. Dalloway,
and Between the Acts, food scenes serve as significant narrative tools that reflect characters’
psychological states, class differences, and social critique. Woolf's food scenes act as symbols that either
strengthen relationships between individuals or highlight distinctions between them. Additionally, they
integrate with the modernist stream-of-consciousness technique fo reveal characters' inner worlds.

Conclusion: Although gastronomic elements in Virginia Woolf's works may initially appear as
secondary themes, they play a crucial role in social critique, character development, and the
construction of meaning. In Deniz Feneri, Mrs. Dalloway, and Perde Arasi, food scenes function as
powerful narrative devices that reflect individual identities and social structures. The study demonstrates
that motifs of food and nourishment serve to highlight sensory experience, class distinctions, and gender
roles within the context of modernist literature.

Keywords: Virginia Woolf, Gastronomy, Food, Literature, Modernism
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1. Girig

Virginia Woolf'un 1941'deki 6limU, parlak bir romanci, denemeci ve edebi elestirmen
olarak kariyerinin sonunu isaret eder. En cok sekizromani ile bilinen Woolf, ayni zamanda bircok
deneme kitabi da yazip yayilamistir. Ayrica yetiskin yasaminin bUyuk bir kismi boyunca gUnluk
tutup bunlardan alintilar da 1953'te eserlestirmistir. En iyi eserleri arasinda kabul edilen Mrs.
Dalloway ve Deniz Feneri adli romanlarini 1920'lerde yazmistir. Son on vyili, Woolf'un sanatsal
yasaminin en dnemli dénemi olarak kabul edilmektedir (Garrett, 1991).

Virginia Woolf, modernist toplumun gérdigu kulturb en iyi sekilde ifade edebilen, tum
alanlarda yeniligin cesur bir savunucusu olarak bilinmektedir. Nitekim her seyden énce ve daha
fazla doymak biimeyen bir okuyucudur. Woolf icin doymak bilmeyen bir sekilde okumak
sadece kitaplarla degil; yUz ifadeleri, iliskiler, mimikler, jestler, sahneler ve manzaralarla da ilgili
olmak demektedir. Onun icin Londra sokaklarinda dolasmak, sehrin en kUcUk ayrintilanni
izlenimler seklinde emebilecegdi bir maceradirr, ki bunlan daha sonra yaziya dékmustir. Kendisi
cok dikkatli bir gbzlemci olarak en kUcUk aynntilanni izlenimler seklinde alip 6zellikle de
baskarakterlerine, baskahramanlarina yansitmaktadir. Hayata dair yasadiklarinin arkasinda
gizlenen tUm deneyimler (gastronomik deneyimler de dahil) yazlarna ve Uslubuna
yansimaktadir. OykUlerini yazarken Woolf okuma istahini, normal hayatindaki yeme-icme
aliskanliklarina bagl olarak doyumsuzluk seviyesiyle, tat, koku ve gora sinestezi ile sekillendirmistir
(Badulescu, 2022).

Tigner ve Carruth'a gére 6zellikle Deniz Feneri eseri, ‘dnemli bir yemege dogru ilerleyen
anlati izleri takip ettigini’ gdstermektedir (Tigner ve Carruth 2018: 122). Woolf, resimlestirme yani
okuyucunun zihninde canlandirmaiile UnlG olsa da en iyi eserlerinde gérme duyusundan daha
fazlasini okuyucuda uyandirabilmektedir. Kendisi kurgu sanatinda olgunlasmaya basladikca
gastronomiye dair 6gelerden yararlanarak yemekleri ve égunleri tanimlamaktan acikca keyif
almaktadir. Bu da dogrudan anlatmak istedigi kurgunun amacina hizmet etmektedir. CUnkU
yeme-icme imgeleri (kisaca gastronomi imgeleri), en eftkileyici sekilde, onun baslica
romanlarnnda temalarn pekistirmektedir (Blodgett, 1997).

Gastronomi tek basina yemek yapmayi ve tUketimi ya da servis etmeyi ifade eden bir
kavram degildir. Gastronomi; sanaft, tarih, antropoloji, kGItUr, psikoloji, sosyoloji, sanat tarihi gibi
pek cok disiplini icerisine almaktadir. Gastronomi bir nevi yemegin felsefesidir (Cakir & Sengul &
Parmaksizoglu, 2020). Edebiyat da felsefeden beslenmektedir. Edebiyatin bir diger ézelligi de
duygulan aktanrken yazann (cogu zaman) felsefi dUsincesini de aktanimasinda kilit rol
alabilmesidir (Oktem, 2010). Edebiyat ve gastronomi ile cinsiyet, etnik kdken gibi kavramlar
basta olmak Uzere yemege dair futumlar, kaygilar ya da icinde bulunulan kultdr, tarih, din gibi
iliskiler fark edilmektedir (Fitzpatrick, 2013).
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2. Yontem

Nitel arastirma, belirli bir fenomenin derinlemesine anlasiimasina ve aciklonmasina
odaklanmaktadir (Semerci, 2013). Virginia Woolf'un eserlerindeki gastronomiye ve anlam
olusturmaya dair unsurlan incelemek bir nitel arastirma modeli olusturulmustur. Virgina Woolf'un
simdiye kadar kaleme aldigi, Disa Yolculuk (1915), Gece ve GUnduz (1919), Jacob'un Odasi
(1922), Mrs Dalloway (1925), Deniz Feneri (1927), Orlando: Bir Yasam OykUsi (1928), Dalgalar
(1931), Yilar (1937), Perde Arasi (1941) adlh romanlarn literatUr taramasi yapilip romanlar
okunarak bunlarn icinde gastronominin izleri aranmistir. Bu romanlarin arasindan gastronomiye
dair iz bulunanlar calismaya dahil edilmis ve detayl olarak metin analizi yapilmistir. Woolf'un
romanlarindaki yemek anlatilanndan anektodlarla calisma kuvvetlendirilmistir. Eserlerdeki
gastoronomi ile dogrudan ilgili olan alintilara calismada yer veriimistir. Belirlenen metin
parcalarn, tfematik analiz teknikleri kullanilarak incelenmis olup yemek ve beslenme ile ilgili
mofifler, karakter gelisimi, foplumsal dinamikler ve diger temalarla iliskilendirilmistir. Arastirmanin
bulgular ve yorumlarna dayanarak da Virginia Woolf'un eserlerindeki gastronomik unsurlarin
edebi ve kultUrel dnemi Uzerine bulgular ¢cikarimistir.

3. Bulgular

Calisma kapsaminda Woolf'un yazdigi ? roman detayl sekilde incelendikten sonra Deniz
Feneri, (1927), Mrs. Dalloway (1925) ve Perde Arasi (1939) adli eserlerinde gastronomi
anlatilanna rastlanmustir. LiteratUr taramasi ve tematik analiz teknikleri kullanilarak bu eserlerdeki
yemek sahneleri, beslenme ile ilgili motifler, karakter gelisimi, toplumsal dinamikler ve modernist
edebiyat baglaminda gastronominin islevi Uzerine yogunlasilimistir. Eserlerde yemek kUItUrU ve
gastronomi ile ilgili unsurlarin, tek basina fiziksel bir ihtiyactan ibaret olmadidi; aksine, karakterler
arasi iliskileri sekillendiren, toplumsal sinif farkliiklarini yansitan ve bireylerin psikolojisine dair
ipuclarn veren cok katmanl anlatfi araclan oldugu tespit edilmistir. Woolf'un eserlerindeki yemek
sahneleri modernizmin de efkisi ile anlatinin genel temasina katkida bulunan, karakterlerin
duygusal durumlarini aciga cikaran ve toplumsal elestiri araci olarak islev gdéren sahneler olarak
go6rUimektedir. Bulgulara bagl olarak 3 romanindaki gastronomik unsurlar modernizimle
pekistirilerek detaylandinimis ve incelenmistir.

Virginia Woolf'un U¢ Romanindaki Gastronomik Unsurlar ve Modernizmin Etkisi

Antfik cagda, Yunan ve Roma'nin edebi yazarlan kendilerini, kelimelerle hazirlanmig
ziyafetler sunan ascilar ya da okuyuculara bu sdézcukleri servis eden kisiler olarak goérirdu. Bir
meftninicindeki lbeden' ve 'sUslemeler' ise yemek yapiminda kullanilan femel malzemeler ya da
baharatlar gibi dUsUnGIOrdU. Metnin 6z0 ve sUsleyici 6Jeleri yemekle benzer sekilde islev
gorebildigi sdylenmektedir. Bu baglamda edebiyat tadilabilir, &rnek alinabilir veya tUketilebilir
(Hoff, 1995).
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19. yUzyilin sonlarnnda ve 20. yUzyllin baslarnda ise insan yasaminin belirli yonleri ana akim
edebi arenanin disinda kalmaya baslarken, edebi modernizmin ortaya cikmasiyla bu egilimden
radikal bir ayrnlik olmustur. Modernist yazarlar, hUmanizm kavramini farkll sekilde yeniden
tanitmaya calistilar. Sonuc olarak, modernizm altinda, edebiyat insan duyumlarnnin kutlamasini
yasamistir; gastronomi, oburluk, dogum ve hatta disklama gibi konular modernist yazarlar
tarafindan ciddi bir sekilde ele alinmaya baslanmistir. Virginia Woolf, James Joyce, Hemingway
ve Katherine Mansfield gibi yazarlar, estetik degerlerin yani sira karakterizasyon gibi aciga
cikarma amaclarn icin modernist tasvirlere yonelik son akimi ele almistir. Modernizm'de, yiyecek
ve yemegin efkileyici modernist tasvirlerinin temelinde, duyumlann kendi baslanna insan
islerinde inkar edilemez bir etkiye sahiptir (Abraham, 2021).

Cogu modernist eserde gastronomi; eylem, carpisma ve kopma, esik ihlali, dtekiyle
yUzlesme, alisiimis nesnenin icsellestirilerek kendinden gecmis zevk ve guce cevrimesi olarak
go6rUimektedir (Cassarino, 2014). Roman, gastronomi ile ilgilendiginde pek cok sembol ve
isaretler anlatinin zenginlige zenginlik katmaktadir. Kendi imgelemlerinin ve anlamlarinin
sistemini, cesitli sekillerde kodlanmis sekilde yazilarda géstermektedir. Romanin gastronomi ile
ugrasma seklinin en dogrudan ve efkili yolu taklit edici olandir. Aslinda taklit veya gerceklik,
edebiyatin son derece dnemli ve zengin bir akimi ve kavramidir. Homeros'dan Virginia Woolf'a
uzanan sirecte dzellikle on dokuzuncu yUzyil Fransiz ve ingiliz romani, t0rin genelinde baskin
olan gercekcilik fikrine katkida bulunmustur, ki bu da okuyucularn gercekcilikten neredeyse
unutturmustur (Biasin, 2017.)

Gastronomi ve modernizm arasindaki iliskilendirmeler, Virginia Woolf'un Deniz Feneri
(1927) ve Perde Arasi (1939) romanlarinda siklikla gérilmektedir. Woolf'un romanlar, modernist
kurguyla iliskilendirilen akis bilinci teknikleriyle doludur. Bu noktada gastronomi kendini gustatif
tatlann sanatsal yeniligi sekillendirmesi ile ortaya koymaktadir (Coghlan, 2020). Edebiyatta
modernist futumu gastronomiyle anlatan nesnelerin yeme icme ve kurgunun duinyasini
sekillendirme kapasitesinden yararlanan Woolf, taklitci sembolik dedisimi ise Mrs. Dalloway
(1925) eserinde kullanmaktadir. Romanlarinda gastronomi ézellikle sosyal statUyle baglantil
olup okuyucunun zihninde yeni islevler ve anlamlar yaratmaktadir (Gladwin, 2019).

Virginia Woolf'u bir gastronomi uzmani olarak hayal etmek ise olduk¢ca guctir. CUnkU
Woolf, onaylanan yazar imaj olan zeki, dUsunceli, depresyona yatkin, anoreksiya ile mucadele
eden entelektUel bir figlrdUr. Bu yUzden onun edebi basarilanna odaklanilirken yemek gibi
somut ve ihtiyag olan konu géz ardi edilmektedir. Ayrica Woolf'un cocukluguna bakildiginda
mutfaktan oldukca uzak oldugu da goérlimektedir. Asinda bunun arkasinda bir yasak
bulunmaktadir. Julia ve Leslie Stephen'in kendi cocuklarnyla ve dnceki evliliklerinden dogan
cocuklanyla birlikte yasadiklarn evde, mutfak siki bir sekilde yasaklanmis, girilmesi yasak bélgedir.
Fakat Woolf, gastronomiye o kadar da uzak biri dedildir. Yetiskinlerin yasamlarini ve ruh halini
zekdyla gdzlemleyen birlikte bUyUdUgu kardesleriyle hazirladiklan Hyde Park Kapisi Haberleri adli
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bir ev gazetesinden Virginia'nin tatlilan, kirazian ve cilekli dondurmayi sevdigi grenilir. Oyle ki,
bu anlatilarda yemekler, kirmizi bir kece perdesi ile gizlenmis kapidan gelir, bu noktada hizmet
eden kisi gérinUr ve hemen kaybolur. Gizli ve Urpertici bir ascinin varligi da anlatilir (Orestano
& Vickers, 2017).

Virginia Woolf icin daha o zamanlardan yemegi dUsunmek bir yasam bicimi haline
gelmistir, hatta edebi girisimleri de yemek dUsUnmesini ftesvik etmistir (Giloert, 2014).
Cocuklugundan itibaren yazdidi karckterlere bu sekilde farkl boyutlar kazandiran Woolf'un
kurgusal karakterleri asla tek boyutlu degdildir. Onlarnn ic dunyalarn, 6zellikle onlan temsil eden
bilinc akisi bélumleri, dissal hareketlerini ve kisilerarasi eylemlerini tamamlamaktadir. Bu durum
yUksek modernist kurgunun &zelligidir. Woolf, modernizm anlatisini ve zaman ile bellek
deneylerini dUzenleyen eserlerinde (6zellikle Deniz Feneri eserinde), erkek zevkperest ve
dUsunUr degil de tam tersine disi ev sahibesi ve sosyal ag kurucusu etrafinda da olusturmaktadir
(Tigner & Carruth, 2017).

Woolf'un yeme ve icme hakkindaki yasadiklan derin catismalarina da dayanmaktadir;
yiyecekle ilgili gerilimleri, bilincli olarak sembolik veya bilincsiz sekilde kaydinimis anlamlarla
yaratmaktadir. Woolf'un kurgusunda ve kisisel yazilannda yiyecek genellikle beslenmeyle
ilgilidir. Bunlar hem somut hem de soyut kavramlardir. Woolf, yeterli beslenme olmadan basarili
olan kadin sanatcilar hakkinda kafa tutarak, ayni anda bu kadinlarn a¢ birakan toplumsal
durumlar elestirmektedir. Aclikla mUcadele eden sanatcilann yasamlan ve kendi yasami
boyunca Woolf, hem kendisine yiyecek veren elleri hem de baskalan icin edebi bir seyler
Uretme yetenegdini kontrol etmeye calismaktadir (Beyer, 1996).

Woolf'un kurgusu baglaminda kendi yasadiklar ve beslenme aliskanliklan okundugunda,
aile ascisinin érnedi, modernite ve modernizmin ifadesi acisindan merkezi bir dneme sahip
oldugu goérUimektedir. Woolf, gunlUk etkinliklerdeki ince dedisikliklerin, insanlarn yasami
deneyimleme ve birbirleriyle etkilesime gecme sekillerini degistirdigini, dolayisiyla hayatin nasil
edebiyata dénustGgunu dedistirdigini dne sirmektedir. Woolf, ginlUk etkinliklerin degdisime acik
oldugunu hatirlatir: hatta kadinlann yemek pisirme ve "tencereleriovma' ile uzun sureli iliskisi bile,
"korkunc evsel gelenege" atifta bulunarak, modern ekonomiler ve teknolojiler tarafindan
degistiriimistir. Woolf'un kadinlarnn degisen statUsine dair gézlemleri - 6zellikle aile ascisinin -
yirminci yUzyilin ilk on yilinda yeme icme, pisirme ve yemegin yani sira bu gelismelerin kisiler arasi
iliskilere etkiledigi bircok sekilde yansitiimaktadir (Gladwin, 2019)

Sanat, insana yiyecegin bizde ne gibi etkiler yarathigini ve nasil yarathigini gosterirken,
eserlerde gastronomi diyaloglarla sekil bulmaktadir. GUnlUk hayatin vizyonerleri, sanatcilar,
yiyecege odaklanarak hayal ettikleri dUnyalan gerceklestirmek icin bizim icin sabitleyicidir.
Virginia Woolf da sosyal iliskilerin ustasidir ve gastronomiyi bu baglamda kullanmaktadir
(Ferguson, 2014). Modernist yazarlar da bu baglamda, fenomenolojiye 6nemli katkida
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bulunmaktadir. Bu yazarlar tanimladiklan yiyeceklerin duyusal 6zelliklerini kendi baslarina bir
dinamik olarak sunmaktadir. Woolf da bunu yapan yazarlardan biridir. Woolf, et yemenin on
dokuzuncu ve erken yirminci yUzyll ingiliz toplumunda belirli bir erkek varolus bicimini
olusturdugunu eserlerinde gdstermektedir. Onun fanimladigr yemekler genellikle bayanlarin
alani olmayan jestler icermektedir (bicakla kesilmesi gereken kadar sertti, kolayca erimeyen bir
seker veya hamur isi gibi). Dahasi, kan dolu anlatimlar da yer almaktadir. Bu kismen sembolik
degere sahip olup canliigi, gicU ve cinsel durtiyU temsil ederken, ayni zamanda duyusal bir
kilavuz niteligi gormektedir. Woolf kadin karakterlerine et yedirirken, onlara sembolik olarak
erkeklerin rolUnU vermekle kalmamus fiziksel olarak onlari, erkekleri olusturan pratiklere de dahil
etmistir. Kadinlar Woolf'un anlatisinda, cinsel olarak basarili sekilde bedenlerini et yiyerek ifade
edip bunu asla arzularn hakkinda dUsunmez. Nitekim Woolf, erkek glcUnuUn fiziksel bir kaynagdi
olarak dusunulen bir yiyecegdi (ef) kadin karakterlerine coskuyla yedirerek, erkek kOltorGnon
bUtinlUgune ve egemenligine bir tehdit olusturmayr amagladigr gérilmektedir (Angelella,
2009).

Woolf'un eserlerinde yemek yeme ayni zamanda kimlik bunaliminin veya yok olus hissinin
baslangicini da isaret etmektedir, ayrnica insanin kacinilmaz 3limIoltgunin  bilincini de
tasimaktadir (Boyce & Fitzpatrick, 2017). Woolf'un kendisi k6t0 yeme aliskanliklarina sahip
olmasina ragmen sofra onun icin verimli bir anlat yeridir. insanlann ddeta birbirini icsellestirdigi
bir mekandir. Yemek yeme, eserlerinde kimlik ve aidiyet duygusunu temsil ederken, ayni
zamanda bUtinlUk eksikligini de yansitmaktadir. Eserlerindeki yemekler veya yemek zamanlar,
degismez sekilde gecicilik ve 6lumUn cagnsimlan tarafindan hayal edilmektedir (Mishra &
Devasahayam, 2019).

Bu tek basina kimlik arayisiyla kalmamaktadir. Woolf gibi modernistler, eserlerinde &zellikle
diyaloglarla milliyetciligin ve savasin vahsetlerine dikkat cekmeyi amaclarken bir yandan da
Avrupa ve Amerika Birlesik Devletlerinde beyaz Ust sinif vatandaslarnin dar goruslGlogune
elestiri getirmeyi amaclamaktadir. Gastronomik edebiyatin hicivleri sofra, bUtunlik arayisinin
yaninda genis modernist elestirinin savas, ulus ve tUketim kUltUrGne karsi &zellikle somut bir arac
olmasini da saglamaktadir. Woolf'un eserlerindeki gurme mutfagdi (sk yemek ya da fine dining
de denilebilir) yeme dilinin kullanimi gastronomi ve yemege duUskUnlUuk arasindaki gerilimle
ortaya c¢cikmaktadir. Bu dogrultuda gastronomi ve modernizmin ¢cok yonlU etkilesimleri ayni
anda yirminci yuzyilin basindaki siddetli tarihlerle sarmalanmis, cagdas dénemin gida ve ulus
politikalarnna iliskin karmasik sorunlarla ilgili hale gelmistir (Coghlan, 2020).

Woolf'un bazi eserleri yiyecek tUketiminin dne cikan yoénleri, 6zellikle de gdrinGrliigu
vurgulayan yeme yerlerinde gerceklesen goésteri niteligindeki eylemlerdir. Yirminci yUzyil
modernist edebiyat ve sanat eserleri ile kGltUrel olarak modernist olan yeme sahneleri gibi
beden-nesne oyunlar, gosteri ve nihayetinde gastronominin nesnelerinin ve insanin yiyecekle
karsilasmasinin karmasikhigini vurgulamaktadir (Malone, 2018). Deniz Feneri, Mr. Dalloway ve
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Perde Arasi okumalarinda yemek sanatsal yaratim icin gerekli degildir; aksine, gastronomi
sanata mUdahale etmektedir (Beyer, 1996). Bu eserlerde edebiyatin cesitli ziyafetlerinde
oldugu gibi yemek ve icmek sadece basit beslenmeden 6te geleneksel amaclar icin hizmet
etmektedir, gastronomi edebiyattan yararlanmaktadir (Hoff, 1995).

Deniz Feneri (Deniz Feneri, 1927)

Yirminci yUzylin deneysel yazi ve sanatinin belirleyici &ézelliklerinden biri, burjuva yemek
sOylemlerine ve mutfak kUltUrlerine elestirel bir iliskidir (Coghlan, 2020). Woolf'un en popUler
eserlerinden olan Deniz Feneri''ln ana karakterlerinden biri olan Bayan Ramsay icin de onu bir
karakter olarak iten zorunlu hareket, misafirlerini hazirlanan &zel yemegdi yemek icin masaya
getirmektir. Ornegin, Bayan Ramsay, William Bankes'i evindeki bir 6§ine katimaya defalarca
calisir ve romanin ilk bdlumu olan "Pencere" bolimUnun sonunda aile yemegine davet etmekte
sonunda basarl olur. Bir sosyal varlik olarak Bayan Ramsay'in yeteneginin anlatisal islevi de
sudur: insanlar yemekte bir araya getirmek. Woolf, onu bir anne ve es olarak da tasvir etse de
Bayan Ramsey, ev sahibesi rolunu Ustlendiginde romanin en giclu ve anlamli anlarinda ortaya
cikmaktadir. Ramsay yazlik evinde aileyi ve arkadaslarn sofrada bir araya getirmektedir (Tigner
& Carruth, 2017).

Victoria dénemi ev kUltUrine yakindan bakildiginda bu durum oldukca dogaldir. CUnkU
toplumsal doruk noktasinda tamamen gérinurde olan evin hanimini bulunmaktadir. Manevi bir
model olan ev hanimi, maddi, gastronomik, sindirimle ilgili, gizli ama bir o kadar da efkili olan
ascli niteligi de tasimaktadir. Onlar ev yonetiminin hem zirvesi hem de en dibilerdir. Ancak Woolf
denemelerinin bazilannda tim &nceki geleneksel iliskilerin (efendiler ve hizmetciler arasindaki,
kocalar ve karlar arasindaki, babalar ve cocuklar arasindaki iliskiler) degdisecegdine dikkat
cekmektedir (Orestano & Vickers, 2017).

Deniz Feneri ile ilgili olarak Bettina Knapp uzun ve lineer olmayan yeme sahnesiyle
Woolf'un depresyon yasantilan arasindaki catismayi sdyle vurgulamaktadir: “Woolf'un kendisi
sik sikk yemege tesvik edilmek zorunda kaldiginda, ...Deniz Feneri''n en énemli dizilerinden birinin
yemek Uzerine odaklanmasi bir ironi midire Woolf'un isledigi siradan biftek, sebze ve meyveler
degdil, ancak izlenimcilerin bu malzemeleri nasil tasvir ettikleridir (Bettina, 1988)” Bu yorum
dogrudan erken yirminci yUzyll yazarlan ve sanatcilar, stilistik ve retorik ydntemlerinden bir
"gastronomi dekonstriksiyonu" olusturdugunu gdstermektedir (Coghlan, 2020).

Yirminci yUzyilin ikinci yansindan itibaren beslenme yazminin evrimi, masa, aile ve sosyal
drami cercevesinde oynamaktadir (Sherman, 2020). Tek bir glnU kahvalt, 6gle yemedi ve
aksam yemegi ile bolinen Virginia Woolf'un 1927 tarihli Deniz Feneri romanindaki merkezi
karakter, Bayan Ramsay, dnemli bir yemege dogru ilerleyen bir anlati yéringesini izler (Tigner &
Carruth, 2017). SUphesiz, edebi modernizmin icindeki yiyecek tUketimi sahnelerinden en
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UnlUlerinden biri, Woolf'un "Deniz Feneri" adli eserindeki Ramsay ailesinin aksam yemegi
toplanmasidir (Malone, 2018).

Woolf'un Deniz Feneri’'ndeki Boeuf en Daube yemegi bir "zafer" gibidir. Bu lezzetli dana efti
glvecg, ev sahibesi Bayan Ramsay'in bUyUkannesinden miras aldigi Fransiz tarifiyle romanin ilk
bolumUnde yemegdin merkezinde yer almaktadirr. Bircok parcadan olusan bu glveg,
mUkemmel bir birliktelik anini kusursuz sekilde simgeler (Ferguson, 2014). Virginia Woolf, anne
sefkatiyle, bUyUk bir 6zenle hazirlanmis Boeuf en Daube adli kutlama yemegini — anneannesinin
tarifi — glndelik yemegin 6tesinde, bereketi, birlestirici gicuU ve ev ici dUzenin kutsaligini temsil
eden bir mitolojik 6ge olarak kurgulamistir. Tipkr antik fanncalann sofra efrafinda toplumu ve
aileyi bir araya getirmesi gibi olan bu égede Bayan Ramsay bu yemedgiyle gecici de olsa
uyumlu ve anlaml bir dinya yaratmistir (Sherman, 2020). Beeuf en Daube sofraya (guvecte
pisen bir nevi sigr eti) geldiginde, Bayan Ramsay yemegdi gastronomi acisindan oldukca
anlayish olan William Bankes'e su sekilde sunmaktadir (Tigner & Carruth, 2017):

"Asci bunun icin tam U¢ gun ugrasmisti. Mrs. Ramsay yumusacik yiginin icine kasigi
daldirirken, Mr. Bankes icin 6zellikle iyi pismis bir parca bulmal diye dusindd. Basini uzatip kabin
icine bakti - pinl pinl kenarlar, icinde yer yer san, kahverengi nefis etleri, defne yapraklar,
sarabiyla, Boeuf en Daube tenceresine bakti, sonra, iste bu olay bununla kutlanir diye disUndU
- icinde garip bir duygu beliriyordu, hem oyunbaz, hem sevecenlik dolu bir duygu, bir bayram
kutlaniyormus gibi bir duygu, sanki icinde iki tir heyecan belirmisti; bir tanesi derinden geliyordu
- degil mi ki erkegin kadina duydugu sevgi 6lUm tohumlanni tasiyordu, ondan daha énemli,
daha baskin, daha etkin ne olabilirdi; ama yine de bdyle bir yanisama icine gdzlerinde
pariltilarla giren bu sevgililerin, bu insanlarnn boyunlarina celenkler asip, cevrelerinde alay
ederek dénUp oynamak gerekmez miydig" (Woolf, 2013, s 77).

Bu anlatida Bayran Ramsay cogunlukla yalniz ve endiseyle olmasa da lezzetle yemek
yerken, Bayan Ramsay bir yemege ev sahipligi yapmanin ve digerlerine hizmet etmenin
glcunu simgelemektedir. Deniz Feneri, misafirlere hizmet etmekten cok kurnaz ev sahibesi
toplulugu - insanlarn bir araya gelmesiyle olusan aglar araciigiyla - ve oldukca gercek bir
dostluk yaratmaktadir. Sonucta, "dost" kelimesinin dil kdkeni "ekmekle birlikte" anlamina
gelmektedir. Bu da dostunuzla yemek paylastiginiz kisiyi anlatmaktadir. Ramsay'lerin asgisi
tarafindan zahmetle hazirlanan Beeuf en Daube, servis edildiginde hem Bayan Ramsay hem
de misafirleri icin kutlama havasi yaratmaktadir. Okuyucu icin yemegin gorsel ve kokusal tarifi
agzinin suyunu akitmaya neden olmaktadir. Bu yemek, yirminci yUzyilin baslarinda populer olan,
jole aspic icinde sabitlenmis soguk bir biftek yemegi olan Beeuf & la gelée'dir. iki yemegdin
icindekiler benzer olsa da, aralanndaki temel fark sicakliktir: Boeuf en Daube sicak olarak servis
edilir; Boeuf a la gelée ise soJuk servis edilir (Tigner & Carruth, 2017).
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Yenilen yemek gibi masada olusan topluluk kacinimaz olarak sona erer. Virginia Woolf,
Deniz Feneri'nde gosterdigi kadar hassasiyetle, ismi hakkini veren bir yemegin farkli parcalarini
kanstirarak essiz bir bUtiun haline getirmektedir. Bdyle yaparak, bir olay yaratmaktadir.
Hatilanacak bir vesile olusturur. Eniyi olasi yemeklerde, Woolf'un belirttigi gibi, "her sey mimkon"
gorGnmektedir (Ferguson, 2014). Mrs. Ramsay icin bu aksam yemedginin basarisi hayati dneme
sahiptir. Mrs. Ramsay, seyahatin, varns noktasindan daha énemli olduguna ve hazirhigin final
yemeginden cok daha kiymetli olduguna ikna olmustur, seyahat etme ve pisirme Uzerine
birlestirilmis ahlaki bir ders niteligi tasimaktadir. Ayni zamanda kadinsi estetiklerle ilgili bir
yorumdur; Woolf'un durumunda kadinlan kG¢cUmseyici degdil, kadinlann aile etkinliklerini
yonetme ve besleyici yiyecekler sunma énemini yucelten bir yorumdur. CUnkU kadinlar yazmak
icin &zel bir odaya ihtiyac duyduklan gibi, iyi yemek yemek icin de ihtiyac duyar. Deniz
Feneri'nde Daube'nin dikkatli ve uzun hazirlanmasi, aile etkinlikleri etrafinda uzun tarfismalar ve
ozellkle de deniz fenerine dogru gerceklestirien hem s6zZI0 hem de sembolik yolculugu
yansitmaktadir (Sherman, 2020).

Deniz Feneri'daki Boeuf en Daube aksam yemedgi, tartismasiz olarak romanin en ince
islenmis anidir. Yemek, karakterler icin her seyin mimkUn oldugu bir dostluk ve ortaklik bUyUsU
yaratmaktadir.  Buna karsilk, Bayan Ramsay'in  ardindan gelen 6lumu, bu yemegin
gerceklestirdigi sosyal uyumun ftrajik bir sekilde bozuldugunu isaret etmektedir. Aslinda ilk kez
okuyucu icin romanda en sasirfici olaylardan biri olan bu sahne, eski okuyucu icin en melankolik
olan Bayan Ramsay'in ani &lumudur. Yani, Deniz Feneri 6gunleri hayat ve 6lum Uzerine
dUsunmek icin kullanmaktadir (Tigner & Carruth, 2017). Bu aksam yemeginde, resmiyet ve gayri
resmiyet, tanidiklik ve yabanclilik, bireysel ve - biraz zayiflatiimis bir - topluluk arasinda surekli
degisen ve belirsiz bir alana yerlesir ve yeme sahnesini karmasiklikla savunmasizlik olarak tasvir
edilmektedir. Belirsiz yar-halka acik alanda yiyecek tUketmenin zorluklan ve zevkleri ile
derinlemesine mesgul olan sofradakiler; baskalarnnin variginda yiyecek tUketmenin getirdidi
sosyal, duygusal, entelektGel, malzemesel ve bedensel miUzakereler gibi eylemlerin, son derece
karmasik olan yeme eylemini ve bununla iliskili tat, istek, keyif gibi endiseleri, &zellikle de
konftrolsUz "&teki" ve kisinin cevresi araciigiyla daha da karmasik hale getirmektedir (Malone,
2018).

TUm bu karmasik yapr disunUldogunde modernist kurgu Uzerine yUksek-modernist
romanlarnn tfanimlayici formal yeniligi olarak siklikla éne ¢ikarilan psikolojik ve lineer olmayan
yapilya ek ya da hatta rekabet eden bir anlati mimarisi ortaya koymaktadir. Bayan Ramsay'in
icsel durumu ve karakter gelisimi benzer sekilde masa etrafinda déner ve Boeuf en Daube
tarifinin sunumu ve servisi, romanin mekansal tasarmiyla uyumlu olarak calisir; burada fener ve
6lum merkezde yer almaktadir. Bu anlati deseni, modernist romanlarda égunlerin formal bir islev
gordigu bir dizende devam etmektedir. Bu, Yeni Modernist Calismalar olarak adlandirilan bir
alani olusturur; bu alan, modernizmi savaslar arasi Avrupa ve Amerika Birlesik Devletleri'nin
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otesine genisletir ve aynca yuUksek sanat ile popUler kGItUr arasindaki "keskin sinirlar’|
sorgulamaktadir. Sinirlar, tarih boyunca yUksek-modernist romanlan yemek ve mutfak
konularindan ayiran unsurlardir (Tigner & Carruth, 2017).

Sonuc olarak herhangi bir potansiyel ya da gecici birlik hissi ve Boeuf en Daube'nin
zevkleri olsa da, Bayan Ramsay gérsel ziyafetinin odaklandidr yenilebilir ortadr parcalamaktan
allkoyamaz. Bay Ramsay Agustos Carmichael'n corbayr yemeye devam ederek onu
"igrendirmesini" engelleyemez, Wiliam Bankes tercih eftigi sakin dUzeni ve yemeklerin kisa
sureligini koruyamaz, Lily Briscoe yemek yerken sevmedigi insanlara "iyi" olmak zorunda
hissetmenin "hilesi'nden kacinamaz ve Charles Tansley yemek yedigi insanlar hakkindaki
olumsuz hislerini ifade edemez veya harekete gecemez. Baskalaryla veya "biriile" yemek yeme,
gérinuUse gdére, icerdigi kinlganliklarla dolu bir eylemdir. Bu baskalarn kasitl olarak bir yemek
sahnesine dahil edilmis olsalar da veya sadece yakindaki bir masada yemek yiyorlarsa, Deniz
Feneri'deki bu yar-halka acik yemek sahnesini dustnmek, Woolf'un bu tUr kinlganlklara (ve
"paylasilan" veya kamusal yemek tUketimi eylemlerindeki topluluk ve bireysellik arasindaki
gerilimlere) verdigi édnemi gdstermektedir. Bu kinlganlklar Mrs. Dalloway gibi diger
romanlarindaki gercekten kamusal gastronomi ve yemek tUketim tasvirlerinde daha da belirgin
hale gelmektedir (Malone, 2018).

Mrs. Dalloway (1925)

Woolf, kendi vyazarhldini zaman zaman vyarafici, zaman zaman yikicr istahla
iliskilendirmektedir. Yazi yazma eylemini aclikla, hatta yiyici bir gicle &zdeslestirmektedir. Bu
aclk, ayni zamanda kadin kimligiyle de i¢c ice gecmis bir yazarlk kaygisinin parcasidir. Yani
Woolf icin yazmak, arzuyla ve bu arzunun sinirlarini belirleyen toplumsal beklentilerle sekillenen
gerilim alanini ifade etmektedir. Ancak bir metni yalnizca yazildigi baglam Uzerinden okumak
sinirlayicidir; cunkU bir imgenin kdékeni, her zaman onun anlamini ya da islevini tam olarak
aclklamayabilir. Bu nedenle Woolf'un imgeleri, farkll baglamlarda farkl anlamlara da gelebilir
(Blodgett, 1997).

Bu okumalarda Mrs. Dalloway'in en ¢ekici sahnelerinden birinde yani Lady Bruton'un &gle
yemegdi, Petronius'un Satyricon'undaki Trimalchio'nun komik ama derin ziyafeti gibi edebi
literatUrdeki &nemli sahneler arasindadir. Yine de gastronomi ile edebi kompozisyon arasindaki
kimligi Horace ve Plato gibi orijinallerden daha iyi kullanan hi¢ kimse yoktur; onlarin satirik aksam
yemekleri ve sempozyumlarn hem sosyal hem de estetik elestiri ve felsefe yapmak icin hizmet
etmektedir (Hoff, 1995). Woolf'un en ¢cok Uzerinde durdugu temalar ve toplumsal elestirilerden
biri de cinsiyettir, ki bu felsefi bakis acisini da eserde gdstermektedir. Woolf, kendisini yemek
yiyen biri olarak tasvir eder, beslenmenin yetersiz oldugundan yakinmaktadir. "Seffaf sivi" olarak
sunulan corbadan, sade parca eften ve lif lif hurma tatlisindan sikayet etmektedir. Yemegin
geleneksel ve hayal gicU yoksunu oldudunu belirtmektedir. istah, transgresifti: Woolf'un
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bUyudigu Viktorya normlar, kadinlarin yemek konusunda ilgi géstermemesi gerektigini dikte
etmistir. Woolf, kadinlarnn ilgi gdsterdigini israrla belirtmektedir. Kadinlarin yoksullugu, &ézellikle ete
erisimleri, diyetlerinin merkezindedir (Angelella, 2009).

Woolf'un zihinsel rahatsizliklan sirasindaki yiyeceklerle olan cetrefilli iliskisi Mrs. Dalloway de
siklikla gérGimektedir. Bu eserde yemek, erkek saldirganligi ile iliskilendirilen sembolik anlam
kazanmistir (Blodgett, 1997). Virginia Woolf'un zevk ve yemek politikasi, ataerkil kUltUre bir tepki
olarak da ortaya cikmaktadir. Mrs. Dalloway (1925), Woolf'un ev ici baski portresinde, kadinlar
mutfak konforlan sayesinde gUnlUk yasamda uzak zevkler bulurlar (Gladwin, 2019). Roman,
oncelikle Clarissa ve Peter'in partiyi algllayislarina odaklanirken, gastronomi misafirlerin iletisim
kuramamasinin da keskin resmini sunup yiyecek ve cinsiyet ile acikca baglantilidir (Gladwin,
2019).

Gastronomi imgeleri, romanda bu temalar Uzerinde islevsel hale gelmektedir. Woolf icin
parcalanmadan bUtinlUk olusturmak, bir araya gelmek, kadinlann mantiksal disuncelerden
daha Ustin olan buyUk sosyal becerisidir; bu nedenle merkezi olay, Clarissa'nin cémert "hayata
birlesmek, yaratmak" icin sunusudur. Ancak bu parti, ne yazik ki tathgimiz tazelenmelerle, aksi
yéndeki yemeklerin uzmanlastd bir romanda olumlu bir sosyal etkinlige 6zeldir. Ornegdin,
Bradshaw'larin evindeki yemekler, doktorlar gibi gice olan iste@in yikiciigini yansitir. Bradshaw,
esini ezmektedir ve misafirlerini korkutmaktadir. Bdylece "sekiz veya dokuz kursu iceren" Harley
Street'teki aksam yemegi "purUzsUz ve nezaketli" olmasina ragmen "rahatsiz edici" olup misafirler
erkenden ayrimaktan memnun olmaktadir (Blodgett, 1997).

Mrs. Dalloway'de, Prometheus'un alevleri Uzerinde pisirilen &gle yemegi etkinligi, retorik
hilekarigin hicivli bir érnegidir. Dogayi sahtekarlkla dedistirmek retorik sanatinin &zG olarak
yemek pisirme ve retorik, her ikisi de sanatsal beceriler olarak bir kimligi paylasmaktadir. Clarissa
Dalloway, masum goérinerek Lady Bruton'un 6gle yemegini son derece eglenceli olarak tasvir
etmektedir; davet edilmemis olmasindan kaynaklanan sikintisi ise anlasimaktadir. Ancak bu
6gle yemeginin neden eglenceli olarak kabul edilecegini gérmek baslangicta zordur, bu da
Clarissa'nin yargl standardi hakkinda supheler uyandirmaktadir. Hatirlanabilir bir sosyal etkinlik
olarak hayal kirkhgr yaratmaktadir. Clarissa, gelecekteki mizah ve k&tOluk ipucu verir, Lady
Bruton'un yasini ve kibirli burnunu gunes saati metaforuyla karikatirize etmektedir. Clarissa'nin
yetkinligini  varsayldiginda, onun vyarg standardinda gizli olan mantiksal duzeni
kesfediimektedir. Clarissa icin 'eglenceli bir parti' ev sahibinin karikatGrinden daha az masum
degildir (Hoff, 1995).

Yemege davet edilmeyen Clarissa Dalloway'in tehdit edici yonleri, Virginia Woolf'un
kurgusunda guclU sekilde durmaktadir. Fakat bu gastronomi nezrinde okunabilecek anlatilar
yillarca elestirmenler tarafindan goz ardi edilerek, Woolf'un kurgusundaki yemek davetlerinde
sadece Woolf'un ev sahiplerine odaklanip onlarn insanlar dénUstiricU toplumsal anlarn
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yasandigi, aksi takdirde yabancilastinct ve savasla isaretlenmis modern sehir manzarasinda bir
araya getirmeye "kadinsl" ve "sanatsal’ yeteneklerini dvmuslerdir. Bunun yani sira Woolf'un
kurgusundaki yemek davetleri, laik bayramlasmanin kurtarici potansiyeline ve o problemili
bayramlasmanin  gastronomi acisindan sanat eseri olarak inancina dair iyimser gorUsu
go6stermektedir (Gladwin, 2019).

Kadinlann masa etrafinda manipUlatif potansiyellerini de ortaya koyan Lady Bruton'un
0gle yemeginde Woolf'un alaycl hatilatmasiyla, Londra tfoplumunda Ucretsiz yemek
davetlerinin olmadigini géstermektedir. Hik&yede sadece Hugh Whitbread, Lady Bruton'a
etkisini  kullanarak gelistirdigi  mektubunu Times'da yaymlatma s6z0 vererek O6deme
yapmaktadir. Bu manipUlatif sdylemler romanda su sekilde anlatiimistir (Blodgett, 1997):

“"Mayfair'li ev sahibelerinin ihtiyac oldugu icin degil de, saat bir bucukla iki arasinda
uyguladiklari, ellerinin bir hareketiyle trafigin durup, onun yerine en énce yemek hakkindaki bu
bUyUk yanilsamanin —-nasil bedavaya geldiginin— ortaya cikhigi bir gizemde ya da bUyUk bir
kandirmacada usta olduklarn icin calistirdiklar tOrden &zel hizmetcilerin sallanir kapilarn
arasindan sessiz ve zarif gelis gidisi basladi; hani masanin Uzerine kristaller ve gumusler, kU¢cUk
bardak altliklan, kirmizi meyve dolu tabaklar sere serpe yayilir; rengi kahveye dénmis kremayla
kaplanmis kalkan baliklar; gUveclerin icinde yUzen parcalanmis tavukiar sunulur; séminedeki
atesse gbz boyayici, nesneldir; ve (bedava icilen) sarabin ve kahvenin etkisiyle neseli imgeler
belirir dalgin gézlerin 6ninde; tatl hayallere dalan gdézler; hayati ezgili ve gizemli géren gozler;
(hareketleri hep sevimsiz olan) Lady Bruton’un tabaginin yanina biraktgi kirmizi karanfillerin
guzelligini neseyle fark ederek parlayan gdézler; &yle ki, kendini son derece huzurlu hisseden,
ayni zamanda konumundan tamamiyla emin olan Hugh Whitbread, catalini birakarak,
“Dantelinizin Uzerinde cok hos durmazlar mig” diye sordu. Miss Brush bu teklifsizlige cok sinirlendi.
Whitbread'in gbrgUsUz biri oldugunu dUsindd. Lady Bruton'u guldirdU bu dusincesi (Woolf,
2019, 5.62)."

Bu kisimda Woolf'un yemek davetlerine olan ilgisi canlanmaktadir ve bu sahne
gastronomi ritUellerinin maddi, kGltUrel ve toplumsal dnemlerine dikkat etmektedir. Dolayisiyla
da zengin ve daha incelikli bir yaklasimla ele alinmaldir (Gladwin, 2019). Virginia Woolf, aslinda
Mrs. Dalloway'i okur-yazar kitleye sunarken, yemek yoluyla yaziyr da yorumlamak igin satirik
yemek yazimini taklit etmektedir. Yazi hakkinda yazmak (konuklarin agirlandigi bahanenin bir
mektup oldugu bir yazi), kompozisyon, yayinlama ve en dnemlisi, metinlerarasi sdylemi okuma
sorunlarni yeniden sahneye koymaktadir; 6zellikle lezzetli boslugun, sUrekli cekiciligi stratejilerini
icermektedir. Okumalar hem kesif hem de tuzaga disme surecidir (Hoff, 1995). Woolf
yukarndaki kesitle erkeklerin yazma konusunda daha bUyUk bir yetenege sahip oldugunu Lady
Bruton'un besleyici 6gle yemegdi araciligiyla gdstermektedir, bu da Hugh Whitbread'in Times icin
beceriksiz mektubunu yeniden yazmasina neden olmaktadir. Sonra Bruton, onun metaforik
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annesi olur, ona "ince bir iplikle baglidir. Eger yeme, erkegdi yazmayi itiyorsa, besleme annelik
baglarnni tretmektedir (Blodgett, 1997).

Woolf'un tekniklerine ragmen, en bUyUk yanilsama Mrs. Dalloway'in 6zellikle Lady
Bruton'un &gle yemegdi boliminun, altinda yatan bilimi incelemeden kolayca
okunabilecegidir. Burada, retorik ve gastronomi bilimleri birbirine bagl, hatta birbirinin yerine
gecebilir durumdadir (Hoff, 1995). CUnkU tUketilebilir yiyeceklerin yoklugunda, Clarissa’nin
misafirleri mecazi olarak birbirlerini avlar, kelimeleri ve davranislaryla birbirlerine saldirmaktadir.
Onemli olan Clarissa'nin partisinde yiyeceklerin konuklari birlestirmek icin degil, onlar ayirt etmek
icin kullanilmasidir. Daha doyurucu, daha pahall corba, somon, puding, ik partinin konuklar
icin ayrilirken, ikinci partinin konuklanna hafif kokteyller ve buzlar sunulmaktadir. Antropolojik
acidan bakildiginda da yirminci yozyil ingiliz toplumunda biriyle yemek veya icki paylasma
kararn anlam yGklodUr. COnkU icecekler yabancilar, tfanidiklar, isciler ve aile icindir. Yemekler ise
aile, yakin arkadaslar, onurlu misafirler icindir. Sistemin bUyUk operatérl, yakinlk ve mesafe
arasindaki cizgidir. Woolf'un Mrs. Dalloway araciigiyla kesfettigi "parti bilinci"nin bir yéna,
yiyecek ve iceceklerin sosyal hiyerarsileri ve sinirlan ince bir sekilde pekistirerek yakinhdi
engellemek icin nasil kullanilabilecedidir. Richard ve Hugh''n Lady Burton ile yemek
yemelerinde de bu gérilUr. Ayrlip ginUn islerine dénduklerinde, Woolf toplumsal baglan somut
olarak su sekilde tasvir etmektedir (Gladwin, 2019) :

"Lady Bruton'dan gitgide uzaklastilar, onlan kendisine sadece incecik bir iplik bagliyordu
(birlikte yemek yemislerdi ya), o ikisi Londra’da dolasirlarken bu iplik gerildikce gerilecek, giderek
incelecekti; sanki insanin arkadaslanni, birlikte yemek yedikten sonra kendi bedenine ince bir
iplik baglarmis da (Lady Bruton orada uyuklarken) o iplik saati vuran ya da kiliseye cagiran
canlarnn sesine karisip bulaniklasirmis gibi; yagmur damlalarniyiyla agirlasip sarkan bir drimcek
agi nasil olursa dyle. Oylece uyudu Lady Bruton." (Woolf, 2019, s. é6)

Woolf'un metaforu, birlikte yemenin sosyal bir bag olmakla birlikte fiziksel birlesme
yarathigini da gdstermektedir. Bu anlayisla Woolf'ta kadin karakterlerin et yedikleri zaman,
bedenlerinin olimamalar gereken yerlerde dolastigr anlasimaktadir. Sadece sembollerle dedil,
fiziksel uygulamalar ve duyumlarla da mesgul olurlar, bu da Victoria dénemiyle sinirli
deneyimlerin 6tesine gegcmektedir (Angelella, 2009). Diger bir gastronomik anlati da Peterin
otelinde olur. Buradaki yemek tasviri, ulusal dogruluk arayisina farkinda olmadan deger veren
orta sinifi alayci dille elestirir; ahlaki nezaketle kanstirma hatasina dikkat ceker. Bu kisim romanda
su sekilde betimlenmistir (Blodgett, 1997):

"Bir sey sGylememisti, yalniz oldugu icin sadece garsonla konusabilirdi; yemektekilerin
saygisini, menuye gbz atarken, bir sarabi isaret ederken, masaya yanasirken, yemege oburca
degil adirbasliikla yaklasirken g&sterdigi tavirla kazanmisti; yemek boyunca bu saygr ifade
edilmemis olsa da, Mr. Walsh’in yemegin sonunda “Bartlett armutlan” dedigi duyuldugunda
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Morris'lerin oturdugu masada birden aciga vuruldu. Mr. Walsh’'in neden bdéyle sert ama S8IcUlU
bir sesle, sahip oldugu hakki savunan bir egitimci gibi konustugunu ne genc¢ Charles Morris
anladi ne babasi, ne Miss Elaine ne de Mrs. Morris. Ama masasinda tek basina oturan Peter
Walsh “Bartlett armutlan” dediginde, hakki olan bir talepte bulunurken salondakilerin destegine
guvendigini, kendilerinin de hemen sahiplendigi bir amacin savunucusu oldugunu hissettiler;
onun gd&zlerine sempatiyle baktilar, ayni anda sigara salonuna girdiklerinde aralarnda kUcUk
bir sohbet kaciniimaz oldu." (Woolf, 2019, s. 92)

Peter'in kendisinin dis goérunUslere aldanmaya meyilli oldugu, gun icinde karsilastigr askeri
stajyerlere olan hayranigindan olduk¢ca acik gérilmektedir. Burada daha 6nemli olan,
Woolf'un eserlerinde sikca tekrarlanan verimlilik sembolU olan armutlarin, Peter''n fazla akfif
cinselliginin ironik bir hatirlaticisi oimasidir (Blodgett, 1997).

Perde Arasi (Perde Arasi, 1939)

Modernist kurgu ve mutfak deneyimi, 6zellikle yeme eylemleri, bir formal &zellik olarak ele
alindiginda, kanonik romanlar &rnegini Woolf'un Perde Arasi'nda (burjuva karakterlerin
aksamUstU gec saatlerde oyunu sergilerken isci sinifi karakterlerin 6gle yemegi yemesi) cok net
go6rtimektedir. Hem modernist kurgu hem de Yeni Modernist Calismalar icin kimin, neyi, nerede
yedigi sorularnin ne kadar énemli oldugunu gostermektedir (Tigner & Carruth, 2017).

Woolf'un 8lumuUnden sonra yayimlanan Perde Arasi romani, zihnin parcalanmis ve izole ic
dUnyasi ile vicudun samimi dis dUnyasi arasindaki 6zel boslugu kesfetmektedir. Eserde, Pointz
Hall'da bir Haziran ginU boyunca gecen zaman, insanlar durmaksizin bdlen ve sinirlayan
kesitlerle doludur; karakterler bu bolunmUs zamanin icinde gezinir. Isabella Oliver'in parcalanmis
dUsUncelerinden, Miss La Trobe'un gosterisinin seyirci ve oyuncularinin ayriimasina, Mrs.
Manresa'nin bedenselligine ve Woolf tarafindan insa edilen sinif farklarnnin uzlasilamazhigina
kadar ulasmaktadir (Taylor, 2016).

Perde Arasi (1941), kGltUrel ¢6zUlme ve yaklasan savas déneminde yazildidi icin bireycilik
ve cinsiyet esitligi Uzerinde durmamaktadir. Bunun yerine, Woolf'un son romani yaraticilig
yikicilhigin Uzerine koyarken gastronomi imgeleri bu ifadenin merkezinde yer almaktadir. Dogal
yasam enerjisi her seyin iginden gecer; Woolf kendini insanin Greme guclerinde fiziksel olarak ve
medeniyetlerin, sanafin insasinda ruhsal olarak ifade etmektedir. Miss La Trobe karakterinin
sanatl, edebi yarafticihigin ve ulusal kimligin tarihini sGrdirmesi; Isa ve Giles'in ciftflesmesi,
potansiyel olarak insan soyunu devam ettirmesi, umut dolu bir bakis acisi olusturmaktadir
(Blodgett, 1997).

Perde Arasi ile de Virginia kendini elestirmenlerinin avi olarak tasavvur etmektedir. Perde
Arasi dunyasinda, Woolf'un kendisi bir nevi yiyecek olmaktadir. Yakalanmayi ve yeniimeyi
reddetmektedir. Woolf, Perde Arasi'ndan memnundur ama sadece 'aralikll olarak’ bu eseri
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yazmaktadir ve bu kisa aralar 'yvalniz yemek pisirme' ve sarapla doludur. 13 Ekim 1938'de
romanina odaklanamayan Woolf, elma toplamayi ve 'eve 6rdekle dénmenin hos oldugunu'
dUsunmektedir. Woolf, kontrol eksikligi konusundaki endisesini yine yer degistirmektedir. Ayrica
kitabin sonu baz sorunlara neden olur ve Virginia yazamaz, bu durumu 'dogal bir zayiflama
sureci' olarak tanimlanmaktadir. Bu nedenle 'patates kutusuna kUtlelerce sey atar', bu alternatif
etkinlik onun kontrol duygusunu yeniden canlandirmaktadir. Woolf, son kez bir romanla yemek
arasindaki 6zel gerilimi deneyimlemektedir (Beyer, 1996).

Perde Arasi romaninda iyi yemek ve istah, zihin-beden ikiliginin sinirlan sadece kendi
hayatinda degil karakterlerinde de anlam bulmaktadir. TUketici kadinin etrafindaki kaygilar,
Bourdieu'nin tUketim ve zihin-beden ayrmiyla iliskilendirlen cinsiyetci ikilemin  &rtOk
cinsiyetciligini ortaya koymaktadir. Woolf bedensel ifadelerdeki boslugu kapatan karakterlere
yoneltilen elestirilerin - farkindaliklanni  gosterip  nihayetinde cinsiyetci istahlann  fasizmini
vurgulamaktadir (Taylor, 2016). Woolf'un, hayatin saglamligini kurgusu icin yakalamaya ve bunu
daha soyut fikirlerin temeli olarak kullanmaya ydnelik israrct cabasi, bu &vguyU hakl
cikarmaktadir. Buna ek olarak, sadece Perde Arasi degil, sanatini gerceklestirmek icin
kendisinden ¢ikabilme yetenegine sahip oldugunu da eklemek gerekmektedir (Blodgett, 1997).

Virginia Woolf'un Perde Arasi (1941) eseri ile ikinci DUnya Savasi kemer sikma yillarindaki
gida ve cinsiyet aynmi etrafindaki endiselerini de dile getirmektedir. Ozellikle, ev kadinlarinin
savas cabasinin bir parcast olarak beklenen icsel katkiyr verenler olarak hedef alinmasi ve
gidanin cinsiyete gére dengesizce dagitiimasi asil anlatimak istenendir. Kemer sikkma ev halki
isi, bir kadinin goérevi olarak insa edilmistir; rasyonlama edebiyati mutfak davranislanni ve
beklentilerini kodlayarak, 'zevkten kacinip' ve 'ev kadinini uygun sekilde eve ve ekonomik olarak
yonlendiren bir gérevli olarak tanimlar." Gastronominin getirdigi zevkler ve buna bagdl olarak,
estetizmin, siirsel 6z ifadesinin anfi-egaliter takip edilisleri, ev kadininin beklenen ev isciligine
ideolojik olarak karsi gelmektedir. Bu goérev-estetizm catismasi ayni zamanda zihin-beden
ayrmina da denk gelmektedir, burada bedenin ihtiyaclar, rasyonlama ile beslenme odakli
tariflerde yansitiirken, zevkler veya zihnin-damak tadinin tatmin edilmesi, asirn veya |Uks olarak
kodlanmaktadir. Kemer sikma ev isciligi entelektGalizmi ve gastronominin duyusal édullerini,
kadinlar icin yasaklanmis veya istenmeyen olarak yapilandirmaktadir. Ev ideolojilerinin
tuhafliklanni, cinsiyete dayall gida dagfimini ve kadin rollerinin  anti-entelektUel oldugu
varsayimini sorunlu hale getirerek, Woolf; orta yUzyill cinsiyet kimligi ve muhafazakar, ataerkil
dUsunce yapilarnin kemer sikma dénemi boyunca kadinlara koydugu sinilamalar hakkinda bir
diyalog agcmaktadir (Taylor, 2016).

4. Sonug

Edebiyatta yiyecek imgelerinin kullanmi uzun zamandir vardrr. Hatta Shakespeare,
eserlerinde, 6zellikle de oyunlarninda bircok yiyecek ve beslenme temisili kullanmaktadir. Ancak
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yiyecek ve yeme Uzerine dnemli bir calisma birkac yil dnce baslamistir. Bununla birlikte,
gastronomi calismalarn bUyUdikce, genel olarak kUlttrel calismalar da bUylidiginden, edebi
teorisyenler edebiyatta gastronomi kullanimini ¢esitli nedenlerle incelemeyi giderek daha
degerli bulmaktadir. CUnkU gastronomi edebiyatta ¢esitli farkl amaclar icin hizmet etmektedir
(Fawziah, 2020).

Virginia Woolf'un eserlerinde gastronomik unsurlara odaklanildiginda ve anlamin
insasinda yemegin rolG detayl olarak incelendiginde yazarin edebi tarznin ve temalarinin
derinligine gastronominin zengin disiplinsel farkliliklan sayesinde cok fazla katki sagladigi
gortimektedir. Woolf'un eserlerindeki yemek kUltUro ve gastronomiye dair betimlemeler, tek
basina karakterlerin fiziksel ihtiyaclanni ifade etmektedir. Gastronominin alani olan yemek
psikolojisi, yemek sosyolojisi, ani-lezzet-hafiza iliskisi, sofra ortaminda yakalanan duygusal
durumilar, toplumsal iliskiler ve zamanin yemek kOlfOronon ruhu, Woolf'un bazi satirlanna
yansimaktadir (Turan, 2024)

Gastronomik unsurlarin Woolf'un eserlerindeki roll, onun modernist bir yazar olarak nasil
yenilikci  yaklasim benimsedigini ve insan deneyimini derinlemesine inceledigini de
go6stermektedir. Yemek sahneleri, karakter gelisimi ve iliskilerin karmasikligini daha iyi anlayip
Woolf'un toplumsal elestirilerini nasil yansithigini géstermektedir. Gastronomik motifler, yemek
kOItOrG ve anlam arasindaki iliskinin karmasikligini vurgulamaktadir. Bu unsurlar, okuyuculara
karakterlerin zihinlerini de doyurmaktadir. Woolf'un eserlerindeki yemek sahneleri, insan
deneyiminin derinliklerine inmek ve modern yasamin inceliklerini anlamak icin adeta bir
anahtardir. Woolf'un yeme konusundaki kisisel sorunlar ne olursa olsun, 6zellikle U¢ romaninda
(Mrs. Dalloway, Deniz Feneri ve Perde Arasinda) hayatin diger gercekliklerine dair duygusunu
iletmek icin énemli yeme imgelerini kullanmaktadir. Bu kitaplar ayni zamanda kisisel olmayi
estetikte 6nemli bir yerde tutmanin dogru oldugunu gdstermektedir. Woolf’'un gastronomiyi
romanlarinda kullanma ve kendi kendisinden &teye gecme cabasi, olaylan seckin kurguya
dénustirmek icin gerekli olan vizyonu uyarici bir sekilde desteklemektedir (Blodgett, 1997). Tum
yiyecek-sanat etkinliklerinde rastlanilan sey temelde de budur. Zevkte bir yeniden dogdus
oldugunu belirfrmek de esit derecede dnemlidir. Gastronomi insani sradan deneyimle ayni
seviyeye koyarken; edebiyat araciligiyla da hayatin  daha dokunakl  anlasimasini
saglayabilmektedir (Cassarino, 2014).
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getirmistir. Sinclair, Sikago mezbahalarinda gecen bu romaninda, kapitalizmin insan bedenini
ve ruhunu nasll tUkettigini gézler &nUne serer. Toplumsal gercekci edebiyatin dnemli bir 6rnedi
olan eser, estetik kaygilann &tesinde, sosyal adaletsizligi ve sinif mUcadelesini ele alrr.

Yazarin Amaci ve Etkileri

Sinclair, 1904'te Chicago'nun Packingtown bélgesinde iki ay gecirerek iscilerin yasamini
birebir gdzlemlemis ve bu deneyimlerini romanina aktarmistir. Asil amaci sosyalizmi savunmak
ve kapitalizmin yozlasmis yapisini teshir etmek olsa da, kitap ayni zamanda gida endustrisindeki
sagliksiz Uretim sUreclerini de ifsa etmis, bu sayede ABD'de gida gUvenligi yasalarnnin
degismesine yol acmistir.

Temalar ve Karakterler Uzerinden S6miri Dizeni

Roman, Litvanyall gé¢cmen Jurgis ve esi Ona'nin hik&yesi Uzerinden islenir. Amerika'ya
umutla gelen bu aile, kisa stirede acimasiz bir sémurU sistemine dahil olur. Eserde;
o Gocmenlerin karsilastigl zorluklar,
e Ucretli kdlelik ve yoksulluk,
Yolsuzluk ve sosyal adaletsizlik,
“Amerikan RUyasi"nin ¢dkusU gibi temalar islenir.
The Jungle, isci sinifinin cektigi acilan ve kapitalist sistemin insanlk disi yizinU gdsteren
gUclU bir anlatidir. Sinclairin gazetecilik fitizligiyle harmanladigl bu eser hem edebi hem de
tarihsel bir belge niteligi tasir.

Sanayi Devrimi ve Kapitalizmin Golgesinde Bir Hayal: “The Jungle”

Sanayi Devrimi, Uretim sUreclerini mekanize ederek kitlesel Uretimi mUmkUn kilmis, ancak
bu ilerleme, oOzellikle gida endUstrisinde agir ¢alisma  kosullar, hijyen eksikligi ve emek
sOmMUrUsu gibi  sorunlan  beraberinde getirmistir  (KupyaHos, 2008). Upton Sinclairin The
Jungle (Sikago Mezbahalar) adl eseri, bu denetimsiz kapitalizmin yarathdr adaletsizligi ve
“Amerikan RUyasI”"nin nasil bir yanilsamaya dénustigunu carpici bir sekilde ortaya koyar.

Amerikan Riyasindan Amerikan Kabusuna

Roman, Litvanyall gécmen Jurgis ve ailesinin, “6zgurlGk ve firsatlar Ulkesi” Amerika'ya
duyduklarn umutla baslar:
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“Amerika'yr Jurgis de duymustu. SOylediklerine gbére, insanin ginde (¢ ruble
kazanabilecegi bir yerdi... O Ulkede zenginin de fakirin de 6zgUr oldugu s&yleniyordu; ne askere
gitmek zorunda kalacak ne de asagilik memurlara risvet vermek...” (Sinclair, 2017, s. 29).

Ancak bu hayal, Sikago'nun Packingtown bolgesindeki mezbahalarda hizla bir kGbusa
doénUsur. DUstk Ucretler, insanlik disi calisma saatleri, yozlasmis isverenler ve sagliksiz yasam
kosullari, ailenin yikimini hazirlar. Jurgis'in inanci ve fiziksel gucU, kapitalist sistemin acimasiz dislileri
arasinda 6gutulor.

Emek S6murisi ve Sistemin Cirimisligi

Sinclair, Sosyal Darwinizm'in - hUkUm sOrdU0gu bu duUzende, iscilerin nasil  “Ocretli
koleler” haline getirildigini vurgular:

“Sabahin kérinden gece yarnsina kadar buz gibi depolarda calisan adamlar... yilda U¢
yUz dolar bile kazanamiyorlar. KUcUk cocuklar, yilda bu paranin  yarnsini  zar zor
kazaniyor...” (Sinclair, 2017, 5. 18).

Aile, gida, barinma ve giyim gibi temel ihtiyaclarnni karsiamak icin mUcadele ederken,
egditim ve saglk gibi insani haklardan tamamen yoksun kalrr. Kapitalizm, onlan yalnizca “et
kesme makinelerinin bir parcasi” olarak gérUr (Bakthawar, 2013).

Sinclair'in Amaci ve Romanin Etkileri

Sinclair, bu eserle isci sinifinin ¢cektigi acilan ve siyasi yozlasmayi gdzler 6nine sermeyi
amaclamistir. Ancak kitap, beklenmedik bir sekilde gida guUvenligi reformlarini tetiklemis,
ABD'de denetim mekanizmalarnin giclenmesine yol acmistir. Buna ragmen, asil hedefi
olan sosyalist hareketin yUkselisi sinirli kalmistir (Mohammed, 2020).

Bir Belgesel Roman Olarak “The Jungle”

The Jungle, yalnizca edebi bir eser degil, ayni zamanda 20. yUzyilin sosyal ve ekonomik
elestirisidir. Sinclairin gazetecilik titizligiyle harmanladigr bu anlat, kapitalizmin insanlik disi
yUzUNU gésterirken, “*Amerikan RUyasi”"nin nasil bir yanilsamaya dénustigunu belgeler. Roman,
bugun bile emek s6mUrusU ve adaletsizlik konularinda evrensel bir uyar niteligi tasimaktadir.

Mezbahalarda insanlik Disi Kosullar ve Gida Givenligi Skandallan

Upton  SinclairinThe  Jungle adli  eseri, 20. yUzyl basindaki  endUstriyel

mezbahalar, hijyenin tamamen géz ardi edildidi, is¢i saghginin hice sayldigi ve gida guvenligi
standartlannin yok denecek kadar distk oldugu birer sémurU alani olarak fasvir eder.

- 241 -



Murat Dogan, Emre Turan, “Kitap incelemesi: Bir Roman Nasil Yasalan Degistirdi2: The Jungle'in Politik ve Sosyal Etkisi”,
ART/icle: Sanat ve Tasanm Dergisi, 5 (1), Haziran 2025, ss. 239-248.

Romanda anlatilan Sikago mezbahalar, kapitalizmin en vahsi yizinU yansitan carpici bir tablo
sunar.
iscilerin Calisma Kosullar: Bir insanlik Drami

Sinclair, mezbahalardaki calisma ortamini su sézlerle betimler:

“Sicakkan nehirleri gin boyu akarken, bayiltici koku duvarlara sinmis nesillerin pisligiyle
kansiyordu. Temizlik diye bir sey yoktu; isciler ter icinde, kan ve ¢cUrUmUs et kokulan arasinda
calisiyor, hatta yemek yerken istemeden c¢ig kan yutuyorlardi. Ellerini yikayacak bir su bile
bulamiyorlardi...” (Sinclair, 2017, s. 120).

Bu pasqj, isverenlerin insan hayatina deger vermedigini, yalnizca az maliyetle maksimum
kar pesinde kostugunu gésterir. Isciler, givencesiz, sadliksiz ve adir sartlarda calistirilirken,
kapitalist sistem onlan “harcanabilir birer malzeme” olarak gorur (KupyaHos, 2008).

Gida Uretimindeki Skandallar: Tiketici Aldatmacasi

Roman, gida endustrisindeki sahtekarliklan da gézler énune serer. Et UrUnleri, bozulmus,
hastalkl ve atik malzemelerden Uretiimekte, kimyasallarla *yenilebilir” hale getiriimektedir:

“Baharath domuz budu denilen UrUn, aslinda hayvanlann atik parcalarindan —kikirdak,
yemek borusu, bozulmus etler— yapiliyor ve kimyasallarla beyaziatiiyordu... Salamura etler
bozuldugunda, sodayla ovulup kokusu bastinlarak ucuz meyhanelere satiliyordu.” (Sinclair,
2017,ss. 114, 157).

Bu uygulamalar, kapitalizmin tUketici saghgini hice sayan yaklasimini ortaya koyar.
isletmeler, daha fazla kér udruna insanlann sadhidiyla oynamaktan cekinmez (Bakthawar,
2013).

Kapitalist Sistemin Cirimisligi: Kar mi, insanik mi?

Sinclairin - anlatigi  mezbahalar, serbest  piyasa ekonomisinin - denetimsizliginin bir
sonucudur. isverenler:
e lscileri kdle gibi calistinr,
¢ (Gida guvenligini tamamen géz ardi eder,
e Sagliksiz UrUnleri kimyasallarla *masum’ gdsterir.
Bu durum, kapitalizmin insani degerleri nasil yok saydiginin bir kanitidir. Roman, yalnizca
bir edebi eser degil, ayni zamanda dénemin toplumsal elestirisidir (Delta, 2005).
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Sinclair'in Uyarisi ve Modern Dinyaya Yansimalari

The Jungle, gida endUstrisindeki vahsi kapitalizmi teshir ederek bUyUk yanki uyandirmis,
ABD'de gida denetim yasalarinin (1906 Saf Gida ve llac Yasas)) cikmasina vesile olmustur.
Ancak Sinclairin asil amaci, isci sinifinin  ezilisini gdzler dnune sermekti. Bugln bile, gida
gUvenligi, isci haklan ve etik Uretim konularinda bu roman bir uyarn niteligi tasimaktadir.

TUketim Kultiri ve Gida Etiginin CokUsu: Kapitalizmin Ahlaki Krizi

Upton Sinclair'in Sikago Mezbahalar, kapitalist sistemin gida endUstrisinde yarattigr ahlaki
cOkUsU ve ftUketim kOItUrGnUn perde arkasini ¢carpict bir sekilde ortaya koyar. Roman,
yoksullugun insanlarn nasil etik dederlerinden vazgecmeye zorladigini ve endUstriyel Uretimin
tUketici saghgini nasil hice saydigini gbzler dnine serer.

Gida Uretiminde Etik Cokis: Kar Ugruna insan Saghginin Feda Edilisi

Sinclair, mezbahalardaki Urefim sUreclerinin hilyen ve efik kurallardan tamamen
yoksun oldugunu vurgular. Fabrikalarda asili duran “temizlik kurallan” tabelalar, gercekte bir
aldatmacadan ibarettir:

"Jokubas, tabelalardaki temizlik uyarnlarnni alayci bir dille ceviriyor ve Jurgis'i bozuk etlerin
'makyajlandigi’ gizli bélimlere gbtirUyordu...” (Sinclair, 2017, s. 46).

Bu sahneler, bozulmus etlerin kimyasallarla yeniden islenerek piyasaya surlldigunu, hatta
fare zehri bulasmis atiklann bile kanstinldigini  gosterir.  Sinclair'in - desifre  ettigi bu
uygulamalar, gida gUvenligi kavraminin nasil yok sayildigini ve tUketicinin nasil bilincli olarak
aldatildigini ortaya koyar (Benes, 2021).

TUketim Kultirunin Aldatmacasi: Parlak Ambalajlar, Kirli Gergekler

Roman, enduUstriyel kapitalizmin tUketiciyi nasil bir “pazar nesnesi’ne dénistirdigunu ele
alir. Sirketler, UrOnleri cazip ambalajlaria stslerken, arka planda:
o Sagliksiz kosullarda calistinlan isciler,
e Bozuk malzemelerle Uretilen gidalar,
o Kimyasal katkilarla maskelenen gercekler gizlienmektedir (Folsom, 1979).

Sinclair, bu dUzeni elestirirken, tUketicilerin bilingsizligine de dikkat ceker:

“Aile, cocuklannin ictigi sUtGn formaldehit katkili oldugunu, konserve sebzelerin
kimyasallarla dolu oldugunu nereden bilebilirdie” (Sinclair, 2017, s. 90).

Bu pasaj, endUstriyel cagda guvenilir gidaya erisimin bir illuzyon haline geldigini gosterir.
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Toplumsal Tepki ve Romanin Mirasi

Sikago Mezbahalan yayimlandiginda, 6zellikle et endUstrisindeki skandallar foplumu soke
etmis ve ABD'de gida denetim yasalannin (1906 Saf Gida ve llac Yasasi) cikmasinda kritik rol
oynamistir. Ancak Sinclair'in asil hedefi, isci sinifinin s6GmMUrGsunt gdzler 6Gnine sermekti. Roman,
bugln bile:

e Gida eftigi,
e TUkeftici haklar,
e SUrduUrClebilir retim (Dogan, 2023) tartismalari icin bir uyar niteligi tasimaktadir.

Kapitalizmin Vicdan Sinavi

Sinclair'in eseri, k@r hirsinin insani degerleri nasil yok eftiginin bir belgeselidir. Gida
Uretiminden tUkefim aliskanliklanna kadar uzanan bu  elestii, modern dinyada efik
tUketim ve seffaf Uretim taleplerinin ne kadar hayati oldugunu hatirlatir. Sikago Mezbahalar,
yalnizca 20. yUzyilin degdil, gunUmuz endUstriyel sisteminin de aynasidir.

Upton Sinclair’in The Jungle Romaninda Tasvir Edilen Gida Endistrisi ile GUnimuizin
Modern Sisteminin Kargilastiriimasi

isci Haklan ve Calisma Kosullar

Sinclair'in The Jungle adli eseri, 20. yUzylin basinda Chicago'daki et enduUstrisinde calisan
iscilerin maruz kaldigr agir sdmuordyu gdzler dnune sermektedir. Romanin baskahramani Jurgis
ve ailesi gibi cogunlukla Dogu Avrupa’'dan gelen gdécmen isciler, uzun calisma saatleri, dUsuk
Ucretler ve son derece tehlikeli kosullarla karsi karsyadir. Oyle ki, Jurgis’in kayinpederi Antanas,
ise girebilmek icin maasinin Ucte birini risvet olarak vermek zorunda kalr. ise alinan isciler,
glvencesiz bir orfamda calstinimakta, is kazasi geciren veya hastalananlar tazminat
alamamakta, hatta isverenler tarafindan tehdit edilerek susturulmaktadir. Sendikalasma
girisimleri ise siddetle bastinimaktadir (Graf, 2020).

GUnUmUzde ise isci haklan alaninda dnemli yasal dizenlemeler yapilmistir. Asgari Ucret,
fazla mesai Ucreti ve is saghg-guvenligi standartlan gibi konular yasalarla givence altina
alinmistir. Ornegdin, ABD'de 1970'te kabul edilen Occupational Safety and Health Act (OSHA),
isyerlerinde asgari guvenlik dnlemlerini zorunlu kilmistir. Ancak, &zellikle et isleme sektérinde
calsanlar halé yuksek yaralanma oranlanyla karsi karsiyadir. Human Rights Watch'in 2019
raporuna goére, ABD'deki et ve kUmes hayvani ftesislerinde calisan isciler, travmatik

- 244 -



Murat Dogan, Emre Turan, “Kitap incelemesi: Bir Roman Nasil Yasalan Degistirdi2: The Jungle'in Politik ve Sosyal Etkisi”,
ART/icle: Sanat ve Tasanm Dergisi, 5 (1), Haziran 2025, ss. 239-248.

yaralanmalara ve meslek hastaliklarina maruz kalmakta, Ustelik Trump yonetimi déneminde
Uretim hizinin artinimasiyla bu risk daha da bGyUmUstir (HRW, 2019).

Sinclair'in déneminde oldugu gibi bugin de et endUstrisinde gbécmen isciler agirliktadir.
Latin Amerika ve Asya kdkenliisciler, fipki 20. yUzyll basindaki Dogu Avrupali gécmenler gibi, dil
engeli ve ekonomik zorluklar nedeniyle hak arama mucadelesinde dezavantajli durumdadir.
Ornedin, belgesiz gécmenlerin %37’si asgari Ucretin altinda maas almakta, %84'U ise fazla
mesai Ucretinden mahrum kalmaktadir (Dilawar, 2019). Bununla birlikte, ginUmuUzde sendikalar
ve sivil toplum 6rgUtleri, isci haklan konusunda daha etkin bir micadele vermektedir. Ne var ki,
kUresel rekabet ve maliyet baskilarn, isverenlerin is¢ci glvenligini ikinci plana atmasina yol
acmaya devam etmektedir.

Hijyen ve Gida Guvenligi

Sinclair’'in romani, mezbahalardaki hijyen eksikligini ve tukefici saghgini tehdit eden
uygulamalar carpici bir sekilde betimlemektedir. Romanda, hastalkll hayvanlann kesilmesi,
bozuk etlerin kimyasallarla maskelenmesi ve hatta tUberkilozlu ineklerden elde edilen etlerin
“&zel konserve” adi altinda satiimasi gibi skandallar anlafilir. Bu durum, 1906'da Federal Meat
Inspection Act'in kabul ediimesine ve gida guvenligi standartlarinin olusturulmasina yol acmistir.

GUnUmuzde ise hijyen ve gida guvenligi alaninda k&klU iyilestirmeler yapilmistir. Modern
tesislerde paslanmaz celik ekipmanlar kullanimakta, duizenli femizlk ve dezenfeksiyon
uygulanmaktadir (Dogan 2020). ABD'de 1996'da uygulamaya konan Hazard Analysis and
Critical Control Points (HACCP) sistemi, gida Uretiminin her asamasinda risk analizini zorunlu
kilmistir. Ayrica, Avrupa Birligi'nde her karkasin veteriner kontrolinden gecmesi ve etiketleme
sistemleri sayesinde tuketicilerin bilincli secim yapmasi saglanmistir (Dogan 2020).

Ancak, gida kaynakl hastaliklar héald dnemli bir sorundur. DUnya Saglik Orgiti’ ne (WHO)
gore, her yil 600 milyon kisi kontamine gida tUketimine bagl olarak hastalanmakta ve 420 bin
kisi hayatini kaybetmektedir (WHO, 2025). Bu da gida guvenliginin dinamik bir sUre¢ oldugunu
ve sUrekli denetim gerektirdigini gdéstermektedir (Dogan 2018).

The Jungle, gida enduUstrisindeki isci s&mUrust ve gida givensizligi konularinda énemli bir
uyar niteligi fasimaktadir. Romanin yaymlandigr dénemle kiyaslandiginda, gunimuzde yasal
dUzenlemeler ve teknolojik gelismeler sayesinde dnemli ilerlemeler kaydedilmistir. Ancak,
ozellikle gbécmen iscilerin calisma kosullan ve gida kaynakl hastaliklar, endUstrinin cézmesi
gereken sorunlar olarak varligini sirdUrmektedir. Sinclair'in eseri, bu alandaki mUcadelenin ne
denli kritik oldugunu hatirlatmaya devam etmektedir.
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Sonug: The Jungle'in Toplumsal Etkisi ve Kalici Mirasi

Upton Sinclair'in 1906 tarihli The Jungle adli eseri, temelde isci sinifinin sémMUrlsinl ve
kapitalizmin acimasiz mekanizmalarnni teshir etmeyi amaclasa da, Amerikan gida endustrisinde
koklG bir dénUsim tetiklemistir,. Romanin, c¢UrUk eflerin islenerek tUkeficiye sunulmasini
ayrintilanyla betimlemesi, kamuoyunda bUyUk bir sok etkisi yaratmis ve 1906'da Saf Gida ve llac
Yasas! (Pure Food and Drug Act) ile Et Denetim Yasasi'nin (Meat Inspection Act) kabul
edilmesine yol acmistir. Bu yasalar, ABD'de federal dizeyde gida gUvenligi denetimlerinin
baslangicini olusturmustur.

Sinclair, Chicago mezbahalarindaki sagliksiz kosullar ve devletin denetimsizligini, kapitalist
sistemin cUrOmusligunun bir metaforu olarak sunar. Romanin carpicl sahneleri—hamile
ineklerin, hatta &l fetUslerin bile gida zincirine kanstinimasi—sistematik bir halk saghgi krizini
go6zler dnlne serer. Bu tasvirler, o donemde tuketicilerde derin bir glvensizlik yaratmis ve
hUkUmetin acilen dizenleme yapmasini zorunlu kilmustir.

Ancak The Jungle'in etkisi yalnizca gida guvenligiyle sinirli degildir. Eser, gdcmen iscilerin
maruz kaldigr sémuriyu, insanlik disi calisma kosullanni ve umutlarnin nasil sémuordldigunt de
ortaya koyar. Sinclair'in anlathdr hikdye, “Amerikan RUyasi"nin gécmenler icin nasil bir
yanilsamaya ddénUstigunU ve kapitalizmin vaat ettigi bireysel basarinin erisiiemez oldugunu
vurgular (Kupyarnos, 2008). Romanin son bdélimlerinde sosyalist ¢&zUm énerilerine yer vermesi,
Sinclair’in sistemsel elestirisini tamamlayan bir unsur olarak karsimiza cikar. Bu kisimlar, eserin
edebi akisini zorlasa da yazarin ideolojik durusunu netlestirir.

Et Denetim Yasasi, hayvanlarin kesim éncesi ve sonrasinda veteriner kontrolGnU zorunlu
kilarak tarihi bir adim atmistir. Ayni zamanda, USDA'ya (Amerika Tarm Bakanhidl) mezbahalar
denetleme yefkisi verilmis ve hijyen standartlan belilenmistir. Tm bu reformlar, bir romanin
yarattigr kamuoyu baskisi sayesinde hayata gecirilmistir.

The Jungle, sanayilesme, kentlesme ve gdcmenlik gibi 20. yUzyilin tfemel sorunlarini
bUtuncUl bir bakisla ele alir. Sinclair, kapitalizmin kGltorel ve ideolojik tahakkUmUnu sorgulayarak,
“basarn mitinin” asinda egemen sinifin ¢cikarlanni nasil korudugunu gdsterir. Roman, gunimuuzde
bile isci haklar, gida guvenligi ve ekonomik adaletsizlik tarfismalarinda referans alinan bir uyari
niteligini korumaktadir.
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