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ABOUT TOJDAC
(ISSN: 2146-5193)

Design, art and communication are evaluated together since they are interdisciplinary fields. It is not
possible to understand design as a mode of communication without considering design theories and design
principles. The design works that do not have an artistic point of view and/or the art works that do not have
design principles and design theories can not exist. In addition to these, art or design is known as a
communication activity. As a result these three fields are intertwined and essential for one another.

Tojdac, which was first published after Visualist 2012 International Congress on Visual Culture at Istanbul
Kiiltiir University, is an online journal that publishes original research papers and solicits review articles on
developments in these three fields. The scientific board consists of the Visualist 2012 scientific committees.

In this context, Tojdac is qualified as an “international peer-reviewed journal”. It is a peer-reviewed
international journal published four times a year. Each volume has a different theme and a guest editor.
Themes and subheads that are chosen under the main topic of “Design, Art and Communication” are
determinants in choosing and publishing articles.

The aim of Tojdac is to create a source for academics and scientists who are doing research in the arts,
design and communication that feature formally well-written quality works. And also create a source that
will contribute and help develop the fields of study. Accordingly, Tojdac’s intentions are on publishing
articles and scientific works which are guided by a scientific quality sensibility.

Peer Review Process

The editorial board peruses the submitted material with regard to both form and content before sending it
on to referees. They may also consider the views of the advisory board. After the deliberation of the
editorial board, submitted material is sent to two referees. In order for any material to be published, at least
two of the referees must approve it. The revision and improvement demanded by the referees must be
implemented in order for an article to be published. Authors are informed within three months about the
decision regarding the publication of their material. All the papers are controlled academically with the
iThenticate program.

Open Access Policy
The Turkish Online Journal of Design, Art and Communication (TOJDAC) adopted a policy of providing
open access.

Call for Papers
TOJDAC will bring together academics and professionals coming from different fields to discuss their
differing points of views on these questions related to “Design, Art and Communication”.

Main Topics of Tojdac

* Social Sciences (Communication Studies, researches, applied studies)

* New Media (web 2.0, web 3.0, interactivity, convergence, virtuality, social media, etc.)
* Digital Arts (cinema, television, photograph, illustration, kinetic, graphics etc.)

* Digital Society (E-community, surveillance society, network society, etc.)

* Communication Arts (advertising, public relation, marketing, etc.)
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* Visual Semiotics and Applications
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ABSTRACT

The study was a quasi — experimental research conducted to investigate the effect of game-based
design activities on students’ achievement scores in Algebra. The participants of the study were the
two sections of the junior high school students at Misamis Oriental General Comprehensive High
School ,Cagayan de Oro City, Philippines. One section was assigned as control group who was
exposed to traditional approach with usual motivation and varied activities given to them such as
board works , seat works, assignments and weekly quiz while the other one was experimental group
which was exposed to game activities locally called as “A Line For Win” and “Slide A Picture”.

Keywords: mathematics game-based design activities, achievement, Algebra

OYUN TABANLI TASARIM MATEMATIK ETKINLIiKLERI VE
OGRENCILERIN OGRENME KAZANCLARI

0Z

Calismada oyun tabanli tasarim faaliyetleri etkisini arastirmak icin deneysel arastirma yapilmistir.
Katilimcilar Misamis Oriental genel kapsamli lise, Philippines Cagayan sehri ortaokul 6grencileri
olmak tizere iki bolimden olusmaktadir. Calismanin bir boliimiinde her zamanki motivasyon ile
geleneksel yaklasimlar ortaya ¢ikmistir. Elde edilen veriler test yoluyla elde edilmistir. Islemden énce
on-test ve basart testi uygulanmistir. Ortalama, standart sapma ve kovaryans analizi verileri
¢oziimlemek igin kullanilmistir. On test ve son testler oyun tabanli faaliyetleri belirlemek igin 6lgiit
olarak gorev yapmustir. Verilerde 6grencilerin basari puanlart dnemli farkliliklar géstermistir.

Anahtar kelimeler: Matematik tabanli oyun tasarim faaliyetleri, basari, cebir

INTRODUCTION
In the past three decades teachers instructional technique has been viewed to be one of the key
components for teaching-learning process. It was used as a tool to measure of academic gains.
Despite instituting measure such as teachers professional development , students performance in high
stake achievement test remain low. It implies that students academic gain cannot only be attributed to
teachers ‘ professional development and standard curricula but also in the teaching strategy that the
teachers applied during the learning — teaching process. Teaching mathematics is a process, where the
teachers assist the learner to develop particular thinking. Instructional games may aid in the process
because it foster discussions among the players, also each member can solicit from the group the
required mathematics concepts needed for the game. Discussing among the group about what happen
and reflecting on the effect of the actions that were involved helped students retain the concepts in
their mind (Boober 2007). Simpson (2011) mentioned that games are motivational tools especially
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for the at-risk students and for promoting healthy competition. He made use of mathopoly (the
mathematics version of monopoly game) in teaching mathematics to the students. The students
were motivated to participate in the game and able to apply the mathematics concepts required in
playing. Hoffman and Snapp (2012) stated that games can be used to illustrate mathematical
ideas. They have proven that the use of a die game could make an understanding of the
connection between relative frequency and probability easier for the students. (Turgut & Dogan
Temur, 2017) in their study on the effect of game-assisted mathematics education on academic
achievement in Turkey revealed that using game in teaching mathematics had appositive effect on
students achievement. Griss (2013) believed that outdoor activities which involved physical activities
construct memories connected to time, place and emotions, which are  called episodic encoding.
The students activate and integrate physical, emotional  and cognitive responses to what they are
learning , making it more meaningful. In this context, the researcher conducted a pretest- posttest
quasi- experimental study which made use of mathematical games to determine its effect on
the students’ achievement score towards algebra.

THEORETICAL UNDERPINNINGS

Teaching technique plays an important role in students learning process. This study lends on the
theory of Jerome Bruner (1960, 1966, 1996), on instructional scaffolding which explained that
students may perform better as long as appropriate guidance and learning resources that will fit their
needs are given to them. In the mathematics class, aside from the teachers, the mathematically inclined
students may serve as a guide for the students during the exploratory activities. Also learning
resources that best fit to the students level of maturity such as manipulative and any other material to
be used in the game playing may aid to better achievement. Dewey (1976) in his theory of learning by
doing, cited that learning would be gained through activities at first hand experience in the life-like
situation. In this study, the mathematical games were introduced to develop mastery of the
computational skills and played personally by the students. In this process, students easily recall the
mathematical concepts used in the game. Their actions in the game and some other responses that
made them win or loss the game can helped them recall the mathematical concepts used in the game.
Games are very attracted to the majority of the students and also it involves interactions with peers
during the game process. Lev Vygotsky (1978), the theory zone of proximal development (ZPD )
explained that at first, a student will learn a new skill or solve a new problem with the help of an
expert, however after given enough supervision, the student will be able to perform similar task alone
but its not as well as the expert.

INSTRUCTIONAL SCAFFOLDING FOR THE CONTROL AND EXPERIMENTAL
GROUPS

“A LINE TO WIN”

A Line To Win was intended to develop mastery of the computational skills of the students on the
topics relative to quadratic functions. The game was played by two groups which took turned of
serving as a host and a players. For the host group, four students were assigned as the bearers of the
letters A,B,C, and D. They stayed in one line and arranged themselves in alphabetical order with one
meter distance from each other so that it would be easy to determine the students who choose them
during the game. Four students took charge of recording the individual scores and the remaining
members of the group served as guards. There should be at least one recorder and one guard in every
line (A,B,C,D ). The recorders brought with them the score sheet with the names of the players and
helped each other to monitor and record the scores of the individual player . They marked x to the
names of the students who got a wrong answer and eliminate him after committing 3 mistakes. They
also compute the group and individual scores after the game. The guards kept the area suitable for the
play. They kept the intruders away from the playing ground to avoid disturbances. They also watched
the players to preserve the validity of the result. They assured that players who were eliminated the
game cannot re-enter the playing ground again. A line to win was just similar to the multiple choice
test but only it was played outside the classroom and also the students will have to form a line by
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joining the students who brought the letter with a correct answer. During the game proper, the host
read the question one at a time so with the options, and the time limit to answer it. The players then
answer the given question then form a line on the letter that bears the correct answer.

“SLIDING A PICTURE”

The game “Sliding a Picture” was intended to master the sketch of the graphs of quadratic function as
it shifted to any vertices and as it change its opening. The game was played by using a pre-cut graphs
of quadratic functions with different colors and a one whole manila paper with one big Cartesian plane
drawn in it. . Yellow fory =1/2 x*, green for y = x>, blue for y =2 x°, red for y = 3x’, black for
y = 4x%, and white for y = 5x”. The game was played by sliding the pre- cut graph in a Cartesian
plane to illustrate the graph of a given function. For example show the graph of y = -x* , in this case
the player will use the green parabola and illustrate the graph of y = -x” in the big construction paper
which has one big Cartesian plane.

LITERATURE REVIEW

Mathematics educators motivate students to engage in the teaching-learning process. It is observed
that when the students had the focus during the discussion of mathematical concept, their scores in the
test was high. However, getting the attention and engagement of the majority of the students during
the discussions was difficult. It needs an activities that will catch their interest. Mathematical games
have become an interesting area in educational research. Bragg (2006) stated that games develop the
interest of children in learning mathematics through anticipation of competition, challenge, and fun.
She further said that students felt comfortable with game-playing and were interested in developing
their skills and strategies for winning, and that their desire to win encourage them to study in
advance mathematical concepts. In fact, the students interviewed revealed that they were able to
share strategies they had developed that highlighted their emerging understanding of the relevant
mathematical concepts.

In the study conducted by Osman & Bakar (2012) in Malaysia, they stated that by being actively
involved in the Mathematics Day or any outdoor event that promotes mathematical thinking and
learning, communication skill and ability to do mathematics can come together and incorporate with
each other. Furthermore, they said that the teachers indicated that participating students had fun and
enjoyed all kinds of games presented. The exposure they get from joining the event might gear
towards communicating mathematics on their own or with the guidance from their teachers.

Taclay (2013) in his study on the on the effects of mathematical games to the achievement of scores
of the students in geometry in Nueva Viscaya, Philippines revealed that the students who were
exposed to mathematical games strategy had obtained a higher achievement scores compared to
students who were exposed to traditional method. He recommends to use mathematical games strategy
in presenting and discussing lessons in Geometry so that the students will be able to understand and
internalized the mathematical the concepts and eventually obtained a higher grades. This is also
supported by the resutls of the study of Abonyi, Maduagwuna & Ugama (2014) on the effect of
mathematical games on students achievement in quadratic expressions revealed that the mathematical
game approach is superior compared to the conventional method. Their study also revealed that
mathematical game approach resulted to a higher achievements in mathematics particularly in the
topic quadratic expression. Anderson (2016) also posted that playing mathematical games encourage
strategic and logical thinking. It also develop problem solving skills and mathematical fluency.
Games also give the chance for students to apply their learning in a different context . Through
mathematical games, students has the opportunity to discuss with their peers freely and without fear
the mathematics needed in the game. Furthermore, Lee (2009) in his study on enhancement of
students understanding of fractions by playing games which showed that playing games enhanced
students’ understanding of representations of fractions in rectangular divided quantity diagrams.
However, they suggested that the learning outcome should be specific especially when the game was
played as a one-off activity in the classroom. The game could be further expanded to provide in-depth
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learning that covers various types of representations of fractions, more fractions close to a half and
one, and strategies of ordering fractions.

Digital and online video games are also popular nowadays and it also revealed significant
improvement on students learning gains not only in mathematics but also for other disciplines.
Pathiratne (2015) conducted a study on instigating and evaluation of an online game as mathematics
learning support tool for elementary and middle school mathematics and the results designated that the
students’ opinion about the game was positive, and suggest that with some extensions the game could
be utilized as an efficacious learning implement. Katmada, Mavridis & Tsiatsos (2014) presented the
design and development of the prototype of a configurable online 2D game, aimed at assisting the
educator in the teaching of primary and secondary school Mathematics. Furthermore, the prototype
was evaluated through a pilot study and a long-term intervention in real school settings, in order to
assess its usability aspects and to find any possible flaws. According to the results of the two
evaluation studies, the students’ opinions about the game were mostly positive, and they considered it
to be a useful and engaging learning tool, regardless of age and gender. Furthermore, concerning the
game’s usability, most of its features elicited average to positive responses from the students and the
educators alike. Moreover, the educators encountered no difficulties in configuring the game, and the
planned educational activities were concluded successfully. Thus, it was deduced that the particular
game could actually be successfully incorporated and used by educators as a supplementary tool for
the teaching of formal curricular material. Drigas & Pappas (2015) examined the most representative
studies over the last decade, which investigated the contribution of video games or educational video
games in mathematics education. Video game-based learning seems to have positive effect on
students’ mathematical skills, as well on students’ cognitive and mental skills. At the same time,
educational math video games could motivate students’ towards the course of mathematics. As
revealed by surveys, video games could constitute useful auxiliary learning tools, in order to build an
innovative teaching model. However, further investigation is required on the educational content that
video games afford, as well as the feasibility on their utilization in the classroom. The above studies
mentioned indicated the positive influence of mathematics game-based design activities either in
offline or online platform. The present study investigated the offline game-based design activities
which particularly aimed at enhancing students’ achievement scores in Algebra.

DATA GATHERING PROCEDURES

The data of the study was collected using a teacher-made questionnaire. At the start of the study,
pretest was given to both control and experimental groups in the same day. After the pretest, the
treatment started. During the treatment period, the teacher discussed the concepts and after the
discussion a series of activities such as seat works, board works and assignments were given to the
control group while game activities such as “A Line For Win” and “Slide A Picture” were
conducted in the experimental group. Also, every section was divided into six groups for the group
activities after the discussions of the lessons. Upon grouping the teacher ensured that at least there
was one member of the group who was mathematically inclined. After the discussions of the
competencies, posttest was given to the both groups. The data collected during the pretest and posttest
were analyzed using mean and standard deviation to described the data , while analysis of covariance
(ANCOVA) was used to determine significant difference in the achievement test scores. Pretest was
used as covariate and posttest was used as criterion.

RESULTS AND DISCUSSION

The pretest and posttest achievement scores of the students from the control (teaching without games)
and the experimental group (teaching with game-based design activities) was shown in the following
the table.

Table 1. Summary of Mean and Standard Deviation

Pretest Posttest
Groups Mean Standard Mean Standard
Deviation Deviation
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Mathematics Teaching with Game- 16.46 2.86 27.26 3.00
based Design Activities
Conventional Method of Teaching 16.51 1.79 20.29 3.68
Mathematics

Table 1 showed the mean and Standard Deviation of the achievement scores in Algebra of the
students in Experimental and Control groups. The data revealed that the mean of the experimental
and control group during pretest were almost identical. This implies that the students in both
experimental and control groups were comparable in terms of their achievement scores which
indicates that these groups possess prior knowledge on Algebra topics whihc they might have
encountered in their early years in high school and the trainings they gained from mathematics
enhancement program of the school. With regard to the spread of the scores, the experimental group
had a Standard Deviation of 2.86 while the control group had 1.79 . This implied that the scores of
the students in the control group were less spread compared to the scores of the students in the
experimental group. With this result, we can infer that the students in the control group had a
homogeneous knowledge in Algebra compared to the students in the experimental group whose
scores had a wider spread. In the posttest, the table revealed that the mean of the experimental and
control groups differs by 6.97 in favor of the experimental group. This implied that the students who
were exposed to mathematical game activities had a better achievement scores than the students who
were exposed to the traditional method of teaching. The result can be attributed to the integration of
game activities in teaching mathematics which found to have positive effect on the student
achievement (Turgut & Dogan Temur, 2017). With regard to the variability of the scores, the
experimental group had a Standard deviation of 3.0 while 3.68 for the control group. It implied that
the scores of the students in experimental group were more compressed compared to the students in
the control group. Also, the result we can say that the students in the experimental group had the same
learning and retention on the lessons that were tackled. To verify whether the difference was
significant ANCOVA was further used.

Table 2. Analysis of Covariance (Orthogonal Designs)

Source of Variation Degress of Adjusted Sum of | Mean | F-value | p-value
Freedom Squares Square

Covariate (Pretest) 1 69.07 69.07 1.70 0.196

Teaching Method 1 853.12 853.12 | 21.04 0.000*

Error 67 2716.76 40.55

Total 69 3636.34

* significant at p < 0.05 alpha level

The table showed the result of the analysis of covariance of the pretest and posttest scores for both
control and experimental groups. The analysis yielded a computed F- value of 21.04 which was
greater than the critical value 4.0 at 0.05 level of significance. This implied that there was a
significant difference of the achievement scores of the students as they exposed to the two different
methods of teaching. The analysis revealed that the students exposed to mathematical game activities
such as “ a line to win and Slide the picture” obtained a higher achievement scores compared to the
students who were exposed to activities inside the classroom such as seat works, board works and
assignments. The higher scores of the students in experimental group was attributed to the game
activities that the students were exposed since it allowed the students to share their ideas and enjoy the
game during the process. The students experiences while playing may lead them to remember the
mathematical concepts used in the games. This findings supports ( Hay and Booker 2006, Booker
2007). The result implied further that mathematical game activities has a positive effect to the
students achievement score in mathematics particularly quadratic functions. It was observed also that
the students who were exposed to mathematical game activities had enjoyed playing and solving
mathematics problem during the process. Majority of them really enjoyed the activities. Moreover,
the mathematical game activities made the learning of mathematics more enjoyable even to those
students who were not really good in mathematics. It developed an attitude of cooperativesm and
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sportsmanship as observed by the researcher. It also develop critical thinking fluency among students
because they were assigned to solve mathematical problem using mental computation given a short
period of time.

CONCLUSIONS

Based on the above findings, mathematical game-based design activities such as “A Line To Win”
was an effective method to improve computational skills of the students while the “Slide A Picture”
was instrumental in teaching the students the sketching of the graphs of a quadratic functions.
Furthermore, the mathematics game-based design activities demonstrated a positive influence on
students learning gains in Algebra. With this, teachers in mathematics may integrate game-based
design activities in teaching to make the learners enjoy and arouse their interest in the process of
learning and they hope that this way of learning may continue in the future in their upper level
mathematics. Since this study focused only on two offline mathematics game-based design activities,
teachers may also explore other games such as those digitally-based activities where adventure,
simulation and strategy are inetgrated and provides sudents with animations and further analyze the
impact on these strategy on students’ attitude and study habits. in depth analysis may also be
considered on student to student interaction during the implementation of game-based activities as
well as their level of creativity in solving mathematical problems. Future research may investigate
whether cooperative or competitive game-based design activities can enhance students’ engagement
and motivation. Finally, if its possible to create a functional prototype of an online game that can be
adapted according to the educator’s specific needs, then it would be more fitting. It is hoped that this
study adds to the existing research on game-based design activities in mathematics and even in other
courses.

Traditional teaching and teacher-centered instruction may not be totally replaced by technology
enriched activities in the classroom but with the technological advances, this provided teachers and
students the opportunity to create an entirely new learning environment in mathematics by
significantly increasing the range and sophistication of possible classroom activities. Offline and
online game-based activities in mathematics is a promising approach to be explored by teachers to
ignite students’ interest and motivation in learning mathematics. A longitudinal study may also offer
an exciting view of the maximum impact of the use of game-based design activities in learning
mathematics.
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ABSTRACT

This article aims to examine the recent past of Turkey and Lithuania together with Turkish and
Lithuanian woman directors and their movies in the sense of feminist approach. Even though both
countries have different historical backgrounds, the period between the 1980s and 1990s have a
profound impact on the very similar aspects of both countries such as economic, social, cultural and
gender. On the one hand, while Lithuania was gaining its freedom and almost started facing a new era
called post-Soviet, on the other hand, Turkish Republic was experiencing its third military takeover
throughout its history in the very morning of 12" September 1980. While Turkey was under military
control and restrictions during the 1980s, Lithuania was substantially close to being independent and
self-governed. However, these noticeable changes had various side effects during the 1990s mainly on
women both in Turkey and Lithuania. Through looking at politic, economic, social and cultural
differences, it will be questioned how effective the patriarch is and how women reclaimed their voices
to be visible and to fight for gaining their social rights in two different located countries as one in the
European Union territory and the other one in Western Asia and Southeastern Europe.

Keywords: Lithuanian cinema, Woman Directors, Turkish Woman Directors, Soviet Regime.

KADIN ERKEK ESITLIiGI VE ATAERKIL DUZENDE KADININ
ETKINLIGI: TURKIYE VE LITVANYA ORNEGI

0Z

Bu ¢alisma Tiirkiye ve Litvanya’nin yakin ge¢misini Tiirk ve Litvanyali kadin yonetmenler ve onlarin
filmleri lizerinden feminist yaklasim ile imcelemeyi amaglamaktadir. Her iki iilkenin farkli tarihi
gecmisleri olsa da 1980'lerden 1990'lara kadar olan dénem, iki {ilkenin de ekonomik, sosyal, kiiltiirel
ve toplumsal cinsiyet gibi benzer yonleri iizerinde derin etkiler yaratmistir. Bir taraftan Litvanya
Ozgiirliigiinii kazanip Sovyet sonrasi olarak adlandirilan bir doneme girerken, diger taraftan Tiirkiye
Cumbhuriyet 12 Eyliil 1980 sabahi tarihinin {i¢ilincii askeri darbesini yagamaktaydi. 1980’lerde Tiirkiye,
askeri denetim ve kisitlamalar altinda iken, Litvanya bagimsiz olmaya ve kendi kendini yonetmeye
olduk¢a yakindi. Bununla birlikte, 1990’11 yillarda yasanan bu biiyiik degisimler 6zellikle Tiirkiye ve
Litvanya’da yasayan kadinlarin iizerinde olduk¢a farkli etkilere neden olmustu. Politik, ekonomik,
sosyal ve Kkiiltiirel farkliliklar 1s18inda, bu ¢alismada ataerkilligin ne kadar etkili oldugu, kadinlarin
goriiniir olabilmek ve toplumsal haklarini kazanabilmek igin seslerini nasil duyurmaya c¢alistiklari
farkli cografyalarda bulunan iki iilke 6zelinde cevaplanmaya ¢alisilmaktadir.

Anahtar Kelimeler: Litvanya Sinemasi, Kadin Yonetmenler, Tiirk Kadin Yonetmenler, Sovyet Rejimi.
INTRODUCTION

The political and social changes during the period in the 1980s and 1990s in Lithuania and Turkey
have had significant impacts on their societies even though both countries have different historical

" Presented in Thought Elaboration: Linguistics, Literature, Media Expression TELL ME 2015 Conference in Kaunas Faculty of
Humanities, Vilnius University, Lithuania
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backgrounds. In the 1980s while Lithuania was still under the occupation of the Soviet communist
regime and dreaming about gaining its independence, Turkey was witnessing its third military
takeover throughout its history in the very morning of 12" September 1980. All these political and
social accumulations have led cultural changes that also had effects on both people's daily lives and
significant challenges in every aspect of the social life.

These challenges affected women more than men in different ways. As art is one of the significant
ways to represent changes in a society, women making movies in Lithuania and Turkey in that specific
period reflected their positions in their communities mostly had patriarchal norms. Thus, it is essential
to analyze the period together with its historical background and movies shot by woman directors to
compare two different located countries' women living in patriarchal order and their priorities to share
with the rest of the world.

Political and Cultural Atmosphere in Turkey and Lithuania

The 1980s Turkey witnessed tremendous changes that affected the future of the country socially,
economically and culturally. The 1980s-military takeover brought severe repression period to the
country; however, on the other hand, the 1980s (Gokcem, 2013: 4) “became the site of a great
transformation which the concept of repression cannot explain. Another way to put it is to say that
repression came to the fore along with another strategy, apparently, its price opposite, one promising
freedom in the cultural sphere" (Giirbilek, 2011: 5).

The period lasted three years between 1980-1983 was the military takeover years that the Turkish
Republic faced with severe restrictions and changes. According to Boratav, Tiirel and Yeldan "1981-
83 is the “military phase” characterized by enforced incomes policies, with emphasis on stabilization
as a sequel to the shock treatment of 1980, deregulation of internal commodity markets and clumsy
and disastrous moves into financial liberalization" (1996: 373). Turkish military was in the mode of
saving and bringing the democracy again to the country. As Ihsan D. Dagi argues in his article
“Democratic Transition in Turkey 1980-83: The Impact of European Diplomacy” inside the book
Turkey. Identity, Democracy, Politics (ed. Kedourie, 2013: 124), “military’s self-perception as ‘the
guardian of the state’ and the legacy of military as ‘modernizer’”, brought the issue of human rights on
the agenda, however, people were living under pressure with severe restrictions away from having
their rights as humans. According to a Turkish daily newspaper, “the result of the coup is horrible.
Around 650,000 people were detained, 230,000 people trialed, 50 were executed, 14,000 lost their
citizenship, all political parties, unions, and foundations were closed, 171 were killed under custody,
hundreds of thousands of people were tortured, thousands are still missing”
(http://www.hurriyet.com.tr/english/home/9884161.asp?scr=1, 2015-02-24)

On the side of Eastern Europe, in the 1980s Lithuania was taking steps towards being independent.
Soviet regime lost its power and economically went into a downturn. Meanwhile,

Gorbachev unleashed a reform programme that was to (although not

intentionally) bring about the collapse of USSR and the restitution of

Lithuania’s independence. The reforms carried out under the ethos of

Glasnost and Perestroika were designed primarily to restructure the

economy in a new era of openness after the repressive regimes of former

Soviet leaders” (Ashbourne, 1999: 19).
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Anti-Soviet political graffiti filled an entire wall in Vilnius on January
17,1991.

As Ashbourne continues, “the national flag was raised for the first time in public by some of the
demonstrators in Vilnius on 14 June in 1988. Sajudis officials had circulated copies of Independent
Lithuania’s national anthem Lietuva, Tévyne Miisy” (Lithuania, our Motherland) (1999, 22). The year
1988 had been momentous for Lithuanians. Lithuanian had become the official language of the
Republic. The year 1989 was to prove significant for both the history of Lithuania and the world. On 9
November 1989 the Berlin Wall, the ultimate physical embodiment of the Iron Curtain that had “been
drawn across Europe” following the end of World War II, came tumbling down. With it, and
remarkably bloodlessly, with the exception of Romania, fell the communist regimes of the eastern and
central European Soviet satellite states (Ashbourne, 1999: 23-24).

The collapse of communist regime in 1989 in Eastern and South-Eastern Europe changed the history
of those countries together with Europe's. During the transition period, one of the most dramatic
changes was in the economy. “During the first half of the 1990s, Lithuania’s economy shrunk,
unemployment rates increased, and tax revenues declined" (The Lithuanian Department of Statistics
2010). “The transition period from state socialism to an open market economy failed to create and
promote equality for Lithuanian women” (Gal and Kligman, 2000). “The situation escalated, and
poverty among women increased due to unequal pay, sexist advertising as well as inadequate
pensions” (Rakauskiene and Chlivickas, via Stankevicius, 2012).

While Lithuania was in the transition period from state socialism to open market economy and in the
way to democratization as an independent country, Turkey was in the period of “modernization” under
the military regime and the Prime Minister General Ismet Inonii. In Lithuania, economic situation, a
new government and lack of working conditions, in Turkey, restrictions, strict rules and
depoliticisation period brought women's position into the question even though it was not consciously
intended.

Social Changes and the Effects on Women

Significant changes in every aspect of society, the economy as being in the first place, also affected
the social roles of men and women. In the case of Turkey, the repression period together with its all
severe and complicated difficulties brought unexpected positive novelties in the sense of women’s
movement. Interestingly, “in the repressive and depoliticized atmosphere of the post-coup period, the
first social movement that emerged and articulated its demands was the women’s movement. It was
also the first democratic opposition to the military regime” (Atakav, 2013: 2).

Together with the rising of university educated women, consciousness about individuality, working -
out of the houses -opportunities for educated women, earning and having money out of the men’s
control, feminism started to be on the agenda of Turkey. However, religion and its culture were still
hunting women. Different from Lithuanian patriarchy, the patriarchy in Turkey takes its roots from

! http://www.vintag.es/2013/09/pictures-of-fall-of-soviet-union-1991.html 2015-02-20
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Islam which related with concepts such as honor (ramus). As N. Abadan Unat points out (et al. 1981:
219):

Women in Islamic societies including Turkey have been under the influence of
religion which elicits the inequality between men and women. In Islamic culture,
male honor is closely linked to female purity. Honor requires virginity for the
unmarried, fidelity for the married and continence for the divorced or widowed.
This concept of honor means that the behavior of an individual woman affects not
only her reputation but that all her male kin. The logic consequences have been in
general terms; men assume all public roles and women consent to domestic ones.

Even though women's movement aimed women's liberation, there was a significant dilemma on
women on behalf of becoming unchaste. While on the one hand, women's movement was calling
women to have places out of their houses where women were under the control of either their father’s
or husband’s, on the other hand, women were under unbearable pressure of protecting their honors and
virginity or avoiding their sexual drives as they were potential “whores” in the eye of men. In this
sense, women’s movement in Turkey came with the idea of sexual liberation for women because as
Kandiyoti points out (Kandiyoti via Gokcem, 2013: 13):

The corporate control of female sexuality, the psychological effects of sex
segregation and characteristics of the female life cycle were the most unresolved
problems of Turkish women that should be questioned to understand or to carry
women from the stage of emancipation to liberation.

The father figure which is used to describe the state in Turkey as “father state” is another aspect to
understand how deep the patriarchy and the male control in the society. As Sam Kaplan writes (2006,
14):

In the case of Turkey, the state commands a paramount position in the moral and

political imaginaries of all citizens. Whenever one reads about national statesmen

in the press, whenever one listens to townspeople and villagers comment on

domestic politics, one often comes across the concept of the “father state” (devlet

baba). The state as a father figure is a master trope of power to which many

Turkish citizens appeal in making sense of their relationship to the state and

government representatives.

Different from the situation in Turkey in the case of women’s sexual freedom or concept of honor, in
the fact of Lithuania, nationalism was on the agenda and thwarted women’s movement. Lithuanian
women’s movement’s first aim was not the sexual liberation of women yet equality not only by law
but also by the society that also has patriarchal codes. These patriarchal codes even in the socialist-
communist Soviet regime continued to reign even though “a major political goal of the Soviet was
complete economic, political and sexual equality for women, Soviet women did not enjoy the same
position as men in society and within the family. Working women continued to double burden of a job
and family raising responsibilities in which men participated little” (Stankevicius, 2012: 12). Even
after the collapse of the Soviet regime, which also made people to get married and have families to
raise children as a citizen and new labor force in the name of the country, in independent Lithuania,
the double burden of women continued together with the unemployment. There were more “single-
parent families headed by women. As a result, the loss of social safety net increased women’s
dependence on men and state” (2012: 4).

As Virginija Juréniené argues in her paper Gender Roles in Lithuanian Society:

The re-created Lithuanian women’s movement in 1990-1991 can be called a stage
of feminism development because Lithuanian women’s awareness was expressed
by a structure that allowed to speak about the freedom and self-realization. On the
other hand, this stage is closely intertwined with Lithuanian nationalism” which
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can be taken as a “value system that clearly distinguishes and rejects the gender
topic."
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For the first time in the history of European women’s movement, two outstanding Lithuanian women —
Gabrielé Petkevicaité-Bité and Felicija Bortkevi¢iené — were nominated candidates in the presidential
election of the state. Neither of them won, but the fact speaks for itself. *

From a normative point of viewpoint, Lithuanian laws ensure equal opportunities and rights for
women and men and do not discriminate citizens by gender. However, from a factual perspective,
there are a lot of gender-related problems in practice. Institutional, political, ideological and cultural
factors hindered the realization of equal opportunities. In particular, cultural factors related to society’s
attitudes are important because they contribute to daily discrimination of gender (TereSkinas, via
Juréniené, 2010).

Despite the gender inequality, both in Turkey and Lithuania women's movement has had a negative
meaning especially after the definitions "feminism," and "feminist" started to have their places in both
languages. One of the reasons of this negativity comes from the men who support patriarchal norms
and do not want to eliminate its benefits, and the other reason is women who do not want to be
marginalized in the society as supporters of feminism or women who do not understand the
importance of feminist ideas. However, in spite of patriarchal codes, there are woman filmmakers who
make films in contrary to the notion that making a movie is a man thing.

Working Women: Cinema and Woman Filmmakers in 1980s and 1990s

Tremendous and unexpected changes not only affected both Turkey and Lithuania’s politic and
economic situation but the cultural climate. Cinema has helped to initiate women directors to make
movies with their perspectives as one of the most effective weapons to reflect the era's overall
atmosphere. However, to understand the general tendency in the cinema of the period, it is necessary
to make a complete evaluation.

Before Lithuania broke off from the Soviet Union in 1990, filmmaking in Lithuania was financed on
the model, applied across all of the former Soviet Union. Until 1990, Lithuania produced seven
features films, forty documentaries, and two animation films yearly, with a variation in these numbers.
Of the seven features, there were shot for theatrical release across the Union; four were commissions
from the Gosteleradio (Central Television Station in Moscow). Of the forty documentaries, eight were
shot for theatrical release across the Union, twelve for the local theatrical consumption and around
twenty were documentaries commissioned by either Lithuanian or the Union’s agencies and
institutions. The first independent film production studio Kinema was founded by the director of
Sariinas Bartas in 1987. However, after Lithuania regained independence in March 1990, the state

2 http://www.ciurlionis.It/ 2015-02-21
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funding of filmmaking drastically decreased, and smaller studios emerged instead (www.Ifc.It. 2015-
02-24).

As it is expected, the filmmakers of the era tended to make films dealing with the forbidden subjects
during the Soviet regime. And some others particularly young filmmakers wished to make films not
dealing with the post-Soviet but with subjects such as existentialism or patriarchy and new values
about gender issues. Film critic Zivilé Pipinyté presented the program of the 6™ International Vilnius
Documentary Film Festival took place from October 9 to 18 and made ad speech about the feature
debut films shot during the period 1980s and 1990s
(http://www Ifc.lt/en/Page=ArticleList&ID=6697&Y=2009 2015—02—25)"‘3

In the 1990s, a new generation of filmmakers came to Lithuanian cinema. Straight away they declared
their attitude towards films and reality clearly and forcefully. The years 1985 — 1989 were dramatic
turning-point years in Lithuanian cinema when the entire Soviet system of financing, production, and
distribution of films collapsed. Censorship, until then inseparable from the film industry, collapsed
soon, too. The older generation of filmmakers tried to take the opportunity to speak about issues that
had been forbidden before post-war resistance and deportations; they wanted to honour public and
cultural figures pushed to obscurity. Most often such films could not avoid a declarative tone... Yet
young film directors clearly did not want to identify either with the idealised past of inter-war or with
the present that was becoming increasingly like a caricature (which came with the freedom of
consumption and the spreading mass culture) The resulting films, In Memory of a Day Gone By by
Sariinas Bartas (1990), Ten Minutes before the Flight of Icarus by Ariinas Matelis (1990),Earth of the
Blind by Audrius Stonys (1991) or Autumn Snow by Valdas Navasaitis (1992) as well as Illusions by
Diana and Kornelijus Matuzevicius (1993), express a desire to speak about existential issues and, first
of all, about one’s solitude in the alien world, about the meaning of life and feelings, about the
temporariness of being and the clash between patriarchal and new values. A film by Algimantas
Maceina, Black Box (1994), which documented the transfer of his grandfather’s remains from Siberia
to is still one of the most original experiments in Lithuanian documentary cinema.”

The Idylls of Kirtimai by Arturas Jevdokimovas (1991) is one of the rare attempts in Lithuanian
documentary cinema at anthropological observation. The world of these films is empty, abandoned,
crumbling; it is, as if, seen through the eyes of lonely people. At the same time, it shows an inner
landscape because people interact with reality comparatively freely, although they are aware of the
principles of observation (even on the contrary). The static camera of their films likes to record time;
time becomes the subject of films. The early works by now famous and recognized filmmakers
expressed the human condition in the face of the great historical transitions quite accurately. These
directors do not trust words; thus, there are very few of them or even none in their films. They trust
images, however. Images in their films become symbols and metaphors; they reflect not only the
external reality, but they are, first of all, a reflection of an inner reality. Consequently, their films are
often inner monologues, cinematographic meditations on reality and philosophical narrations about
the hidden meaning of the world, about the presence of humans and other creatures on Earth.*

While the films giving the general climate of Lithuania were shot by male directors, even though their
numbers are not as much as male directors, there are Lithuanian woman directors that created films
with or without feminist ambitions. During the 1990s, there were two women directors made movies,
Giedré Beinorilit¢ and Janina Lapinskaité. Giedré Beinoritité has two shorts with the names Mano
vienisos draugés (My Lonely Friends, 1997) and Mama, tété, brolis, sees (Mom, Dad, Brother, Sister,

? http://www.Ifc.lt/en/Page=ArticleList&ID=6697& Y=2009 the author preferred to use the whole opening speech of
Lithuanian cinema as both it gives necessarily historical background and as it is challenging to reach English information
about Lithuanian cinema. That's why this whole statement becomes precious one to share in this article.

*Vilnius Documentary Film Festival: The turning-point generation has forcefully declared its attitude towards cinema and
reality

"Vilnius Documentary Film Festival: The turning-point generation has forcefully declared its attitude towards cinema and
reality
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1999) and six others called Trolleybus in 2002, Existence in 2004, Vulkanovka in 2005, Before Flying
Back to the Earth in 2005, Grandpa and Grandma in 2007 and Balkanas in 2008. Janina Lapinskaité
has six films with the names Tai mano likimas (This is my fate 1994), IS skruzdéliy gyvenimo (From
the life of Ants 1994), I5 elfy gyvenimo ( From the life of elves 1996), Venera su katinu, arba Is
peteliskiy gyvenimo (Venus with Cat or From the Life of Butterflies 1997) , IS avinéliy gyvenimo
(From the Life of Lambs 1998) and Kelioniy magija, (The Magic of Journeys 1999).

Tai Mano Likimas, 1.994

When it is analyzed the examples from these films mentioned above, it is clear that Giedré Beinoriiité
deals with a documentary about five single girls' life and focuses on the drama of a family with a
problem of human alienation. On the other hand, Janina Lapinskaité prefers to create characters in her
films from margins of society, eccentric hermit and she characterizes her films by a combination of
poetry and realism.

Turkish cinema in the 1970s, before the military regime, was producing action or sexploitation films
for the male audience due to the decline of the family audience in the cinemas. However, while sex
scenes and nudity in those sexploitation films were used to attract attraction of the male audience,
during “the late 1980s and early1990s sexuality was emancipated women’s sexuality that does not
serve for male appetite but women’s satisfaction” (Gokcem, 2013: 20).

In her book Sinemanin Disil Yiizii/ Tiirkiye’'de Kadin Yonetmenler (2004), Ruken Oztiirk points out
that there are “24 Turkish woman directors who made 96 films until 2002. However, as it was not that
easy to have a place in males' worlds-because making film was a male thing-, some of these woman
directors had to act like men and left their woman sides behind the doors”. In spite of the patriarchal
pressure, there were still some woman directors made woman themed films in the late 1980s and early
1990s; Nisan Akman with her movie Diinden Sonra Yarindan Once, (1987, After Yesterday Before
Tomorrow) Mahinur Ergun with Medcezir Manzaralari, (1989, Views of Tide), Canan Gerede with
Robert’in Filmi, (1992, Robert’s Movie) and Seckin Yasar with Sar: Tebessiim,(1992,Yellow Smile).
All these woman directors put feminism, the emancipation of women, women’s sexuality together
with the social, political and cultural changes of the era.
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Theme based differences did not affect the attempt of woman directors tried to put their beliefs in their
films. While Turkish woman directors were seeking for emancipation from sexual taboos and trying to
show that this freedom is one of the most significant ones as feminism were ringing the doorbells for
the equality, on the other hand, Lithuanian woman directors were reflecting the vital emotions such as
human alienation, loneliness and margins of society as people who achieve victory over Soviet Union.
As Virginija Jureniene points out:

After the reestablishment of independence on March 11, 1990, gender equity
became one of the most topical issues in the fields of the labor market and
politics in Lithuania. From 1945 till 1990, when USSA occupied the state, there
was no unemployment problem. Every adult citizen had to work. There was no
market, because of the planned economy. Just after 1990, the issue of
unemployment became topical, mainly from a women's perspective since
women were dismissed in numbers. This solution of the problem was not new
from a historical viewpoint, as it had been made during the first Republic of
Lithuania (Jureniene, 2008).

As Lithuanian women were used to working under the Soviet regime and earn their own money, it was
difficult for them to lose their jobs because of the gender inequality. In Lithuania, “the transition to
market economy raised a sex problem in employment. The society was trying to preserve traditional
patriarchal relations where a man’s, a father’s role was more important than the one of a woman.
Hence, when the state’s economy was in crisis from 1990 to 1996, women were the first to be
dismissed” (Jureniene, 2008). In this sense, it is not difficult to say that patriarchy was stymieing
Lithuanian women to have their work rights although the number of women with education was higher
than men.

It is not a coincidence that the Turkish movies mentioned here include highly educated women
characters who believe to have the same rights with men to declare their sexual needs. However, as the
society and even highly educated male characters were trying to preserve traditional patriarchal norms
in Turkey during the 1990s, women who transgress the limits of their gender-especially sexual limits
in Turkish women case- faced with hostility in their relationships. Even though feminism was
oncoming and many women started to raise their voices on the streets, and women directors put
priority women issues in their films, patriarchy was ready not to accept these righteous screams for
equality.

As a matter of fact, despite the fact that woman directors could manage to make movies with taboo
subjects, they were not able to avoid the patriarchal pressure on them. In that sense trying to accept
feminism and women’s movement as it has occurred in the West and to expect that the whole process
and new ideas would fit in countries such as Lithuania and Turkey at once is one of the problems and
also one of the reasons that women’s movement does not work as it is supposed to.
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CONCLUSION

The 1980s and 1990s were a crucial period for both Turkey and Lithuania in the sense of politic,
economic and cultural changes. The collapse of the Soviet regime in Eastern Europe and the transition
period together with the economic shift from socialism to open market economy affected women in
Lithuania negatively. Even though women were getting “more active at the end of the 1990s for
fighting for their rights in the labor market” (Jureniene, 2008), some of the problems “remained more
or less the same as the early years, e.g. negotiation of women’s organizations with the government and
establishment of women’s non-governmental organizations to deal with specific issues” (Jureniene,
2008). While Lithuanian women had their places in working places equally with men, some of the
Lithuanian women directors were dealing with margins of society, alienation and loneliness in a more
poetic or realist sense as one might say to reveal what they were going through.

On the other hand, in Turkey, Turkish military was trying to save and bring back the democracy to the
country; thus, from 1980 to 1983 military takeover was on the agenda. Even though because of the
military takeover there was massive pressure on people and had severe restrictions in their lives,
surprisingly feminism was blooming for women who had a right to vote but not equal life standards
with men inside and outside their houses. Under this climate, some of the Turkish women started to
talk about feminism and marched on the streets for their rights.

Turkey, 1987. Thousands of women were on the street for violence against women, and for many of
them, this marching was the first step to know about feminism.*

Some of the Turkish woman directors chose common problems of women living in Turkey and tried to
reveal them through their films. Although most of the woman population was not educated enough and
their urgent needs were not their sexual freedom, sexuality as a taboo subject for most Turkish people
was to be raised by Turkish woman directors through their movies. Different woman directors focused
on a various aspect of feminism but four crucial of them- Nisan Akman, Canan Gerede, Mahinur
Ergun and Sec¢kin Yasar- mentioned highly educated women and their relationships with highly
trained men which end up in disaster and hostility. It was crucial to bring up educated women and men
situation and their relationships to the agenda to show the feminist approach was not working even in
educated people while more than half of the population was far from this standard of living.

Showing the inequity of patriarchy in both countries faced similar historical, political, economic
changes and difficulties though woman directors’ movies are significant to analyze. Both countries
indicate that it was not easy for women living far from Western societies to raise their voices and to be
accepted as equals and also it was a great attempt to focus on their needs the ones as to be raised up in
their movies. Thus, it can be said that form Turkey to Lithuania, although women emancipation and

4 http://bianet.org/bianet/kadin/162876-mor-cati-siginaksiz-bir-dunya-icin-feminist-siginak-mucadelesi 2015-04-18
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satisfaction level were not as wanted, women living in the 1980s and 1990s after severe changes were
brave enough to chase their dreams.
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Gostergeler ilizerinden kurulan sistemler, bireylere sagladigi yararlarin yaninda, ekonomik agidan
yaratmis oldugu negatif digsalliklar nedeniyle de diger ekonomi girdi ve endiistriyel ¢iktilarin
varliklarini siirdiirmelerinde 6nemli rol oynarlar. Bu yiizden de gosterge ve anlam biraradaligi, diizenli
bir biitiin olusturarak tasarimin sembolik islevinin temelini atarlar. Bu c¢alismada ele alinan tasarim
dizgelerinin islevsel boyutu ve bu boyutlardan sembolik islevin sekillenisi fiziksel varolusun ya da
algilanabilir 6zelliklerin 6tesindeki anlamlar mevcuttan farkli bir yere konulsa da, kullanici tizerindeki
etkisi, metafizik veya agkin kavramlar olarak ele alinmamis ancak baslik kapsamini agsmayacak sekilde
sembolik islev konusunun bu tiirden felsefi diizlemlerde de tartisilabileceginin alt1 ¢izilmektedir

Anahtar Kelimeler: Anlam, Sembolik islev, varlik.

INTERPRETATION OF SYMBOLIC FUNCTION AMONG THE
PHENOMENON OF 'EXISTENCE'

ABSTRACT

Systems constructed on simularks; beside the benefits they provide, due to the negative externalities
they create; play an important role on the sustainibilty of economic inputs and industrial outputs. As a
matter of the fact mentioned; unitiy of significany and simularks establish the basis of symbolic
function of design. In this essay it is underlined that the concept of symbolic function can also be
discussed among the existance and beside the facts that maintain the perception on physical world,
without mentioning it as metaphysical concept.

Keywords: Significancy, symbolic function, existence.

GIRIS

Bilimsel veriler her tiirden evrimin ve yok olus siireglerinin mevcut kosullara adaptasyon ve kosullara
kars1 koyma dolayist ile olustugunu agik¢a ispat etmekteyken bilimsellikten uzak yaklasimlarsa ise
kosullara adaptasyonun ve/veya karsi koyma yetisini, olusumunu-gelisimini, kendilerinin ve onlar1
uygulayanlarin, onlara maruz kalanlarin iizerinde, ¢ok fiizerinde bir giice veya giiclere baglar,
sonrasinda ise her seyin nedenselliginin kokiine bu tiirden bir giicii yerlestirerek rahata erer. Bilimsel
caligmalarin verilerinden elde edilecek sonug 6zetine gore; giiniimiizden yaklasik dort milyar yil 6nce
ilkel hiicrelerle baslayan canlilik, yasam g¢evresi ile arasindaki diyalektik iliski sonucunda degisime
zorlanmistir. Bu degisime ayak uydurabilen organizma tedbirleri ile hayatta kalip gelisirken, uyum
saglayamayanlar ¢esitli etkenler neticesinde yok olup gitmistir. Yasam g¢evresi olarak
adlandirilabilecek ortam, zaman i¢cinde meydana gelen yetkinlesme ve karmasiklagsma ¢esitlenmeye de
zemin saglamigtir. Boylesi bir degisim, kolayct mantik sonucu ‘kosulsuz buyruk’ yerine akilct bigimde
anlasilabilecek bir evrensel yasaya yani tasarim dizgelerinin ¢esitliligine baglidir.

Bu calismada ele alinan tasarim dizgelerinin islevsel boyutu ve bu boyutlardan sembolik islevin
sekillenisi fiziksel varolusun ya da algilanabilir 6zelliklerin 6tesindeki anlamlar mevcuttan farkli bir
yere konulsa da, kullanici tizerindeki etkisi, metafizik veya agkin kavramlar olarak ele alinmamuistir.
Esasen tasarimin sembolik islevi biitiiniiyle fiziksel diinyaya iliskin olup sadece var olmak
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miicadelesinde karmasik ve dolasik bir yapida gézlemlenebilirken kendisiyle ilgili fikirsel katmanlarda
da gesitli yorumlar yapilmasi miimkiindiir. Pek ¢ok diisiiniir ve romantik eylemcinin merkez temasint
olusturan anlam, tasarimin sembolik islevi konusunun temeline oturtulabilir. Bu noktada anlamin
tanim1 veya sembolik islevin belirledigi mekanin (diisiinsel hareketlilik alani) sinirlart {izerinden
yapilacak anlam betimlemeleri bizi konudan uzaklastiracagindan bu tiirden tanim ve betimlemelere
deginilmemekte ancak sembolik islev konusunun bu tiirden felsefi diizlemlerde de tartisilabileceginin
altt ¢izilmektedir. Zira sembolik islevin anlam kavramiyla kurdugu iliski igerik olarak bir digerinin
hem varlik sebebi olmasi hem de olumlanmasindan ¢ok daha fazlasini kapsamaktadir.

Varolanin Gosterge Zorunlulugu

Modern zamanin sekillendirdigi (daha ag¢ik, ancak aci bir ifadeyle; deforme ederek normallestirdigi)
kolektif kiiltiiriin ve kolektif kimliklerin kendi i¢cinde degisen sdylem ve tavirlart yani kiginin kendini
digerleriyle kiyasladigi, onlara benzeme ve onlardan farkli olma kontroliinii elinde tutma miicadelesi,
merkezi ekonomik ¢evrelerin tasarim siireglerine ilgisini belirler.

Gostergeler lizerinden kurulan sistemler, bireylere sagladigi yararlarin yaninda, ekonomik agidan
yaratmis oldugu negatif digsalliklar nedeniyle de diger ekonomi girdi ve endiistriyel ¢iktilarin
varliklarini siirdiirmelerinde 6nemli rol oynarlar. Gosterge ve anlam biraradaligi, diizenli bir biitiin
olusturarak tasarimin sembolik islevinin temelini atarlar. Ancak anlam ¢ogu zaman tasarimin iginde
ve/veya i¢inden degildir. Tartigmasiz kendisini agik eden fiziksel ifadeler dizisinin nedenidir ama var
olma, tasarimin algilanabilirligini saglayan herhangi bir niteligi de degildir. Sembolik islevi
gergeklestiren her tiirden veri ve girdi, anlam, bir isaret¢iye gonderdigi gibi gostergeye gondermez.
"Varligi/olmay1 bir mevcudiyet [presence] gibi tanimlamak miimkiin degildir, ¢iinkii mevcut olmamak
[absence] da aymi bigimde varlig1 ortaya ¢ikarir, nitekim burada olmamak, yine de olmaktir. Nesne,
varliga sahip olmadigi gibi, nesnenin varolusu da varlikla bir katilim iligkisi, ya da, baska bir tiir iligki
kurmaz. Nesne vardir, bu, onun varlik/olma tarzini tanimlamanin tek bi¢imidir; ¢ilinkii nesne varligi
maskelemez, ama onu ifsa da etmez: onu maskelemez, ¢linkii arkalarindaki varligi bulmak ig¢in
varolanin bazi niteliklerini diglamaya ugragsmak bosuna olur, varlik o niteliklerin hepsinin ayn1 6lgiide
varligidir onu ifsa da etmez, ¢linkii varligin1 yakalayabilmek i¢in nesneye basvurmak da bosuna olur.
Varolan, fenomendir, yani niteliklerinin diizenli biitiinii olarak kendi kendisini belirtir. Kendi varligini
degil, kendi kendini belirtir. Varlik, sadece her tiirlii agiga ¢ikarilisin [devoilement] kosuludur"1 Bu tiir
bir varolus kabiilii sadece algilanabilrligini saglayan verilerin tasarim veya fiziksel ger¢ekligin zihinsel
kurgu verimliligi arttirmakla kalmayip, tiim esgiidiimlii zihinsel tepki bigimlerine de giiclii bir silah
sunar. Boylesi bir silah kullanim yetisi; belirli 6lgiide doniisiimii miimkiin kilarken, azinlik¢a tercih
edilen bu doniisiim ¢ogunlukla daha eski yerlesik diizenin tercih etmedigi, mecbur kilindigi bir
doniistimdir. Bu degisimin yasamsal verimlilikten, ihtiya¢ disi benlik tatminine kadar ¢ok kolay
tamamlanmasini ve/veya her zaman pozitif olmasini beklemek tasarimin sembolik islevinin giiciinii ve
yarattigi doniisimii ¢ok hafife almak olur. Yapisal doniisiimiin ve ilerlemenin kokli degisim ve
parcalanmay1 beraberinde getirmesi kaginilmazdir. Ancak, eski yasamin degisemeyecek kadar
fosillesmis eski kurallarin1 degisime zorlayan yapisal bir doniisiim ise zaman igerisinde vazgegilmenin
baslica unsuru haline gelir. Vazgecilenin kendisi de dahil olmak iizere yeni anlamlarin; kendileri gibi
yeni veya eski kavramlar ile 6zdeslestirilerek kullanimi ve evrimi epistemolojik olarak bilimselken bir
yaniyla da kavramsal yogunluklari nedeniyle felsefi epiirde oldukg¢a amorf bir yapiyr tanimli
kilmaktadir.

Gostergenin Varolam ikame Etmesi

Felsefi diizlemlerden evvel fiziksel evrenin kabul ettigi bilimsel diizlemde anlamin ad1 ge¢en sembolik
islevi kullanan, kullanilan, maruz kalan ve evrimlesmis olan iizerindeki etkilerinin bilimsel verileri ele
almarak bugiinkii teknolojik habitat kurgulanmistir. Bu asamadan sonra kullanilan veya evrimlesmis
olan iizerindeki bilimsel ¢alisma ve bu ¢alismadan elde edilen (edilecek) veriler zihinsel diizlemde ne
yonde evrimlesecegi lizerinde bilgi vermisken hi¢ beklenmedik bagka tiirden tehdit ve tehlikeleri de
tetikleyebilmistir. Son 10 yilin sanal gergeklik (VR) ve arttirllmis gergeklik (AR) mekanlarindaki

1 jean-Paul SARTRE Varlik ve Hig¢lik/ Fenomenolojik Ontoloji Denemesi Ithaki Yayinlar1 2011 syf:23
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algilama ve kavrayis modellerinin isleyisi neredeyse bu beklenmediklik iizerinden yiiriimekte ve
tasarim felsefesinin magazinine temel olusturmaktadir.

Bir baska felsefi kavram olarak gii¢ ve iktidar da tasarimin sembolik islevi kapsama alanina girerken
giiciin kullanimi, kontrolii ve el degistirme gerekliligi ve hatta tiim bunlarin sonucunda varilan
toplumsal, siyasal diizenler ve diizenlemeler de tasarimin sembolik islevinin ulastig1 sosyal zirvelerdir.

Yukaridaki fenomenolojik ipuglarina son bir ekleme ise belki de (var olma miicadelesinden sonra) tiim
yasamsal ugrasilarin ve plastik ugrasilarin ortak hedefi olan mutluluk kavrami olarak yapilabilir.
Mutlulugun ilk kosulu sembolik degerlerin doyuruculugudur. Mutlulugun ilk (belki de tek)
onkosulunun sembolik degerler oldugunu ileri siirmek tekrar ¢alismanin kapsami digina yonlendirecek
bir tez olmakla beraber, lizerinde uzunca tartigmalarin yapila geldigi ve devam edecegi bir ana
basliktir. Bu nedenle bu ¢alisma kapsaminda daha fazla agiklama ve savunmasi yapilmayan bir
onerme olarak birakilacaktir.

Bir toplumda yasayan insanlar, tasrlanmis mekan icerisinde tecriibe ettikleri sonucundaki
degerlendirmeleri ile kiiltiirel birlikteliklerini devam ettirirler. Kiiltiirel kimlik kavrami da anlama
bagli olarak sekillenen bi¢imin anlami, formun dili vb. gibi terimleri i¢erir. Deneyime bagl sekillenen
kavramlardan biri olan mekan kimligi kullanici kimliginden tamamen bagimsiz olmakla beraber,
tagidig1 kimligin anlami ve o kimligin sembolik islevi ne yazik ki toplumsal kimlikten ¢ok da bagimsiz
diisiintilememektedir. Kimlik, bireyin bu diinyadaki varligina ve islerligine verdigi cevap olarak
tanimlandiginda; ancak varlik ve islerlik &zelliklerine ayni cevabi verenlerin toplumsal birligi
kurabilecekleri sonucuna varilir. "Mimari mekan, striiktiirel varligi ile insanliga sagladigi somut
faydalarin 6tesinde icerdigi kavramsal sembo- lizmi ile vurguladigi “6z” ile insanliga manevi gii¢

C e 2
vermistir".

Mekanlar ve tiim tasarimlar, bu toplumsal birligin nesnel tanimlayicilaridir. Yukaridaki bakis agisiyla
tasarimin kimligi, toplumun ya da bireyin kimliginin bigimsel izleri olarak degerlendirilebilir. Bu
durumda her tasarim; nesnel olarak bireyler arasinda aitlik tanimlamasi da yapan bir diizenlemedir. Bu
ifade dogrultusunda algilanan fiziksel gerceklik, tasarimin yalnizca bir sunumudur ve tasarim
biitiiniiyle bu sunumun igerisinde degildir hatta bazi durumlarda biitiiniiyle onun disindadir.

Ait oldugu diizlemi, duygu ve diislincelerini semboller {izerinden belirtme isteginin ¢ok ilkel ¢aglarda
basladigini ve bunun sonucu hiikmedebildigi malzemeyi araci olarak kullanip en primitif isaret
dilinden bugiinkii gelismis, icerisinde sadece pratik ve estetik islevleri degil sembolik islevleri de
barindiran iriin tasarimina dayali semiotike ulasan insanin, kullandigi malzemenin zamana karsi
dayanim giicline bagli olarak tek mevsimde ¢iiriiylip topraga karisan bereket ikonlarindan, bin yillardir
ayakta duran tanri temsillerine kadar tim sembol ve simge segimleri sadece semiotik irdelemenin
disinda hermeneutik bir analizi de zorunlu kilar. Estetik diislincenin en ilkel 6rneklerinde bile, estetik
deneyimin bireysel veya ziimresel zevkler ve doyum ekseninde tek basma bir monolog olmadigi,
bununla beraber anlamin gergeklesmesinin ve siirekliliginin tecriibe ve giincel diyalektigi {izerinde
kuruldugu goriilmektedir. Sadece nesnel degil soyut; daha dogru bir ifade ile nesnel olmayan ve
herhangi duygu ya da diisiince ifadesi maksadiyla tasarlanmis her tiirden tasarimin dahi, gene az dnce
sozli edilen diyalektik ekseninde hayata gegip yoruma ve kullanima sunuldugu belirlenebilen ilk
zamanlardan bugiline degismez bir dongilidiir. Bu dongiliyii boylesi giiglii kilan etkenler (giiniin
teknolojisi ve gevresel veriler) biitiin yasam ve varlik bigimlerine sadece yeni teknoloji ve malzeme
yapist olarak degil, adeta ¢evresel diizenlemeleri ve insan deneyimini radikal olarak degistiren,
yeniden diizenleyen bir yasam iksiri gibi goriinmektedir. Her hangi bir mekan ve insan zihni
arasindaki iliskinin bir simge boyutu kazanmasi, mekanla simgesi arasinda son derece giiclii
cagrisimsal bir bag olusturur. Ancak giiniimiizde hizlanan iletisim modelleri, pek ¢ok degerin 6znel

2 Durukan, A., “Cami ic Mekan Aydinlatma Tasarimina Kavramsal Bir Yaklasim”,Cedrus V (2017) 531-541.s: 532.
DOI: 10.13113/CEDRUS.201723
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degerine ulagilamadan tiiketilmesini, s6zii edilen degerlere artgil ve ilk bakista ulasilabilen anlamlarin
yiiklenmesini olaganlastirmistir. >

SONUC

Simgeler, anlamlar1i kalici olan ve insanin yasamindaki bi¢imlerin, algilama ve bellege alma
sistemlerinin esgiidiimlii ¢alismalarini1 olanakli kilacak sekilde gostergelestirilmeleri sonucu ortaya
¢ikar fakat algilama proseslerine bagli olarak farkli yorumlara aciktir. Bir semboliin ana islevi;
gozlemcilere kendisinden baska birseyi isaret etmesi, bir seyleri hatirlatmasi, kendinden baska bir veya
bir¢ok seye gostergelik etmesidir. Var olmak ve fiziksel olarak alginabilir olmak, bugiinkii iletisim ve
tilketim modellerinin canlandirdigi kullanim ve anlam kavrayisimizin ¢ok 6tesinde olan nesneler igin
sembolik anlam olusturma islemi (bu islemin hangi sosyal ve psikolojik evreleri i¢ermesi gerektigi
baska bir tartisma bashigidir) yani gergcek olan ya da miimkiin olan goriinmeler dizisi halinde
olusturulabilecek, giincel begeni ve yapim tekniklerinin marifetlerinin vurgulandig1 bigimsel arayislari
nesnellestirme ugrasisinin ¢ok otesinde kiiltiirel prosesleri gerektirmektedir. Kimligin giincel yapim
teknikleri yoluyla giincel kilinmasi diisiincesi kullanict ve kimligi baglaminda ele alindiginda teknik
olanaklarin yani sira kullanicinin bakis agilarinin ve yorumlarmin estetik siizgeglerden gecirilmesi
yeterli degildir. Zira egitilmemis bir diirtii ile teknik ve estetik kaynastirma eylemi gorkemli
gorintiilerin kilifinda estetik disini1 veya evrensel ve zaman 6tesi estetik 6lgiit kiyaslamasinda oldukga
yiizeysel kalabilecek kimi olusumlari sanat eseri zannetme yanilgisina diisiirecektir.

Ustten bir otorite kudreti simulasyonuyla kullanicinin belirsiz kimlik bilinci iizerinden kisisel mekanla
kurulan iliski herhangi bir veya birka¢ degisebilir ve yiizeysel etkenin, suni de olsa mevcudiyeti
sonucu olusturulabilmekte veya yok edilebilmektedir. Ayn1 sekilde; nesnenin sembolik degerleri, her
yorumda simgesel ve islevsel degerlerinden 6te degerler tasiyorsa, bu durumda tasarim teoride fiziksel
evrendeki smirlar icerisinde var olurken kendi temas koordinatlarini esasen sonsuz bir evren olarak
ortaya koymaktadir. Ait olma ve sozii edilen aidiyet i¢in Oncelikle anlamlandirma sorumlulugunu
baskalarina havale eden sdzde kullanici, tartismay1 géze alamadigr 6l¢iide varoluslarini baska giiclere
emanet etmis olur. Boylece sonlu olan fiziksel mevcudiyet, kendi kendisini sonlulugunda ifade eder
ama ayni zamanda da var olanin bilinmesi olarak kavranabilmek i¢in, sonsuza dogru Gtesine gegilmis
olmay1 gerektirir. Boyle bir kullanicinin, tasarim Kkiiltiiriinii veya bir ekolii, bir tarzi ne olgilide
igsellestirebilecegi ve ne dl¢iide bigim Otesi anlam talebinde bulunabilecegi, sembolik (ve hatta pratik
ve estetik islevlerin de) islevin belirsiz bir begeniler dizgesinin iistesinden gelip ona kendi askinligini
kabul ettirmesine baglidir.
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Yeninin ve 6zelin arandigi her diizlemde oldugu gibi egitim de tasarlanabilir bir bilinmeyendir.
Egitimin tasarlanmasiyla egitimin nasil bireyler tasarlayacagina dair bir iist hedef koyabilmek ve bu
hedefe tasarimin amacina uygun adimlarla ulasabilmek miimkiin olacaktir. Egitimi tasarlanamaz hale
getirmek, egitimi bir sosyolojik yapi olarak insa edip kullanan ortodoksanin yasam aracidir. Her
yeninin bir Oncekini devirerek ilerledigi yenilenme akisina ekoller, akimlar, usuller, prensipler
araciligiyla tirnaklarini gegirerek tutunmaya g¢aliganlar igin egitim zaten tasarlanmis ve kutsal sonuna
ulagmigtir. Bu iliskiler sisteminin belki de en kabul edilemeyecegi saha ise tasarim egitimidir. Tasarim
egitimi, tasarlama eyleminin 6zl geregi ortodoksanin kaliplarina degil, kaynagi birey olan bir varlik
insa ve ifade zeminin ¢esitliligine muhtagtir.

Anahtar Kelimeler: Egitim, Tasarim, Tasarimcu.

A THEORICAL VIEW TO THE RELATION OF DESIGN TRAINING
AND DESIGN OF EDUCATION

ABSTRACT

Education is an unknown that could be designed, as it is in every plane where new and special is
sought. By designing the education, it will be possible to set an upper target for how the training will
design individuals and to reach this goal with appropriate steps for the purpose of designing. Making
education undesignable is the life tool of Orthodoxian that consturcts and uses education as a
sociological structure. Education has already been designed and reached the sacred end for those who
try to keep their fingernails through ecclesiastes, currents, methods, principles in the flow of renewal,
where every new overturns the previous. Perhaps the most unacceptable area of this system of
relations is design education. Design education, due to the essence of design action requires the
diversity of the construction and expression ambiance of a form which is sourced out of individual, not
the patterns of the orthodoxian.

Keywords: Education, Design, Designer.

GIRIS

Tasarlama eylemi, eyleyicisinin kendisiyle, ¢cevresiyle ve bir birim olarak i¢inde yer aldigi kozmosun
birimler dermesiyle kurdugu iliskinin 6l¢egi bakimindan 1/sonsuzdan 1/ben’e uzanan bir ¢esitlilik arz
etmektedir. Bu baglamda tasarimcinin 6l¢ekler arasindaki gegisi saglayan bir transformatér oldugu
fikrine ulasmak miimkiindiir.

Madde ile mana arasindaki tinsel bagi okuyacak ve yeniden kuracak olan tasarimci ise oncelikle kendi
maddesi ile manasi arasindaki varolugsal bagin ¢dziimlemesini yapmakla baglamalidir. Bu ¢6ziimleme
ile tasarimci varliginin somutlar ve soyutlar alemindeki izini bir bagka ifadeyle ben’ini
isaretleyebilecektir. Ancak ben’ine dair bu tanimlayigin ardindan ben’in 1’ine yani tasarimina
ulasabilecektir. Dolayisiyla 1/ben yani tasarim, tasarlayicisinin varolugsal bigimlenis ve yapilanigina
ait ortlik izleri barindiran bir kara kutudur. Bu kara kutunun desifrasyonu yapildiginda, diger bir
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deyisle tasarimdan tasarimciya oradan da ben’ini insa eden santiyeye ulasilmak istendiginde
karsilasilacak temel olgularin basinda egitimin geldigi fark edilecektir.

Egitimin amaci ve niteligi ben’in yapilanis hassasiyetini belirleyecek, bu hassasiyet ise dogrudan
1/ben’de; tasarimda kendini degismez bir varolussal veri olarak gézler dniine serecektir. Bu baglamda
egitim, ben’i tasarlayarak ben’in 1’inde kendini gosterdigi gibi ben’in de egitimi tasarlanabilir bir
hedef olarak ele alabilmesi ve 1/ben’in hem maddi hem manevi izdiisiimii olarak kurgulayabilmesi
mimkiindiir. Egitim insani tasarlayabildigi gibi insan tarafindan da tasarlanasi bir eylem sahasi olarak
ele alinmalidir. Egitimin nasil ben’ler tasarlayacaginin ben’ler tarafindan tasarlanacak olmasi...

Egitimin tasarlanabilir bir hedef haline gelebilmesi i¢in diger tiim hedeflerde olmasi gerektigi gibi
kavramlar diizlemine c¢ekilerek zihinlere degismeyecek sekilde kazinmis olan somut derisinden
soyulmasi, soyutlastirilmas: gerekmektedir. Ancak bu yolla egitim nesne diizleminden anlam
diizlemine ¢ekilip ¢iplaklastirilarak tanimlanabilir ve tasarlanabilir hale getirilecektir.

EGITIMIN TASARIMI VE HATALARI UZERINE

Egitme fiilinin tiglinci tekil faili ile bulma ve fark etme fiillerinin 6znesi olan birinci tekil arasindaki
¢arpisma, tasarlama eyleminin akis yoniiniin belirlenmesinde rol oynayacak temel parametreleri géz
oniine serecektir. Egitimin 1/1 6lgekli bir bosluk yamama sistematigi oldugu, egitilenin de kendinde
var oldugu dikte edilen boslugu sadece géreviendirilenler araciligtyla dolduracagi fikrini zihinlere
¢ikmayacak sekilde kaziyan somutlar diinyasinin ruhbanlari igin bu saha degismez bir yeniden
yapilanig aracidir. Maddeler diinyasina hapsedilen ve kendine ait olmayan bir eksiklik tanimiyla
tamamlanmaya mecbur birakilan kisi; temel ihtiyacin fark etmek, bulmak ve kendini inga etmek yerine
giidiilerek ya da gilidiimlenerek bir is goriir hale gelmek olduguna mecbur birakilacaktir. 1/1’ler
diinyasimin iizerine ekledigi bilgi goriiniimlii barkodlar araciligiyla insan imal etmeyi varlik
devamligiin vazgeg¢ilmezi goren sanrisal gii¢ odaklari i¢in egitilen konumundakilerin giydirilmis birer
yoz adaptasyon olmasi kaginilmazdir. Ki giydirme gorevi yiiklenmislerin de zamaninda benzer bir
siirecin iiriinli; geri doniisim kutusundan hayata aktirilmis yasayan birer ¢op olabilme ihtimali de
unutulmamalidir...

Egiten, nesnelestirerek aktardigi bilgi goriinlimiindeki algi etiketlerine yobazlasan benligi araciligiyla
mecbur olacak ve egittigini sandig1 muhatabini da benzer bir mecburiyet sarmalinin i¢ine sokmayi
gorev tanimi halinde okuyacaktir. Kendini egitilen olarak tanimlayanin ise dikte edilen eksiklerinin
yalnizca egitenin yamalariyla tamamlanacagina inanacak sekilde programlanmis olmasi nedeniyle
egiten ile egitilen arasinda gegmesi gerekli goriilen iliskinin aract diyalog degil, her iki kimligin de
yapilanigini saglayan ruhbanlarin onlar agzindan hayata gecirdigi uyumlu gibi goriinen tiikenmez
birer monologdur.

Bu iligkiler diizenine bakildiginda bilgi; bilgiye sahip oldugu sanilana da bilgiye muhtag oldugu
sandirilana da ait olmayan basli basina bir sanrisal giigtiir. Egiten, egitme konumunda bulunmasina
neden olan bilgi goriiniimlii barkodlari hayvan ben’ini (ID ego) tatmin eden birer fetis nesnesi,
baskalarmin ben’i (Siiper ego) tarafindan adreslenen birer tabu olarak ruhuna yapistiracaktir. Ne var ki
bilgi ben’in benine ait olamadig1 i¢in kendine yabancilasacaktir. Bildigine inanmak zorunda kalmak
bilmenin yerine gececek; bilginin boslugunu bildigine inanmak dolduracaktir. Dolayisiyla bu noktada
ne egitme eyleminin sahibi egitimci; ne de eylemin nesnesi bilgidir. Bilgi diye aktarilan nesne, kisiyi
bildigine ve bu bildigini sandiklarini1 aktararak egitebilecegine inandiranlarindir. Bdylelikle kendini
gorevlendiren ruhbanlarin diliyle bilgilestigi sanilan barkodlar1 adresine ileterek sanrisal giiglerden
Olgegi oraninda pay kapmis minik ve alabildigine aciz bir tanricik olacagini umanlarin bilmek ve
bulmak kavramlarinin 1/sonsuz 6lgegi karsisinda higlesecegi asikardir. Bu akisin bir benzeri de
egitilen i¢in ¢oktan kurgulanmistir.

Egitilen; eksikligi var sayilan bilginin bir bilen aracilifiyla - kaynagmin kendisi olmasi bastan
imkansizlastirilarak - ona bahsedilecegi fikri ile egitim siirecinin edilgen tarafi olmakla yetinmek
durumundadir. Dolayisiyla egitenin bildigini sandiklarina programlanisi geregi mecbur kalmis; bilgi
ad1 altinda eksikliklerini giderdigini umdugu barkodlar1 hayvan ben’ini diktigi tarlanin korkulugu
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haline getirmistir. Diger taraftan da kendini kimliklendirecek olan bilgimsi barkodlar1 yapistiran
bilenlerin varligini, niteligini ve nedenselligini sorgulanamaz birer sanrisal gii¢ halinde ezberleyerek
kellesini baskalarinin ben’inin tabular sunagina uzatmistir. Anlasilacagi tlizere bilme ihtiyacinin ve
bilgisizligi bilgi ile devirme arzusunun yeserdigi kaynak ben’in beni degil; eylem paydaslarinin
karsilikli saglamasini yapan g¢aresizlik kaynakli tutuculuklaridir.

“Grubu olusturan kisilerden higbirinin bir reformu baglatma olanagi yoktu. En ufak reform girigimi,
hem ilkel hem de gerilim yiiklii yapilarda yapilacak en basit degisiklik, ka¢inilmaz olarak bireylerin ya
da ailelerin hak ve ayricaliklarinin azaltilmasi ya da yok edilmesini s6z konusu edebilirdi. Bir tiir tabu,
bu toplumun {ist kesiminin boylesi ayricaliklara dokunmasini, hele de bunlari ortadan kaldirmasini
yasakliyordu. Bu yondeki her girisim, belki de hakli olarak, kendilerine bu haklar1 taniyan yapilarin,
kurulu diizenin en ufak bir ayrintisina dokunuldugu takdirde yikilmasindan g¢ekinen genis ayricaliklt
kesimleri karsisina alirdi. Boylece higbir sey degismedi.” (Elias, 1985)

Somutlar diinyasinin 1/1 dlgekli sanrisal gorev dagilimi ve bu dagilimi kaginilmaz gdrenlerin egitimi
kavramlastiramayacaklari, dolayisiyla egitimi tasarlanabilir bir var olmayan olarak ele alamayacaklar1
siiphesizdir. Halbuki her iki eylemcisi araciligiyla 1/1 6lgegin maddeselligine terk edilen egitimin de
tim birimler gibi soyutlar diinyasina g¢ekilerek kavramlastirilmasindan baska yol yoktur. Egitim
kavramlar diizlemine ¢ekilip tanimlandig1 an tasarlanabilir bir hedef haline gelerek bireysellesecektir.
Ki bu kavramsalligi beraberinde getirecek olan tanimlama eyleminin egitim iist bagliginin yani sira
egitim araci olan konu alt bagliklar1 i¢in de gegerli olmasi kagiilmazdir. Egitimin tanimi1 egitim tiriini
bireyin tasariminda kullanilacak verileri segecek, bu veriler de kendi kavramsal manalarini siirece
dahil ederek sonucun niteligini belirleyecektir. Oncelikle nasil bir bireyin tasarlanacagi tanimlanacak,
bu tanim uyarinca izlenecek tasarim yolu ve veriler de sistemdeki yerini alacaktir. Ancak bu akisin
vurgulanmasi gereken temel ayirt noktasi egitim tasarimi araciligryla ulasilacak sonucun; kararlari,
kimligi, tavri, kendini tasarlayis ve yapilandiris sekli nedeniyle sahsiyet temeline oturan bir birey
olmasidir; doldurulmay1 bekleyen ve dolduruldugu kadar kimliklenecek olan bos bir bardak degil...

Anlasilacagi lizere egitim tasariminin Uriinii olan birey, tasarlama siirecine dahil edilmesi kaginilmaz
temel birimdir. Aksi takdirde siirece miidahil olamaz hale getirilen sonu¢ hedefinin, sadece
tasarlayicisinin ona atfedecegi kimlikle yetinmesi gerekecektir ki egitimi tasarlayis bigiminde bile en
ufak bir degisimin kendi varolus sistematigini bozacagina inanan komo academicus tiirii igin bu basl
basina bir olmasi gerekendir. Usta bir homo academicus nasirlastirdigi 6gretisini ve 6gretis bigimini
onii gelene - bireysellesmesi gereken bir varlik olduguna bakmaksizin - yapistirma kabiliyetine
sahiptir.

Bu baglamda nasirlasmis bir yapir halinde kendini gostermesine ragmen kutlu bir {iretim
kalibtymig¢asina zihinlere mihlanan ekollesme olgusunun egitim tasariminin zanaatlagsmasina neden
olacagi da unutulmamalidir ki homo academicus’un usta nitelemesiyle vurgulanmasinin sebebi de
sanatlagsmasi miimkiin olan egitim tasarimini zanaate hapsediyor olmasindandir.

Ekol; egitimi tasarlayanlarin - tasarlayis niyet ve bigimini belli eden - degismez imzasi, akademik
standardizasyonu tasdik edenlerin kurumsal kasesidir. Dolayisiyla tasarim {iriinii birey kendini
bi¢imlendiren egitim yapisinin retrospektifindeki yerini alan; anlamli goriinmesine ragmen sadece
iirlinli oldugu yapiy1 taglandiran bir parga haline gelecektir. Ekol sinirlarina bagimli kalan bir egitim;
tarz, Uslup, stil ve izm kelepgeleriyle kilitlenmis bir tasarimin akademik izdiistimiidiir...“Devamli
gliriiyen bir toplumun ya da grubun yok olmadan onceki son isi; kurallar kitabinin yeni ve
genisletilmis baskisini yapmak olacaktir.” (Parkinson,1957)

Aktarilacak konuya ve aktaris bi¢imine 1/1 6lgekli bir madde olarak bakan egitim paydaslari i¢in
nasirlagacak olan bir diger kutlu kavram da miifredattir. Anlatanin neyi, ne zaman ve ne sekilde
anlatacagini sasmaz hale getirerek egitim tasarimini zanaat olmaya mahkim etmesi yoz adaptasyonun
egitimdeki bir diger yansimasidir. Egitme eylemi ve adimlarinin tanimsizlig1, bu boslugu doldurmakla
gorevli olan kadim bilenler araciligtyla zaten doldurulmustur. “Baskin gruplara gére diinyanin giincel
hali zaten olmasi gereken haldir...” (Kaya, 2007)
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Egitilen ise bu nasirlasmis sistem iginde dogru nasir1 zamaninda ve gerektigi kadar tasidigi miiddetge
basarili ve makbul goriilmekten baska ¢aresi olmayan masum bir tendir. Ki bu masum ten de gelecekte
benzer bir nasir1 aktarmak ve giydirmek zorunda oldugunda kullanacagi kendine ait olmayan yolu
maruz kaldigi bu akis uyarinca ezberler. Bu nasir transferine ayak direyenler ise yapilasan egitim
ruhbanlari i¢in ehlilestirilesi birer marjinaldir.

Miifredat kavraminin kendini ele verdigi en belirgin nokta tasnif edilmis, dilimlenmis ve
asamalandirilmigs 6gretisinden odiin veremiyor olmasidir. Usuller ve prensipler listeleri halinde
aktarilan her bilgi goriiniimlii barkod egitilenin eylem siirecinin denetlenmesini, kontrol edilmesini ve
dolayisiyla bagkalasamamasini saglamak igindir. Egitme eyleminin muhatabindaki etkisi, aktarim
seklinin kaliplanmiglig1 ile sabitlenecek ve egitilenin tepkisi de bu kaliplanmislik nedeniyle
ongoriilebilir hale getirilerek olabildigince pasiflestirilecektir. Bu baglamda egiten igin de, egitilen igin
de oynanan oyunun adi sosyolojik yap1 — eylem iligkisinde de goriilecegi lizere benligini karsi tarafa
teslim ederek maglup olunacagi basindan belli sekilde oynanan ¢ift tarafli bir duvar tenisidir. Her iki
paydas i¢in bilgi de, muhatabi da nesnelesmis birer yapidir. Egitilen egitildigini ispat i¢in ¢abalamakla,
egiten ise egitebildigini kanitlamak i¢in ugragmakla gorevlidir. Egitimin bu zemine ¢ekilmesiyle
egitenin de, egitilenin de oynadiklari suursuz ve igsellesemeyen oyunu kaybetmesi kaginilmazdir.
Kazanildigi umulan an bile sanridir...“Egitimin ilk planda ne kadar interkatif ve ne kadar 6grenci
ozgiirlesmesini gdzeten bir yaklasimi olsa da, nihai amaci itaat edecek bireyler olusturmaktir.” (Aktay,
2007)

Halbuki tasarimin sisteminin akademi diizleminde de devam etmesiyle, egitmekle gorevlendirilenlerin
egitim sahalarini soyutlar aleminin bir kavrami haline getirip tanimlamalar1 ve tasarlanan egitimin
icinde olusan soyut mana boslugunun egitilen aracigiyla doldurulmasi miimkiin kilinacaktir. Ki bu
basli basina egitimin sanatlasmasi durumudur. Diger taraftan da bir tasarim iiriinii haline getirdigi
egitimi tiim tasarim {irtinlerinde oldugu gibi yenilemek adina devirmeye mecbur kalan egitimcinin de
yenilemesinin Onii acilacaktir. Boylelikle bilgi aktarma eyleminin tasarlanmasi aragligiyla hem
aktaran, hem de muhatabi, aktarilan konu 0Olg¢eginde kendi tasarimlari ile kendilerini besleme;
bosluklarint madde ile degil mana ile doldurma firsati bulacaklardir.

Egitimin tasarlanabilir hale getirilmesiyle her iki paydas da aralarinda gegecek bilgi temelli bir oyunun
dengeli muhatab1 olabileceklerdir. Egiten i¢in bilgi, iiretilmesi ve aktarilmasi bakimindan daima
tazelenmesi gereken bir devirme araci ve nesnesi haline gelebilecektir. Bilgi ile bilen ve aktaran kisi
arasinda diyalog kurulmasiyla kisi bilgiyi ve bilgiyi iliretme — aktarma bigimini yapilastirarak
sorgulayacak, bilgiyi devirerek oOteledigi yeni bilgi ile bireysel yenilenmeciligini taze tutabilecektir.
Bilgi iiretme eyleminin tasarlama akisiyla olan paralelligine bakildiginda, bilgiye ulagsma ihtiyaci ile
bilgi ¢6ziimii arasindaki izdiisiim hattini kurabilme oyununun kesintisizligi kavranacaktir. Tasarlanan
her bilgi bir 6ncekini devirecek; gecersizlesenin yerine gegerli bir yeni inga edilecektir.

Egitim, tanimlanabilir bir soyutluga ulastiginda her zeminde kutsanan biling kavrami da bilmek fiilini
beraberinde getirecek; zaten tanimlanmis bir somutluk arz ettiginde ise mecbur kildigi inanma eylemi
nedeniyle inangla yer degistirerek kendini silecektir...

Egitim tasariminin temel verisi olan egitilen, kendi yapilanisina imza atabilmek i¢in ruhbanlarin
eklemelerine degil, varliginda gizli olan ve bulundugu anda yasami desifre eden kodlari
kavrayabilecek bir bilince ulasmaya muhtagtir. “Biling; 0Ozgiirliigiinii imgede sanat olarak
gergeklestirir” (Sartre, 1965)

TASARIM EGITiMI VE HEDEFLERI UZERINE

Yukarida ifade edilen iliskilerin kendini en tahammiil edilemeyecek sekilde gosterdigi saha ise tasarim
egitimidir. Yasama temas ederek biriktirdigi verileri sanatsal bir yeniye ulasmak amaciyla yan yana
getirerek iliskilendirme nosyonunun basrolii oynadigi tasarim egitiminde ne egiten ne egitilen
algilayislarina, ne de bilginin barkodlasarak tenlere, ruhlara, zihinlere yapistirilmasina yer vardir.
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Tasarlama eylemi bir yoniiyle ben’in altin1 1’ler ile ¢izebilme tutkusudur ve bu tutkunun akademik
diizlemdeki paydaslarini arkaik tanimlayislarla birbirinden ayirabilmek tasarimin 6ziiyle gelistigi igin
gecersizlesmeye mahkimdur. Tasarim egitimi, bilgisizlik boslugunu bilgi yamalariyla doldurmak
yerine bilgiyi her paydas i¢in ve onlarin tiim anlam arayis-bulus-ifade edis 6zelliklerine uyacak
¢esitlilikte yapilandirilmalidir. Tasarim egitiminde ben’in ifadesiyse korunmasi ve gii¢lendirilmesi
hatta iizerindeki tiim baskilarin egitim sistemi aracilifiyla insa edilecek olan yapay tasiyicilara
aktarilarak 6znesini yormaktan uzak tutar hale getirilmesi esastir. Tasarimi tasarlanabilir gérmeyen bir
tasarim egitimi, nasil diisiinecegini bile kopyalayarak igsellestiren birer raf {irtinii imal etmekten Steye
gecemeyecektir.

Bahsi gegen ekol, miifredat vb. kavramlar tasarim egitiminde usuller ve prensipleri de yanina alacaktir.
Tasarlama eyleminin hangi adimlarla, hangi asamalarla listelenmesi gerektigine yarayan bu akis
aslinda kimin neyi nasil liretecegini kontrol altinda tutma amaci giiden, bdylelikle diisiinme ve ifade
sinirlarinin bilenler tarafindan belirlendigi bir oyuna doniismeye baslar. Ulasacagi yeni araciligiyla
ben’in isaretlenmesini beslemesi gereken tasarim egitimi, bilenlerin sahsi yenisine ulasilmasini
mecbur birakan bir suiistimal sahasi haline evirilir.

Tasarim egitiminde siiphesiz ki aktarilmasi gereken degismez bilimsel verilere ve kavranmasi gereken
pratik nesnel gerceklere de yer vardir. Ancak tasarimin teknik alt yapisimna dair bilgi paylasma
yontemi, kavramsal diizlemde ilerleyen diisiinme ve ifade arzusunun Kkisisellik arz edecek olan
¢esitlenmisligini engelleyecek sekilde kullanilmamalidir.

Tasarlamak ulasildigi anda bir yenisini hedef haline getirecek olan kusursuz bir ufuktur. Bu ufka
ulagma tutkusuna sahip olanlarinsa denenmis yol haritalarina, emanet alinmis kéhne pusulalara ya da
tecriibeyle sabitlendigi sdylenerek kutsanan patikalara ihtiyaci yoktur.

SONUC

Tasarim ben’in ben’inde gizlenmekte olan bir cevherdir. Bulmay1 mesele edinenlerin arayacagi tek
adres de kendileridir...Gegirdigi kalp ameliyat sonrast aylarca yogun bakimda kalan seker hastasi
yasl bir kadin taburcu edildiginde tedavi edilmesi gereken ikinci bir sorunla karsilagmistir. Uzun siire
hareketsiz yatmis olmast nedeniyle kal¢asinda olusan yaralar olduk¢a genis ve derin bir ¢ukur haline
gelmis; seker hastaliginin bu engellenemeyen sonucu kadini perisan etmigtir. Bir yumrugun
sigabilecegi bu koca deligin kapanmast i¢in her ne kadar akillara ilk ¢are olarak o boslugu
dolduracak bir doku nakli gelse de bu sorunun ameliyata gerek kalmadan ¢oziilmesi gerekmektedir.
Bilinmeyen bir yerden, bilinmeyen bir sekilde kadin kadar yash bir pansumanci bulunur. Isinin ehli
oldugu her halinden anlasilan bu ihtiyar minik ¢antasinin i¢inden siradan bir ustura ¢ikardigr an yash
kadin ve ailesi dona kalir. Ihtivar pansumancimin bu koca deligi usturayla kaziyarak kapatacagim
soylemesi ise herkesi dehsete diigiiriir. Ihtiyar jiletini degistirdigi usturayla onceden bir miktar
uyusturdugu bolgedeki ¢ukuru kazimaya baslar. Cukur i¢ ¢eperini par¢alarcasina kaziyan adamin her
hamlesiyle tedirginlikle karisik inleyen kadincagiz bu islemin haftada ii¢ kere tekrarlanacagini
ogrendiginde neredeyse ¢ukuruyla yasamaya razi hale gelir. Ne var ki bu miimkiin degildir. Kazildigi
anda naswrlagan 6lii derinin atilmasiyla meydana ¢ikan canli ve bir o kadar da kanli doku ihtiyar
pansumanciya mecbur birakir herkesi. Ihtiyar dedigi giinlerde gelir. Siirekli jiletini degistirdigi
usturasiyla son miidahaleden bu yana kabuk baglayan ¢ukurun icini kazir, kazindik¢a canlanan
dokular birbiriyle baglanarak deligi adim adim daraltir. Haftalar geger ve sonunda ihtiyar
pansumancuin usturasiyla kazinan koca delik kendini kapatir. Cukur kazilarak canlandigi icin
kapanir; hi¢bir sey eklenmeksizin... (Bu anlati, yazarin sahit oldugu bir olaydan uyarlanmaistir.)
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oz

Gelisen teknoloji sagladigi yararlarla birlikte ¢esitli sorunlar1 da beraberinde getirmistir.
Teknolojisinin gelismesiyle birlikte artan ihtiyaglari karsilamak i¢in sorunlara pratik g¢oziimlerle
yaklasilmis, bu ¢odziimlerin uzun vadede baska sorunlara yol agabilecegi diisiiniilmemistir. Carpik
kentlesme, tiiketici toplumuna doniisme, dogal kaynaklarin bilingsizce tiiketilmesi gibi sorunlar
sonucunda, g¢evre kirliligi, iklim degisikligi, karbon salinimin artigi, fazla enerji tiikketimi gibi baska
sorunlar, 21. ylizy1l giindeminde yer almaktadir. Diinya tizerindeki enerji kaynaklarinin biiytik bir
cogunlugunun binalarin yapimi ve kullanimi sirasinda tiiketildigi ortaya konulmustur. Enerji
tiikketiminin yiiksek oldugu yap1 gruplarindan biri olan okul 6ncesi egitim yapilarina duyulan
ihtiyag, Tiirkiye’de gen¢ niifusun giderek artmasi ve sehirde calisan ailelerin fazlaligi
nedeniyle her gecen giin artmaktadir. Okul 6ncesi egitim donemi, ¢ocugun zeka gelisiminin
biiylik oranda tamamlandigi, hizli ve yogun 6grenme donemidir. Cocugun kisilik yapisinin
gelismesinde, nitelikli bir egitim almasit ve gerekli c¢evrenin olusturulmasi biiyilk 6neme
sahiptir. Okul 6ncesi egitim yapilari, cocuga siirdiiriilebilirlik anlayisinin 6gretildigi ve ayni
zamanda toplum i¢in 6rnek teskil eden yapilardir. Tiirkiye’de dogaya saygili, siirdiiriilebilir
tasarim anlayisinda yapilmis ilk okul 6ncesi yapr 6rnegi, Bahriye Ugok Anaokuludur.
Calismanin 6rneklem alanini olusturan anaokulunda gorevli egitimcilerle yapilan goriisme ve
gozlemler sonucu elde edilen bulgularin degerlendirilmesi ¢aligma yontemini olugturmaktadir.
Stirdiiriilebilir anlayista tasarlanan anaokulunun, Ogrencilere c¢evreyi koruma bilinci
kazandiracagi ve daha iyi 6grenme ortami saglayarak ogrencilerin ¢alisma performanslarini
arttiracagi diisiiniilmektedir. Ayrica bu c¢alismayla birlikte siirdiiriilebilir anlayista yapilan
okul dncesi egitim yapilarinin sayisinin artacagi ongdriilmektedir.

Anahtar Kelimeler: Dogaya Saygili Mimarlik, Geleneksel Mimarlik, Siirdiiriilebilir Mimariik, LEED
Sertifikalandirma Sistemi, Okul Oncesi Egitim Yapilart.

EXAMINING THE CONCEPT OF SUSTAINABLE ARCHITECTURE
THROUGH THE SAMPLING AREA OF BAHRIYE UCOK
KINDERGARTEN

ABSTRACT
Technological developments brought various problems along with the benefits they provide. With the
development of technology, problems have been addressed with practical solutions to meet the
increasing needs, and these solutions have not been thought to lead to other problems in the long run.
Other problems such as environmental pollution, climate change, increase in carbon emissions,
excessive energy consumption are on the agenda of 21st century as a result of problems such as
distorted urbanization, transformation into consumer society and unconscious consumption of natural
resources. It has been revealed that a large majority of the energy resources on Earth are consumed
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during the construction and use of buildings. The need for the pre-school education buildings
increases, where the energy consumption is relatively high, due to the rise of the young population and
the number of the families living in the urban areas. The pre-school education period is a fast and
intensive learning period in which the child's intelligence development is largely completed. In the
development of the child's personality, having a qualified education in suitable and environment has
great importance. Buildings of preschool where the concept of sustainability is taught to children are
also examplary structures which serve as models to society. Bahriye Ugok Kindergarten is the first
sample of pre-school education buildings in Turkey which was built with an understanding respectful
to the environment. The method of study is the evaluation of the findings obtained after observations
made in the school and interviews with educators. In this context, it is considered that the
kindergarten, which constitutes the sampling area of the study, will enhance the students' working
performances by providing the students with environmental protection awareness and providing a
better learning environment. It is also anticipated with this work that pre-school education buildings
built in sustainable understanding will increase.

Keywords: Nature Friendly Architecture, Traditional Architecture, Sustainable Architecture, LEED
Certification System, Pre-school Education Buildings.

GIRIS

Insanoglu diinyada var olmaya basladigi zamandan beri, barinma ihtiyaciyla kendilerine yasama
mekanlart yapmistir. Bu mekanlarda yerel malzemeler, yapim teknikleri, dogal iklimlendirme
yontemleri kullanilmis, mekanlarda giines 1s1gindan maksimum 6lgiide yararlanabilmek adina arazinin
konumu dikkate alinmistir. Bulundugu toplumun Kkiiltiirel, cografi, iklim sartlarina uygun olarak
sekillenen bu yapi1 ornekleri giiniimiizde de kullanilmaya devam edilmektedir. Gogebe yasam
kiiltiiriinde yapilmis ¢adirlar zamanla yerlesik hayata gegilse de hala kullanilmaktadir. Kegi kilindan
yapilan bu g¢adirlar, yazin sicaktan, kisin yagmurdan ve riizgardan korunmus bir ortam saglamaktadir.

Ilkbahar Mevsiminde Cadir

Kegi derisi Gst értii cadin yagmurdan
ve rizgardan korumaktadir

i Gadirin etrafi sikica birbirine tutturulmus
il bambu qubuklada ¢evrilmektedir.

saglayacak sekilde degistirilebilmektedir. Kegi derisi st drtil mekan: gines snlarindan
) ; koruyarak golgelendirmektedir.

ezl . .

Sekil 1. Keci Kilt Cadirin Mevsimlere Gore Degisebilen Kullaniligi (Roaf, 2001°den referans
alinmustir)
Cevreye duyarli yapr fikri, geleneksel mimarlikta dogal bir giidii, glindelik yasamin bir pargasi olarak
cikmistir.  Geleneksel yapilar saglikli, insan merkezli yapilardir. Ulkemizdeki Tiirk evleri de
siirdiiriilebilir mimarlik anlayisina iyi birer 6rnektir. Yerel ve dogal malzemelerin akillica uygulandigi,
dogal iklimlendirme yontemlerinin kullanildigi evler, araziye uygun olarak konumlandirilmaktadir.
Higbir ev komsu evin giines almasina engel olmamakta ve evler mahremiyet iliskisi i¢inde
planlanmaktadir. Duvarlarin ¢evreledigi avlular yazin giines 1s18in1 az almakta, avlu iginde evlerin
oniinde bulunan tasliklar yazin yikanarak ¢evresini serinletmektedir. Yine avluda bulunan yesil alan
hem golgelendirme saglamakta hem de oksijen kaynagi olmaktadir. Bu ve buna benzer érnekler,
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gevresel etkileri akilli bir bigimde kendi yararina ¢eviren, bunu yaparken dogal kaynaklar1 tiikketmeyen,
gevreye geri donlistiiriilemeyecek atik birakmayan, dogaya saygili ¢oziimlerdir.

Bodrum Kat Plany st Kat Plami Kesit

Sekil 2. Dis Sofali Tiirk Evi Plani, Aksehir Evleri (Bektas, 2013’den referans alinmistir)

Atesin etrafinda sekillenen yasam bigimi zamanla artan ihtiyaclar dogrultusunda degismeye baslamis
ve yerlesik diizene geg¢ilmistir. Niifusun artis1 basglangigta yiyecek kaynaklarmin tiikenmesi sorunu
olarak goriiliirken zamanla dogal kaynaklarin tilkenmesi sorununa doniismiistiir. Insanoglunun sanayi
toplumuna doniistiigii donemlerden sonra artan tiretim atiklar1 ¢evre kirliligine neden olmustur. Sanayi
devrimiyle baslayan teknolojik gelismeler sonrasinda, yeni malzemeler, yapim teknikleri, yeni formlar
yap1 sektoriine girmistir. Bu gelisim bir taraftan iyi sonuglar dogururken bir taraftan da bilingsiz
tasarim se¢imleri sonucu kullanilan enerji miktarlarinin artmasina ve dogal kaynaklarin gereksiz yere
tiiketilmesine neden olmustur.

Ekolojik tasarimlarin 6zellikle 1970’1i yillarda giindeme gelmesi, 1973 yilinda yasanan petrol krizi ve
bu krizle birlikte dogal kaynaklarinin tiikkenebilecegi gergegiyle olmustur. Fosil tabanli enerji
kaynaklarinin zaman igerisinde tiikkenebilecek olmasi ve gevreye verdigi zararlar nedeniyle ekolojik
¢evreyi korumaya yonelik oOnlemler hiz kazanmistir. Ayrica 1972 yilinda Stokholm’de yapilan
Birlesmis Milletler Cevre Konferansi sonucunda tiim canlilar ve insanin varligimi siirdiirebilecegi
ekolojik ac¢idan dengeli bir ¢evre saglamak biitiin insanligin bir sorunu olarak kabul edilmistir. 1970°1i
yillardan oOnce ulusal diizeyde olan ¢evre sorunlari, 1970°li yillardan sonra uluslararasi diizeyde
¢Oziimleri aranan sorunlara doniismiislerdir.

Siirdiiriilebilir Mimarhk

Temelleri geleneksel mimarliga dayanan siirdiiriilebilirlik kavrami, 1970’li yillarda yasanan enerji
krizi ve aym yillarda diizenlenen Stockholm Insan Cevresi Konferansi sonrasinda yayimlanan
bildirgeyle ilk kez giindeme gelmistir.

Diinya Cevre Kalkinma Komisyonu, 1987 yilinda Brundtland Raporu yaymlamistir. Bu raporda
ozellikle siirdiiriilebilirlik ve siirdiiriilebilir kalkinma kavramlari tizerinde durulmustur. Brundtland
Raporu’nda siirdiiriilebilir kalkinma, gelecek nesillerin kendi ihtiyaglarini karsilayabilme yeteneginden
odiin vermeksizin giincel ihtiyaglarini karsilayan kalkinma olarak tanimlanmistir (Edwards, 2007).

Benzer sekilde siirdiiriilebilir mimarlik, iginde bulundugu kosullarda ve varliginin her déneminde,
gelecek nesilleri de dikkate alarak, yenilebilir enerji kaynaklarinin kullanimina 6ncelik veren, gevreye
duyarli, enerjiyi, suyu, malzemeyi ve bulundugu alani etkin sekilde kullanan, insanlarin saglik ve
konforunu koruyan yapilar ortaya koyma faaliyetlerinin tiimiidiir. Baska bir deyisle insanlarin mekan
gereksinimlerini, dogal sistemlerin varligini1 ve gelecegi tehlikeye sokmadan yerine getirme sanatidir
(Sev, 2009). Toniik (2007) siirdiiriilebilir mimarlig1, ¢evre sistemleriyle uyumlu, enerjinin ve kit
kaynaklarin bilingli ve tutumlu kullanimini esas alan, teknik zeka ve disiplinler arasi bir ¢alisma
sisteminin biitiinlesmesi ile gergeklestirilen cagdas mimarlik anlayisi olarak tanimlamaktadir.

Stirdiiriilebilir mimarlik anlayisi, insan- yapi- ¢evre arasindaki iliskilerin dogru sekilde kurulmasini
gerektirmektedir. Winston Churchill’ in “Once biz binalar sekillendiririz, daha sonra onlar da bizi”
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s0zli, insan ve g¢evresinin birbirini etkiledigi bir dongiiden bahsetmektedir. Cevreye verilen zararlar,
zaman i¢inde insanlar1 da etkilemektedir. Dolayisiyla insan tiiriiniin devamliligi i¢in bu etkilesimin
dogru bicimde olusturulmas1 gerekmektedir. Insan- yapi- ¢evre iliskisini, kullanic1 gereksinimlerini
karsilayan, kullanicinin sagligin1 ve ekolojik dengeyi korumayi amaglayan siirdiiriilebilir mimarlik
anlayisiyla dogru bigimde kurmak miimkiindiir.

Strdiiriilebilir mimarhiga, 1992°de Rio De Janerio’da gerceklestirilen Birlesmis Milletler
Siirdiiriilebilir Gelisme Konferans: esik teskil etmektedir. Daha once Stockholm’de kirlilik ve
yenilenemeyen kaynaklarin tiiketimi konusunda ‘sorun kaynakli’ bir yaklagim gelistirilmisken, Rio’da
dogal kaynaklara dayali siirdiiriilebilir ekonomik biiyiime ile insan kaynaklarinin gelistirilmesini
benimseyen biitiinlesik, kiiresel bir yaklasim benimsenmistir (Sev, 2009). Bu konferans sonrasi
siirdiiriilebilir gelisme kavraminin hayata gegirilmesine yonelik bir rapor olan Giindem 21 ortaya
konulmustur. Raporda, yasam standartlarinin iyilestirilmesi, ekosistemin daha iyi korunmasi, daha
giivenli bir gelecek olusturulmasi kavramlar1 giindeme getirilmistir. Yine bu raporda, egitim alaninda
siirdiiriilebilirlik, genglerin ¢evre ve gelisme konularinda karar alma siirecine ve programlaria dahil
edilmesi gibi konulara yer verilmistir.

Stirdiiriilebilir gelisme, ekonomik, toplumsal alandan biiyliimenin devam etmesini ve ayni zamanda
¢evrenin korunumunu ve kaynaklarin dengeli dagilimini Ongdren ig¢ boyutlu bir yaklasimla
gergeklesebilecektir. Bu baglamda siirdiiriilebilirlik kavraminin, ¢evresel, ekonomik, toplumsal
alanlarda bir biitiin olarak ele alinmasi gerekmektedir (Saking, 2006). Siirdiiriilebilirlik kavramini
gevresel, toplumsal ve ekonomik boyutta bir biitiin olarak ele alma konusunda, ¢evre bilincinin okul
oncesi donemden baslayarak olusturulmasinin 6nemi ortaya ¢ikmaktadir. Ayrica okul dncesi egitim
yapilari, sosyal siirdiiriilebilirligin; konfor kosullarinin saglanmasi, yasam standartlariin yiikselmesi
ve slirdiiriilebilirlik agisindan 6rnek olmasiyla, saglanabildigi yapilardir.

Okul Oncesi Egitim Yapilarinda Siirdiiriilebilirlik

Okul o6ncesi egitim; ¢ocugun 0-6 yas donemini kapsayan; fiziksel, psikolojik ve sosyal ydnlerden
gelismelerinin  saglandigi, zengin uyarici ¢evre olanaklarini saglayarak yeteneklerinin  ve
yaraticiliklarinin gelismesine yardim eden, temel egitim biitlinliigii i¢inde yer alan bir egitim
devresidir.

Okul 6ncesi egitim yapilari, gocugun sosyal, fiziksel, duygusal, zihinsel anlamda biiyiiyebilmesi igin,
¢ocuga giivenli bir fiziksel ¢evre saglamalidir. Cocugun ne kadar kesfedebilecegi, neleri, hangi hizla
ogrenebilecegi ¢ocugun g¢evresinin ne kadar destekleyici olduguyla ve ¢ocuga ne gibi olanaklar
sunulduguyla yakindan iliskilidir. Cevre, uyaranlar bakimindan ne kadar zengin olursa ¢ocuk o kadar
hizli gelismekte ve 6grenmektedir (MEB, 2013).

Toplumu meydana getiren bireylerin zekasmin biiylik 6l¢lide gelistigi okul 6ncesi donemi egitimi,
¢ocugun gelisiminde son derece Onemlidir. Ayrica kisinin gelecek yasaminda biiyiilk 6nem tagiyan
okul Oncesi egitim donemi, ¢ocuga g¢evre bilincinin kazandirilmaya basladigi donemlerdir. Artan
niifusa bagli hizli kentlesme, insanlar1 dolayisiyla ¢ocuklart dogal yasamdan uzaklastirmaktadir. Sehir
hayati ¢ocuklara, doganin bir pargalart olduklar1 bilincini kazandirmakta yetersiz kalmaktadir. Bu
nedenle sehirlerde siirdiiriilebilir anlayista yapilar tasarlamak doga bilincinin kazandirilmasinda son
derece dnemli olmaktadir. Ulkemizde bu amagla yapilan ilk ekolojik okul olma 6zelligini gosteren
Bahriye Ugok Anaokulu bu kapsamda incelenecektir.

Yap1 sektorii diinya genelinde en fazla enerji gereksinimi olan sektorlerden biridir. Bu nedenle
mimarlik ve yakin iliski i¢inde oldugu disiplinlere biiyiikk sorumluluklar diigsmektedir. Yasanan enerji
krizleri ve dogal kaynaklarin tiikkenebilecegi gergegi sonucu, enerji kaynaklarinin verimli kullanimi ve
yeni enerji kaynaklarinin arastirilmasi gibi konular birgok iilkenin enerji politikalarinda yer
almaktadir.
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Cesitli iilkelerde duyarli sivil toplum orgiitleri, 6zel ve kamu kuruluslar siirdiiriilebilir yapilar ve yapi
irlinleri ortaya koyma amaciyla standartlar gelistirmis ve bu standartlarin hangi diizeyde yerine
getirildigini degerlendirmek iizere puanlama sistemleri olusturmustur. Yapiyr bir biitiin olarak
degerlendiren sistemlerden biri, Amerikan Yesil Binalar Konseyi tarafindan hazirlanmis, LEED
(Leadership in Energy and Environmental Design) yesil bina sertifikasidir. Bu puanlama sitemi, bina
performansinin detayli bir sekilde degerlendirilmesini saglayan ¢esitli kategorilerden olusturulmustur.
Bu sistem enerji tasarrufu, insan sagligit ve konforunun saglanmasini hedeflemektedir. Yapim,
kullanom ve yikim siirecinde yapinin ¢evreye en az zarart verecek sekilde insa edilmesi
amaglanmaktadir. Bahriye Ugok Anaokulu, LEED kriterlerinden en yiiksek puan toplanarak alian
Platin sertifikast kriterleri hedef alinarak tasarlanmistir. Bu baglamda, LEED puanlama sistemi
kriterlerine gore Bahriye Ugok Anaokulunun siirdiiriilebilir bir bina olmasinin analizi yapilacaktir.

LEED Sertifikalandirma Sistemi Siirdiiriilebilir Tasarim Kriterlerine Gére Bahriye Ucok
Anaokulu Analizi

2012 yilinda projesine baslanan Bahriye Ugok Anaokulunun, insaati 2015- 2016 yillar1 arasinda
tamamlanmistir. Bu nedenle okul, LEED 2009 (ULR- 1) yili okullar baslig1 altinda bulunan gerekli
kriterler ele alinarak incelenecektir.

Bolgesel Oncelik

Stirdiiriilebilir mimarlik, yapinin ¢evreyle bir biitiin olarak ele alinmasi gerekliligini savunmaktadir.
Yapmin konumlanacagi arazinin dogru yerde secilmesi, yapinmin kullanicisini, c¢evresini ve
tasarimcisini etkileyen bir 6gedir. Arazinin konumu; yapinin formu, yonlendirilmesi, malzeme se¢imi
gibi kriterlerde 6nemli bir rol oynamaktadir.

Bina, calisan aile niifusunun yogun oldugu ve ana ulasim arterlerine yakin bir konumda Istanbul
Kadikdy, Sahrayr Cedit Mahallesinde bulunmaktadir. Okul, toplu tasima giizergdhi iizerinde ve
¢evredeki pek ¢ok konuta yiirime mesafesinde bir arazide yer almaktadir.

Sekil 3. Bahriye Ugok Anaokulu Vaziyet Semasinda Giin Is1ig1 Yapi Iliskisi (ULR- 2 adresinden

referans alinmistir)
Anaokulunda, optimum seviyede enerji tiiketimi ve bu enerjinin maksimum seviyede kullanimi igin;
arazinin yon ve bigimlenisi, iklim gibi kriterler birlikte degerlendirilmistir. Anaokulu, ¢evredeki
binalardan yeterli uzaklikta giines 15181 ve yararl riizgar etkilerini alacak bi¢imde konumlandirilmistir.
Mekan tasariminda enerji tasarrufu saglamak amagli, sicak iklim bolgelerinde riizgarin serinletici
etkisinden yararlanmak veya soguk iklim boélgelerinde riizgardan korunmak igin ¢esitli onlemler
almmaktadir. Anaokulunun girisi kuzey yoniindedir. Bu yone yerlestirilen ayakkabilik ve vestiyer
alani, yap1 i¢in 1s1 kaybini azaltan bir tampon gorevi gormektedir. Okulda 6grenme mekanlarinin
giliney, giiney bati ve dogu; idari mekanlarin dogu yoniine yerlestirilmesiyle enerji kazanimi
saglanmistir.
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Bl Atk Oyun Alanlan

Ogrenme Mekanlan

Resim 1. Bahriye Ugok Anaokulu Bina ve Cevresi Iliskisi (ULR- 3 adresinden referans alimistir)
Bina c¢evresinde, ¢ocuklarin gelisimine ve c¢ocuklara ¢evre bilincinin kazandirilmasina katki
saglayacak i¢ ve dig bahge alanlar1 bulunmaktadir. Dig bah¢ede siirdiiriilebilir tarim ¢alismalari igin

¢ocuklarin bitki ve agac yetistirebilecegi alanlar mevcuttur.

Resim 2. Siirdiiriilebilir Tarim Calisma Alanlari (Pelin Kaya argivinden alinmistir)

Tasarimda Yenilik

Okul oncesi yillarda gorsel algilama siireci yaklasik 1 yasinda baslamaktadir. Cocugun giinliik rutin
aktivitelerinde, oyun etkinliklerinde, okulla ve yasiyla ilgili gelisimsel gorevlerini yerine getirmesiyle
onem kazanmaktadir. Gorsel algilama yetenegi 3—7 yaslar1 arasinda hiz kazanmaktadir. Okul 6ncesi
yillar gorsel algi diizeylerinin, gorsel algilama problemlerinin anlasilmas: ve gerekli tedbirlerin
alimasi i¢in uygun bir déonemdir (Kiliggiin ve Yiiksel, 2012). Dolayisiyla ¢ocuklarin egitim aldiklar1
yapilarin, ¢ocuklarin gorsel algi ve yaraticiliklarini gelistirici bina formuna sahip olmasi 6nemli bir
durumdur.

Cocuk ¢evresini oyun oynayarak kesfetmekte, 6grenmektedir. Bina tasarlanirken “oyun” ve “imge”
konular1 iizerinden “origami oyunu ile elde edilmis bir ev” diisiincesi ¢ikis noktasi olusturmus, bu
dogrultuda yap1 kabugu bigimlendirilmistir. Bina cephesinde ve gatida olusturulan formlar ve islevsel
yaklasimlar, temelinde bu diisiince g¢ercevesinde sekillenmistir. Cocuklara kendi 6lgegine uygun,
samimi bir oyun evi olugturulmustur.

~—A A arnn e nn S ———
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Sekil 4. Anaokulu Bati Cephesi Goriiniisii (ULR- 4 adresinden referans alinmistir)

Anaokulu yakin ¢evresindeki yapilardan farkli olarak, ¢ocuklara siirdiiriilebilirlik kriterlerini saglayan
yaratici bir ornek olusturmaktadir. Binanin sahip oldugu form hem yaratici hem de islevsel bir
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yaklagim teskil etmektedir. Bina kabugu sayesinde mekanin konfor kosullari saglanirken enerji
tasarrufu da yapilabilmektedir.

Siirdiiriilebilir Araziler

Bolgenin iklimsel kosullari, arazinin konumu, dogal bitki Ortiisii gibi kriterler dogrultusunda bina ve
cevresi arasindaki iligki bir biitiin olarak ele alinmalidir. Binanin konumlandirilmasi sirasinda bolgeye
minimum o6l¢iide zarar verilmelidir. Arazi verileri dikkate alinarak, hafriyat veya dolgu gibi hem
maliyetli hem de ¢evreye zarar verici uygulamalardan kaginilmalidir.

Resim 3. Bahriye Ugok Anaokulu ve Cevre Iliskisi (elin Kaya argivinden alinmistir)

Bina iki kattan olugsmaktadir. Binanin bir kati ekolojik bir yaklagimla toprak altina
konumlandirilmistir. Islevsel olarak giin 15181na ihtiya¢ duyulmayan, dolasim ihtiyac az olan alanlarin
bodrum katina yerlestirilmesiyle 1sinma tiiketimi azaltilmistir. Toprak iistiinden kalan alanlar ise,
cocuklarin acik oyun alanlart ve ekosisteme oksijen kaynagi olarak yesillendirilmistir. Yapinin
cevresinde yer alan agac ve bitki Ortiisii, oyun alan1 ve gevredeki konutlar arasinda ses seviyesini
diisiiren bir bariyer gorevi gormektedir. Ayrica yesilin insan psikolojisindeki olumlu etkisinin disinda
yesil ¢evre, ¢esitli dogal hayat tiirlerinin yagamasina da imkan tanimaktadir.

Anaokulun kapali alam1 1208m2, agik alani ise 1633m2dir. Okul, LEED’in dogal yasamin korunmasi
ve gelistirmesi kriterinin saglanmasi i¢in gerekli olan arazinin minimum %50’sinin yesil alan olarak
tasarlanmasi kriterini saglamaktadir.Yapinin agik renk cephe boyasi, yesil gatisi ve yesil arazisi
¢evrede bulunan yiiksek yapilarin ve asfalt yollarin aksine 1s1 adasi etkisini azaltmaktadir. Isik
kirliliginin azaltilmasi amagli bina ve arazideki isiklandirmanin minimuma indirilmesi, geceleri
aydinlatma nedeniyle c¢evreye verilen zararin azaltilmasi gerekmektedir. Okulun dis cephe
aydimnlatmasi yapilmamistir. Dis mekanda yalnizca giivenligi ve gorsel konforu saglamak amach
islevsel aydinlatma direkleri kullanilmistir.

L'E

Resim 4. Bahriye Ucok Anaokulu Dis Mekan Aydinlatmalar1 (Pelin Kaya arsivinden alinmustir)
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Enerji ve Atmosfer

Stirdiiriilebilir bir yapinin tasarim, kullanim ve yikim siireglerinde minimum enerji tiiketir bigimde
tasarlanmasi, 1sitma havalandirma tesisat sistemlerinin atmosfer i¢in zararli gazlar {iretmemesi
hedeflemektedir. Siirdiiriilebilir mimari anlayisiyla birlikte, fosil yakitlarin aksine ¢evre kirliligine yol
agmayan, yenilenebilir enerji kaynaklari; giines, riizgar, jeotermal, biyokiitle gibi enerji kaynaklarinin
kullanimi 6n plana ¢ikmuistir.

Bir yapida giines enerjisinden, pasif ve aktif gilines sistemleri sayesinde yararlanmak miimkiin
olmaktadir. Pasif gilines sistemlerinin yatirnm maliyeti aktif sistemlere gore daha diisliktiir. Bu
sistemlerin yapilarda dogru sekilde kullanilmasiyla 1sinma giderlerini azaltmak da mimkiin
olmaktadir. Yapiya alian giines 1s18inin bir kismi hemen kullanilirken bir kismi1 zemin ve duvarlardan
1sinim veya tasima yoluyla yayilmaktadir.

A- A KESITI

Sekil 5. Bahriye Ugok Anaokulu Cat1 Isiklar1 Araciligiyla Pasif Giines Sistemi Kullanim1 (ULR- 4
adresinden referans alinmistir)

Aktif gilines sistemlerinden, pasif giines sistemlerinden farkli olarak, teknik donanim yoluyla giines
enerjisi elde edilmektedir. Elde edilen ve depolanan bu enerji yapida isinma, sicak su, elektrik
ihtiyaglarin1 karsilamak igin kullanilmaktadir. Bahriye Ugok Anaokulunda aktif enerji kullanimina
ornek olarak, fotovoltaik gilines paneli uygulamasi bulunmaktadir. Maksimum giines 15181 alacak
sekilde giiney cephesine dogru yerlestirilen fotovoltaik giines panelleri, giines 1s1gin1 elektrik
enerjisine ¢evirerek binanin elektrik ihtiyacini karsilamada kullanilmaktadir.

Yesil ¢at1 uygulamasi, bolgedeki bitki ve hayvan potansiyelini korunmakta ve bina ¢evresiyle birlikte
gorsel biitiinliik saglamaktadir. Ayrica yesil ¢ati uygulamasi 1s1 yalittiminda da etkili olmaktadir. Bu da
binanin iklimlendirme maliyetini diisiirmektedir. Yesil doku; hava temizleme, ses yalitimi, riizgardan
ve glinesten koruma, nemi ve 1s1y1 ayarlama gibi 6zelliklere sahiptir.

Arazinin giiney ve bati cephelerinde yer alan 6grenme mekanlarina gelen giines 1sinlarini azaltmak
amaciyla cepheye hareketli giines kiricilar eklenmistir. Bu tarz akilli bina teknolojileri hem maliyet
hem de konfor agisindan avantajlar saglamaktadir. Ayrica bati cephesinde bina formu, giines 1s1gin1
kirmak amagli bi¢imlendirilmistir. Bu sayede iklimsel 6zelliklere gore degisen giines 1s1ginin mekana
kontrollii olarak alinmasi saglanmistir.

Submit Date: 10.09.2018, Acceptance Date: 17.11.2018, DOI NO: 10.7456/10901100/005 35
Research Article - This article was checked by Turnitin
Copyright © The Turkish Online Journal of Design, Art and Communication



The Turkish Online Journal of Design, Art and Communication - TOJDAC
ISSN: 2146-5193, January 2019 Volume 9 Issue 1, p. 28-41

B Sabit Gunes Kirialar

Hareketli Gines Kinalar

Resim 5. Bahriye Ucok Anaokulu Sabit ve Hareketli Giines Kiricilar (Pelin Kaya arsivinden
alinmustir)

Su Verimliligi

Bir binada, 1slak hacimlerde kullanilan pigirme, yikama, temizleme veya sulama gibi eylemlerin
sonucunda yiiksek miktarda su kullanilmaktadir. Tiikkenmekte olan kaynaklardan olan suyun
kullanildiktan sonra yeniden degerlendirilmesi ve mevcut su kullanimini azaltan sistemler
stirdiiriilebilir bina tasariminda énemli unsurlardir. Yagmur suyunu yap1 veya ¢evresinde kullanmak,
yapida kullanilan su miktarin1 denetlemek, gri sularin aritilip kullanilmasini saglamak su tiiketimini
azaltan yaklagimlardir.

Anaokulunda yagmur suyu depolanarak bahge sulamasinda ve 1slak hacimlerdeki klozetlerde
kullanilmaktadir. Ayrica 1slak hacimlerde kullanilan sensorlii musluklar veya kademeli sifon
sistemleriyle su tiikketimi azaltilabilmektedir.

T | e

Resim 6. Bahriye Ucok Anaokulu Valetlerinden ir Goriiniim (Pelin Ka arsvinde alinmustir),
Bahriye Ugok Anaokulu Lavabolarindan Bir Gériiniim (Pelin Kaya arsivinden alinmustir)

I¢ Mekan Kalitesi

Siirdiiriilebilir tasarimda, mekan organizasyonunun enerji tasarrufu agisindan Onemi biiyiiktiir.
Mekanda eylemlerin gergeklestirildigi alanlarin birbirleriyle olan iliskileri planlanirken, bu planlama
sadece islevin saglanmasinda etkili degildir. Mekanin organizasyonu ayni zamanda mekanin
iklimlendirme, aydinlatma, giiriiltii gereksinimleri de etkileyen bir 6gedir.

Bahriye Ugok Anaokulunun mimari projesi zemin katinda, ayakkabilik ve vestiyer alani, 5 adet
o0grenme mekani, miidiir odasi, 6gretmen odasi, revir, 6gretmen tuvaleti, grenci tuvaleti ve bu alanlari
birbirine baglayan genis bir hol bulunmaktadir. Anaokulu, 3-6 yas arast 110 cocugun egitim
alabilecegi sekilde tasarlanmistir. Zaman i¢inde 6grenci sayisinin artmasi nedeniyle 6gretmen odasi ve
revir birlestirilerek bir sinif daha eklenmistir. Mevcut durumda, 3-4 yas i¢in 2 sinif, 4-5 yas i¢in 2 sinif
ve 5-6 yas i¢in 2 sinif olmak iizere 6 sinif bulunmaktadir. Anaokulunda toplamda 126 6grenciye tam
giin egitim verilmektedir.
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Sekil 6. Bahriye Ugok Anaokulu Zemin Kat Plan1 (ULR- 4 adresinden referans alinmistir)

Smiflarin ¢esitli durumlara goére sekillenebilecek mekan organizasyonu bulunmaktadir. Esnek mekan
anlayis1 benimsenerek tasarlanmig ¢alisma ortamlari, okul dncesi egitim mekanlarinda olmasi gereken
bir durumdur. Cocuk merkezli 6grenme anlayisi ¢ergevesinde mekanin daha ¢ok ihtiyaci karsilamasi
gerekmektedir. Bu anlayisla ayni zamanda enerjiden de tasarruf edilmektedir. Siniflarda gereksiz
mobilya kullanimindan kag¢ilmistir. Cocuklarin antropometrik olgiileri dikkate alinarak mobilya ve
donati elemanlar1 se¢ilmis veya tasarlanmistir.

Bodrum katta, mutfak, yemek yeme alani, uyku odasi, aktivite sinifi, personel odasi, ¢amasirhane
disinda, su deposu, elektrik ve mekanik odasi gibi teknik ihtiyaglarin yer aldig1 alanlar bulunmaktadir.
Ayrica binada giiney cephesinde tasarlanan kis bahgesi, bodrum katta bulunan mekanlara aydinlik ve
iklimlendirme imkani saglamaktadir.
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Sekil 7. Bahriye Ugok Anaokulu Bodrum Kat Plan1 (ULR- 4 adresinden referans almmistir)
I¢c mekan kalitesi i¢in gerekli unsurlardan biri mekanm diizenli olarak havalandirilmasidir. Bina
cephesinde bulunan boy pencereler sayesinde dogal havalandirma saglanabilmektedir. Ortamin dogal
olarak havalandirilmasi, 6grencilerin saglig1 ve 6grenme performanslari i¢in gereklidir. Normalden az

Submit Date: 10.09.2018, Acceptance Date: 17.11.2018, DOI NO: 10.7456/10901100/005 37
Research Article - This article was checked by Turnitin
Copyright © The Turkish Online Journal of Design, Art and Communication



The Turkish Online Journal of Design, Art and Communication - TOJDAC
ISSN: 2146-5193, January 2019 Volume 9 Issue 1, p. 28-41

havalandirilmig alanlarda bulunabilen, ugucu organik bilesikler, toz, duman gibi ¢esitli parcaciklar ya
da polen, bakteri, viriis gibi organizmalar hastaliklara yol agabilmektedir.

Cocuklarin bulunduklart mekanlarda 6zellikle gerekli olan bir bagka unsur dogal 1siktir. Dogal 151k,
cocuklarm psikolojik ve fizyolojik olarak saglhigini etkileyen bir faktordiir. Yapay aydinlatma, dogal
aydmlatmanin yetersiz kaldigi durumlarda onu tamamlayici olarak kullanilmalidir. Diisiik enerjili
yiiksek verim saglayan aydinlatma elemanlar tercih edilmelidir. Parlama ve kamagma ¢aligma konforu
acisindan dikkat edilmesi gereken bir durumdur.

Iklimlendirme, havalandirma, aydimlatma sistemlerinin tasarimi ve kontroliiyle, enerji tasarrufu
saglanmaktadir. Bahriye Ugok Anaokulunda, dogal aydinlatmay:r kullanici tarafindan kontrol
edilmesini saglayan hareketli giines kiricilar mevcuttur. Bu golgelendirme sistemleriyle giines 15181
kontrollii bicimde i¢ mekana alinirken, calisma eylemini olumsuz yonde etkileyecek parlama ve
kamagma durumlart da engellenmis olmaktadir. Cocugun gelisimi igin etkili olan dis mekan ve i¢
mekan biitiinliigii ve ayrica acil durumda siiflarin bosaltilmasi yine bu boy pencerelerle
saglanmaktadir.

Anaokulunun 6grenme mekanlarina ve ortak holiine dogal 151k saglayan bir bagka eleman, cati
pencereleridir. Bu pencereler sayesinde ortama yeterli aydinlatma saglanabilmektedir. Ogrenme
mekani ¢atisini olusturan yiizeylerde kullanilan ahsap akustik paneller ses kontrolii saglamaktadir.
Mekanda kullanilan ses emici zemin ve tavan kaplama malzemeleri de ¢ocuklarin olusturacag: giiriiltii
seviyesini azaltacaktir. Binanin ¢evresinde yer alan dogal bitki Ortlisii de i¢ mekanla dis mekan
arasinda tampon gorevi gorerek giiriiltiiniin azalmasini saglamaktadir.

Yapay Aydinlatma

Donati Elemanlan

Resim 7. Bahriye Ucok Anaokulu Ogrenme Mekani (Pelin Kaya arsivinden alinmustir)

Malzeme ve Kaynaklar

Siirdiiriilebilir mimarlik anlayis1 ¢ercevesinde, kullanilan malzemelerin dogaya saygili, geri
doniistiiriilebilir ve yeniden kullanilabilir malzemeler olmasina dikkat edilmesi gerekmektedir. LEED,
binanin ¢ati, zemin, duvar gibi yapisal elemanlarinin ve kaplamalarinin minimum %355°nin yeniden
kullanilabilir olmasi sartini koymustur. Yine ingaat atiklarinin minimum %50’sinin geri doniisiim i¢in
toplanmasini ve bina i¢inde yeniden kullanilmasini 6ngdrmektedir. Nakliye ve tedarik giderlerinin
azaltilarak yerel malzemelerin kullanilmasini tesvik etmektedir.
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Resim 8. Bahriye Ugok Anaokulu Giris Holiinden Giineydogu Cephesi Islak Hacimlere Dogru
Goriiniis (sol) (Pelin Kaya arsivinden alinmustir), Bahriye Ugok Anaokulu Giris Holiinden Kuzeybati
Cephesi Ogrenme Mekanlarina Dogru Goriiniis (Pelin Kaya arsivinden almmustir)

Anaokulunun geneli malzeme ve mobilya se¢imleri agisindan incelendiginde hem ¢ocuklarin sagligi
hem de siirdiiriilebilirlik kriterlerinin dikkate alindig1 gézlemlenmektedir. Mobilya, kap1 ve pencere
dogramalari, merdiven kaplamasinda oldugu gibi mekanin genelinde ahsap kullanimi yogunluk
gostermektedir. Ahsap, islenmesi sirasinda ¢ok enerji gerektirmeyen, atiklari ¢evreye zarar vermeyen
hatta yeniden degerlendirilebilen dogal bir malzemedir. Duyarli orman yonetimini desteklemek amagh
binada kullanilan ahsaplarin minimum %50’sinin, Orman Yonetim Konseyinin (Forest Stewardship
Council) kriterlerine gore sertifikalanmis olmasi gerekmektedir.

Resim 9. Dig Mekan Masif Ahsap Oturma Birimleri ve Mantar Kaplama Zemin Ddsemesi (sol) (Pelin
Kaya arsivinden alinmistir), i¢ Mekanda Kullanilan Ahsap Mobilya Ornekleri (Pelin Kaya arsivinden
alinmustir), ic Mekan Kontrplak Merdiven Kaplamasi ve Masif Ahsap Korkuluklar (Pelin Kaya
arsivinden alinmistir)

Coziiciilerde, boyalarda, yapistiricilarda, derz malzemelerinde veya zemin ve duvar kaplamalarinda
bulunan ugucu organik bilegenler 1sinan hava ile birlikte buharlagarak ortama dagilmaktadirlar. Bu
durum kisilerde bas agrisi, halsizlik veya nefes alma zorluklarina neden olabilmektedir. Uzun siireli bu
tir maddelere maruz kalindiginda bu maddeler, kisilerde daha kalict rahatsizliklara neden
olabilmektedir.

Yapi i¢indeki kosullara bagli olarak insanlarda goriilen bu sorunlar, hasta bina sendromu ve yapiya
bagh rahatsizliklar olarak ikiye ayrilmaktadirlar. Hasta bina sendromu, mekan kullanicilarinda bas
agrisi, gbz, burun, bogaz tahrisi, ciltte kasinti, bag donmesi, konsantrasyon gii¢liigii gibi kullanicilarin
mekandan ayrildiklarinda biten veya azalan belirtileri kapsamaktadir. Oksiiriik, gdgiis sikigtirmasi, kas
agrilart gibi belirtileri olan yapiyla baglantili rahatsizliklar ise klinik olarak tanimlanabilen ve
sikayetlerin yapidan ayrildiktan sonrada devam ettigi belirtilere sahiptir (Kaya ve Kaya, 2016).
Dolayisiyla ciddi rahatsizliklara neden olabilen yapidan kaynakli bu problemlerin dikkatle ele alinmasi
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gerekmektedir. Ozellikle de ¢ocuklarin i¢ mekan kalitesini bozan zararli bilesenlere ve kimyasal
kirleticilere maruz kalmalar1 engellenmelidir.

SONUC

1970’1i yillarda yasanan petrol krizi ve 1980°1i yillarda artan kiiresel 1sinma gibi sorunlar sonrasinda,
aslinda o zamana kadar var olan, geleneksel yontemler sonucu elde edilmis birgok dogru uygulama
tekrar giindeme gelmistir. Dogal kaynaklarin sonsuz olmadig1 gergegi, insanlarin tiim faaliyetlerini
gbozden gecirmesine neden olmustur. Yerel 6l¢ekte goriilen bu sorunlar, zamanla artan dogal kaynak
tiketimi ve ¢evre kirliligi gibi nedenlerle global diizeye ulasmistir. 1990’1 yillarda, Brundtland
Raporunda yer alan “siirdiiriilebilir kalkinma” ifadesiyle birlikte siirdiiriilebilirlik kavrami 6n plana
cikmustir.

Stirdiiriilebilir kalkinma, ekolojik, ekonomik ve toplumsal bilesenler birlikte saglanabildigi zaman tam
olarak gergeklesebilecektir. Cevreye saygili, dogal kaynaklart bilingli kullanan siirdiiriilebilir yapilar,
topluma ¢evre bilincinin kazandirilmasinda énemli bir yer teskil etmektedir. Kisiye ¢evre bilincinin
kazandirilmaya baslandigi yillar, okul 6ncesi egitim donemidir. Toplumun gelecegini sekillendirecek
olan bireylerin zekasi biiylik 6lglide bu donemlerde gelismektedir. Okul Oncesi egitim yapilari,
¢ocugun sosyal, fiziksel, duygusal, zihinsel anlamda biiyliyebilmesi i¢in, ¢ocuga giivenli bir fiziksel
¢evre saglamalidir. Bu nedenle okul Oncesi egitim mekanlariin, c¢ocuklarin biligsel ve algisal
gelismelerine uygun 6lgek, renk, doku, 151k ve malzemeyle donatilmis olmasina dikkat edilmelidir.

Artan niifusa bagli hizli kentlesme insanlar1 dolayisiyla ¢ocuklart dogal yasamdan uzaklagtirmaktadir.
Sehir hayati ¢ocuklara, doganin bir pargalart olduklar1 bilincini kazandirmakta yetersiz kalmaktadir.
Sehirlerde siirdiiriilebilir anlayista yapilar tasarlamak doga bilincinin kazandirilmasinda onemli bir
unsurdur. Ulkemizde bu amacla yapilan ilk ekolojik okul oncesi egitim yapisi Bahriye Ucok
Anaokuludur. Anaokulunun tasariminda, projelendirme, yapim, kullanim ve yikim asamalar1 ekolojik
dengenin korunmasina yonelik, arazi, enerji, su, malzeme gibi kaynaklar bilingli ve etkin
kullanilmigtir. Kullanicilarinin konfor gereksinimleri karsilanirken binanin, dogaya miimkiin olan en
az sekilde zarar vermesi amaglamastir.

Anaokulu ¢evresindeki diger yapilardan farkli olarak ¢ocuga kendi 6lgeginde, dogayla biitiin, ferah,
Ozgiir olabilecekleri bir ortam sunmaktadir. Bina tasariminda kullanilan diyagonal ¢izgiler, ¢at1 ve
pencerelerden gelen dogal 1s1k, dogal malzeme se¢imleri, dogayla biitiin tasarim anlayisi ¢ocuklari
yaraticiliklarini gelistirmeye tesvik etmektedir. Fiziki ¢evre kosullarinin insan sagligini1 ve dolayisiyla
ogrenme eylemini etkilediginden yapilandirilmis ¢evrenin siirdiiriilebilirlik anlayisinda tasarlanmasi
son derece onemlidir. Yapilan ¢alisma sonrasi elde edilen bulgular, gelecegi sekillendirecek olan
¢ocuklara g¢evre bilincini ve dogaya saygili mimarligi, dogru yapilandirilmis siirdiiriilebilir bir ¢evrede
onlar1 dahil ederek 6gretmenin, yaraticiliklarini gelistirerek ¢alisma performanslarini arttirdigini ortaya
koymaktadir.
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ABSTRACT

The purpose of this research is to analyze the aesthetical and emotional effects of the materials with
similar sensory properties and the clothing with the same clothing type and model which were made of
such materials, among the consumers. The material of the research are four different clothing fabrics
(artificial leather, chiffon, denim, and combed cotton). Half-circle skirt model was produced from each
fabric in accordance with sizes of 52 scale dress form. The data of research were collected with
aesthetic effect measurement tool, emotional response measurement tool and interview forms in two
stages. In the first stage, consumer attitudes towards to the fabrics are examined. In the second stage,
consumer attitudes towards to relationship between the fabric and the model in the second stage are
examined. According to research results, artificial leather and half-circle skirt had the highest level
with regard to both aesthetics and emotional effects whereas combed cotton fabric and half-circle skirt
had the lowest level. One of the important results of the research is that the levels of aesthetic and
emotional effects which come up during the two-dimensional evaluation of the fabrics change when
the fabrics turned into a model. Another significant result of the research was that the expressions of
the participants were usually based on the personal experiences and the structural features of the
fabrics during the evaluations of the fabrics and the models.

Keywords: Clothing design, Material, Fabric, Emotional effect, Aesthetics effect.

GiYSI TASARIMINDA MALZEMENIN ESTETIK VE DUYGUSAL

ETKISI

(0Y/

Bu arastirmanin amaci, benzer duyusal 6zelliklere sahip malzemelerin ve bu malzemelerden iiretilen
ayni tiir ve modeldeki giysilerin tiiketicilerde uyandirdigi estetik ve duygusal etkilerini incelemektir.
Arastirmanin materyali, dort farkli giysilik kumastir (suni deri, sifon, denim ve penye). Arastirmada
her bir kumastan % 6l¢ekli giysi formuna uygun klos etekler iiretilmistir. Arastirmanin verileri, estetik
etki 6l¢lim araci, duygusal tepki 6l¢lim aract ve goriisme formlari ile toplanmis ve veri toplama islemi
iki asamada gergeklestirilmistir. {1k asamada, tiiketicilerin kumaslara yonelik tutumlar1; ikinci asamada
ise kumas ve model arasindaki iliskiye yonelik tutumlari incelenmistir. Aragtirma sonuglarina gore;
deri kumas ve klos etegin estetik ve duygusal etki diizeyleri en yiiksekken; penye kumas ve klos etegin
etki diizeyi en diisiiktiir. Arastirmanin 6nemli sonuglarindan birisi, kumaslar modele doniistiigli zaman
kumaslarin iki boyutlu degerlendirilmesinde ortaya ¢ikan estetik ve duygusal etkilerinin degismesidir.
Diger onemli bir sonug ise kumas ve modellerin degerlendirilmesi sirasinda katilimci ifadelerinin
kisisel deneyimlere ve kumaslarin yapisal 6zelliklerine dayanmasidir.

Anahtar Kelimeler: Giysi tasarimi, Malzeme, Kumas, Duygusal etki, Estetik etki.

" The part of this research was presented in oral paper at 6™ World Conference on Design and Arts WCDA-2017,
Zagreb; but not published in the proceedings book.
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INTRODUCTION

When shopping for clothes, selection process involves touching the fabric of the garment and trying on
clothing. In this process, a complex multi-sensory, emotional, and cognitive experience takes place. A
memory is stirred an emotion feeling, and association is evoked and a decision is made, an impression
becomes embossed in the mind. Consequently, decisions and motivations are based on anticipated
reality of preference, personality, emotion, and moods (Moody, and et all., 2001).

The fabric, which is both a visual and a tactile element of the clothing design, is very important for the
overall appearance and aesthetic success of the clothing desired to be created (Seivewright, 2013:
128). General view of a clothing is directly affected by the characteristics of the fabric of which it is
made; different fabrics reveal different shapes and effects (Aldrich, 2013: 8). A fabric makes distinct
impacts on each model. Besides, when the fabric of a model changes, the impact of that model varies
accordingly.

Product materials determine the range of function, durability, cost, and user experience. The aspects of
materials can be for the most part categorized in two groups, namely the technical aspects and the
user-interaction aspects. While the technical aspects of materials define how the product will be
manufactured and how it will function, the user-interaction aspects are those that influence the
usability and personality of a product (van Kesteren, and et all., 2007b,: 41). In the selection process of
materials, not only functional aspects of materials are considered, also user-interaction aspects such as
aesthetics, perceptions and emotions are considered (van Kesteren, Stappers, & de Bruijn, 2007a: 1).

Deciding on the ideal fabrics to make the clothing as expected is a difficult and vital step for designers
(Aldrich, 2013: 25). When designers research to transform their design into a third dimension in the
design process, aims to select the most suitable material from a list candidate materials. Many scholars
in the field of materials and design put more emphasis on the technical properties of materials,
manufacturability possibilities, economical requirements, availability, and environmental issues in
material selection. However, in product design materials should not only fulfill technical requirements
but also appeal to the user’s senses (Karana, 2009: 69). The focus in the modern society entered the
cultural and spiritual consumption times, paying more attention to emotional value, that is, the times of
emotional consumption times. Consumers pay more attention to the psychological values of products,
the purpose of consumption is not only the functional properties of products, but a sense of satisfaction
in the pursuit of fashion and the ideal self-demand (Weihua, 2009: 1524). There is growing interest
and recognition for the more intangible side of product design, which has lead researchers and
practitoners to put more emphasis on issues such as pleasure in products, product semantics, emotions
in design (Karana, and et all., 2009: 2778).

According to Nkanishi and Niwa (2001: 251), the beauty of the appearance of clothing is one of the
most important factors determining the quality of garments. This includes the color, pattern and
texture of a fabric surface, the fitness of a garment to the wearer’s body shape, tailoring technique, and
the silhouette. As a the concept, beauty is a qualification that arouses aesthetic pleasure, enthusiasm,
and sense of pleasure (Turkish Language Society). Aesthtics is the branch of philosophy that deals
with sensory judgments of beauty and good taste. According to GerSak’s research (2004: 239),
aesthetic appeal is one of the five major requirements that fabrics must meet. Aesthetic appeal is about
how a textile product can assure aesthetic appearance. According to van Gorp and Adams (2012: 86),
“aesthetics” doesn’t refer just to visual appearance, but also to judgments of what makes a sound,
feeling, smell, or taste appealing. In this research, “aesthetics” concept focuses on “how to perceive
the visual and tactile properties resulting from structural organization of certain materials (fabrics) and
the products producted by those materials.

The purpose of research
The purpose of this research is to analyze the aesthetical and emotional effects of the materials and the
clothing with the same clothing type and model which were made of such materials, among the
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consumers. In the research, answers of the following questions were sought based on the question
“what is the effect of the material (fabric) with regard to perceived aesthetics and emotional effects of
the clothing?” to reach the aim of the research.
1. What are the aesthetical effects of the fabric and the relationship between the fabric and the
model on the consumers?
2. Which emotional reactions of the consumers are caused by the fabric and the relationship
between the fabric and the model with regard to physical appearance?
3. Do the levels of aesthetical effects on the consumers change when the fabric is turned into a
model?
4. Do the levels of emotional reactions of the consumers change when the fabric is turned into a
model?

The foundation of the present research

In today’s product consumption, it is aimed that the fabrics to be used in clothing production can
positively influence to the consumer’s senses rather than fulfilling functional requirements. According
to Khalid and Helander (2006: 197), the success of a product in the marketplace may be determined by
its aesthetic appeal, the pleasure it creates, and the satisfaction it brings to the custumer. However,
while the designers easily have access to various information including the technical specifications of
the materials, it is difficult to reach reliable sources of information about the aesthetic and emotional
effects that materials evoke in the consumer, in the design research process. For this reason, the
researches in this area is considered as important.

It is difficult to measure and analyse the emotional values of fabrics that can be experienced with
tactile and visual perceptions in opposite to technical and functional properties such as abrasion
resistance, colour fastness, and dirt repellency (Bang, 2007: 2). Understanding the link between
emotional response and design/design components is particularly important because of the critical role
that emotions often play in consumers’ decision making (Kumar & Garg, 2010: 486). Emotions are
often triggered by products. Khalid and Helander (2006: 204) express that emotion is “one of the
strangest differentiators in user experience”. For this reason, the designers have to consider the
concept of emotion at every stage of the design process.

There are various researches investigating the relationship between the mechanical-technical
properties of fabrics and the appearance of clothes (GerSak, 2002; GerSak, 2003; GerSak, 2004;
Nkanishi & Niwa, 2001). However, any research has been not reached which deals with the aesthetic
and emotional effects that arised out of fabric and fabric-model relation, by excluding the technical
features of the fabrics as a textile material.

MATERIAL AND METHOD

Method of research

Research model is a case study as part of the qualitative research with respect to the methods to be
applied to solve the research problem. Case study is a research model which discusses an actual fact in
own reality, do not have clear verges between the fact and the content and is used when there are
multiple data sources (Yildirim & Simsek, 2011: 277). Research technique is the state analysis which
is a type of the case study and analyzes a case from different perspectives (Biiylikoztirk, and et all.
2014: 249).

Participants

Participants of the research are nine Turkish women consumers who studying at Fashion Design
Department of Art and Design Faculty of Gazi University. Four of the participants are doctoral
students, the rest of their are graduate students. Their ages range from 23 to 34 years.

Material/Stimuli
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The material of the research (Table 1) is “artificial leather, chiffon, denim, and combed cotton” which
are four different clothing fabrics. This fabrics was determined according to their structural
characteristics “thinness and draping” in terms of their visual and tactile properties. All fabrics are
navy blue so that the color factor is not perceptually guiding. Half-circle skirt model was produced
from each fabric in accordance with sizes of % scale dress form (mannequin). The skirts was dressed
in dress forms.

Table 1. Material of the research

14

Artificial leather Chiffon fabric » Dni fablc
fabric

- -
Half-circle skirt made  Half-circle skirt made  Half-circle skirt made  Half-circle skirt made

of artificial leather of chiffon fabric of denim fabric of combed cotton
fabric fabric

Combed cotton fabric

-y

Data collection

Three different data collection tools were used in the research. These are aesthetic effect measurement
tool, emotional response measurement tool and structured interview form. In the organization of scale
expressions that constituted in order to measure effects of fabrics’ general characteristics and fabric-
model relation on consumers were benefited from expressions that developed/used in different
researches (Blijlevens, and et all., 2017; Kumar & Garg, 2010; Morganosky & Postlewait, 1989). The
aesthetic effect is handled at two levels; fabric and fabric-model relation. At the fabric level, the
expressions in the aesthetic effect measurement tool are “beautiful (giizel), attractive (gekici), chic
(s1k), nice to see (bakma hissi hos), nice to touch (dokunma hissi hos), want to wear (giymek isteme)”.
At the fabric-model relation level, the expressions in the aesthetic effect measurement tool are
“beautiful (giizel), attractive (¢ekici), chic (sik), nice to see (bakma hissi hos), wearable (giyilebilir),
want to have (sahip olmak isteme)”. Participants were asked to rate the expressions contained in the
aesthetic effect measurements instruments as “<“0, 10, 20, 30, 40” points. The scoring is done
separately for each fabric and model.

Desmet’s (2002) product emotions measurement tool (Figure 1) was used to measure emotional
response resulting from appearance composed of fabric and fabric-model relationship. Emotion
measurement tool which was developed to measure the emotions awakened by the physical
appearances of the products and comprises seven negative and seven positive emotional expressions
provide a profile about all emotions that may be aroused by the physical appearances of the products
(Desmet, 2002: 65). The participants are requested to mark their emotional reactions which are caused
by the fabric and the relationship between the fabric and the model, on the measurement tool for
product-related emotions according to facial and body expressions.
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Figure 1. The product emotions measurement tool (Desmet, 2002)
Negative emotions: Indignation, contempt, disgust, unpleasant surprise, dissatisfaction,
dissapointment, boredom.

Positive emotions: Desire, pleasant surprise, inspiration, amusement, admiration, satisfaction,

fascination. (left-to-right).

An interview was made with the participants to reveal the reasons behind that the relevant fabrics and
the products made of such fabrics are liked or not liked, and to determine the theme under which these
reasons can be grouped according to the fabric. The interview questions about the fabrics and the
relationship between the fabric and the model were as follows, respectively: “Why did/did not you like
this fabric (artificial leather, chiffon, denim, and combed cotton)?” and “Why did/did not you like the
model of the skirt made of this fabric (artificial leather, chiffon, denim, combed cotton)?”

Evaluation of the research materials was not restricted to a specific context such as intended use and
place of use etc. and general attitudes of the consumers towards the stimulants were focused. The
research was made up of two stages. The participants were taken to research area one by one. In the
first stage, fabrics were presented to participants and the scales and interview questions were asked to
manifest their approaches regarding the aesthetical AND emotional effects of the fabrics. In the
second stage, 2 scaled mannequins were dressed with the models of skirts which were made of the
relevant fabrics and shown to the participants. The scales and interview questions were asked to
manifest their approaches regarding the aesthetical and the emotional effects that emerged with the
relationship between the fabric and the model. Collecting data for each participant took about 20
minutes. Voice and written records of the interviews were generated.

Data analyse

The points of the participants about each fabric and model which were measured by the measurement
tools for aesthetical effect were converted to scores. The scores were obtained by calculating the
average of the total points which were given by the participants for each fabric and the model of skirt
made of the fabrics. In the evaluation of the average scores with regard to aesthetical effect, the
following score intervals were used: 0-10 (not prefer), 11-20 (prefer), 21-30 (like), 31-40 (like and
want to own). Points and the average scores were calculated manually.

In the measurement tool for emotional value, emotional reactions of the participants about each fabric
and each model were expressed in writing with regard to their meaning. Emotional reactions that were
sorted according to their frequency were given in the cross tab. Analyses were performed manually.

The notes and voice records generated during the interview which was conducted to understand the
reasons behind that the fabrics and the relationship between the fabric and the model are liked or not
liked were written again and made ready for the analysis. The outstanding opinions of each participant
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were detected using his/her statements about the fabric and the model and the similar opinions were
grouped by forming common themes.

RESEARCH FINDINGS

Aesthetical effect

Aesthetical effect was discussed at two levels: general view of the fabrics and the relationship between
the fabric and the model. Similarly, research findings were presented at two levels: the aesthetical
effect of the general features of the fabrics and the aesthetical effect of the relationship between the
fabric and the model.

Aesthetical effecs of the fabric

The fabric with the highest average score in terms of the aesthetical effect is the artificial leather with
a score of 32. Artificial leather fabric is in the category of “like and want to own” and has a score
interval of 27 (min.) — 37 (max.).

Chiffon has the second highest average score. The score interval and average score of the chiffon
fabric are 24-31 and 27.5, respectively. Chiffon is categorized as “like” with this score.

Denim fabric ranks third with the scores of 16 (min.) and 32 (max.). Average score of the denim
corresponds to 24, thus putting the fabric in the category of “like”.

The lowest average score in terms of the aesthetical effect belongs to combed cotton which has 14.5.
Its score interval is 7 -21, so combed cotton is categorized as “prefer”.

Aesthetical effect of the relationship between the fabric and the model

The model with the highest average score in terms of the relationship between the fabric and the
model is half-circle skirt that is made of the artificial leather fabric. Artificial leather half-circle skirt
ranks first in terms of the aesthetical effect with the minimum and maximum scores of 32 and 38,
respectively. This model is in the category of “like and want to own” with an average score of 36.
Denim half-circle skirt has the highest second score with regard to aesthetical effect and its score
interval corresponds to 22-31. Average score of the denim half-circle skirt is 26.5, thus being
evaluated in the category of “like”. The third rank belongs to half-circle skirt which is made of chiffon
fabric with the scores of 19 (min.) and 29 (max.). The average effect level of the chiffon half-circle
skirt is 24, so this product is categorized as “like”.

Half-circle skirt made of combed cotton has the lowest average score in terms of the relationship
between the fabric and the model. Score interval and average score of the combed cotton half-circle
skirt are 8 -28 and 18, respectively. With this score, the model is evaluated in the category of “prefer”.

Emotion statement associated with the fabric and the relationship between the fabric and the model
Emotion statement is discussed at two levels as follows: general view of the fabrics and the
relationship between the fabric and the model. Artificial leather and denim fabrics aroused the highest
number of positive emotions among the participants whereas the highest number of negative emotions
were aroused by the combed cotton fabric. Considering the emotional reactions of the participants to
the relationship between the fabric and the model, it was seen that artificial leather and denim fabrics
created the highest number of positive emotions and the chiffon fabric had the lowest positive emotion
(Table 2).
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Table 2. Emotion statement associated with the fabric and the relationship between the fabric and the

model

Artificial leather | Chiffon Denim Combed cotton

Pleasant surprise | Pleasant surprise | Amusement (3) Boredom (3)

(4)* 2) Inspiration (3) Contempt (2)

Amusement (2) Admiration (2) Satisfaction (2) Satisfaction (2)

Fascination (2) Amusement Fascination Dissatisfaction
Fabric Satisfaction Fascination Pleasant surprise | Amusement

Admiration Satisfaction Boredom Inspiration

Desire Desire

Dissapointment Boredom

Disgust

Inspiration (2) Amusement Amusement (3) Boredom (3)

Amusement (2) Desire Pleasant surprise | Contempt (2)
Relationship Pleasant surprise | Pleasant surprise | (2) o Fascination (2)
between of 2) o antempt Inspl'ranf)n 2) Amusement
fabric and Adr.nlratllon 2) Dzs;apoz.ntment Adm;ra‘qon Sa.tlsfactlon
model Indlgnatfon Indignation Adr'nlratl.on Disgust

Fascination Dissatisfaction Satisfaction

Desire Boredom Contempt

Disgust Boredom
*Frequency

Reasons behind that the fabrics are liked/not liked

During the interviews with the participants, any negative attitude towards the leather fabric was not
observed and all participants expressed their liking. Reasons behind that artificial leather fabric is
liked and preferred are the structural features of the fabric such as softness, brightness and lightness,
and the image it reflects. Furthermore, its usefulness and its capability to protect shape are among the
reasons of liking with respect to ease of use.

Reasons behind that the chiffon fabric is liked/not liked are the same structural features of the fabric.
While several participants express touching, fineness, transparency and drape of the fabric as positive
features, the same features were given as the reasons of not liking by the participants. Moreover, the
other negative features about the chiffon fabric are related to the structural features such as not being
flexible and causing sweating.

No negative expression about denim fabric was reported in the interviews. Reasons behind that the
denim fabric is liked/not liked are comfort of use, long life time and the frequent use in daily life due
to above features. Additionally, fineness, drape and clarity of the denim fabric which are used in the
research are the other reasons of liking.

Combed cotton created the highest number of negative opinions among the other fabrics. Reasons
behind that combed cotton fabric is not liked are related to discomfort of use and contain quick
deformation, sticking to body, revealing the underwear and causing difficulty in walking. The positive
aspects of combed cotton fabric are its soft touching which is suitable for daily home wear and its
comfort due to being flexible.
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Table 4. Themes associated with the reasons behind that the fabrics are liked/not liked

Artificial leather Chiffon Denim Combed cotton
e Structural ¢ Structural ¢ Comfort of use ¢ Comfort
. features features * Long life time * Soft touching
Positive
* Ease of use ¢ Structural
* Image it reflects features
——————— e Structural e ¢ Deformation
Negative features * Discomfort of
use

Reasons behind that the models (relationship between the fabric and model) are liked/not liked
Half-circle skirt which is made of the artificial leather fabric was the first and most-riveting model
over the course of the interviews with the participants. The artificial leather fabric was usually
expressed as attention-grabbing due to its brightness and light — shadow effect and clear posture of its
model despite having less drapes. Only a negative statement about it was made. The reason of not
liking was a conflict in the meaning “not establishing a link between the artificial leather fabric which
reflects a strong image and the half-circle skirt model with romantic flounces”.

Half-circle skirt made of chiffon fabric was the model about which the highest number of negative
statements were made. Reasons of not liking the chiffon half-circle skirt is related to the conditions of
use such as having many drapes and seeming weak, movement restriction and not being suitable for
the underside clothing. Furthermore, being unsuitable for the style of the person is another reason. The
number of reasons of liking is low and contains the elegant view of the fabric and the well-matched
relationship between the fabric and the model.

Similar to artificial leather half-circle skirt, denim half-circle skirt was the model with the highest
number of positive opinions. Reasons of liking are having a comfortable and young appearance and
the general posture.

Half-circle skirt made of combed cotton was the product about which the highest number of negative
statements were made. Reasons of liking and not being preferred are insufficient comfort of use
during movement, sticking to body and revealing the underwear. Besides, the uses think that the fabric
reflects a childish image due to having many drapes. On the other hand, the reasons of liking are being
comfort, general posture when the user is still and the harmony between the fabric and the model.

Table 5. Themes associated with the reasons behind that the models are liked/not liked

Artificial leather Chiffon Denim Combed cotton
* Structural * Harmony * Comfortable * Comfort
features between the appearance * Harmony
.. * Light — shadow fabric and the * Sportive between the
Positive .
effect model appearance fabric and the
* Clear posture * Drape of the * Young model
fabric appearance
* Conflict in e Structural | ------- * Discomfort of
meaning features use
Negative * Difficulty of use * Image it reflects
* Being unsuitable
for the style
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CONCLUSION

Creating a satisfactory effect aesthetically requires focusing on an approach about how the
components of design are processed and perceived together (Sinclair, 2015, s. 655). Today, good
design and quality are not enough for meeting the needs of the consumers and competing in the
market. Designers should consider the relationship between the consumer and the products. Such
tendency forced to establish a new bridge between the designers and the consumers even in the design
stage (Kongprasert, 2012, s. 805; Kongprasert and Butdee, 2017, s. 170).

The tendency to show emotional approach to the design which develops and continues increasingly
has become critical in the academic researches. This research aimed to analyze the aesthetical and
emotional effects which specific fabrics and the skirts with the same types and models that were made
of these fabrics arouse in the consumers. Furthermore, change states of the aesthetical and the
emotional effects created by the fabric were observed when the fabrics were shaped with the model.

According to research results, artificial leather and half-circle skirt had the highest level with regard to
both aesthetics and emotional effects whereas combed cotton fabric and half-circle skirt had the lowest
level. One of the important results of the research is that the levels of aesthetic and emotional effects
which come up during the two-dimensional evaluation of the fabrics change when the fabrics turned
into a model. For example, chiffon in model form was not liked due to various reasons and aroused
negative emotions although chiffon in fabric form was liked visually and tactilely and aroused positive
emotions. This point emphasized the consideration of the relationship between the fabric and the
model.

Another significant result of the research was that the expressions of the participants were usually
based on the personal experiences and the structural features of the fabrics during the evaluations of
the fabrics and the models. At this point, the importance of the experience factor in passing judgment
on a product is highlighted. Moreover, this result remarks that structural features of the materials
should not be ignored as the emotional approach to clothing design is searched.

Situation analysis of this research was performed with a homogenous and a small group of consumers.
If the number of participants increases and/or a similar research is conducted with a consumer group
who has different demographical features, variable results and themes may be obtained. Since this
research was made with a young consumer group, it is understandable that more positive attitudes to
artificial leather and denim fabrics can be developed, compared to other fabrics when the apparel
consumption habits of young people and the actual trends are take into account. Therefore, it is
thought that even only age variable can affect the research results considerably. Moreover, similar
researches can be conducted by changing the colors, figures, thickness and similar visual and tactile
features of the research materials or the apparel type and/or model and their results can be evaluated
comparatively.
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Deneyimleme/ Ozel ¢ocugun penceresinden...  baslikli I¢ Mimarlik Projesi Istanbul Kiiltiir
Universitesi I¢ Mimarlik ve Cevre Tasarim1 Boliimii 3. Siif dgrencileri ile gergeklestirilen deneysel
bir c¢alismanin {iriiniidiir. Stiidyo “Evrensel Tasarim Ilkelerini Otizmli Cocuk gdziinden
degerlendirmeyi hedeflemistir. Bu baglamda; tasarimin herkesi kapsayici, biitiinciil yaklasim
icerisinde ele alinmasi ile toplumda farkliliklara sahip bireylerin bu o&zelliklerinden dolay1
kisitlanmamasi ve fiziki ¢evreden esit sekilde yararlanmasi ve O6grenme faaliyetlerini saglikli bir
ortamda gerceklestirebilmeleri amaglanmistir. Ozel Cocugun Penceresinden... stiidyosunda toplumda
onemli bir yer tutan Otizmli ¢ocuklar i¢in egitim yapilarinin tasarim kriterleri tartisiimistir.

Anahtar Kelimeler: Ozel egitim yapilar:, Mekan tasarim.

EXPERIENCING / PERSPECTIVE FROM A SPECIAL CHILD'S
WINDOW

ABSTRACT

Interior Design Project titled "Experiencing / Perspective From A Special Child's Window" is a
product of an experimental work carried out with the 3th grade students of the Department of Interior
Architecture and Environmental Design, Istanbul Kiiltiir University. Studio aimed at evaluating the
Universal Design Principles from an Autistic Childs eye. In this context; it is aimed that to be
considered as a holistic approach, individuals with differences in the society should not be restricted
by these features and that they can benefit from the physical environment equally and that their
learning activities can be held in a healthier environment. In the "Perspective From A Special Child's
Window...”’ studio, the design criteria for educational buildings for children with autism who has an
important place in society is discussed.

Keywords: Special education buildings, Space design, Experimental design studio.

GIRIS

Tasarimin herkesi kapsayici, biitiinciil yaklasim icerisinde ele alinmasi ile toplumda farkliliklara sahip
bireylerin bu 6zelliklerinden dolay1 kisitlanmamasi ve fiziki ¢evreden esit sekilde yararlanmasi ve
ogrenme faaliyetlerini saglikli bir ortamda gergeklestirebilmeleri saglanir.

Otizm Spektrum Bozuklugu; giinlimiiziin yaygin rastlanilan genetik temelli ya da ¢evresel faktorler ile
ortaya ¢tkan ndrolojik bir bozuklugu olup; Hastaliklar1 Kontrol Etme ve Onleme Merkezi (Centers for
Disease Control Prevention) verilerine gore; rastlanma sikligi giin gectikge artmaktadir. 2006 yili
verilerine gore her 150 g¢ocuktan 1’inde otizm goriiliirken, 2014 yilinda bu oran 68 g¢ocukta 1’e
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¢ikmistir. Bu ciddi artis giiniimii tasarim anlayisinda kapsayici tasarim yaklagiminin ne kadar dnemli
ve gerekli oldugunu bize sdylemektedir.
Otizm Spektrum Bozuklugunun;
*  %35’lik oranda beyinde normal olmayan elektrik hareketlerinin neden oldugu nébet, istemsiz
hareket, biling yitimi v.b. sorunlar ile ortaya ¢iktigi
* Ruh hastalig1 olmamakla birlikte goriilen igaretleri bazi ruh hastaliklarina benzetildigi
* Otizmli bireylerin ¢ogunda farkli diizeylerde zeka geriligi goriildiigii ancak yaklasik %10’Iuk
bir kisminda ¢ok giiglii bellek, miizik yetenegi gibi {istiin Ozelliklere rastlanildig:
gorilmektedir.

Amerikan Psikiyatri Dernegi’nin 2013 yili tanimina goére, Otizm Spektrum Bozuklugu iki alanda
kendisini gosterir. Bunlar:

e Toplumsal letisim ve Etkilesimde Giigliikler

e Smrh-Yineleyici Davranis Oriintiileri (Tekrarlayic1 Davranislar)

Toplumsal Iletisim ve Etkilesimde Giicliikler agisindan; iliski kurma ve siirdiirmede zorlanma, goz
kontagi kuramama, duygulari ifade edememe, etkilesim baslatma ve siirdiirmede zorlanma gibi
isaretler goriiliirken, Swmirli-Yineleyici Davranis Oriintiileri (Tekrarlayict Davranislar)agisindan;
Basmakalip ve tekrarlayici motor hareketler, aynilikta 1srar, rutine baglilik, sinirli ve yogun ilgi alani,
duyusal agidan az veya ¢ok uyarilma goriilmektedir.

Erken ¢ocukluk doneminde yani 3 yasindan kii¢iik ¢ocuklarda otizm tanisi konulmasi bireyin egitimi
ve kazanimlar1 agisindan biiyiik 6nem tasir. Tan1 alinmissa Ozel Egitim Hizmetleri Kurulu tarafindan
egitim planlama ve koordinasyon isleri yiriitiiliir. Okul oncesi donemde bu tiirden rahatsizlig1 olan
¢ocuklarda (3-6 yas arasi) egitim zorunludur. Otizmli ¢ocugun erken yasta Ozel egitim almaya
baslamasi hizli ilerleme kaydetmede ¢ok onemlidir. Egitimde 6zellikle,

* Dil-konugma terapileri ile toplumda iletisim kurmalarimi saglamak iizere iletisim
becerilerini gelistirmek,

e Ugras1 terapileri ile giinliik yasam becerilerini, toplumsal becerileri ve uyumsal
davraniglarini gelistirmek ve davranis sorunlarini azaltmak hedeflenmektedir. Bunun igin
duyusal biitiinlestirme terapisi yapilmaktadir.

* Davranig siireci oncesi ve sonrasi da dahil olmak iizere gézlemlenmelidir.

Uygulamali davranis analizi ile gelistirilen yontemlerin diger yontemlere gore daha basarili oldugu
Lovaasv.d. tarafindan yapilan deneysel ¢alismalarda goriilmiistiir. Buna gore, 2 yil siireyle uygulamali
davranis analizine dayali egitim alan ¢ocuklarda %90 gibi biiyiik bir oranda zeka ve sosyal gelisim
yoniinden ilerleme kaydedilmistir. Hatta bu olumlu gelismenin ergenlik doneminde de korundugu
gorilmiistiir.

DENEYSEL STUDYO SURECI

Otizmli ¢ocuklarin 6zel egitimi yaninda psikiyatrik tedavi yontemlerine de basvurulabilir, ancak 6zel
egitim konusu siirecin belkemigini olusturmaktadir. Tiim egitim kurumlar1 ile beraber 6zel egitim
kurumlar1 tasarimimin da ¢ocuklarin ihtiyaglarini karsilamak iizere hassasiyet ile ele alinmasi gerek
egitimin kalitesi gerekse yasam kalitesinin arttirilmas: bakimindan zorunluluk igermektedir. Otizmli
¢ocuklara verilen egitimin en Onemli hedefi, cocuklarin akranlariyla birlikte kaynastirma
programlarina devam edebilecekleri diizeye gelmeleridir. Bunun igin 6zel egitim yapilari tasariminda,
otizmli ¢ocuklari hayattan ayristirmadan, hassasiyetlerine dikkat ederek, onlar1 hayata entegre edecek
¢Oziim onerileri gelistirmek egitimde kalite i¢in gerek ve sarttir (Flavell, J.H., v.d., 1981). Bu amagla
yola ¢ikildiginda tasarima baslamadan 6nce tasarim Ogrencileri iizerinde konuyu igsellestirmek ve
farkindalik olusturmak i¢in bir atélye ¢alismasi yapilmasi planlanmistir.

Atolye c¢alismasinda ¢evreyi otizmli cocuk goéziiyle gdrmenin, ¢evreye onlarin penceresinden
bakmanin ve deneyimlemenin tasarima 6nemli veriler sunacagi diisiiniilmiistiir. Bu amagla literatiir
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aragtirmasinin yanisira, stiidyo siirecinde 6grencilerin konu ile ilgili derinlemesine bilgi edinmelerini
saglamak tizere bire bir iletisime gececekleri okullar1 ziyaret etmeleri de istenmistir.

Tasarim siireci kisaca degerlendirildiginde; baslangicta alinan her karar ve bu baglamda tasarima
yansitilanlar birbiriyle iligkili ve uyumlu olarak gelistirilmistir. Her durum kendi 6zel kosulu i¢inde
incelenerek kullanicilar i¢in uygun senaryolar dahilinde ¢6ziimlenmistir. Bu dogrultuda i¢ mekan
tasarlanirken kullanicinin ergonomik konforu, ihtiyaglarinin kargilanmasi, konseptin uygunlugu, form
biitiinliigii, bina-cevre iligkisi, ekolojik denge, Ozgiinliik gibi parametreler estetik Olgiitlere ve
biitiinliige dikkat edilerek tasarlanmistir.

Istanbul Kiiltiir Universitesi, I¢ Mimarlik ve Cevre Tasarimi Boliimii 3.smif 6grencileri ile
gerceklestirilen deneysel stiidyo ¢alismasinda Istanbul Kagithane‘de otizmli ¢ocuklar icin bir
anaokulu tasarlanmistir. Bu siiregte izlenilen adimlar sirasiyla kisaca soyledir;

-Proje Konusu- Yerinin Belirlenerek Mevcut Durum Tespitinin Yapilmasi

Otizmli Cocuklar i¢in Anaokulu Binasi, Tiirkiye Yardimsevenler Dernegi, Kagithane Subesinin
yapimini iistlendigi kaba insaati tamamlanmis Betonarme + Celik Yapi1 yerinde rolove ¢aligmalarinin
yapilmasi. Insaat alani, yap1 adas iginde ilk ve orta kademe egitim yapilarina komsu olarak pozisyon
almustir (Sekil 1).

Sekil 1. Anaokulu Proje Binast

-Kullanici Grubunun Belirlenmesi

4-6 yas grubu otizmli ¢ocuklar

-Kullanicv/Kullanict gruplarinin talep ve ihtiyaglarinin analizi

Yarim giinliik ¢ift tedrisat ile egitimin yapilacagi anaokulunda, uzmanlar ile goriisme ve yerinde
gbzlem yapilarak yas grubuna yonelik ihtiyag programinin gelistirilmesi.

- Okul Oncesi Egitim Kurumlari, Ozel Okul Oncesi Egitim Kurumlari Yonetmeliklerinin Incelenmesi
Yiiriirliikte olan Okul Oncesi Egitim Kurumlari ile Ozel Gruplar igin gelistirilmis Okul Oncesi Egitim
Kurumlar1 yonetmelikleri incelenmis, karsilagtirmalar1 yapilmis (Tablo la, b) ve kapsayici tasarim
anlayisi i¢inde yeniden yorumlanmistir. Bu baglamda yurt dis1 uygulama 6rnekleri ve yonetmelikleri
de irdelenmistir.

Tablo 1a . Okul Oncesi Egitim Kurumlari- Ozel Okullar Y&netmelikleri Ortak Hiikiimler

MADDE 11 - (1)...
a) Okul oncesi egitim kurumu bahgesi bulunan; tamami okula ait binalarda .... acilabilir.
b) ... okula ait bahce igerisinde ve miistakil olan binalarda acilir.

¢)(Degisik:RG-8/8/2015-29439) Ozel egitim ve rehabilitasyon merkezlerinin, bahgesi bulunan
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ve miistakil binalarda...

(Ek ibare:RG-23/7/2015-29423) asansor veya engellilerin erisilebilirligini saglayan tasima ve
iletme sistemlerinin bulunmasi gerekir. Asansoriin engelliler i¢in Tiirk Standartlar1 Enstitiistiniin
belirledigi standartlara uygun olmasit zorunludur.

(Ek:RG-13/1/2017-29947) Okullarda, bahge giris ve bina kapilar1 6ncelikli olmak tizere, en az on
bes giin siireyle goriintii kayitlarin1 depolayacak giivenlik kamera sistemi kurulur. Ancak, derslik ve
ders yapilan boliimler, 6gretmenler odasi, yonetici ve diger ¢alisma/dinlenme odalari, rehberlik
odasi kiitiiphane, spor salonu, yliizme havuzu, tuvalet lavabo, ibadethane ve benzeri birimlerin igini
gorecek sekilde giivenlik kameralari yerlestirilemez.

Kurucu odasi veya kurucu temsilcisi odasi:
Kurucunun veya kurucu temsilcisinin miidiir olmast durumunda istenmez.

Miidiir odasi: En az 10 m2 olmalidir.

Biiro hizmetleri ve arsiv-dosya odasi: En az 10 m2 olmalidir. Toplam alan 10 m? olmak sartiyla
gerektiginde biiro hizmetleri, arsiv-dosya odasi ayr1 diizenlenebilir.

Uyku odasi: (Istege bagl) Okul dncesi egitim kurumlarinda; uyku odalarinda dgrenci bagina diisen
hava hacmi 10 m3, kullanim alani ise 3 m2 den asagi olamaz. (Kontenjan verilmez)

Rehberlik servisi odasi-Psikolog odasi: ihtiyaca cevap verecek biiyiikliikte olmalidir
Veli bekleme odasi: Ihtiyaca cevap verecek biiyiikliikte olmalidir.

Mutfak: ihtiyac duyulan &lgiide olmalidir. (Yemeklerini disardan getiren kurumlarda mutfak
aranmaz.)

Yemek odasi: Thtiya¢ duyulan 6lciide olmalidr.

Derslik ve Diger Ders Yapilan Boliimlerin Pencere Alani
Madde 8- Ozel okullarda derslik ve diger ders yapilan béliimlerin pencereleri derslik ve diger ders
yapilan boliimlerin taban alaninin % 12’ sinden asag1 olamaz.

Dersliklerde (")grenci Basina Diisen Kullanim Alam
Madde 9- Ozel okul dersliklerinde 6grenci basina diisen kullanim alan1 1.2 m? den az olamaz.

Derslik Kapilari

Madde 10- Ozel okullarda derslik kapilarinin genisligi en az 90 cm’dir. Derslik kapilarinin genisligi
140 cm ve daha fazlasi olursa kapilar ¢ift kanatli yapilir. Derslik kapilar1 koridora dogru
acilmalidir. Derslik kapilarinin disa agilmamasi halinde, duvara paralel olarak acilir sekilde siirgiilii
yapilmasi miimkiindiir. Cift tarafli derslik bulunan koridorlarda kapilar karsilikli agilmamalidir.

Bina Kapilar
Madde 11-Ozel okul binalarinda giris ve ¢ikislarin giiven icinde siiratli bir sekilde saglanmasi
amaciyla yeterli sayida giris ve ¢ikis kapilari yapilir.

Merdivenler
Madde 12- Ozel okul olarak kullanilacak binanin merdivenleri dgrencilerin ayni anda rahatlikla
gegmelerine uygun olmalidir.
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Merdivenler 3 veya daha fazla basamakli ise, kenarlarinda korkuluk bulunmali, merdiven genisligi
1,4 m veya daha fazla ise, bosluk olan taraflarda kaymalar1 6nleyici korkuluk olmalidir.

Tablo 1b . Okul Oncesi Egitim Kurumlari- Ozel Okullar Y&netmelikleri Farkli Hiikiimler

Ogretmenler odasi: 8 6gretmene kadar en az 10m2, 8’ den fazla 6gretmen icin 6gretmen basina
1,5 m2 yer ilave edilir.

Oyun etkinlik odas1 : Oyun odalarinda 6grenci basina diisen kullanim alam 1,5 m2 dir.

Oyun bahgesi: Okullarda binaya verilecek toplam 6grenci kontenjami ile orantili dlciide bahge
bulunmalidir. A¢ik havada ve binanin arsa lizerinde bulundugu alan disinda, bina arsasinda
bulunan bahge, 6grenci basina en az 2 m2 alan diisecek sekilde olmalidir.

Tuvalet:

a)Her 30 6grenci i¢in bir tuvalet ve bir lavabo,

b)30 6gretmene kadar bir tuvalet ve bir lavabo,

c)Erkek 6grenci ve 6gretmenler i¢in istege bagli olarak pisuvar

ayrilir. 30’dan fazla 6gretmeni olan okullarda, her 30 6gretmen igin bir tuvalet ve bir lavabo ayrilir.
Ayrica erkek 6gretmenler igin istege bagli olarak pisuvar ayrilabilir.

Derslik i¢i Olgiiler

Madde 13- Ozel okullarda derslik ici dlgiiler:

a)On sira ile yaz1 tahtas arasindaki mesafe 1.70 m olur.

b)Sira dizileri arasindaki mesafe 0.50 m,

c¢)Sira dizileri ile pencere arasindaki mesafe 0.40 m,

d)Sira dizileri ile duvar arasindaki mesafe 0.60 m,

e)Arka sira ile duvar arasindaki mesafe 0.30 m olmasina 6zen gosterilmelidir.

Derslik Tavan Yiiksekligi

Madde 14- Ozel okul olarak yapilan binalarm derslik, laboratuvar, islik ve benzeri egitim-6gretim
birimlerinde tavan yiikseklikleri kiris altina kadar bitmis net 2.50 m, tavana kadar net 3.00 m’den
az olmamalidir.

Derslik tavan yiiksekligi yukarida belirtilen 6l¢iilerden az olmasi halinde 6grenci basma 3,5 m?3
hacim diisecek sekilde kontenjan tespit edilir.

Koridorlar

Madde 15- Ozel okul binalarinin koridorlart;

a)Tek tarafli siif kapisi agilan koridorlarda;

(1)Koridora bir smif kapist agiliyorsa en az 2 m,

(2)Koridora agilan sinif kapisi birden fazla ise en az 2,5 m,

b)iki tarafli sinif kapisi agilan koridorlarda en az 3 m. genislikte olmalidr.

Havalandirma Diizeni
Madde 16- Ozel okullarda bulunan toplanti ve gésteri icin ¢ok amagl salonda, kapali spor
salonunda ve kapali beden egitimi salonlarinda havalandirma diizeni bulunmalidir.

Aydinlik Diizeyleri

Madde 19- Ozel okullarda aydilik diizeyleri en az asagidaki gibi olmalidir:
a)Okul oncesi egitim kurumlarinda 100 1iix,

(1)Dersliklerde 250 liix,

(2)Teneffiishane, koridor ve benzeri yerlerde 150 liix,

(3)Laboratuvarlarda 300 liix, seviyesinde aydinlatma saglanmalidir.
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Derslik Sayis1
Madde 21- Okullarin dgretim siireleri dikkate alinarak;

a)Okul oncesi egitim kurumlarinda (Anaokulu, Anasinifi ve uygulama sinifi) en ¢ok 25 dgrenciye
bir derslik

- Amag /Konsept Belirleme
Konseptin getirdigi kararlarin analizi, eskizler, malzeme ve donati se¢imi, 2 ve 3 Boyutlu ¢izimler

Konsept belirleme asamasinda, ¢ocuk masallarindan yararlanilmistir. Mekan kurgusunda ¢ocuklarin
gelisimi i¢in 6nemli klasiklesmis masal kahramanlar1 ve hikayelerinden (Alice Harikalar Diyarinda,
Ali Baba’nin Ciftligi, Sihirli Fasulye v.b.) hareket edilmistir. Doga ile direkt etkilesimi amag¢ edinen
bu baglamda konsept gelistiren projelerde,  ¢iftlik hayvanlari, sihirli fasulyeler gibi ¢esitli
hikayelerden hareket ile gelistirilmistir. Asagidaki gorsellerde bahsedilen konsept projelerden alintilar
yer almaktadir. Konseptin mekana yansimasinda dis mekandan baslayarak i¢ mekana kadar biitiinliik
olusturacak sekilde gelistirilen mekan kurgusu, donati tasarimi, malzeme-doku-renk tercihleri, akustik
ve aydinlatma tasarimi, grafik anlatimlar ile 2 ve 3 boyutlu 6geler 6nemli tasarim enstriimanlari olarak
se¢ilmiglerdir. Tasarimda ¢ocuga zarar verebilecek sivri formlardan ve keskin koselerden kaginmak,
pastel tonlarda renkler kullanmak, malzemede doku farkliliklar1 ile duyu gelistirme g¢alismalarina
destek olmak, yas grubunun getirdigi antropometrik O6zelliklere dikkat ederek cocuk olgiilerinde
donatilar kullanmak, otizmli bir ¢ocugun tedavisinde kullanilan fiziksel ve zihinsel ihtiyaglarina
hizmet eden ¢6ziim Onerileri gelistirmek izlenen tasarim yaklasimini olusturmustur (Sekil 2 ).
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Sekil 2. Istanbul/Kagithane Otizmli Anaokulu Projesi I¢ Mimarlik ve Cevre Tasarim1 Boliimii Ogrenci
Calismalarindan Seckiler
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- Iesel yolculuk/ I¢ ¢ocukla iletisim

Yapilan aragtirmalar gosteriyor ki, otizmli gocugun her normal birey gibi 6ncelikle ailesine daha sonra
da egitmenine inanmasi ve giivenmesi gerekmektedir. Yetigkinlerin sabirla, sevgiyle yaklasarak onu
yargilamaktan ve denetlemekten kaginacagi, hayal diinyasinda kendi i¢ diinyasindaki g¢ocukla
iletisime gececegi, merkezde olmasini saglayacagi egitimler i¢in uygun 6zel mekanlara ihtiyag duyar.
Stiidyo c¢alismasi kapsaminda ele alinan 6zel mekanlara dair konseptler gelistirirken bu ihtiyaglar gz
oniinde bulundurularak ¢ocugun her normal birey gibi i¢sel yolculugundaki ¢ocugu canli tutmasi igin
hayal diinyasini giiglendiren masal diinyalarina yer verilmistir.

Otizmli ¢ocugun i¢ ¢ocugunu tanimada en biiylik sorumluluk ailelere sonra da egitim alacagi kisilere
diistigii i¢in yapilan bu tasarimda egitmenin 6grencisinin igsel gocuguyla iletisimini destekleyen 6zel
alanlara dncelik verilmistir. Icindeki ¢ocukla iletisimi artirmak igin sosyallesmesini saglayacak 4 ile 6
kisilik grup siniflarinin yani sira bire bir 6zel egitim alacagi siniflar ve ¢ocugun daha 6zel hissedecegi
alanlar yaratilmistir.

SONUC

Stiildyo c¢aligmasinda c¢evreyi otizmli ¢ocuk goziiyle gérmenin, g¢evreye onlarin penceresinden
bakmanin, deneyimlemenin ve bu yonde yapilan arastirmalarin gosterdigi en dnemli gergek ise sadece
otizmli ¢ocuklar degil onlar1 normal bireylerden ayristirmadan konuya psikolojik pencereden bakarak,
i¢ ¢ocukla yapilan giiclii iletisim artik¢a birey ister otizmli olsun ister olmasin i¢ diinyasinin iginde
bulundugu ¢atismayi, huzursuz oldugu ortami anlamaya baslamaktir. Yavas yavas sorunlarin ne
oldugunu anlar ve i¢ ¢ocugu ile ilgili sorunu egitmeni ile rahat konusabilecegi hayal kurabilecegi 6zel
alanlara ihtiya¢ duyar. Bu 6zel mekanlardan aynali odayi yaratmanin en 6nemli nedeni de budur.
Egitmeniyle ya da yalniz hayal kurabilecegi bu 6zel alanlarda korkular1 birakip daha 6zgiir, daha
bilingli olma yoluna girdigi zaman yasamin olumsuz yonlerini olumluya doniistiirmeye baslar.
Igindeki ¢ocugun sagliksiz yonlerini bulmak ne kadar ac1 verse de kurulan bu iletisim yasamin gergek
enerji kaynagina ulagsmasina sebep verir. I¢ ¢ocugun sozlerine kulak vererek; onun sesini dinler ve
iligkisini ona gore ayarlarsa mutlaka saglikli bir doniisiime ulagir.

Oze ulasma asamasina yaklasinca her birey gibi otizmli ¢ocugunda manevi yasami zenginlesmeye
baslar; yasami kendi dar kisisel gergevesi i¢inde gormekten kurtulur, sosyallesir, yasamla iligki kurar.
Ozle iliski kurulunca, olumsuz duygularin disaridan gelen kaynaklar1 aninda goriiliir ve bu nedenle
kolayca etkisinden kurtulur. Sadece otizm ¢ocuk i¢in degil her bireyin i¢ gocugu arayist uzun siireli bir
yolculuktur. Psikoloji alanindaki arastirmalar da gdsteriyor ki; yillar boyunca siirebilecek bir hastaligin
bir anda olmasa da zaman iginde iyilesecegine inanarak her giin i¢ gocuguyla bulusan otizmli ¢ocugun,
egitim alacagr mekan tasariminin igsel yolculugu psikolojik arastirmalara paralel diigiiniilmelidir.
Genel olarak degerlendirildiginde stiidyo ¢iktilari, kapsayici tasarim Kkriterlerini ortaya koymus
olmakla birlikte otizmli bireyleri toplumun geri kalanindan ayristirmadan nasil hayata dabhil
edebilecegimizi, bununla birlikte tasarim dgrencilerinde konuya iligskin biling ve duyarlilik olusturarak
amaclanan hedefin gergeklestirildigini géstermistir.
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YAZIM KURALLARI

Dergimize gonderilen tiim ¢alismalarin asagida belirtilen 6zellikleri tagimasi1 gerekmektedir:

Temel yazim kurali olarak gonderilen ¢alismalarin APA (6.0) stiline uygun yazilmis olmasi
gerekmektedir. Ornekler ve istisnalar asagida listelenmistir:

Notlar ve referanslar ayrilmalidir. Notlar metin i¢inde numaralandirilmali ve “dipnot” seklinde
verilmelidir. Referanslar ise, APA sistemine gore diizenlenmelidir.2. Basliklarin diizenlenmesi:

ANA BASLIK biitiin harfleri biiyiik, 14 punto ve bold,

GIRIS, OZ, ABSTRACT,SONUC VE KAYNAKCA biitiin harfleri biiyiik, sola yasli, 11 punto, bold,
Basliklar bas harfleri biiyiik, sola yasli, 11 punto, bold,

Alt bagliklar, bas harfleri biiytik, italik, paragrafa hizali, 11 punto, bold.

Yazilar, Microsoft Word programinda yazilmali ve sayfa ol¢iileri asagidaki gibi diizenlenmelidir:
Kagit Boyutu: A4 Dikey

Ust Kenar Bosluk: 2.5 cm

Alt Kenar Bosluk: 2.5 cm

Sol Kenar Bosluk: 2.5 cm
Sag Kenar Bosluk: 2.5 cm
Paragraf Basi: 1 cm

Blok Alintt: Sol 1 cm

Yazi Tipi: Times New Roman
Yazi Tipi Stili: Normal

Ana Metin Boyutu: 11 punto
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Blok Alnti: 9 punto

Dipnot Metin Boyutu: 9 punto
Tablo I¢i Bilgiler: 9 punto
Paragraf Araligi: 6 nk

Satir Araligi: Tek (1)

KAYNAK GOSTERME ILKELERI

Kaynakgada, sadece yazida gonderme yapilan kaynaklara yer verilmeli ve yazar soyadina gore
alfabetik siralama izlenmelidir.

Metin i¢i Kaynak Gosterimi

Yapilan ¢alismalarda, baskalarinin diisiinceleri alint1 ya da gonderme seklinde verilmelidir.

Kisa alintilar tirnak isareti i¢inde gosterilmelidir. 4 satirdan uzun alintilar ise ayri bir paragraf olarak 1
cm iceriden blok halinde, 11 punto ile yazilmalidir.

Bu durumda tirnak isareti kullanilmamalidir.

Gondermelerde yazar soyadi, yayin tarihi ve sayfa numarasi bilgileri parantez iginde aktarilmalidir.
Tek ve iki yazarli yayinlarda her iki yazarin soyadina da parantez i¢inde yer verilmelidir.

Ikiden fazla yazari olan yayinlarda gonderme yapilirken sadece birinci yazarmn soyadi verilir, diger
yazarlar i¢in “ve digerleri” ifadesi kullanilmalidir.

Tiizel kisiler tarafindan yazilmis yayinlarda tiizel kisi ad1 ¢ok uzunsa veya kisaltilmis bigimi ¢ok
biliniyorsa ilk gondermeden sonra kisaltma yoluna gidilebilir. Kisaltma kullanilmasina karar verilirse
ilk géndermede kurum adinin agik hali yazilmali ve yaninda kdseli parantez i¢inde kisaltmasi
verilmelidir.

Bir yazarin ayni tarihte yaymlanmis birden fazla yaymindan yararlaniimissa, yayinlari birbirinden
ayirmak i¢in sirasiyla “a,b,c,...” ibareleri kullanilmali ve bu kullanim gerek metin i¢inde kaynak
gosterme sirasinda gerekse kaynakga boliimiinde yer almalidir.

Gonderme Ornekleri

Tek yazarl kitaplar ve makaleler:

Metin igindeki yollamada (kitap):

(McQuail, 1987: 55).

-Ayni1 yazarin, ayni yil birden fazla eserine yollama yapilmasi durumunda:
(McQuail, 1987a: 55; 1987b: 40).

-Alint1 yapilan yazarin baska bir yazardan alint1 yapmig olmasi durumunda:
(Aktaran: McQuail, 1987a: 55).

Kaynakgada:

McQuail, Denis, (1987). Mass Communication Theory: An Introduction, Beverly Hills, CA: Sage
Pulication Inc.

Cavit, Binbasioglu, (1988a). Genel Ogretim Y dntemleri, Ankara: Binbasioglu Yayinevi.

Cavit, Binbasioglu, (1988b). “Odevlerin Ogrenmeye Etkisi”, Egitim, 65, 362-369.

Metin igindeki yollamada (makale):

(Varis,1984: 32).

Kaynakgada:
Varis, Tapio, (1984). “International Flow of TV Programmes”, Journal of Communication, 34(1),
s.143-152.

Iki yazarh kitaplar ve makaleler:
Metin igindeki yollamada (kitap):
(Perelman ve Olbrechts, 1971: 10).

Kaynakgada:
Perelman, C. ve Olbrechts-Tyteca, L., (1971). The New Rhetoric, Notre Dame: University of Notre
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Dame Press.
Metin i¢indeki yollamada (makale):
(McCombs ve Shaw, 1998: 108).

Kaynakgada:

McCombs, M. E. ve Shaw D. L., (1972). “The Agenda-Setting Function of Mass Media”, The Public
Opinion Quarterly, 36, (2), s.176-187.

Ikiden ¢ok yazarli kitaplar ve makaleler:

Metin igindeki yollamada (kitap):
(Lazarsfeld vd., 1996: 45).

Kaynakgada:

Lazarsfeld, P. F., Berolson, B. ve Gaudet, H., (1944). The People Choice, London: Colombia
University Press.

Derleme yayinlar iginde yer alan makaleler:

Metin igindeki yollamada:
(Schramm, 1994: 53).

Kaynakgada:

Schramm, Wilbur, (1992). “Haberlesme Nasil isler”, Unsal Oskay (der.), Kitle Haberlesme Teorilerine
Giris, Istanbul: Derya Yayinlari, s.95-134.

Kurum yaymlari:

Metin igindeki yollamada:
(DPT, 1989: 145).

Kaynakgada:

DPT, (1989). Altinci Bes Yillik Kalkinma Plani, 1990-1994, Ankara.
Yazart Olmayan Kitap:

Metin igindeki yollamada:

Kitap Adi Kisaysa:

(Kiitiiphanecilige Giris, 1987).

Kitap Adi Uzunsa:

(Sanal..., 1995: 70).

Kaynakgada:
Kiitiiphanecilige Giris, (1987). Ankara: Dil ve Tarih-Cografya Fakiiltesi Yayinlart.
Goriisme:

Metin igindeki yollamada:
(O. Kologlu ile kisisel iletisim, 13 Mart 2007).

Kaynakgada:
Orhan Kologlu ile 13 Mart 2007 tarihinde gergeklestirilen kisisel iletisim.

Elektronik Kaynak
Metin igindeki yollamada:
(Cubukeu, 2009).

Kaynakgada:
Cubukcu, Mete, (2009). “Bu Kimin Zaferi?”, http://arsiv.ntvmsnbc.com/news/473346.asp. Erisim
Tarihi:15.06.2010.
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Yazar1 Olmayan Elektronik Kaynak
Metin igindeki yollamada:
(Disisleri Bakanligi, 2010).

Kaynakgada:

Disisleri Bakanligi (2010), http://www.mfa.gov.tr/default.tr.mfa. Erisim Tarihi:16.06.2010.
Tim web site

www.liletgazi.edu.tr

Kisisel web sayfalar
Landis, Barbara, (1996). Carlisle Indian Industrial School
History, http://home.epix.net/~landis/histry.html,Erisim Tarihi: 20 Ekim 2001.

Gazete ya da Aktiiel Dergilerde Yer Alan Yazilar
Metin igindeki yollamada:
(Nadi, 1950).

Kaynakgada:
Nadi, Yunus, (1950). “Kuvvetin Sirr1”, Cumhuriyet, 9 Temmuz.
Gazete ya da Aktiiel Dergilerde Yer Alan Isimsiz Yazilar

Metin igindeki yollamada:
(Cumbhuriyet, 7 Mayis 1924).

Kaynakgada:
Cumbhuriyet, 7 Mayis 1924.

Metin igerisinde ayn1 gazetelerin farkli kopyalarina atif yapilmigsa:
Cumbhuriyet, 1950-1960, Hiirriyet, 1948-1960.

Belgeler
Metin igindeki yollamada:
(Ticaret Bakanligi, Karar Sayisi, 21/48/26).

Kaynakgada:
Ticaret Bakanligi, Muamelat Umum Miidiirliigii Kararlari, Erigsim: T.C. Basbakanlik Arsivi.
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