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ABSTRACT
THE IMPORTANCE OF THE AMERICAN MUSEUM OF NATURAL HISTORY IN THE
DEVELOPMENT PROCESS OF MOBILE MUSEUM PRACTICES

The aim of this study is to examine the evolution of American Museum of Natural History’s Mobile Museum
practices which is one of the most developed fields in museum education in recent years, in its historical context.
The present study examines the “American Museum of Natural History’s Mobile Museum practices” and uses
historical description and theoretical comparison methods. The literature review on “American Museum of
Natural History’s Mobile Museum practices” used in the work reflects a wide range of resources beginning
from the opening of the Museum in 1869 till present day. With the examination of the historical development
of American Museum of Natural History’s Mobile Museum practices, the intention is to present its relationship
with environment, how it is changed in time, the theoretical approaches in the same period and the perception and

practices in the museum education field.
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Introduction

According to the International Council of Museums
(ICOM n.d.): “A museum is a non-profit making,
permanent institution in the service of society and of
its development, and open to the public, which acquires,
conserves, researches, communicates and exhibits, for
purposes of study, education and enjoyment, material
evidence of people and their environment.” This
statement, on the current ICOM website (2005), illustrates
the growing recognition of the significance of education.
Museums’ educational role to support school teaching and
foster learning among children is widely acknowledged
among museum and school professionals. Established for
the same democratic purpose to educate communities,
relationships between museums and schools remained
fragmented for most of the 20th century. Field trips,
traveling trunks, museum outreach teaching in schools,
and teachers’ professional development workshops are
forms of museums and school partnerships (Talboys,
2000).

AsTalboys (2005), points out, the visititselfis an important
part of the experience of working with material culture.
However, a number of factors militate against this. Some
arelegitimate, but others that are put forward are fallacious.
In general, there seems to be a growing reluctance to
take students out of their schools to experience the wider
world and its educational potential. One of the main
reasons put forward is finance. Emphasis on ‘basic skills’
means that less money is available for what some would
consider the ‘luxuries’. It is a false economy and rather
ignores the fact that many of the basic skills can easily
and, sometimes, more readily be taught in a non-school
environment such as a museum. Another reason given is
lack of time. Constant changes to the content of various
curricula are a major cause. Teachers have to spend time
assimilating these changes. This leaves them little enough
time to consider how they might relate to or be enhanced
by visits to museums and galleries, even less actually to
plan and Implement such visits. Working practices are
also changing in schools more rapidly than once they
did. Moves toward personalized learning programs, for
example, are often cited. Although, in themselves, such
programs do not preclude museum visits (indeed, they
offer greater opportunities for students to make use of a
wider educational resource than can be provided by their
school), they are time-consuming for teachers to supervise
and make group work much more difficult to coordinate.
These ‘problems’ are further compounded by social
changes. A perception of increased dangers in the world
(nationally and locally), a rise in litigation following a
number of accidents involving students, the need to carry
out risk assessments and comply with a growing burden
of health and safety regulations, all contribute to the
belief that visits are more trouble than they are worth.

None of the aforementioned are legitimate reasons for not
visiting museums. They are merely perceived as such and
sometimes used as excuses. They are, however, a reality
that erodes confidence in the worth of visits and informs
an increasing reluctance to leave the classroom. As such,
you need to be aware of these factors and of ways in
which to counter them. Where that fails, you need to be
able to work round them to provide a museum experience
outside the museum.

A mobile museum is a museum educational outreach
program that bring the museum to the people rather
than vice versa. Generally, they can be in recreational
vehicles or trucks/van that drive to schools, libraries and
rural events to make the museum exhibit accessible to
underserved populations.

Talboys (2005), adds that mobile museums are akin to
travelling exhibitions. They are small, mobile, and can
be altered regularly. Their advantage over conventional
travelling exhibitions is that, once set up in whatever
vehicle you use, they do not need to be unpacked and
packed at every venue. This makes them ideal for short-
term displays. They are, of course, something of a luxury,
but may be worth considering, especially if you operate
in a large but sparsely populated area. However, that is
not the only criterion for their use. They can operate just
as well in crowded urban areas. The remit of a mobile
museum can be extremely broad. The content need not be
dictated by narrower educational needs. It can be parked
in popular tourist spots to give people a taste of what
they will find in the museum itself. It can be taken to or
hired out for community events, fetes, and fairs. It can
also be taken to places where people, through what-ever
circumstance, have little opportunity to visit museums
- peripheral housing estates that are badly served by
public transport, factories or industrial estates where
they operate night shifts, remote villages, prisons, and
so on. One of the main destinations, however, must be
schools. The beauty of a mobile museum is that it can
give an idea of the atmosphere of a museum, something a
box of materials cannot do. Varying in size from a small
caravan to an articulated lorry, mobile museums provide
a blank space that can be filled with artefacts and wall
displays specific to particular needs. Once on site, they
can be kept for the sole use of students who can visit in
small groups without the worry of travelling back and
forth to the museum itself (which may be some distance
away or difficult to get to) and without worrying about
inconveniencing the general public.

Over many years, education resources have been
developed widely in the museums and galleries. The
majority of cultural organizations and museums in
developed countries, maintain extensive loan resources
and mobile museums/travelling exhibitions to be used
by school children and the wider community. A good



example is the Mobile Museum program of the American
Museum of Natural History in New York, which attracts
the public to the museum by taking the museum to
remote communities that otherwise wouldn’t have had
the opportunity of visiting the capital. American Museum
of Natural History’s Mobile Museum’ practices play an
important role in museum education. American Museum
of Natural History has also contributed to arts education
through Culture Moveable Museum.

A Brief History of American Museum of Natural
History’s Mobile Museum Services/ Practices

The American Museum of Natural History is one of the
world’s preeminent scientific and cultural institutions.
Since its inception the Museum has advanced its
global mission to discover, interpret, and disseminate
information about human cultures, the natural world, and
the universe through a wide-ranging program of scientific
research, education, and exhibition. National Museum
has housed art, culture, history, geology, and natural
history collections.

Since the Museum’s founding in 1869, education has been
central to its mission. In recent years, the Department has
been working to develop special resources and build a
continuum of programs to enrich learning experiences
for everyone from preschoolers to adults (Bernard and
Futter, 2005).

Gordon (2000), states that there is a long tradition of
outreach at the American Museum of Natural History.
Soon after the opening of the Museum in 1869, Alfred
Bickmore, one of the institution’s founders, began
offering lantern slide lectures for teachers on the natural
sciences. These lectures were so successful that the New
York State Legislature designated funds for Bickmore to
take his show on the road around the state. In 1922, Alfred
Sievers, a Museum messenger riding a specially equipped
Indian V-twin motorcycle, delivered specimens, films,
and hand-colored glass lantern slides from the Museum
to schools throughout the city. The “School Delivery
Service” was an important function of the Museum in
those days before VCRs, computers, or even filmstrips
were available to teachers. In 1922, the delivery service
reached 1,648,608 students at 475 schools in all five
boroughs - 500,000 more kids than live in New York City
at present.

In a similar manner Sherwood (1927), remarks that from
its very inception in 1869, education has been one of
the fundamental purposes of the Museum, and through
its Department of Public Education, it has developed a
practical service to the schools of the city. During the year
1927, the field of this activity has been greatly increased.
The number of contacts with educational organizations
and with interested individuals has been constantly
growing. New methods of teaching have been developed
and an effort has been made to extend and to promote

museum service throughout the elementary, grammar
and high schools of Greater New York. The pupils, their
parents and teachers are reached by lectures in the museum
and by museum exhibits and publications. The lending
of colored lantern slides is perhaps the most far-reaching
phase of the work with schools. Circulating collections
of nature study specimens, also loaned to schools, have
proved of great aid to teachers in stimulating interest in
nature. Collections are loaned to libraries to further the
cause of visual instruction. Docent service in the museum
halls has been a regular feature of the department and
has met with the growing approval of the schools and
of the general public as well. Special instruction by staff
members, in museum classrooms, includes not only the
blind and sight conservation classes, but general public-
school classes as well, in a series of lectures known as
“Exhibition Hall Talks.” The following is a summarized
report of the extent of this work as expressed by the
number of pupils reached.

In 1903, in answer to requests from the schools, study
collections of invertebrates and birds were set up and
were lent for short periods to any school in the City
which applied for them. Thus, was the School Loan
or Circulating Exhibit Division established. The first
collections were delivered by foot messenger. In some
schools, particularly on the lower East Side, the exhibits
were in great demand, as these schools had no material
with which to illustrate their work in nature study. At the
present time the stock of the exhibits numbers thousands
of items, and a fleet of four trucks on regular routes
delivers these materials free to the schools. In addition
to specimens or collections of specimens, a wide range
of many types of exhibits, including habitat groups,
dioramas, photographs, charts, and models, is circulated
(Saunders, 1956).

According to Sherwood (1927), the oldest feature of our
school service is the circulating nature study collections
which have been sent on loan to schools of the city for
more than twenty-four years. The pupils of city schools
have little opportunity to study, to touch and to see
natural objects. Thus, these collections are of the utmost
importance in the teaching of natural history. Any teacher
who desires these collections may secure them by filling
out a special request card and mailing it to the Museum.
The specimens are then delivered to the school and are
called for after the loan period by Museum automobiles,
all without cost to the teacher or to the school. These
collections include five different sets of mounted birds,
cases of rocks and minerals, native woods, mammals,
insects, food collections and other types of nature
materials, all accompanied by written handbooks. “A
Manual of Bird Study,” an 80-page publication, was
prepared by Mr. Carr, to be used in connection with the
loan collections of birds and as a general guide to bird



study as well. The pamphlet, which is profusely illustrated,
describes 25 local birds and gives study outlines. Special
collections are loaned to art classes. Aids for high school
biology teachers have been developed and include the
loan of silk exhibits, fossil collections, microscopic slides
and live fruit-flies. Individual specimens of mounted
birds, mammals and insects, as well as special habitat
groups, are also loaned.

In addition to this, the work with school children was
extended in 1927 to include high school students. A loan
collection of microscopic slides was prepared and made
available to high school biology classes. Exhibits on
fossils were added to the Circulating Exhibits Division
for high school use, and live drosophila were provided
for biology class experimental work. Finally, a series of
questionnaires called “Indoor Nature Trails” was prepared
for use by visiting high school students (Saunders, 1956).
According to Sherwood (1927), the lending of colored
lantern slides is perhaps the most far-reaching phase of
the work with schools. Circulating collections of nature
study specimens, also loaned to schools, have proved
of great aid to teachers in stimulating interest in nature.
Collections are loaned to libraries to further the cause of
visual instruction. Since its inception, seventeen years
ago, the American Museum has been steadily enlarging
and developing its circulating lantern slide library.
American Museum of Natural History’s colored slides
are now delivered, free of charge, to hundreds of schools,
where they supplement the explanations of teachers and
vitalize the study, not only of natural-history topics, but
of geographical, economical and historical subjects as
well. Through the furthering of this type of school aid
by the Museum, thousands of pupils are enabled to visit
the haunts of birds, mammals and other creatures; to see
how their neighbors live in other hemispheres as well as
their own, and to grasp, in a more comprehensive way,
the story of life, past and present, the world over.
Gordon (2000), notes that since its founding, the Museum
has pursued a twin mission of scientific research and
education. At the Museum and in New York City, a wide
variety of activities and materials for children, families,
and adults of all ages are offered: on-site tours, preschool
programs, courses and lectures, after-school programs,
performances, workshops, field excursions, teacher
training, mentorships and internships. Today American
Museum of Natural History provides also a service with
a fleet of “Moveable Museums” - 37-foot converted
Winnebagos complete with exhibitions, curricula,
computers and videos, artifacts and specimens - that
bring natural science and anthropology lessons to schools
and communities throughout New York City.

One of the educational programs at the American
Museum of Natural History in New York City is a mobile
museum project called The Moveable Museum. This
project is comprised of three trucks that each showcase

different topics, which include anthropology, astronomy
and paleontology. Each truck is designed specifically to
its theme. The first Moveable Museum was created in
1993, but there were mobile musuems associated with
the American Museum of Natural History since the
50’s. At that time, they would drive trucks and cars to
different parts of NY filled with artifacts. Now artifacts
are built into the truck itself. It takes about 2 years to
make one Moveable Museum and the educators are
mostly responsible for the design of it, although the
scientists play a big role as well. During school visits,
every class spends half an hour in the truck and half hour
in the classroom with slides and lectures. Students often
want to spend more time in the truck, but can’t because
the next class has to come in. Teachers usually do follow
up activities with the students in relation to what they
do in the truck. The truck is open to the public on many
occasions including summer camp, community events
and street fairs. Fifteen or fewer people are allowed in
the truck at one time. They show a lot of interest and
usually interact with the stations that have buttons first,
then move around to other parts. The truck is designed
so people move counterclockwise, but it is not essential
that people move through it that way. Students often do
because they use worksheets that directs them through
the exhibit linearly. The public moves around randomly
and does not spend as much time reading every panel.
Educators travel with the museum. They are mostly all
scientists and do not have degrees in teaching. They do
presentations in the classrooms and answer questions in
the truck as well but leave the students to find things on
their own unless they need help (Vallera, 2009).

The Moveable Museum is a specially designed, wheelchair
accessible bus that is a self-contained mobile museum,
outfitted with changing exhibitions and equipped with a
state-of-the-art multimedia exhibit system. A collaborative
program between the Museum and other New York City
cultural institutions, the Moveable Museum is designed to
bring educational resources to underserved New York City
schools, hospitals, shelters, community centers, parks,
and street fairs and to encourage students and families
to visit and utilize the rich variety of resources available
at each of the collaborative partner institutions. The first
full academic season for the Moveable Museum school-
and-community programs was announced to all New
York City community school district superintendents,
to subject coordinators for science, mathematics, social
studies, and art, and to community leaders. Within
two days, reservations for the year were accepted for
approximately 100 school visits. As a result, a total of
8,417 school children and their teachers participated
(AMNH, 1994).

Bernard and Futter (2005), also pointed out that Soon after
September 11, for security reasons, the Board of Education
instituted an advisory against classes taking field trips to



New York City cultural institutions, and all of us here
sorely missed the clamor and energy of schoolchildren
exploring the Museum’s halls. In response, the Museum’s
Department of Education stepped up the Moveable
Museum program, which sends a fleet of large-scale
vehicles customized and outfitted as exhibition spaces out
into the community, by planning a special expedition of the
Moveables to Lower Manhattan schools. The Moveable
Museums acted as ambassadors from the Museum and
provided a much-welcome museum experience for
schoolchildren throughout the City. When, on November
19, 2001, the New York City Schools Chancellor held a
press conference to announce the reinstatement of field
trips, he chose to do so at the Museum, acknowledging
our position as the cultural venue in New York City most
visited by the City’s schoolchildren and our place in the
hearts of schoolchildren for generations.

It is important to remember that the Moveable Museum
program became more important than ever in the months
following September 11, 2001, when many school
groups were prevented from visiting the Museum.
Created to bring a sampling of the Museum’s vast
resources to schools and community groups throughout
New York City, the program utilizes customized 37-
foot recreational vehicles that have been transformed
into exhibition halls on wheels. The fleet grew to three
in 2002 with the addition of Discovering the Universe,
which is filled with interactive exhibits devoted to the
exploration of light, gravity, telescopes, digital images,
and three-dimensional cosmic modeling. Rounding out
the fleet are The Paleontology of Dinosaurs, which invites
visitors to follow in the footsteps of paleontologists, and
Structures and Culture, which provides a taste of the
work of a cultural anthropologist and takes visitors on
a tour to explore three nomadic peoples: the Gabra of
Africa, the Blackfeet of North America, and the Mongols
of Mongolia (Bernard and Futter, 2005).

One way that the Museum extends its reach to schools
and communities that might not have the opportunity
to visit the Museum is through the Moveable Museum
program, a fleet of recreational vehicles customized as
mobile exhibition spaces. This year (2008) the Education
department, working in collaboration with the Exhibition
department, developed and launched a new Moveable
Museum with the support of Bloomberg LLP. Capitalizing
on the content resources of the very popular exhibition
of the same name, the Moveable Dinosaurs: Ancient
Fossils, New Discoveries, brings the most current science
of paleontology to schools and communities throughout
New York City. These are just a few examples of the
many educational strategies and programs the American
Museum of Natural History employed during the year to
address the crisis in science education locally, nationally,
and even internationally. The Museum, long a pioneer in

science and education, recognizes the opportunity and the
responsibility to take a lead role in improving the public
understanding of science, creating a new benchmark of
educational leadership for cultural institutions in the 21st
century (AMNH, 2008).

According to the annual report of American Museum of
Natural History (2009) since its inception in 1993, the
Moveable Museum—a traveling educational outreach
program that serves schools, libraries, and community
organizations in New York City’s five boroughs—has
brought Museum resources to more than 700 New York
City schools. During the 2009 fiscal year, the program
visited 130 schools and participated in 86 community
events, reaching more than 25,000 people. As an
educational outreach component of the Museum’s David
S. and Ruth L. Gottesman Center for Science Teaching and
Learning, the Moveable Museum is designed to deliver
learning experiences outside the Museum’s walls. The
program includes a fleet of four converted recreational
vehicles that convey three unique educational programs
for students in kindergarten through twelfth grade:
dinosaur paleontology, anthropology, and astronomy.

In this context, Aboard the Paleontology of Dinosaurs
Moveable Museum, students in kindergarten through
second grade can embark on a virtual trek across
Mongolia’s Gobi Desert to search for ancient fossils.
Like Museum paleontologists, students use skeletal and
environmental clues while learning about the advantages
and limits of the fossil record. Dinosaurs: Ancient Fossils,
New Discoveries Moveable Museum allows students
in third through eighth grades to study the evolution of
dinosaurs and possible causes of mass extinction, examine
dinosaur nests and tracks, and investigate feathered
dinosaur fossils and connections between dinosaurs and
modern birds (AMNH, 2009).

In addition to this, the Structures and Culture Moveable
Museum is geared toward students in third through
eighth grades to explore the traditional homes of three
nomadic peoples: the Gabra of Kenya, the Mongols of
Mongolia, and the Blackfeet of North America. Like
anthropologists, students discover how everyday objects
and architectural elements can be used to study different
cultures. Additionally, students in sixth through twelfth
grades use an assortment of telescopes and interactive
exhibits aboard the Discovering the Universe Moveable
Museum to investigate the concepts of light, gravity, and
orbits; explore a hands-on laboratory; and learn about
digital imaging and three-dimensional cosmic modeling
(AMNH, 2009).

As SEGD (The Society for Experiential Graphic
Design) (2015) points out, the Moveable Museum of the
American Museum of Natural History brings interactive
education to remote locations throughout the New York
City area. Inside, children travel through the Gobi Desert



and into a paleontologist’s laboratory, all within the
confines of a customized Winnebago. Every educational
opportunity has been maximized through design. Exterior
graphics include actual-size dinosaur renderings (allowing
children to measure themselves against their favorite
Jurassic creature). Simple interactives are combined with
high-tech activities to engage varying ages and skill-
levels. Fabrication materials and finishes are deployed to
create varied microenvironments that trigger the child’s
imagination. The Moveable Museum is a visually rich
and dynamic environment, designed to ignite a child’s
curiosity within the limited space of a traveling museum.

CONCLUSION

Over many years, education resources have been developed
widely in the museums and galleries. The majority of
cultural organizations and museums in developed countries,
maintain extensive loan resources and mobile museums/
travelling exhibitions to be used by school children and the
wider community. A good example is the Mobile Museum
program of the American Museum of Natural History in
New York, which attracts the public to the museum by
taking the museum to remote communities that otherwise
wouldn’t have had the opportunity of visiting the capital.
American Museum of Natural History’s Mobile Museum
practices play an important role in museum education.
American Museum of Natural History has also contributed
to arts education through Culture Moveable Museum.
One way that the Museum extends its reach to schools and
communities that might not have the opportunity to visit
the Museum is through the Moveable Museum program,
a fleet of recreational vehicles customized as mobile
exhibition spaces.

There is a long tradition of outreach at the American
Museum of Natural History. Soon after the opening of the
Museum in 1869, Alfred Bickmore, one of the institution’s
founders, began offering lantern slide lectures for teachers
on the natural sciences. These lectures were so successful
that the New York State Legislature designated funds for
Bickmore to take his show on the road around the state.
In 1922, Alfred Sievers, a Museum messenger riding a
specially equipped Indian V-twin motorcycle, delivered
specimens, films, and hand-colored glass lantern slides
from the Museum to schools throughout the city.

The mobile museum traces back to 1903, with the
AMNH’s ‘school service’” which would deliver natural
history objects (stuffed birds and other animals, insects,
rocks, wood blocks, plus handbooks) to schools at no cost.
For example, in 1927, the museum supplied specimens to
496 schools in greater New York, and 1.6 million students
used museum materials in their school.

Since its inception in 1993, the Moveable Museum—a
traveling educational outreach program that serves schools,
libraries, and community organizations in New York City’s

five boroughs. As an educational outreach component of
the Museum’s David S. and Ruth L. Gottesman Center for
Science Teaching and Learning, the Moveable Museum
is designed to deliver learning experiences outside the
Museum’s walls. The program includes a fleet of four
converted recreational vehicles that convey three unique
educational programs for students in kindergarten through
twelfth grade: dinosaur paleontology, anthropology, and
astronomy.

It is important to remember that the Moveable Museum
program became more important than ever in the months
following September 11, 2001, when many school groups
were prevented from visiting the Museum. Created to bring
a sampling of the Museum’s vast resources to schools and
community groups throughout New York City, the program
utilizes customized 37-foot recreational vehicles that have
been transformed into exhibition halls on wheels.

Within this framework, it’s been seen that American
Museum of Natural History’s Mobile Museum practices
have continued to develop and to become more widespread

in the global world.
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Figure 21. “Discovering the Universe Moveable Mu-
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Figure 22. “Paleontology of Dinosaurs Moveabl
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Figure 23. “Structures & Culture Moveable Museum.”
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Giris

“Ug Nesil Bir Arada” isimli miize egitimi etkinliginin ¢1-
kis noktasini Prof. Dr. Hamide Topguoglu’nun Ankara Kiz
Lisesi ikinci siif 6grencisiyken c¢ektirdigi siyah-beyaz fo-
tograf olusturmustur. Fotografin hikayesini, Prof. Dr. Ha-
mide Topguoglu “10. Y1l 10. Sinif” isimli makalede s0yle
anlatir: “Simdi, elimdeki mutlu rastlantinin belgesine ba-
kiyorum: 1934 yili. Giinesli bir Mayis giinii. Bir 6grenci
bayrami. O zamanki adiyla Mektepliler Bayrami. Gazi
Orman Ciftliginde, Ankara Kiz Liseliler olarak ve hocam
Prof. Dr. Afet inan’1n talebesi sifatiyla hepimiz Atatiirk’iin
davetlisiyiz! Diistinebiliyor musunuz? Bahardan, giinesten
tutun da Cumhurbagkanlig1 Orkestrasina kadar o giin her
sey bizim i¢in! Elimizde fotograf makinalar1 ile dolasirken
bir binanin kdsesini doniiyoruz ve bir anda Atatiirk’le kars1
karsiya geliyoruz. Yaninda merhum Nuri Conker var.

-Resim mi ¢ekeceksiniz diyor Atatlirk.

-Evet, efendim, diyoruz, miisaade ederseniz.

... hemen toplanip birka¢ poz ¢ekiyoruz.” (Topguoglu,
2008: 5.053-064).

Milletlerarars1 Miizeler Konseyi (ICOM), 2019 yili tema-
sin1 “Kiiltiirel Merkezler Olarak Miizeler: Gelenegin Ge-
lecegi” olarak belirlemistir. Etkinligin “Uc Nesil Bir Ara-
da” olarak isimlendirilmesinin en 6nemli sebebi, Prof. Dr.
Hamide Topguoglu’nun, miize egitimi etkinliginde miize
egitimi ziyaretgilerimiz arasinda yer alan emekli tiniver-
site hocalarimizin da hocasi olmasidir. Katilimer emekli
iiniversite hocalarimiz, ayni1 zamanda benim de iiniversite
yillarimda hocam olmuslardir. Su anda 6grenci olan diger
miize egitimi ziyaretcilerimiz de bu egitim etkinligi ile
emekli hocalarimiz ile tanigma ve fikirlerinden yararlanma
imkan1 bulmuslardir. Dolayisiyla etkinlikte ii¢ nesil temsil
edilmektedir. Boylece ge¢mis, bugiin ve gelecek arasinda
kiiltiirle bir kprii olusturulmus ve tiniversite egitim gele-
nekleri miize egitimi ile gelecege taginmistir.

1. Miize Egitimi Etkinliginde Kullanilan Drama Yo6n-
temleri

Miize egitimi etkinliginde iki farkli dramadan yararlanil-
mistir. Bu dramalar sirasiyla “Benim Biiyiilii S6ziim” ve
“Ac Kapiy1 Bezirgan Bag1” olarak adlandirilmistir.
“Benim Biiyiilii S6ziim” isimli dramada, ama¢ katilimci-
larin birbirini tanimalar1 ve miize ortamina uyum sagla-
malaridir.

IIk olarak, katilimcilara Prof. Dr. Hamide Topguoglu hak-
kinda bilgi verilmistir. Prof. Dr. Hamide Topguoglu, An-
kara Universitesi Hukuk Fakiiltesi'nin ilk kadin asistani
ve 1949 yilinda diploma verdigi ilk kadin 6grencidir. Bu
fakiiltede 1943 yilindan 1982 yilina kadar otuz dokuz yil
calismustir. Ankara Universitesi Egitim Bilimleri Fakiilte-
si’nin kurucu dekanligini yapmistir. Bu gorevler iginde en
glic olanlardan biri o zamanki adiyla Egitim Fakiiltesi’nin
biit¢esiz, kadrosuz, ¢esitli zorluklar i¢inde dogup biiyiime-
si stirecinde yaptigr yoneticiliktir. Egitim sosyolojisinin

iniversite diizeyinde lisans dersi halini almasi Hamide
Topguoglu’nun ¢abalariyla gerceklesmistir (Tan, 2018).

Prof. Dr. Hamide Topguoglu, Egitim Fakiiltesi’nin kuru-
lusun, miitevazi ana babalardan dogma, kendi gobegini
kendi kesmeye ugrasan bir ¢cocuga benzetir. (Topguoglu,
1998).

Daha sonra miize egitimi katilimcilarina adalet tanrigasi
Themis hakkinda bilgi verilmistir. Adalet tanrigasi Themis
kararli ve dik durusu; yiiziindeki kendine giivenli tebessii-
mii ile etkinlige konuk olmustur (Bozkurt, 2009).

Prof. Dr. Hamide Topguoglu da yasaminda dik, kendinden
emin ve ozgiivenli durusu ile 6n plana ¢ikar. Topguoglu,
sohbetine hayran kalinan bir hocadir. Ogrenci karsisinda
kiyafetinden makyajma kadar dort dortlilk hazirlanir; me-
todolojik saglamlig1 en 6nemli 6zelliklerinden biridir. Cok
iyl dinlemesini bilen, hos goriilii; ama smirli hos goriilii
bir insandir (Tan, 2018).

Bu bilgiler dogrultusunda, katilimcilardan 1. dramada ad
ve soyadlarini sdylemeleri; tipki adalet tanrigasi Themis
ve Prof. Dr. Topguoglu gibi 6zgiivenli, kendinden emin
durmalari ve “Insan nasil basarili olur?” sorusuna iliskin
tek bir kelime ya da tamlama sdylemeleri istenmistir.

“Ac¢ Kapiy1 Bezirgan Bas1” isimli dramada, katilimcilara
Yunan mitolojisinde tip ve saglik tanris1 Asklepios tani-
tilmistir. Asklepios’un, mitolojide, Bugilin Bergama’da
bulunan Asklepion isimli sehirde yasadigina inanilir. Ask-
lepion sehri ayni zamanda 6liimiin ve hastaligin olmadig:
bir yerlesim yeridir. Asklepion’da hastalarin sifa buldugu
saglik tiineli (yeralt1 tiineli) mevcuttur. Tiinel, 80 metre
uzunlugundadir. Tiinelin tizerinde 12 adet pencere niteli-
ginde delik bulunmaktadir. Bu tiinelden gegen insanlara
doktorlar ve felsefeciler sifa ve telkin dolu sozler fisildar.
Tiinel boyunca giizel miizik ¢aldigina inanilir (Hitit Color,
1972).

Saglik tiinelinin miize egitimi etkinligi ile baglantisi, yiiz-
lerce yildir felsefe ve sosyolojinin insan yagaminda olan
onemidir. Katilimcilardan karsilikli durmalari istenir; ka-
tilimeilar ellerini birlestirir; hayali bir tlinel olustururlar.
Her bir katilime1 bu tiinelden sirayla geger; tiinelden gecen
katilimeiya bir onceki dramada kesfedilen biiyiilii basari
sozleri fisildanir. Boylece binlerce yil dncesinin telkin ve
sifa dolu sozleri gliniimiize yansitilir.

Her iki dramanin uygulanma siiresi ortalama yarim saat
siirmiistiir. Drama etkinliklerinden sonra katilimcilarin
tizerlerindeki ¢ekingen durusu attiklari, ortami benimse-
dikleri, ortamdan keyif aldiklar1 gozlenmistir.

2. Miize Egitimi Etkinliginde Hedeflenen Kazanim

Prof. Dr. Hamide Topguoglu, meslek yasaminda ¢ok ba-
sarth bir insandir. Ozgiivenli, kararli, azimli, toplumsal
kadin sorunlara karg1 son derece duyarli olmasiyla ¢ok
gii¢lii bir kadm figiiriidiir. Icten yasadig1 giiven duygusunu
“10.Y1l 10. Simif” isimli makalede sOyle anlatir: “Sonra,



icimizde nasil bir «gliven duygusu» vardi! Hala sasarim ve
cocuklugumun en fazla hasretini ¢ektigim yani1 bu duygu
olmustur. I¢inde yasadigimiz diinyay1, ne ekonomi ya da
egitim istatistikleriyle ne de ileri Bat1 toplumlarinin ola-
naklariyla mukayese ederek degerlendiriyorduk. Hig, bir
tohumun degeri terazi ile dl¢iiliir mii? Kiigiiciik bir tane-
ciktir o. Ama, ne biiyiik, ne parlak bir gelecek yatar onda!
(Topguoglu, 2008: 053-064).

Miize egitimine katilanlarla Hamide Topguoglu’nun ya-
samina dair bilgiler paylasildiktan sonra, “Insan nasil ba-
sarilt olur?” sorusunun tartisilmasi agamasina gecilmistir.
Soruyu cevaplandirmak igin, katilimcilardan masada yer
alan kitap, gazete fotokopileri ve makalelerden de yarar-
lanmalar1 saglanmistir.

3. Miize Egitimi Etkinliginde Kullamlan Kuramsal
Cerceve

Etkinlikte 30 kisi yer almistir. Miize egitimi grubunun ka-
labalik olmasi nedeniyle kiiclik grup tartismalarindan ya-
rarlanilmistir. Katilimeilar onar kisilik ii¢ gruba ayrilmistir.
Her grup, bir gazete hazirlamistir. Gazetede iceriginde “In-
san nasil basarili olur?” sorusuna cevap aranmis; Prof.
Topguoglu’nun hayati ile katilimer tiniversite 6grencileri-
nin kendi hayatlarini kargilastirmalari; okul ve sinav siirec-
leri dahil kendi basari hikayelerine gonderme yapmalari
istenmistir. Bu siirecte emekli iiniversite hocas1 miize egi-
timi ziyaretcilerimiz de kendi hayat tecriibeleri ile etkinli-
ge renk katmistir. Boylece katilimcilar akil yiiriitme, yara-
ticilik, kendini yazili ve sozlii olarak ifade etme yoniinden
farkl bir tecriibe yasamislardir.

Sonu¢ ve Degerlendirme

Insan yasamu farkli evrelerden olusur. Yetiskinlik dénemi,
insan yagaminin en uzun donemidir. Bu ¢alismada farkli
yas yetiskin gruplari olan iiniversite 6grencileri ile emekli
iiniversite hocalar1 miize egitiminde bir araya gelmisle-
ridir. Universite 6grencileri 18 yasini ge¢mistir; hukuki
anlamda resittir; hak sahibi olabilir; bor¢ altina girebilir.
Ancak ¢ogu bir iste calismadigi i¢cin ekonomik 6zgiirliige
sahip degildir. Toplumsal hadiselere duyarlhidir. Her ko-
nuda fikri vardir. Kendilerine yetiskin diinyasinda bir yer
bulmak i¢in ¢aba gostermektedir (Feyzioglu, 2017).

Beliren yetigkinler, etkinlik sonunda Prof. Dr. Hamide
Topguoglu’nun yasami ve calisma hayati, ¢alisma haya-
tinda karsilastig1 sorunlar, sorunlara getirdigi ¢6ziim one-
rileri konusunda farkli bir tecriibe yasadiklarini; etkinligin
karsiliklr iletisim i¢inde ge¢mesi nedeniyle zamanin nasil
gectigini fark etmediklerini dile getirmislerdir.

Saglikli ileri yetiskin katilimeilar emekli iiniversite hoca-
larindan olugmaktadir. Saglikli ileri yetigkin miize egitimi
ziyaretcilerinin meslek sahibi olduklari, ¢alisma hayatin-
da genis tecriibelerinin oldugu yapilan etkinlik boyunca 6n
plana ¢ikartlmistir.

Saglikli ileri yetiskin miize ziyaretgileri, miizelerin yeni

ogrenme yeri oldugu konusunda fikir birligine varmislar-
dir. Beliren yetiskinler ile saglikli ileri yetiskinler arasinda
kaynastirma grubu olusturulmustur. Saglikli ileri yetiskin-
ler beliren yetiskinlere hayat tecriibelerini aktarmis; beli-
ren yetiskinler de hazirladiklar poster ve gazete yazilar
ile saglikli ileri yetiskinlere goriis ve yorumlarini aktar-
mistir. Gergeklestirilen miize egitimi ¢aligmasinin, nesiller
arasi1 etkili iletisim kurmada ve dmiir boyu egitimde etkili
oldugu diisiiniilmektedir.
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Introduction:

There are 10 main building in the Bogazi¢i University
campus. One of these buildings is Huntington House,
which is builded in 1881. It is well known name is
Scott House. Now it is heritage museum, -Hamlin Hall
(1871), 1-Cultural Heritage Museum:Huntington-
Scott House (1881), -Kennedy Lodge (1891), -Albert
Long Hall (1892), 2- Botanic Museum(South Campus
Floras) 3- Kandilli Rasathane Museum

Cultural heritage museum, botanic floras on the campus
and Kandilli Rasathanesi museum are 3 main museum
building in the Bogazi¢i University campus. They are
well known riches collection.

One of these buildings is Huntington House, which is

builded in 1881. It is one of the oldest building on the
campus.

Fig I- Dedicated to the Memory David Alexander Scott
(1924-1949).

1- Cultural Heritage Museum :
House (1881)

It is school history museum.Museums address is BU
South Campus, Scott House 34342 Bebek, Istanbul,
Turkey. Cultural heritage museum: Huntington- Scott
house is dedicated to the Memory David Alexander Scott
(1924-1949). The Bogazici University Cultural Heritage
Museum is housed in one of the oldest residences on
campus. Its history embodies the stories of some of
the most remarkable individuals behind the ideals that
created this university.

Huntington-Scott

Fig 2 - Cultural Heritage Museum :Huntington-Scott House
(1881)

We know that school have a museum. Some of book tells
story of this museum. In the old days of Robert College a
valuable exhibition of scentific material is located in the
museum on the top floor of Washburn Hall. This is open
to visitors from 15.00 to 17.00 o’clock on Fridays and
Sundays during the academic year and arrangements can
be made for special visits at other times. The zoological
collection includes 860 mounted specimens of birds,
chieffly of Turkey, 160 mounted specimens of fishes
of the bosphorus, 50 mammals and 20 amphibians
and reptiles, mostly from Turkey. A seal, cought in the
Bosphorus, is one of the most recent acquisitions. The
museum also contains a large collection of crustaceans
from the Bosphorus and one of butterflys and moths
from Turkey and other lands. There is also an unrivalled
herbarium of flowers and ferns from this region. But we
dont known what had been done this museums.

Fig 3-Dr. Van Dyck Post RC National Hia;tory Museum (1910)
Resource: Ed: Cem Akas,; Bir Gelenegin Anatomisi: Robert
Kolej’in 150 Yili, 2013: 576.

Fig 4 -ACG Gould Hall Museum in 1921
Resource: Ed: Cem Akas,; Bir Gelenegin Anatomisi: Robert
Kolej’in 150 Yili, 2013: 577.

This day museum is an old house .The house was built
in 1881 by Alexander Van Millingen (1840-1915) as his
private residence. As such, it was the second building
on Robert College property, after Hamlin Hall -(1871)
Professor Millingen was the son of Dr. James Millingen,
a Scottish/born doctor and amateur archeologist with
an extraordinary career. Friend and physician to Lord
Byron in his last hours, he was briefly surgeon in the
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newly created Greek army, and finally, after settling
in Istanbul,court physician to no less than five sultans.
Alexander was born in Istanbul in 1840, educated at the
University of Edinburg, and came back to Istanbul as
pastor of the Union Church of Pera. In 1879 he was invited

to join the faculty of Robert College, where he remained |

until the Great War when, as a British subject, he was
forced to leave the country.

Professor Millingen was a formidable teacher and an
impressive scholar of Byzantine Constantinople. His two
major books, Byzantine Constantinople, The Walls of the
City (1899) and Byzantine Churches in Constantinople.
Their History and Architecture(1912) remain standards
in the field. He died a few months after his departure
from Istanbul in 1915,leaving his house and library to the
College, his name was given to the new library building
in 1932.His desk is on exhibit in the living room of the
Museum.

Fig 5-Dr. Alexander Van Milligen's Desk

The house then became the residence of George and
Elizabeth Huntington, and was known as the Huntington
(1878-1953) had come to the College as a tutor in 1900, and
served for twenty years as principal of Robert Academy, for
sixteen years as vice-president of the College and for two
years as acting president. He retired from administrative
duties in 1938 as a result of poliomyelitis, but continued
to be actively involved in the life of the school until his
death in 1953.

The last occupant of the house was Eveline Thomson
Scott(1889-1976),who moved in after he husband Harold
Lorain Scott died in 1958.Harold Scott (1889-1958) had
spent 41 years on the faculty,probably longer than any
other American at Robert College. When she died in 1976,
her private papers,furniture and some of her possessions
were left to the University and nowfor the nucleus of the
Museum’s collection.the museum was dedicated to the
memory of David Alexander Scott(1924-1949) their son,
who died at the age of twenty on the French front during
World War I1.

Fig 7- Cultural Heritage Museum: Huntington-Scott House s
Guest Room

Cultural Heritage Museum is also called as Huntington
House. The reason of this called with this name is that
Huntington was resided in this place. The venue was also
included in many historical resources because it was
dedicated to the use of important international guest. It is
said that in 1917, Maria, the Queen of Romania came to
Istanbul and stayed at this place.In 1932, Romania Queen
Maria and her daughter resided in this venue yet again.

Fig 8- Queen Maria of Romania and daughter

In 1 May 1932, our ambassador in Belgrad reported that
in Tuesday. Queen of Yogoslava and Romania her mother
will come to Istanbul by Simplon train and they will
stay for a week, hiding their identities. He also asked for
facilitating Queen’s trip and providing safeteness.

Fig 9- Alexander who is Romania King
and M K. Atatiirk who is the founder of Turkish Republic



It was asked a few hostesses from Turkish women, vehicle
assignation and nice hospitality to Queen servitor when she
arrived both our borders and Istanbul. Queen of Yugoslavia
with her mother visited Istanbul in the date of May, 4-11
1932 and they shopped. Queens has leaded developing our
bilateral relationship. Sincerity and nice hospitality that
was showed to them has influenced them and the next year
she brought her son to Istanbul in September 1933.

A meeting between the King and Atatiirk is designed via
Ambassador of Bucharest who is Hamdullah Suphi. He
hosted the King and his wife in Dolmabahce Palace. This
meeting of Atatiirk and Alexander was the prior step that
prepared Balkan Treaty.

Four months later, in February 9, 1934, between Turkey,
Romania, Yugoslavia, Greece Balkan Pact is signed. It
can be considered that Huntington House and its view was
effective on singning the treaty. Huntington House was
called Guesthouse of the Queen later.

The Depatment of History, the Museum’s collections

have been enriched with new material donated to the
Department, namely the archives of Aptullah Kuran
(1927-2001), eminent architectural historian, first rector of
Bogazi¢i University, and founding chair of the Department
of History, of Traugoott Fuchs , former instructor of German
literature at Robert College and Bogazi¢i University.
These collections will be made available to researchers in
the near future.

2. Campus is Botanic Museum (South Campus Floras):

Bogaz¢i University is near the Marmara Sea and on the
Bosphorus climate. Campus flora is very rich. All the trees
and floras caunted and on chart. Trees put plague which
tell story and name, and specification. This knowledge
did cataloging in publication data in 2006. South
Campus Garden caunted. Some of the botanic example:
Taxus baccata, aesculus hippocastanum, pinis griffithii
Mc.Clelland,acer plamatum Thunb etc. Campus full of
rich botanic examples. Hopefully, same experience wish
repeat north campus.

3. Museum of Kandilli Observatory and Earthquake
(20006):

Museum of Kandilli Observatory and Earthquake was
open 2006. The aim is to show geophysics equipment
to the young students. Museum objects are seismic,
earthquake, sismografic, kronometric materials. And
islamic astronomer materials which is we can see old
sekstantlar, astrolabe and old astronomic, calendar. Old
instruments, sextants, quadrants, astrolabes and astronomy
calendars were collected from the university departments
for exhibition purposes. Instruments kept in various places,
storages and packages were removed, cleaned, separate
pieces were brought together and inventory studies were
initiated. Inventory studies performed by Fethiye Erbay
and retired museum specialist of Besiktas Naval Museum

Nuran Tezgel in 1993.

This museum devoted mainly to seismology and
earthquake science in Turkey. It is situated within the
campus of Kandilli Observatory in Kandilli neighborhood
of Uskudar district in Istanbul. Owned by the Bogazici
University, the museum was opened on June 21 2006 and
is housed in a renovated building, which was constructed
in 1934 as a laboratory for seismography. In the museum,
various scentific instruments are on exhibition that were
used in astronomical and geoscientific works. There are
also old books on display that are hand-written in Turkish,
Arabic and Persian language about astronomy, astrology,
mathematics and geography.

Earthquake Research Institute Museum has gained a new
perspective. In 2006, Giilay Barbarosoglu, Head of the
Institute, brought the Project of establishment of science
Museum in Kandilli Observatory and Earthquake Research
Institute into the agenda.The seismography lab built in
1934 by the devoted studies of Mustafa Aktar and Tahsin
Tahaoglu was also integrated in museum’s exhibition
area.32 of 581 volumes Kandilli manuscripts, including
369 books on astronomy, mathematics and geography
and written in Turkish, Arabic and Persian, are exhibiting
in the museum. The museum was restorated by Istanbul
Metropolitan Municipality in the past.

And we must say Tevfik Fikret museum. Tevfik Fikret
museum house which was he drow of side plan of house.
T.Fikret museum organized by Istanbul Metropolitan
Municipality. T.Fikret museum is near the campus.Fikret
was a teacher in Robert College. University student is
interested this museum. And a gate combine the museum
road to the university.

Tevfik Fikret is well known people of Robert College and
litrature history of Ottoman Period. Tevfik Fikret Bey, who
has since been at the head of the Turkish Department, is a
man of high character and one of the most distinguished
scholars in Constantinople, of whom we can be proud as
an associate.

There are memo books which written by teachers who lived
in Bosphorus University. George Washburn(1833-1915)
write a book about °Fifty Years in Constantinople:
and Recollections of Robert College’, Washburn was
commander of the princely order of St. Alexander
(Bulgaria).This book has been written at the request of
many friends of Robert College.The introduction is a
review of the events of the last fifty years which have led to
the recent revolution in Constantinople.The another memo
book is ‘My Life and Times’ and ‘Among the Turks’ 1878
by Cyrus Hamlin. Mary Mills Patrick who is president
emerita of Istanbul Woman’s College,’A Bosphorus
Adventure’:Istanbul (Constantinople) Woman’s College
1871-1924.



19

FIFTY YEARS IN
e

Fig 9- Memory Books about Bosphorus University
(Robert College)

Memories of people who Lived in Bogazi¢i University,
as mentioned above, Bogazici is a place where many
people have lived and worked. Also, there are wooden
kiosks reflecting the architectural style of the period. The
place is a well-established institution where important
persons such as the queen of Ramnia stayed, and now it
hosts a great number of Erasmus students each year. The
stone buildings, and wooden kiosks it contains belong
to the period after the World War 1. It is also significant
for American Education history since it was the first
American College to be opened in another country. The
first steel supportive pillars in Turkey are in the Great
Assembly Hall where the pipe organ also is. Additionaly,
steel pillars were used fort he first time in Girls and Boy’s
Dormitories to support these buildings. They demonstrate
the architectural prowess of the time. (1883)The buildings
were made from stones which were quarried from the area
which was an old stone quarry. Bogazici ingluenced many
with its multicultured atmosphere; it has also contributed
to the education of the most ambitious students of Turkey.
Today, Bogazigi University stil conserves its multicultured
nature.

Conclusion:

In conclusion, these museums have special meanings.
Cultural Heritage museums is both the Huntingtons and
Scotts lived for many years into a museum dedicated to
Turkish American cooperation. We trust that this friendly
cooperation between American universities and people
in the search for justice, peace and truth will flourish and
endure. Kandilli Rasathane Museum shows us old islamic
traditions about astronomic side. Botanic garden shows us
campus floras.
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TURKAN SAYLAN LEPRA ANI EVi PROJESI

Toplum hafizasinda énemli izler birakmis kigilerin hayat hikayelerinin, cogunlukla onlarla baglantili mekanlarda sergileme
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Tiirkan Saylan’in hayatinin aktarildigi Tirkan Saylan — Lepra An1 Evi’nin kurulus siireci anlatilmaktadir.
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ABSTRACT
TURKAN SAYLAN LEPROSY MEMORIAL HOUSE PROJECT
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exhibited.
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Giris
Tarihi Ev ya da Miize Ev

Miizecilik anlayisinda ortaya ¢ikan yeni yaklagimlar, nite-
liginde yasanan degisimler, miize tiirlerindeki gesitlilikte
de etkisini gostermistir.!

Ani evinin tanimini yapmadan Once tarihi ev ya da miize
ev tanimlarin1 yapmak daha dogru olacaktir.

Tarihi ev miizeleri ya da miize evler, kalelerden kir evle-
rine kadar ¢esitli yap1 tiirlerini biinyesinde barindirir. Bu
miizeler, temelde yapilmasi gereken koruma, restorasyon
ve giivenlik konularinin yani sira evin tarihinin, sahiple-
rinin ve koleksiyonlarinin ziyaretcilerin yorumlanmasini
iceren bir ¢alisma planina sahiptirler. Bu tlir miizelerde
kaynaklar siirlidir. Ayn1 zamanda farkli disiplinlerin (i¢
mimar, mimar, heykeltras, peyzaj ustasit vb.) bir araya ge-
lip calistiklar1 da alanlardir.?

Tarihi ev miizelerinin amaci, tarihi 6nemi ve anlami olan
evlerin sahip olduklar tiim birimleri ile korunup, gelecek
kusaklara gercekligine uygun yorumlanarak ulagmasidir.
Sergileme ve egitim {izerine yapilan aktiviteler yine bu evi
yasam, ¢aligma vb. amaglarla kullanmig sahiplerinin ya-
samlarini anlatmak tizere planlanmustir.?

Uluslararast Miizeler Konseyi ICOM’un (International
Counsil of Museums) biinyesinde, diinyada 6rnekleri sayi-
lamayacak kadar ¢ok olan bu miize tiiriiniin* korunmasi ve
yonetimi ile ilgili ¢aligmalar yiiriitmek {izere 1998 yilinda

bir komite kurulmustur. DEMHIST adi1 verilen komitenin
ismi Fransizcada tarihi evler anlamma gelen “demeures
historiques" kelime 6beginin kisaltilmasi ile elde edilmis-
tir. °

DEMHIST tarafindan tarihi ev miizeleri belirli kategorile-
re gore simiflandirilmistir. Bunlar:

« Unlii kisilere ait evler (yazarlar, sanatgilar, miizisyenler,
politikacilar, askeri kahramanlar, bilim insanlar1 vb.),

» Koleksiyon evleri (bir koleksiyoncunun eski evi veya
simdi bir koleksiyonu gostermek igin kullanilan bir ev),

* Estetik degeri olan evler (evin kendisinin bir sanat eseri
olarak degerlendirildigi miize evler),

« Onemli olaylarin yasandigi tarihi evler,

* Yerel toplum evleri ( Yerel bir topluluk tarafindan kurulan
ve genellikle tarihi bir nedenden ziyade toplumsal kimligi
yansitabilecek bir sosyo-kiiltiirel tesis olan ev miizeleri),

* Ata yadigari evler (kir evleri ve halka agik kiiciik kaleler),
* Saraylar (halka acik saraylar ve kaleler),

* Ruhban simifina ait evler (manastirlar, bagrahip evleri ve
halka acik siirekli kullanimda olan diger dini yapilar,

* Basit Evler (ge¢miste kalan bir yasam bi¢imini ve / veya
bina ingaatini yansitan degerli miitevazi ¢iftlikler gibi ye-
rel yapilar)

Kategorilendirme sayesinde bu tiir miizelerin 6zellikleri-
nin belirlenmesi ve benzer miizelerin benzerleriyle karsi-
lastirilmasi saglanmaktadir.®

A list of House Musewns and their proposed categories, page 1
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Fig 1. Miize ev listesi ve onerilen kategoriler.
(http://network.icom.museum/fileadmin/user_upload/minisites/demhist/pdf/DEMHIST CategorizationProject_1_Data.pdf)

! Bekir Onur, Yeni Miizebilim, Istanbul, imge Kitabevi, 2014,
s. 16

2 http://network.icom.museum/demhist/practice/training/
3Bekir Onur, Yeni Miizebilim, Istanbul, imge Kitabevi, 2014,
s. 46

4 Bekir Onur, Yeni Miizebilim, Istanbul, imge Kitabevi, 2014,
s. 521

Shttp://metwork.icom.museum/demhist/about-us/demhist-icom/
¢ http://network.icom.museum/fileadmin/user_upload/minisites/
demhist/pdf/CategorizationProject.pdf
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Ani Evi nedir?

Toplumun hafizasinda izler birakmis 6nemli kisilerin kul-
landig, tarihi olaylarin gegtigi, morfolojik kimlige sahip
evlerin; restore edilip, ziyaretcilere sunumu igin belirli te-
malar altinda sergilemelerin yapildigi mekanlara an1 evi
denilebilmektedir. Burada ani evlerinin miize evlerden
farklilasma noktasi, sergilemenin yapildigi yerlerin tarihi
nitelikte olmasi1 zorunlulugunun bulunmamasidir.

TURKAN SAYLAN — LEPRA ANI EVi PROJESI
Amaci

Ciizzamla Savas Dernegi’nin uzun yillar boyunca hizmet
verdigi Bakirkdy’deki dernek binasinda olusturulan Tiir-
kan Saylan - Lepra An1 Evi’nin amact; lilkemizde lepraya
kars1 verilen miicadelenin tarihini ve bu miicadelenin sim-
ge ismi Prof. Dr. Tiirkan Saylan’in hayati ve ¢alismalari-
nin anlatilarak hafizalarda bu konuyla ilgili bellek yaratil-
masi1 ¢abasidir.

Proje Asamalart

Ciizzamla Savas Dernegi Bagkani Prof. Dr. Ayse Yiiksel’in
Tiirkan Saylan Lepra Ani Evi hayalini gerceklestirmek
iizere Istanbul Universitesi Miize Yonetimi Ana Bilim
Dal1 Baskan1 Prof. Dr. Fethiye Erbay’a ulasmasiyla 2017
yilinin Aralik ayinda projenin temelleri atilmistir.

Prof. Dr. Fethiye Erbay’in goniillii danigmanlig1 ve 6g-
rencileri arkeolog - miize uzmani Giilsah Glimiis Akin ve
sanat yoneticisi - miize uzman1 Fatih Giimiig’{in goniillii
katkilartyla proje 2019 yilinin Nisan ayinda tamamlanmis-
tir.

Proje, iki asamali olarak tasarlanmistir. Birinci agama, di-
jital arsiv ve koleksiyon yonetimi 6n projesi; Ikinci asama
ise sergileme projesidir. Birinci proje alt1 ayda tamamlan-
mustir. Yazili materyal toplanmasi, siniflandirmasi, dijitale
aktarilmas1 ve envanterlik eserlerin kayit altina alinmasi
gibi siireclerden olusmustur. Ikinci asama ise dokuz ay-
lik bir zaman dilimini kapsamaktadir. Bu siiregte eserle-
rin restorasyonu, sergi tematiklerinin olusturulmasi, ser-
gileme materyallerinin tasarimi ve iiretimi, kdy odasinin
li¢ boyutlu tasarima doniistiiriilmesi, vitrin ve mekan igin
sergilemenin hazir hale getirilip agilmasi agamalar1 sonucu
tamamlanmustir.

Siniflandirma ve Dijital Ortama Aktarma Siireci

Proje baslangicinda, ani evinin olusturulacagi yer olarak
planlanan dernegin bulundugu dairenin fiziksel yapisinin
iyi olmamas1 ve mevcut materyallerin belirli bir diizende
bulunmamasi, yazili materyallerin agirlikta oldugu kolek-
siyonun hizlica ayristirilip, siniflandirilmasini gerektirmis-
tir.

Fig 2. Yazili evraklarin suniflandirma iglemi

(Tiirkan Saylan — Lepra Ani Evi Arsivi).

Yazili materyaller dernek idari evraklari ve lepra ¢aligma-
lar1 ile ilgili olmak iizere ikiye ayrilmistir. Lepra ¢aligsma-
larmna ait evraklar da kendi iginde bir¢ok alt baslik (tezler,
caligma raporlari, makaleler, lepra ile ilgili yazigmalar vb.)
olusturularak tasnif edilmistir. “Y1l klasorleri”, bu siniflan-
dirma ve alt basliklar arasinda yazili kaynaklar1 agisindan
onemli yer tutan bir bdliimdiir. Y1l klasorleri, Prof. Dr.
Tirkan Saylan tarafindan her yil diizenli olarak hazirlan-
mis, icinde lepra ile ilgili bilimsel makale, dergi ve gazete
haberlerinin bulundugu klasoérlerdir. Yipranmis durumda
bulunan bu klasérler, i¢lerindeki materyallerin korunmast
amactyla yenilenmistir. I¢lerindeki seffaf dosyalar ve Prof.
Dr. Tiirkan Saylan’in el yazisiyla yazmis oldugu bilgilen-
dirme notlar1 oldugu gibi birakilmigtir.
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Fig 3. Prof. Dr. Tiirkan Saylan tarafindan hazirlanmig
yil klasorleri
(Tiirkan Saylan — Lepra Anit Evi Arsivi).

Dernekle ilgili idari evraklar, muhafaza edildikleri karton
kutulardan c¢ikartilarak nemden etkilenmis klasorleri de-
gistirilmis ve yeniden diizenlenmistir.

Smiflandirmasi yapilan yazili ve gorsel akademik lepra ca-
lismalar1 materyallerinin tamami taranarak sayisal ortama
aktartlmistr.

Yazili materyallerin yani1 sira envanterlik eserler kapsa-
minda olan eserlerin temizligi yapilmis, fotograflar1 ¢ekil-
mis ve envanter fisleri ve numaralari olusturulmustur. Bu
eserler de dernege ait esyalar, Prof. Dr. Tiirkan Saylan’a ait
esyalar ve lepra tedavisinde kullanilan tibbi egyalar olmak
iizere kendi i¢inde smiflandirilmistir. Bunlarin disinda
dernege bagis yoluyla gelen objeler de bulunmaktadir. Ani



evi icinde, kirsal bolgelerde lepra ile miicadelenin sem-
bolize edilecegi bir kdy odasinin olusturulacaginit duyan
Ciizzamla Savag Dernegi tiyeleri, bu odada sergilenmek
iizere degerlendirilmesi igin bakir objeler gondermislerdir.
Bu objelerin de envanter fisleri olusturulmus ve envanter
numaralar1 verilmistir. Dergi, kitap, tez ve caligma rapor-
lar1 i¢in de fisler olusturulmus, numaralar1 basilmis ve 6n
yiizleri taranarak dijitale aktarilmistir. Hazirlanan envanter
fisleri ve numaralarinin ardindan, envanter defteri de olus-
turulmustur.

"—.w

Fig 4. Dernege bagis yoluyla gelen bakirlardan birkag ornek
(Tiirkan Saylan — Lepra Anit Evi Arsivi).
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Fig 5. Tiirkan Saylan — Lepra Ani Evi i¢cin hazirlanan
envanter fisi 6rnegi
(Tiirkan Saylan — Lepra Ani Evi Argivi).

Siniflandirma, tarama ve envanter figlerinin hazirlanma-
sindan sonra tiim eserler dikkatlice paketlenerek tadilat
stireci Oncesinde depoya kaldirilmistir.
Projenin bir sonraki agamasinda, dairenin fiziksel duru-
munun diizeltilmesi icin tadilat siireci baslatilmistir. Tadi-
lat ile ger¢eklesmesi beklenen hedefler sunlardir:

1. Dairenin i¢ ve dig tiim kotii etkenlerden korunakli hale
gelmesi;

2. Ziyaretgilerin rahatlikla gezebilmesi;

3. Eserlerin sergilenmesine uygun bir yap1 olusturulmasi.

Fig 6. Tadilat siireclerini gosteren fotograf (Sergi Salonu)
(Tiirkan Saylan — Lepra Ani Evi Arsivi).

Sergileme

Sergilemede asamasinda iki 6nemli 6ge temel alinmistir:
Ziyaretciler ve sergilenecek olan objeler. Sergileme ¢esidi
bilgilendirme amagli ve belirli bir konu {izerinde oldugu
icin egitici ve tematiktir. Konular; Prof. Dr. Tiirkan Say-
lan, ciizzam ve Ciizzamla Savag Dernegidir.

Fiziksel Diizenlenme

Ciizzamla Savas Dernegi biinyesinde olusturulan Tiirkan
Saylan An1 Evi’nde gergeklestirilen fiziksel diizenlemede,
mevcut odalardan maksimum performans elde edilmesi
hedeflenmistir. Eserlerin olast en iyi sergilenebilme ko-
sullar1 distiniildiikten sonra ziyaretcilerin hem konforlu
gezebilmeleri hem de beklentilerine cevap verir nitelikte
olmasina 6zen gosterilmistir.

Fiziksel diizenlemede dikkate alinacak en onemli 6geler:
tabanlar, tavanlar, duvarlar ve panolardir. Tabanlar agin-
maya dayanabilen ve 15181 yansitmayacak bir malzemeyle
dosenmelidir. Tavanlar, miizenin veya sergi alaninin ay-
dinlatmasinda olduk¢a 6nemlidir. Duvarlar, eserlerin fizik-
sel ozelliklerine gore boyanmalidir. Agik renkler iizerine
koyu renkli eserler, koyu renkli zeminler iizerine de agik
renkli eserler tercih edilebilir. Panolar ise ¢ogu kez duvar
islevi goren bazen de duvarlarin 6niinde yer alan, yeri de-
gistirilebilir, katlanabilir 6zelliklere sahip, mekanin islev-
selligini arttirmak i¢in kullanilan materyallerdir.”

Tiirkan Saylan Lepra An1 Evi; 3 oda, 1 6n giris, mutfak,
uzun bir antre, kii¢lik tuvalet, banyo ve bodrumda bir depo
alanindan olusmaktadir. Dairenin ahsap olan tiim camla-
11 pve, yer dosemeleri laminat parke (ne ¢ok acik ne ¢ok
koyu renkte) yaptirilmistir. Duvarlar yine yapilan lami-

" Mutlu Erbay, Miizelerde Sergileme ve Sunum Tekniklerinin
Planlanmast, Istanbul, Beta, 2011, s. 141-144
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nantla uyumlu ve eserlerimizin niteligine uygun agik kum
rengi ile boyatilmistir.

Sergi Salonu ve yaninda bulunan kii¢iik oda: Su anda sergi
salonu olarak kullanilan dairenin kuzey cephesindeki bii-
ylik oda ve yaninda bulunan kiiciik oda birlestirilerek sergi
salonu haline getirilmigtir. Sergi salonunda {i¢ adet pence-
re bulunmaktadir. Bunlardan 147 x 185 cm ebadlarinda-
ki bat1 cephesindeki pencerenin oniine, pencere sayisinin
¢oklugu nedeniyle azalan sergileme alanlarini telafi etmek
amaciyla beyaz mat boyali sunta bir pano yaptirilmistur.

Banyo: Banyo tamamen yikilip bir odaya ¢evrilmistir. Su
anda bu oda, kdy odasi1 olarak diizenlenmistir.

Bunlarin disinda mutfak tamamen yikilip, yenilenmistir.
Daha 6nce yonetim odasi olarak kullanilan oda ayni islevi
saglayacak sekilde yenilenmistir.

§- {n Bahyeye Apkn Kap

0. sna gdos g

1T 10 Ky Odan

LE| 11 Mkaddan Yan Bahseye Agian Kan
n e 12 e

> 5 Hal
= 6- Sexgi Salomu
1 7- Atka Bahyeye A alin Kapy
u fm

Fig 7. Tadilat siireglerinden yeni diizenlenmeyi gésteren plan
(Sergi Salonu) - (Tiirkan Saylan — Lepra Ani Evi Arsivi).

Sergileme Teknikleri

Duragan ve dinamik sergileme ve sunum miizelerde kul-
lanilan tekniklerdir. Objelerin ve yazili materyallerin ser-
gilenmesinde vitrin i¢i sergileme ve panolar kullanilmustir.
Dinamik sergileme ve sunum teknigi olarak gosteri odast
uygulamast yapilmstir.

Vitrin i¢i sergileme, eserlerin belirli bir konu ve diizen ige-
risinde camli kabinin, duvar vitrinin, orta vitrinin, 1s1kl1
vitrinin ya da mantar tipi vitrinlerin i¢inde sergilenmesidir.
Vitrinler eseri nem, toz ve sicakliktan korudugu gibi insan
eliyle gelebilecek zararlardan da korumay: saglar.®

Tiirkan Saylan An1 Evi sergi salonunda dort adet camli vit-
rin, Ui¢ adet rafl1 vitrin sergilemede kullanilmaktadir. Her
camli vitrin dort boliimden olusmaktadir. Bu béliimlerde
Ciizzamla Savas Dernegi’nin ilk fotograf makineleri, dak-
tilolari, liye kayit defteri, ¢aligma giinliikleri, cerrahi mal-

8 Mutlu Erbay, Miizelerde Sergileme ve Sunum Tekniklerinin
Planlanmast, Istanbul, Beta, 2011, s. 89-91

zemeler, Prof. Dr. Tiirkan Saylan’a ait 6zel esyalar (ruj,
bandana, bros, telefon, kolye, eldiven, bere) ve fotograflar,
Ciizzamla Savas Dernegi’nin siireli yayin1t Merhaba Yasa-
mak dergisinin sayilari, Lepra (clizzam) ile ilgili kitaplar,
dergiler, calisma raporlari, tezler ve son olarak da Prof. Dr.
Tiirkan Saylan’in olusturdugu yil klasorleri sergilenmek-
tedir.

Fig 8 - Fig 9. Sergi Salonu’nda bulunan
camly vitrin uygulamalar
(Tiirkan Saylan — Lepra Ani Evi Arsivi).

Prof. Dr. Tiirkan Saylan’a ait pardiise masa tipi vitrinde
sergilenmektedir. Yaninda Prof. Dr. Tiirkan Saylan’a ait
stand bulunmaktadir.

Fig 10. Sergi Salonu’nda bulunan masa tipi vitrin ve stand
(Tiirkan Saylan — Lepra Ani Evi Arsivi).

Ana sergi odasinda ayrica Ciizzamla Savas Dernegi’nin
1976 yilindan 1997 yilina kadarki faaliyetlerini anlatan za-
man ¢izelgesi, Tirkiye’de ciizzam alaninda galigmis dncii
hocalarin hayat hikayelerinin anlatildig1 panolar, Tiirkan
Saylan’m 1986 yilinda almis oldugu Gandhi 6diiliiniin
gazete kiipiirlerinin kolajindan olusan pano ve son olarak
sunta panonun iizerinde Tiirkan Saylan’in meslektasi ve
Ciizzamla Savag Dernegi baskan1 Prof. Dr. Ayse Yiiksel’in
Van’da ciizzam hastalig1 ile miicadelesini ve oradaki has-
talarina ait fotograflar1 yer almaktadir.



Fig 11. Sergi Salonu 'nda bulunan Ciizzamla Savas Dernegi 'nin faaliyetlerini anlatan zaman ¢izelgesi

(Tiirkan Saylan — Lepra Ant Evi Arsivi).

Fig 12. Prof. Dr. Ayse Yiiksel'in Van daki
Ciizzamla miicadelesini anlatan pano.
(Tiirkan Saylan — Lepra Ani Evi Arsivi).

Fig 13. Koy Odasu.
(Tiirkan Saylan — Lepra Ani Evi Argivi).

Bir diger uygulama ise Koy Odas1 konseptli gosteri odasi-
dir. 2000 y1lina varmadan Anadolu’nun biitiin illeri yogun-
lukla da Dogu illerinin taramasini kapsayan alan ¢alisma-
sina (ciizzam taramasi) ait fotograflar, clizzamla ilgili alan
¢alismalarinin yaninda bir¢ok sosyal projenin (cilizzamdan

etkilenmis kisilere is yeri agma, hayvanciliga tesvik edip
yasadiklar1 yerde kisileri istihdam etme) fotograflari,

Prof. Dr. Tiirkan Saylan ve ¢alisma arkadaslarinin ¢esitli
illerdeki calisma karelerinden olusan fotograflar koy oda-
st duvarlarinda sergilenmektedir. Ayrica Prof. Dr. Tiirkan
Saylan’in Anadolu kiiltiirii ve motiflerine olan hayranligini
yansitmas1 amactyla bir kdy odasiin miimkiin oldugunca
gercekei olarak yansitilmasina gayret gosterilmistir.

Ayni zamanda “Cok Amagli Salon” olarak kullanilan girig
boliimii kargilama, ziyaretci agirlama ve sunum faaliyetleri
icin diizenlenmistir. Agilir kapanir sandalyeler araciligiyla
kisitli alanin daha fonksiyonel kullanilmas1 saglanmistir.

Fig 14. Cok Amacli Salon
(Tiirkan Saylan — Lepra Ani Evi Arsivi).

Antreye vestiyer yaptirilarak kisitlh olan alanin daha ve-
rimli kullanilmasi saglanmistir. Vestiyerin karsisinda bu-
lunan duvar da sergileme (Diinya Ciizzam Glini Afis ve
Programlari) alani olarak kullanilmaktadir. Holde bulunan
duvarlarda 2019 yilinda gergeklestirilen etkinlikler; ciiz-
zamla ilgili afis, kongre fotograflari; Prof. Dr. Tiirkan Say-
lan, ¢alisma arkadaslarinin ve hastalarin fotograflart yer
almaktadir.
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Fig 15. Antre ve hol
(Tiirkan Saylan — Lepra Ani Evi Arsivi).

Sonuc¢

Miize evlerden cesitli agilardan ayrilan ani evleri, 6nemli
sahsiyetlerin hatiralarinin yasatilmasi ve hayat hikayeleri-
nin gelecek nesillere aktarilmasinda énemli gorevler {st-
lenmektedir. Bu amagla kurulan Tiirkan Saylan — Lepra
An1 Evi’de hem Prof. Dr. Tiirkan Saylan’in topluma kat-
kilarmin anlatildig1 hem de cilizzam ile miicadelenin basar1
Oykiisiiniin paylasildigi bir mekan olarak toplumsal hafi-
zaya katki saglamaya adaydir. An1 evinin gelecege dontik
planlar1 arasinda an1 evinin internet sitesinin agilip, sayisal
ortama aktarilmig verilerin bu site tizerinden paylagilmasi
ve cocuklara, yetiskinlere yonelik drama ve atdlye calis-
malarinin gergeklestirilmesi bulunmaktadir.
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ABSTRACT

THE MOVING HOUSE OR ATATURK HOUSE MUSEUM AND
THE ALTERED MIND-SET OF YALOVA PROVINCE

History of Turkish Republic contains exemplary endeavours of Mustafa Kemal Atatiirk who showed an admirable
exertion to elevate the republic to standards of the contemporary civilisations following the proclamation of the
republic. Amongst his endeavours, the wooden building, named as Yiirliyen Késk (The Moving House) by the
locals in Yalova province, and the adjacent Ulu Cinar Agaci (The Great Plane Tree) are of immense significance as
indicators of Atatiirk’s sensibility towards nature in environmental and museum studies. Conveying a message of
love of nature not only to Turkish people but also the rest of the world, The Moving House, also known as Atatiirk
House Museum, demonstrates the exertion of a leader imbued with love of nature and people. Whilst executing
his designs into nourishing the newly-found republic, Atatiirk was also well aware of the significance of nature in
every single territory that had been reclaimed during Turkish War of Independence. His decision to relocate the
custom-built house exemplifies the extent of his respect for nature. By abstaining from cutting a bough of a tree at
a time when issues such as ozone layer depletion, global warming, pollution, acid rains, destruction of forests, and
changing climates were neither known nor mentioned, Atatiirk’s conduct has set an example of love of nature for
the entire humanity. The public’s support for environmental consciousness and the museum is blatantly reflected
in record-breaking numbers of visitors since conversion of the house into a museum during the 1980s. The amount
of interest and solicitude shown by the locals of Yalova Province is a proof of their ardour to safely hand down the
token of Atatiirk’s memory the future generations. This article will discuss amalgamation of the story of Atatiirk’s
environmental mind-set with the museum and its impact of Yalova Province.
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Introduction:

With the proclamation of the republic, Mustafa Kemal
Atatiirk took interest in enhancement of urban planning
and nature. His service in urban and environmental stu-
dies in 1920 paved the way for today’s mind-set of urban
planning. Carrying his afforestation spirit everywhere he
travelled, Atatiirk made sure that greening activities were
at full velocity.

During his very first visit to Yalova province in 1927, Ata-
tiirk spent time at Termal and Baltaci Ranch. Admiring the
thermal springs that have been in use since Roman and
Byzantine times, he, in the later years of summer, decided
to remain at the spot where some of the most crucial deci-
sions of the history of Turkish Republic were made. Both
Baltaci Ciftligi Koskii (Baltaci Ranch Mansion), constru-
cted in 19th century, and The Moving House, the subject
of this article, served as abodes to him over the course of
his stay. The latter, constructed in 1929, was decided to be
converted into a museum during the 1980s (1).

On August 21th 1929, Atatiirk set out on a journey from
Istanbul to Bursa Province, first from Dolmabahce to Yalo-
va Province by Ertugrul Yati (Ertugrul Yatch), from there
to his final destination by land. During the seafaring, the
Great Plane Tree on the shore of Yalova Province captured
Atatlirk’s attention. His fascination with the tree was such
that he decided to divert their course towards the shore in
order to rest under it. There and then, instructions for the
construction the house was given by Atatiirk. Following
his return to Istanbul, he embarked on building an exemp-
lary ranch for Turkish agriculture by purchasing the en-
tire land including the plane tree. Prior to his demise in
1938, he both transferred all his wealth to state treasury,
and bequeathed the ranch to Turkish nation. A parcel of

Province called Termal, initially served as an accommo-
dation. Next to the building, there stood The Great Plane
Tree whose branches began to damage the exterior parts
of the house. In a response to gardener's request for trim-
ming the tree, Atatiirk uttered "There will be no trimming,
the house will be dislocated!" As unthinkable it may have
been at the time, his words were immediately delivered
to Istanbul Belediyesi Belediye Fen Isleri Yollar-Kopriiler
Subesi (Istanbul Metropolitan Municipality, Department
of Technical Works) that undertook the responsibility to
initiate and execute the relocation project.

The Chief Engineer Ali Galip Alnar, a staff member of
this department, arrived in Yalova Province along with his
team on August 8th 1930. Starting with digging around
the building, they continued doing so until they reached
the foundation of the house. Next, they laid the tramway
rails, brought from Istanbul, underneath the building. In
the afternoon, operations of distancing the building from
the tree began (3).

the ranch was distributed amongst the public. The rest was & ks

consigned to an establishment founded under the name

of Atatiirk Bahce Kiiltiirleri Merkez Arastirma Enstitiisii
(Atatiirk Horticultural Central Research Institute). Ata-

tiirk’s endeavours to maintain the green fields of Yalova

Province resulted in creation of a Garden of Eden (2).

Atatiirk was well aware of the fact that lack of fertile and
green land was the primary reason behind the Turk's mig-
ration from Central Asia. Therefore, he had always encou-
raged love and respect for nature, which was oftentimes
included his in opening speeches at Tiirkiye Biiyiik Millet
Meclisi (Turkish Grand National Assembly). "The Moving
House’s Relocation Project" is surely the most beautiful
embodiment of his environmentalist mind-set and love and
respect for nature.

Account of The Moving House

Construction of the house, started on August 21th 1929,
was concluded in 22 days on September 12th 1929. Being
a rectangle shaped, double floor and semi-masonry buil-
ding, the house, located in a southern district of Yalova

Photo. 1 and 2: The Relocation Operations of The Moving Hou-
se Photo source: Engin Cakir; Dergibursa.com.tr; http://www.
dergibursa.com.tr/doga-sevgisinin-kosk-hali-yuruyen-kosk/

The entire process had been observed by Atatiirk himself,
Makbule Hanim (his sister), Lieutenant Governor Mr. Mu-
hittin Ustundag, Subtitute Director of Technical Works Mr.
Yusuf Ziya Erdem, engineers and journalists from Istan-
bul for two days. The relocation process was comprised of



two phases (4). First, the terrace area surrounded by win-
dows on three sides, which was then used as a parlour, was
moved. Next, operations to move the main building were
commenced and finalised in two days. August 10th saw the
conclusion of the operations and the building was moved
5 meters to the east. Today, the building is known as "The
Moving House" due to the method used in the process of
its relocation.

Thanks to this engineering work, both the building and the
Great Plane Tree eluded destruction. However, it is crucial
to note that it is not the relocation by itself but also the
message it bears are worthy of notice. Via the agency of
the branch of the Great Plane Tree, Atatiirk managed to
convey an environmentalist message to the public. Additi-
onally, his decision to use the relocation method when pul-
ling down the building, and erecting a new one were less
laborious by comparison points to his disposition towards
protection instead of destruction.

Photo. 3 and 4: The Relocation Operations of The Moving Hou-
se Photo source:Engin Cakiwr;Dergibursa.com.tr; http://www.

dergibursa.com.tr/doga-sevgisinin-kosk-hali-yuruyen-kosk/

Conversion of The Moving House into a Musuem

Having been called as “The Moving House” since 1930,
the house was included in Cultural and Natural Proper-
ties by Ministry of Culture Department of Real Estate An-
cient Monuments’ decree dated 12.07.1980 and numbered
12238. After conclusion of the restoration process initiated
by Yalova Municipality, the museum has been open to vi-
sitors since 2006. Free of charge for veterans and persons
aged 65 and above, the museum welcomes visitors every
day of the week, except Monday (5).

The building is characterised by its duplex, square-plan-
ned, carcass and small structure encircled by columns. The
upper part is a free standing roof covered with Marseil-
les tile. Windows are in a traditional fashion with boxing
shutters. The ground floor is furnished with mosaic and
marble, whereas the second floor has a hardwood floor.
Plasterboard walls have painted cement renderings (6).

The ground building on the east consists of a small room,
parlour, toilet, bathroom and meeting room furnished with
crystal windows looking out to sea. The entrance to the
building is through a door on the west. The compartment
on the left side of the entrance used to function as a station
where tea and coffee were prepared. Today it is used as
a cloakroom. The wooden stairs on the right side of the
entrance lead to upstairs. Below the stairs, there is a partial
basement where a small water purification centre operates.
The heat source of the building is provided by water he-
ated in a cast iron, graduated and thermostatic kettle. It is
distributed upstairs via pipes. There is a small room next
to the toilet at the entrance. The beachside of the building
holds the assembly hall in which Atatiirk’s favourite gra-
mophone is exhibited. All the fronts of the hall facing the
sea are furnished with crystal doors through and through.
The resting room on the left that belongs to Atatiirk opens
to terrace. Across the room, there is a (L) shaped bed room
in which various pictures of the ranch are hung.

Photo. 5: Dinner Set for 32 (Photo Source:F.Erbay)
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Photo. 6: Atatiirk’s Favourite Gramophon
(Photo Source:F.Erbay)

Cupboard on the left side of the stairs contains Belgian
porcelain dinner set and cutlery for 32, two crystal pitc-
hers, blankets, pillows, linens and table covers that belong
to Atatiirk. The beachside of the building is a marbled area
encircled by 11 marble columns. 8§ flights of stairs lead
down to the wooden dock that is approximately 30 meter
long and 2 meter broad. The Plane Tree, both occasion of
the relocation and fascination of the viewers, stands on the
west side of the building. There is a water well underneath
the old water reservoir in the garden. Generator room, si-
tuated on 60 meters west of the building, was constructed
at the same time as the house. It contains a Siemens 110
volt electric motor that provides for the lightening (7). Still
used as a museum today, The Moving House includes ex-
hibition of personal belongings of Atatiirk as well as his
wax figure.

Photo 7: Atatiirk’s Rest Room,2006 (K:F:Erbay)

Photo 8: Atatiirk's Rest Room,2018 Photo Source:Engin Ca-
kar; Dergibursa.com.tr, http://www.dergibursa.com.tr/doga-sev-

gisinin-kosk-hali-yuruyen-kosk/

Restoration of the Moving House (2006-2015)

Due to its location at an open field and proximity to sea,
the building has been subject to detrimental effects of salty
water and damp, which is accelerated by its old structure.
Restoration of the exterior surface of the building began
in 2006. Despite the attempt, there still remained fractions
on the building, fixed by small operations, which signals
that it still requires a restorative work. The wooden dock
of the house has been restored several timed as well as its
environmental planning. A restaurant, rented and run by
Yalova Cevre Koruma Vakfi (YACEV) AS (Yalova Province
Environment Protection Association), was located in the
garden of The Moving House. This area was emptied on
October 4th 2009 (9).

Time has proven that The Moving House is a building that
requires restoration every three or four years. Having been
restored 2 times until 2012, the building was prepared for
another restoration initiated by Yalova Province Mayo-
rilty. The due consents required for the restoration were
granted by Kocaeli Kiiltiir ve Tabiat Varliklarimi Koruma
Bolge Miidiirliigii (Kocaeli Province General Directorate
of Cultural and Natural Heritage) and expenses were cal-
culated to be about 140.000 Turkish lira (9)

In 2013 an extensive restoration, in which the exterior fra-
ctions were repaired, was carried out by Yalova Beledi-
yesi (Yalova Province Municipality). During the process,
only the materials that are compatible with those of the
old building were used by sampling. Especially dampness
caused by water leaks through windows was aimed to be
prevented. Outworn marbles on the portside were also re-
newed. After requiring the due consents, each and every
single section of the house that had been worn out by time
was fixed by remaining faithful to its original form (10).

Over the course of the restoration, the Plane Tree, located
in the garden of the house, also underwent an alteration.
In 2005, the tree was specified to be 390 years old with
ten years of margin of error. X-ray examinations of the
tree, dated 2005 as well, ascertained that state of its health



was poor, which necessitated commencement of treatment
efforts (11). The treatment included removing fungus de-
tected on the trunk, trimming, and reinforcing the branches
leaning towards the seaside (12). Examinations, including
radiocarbon dating test and x-ray, made in 2015 revealed
that it was a wholesome tree of 390 years of age. (13).
Now 404-year-old, the Great Plane Tree travels through
time along with 90-year-old building. Recently, TEMA
(The Turkish Foundation for Combating Soil Erosion, for
Reforestation and the Protection of Natural Habitats) initi-
ated planting 10 plane trees along the road of the Moving
House in a joint environmental planning work with Yalova
Temsilciligi ile Yalova Belediyesi (Representative Office
of Yalova Province and Yalova Municipality) as part of
events arranged for the commemoration of Atatiirk (14).

The Moving House’s Impact on Yalova Province

Public has shown a great amount of interest in the house
via which Atatiirk taught an environmentalism lesson to
the entire world. The house is not only a cultural and tou-
ristic contribution to Yalova Province but also a museum
hosting various events. For instance, the house became a
centre of attraction on the 95th anniversary of the Republic
when it set a record with 1.209 visitors. According to data
provided by Yalova Belediyesi (Yalova Municipality), the
museum received 25.000 visitors in 2015. Following this,
number of the visitors consistently have increased by each
passing year being 27.486 in 2016 and 37.540 in 2017. The
numbers saw a %40 increase in 2018 with 52.885. That
13.000 of these visitors were comprised of teenagers pro-
ves both efforts and concern of nearby educational institu-
tions and the young for maintenance of nature and history.
Special occasions such as April 23 National Sovereignty
and Children's Day, May 19 Youth and Sports Day, August
30 Victory Day, October 29 Republic Day, November 10-
16 Atatiirk Week and August 29 Atatiirk’s Visit in Yalova
Province the museum saw 5. 868 visitors in 2018.

The highest number of visitors was recorded on November
10-16 Atatiirk Week with 3.370 visitors, more than half of
which were children, followed by 1.712 visitors on Oc-
tober 29 Republic Day. The end of 2018 saw more than
60.000 visitors (15).

The museum has successfully maintained its relevancy on
Turkey’s agenda via various events. For instance, the very
first electric car of Yalova Province was publicised at The
Moving House on January 31th 2019. Nature friendly ve-
hicles are still being introduced at the garden of the mu-
seum that has remained standing by the environmentalist
mind-set (16). Vefa Salman, Yalova Province Mayor, re-
marked that The Moving House is a world brand for being
an environmentalist message in its entirety conveyed to
the world by a leader. The Moving House has contributed
to conversion of Yalova Province into a world brand.

International Recognition Studies

By Atatiirk’s decision to relocate the house whose const-
ruction he had commissioned, “a mere tree branch is pre-
cious” motto has been spread across the world. In light of
this, The Moving House has become an international epi-
tome of environmental consciousness not only of Yalova
Province but of the world at large. To promote Atatiirk’s
legacy, The Moving House, Jockey Club has traditiona-
lised The Moving House Races. Moreover, the world-re-
nowned pianist Fazil Say composed a musical piece de-
dicated to the house. In 2017, Vefa Salman, the mayor of
Yalova Province, has commissioned a series of campaig-
ns in an attempt to initiate the inclusion of The Moving
House in UNESCO World Heritage List. The organisation
requires compatibility with only one of ten criteria set for
inclusion in the list. The features of the house correspond
to three of ten criteria listed below:

1-Being a supreme epitome of a creative mind.

3- Being a unique and rare example of an existent or a
non-existent cultural tradition or civilisation.

5- Being a human settlement that is representative of a
culture or an interaction between human beings and na-
ture. Land and marine use are also deemed significant in
making it into a special example. (17) The pursuit of an
admission by UNESCO for The Moving House’s inclusi-
on in the list still continues. It is a common belief that the
house’s recognition as a world heritage will serve as an
example of preservation of a natural and cultural heritage
amongst other nations.

Photo. 9:The Moving House (K:F:Erbay)
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Photo. 10: Parlour of the house (K:F.Erbay)

Conclusion:

The Moving House’s relocation, lest the Great Plane Tree
received any damage, has made its mark in Turkish his-
tory for occurring at a time when the conception of en-
vironmentalism and environmental consciousness were
non-existent, and environmental engineering had yet to
be regarded as a field of profession. This is included in
our museum history as a prominent testimony of Atatiirk’s
love of nature and his environmental mind-set. Yalova The
Moving House, otherwise Atatiirk House Museum, has
safely travelled through years until today under the spe-
cial preservation of the locals and administrators of Yalo-
va Province. It has remained as an influential example for
younger generations in respect of environmentalism and
environmental protection.
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