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9.

YAYIN iLKELERI

Dergide yayinlanmak tlizere gonderilen yazilarin daha 6nce baska bir yerde yayinlanmamais
olmas1 veya yaymlanmak izere gonderilmemis olmasigerekir.  Daha
once konferanslarda sunulmus ve 6zeti yayinlanmis ¢alismalar, bu durum belirtilmek
tizere kabul edilebilir. Ayrica, ¢alisma bir kurum tarafindan destek gormiisse veya tezden
iiretilmisse calismanin basligina verilecek dipnotla bu durumun belirtilmesi gerekir. Yayin
icin gonderilmis ¢alismalarini herhangi bir nedenle dergiden cekmek isteyenlerin bir yazi ile
dergi yonetimine basvurmalar1 gerekir. Yayin kurulu, gonderilmis yazilarda makale
sahiplerinin bu kosullara uymay1 kabul ettiklerini varsayar.

Homeros Journal’a sunulan makaleler, baska bir calismadan kismen ya da tamamen
kopyalanmamis (plagiarizm) olup olmadiklar1 “iThenticate” tarama programi ile kontrol
edildikten sonra hakemlere yollanir. Plagiarizm tespit edilen makaleler hakeme yollanmadan
yazara iade edilir.

Yayin kurulu, yayin kosullarina uymayan yazilar1 yayinlamamak, diizeltmek iizere yazarina
geri vermek, bicimce diizenlemek yetkisine sahiptir. Yayinlanmak {lizere gonderilen yazilar,
yayin kurulunun uygun gordiigii en aziki hakem tarafindan degerlendirildikten sonra
yayinlanmasi uygun goriilliirse dergide basilir. Bir hakemin olumlu diger hakemin olumsuz
gorilis verdigi makaleler liciincii bir hakeme gonderilir. Hakemlere gonderilecek yazilarda
yazarin kimligi sakl tutulur.

Yazilar, Makale Takip Sistemi iizerinden elektronik ortamda gonderilmektedir. Bu sisteme
Anasayfada yer alan "Makale Gonder/Takip" linkinden ulasilabilir. S6zkonusu sisteme kayit
yapilip makale gonderildikten sonra hakem siireciyle ilgili gelismeler ve hakem
degerlendirme raporlari yazarlar tarafindan kolaylikla takip edilebilir.

Derginin yayin dili Tiirk¢e ve Ingilizce’dir. Tiirkce makalelerin Ingilizce bashg ve 6zeti
bulunmalidir. Tiirkge makalelerin Tiirk Dil Kurumu'nun Tirke¢e So6zliigii'ne ve Yeni Yazim
Kilavuzu’'na uygun olmasi gerekir.

Makale gonderen yazar; ad ve soyadini, akademik tlinvanini, ¢alistii kurumu, telefon
numarasini, elektronik posta adresini, varsa ¢alismasini destekleyen kurumu belirtmelidir.
Yayinlanan her tiirlii calismanin yayin hakki dergiye aittir.

Dergiye gonderilen yazilara telif hakki 6denmez. Yayinlanan makalelerin telif hakki Dergiye
aittir.

Dergide yayinlanan yazilarda ileri siirtilen goriisler yazarlarini baglar. Yazilarin biitiin hukuki
sorumlulugu yazarlarina aittir.

10. Makale Inceleme iicreti yok
11. Makale yayinlama ticreti yok
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PUBLICATION POLICIES

All manuscripts proposed to the Homeros should not be previously published or submitted
for publication elsewhere. The studies or their summaries which were presented in a
conference or published can be accepted if it is stated in the manuscript before. Besides that
if the study is supported by an institution or produced from a thesis, this must be footnoted
on the title. If the studies were wanted to be revoked by any reason, it is needed to apply to
the admin with a letter. Publication committee considers that the authors will keep the rules
as editorial principles and author guidelines.

The manuscripts sent to Homeros are controled with “iThenticate” screening program in terms
of having plagiarism. If there is no plagiarism, they are sent to refrees. But if there is a
plagiarism, these manuscripts are sent back to writers without sending refree.

Publication Committee entitled to reject the manuscripts if not conformable with the
conditions concerning the ortography and grammar or return back to the authors for
correction or reform them. All manuscripts submitted to Homeros are sent to at least two
referees after the initial review of the editorial board with respect to formatting and content.
After having positive feedbacks from both of the referees, the manuscripts are published. In
case of having one positive and one negative feedback from the different referees, the
manuscript is sent to a third referee. The reviewers are not apprised of the authors’ names
or institutions in the submitted manuscript; and authors are not told the identity of the
referees.

Manuscripts are sent to online Manuscript Submission System and Information about the
referee process for your manuscripts is given through Online Manuscript Submission System.
Reviews can also be seen through this system from the following
link ” http://ratingacademy.com.tr/journals/index.php /JoA /user /register

Manuscripts are wellcomed both in Turkish and English. Turkish manuscripts are required
English title and abstract.

The author’s name, surname, title, instution, phone number and e-mail adress must be added.
Copyright (printed or electronic) of the manuscripts are belong to Homeros.

No copyright payment.

The responsibility of the idea exists in the published articles belongs to the authors

10 No article processing charges
11. No article submission charges
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YAYIN ETiK KURALLARI

Homeros, yayin siirecinin her asamasinda etik davranis standartlarin1 benimsemeyi ve bunlari
yerine getirmeyi taahhiit etmektedir. Yayin Etik Komitesi (Committee on Publication Ethics -
COPE), Acik Erisim Akademik Yayincilar Dernegi (Open Access Scholarly Publishers Association -
OASPA) ve Cambridge Journals Etik Standartlar1 ve Prosediirleri tarafindan saglanan genel etik
yonergelerine siki bir sekilde baglidir. Bu yonergelerde belirtilen ilkelere ve genel yayin
sartlarina bagl olarak, mesleki ve etik standartlara gore editorler, hakemler ve yazarlar asagidaki
sorumluluklart almalidir. Yayin siirecinin diizgiin ve etige uygun sekilde islemesi bu
sorumluklarin yerine getirilmesine baghdir.

Editorlerin Gorevleri

Bas editor ve ilgili editorler, dergiye yayinlanmak lizere gonderilen ¢alismalarin, 10 giin
icinde, degerlendirmeye alinip alinmadigini yazara bildirmelidir. Editér ve yardimci/alan
editorleri gonderilen ¢alismalarin hangilerinin yayinlanmasi gerektigine karar vermekten
sorumludur.

Editorler diiriist, tarafsiz, seffaf ve biitiinliik arz edici bir editorial politika izlemelidir.

Dergiye gonderilen calismalar Bas editor veya ilgili editorler tarafindan oncelikle intihal
ihtimaline karsi kontrol edilmelidir. Bu asamada intihal ihtimali olan ¢alismalar, Bas
editor ve ilgili editorler tarafindan reddedilir.

Dergiye gonderilen ¢alismalarda yer alan yayinlanmamis yontem ve bilgiler, yazarin acik
yazili izni olmaksizin hi¢bir kimse tarafindan kendi ¢alismasi iginde kullanilmamalidir.

Dergiye gonderilen ¢alismalar; yazarlarin sosyal, kiiltiirel, ekonomik 6zellikleri ile dini
inanglart g6z oOniine alinmaksizin, sadece entelektiiel degerleri c¢ercevesinde
degerlendirilmelidir.

Dergiye gonderilen c¢alismalar, Bas editor ve ilgili editorler tarafindan ¢alismanin
yazar(lar)i, hakemleri, yardimci/alan editorleri ve yaymci disinda hi¢ kimseye ifsa
edilmemelidir.

Bas editor ve ilgili editorlerin dergiye gonderilen ¢alismalarin baska bir yazar ve/veya
kurum ile c¢kar catismasinin oldugunu tespit etmesi halinde, c¢alisma
yayin/degerlendirme siirecinden ¢ekilmelidir.

Dergiye gonderilen ¢alismalarin kabulii veya reddi ile ilgili son goriis bas editore aittir.
Editor calismanin 6zgiinliigii ve 6nemi gibi hususlari dikkate alarak kararini vermelidir.

Bas editor, dergiye gonderilen ¢alismalarin kabulii i¢in yazarlara dergideki herhangi bir
makaleye veya baska bir calismaya atif yapmasi konusunda telkinde bulunmamaldir.

Hakemlerin Gorevleri

®,
0.0

Editor veya yardimci editorler tarafindan kendisine degerlendirme i¢in gonderilen
calismay1 degerlendirme konusunda calisma ile ilgili yeterli bilgiye sahip olmadigini
hisseden ya da ivedi bir degerlendirme yapamayacak durumda olan bir hakem, editort bu
durumdan haberdar ederek degerlendirme gérevinden ayrilmalidir.

Hakemler, gizlilik ilkesine riayet ederek degerlendirmesini yapmalidir. Editorler disindaki
kisilere c¢alismalar gosterilmemeli ve baskalariyla c¢alisma hakkinda tartisma
yapilmamalidir.

Hakemler, inceleme siirecinde elde etmis oldugu ayricalikli bilgi ve fikirleri gizli tutmah
ve kisisel cikar1 i¢in kullanmamalidir. Ayrica hakemler, degerlendirmesini yaptig1 ve
heniiz yayinlanmamis ¢alismanin verilerinin herhangi bir parcasini kullanmamaldir.

Vi



Hakem elestirileri nesnel olarak yapilmahdir. Yazara karsi hicbir Kisisel elestiri
yoneltilmemelidir. Hakemler, fikirlerini acik bicimde destekleyen argiimanlarla ifade
etmelidir.

Hakemler degerlendirilen calismanin daha 6nce yayinlanmis baska bir c¢alisma ile
arasinda esash bir benzerlik veya ortiismeyi tespit etmeleri halinde, durumu editore
iletmelidirler.

Hakemler, yazar ile aralarinda rekabet, isbirligi veya baska tiirli iliski veya baglantilar
bulundugunu tespit ettigi calismalari degerlendirmemelidir.

Hakemler calismalari kendilerine verilen siire icinde, zamaninda degerlendirmelidir.

Yazarlarin Gorevleri

Yazar(lar), ayni ¢calisma metnini ayni anda birden fazla dergiye gondermemelidir.

Yazarlar calismalarina iliskin verileri etik ilkeler ¢ercevesinde toplamalidir. Yayimci,
editor ve hakem, calismanin dayanagini olusturan ham verileri yazar(lar)dan talep
edebilir.

Dergiye gonderilen ¢alismalar, yeterli diizeyde kaynak bilgisi ve ayrint1 icermelidir. Hileli
ve bilincli yanlis ifadeler etik olmayan durumlara yol agacagindan kabul edilemez.

Yazarlar tarafindan dergiye gonderilen calismalar 6zgliin olmali ve calismanin 6zgiin
oldugu garanti edilmelidir. Eger gonderilen ¢alismalarda baskalarinin galismalarini
ve/veya kelimeleri kullaniliyorsa uygun bir sekilde atif yapilmalidir. Ayrica yapilacak
alint1 da bilimsel etik ve dergi yazim kurallarina uygun olmaldir. Yazarlar génderdikleri
calismalarinin esasin etkileyen 6nceki yayinlara atif yapmak zorundadir.

Yazarlar gonderdikleri calismalari destekleyen kuruluslari, finansal kaynaklari veya gikar
catismasini beyan etmekle yiikiimliidir.

Dergiye gonderilen calismanin tasarimina, uygulanmasina veya yorumuna katki saglayan
her kisi, calismada belirtilmelidir. Onemli katkida bulunan tiim katihmcilar ilk yazari
takiben listelenmelidir. Bunun disindaki kisiler ise calismanin
“Tesekkiir(Acknowledgement)” kismina ilave edilmelidir.

Yazar, dergide yayinlanmis calismasi icerisinde 6nemli bir yanlishik veya kusur tespit
ederse, bu durumu acil olarak dergi editoriine veya yayinciya bildirmek ve mevcut
yanlisligin veya kusurun diizeltilmesi i¢in editorle isbirligi yapmak ytkiimliiliigiindedir.
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ETHICAL GUIDELINES

Homeros is committed to meeting and upholding standards of ethical behaviour at all stages of
the publication process. It strictly follows the general ethical guidelines provided by the
Committee on Publication Ethics (COPE), the Open Access Scholarly Publishers Association
(OASPA) and Cambridge Journals Ethical Standards and Procedures. Depending on
these principles and general publication requirements, editors, peer reviewers, and authors must
take the following responsibilities in accordance to professional ethic and norms. The proper and
ethical process of publishing is dependent on fulfilling these responsibilities

The Responsibilities of Editor(s)

®

% The editor in chief and relevant editor(s) should acknowledge receipt of submitted
manuscripts to the authors within ten days. The editor in chief and relevant editor(s) have
responsibility in order to determine which of the submitted manuscripts could be
published.

% Editors should adopt editorial policies that encourage maximum transparency, complete,
impartial and honest reporting

% The submitted manuscripts will be controlled by the editor and the associate editor(s) in
case of the plagiarism possibility. In this stage, the detected plagiarized manuscripts by
the The editor in chief and relevant editor(s) will be rejected by the editor and associate
editor(s). No way that the plagiarized manuscripts will be taken in the consideration
process.

% The unpublished data and method in the submitted manuscripts should not be
exploited/use by anyone in her/his study without the written permission of the author.

% The submitted manuscripts should be evaluated in accordance to the framework of solely
intellectual norms in regardless of social, religious, cultural, economical background.

% The submitted manuscripts should not be disclosed no one other than the reviewer, the
publisher, the editor assistants and the author(s) of such manuscripts by The editor in
chief and relevant editor(s).

% When obtained interest struggle/conflict among the submitted manuscripts and other
author(s) and/or institution, such submitted manuscripts should be recuse himself or
herself from the review process.

% The final decision concerning the acceptance or rejection of the submitted manuscripts
belongs to the editor in chief. This situation will be decided with reference to the
originality and significance of the submitted manuscripts.

% Theeditorin chief should not oblige the authors to cite any articles or papers in the journal
as the submitted manuscripts of the authors to be able to accept in the journal.

The Responsibilities of Reviewer(s)

o,

% The reviewers have responsibility to the editor to inform the editor and the associate
editors regarding the review process of the submitted manuscript in case the reviewers
do not feel enough qualified in order to review the assigned manuscript of if they cannot
complete the review process on time.

% The reviewers should complete her/his task in the respect to principle of secrecy.
Reviewers should not share or discuss any data regarding the submitted study with no
one except the editors.

% The reviewer should not disclose and share any data/content and opinions of the
submitted manuscripts and should not use personal interest. Furthermore, the reviewers
should not use any data of the unpublished paper.
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The criticism of the reviewers should be based on objective and scientific perspective and
also the reviewers should avoid from personal criticism against the author(s). The
reviewers are supposed to support her or his opinions by providing clear and tangible
proofs.

If the reviewers detect any similarities between the assigned manuscript and another
published articles in the journal or in an another journal, they are supposed to notify the
editor about this situation.

The reviewers should not take any part in evaluation process of the submitted
manuscripts with author(s) who have competition, cooperation or other kind of relations
or links.

Reviewers should conduct the work they agree to evaluate on time.

The Responsibilities of the Author(s)

7
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*,
0.0

*,
0.0

The author(s) should not send the same study manuscript to more than a/one journal
simultaneously.

The authors should gather the data relating the studies in the framework of principle of
ethic. The publisher, the editor and the reviewer could demand the raw data from the
author(s) which the study is based on.

The studies which are sent to the journal should provide details and references/sources
in an adequate level. Dishonesty and incorrect statements are unacceptable due to causing
unethical principles.

The submitted manuscripts should be original and the originality of the study should be
ensured by the author(s). If others’ papers and/or words are used in the context of the
submitted manuscript, the reference should be provided in accordance to appropriate
style. Also excerpts should be in an appropriate style in accordance to the writing rules of
the journal and scientific ethics. The authorities are supposed to refer to other
publishments which effect the essence of their submitted studies.

The authors are supposed to notify a conflict of interest, financial sources and foundations
if any of them are supported their studies.

All the person(s) who contributed to the submitted manuscript in the respect of design,
interpretation or implementation should be written on the submitted manuscript. All
participations contributed in essence, should be listed respectively. Also apart these
persons should be added to the part of “Acknowledgement”.

If the author detects any flaw or error(s) in the context of the submitted manuscript, the
author is responsible to urgently notify this situation to the editor or the publisher in
behalf of collaboration in order to correct such error(s) or flaw(s).
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COMPARISON OF THE PAST AND PRESENT IN WORKS
OF PATRICK MODIANO

Prof. Dr. Naida Jamal MAMEDKHANOVA

Baku Slavic University,

Theory of literature and World Literature department,
Baku, Azerbaijan Republic,

E-mail: nanasaf@gmail.com

ABSTRACT

This article is devoted to the work of the famous French writer. The winner of the Nobel Prize -
Patrick Modiano. He takes a special place in the French literature of post-modernism. From the very
first steps in literature, he stated about himself, about his personal creative way. In his works his
creative manner, his world outlook is shown fuller and brighter. Modiano confuses the reader, plays a
game with him, and the reader cannot find a traditional "hero" in his novel, positive or negative, who he
is used to associate with. The athor analyzes his main novels and the postmodern world view ( "The
Street of Dark Shops”, "Lost World”).

Key words: Patrick Modiano, postmodernizm, novels, Paris

1. INTRODUCTION

This article is dedicated to creativity of famous French writer, Nobel Prize laureate
Patrick Modiano. The writer is ridden by searching of his own roots and tries to understand
the fate of people. Modiano also points the real reasons of human troubles and is tortured by
wish to find answer of all problems, troubling him. It’s significant that in some works by
Patrick Modiano the exposition of plot is impossible practically. But, in some cases, it’s more
necessary not simply to trace the plot, events or intrigues, but to trace the gallery of images
and their characters. As a matter of fact, the plot in some works by Modiano is factor of
secondary order, despite it, the stress is increasing by each page. So, author’s main aim is
creating of  atmosphere, in which he could express his philosophical hypothesis
completely and reliably as much as possible. By such means the writer also decides the task
of correlation between Past and Future. Modiano’s most famous two novels- “Street of
Dark Shops” and “Lost World” narrate about it.

2. PECULIARITIES OF PATRICK MODIANO’S POSTMODERNIST
PERCEPTION OF WORLD

The playing character of literature has become dominated in literature of the 20"
century, because a play becomes a world outlook basis of our modern life. Everything turns into
a game - business, politics, and relations between people, culture.
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Game becomes a basing item in post-modern literature, the basis of intellectual
activities, some kind of a basis for the thinking style of postmodern epoch. It was underlined by
Ortega-I- Gassed, who spoke about dehumanization of arts and pointed out the main parameters
of the 20™ century arts, drew attention that the creative work turns into a game. First of all, it is
connected with the fact that post-modern philosophy does not accept category of "essence",
which guides the researcher to the search of depth, roots of phenomena and it brings to the
situation when such terms as "aim", "conception" remain unclaimed, and terms "game",
"chance" become more preferable.

Patrick Modiano takes a special place in the French literature of post-modernism. Due
to his creative work, beginning with his initial works, he has been showing a net picture of post-
modernism world outlook.

From the very first steps in literature, he stated about himself, about his personal
creative way. In his works his creative manner, his world outlook is shown fuller and brighter.
Modiano confuses the reader, plays a game with him, and the reader cannot find a traditional
"hero" in his novel, positive or negative, who he is used to associate with. Nearly all Modiano's
novels are autobiographical ones and are being written in the first person. He is able to set a
contact with a reader, speaks with him in private and as if about himself.

Modiano observes closely the past and tries to understand why life unsettles people,
what is the reason for people's troubles, does not matter if these troubles are his or others. He is
worrying over the wish to find a response to the questions he is interested in. He is busy by
finding the roots, relations, friendly connections by restoration of the broken links between the
past and present, generations, he searches of a common dominant, uniting different people.

It is narrated in all Modiano's works, it is the main subject of his creative activities.

The creative manner of Modiano is characterized by a playing style of narration.
Heyzing, in "Homoludens" wrote, that this is a way outside the limits of everyday life,
reflection of a non- playing space, and for the writer, this is reality, consisting of permanent
movements and modifications, this is a kind of a transition from reality to the world of symbols.
He is diving into the environment, and everything going on there is accepted naturally whether
by himself or by someone of his surroundings. This knowing of the arisen illusion emphasizes
entirety of life.

He feels a writer of the modern reality, and the past - war, occupation - spell him over
due to the fact that it helps him to obtain this "vague light" of today - and it attracts the writer.
Modiano formulated it in the interview, speaking about basics of his writer's art. He feels horror
about "ignoble epoch of occupation", and this epoch gave birth to modern times and "troublous
literature" without inner depth (interview with the “Monde” newspaper of May 24 1973).

This vision comprises specifics of main components of the writer's creative work:
dependence of the present on past, search of the roots and beginnings, which are felt in present
and which attract even by their "opacity".

The same facts, persons and fates, mainly taken from life itself, are played up in
Modiano's novels. However, one should not trust them fully, as to the "first" person, who is
narrating. Even in one of the most autobiographic works, "Family Chronicle" (1977) there are
facts recalled by the narrator and which could have never been seen by him, as the events which
had taken part before his birth. This unique ability, this necessity for a post modernist writer
makes up the basis of Modiano's creative work.

A thought about father appears in Modiano's works, which, probably, is connected with the
main idea of his art - determination and search of his own roots. "Everything is in agony" - this




is the conclusion of the writer, after the analysis of reality he was living in. His race after ghost
must be the characteristics of the present but not past epoch. So, the thesis "the past is more
important than the future" is very much topical for the author, taking into account the fact, that
there is no attempt to find out the future in his works, everything ends by the modern stage,
when a man is fated to useless existence and hopeless search. These ideas run through the first
novels of Madiano about war, in which he reflected the "troubled and shameful" epoch of the
occupation of France - "Square d'Etoile" (1969), "Night Patrol" (1969), "Boulevard Ring"
(1972)

3. SEARCH OF HIMSELF IN NOVEL “STREET OF DARK SHOPS”

The same topic runs through the most well known works of the first decade of his
creative activity, awarded by the Gonkur prize - "The Street of Dark Shops" (1978). Paraphrase
of the plot outline design is impossible, in fact, in spite of the tension, increasing on each next
page of the novel and a wish to look ahead would not satisfy the interest, as it returns you to the
stage, at which you started reading the book.

The main art task of the writer is to create the atmosphere, when it is possible to express
the philosophic hypothesis, to solve the task of correlation of the Past and Present.

Will the main character of the novel, who lost his memory for ten years and
consequently, his name, past, family, obtain the truth, to find his "Me", to find out his roots. The
writer does not put a full stop, he does not give the answer to this question, the reader himself is
to do it.

In this novel, as well as in the rest of the novels of this writer, the main forms of the
logics of game are in effect. First of all is existence of the events, in which the reader is
interested in (he is the player). Further on, a possibility to create new unexpected events and
logical situations in the game begins to form. The main character of the novel, Guy Roland, he
is the narrator of the novel, he is facing the problem to find himself, as well as characters of the
previous novels. However, the novel is very much original not in the task itself, but in the
playing manner of narration and absence of the solution of the main issue. There is no response,
there is only a hope, which does not leave neither the main character no the reader in their
search of the roots and sources.

In his troubled world, one realizes the past, one's experience, sank into oblivion through
emotions and anxiety, like Prust's "lost time", but not withdrawing you from the modern reality.
Modiano's characters are searching the past for understanding the present, trying to overcome
its instability. Guy Roland is led on this road of searching the truth not by a miss for the past, for
the lost days of his youth - no, if one looks back, he will see that everything is vague and washed
out over there. Today's Paris is real, its addresses, houses, people, who Roland meets. The road
of search of the past does not bring him to the solution, but people who he meets, give a chance
to feel their sympathy, warmness of their hearts and readiness to come and help the main
character to find their common past. This idea is growing, expanding and introduces cheerful
signs and optimistic spirit to melancholic character of the novel.

The plot of the "Street of Dark Shops" is connected with thoughts about fates of people,
of those who could not manage to find their place in life. He outlines psychological portrait of
the main character by a few signs, depicts the social environment, reveals tragic fates of people,
who have lost their "Me", their motherland, and who could not find refuge at last. His characters
are not active; they are not revolting against Nazism. The power of the talent of Modiano is
concentrated in hatred against inhuman fascism, depicted with psychological details in his
works.




There are elements of a detective story in all Modiano's works. In this novel, the reader
follows attentively how a detective is searching for himself, follows a few people, who have
already gone to non-existence. By showing negatives of the passed life, Modiano clears up the
features of his own face in this vacuum, which is being filled step by step with the events,
names, people from life passed.

The structure of the novel "Street of Dark Shops" is very original, the writer makes no
tries to reconstruct that epoch. He moves freely in different periods - from the German
occupation of 40s up to nowadays. Underlined non-focused composition offered by the author
is explained by the fact when the arranged rhythm of the novel is broken by an unpredicted,
inventively sudden change of the author's thought. Modiano contrasts his own vision of the Past
and Present to the readers, who are supposed to comprehend development of definite collisions.

Nearly in all his novels, the readers are eyewitnesses of absurd, free junction of
non-combining things and non-logic situations.

The writer considers the ordinary chains consisting of the reasons and consequences, of
wars, revolts, important events to be non-safe, as if they exhaust history, consisting of sensible
wishes, intentions, overcoming, as if directing the existence of an individual. The way in which
the narration is organized speaks for it. Here we find the notion of a "chance", due to which
people's fates are ruined and the order of things is changing in the world. Modiano has a
different vision to dialectics of chance and appropriateness.

Guy Roland, who undergoes fateful disease - amnesia - and as a result a search of
himself, is a very much typical and justified manner for creative art of Modiano, though it were
impossible in the other system of art relations. The system on which Modiano bases is
determined by acknowledgement of apparent chances, details, non- important events,
secondary facts, actually being the most significant ones, as well as refusal of universally
recognized criteria of important and unimportant, on new acknowledgement of the correlation
between typical and individual, non- repeatable and common. In one word, postmodernism,
which dedicated itself to rearrangement of meanings, has found in Modiano one of its most
significant supporters.

What made Guy Ronald, a detective of a private company to start a search of a man who
disappeared long ago? Probably, this man is himself.... This thought comes from the very
beginning of the novel, when reader became an unintentional eyewitness of the narrator's
biography. A wish to find himself after years and years of amnesia, gives a chance to
understand the original, which we could only guess. During this search, Roland collects step by
step the traces of a man, who disappeared, who could be himself, and with whom he flew
together in his imagination.

Will the main character be able to find himself? Or to show , that he identified himself,
restored the main link of his life? However, making his way through the thick fog of time, resto-
ring the truth, he is being swallowed up. It is difficult to understand, who was the man found at
last by Guy Roland - himself or some else. There is a response - because those people
disappeared - only mirages remained.

The writer underlines that it is impossible to imagine, what happened or did not happen
in the past, the events that fill our memory. People are changing in this fast passing times, and it
is difficult to catch, what took place in fact and what did not, what is the game of imagination
and what happened in reality?

The novel "Street of Dark Shops" looks like an improvisation, in which the main aim, as

well as in other novels, is to break the legalized oppositions such as "just and sinner", "clean and
dirty", "durable and transient", etc. Interpretation of well-known motives with a new accent for




these aims cannot be underestimated. Let these topics are so familiar - amnesia, detective story
- Modiano makes them more effective, gives new interpretation of classical plots, disproving
seeming axiomatic of approved interpretations.

Taking out a few episodes from the history of fascist occupation of France and uniting
them correctly, the author is seeking to create a kind of a tragic-comical chronicle of history. He
refuses the claims for being objective, supposing that the truth about the past is impossible,
there are only hypothesis, which is always subjective and, consequently, doubtful. As a
writer-postmodernist, he refuses to classify the events as main and non-important ones. Even if
he makes this classification, he prefers this non-important, secondary and special.

His characters, surrounded by the atmosphere of lack of understanding, vagueness,
vague light of semi-tones, unsteadiness of moral foundations of modern life, show their "Me" in
the times of fascist occupation, by means of frequent, non- important episodes.

Now, the odd structure of the 'Street of Dark Shops" becomes more understandable. In
fact, in this book Modiano disproves the existing norms of the art unity, presupposing hierarchy
of comprehension of the reality, non-acceptable neither for him, no for any other writers -
postmodernists. The Vision of the world cannot be interesting only in some sorted parts and
non- fascinating in others. Not agreeing with this point of view, Modiano does not acknowledge
the art unity basing on this idea. He opposes a mixture of everything and everyone to this idea.

The "Street of Dark Shops" is not a retro novel. It narrates about the past of a concrete man - in
this case, the narrator himself - and the author's interests is concentrated on philosophic
problem, related to the timing itself. It is related to the other novel "Lost World" (1984).

4. PROBLEM OF HERO’S CHOICE IN NOVEL “LOST WORLD”

This novel is very much alike to the "Street of Dark Shops". However, the main
character, Embroise Guys is not a detective, he is an author of detective bestsellers. He became
famous in London, and he comes to Paris after 20 years and as well as Guy Roald tries to revive
his forgotten past, disappeared world, his "Me" and his real name, as Embroise Guys - is his
nick-name.

Paris, this unique city, makes him to find the lost world. From the very beginning of the
novel, we see that he wants to take a car and go for a ride round the streets of Paris to "see again
familiar places", and to "walk round the city". Guys travels to his past, round the city, avoiding,
as usual, the rules of dimensional order. He goes to a lawer Rocrois in 1964 and comes back in
1984. The pictures of the movie chronicle, where the events of different times and places are
being edited, creating a general and single dimension and time. The lawyer died long ago, but
the homes, pavements remained the same, as if time has stopped for a moment, and the past
revives in the present, becomes today. Constancy of Paris makes the truth important, the truth
that Embroise Guys comes to "Nothing of us remains".

The scenes of night race in Paris, round its streets charm us and according to the context
of the book are very much important, being a part of the lost world, where main events of the
last years took place. There is the atmosphere of illusiveness in all this. George Mayo is riding
in the car round the city, as an escaping shadow, he is not alive for a few years, but, maybe, he
did not die, he transformed into a ghost, into a mirage of the past.

Against the background of this sad panorama, the author of detective novels Embroise
Guys is an exclusion, as he is rich, he has his own villas, he is flourishing, he has a nice family.
For him, Paris is a strange and needless, full of secrets - the lost world. His return to Paris makes
to doubt about his life in London. At the end of the novel, Embroise Guys becomes Jean Dekker




again, trying to forget everything, to forget the life of a flourishing businessman from London.
This revived world charms, voodoos Dekker, making him "needless" man and a real writer.

Modiano's character makes his choice in favour of Jean Dekker. As writing is the only pos-
sibility to preserve, to immortalize the escaping, given up, disappearing world. Opposition of
two names of the same man is done inventively. A prosperous author of detective novels
becomes a writer. So, Modiano directs the attention in two recognition of the literature
activities, which dramatically came across in the epoch of total industrialization.

5. CONCLUSION

As far back in antic period philosophers insisted that the human being can cognize
himself and comprehend the mysteries of being only by means of understanding of his
own essence. This wise saying is actual nowadays also and reflects the sense of all our
dynamic life. So, the future of humanity wholly depends on the fact, if we can find the way
to ourselves. Most outstanding writers of France are busy by search of way to Truth and
human Freedom and Patrick Modiano isn’t exception.

Modiano tried to study the matter of subject in the depth of his own being, thatis by
means of his Past revival. It means, that for writer the problem of memory and imagination isn’t
the problem of artistic imagination, but the problem of life existence, which always connect
objective and subjective beginning. The memory as “grandiose container of life experience
and events are not the main matter here, he main matter is formed by episodes. This
experiment, undertaken by French writer is fascinating. Really, experimental literature 1is
never meant for immediate acceptance. As for Modiano’s novels, they are necessary as
stimulus for further searches of new world outlook, in which the art and culture is need for.
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DISCOURSE ON GENDER, SOCIETY AND SEXUALITY IN THE
“TURKISH EMBASSY LETTERS”
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ABSTRACT

“Turkish Embassy Letters” by Lady Mary Wortley Montagu is an example of traveller’s writ-
ing so popular in the XVIII century Britain. Lady Mary is a wife of the Britain’s Ambassador Wortley
who was sent to solve some problems between European countries and Turkey who was at war with
half of Europe.

While the diplomat made attempts in succeeding his political mission, his wife wrote traveler’s
reports, communicating with a lot of people met in the journey. These reports became so popular that
were edited and published many times. The popularity of Lady Mary’s “Letters” is explained by spe-
cific approaches of the author to the problems of society, gender and sexuality both in Europe and
Turkey, by emphasizing the differences and similarities, psychology and mode of life, cultural and his-
torical background of the eastern and western people. As a woman of beauty and erudition, and repre-
sentative of high class society, Lady Mary had access to the houses and women’ circles of the Turkish
women, to their secrets and experience. She has seen the depths of the society unseen by the previous
travelers. She appraised this society with its luxury, moral values and attitude to women providing
their rights, education, property and freedom. Comparing attitudes to these issues in eastern and
western societies, she chooses the eastern mode of life.

Keywords: traveler’s writings, woman’ narrative, persons of Distinction, phallocratic society,
status of women, relativity of values

LADY MARY WORTLEY MONTAGU'NUN “TURKIYE
BUYUKELCILIGINDEN MEKTUPLAR” ESERINDE GENDER,
TOPLUM VE CINSEL KiMLIiK (SEKSUALITE) KONUSUNDA

SOYLEV/ DiSKUR

OZET

Lady Mary Wortley Montagu'nun “Tiirkiye Biiyiikelgiliginden Mektuplar™t XVIII. yiizyil
Britanyasinda biiyiik iin kazanmis gezi yazilarindan érneklerdir. Lady Mary nin esi biiyiikel¢i Wortley
Montagu 'nun siyasi misyonu Avrupa 'min yarisi ile savas halinde olan Tiirkiye 'nin Avrupa iilkeleriyle
yasadigi sorunlar: ¢ozmekti.

Siyasi misyonun basariyla sonuglanmast igin yogun c¢alisan biiyiikelginin esi de o zaman
gezgin raporlarmi yazar, gezi zamami rastladigi biitiin insanlarla iliski kurardi. Bu mektuplar o kadar

tin kazandr ki, defalarca basild.

Lady Mary'nin “Tiirkiye Biiyiikel¢iliginden Mektuplar "tmin  taminmast Avrupa'da ve
Tiirkiye 'de toplum, gender ve cinsel kimlik sorunlarimi, onlarin farkhiiklar: ve benzerliklerinin
vurgulanmasini, psikolojisi ve yasam tarzi, bati ve dogu insanlarinin medeni ve tarihi temeline ozel
yaklagimlart ile yorumlanir.




Lady Mary nin giizelligi ve zekasi, sosyetik sinifa mensup olmasi onun yiiksek sosyete
kadinlarimin evlerine ve toplumuna girebilmesini sagladi, onlarin swrlarina ve tecriibelerine anahtar
rolii oynardi.

Hanim Montagu Tiirkiye toplumunu benimsemis, ondan onceki seyyahlarin gormediklerini
gozlemlemistir. O, serveti, manevi degerleri ve kadinlarin hak, egitim, miilkiyet ve ozgiirliiklerini
saglayan toplumu yiiksek degerlendirmistir. Dogu ve bati toplumunda bu konulara olan ilgiyi
karsilastiran yazar, dogu toplumunu tistiin tutmustur.

Anahtar kelimeler. Gezi yazilari, kadin tahkiyesi, yiiksek sosyete insanlar, fallokratik toplum,
kadimin statiisii, degerlerin goreliligi.

The discourse on gender, society and sexuality in any literary work challenges the re-
searcher to turn back to the historical background, cultural and national values embodied in
this work. Study of the “Turkish Embassy Letters” by Lady Mary Wortley Montagu requires
simultaneous revealing the personal characteristics of the author of these Letters and the im-
portant factors that stimulated creation of this work.

In that historical 1716, Turkey was at war with the Venetian Republic: Austria was
committed by treaty to come to the aid of Venice. England needed to prevent Austria from
becoming embroiled, as its support was required to offset Spanish power in the Mediterrane-
an. Ambassador Wortley was given a task of proposing England as a mediator in these affairs.
It required the Montagus to travel through Holland to Austria, and then set off across the
plains of Hungary. They reached Buda, met by Turkish guard of 130 as escort to Belgrade,
and got the willingness of the Turkish sultan Ahmed I11 to mediate the English. The Montagus
reached Adrianople, where the Sultan ordered to transfer the court. Meanwhile Wortley nego-
tiated with the Grand Vizier and obtained the terms of truce: the Turks would stop the fighting
if the Temeshwar were restored to them. But these terms sent to Vienna, were considered ab-
surd there; Wortley was directed to urge the Turks to sign a truce, not plead on Turkey’s be-
half. The diplomat failed; therefore, he was removed from his post for incompetence.

While the British diplomat was making hard attempts to succeed this historical mis-
sion, his wife Lady Mary Wortley Montagu enjoyed cultural values of the Ottoman Empire,
that finally challenged her to create a set of a traveler’s writings under a common title “Turk-
ish Embassy Letters”. The popularity of this work laid both in the interest to the historical
events described by the author, and the cultural bias the narrative preserved. The “Turkish
Letters” have been repeatedly published in different introductions and editions®. Essays and
literary works by Lady Mary, reflecting her attitude to social problems of the British society,
such as, place of woman in the society and family, education of girls, mercenary marriages,
and finally, reports of her travelling to the East, attracted great attention both of her contem-
poraries, and the researchers of her creativity.

Lady Mary, who “retained her romantic spirit under the lacquered veneer of the socie-
ty lady and wit”, was charmed by the prospect of travel in the East [Letters, 2004, p.XX].
Such a long journey from the heart of Europe to the Ottoman court afforded her a possibility
“to observe the court of Vienna and compare it with the English court, to appreciate the clean-

! The Genuine Copy of a Letter written from Constantinople by an English Lady...to a Venetian Nobleman.
London: J.Roberts and A.Dodd, 1719; Letters of th Right Honourable Lady M[ar]y W[ortle]ly M[ontag]e,
written during her travels in Europe, Asia and Africa to persons of distinction (with a preface by Mary Astell).
London: T.Becket and P.A.de Hondt, 1763; Original Letters from the Right Honourable Lady Mary Wortley
Montagu to Sir James and Lady Frances Stewart... ed. John Dunlop. Greenock: Robert Donaldson, 1818; The
Complete Letters of Lady Mary Wortley Montagu, ed. Robert Halsband. 3 vols. Oxford: Clarenton Press, 1965-7
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liness and orderliness of the Dutch towns, to see the lands, devastated by the war between
Turkey and Austria, and to enjoy the views of Constantinople from a palace in Pera, on a hill
overlooking the Golden Horn”. Everything amused her, especially the voyage across the Ae-
gean Sea, and their visits to the ruins of Troy and Carthage which she could connect with her
early readings of Latin classics. From the port of Leghorn they proceeded to Paris overland,
via the Alpine passes, and then to Galais and the English Channel [Letters, 2004].

“Turkish Embassy Letters” by Lady Mary Montagu possess that vivacity that stays as
long fresh as the mosaics of the ancient monuments she saw while travelling [Desai, 2004]. It
is possible to make out some significant details that served to the popularity of this work.
Firstly, the narrative is based on the letters, and particularly on the letters written by a woman.
Reading personal information from diaries and/ or letters is always associated with peeping
someone’s secrets and/ or invasion into privacy. Usually letters contain private thoughts, ide-
as, opinions, sensual reflections, gossip, especially if they belong to women. The title of the
work contains double mystery, as these are letters written from Embassy or by Embassy rep-
resentative from Turkey, an oriental country, which was at war with a half of Europe. So
many secrets and attraction has been hidden only in the title!

Next point to be marked is that the narrator is a woman. This makes it evident that at-
tention will be directed to details, she will be able to have an access to women’s apartments,
to discuss various topics so close to women, interesting to the readers who are eager to learn
something new about “barbarous infidels” living in the exotic lands.

As a representative of high quality, Lady Mary was presented a chance to communi-
cate with people of distinction, Emperor’s court in European countries and Turkish court.
Therefore, from the title page it is stated that the Letters are addressed to “Persons of Distinc-
tion, Men of Letters”. The Letters reveal a great anxiety to stress that the society she moved in
was “of the first quality”, the houses she visited belonged to “people of quality”, and even the
nuns she met were “all of quality”. She marked several times, that all the previous travelers
could not to come in touch with such society and therefore estimate its superior civilization,
whose customs, attributes of culture and art were so highly praised by her.

As a society person and a wit woman, she had erudition to be respected for, and a gift
to compare the seen and heard. She tended to compare everything seen with all left behind in
England. Her opinions concerned morals, fashion, architecture, and society in the whole. For
example, while travelling in Europe, she was shocked by Viennese housing, where the apart-
ments of the nobility were “divided but by a partition from that of a tailor or a shoemaker”,
and “the great stairs...[were] as common and dirty as the streets” [Vienna, 8.1X.1716]; she
felt disgust by Austrian women’s fashion — “monstrous, and contrary to all reason and com-
monsense” [Vienna, 14.1X.1716], and extraordinary Hanoverian morality since “ladies being
much more respected in regard to the rank of their lovers, than that of their husbands”[Vienna,
20.IX.1716]. Travelling “in these poppish countries” and observing “profusion of pearls, dia-
monds and rubies bestowed on the adornment of rotten teeth (power), and dirty rags (relics)”
made her deride (ridicule) religious superstition and human gullibility [Vienna, 14.1X.1716].

Full of admiration, her first experience of a non-European, non-Christian civilization
was Turkey. Concerning other travelers’ reports and publications, Lady Mary shows their in-
accuracy in depicting Turkey, and declares that they are “removed from truth” and “full of
absurdities”. She is convinced that no one of previous travelers could give reliable account of
women, as have never seen them; or could “talk wisely of the genius of men, into whose
company they are never admitted, and describe mosques which they dare not peep into”. The
author assures that “the Turks are very proud and will converse with a stranger they are not
assured is considerable in his own country” [Belgrade Village, 17 June 1717].
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Lady Mary was amused by splendid views of Golden Horn from her palace in Pera,
the gardens by the river in Adrianople, and the noble architecture of Constantinople. She
found more to please in Santa Sophia than in St. Pauls, and also in Turkish dress and furnish-
ings [Adrianople, 1.1VV.1717]. But more than the monuments of history and attributes of cul-
ture, Lady Mary was attracted by the Turkish people and their way of life. She wrote in her
letter that “the ruins of Justinian church were little more than a heap of stones” (Halsband,
1956, p.128), and she took “more pleasure on looking on Fatima than on the finest piece of
sculpture” [Adrianople, 18.1V.1717].

Turkish women in the Letters deserved most heartfelt praise of Mary Montagu. Being
repeatedly hosted in their houses, she found the lives of their women not confined in any un-
pleasant way; their behavior — relaxed and natural. Their apartments were beautifully fur-
nished and surrounded by gardens and fountains, where they sat listening or playing music
and seemed to lack nothing. “The houses of the great Turkish ladies are kept clean with as
much nicety as those in Holland” [Pera, Constantinople, 10 March, 1718].

The status accorded to Turkish women impressed her most of all: ‘the very Divan pays
respect to them, and the Grand Signor himself, when a pasha is executed, never violates the
privileges of the harem’. The fact that they ‘are the queens of their own slaves, at whom the
had no permission to look at’; or they possess their own money, in some cases, much more
than their husbands’, and nevertheless, their husbands have to provide them with the richest
garments and jewels, wholly contradicted the social status of the English women in the 18"
century.

As in the attitudes to many social problems in the 18" century Britain, the status of the
English women was ambivalent in all spheres of life. The eighteenth century inherited an un-
favorable amalgam of attitudes about women: the puritan reformers, and religious fundamen-
talists encouraged submissiveness in women, passivity, and dependence on men, limited edu-
cation, a general containment and restriction of the “weaker vessel” [Wollstonecraft, 1992,
p.7]. Depending on class differences, the aristocratic woman led a non-productive life, di-
vorced from the working routine of the community. The first English feminist writer, educa-
tionalist Mary Wollstonecraft wrote of the indolent, luxurious life of the aristocratic women:
“You cannot conceive the dissipated lives the women of quality lead. Five hours do many, I
assure you, spend in dressing — without making preparations to bed, washing with Milk of
Roses, and etc. And their conversation was only of matrimony and dress” [Kegan Paul, Wil-
liam Godwin, p.187]. Miriam Brody, the researcher of M. Wollstonecraft’s works, in her re-
cent writing continued this quotation of Wollstonecraft’s in the same style: “What use could
these ladies be?- she asks. They were indifferent to the intellectual and moral development of
their own children; they cared little for administering to the needs of the suffering poor who
existed in appalling conditions around them” [Brody Miriam, Feminist Interpretations on M.
Wollstonecraft. Ed. Maria Falco, 1996].

In spite of the indolent life if the aristocracy, the wife of the farmer, small shopkeeper
or tradesman, actively participated in the productive work of the society, though the women
didn’t have an active share in their husbands’ work and seldom had capital enough [Woll-
stonecraft, p.29]. This concept of the woman’s role dramatically called as the “civil death” of
women was described by the distinguished professor of Law at Oxford William Blackstone
and written into the “Commentaries on the English Constitution” (1758). “By marriage, - in-
terprets Blackstone, - the husband and wife are one person in law; that’s the very being or le-
gal existence of the woman is suspended during the marriage or at least is incorporated and
consolidated into that of the husband, under whose wing, protection and cover she performs
everything” [Commentaries on the Laws of England. New York, 1847, I, 279-280].
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A married woman in Britain, to the contrary of social laws in Turkey, could legally
hold no property in her own right, not for that matter claim any rights over her children. Fami-
lies had got round these laws for many years; still the woman’s dependence on the economic
productivity of her husband was becoming more and more manifested in the 18" century
[Commentaries on the Laws of England. NewYork, 1847, 1, 280].

Living in the European country full of restrictions and prejudice, Lady Mary could not
help, but passionately expressed her attitude to the Turkish women “as the only free people in
the Empire” [Adrianople, 1.IV.1717]. Even the custom of wearing the veil, to her opinion,
gave them greater freedom in the society allowing to walk out in the streets without fear of
being molested or recognized, particularly, while carrying out secret assignations. She didn’t
fetishize the veil of the Turkish women as an indicator of Muslim tradition and/or attribute of
women’s inferiority in the East, as do modern Western feminists in order to excite a passion
for reform. She had several reasons to make such conclusion. Firstly, she was living in the age
when she was not able to establish colonial power over such a powerful state as the Ottoman
Empire. Secondly, in Turkey she was free to give full reign to the romanticism and sensuality
in which she reveled, and she didn’t suffer from any threat to her self-confidence. She found
herself similar to the ladies of zenana and they didn’t seem alien to her. She realized that be-
ing evidently excluded from political and social life of the court, they wielded power and in-
fluence of the kind she herself had known. In the letter to Abbey Conti (February 1718), she
contributes to better understanding of Islamic views concerning the attitude to women: “As
women are not capable to manage affairs of state, nor to support the fatigues of war, God has
not ordered them to govern or reform the world but he was entrusted them with an office
which is not less honorable, even that of multiplying the human race”. So the main mission of
women — motherhood - she considered equal to governing the world, and was fully excited on
learning that ‘Mahommed requires of women not to live in such a manner as to become use-
less to the world, but to employ themselves as much as possible in making little musulmans’.
The notion of motherhood is so important in the religion that any woman who dies unmarried
is looked upon “to die in a state of reprobation” and as “a useless creature” [Constantinople,
29 May 1717]. Reflecting this difference in conceptions of being close to God: as a virgin (in
Christianity) or a married woman (in Islam), the author hesitates in conclusion and leaves the
determination of objectivity to theology.

Superiority of Lady Mary as a Western traveler and writer was that she could naturally
and instinctively accept the relativity of cultural and moral values. And realizing them, she
ended her stay in Constantinople by praising its pursuit of “present pleasure” above that of
knowledge or worldly achievement. “I allow you to laugh at me, - she ends a letter, - for the
sensual declaration in saying that | had rather be a rich effendi with all his ignorance, than Sir
Isaac Newton with all his knowledge” [Constantinople, 19.V.1718]. That change of her atti-
tude to life appeared not only as a result of the Eastern atmosphere of luxury, freedom and
entertainments which she would adopt from this visit. “Pursuit of happiness” and enjoyment
was traditional for the18™ century aristocratic morals and sexuality norms in Britain; this
mode of behavior would follow her later on returning back to Britain, where she, leaving her
children, loosing interest to the failed husband, would travel to Italy and stay there continu-
ously.

The pursuit of pleasure, leading to happiness, became seen in Enlightenment writers
from Locke and Addison to Chesterfield and Bentham, as the behavior dictated by Nature to
man. “Pleasure is now, and ought to be your business,” — Chesterfield told his son?. These

2 The Letters of the Earl of Chesterfield to His Son, 2vols., ed. C.Strachey. London, 1932,11, p.133; Embassy to
Constantinople: The Travels of Lady Mary Wortley Montagu, introduced by Dervla Murphy, ed. And compiled
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naturalistic and hedonistic assumptions — that Nature had made men follow pleasure, that sex
was pleasurable, and that it was natural to follow one’s sexual urges — underpinned much En-
lightenment thought about sexuality®. D.King-Hele stressed that “sexuality pervaded the Uni-
verse” and “the strength of sexual desires was always threatening to overstock the environ-
ment™. In Enlightenment society of Britain where attitude to sexuality was varied, “courtly
aristocracy, whose lives were artificial, dissipated and useless, contrasted themselves to the
common people, whom they regarded as leading lives dominated by custom and superstition,
little better than animals.”® At the dawn of the Enlightenment those two strata were leading
very distinct sexual lives, both of which were unacceptable to Enlightenment opinion.

On the one hand, the sexual lives of the mass of the population were dramatically cir-
cumscribed. First, religion and 17-th century Puritan concepts particularly, associated sensual-
ity with the Fall and with the sin®. Second, they were circumscribed by a family, domestic and
village economy in which prudence sternly dictated the regulation of family size. Family dis-
grace, community shame and the Church courts punished those who stepped out of line.’

At the other end of the society there was the Restoration court. Sexual libertinism was
common in royal circles.® But much Restoration eroticism was obscenity, as in their actions
was a self- conscious desire to shock (and solid gentry and burgher opinion were indeed re-
volted by court morals).

Seen less as a sin or vice, and more as a part of the economy of Nature, sexuality fig-
ured largely in eighteenth century discussion as an object for natural science. Travelers’ re-
ports and the emergence of anthropology familiarized the English with the polygamous socie-
ties of the South Seas. For many Englishmen this image of society without sexual possessive-
ness, guilt or jealousy was attractive: particularly, for men the prospect of legitimately enjoy-
ing several wives. Predictably, men would not allow the same freedom to women®.

Short review on discussions about the sexuality in the 18" century Britain confirms
Lady Mary’s background and vision of this question. Her marking out the freedom of the
Turkish women was not by chance: they lived in zenana, but in spite of Western conceptions
of inferiority of eastern women they “were the freest people in the Empire”. Mary Montagu’s
own revision of views on “pursuit of happiness” was expectable for a woman who felt never

by Christopher Pick. London: Century, 1988; Mary Wortley Montagu, Letters, introducedby Clare Brant.
London: Everyman, 1992; Lady Mary Wortley Montagu: Turkish Embassy Letters, introduced by Anita Desai,
ed. and annotated by Malcolm Jack. London: Virago, 1994 [reprnt.] 2004

3 On the rise of hedonism in European Enlightenment see: F.E. & F.P. Manuel, Utopian Thought in the Western
World. Cambridge, Massachusetts, 1979, ch.XXI|I.

4 D.King-Hele, Doctor of Revolution, 1977, 242f

5 Sexuality in 18-th century Britain, ed. Paul-Gabriel Bouge. Manchester University Press, Barnes & Noble
Books, Totowa, New Jersey,USA,1982, 2

8 For recent discussion see: L. Stone, “Family, Sex and Marriage in England, 1500-1800”, London,1976, ch.xii;
Roger Thompson, “Unfit for Modest Ears”, London, 1980, 214, F.Bottomley, “Attitudes to the Body in Western
Christendom”, London, 1979

7 Community control of individual sexual behavior has been stressed by Peter Laslett in The World We have
Lost, London, 1965 and in the work edited by Laslett, Karla Oosterveen and Richard M.Smith, Bastardy and
Comparative History, London, 1980

81. Bloch, A History of English Sexual Morals, transl. by W.H.Fostern. London, 1958, ch.viii
9 Boswell in Holland1763-1764, ed. By F.Pottle. London, 1952, 279
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happy in her real life. Her marriage with Wortley Montagu showed that her expectations of
love were neglected, and the passion had existed only in her imagination.

Psychologists insist that lost causes and unfulfilled dreams in marriage usually are the
reflections of the lost childhood. We argue that her unhappy girlhood and marriage did clearly
affect her sensuality, led her to somewhat aggressive manner of behavior, which was ex-
pressed in her satirical essays and epigrams, independent and truthful way of thinking. Lady
Mary wasn’t an ordinary woman, but it seems that all her life she bore the scars of dramatic
events of her childhood and unlucky marriage. Mary described the events in an autobiograph-
ical novel: “The death of a noble Mother, whose virtue and good sense might have supported
and instructed her youth, which was left to a young Father who, tho’ naturally an honest man,
was abandoned to his pleasures, and (like most of his quality) did not think himself obliged to
be very attentive to his child’s education” [Paston, pp.4ff]. In fact, the Father handed his 3
daughters and a son to his mother. Mary spent 8 years of her life with the grandmother, who
at her death appeared to leave a fortune of great sum of money to all her grandchildren, except
Lady Mary. It was an omission which had no explanation, but the feeling of ill-will borne in
Mary’s heart clearly accompanied her all the life. Probably, this laid her disgust for many so-
cial pains in her life, one of them that of mercenary marriages: when one of her suitors tried to
find out the size of her dowry, she replied: “People in my way are sold like slaves; and I can-
not tell what price my master will put on me” [Halsband Robert. The Life of Lady Mary
Wortley Montagu. Oxford: Clarendon Press, 1956, p.16].

Many years later in her essay “On the Mischief of Giving Fortunes with Women in
Marriage” she advised the abolition of dowries since it led to men choosing wives for their
dowries rather than their qualities, and doomed such marriages to disaster [Essay on the Mis-
chief of Giving Fortunes with Women in Marriage, published anonymously in “Miscellanea”.
2 vols. London: Edmund Curll, 1726]. She was completely against mercenary marriages that
were arranging everywhere in Britain and were dealt with planning marriages due to pedigree.
So in her next essay on “Feminism”, published in a journal called “Common sense”, she pro-
posed Ladies to be “Virtues of Choice, and not Beauties by Accident” [24.1.1738. “and pay
those Authors with Scorn and Contempt, who, with a Sneer of Affected Admiration would
throw you below the Dignity of the Human species”[Letts, X].

That call to British women in the style of her contemporary Mary Wollstonecraft had
to challenge to bring them out in self-respect and self-confidence, the qualities, lack of which
the British women were living with. So, in Turkish Letters Lady Mary comparing alien values
with her own ones, showed a rare ability to see herself through others’ vision. Her visit to the
Turkish bath, described in one of her letters, might be considered a symbolic one for revealing
the constrained position of British woman in her country. Supposing she must be hot and un-
comfortable in the bath, the Turkish women urged her to undress, and when she loosened her
bodice, looked at her with pity and horror. “They believed, - concludes Lady Mary, - that |
was locked up in that machine, and that it was not in my power to open it, which contrivance
they attributed to my husband” [Adrianople, 1.1V.1717].

The words | have marked in this sentence, completely contradict the views of contem-
porary western politics, writers and physiologists, who constantly mark out the fettered posi-
tion of the eastern women, their inferior status in the eastern culture and society. Even this
sole expression of Mary Montagu resists the gendered (Orientalist) discourse of the western
ideology, and destroys the race and gender stereotypes of it. An eastern woman denotes the
western woman her chains, and the latter admits her own weakness and being locked up by
the machine of religion, patriarchal ideology and society. Existing in a phallocratic western
society the woman didn’t have any power to change anything, to unlock the chains, contrived
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by the man (husband). We repeatedly witness Lady Mary’s truthful description of the atti-
tudes to women in the East and the West, which revealed the preconceived approach of west-
ern ideology. In the letter to Abbe Conti (February, 1718) she tries to assure him that all the
notions about the East, and attitude to the eastern women are “certainly false”. She refuses the
stereotypes on Islamic views on women, and affirms that “Mohammed was too much a gen-
tleman and loved the fair sex too well to use them so barbarously. On the contrary, he promis-
es a very fine paradise to them, separately from that of their husbands”.

But she was not alone in this faith. For comparison we appeal to the play of the Amer-
ican writer Suzanna Rowson, who exhibits a similar tension towards the attitude to women in
the 18" century American society. Having troubles justly describe hard position of American
women in the society she uses the Oriental setting for her play to break free of conventions at
home. Women’s sexuality, for example, was a taboo subject in the United States, mostly be-
cause of a clerical shift that contributed to the desexualized representation of women there
[Malini, 65]. A major aspect of S.Rowson’s drama is to reveal the roles of women in the
western society:

Women were born for universal sway,
Men to adore, be silent, and obey.
... To raise the fall’'n — to pity and forgive,
This is our noblest, pursuing nature’s gentle plan,
We hold in silken chains — the lordly tyrant man (p.73)

It is true, that Suzanna Rowson was a representative of middle class women in the US,
and the contents of this class relations is not alike the environment of high quality people. But
it is evident that the tensions and ambivalences in the works of both authors reflect the con-
flicting discourses on conceptions of womanhood in the eighteenth century.

Lady Mary might be considered the only traveler and narrator of that period, who
could courageously admitted prejudicial attitude to the oriental culture. Discussing customs
and traditions in the Ottoman Empire, she remembers her talks and acquaintances with vari-
ous people in this country. The author contributes to destroying the stereotypes saying: “these
people are not so unpolished as we represent them. ‘Tis true their magnificence if different
taste from ours, and perhaps of a better. | am almost of opinion, - she writes, - they have a
right notion of life” [Constantinople, 19 May 1718]. Thus, in her letters she shares her views
on manners, level of social, cultural and political development, customs and traditions in Tur-
key. She assures Abbey Conti: “I can truly inform you, sir, that the Turks are not so ignorant
as we fancy them to be in matters of politics or philosophy, or even of gallantry, ...the scienc-
es flourish amongst them....The effendis (the learned) do very well deserve this name” [Feb-
ruary 1718]. Enjoying the eastern music and poetry, she believes that she “is certainly infect-
ed by the poetical air she has passed through” [Tunis, 31 July 1718].

Along with her veracious stories on beauties of the Turkish culture, women and cus-
toms, in some cases she honestly confesses that can tell nothing. It is clear that a wife of an
ambassador to any alien country is not able to reveal everything she sees in the visited coun-
try: there are reasons of political, diplomatic, and cultural character, and surely problems of
their own safety. Therefore, some hesitation is felt in procuring new account on “the civil and
spiritual government, of the viziers, the Berglerbeys, the officers of the seraglio” in the letter
to her closest friend and addressee Abbey Conti. She marks that any traveler is free to present
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his remarks in his own way, as “it is easy to procure lists of and may be depended on other
stories...since I can tell you nothing new I will tell you nothing” [Pera, Constantinople, 19
May 1718].

“Turkish Embassy Letters” by Lady Mary Wortley Montagu, a work of a woman who
with her husband traveled on ambassadorial mission to the Ottoman Empire and passed along
some European countries to Turkey in the 18" century. We supported the discourse on Orien-
talisms in this work, and the problems on gender, class relations and sexuality. In this order
we made attempts to attract to the analysis works of Lady Mary, and her contemporaries —
English feminist- writer and educator Mary Wollstonecraft, American novelist Suzanna Row-
son, and works of the researchers of gender and social problems both in Old England and the
USA. In the end of our discourse we conclude that :

1. The 18" century in Britain was characterized by puritan reforms leading to submis-
siveness and passivity in women, dependence on men, limited education and ambivalence of
approaches in all spheres of life, especially in the attitudes to women of different classes. Age
of Reason in Europe many researchers called the Age of Savagery, and marked the changes in
morals, consciousness and behaviour.

2. The East-West relations were dense and ambivalent. On one hand, the Ottoman
Empire with its magnificent military power and Europe in devastation; on the other hand,
fear, public disgust and stereotypes concerning the Turks, and Turkey with its riches, pursuit
of pleasure. Along with it, Europe is willing to have peace treaty with Turkey and to enlarge
trade with the country.

3. Among a great number of travelers and letters Lady Mary, the sole writer and trav-
eler in the 18" century who made a visit to the East, appraising its beauties, social life and
culture, achievements in politics or philosophy, or even of gallantry, flourishing the sciences,
music and poetry. As a woman of beauty, wit, and high distinction, she had permission to
their homes and souls, access to secrets: she observed them from within, saw her herself
through their views, and evaluated the relativity and universality of moral and cultural values.

4. As a representative of high class, she could observe primarily the life, customs, and
morals of only people of distinction, excluding middle and lower people. She even didn’t
make any attempts to learn them too, eliminating them from social, political and public life of
the country. Therefore, belonging to high quality class is basic and significant in the discourse
on gender and sexuality in “Turkish Embassy Letters” by Lady Mary Montagu.
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ABSTRACTS

Dialectic unity of two main peculiarities of the language, such as, 1) intercourse means, and 2)
signs system, and inevitability of its research have been taken as the methodological basis in this paper.
Components of information arranged, preserved and transmitted by means of language are researched
here. Concepts of quite complicated “evident” and “non-evident” language information are visualized by
lots of examples embracing different fields of human life.  In the article implication is attracted to
analysis as the linguistic category, its arrangement and perception mechanisms are revealed for the first
time.

Keywords: language, means of intercourse, signs system, essence of the languages information,
semantics of the text, organization and perception the languages information, an interlinear semantics.

DILDO MATERIYANIN VO FUNKSIYANIN DIALEKTIK
VOHDOTI

XULASO

Son daraca miirakkab bir tadgigat obyekti olan dilin iki asas xiisusiyyatinin, — 1) iinsiyyat
vasitasi va 2) isaralar sistemi, — dialektik vahdat toskil etdiyini nazora alaraq todgiq olunmasinin
labiidliiyii metodoloji 2sas Kimi irali siiriiltir. Dil vasitasilo formalasan, saxlanilan va étiiriilon
informasiyanmin torkib hissalori arasdirilir. Kifayat Qadar miirakkob olan “askar” va “qeyri-
askar” (gizlin) dil informasiyasi anlayislart insan hayatimn miixtolif saholorini ahato edan
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coxsayll misallarla ayanilagdirilir. Satiralti mana ilk dofa olarag lingvistik kateqoriya kimi
analiza calb olunur, onun tagkili va oxunmasi (qabulu, gavranilmasi) mexanizmlori agiglantir.

Acar sozlar: dil, iinsiyyat vasitosi, isaralor sistemi, dil malumatinin mahiyyati, matnin
mona tutumu, dil malumatinin tagkili va qabulu, satiralti mona.

1. Yro Takoe a3bik? [{Ba onpeneseHus si3bika

Henb3s He TonbKO HaWTH, HO, NOXKANIYyH, Jake U MNPUIYMaTh BOIPOC, KOTOPBIM OBbLI ObI
CTOJIb TMPOCTBHIM, CKOJIb M CIIOKHBIM OJHOBPEMEHHO, KaK BOIPOC, BBHIHECEHHBINM B 3arjiaBue
HacTosIeH cratbd. M B caMoM zielie, KTo K¢ He 3HACT, YTO Takoe A3bIK?! Beah KaXkIbIi YeIIOBeK,
3a MCKJIOYEHUEM NAaTOJOTUYECKUX CIIy4aeB, MOCTOSHHO, €XKEIHEBHO, €XKEYacCHO ... JIaKE€ U BO
CHE TMOJB3YETCS 3THUM CaMbIM ... s3bIKOM! OJHAKO KTO € OCMEIUTCS U BO3bMETCS JaTh
HCUYEPNBIBAIOIIMN OTBET Ha 3TOT «IIPOCTEHBKUH BOIPOC», CPOPMYIHPOBATH BCEOXBATHOE
OTIpEeICTICHUE MOHATHS «SI3bIK», 3TOTO «IIOHATHOTO BCEM U KaXXJIOMY (P€HOMEHay, JTOCTYITHOTO —
B M3BECTHBIX Mpeieiax — Aake Majbiiry?!

Cutyauusi, JeWCTBUTEIBHO, ApaIOKCaIbHAsA: «HET HU OJIHOTO YeJIOBEKA, KOTOPBIH, Ka3aJoch
Obl, IPEKPAaCcCHO HE OCO3HABAJL, YTO TAKOE SA3BIK, - U B TO K€ BPEMsl JINHIBUCTUYECKAsl HAyKa, HaCuu-
TBIBAIOLIAs HE OJHO THICSYENIETHE, IO CUX IOP HE pacHojaraeT €ro CHelUalbHbIM ONpEIEIEHUEM»
(1,5). Takas cutyarus He SIBISICTCSl YHUKAJIBHOH M CBHICTEIBCTBYET, KOHEYHO XKe, HE O C1aboCTH,
WIN HEAOPa3BUTOCTU HAyKH O SI3bIKE, a MPEXkK/IE BCEro — 00 NCKITIOUUTEIBHON CIIOXKHOCTH, MHOTO-
I'PAaHHOCTH, MHOI'OACIIEKTHOCTH CaMOro OOBEKTa JIMHIBUCTUKH. «YelloBeuecKuil Mo3r, KOTOPBIH
Ha3bIBAIOT KUOEPHETUKH U MICUXOJIOTH TEPMUHOM «UEPHBIN ALIUK», IPEACTABIAET COOON caMyto
CIIO)KHYIO CHCTEMY M3 BCEX, YTO HaM M3BeCcTHbl BO Bcenennoil. M cucrema 3Ta mosab3yercs
SI3BIKOM: CJIOKHBIM U BMECTE C TEM JIOCTYIIHBIM Ka)/I0My YEJIOBEKY, IPOU3BOJIbHBIM M, TEM HE
MEHEE, OCMBICIICHHBIM, HEYETKUM U OJIHOBPEMEHHO TOYHBIM, YHUBEPCAJIBHBIM U B TO K€ CaMOe€
BpEMsi pa3JIMYHbIM Y OT/ICIBHBIX IUIEMEH U Hapo1oBy (2,8).

OTH Cc10Ba B U3BECTHON MEPE CO3BYUYHBI C MBICIIBIO, BBICKa3aHHOM €111 B IEPBOM MTOJIOBUHE
XIX cromerusi BEMUKUM HEMEIKUM YYEHBIM, OCHOBOIOJIOXHHUKOM OOIIET0 M TEOPETHYECKOTO
a3blk03HaHUs B.I'ymOonbaroM: «B si3bIke TakuM 4yJIecHbIM O00pa3oM COYETaeTCs] MHIUBUIY-
aJIbHOE CO BCEOOIUM, YTO OJJMHAKOBO MPAaBUIILHO CKa3aTh, YTO BECH POJI YEIOBEUECKHI TOBOPUT
Ha OJTHOM SI3BIKE U YTO KaXKIbIi YeIOBEK 00J1aJaeT CBOUM sI3bIKOM» (IIUT. T0: 2,51).

SI3bIK KaK MCKIIIOUMTENBHO CI0XKHOE 00pa3oBaHHE MOXKET OBITh ONpPENENIEH C Pa3HBIX
TOYEK 3PEHHS B 3aBUCUIMOCTH OT TOT'0, KaKasi CTOPOHA WJIM KaKHE CTOPOHBI €ro BhlAEIsA0TCS. 13
BEJIMKOTO MHOECTBA OTPEICICHUIN MOHATUS «SI3bIK» HaUBRXHEHIIMMHU BOOOIE M IS HaIen
TEMBI, B YaCTHOCTH, CJIEAYET CUUTATh Ba: f3bIK — cpedcmeo KommyHukayuu u 2) SA3bik —
cucmema 3Haxkog. B niepBoM orpeneneHN NoJ4epKUBAeTCsS Ha3HAUEHUE SI3bIKa, IPU MOMOIIU
KOTOPOTO JIOAM OOMIAIOTCS APYT C JPYrOM, MEPEAar0T CBOM MBICIH, UyBCTBA, KelaHus. SI3bIK
MOMOTAeT JIOJAM TOHUMATh JAPYT Jpyra, cooOIna TPYAUTHCS, OOMEHHBATHCS HAKOTUICHHBIM
OMBITOM M 3HAHUSMHU. SIBIISETCS YK€ aKCMOMOM MBICIb O TOM, YTO SI3bIK BO3HUKAET JIMLIb U3
MOTPeOHOCTH, U3 HACTOATEIHLHON HEOOXOIUMOCTH OOIEHMsI ¢ APYTUMH JtoibMU. BTOpoe ompe-
JICJICHUE PACKPBIBAET CYyTh OPraHU3ALMH S3bIKA: A3bIK — CEMUOTHYECKAs! CUCTEMA, B KOTOPOU BCE
€IMHUIIBI B3aMMOCBSI3aHbl M B3auM0oOycioBieHbl. Ecinu nmepBoe ompeneneHue — 3T0 OTBET Ha
BOIpPOC «/[71s1 uero HykeH s3bIK?», TO BTOPOE — OTBET Ha Bomnpoc «Kak OopraHu3oBaH SI3bIK?».
OTu ABa onpeeneHus a3blka MOKHO OOBEAMHUTD B OJIHO ol1ee: A3blK — 2mo cucmema 3HaKoe,
Komopas ciyicum cpeocmeom KOMMYHUKAUUU.

Crnenyer Mog4epKHYTh, YTO JaHHOE ONMpEIeNieHHE HEMPEMEHHO JOJKHO YYHTBHIBATHCS B
KayecTBE€ METOOJOIMYECKOM OCHOBEI JIOOOTO HCCIIEIOBAaHHUA SA3bIKA, B KaKHX OBI IEIAX H C
Kakux OBl MO3UIIUNA OHO HE OCYIIECTBIISIIOCH.
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2. lIpupona si3bIKOBOI HH(POPMALMH, UM MOATEKCT KaK JUHTBUCTHYECKAS
KaTeropus

TonkoBble CIOBapH PYCCKOTO SI3bIKa OMPEIENAIOT 3HAYCHHE CJOBAa MOATEKCT Kak
BHYMPEeHHUL 000AB80YHbIL CMBICT MeKcma, evickaszvleanus. OTCIoa CleAyeT, YTO TeKCT UMEET U
«BHeWHUll OCHOBHOU cMmbliciy. KakoBO COOTHOIIEHHE MEXIy ABYMs 3TUMH cMbiciamu? Kak
pPacKpbhIBAaeTCsA YMTATENIEM WM CiyIiaTesieM (aapecaTtoM) HYympeHHUll 000A8OUHbIL CMbICA?
KakoB Mexanm3M 3Toro packpbeitusi?.. HeompeneneHHOCTh, METaQOPUYHOCTH BBIPAKEHUS
BHYMPEHHULI 000A80UHbINI CMbICI MeKCma HEOOXOAUMO TEPEBECTH B IUIOCKOCTb A3BIKOBOM
KOHKPETHKH, IMHTBUCTHYECKOHN OIPEIeICHHOCTH.

UyTh BbIIIE MBI YK€ OTMETHIIM, YTO TIEPBOE U3 JBYX HAWBAXKHEHIINX OMpPEIEICHUN S3bIKa
XapaKTepu3yeT ero Kak CpelCTBO OOIIECHUS, MOJYEPKUBACT ero HasHaueHue. Jlroau, oOmiasch
MEKIy co00i, IepeatoT APYr APYyry onpeaeieHHyo nadopmanuio (3). S3bIK BITONHACT QYHK-
[MI0 OpraHu3anuu W nepefadn dToid mHbopmanuu. Kak ke opraHu3yercs W MepenaeTcs
s3pIKOBast UHpopmanus? Apyrumu cioBaMu, KakoBa MPUPO/a SA3bIKOBOI HHpOpMaru?

Besikmii TeKCT comepkUT B ce0€ S3BIKOBYIO MH(OPMAIIHIO JTBOSKOW Mpuposl. Hampumep,
TeKcT-3a7anne «Oxapakrepu3yiiTe €T0JI, CTOSIIMI CIPaBa 0T MEeHS» COACPNKUT MH(OPMAIHIO O
TOM, HTO:

® wumeeTcs ¢Tod (Heumo);
@ 3TOT CTOJI HAXOAUTCS CMPaBa OT TOBOPSANIETO (Mecmo HaAXoHCOeHUsL);
® 9TOT CTOJ CTOHUT (Oeticmeue, cocmosiiue),

® 3TOT CTOJI HA/I0 OXapaKTePU30BaTh (3adanue).

[lepeuncnennass wHQOpPMAIUSA BBIPAXKEHA CIOBAMH HETMOCPEACTBEHHO, MPSAMO: MPEIMET
MBICIIH (Heumo) Ha3BaH CIIOBOM «CH10J1»; IPU3HAK 1O JEHCTBUIO, COBEPIIAEMOMY 3TUM IIpeaMe-
TOM, BBIPAXKEH CIIOBOM «CHIOAW{UIL; MECTO €0 HAXOXKAEHUSA — CIOBOCOYETAHUEM «CHPAGA Om
MeHa; IeUCTBUE, KOTOPOE HE0OXO0AUMO COBEPIINTD (3aJJaHNE) — CIIOBOM «OXAPAKMEPU3Ylme.
Wudopmariinio, BEIPOKEHHYIO CIOBaMH (TEKCTOM) MPSIMO, Ha30BeM IBHOW WHpopmauuei (no
cnocoby ee gblpadicenust).

AHaMM3MpyeMbIil TEKCT COAEPIKUT ellie MH(POPMALIUIO O TOM, YTO:

@ €CTh elle XOTA OBI OJHH CTOJI (CﬂoeocouemaHue «cnpaea om MEHA) umeent
CMbLCI MOJIBKO 6 MOM caydae, eCiiu umMeencs «He ooum cmozz»);

@ ITOT «BTOPOU €TOM» (Uru: «amu Opyeue cmonvly) HaXOIUTCS (HaXOAATCS) «He
cnpaga om meHa»;

@ CTOJI MOKET, B IIPUHLUIE, OBITh HE TOJBKO «CTOSIIIMM», HO €ll¢ KAKHM-TO
APYruM (nadarowum, CiOMaAHHbIM, HOBLIM, NPUOOPEMEHHBIM. .. );

@ CTOJI MOKHO HE TOJBKO «OXapaKTepH30BaThy» (MOXKHO «nepecmasumb,
«BbIHECMUY, KNEePEeKpaACcUmo...);

@ ecThb venoBek (wiu 100u), K KOMy 00pamaeTcs TOBOPSIIH. . .

Nubopmalus, mepedncaeHHas B MOCISIHUX 5-U MYHKTaX, BhIPAKEHA CIIOBAMU (meKkcmom)
HE TPsAMO, HE HEMOCPEJCTBEHHO, a Kak Obl CKphITO. HasoBem 3Ty wmH(MDOpPMAIHMIO HeBHOI
undopmanmeii (no cnocoby ee svipasicenus).

HesiBHasg undopmaiiyisi Belpa)keHa B aHAJIM3UPYEMOM TEKCTE HE CHEIHalbHO, OHA SBIISETCS
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CIIEICTBUEM 3HAKOBOM MPHUPOMABI S3bIKA: fA3bIK — CUCMeMd, 6 KOMOpOU Kaxcoas eouHuya
onpeoensemcs Opyeumu eounuyamu smou cucmemuvl u onpedensem ux (4,16 u nanee). Kcraru,
3TO CBOMCTBO CHCTEMBI — OINPEAEIAEMOCTh KaXKI0M ee eIMHUIIbI BCEMH JAPYTUMU €€ eAMHHUIIAMU,
HarJISITHO BUIHO, HANPUMEDP, MPU COTMOCTABICHUHM CEMAHTHKH TaKHX CJIOB, KOTOPHIE MBI ObI
Ha3BalIH Medicvazbikosoimu omoponamu. Cp. 3BykoBbie psaael [dal], [dala], [mam], [mam] B
PYCCKOM $I3BIKE€ — COOTBETCTBYIOIINE (POPMBI TJIarojia «IaTh»; B a3epOailIKaHCKOM K€ S3BIKE —
pa3HbIe UMEHA CYIIECTBUTEIbHBIC: [a] — 3a0, [nana] — razao, [nam| — kamens, [1am| — kpvlua,
B apaOckoM si3bIke [Hai| — Ha3BaHue OykBbI B andaBure. Cp. Taxke [mapsi], [nap], [coH], [ac],
[oH] ¥ T.II. B pyCCKOM H a3epOaiikaHCKOM si3bIKax (7).

CoBO €TOJ1 — €MHUIA JIEKCHYECKOH CHCTEMbI PYyCcCKOro si3blka. CeMaHTHKa 3TOrO CIIOBa
OIpeIessIeTCsl He TOJBKO TEM, YTO OHO Ha3bIBa€T KOHKPETHBIA «BHJ MeOenn». B Hee BXoauT u
YHUCTO OTPUIATEIFHOE 3HAUCHHUE — «He JPYrue BHIAbI MebesIm» (= «He cmyny, «He mymOouKay,
«He wKagpy), <He YTO-TO APYTroe» (= «He oMy, «He yiuyay, ...), <He MPU3HAK» («He Oenoey, «He
gecenoey, «He oymaiouees...), «He KOJHUECTBO» (= «He 00UHY, «He 6MOpoUy»...) U T./., U T.1.

Ectp HeuTo — npenmer, Buag mebenu. He BcE Ha cBeTe ecTh MpeaMeT, HE BCE — TaKoil
MpeaAMET; He BCE — BUA Mebesin, He BCE — Tako# Bu MeOenu. [1oaToMy NaHHBIN IPEeIMET HYKHO
KaK-TO Ha3BaTh, APYrue MPEAMETHI CIeAyeT Ha3BaTh MO-APYroMy, 4TOObI Ha3BaHUS BCEX ITHX
MPEIMETOB PA3JIMYAINCh. B pPyCCKOM f3BIKE 3TOT MPEAMET Ha3BaH 3BYKOPAIOM €TOJ. Bce oc-
TaJIbHBIE MPEAMETHI CYyTh «HE CTOJI», T.€. IOJATEKCT CJIOBA «CTOJ», €r0 «BHYTPEHHUU CMBICI,
«100aBOYHBIN CMBICIT», «CKPBITasl, WA HesiBHAS WHGopManusy». [Ipudem ciIoBO «100aBOYHBINHY
B JJAaHHOM CJIy4ae BOBCE HE O3HAYACT «MAJICHbKHIN».

Eme npumep. SIBHasg nndopmanus B Tekcre «Maab4HK HAET» BbIpaXKEHA HENIOCPEICTBEH-
HO 3TUMH JIByMs cjoBaMu (oHa oueBHHA). Ho 3TH ke clioBa BBIpa)KarOT OJJHOBPEMEHHO U HesiB-
HYI0 HH(POPMAIIHIO O TOM, YTO:

@ HE BCE JIIOJU SABJIAIOTCA MAJbYUKAMU, €CTh HA CBETE U «HE MAJTbYUKN))

(= napuu, 0e6ouKuU, 0e8YUIKU, MYIHCUUHDL, HCEHWUHbL, CMAPUKU W T.11., U T.11.);

@ MaJIbYUK HE BCET/A, T.€. HE IIOCTOAHHO «HUAET», OH MOXKET (B HpI/IHHI/IHe) HaXOogUThbCA

U B COCTOSIHHH «He UAET» (= cuoum, Cmoum, 1excum, oesxcum, iemum, nivleéem, noJ-
3em, uepaem, yumaen, Oymaenm v T.1., i T.11.).

Utaxk, u B mpennoxennu «MajJbuuk ujaer» (B TAKOM IPOCTOM IMPeIIoKeHUH!) COAePKUT-
cs1 ”H(pOopMaIus ABOSKONU IPUPOBL: «A6HAs UHDOpMayus + HesA8HASA UHPOPMAYUAY», UITH «TEKCT
+ moarekcT».

Ckoiibko OBl HE Tiepedpaiv MPUMEpPOB, Mbl HE HAlIeM HU OJHOTO MPEIOKEeHHS (TpaMma-
TUYECKH U JIOTUYECKH MPABHIBLHOTO), KOTOPOE HapsiAy ¢ SIBHOW MHQOpMAIIHei He BbIpaxaso Obl
HessBHOW nH(popManuu. bosee Toro, ecin kakoe-1ud0 mpeasioxkeHue (Mupe — TEKCT) HE Coaep-
KUT B ceOe HesiBHOM MHOpMaIuu, TOUHEe: eClu HesBHasi HH(GOpMaLKs, CoAepKaIascs B HEM,
HE COOTBETCTBYET JEHCTBUTEIBHOCTH, TO JAHHOE NPEUIOKEHHE (TEKCT) SIBISETCS JIOTMYECKU
6eccMbiciieHHbIM. HanpumMep, B cUTyaluu, KOT/ia B KJIacce BCe YUCHUKH Pa3roBapUBalOT JIPYT C
Ipyrom, 3aMeuyaHue yuutens: «Bacuiuii, He pa3roBapuBaii!» - GECCMBICICHHO, T.K. HEsSBHas
uH(pOpMaIKs, WU MOATEKCT 3TOTO NMPEIIOKEHUS: «Opyeue y4eHuKy Moar4am» — He COOTBETCTBY-
€T JeHCTBUTENLHOCTH, W MOTOMY BBI3bIBAaeT Yy Bacuius 3akoHHOe, T.e. 00s3aTeIbHOE HE0yMe-
HHue — «BceM MOKHO, MHE — HET? !».

Takum oOpazoM, ceMaHTHKa JIF0OOTO TEKCTAa COCTOMT U3 TOTO, YTO MOXKET OBITH Ompe/ee-
HO KaK CymMMa JIByX 4acTel, COCTaBJIAIOIMX onmno3uuio uyepe3 orpunanue: ITO < HE I3TO.
Conepxanne, uto coctaBisger ITO, - KOHKPETHO, OHO UMEET YETKHE TPAHUIIBI; COJIepKaAHUE KeE,
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n3 yero coctouT HE ITO, - moutu Ha rpaHu «0€CKOHEUYHOCTH»: OT KOHKPETHOTO 70 aOCTpaKT-
HOT0, OT P€ajJbHOr0 10 UPPEATILHOT0, OT BO3MOKHOTO /10 HEOCYIIECTBUMOTIO U T.1., U T.1. OTClo-
11a, 4yTh JIM He 6e3MepHasi 00bEMHOCTh, TPYIHOCTh CIIOBECHOTO «00XBaTay, «00BATHSI» HEIBHON
nHpopmanuu. Ee MOXKHO HCCIe10BaTh U U3JI0KUTh B HECKOJIBKHUX (4yTh JIM HE B OECKOHEYHBIX)
npubmmkeHusx. Tak, HalpuUMep, CIOBapy acCOIMATUBHBIX CBSI3€H CJIOB — OJIHA U3 MOMBITOK YC-
TAHOBJICHUSI KpPyra JIEKCEM, KOTOPBIH OMpeessieT JUIlb Hanbosee OJIM3KUH IUIACT HEeSIBHOW WH-
dbopmaruu, coaeprKaiielica B npeajgaraeMomM MHGOpMaHTaM CIHCKe cloB. J[pyroi miact HesB-
HOW MH(OpMALUU — JIMHTBOCTPAHOBEIUYECKUH, WIN KyJIbTYPOJOTHYECKUM, packpbiBaeTcs B (8).
Cp. Taxxe pacckasz y A.A. [lorebnu: Ilpuwen epex na bepee mops u 3anen necHio. A nomom 3a-
nnakan. E2o nonpocunu nepesecmu crosea necnu. « Cuoena nmuya, cuoenda, NOOHAIACHL U nojaeme-

na. Jlanexo-oanexoy. 3amem on 0obasun: «Ilo-pyccku nuue2o He 8bIX00UM, a NO-2PEUecKi O4eHb
arcanxoy (9, 264). Cwm. takxe (10).

Ha3BaB npenmer (neiicTBue, NMpu3HaK, KOJIUYECTBO, MOPAJOK, BPEMS ...) CIOBOM (TeK-
CTOM), MbI BBIWICHSIEM €TI0 M3 MUpA JIPYTUX MPEIMETOB (JACHCTBHIA, MPU3HAKOB...). YIOTpeOIss
B PEUH CIIOBO, Mbl, HOPMAJIbHO, XOTHUM Ha3BaTh TOT WJIM MHOW KOHKPETHBINA MPEIMET U MPH 3TOM
He uMeeM (OOBIYHO) HaMEepeHUs NepeAaTh CIyIaTeNo HHPOPMAIHIO enle 0 KaKUX-TO JIPYTHUX,
KOHKPETHO M CJIOBECHO HaMHU HE Ha3bIBAEMbIX B JAHHOM ciydae npeamerax. OmHako, cucTem-
HOCTb BOCHPMSITUS A3BIKOBOM MH(pOpMAIMH (KaK pe3yibTaT CBA3M SI3bIKA U MBIIIJICHUS) IPUBO-
JUT K TOMY, 4TO CIyIIaTelb BOCIPUHUMAET HH(POPMAIIMIO U O HEHa3BaHHBIX IIPEIMETAX.

Bce moam, 3a HCKITIOYEHHWEM MATOJIOTHYECKUX CIIy4aeB, YMEIOT BOCIPUHUMATH HE TOJBKO
SBHYIO, HO M HESBHYIO MH(pOpMaLuo. MexaHu3M BOCHPUATHS HEABHOM MHpopManuu (Ha pon-
HOM $I3bIKE) MMEET, B M3BECTHOM CMBICIIC, aBTOMAaTU3UPOBAaHHBIN xapakrep. HesBHas nHpopma-
1IUS] BOCIIPUHUMAETCSI, «paclIM(ppOBBIBACTCS» CTPOTO OJHO3HAYHO (paszymeemcs, npu HaIuduu y
YenoeeKka onpeoeneHHo20 JHCUSHEHHO20 ONbIMA U Kpy2d 3HAHUU, 4 MAKdice 8 COOMBEmCmeuu ¢ e2o
CKIOHHOCMAMU, m.e. 6 onpedenennou koncumyayuu). Cm. takxe (14). He 0e3 ocHoBaHus
A.A.TloTeOHs eme mojaTopa BeKa ToMy Ha3aj B pabote « MBICHb U sS3BIK» yTBepxkaa: «Cirymiaro-
M MOXKET ropas/io JIydlle TOBOPSILEro MOHUMaTh, YTO CKPBITO 33 CIOBOM, M YUTATEIb MOXKET
JydIlle caMoro T03Ta MOCTUTaTh UACIO0 ero mpousBeaeHus. CyIIHOCTb, CHjla TAaKOTO TPOH3BeIe-
HUS HE B TOM, YTO pa3yMel I0Jl HUM aBTOp, a B TOM, KaKk OHO JIHCTBYeT Ha YMTATElIsl WU 3pHUTe-
JI51, CJIEZIOBATEIbHO, B HEUCUEPIIAEMOM BO3MOKHOM ero cojepxkanun» (9, 181). Cp.ewe: «Huxro
He MOHUMAET CJI0OBa UMEHHO Tak, Kak Apyroi... Bcskoe moHHMaHHe eCTh BMECTE HETIOHMMAaHUE,
BCSIKOE COTJIache B MBICIISIX — BMecTe pazHoriacue» (9, 61), nbo «B 0OBIYHOM peun HE CYIIeCTBY-
eT (pa3bl, UMEIOIIEH TOYHO OIpeesIeHHbIN cMbIc. ENBa 11 MOKHO ObII0 ObI HAWTH ABYX Yelo-
BEK, KOTOpBIE yIOTPeOsu OBl CJIOBO B OIMHAKOBOM 3HAYCHHH, U JIAJKE B PEUM OJIHOTO YEJIOBE-
Ka 3Ha4eHUE OJHOT0 M TOTO K€ CJIOBA MEHSETCS B pa3IMyHbIe MepHOAbI )Ku3HU. CBepX TOT0, 3Ha-
YEeHHE CJIOB ITOBCEIHEBHOTO SI3bIKa OOBIYHO OYEHB CIIOXKHO: OHO 3aBHCHUT HE TOJIBKO OT BHEIITHEH
(dopMBI CIIOBa, HO TaK)K€ M OT OOCTOSATENILCTB, MPH KOTOPBIX OHO BBICKA3aHO, a MHOT/A M OT
CYOBEKTHBHO-TICHXOJIOTUYECKUX (akTopoBy (2, 81-82).

Jnst Toro, 4roObl yMeTh BOCIPUHUMATh HESIBHYIO MH(OpPMAIMIO, BOBCE HE 0053aTENBHO
3HaTh O HAJMYMU KaKOrO-TO MEXaHM3Ma BOCHpPUATHS 3TOW HesBHON uHpopmauuu. OpHako,
YeJIOBEK HE TOJIBKO CIIYIIAET APYTHX, HE TOJIBKO MOJIy4aeT OT HUX Ty WJIM MUHYIO HH(OpPMAIHIO.
UToOb! HallIK CIyIIATEeNU «IPaBUIBLHO» (T.€. B COOTBETCTBHM C HAIIMMHU HAMEPEHUSIMHU) MOHSUIIN
HAac, MbI JIOJUKHBI «IIPAaBMIIBHO e» 3aKOJAWPOBaTh MH(POPMALMIO, KOTOPYIO XOTHM IepeaaThb.
HecomMHeHHO cnipaBeasIuBO YTBEPKACHUE O TOM, UYTO «... B T€UEHUE OOJbIIEH 4acTH paccyxe-
HUSI JIFOJTU OTIEPHPYIOT CIIOBAaMU MEXaHUYECKH, ... HE BIYMBIBAsCh B X cMbIci» (15, 99).

YMeHue crenuanbHO OpPraHu30BaTh HESBHYIO HHGOpManuioo (TMOATEKCT) TakK, YTOOBI
azpecaT OJHO3HAYHO BOCIPUHSAJI €€, ONpENeseT B KOHEYHOM HUTOI€ MacTepCTBO MHCATENSA
(= yenoBeka, KOTOPBIN CO3/IAaeT TEKCT, aapecanta). C Ipyroil CTOPOHBI, HesiBHAsI HH(OpMaIus B
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MIPHUHITUIIE TTOYTH OECKOHEUHa, HercuepaeMa, IodTOMY €€ BOCIIPHITHE TPEOYeT U OT YUTATeNs
0co00ro MacrepcTBa, MOAroTOBIEHHOCTH. He ciyuaiiHO, M03TOMY, MOSIBIISIOTCS CIICIAbHBIC
WCCIICIOBAHMSI, MTOCBSIIICHHBIC YATATEILCKOMY TPYAY, H3yYSHHIO ero MacTepcTBa. CM., HampH-
Mep, TIIyO0oKo conaepkaTenbHyto padory (16). Cp. Taxke: «UTO Mbl YMTaEM — WIUTIO3US, MBI KE
MHOrO BuHMThIBacM» (Manzaenbintam). «BuuTbiBaem», T.e. «pacuIMPpOBBIBAEM» MOITEKCT,
HesiBHYI0 uHpopmanmioo. Cp. eme: «To, 4To HIET Ha MPHEM OPraHOB YYBCTB (TEKCT, SBHYIO
uHpopmanuto. — P.M.), 3aMepuTh OTHOCHTENBHO JIETKO, TO, YTO HJET Ha BbIAAuy (MOJTEKCT,
HesiBHYI0 mHpopMmanuio — P.M.), - B psiae ciay4yaeB MpaKTUYECKH HEBO3MOXHO. UTO uenoBek
YUTAET, Bbl 3HAETE, @ YTO OH BUMTHIBAET, MOXKeTe He y3HaTh HuKorma» (17; 19). ITostomy
CIELUAINCT MO0 TEPMEHEBTHKE (TEOPUHU UCTOJIKOBAHUS TEKCTOB) CKa3al Obl, YTO CTONPOLIEHTHOE
MOHMMaHKE HEBO3MOXXHO B MpUHIHMIIE. [IpuueM 3TO He Tpareius, a CUacThe: Ha <«ICIbTE»
HETIOHUMaHHUs posKaaeTcs HoBoe» (19).

OcoOeHHOCTH OpraHu3aldyd HeIBHOW HH(OpMmanuu (MOATEKCTa) U MeXaHU3Ma ee
BOCIPUATHS aIpeECATOM LIMPOKO HCIOJB3YIOTCS B HayKe, JIUTEparype, M033UH, AUILIOMATHH,
MyOJIUIUCTUKE U T.J., T.€. PAKTUUECKH BO BCeX cdepax 4YeloBeUeCKOW NesSTEIbHOCTH, CBS3aH-
HBIX C Tiepeaayeit nHpopMauy NOCPEICTBOM S3bIKA, PEUH.

[IpuBeneM HECKOIBKO MPUMEPOB:

v’ Hanpumep, u3 Tekcta «BemecTBa, MOJIEKYJIbI KOTOPBIX COCTOAT U3 ATOMOB OIHOT0
XHMHUYECKOT0 3JIeMEeHTa, HA3bIBAIOTCH MPOCHbIMUY» OJHO3HAYHO BBITEKACT, YTO HMEIOTCS
BCILICCTBA HENMPOCThIE, T.C. CJIOKHbIE, U OHH COCTOST M3 aTOMOB HE OJHOTO, a Pa3HbIX
XMMHYECKHX 3JICMEHTOB. BoBce He 00s3aTelbHO OBITH CICHHATUCTOM [0 XUMHH, YTOOBI
COCTAaBHTD OIpeieieHne CaoXHbIX BeriecTs (20).

v’ Jlpyeou npumep, u3 pomana H.I'.Uepusimesckoro «Uro menars?». IIpocBerneHHbIN
My B paszroBope ¢ KupcanoBeiM A.M. roBopur:

« —byznem rosoputhk npsmo, Anekcanap MaTBeeBudY, K 4eMy JIFOJSIM MPOCBEUICHHBIM HE
OBITH MEX]Ty COOOO BIIOJTHE OTKPOBEHHBIMU? S caM TOKE B JIyIIe COIMAIUCT U unTaro [Ipymona
¢ HacnaxzaeHuem. Ho...

— Tlo3BosibTe CKa3aTh HECKOJBKO CIIOB, 9YTOOBI HE OCTABAIOCH MEKAYy HaAMH
HelopasyMeHui. Bbl ckazaiiu, Bbl «TOXE COIMATIHMCTY. DTO «TOXE», BEPOSITHO, OTHOCHTCS KO
mue. Ilouemy s, BBl aymaere, corpaarct? MoKeT ObITh, BOBCE HET, - KPOME COIMAIHNCTOB
€CTh... TIOCIEIOBATEIM MHOXKECTBA PA3IHUYHBIX JPYTHX HANPaBACHUN B MOJUTHYCCKOM
OKOHOMHUH. JIJI MPUYKCIIEHHs YeIOBEKA K ITOCIEIOBATENSIM OJHOTO M3 HHMX HaJ00HO HMEThH
Kakue-HuOyIb ocHOBaHu». (21, ¢. 381-382).

B MPUBCACHHOM OTPLIBKC Y6€IH/ITCJ'II)HO, U3AIIHO W TOYHO <<pacmn¢)pOBaHa» HCsBHas
HH(bOpMaHHH, KOTOpas COACPKUTCS B CCMAHTUKE CIIOBA «TOXKE.

v Ewe npumep, i3 JTHHTBUCTHKU:

«OO0BIUHO cuuTaroT, —muiieT P.A. Bynaros,— 4to Hayku O IpHUpoJie — 3TO TOUHBIE HAYKH,
HayKH >K€ O 4YeloBeKe (TyMaHHWTapHbIC HAyKW) — 3TO HAyKH HETOYHBIC. XOTS TOCICIHEe
oTpesieNieHNe YacTo BCIYX HE MPOU3HOCAT, HO OHO Kak Obl monpa3ymeBaercs».llouemy xe oHO
MoJIpa3yMeBaeTcsl, 1 KakuM 00pa3oM OHO mojpasymeBaercs? «CaMo MOHATHE «TOYHBIE HAYKH»
ObUIO OBl HEBO3MOXHO BBIJCIUTh, — MPOAOIKAET aBTOP,— €CIM OHO HE MPEANoiaraio Obl
MIPOTHUBOIIOJIOKHOTO TOHSATUS — «HETOYHBIC HAayKW». [IpelcTaBUTENSIM 3THX «BTOPBIX HAYK»
HUCKOJIBKO HE JIETYe OT TOTO, YTO ITH K€ HAYKU HA3BIBAIOTCSA €Ile U TYMAHUTAPHBIMU HAYKaAMHU.
Haxonsce ke B OIIMO3WIIMK K «TOYHBIM HayKam», TYMaHUTapHbIC HAayKH HEBOJLHO (JTydIe
cka3aTth — Hen30exkHo! — P.C.) OCMBICIIAIOTCS KaK HAYKU «HETOYHBIE»» (22, 13).

AHaszy CCMAaHTUKHU IIpHUIIAraTcJIbHOT'O COGpéM@HHbllZ B CJIOBOCOYETAaHUN «COBpPEMCHHAsA
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JIUHTBUCTHKA», UM «COBPEMEHHOE S3bIKO3HAHME» IMOCBSIICHA 1ienas riaBa B kaure (23, I'naBa
8). IlarHagmarh CTpaHUI] KHUTH, OTBEICHHBIX JUIS 3TOH TJABBI, SBISIFOTCS (DaKTHUECKU
MIPEKPACHON WILTIOCTpalMel PacKpbITHs HEIBHOW MHGOpPMAIMU MPUIaraTeJbHOrO «COBPEMEH-
HBII» U YCTAaHOBJICHUS 3TUM METOJIOM, B KAKOM 3HAQUE€HHMH BBICTYIIAET JAHHOE MpUJIaraTesibHOE B
YKa3aHHBIX CJIOBOCOUYETaHUSIX. «S ceifuac mombITaroch moka3arh (Mbl Obl CKazalu: pacuupyro
HesiBHYIO nH(popMmanuio. — P.M.): cospemennsbiti BEICTYNAET 371€Ch HE TOJBKO M JTAXKE HE CTOJIBKO
BO BPEMEHHOM 3HAYEHUU («OTHOCSILIUNCS K HACTOAIEMY BPEMEHUY), - TUIIET aBTOP, - CKOJIBKO
IIPEKIE BCErO B IEPEHOCHO-OLIEHOYHOM 3HAYEHUM («CTOSILMN HAa YpOBHE HAIIErO0 BPEMEHH,
MepeloBOi, Xopolui»). B aHaJIOrMYHOM OCMBICIEHUHU MpHJIaraTeIbHOE COBPEMEHHBIN
OKa3bIBACTCSI B CJIOBOCOYETAHUSX THIA COBPEMEHHAsI MeXHUKd, coeépemeHHas ¢habpuka,
COB8pPeMeHHbII YPOBEHb NPOU3B0OCMEA N T.]1.

[Moy4aercs, 0yaTO OBl CYIIECTBYET COBPEMEHHAS IUHSBUCTIUKA, T.€. TIEPEAOBasi, XOPOIIast
U JIUH2BUCMUKA HECOBPeMeHHAs, TPATUIIMOHHAs, U [TO-BHIMMOMY, Tutoxas. VIHOrIa, naxe Hesa-
BHCHMO OT JKEJIAaHUS OTACIBHBIX CICIUATMCTOB, MPUOCTAIOIINX K CIIOBOCOYCTAHUIO COBPEMEH-
HAsL TUH26UCMUKA, BO3HUKACT MMEHHO TaKoe MpPOTHBOMOCTaBicHHEe. OHO CKIIAJBIBACTCS, BO
MIEPBBIX, IOTOMY, YTO «BCE ITO3HAETCS B CPABHEHUUY, U, BO-BTOPBIX, MOJOKUTEIHHO-OIEHOTHAS
CEMaHTHKa IPHUIAraTeJbHOIO CO8peMeHHblll Kak Obl cama BbI3BIBAET IPOTHBOINOCTABJIEHHE:
cospemennas Hayka (Ha BBICOKOM YPOBHE HAIlIEro BeKa) —HECOBPEMEHHAsS Hayka (He Ha yPOBHE
Hamiero Beka). Eciu jke ydecTh, YTO COBpeMEHHAasi JHHIBHCTHKA 4Yalle BCEro MPOTHBO-
MOCTABJISIETCS TPAIUIIMOHHOM (KIIACCHYECKOM) JIMHIBUCTHKE, TO CTAHET OYEBHIHBIM, YTO IIEPBOE
CIIOBOCOYETAHHE BBICTYIIACT B BEChbMa IIOJOKUTEIBHOM 3HAYECHHH, & BTOPOE — B 3HAYCHUH
orpumarebHoM» (23, 238-239).

v’ Ilpumep u3z 2azemnoti cmamvu. B crartbe «JIro0u Poccuio B HEMOTOMY ...», OMyOJINKO-
BaHHOH B Tpex Homepax «M3Bectuit» (1989, Ne 17-19), nucarens bopuc BacunweB uznaraer
«IlyXOBHBIE PE3YJIbTAThD» PYCCKOU JOPEBOJIIOLIMOHHON U COBETCKOW NCTOPUH, KaK OH UX BUJHT.

«Bce, 9TO TIepeknIIa Halla cTpaHa, YTO BBIHECHA, O0pelia M yTpaTuia, - BCe 3TO MPOILIO
4yepes HapOJHOE CepIe, BCe ocTanoch B HeM. M kaxkapiii BepHbIi chiH OTedyecTBa OUIYIIAEeT 3TO
coOcTBeHHBIM cepateM. Emie pa3 001ymarh BCIO HaITy KU3Hb — U IPOXKUTYIO, U TEKYIIYIO,- €I
pa3 yBEpUTHCS B CHJIE HApOJHOTO AyXa W, MOXKET ObITh, BHECTU XOTh Majylo JIENITY B €ro
VKpeIUIeHne W o0oraimeHue» - Tak cOopMyJIMPOBaHA TJIaBHAs UCS «HEOOBIYHOTO MaTepHaiay
penakiuei rasetsl (24, Nel9). B ocHOBe HpaBCTBEHHOCTH JSKHUT Takoe nmoustiHe kak COBECTD.
«Cogecmb. 3anomMHum 2mo c1080, ubO yxHc OYeHb PEOKO OHO 8CMpedaemcs HAM Ce200HSY, -
ceTyeT mucatenb. [IpuumMHYy 3TOro aBTOp BUIUT B cileayrouieMm: «Mbl Oeganv8uposanu e2o
CMPAaHHBIMU 00 AOCYpPOa YMOYHEHUAMU «PadoUas COBECbY, «COBECTb CENbCKO20 MPYHCEHUKAY,
«Cco8ecmv COBEMCK020 4enosekay ... A cogecmu He HYHCHbL OnpeoeneHus: b0 OHa ecmb, 1UOO
ee nem» (24, Nel7).

HpPI‘HdHOI’I JACBaJIbBallUU TIOHATHUA «COBCCTHb» MABJISICTCA, TaKHUM 06pa30M, YTOUYHCHUA
<<pa6oua}z», «eosemceKasy, «CenbCKoco mpysceHuxKka», KOTOPhIC COACPKAT HEABHYIO I/IH(i)OpMa-
OUKO O TOM, 4YTO ObIBaeT (I/IJ'II/I eCTB) CIIC «COBCCTb HECOBCTCKaAA», «COBCCTb Hepa60qa$1»,
«COBCCTb HECCIIbCKOI'O TPYXKCHUKAY», KCOBECCTHb HETPYXKCHUKA» U T.A., U T.II.

Jpyroi BOIpoc, 3TO CAEJIAHO CIELHUAIBHO, IO 3JI0MY YMBICIY HIIU K€ IO HE3HAHUIO».
[IpuHIMIHUATBEHO BaKHO MOJYEPKHYTH, UTO JIaXKe AEMCTBYS U3 JyUIINX MOOYXIEHUNH MOKHO BCE
«CHUCIIOPTUTHY.

v’ Ipumep u3z nossuu. B necue «J/IBa 6Gpata» (ci1. MakcumoBa, My3. ['aBpuinHa) 1moercs o
TOM, YTO y4acTHHK BoOiHBI mpuinen B Jlenp [loGempl Ha MOrWiy CBOEro Miajmiero Opara,
KOTOpBIH Morud Ha BOMHE, U 00palaercs K Hemy:

Crapmuii OpaT ckazai: npocHucs, Opamox, noxcanyicma!l
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Munaammii OpaT ckasai ...
Crapmuii 6pat ckazan: npocmu, bpamox, nodicanyicmal
Munanammii OpaT ckasai ...

«Omeemy mnaamiero opara odopmiieH ... nayzou! Hukakue cioBa He MOTJIHM ObI CO31aTh
CTOJIb BBICOKYIO BBIPa3UTEIBHOCTD, KAKYIO NIEpeIaeT CIEeIMaabHO OpraHu30BaHHas may3a, KOTo-
pasi BMeCTHIIa B ce0s U SIBHYIO, M HESIBHYIO YacTH WH(DOPMAIIHH.

KonnuecTBo mpuMepoB MOKHO YBETUYHUTH 10 OeckoHeyHOCTU. OHAKO, U MPUBEICHHBIX
MIPUMEPOB JIOCTATOYHO, YTOOBI 3aMETHTh HEOOXOIUMOCTh BBIJICTICHHS HESBHOU WH(OpManuu
IBYX THNOB: 1) HessBHAs UH(OpMaLKsL, KOTOpas SBJSETCS JIUMIIb CIEACTBUEM CUCTEMHOCTH SI3bIKa
(25): mpumepsI cM. BbIIIE, U 2) CIICHUAIBHO OpraHU30BaHHast (KOHEUHO e, UCTIO0JIb3Ysl CBOMCTBO
SI3bIKa KaK CUCTEMbl) HessBHast MHpOpMaIus (Hamp., XyA0KECTBEHHOE IIPOU3BE/ICHNUE).

«DPopMHpOBaHUE» HESBHOW MH(POPMALUU JOCTATOYHO CIIOXKHBIM Iporecc U Tpedyer oT
azipecaHTa cepbe3Heiiero noaxoaa k Heil. CrieuanbHO OpraHW30BaHHAs HesiBHAs MH(opMarus
(IOATEKCT) COCTOMT W3 MHOKECTBA KOMIIOHEHTOB, CPEIU KOTOPHIX IJIABHEWIIUMH CIEAYET
CUMTATh OTHOIIEHHUS «TEKCTa K ACUCTBUTEIBLHOCTH» M OTHOLICHHS «TEKCTa K TEKCTy». OJTO
MOKAa3aHO B CIEAYIOIIEH CXEME:

Cxema 1

«IdTO»
MaTepHanbHO
BeIpaxkeHHbIH TEKCT
(sBHasg nHGoOpManuUs)

«HE DTO»

CHCTEMHO 00YCIIOBIICHHBIE
TEKCTbI
(uesiBHass uHpoOpManus)

HeiicTBH-
<«—| TeJBbHOCTH

- =~

« HE 9TO-1 »

—q’ CHenuaaIbHO OPraHU30BaH- \“
\ Hasi HesiBHasA MH(opManus ;
. (4acTb M3 He 3TO) !

MOATEKCT

ITonpoOHOE paccMOTpeHHE BOIpoOca O TOM, KAKOB MEXaHHM3M U KaKOBBI CPEJICTBA CIIELU-
aJIbHOM OpraHu3alMy TOM 4acTH HESIBHOM S3BIKOBOW MH(OpMAaIUM, KOTOpas «OOBIYHO MMEHY-
eTcsl, MpaBJa, HE B JIMHTBUCTUKE, a B JIMTEPATypOBEACHUH, MOATEKCTOM» (28, 84), sBisgercs
TEMOM OTAEIBHOIO pa3roBopa M YBOAMUT JAJIEKO B CTOPOHY OT OCHOBHOW 3a/JadM HACTOSIIEH
CTaTbu, TeM Oojee YTO 3TOT BONPOC A0 CHX IOp €Ile HE cTal OOBEKTOM BCECTOPOHHErO
JIMHTBUCTHYECKOTO CHCTEMHOT'0 aHAIN3A.

IlompiTKa aHamm3a 3apaHeC IMOATOTOBJICHHOI'O THUIIA OpraHU3aluM MOATCKCTAa B XYIOXKCEC-
TBCHHOM NPOU3BCACHUU OCYLICCTBJICHA B PIHTCpCCHOfI CTaThbC (28) I[J'DI Halel TeMbl Ba)KHO
IMOAYCPKHYTh, UTO 6ce be3 ucknoyenus eduHuubz A3bIKA, 6 MOM 4Hucjie u 36yKoevle, npu3eaHsl
CHIYoHCUMd 6bINOJIHEHUID A3bIKOM ceoell OCHOBHOU (ﬁyHKl/!uu — Ovimb cpe()cmeoM 003001-11/{}1,
OQbOPMﬂeHMﬂ, COXpAHEHRUsA U nepe@aqu SA3bIKOBOU qubopMab;uu, KdaK }ZGHOIZ, maxK u CKprmOﬁ,
Heﬂ@HOZZ,' u smo, ¢ 00HOU CNMOPOHDbL, ABIAENICA Cﬂedcmeue/u, ac ()pyZOZZ,' BO3MONCHBIM UMEHHO
JUULL 6Jzaeodapﬂ momy, 4mo e6ce YpO6HU A3blKA, 6 MOM Hucie u 36’)/7('0601/7 €20 YPOBEHb, Op2AHU-
308dHbI KAK cemuomuuveckue cucmembsvl, cocmoAaAuwue u3s 63adumMHo 06yCJl06’JleHHblx u 63aumMHO
e
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ONpeoenaIoUUXCst eOUuHUY. Yuem 3moco 08yeOuH020 NONONCEHUS. — HEPA3PLIBHOU NPUYUHHO-
CIeOCMBEHHOU OUANEKMUYECKOU C853U HA3HAYEHUS SI3bIKA U €20 CUCTEeMHOCMU, WU QYHKYUU U
cybcmanyuu 6 s3biKe AGNAEMCs MemoOO0L02UYeCKOl OCHOBOU BCAKO20 TUHSEUCMUYECKO20
UCCe008aHUS.

Haytmaﬂ noseusna. OOoOCHOBaHA HEpa3pbIBHAA IMPUYUHHO-CIICACTBCHHAA AUAJICKTHYCC-
Kas CBsA3b Ha3HAYCHUA A3bIKa U €0 CUCTCMHOCTH, UJIU (byHKI_II/II/I u CYGCTaHI_[I/II/I B A3BIKC.

Ilpakmuueckaa yennocmsy: TeopeTHUECKOe IOJIOKEHNE O HEPA3PHIBHOM IHAalIeKTHYeC-
KOH cBs3M (DYHKIMU M CyOCTaHIIMU B SI3BbIKE MOXKET OBITh MCIIOJIb30BaHAa B Ka4E€CTBE METOJ0JIO-
TMYECKOH OCHOBBI ISl JIIOOOTO JTMHI'BHCTHYECKOTO UCCIICIOBAHUSL.
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2)
3)
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5)
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7)
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9)

JUTEPATYPA U IIPUMEYAHUSA

[Tanckuit H.M., Pesunuenko N.JI., Kyapssuesa T. C. UTo 3HaYUT 3HATH S3bIK M BIAJEThH
uM. [Tox pea.H.M. lllanckoro. JI.,IIpocsemnienue,1989,192 c.

KonnpatoB A.M. 3Byku u 3Haku. U3n. 2-e, nepepad., M., 3nanue, 1978, 208 c.

CrnoBo «uH(popManus» ynoTpeOsseTcss HaMH 37IeCh B OOBIYHOM, HE HAYYHOM, a, TaK
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Bepemarun E.M., Kocromapos B.T. fI3b1k u KynbTypa: JINHrBOCTpaHOBEIEHHE B IPEIIO-
JTaBaHUU PYCCKOTO Si3bIKa Kak mHocTpaHHoro. Mzn. 4-e, mepepal. u gom. M., Pycckuii
s3bIK. 1990, 246 c.

[ToteOuss A.A. Dcretuka u mostuka. Pen. xomnerusi: M.®. OBcsHUKOB (IIpex) U Jp.
Cocr., BctynuT. craths u npumed. U.B. MBanvo u A.M. Komonnoit. M., UckyccTBo,
1976, 614 c.

10) Cp. eme: «I[loHATHE MOXET CTaTh CBOOOJHBIM, HOMHHATHBHBIM 3HAYCHHUEM CJIOBA,-

nucan axkajg. B.B.BuHorpamo,- HO U B 3TOM clyuyae CeMaHTHKa CJ0Ba B IEJOM,
paccMaTpuBaeMOro B AaClEeKTE€ CHUCTEMBbl S3bIKa, He HCYEePNbIBAeTCA U HE
OTPaHUYMBAETCA TOJBKO BBIPAKEHHEM 3TOro MOHATHA. UTO e KacaeTcs APYTrux
BUJIOB JIEKCHYECKHUX 3HAYEHUHM CJOB, TO OTH 3HAUYCHHS HACTOJBKO CIHBAIOTCSI CO
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xe, B.I'ymOonbar He 6e3 ocHOBaHUs yTBepxKAal: «B sA3bIke TaKUM 4yJeCHbIM 00pazoM
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11) BunorpagoB B.B. OcHOBHbIe THIIBI JICKCHYECKHX 3HAYCHHWH CioBa. B ero KH.:
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“TURANDOT” OPERASININ TURK KAHRAMANI

Dr. ibrahim Nesiroglu GULIYEV,
Azerbaycan Multikulturalizmi Boliimii 6gretmeni,

E-mail; ibrahimquliyev27@gmail.com

TURKISH HERO OF "TURANDOT" OPERA

ABSTRACT

This article deals with the history of the research of the influence of Nizami Ganjavi's
"Seven Beauties" poem on the "Turandot" opera composed by famous Italian composer
Ciakomo Puccini. The author of this article comes to the polemic with the famous scientist,
professor of New York University P. Chelkovsky about the connection of the Iranian-Persian
culture with the opera of "Turandot". Prof. P. Chelkovsky affirmed that the heroine of the
opera Turandot was the Turkish origin. In support his version the researcher addresses to the
original text of Nizami's "Seven Beauties" poem, where in the red palace a Slavic girl tells
Bahram shah the story about a Turkish girl living in Russia. The author of the article proves
that both outward and inward traits of the girl described by the Slavic beauty resembles to the
image of a Turkish girl. That’s why the Italian writer Carlo Gozzi gave to the principal
heroine the name of Turandot or Turan girl.

Keywords: Nizami, "Seven Beauties", opera, Turandot, Slavic girl, Bahram Shah

Nizami Gencevi'nin Avrupa'da en ¢ok arastirilan eserlerinden biri, belki de, birincisi
“Yedi Giizel” manzumesidir. Hem yapi, hem de semboliine gore herzaman farkli olan bu
manzumenin i¢ asamasi, simge Ozellikleri {izerine fazlasiyla arastirmalar yapilmis ve
yapilmaktadir. Nizami 'nin diger eserlerinde ele alinan adaletli hiikiimdar, nitekim miikemmel
insan-padisah sorunu “Yedi Giizel” de iki planda: Bahrami Gurun laik faaliyetinde, bir de
manzumenin ana konusuna yalniz Bahram araciligiyla yedi prensesin anlattigi masallar ve
renkler semboliizesiyle kendi ¢6zlimiinii bulmustur. N.Gencevi'nin biitiin eserlerinde ana
konu karanliktan 1518a, siyahtan beyaza, zuliimden adalete dogru gelisim hatti iizerinde
kurulmus. “Yedi Giizel” in farki onun daha ¢ok zaman ve mekan sonsuzlugunda, tasavvuf
iceriginde, i¢sel ve digsal siireglerin birbirini tamamlamasindadir. Bu yiizden sadece
aragtirmacilar degil, hem de sanat adamlar1 bu esere defalarca basvurmus, onun etkisiyle
miizik alaninda 6lmez ornekler olusturmuslar. Bu sirada besteciler Carlo Gozzi, Giacomo
Puccini, Alman sairleri Schiller'in, Goethe'ni, Schlegel'i, ayn1 zamanda Azerbaycan miizik
sanatinin unutulmaz bestecisi Gara Garayev'in de isimlerini sdyleyebiliriz.

“Yedi Giizel” manzumesi dogrultusunda Avrupada ilk sahne eserini Carlo Gozzi
tarafindan diizenlenmistir. “Turandot” ad1 verilen bu opera XVIILy.yilin ortasina kadar italya
tiyatrolart  sahnesinde liderlik yapmis commedia dell’Arte denilen dogaglama
(spontan)miizikal tarzi gibi yapilmistir. “Yedi Giizel” in “Turandota” etkisi lizerine arastirma
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yapan Nevyork Universitesi'nin profesérii, diinyaca iinlii bilim adami P.Celkovski bu italya
komedi tiirii ile iran halk tiyatrolar1 arasinda bir siirii benzerliklerin oldugunu sdylemis ve
hatta Haci1,Siyah Palyago, Trufaldino, Pantalune, Brigla, Tartalya gibi kahramanlarin Iran halk
tiyatro kahramanlariyla ayni 6zelliklere sahip olmasini, gosterilerin anoloji haraket iizere
gelismesini ve dolayisiyla her iki gosterinin senaryosuz ¢alisildigini dile getirmistir.

P.Celkovski'nin “Puccinin “Turandot’operasi Nizami “Yedi Giizel” inin kirmizi
kubbe masal1 esasinda mi yazlmis?” makalesinde operanin “Turandot” un biiylik Nizami
Gencevi'nin “Yedi Giizel” manzumesinin konusundan uyarlanarak yazilmasi kaginilmaz
detaylarla kanitlanmistir. Tam konunun {izerine gegcmeden once belirtelim ki profesor Vagif
Arzumanli “Nizami Gencevi nin diinyaca iinii “ isimli kitabinda P.Celkovski'nin Nizami
kalittmina olan 1ilgisi iistiine bilgiler vermistir. P.Celkovski'nin Nizami sanatiyla ilgili
aragtirmalarini simde de siirdiirdiigiinii belirten V.Arzumanli Nizaminin 850.y1ldoniimiiyle
ilgili Vasington ve Kaliforniya iiniversitelerinde diizenlenen kongrelerde adigecen Dogu
Bilimleri uzmani “Nizami ve Puccini” konusunda konusma yaptigini ve makalesinde ta
XVly.yilda Nizaminin “Yedi Giizel” manzumesinin Giiney Azerbaycan'dan Italyaya
gotiiriildiigii ve Italyancaya cevrildigini kanitladigmi belirtmistir. V.Arzumanli daha sonra
yaziyor: “P.Celkovski'nin goriisiince, sonralar sirf Nizami'nin bu eserinden esinlenerek biiytik
Italyan bestecisi Cakoma Puccini(1858-1924) kendinin “Cio Cio San”operasini yazmistir”
(1.30-31)

Bu konu aragtirmamizin temel yonlerinden biri oldugu i¢in ta basindan belirtelim ki
Cakoma Puccini “Yedi Giizel” in kirmizi kubbe masal1 lizerine “Cio Cio San” operasini degil,
“Turandot” operasini yazmistir. C.Puccini'nin “Cio Cio San” operasina gelince, bu eser David
Belasco'nun Japonya hayatimi anlatan “Geysa” tiyatro oyununun konusu {izerine Luici Illica
ve Cuzeppe Cacozanin librettosuna yazilmis iki perdeli, ti¢ bolimlii operadir.

“Turandot” operasina gelince, biiyiik Italyan bestecisi C.Puccini 1924 yilinda onun
son notalarin1 yazmadan hayata veda etmistir. 1926 dan baslayarak Puccini'nin bu operasi

diinyanin en {iinlii opera sahnelerinden inmemis ve bugiin de glindemi yakalamaktadir (2.
716).

Oncelikle operanin olusum tarihine gdz atalm. Yukarda belirttigimiz gibi,
C.Puccini‘den 6nce bu isim ve konuda sanat eserini Carlo Gozzi(1720-1806) ortaya
koymustur. O, kendine kadar var olmus ve iinlii Ciari ve Goldoni gibi sanat¢ilarin karsi
koyduklar1 del’Arte tarzin1 korumak i¢in soziigiden tiirii Dogu efsaneleri ile sentez yapmak
kararina gelmis. Bu Venesyal1 asilzade ve tiyatrocu “Bin bir gece masallar1” ndan birinin ana
konusuyla comedya del Arteni bir araya getirmekle “Ug turuncun aski” (1761) isimli yetkin
bir sahne eseri ortaya koymustur. O, bununla ilgili yaziyordu: “Eski dostlarimizin, yani
Trufaldinonun, Tartaliyann, Briglanin, Pantalunenin, Esmiraldonun elinden tutarak, onlari
Dogu destanlarina aldim” (3. 181) Biz daha sonraki donemlerde bu kahramanlar1 Sergey
Prokovyev'in “Ug turuncun aski” operasinda da gériiyoruz.

Tarzinda “Turandot”la kendine kadar mevcut olmus comedya del Arte tarzini, yani
dogaclama (spontan) tiyatronun ¢okiislinii onlemis ve bununla da Schiler, Gote gibi
Avrupa'nin romantik sairlerine, Busoni, Puccini gibi {inlii opera bestecilerine ilham vermistir.
P.Celkovski yaziyor: “ Goriistimiizce, “Turandot” destan1 Nizami Gencevi'nin “Yedi Giizel”
manzumesindeki Kirmizi kubbeden iktibas edilmis ve Turandot ismi de Turandohttan
almmigtir. Bahram Gur diinyanin yedi kdsesinden olan yedi prenses i¢in yedi kubbeli saray
yaptirmig ve haftanin her giinii onlardan biriyle bulusuyordu. Bu prensesler ve onlarin
saraylar1 yedi felek, yedi iklim, yedi zengin keman, haftanin yedi giinii bunlarin hepsi
sembolik anlam tasiyorlar. Bu saraylar hepsi kubbe seklindedir ve gezegenlerin yapisini
gostermektedir (2. 716).
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Yukarda anlattigimiz gibi, Gozzi nin en iyi eserlerinden biri de “Turandot”tur. Bu eser
belli sekilde comedya del Arte'nin ¢okiisiinii 6nledi ve Avrupa'nin Schiller, Gote gibi
romantik sairlerine, Busoni, Puccini gibi {inlii opera bestecilerine derinden iz birakt:.
Celkovski yaziyor: “Gorisiimiizce, “Turandot” Nizami Gencevi'nin “Yedi Giizel” inde
Kirmiz1 kubbeden iktibas edilmis ve Turandot ismi “Turandoht” kelimesinden, yani Turan
kizindan alinmis”. Belli oldugu tizere, “Yedi Giizel”'in bas kahraman1 V Sasani hiikiimdar1
Bahram Gurdur. Bahram Gur diinyanin yedi iilkesinden getirdigi yedi prenses i¢in yedi
kubbeli saray yaptirmis ve her giin onlardan birine ugrarmis. Sesenbe giinii o, kirmiz1 kdskte
Siglap iilkesinden gelen kizdan bir masal anlatmasimi ister. O da Rus ilinden olan kizin
hikayesini anlatir. Kiz dagin basinda bir kule yaptirip orda yasamaya baslar, akilli ve biiyiiden
anlayan bu kiza varmak isteyenler hepsi kuleye giden yolda oliirler. Kuleye ulassalar dahi, o
kizin dort sorusuna cevap vermeden ona kavusamazlar.

Direkt sahne igin tiyatro oyunu yazan Gozzi Nizami destaninin birinci boliimiinii,
yani prenses hanimin kulesine ulagsmak i¢in gelenler gegtikleri zor bir yolu kenara birakarak,
hiyakeleri destanin gelenlerin muammalarina cevap vermeli olduklar1 ikinci bdliimden
baglamistir. Gozzi Turandotu Cin Imparatorunun kiz1 yapmus, destanin olustugu yeri Pekine
tasimistir. O, kocaman Cin sahnesi kurmak ve ayni1 zamanda kahramanlarin kendi tilkelerinde
konusmalar i¢in, Dogu efsanelerinin Italya dzelliklerinin bir araya getirilmesinin ardindan
del’Arte komedi tarzi kahramanlarimi Pekine gotiirmiis. Gozzi Tartalyan1 Cin'in
Bagbakani'na, Briglan1 saltanat hizmet¢ilerinin patronuna, Trufaldiyonu Turandotun
haremsarayinin cariyesine ¢evirmistir.

Oyunun ilk sahnesinde oldiiriilmiis elgilerin basiyla siislenmis Pekin'in 6n kapisi
goziikmektedir ve del’ Arte komedi tarzinin kahramanlari muammani yanitlayamadiklar i¢in
idami karara alinan Semerkant prensesiyle beraberdir. Onlarin sohbeti basi i¢in kapida en
uygun yer bulmakla ilgili. Bu zaman prens Halef-Teymurun oglu geliyor. O, diismanlarina
yenildikten sonra memleketini terk etmis. Halef prens Pekin kapisinin kederli sahnesi
karsisinda Semerkant prensinin miilkii olmus Cin Imparatoru Altumun kizi prenses
Turandotun tablosunu gormekle delicesine agik olur.

Halefin arkadas1 Berak pernsin fikrine engel olmaya calistyor. Ona diyor: “O, giizel
bir kadin, fakat acimasizdir, onun zulmii kederlere neden olmus. Turandotun giizelligi ¢ok
sayida biiyilik insanlar1 kendine ¢ekivermis, ama hickimse bu giizelligi farketmemis. Clinkii
bu dogal giizel suratin arkasinda bir vahsilik saklanmis. Onun erkeklere davranisinda
diismanlik var. Diinyanin en biiylik sultanlar1 ona ulasmaya c¢aligmiglar, ama sonuca
varamamiglar. Bu resmi kenara birak. Bu zehirli resmi kendinden uzak tut. Allah askina, bu
oldiiriicii zehiri igme. Bundan sonra bu vahsi giizellige bakma”.

Biitiin bu siiriide resme bakan Halef diyor: “Bosuna beni korkutma. Nasil da giizel ve
1s1ltil surat, nasil da giizel gozler, giiliimseyen dudaklar. Ne mutlu boyle giizel ve hosnutlu
goriintiiniin sahibine. Benim ona sahip olmam miimkiin mii? Bir kadar susup daha sonra
eminlikle soyliiyor: “Berak, benim ismimi hickimseye sdyleme. Ben sansimi denemeliyim.
Bu simdiye kadar en giizel kadin ve bura en biiyiikk imparatorluktur. Onun muammasini
cozmekle ya dmiirliik mutlu olmaliyim, ya da canimi verip bu agir yiikten kurtulmaliyim. Bir
darbeyle kendimi bu yiikten kurtarayim.”

Sonraki dort perdede Halef ve Turandotun dramatik catismasindan haber veriyor.
Gozzi'nin Turandotu bes perdede bir trajekomedidir. Sadece destanin 6zeti seklinde var olan
ve tiim dialogu dogaglama olan “Ug turuncun aski” metninin aksi olarak, “Turandot” ta
herkesin rolii 6zenle yazilmistir. Belli kahramanlar mezheke 6zelliklerinin tiirleri i¢in yiiksek
konugmalar1 sahislara c¢evirerek, o zaman Venesya'daki gelenekleri diiz mezheke tarzina
uygunlastirmis. Turandot ilk defa 1762 de Venesya da San Salvadore tiyatrosunda Aventonio
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Sachinin iinlii derneyi esliginde sahneye koyulmustur. 1786 yilinda Gozzi'nin bu oyununu
goren Goethe sonralar onu “fevkalede uslupta karisik kader gibi” animsamis. Degil Goethe,
hatta Schlegel, Tik, E.T.A. Hofman iki muhalif cins arasinda sonu¢lanmayan doviis destanini
begenmis yorulmadan kadin cinsi ardiyca giden erkek destani adlandirmislar.

Goethe ve Schiller Veymar'da Alman milli tiyatrosunu kurmayi diisiindiigiinde
Turandotu en iyi yerli ve yabanci oyunlarin repertuvarina aldilar.

P.Celkovski yaziyor: “Puccini “Turandot”isimli kendi iinlii operasinin metnini
Gozzinin Schiller tarafindan iktibas edilen Alman seceneginden almis. Fakat Pucciniden 6nce
de Busoni adl1 diger bir itayan besteci Turandot iizerinde calisarak yeni bir del"Arte komedi
olusturmus ki orda da tam bir dramayla miizik birbirine karismis. Busonin operasinda
maskadan yiiz geleneginden kullanilmistir. Puccini daha ¢ok Cine olan sevginin, Cin orf ve
adetlerinin  etkisinde oldugundan, Gozzinin Pantalunesini, Tartaliyasini, Briglanasi,
Trufaldinosunu degisip, sadrazam Ping, hizmetcibas1 Pang, as¢ibasi Pung yapti. Puccini
Turandottan sOyledigi goriintiide daha biiyiik degisikliklerle destan sonunda Turandotu daha
¢ok insana doniistiirdii.(2.719).

Goziiktigi gibi, Gozzi ve Puccini olaylari Uzak Doguya, yani Cine dogru
gotiirmiisler. Puccini Gozzinin aksine onlarin isimlerini de Cinlilestirmis. Celkovski kendi
makalesinde Turandotun Cinli gibi yazilmasini, Uzak Doguya kadar uzayip gitmesini
Puccininin Cine olan sevgisiyle anlatmis. Aslinda Celkovski'nin goriisiine gore, “Turandot”
destaninin konusu opera hayranlarinin bir kisminin goriislerinin aksi olarak, Uzak Dogudan
degil, ger¢ekte Orta Dogu'dan alinmis. Puccinin operasinda Turandot bir Cinli bayan prenses
gibi verildiginden ve destandaki olaylar Cinde gerceklestiginden, bu operanin miiziginde de
baz1 Cin notalar1 kullanildigindan, ¢ogunluk onun aslinin Uzak Dogudan geldigini kabul
ediyordu. Biiyiik ihtimalle eserin konusu irandan almmis ve Nizami'nin “Yedi giizel” inde
Kirmizi kubbeden uyarlanarak yazilmis. Elbette, tiim bunlarin esasinda bu iki benzerlikleri
aydinlastirmali ve birinin digerinden iktibas olundugunu veya destanin bir kiiltiirden diger
kiiltiire gecirildigini gostermeli.(2. 714).

Fakat P.Celkovski bu goriislerini seslendirirken, yani konunun Iran'dan almmasi,
olaylarin Iranda gerceklesmesi fikirlerinin neye dayandigi belli degil. Eger sohbet direkt
“Yedi giizel” den ve “Sesenbe giinii (sali)Bahramin kirmizi kubbeli saraya gitmesi’nden
gidiyorsa, soziigiden boliimde Iran'dan bahsedilmiyor. Saglabi kiz(yani Slavyan kizi)
Bahrama Rus ilinde olusan bir efsaneyi anlatir.
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(Soyledi ki Rus eyaletlerinin birinde, giizellikte gelin gibi siislenmis bir sehir vardi. Orda
padisah bir saray yaptirmis ve naz iginde biiytimiis bir kizi vardi)

P.Celkovski bir kiiltiirden diger kiiltiire gectigini derken, ayni detaylarin Farstan
Italyan kiiltiiriine gectigini anlatir. Bilgin makalesinin bir kisminda destanin Italyaya gelmesi
yollarini aragtirdigin1 belirterek soyle yaziyor: “Ben bizzat bu destanin Orta Dogudan Italyaya
aktarildigin1 6grenirken, oncelikle Carlo Gozzinin hayatina goz attim, yani Venesyaya.

Venesya uzun asrlar bagimsiz bir devlet olmus ve Marko Polo zamanindan Orta Doguyla sik1
ticari, siyasi, kiiltiirel iliskiler kurmustur.
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1557°de Venesyanin Tramezzino basim evi Dogu efsanelerinin bir cildini “Seradip
padisahinin {i¢ genc¢ oglunun seferleri ve maceralar1” adi altinda basmistir. Kitabin 6n
sayfasinda, bu metin Kristofor isimli bir sahis tarafindan Italyancaya cevirildigi yaziyor. Bu
adamin, yani Kristaforun Traus sehrinden Venesyaya geldigi  kitaba yazdigi kisa
mukaddimeden belli oluyor. Hi¢ kuskusuz bu sehir Tebrizdir. O, Venesyada ii¢ yil kaldiktan
sonra bu kitab1 yazmayi karara almis.

Gozuktiigi gibi, konu 1557'den, Sefeviler devletinin en kudretli doneminden
bahsedilmektedir. Demek, Turandotun Avrupa ziyareti, yani bir kiiltiirden diger kiiltiire gecisi
Tebrizden baslamis. Diger tarafdan, Nizami Gencevi yukarda adi gecen efsanede gosterdigi
kizin Rus prensesi oldugunu sdylemiyor, sadece Rus ilinde yasayan padisahin cilveyle
biiyiitiilmiis prensesi oldugunu soyliiyor. P.Celkovski destanin kisa 6zetini anlatirken onu Rus
prensesi gibi kabul eder: “Eski zamanlarda Rus iilkelerinden birinde bir prenses yasarmis ki
onun esi bulunmazmis. O kadar gilizelmis ki biitiin memlekette ona asik olmayan yokmus. Bu
Rus prensesi herkesten ¢ok bilir ve tiim konularda mahirmis. Onu istemeye gelenler dag
basindaki sarayma giden yolda kiligoynatanlarin elinden sag kalmadiklar1 i¢in o hickimseyle
izdivaca giremiyordu”. Bundan bagka, el¢i kuleye girmek icin kilit ve zincirleri agmaliymis”.

P.Celkovskiye gore prensesin Rus giizeli olmast bir ihtimal. Daha dogrusu, olayin Rus
ilinde gerceklesmesi onu bu kanaate gelmeyini sagliyor. Fakat Nizami manzumenin hig¢bir
yerinde onun Rus etnosuna ait olduguna dair agik vermiyor. O da belli ki Rus ilinde sadece
Ruslar yasamamis, tarih boyu Rus kabileleri Tiirklerle ayni mekan1 paylagsmislar.
Celkovskinin anlattig1 Sasani hiikiimdar1 Bahram Gur zamaninda ise, Ruslar, genellikle tarih
sahnesinde goziikkmemisler. Oysaki N.Gencevi Rus ilindeki biiyiik padisahliktan, giizellikte
essiz olmamasindan bahs eder. Cagdas donemin {iinlii tarihgilerinden sayilan Yelena
Segeyevna Galkina “Russkiy kagant. Bez Xazar i normanov” isimli kitabinda soyle yaziyor:
Simdiki normanistlerin goriisiine gore, VIII-X.y.yillarda Dogu Avrupa yaklasik iki ayn1 nufuz
dairesine ayrilmis: Kuzey eyaletlerinden hara¢ toplayan hirsiz Normanlar (Ruslar), Giineyde
Hazar haganligi” Rus tarihini gelistirmek isteyen yazarlar bile VI.y.yildan o tarafa
gidemiyorlar: “VIy.yllda Kara deniz ve Kafkaz'da Dogu yazarlar Ruslar1 hatirlamaya
baglamislar”( 4.5). Nizami Gencevinin kendi eserine kahraman segtigi I Yezdigiirdiin oglu V
Bahramin V.y.yilda (420-438) Sasani imparatorlugunu yonettigini dikkate alirsak, o donemler
Ruslar s6z konusu olamaz, o tarihte Rus ad1 gegmemis. Donun asagi akislarinda, Kuzey Dona
yakin ilgelerde, Volga boyunda ise Tiirk kabilelerinin kurdugu bir haganlik iinliiydi. O,
Tiirklerin kurdugu biiylik devletlerden biri gibi tarithe ge¢mis. Haganlik etnik ve 1wk
bakimindan degisik olmus. Bu kendisini arkeoloji kazilar sonucunda ortaya ¢ikan antropoloji
gereglerde de belirtiyor:

“Baz1 geregler Hazarlarin Mongoloid, digerleriyse Avropoid wkinin iiyesi gibi

nitelendirilmesine zemin yaratir” (5)

Diger agidan, kirmizi renk sembolizmanin kendisi de Turandotun Iranli degil, Tiirk
kokenli prenses oldugunu séylemeye olanak sagliyor. Baz1 arastirmacilar Hazar Tirklerinin
etnik antropolojisini verirken onlarin derilerinin pigmentasiyonunun “mis renkli”, “saclarinin
siyah ve siyah kirmiz1” oldugunu belirtmisler (6.) Arap bilim adamlar1 ve tarith uzmanlari,
aym zamanda Islamsinaslar Tiirkleri tarif ederken onlarin kuvvetli, saglam, yiizlerinin kirmizi
oldugunu ozellikle belirtmisler. Tiirk bilim adami, profesoér Zekeriya Kitap¢inin “Tiirk
Diinyas1 Arastirmalart Vakfi” tarafindan basilmis “Hz.Peygamberin hadislerinde Tiirk
varlig1” isimli makalesinde de hadislere atfen “Tiirklerin giiclii, kuvvetli, genis ve yuvarlak
yizli, kiyik gozli, ince ve yasst burunlu, kirmiziyagiz insanlar’oldugu gosterilir. Diger

hadiste de Hz.Peygamberin Araplara bu kiivvetli halk ile yiiz yiize durmamayi, onlarla
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catismadan vazgecmeyi tavsiye ettigi sOyleniliyor: “Sizler Tiirkten carik giyen kiyik gozli
kirmiziyagiz, ince ve yassi burunlu, derileri kalkan gibi olan bu giiclii kabileyle miicadele
etmezseniz kiyamet kopmayacak” (7). Nizaminin tarif ettigi prensesin yiizii de kirmizi,
gozleri de nergise benziyor. Asagidaki misralarda bunu daha net goriiyoruz:

Glsd 4alSy Sl 5l b G
Gsd aala 3 S Fpw A U5
Eglendirdi onu giizel sah kizi
Giysisi yiiziitek oldu kirmizi.
Yahut gozlerin nergise benzemesiyle bagl
Sair, iki yerde prensesin nergis gozlii olmasin biiyiitiir:

Shoan Jled & i lsa
) oA a3 G JU

(Onun géziiniin nergis humarli uykusu)
Nesrinin nazini dirhemle almig)

Hikayenin sonunda sair bir daha bu mecazin iizerine doniiyor
G 5 23 (9 0 jee

iee 8 530 3358 e

(Kendi miihiiriinii onun kolunda gérdii

Iki nergis goziinde kendi askini gordii)

Nergis gbz bir mecaz olarak edebiyatta daha ¢ok Tiirk etnosuyla bagli kullanilmis. O,
kiyik g6z anlamini vermis. Diger acidan, kirmizi renk herzaman Tiirklerle bagl kullanilmas.

Demek, C.Gozzi “Turandot™u yaratirken tipin etnik kaynagini bulmus ve bu yiizden
onu Turandoht yani Turanli, Tiirk kiz1 gibi okurlara sunmustur. Cacoma Puccinini ise tipin
kimligi degil, onun sahne talihi, muazzamlig: ilgilendirmis ve Celkovski'nin sdyledigi gibi,
bestecinin Cine duydugu sevgisi onu Doguya gotiirmeye vadar etmistir. P.Celkovski nin
Puccini tarafindan olaylarin Uzak Doguya kadar gitmesine karsi olmasini anlasak da, opera
kahramaninm Iranli olmasiyla ilgili varsaymm esashi saymak imkansiz. Goriisumiizce,
Turandot Rus ilinde yasayan eski Tiirk kabile bagkaninin kizidir. Hem de bunu sadece dis
goriinimii degil, karakteri, huyu, davramisi, gaddarligi da kanthiyor. Turandotta acimak
duygusu yok, onu insanlarin o6liimii ilgilendirmiyor, o, asir1 gururlu, kibar bir kadindir.
Nizami'nin es1 Afag gibi!
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ABSTRACT

The article is devoted to the disclosure of the religious and moral views of Leo Tolstoy.
Particular attention is paid to the writer's understanding of the teachings of Christ, which were
distorted by representatives of the church.
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1. INTRODUCTION

The work of the outstanding Russian writer Leo Tolstoy has always attracted and still
attracts many researchers with its versatilty, multidimensionality and breadth of capture not
narrowly human problems related, for example, only to the Russian people, but to global
problems of a universal character. Creativity Tolstoy, according to most scholars, is universal.
It is universal not only because it reflects many themes and problems of a universal character,
but also because the solution of each problem (regardless of their significance for people,
although Tolstoy believed that such cannot be, because in human life there are no trifles - it
means everything is significant) required the writer to study the subject thoroughly and
comprehensively till its full comprehension and systematization of key situations that ensure
the searching truth, in which these or other conclusions leave no doubt. This is, in general,
Tolstoy's attitude to all manifestations of life. The Tolstoy logists already noticed that the
writer from his early works (and in his diary entries) gave burning questions and tried to
answer them throughout his life and creativity, or to give his understanding of the definition
and solution of the issue.

2. LITERATURE OVERVIEW

It is known that Tolstoy was interested in everything, but in this large field, most of all
he was attracted by various religious teachings. He deeply studied at the same time and in an
equal form Christianity, Buddhism, Judaism, Islam with great zeal.He was attracted by all
holiness Christ and Buddha, Mohammed and Confucius, and Lao Tzu. In this sublime,
radiant, holy Pantheon, he wanted to understand the basic tenets of the moral laws of the
universe. He was well aware that all religions are called to lead to enlightenment, to
understanding good and evil, to realizing the meaning of life; that all the prophets sent down
by God carried the word of God to the people so that people would follow the moral laws of
the universe, not commit sins and live according to the laws of Good and Justice. Perhaps, to
many mortals such zeal seemed absurd, and worthless. But Tolstoy spent his whole life
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looking for the Truth and tried to share his thoughts with his reader. We encounter these
searches in every work of the writer, in the spiritual dialectics of each of his characters. This
is the world of Tolstoy, comprehended by himself, his lack of understanding and his desire to
understand him.

3. MATERIALS AND METHOD

Having lived 55 years, Tolstoy came to the conclusion that 35 years of his life, with
the exception of 14 or 15 years of childhood, he lived as a nihilist "in the real meaning of this
word, that is, not a socialist and a revolutionary, but as usual meaning of this word, and a
nihilist is the sense of absence all faith "[1]. And in 50 years, when he believed in Christ, his
life suddenly changed. He no longer wanted what he wanted before, and began to want what
he did not want before "[1]. Moreover, "it seemed good to him before, it seemed bad, and
what seemed bad before seemed good” [1]. If before he had the desire to be as far away from
home as possible, his desires changed he wanted to be as close to it as possible. The direction
of his life became different: "both good and evil changed places” [1]. About these changes, he
says in his books "Confession" and "What is my faith?" However, certain thoughts about
them were set forth in the "Study of Dogmatic Theology"”, which was written between the
period of writing his first two books. The purpose of these two works was unequivocal: to
expose "false church Christianity” and to affirm "its true understanding”. And in this case the
criticism was conducted from the position of "common sense". From the church dogma was
required obedience to the elementary laws of reason. Since the Church traditions , the church
philosophy, its symbolism, the Old Testament part of the Bible were abolished, it remained to
rely on the Gospel. It was in the Gospel that Tolstoy intended to find the essence of the
Christian faith.

Who could Tolstoy see in the image of Jesus of Nazareth? If we know the concept of
the life and work of the writer-searcher Tolstoy, then it is easy to assume that Jesus seemed to
him a moralist. However, this understanding was radically different from the views of not
only the writer's contemporaries, but also of today's researchers. For example, some well-
known theologians very often refer to the historian, Tolstoy's contemporary Sergei
Trubetskoi, who in his works tries to prove that the gospel of Jesus Christ is not a set of moral
requirements, but a new life narrated by the Creator to his Son in the hope of creating a New
Union between Heaven and Earth, gradually withdrawing the suffering from the imperfect
being.

The main difference is noted in their views on the Sermon on the Mount of Jesus. It is
known that Tolstoy took it as the "core™ of the Gospel. Trubetskoi, on the other hand, is
against seeing a purely "ethical” sermon in it. He wrote: "There can be no doubt that Christ
did not bring any new metaphysical, philosophical teaching. But at the same time, He can
hardly be recognized as an "ethic” or "moralist” in the generally accepted sense of the word. It
has long been noted that the individual moral rules of Christ, although not in such perfect
completeness and purity, were part of the teaching of Jewish teachers and prophets, partly in
the morality of "pagan philosophers" [2]

4. RESULTS AND DISCUSSION

Let's pay attention to the final thoughts of the scientist. The statement that "certain
moral rules” have already been noted in the teachings of Jewish teachers and prophets does
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not preclude the possibility of recognizing "ethics” or "moralists” behind Jesus. On the other
hand, such categoricality somewhat reduces the role of Jesus in comparison with the Old
Testament predecessor of Moses. Perhaps the mystery of the person of Jesus is unequal to the
mystery of the person of Moses. Or, as Trubetskoi thinks, Moses does not carry truth in
himself, like Jesus Christ. Let us quote Trubetskoi: "This is the only connection in the history
of personal self-consciousness with God-consciousness, which we find only in Him and
which constitutes His very being, cannot be explained by the influence of His environment”
[3, p. 379]. In this case, we are justified in accepting the same exclusivity for the other
prophets - Moses, Buddha, Muhammad. After all, each of them, just like Jesus, received
Revelation from the Creator. First, is it true to identify personal consciousness with the
consciousness of God, contrary to the principles of all religions and Sacred Books? This
contradiction caused Tolstoy to reject the proclamation of the Gospel, and Christianity was
accepted by him as a doctrine, whose value is in ethical principles. Yes, one can partly agree
with the opinion of Protopriest Alexander Men, who states the following: "All this is not very
similar to the Gospel, and even more so to the Christianity of the New Testament as a whole.
It is more like the East, and the Far East, China, Confucius, Mencius, Lao Tzu, which Tolstoy
so appreciated. A bit of Buddhism. If there was something in Tolstoy's metaphysics not from
the East, it was taken not so much from Christianity as from Stoics or moralizing deists and
pantheists of the seventeenth century "[1]. We will not argue extensively Tolstoy's thoughts,
only note that A.Men, accentuating his attention in the East, remembers that Christianity itself
arose in the East and Tolstoy also valued the founder of Islam, Muhammad, as well as other
prophets. But for us the following remark of A. Men is valuable: in all religions, the main
thing for Tolstoy is faith in the One God, and in all prophets - ethical principles.

We have already noted that the direction of Tolstoy's life has changed in connection
with the understanding of the teachings of Christ, which before they were not understood.
Each time he makes reservations, he explains to the readers that he is not going to interpret
the teachings of Christ to them, but wants to share his understanding of this teaching with
them, because it is addressed to all people. He does not impose his thought on us, but simply
and clearly shares his impressions that turned his soul and restored his peace and happiness:
"Not everyone can be initiated into the deepest secrets of dogmatics, homiletics, patristic,
liturgy, hermeneutics, apologetics, etc., but everyone can and must understand what Christ
said to all the millions of simple, unwise, people who lived and still are living. So this is the
thing that Christ said to all these simple people who had not yet had the opportunity to ask for
explanations of his teaching to Paul, Clement, Chrysostom and others, | did not understand
this before, but now | understand, and this | want to say to everyone " [1].

Tolstoy compares his salvation with the salvation of a robber on the cross, who
believed in Christ. The course of the comparison thoughts is as follows: the writer as well as
the robber and most other people lived and lives badly; awareness of this situation,
surrounding misfortune and suffering and the way out of it was seen only in death. Tolstoy,
like a robber, is nailed to some extent by the cross of the life of suffering and evil. At the
same time, the writer sees his difference from the robber in the fact that the latter was already
dying, and he lived, and apart from life after the coffin he also had a life in the world. He did
not understand this terrible life. But suddenly there was an insight: he heard Christ's words
inside himself and understood them - life and death ceased to seem to him evil, and instead of
despair, he experienced the joy and happiness of life, inviolable by death.

This painful spiritual process the writer outlined in two great works: "The study of
dogmatic theology" and a new translation and the combination of the four Gospels with
explanations. In them he consistently tries to disassemble all that "hides from the truth, and
verse after verse translated again, combining and uniting the four Gospels" [1]. In the spiritual
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world of the writer in the period of work on theology and the texts of the Gospel there was a
striking elimination of all that concealed the meaning of the teaching, and a surprising
illumination with the light of truth. A key was needed to understand the teachings of Christ,
which would reveal to him the truth, excluding doubt with clarity and persuasiveness.

The writer step by step opens to us the process of comprehension of the truth, process
which is changing, process contradictory, but being in constant dynamics. In the beginning, in
the childhood, it was attracted in reading the Gospel by that doctrine of Christ, "in which the
love, humility, humiliation, self-rejection and punishment by good for the evil is preached"
[1]. So he understood an entity of Christianity and subordinated himself to orthodox church.
But, having subordinated itself to church, it noted that in the church doctrine there is no
confirmation, explanation of those beginnings of Christianity which seemed for it principal.
Besides, by its recognition rejection from church, was served by strangenesses of church
dogmas; recognition and approval of persecutions by church, intrigues and wars, mutual
denial of each other different confessions.

Transition of the writer from nihilism to church as it was already told, was caused by
consciousness "impossibility of life without faith, without knowledge of the fact that well and
badly in addition to the available animal instincts” [1]. However, "the rules this by church
about a faith in doctrines about observance of sacraments, posts, prayers", were not necessary
to it; "and the rules based on the Christian truth were not™ [1].

Most of all writers were confused that all human evil (condemnation of certain people,
or the whole people, condemnation of other religions) came true church.

"Christ's doctrine about humility, a neoopinion, forgiveness of offenses, about self-
rejection and love in words became famous church, and at the same time what was
incompatible with this doctrine was approved in practice” [1].

The writer found permission of the doubts in the Sermon on the Mount of Christ (in
three chapters of the Gospel from Matthew). In it Tolstoy caught solemnity of the speech of
Jesus, it is a lot of moral, the close for everyone clear and clear rules. At the same time, the
writer had dual feeling: on the one hand, "affection when reading those verses — about a cheek
setting, return of a shirt, conciliation with all, love to enemies" [1], on the other hand, feeling
of disappointment because the words of God were unclear to the majority; quitted so that for
rescue it is necessary to renounce the life that called into question obligation of an order of
salvation. He was not satisfied with the theologians' explanation that the sayings of the
Sermon on the Mount are aimed at the self-improvement of man; At the same time - "the
grazing man - all in sin and by his own forces - can not achieve perfection, that the salvation
of man in faith, prayer and grace™ [1].

Every time he agree with the rules, he was struggling with the doctrine of the church,
preaching the opposite: a man is weak and can not do it himself.

In such a situation, Tolstoy had the opportunity to abandon all the interpretations of
learned theologians. The key was the fragment from chapter VV (verse 39) of the Gospel of
Matthew: "You are told: an eye for an eye, a tooth for a tooth. And I tell you: do not resist evil
... [1]. According to the writer, earlier on an incomprehensible eclipse he missed the last three
key words: "I say: do not resist evil" seemed to him contradicting human nature, bringing
suffering and deprivation. There has come a certain insight, which means that Christ
absolutely does not require suffering for man in the name of his own suffering, but requires
completely different. Again, he reads it again in the same text to understand the essence of
holy thought more clearly: "Do not resist evil; and, doing so, know that there may be people
who, after hitting you on one cheek and not encountering resistance, will strike on the other;
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taking the shirt off, they take away the caftan; taking advantage of your work, they will force
you to work; will take without giving ... And if this is so, then you still do not resist evil.
Those who will beat and offend you, do good after all "[1]. The text clears up the thought and
becomes clear that the emphasis falls on the phrase "do not resist evil." And all the subsequent
- is a kind of explanation of the accentuating position. Tolstoy understands the words of
Christ about the presentation of the cheek and the transfer of the caftan not as His command,
which brings suffering, but as a demand not to resist evil, evil if it even suffers for it: "Christ
does not say: substitute your cheeks, suffer, and he says: evil, and, to be with you, do not
resist evil. These words: do not resist evil or evil, understood in their direct meaning, were for
me truly the key that revealed to me everything "[1]. Teaching requires the indispensable
fulfillment of the commandment, otherwise man can not enter the Kingdom of God. At the
same time, it is stipulated that the fulfililment of the commandment is not difficult, on the
contrary, spiritually raises the person by the formula: "My yoke is good, and the burden could
easily" [1]. The most important thing is to be imbued with this, get used to it, and not just
accept it. Tolstoy realized from childhood that the teaching of Christ is Divine and it is
necessary to respect those institutions that are sacred and must preach it. In life, in fact, it was
quite the opposite, namely: to answer by all means to the offender, to avenge the personal,
family, people's insult, to judge and execute, to fight, that is, to kill others. And all this was
sanctified by the Christian blessing. Tolstoy could not and did not want to understand this.
Everything around him was in fact a violation of the law of Christ. Moreover, church leaders
taught that allegedly a person violates this law, in accordance with human weakness, which
can only be removed by the grace of Christ. Secular teachers went further and reached the
point of completely denying the exercise of the doctrine. The human being, impregnated with
great suggestions, accepted its lusts as a given and did not cause any doubts, but on the
contrary - confidence in their evil thoughts, evil words and evil actions. And Tolstoy asked a
logical question: it means that there is no connection between teaching and human life, then
the teaching remains only an utterance, and not a rule that is obligatory for execution, then
this rule should be considered unreasonable and unnecessary. On the other hand, the writer
does not agree with the view that the Christian teaching deals with personal salvation, but not
with nation-wide affairs: "My personal life is intertwined with the general state, and the state
requires of me a non-Christian activity that is directly contrary to the commandment of Christ.
Now, with the general military service and the participation of all in court as juries, this
dilemma is posed with astounding sharpness to all. Everyone must take the weapon of
murder: a gun, a knife. And if you do not kill, then charge the gun and sharpen the knife, that
is, be ready to kill. Every citizen must come to court and be a party to the court and
punishments, that is, everyone must renounce the commandment of Christ not to resist the
evil not only by word, but by deed "[1].

In connection with the final statement, Tolstoy recalls another postulate that follows in
the Gospel text for the formula on non-resistance to evil and about rewarding good for evil:
"Be merciful as your Father in heaven.” Do not judge, and you will not be judged "(Matthew,
VII, 1). "Judge not, and ye shall not be judged, condemn not, and ye shall not be condemned"
(Luke, VI, 37). And he confesses that only then did he understand how Christ relates to
judicial institutions and departments. And the essence of understanding was expressed in the
statement - "do not judge your neighbors with your human institutions™ [1]. He not only
draws a conclusion, but also builds a logical chain of premises, which determine it. Logical
construction of parcels is based on polarities, but not on those polarities that can make up the
balance, but on those that are mutually exclusive, antagonistically contradictory: "Christ says:
do not resist evil. The purpose of the courts is to resist evil. Christ enjoins: to do good for evil.
Christ says: do not disassemble the good and evil. The courts only do that, this analysis.
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Christ says: to forgive everyone. To forgive more than once, not seven times, but without end.
Loving enemies. Do good to those who hate” [1].

5. CONCLUSION

Tolstoy in his reasoning proceeds from the strict ethical, everyday rules. which show
that a person who is himself guilty does not have the right to judge another person, just as a
blind person can not see a blind person, a person with a clogged eye can not see rubbish in the
eye of another. Hence the conviction that good, facing evil, should not become infected with
it, only in this case it overcomes evil.
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