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ABOUT THE JOURNAL / DERGI HAKKINDA

Homeros (E-ISSN: 2667-4688) is an
international peer-reviewed journal that
was published in 2018. The journal aims to
include studies in philology. In this context,
high quality theoretical and applied articles
are given. The views and works of artists,
academics, researchers and professionals
working in the field of philology are
brought together. Articles in the journal; It
is published four times a year including
WIN (January), SPRING (April), SUMMER
(July) and FALL (October). Homeros is a
free-open access electronic journal. The DOI
number is assigned to all articles published
in the journal (DOI
Prefix:10.33390/homeros).

Articles published in the journal; It can be
freely accessed, readable, downloaded,
copied, distributed, printed, scanned, linked
to full text, indexed, transmitted as data to
the software, and used for any legal purpose
without financial, legal and technical
barriers.

The publication language of the journal is
Turkish, Azerbaijani, English and
Russian.

The articles are sent electronically via the
Article Tracking System.

Homeros (E-ISSN: 2667-4688), 2018’de yayin
hayatina baslayan uluslararasi hakemli ve
stireli bir dergidir. Dergi, filoloji dallarinda
yapilmis ¢alismalara yer vermeyi amagclar. Bu
cercevede, yiiksek kalitede teorik ve
uygulamali makalelere yer verilmektedir.
Filoloji alaninda ¢alisan sanatgilar,
akademisyenler, aragtirmacilar ve
profesyonellerin goriis ve ¢alismalari bir araya
getirilmektedir. Dergideki makaleler; KIS
(Ocak), BAHAR (Nisan), YAZ

(Temmuz) ve GUZ (Ekim) dénemleri olmak
lizere y1lda dort kez yayimlanmaktadir.
Homeros, licretsiz-acik erisimli elektronik bir
dergidir. Dergide yayimlanan tiim

makalelere DOl numarasi_ atanir (DOI
Prefix:10.33390/homeros).

Dergide yayinlanan makaleler internet
araciligiyla; finansal, yasal ve teknik engeller
olmaksizin, serbestce erisilebilir, okunabilir,
indirilebilir, kopyalanabilir, dagitilabilir,
basilabilir, taranabilir, tam metinlere baglanti
verilebilir, dizinlenebilir, yazilima veri olarak
aktarilabilir ve her tiirli yasal amag i¢in
kullanilabilir.

Derginin yayin dili Tiirkge, Azerice, ingilizce
ve Rusca'dir.

Yazilar, Makale Takip Sistemi iizerinden
elektronik ortamda gonderilmektedir.
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THE AIM AND SCOPE OF THE JOURNAL

Homeros (E-ISSN: 2667-4688) is an international peer-reviewed journal that was
published in 2018. The journal aims to include original papers in philology. In this context,
high quality theoretical and applied articles are given. The views and works of artists,
academics, researchers and professionals working in the field of philology are brought
together. Articles in the journal; It is published four times a year including WIN
(January), SPRING (April), SUMMER (July) and FALL (October). Homeros is a free-
open access electronic journal. The DOI number is assigned to all articles published in
the journal (DOI Prefix:10.33390/homeros).

Homeros is an electronic and open access journal. The journal's articles have "free
availability on the public internet,permitting any users to read, download, copy,
distribute, print,search, or link to the full texts of these articles, crawl them for indexing,
pass them as data to software, or use them for any other lawful purpose, without
financial, legal, or technical barriers other than those inseparable from gaining access to
the internet itself."

Manuscripts submitted to Homeros should be in line with the following publiction
policies and writing rules. The evaluation process is not started for articles that are not
prepared in accordance with the publication principles and the writing rules.

PUBLICATION POLICIES

1. HOMEROS (E-ISSN: 2667-4688) is an international peer-reviewed journal that was
published in 2018. The journal aims to include original papers in philology. In this context,
high quality theoretical and applied articles are given. The views and works of artists,
academics, researchers and professionals working in the field of philology are brought
together. Articles in the journal; It is published four times a year including WIN (January),
SPRING (April), SUMMER (July) and FALL (October). All articles submitted for publication
are evaluated by the editors in chief, editorial board and referees.

2. The journal accepts the studies written in Turkish, Azerbaijani, English and
Russian. Original research papers, technical notes, letters to the editor, discussions, case
reports and compilations are published in the journal.

3. Only the original scientific researches are included. It is essential that the information
created in scientific study needs to be new, suggest new method or give a new dimension to
an existing information

4. HOMEROS is an open access electronic journal. All articles published in the journal are
assigned the DOI number. Researchers worldwide will have full access to all the articles
published online and can download them with zero subscription fees.

5. The editor-in-chief and the relevant editors have the authority not to publish the articles, to
make regulations based on the format or to give back to the author for correction that do not
comply with the conditions of publication within the knowledge of the editorial board. All
studies submitted to Homeros are sent to at least two referees after the initial review of the
editors in chief, and editors related to the study issue with respect to formatting and
content. After having positive feedbacks from both of the referees, the manuscripts are
published. In case of having one positive and one negative feedback from the referees, the
manuscript is sent to a third referee. Identities of authors are kept in the posts to be sent to
the referees (Double-blind peer review). In addition, the authors are not informed about the
referee
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11.

12.

13.
14.

15.

16.

The referee process is carried out by the editors in chief. A study that the editors in chief
does not find suitable or does not accept is not included in the journal, even though the
referee process is positive. In this regard, authors can not create a liability for the journal
and other boards of the journal.

The editor in chief have7 days for the appointment of the referees after the arrival of the
manuscript . While they appoints the referees, they take the views of the other editors
related to the study issue. The studies sent to the referees for evaluation are expected to be
answered within 30 days. In case this is overcome, the editor makes a new referee
appointment and withdraws the request from the former referee.

Required changes must be made by the author within 15 days after the decision of
"Correction required” given in article acceptance decision.

The studies submitted for publication in the journal must have not been published
elsewhere or have not been sent another journal to be published. The studies or
their summaries which were presented in a conference or published can be accepted if
it is indicated in the study. In addition, if the work is supported by an institution or is
produced from a dissertation, this should be indicated by a footnote to the title of the
work. Those who want to withdraw their publications for publication for some reason must
apply to the journal management with a letter. The editorial board assumes that the article
owners agree to abide by these terms.

All responsibility of the studies belong to the authors. Studies should be prepared in
accordance with international scientific ethics rules also mntioned in the journal. Where
necessary, a copy of the ethics committee report must be added.

The articles submitted to the Homeros are sent to the referees after they have been checked
with the "iThenticate" plagiarism scanning program to see if they are partially or completely
copied (plagiarism) from another study. Regulation is demanded from the author for the
articles which are high in the plagiarism result (20% and over). If the required regulation is
not made within 60 days, the study is rejected.

Copyright of all published studies belongs to the Homeros.
No copyright payment is made.

No study has differentiation or superiority from another study. Each author and study has
the same rights and equality. No privileges are recognized.

Studies submitted for publication in our journal must be prepared according to the rules of
spelling of journal. Spelling and template are included in are included in the "Author
Guidelines" heading

Articles submitted for evaluation must not exceed 25 pages after they are prepared
according to the specified template. Article summary should not exceed 300 words and
minimum 3 and maximum 7 keywords should be written.
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STYLE REQUIRMENTS

1. The text must be written single spaced by using standard Microsoft Office Word
format. Margins should be 2,5 cm for all sides of the page.

2. The total length of any manuscript submitted must not exceed 25 pages (A4).

w

The manuscript, which does not show the names of the authors, must include the
followings: Title, Abstract, Keywords under the abstract, introduction, main text,
conclusion, references and appendix.

No footer, header or page numbers required.
The manuscript language can be Turkish, Azerbaijani, English and Russian
Each manuscript must include abstract, no more than 150 words.

At most 5 key words must be written below the abstract.

® N ook

Abstracts and key words must be written in Times New Roman 10 font size
and single spaced. It also should be in italic letters.

9. The main text should be written in Times New Roman 12 font size and single
spaced. The first line of the paragraph should be shifted by 1,25 cm from the left
margin. Paragraph spacing after a single paragraph (6 nk) should be given.

10.All the headlines, set in the midst, should be written in bold, in Times New Roman
12 font size and 1,5 spaced.

11.Headings and subheadings must be numbered 2., 2.1., 2.1.1. as etc decimally with
bold letters. All headings should be written in bold but only the first letters of the
subtitles should be capital. Spacing before and after a heading (6 nk) should be
given.

12.All the tables, figures and graphs must beheadlined and sequentially
numbered. The titles of the tables and figures should be placed above the table or
figures, and references belonging to table or figure should be under them. The
headline must be written in Times New Roman 12 font and with bond letters.
References for the tables (figure of graph) must be below the table (figure or
graph) with a font size of 11 font.

13.Equations should be numbered consecutively and equation numbers should
appear in parentheses at the right margin.

14.Citations in text must be done according to the HARWARD REFERANCE
TECHNIQUE. In text citations, the author’s last name and the year of publication
(and page number of the publication if necessary) for the source must appear in
the text

i. Ifthelast name of the author is used, the publication date should be written
in parenthesis.

Giirkaynak (2002) agree that chemical solutions ...



ii.

iii.

iv.

vi.

vii.

viii.

ix.

If the last name of the author is not used, the last name of the author, the
publication year and page number of the publication must appear .

The last studies (Pinar 2003: 12)...
If there are two authors, last names of both of the authors should be written.
Cinicioglu and Kelesoglu (1993) mention about the soft paddings...

If there are more than two authors, cite only the surname of the first author
followed by “et al.”

...asserted by Oztoprak et al.. (1999)

If an author has more than one publishment in the same year, different
symbols (i.e. a,b,c..) must be used with the years.

...result of the studies made by Bozbey et al (2003a)
If the resource is anonymous the word “anon” must be used.
...the realities spoken in recent times (Anon 1998:53) ...

if a newspaper article with an unknown writer is used, name of the
newspaper, date of publication, page number should be written.

The floods occured in the region effect the structural features (Atlas, 1998: 6)

The studies made use of thesis, alphabetically ordered according to the
surnames of the writers. The name of the magazine, book or booklet , etc.
should be in italic and bold letters.

For Internet resources, the name of the writer should be shown as
mentioned before. If no writers name, the name of the resources and the
date must be given

Some knowledge takes place about the bazaar (IMKB, 23.06.2003)

For the internet resources with unknown writers URL-sequence number
and year should be written as follow:

(URL-1, 2003), (URL-1 and URL-2, 2003), Accordingto URL-1 (2003)



15.References must be prepared as below:
Books :

SURNAME, NAME, Publication Year, Name of Book, Publishing, Place of Publication,
ISBN.

MERCER, P.A. and SMITH, G., 1993, Private Viewdata in the UK, 2

Journals:

SURNAME, NAME , Publication Year, Name of Article, Name of Journal, Volume
Number and Page Numbers.

EVANS, W.A, 1994, Approaches to Intelligent Information Retrieval,
Information Processing and Management, 7 (2), 147-168.

Conferences:

SURNAME, NAME , Publication Year , Name of Report, Name of Conference Bulletin,
Date and Conference Place, Place of Publication : Publishing, Page Numbers

SILVER, K., 1991, Electronic Mail: The New Way to Communicate, 9th International
Online Information Meeting, 3-5 December 1990, London, Oxford: Learned
Information, 323-330.

Thesis :

SURNAME,NAME , Publication Year, Name of Thesis, Master’s Degree/Doctorate,
Name of Institute

AGUTTER, A.J., 1995, The Linguistic Significance of Current British Slang,
Thesis (PhD), Edinburgh University.

Maps:
SURNAME, NAME , Publication Year, Title, Scale, Place of Publication: Publishing.

MASON, James, 1832, Map of The Countries Lying Between Spain and India,
1:8.000.000, London: Ordnance Survey.

Web Pages:

SURNAME, NAME, Year, Title [online], (Edition), Place of Publication , Web address:
URL

HOLLAND, M., 2002, Guide to Citing Internet Sources [online], Poole, Bournemouth
University, http://www.bournemouth.ac.uk/library/using/guide_to_ci
ting_internet_sourc.html, [ Date Accessed: 4 November 2002].
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DERGININ AMACI VE KAPSAMI

Homeros (E-ISSN:  2667-4688) , 2018de yaymn hayatina  baslayan
uluslararasi hakemli ve siireli bir dergidir. Dergj, filoloji dallarinda yapilmis 6zgiin
calismalara yer vermeyi amagclar. Bu c¢ercevede, yiiksek kalitede teorik ve uygulamal
makalelere yer verilmektedir. Filoloji alaninda c¢alisan sanatgilar, akademisyenler,
arastirmacilar ~ ve  profesyonellerin  gortis ve  ¢alismalar1  bir  araya
getirilmektedir. Dergideki = makaleler; KIS (Ocak), BAHAR (Nisan), YAZ
(Temmuz) ve GUZ (Ekim) dénemleri olmak iizere yilda dért kez yayimlanmaktadir.
Homeros, licretsiz-acik erisimli elektronik bir dergidir. Dergide yayimlanan tim
makalelere DOI numarasi atanir (DOI Prefix:10.33390/homeros).

YAYIN iLKELERI

1. Homeros (E-ISSN: 2667-4688) , 2018’de yayin hayatina baslayan uluslararasi
hakemli ve siireli bir dergidir. Dergi, filoloji dallarinda yapilmis 6zgiin calismalara
yer vermeyi amaglar. Bu cercevede, yliksek kalitede teorik ve uygulamali
makalelere yer verilmektedir. Filoloji alaninda ¢alisan sanatg¢ilar, akademisyenler,
arastirmacilar ve profesyonellerin goriis ve ¢alismalar bir araya getirilmektedir.
Dergideki makaleler; KIS (Ocak), BAHAR (Nisan), YAZ (Temmuz) ve GUZ (Ekim)
donemleri olmak tlzere yilda dort kez yayimlanmaktadir. Yayinlanmak tizere
gonderilen bitiin makaleler, bas editorler, editoryel kurul ve hakemlerce
degerlendirilir.

2. Dergi dili Tiirkge, Azerice, ingilizce ve Rusca olup, orijinal arastirma makalesi,
teknik not, editore mektup, tartisma, vaka takdimi ve derleme tiirtinde bilimsel
calismalar yayinlanir.

3. Yalnizca 6zgin niteligi olan bilimsel arastirma c¢alismalarina yer verilir. Bilimsel
calismada tretilen bilginin yeni olmasi, yeni bir yontem 6ne siirmesi ya da daha
once var olan bilgiye yeni bir boyut kazandirmis olmasi gibi niteliklerin aranmasi
esastir.

4. Acikerisimli  elektronikbir  dergi  olan Homeros'ta yayinlanan  tiim
makalelere DOI numarasi atanmaktadir. Dergide yayinlanan makalelere diinya
capinda tiim arastirmacilar, tam erisime sahip olmakta ve herhangi bir abonelik
lcretleri 6demeden indirebilmektedir.

5. Bas editor ve ilgili editorlerin bilgisi dahilinde, yayin kosullarina uymayan
yazilar1 yayinlamamak, dlzeltmek iizere yazarina geri vermek, bigimce
diizenlemek yetkisine sahiptir. Yayinlanmak iizere goénderilen yazilar, bas
editorler ve konuyla ilgili olan editorlerin uygun gordigi en aziki
hakem tarafindan degerlendirildikten sonra yaymlanmasi uygun goriliirse
dergide basilir. Bir hakemin olumlu diger hakemin olumsuz goriis verdigi
makaleler tgilincii bir hakeme goénderilir. Hakemlere gonderilecek yazilarda
yazarin kimligi sakli tutulur. Kér hakemlik uygulamasi1 gecerlidir. Ayrica,
hakemler hakkinda da yazarlara bilgi verilmez. Calismalar siraya alinmak kosulu
ile yayinlanir.
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6. Hakem sitirecine dair isleyis bas editorlerin kontroliinde gergeklestirilir. Hakem
onayindan gegse bile, bas editorlerin uygun bulmadig1 ya da kabul etmedigi bir
yayin dergide siirece dahil edilmez. Bu konuda yazar ya da yazarlar dergi ile diger
organlar tizerinde bir yiikiimliltik olusturamaz.

7. Bas Editor konuyla ilgili olan diger editorlerin goriisiini alarak hakem atamasi
icin verilen siire 7 giindiir. Degerlendirilmek iizere hakemlere gonderilen
makalelere 30 giin icinde hakem tarafindan yanit verilmesi beklenir. Bu silirenin
asilmasi durumunda editér yeni hakem atamasi yaparak eski hakemden istegi
geri ceker.

8. Makale kabul kararinda verilen "Diizeltme gerekli" kararindan sonra 15
giin icinde gerekli degisiklikler yazar tarafindan yapilmalidir.

9. Dergide yayinlanmak tlizere gonderilen yazilarin daha 6nce baska bir yerde
yaymmlanmamis olmasi veya yaymlanmak iizere gonderilmemis
olmasi gerekir. Daha once konferanslarda sunulmus ve o6zeti yayinlanmis
calismalar, bu durum belirtilmek tlizere kabul edilebilir. Ayrica, ¢alisma bir
kurum tarafindan destek gormiisse veya tezden iiretilmisse calismanin
bashigina verilecek dipnotla bu durumun belirtilmesi gerekir. Yayin igin
gonderilmis ¢alismalarini herhangi bir nedenle dergiden ¢ekmek isteyenlerin bir
yazi ile dergi yoOnetimine basvurmalar1 gerekir. Yayin kurulu, gonderilmis
yazilarda makale sahiplerinin bu kosullara uymayi kabul ettiklerini varsayar.

10.Eserlerin tiim sorumlulugu ilgili yazarlarina aittir. Eserler dergimizde belirtilen
uluslararasi kabul gérmiis bilim etik kurallarina uygun olarak hazirlanmalidir.
Gerekli hallerde, Etik Kurul Raporu'nun bir kopyasi eklenmelidir.

11.Homeros'a sunulan makaleler, baska bir c¢alismadan kismen ya da tamamen
kopyalanmamis (plagiarizm) olup olmadiklar1 “iThenticate” intihal yazilim
tarama programi ile kontrol edildikten sonra hakemlere yollanir. Plagiarizm
sonucu yiiksek ¢ikan makaleler (%20 ve iizeri) icin yazardan diizenleme talep
edilir. Gerekli diizenlemenin 60 giin icerisinde yapilmamasi durumunda makale
reddedilir.

12.Yayinlanan her tiirlii ¢alismanin yayin hakk: dergiye aittir.
13.Dergiye gonderilen yazilara telif hakki 6denmez.

14.Higbir ¢alismanin bir bagka ¢alismadan farklilig1 veya tistlinliigii yoktur. Her bir
yazar ve calisma ayni hak ve esitlige sahiptir. Her hangi bir ayricalik taninmaz.

15.Dergimizde yayimlanmak tizere gonderilen eserler dergi yazim kurallarina gore
hazirlanmalidir. Yazim kurallarnt ve ilgili sablon “Yazim Kurallar1” bashgi
icerisinde yer almaktadir.

16.Degerlendirilmek tizere gonderilen makaleler belirlenen sablona gore
hazirlandiktan sonra 25 sayfayr gecmemelidir. Makale o6zeti 300 kelimeyi
asmamali ve en az 3 en fazla 7 olmak lizere anahtar kelime yazilmalidir.
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YAZIM KURALLARI

. Makalelerin, A4 kagit boyutunda ve standart Word formatinda, kenar
bosluklary; iist:2,5 alt: 2,5 sol: 2,5 ve alt: 2,5 cm tek satir aralikli ve iki yana
yash seklinde yazilmasi gerekir.

. Makalelerde sayfa sinirlamasi olmamakla birlikte, st limit olarak 25
sayfanin asilmamasi beklenmektedir.

. Yazar bilgilerinin yer almadigi makale dosyasi; Tiirkgce baslik, Tiirkce ozet,
ingilizce baslk, ingilizce 0zet, O6zetlerin yaninda anahtar kelimeler ve devaminda
giris, ana metin, sonug, kaynakca ve eklerden olusmalhdir.

4. Ustbilgi, altbilgi ya da sayfa numarasi eklenmemelidir.
5. Makaleler, Tiirkge, Azerice, ingilizce ve Rusca olarak hazirlanabilir.

6. Yazinin basina 150 sozciigii ge¢cmeyen ozet (abstract) eklenmelidir. Yaz1 dili

Tiirkge ise, mutlaka Ingilizce 6zet ve ingilizce Bashk eklenmelidir.

. Ozetten sonra makalenin icerigini belirten en fazla 5 anahtar kelime (Tiirkce ve
ingilizce) belirtilmelidir.

. Ozetler ve anahtar kelimeler Times New Roman 10 Punto, italik, tek satir
araliginda ve iki yana yash sekilde hazirlanmalidir.

. Ana Metin, Times New Roman, 12 Punto, tek satir araliginda, iki yana yash sekilde
hazirlanmalidir. Her ~ bir  paragraf araligit (sonra 6 nk) bosluk
birakilmaldir. Paragraflarin ilk satirlar1 1,25 cm iceriden baslamalidir.

10.Tiirkge ve Ingilizce bashklar, Tiirkce ve Ingilizce 6zet béliimlerinin tizerine biiyiik

harfle, ortalanarak, 1,5 satir aralikli, Times New Roman, 12 punto ve kalin (bold)
olarak yazilmalidir. Makalenin ana bashk ve alt bashklar ise 2., 2.1, 2.1.1. gibi
ondalikhi sekilde, giris bashigindan baslayarak (Kaynakga haric)
numaralandirilmali ve kalin (bold) yazilmalidir. Ana baghklar biiyiik harfle
yazilmal, alt bagliklarin ise yalnizca ilk harfi biiyiik olmalidir. Bagliklardan 6nce
ve sonra 6 nk bosluk birakilmahdir.

11.Tum sekil, tablo ve grafiklere bir baslik verilmeli ve bashklar ardisik olarak

numaralandirilmahidir. Bashk tablo, sekil veya grafigin iistiinde sayfaya
ortal1 Times New Roman, 12 punto, kalin (bold) olarak yer almalidir. Tablo, sekil
veya grafik yazisi no’su ile birlikte verildikten sonra tek nokta konularak tablo,
sekil veya grafik ismi yazilmalhdir. Kaynak bildirimleri tablo, sekil veya grafiklerin
altinda 11 punto olarak verilmelidir.

12.Dipnotlar (agiklama iceren) metin igcinde numaralanmaly, ayr1 bir sayfada numara

sirasina gore "Notlar" bashgi altinda Times New Roman 11 punto ile yazilmal ve
metnin arkasina konmahdir.

13.Makalede matematiksel denklem ve formiiller numara verilerek siralanmalidir.

Numaralandirma satirin en saginda parantez icinde yapilmahdir.

14.Metin i¢inde atiflar1 belirtmek icin Harvard referans teknigi kullanilmalidir. Bu

teknige gore metin icinde gecen atiflar, yazar soyadi ve parantez icinde yer alan
yayin yili ile belirtilir. Konuyla ilgili 6rnekler asagida sirasiyla verilmistir.
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i.  Yazar adi climlenin dogal bir parcasi olarak kullanilmissa yayin yili
parantez icinde;

Gurkaynak (2002) kimyasal ¢ozeltiler tizerinde yapmis oldugu ...

ii. Yazar adi ciimlenin dogal bir pargasi olarak kullanilmamissa yazar adj,
basim y1l1 ve sayfa sayisi seklinde olmalidir;

En son ¢alismalar (Pinar, 2003: 12) uygulamanin ...
iii. Iki yazarin bulunmasi durumunda, her iki yazarin soyadi da kullanilir.
Cinicioglu ve Kelesoglu (1993) yumusak dolgular tizerinde ...

~ 0

iv. Ikiden fazla yazar olmas1 durumunda ilk yazarin soyadini “ve dig.” ifadesi
takip eder.

Oztoprak ve dig. (1999) tarafindan 6ne siiriilen ...

v. Eger aym yazarin aym yilda basilmis birden fazla yayini1 kullanilmissa
basim yillarinin sonuna alfabetik bir karakter ilave edilir.

Bozbey ve dig. (2003a) tarafindan yapilan ¢alismalar bu sonucu ...
vi. Eger anonim bir kaynak kullanilmissa “anon” ifadesi kullanilir.
Son zamanlarda konusulan gercekler (Anon 1998: 53) ...

vii. Eger yazari belirsiz bir gazete yazisi kullanilacaksa gazete adi, basim yil
ve sayfa no;

Bolgede goriilen sel baskinlar: yapisal 6zellikleri etkilemektedir (Atlas,
1998: 6)

viii. Tez ¢alismasinda faydalanilan yayinlar yazar soyadlarina gore alfabetik
sirayla siralanir. Yayinin basildig1 derginin, kongre kitapciginin, kitabin vb.
adi egik (italik) olarak gosterilir

ix. Internetten alinan kaynaklara atif yapilirken, yazar adi varsa daha
once belirtildigi sekilde gosterilir. Yazar ad1 yoksa kaynagi sunan ~ kurumun
adive tarih kullanimi asagidaki sekilde gosterilir.

Pazar hakkinda bilgiler yer almaktadir (IMKB, 23.06.2003) veya

Yazar1 belli olmayan internet kaynaklarina atif yapilirken, biiyiik harflerle
URL-sira numarasi, y1l seklinde yazilmahdir. Ornegin:

(URL-1, 2003), (URL-1 ve URL-2, 2003
URL-1’e (2003) gore ...
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15. Kaynak¢a Times New Roman, 12 punto seklinde yazarlarin soyadlar1 goz
online alinarak alfabetik sirayla ve asili bigcimde c¢alismanin sonunda
bulunmalidir. Her kaynak arasindaki paragraf araligi (sonra 6 nk) olmalidir.
Eger yazarin/larin ayni yil icerisinde birden fazla calismasina atif yapilmissa
ise bu calismalarin yayin yili sonuna (ab,c,..) gibi semboller verilerek
siralanmalidir. Makale ve bildirilerde dergi ve sempozyum/Kongre adi, kitap
ve tezlerde ise kitap ve tez adi italik olarak yazilmahdir. Kaynak¢a asagida
gosterildigi sekilde diizenlenmelidir.

Kitap referansi icin gosterim
Yazarin SOYADI, ADI,, (Yayin yil1), Kitap adi, Yayinevi, Basim Yeri, ISBN.
MERCER, P.A. and SMITH, G., (1993), Private Viewdata in the UK, 2
Dergilerdeki makaleler icin gosterim
Yazarin SOYADI, ADI,, (Yayin yil1), Makalenin adi, Derginin Adi, Cilt no ve (b6liim)

EVANS, WA, (1994), Approaches to Intelligent Information
Retrieval, Information Processing and Management, 7 (2), 147-168.

Konferans bildirileri icin gésterim

Yazarin SOYADI, ADIL, (Yaymn yili), Bildiri Adiy, Konferans Kitap¢iginin Adi, Tarih ve
Kongre Yeri, Basim Yeri: Yayinevi, sayfa numaralari Vi

SILVER, K., (1991), Electronic Mail: The New Way to Communicate, 9th International
Online Information Meeting, 3-5 December 1990 London, Oxford: Learned
Information, 323-330.

Tezler i¢in gosterim
Yazarin SOYADI, ADI, (Yayin yil1), Tezin Adi, Yiiksek Lisans/Doktora, Enstitii Ad1

AGUTTER, A.J., (1995), The Linguistic Significance of Current British Slang, Thesis (PhD),
Edinburgh University.

Haritalar i¢in gosterim
SOYADI, ADL, (Yayin Yih), Baslik, Olgek, Basim Yeri: Yayinevi.

MASON, James, (1832), Map of The Countries Lying Between Spain and India, 1:8.000.000,
London: Ordnance Survey.

Web sayfalar icin gosterim
Yazarin SOYADI, ADL, (Y1l), Baslik [online], (Edition), Yayin Yeri, Web adresi:URL

HOLLAND, M., (2002), Guide to Citing Internet Sources [online], Poole, Bournemouth
University,
http://www.bournemouth.ac.uk/library/using/guide to citing internet sourc.ht
ml [Erisim Tarihi: 4 Kasim 2002].




ETHICAL GUIDELINES

HOMEROS is committed to meeting and upholding standards of ethical behaviour at all
stages of the publication process. It strictly follows the general ethical guidelines
provided by the Committee on Publication Ethics (COPE) and the Open Access Scholarly
Publishers Association (OASPA). Depending on these principles and general publication
requirements, editors, peer reviewers, and authors must take the following
responsibilities in accordance to professional ethic and norms. The proper and ethical
process of publishing is dependent on fulfilling these resposibilities.

1.The Responsibilities of Editors

1.1. The General Responsibilities
o Editors should be accountable for everything published in their journals.

e The editor should make the efforts to improve the quality of and contribute to the
development of the journal.

e The editor should support authors’ freedom of expression.

1.2. Relations with Readers

e Readers should be informed about who has funded research or other scholarly
work and whether the funders had any role in the research and its publication
and, if so, what this was.

e The editor should ensure that the non-peer-reviewed sections of the journal
(letters, essays, announcements of conferences etc.) are clearly identified.

e The editor should make efforts to ensure that the articles published align with
the knowledge and skills of the readers.

1.3. Relations with Reviewers

e The editor should match the knowledge and expertise of the reviewers with the
manuscripts submitted to them to be reviewed ensuring that the manuscripts are
adequately reviewed by qualified reviewers.

e The editor should require reviewers to disclose any potential competing interests
before agreeing to review a submission.

e The editor should provide necessary information about the review process to the
reviewers about what is expected of them.

e The editor must ensure that the review process is double blind and never reveal
the identities of the authors to the reviewers or vice versa.

e The editor encourage reviewers to evaluate manuscripts in an objective, scientific
and objective language.

e The editor should develop a database of suitable reviewers and update it on the
basis of reviewer performance and timing
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In the reviewer database; It should be attentive to scientists who evaluate the
manuscripts objectively, perform the review process on time, evaluate the
manuscirpt with constructive criticism and act in accordance with ethical rules.

1.4. Relations with Authors

The editor should provide clear publication guidelines and an author guidelines
of what is expected of them to the authors and continuously review the
guidelines and templates.

The editor should review the manuscript submitted in terms of guidelines of the
journal, importance of the study, and originality and if the decision to reject the
manuscript is made editor should explain it to the authors with clear and
unbiased way. If the decision is made that the manuscript should be revised by
the authors in terms of written language, punctuation, and/or rules in the
guidelines (spacing, proper referencing, etc.) the authors should be notified and
given time to do the corrections accordingly.

The authors should be provided with necessary information about the process of
their review (at which stage is the manuscript at etc.) complying with the rules of
double blind review.

In the case of an editor change, the new editor should not change a decision taken
by the previous editor unless it is an important situation.

1.5. Relations with Editorial Board Members

Editor should provide publication policies and guidelinesto the editorial board
members and explain what is expected of them.

Editor should ensure that the editorial board members have the recently
updated publication guidelinesand policies.

Editor should review the editorial board members and include members who can
actively contribute to the journal’s development.

Editorial board members should be informed about their roles and
responsibilities such as

o Supporting development of the journal
o Accepting to write reviews in their expertise when asked
o Reviewing publication guidelinesand improving them consistently

o Taking responsibility in journal’s operation

2.The Ethical Responsibilities of Reviewers

The reviewers must only agree to review manuscripts which align with their
expertise.

The reviewers must make the evaluation in neutrality and confidentiality. In
accordance with this principle, they should destroy the manuscripts they
examine after the evaluation process, but use them only after they are published.
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Nationality, gender, religious belief, political belief and commercial concerns
should not disrupt the neutrality of the assessment.

The reviewers must only review manuscripts which they do not have any conflict
of interests. If they notice any conflict of interest they should inform the editor
about it and decline to be a reviewer to the related manuscript.

Reviewers must include the Manuscript Evaluation Form for the manuscripts
they evaluate without indicating their names to protect the blind review process.
And they should include their final decision about the manuscript whether or not
it should be published and why.

The suggestions and tone of the reviews should be polite, courteous and
scientific. The reviewers should avoid including hostile, disrespectful, and
subjective personal comments. When these comments are detected they could be
reviewed and returned to the reviewer to be revised by the editor or editorial
board.

The reviewers should respond in time when a manuscript is submitted to them to
be reviewed and they should adhere to the ethical responsibilities declared
hereby.

3.The Ethical Responsibilities of Author(s)

Submitted manuscripts should be original works in accordance with the specified
fields of study.

Manuscripts sent for publication should not contradict scientific publication
ethics (plagiarism, counterfeiting, distortion, republishing, slicing, unfair
authorship, not to mention the supporting organization).

The potential conflicts of interest of the author(s) should be stated and the
reason should be explained

The bibliography list is complete and should be prepared correctly and the cited
sources must be specified.

The names of the people who did not contribute to the manuscript should not be
indicated as an authors, they should not be suggested to change the authors
order, remove the author, or add an author for a manuscript that is submitted for
publication. Nevertheless, they should identify individuals who have a significant
share in their work as co-authors. A study cannot be published without the
consent of all its authors.

Author(s) are obliged to transmit the raw data of the manuscript to the editor
upon request of journal editors.

The author(s) should contact the editor to provide information, correction or
withdrawal when they notice the error regarding the manuscirpt in the
evaluation and early view phase or published electronically.

Author (s) must not send manuscripts submitted for publication to another
journal at the same time. Articles published in another journal cannot be
resubmitted to be published in the HOMEROS.
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In a manuscript that has reached the publication stage, the authors should fill in
the "Copyright Transfer Form” and forward it to the editor.

4.The Ethical Responsibilities of Publisher

The publisher acknowledges that the decision making process and the review
process are the responsibility of the editor of HOMEROS

The publisher is responsible for protecting the property and copyright of each
published article and keeping a record of every published copy.

The publisher is obliged to provide free access to all articles of the journal in
electronic environment.

Plagiarism and unethical behavior

All manuscripts submitted to HOMEROS are reviewed through iThenticate software
before publishing. The maximum similarity rate accepted is 20%. Manuscripts which
exceed these limits are analyzed in detail and if deemed necessary returned to the
authors for revision or correction, if not they could be rejected to be published if any
plagiarism or unethical behavior is detected.

Following are some of the behaviors which are accepted as unethical:

Indicating individuals who have not intellectually contributed to the manuscripts
as authors.

Not indicating individuals who have intellectually contributed to the manuscripts
as authors.

Not indicating that a manuscript was produced from author’s graduate
thesis/dissertation or that the manuscript included was produced from a
project’s data.

Salami slicing, producing more than one article from a single study.
Not declaring conflicting interests or relations in the manuscripts submitted.

Unveiling double blind process.
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YAYIN ETiK KURALLARI

HOMERQOS, yayn stirecinin her asamasinda etik davranis standartlarini benimsemeyi ve
bunlar1 yerine getirmeyi taahhiit etmektedir. Yayin Etik Komitesi (Committee on
Publication Ethics - COPE) ve Acik Erisim Akademik Yayincilar Dernegi (Open Access
Scholarly Publishers Association - OASPA) tarafindan saglanan genel etik yonergelerine
siki bir sekilde baghdir. Bu yonergelerde belirtilen ilkelere ve genel yayin sartlarina
baglh olarak, mesleki ve etik standartlara gore editorler, hakemler ve yazarlar asagidaki
sorumluluklar1 almalidir. Yayin siirecinin diizgiin ve etige uygun sekilde islemesi bu
sorumluklarin yerine getirilmesine baghdir.

1.Editorlerin Sorumluluklar:

1.1. Genel Sorumluluklar
o Editor, dergide basilan tiim makalelerden sorumludur.

o Editor derginin niteliginin iyilestirilmesine katkida bulunmak icin ¢aba sarf
etmekle yukimludiir.

o Editor, yazarlarin ifade 6zgiirliiglinii desteklemelidir

1.2. Okuyucularla iliskiler

e Okuyucular, eger varsa, arastirmaya veya diger bilimsel ¢alismalara kimin
finansman sagladigin1 ve fon saglayicilarin arastirmada ve yayinlanmasinda
herhangi bir rolii olup olmadigi ve roliin ne oldugu hakkinda bilgilendirilmelidir.

o Editorin, dergide hakem degerlendirmesinin gerekli olmadig1 bdliimlerin
(editore mektup, davetli yazilar, konferans duyurular: vb.) acikca belirtildiginden
emin olmasi gerekmektedir.

e Editérin yayimlanan makalelerin dergi okuyucularinin bilgi ve becerileriyle
uyumlu olmasina dikkat etmelidir.

1.3. Hakemlerle iliskiler

o Editor, hakemlere bilgi ve uzmanliklarina uygun makaleleri gondermelidir.
Boylece makalelerin alaninda uzman kisilerce uygun bir sekilde
degerlendirilmesi saglanmalidir.

o Editor, hakemlerin bir makaleyi degerlendirmeden 6nce makaleye iliskin ¢ikar
catismalar1 bulunmadiginin onayini almakla yiikiimlidir.

e Editortin hakem degerlendirme siirecine iliskin gerekli tiim bilgileri ve
hakemlerden yapmasi beklenenleri hakemlere iletmesi gerekmektedir.

o Editor, hakem degerlendirme siirecinin ¢ifte korleme ile devam ettiginden emin
olmali ve yazarlara hakemleri, hakemlere de yazarlari ifsa etmemelidir.

o Hakemleri tarafsiz, bilimsel ve nesnel bir dille calismay1 degerlendirmeleri i¢in
tesvik etmelidir.
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Editor, hakemlere iliskin bir veri tabani olusturmali, hakemlerin zamanlama ve
performansina gore veri tabanini giincellemelidir.

Hakem veri tabaninda; makaleleri objektif degerlendiren, hakemlik siirecini
zamaninda yerine getiren, makaleyi yapici elestirilerle degerlendiren ve etik
kurallara uygun davranan bilim insanlarinin olmasina 6zen gostermelidir.

1.4. Yazarlarla iliskiler

Editor, yazarlara kendilerinden ne beklendigine iliskin yayim ve yazim kurallarini
surekli glincellemelidir.

Editor dergiye gonderilen makaleleri dergi yazim ve yayin kurallari, ¢alismanin
onemi, 6zginligl, anlatim dili agisindan degerlendirerek olumlu ya da olumsuz
karar vermelidir. Eger, makaleyi ilk gonderim siirecinde reddetme karar alirsa,
yazarlara bunun nedenini a¢ik ve yansiz bir sekilde iletmelidir. Bu siirecte,
makalenin dilbilgisi, noktalama ve/veya yazim kurallar1 (kenar bosluklari, uygun
sekilde referans gosterme, vb.) acisindan tekrar gozden gecirilmesi gerektigine
karar verilirse, yazarlar bu konuda bilgilendirilmeli ve gerekli diizeltmeleri
yapabilmeleri i¢in kendilerine zaman taninmalidir.

Yazarlarin makalelerinin durumuna iliskin bilgi talebi oldugunda cifte korleme
slirecini bozmayacak sekilde yazarlara makalelerinin durumuna iliskin bilgi
verilmelidir.

Editor degisikligi durumunda, yeni editdor onceki editor tarafindan alinan bir
karar1 6nemli bir durum olmadigi siirece degistirmemelidir.

1.5. Editorler Kurulu ile iliskiler

Editor, yeni editorler kurulu tiyelerine derginin yayin ve yazim kurallariniiletmeli
ve kendilerinden beklenenleri agiklamahdir.

Editor, editorler kurulu iyelerini degerlendirmeli ve derginin gelisimine aktif
olarak katilim gosterecek tiyeleri editorler kuruluna se¢melidir.

Editor, Editorler kurulu tyeleri ile siirekli iletisim halinde bulunmali ve
gelismelerden haberdar etmelidir.

Editor, editorler kurulu tiyelerini asagida yer alan rolleri ve sorumluluklarina
iliskin bilgilendirmelidir

o Derginin gelisimini desteklemek
o Kendilerinden istendiginde uzmanlik alanlarina iliskin derlemeler yazmak
o Yayin ve yazim kurallarini gézden gecirmek ve iyilestirmek

o Derginin isletiminde gerekli sorumluluklar: yerine getirmek

2.Hakemlerin Etik Sorumluluklari

Hakemlerin yalnizca uzmanlik alanlarina iliskin makalelere hakemlik yapmalari
gerekmektedir.
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Hakemler, degerlendirmeyi yansizlik ve gizlilik i¢cinde yapmalidir. Bu ilke
geregince inceledikleri makaleleri degerlendirme siirecinden sonra yok etmeli,
ancak yayinlandiktan sonra kullanmalidirlar. Uyruk, cinsiyet, dinsel inang, siyasal
inang ve ticari kaygilar, degerlendirmenin yansizligini bozmamalidir.

Hakemler, ¢ikar c¢atismasi-¢ikar birligi oldugunu anladiklarinda, makaleyi
degerlendirmeyi reddederek, editorlere bilgi vermelidir.

Hakemlerin degerlendirdikleri makalelere iliskin Hakem Degerlendirme
Formunu doldurmalar1 gerekmektedir. Hakemlerin degerlendirdikleri makalenin
yayimlanabilir olup olmadigina iliskin kararlar1 ile kararlarina iliskin
gerekcelerini de bu formda belirtmelidirler.

Hakemler, degerlendirmeyi akademik gorgii kurallarina uygun bicimde, yapic1 bir
dille yapmali; hakaret ve diismanlik iceren Kisisel yorumlardan kaginmalidir.
Hakemlerin bu tiir bilimsel olmayan yorumlarda bulunduklar tespit edildiginde
yorumlarini yeniden goézden gecirmeleri ve duzeltmeleri icin editér ya da
editorler kurulu tarafindan kendileriyle iletisime gecilebilmektedir.

Hakemlerin  kendilerine verilen siire igerisinde degerlendirmelerini
tamamlamalar1 gerekmekte ve burada belirtilen etik sorumluluklara uymalari
beklenmektedir.

3.Yazar(lar)in Etik Sorumluluklari

Gonderilen makaleler belirtilen ¢alisma alanlarina uygun 6zglin c¢alismalar
olmaldir.

Yayinlanmak amaciyla gonderilen makaleler bilimsel yayin etigine (intihal,
sahtecilik, carpitma, tekrar yayin, dilimleme, haksiz yazarlik, destekleyen
kurulusu belirtmemek) aykir1 olmamalidir.

Yazar(lar)in potansiyel ¢cikar catismalari belirtilmeli ve nedeni agiklanmalidir

Kaynakca listesi eksiksiz olup dogru hazirlanmali ve alinti yapilan kaynaklar
mutlaka belirtilmelidir.

Makaleye katki saglamayan kisilerin adi, yazar olarak yazilmamali, yayimlanmak
lizere basvurusu yapilan bir makalenin yazar sirasini degistirme, yazar ¢ikartma,
yazar ekleme 6nerilmemelidir. Bununla beraber, Calismalarinda 6nemli derecede
paylar1 olan sahislar1 ortak yazar olarak belirtmelidirler. Bir ¢alisma, yazarlarinin
tliimiinln rizasi olmadan yayimlanamaz.

Yazar(lar) dergi editorleri talep ettigi takdirde makalenin ham verilerini editore
iletmekle yiikiimludir.

Yazar(lar), degerlendirme ve erken goriinim asamasindaki ya da elektronik
ortamda yayimlanmis makalesiyle ilgili hatay1 fark ettiklerinde bilgi vermek,
diizeltmek ya da geri cekmek icin editorle iletisime gecmesi gerekir.

Yazar(lar) yayinlanmasi amaciyla gonderilen makalelerini ayn1 anda bagka bir
dergiye gonderemezler. Baska bir dergide yayinlanan makaleler HOMEROS’e
yayinlanmak maksadiyla tekrar gonderilemez.

Yayin asamasina gelmis bir makalede yazarlar “Telif Hakki Devir” formunu
doldurmali ve editore iletmelidir.
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4.Yayincinin Etik Sorumluluklari

e Yayinci, makale yayinlama siirecinin tim asamalarinda karar merciinin editortin
sorumlulugunda oldugunu kabul etmelidir.

e Yayinci, yayinlanmis her makalenin miilkiyet ve telif hakkini korumakla ve
yayinlanmis her kopyanin kaydini saklamakla ytiktimludiir.

e Yayinci, derginin tiim sayilarindaki makalelere iicretsiz olarak elektronik
ortamda erisimini saglamakla yuktumludiir.

intihal ve Etik Dis1 Davramslar

HOMEROS’a gonderilen tiim makaleler basilmadan 6nce iThenticate yazilim programi ile
taranmaktadir. Kabul edilen en yiliksek benzesim orani1 %20'dir. Bu orani asan
makaleler ayrintili olarak incelenir ve gerekli goriiliirse gozden gecirilmesi ya da
diizeltilmesi i¢in yazarlara geri gonderilir, intihal ya da etik dis1 davranislar tespit
edilirse yayimlanmasi reddedilebilir.

Asagida etik dis1 baz1 davraniglar listelenmisgtir:
e (Calismaya fikren katkida bulunmayan kisilerin yazar olarak belirtilmesi.
e (Calismaya fikren katkida bulunan Kkisilerin yazar olarak belirtilmemesi.

e Makale yazarin yiiksek lisans/doktora tezinden ya da bir projeden tretilmisse
bunun belirtilmemesi.

e Dilimleme yapilmasi yani, tek bir calismadan birden fazla makale yayimlanmasi. iy

e Gonderilen makalelere iligkin ¢ikar ¢atismalarinin bildirilmemesi.

o (Cifte korleme siirecinin desifre edilmesi.
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ABSTRACT

Man learned to celebrate religious rites, feasts of the hunt, of the beginning of the seasons, and
to accompany them with ritual songs, which we may still encounter in areas not affected by ‘modernity’.
However, it is difficult to imagine a dumb civilization, unable to sing to express its feelings. Therefore,
it is the song, which has often given voice to the collective passions in the great moments of labor, trust
(idealism), and pleasure.

When we talk about mythology, as a worldview phenomenon, we can say that it is very ancient,
and has always been subject to the historical specifics and demands of different epochs. So, mythology
has undergone changes not only in the informative and narrative level of the subjects but also in the
ideological interior, changes which will be the object of study.

Knowing that mythology is a specific ideology, as is poetry and art, on which the epochs have
left their indelible marks we will undoubtedly treat mythology very carefully from this perspective, as
well. Man, in the face of nature and vain beliefs, has always felt weak, so this weakness has pushed him
to create various rites, by virtue of which he tried to influence the mysterious forces, to bring him good
fortune throughout the year.

Key words: Ritual songs, holidays, myths, faith, mysticism, etc.
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1. INTRODUCTION

This article also focuses on connections, similarities, parallels, and influences between
biblical literature and Albanian oral literature with particular attention to motmot ritual song,
which is an issue that for well-known reasons has been excluded from the object of folkloristic
studies.

Oral literature has begun to be written late, similar to other areas of national culture, that
is, to be more precise, it has begun to be collected and studied late. The Albanian National
Revival is considered a period of Albanian national culture, when the spiritual, intellectual, and
cultural values of the people's heritage have been put at the service of the history and life of
Albanians, and have also gradually become the property of cultural heritage of European
proportions.

The song has often given voice to collective passions during the great moments of work,
trust (idealism), and pleasure. But the rites themselves are nothing but a display of the inability
of people to properly understand the phenomena of nature and society and of the desire to
influence them. The dream of understanding and ruling nature gave birth to oral literature in its
earlier form, i.e. poetry. Later oral literature began to evolve into very short stories in prose,
especially in the forms of brief anecdotes and tales, given that earlier forms either did not have
sufficient courage and potential or they could not present and articulate profounder thoughts
and experiences.

It is known that deities in human form belong to a later stage in the history of religions.
However, it would be a mistake to think that this was a sudden and immediate transformation.
Hence, this paper also sheds light on this slow and gradual transition.

2. THE INTERACTIONS BETWEEN MYTHS AND RITUAL SONGS

Mythology, as a very ancient worldview phenomenon, has been subjected to the
historical specifics, needs, and demands of different epochs. It has undergone changes not only
on the superficial, informative, and narrative aspects of the subjects but also on internal
ideological aspects. That is why special attention will be paid to distinguishing the initial
primitive stage of the myths and the changes they have undergone over time. Mythological
narratives, processed through imagination, were created as a reflex of a kind of empirical
experience that people gained from the unbelievable observations of the various phenomena of
the world around them and from the instinctive desire to comprehend their meaning. In these
narratives, there was nothing mystical or religious at the beginning, in the sense in which they
were used (Tirta, M. 2004), nowadays, however, these terms are distinguished for their profane
character (Tirta, M. 2004). The interactions between myths and ritual songs do not surprise
anyone; they are cooked in the same kitchen and by the same hand; they revolve around the
same figures, revealing and proving the inability of primitive man to understand the nature of
society, and why not the unconditional submission to its laws, although in ritual songs this kind
of submission is more apparent. Many rituals involve protecting humans, livestock, and crops
from the “wrath” of the forces of nature. So the changes that myths have undergone over the
centuries are normal and inevitable, even justified, because they prove that mythology is a
specific ideology, as is poetry and art, on which the epochs have exercised huge influence and
left ineffaceable marks. Man's weakness in the face of nature and vain beliefs led to the
emergence of different rites, through which man tried to influence the mysterious forces in order
to bring him good luck throughout the year. Thus, all their rites and songs are related to the
farmer's interests in raising cattle, in good harvests, in good health, and the increase of the
workforce in his family.
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However, it is not surprising that the content of ritual songs serves as a key to
understanding the myth (Tirta, M. 2004). In Greek mythology, the role of the god Apollo is,
doubtless, one of the most complex. As per his ancestry, the old thesis of Vilamovich-
Melendorf has already been overcome, according to which he was originally a god of the
Middle East who was later Hellenized (D’Anna, N. 1996). In a 1975 article, Walter Burkert
noted the philological closeness of the name of the god with Apéllai, the annual feast of the
hands, during which young boys were accepted among men, that is, entered into puberty
(D'Anna, N. 2004). This is an important fact, given that not only does it justify one of the main
attributes of Apollo, as a protector of youth, but also that in the Doric world this role is
associated with a special moment of adolescence, with the performance of initiating rites which
turned the boy into a man. In Athens, this aspect of spiritual life became particularly clear during
the etiquette ritual, when ephemerals were accepted among adults and the polis launched a "new
year" to enter another stage of community life. In this way, Apollo became one of the
protagonists of the life of the polis, because he defended the true wealth of a people, its youth.

Even from a panoramic perspective of Albanian oral literature, in particular of the epic
of the Knights Templar, it can be clearly noticed that there has been no lack of interest of
scholars in finding and determining the motives and parallel figures of this great corpus of
traditional values as classical forms of modeling the aesthetic mythological thought. However,
this article will also focus on an issue that for well-known reasons has been neglected from the
object of folklore studies, that of connections, similarities, parallels, and influences between
biblical literature and Albanian oral literature, with special attention to motmot ritual songs. Of
course, our goal is neither to evangelize ritual songs nor to secularize the Bible, but simply to
trace possible interactions between figures and their motives, as the first step to a deeper critical
examination of the relationship between these two worlds. The motifs and figures that will be
selected to illustrate and examine the cultural parallels are found not only in Albanian secular
tradition but even further. Some are inter-Balkan motives, some are European, but here we are
first interested in their mutual influence on Albanian developments. In most cases, the biblical
literature, which we refer to as the separation of parallels with the ritual songs of the weather,
"is a medium, a 'mediator' of an older, pre-biblical, mythological, pagan subject.”" But it must
be said that some of the great legacies of this subject in their biblical modeling, in the way they
were acquired in this literature, changed content. The main motive that will be considered here
as an indisputable cultural parallel is, without a doubt, the resurrection, in its three stages: pagan
resurrection (Sinan, Sh. 2000), can also be considered as a renewal of nature, non-gospel
biblical resurrection, and evangelical resurrection. However, what should be emphasized
immediately is the triple relationship between mythology, biblical literature, and popular
literature, where it is difficult to separate the giving role of one from the receiving role of the
other and vice versa. According to Tvrtko Cububeliq, “ritual songs are the oldest creations,
which in ancient times accompanied a certain rite, expressing a collective supernatural action
and giving special features to an important moment of social life” (Cububeliq, T.1988, p.63).
Older or not, ritual songs, especially those of the motmot, because of their pronounced
utilitarian character, sometimes were not considered as a genuine piece of oral literature or
literary folklore. According to Shaban Sinani, “the literary folk tradition is represented by the
open structure of standards and clichés that have long been preserved. These connections have
allowed aesthetic functions to interfere with pre-folk communication, which at an early stage
was of a ritual and informative character” (Sinani, Sh. 2000, p.74). There were even earlier
opinions according to which, "motmot songs in Albanian folk literature, for the most part, have
been registered in an impaired and fragmented manner, given that even the rites have been
gradually fading away" (Shala, D. 1968, p.48). In the same article, the same author writes that
“over time, with the cultural development of society, songs of a supernatural nature, like the
rites themselves, lost their original character and meaning and gradually faded away, or they
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even winded up in children's songs, just as a good part of the rites ended up in children's toys
”(Shala, D. 1968, p.88).

3. THE UTILITARIAN CHARACTER OF RITUAL SONGS

Since we are talking about the utilitarian character of ritual songs, let us refer to a very
eloquent case. Levi-Strauss has defined his theory of symbolic efficiency, relying on a ritual
song sung by the shaman kuna to relieve work-related sufferings and pains. (Kuna shamans are
a tribe of Indians living in an autonomous region of Panama, famous among anthropologists
for their rich mythical and ritual heritage). The song refers to a myth that Muu, the goddess
responsible for the formation of the fetus and to childbirth, has seized Purba, a part of the soul
of the woman who is giving birth. The song describes this difficult reaction following a classic
scheme: we get sick because we lose part of our soul; then the shaman makes a journey into the
supernatural world to find and restore the balance between the forces of life. According to Levi-
Strauss, the value of the text lies in the discovery that the mythical journey takes place within
the woman who is giving birth, within all the Purba, those of the heart, the bones, the teeth, and
the hair. The path of the goddess Muu is the vagina; her home, the ‘deep, dark she’ is the womb,
while the penetration of the shaman and the protective spirits resembles a sexual union. The
song is for Levi-Strauss a psychological therapy that addresses the sick organ, the body.
"Shaman feeds his patient with a language in which some unformulated states can be
immediately expressed and cannot be formulated differently. It is precisely the transition to this
form of expression that (enables at the same time the most normal experience of a situation
which would otherwise be chaotic and irreversible) causes the unblocking of the physiological
process, or the reorganization in the right direction of the process during which the pregnant
mother intervenes” (Strauss, CL 1966). Levi Strauss compares shamanic cure to psychoanalytic
one; both strive to make unconscious conflicts and resistances cognizant. Thus, Shaman and
the psychoanalyst, the first speaking and the second silently, establish a direct connection of
the consciousness with the unconscious of the sick. The splendor of these two figures allows us
to experience today an early, scientifically unarticulated experience (Severi, C. 1998). As it has
long been known, similar to other areas of national culture, oral literature has begun to be
written late. Namely, it has begun to be collected and studied late. The Albanian National
Revival is considered as a period of Albanian national culture, when the intellectual and
spiritual values of the Albanian heritage have been put at the service of the history and life of
Albanians, and have gradually become part of a cultural tradition of European proportions. In
this regard, suffices to mention only the studies of Elena Gjika or the translation of De Rada's
masterpiece entitled “Rhapsody of an Arbéresh Poem” (1866) into five main European
languages. Historically, it is known that the oral tradition of the Albanian people was collected
by intellectuals and writers of old literature (Budi, Bardhi, and others), but it has also been
collected and studied by foreign writers, diplomats, intellectuals and members of various study
expeditions, who have visited Albania. However, as it was said, Albanian National Renaissance
was what laid the foundations for both the systematic collection and the study of the oral
literature of the Albanian people, which has later been introduced to and became part of the
European cultural opinion and beyond.

Therefore, it is worthwhile mentioning the most outstanding writers and intellectuals of
this great Albanian period, starting from Jeronim de Rada's father, Mikel de Rada, continuing
with Thimi Mitko and Zef Jubani and going to Prenushi and other distinguished and prominent
representatives of this age. However, problems of this nature arise even when studying songs
and calendar rites. Each season has had its festivities, with similar rites and special rites. Man
learned to celebrate religious rites, feasts of the hunt, of the beginning of the seasons, and to
accompany them with ritual songs, which you can still encounter in areas not affected by
‘modernity’. However, it is difficult to imagine a dumb civilization, unable to sing to express

68



its feelings. The song has often given voice to collective passions in the great moments of work,
trust (idealism), and pleasure. But the rites themselves are nothing but a display of the inability
of people to properly understand the phenomena of nature and society, as well as of the desire
to influence them. Whenever it comes to rites, it is impossible to avoid so-called animation.
The psychological matrix of this conception of primitive peoples is closely related to the oniric
activity of people, to the fear of disease and death, but also to any other situation where the soul
seemed detached from the body. These experiences would push a primitive man to believe that
he had an alter ego, a second self, with a parallel existence very different from that of the
everyday. Through transcendence, primitive man would extend this feature not only to other
living beings (animals, plants) but also to things. The meaning that the term has today, as the
spiritualization of ‘things’ that have no soul and from which man is excluded, is, in fact, a
reflection of our religious culture. Under these conditions, “creating a second reality through
excessive fancy was an objective need because through myths and legends people tried not only
to explain the phenomena of nature but also to find the key to deconstructing them, even in their
fantasies... these hidden forces that acted in such an incomprehensible way in the life around
them” (Xhaxhiu, M. 1997, p. 95). The dream of understanding and ruling nature gave birth to
oral literature in its earlier form, poetry. Later oral literature began to formulate very short
stories in prose, especially in the form of anecdotes and tales either because earlier forms did
not have enough courage and potential to do so or they were not able to present more broadly
and lucidly certain thoughts and experiences. It remains unclear whether the narrative has
shifted from one form of expression to another, as it remains unclear how much impact did
economic, social, and cultural circumstances have in this process. On the other hand, in
Albanian mythology, the 12 nights of December and January are mentioned, which fall within
the period from December 25 to January 25. These are the 12 nights when, according to the
belief, wolf-men come out on the streets. During this period, the devils tease and attack women,
disturb the cattle, and their souls bring death according to the beliefs. But by nature, this belief
does not belong to these days at all, because buzmi is more the spirit of resurrection and joy,
and it has nothing to do with wolf-men and devils, much less with the spirit of death and fear.
There seems to have been a shift in the date, as well. This is because in its beginnings mythology
was simpler and rudimentary and animal figures predominated over plant ones.

«In their primordial stages, deities had the form of wild animals and trees. Hence, deities
in the human form are of a later stage in the history of religions. Zeus for example before
becoming a king of Olympus was an eagle in some tribes, a woodpecker in some others; Hera
was a cow; Athena — an owl and Artemis — a bear. It would be a mistake, therefore, to think
that this is a sudden and immediate transformation. It is rather a very slow and quite gradual
transition. Many elements later show, in most cases, the theriomorphic and dendriomorphic
practice that preceded anthropomorphic religions». Sometimes the animal, once the god
himself, becomes a faithful companion, as for example the eagle of Zeus, the owl of Athena,
the serpent of Demeter, etc. Behind every fantastic imagination lay a real phenomenon. The
flash coming from the collision of clouds with opposing electric charge was attributed to Zeus
throwing lightning from the top of Olympus; the storm as a natural phenomenon was attributed
to Poseidon, who, angry, stirred the bottom of the sea with his turmeric.

4. CONCLUSIONS

There is no phenomenon of nature, but also the spiritual world and the relations between
people, that is not captured and conceived with much powerful poetry and imagination by the
conscience of the ancient primitive man. In time the gods, who in the beginning were only the
abstract personification of good and evil, became in the imagination of men real living beings,
similar to humans. Like these, the gods were clothed with all the good and bad qualities, with
all the human passions, with all the virtues and vices, but in greater proportions. Gods living on
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Olympus, like humans on earth, eat, drink, sleep, hate and love, quarrel and fight with each
other, plot and trap each other, cheat on each other, and all this is done with even greater
cynicism and violence than in human society.

REFERENCES 70

AHMETI, A. M. (1986) Oral Literature of the Province of Plava and Guca, IAP, Prishtina.
LEVI-STRAUSS, C. (1966), Structural Anthropology, Il Saggiatore, Milan.
ORORGJERVIC, T. (1923), Nas narodni zhivot, Belgrade.

STIPCEEVIQ, A. (1983), Symbols of the Illyrian cult, Prishtina.

SHALA, D. (1972), Folk lyrical songs, ETMK, Prishtina.

SHALA, D. (1986), Folk Literature, Prishtina.

SEVERI, C. (1998), “Un altro chiamare. Ritual comunicazione therapy ”, in G. Roy, La
bellezza dell’invisibile. L’ombra poetica del sintomo, Franco Angeli, Firenze.

UUBUBELIC, T. (1988), Povijest i historija usmene narodne knjizhevnosti, Zagreb.

XHANGOLLI, A. (1999), The Biblical Element in Albanian Folk Songs, “Christianity among
Albanians” (Tirana International Symposium, 16-19 November 1999).



HOMEROS
Homeros

Cilt / Volume 3, Say1/ Issue 2, 2020, pp. 71-78

E - ISSN: 2667-4688

URL: https://www.ratingacademy.com.tr/ojs/index.php/homeros
DOI: https://doi.org/10.33390/homeros.3.008

Arastirma Makalesi/Research Article

AUGUSTUS DONEMINDE MITOLOJININ VE EDEBIYATIN
IDEOLOJIK UNSUR OLARAK KULLANILMASI?

USE OF MYTHOLOGY AND LITERATURE AS IDEOLOGICAL ELEMENTS
IN AUGUSTUS PERIOD

Isik ALBASAN *

* Filolog ve Uzman Arkeolog, Doktora Ogrencisi, Mimar Sinan Giizel Sanatlar Universitesi,
TURKIYE, E-mail: camilla.9035@gmail.com
ORCID: https://orcid.org/0000-0002-8977-4613

Gelis Tarihi: 20 Nisan 2020; Kabul Tarihi: 25 May1s 2020
Received:20 April 2020; Accepted: 25 May 2020

OZET

Tarih boyunca mitoloji ve edebiyat imparatorlarin kendi ideolojik imajlarint yaratmak igin
kullandiklart iki 6nemli ara¢ olmustur. Imparatorlar mitolojiyi ve edebiyati kullanarak halk iizerinde
etki ve giic saglamiglardir. Bu baglamda makalede dncelikle ideolojik unsur olarak mitoloji ve
edebiyatin kullanilmast konusuna deginilmistir. Ardindan Imparator Augustus déneminde mitolojinin
nasu bir ideoloji aracina doniistiigii ve bunun sanat eserlerinde ve sikkelerde nasil gorsellestirildigi ele
alimmugstir. Mitoloji ile somut hale gelen bu propagandanin edebiyat ile nasil gii¢lendirildigi anlatiimus,
Augustus donemi yazarlarmmin eserlerinden ornekler incelenmis, bu yazarlarin Augustus 'un ideolojik
imajini ve politikalarini nasil destekledikleri ortaya konulmugstur. Sonug olarak mitoloji ve edebiyatin
ideolojik unsur olarak kullanilmasinin arka plamina bakilmigtir.

Anahtar kelimeler: Mitoloji, Edebiyat, Ideoloji, Propaganda.

ABSTRACT

Throught history, mythology and literature had been two important tools that emperors used to
create their own ideological images. Emperors provided influence and power on the people by using
mythology and literature. In this article, firstly, the issue of using mythology and literature as an
ideological element was mentioned. Then, in the period of Emperor Augustus, how mythology turned
into an ideological tool and how this case was visualized in art and coins were studied. How this
propaganda, that became concrete with mythology, was strengthened with literature was explained.
Examples from the works of Augustus period’s authors were examined. How these authors supported
the ideological image and policies of Augustus was revealed. As a result, the background of the use of
mythology and literature as ideological elements was examined.

Key words: Mythology, Literature, Ideology, Propaganda.

'Bu makale, Prof:-Dr. Christine Bruns Ozgan danismanliginda yapmis oldugum “Ara Pacis Augustae Kabartmalarindaki
Mitolojik ve Dinsel Etkilerin Incelenmesi” bashkl yiiksek lisans tezim temel alinarak olusturulmustur.
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1. GIRIS: IDEOLOJIK PROPAGANDA KAPSAMINDA MITOLOJI VE
EDEBIYAT

Tarihin akis1 i¢inde yoneticiler, krallar ve imparatorlar halk {izerindeki giiglerini
artirmak amactyla bir takim ideolojiler benimsemislerdir ve buna bagli propaganda araglari
kullanmiglardir. Yaratilan bu ideolojik propaganda kapsaminda en etkili araclar ya da parcalar
ise mitoloji ve edebiyat olmustur. (Zanker, 1988: 101-118)

Yoneticiler, krallar, imparatorlar mitolojiyi kullanarak kendi ideolojik imajlarini
yaratmislardir. Bu baglamda da soylarini hep tanrilara ya da kahramanlara dayandirmislardir,
tanrilarin ve kahramanlarin sembollerini bastirdiklar1 sikkelerde ve donemin sanat eserlerinde
kullanarak hem kendilerine tanrisallik katmislar hem de halk iizerinde daha etkili, giiglii bir
profil ¢izmislerdir. (Zanker, 1988: 101-118)

Edebiyat ise zaten tarih boyunca halki etkilemenin en etkili yolu olmustur. Yoneticiler
bulunduklar1 dénemin sair ve yazarlarini kendi politikalarin1 halka aktarmak ig¢in
kullanmiglardir. Bdylece ideolojik imajlarini, politikalarin1 halkin bilngaltina incelikle
islemislerdir. Hem Dogu’daki hem Bati’daki yoneticiler kendi donemleri boyunca edebiyati ve
mitolojiyi birer ideolojik unsur haline getirmislerdir. (Ando, 2000: 23-24)

Roma Imparatoru Augustus da, ideolojik imaji ve propagandalar1 kapsaminda,
mitolojiyi ve dzellikle edebiyati kullanan en 6nemli kisilerden biridir. (Gradel, 2002: 34-35)
Augustus, kendi imajin1 yaratmak ve bunu gerek gorsel gerek sozel olarak halkin bilingaltina
yerlestirmek ve tek gii¢ olmak konusunda ¢ok ince bir politika izlemistir. (Burgon, 2005: 23)

2. AUGUSTUS DONEMINDE iDEOLOJIiK UNSUR OLARAK MIiTOLOJi

Iulius Caesar’in Sliimiinden sonra yegeni Augustus ve Caesar’in en iyi adami Marcus
Antonius arasinda bir gii¢ savasi baglamistir. Bu savag M.0.31 yilindaki Actium Savasi ile son
bulmus, M.0.27°de Augustus imparator olmustur. Fakat Augustus ve Marcus Antonius tiim bu
stirecler boyunca kendi ideolojileri ve giigleri baglaminda mitolojiyi bir ara¢ olarak
kullanmislardir. (Castriota, 1995: 87)

Marcus Antonius, kendi imajin1 dogulu bir yonetici gibi sekillendirmistir. Kendini dogu
kokenli mitolojik tanr1 Dionysos un temsilcisi gibi géstermistir. Augustus ise onun tam tersi bir
yontem kullanmigtir. Bulundugu Roma’nin miitevazi ve sade, geleneklerini 6n plana ¢ikaran
bir imaj glitmiistiir. Bu baglamda da ahlaksizlig1 ve asirili1 sevmeyen bir tanr1 olan koruyucu
Apollon’un temsilcisi roliinii istlenmistir. (Zanker, 1988: 44-51)

Augustus, bastirdig: sikkelerde de kendini hep tanr1 Apollon ile baglantili géstermistir.
Apollon, Sibylla ve kithara sembolleri sikkelerin gerek on yiiziinde gerekse arka yiiziinde
kullanilmigtir. (Crawford, 1985: 263)

Sekil 1. On Yiizde “Augustus Divi Filius” Lejandi ile Birlikte Augustus’un Portresinin, Arka
Yiizde ise Apollon Kithadoros’un Bulundugu Augustus Dénemi Sikkesi (M.0O.11-10)

Kaynak: (Crawford, 1985: 263)
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Boylece bir yanda Dogulu bir tanrinin Dionysos’un golgesi olan Marcus Antonius; diger
yanda tipki eski Roma’nin sade yasamini temsil eden, miitevazilig1 seven, asiriligi ve liiksii
cezalandiran koruyucu tanr1 Apollon’un golgesi Augustus. (Carson, 1978: 96)

Augustus, Actium Savasi ile sadece fiziksel bir savas vermemistir; ayni zamanda
ideolojinin bir iirlinii olan mitolojik bir savasta vermistir. Ve izledigi yolda ilmek ilmek isledigi
propagandasinda basarili olmustur. (Taylor, 1920: 116-133)

Augustus ideolojik propagandasina devam etmistir. Actium Savasi’ni sembolize eden
cesitli figiirler kullanmistir. Ornegin; Augustus dénemindeki bir sanat eserinde Tritonlarin
cektigi bir arabada Augustus betimlenmistir. Onun astrolojik sembolii oglak, zafer tanrigasi
Victoria ve diinya sembolleri gosterilmistir. (Zanker, 1988: 44-51)

Sekil 2. Augustus’un Betimlendigi Bir Sardonyx

Kaynak: (Zanker, 1988: 96)

Halkin bilingaltina gonderilen mesajlarla Augustus’un diinyayi ele gegirecegine ve tanri
Apollon’un yeryiiziindeki temsilcisi olduguna vurgu yapilmistir. Augustus, Tanr1 Apollon’un
temsilcisi olmanin disinda verdigi mesajlar1 saglamlastirmak adina kendi soyunu tanrilagtirma
yoluna giderek soy propagandasi da yapmistir. (Fowler, 1914: 114)

ITulius Caesar oliimiinden sonra Tanr1 ilan edilmistir. Boylece Augustus da Divi Filius
yani Tanrt’nin oglu olmustur. Augustus’un sikkelerinde siklikla “Imperator Caesar Divi Iuli
Filius” ve “Imperator Divi luli Filius” yazilar1 goriilmiistiir. (Foss, 1990: 53)
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Sekil 3. On Yiizde Augustus’un Portresinin, Arka Yiizde ise Iulius Caesar’in Y1ldizinin
Betimlendigi Sikke

Kaynak: (Carson, 1978: 114)

Augustus, kendini Tanr1 Apollon’un temsilcisi olarak gdstermekten ve soyunu
tanrisallastirmaktan bagka, Romali yazarlara, tanrisal yoniinii vurgulama amactyla gesitli
mitolojik hikayeler yazdirmistir. Bu konuda Suetonius bize bilgi vermistir. Suetonius’un (2008)
anlattigina gére Augustus’un dogumundan Once ve sonra bircok mucize olmustur. Bunlardan
biri su sekildedir: Augustus’un annesi Atia, uyudugu sirada, onu Apollon’un simgesi olan bir
yilan sokmustur. Benzer sekilde Atia dogumundan hemen once, i¢ organlarinin goge tasinip
tiim evrene yayildigini rilyasinda gérmdistiir.

Bu ifadelerden baska Suetonius (2008) baska bir olayr daha bizlere aktarmistir.
Augustus, falc1 Theogenis’i ziyarete gittiginde falci bir anda ayaga firlamis ve Augustus’un tiim
diinyay1 idare eden biiyiik bir kral olacagini sdyleyerek oniinde diz ¢okmiistiir. Suetonius’a
(2008) gore tiim bunlar, Augustus’un tanrisal yoniine isaret eden birer kanittir.

Goriildiigi gibi Augustus mitolojik propagandasini ideolojileri baglaminda incelikle
isleyip halkin bilingaltina asilamistir. Gerek efsanelerle gerekse Apollon’un temsilcisi, soyunu
tanrisallastirma gibi yontemlerle, mitoloji, Augustus doneminin bir ideoloji 6gesi halini
almistir.

3. AUGUSTUS DONEMINDE iDEOLOJIK UNSUR OLARAK EDEBIYAT

Augustus, ideolojik amagli olarak her alanda Romali olma bilincini gelistirmeye
caligmistir. Eski Roma’nin miitevaziligi ve sadeligi 6n plana ¢ikarilmistir. Yaratilan imaj da bu
sade-baris dolu yasamda, ylice tanri-imparator Augustus tarafindan garanti altina alinmigtir. Bu
diisiinceler her yiizyilda oldugu gibi halk iizerinde biiyiik bir etkisi olan edebiyat ile halka
agtlanmustir. (Erim, 1987: 116-117)

Bu donem edebiyatgilar: bu amaglari eserlerinde islemis, donem ideolojsine baglantili
olarak benzer konulari ele almiglardir. (Demiris, 1998: 6)

Bu donem eserlerinin konular su sekildedir:

1-Savasin ardindan gelen baris.

2-Geleneksel Roma yasami ile baglantili olarak tarimsal konular.
3-Gelenekler ile Romal1 olma ve bu bilinci yeniden canlandirma.
4-Augustus’u yiiceltme, hatta tanrilastirma. (Syme, 1939: 452-453)
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Augustus doneminin 4 temel yazar1 Vergilius, Horatius, Ovidius ve Livius’tur. (Uzel,
1998: 9) Bunlardan Vergilius, Augustus’un ideolojik propagandasinin edebiyattaki en 6nemli
savunucusudur. Eserlerinde siklikla eski Roma yasantisini, Augustus’un tarim ve ahlak
politikalarin1 ve Augustus’un tanrisallastirilmasini ele almistir. (Tamer, 2007: 32)

Yazar, Eclogae adl1 calismasinda Augustus’un ahlak politikasini (Vergilius, 1960 a: 4);
Georgica adli ¢aligmasinda da tarimsal yagami destekleyen Augustus’un ekonomi politikasini
desteklenmistir. (Vergilius, 1960 b: 461)

Vergilius’'un Aeneas adli eserinde ise Augustus’un ideolojik propagandasini
destekleyen sayisiz gizli politik 6geler bulunmustur. Ornegin; Aeneas Actium’u ziyaret ederek
Augustus’un zaferini bizlere hatirlatmistir. (Powell, 1992: 145)

Ardindan eserde Tanr1 Mars, Alba Longa kralinin kiziyla beraber olmustur, boylece
Romulus ve Remus dogmustur. Alba Longa kralinin kizinin soyu Troia’dan gelen Veniis’iin
oglu Aeneas’a dayanmakta olup Augustus’un soyu dolayli olarak hem savas tanris1 Mars’a hem
de bolluk tanrigasi Veniis’e dayandirilmistir. (Grebe, 2004: 35-62)

Son olarak eserinin 6. kitabinda Vergilius (2010), Aeneas’in babast Anchises’in
agzindan bilici Sibylla’nin kehanetlerine gore, Augustus’un diinyaya baris getirecegini; altin
cag1 yasatacagini ve onun tanri soylu oldugunu bizlere anlatmistir.

Bir baska Augustus donemi yazari da Horatius’tur. Horatius eserlerinde siklikla
Augustus doneminin ahlak politikasini destekleyen ifadelere yer vermistir. (Bartsch, 1998: 322)
Carmen Saeculare adli siiri M.O.17 yilindaki Ludi Saeculares yani Yiizy1l Oyunlar1 igin
yazilmistir. Burada Augustus’un yapmis oldugu ahlaki ve dini reformlara, savas sonrasi
Augustus’un halka getirmis oldugu barig ve bereket dolu doneme vurgu yapan sozler
kullanilmigtir.(Lowie, 2013: 77-90) Horatius (1936 a), siirinde Dogum Tanrigas1 Lucina ile
konusup Roma soyunu ¢ogaltmasini ve evlilik kurumunu korumasini istemistir. Yine baska
satirlarda artik savasin bittiginin; Augustus’un eski Roma degerleri olan virtus (erdem),
clementia (algakgoniilliiliik), pietas (goreve baglilik), fides (giiven)’i canlandirdiginin ve halka
bolluk-baris —bereket dolu bir yagam sagladiginin altini ¢izmistir.

Yine Horatius (1936 b), Odes adli eserinde Augustus’u tanr1 Saturnus’un oglu olarak
gostererek onun tanrisalligini ve politikalarmi desteklemistir. Odes 1.2°de, Odes 1.12°de, Odes
II.15’te ve Odes IV.5’te ifade edilmis oldugu gibi Augustus kurtarici tanr1 Merkiir ile es
tutulmus, Roma’ya baris ve huzur getirmistir. Ve tiim bunlar1 yaparken tipki eski Romalilar
gibi miitevazi yasamini1 bozmamustir.

Horatius bu satirlar ile Augustus ideolojisini yaptig1 géndermeler araciligiyla yavas
yavas halkin hafizasina kazimistir. (Lowie, 2013: 77-90) Diger Augustus donemi yazar1 da
Livius’tur. Yazarin tek eseri Roma’nin kurulusundan M.O.9 yilinda Tiberius’un kardesi
Drusus’un 6liimiine kadar olan donemi anlatmis oldugu “ab urbe condita”dir. (Demiris, 1998:
9-11)

Bu eserde Roma’nin kurulusu Veniis’iin oglu Aeneas ve Mars’in oglu Romulus’a
baglanarak anlatilmistir. Boylece Augustus’un bagli oldugu Iulius soyu da bu tanrilar ile
0zdeslestirilerek yiiceltilmistir. (Usher, 1970: 167) Ayrica eserde siklikla Ge¢ Cumbhuriyet
donemine sert elestiriler getirilmis olup Augustus doneminde bu yozlasmisliktan kurtulunup
geleneksel degerlerin kazanildig1 vurgulanmistir. Cesaret (virtus), atalara saygi (mos maiorum),
baglilik-gorev duygusu (pietas), giiven (fides), onurlu yasam (honor), miitevazilik (dignitas)
Livius’un vurgulamis oldugu Roma gelencksel degerleridir. Augustus bu degerlerin
koruyucusu ve temsilcisi gibi gosterilmistir. (Demiris, 1998: 62-65)
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Augustus donemi yazarlarindan en ilging olani ise Ovidius’tur. Baslangigcta Ovidius
“Amores” ve “Ars Amatoria” adli eserleriyle Augustus’u, onun dénemini ve ideolojilerini alaya
alip sivri bir dille elestirmistir. Fakat silirgiine génderilmesi sonucu Augustus yanlist olmus,
onun propagandasini savunan isimlerden biri haline gelmistir. (Akin, 2014: 25)

Ovidius (1931 a) (1931 b), “Fasti” ve “Metaphoses” adli eserlerinde Augustus’u tanri
mertebesine tagimistir. Onun yildizlardan gelmis oldugunu ve Roma halkina cenneti sunacagini
ifade etmistir. Actium Savagi lizerinden zafer, baris, bereket yani altin ¢ag fikrini halka
astlamistir.

Goriildiigii gibi Augustus doneminin yazarlar1 ve sairleri eserlerinde Augustus’u ya bir
tanr1 (Merkiir, Saturnus, Apollon, Mars) ya da Aeneas ve Romulus gibi bir kahraman olarak
betimlemislerdir. Eserlerde hem Augustus ve soyu 6viilmiis hem de onun ekonomi ve ahlak
politikalar1 desteklenmistir. Eserlerdeki temel nokta Augustus’un tanrisallastirilmast ve onun
politikalaridir.

4. SONUC

Her donemde yoneticiler mitoloji ve edebiyati ideolojileri kapsaminda gelistirdikleri
propagandanin birer araci olarak gormiis ve halk iizerinde etkili olabilmek adina bunlar
kullanmislardir. Roma doneminde 6zellikle Augustus kendi ideolojik propagandasi baglaminda
mitolojiyi ve edebiyati kullanan en 6nemli ve belirgin isimlerden biridir. Augustus adim adim
kendi ideolojik imajin1 yaratmis ve bunu halka ilmek ilmek islemistir.

Mitoloji ile soyunu Tanriga Veniis ve Tanr1 Mars’a dayandiran Augustus, boylece hem
soyunu hem de kendini tanrisallagtirmistir. Ardindan kendini Apollon ve Merkiir ile
Ozdeslestirmis ve onun yeryiiziindeki temsilcisi oldugu bilincini halka yaymistir. Bunu da
gorsel olarak bastirdigi sikkelerde ve donemin sanat eserlerinde gérmek miimkiindiir. Tiim
bunlara ek olarak Augustus hakkinda sayisiz mitolojik hikaye ve efsane anlatilarak bu ideolojik
imaj ve propaganda saglamlastirilmistir. Augustus dénemi yazarlar1 Vergilius, Horatius, Livius
ve Ovidius eserlerinde hem Augustus’u tanrisallagtirmig, onu tanrilar ile es tutmus, altin ¢agin
sembolii gibi goOstermis hem de Augustus’un politik, ekonomik ve dini politikalarini
desteklemistir. Boylece Augustus, mitolojik yollarla gorsel ve sanatsal olarak ideolojik imajini
kurarken; edebi yollarla da, s6zel olarak bu imajin giiclendirmistir.

Sonug olarak Augustus doneminde mitoloji ve edebiyat birer ideolojik unsur olmustur.
Mitoloji ve edebiyat gibi bu unsurlarla da Augustus’un yaratmis oldugu ideolojik imaj da
propagandalar1 da halkin bilingaltina islenmis ve halki etkilemede, halk iizerinde gii¢ elde
etmede birer arag¢ olarak kullanilmistir.
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OZET

Daha onceki ii¢ makalede oldugu gibi 1V. ¢alisma olan bu ¢calismada da “Oxford Dictionary Of
Idioms” adli sozliikteki deyimler incelenmistir. Daha onceki calismalar sunlardir: Adi gecen sozliikteki
deyimlerden A ve B harfleri altinda madde basi olarak verilen deyimler daha once Necmi Akyalgin ve
Sercan Hamza Baglama tarafindan yazilan “Oxford Dictionary Of Idioms Adli Sézliikteki Deyimler ve
Deyim Olmayan Séz Obekleri Uzerine Bir Degerlendirme I adli makale ile; C harfi alinda madde basgt
olarak verilen deyimler ise Necmi Akyalgin ve Damla Aydogan tarafindan “III International conferance
of Awareness” adli konferansta sunulan “Oxford Dictionary Of Ildioms Adlh Sozliikteki Deyimler ve
Deyim Olmayan Soz Obekleri Uzerine Bir Degerlendirme 11" adli bildiri ile son olarak da D ve E harfi
altinda madde basi olarak verilen Deyimler Oxford Dictionary Of Idioms Adh Sozliikteki Deyimler ve
Deyim Olmayan Sz Obekleriyle Iigili Bir Degerlendirme (IIl)” adli makele ile Necmi Akyalcin ve
Damla Aydogan tarafindan incelenmistiv. Bu ¢calisma da digerlerinin bir devami oldugu icin, daha dnce
yapilan ¢alismalar dikkate alinarak adi gegen sozliikteki F' ve G madde basi olarak verilen yapilar
incelenmistir. Gergek deyim oldugu diisiiniilen yapilar saptanarak sayisal veriler ile birlikte ortaya
konmusg ve bir degerlendirmeye gidilmigtir.

Anahtar sozciikler: Oxford Dictionary, Deyimler, Soz obekleri.
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ABSTRACT

As in the three previous articles 1V. In this study, the idioms in the dictionary named "Oxford
Dictionary Of Idioms" were examined. Previous studies are as follows: The idioms given under the letter
A and B, among the idioms in the mentioned dictionary, with the article "An Evaluation on Idioms and
Non-Idiotic Phrases in the Dictionary of Idioms" written by Necmi Akyal¢in and Sercan Hamza
Baglama. ; The terms given under the letter C under the letter are finally given by Necmi Akyal¢in and
Damla Aydogan at the "Il International Conferance of Awareness" conference, "An Evaluation on
Idioms and Non-Idiotic Phrases in the Dictionary 11" D and the Idioms given under the letter E were
examined by Necmi Akyal¢in and Damla Aydogan in the article titled “An Assessment on Idioms and
Non-Idiotic Phrases in the Dictionary of Oxford Dictionary Of Idioms”. Since this study is a
continuation of the others, considering the previous studies, the structures given as F and G items in the
mentioned dictionary were examined. The structures that are thought to be real idioms were determined
and put together with numerical data and an evaluation was made.

Key Words: Oxford dicitonary, Idioms, Word Groups..

Tiirk dili ¢ok genis bir s6z varligina sahiptir. Deyimler de anlamsal olarak dilin bu
zenginligine anlamsal olarak katkida bulunan s6z dbekleridir. Tabii ki sayica Tiirk dili kadar
fazla olmasa da baska dillerin séz varhig igerisinde deyimler vardir. Nitekim Ingilizce
icerisinde yer alan deyimlerin yer aldig1 ve kapaginda da agik¢a “idiom” yani deyim yazan
“Oxford Dictionary Of Idioms” adli sozliikk de bu diislinceyi dogrulamaktadir. Bu sozliikteki
deyimler igerisinde A, B, C, D, E harflerinin altindaki madde bas1 olarak verilen ve ger¢ekten
deyim olan yapilar {ic makale ile incelenmis ve sayisal veriler ile daha 6nce ortaya konmustur.
Adi gecen sozliikteki deyimlerden A ve B harfleri altinda madde basi olarak verilen deyimler
daha once “Necmi Akyalcin” ve “Sercan Hamza Baglama” tarafindan yazilan “Oxford
Dictionary Of Idioms Adl1 Sozliikteki Deyimler ve Deyim Olmayan S6z Obekleri Uzerine Bir
Degerlendirme I’ adli makale ile; C harfi altinda madde bag1 olarak verilen deyimler “Necmi
Akyalgm” ve “Damla Aydogan” tarafindan “III International conferance of Awareness” adli
konferansta sunulan “Oxford Dictionary Of Idioms Adhi Sozliikkteki Deyimler ve Deyim
Olmayan S6z Obekleri Uzerine Bir Degerlendirme I1I” adli bildiri ile, D ve E “Oxford
Dictionary Of Idioms Adli Sézliikteki Deyimler ve Deyim Olmayan Séz Obekleri Uzerine Bir
Degerlendirme III” adli makale ile incelenmistir. Bu makalelerde ulasilan sonuglara tekrar
deginmek gerekirse:

[k makalede ulasilan sonuglar su sekildedir:

“A  harfindeki yaklasik 250 madde basimin 58 adedi deyim olarak
degerlendirilebilecek ozelliktedir. Bu da A harfindeki toplam madde basi sayisinin
yaklasik olarak %25 'ine karsilik gelmektedir. Buna % 5 gibi ¢ok ciddi bir yanilma
payint da eklersek %30 yapar. B harfiyle ilgili de durum ¢ok farkli degildir.
Yaklasik 750 madde basinin 177 adedi deyim olarak degerlendirilebilecek
ozelliktedir. Bu da toplam madde bagsi sayisinin %25 oranindaki madde baginin
deyim oldugunu; ayni sekilde buna da % 5 gibi bir yanilma payinin eklenmesiyle
B harfinde ancak % 30 oranminda deyimin bulundugu anlamina gelmektedir.”
(AKYALCIN & BAGLAMA, 2017, s. 476)
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Bildiri olarak sunulan ikinci ¢alismada ulasilan sonuglar ise su sekildedir:

“Elde edilen veriler dogrultusunda denilebilir ki; ¢alismada yer verilen deyim
tammlart da dikkate alindiginda, adi gegen sozliigiin, C harfindeki 541 madde
basimin 104 adeti deyim olarak degerlendirilebilecek bir anlam/anlatim boyutuna
sahiptir. Bu da C harfindeki toplam madde basimin %20° sine karsilik
gelmektedir. Sayisal verilere %5 gibi kayda deger bir yanilma payt da eklenirse
%25 e denk gelir.” (AKYALCIN & AYDOGAN, 2019, s. 500)

Uciincii ¢alismada ulasilan sonuglar ise su sekildedir:

“Bu ¢calismanin basinda adi gecen iki calismada yer verilen deyim tamimlar: da
dikkate alindiginda, sozliigiin, D harfindeki 356 madde basimin 66 adeti; E
harfindeki 199 madde basinin 47 adeti deyim olarak degerlendirilebilecek bir
anlam/anlatim boyutuna sahiptir. Bu da D harfindeki toplam madde basinin %20’
sine; E harfindeki toplam madde basinin %23 ’iine karsilik gelmektedir. Sayisal
verilere %5 gibi kayda deger bir yanilma payt da eklenirse D harfindeki madde
bagslarimin %25 ’ine; E harfindeki madde baglarinin ise %28 ’ine denk gelecektir.”
(AKYALCIN & AYDOGAN, 2020, s. 51)

Daha onceki caligmalarda bahsedildigi gibi deyimleri olusturan sozciikler, 6zel bir
anlam/anlatim boyutu ile kaliplagsmis ve deyim o6begi haline gelmislerdir. Ancak “Oxford
Dictionary Of Idioms (Oxford University Press 1999, 2004)” adl1 sozliikte daha 6nce ad1 gegen
iki calismada da agiklandig1 gibi bu tanima uymayan ve dolayisiyla deyim olmayan s6z
obeklerine de yer verildigi goriilmektedir. Bu sozliigiin 6n kapaginda “idioms” yani “deyimler”
yazmaktadir. Sozligii eline alan biri elbette ki bu sozliikk igerisinde deyim olan yapilarla
karsilasmay1 bekleyecektir. Fakat sozliikte daha onceki g¢aligmalarda da belirtildigi iizere
gercekten deyim olarak degerlendirilebilecek yapilarin sayisinin oldukga diisiik olmasi dikkat
cekicidir. Sozliikte deyim olmayan yapilara yer verildigi gibi, madde baslar1 altinda 6begin
deyim, atasozii veya kalip s6z olup olmadigi da belirtilmemis ve durum iyice karmasik bir hal
almistir. Sonug olarak materyal olarak kullanilan ve kapaginda deyimler sozliigii yazan bu
sOzIligiin iceriginde yalnizca deyimlerin olmadigi aciktir. Hazirlanan bu sézliigiin arka
sayfasinda sozliigiin igerisinde deyim olmayan yapilarin da oldugu dile getirilmistir. Ancak
bdyle bir agiklamayla bu sorunu ortadan kaldirmak pek miimkiin gériinmemektedir. Ingilizce
elbette ki birgok noktada Tiirkgeden ayrilmaktadir. Ingilizceye 6zgii “phrasal verb” diye
adlandirilan kaliplasmis yapilar ile deyim kavraminin i¢ ice ge¢cmis olmast kuvvetle
muhtemeldir. Ancak tanimlardan da anlasilacag: tizere deyim olarak degerlendirilmesi gereken
s0z obeklerinin gercek/somut anlam boyutundan mecaz/degismece anlam boyutuna (kiiplere
binmek, ipe un sermek vb) gegmis olmasi gerekmektedir. Fakat Ingilizceye 6zgii “phrasal verb”
diye adlandirilan yapilarda boylesi bir mecazlasma s6z konusu degildir. Ornegin bu ¢alismada
incelenecek olan F ve G harflerinin madde basi altinda deyim olmayan s6ylesi yapilar ile de
karsilagilmistir: “Going, goingi gone!: Satryorum satryorum sattim”, Great and small: Biiyiik
kiiciik”, “In full fig: Giyinmis kusanmis” vb. Bu baglamda, ¢aligmanin evrenini “Oxford
Dictionary of Idioms (Oxford University Press 1999, 2004)” adl1 sozliikteki “F” ve “G” madde
baglar1 arasinda gergekten deyim olarak degerlendirilebilecek yapilar olusturmaktadir. Bu
bilgiler ve aciklamalar sonucunda daha onceki i{i¢ calismada belirtilen Olgiitler de dikkate
alinarak deyim olarak degerlendirilebilecek yapilar sunlardir:
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olmasi

(s.103)

F
1) A face as long as a fiddle: Surat1 iki karig olmak.
(Yiizii kasvetli olmak.) (s.100)
2) Get out of someone’s face: Yakasindan diismek.
(Birini taciz etmeyi veya rahatsiz etmeyi birakmak.) (s.100)
3) have the (brass) face to: Yiizii tutmak.
(Bir seyi yapacak kadar arsiz olmak.) (s.100)
4) lose face: Gozden diismek.
(Saygiligini kaybetmek; kiiciik diisiirtilmek.) (s.100)
5) Make (or pull) a face (or faces): Burun kivirmak.

(Yiizde hosnutsuzluk, igrenme veya baska bir olumsuz duygu gésteren veya eglenceli
amaglanan bir ifade bulundurmak.) (s.100)

6) Fall between two stolls: Iki cami arasinda beynamaz kalmak. (s.101)
(Iki tatmin edici alternatiften biri olamamak ya da almamak.) (s.278)

7) Fall from grace: G6zden diismek. (s.101)

(1) glinah haline diismek. 2) lehine diismek.) (s.127)

8) Fall on deaf ears: Kulak ardi etmek. (s.101)

((Bir ifadenin veya istegin) baskalar1 tarafindan yok sayilmast.) (s.75)

9) Fall (or land) on your feet: Dort ayak tistiine diismek.

(Zor bir durum igin sansl bir sonug elde etmek.) (s.101)

10) Fall on stony ground: Bir kulagindan girip digerinden ¢ikmak. (s.101)
((Kelimelerin veya onerilerin) yok sayilmasi veya kotii alinmasz.) (s.278)
11) Fall over backwards: Kigini yirtmak. (s.101)

(Ozellikle adil veya yardime1 olmak igin her tiirlii abay1 gdstermek) (s.13)
12) Buy the farm: Nallar1 dikmek. (s.102)

(Olmek.) (s.43)

13) Pull a fast one: Dolap ¢evirmek.

(Bir tiir hizli eylemle haksiz avantaj elde etmeye ¢alismak.) (s.102)

14) The fat is in the fire: Ok yaydan ¢ikmak.

(Belaya veya 6fkeye neden olacak bir sey sdylemek veya yapmak.) (s.102)
15) Live off (or on) the fat of the land: Bir eli yagda bir eli balda olmak.
(Her seyin en iyisine sahip olmak.) (s.102)

16) Like father, like son: Armut dibine diismek.

(Bir oglunun karakterinin veya davranisinin babasininkine benzemesi beklenebilir.)
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17) Feather your (own) nest: Kiipiinii doldurmak.
(Genellikle yasadist ve baskasinin pahasina para kazanmak.) (s.104)
18) Show the white feather: Gozii korkmak. (s.104)
(Korkakca goriinmek) (s.311)

19) Fed up to the teeth (or back teeth): Canina tak etmek.
(Son derece rahatsiz olmak.) (s.104)

20) Feel the pulse of: Nabzini tutmak. (s.104)

(Genel ruh halini veya goriisiinii belirlemek.) (s.230)

21) A face as long as a fiddle: Surati1 bes karis olmak. (s.104)
(Yiizi kasvetli olmak.) (s.100).

22) Fiddle while Rome burns:

(Etraftaki ciddi veya felaket olaylarmni g6z ardi ederken nispeten 6nemsiz konularla
ilgilenmek.) (s.104)

23) Fit as a fiddle: Kelle kulak yerinde olmak.

(Sihhati yerinde olmak.) (s.104)

24) Play second fiddle to: Golgesinde kalmak.

(Birisinin veya bir seyin ikincil bir roliinii iistlenmek.) (s.105)
25) Fight tooth and nail: Disini tirnagina takmak. (s.105)
(Cok gabalamak.) (s.295)

26) The final straw: Bardagi tagiran son damla. (s.105)

(Genellikle kendi basina kiigiik olan ancak bir dizi zorlugun iistesinden gelen daha zor
bir zorluk veya sikinti, durumu dayanilmaz kilar.) (s.279)

27) Burn your fingers (or get your fingers burned/burnt): Agzi yanmak.
(Davraniglar sonucunda hos olmayan sonuglar almak.) (s.106)

28) Have a finger in every pie: Kirk tarakta bezi olmak.

(Cok sayida ve ¢esitli faaliyetlere veya girisimlere dahil olmak.) (s.107)

29) Have a finger in the pie: Bir iste parmagi bulunmak.

(Bir konuya, 6zellikle rahatsiz edici bir sekilde dahil olmak.) (s.107)

30) Put something on the long finger: Askiya almak.

(Bir seyin diisiiniilmesini ertelemek, geciktirmek.) (s.107)

31) Put your finger on: Uzerine basmak.

(Bir seyi tam olarak tanimlamak.) (s.107)

32) Twist (or wind or wrap) someone around your little finger: Parmaginda
oynatmak.

(Birisine istedigini yaptirma yetenegine sahip olmak.) (s.107)
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33) Breathe fire: Ates pliskiirmek.

(Cok kizgin olmak.) (s.107)

34) Play with fire: Atesle oynamak. (s.107)

(Aptalca riskler almak.) (s.222)

35) Fish in troubled waters: Bulanik suda balik avlamak.
(Bela veya kargasadan kar etmek.) (s.108)

36) A fish out of water: Sudan ¢ikmis balik olmak.
(Tamamen uygun olmayan bir ortamda veya durumda olan bir kisi.) (s.108)
37) Like shooting fish in a barrel: Cocuk oyuncagi.
(Cok kolay yapilir.) (s.108)

38) A fishing expedition: Zarf atmak.

(Belirtilen amag¢ olmasa da, bilgiyi kesfetme limidiyle yapilan bir arastirma ya da
sorusturma.) (s.109)

39) Fit as a fiddle: Kelle kulak yerinde olmak.

(Sthhati yerinde olmak.) (5.109)

40) Fit to be tied: Kiiplere binmek.

(Cok sinirli olmak.) (s.109)

41) Fix someone's wagon: Defterini diirmek.

(Birisinin ¢okiisiinii getirmek; basar1 sansin1 bozmak.) (s.109)

42) Put the flags (or flag) out: Agz1 kulaklarina varmak.

(Herkese agik olarak kutlamak.) (s.109)

43) Run something up the flagpole: Nabiz yoklamak.

(Yeni bir fikrin veya teklifin popiilerligini test etmek.) (s.110)

44) Shoot someone or something down in flames: Agzinin payini vermek. (s.110)
(Bir argiiman1 veya teklifi zorla yok etmek) (s.279)

45) Go the way of all flesh: Nallar1 dikmek.

(Olmek ya da sona gelmek.) (s.110)

46) Make someone's flesh creep (or crawl): Tiylerini tirpertmek.
(Birinin korku, dehset veya tiksinti hissetmesine neden olmak.) (s.110)
47) Put flesh on (the bones of) something: Ete kemige biiriindiirmek.

(Yalnizca taslak veya anahat formunda bulunan bir seye daha fazla ayrint1 eklemek.)
(s.110)

48) Flip your lid: Kiiplere binmek.
(Aniden deli olmak ya da kontroliinii kaybetmek.) (s.111)
49) Flog a dead horse: Havanda su dovmek.

(Kaybedilen bir sebep veya degistirilemez durumda enerji israfi.) (s.111)
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50) Fly the coop: Tabanlar1 yaglamak.

(Kagamak.) (s.112)

51) A fly in amber: Kehribarda bir sinek olmak.

(Gegmigin merakli bir kalintisini, giiniimiize kadar korunmak.) (s.112)
52) Fly a kite: Zarf atmak.

(Fikri test etmek icin bir seyler denemek.) (s.112)

53) Fly off the handle: Kiiplere binmek.

(Ofke kontroliinii aniden ve beklenmedik bir sekilde kaybetmek.) (s.112)
54) There are no flies on-: Kiil yutmaz.

(Bahsedilen kisi ¢ok hizli ve zeki.) (s.112)

55) Wouldn't hurt (or harm) a fly: Karincay1 bile incitmez.

(Bir insanin veya hayvanin ne kadar zararsiz oldugunu vurgulamak i¢in kullanilir.)

56) Follow siiit: Ayak uydurmak.
(1) (koprii, diidiikk ve diger kart oyunlarinda) ledli bir kart oynamak. 2) baskasinin

eylemlerine uymak.) (s.113)

57) Fool's gold: Ahmak altini.

(Aldatict bir sekilde ¢ekici ve goriiniiste umut verici bir sey.) (s.113)
58) Dig in your feet: Nuh deyip peygamber dememek. (5.113)
(Inatla direnmek; teslim etmeyi reddetmek.) (s.78)

59) Fall on your feet: Pagay1 kurtarmak. (s.113)

(Ayaklari tizerine diisme (veya karaya) zor bir durum i¢in sansl bir sonug elde etmek.)

60) Have one foot in the grave: Bir ayagi ¢ukurda olmak.

(Yashlik veya hastalik nedeniyle 6liime yakin olmak.) (s.114)

61) Have (or keep) your feet on the ground: Ayaklari yere basmak.

(Pratik ve mantikli olmak (veya kalmak)) (s.114)

62) put your foot in it (or put your foot in your mouth): Cam devirmek.
(Dokunacak veya utang verici bir sey soylemek veya yapmak; gaf veya kararsizlik

yapmak.) (s.114)

63) Sweep someone off their feet: Ayaklarini yerden kesmek.
(Hazl1 ve baskin bir sekilde birini biiyiilemek.) (s.114)
64) Morton's fork: Morton’un ¢atali. (s.115)

(Sonuglar esit derecede hos olmayan iki segenek veya alternatifin oldugu bir durum.)

65) Freeze your blood: Kan1 donmak.
(Korku ya da korku duygulari ile.) (s.116)
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66) Bear fruit: Meyve vermek.

(Iyi sonuglanmak.) (s.117)

67) Out of the frying pan into the fire: Yagmurdan kagarken doluya tutulmak.
(K6tii bir durumdan daha kotii bir duruma.) (s.117)

68) Add fuel to the fire: Yangina koriikle gitmak.

((Bir kisinin veya durumun) bir durumun veya ¢atismanin 6zellikle kigkirtict yorumlarla
daha yogun hale gelmesine neden olur.) (s.117)

69) Full of beans: Kani kaynamak. (s.117)

(Canly, yiiksek ruhlu olmak.) (s.18)

70) Not playing with a full deck: Tahtasi eksik. (s.117)

(Zihinsel olarak yetersiz.) (s.75)

71) Poke fun at: Makaraya sarmak. (s.117)

(Alay etmek ya da dalga gegmek.) (s.224)

72) Light the fuse: Fitili ateslemek. (s.118)

(Gergin veya heyecan verici bir durum yaratan bir sey yapmak.) (s.173)

73) A face as long as a fiddle : Surat1 iki karis olmak. (s.104)

(Yiizii kasvetli olmak.) (s.100)

74) Play the field: Diisiip kalkmak.

(Kendinizi kimseye vermeden bir dizi cinsel iliskiye dalmak.) (s.105)
G

1) Blow the gaff: Cam devirmek.

(Bir komplo veya sirr1 ortaya ¢ikarmak veya birakmak.) (s.119)

2) Play games: Oyun oynamak.

(Birisi veya herhangi bir seyle ciddiyeti veya saygist olmayan veya gerceklerden sapan
bir sekilde basa ¢ikmak.) (s.120)

3) Blow a gasket: Kiiplere binmek.
(1) bir motorun contasinda sizint1 olmasi, 2) 6fke kontroliinii kaybetmek. (s.120)
4) Let the genie out of (or put the genie back in) the bottle: Ok yaydan ¢ikmak.

(Ongoriilemeyen bir giicii, olaylarin seyrini vb. kaybetmek. (veya kontrol altina almak).)
(s.121)

5) Gird (up) your loins: Pagalar1 sivamak.

(Gelecek i¢in kendini hazirlamak ve giliclendirmek. (s.123)
6) Give yourself airs: Burnu havada olmak. (s.123)
(Iddial1 veya ziippeli davranmak.) (s.4)

7) Gnash your teeth: Disleri gicirdamak.

(Ofke veya 6fke hissetmek veya ifade etmek.)00 (s. 124)



8) Strain at a gnat: Pireyi deve yapmak. (s.124)
(Onemsiz bir seyi kabul etmekte zorlanmak.) (s.279)
9) Go ape: Kiiplere binmek. (s.124)

(Vahsilesmek; siddetle heyecanlanmak. (s.7)

10) Go ballistic: Kiiplere binmek. (s.124)

Ofke igine ugmak. (s.14)

11) Go postal: Kiiplere binmek. (s.124)

(Ozellikle stresten ¢1ldirmak.) (s.225)

12) Go the way of all flesh: Nallar1 dikmek. (s.124)
Olmek ya da sonu gelmek. (s. 110)

13) Score an own goal: Kendi kalesine gol atmak.

1) (futbolda) yanlishkla kendi tarafina karsi gol atmak. 2) kendi c¢ikarlarinizi
zedelemeyen istenmeyen bir sey yapmak. (s.124)

14) Fool’s gold: Aptal altini1. (s.125)

(Aldatict bir sekilde ¢ekici ve goriiniliste umut verici bir sey.) (s.113)
15) In someone’s good boks: Goziine girmek. (s.126)

(Birisiyle hosnutsuz olmak (ya da iyilik yapmak).) (s.33)

16) Cook someone’s goose: Kuyusunu kazmak. (s.127)

(Birinin planlarin1 bozmak; birinin ¢6kmesine neden olmak.) (s.61)
17) Kill the goose that lays the golden egg(s): Altin yumurtlayan tavugu kesmek.
(Gtivenilir ve degerli bir gelir kaynagini yok edin.) (s.127)

18) Turn geese into swans: Kazi kuguya dontistiirmek.

(Insanlarin degerlerini abartmak.) (s.127)

19) Cut the Gordian knot: Pagay1 siyirmak. (s.127)

(Bir problemi dogrudan veya giiclii bir sekilde ¢6zmek veya daha hafif veya daha dolayli
yontemleri reddetmek.) (s.69-70)

20) Be in someone’s good (or bad) grace: Goziine girmek.

(Lehine (ya da reddetmeye) sahip biri tarafindan saygi duyulmak.) (s.127)

21) Fall from grace: Goézden diismek.

(1) Giinah haline isleme. 2) Iyilikten diismek.) (s.127)

22) Dig your own grave: Kendi kuyusunu kazmak. (s.128)

(Basarisizliga neden olan veya ¢okiise yol acan aptalca bir sey yapmak.) (s.79)
23) Have one foot in the grave: Bir ayagi ¢ikurda olmak. (s.128)

(Yaslilik veya hastalik nedeniyle 6liime yakin olmak.) (s.114)

24) Grin and bear: Agiz kokusu ¢ekmek.

(Acilara katlanan bir sekilde ac1 veya talihsizlik yasamak. (s.130)



25) Keep your nose to the grindstone: Dirsek ¢iiriitmek.

(Sik1 ve siirekli ¢aligmak.) (s.130)

26) Get a grip: Dizginleri ele almak.

(Oz kontrolii korumak veya kurtarmak. (s.130)

27) Cut the ground from under someone’s feet: Tekerine gomak sokmak.

(Birini eylemleri veya fikirleri i¢in bir neden veya gerek¢e olmadan birakan bir sey
yapmak.) (s.131)

28) Go to ground: Araziye uymak.

(1) (Bir tilkinin veya baska bir hayvanin), 6zellikle avlanirken, saklanmak i¢in yerine
veya yuvasina girmek. 2) (bir kisinin), genellikle uzun bir siire boyunca saklanmasi veya
erisilemez hale gelmesi.) (s.131)

29) Have your feet on the ground: Ayaklari yere basmak.
(Pratik ve mantikli olmak.) (s.131)
30) Lower (or drop or let down) your guard: Gardini diisiirmek.

(1) Kendini saldirilara kars1 savunmasiz birakarak savunma durusunuzu gevsetmek, 2)
Uyaniklik veya dikkat seviyesini azaltmak.) (s.131)

31) The game is up: Suya diismek.

(Plan, aldatma veya sugun agiga ¢ikarilmasi.) (s.119)

32) Your (or the) last gasp: Bir ayagi ¢ukurda olmak.
(Oliim, bitkinlik veya tamamlanma noktast.) (s.120)

33) Change gear: Vites degistirmek.

(Genellikle daha hizli hareket etmeye veya farkli hareket etmeye baglamak.) (s.121)
34) Take the gilt off the gingerbread: Tadi kagmak.

(Artik ¢ekici olmayan bir sey yapmak.) (s.122)

35) Take the gilt off the gingerbread: Tadi kagmak. (s.123)
(Artik ¢ekici olmayan bir sey yapmak.) (s.122)

36) All that gliters is not gold: Her sakalliy1 dedesi sanmak.

(Bir seyin ¢ekici dig goriiniimii, ger¢ek dogasinin gilivenilir bir gostergesi degildir.)
(s.123)

37) Little tin god: Kendini dev aynasinda gormek.

(Kendini 6nemli géren bir insan.) (s.125)

38) Green light: Yesil 151k yakmak.

(Bir projeye devam etme izni vermek.) (s.129)

39) Stick to your guns: Ayak diremek.

(Elestiriye ragmen uzlagmay1 veya degismeyi reddetmek.) (s.132)
40) Play to galery: Tribiinlere oynamak.
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(Ozellikle popiiler zevke hitap etmek icin abartili veya histrionik bir sekilde hareket
etmek.) (s.119)

41) Give game away: Kirli ¢amasirlari ortaya dokmek.

(Kendinizin veya bir bagkasinin niyetlerini yanlislikla ortaya ¢ikarmak.) (s.119)
42) Give someone the gears: Vites vermek.

(Birini taciz etmek veya rahatsiz etmek.) (s.121)

43) Go to glory: Nallar1 dikmek.

(Olmek veye yikima ugramak.) (s.123)

44) Prapere the ground: Zemin hazirlamak.

(Bir seyin ortaya ¢ikmasini veya gelistirilmesini kolaylastirmak.) (s.131)
SONUC

Bu ¢alismanin basinda adi gegen ii¢ calismada ulasilan sonuglar da diisiiniilerek adi
gecen sOzliigiin, F harfindeki 422 madde basinin 74 adeti; G harfindeki 268 madde basinin 44
adeti deyim olarak degerlendirilebilecek bir anlam/anlatim boyutuna sahiptir. Bu da F
harfindeki toplam madde basinin %18’ sine; G harfindeki toplam madde basinin %17’ {ine
karsilik gelmektedir. Sayisal verilere %5 gibi kayda deger bir yanilma pay1 da eklenirse D
harfindeki madde baglarinin %24’ine; E harfindeki madde baslarinin ise %22’ine denk
gelecektir. Bu baglamda, sayisal veriler dikkate alindiginda degerlendirmeye alinan ve
kapaginda “Deyimler So0zIigi” yazan bdyle oOnemli bir sozliikte, deyim olarak
degerlendirilebilecek soz dbeklerinin sayisinin az oldugu sdylenebilir. Her ne kadar sozliigiin
i¢c kapaginda, iceriginde deyimlerin disinda s6z dbeklerinin de bulundugu séylenmis olsa da s6z
konusu agiklamanin bu sorunu ¢6zmeye yetmedigi ortadadir. Makale boyutunu agsmamak i¢in
bu ¢alismada sadece sozliigiin iki harfi altindaki madde baslar1 incelenmistir. Daha sonraki
makalelerde durum incelenmeye devam edilecektir. Bu dogrultuda Tiirk diline katki saglayarak
dilimizin aslinda ne kadar zengin bir anlamsal zenginlige sahip oldugu ve deyimler konusunda
Ingilizce gibi bir diinya dilinin durumu da ortaya koymak hedeflenmektedir.
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ABSTRACT

Despite the fact that thousands of people nowadays work and earn their living from translation
and/ or interpreting, the widely spread opinion is that one does not need any special training in order
to become a translator or an interpreter. Nevertheless, people who deal with translation and interpreting
are aware that this assumption does not hold. The fact that translation is not just a linguistic procedure
but is socially constructed and oriented just like language itself, is gradually accepted. Hence,
translators are becoming fully aware that training is necessary just as in any other profession if one
wants to keep up with global changes. One of the major challenges in translation and interpretation in
Kosovo is the inadequate translation quality of texts as well as poor simultaneous and consecutive
interpreting during conferences, training, and other important events. However, in the case of written
translations, the translator has the chance to intervene, correct, and proofread the text through
proofreaders, which is not a touch that can be done during oral interpretation. This does not mean that
interpretation has any lower stakes; poor oral interpretation can even result in the failure of an event,
e.g. interlocutors may misunderstand each other or convey an inaccurate intellectual or professional
picture of the speakers. Therefore, this paper explores the challenges and solutions of translation in
Kosovo, in general, and oral interpretation, in particular.
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1. INTRODUCTION

In the world of interdependencies and integrations in which our country fully
participates and strives to have its share, the necessity and demand for translation is in constant
increase. In order to address that increased demand, a vast number of people are daily engaged
in translation/ interpretation. Thanks to translation, the exchange of goods between social
communities divided by language barriers was made easier. This way, owing to translation,
contacts between individuals and nations have been established. These contacts would
otherwise be impossible under conditions of language isolation. Since translation (or rather
interpreting) has its roots deep in the history of mankind, there is a wide and abundant literature
related to translation. However, to date, there have been no significant and comprehensive
papers or studies written regarding written translation and oral interpretation challenges and
solutions in Kosovo. This is clearly a vacuum that needs filling, especially given the fact that
translation has had a role of great significance throughout the history of Kosovo. Thus this paper
will focus on the history of translation and on the role cultural differences play in translation,
in general, and more specifically on the problems and solutions of inadequate translation quality
of texts as well as poor simultaneous and consecutive interpreting during conferences, training
and other important events in Kosovo.

2. THE HISTORY OF TRANSLATION AND THE ROLE OF CULTURAL
DIFFERENCES IN TRANSLATION

The invention of the printing press incited and encouraged the development of
translation activity. After the advent of the printing press, terms related to translation were used
for the first time, terms which are even nowadays in use. In 1593, the word traduire (to
translate) was born, while in 1540, Etienne Dolet created and included the words traduction
(translation) and traducteur (translator) in one of his tracts. In Spain and Italy, the neologisms
traducer/traduccion (Spain) and tradurre/traduzione were similarly created to describe
translation.

As a matter of fact, translation is one of the earliest forms of human activities. It is older
than writing. However, written translation dates back to the very beginning of written language
itself, when the first official documents and materials (i.e., related to trade exchange, religious
texts) were translated. Thus, translation ever since its inception has played an important social
and cultural role: it enabled people to become acquainted with the cultural values of different
nations. Only through translation, could the masterpieces of Homer, Dante, Shakespeare,
Goethe, Balzac, Dostoyevsky, Cervantes, Tolstoy, Byron, Pushkin, etc., become cultural
treasures of the entirety of humanity.

According to linguists, translation has been defined as “the replacement of textual
material in one language (Source Language) by equivalent textual material in another language
(Target Language)” (Catford, 1969:23). The translation is thus a rendering, transformation, or
transmission of a message from one language into another. While, according to Eugene A. Nida
“translating consists in reproducing in the receptor language the closest natural equivalent of
the source-language message, first in terms of meaning and secondly in terms of style ”
(Catford, 1969: 20).

Nevertheless, in addition to knowing source/target languages and being familiar with
the relevant cultural contexts, the translator must have a solid foundation in philology, which
has been seen as a necessary prerequisite for the successful translation since ancient times. The
study of philology dates back to the Alexandrine age of Ancient Greece when Greek scientists
and scholars were tasked with collecting and deciding which texts, books, and masterpieces of
national literature should be translated, annotated, and accompanied by explanations. The
philological approach starts from two texts in two different languages taking into consideration
not linguistically defined expressive elements, but rather literary defined elements. Hence,
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translation is defined as a procedure in which a literary text is replaced by another literary text
in a different language, preserving the artistic, aesthetic, and literary values of the original text.

According to George Mounin, apart from possessing excellent knowledge of the
language of both source language and target language, a truly professional translator should be
able to act as a mediator between nations and cultures. This means that a translator must have
an excellent knowledge of both the source and target languages and cultures. Because the
translation is not only an interaction between two languages, but also between two cultures, the
translator must be informed about the historical, linguistic, and cultural context of the languages
in which he/she translates. Hence, recent studies have paid particular attention to the translator’s
competence and knowledge with respect to culture. Although there have been debates regarding
whether language is part of a culture, translation practice has demonstrated that language and
culture are inextricably linked. Eugene Albert Nida believes that cultural differences may, in
fact, pose more translation challenges than differences between languages. Moreover, he
explains that cultural parallels may lead to mutual understanding, regardless of formal
differences in translation; therefore, per Nida, the cultural component of translation is of the
same importance as the lexical component.

The phraseology of nations—each with different customs, traditions, spiritual contexts,
etc., which are often uniquely enshrined in spoken and written language—cannot always be
reflected and found in dictionaries. That is why the translator often has to spend quite some
time in the country where the source and target languages are used in order to become more
deeply acquainted with the text’s linguistic-cultural context. Only then will he/she be able to
effectively overcome many of the aforementioned obstacles in translation.

It is important to emphasize that translation has played a paramount role in the
development of the Albanian language, literature, and culture throughout history. This was
noted by a distinguished Albanian translator and critic Agron Tufa: “Albanian language is the
‘protagonist’ and the determining element of our national identity, for it unravelled its existence
for the first time through translation of Formula e Pagézimit (Baptism Formula) “Atit e t’birit
e t’shpirtit shenjt” (In the name of the Father and the Son and the Holy Spirit). Ever since then,
the Albanian language has developed and stood all the tests of time by ensuring and
demonstrating clear evidence of its identity. One of the main secrets of the survival of the
Albanian language was no doubt translation. The role of translation, as for all other languages
of small nations, was crucial for the development of Albanian language. It has enabled and
ensured its revival, expansion of vocabulary, its enhancement, and advancement until it became
fully self-confident” (Ymeri, 2015 :42).

3. WRITTEN TRANSLATION PROBLEMS AND SOLUTIONS IN KOSOVO

Never before have there been so many people engaged in translation activities as there
are today. Every day, thousands of translators and interpreters facilitate human communication
in the social, political, cultural, artistic, scientific spheres between institutions and individuals
of different nations. The role of interpreters and translators in the development of international
relations, economics, arts, movies, and scientific exchange is truly enormous (Newmark, p. 10).
In the current age, one cannot imagine the organization, proper functioning, and success of any
conference, summit, congress, symposium, or meeting, be it in the international, scientific,
political, diplomatic or cultural realms, without the participation, involvement, engagement,
and noble mission of interpreters and translators. Thus, translation has become not merely a
condition for two-way communication, but also a symbol and tool of progress, co-operation,
mutual understanding, tolerance, and peace (Prung, 2005: 12).

Recently in Kosovo, scores of young translation experts have been engaged and hired
for interpretation or translation work. They are not only employed by international bodies such
KFOR, UNMIK, OSCE, and EULEX but also work with liaison, diplomatic, economic, tourist,
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political, and marketing offices; embassies, agencies, and institutions; and various
humanitarian, health, educational and cultural organizations. In translating such organizational,
institutional, legislative, scientific, and cultural information into Albanian and other regional
languages, these translators and interpreters are at the same time helping foster amity,
cooperation, mutual understanding between individuals and nations.

However, nowadays in Kosovo, one major challenge is the inadequate translation
quality of texts, administrative notes, brochures, etc., as well as poor simultaneous and
consecutive interpretation during conferences, training, and other important events at the
national and international level. It is important to mention that there are three main kinds of
translations of written texts: 1) translation of documentary, informative and scientific materials;
2) translation of journalistic, political and philosophical materials; and 3) translation of
literature, prose, and poetry.

“Translation and interpretation in Kosova before the war in 1999 had only been
practiced by a few talented and experienced practitioners; after the war, however, due to the
sudden, extraordinary need for translation, the skill is being practiced “by those who are in need
and those who do it indeed,” Vedat Kokona puts it. He makes a distinction between those who
translate for financial reasons and those who he says have the call of “Mother Nature”. For
Kokona, “Mother Nature” is the talent or gift for translation: the passion to read, understand,
adopt and transmit a text, a message, an idea, an opinion into a clear, lucid, and original manner.
On the other hand, translators in need, as Kokona explains, are those not assigned by the “Call
of Nature” to work on something and as a result, they cannot do their job effectively; the result
is that their shoddy work can sometimes appear comical, and the other times result in important
and potentially dangerous mistakes. This type of translator possesses no gift or talent,
preparation, motivation, or qualification; in their idleness, they believe that interpretation is a
simple, straightforward task and as such, they do not accomplish their task aright. They
annihilate not only the text and message, but also the style, and thereby misinform the reader
and/or listener.

According to Edmond Tupja, a well-known Albanian scholar and translation theorist,
there are two categories of interpreters in addition to those described by Kokona: sub-
interpreters and pseudo-interpreters. According to Tupja, “the first one is accountable, modest,
hardworking and give their best, but they lack talent and as a result, their
translations/interpretations are mediocre and need to be retranslated by another translator, so
the proof-reader finds himself in the position of co-translator. The second of these, the pseudo-
interpreter, is like Kokona’s “translator in need”—a translator who has no gift, knowledge or
wish to work. Unfortunately, this category of translators “is most commonly engaged in written
and electronic media, and even in literary translations” (Tupja, 2003: 61-62).

Therefore, the translation should never be done literally. It should rather reflect the
meaning and preserve the stylistic subtleties of the original. Even St. Jeronimo (Shen Jeronimi)
(347-420) from Dalmacia in Illyria and Cicero emphasised the fact that a translation should
never be done word-for-word, but meaning-for-meaning. For a successful translator,
recognizing the meaning of the words is necessary, but not sufficient for fully understanding a
text. Similarly, semantic ambiguity is a common challenge translators face; the selection of one
or another potential translation of a word is determined by the meaning the word has in the
textual context of the sentence, paragraph, chapter, or work as a whole. It also depends on a
professional translator’s knowledge of the source/target languages and cultural context and
his/her ability to understand the author’s thoughts, ideas, opinions, style, intentions, etc.

Hence, in order for a translator to translate a text, he/she has to first find the best possible
way to decode its meaning. This means that he/she has to think and reflect about it until he/she
finds the most accurate, clearest, and best way to transmit it into another language. Depending
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on the difficulty of the text, this can sometimes prove to be very hard and even the best
dictionaries may not be of much help to the translator. Therefore, his/her vocabulary and
thorough knowledge of the relevant language and culture is paramount to his/her success.

4. ORAL TRANSLATION/ INTERPRETATION CHALLENGES AND
SOLUTIONS IN KOSOVO

The mission of the translator/interpreter is to help individuals and groups understand
each other and even help facilitate an agreement between different parties. However, above all,
the translator/interpreter’s paramount duty is to understand the original message, translate it,
and effectively articulate it in the target language.

The two main types (techniques) of oral and verbal interpretation are simultaneous and
consecutive interpretation. In consecutive translation, the translator/interpreter translates after
the speaker pauses to give the interpreter time to translate and transmit the message, idea,
thought, or sentence; in simultaneous translation, translation is done simultaneously, with the
interpreter only a few words behind the speaker. In the latter type of oral translation, the speaker
speaks and is often almost unaware that he is being translated. Since the translator speaks at the
same time as the speaker, he/she has no need to memorize or jot down what the speaker says.
Simultaneous interpretation is often more suitable for conferences, seminars, and other formal
events with a large number of participants and it requires special translation equipment since
the interpreter is normally isolated in a booth.

In consecutive translation, the interpreter does not start speaking until the original
speaker has stopped. When using consecutive translation, one person speaks at a time.
Therefore, the interpreter has time to analyse the message as a whole, which makes it easier for
him/her to interpret, translate, and transmit the message in a matter of a few seconds.
Consecutive translation is more suitable for smaller meetings and is less confusing for the
interpreter and oftentimes results in a more correct oral translation than simultaneous
interpretation. Nevertheless, this type of oral translation also has its own challenges, given that
it makes translators exposed and visible; requires great fluency, concentration, and self-
reliance; and can be very tiring.

Moreover, when it comes to oral interpretation, poor interpretation can even result in
the failure of an event. In the worst-case scenario, interlocutors may misunderstand each other,
and get an inaccurate intellectual or professional picture due to poor interpretation in Kosovo.
Such a situation can arise due to a lack of knowledge or responsibility on the part of the
organizer, lack of discipline by participants, poor articulation, and most frequently due to
lectures which lack terminology knowledge and accuracy, topic relevance, respect for language
styles and underestimate interpreters and interpreting.

To avoid such situations, the speaker should be aware that he/she is speaking through
an interpreter, and if the speech is still confusing or lacks order, then the interpreter has no other
alternative than to be transmit an unclear message. The speaker should be attentive to the pace
of the speech. He/she should address in a normal tone and, as much as possible, follow the
interpreter’s tempo. Speakers should not talk all at once, as the interpreter cannot translate
everything they’re saying. Further, they should avoid long and complex sentences or paragraphs
and speak in simple, concise sentences. The speaker also should take into account his/her
pronunciation and avoid using idioms, jargons, acronyms, and specific humour, so as to avoid
other potential sources of misunderstanding.

Facilitation and assistance to interpreters in Kosovo is best provided by the relevant
institutions, which employ interpreters, by assisting in the following ways:

1. On-time information concerning the agenda, purpose of the meeting, and context of
the speeches;
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2. Providing interpreters information about the importance of the meeting and the level
of participants;

3. Informing interpreters about the type of interpretation (consecutive or simultaneous);

4. Ensuring a list of specialized terminology and acronyms to be used during the
conference;

5. Providing copies of notes or talking points of speeches or presentations;

6. Making the meeting organizer(s) available beforehand to answer possible questions
a translator/interpreter might have about the meeting format.

After all, the transparency and success of interpretation depend both on the quality of
event preparation and the training, competence, and qualification of the hired interpreters.
Important inroads regarding the latter might be made by English departments at universities in
Kosovo, which, in cooperation with international organizations, could send interpreters abroad
for further language proficiency and specialization in translation.

5. CONCLUSION

In the era when isolationist views are no longer cherished by people in general, in the
world of interdependencies and integrations, the need for translation has not only become
greater, but it has also gained in importance. Translators/ interpreters act as intermediators in
solving various conflicts throughout the world and in exchanging of achievements in
civilization, science, technology, art, culture, literature, etc. This comes true especially in
Kosovo where translation/interpretation has had a role of great significance throughout the
history of Kosovo and the necessity and demand of translation is in constant increase.
Therefore, taking into account the challenges faced by translators/interpreters in Kosovo, we
sincerely hope that in addition to paying particular attention to ensure proper and professional
training for translators/ interpreters in our competent educational institutions, in the not too
distant future our institutions and universities in Kosovo, in close cooperation with international
organizations, will be able to send translators/ interpreters for language proficiency and
specialization in translation/ interpretation abroad. Furthermore, the idea of establishing an
Institute for Translation in Kosovo has emerged. This idea, if supported by the international
community, would enable the qualification, training, and professional capacity building of
interpreters at the international level. Such an idea is very useful, especially now as Kosovo is
aiming to further its integration into the Euro-Atlantic social, political, and intellectual
community.
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