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INTRODUCTION

e are so proud to present you the 12t issue of Masculinities:

A Journal of Culture and Society after we successfully left

behind the 2 International Symposium on Men and
Masculinities held in Istanbul last September. In this issue, it is a
privilege for us to publish the keynote speeches of the important
scholars of the field whom we had the opportunity to host in the
symposium. We are deeply thankful to Raewyn Connell, James W.
Messerschmidt, Deniz Kandiyoti and Nancy Lindisfarne for sharing
edited transcriptions of their speeches with us. This issue also includes
two articles focusing on the representations of masculinities in different

online platforms, one Research-in-Progress paper and one book review.

The issue opens with keynote addresses that give eye-opening
analysis about the theme of our symposium, Masculinities: Challenges
and Possibilities in Troubling Times. At first, Raewyn Connell sets her
agenda starting with a rising number of authoritarian governments and
dictatorial regimes around the world in her paper entitled “Masculinities
in Troubling Times: View from the South”. For research and activism
towards gender equality, she presents the ways of thinking on the link
between right-wing politics and the politics of masculinity. Secondly,
James W. Messerschmidt gives his attention to multiplicity of hegemonic
masculinities and shares his recent work on this concept. He gives
Trump’s “presidential dominating masculinity” as one of the different
versions from the authoritarian times in his piece entitled “Hidden in
Plain Sight: On the Omnipresence of Hegemonic Masculinities”. Thirdly,

Deniz Kandiyoti takes into account some sources of the rising interest in

-Masculinities-
A Journal of Culture and Society, Autumn, 2019/12, 1-3
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men and masculinities in her paper entitled “Mainstreaming Men and
Masculinities: Technical Fix or Political Struggle?” In a period of
“masculinist restoration”, a term proposed by herself, Kandiyoti crucially
discusses the position of the politics of gender in right-wing populist
movements bearing the role of anti-patriarchal resistance in mind.
Lastly, Nancy Lindisfarne outlines very important arguments on sexual
violence which are derived from the studies that she has been
conducting with Jonathan Neale. In her paper entitled “The Roots of
Sexual Violence”, also the title of their book which is coming out from
Cambridge University Press, she provides a new way of thinking on men
and masculinities by putting together a unified theory of class and
gender.

In this issue, there are two articles, one in English and one in
Turkish. In his article entitled “Beauty and the Tumblebeast: Tumblr,
Self-Portraits, and Depictions of Masculinity”, Nicholas Alexander Hayes
uses content analysis to show how the straight male Tumblr bloggers
perform their masculinities online. By focusing on images shared on
Tumblr blogs, he finds out some strategies which are used by straight
men to resist to the feminine and homoerotic posturing and sustain
normative gender roles. In the second article entitled “Global Hegemonic
Masculinity in Wattpad Novels: Psychopath Mafia”, Tugba Sivri, Yakup
Celik and Setenay Nil Dogan focus on two widely read novels in Turkey
which were published in Wattpad, an online platform which is accessible
for everyone. By following the concepts of Raewyn Connell, the authors
search the traces of the codes of hegemonic masculinity related with
emphasized femininity in the famous books of Sule Terzi, Psychopath
Mafia and Psychopath Mafia 2. They argue that the way of representation
of masculinities and femininities reproduces the norms of global
hegemonic masculinity in these novels, which are mostly read by
adolescent girls.

In the Research-in-Progress section of the issue, Bilge Ulusman’s
research which needs further elaboration is open to constructive

criticism and feedback. In her piece entitled “Construction of Masculinity
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and Disclosure of the ‘Other’ in Mahur Beste”, she attempts to analyze
Ahmet Hamdi Tanpinar’s novel by revealing the narrative strategies
which keep the male character out of the power domain with his
constructed “otherness”. This issue also includes a remarkable review by
Aysecan Terzioglu. She evaluates Michael Kimmel’s “Healing from Hate:
How Young Men Get into -and out of- Violent Extremism”, the book
which focuses on biographies of men from different countries who had

been involved in and jumped out of far-right movements.

As members of the editorial board of Masculinities Journal, we
hope you enjoy this issue and spread the word. Finally, we would like to
thank not only the authors and the reviewers for their valuable
contributions to this issue and also Biisra Gliner and Selin Altay for their
effort on translating the keynote addresses for the Symposium. We also
take the opportunity to invite researchers to submit their work on men
and masculinities for the issues of 2020. Please visit the journal’s

website for more information.

Atilla Barutcu
On behalf of the Editorial Board of
Masculinities: A Journal of Identity and Culture
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Masculinities in Troubling Times: View from The South

Raewyn Connell”
University of Sydney, Australia
Life Member National Tertiary Education Union

This text is an edited transcription of a keynote address given by video to
the 2nd International Symposium on Men and Masculinities, Istanbul, 12-14
September 2019

reetings from Australia! Thank you for inviting me to your
symposium. I am sorry that I cannot be with you personally, but I

hope the magic of modern technology will work for us.

These are troubling times for research and activism around issues
of masculinity, as in other areas of life. In this moment of history, public
affairs in many parts of the world revolve around the defense of social
privileges and the growth of inequality. That is a dominant feature of
contemporary economies, and the defense of economic and social

inequality has become a major feature of politics, ideology and culture.

In this generation, we have seen a rising number of authoritarian
governments around the world. Governments which may themselves be
violent - state violence is a major problem of our time - or if not directly
violent, are enablers of violence by other groups. I am thinking here of
the states with dictatorial regimes ranging from China to the Gulf States,
and the new authoritarianism enabled by right-wing electoral success in

the Philippines, in India, in Eastern Europe, and in Brazil.

* Professor Emerita

-Masculinities-
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We have seen in this generation a surge of nationalist and racist
political movements, which often underlie the new authoritarian
governments. Though sometimes they remain as movements outside the
state, they have given a flavor to the consolidation of power by neo-
conservative regimes in countries like the United States and Italy. In
Australia, my country, we have a neo-conservative government which is
increasingly authoritarian, trying to criminalize dissent in order to
defend fossil fuel industries.

We have also seen a growth of political violence outside
governmental structures. ISIS/Daesh is the most publicized example in
recent years but there are good many others. Non-state actors in the
form of White racist groups account for much of the internal terrorism in
the United States. In Latin America, paramilitary forces have been
involved in internal struggles in a number of states. And there we see
most visibly the violence associated with drug trafficking, now a major
international industry in its own right, that involves the creation of

private armies by the 'cartels’.

These are issues we are rightly concerned about, and rightly link
to the politics of masculinity. That there is a link is obvious. How we
understand the link is a crucial issue, for research and for activism

towards gender equality.

The newly-powerful nationalist and racist movements are almost
all led by men. They feature a construction of masculinity among their
leaders that exaggerates the notion of a strong man who will intervene to
"clean up" corruption or dysfunctional government, and set everything
to right. This is a familiar rhetoric from new authoritarian regimes.
Putin’s regime in Russia offers a very distinctive version of
hypermasculinity, strikingly symbolised by the leader's appearances on
horseback. The Duterte regime in the Philippines, and the new Bolsanaro
regime in Brazil, offer a more militarized version. The Trump regime in
the United States celebrates a dominant, supposedly decisive,
masculinity on the part of the leader, who came to power, ironically,
promising to 'drain the swamp' of corruption in Washington.
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So the celebration of a masculinized leadership is part of this new
politics. There is also an ideology defining the kind of gender order that
lies behind the masculine leadership. We see, in diverse forms, a
reinvigoration of ideas of male supremacy, with woman'’s proper place
being in the home and under the thumb of authoritative men. It is a kind
of patriarchal nostalgia, that obviously has some electoral appeal. I think
it indicates the depth to which gender orders have been disturbed in the
last generation, in many parts of the world - both by women's
movements and by economic and cultural change.

Forms of masculinity that don’t fit with this neo-patriarchal
ideology are likely to be targeted by right-wing movements and regimes.
So, there is a striking rise of organized homophobia, as seen in the 'anti-
gender' and anti-trans campaigns, organized through the Catholic church
but also supported by Protestant groups in the USA and Latin America. In
some parts of the world there is state harassment or repression of

feminist movements, particularly visible in Iran, Saudi Arabia and China.

Right-wing social movements need their troops, they need
activists. Regressive gender ideologies are at work in the recruitment of
activists into these movements. Gender anxiety and masculinist ideology
give them a reason for being angry and becoming militant. Some of the
people become more than just activists, they become killers. If you probe
into the mass murders committed by right-wing activists in recent years
in Norway, in New Zealand (where the killer came from Australia) as
well as in the United States, a neo-patriarchal as well as racist worldview
is visible in the background. The effects bleed into individual,
uncoordinated violence as well as the organized violence of the
movements themselves.

We can see in the new authoritarian movements a kind of
masculinity cult, organized around a patriarchal ideology and an image
of hypermasculinity. And that is something that, a generation ago, we did
not expect to happen. When the new research and debates about
masculinity developed, from the 1970s to the 1990s, in the wake of the
Women’s Liberation movements, most people expected that the
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historical trend would be towards more gender equality and looser
patterns of masculinity. We celebrated the discovery of multiple forms of
masculinity, and we thought that would lead to greater diversity in
men's lives and outlooks. Some of this has happened. But the new
authoritarian politics is a movement in a very different direction,
towards stronger and narrower definitions of masculinity. It becomes
important to think how to interpret this new configuration of

masculinity.

In the public debates about these developments, at least two
significant mistakes are being made. One is to equate the models of
masculinity celebrated in these movements with hegemonic masculinity.
This is often done through the phrase “toxic masculinity"”, much used in
media commentary about the #MeToo movement against sexual
harassment, and in comments about the prevalence of rape or the

growth of authoritarian politics.

I think the discourse of "toxic masculinity” points to important
issues. But it mistakes the situation we are in, by identifying hegemony
with violence and abuse. Masculinity is a terrain of politics as well as a
gender form. When that terrain is tipped towards violence, we have
evidence not of hegemony but of the breakdown of hegemony. If
hegemony is working well, the dominant social groups have no need to
resort to force on a large scale. Hegemony implies a degree of consent, of
participation in the system, on the part of the dominated.

Hegemony and violence can work together; even established
dictatorships maintain large police forces. But generally speaking,
hegemonic masculinity is a masculinity that is widely accepted in the
society and has little need for organized violence to consolidate its
position. So when we see a rise in state and social violence, we are seeing
gender as a field of struggle rather than an established pattern of
domination. That is why the displays of masculinity in the new
authoritarian politics are so exaggerated, with loud threats, aggressive
postures, and claims of divine favour. They are not expressing a secure

position of power.
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Indeed, they are in some sense compensatory, reflecting the loss
of hegemony in the face of women's movements, gay movements, and
gender-equality reforms. To me, the repetitive tone of exaggerated
complaint in the voice of a leader like Donald Trump is a sign of a
compensatory process. It is difficult to see a masculinity protest being
turned into a secure hegemony.

The second error is to see current right-wing politics as an
assertion of 'tradition’. In this view there is a traditional pattern of
masculinity, traditional patriarchal norms, and a traditional pattern of
the family, and what we are seeing now is just a backlash against change.
This is ironic, as the new right-wing movements, though often calling
themselves 'conservative', are actually implementing radical changes in
states and societies - dismantling civil society institutions, empowering
market forces, increasing levels of violence, consolidating privilege and

increasing material inequality.

Authoritarian movements often present themselves as defenders
of tradition, claiming to re-establish the way things used to be in the
Good Old Days. But this is wrong, historically wrong. There were no good
old days when everything fitted together, when there were no tensions,
no contradictions in the gender order and everyone knew their place.
This has never been true!

The South African psychologist Kopano Ratele, one of the most
interesting contemporary thinkers about masculinity, makes this point
very forcibly. He argues that traditions are multiple. There are indeed
patriarchal traditions in masculinity, but there were also dissident and
non-patriarchal forms of masculinity in the past. There are alternative
traditions, sometimes just as powerful. So, tradition can be a resource for
democratic movements in gender relations, as well as for authoritarian

movements.

We are simply being sold a lie if we are told that traditional forms
of gender were all about hierarchy and that everyone accepted their
place. That is historical nonsense. There is a great deal of detailed
research that shows histories of struggle, of invention, of diversity and
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multiplicity in gender relations. Feminist historians and ethnographers
have documented many patterns in women's lives, many forms of
femininity, and the point applies in the history of masculinities too. We
can draw on progressive traditions about masculinity, as we can draw on

democratic traditions in other areas of life.

Though we can avoid these false interpretations, we still have to
think hard about how to understand the situation we are in, how to
explain what has been happening, and what we are going to do about it.
don’t pretend to have a complete analysis of the current situation. But I
can suggest some conditions for what has been happening.

A basic condition is the worldwide legacy of empire from the last
five hundred years. A violent process of conquest and colonization
impacted almost all societies, in many different forms. Colonialism
disrupted and transformed gender orders around the world - including
societies in the Global North, the colonizing powers, though this is often
forgotten. We must remember that gender is dynamic in all global
contexts. There is not a fixed 'Western' pattern of gender, any more than

there is a single pattern of gender in the colonized world.

One of the legacies of colonizing violence was a pattern of global
inequality where resources were concentrated in the hands of a minority
of the world’s population, especially though not only in the global North.
The bulk of the world’s population were left in poverty or in marginal
economic and cultural situations. That inequality has continued, despite
all the efforts of development, and is one of the key drivers of social
conflict - which are bound up with the emergence of the new masculinity
politics.

The old empires no longer exist. They have been replaced by a
transnational economy where the dominant economic forms are
transnational corporations and global markets. This world economic
order is not markedly more equal than the old imperial order, but it is
organized differently, and impacts gender orders in new ways.
Transnational corporations, for instance, are organizations with
complicated and highly unequal gender regimes, mostly controlled from

10
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rich countries but employing workforces in poor countries, with
ramifying effects in the lives of developing countries. The international
garment industry and the electronics industry are well-documented
examples. New types of institutions work together in creating a loosely

articulated global economy with very high levels of inequality.

This global capitalist order is not secure. I do not call it a 'system'
because it is not tightly-knit and self-reproducing - that is another myth
that the social sciences need to forget. What we see in the world today is
not only a highly unequal economy, but a highly irregular, erratic,
diverse, un-homogeneous economic order, that links together many

different forms of exploitation, wealth and power.

In this messy and incoherent world, power-holders, including the
transnational corporate managers and the state elites of the strongest
countries, are constantly trying to impose order. They are trying to make
the global economy work in their interests. That is a fragile project, and
it is far from being completely successful. It is constantly being
undertaken against resistance from a wide variety of popular groups of
disadvantaged groups in different parts of the world. Therefore it must
constantly be renewed. I think the new authoritarian masculinity politics
must be seen as part of that project of renewal. Its driving force comes,
not from below, but from above, from the privileged. But as I have said, it
needs to recruit supporters, and the politics of fear, resentment, 'border
protection’ and oppression of minorities, are potent techniques for doing
this.

The global power-holders attempting to establish social orders
that support their privilege, are working against the interests of the
majority of the world’s population. Their regimes have produced levels
of inequality that understandably produce a great deal of social anger.
They create insecurity, precarious economic situations, for very large
parts of the world’s population. In most countries, half the workforce are
in insecure employment, if they are employed at all. The global powers
that are attempting to impose order must work constantly through local
elites, whether civilian or military, and their interests often diverge.

11
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Those are some reasons why the situation is more open, more tension-
ridden, and potentially more open to struggle and change, than we might

otherwise think.

That means there is important work to be done by social
movements. There are also important tasks for knowledge workers, such
as the researchers in this conference. I want to finish with a few remarks

about directions for our intellectual work.

[ think it is valuable to study examples of what we might call
constructive masculinities. By this | mean models of masculinity drawing
on the many traditions that offer peaceable patterns of life for men, pro-
social or cooperative forms of masculinity, potential models for the
future. I think it is important for us as intellectual workers to be involved
in utopian thinking: defining and circulating ideas about possible

alternatives to the current world order.

To give that idea bite, we need to do more than simply describe
gender inequalities and the patterns of masculinity that are complicit in
gender inequality. We need also to study the conditions under which
these versions of masculinity have arisen, and develop arguments about
the way those conditions can be contested and can change.

When I say that we need utopian thinking, I don’t mean that we
must argue for perfect masculinities, as if they were an immediate
prospect in everyday life. What we need for an immediate agenda is to
define, encourage and work towards survivable masculinities, good-
enough masculinities. This means forms of masculinity which enable
solidarity between men and women and between different groups of
men; which support sustainable economies rather than destructive and
extractive industries; and which offer the prospect of gender relations
that are sustainable over the long term because they are mutually
beneficial.

I think we can develop positive models of masculinity while also
being plural. There is not one unique solution to life's problems! We do

not have to be perfect. We simply have to be good enough, in the ideas

12
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about gender relations and ways of life for men that we offer as
alternatives to the disruptive and violent masculinity politics that have

become so common.

That is my agenda. I hope it connects with your discussions in the
symposium. My best wishes for your meeting and for the practical and
research work in the future.

13



Hidden in Plain Sight: On the Omnipresence of
Hegemonic Masculinities

James W. Messerschmidt *
University of Southern Maine, USA

Keynote Address at the 2nd International Symposium on Men and
Masculinities, September 12-14, 2019, Istanbul Turkey

he concept of hegemonic masculinity, formulated more than three

decades ago, has now established a long history of considerable

influence on the social science understanding of gender, but in
particular, masculinity. The concept emerged in the mid-1980s and was
coined by Raewyn Connell, who conceptualized hegemonic masculinity
as a pattern of practice that reproduced unequal relations between men
and women, masculinity and femininity, and among masculinities. In this
talk, I consider some of my recent work on the concept of hegemonic
masculinity, with particular attention to the omnipresence of hegemonic
masculinities throughout society and how they are hidden in plain sight.
Following this, and in line with “authoritarianism” and “troubling times”
as the themes of the symposium, I briefly discuss what I label Trump’s
“presidential dominating masculinity” and how it occasionally is
associated with hegemonic masculinity. I then close with a few examples
of counter-hegemonic practices, concentrating on non-hegemonic

masculinities, in particular, what I label positive masculinities.

* Professor and Chair

-Masculinities-
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From One to Multiple Hegemonic Masculinities

efore [ discuss some of my recent work on hegemonic

masculinities, it is important to note that from the mid-1980s to

2005 the meaning of the concept of hegemonic masculinity
changed from Connell’s (1987, 1995) initial formulation to a detailed
reformulation of the concept by Connell and myself (2005). More
specifically, Connell’s initial conception concentrated on how one
hegemonic masculinity in a given historical and society-wide setting
legitimates unequal gender relations between men and women,
masculinity and femininity, and among masculinities. Both the relational
and legitimation features were central to her argument, involving a
particular form of masculinity in unequal relation to a certain form of
femininity as well as in relation to non-hegemonic masculinities. And the
achievement of hegemonic masculinity occurs largely through discursive
legitimation (or justification), encouraging all to consent to, unite

around, and embody such unequal gender relations.

Connell’s initial perspective found significant and enthusiastic
application from the late-1980s to the early 2000s, being utilized in a
variety of academic disciplines and areas. Despite this considerable
favorable reception of Connell’s approach, however, the concept of
hegemonic masculinity nevertheless attracted criticism. And fourteen
years ago, Connell and I (2005) responded to these criticisms, and we
reformulated the concept of hegemonic masculinity in numerous ways.
won’t go through the entire reformulation but just mention that one of
the issues we emphasized is that instead of recognizing simply one
hegemonic masculinity at only the society-wide level, scholars should
analyze the plurality of empirically existing hegemonic masculinities at

(at least) three levels: the local, regional, and global.

Scholars have continually applied this reformulated concept of
hegemonic masculinity in a number of ways, yet despite this, problems
remain. For example, Pat Martin (1998) raised the issue of inconsistent
applications of the concept of hegemonic masculinity, insightfully

observing that some scholars equated the concept with a fixed type of
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masculinity or with whatever type of masculinity that happened to be
dominant at a particular time and place. This misapplication of the
concept continues to appear in the masculinities literature. Martin also
noted that the emphasis on the centrality of embodied practice in the
construction of hegemonic masculinity obscured the role played by
discourse in reproducing notions of hegemonic masculinity. More
recently, Michael Flood (2002) and Christine Beasley (2008) labeled
inconsistent applications of the concept as “slippage,” arguing that
“dominant” forms of masculinity—such as those that are the most
culturally celebrated or the most common in particular settings—may
actually do little to legitimate men’s power over women and, therefore,
should not be labeled hegemonic masculinities, and that some
masculinities that legitimate men’s power actually may be culturally
marginalized. Indeed, there remains a fundamental tendency among
some scholars to read hegemonic masculinity as a static character type
and to ignore the whole question of gender relations and the legitimation
of gender inequality. And some scholars continue to equate hegemonic
masculinity with particular masculinities that simply are dominant—
that is, the most culturally celebrated or the most common in particular
settings, but do not legitimate gender inequality. Or those masculinities
that are practiced by certain men—such as politicians, corporate heads,
and celebrities—simply because they are in positions of power, ignoring
once again questions of gender relations and the legitimation of gender
inequality. Mimi Schippers (2007) therefore, has argued that it is
essential to distinguish masculinities that legitimate men’s power from
those that do not, and that more emphasis should be placed on the role

femininities play in the construction of hegemonic masculinities.

Omnipresent Yet Hidden in Plain Sight

he good news is that recent research on hegemonic masculinities
has responded to these criticisms and, in the process, revealed
the omnipresent nature of hegemonic masculinities, from the local

to the regional to the global. In other words, this research suggests that
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hegemonic masculinities are much more common than previously
believed—they are ubiquitous throughout society and consequently
widely encountered. Despite this pervasiveness, however, hegemonic
masculinities often are simultaneously hidden in plain sight, operating in
a disguised way while concurrently securing an overwhelmingly
legitimating influence; that is, hegemonic masculinities are so obvious
that people do not actually “see” them—because they are everywhere,
they are nowhere—and this social condition signals bona fide hegemony.
Permit me to share with you a few examples from my own work that

illustrate some recent developments on hegemonic masculinity.

Hegemonic and Dominant Masculinities

n response to Martin’s, Flood’s, Beasley’s, and Schipper's concerns,

since 2010, I have argued in my work that to elucidate the

significance and salience of hegemonic masculinities, gender
scholars must distinguish masculinities that legitimate gender inequality
from those that do not. For example, I began to differentiate “hegemonic
masculinities” from “dominant” forms of masculinities. [ define
hegemonic masculinities as those masculinities constructed locally,
regionally, and globally that legitimate an unequal relationship between
men and women, masculinity and femininity, and among masculinities.
Hegemonic masculinities acquire their legitimacy by embodying
materially and/or discursively culturally supported “superior” gender
qualities in relation to the embodiment or symbolization of “inferior”
gender qualities (Schippers, 2007). That is, certain culturally defined
“superior” gendered qualities legitimate unequal gender relations when
they are symbolically paired with culturally defined “inferior”
characteristics attached to femininity (Schippers, 2007). In addition,
hegemonic masculinities must be culturally ascendant to advance a
rationale for social action through consent and compliance—hegemonic
masculinities (locally, regionally, and globally) rise to a position of
influence and, consequently, provide the background cultural knowledge
that people use to guide their behavior.
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Dominant masculinities are not always associated with and linked
to gender hegemony but refer to (locally, regionally, and globally) the
most celebrated, common, or current form of masculinity in a particular
social setting. As an example of dominant and hegemonic masculinities, I
(Messerschmidt, 2016) interviewed fifteen violent and nonviolent
teenage boys who all identified certain boys in their school as notably
dominant: they were popular, often tough and renowned “jocks,”
attended parties, participated in heterosexuality, and had many friends.
In other words, these dominant boys represented the most celebrated
form of masculinity in the “clique” structure within the school, yet they
did not in and of themselves legitimate gender inequality. In the past,
scholars have mistakenly assumed that such dominant popular boys are
simultaneously and exclusively representatives of in-school hegemonic
masculinity (by ignoring gender relations).

However, I also found that these same dominant popular boys
occasionally construct an in-school localized hegemonic masculinity
through the practice of bullying “other” boys. The victims of such
bullying are feminized through verbal and physical abuse, especially if
they do not respond to the bullying in the way the masculine culture of
the school dictates; that is, to physically fight back. In the brief bullying
sequence of events, then, the popular dominant boys construct what I
call a “localized fleeting hegemonic masculinity” because they embody
aggressiveness, invulnerability, and the capacity to engage in physical
violence (culturally masculine qualities) while the boys who are bullied
embody passivity, vulnerability, and an inability to engage in physical
violence (culturally feminine qualities). Unequal masculine and feminine
relations then are constructed momentarily or briefly within the
localized confines of the school. By means of verbal and physical
bullying, then we have the momentary ascendancy of an in-school
localized hegemonic masculinity that circulates a legitimating material
and discursive justification for gendered inequality and is, for the most
part, hidden in plain sight. This example likewise alerts us to the fluidity
of masculinities and the movement from dominant to hegemonic and

back to dominant masculinities in a short period of time.
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The emphasis on a distinction between hegemonic and dominant
masculinities is significant because it enables a more precise
conceptualization of how hegemonic masculinities are unique—and
indeed complex—among the diversity of masculinities. Making a clear
distinction between hegemonic and dominant masculinities will not only
bring hegemonic masculinities out from hiding but is bound to enable
scholars to now recognize and research various dominant nonhegemonic
yet powerful masculinities and how they differ from hegemonic

masculinities as well as how they differ among themselves.

Differences Among Hegemonic Masculinities

y research also suggests that hegemonic masculinities—at the

local, regional, and global levels—are constructed differently.

For example, I (Messerschmidt, 2018) found that hegemonic
masculinities vary in the significance and scope of their legitimating
influence—the justifying of unequal gender relations by localized
hegemonic masculinities is limited to the confines of particular
institutions, such as schools, whereas regional and global hegemonic
masculinities have respectively a society-wide and worldwide
legitimating influence. I (Messerschmidt, 2018) also distinguish between
“dominating” and “protective” forms of hegemonic masculinities and
accordingly different constructions of gendered power relations. For
example, the just mentioned high school popular boys who verbally
abuse and feminize “other” boys consolidate localized hegemonic
masculinity through dominating aggressive bullying. In contrast, I
uncovered distinct types of hegemonic masculinities that were

established through contrasting forms of benevolent protection.

For example, at the regional and global levels, I (Messerschmidt,
2010) found in my analysis of foreign policy speeches by US president’s
George W. Bush and Barack Obama, that they each metaphorically
construct themselves as embodying strength, assertiveness, knowledge,
invulnerability, and the ability to protect others from global terrorists as

masculine qualities, while all “other” people of the world are portrayed
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as passively dependent, innocent, uninformed, vulnerable, and unable to
protect themselves from global terrorists as feminine qualities. Both sets
of qualities in the global North historically and culturally have been
associated with men and women respectively, masculinity and
femininity respectively, and when these gendered qualities are paired
together in a complementary and subordinate way we have the
legitimation of gender inequality through the discursive construction of
a global protective hegemonic masculinity.

This identification of “protective” hegemonic masculinities
challenges the notion that hegemonic masculinities are exclusively
pernicious and toxic, recognizing a benevolent and compassionate way
gender hegemonic relations may be practiced. Such hegemonic
masculinities are hidden in plain sight because they often are simply
uneventful and unexciting but also misjudged as lacking relations of
power. In this example, then, gender hegemony constitutes a degree of
moral legitimacy and thus, the gender unequal relationship is effectively
concealed.

Finally, I (Messerschmidt, 2018) also report in recent work the
different ways hegemonic masculinities are constructed: hegemonic
masculinities can be fashioned through relational material practices—
such as physical bullying by dominant popular boys in schools—that
have a discursive legitimating influence, whereas hegemonic
masculinities can also be constructed through discursive practices—such
as speeches by Bush and Obama that concurrently constituted unequal
gender relations linguistically, metaphorically, and thus symbolically.
This discursive constitution of hegemonic masculinity is a new
development in the field of masculinities studies and has also recently

been examined by a number of other scholars.

What this evidence suggests then is that hegemonic masculinities
often are both materially and discursively hidden in plain sight even as
simultaneously they are omnipresent throughout society and indeed the

world. I would like to now briefly discuss Trump’s “presidential
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dominating masculinity” and how it at times simultaneously constitutes
hegemonic masculinity.

Trump

s the examples discussed so far indicate, no one exclusively and
consistently embodies hegemonic masculinity. Rather,
masculinity—Ilike femininity—is fluid and changing based on the
social context. And no one exemplifies this better than the current US
“president,” Donald Trump. As president, Trump primarily constructs
different versions of what [ label his “presidential dominating
masculinity,” yet he occasionally merges that masculinity with a

hegemonic masculinity.

Trump’s  “presidential dominating masculinity” involves
commanding and controlling specific interactions and exercising power
and control over people and events, he “calls the shots” and “runs the
show,” he demands strict obedience to his authority, and he displays a
lack of concern for the opinions of others. This presidential dominating

masculinity has thus far centered on seven critical features:

First, Trump cultivates a bond with, and control over, close
followers based on loyalty to him as a person rather than to a political

party or set of principles.

Second, Trump adapts the office of the presidency to serve his
needs rather than submit to shared custom, such as refusing to release
his tax returns, supporting tax “reform” that serves the economic
interests of the wealthy, and ruling through a functioning kleptocracy
(meaning, using the office to serve his and his family’s economic
interests). For example, when he or White House staff visit other
countries where there exists a Trump hotel, they stay at the hotel at
taxpayers’ expense; when US Vice President Pence recently visited
Ireland, he stayed at Trump’s hotel that is 180 miles from Dublin, where

his meetings took place; Trump considers his Mar-A-Lago Florida resort
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his summer White House and travels there several times a month at
taxpayers’ expense.

Third, Trump attempts to control public discourse through his
constant tweets that are aimed at primarily discrediting people who
disagree with his policies, such as restricting the travel of the first two
Muslim women elected to Congress who planned to tour East Jerusalem
and the occupied West Bank. Both support the Boycott, Divestment, and
Sanctions movement and have been critical of Trump’s policies, and

Trump urged Israel to bar entry to both women and Netanyahu agreed.

Fourth, Trump has critically curtailed environmental protections
while denying that a climate crisis exists. As he stated, “I don’t believe it,
it's a hoax,” and he completely rejects scientific opinion. Most recently,
Trump has rescinded regulations on methane emissions at oil and gas
plants.

Fifth, Trump’s presidential dominating masculinity serves the
interests of corporations by cutting regulations, lowering corporate
taxes, increasing military spending, and engaging in other neoliberal
practices, such as attempting to strip away health care from 24 million
people, defunding public schools, and making massive cuts to social
programs that serve poor and working-class people, people of color, and
the elderly.

Sixth, Trump’s presidential dominating masculinity is exemplified
through the formulation of a dominating militaristic foreign policy (for
example, US airstrikes of civilians in Yemen, Iraq, and Syria have
increased dramatically under Trump; the MOAB bombing of Afghanistan;
threats to North Korea and Iran; he is committed to the US nuclear
arsenal, he is determined to “modernize” that arsenal, and he actually
has expressed a doctrine of when nuclear weapons might be used)—as
he states regarding nuclear weapons: “We will outmatch all countries at
every pass and outlast them all.” And most recently, Trump launched a
US Space Command, intended to “protect” US interests in outer-space. He

plans to establish what he labels a “US Space Force,” as a 6t branch of
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the US military (which currently includes the Air Force, the Army, the
Coast Guard, the Marines, and the Navy).

Finally, Trump is a functioning member of a global
ultraconservative “axis of evil’—whose defining characteristics are
kleptocracy and dominating masculinity—with the likes of Putin
(Russia), el-Sisi (Egypt), bin Salman (Saudi Arabia), Duterte
(Philippines), Bolsonaro (Brazil), Kim Jong-un (North Korea), among
others. These different features of his presidential dominating
masculinity are, of course emphasized or de-emphasized depending
upon the context.

But Trump’s presidential dominating masculinity also at times co-
constitutes a hegemonic masculinity. As one example, Trump regionally
depicts himself as the heroic masculine “protector” of all Americans. In
his public statements as president, Trump has argued that he alone can
lead the country back to safety by protecting the American people from
dangers that allegedly threaten their welfare. For example, Trump has
concentrated on “rooting out” illegal and legal Latino immigration (from
Central and South America). According to Trump, it is primarily
immigrant men who have “invaded” US communities and violated
persons and property. They are unworthy of US citizenship because they
are “bringing crime, bringing drugs, they're rapists,” and only a “few are
good people.” Trump discursively underscores that he will protect
Americans from this alleged “invasion” by deporting “dangerous” and
“illegal” Latinos and by “sealing” the US-Mexico border. Trump

» o« » o«

dehumanizes Latino immigrants as “criminals,” “rapists,” “predators,”
“killers,” “aliens,” and “animals.” One study of 64 Trump rallies found
that he used these words more than 500 times in reference to immigrant
men, and in counties that hosted a Trump rally, they experienced a 226
percent increase in hate-motivated incidents. He also asserts that Latinx
immigrants “pour into and infest” the United States. He declares illegal
immigration as a “monstrosity,” contending there has been an “invasion
of millions of illegals taking over America” and, therefore, “it’s critical
that we stop this invasion.” According to another study, in 2019, so far,

Trump’s re-election campaign has used the word “invasion” in more than

23



Masculinities Journal

2,000 Facebook ads. To protect Americans, then, from primarily Latino
immigrants allegedly “taking over America,” Trump states he must
“deport” them and use “tough measures” to keep them “the hell out of
our country,” such as building a wall along the US-Mexico border. In this

discourse Trump constructs fleeting hegemonic masculinity in two ways.

First, Trump implies that Americans are unable to defend
themselves from the immigrant “monstrosity,” so he will do it for them.
As Trump put it, his plan of increasing deportations and “tough
measures” will put the “jobs, wages, and safety of Americans first,” “the
border will finally be fully and totally secured, our communities will be
safe.” Here Trump discursively instructs all US citizens to entrust their
lives to him; in return, he offers safety. Trump depicts himself as
assertive, invulnerable, and heroically able to protect while all remaining
US citizens are depicted as uniquely innocent, vulnerable, and thus
passively dependent on Trump for their safety. Trump situates himself
as the masculine “superior” president in unequal relation to his “inferior”
feminine citizen subjects. Trump’s presidential dominating masculinity
then simultaneously constitutes a protective hegemonic masculinity that
is similar to the protective hegemonic masculinity constructed by Bush

and Obama that I discussed earlier.

Second, Trump’s discourse constructs an unequal masculine and
racialized relationship whereby Trump is depicted as just, reactive, and a
good protector; Latino men are labeled unjust, aggressive, and evil
invaders. This discursive pairing signifies an unequal relationship
between two types of masculinities and races—one hegemonic (and
white) and one subordinate (and Latino). The Latino men are
symbolized as excessively toxic while Trump represents himself as
virtuous yet defensively responsive. Trump's gendered and racialized
qualities are deemed superior to the gendered and racialized qualities
attached to Latino immigrant men. Through this hegemonic masculine
discourse, then, Trump reinforces the intersection of both unequal
gender and race relations. Indeed, Trump secures and obscures white
masculine hegemony through the subordination of primarily Latino men.

And in this example, an overabundance of masculinity is symbolically
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embodied in Latino men, and is represented relationally as a form of

masculine inadequacy, deficiency, and subordination.

Finally, Trump’s hegemonic masculinity intersects with a white
supremacist agenda through his policy of immigration, which includes
outright cruelty. For example, at the US border with Mexico, Trump
separates immigrant families, locking children in cages and adults in
concentration like camps, and fails to provide both the children and the
adults with proper hygiene and health care. Trump has ordered military-
style raids on businesses that hire illegal immigrants, arresting the
Latinx immigrant workers but not the white business owners. And
Trump’s immigration policy blocks migrants from applying for asylum in
the US if they pass through a third country.

In addition to the above, Trump’s discourse (mentioned earlier)
influences some angry white men, and the result is that US citizens are
less safe. For example, Trump’s emphasis on “taking over America”
reflects the white supremacist notion of “replacement,” or the idea that
white people are systematically being replaced by immigrants, women,
and racial, sexual, and religious minorities. White supremacist men—
angry white men—experience what Kimmel (2017) labels “aggrieved
entitlement” whereby the benefits they believe they are entitled are
being snatched away. Trump’s discourse has fanned the flames of this
aggrieved entitlement and therefore inspired some to engage in
domestic terrorism. For example, the El Paso shooter—who killed 22
people and injured another 24 at a Walmart store on August 3, 2019—
stated in his “manifesto” that “this attack is a response to the Hispanic
invasion” and “l am defending my country from ethnic replacement

brought on by the invasion.”

What is to Be Done?
o, my argument has been that contemporary hegemonic

masculinities are decentered; they are multifarious and found in a
whole variety of settings. Hegemonic masculinities do not
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represent a certain type of man, but personify and symbolize an unequal
gendered relationship; hegemonic masculinities do not discriminate in
terms of class, race, age, sexuality, or nation. Hegemonic masculinities
also are fluid, contingent, provisional, and omnipresent locally,
regionally, and globally, they are hidden in plain sight, and they
relationally and discursively legitimate unequal gender relations
between men and women, masculinities and femininities, and among
masculinities. If my argument is correct, then this requires novel
strategies to challenge and resist gender hegemony. Hegemonic
masculinities are continually renewed, recreated, defended, and
modified through social action. And yet they are at times resisted,
limited, altered, and challenged.

Although I do not claim to possess a firm and concrete answer to
the problem of gender hegemony, we do know that hegemonic
masculinities can be contested and undermined through alternative
practices that do not support gender hegemony; in particular, counter-
hegemonic social actions that critique, challenge, or actually dismantle
hegemonic masculinities. Studying the diversity of masculinities helps us
to gain some grasp as to where energy should be directed to promote
gendered social change; that is, those social situations where counter-
hegemonic practices are particularly possible or likely to materialize.
One place to begin is with what I refer to as positive masculinities, or
those non-hegemonic masculinities (locally, regionally, and globally) that
contribute to legitimating egalitarian relations between men and
women, masculinity and femininity, and among masculinities. Such
masculinities are counter-hegemonic because they actually are, or they
have the means to become culturally conceptualized as legitimate and
authentic alternatives to hegemonic masculinities. For example, in my
life-history study of violent and nonviolent boys, I (Messerschmidt,
2016) found positive non-hegemonic masculinities often being
constructed by some of the nonviolent boys at school. One aspect of their
positive masculinity involved their response to frequently being bullied
by the dominant popular boys. Some nonviolent boys responded to such

bullying in a particular way—they simply employed the counter-
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hegemonic strategy of “walking away” from the bullying without
acknowledging the bully or the verbal abuse. In other words, this
particular practice re-embodies boys who are “feminized” through
bullying by constructing a self-assertive, tenacious, and secure form of
masculinity that challenges the masculine culture of the school to fight
back physically. “Walking away” effectively upends hegemonic
masculinity because the alleged effeminate boy is instead transformed
into a courageous, audacious (bold), and brave “man” with the “guts” it
takes to reject gender hegemony—in the process, masculinity is
constructed in a new and positive way. These boys then were practicing
dissident politics within a particular personalized masculine
construction.

The example of “walking away” embodies a reflexive counter-
hegemonic strategy to combat subordination. However, counter-
hegemonic practices can appear in the form of an unanticipated
consequence to certain policy changes, without any conscious reflexive
strategy devised. For example, a fascinating study by Filteau (2014) of
offshore oilrig workers in the US found that hegemonic masculinity
actually was accidentally replaced by a positive dominant masculinity in
one notable worksite. The particular oilrig Filteau examined traditionally
excluded  women (only men  worked there) and a
hegemonic/subordinate masculine relationship endured for years,
whereby hegemonic masculinity was characterized by bravado,
toughness, competitiveness, and little concern for one’s own safety.
Indeed, committing oneself to safety signified weakness, a quality
associated with subordinate masculinity, and therefore men who
deviated from hegemonic notions of masculinity were feminized and
stigmatized as “sissies” for not being brave, tough, and for worrying
about their safety.

However, shifting economic, environmental, and political climates
forced the oilrig industry to enforce stricter safety policies to avoid
lawsuits and to maximize profits. And Filteau found that because of the
policy change, workers actually began to praise the new safety standards

and, in turn, unintentionally changed their masculine practices at
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work—they condemned so-called brave, tough, reckless, unsafe
behaviors and conformed to the new safety guidelines. Filteau
discovered that feminizing “other” men likewise became non-existent
and workers began to value a collective performance of safety, all of
which became the defining qualities of a socially dominant non-
hegemonic masculinity at this particular oilrig. Workers now cooperate
and work together to reinforce this new dominant masculinity. In other
words, workers denounce traditionally hegemonic masculine practices
as deviant and incongruent with the new dominant positive masculinity.
Filteau concluded that the reorganization of the workplace
unintentionally created opportunities for men to practice a new positive
non-hegemonic yet dominant masculinity.

These two examples of counter-hegemonic practices—one
conscious (walking away) and the other coincidental (safety policies)—
destabilized gender hegemony or the superior/inferior binary qualities
upon which hegemonic masculinity is based. The two examples
demonstrate how the coexistence of hegemonic and non-hegemonic
masculinities can possibly lead to more humane and less oppressive
ways of being a boy or a man. In both cases, practices that previously
were identified as feminine behavior became recognized and established

as positive masculine behavior and thus challenged gender hegemony.
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nterest in men and masculinities has been soaring in academic

circles and the international donor community for over two decades.

Programmatic efforts to integrate men and masculinities into
development and peacebuilding initiatives (dubbed by some as “male-
streaming”) have multiplied. United Nations agencies have been active is
this domain with UNWomen taking the lead with programmes such as
the HeforShe campaign and Engaging Men. The World Bank
commissioned numerous studies and incorporated their insights into the
World Development Report 2012: Gender Equality and Development.
Advocacy NGOs such as Promundo which have an explicit mission to
target men in their various roles as fathers, fighters and citizens and aim
to incentivize “responsible” models of manhood, have also received
donor support. The principal aim of this article is to briefly take stock of
these developments, interrogate their central premises and, ultimately,

their political direction.

Diverse reasons have been offered for the meteoric rise of men
and masculinities as a field of study. In academic terms, the shift from
“women” to “gender” and the concept of “gender mainstreaming”
adopted since the 1995 UN International Women'’s Conference in Beijing
called for a more nuanced understanding of gendered identities and the
social relations they imply (Razavi and Miller, 1995). In the global North,

debates on men and masculinities had already started to capture the
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attention of social scientists as early as the 1980s. Likewise, the growth
of men’s movements from the 1990s onwards- some resisting and others
supportive of feminist goals- also put the issue of masculinities firmly on
the public agenda.

In more practical terms, women-targeted development projects
which disregarded the relational nature of gender tended to
“misbehave”. Although they were found to have some welfare effects,
they had little or no transformative potential since they failed to take
account of the complementarities between men and women and
between the generations. It is worth noting that the initial interest in
men and masculinities in the field of development originated from
feminist concerns. It was even argued that interest in men and
masculinities was being advanced by women, for women (Chant &
Guttmann, 2000). Some however, have been quite sceptical about the
political impetus behind this wave (Pearson, 2000). Indeed, initiatives to
incorporate men tended to centre rather narrowly around fields such as
sexual and reproductive behaviour, HIV/AIDS, conflict and domestic
violence (a package that Andrea Cornwall dubbed ‘men -as -problem”).
The emphasis of some UN documents on transforming so-called “harmful
masculinities” could easily sound like a male rehabilitation project to be
realized through technical fixes, such as gender training. Numerous
scholars had already noted that the gender agenda had been
depoliticized by being stripped of the original concern with inequitable
power relations and the interactions between gender and other axes of
inequality such as race, class and sexual orientation (Cornwall, Harrison,
& Whitehead, 2007).

An even more consequential set of reasons centre around changes
in gender relations in the world at large, in spheres such as employment,
education, and family life, most recently illustrated in UN Women's
Progress of the World’s Women 2019-2020: Families in a Changing
World. Key works such as Raewyn W. Connell’s Confronting Equality:
Gender, Knowledge and Global Change (2011) and Masculinities under
Neoliberalism (2016) edited by Andrea Cornwall, Frank Karioris and

Nancy Lindisfarne provided nuanced accounts of macro-level
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transformations and the ways these affect men and women in different
localities. The rapid, and disquieting changes that gender relations have
been undergoing worldwide signalled, for many, a 'crisis of masculinity'.
Among other things, the notion of the male provider that underwrote
claims to legitimate male privilege in many societies was overturned in
an era of precarious labour and property relations. Public discourse
versions of masculinity popularized terms such as “frustrated
masculinities” and “aggrieved entitlement” coined by Michael Kimmel
(2017) to denote men'’s existential state of fear and rage about having
their rightful place questioned and challenged.

The reception of critical studies on men and masculinities and,
more particularly, of donor-funded programmes targeting men in the
global South has been very mixed. In a review article, Frances Hasso
(2018) argued that the dominant theories in contemporary masculinity
studies were produced largely by white male scholars in the United
States and Australia whose assumptions in relation to Western societies
have been “globalized as theory writ large relatively unselfconsciously”.
Although the texts I referred to above and many others show an acute
awareness of the situated nature of masculine identities, Hasso (2018)
claimed nonetheless that Arab and Muslim masculinities, are often
ahistorically naturalized on the basis of cultural differences that are
essentialized as if they are permanent, homogeneous, and static in
shaping masculine affects and embodiments -thus feeding racism and

imperialism.

I believe the main source of unease underlying this stance is
articulated by authors such as Paul Amar (2011 a, 2011b) who claims
critical approaches to masculinity can easily become incorporated into
liberal, colonial, or disciplinary state projects since they often begin from
a perspective of sociological deviance, focusing on male behaviours that
disrupt the social order, sometimes inviting punitive policy interventions
to mitigate them. More concretely, he suggests, for instance, that donor-
funded Violence Against Women (VAW) projects in Egypt and the
middle-class, urban NGO’s run by feminists who administer these

projects end up criminalizing and marginalizing working-class
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masculinities in collusion with the security state. This inadvertently
drags us into to the familiar trope of denouncing feminism as the
handmaiden of imperialism, with donor-funded NGOs cast in the role of
fellow travellers, thus depriving actors on the ground of genuine agency.
By an unfortunate coincidence, this is also the position espoused by all
authoritarian, nativist regimes around the globe who denounce any
egalitarian stirrings in the realm of gender as foreign imports and

impositions.

Another Path to The Mainstream:
Gender and The Global Culture Wars

hile these academic debates were raging, the subject of men

and masculinities was taking centre stage in public discourse

through quite a different route. In October 2018, an article
titled “Sex, violence and the rise of populism” appeared in the Financial
Times - a publication that is not ordinarily given to gender analysis. It
commented on the militantly misogynistic tone of populist movements in
the US, Brazil, the Philippines, Italy and elsewhere, providing
illustrations by means of outrageous statements made by a variety of
leaders such as Rodrigo Duterte, the president of the Philippines, Jair
Bolsonaro, the Brazilian president, Matteo Salvini, the dominant figure in
the Italian government of the time and the US president Trump himself.
Images of a bare-chested, horse riding Vladimir Putin and gibes about
rape in the political rhetoric of male leaders seasoned with assorted
sexual slurs that demean female politicians started appearing in the
popular press. A¢iksoz and Korkman (2017) suggested that an over-
visibility of masculinity (and hyper-masculinized leaders) had become a
constitutive part of the political repertoire of the contemporary right-
wing populist wave. Cas Mudde (2018), a scholar of populism, argued
forcefully in an article titled Why is the far right dominated by men? that
we should take masculinity more seriously in our discussions of the far
right, and right-wing politics. He stressed the fact that many radical right

parties espouse a strongly gendered discourse, in which they appeal to a
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frail masculinity, threatened by emasculating feminists, effeminate
liberals, and overly virile “Others” (such as immigrants or blacks).

Is any of this new? As I reflected on the particular version of
masculinity that amalgamates militarism, the glorification of violence
and misogyny, [ came across a 1909 citation from Filippo Tommaso
Marinetti, the founder of the Futurist movement and an avid supporter
of Benito Mussolini. He articulated the first concrete definition of fascist
aesthetics in reference to Italy’s Ethiopian conquests. Marinetti wrote,
“We want to glorify war—the only cure for the world—militarism,
patriotism, the destructive gesture of the anarchists, the beautiful ideas

which kill, and contempt for women.”

Given the historical pedigree of these ideas, it is not, I believe, in
the language of policy which presents gender equality as a depoliticized
issue, based on expert knowledge and evidence-based solutions that the
struggle for equality is best enjoined but in the political domain where

alliances in defence of values that are worth fighting for may be realized.

A picture has been emerging over the years of a powerful, well-
funded global alliance of ultra-conservatives and far-right political
actors, many of whom unite around a socially conservative worldview
with the politics of gender at its heart. A major tool in the culture wars
against progressive social policies in Europe is the emergence of a
transnational anti-gender ideology movement extensively documented
by Roman Kuhar and David Paternotte (2017). The demonization of
‘gender ideology’-a term concocted by the Vatican in the mid-1990s has
become a key rhetorical tool in the construction of a new ‘common
sense’; a form of consensus about what is normal and legitimate. This has
led to the creation of broad alliances that unite various religious and
non-religious actors that have not, necessarily, been eager to cooperate
in the past.

The United Nations is also implicated in these culture wars. The
“protection of the family” has become a catch phrase for policies aiming
to bolster heteronormative and heterosexual standards. The Group of
the Friends of the Family (under the logo of United Nations for a Family
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Friendly World) is a coalition of UN member states that include the
Vatican, Russia, Egypt, Qatar and Bangladesh among others .Their
website “reaffirms that the family is the natural and fundamental unit of
society and is entitled to protection by society and the state”. The central
claim is that “gender ideology” is being peddled by Western elites who
want to destabilize the traditional family and the natural order of
society, obfuscating the fact that anti-gender politics is well and thriving
at the very heart of what passes as the West. How these global trends
find expression in diverse contexts is entirely contingent on local
dynamics that translate them into concrete policies and political
outcomes. The variety of societal responses these elicit defines the
contours of a new politics of gender.

Violence against Women and
the Politics of Masculinist Restoration

he paradoxical nature of these dynamics is excellently illustrated

in the case of Turkey, especially in the realm of gender-based

violence. On paper at least, Turkey has an exemplary record in
combating violence against women. The Amendment to the Turkish
Penal Code passed in 2004 is unprecedented in the Middle East region.
These legal changes prevent sentence reduction for ‘killings in the name
of customary law’ (so-called honour killings); criminalise marital rape;
abolish the article foreseeing a reduction or suspension of the sentence
of rapists and abductors marrying their victims; criminalise sexual
offences such as harassment at the workplace, and abolish the
distinction between virgins and non-virgins in sexual crimes. Turkey
was, furthermore, among the first signatories of the Council of Europe’s
2011 Istanbul Convention to combat violence against women that came
into effect August 1, 2014.

However, although the legal system offers ample means to bring
perpetrators of violence to justice offenders, often quite literally, get
away with murder. Multitudes of rapists and killers benefit from so-

called “good behaviour” reductions in sentences for nothing more
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consequential than having a respectful bearing, wearing a tie to court,
expressing regret or pleading intolerable provocation to their male
honour. This chasm between the letter of the law and its implementation
inevitably politicises the issue of violence against women and implicates
the state in its perpetuation. The task of seeking justice for women falls
on the shoulders of civil society actors, among which are groups like the

Platform to Stop the Murders of Women that monitor the grisly toll.

Like many other countries jumping on the women’s rights
bandwagon for geopolitical advantage, Turkey made the most of the
legal advances of the early 2000s during the first term of the AKP (Justice
and Development Party) (2002-2007) when EU accession was still high
on the policy agenda. Yet behind a facade of compliance with
international treaties and standards, a heavy-handed social engineering
project was under way targeting gender relations and contesting
women’s existing rights (Kandiyoti, 2019). Indeed, five years after it
came into effect the Istanbul Convention became the topic of a heated
debate among [slamist and conservative circles, after president Erdogan
reportedly announced in a meeting that it could be "annulled" and that
he "understands the discomfort against the gender equality projects.” In
a similar vein, the Gender Equality Project that had been running in
schools and universities was annulled earlier by their respective
authorities, the Ministry of National Education and the Council of Higher
Education.

These developments were unfolding against a background of
soaring levels of femicides, beatings, mutilations and harassment of
women which continue unabated. Even a casual perusal of newspaper
reporting of murder cases and other crimes of violence shows that
perceived female disobedience and insubordination act as primary
triggers: women murdered by husbands they wish to divorce, or ex-
husbands they have dared to divorce, rejected suitors, and obstinate girls
refusing to fall in line with their fathers’ or brothers’ wishes jostle on the
pages of dailies. Women’s rising aspirations and determined male
resistance create a perfect storm in the gender order that manifests itself

in both official attempts to “tame” women and shore up men’s privileges,
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and in the unofficial excesses of street-level masculinist restoration.
There is now a bottom up discourse on male victimization and a budding
men'’s rights movement in Turkey coalescing around divorce, alimony
payments, child custody, the Istanbul Treaty and Law no. 6284 that
protects women against violence which may be considered relatively
new in a society that takes male privilege for granted.

[ proposed the term masculinist restoration in the aftermath of
the Arab uprisings in 2011 to denote a break with the past and identify a
phase when patriarchy is no longer secure and requires higher levels of
coercion and the deployment of more varied ideological state
apparatuses to ensure its reproduction (Kandiyoti, 2013). In this
perspective, new patterns of violence against women can no longer be
explained with reference to some assumed routine functioning of
patriarchy but point to its threatened demise at a point in time when
notions of male dominance and female subordination are no longer
securely hegemonic. Reactions to gender-based violence in Turkey are
now defining the contours of a political divide that crosses gender lines,
and pits conservative men and women who believe that women should
“know their place” against others who defend the safety and freedom of
all citizens at all times and in all circumstances as a fundamental human
right. This political terrain produces unprecedented levels of societal

polarization as well as new alignments and alliances.

Meanwhile, Turkey’s enmeshment with global governance
institutions and gender equality standards continues to both feed new
tensions and create platforms for cooperation between women of
different political persuasions on vital issues such as violence against
women. For instance, even the Women and Democracy Association
(KADEM) an officially approved GONGO founded on March 8, 2013, vice-
chaired by the daughter of President Erdogan, was castigated by
conservative critics who charged it with feminist leanings because of its
collaboration with women's organizations such as the Purple Roof
Women's Shelter Foundation and the Women's Solidarity Foundation in
the Subcommittee of Monitoring and Effective Implementation of the

istanbul Convention, formed by the Ministry of Family, Labour and Social
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Services. Although both the Ministry and KADEM have been at pains to
dissociate themselves from these charges by triggering an anti-Pride
campaign on social media under the hashtag “don’t mess with my
ancestry” and “the family is our everything” and denouncing “gay
perversity” as an assault on the family, their involvement in EU-funded
projects still made them a target. An abruptly founded network, The
Turkish Family Assembly, just before 8 March, International Women'’s
Day in 2019 adopted the motto “Stop the global war on the family”,
echoing the slogan of anti-gender mobilisations in Europe and
elsewhere. The global circulation and repurposing of slogans, actions
and forms of protest (such as the performance by Turkish women
parliamentarians of the Chilean Las Tesis protest against gender-based
violence (Deutche Welle, 2019) gets assimilated into local struggles over
governance and legitimacy, highlighting the political stakes around

gender and contestations around the meanings of gender identities.

Conclusion

n this article, I examined the multiple sources of the rising interest in
men and masculinities as a field of study and argued that the ways in
which it was absorbed into the mainstream led to its de-
politicization and sceptical reception in the South. Programmatic efforts
to integrate men and masculinities into donor-funded projects in fields
such as development, peacebuilding and combatting violence against

women achieved high visibility at the cost of settling for technical fixes.

Meanwhile, the politics of gender started taking centre stage
through quite a different route with the global rise of right-wing populist
movements whose misogynist, racist and male supremacist overtones
fed into a global culture war in the realms of gender, family and
sexuality. [ suggested that this marks a period of masculinist restoration
when a no longer hegemonic patriarchal gender order endeavours to

bolster male privilege through coercive and ideological means.
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In the context of established and rising authoritarianisms,
masculinist restoration requires a politics of systematic indoctrination,
greater surveillance and higher levels of intrusion into citizens’ lives. It is
therefore a central pillar of authoritarian, non-democratic governance.
The contradictory pulls of the politics of masculinist restoration on the
one hand, and anti-patriarchal resistance on the other, open up new
fields of contestation for a new generation of men and women who are
more fully alert to the intimate relations between authoritarian rule and
forms of oppression based on gender, creed, ethnicity or sexual
orientation. We have seen (and continue to see) numerous examples of
these new sensibilities on display in the course of episodes of youth-led
mobilization during the Gezi protests of 2013 in Istanbul and on the
streets of Cairo and Tunis during the Arab uprisings (Kandiyoti, 2014).
One of the lessons that youth activists - male and female - appear to have
absorbed is that as long as the patriarchal social order is taken for
granted, naturalized and not opened to question, citizenship must
remain imperfect and democracy crippled. It is therefore not in the
language of policy and technical fixes that struggles for rights and
equality are best enjoined but in the political domain where alliances in

defence of values that are worth fighting for may be realized.
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The Roots of Sexual Violence

Nancy Lindisfarne *
University of London, United Kingdom

here is an enormous question that lurks behind any discussion of
men and masculinities. There is a deep presumption that men are
- naturally - aggressive sexual predators disposed to raging
violence, while women are passive victims good only for reproduction. If
this binary construction is ‘natural’ if it is our DNA as a species, then
what is the point of asking ‘Why are men and women unequal? Why are
lesbians and gays oppressed? Why are many men violent? Why is sexual

violence so common?

Yet these are very old, very important questions. For thousands of
years, the most forceful answers have come from the people who
dominate society. Such arguments can be found in the ancient
Mesopotamian Epic of Gilgamesh, in the Old and New Testaments of the
Bible, the Mahabharata and the teachings of Confucius. The loud answers
of such class elites invariably claim that war, oppression and sexual
violence were part of the natural order of things.

In our own time popular books by Steven Pinker, Jared Diamond
and Yuval Noah Harari do a similar job. These books deceive us by
claiming enlightenment credentials as secular, liberal and modern. Their
work is clever and confusing. So are the ideas of evolutionary psychology
they promote. They deplore violence but say it is now better controlled
and managed than in earlier times. But, they say, unfortunately, male

aggression is an inevitable part of human nature. This is the law of
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evolution, they say because men fight each other to possess women
sexually. They say that men are competitive, sexist and greedy.

Joan Roughgarden, the distinguished biologist, and trans person
has called these accounts fantasy posing as science. She says they are
thinly concealed rape narratives. And new research now shows that
Pinker and Co. are not just mistaken, but worse. They are contemporary
ideologues myth-making to justify the patriarchal systems we see today.

However, elite narratives have never been the only ones on offer.
In class societies, there is always a political struggle between the
powerful and the oppressed. And the weak and vulnerable protect
themselves as best they can. Their voices and actions can be seen and
heard in moments of resistance, from the smallest acts of defiance to
transgressive collective rituals, protests, rebellion and revolution.

What I have to say today is part of that resistance. I consider the
roots of sexual violence to lie in the relation between class and gender,

and I'm aiming in this talk today to ignite a revolution.

A Unified Theory of Class and Gender

y argument comes from work I've been doing with Jonathan

Neale. We have a book coming out with Cambridge University

Press, called The Roots of Sexual Violence. We would have liked
to have both been here, but that wasn’t possible, so I've become the
spokeswoman for Jonathan and myself.

In the book, we put together a unified theory of class and gender.
It is ambitious, but there is now so much new material to draw on that
ambition is appropriate.

Thanks to chemical microanalyses, DNA sampling, radiocarbon
dating, and patient archaeology in humble homes, we have learned a
great deal about the people who lived in pre-class and then early class
societies. There are now many amazing new studies of non-human
primates and primate behavior, new archaeology of early humans and
new ethnographies of near-contemporary hunter-gatherers. Among our

heroes are the extensive publications of the readable Christopher
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Boehm, Frans de Waal, R. Brian Ferguson, Sarah Hrdy, Martin Jones and
Laura Rival.

This work is transforming the study of human evolution and
human history. This means it is also a very good time to reconsider what
we know about men, masculinities, and the roots of sexual violence.

Our starting point may come as a surprise. It now seems that we
became human by becoming equal. This is a remarkable and precious
insight.

Early humans were puny primates. To survive, they had to learn
to share meat and vegetables, to share childcare and to share sexual joy.
To do this, they had to discipline would-be bullies and transcend the
dominance hierarchies of their primate ancestors. And for more than
200,000 years, they lived in egalitarian societies where men and women

were equal too.

Then, beginning about 12,000 years ago, the invention of
agriculture made class societies possible. Elites gained control of much
more than their share of the food that other people grew. Wherever
there were such elites, men and women became unequal too. And with
class inequality came patriarchy, cults of male violence, and sexual

violence.

But the consistent association between economic inequality,
sexism, and sexual violence is extraordinary. The central questions any
theory of gender must answer are - Why? And what is the relation

between class society and male dominance?

To answer these questions, the place to start is with permanent
tension. On the one hand, were the habits of gendered equality and
cooperation favoured during our long history as hunter-gatherers. On
the other hand, were the relations of male dominance and submission
which are also part of our primate heritage and adaptation. And because
the association between male dominance and class societies is found
everywhere, and is so strong, it makes sense to look to class for the

reasons the balance tipped, and gendered inequality became the norm in
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class societies. So even as we dismiss the ideologues Pinker and his ilk,
we still need to ask - why men?
We don’t think the answers are hard to come by. They derive from

both our primate heritage and the character of class society.

Why Men?

ooking comparatively at gibbons, baboons, gorillas, chimpanzees,

and bonobos, four things are most telling about our primate

legacy. First, size. As a species, human beings display a modest
degree of sexual dimorphism. That means that most men, on average, are
somewhat larger and stronger than their mothers and sisters and wives.

Second, male ambush hunters of big game are also part of our long
human history. And we can be sure that in any community the few gifted,
able hunters understood weapons and Kkilling. Nor did hunting cease
with the advent of class society. Farmers continued to hunt in many
parts of the world and still do.

Third, there are primate hierarchies. Our primate cousins show
two patterns. One is gendered equality in peaceful pairs, like gibbons, or
occasionally squabbling groups, like bonobos. The other pattern is male
domination of subordinated males and females. These are the societies
of silverback gorillas and rampaging chimps. As Frans de Waal has noted,
what is striking is not the aggression of alpha males, but the submission
all males and females display during most or all of their lives. Humans,
he says, are submissive animals by nature. In fact, our human primate
adaptation falls somewhere in between living in peace with each other
and being dominated by aggressive males. We can go either way.

Fourth, humans are highly sexed primates, and we are social
animals who need love and care to survive. The way human anatomy and
sexual habits differ from other primates is fascinating. We argue that this
range of changes - this adaptation, as biologists say - became established
because they fitted humanity to a new kind of sexual politics. The range
includes the difference in size between males and females; it is only

about 15%. This is about the same as chimpanzees and bonobos, and
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points to the possibility of either sexual equality, as we see with
bonobos, or some sexual inequality, as with chimpanzees.

Then there are questions about male genitals - the variation in
penis and testicle size among primates. As a general rule, a male primate
has a small penis compared to body size if the female is unlikely to mate
with another male. Human penises are long - longer than those of
chimpanzees and baboons, but bonobo penises even longer. The human
penis is bigger around, smoother in the vagina, and simultaneously
harder and softer. As Loretta Cormier and Sharyn Jones argue
convincingly in their splendidly titled book, The Domesticated Penis, this
is a penis produced by female choice over a long period of evolution.

There were also changes in the human vagina. Humans developed
labia. The labia majora and the labia minora work to cover and protect
the vagina and help keep it moist. The vagina also grew longer. The
clitoris acquired a hood that protected the sensitive tip. And the clitoris
moved forward, away from the vagina. On balance, the evolutionary
change seems to have guarded the clitoris against damage during
childbirth and worked to protect a woman’s subsequent sexual
enjoyment.

Then there are all the secondary sexual characteristics, among
them human female breasts, which are large in comparison with other
apes. Chimps, gorillas, and all other primates nurse perfectly well
without them. Except, as it happens, female bonobos, who have smaller
breasts than human females, but bigger than those of other apes. So it
looks like large breasts, too, are indicators of sexual choice, but this time
by ancient bonobos and men.

Humans are also vaginally active in all their adult lives. They do
not just have sex around the time of ovulation. This is an enormous
difference between humans and other primates. Above all else, it
suggests the importance of sexual satisfaction all year round, which

brings us to the similarities in human orgasmes.

First, there are the anatomical similarities between the clitoris
and the penis. Both the penis and the clitoris have a tip concealed by a

flap. Directly above the clitoris, inside a woman, there is a large amount
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of soft tissue. That internal clitoris and the external penis are about the
same size when they're erect. With sexual stimulation, all this tissue
becomes engorged with blood, and tension builds until orgasm provides

a sudden release.

Moreover, all human orgasms similarly involve the whole body.

Both men and women ejaculate. Both men and women have wet dreams.

Precisely because human sex is not mainly about reproduction, it
can energise many kinds of sex. It can bring many kinds of people
together in heterosexual, but also men with men, women with women. In
each case, this equal orgasmic potential makes all individuals more
equal. And that means, of course, it makes women and men more equal
as well. Their desires are equal, their equipment is equal, and their

practice can be equal.

We don’t know which came first, hunting big game and the need to
share meat, the dietary needs that led to shared childcare, or the
extension of empathic love or human sexual passion. But there is an
obvious synergy. As human relationships became saturated with

sexuality, human sexuality could also become saturated with love.

So, we are primates who take pleasure in masturbation. We
delight in mutually pleasuring our sexual partners and sharing sexual
joy. Choosing to make babies can also be part of the fun. Raising children
well, laughing at their antics, watching grandchildren grow, are precious
to us. And even when thoughts of making love may be far from our
minds, our daily lives are filled with sexual imagery and with respect,
affection, and love.

This gift of sexuality and sexual love are central to who we are.
But for that very reason, they are also the places where we are most
vulnerable. Love can easily be traduced, sullied, or stolen by those who

would harm us.

For over 200,000 years, hunter-gatherers survived and thrived
because they cooperated. That cooperation required women and men to

be equal. Women and men shared food and childcare, like bonobos. And
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like bonobos, they enjoyed sex and worked together to stop dominant
men from taking over. In the stories of hunter-gatherers cutting bullies
down to size, the bullies are always arrogant men.

This certainly doesn’t mean that all hunter-gatherers were
culturally identical. Clearly, they have been extraordinarily diverse,
speaking different languages, living in very different environments,
having an enormous range of cultural styles and habits. But it does mean
there has never been a fixed association, a single configuration, between
communities of hunter-gatherers and inequality between men and

women.

But then, with the development of class societies, things changed.

Class Society and Male Violence

hen humans invented agriculture, it became possible for

predatory elites to control food surpluses. They used force

and introduced sexist ideologies to sustain class inequality.

But it took thousands of years to consolidate class rule. As James Scott

has told us, many people rebelled, and others fled to the forests or the

mountains. In The Creation of Inequality, Kent Flannery and Joyce Marcus

show us how farmers sometimes re-established equalitarian

communities for a time, and then maybe 100 or 200 years later, in the

same place, an elite group came in and took over again. The new

archaeology of this long history is compelling. It allows us to argue that

neither male violence nor war is inevitable. They are not given aspects of
human nature.

And this new work invites us to offer a cogent explanation for the

male violence and war associated with class societies and the exercise of

class power.

Ambush hunting, the slight differences in average body size
between men and women, and an old primate tendency to bullying and
hierarchy meant some men were disposed to use thuggery to dominate
others. But in pre-class societies, hierarchy and gender inequality were

kept in check. Then came the new class order.
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In every unequal society, we see the rich and powerful use fear
and violence to gain control of people and food. Before the invention of
gunpowder, violence required size, strength and an inclination to bully
and humiliate others. In class societies, those who sought power also
sought out big, strong aggressive men to be their henchmen to enforce
elite power. Belligerent men became enforcers and subordinated other
men and women. And at that point, many people faced the daily threat of
violence, and most men and women were forced to submit to violent

men for most of their lives.

In this process, violence and power were gendered male. Torture,
rape, and murder are the ultimate violations. They are also among the
most powerful form of class discipline elites have used to control others.
Torture, rape and murder are uniquely powerful ways to make us fear
for ourselves and the people love. It is not an accident that these forms of
violence - torture, rape and murder - have been used, in many times and
places, as a metaphor for what ruling classes do to the exploited and for

what humanity does to all living things.

In this way rape particularly became the iconic expression of male
domination, patriarchy, and gendered oppression. Women and men who
are raped often carry helplessness and fear with them for the rest of
their lives. Children born after a rape may embody the assault. The man
or woman who is forced to witness their child, parent, or lover raped
suffers terrible pain for being unable to protect the people they love.
There seems to be no limit to the obscene, horrific ways such violence
may be carried out. The extremes are the ends of a continuum. And less
traumatic forms of sexual abuse and insult carry this threat, as many
contemporary accounts, such as those by Sohaila Abdulalai, Roxanne Gay
and Redi Tlhabi attest.

Class power allows an elite to control supplies of food, to the
command of luxury goods and ensure their own comfort and safety. Elite
power is also often evident in their license to have sex whenever and
with whomever they want. This means, we argue, that in class societies
sexual violence is encouraged and enabled from the top down and
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resisted from below. And this means that resistance too is always
gendered, in an almost infinite variety of ways.

Warfare was an extension of the same dynamic. For most of the
history of class society, warfare was a matter of hand to hand combat.
Guns and drones have been great gender equalizers, but they are recent.
Earlier, size and strength mattered. Before gunpowder and modern
arms, it was important that men were on average a bit larger than
women. This is, of course, a continuum. Many women are stronger than
many men. But with violence a prerequisite, it makes sense to put the
men in the warrior slot and use gendered difference, and our need for
love and care, to further divide and rule.

Indeed, size and strength probably mattered most in everyday
village confrontations. Then the landlord’s thug would need to move fast
to hit an angry farmer and thereby cow the spectators who gathered
round. An overseer was often only one step above serfs or slaves, but
three steps below his master. His relative privilege was precarious, and it
was in his interest to be particularly brutal to keep the hierarchy in

place.

Five Key Ideas

he new research allows us to think afresh about human origins:

beginning with the 200,000 history of egalitarian cooperation,

and then the recent 12,000-year history of class inequality with
its consistent associations with patriarchy, and gendered violence. Being
able to think causally about cultural variation and cultural change opens
a whole new way of approaching the study of gendered relations and
men and masculinities.

In the book, Jonathan and I have worked through a set of quite
diverse gender histories in pre-class societies and between class and
gender in ancient Greece, in pre-Colombian North America, to religious
wars in medieval France, sodomy in the British Navy, through gendered
relations in the dictatorships of the USSR and China and our present
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political economy of neoliberalism. And in this process, Jonathan and I
have found five key ideas extremely useful.

The first of these concerns love. Love and a disposition to equality
were fundamental to human evolution. We are social animals and have
always needed love to survive as human beings. But in class societies,
our need for love makes us vulnerable. Our need for love is at the root of
the utterly extraordinary association between class inequality and
gender inequality. I'll come back to how this works in a minute.

The second idea suggests how our ancient disposition to sharing
and love becomes a perennial source of resistance to class inequalities -
between the haves and have-nots, the 1% and the 99%, the rulers and
the ruled. And because we are disposed to resist inequality, powerful
people use ideas - ideologies - to justify unfairness. Wherever we
look, gender differences support forms of class inequality. Notice the
logic of this argument - that class divisions come first and gendered
differences are used to support and naturalize class.

People have been deemed unequal for many different reasons.
They are of the wrong caste or have the wrong skin colour or the wrong
faces. Perhaps they eat the wrong food or they wash the dead in the
wrong way. Such forms of discrimination create an 'us’ and ‘them.” Over
time old forms of discrimination are reconfigured into new racisms for
new times - into new versions of white power, anti-Semitism,
Islamophobia and all the rest.

These divisions help the elite divide and rule. This is hateful, but it
is not confusing.

But compared with race, sect or tribal differences, sexism
confuses us much more because it goes a long way beyond ‘us’ and
‘them’. Sexism creates inequality inside the ‘we’ of race, sect, and tribe.
Sexism sunders solidarity. Sexism divides men from women of the same
group. Sexism divides husbands from wives, fathers from mothers,
mothers from sons, and sisters from brothers.

Gender marking also divides men from other men - dominant
men from subordinates. Gender marking also divides women from other

women: the lady from her maid, as Clara Zetkin put it. And so too, gender
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marking divides fathers from sons, sisters from each other, alpha males
and their beautiful women from the rest.

These love knots are the deepest and most effective
way elites have found to make inequality seem inevitable. And when
inequality is naturalized through our intimate experience of love, it
becomes nearly impossible to say inequality is NOT natural, but instead
benefits a few people and but harms many others.

Let me say a bit more here because this is such an important idea.

As Andrea Cornwall and I set out in Dislocating Masculinity more
than twenty years ago, our understanding of gender draws on our
understanding of race. We know that differences in skin colour are real,
and biological. But we also know that these differences are trivial
compared with what all people have in common as human beings. The
same is true with the differences between men and women, but sexism
today is so insidious that speaking of the similarities between women

and men is unfamiliar.

Of course, our bodies differ, including our reproductive organs,
genitals and a range of secondary sexual characteristics. But so what?
Like skin colour, the differences lie on a continuum. Maleness and
femaleness, our fertility, our experience of desire and sexual habits do
not differ in kind, only in degree. And meanwhile, we are the same in the
ways our hearts and lungs and metabolism work, in the ways we
perceive the world, and in our speech, our emotions and our needs as
social animals.

Each of us absolutely knows this from our own experience. But
sameness is an argument that challenges the hierarchies of class. And
sameness also challenges the versions of identity politics that presently
dominate our world. So, the argument for sameness frightens us. It can
feel safer to dismiss sameness as implausible, outrageous or simply mad.
Yet such an argument is exactly what we need to get us to a place where
we can make sense of sexism.

When class, race, or gender differences are marked and
naturalized, they can seem as if they are ‘god-given’ and ‘meant to be.
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The trick is to escape the prevailing assumptions that women and men
are fundamentally different, with pink and blue brains.

But getting there is difficult because we are born, educated, and
live in class societies. In these societies, we experience love in ways that
make every kind of inequality seem natural. We learn at our mother’s
knee that love, however kind and caring, is also a trap. That a mother’s
love often depends on using guilt and ‘discipline’ to make sure we
conform to class expectations.

Guilt and control and class expectations also play a big part in our
lives as we struggle to make ends meet or raise our children. Just think
how domestic battles are infused with everyday sexism - about
household chores, sex, drink, money and vacation dreams. In this way,
inequality becomes part of our intimate loving selves - in bed, over
breakfast, at work, partying, and picking up the children from school.
And it becomes easy to blame each other and lose sight of the
inequalities of class that shape our lives. So love locks us in and can leave
us lost and alone. Love can hurt and anger us. And sexism sometimes
kills.

A third key idea of explaining changing class and gender histories
is simple but often left out of the equation. It is that important economic
changes inevitably challenge elite privilege. This means that the project
of the ruling class in any era is to manage the economy to keep
themselves in power. New technologies appear - the wheel, gunpowder,
steam power, the internet. New people grab control of raw materials -
gold and silver, cotton and sugar, coal and oil and gas. Or new people
take over established businesses or banks.

When change threatens the ruling class power, they respond
as fast and effectively as they can. This is not to say ruling classes are
homogeneous, or that their interests are identical. Clearly, they are
not. But they do share a commitment to inequality. To make the new
forms of inequality seem natural, they work hard to reshape our ways of
thinking about gender and our intimate experience of love. To do this,
they change the rules about who we can marry; they reopen debates
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about abortion, they attack gays and lesbians, or revoke transgender
rights, or hide sexual abuse or find new ways of describing the perfect
family and how we should live and what we should think, and what we
should wear.

The fourth key point is that this struggle creates a deep and
abiding tension between those at the top and the rest of us. Whatever
new ideas the rulers come up with, they are never enough. So always and
everywhere, the people at the top use of violence to keep inequality in
place. Violence often performed and always lurking, is a necessary part
of any system of economic inequality. And because love is central to our
being, all violence too is gendered and sexualized. Consider only the
most striking ideological props - the warrior epics, the Rambos, the
Terminators, and the elaborate cults which sexualize male violence.
Violence is a central part of any system of gendered inequality. Domestic
violence and rape are not unfortunate anomalies. They are basic to how
class systems work.

Class societies have now conquered every corner of the world.
Everywhere, elites encourage sexist ideas that effectively habituate us to
the sexual violence and rape which anchor complex systems of sexual
inequality.

And still, we resist. Still, we experience compassion in the best of
lovemaking, in our delight in the laughter of a small child, when we care
for someone and someone cares for us when we get lost in music and
dance, worship, ritual or collective political action. This has always
been the paradox of the love knot. Love is both a prison and a prison
break.

The fifth key idea is thatin such moments we share feelings and
dreams far bigger than ourselves. We can forget, momentarily at least,
the colour of our skin, and whether we are woman or man. And when we
do manage to put our commonality before our differences, our resistance
explodes in power and joy.

Hang on to the insights from the new research that we evolved
from our primate ancestors into egalitarian, non-sexist hunter-gatherers,
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who shared food, childcare and sexual joy and dealt with bullies - and
that 200,000-year heritage is still with us.

Seeing human evolution in this way also gives us a new way of
thinking about men and masculinities and the naturalizing myths of
mainstream thinking which dominate our lives. Understanding the class
basis of male dominance and male violence is a powerful tool for fighting
sexism, harassment, and abuse. Sexual violence is not inevitable. And it
can be challenged unconditionally at every turn.
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Introduction

n The transparency of evil: essays on extreme phenomena, Jean

Baudrillard (1993) describes how mass media distorts figures like a

porn star and Italian parliamentarian Ilona Staller (La Cicciolina) and
pop star Michael Jackson. Their performances of sexuality and gender
become exaggerated and their authenticity seems to lose coherence.
Baudrillard explains the phenomenon, thusly: "Since it is no longer
possible to base any claim on one's own existence, there is nothing for it
but to perform an appearing act without concerning oneself with being—
or even with being seen. So, it is not: I exist, | am here! But rather: [ am
visible, I am an image—look! look!" This prescient sentiment anticipates
much of the identity performance seen on social media sites like
Facebook, Twitter, or Tumblr. These platforms create an electronic space
in which participants can "see and be seen" in an effort to appear to
others (van Dijck, 2013).

Posting self-portraits (or selfies) is one way to perform such an
“appearing act” for one’s social network whether that includes family,
friends, or anonymous followers. This act more easily inscribes gender
and sexual performances since it focuses more on surface visibility. For
many, it is a semi-public, semi-private! display of identity and a way to
assert adherence to gender and sexual norms. For men, posting a selfie
that can be viewed online threatens to destabilize heterosexual
masculinity and feminize straight men (Dyer, 1992; Gill et al., 2005). Men
post self-portraits to attract attention and thereby risk an inversion of
looking privilege. This privilege gives men the freedom to look at and

objectify others (in particular women and queer men.) In this electronic

1 Social media injects a new strain inquiry into the discussion of mass media. In the 20t
century many critics and theorists including Jean Baudrillard, Marshall McLuhan, and Alvin
Toffler focused their attention on the broadcast in which a message is produced by a small
group and disseminated to a wide population. Social media relies on a wide population
produce messages and narrowcast them to a focused population. Narrowcasting creates a
situation, which is semi-public because it is disseminated in public, but which is also semi-
private because the people receiving the information usually belong to a specific social
network (often they are either followers of producer or at least members of the social
media site platform.)
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environment, straight men must perform masculinity in such a way that
compensates for their willful self-objectification. For this reason, social
media sites provide a unique vantage to study the performance and
assertion of straight masculinity.

This study focuses on strategies straight men use to sustain their
masculinity when sharing self-portraits on Tumblr. This social media site
was fertile for research for several reasons. Its popularity was waxing at
the time of the study (2013-2014). It provided users with more flexibility
in choosing interface design and types of content that users can post.
Users can post individual content, but they can also re-post and re-blog
content from other bloggers. Tumblr also allows users to decide whether
or not they will identify the images they post as selfies. This choice of
self-identification requires users to be more active in their performance.
It also makes Tumblr distinct from Facebook, which automatically
identifies and labels people in posted images. The personalization
provides the opportunity to examine how straight men actively perform

their masculinity.

R. W. Connell (1995) presents her idea of hegemonic masculinity
as a shifting ideal. Essentially, culture is in flux, and the social
characteristics needed to maintain masculine social rank must also
change. Men find methods for aligning themselves to this ideal. The
strategies are multifarious because different masculinities develop in
different communities and social contexts. This content analysis explores
the strategies of active resistance to the feminine and ironic homoerotic

posturing straight men use when sharing selfies on Tumblr.

Data Collection and Analysis

n addition to the literature reviewed for this essay, a content analysis
of Tumblr blogs was performed. The images selected for this content
analysis have been posted on personal Tumblr blogs (in contrast to
fan blogs or special interest blogs). I identified 11 personal Tumblr blogs
created by English-speaking men who can be identified as straight or
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heterosexual. Selected bloggers are men who have either explicitly or
implicitly identified as straight or heterosexual. This decision to include
bloggers who have implied their heterosexuality has been made because
the assumption of heterosexuality often seduces explicit declarations. I
used personal information (including sexuality) provided in the sidebar,
FAQ (Frequently Asked Questions) page, and/or About page of the blogs
to determine if the blogs were appropriate for this study. Blogs devoted
to the fetishization and/or objectification of men, humor or satirical
blogs on male behavior, or blogs that are non-personal were not
considered in this study.

These blogs were discovered using the Tumblr search box. Initial
search terms included: man, dude, bro, straight, male. These terms had
been selected through pre-coding exercises that included using potential
search terms to see which produced relevant results. These blogs were
the top search results that were clearly the personal blogs of straight
men. Searchable blogs are important for this study on public expressions
of masculinity because the bloggers are conscious of their public
performance whereas private blogs (that can only be followed through
invitation) permit bloggers to perform offstage.

On these 11 selected blogs, all of the photographic posts tagged
#selfie and/or #me posted between May 2012 and May 2014 have been
analyzed. [ initially examined 184 images, making modified field notes on
the content of each of image. Additional information was also found in
subsequent tags of the images since some bloggers used these tags as a
way to comment on their self-images and guide viewers in interpreting
images. After the initial examination, I reviewed these images and culled
several that represented larger trends. These images were subjected to
close reading that emerged both from the initial modified field notes as
well as a closer examination of these specific images. The results of both
the close reading and the relevant previous analysis have been thread
together to explore the ways these men have depicted themselves and

the strategies they engaged in to protect their masculinity on Tumblr.
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Literature Review

Impression Management on Social Media

n his examination of information technology and its implications,

Open Sky, cultural theorist Paul Virilio (2008) analyzes the

implications of technology and its ability to negate the experience of
actual distance through speed. From Virilio's perspective, the natural
speed for humans is the speed in which the human body without
mechanical aid can move (dromosphere.) He reminds the reader that
electronic communication spreads literally at the speed of light. The
innate impact of technology informs the communities that I am
examining since these communities arise from the collapse of distance
through social media. This shift in socialization through technology has
implications for the way all aspects of identity (including masculinity)

are projected.

Men (and women) reinscribe masculinity through the repetition
of behaviors and attitudes (Butler, 1990/1999; West & Zimmerman,
1987). Such performances are complemented by Goffman's (1959/1990)
argument that everyday interactions function much the same way as a
staged drama. The field of social interaction acts as the stage, while areas
away from the public view can operate as a dressing room in which
performers can prepare themselves for acceptable public roles. Those
individuals who occupy the spaces off stage with performers find
themselves in tacit or explicit conspiracies to engage within the frame of
the same play. The distinction between onstage and offstage is useful in
explaining occasionally contradictory yet still legitimate variants of

performance.

The scale of time and space Goffman (1959/1990) explored in The
Presentation of Self in Everyday Life has been constricted by what Virilio
would term the pollution of the dromosphere by media technology. This
constriction accentuates the partially public and partially private nature
of social media sites. If a user can share an image of themselves across
the room and across the globe with the same relative speed, then the
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shift in scale breaks down the distinctions between Goffman's on-stage
and off-stage. The technology that permits instantaneous social
engagement over vast distances essentially breaks down the barriers
between spaces (Virilio, 2008; Yang et al.,, 2014).

Thus, the interaction membrane has been stretched into once-
private areas. Spaces that were once considered off-stage sanctuaries
like bedrooms and bathrooms have been converted into stages for social
media site interactions. Such a conversion of private space into public
space is not surprising. Goffman (1959/1990) indicates that performers
sometimes engage in public behavior off-stage for an imaginary
audience. Social media sites replace the imaginary for an actual but
distant audience.

Tumblr

umblr offers its users more control than some social media sites

like Facebook or LinkedIn. Tumblr users have greater control

over their presentation and performance of identity. Users can
opt to identify themselves or representations with a hashtag? or they
can post images without acknowledging themselves (or others) in
contrast to Facebook's feature which automatically labels images. In
general, Tumblr offers users more control over what and how they post.
David Karp, Tumblr's founder, offers feint praise for long-form blogging
platforms like Blogger or Wordpress and image-based platforms like
Flickr and YouTube; however, he was "constantly frustrated by the
limitations imposed by all of them"(as cited in Alfonso, 2013). This
frustration led to the development of Tumblr, a more versatile
platform—capable of easily sharing text, pictures, GIFs and videos
(Alfonso, 2013). Tumblr was developed based on previous tumblelog

platforms like anarchaia and Projectionist. These early iterations of the

2 A hashtag or tag is graphically represented by a hashtag (#). The tag allows users to
archive and catalogue posts on a common theme. Users can create whatever tags they want
or they can use accepted community tags to make their posts part of the public searchable
archive as well as a blog specific archive. Some bloggers will even use tags as a way to add
additional commentary to their images.
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tumblelog were designed to distribute short blog posts (not more than a
paragraph), which might seem incongruous on longer blog platforms.
Tumblr hosts its services for free and offers smartphone integration
allowing for real-time blogging (Zuk, 2010).

Users primarily access Tumblr through the dashboard. The
dashboard allows users to make posts, manage their interpersonal
communications (questions, posts and fan mail submitted by others),
view activity (notifications of "liked" posts and new followers) and
customize their blog. However, most of the dashboard's space is devoted
to displaying a chronological stream of posts from the Tumblr blogs the
user follows. Posts often consist of visual, textual or audio material
reblogged from popular, political or aesthetic sources. In addition to
reblogged material, posts include personal posts (self-portraits, short
narratives, exclamations). Essentially, Tumblr users can choose to build
their online identities, synthesizing it from a variety of personal, political
and popular content. At the time of this study, researchers had not
written much on Tumblr, yet studies on other social media sites

provided insight to online gender performance.

Masculinity

n Masculinities, R. W. Connell (1995) argues that there are many

variations of masculinity, but these variations align themselves to

idealized, hegemonic masculinity. Hegemonic masculinity is itself a
shifting concept that incorporates contemporary practices that insure
that men can legitimately dominate women. Ideas about masculinity are
also in flux. In particular, cyberspace provides an environment in which
"...multiple masculinities compete with one another for hegemony over
time and in conjunction with sociocultural change" (Manago, 2013).
These variations of masculinity challenge the definition of single, ideal
masculinity.3 Some studies argue the presentation of alternate

3 This ideal masculinity is often portrayed as heterosexist, misogynist, emotionally
repressed, and sexually transient.
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masculinities conform to and react against the imagined and idealized
formulation of masculinity (Kendall, 2000; Manago, 2013). In these
studies, we see some of the ways masculinities evolve in online
environments. One example of a shift in masculine ideals is the
affectionate comments that men share on social media sites (DeRidder &
Van Bauwel, 2013). Public affection contrasts some expected traits of
masculinity including Halberstam's (1998) assertion that male
masculinity is marked by a lack of concern for the self and others.

Melissa Joy Magnuson and Lauren Dundes (2008) conclude that
men are less reliant on others to create their identity in their analysis of
how men and women present themselves on MySpace. These
researchers examine the social connections that users of the MySpace
platform opt to make public. In particular, they look at references to
"significant others." They find that men are less likely to reference the
people that they are in relationships with. This tendency is in keeping
with the general male trait of compartmentalizing different aspects of
their lives. These findings are in keeping with traditional gender roles
with men seeing themselves as less reliant on relationships for personal

definition.

Magnuson and Dunde's findings are consistent with those of
Michele M. Strano (2008), who uses an open-ended qualitative survey to
analyze the decisions people make when selecting images for their
Facebook profiles. The results reveal that men and women "are equally
likely to display images of family and romantic relationships." However,
the reasons for posting these images are different for men and women.
According to Strano (2008), posting images with others is about
relationships for men while it is about identity for women. Yet men were
more focused on selecting images that made them seem "unique." This
assumption of uniqueness perhaps is an attempt to align the display to
the hegemonic ideal. The implication of consistency in online and offline
gender performance other studies reveal that the uniqueness of social

media site engagement can challenge modes of gender performance.
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A frequently cited researcher in the presentation of gender on
social media sites, Andra Siibak, touches on one such challenge. Siibak
(2009, 2010) has explored the way images on the Estonian Rate.ee can
be used to manage impressions and in some cases reveal a potential
inversion of masculine behavior. In "Constructing the self through the
photo selection - Visual impression management on social networking
websites", Siibak (2009) uses Goffman's theories about self-presentation
as a frame to study the Estonian social media site. She surveyed 713
Estonian students aged eleven to eighteen about their use of selfies for
impression management on Rate.ee. The study indicates that girls are
more deliberate in their choice of images, but that both young women
and men carefully select images for self-presentation. Siibak also
indicates that boys (more so than girls) focus on looking good and sexy,
which contrasts with the masculine assertion of looking at what is good
and sexy. Siibak continues her examination of image construction on
rate.ee in her 2010 essay "Constructing masculinity on a social
networking site." In this study she narrows her population, looking at
young men in the "Damn ['m Beautiful" community of Rate.ee. In this
study, she acknowledges the increasing objectification of men in media.
Men on these sites have also adapted strategies from mainstream society
to portray themselves in "metrosexual ways," a trend that returns to the
finding from Siibak's previous study that suggests that men strive to look
good and sexy. As a historic phenomenon metrosexuality allowed men to
display a sense of self-care in grooming and appearance while insulating
their heterosexuality (Ervin, 2011). According to Siibak, this type of self-
representation is in part an attempt to gain positive attention from
viewers. She found that men have different strategies for portraying
their masculinity. More importantly the importance of photographs in
impression management was stressed. Siibak's investigation of the
prettiness of men reflects a trend of male iconography in advertising that

emerged in the 20t century.

Deana A. Rohlinger (2002) explores how activism has influenced
the depiction of men in 20t century American advertising. In particular,

men have faced increased objectification since women's liberation and
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gay liberation have started to erode the cultural dominance of
heterosexual men (Dyer, 1992; Buchbinder, 2004; Siibak, 2010; Manago,
2013; De Ridder & Van Bauwel, 2013; Van Doorn, 2010). These alternate
modes of perception eroded the ubiquitous dominance of the male gaze.
Ervin (2011) notes that by the end of the 20t century the figure of the
metrosexual signaled to straight men that they would need to think more
about their appearance in ways traditionally considered feminine if they
wanted to keep their status. The act of gazing at the male body is
arguably a way to resist normative power structures that privilege
straight men. Rohlinger uses this as a point of departure to analyze the
presentation of sexualized masculinity. According to her study,
advertisers try to attract a gay male audience through multiple modes of
presentation. These attempts represent an elasticity to the masculine
ideal that bleed from advertising iconography into normative US culture.

These attempts to gain attention through male imagery are
carried into the often visually fecund online world. As Siibak (2009,
2010) has noted, the depiction of sexualized masculinity is evident in
many social media sites. In posting images of themselves, men
potentially undermine their subjectivity and therefore their masculinity
by presenting themselves as objects (Dyer, 1992; Gill et al. 2005).
Importantly, these depictions recall the typical presentation of
sexualized women (Siibak, 2010; Manago, 2013). Some masculine
postures are feminized to make more favorable to viewers (Siibak, 2010;
Manago, 2013; De Ridder & Van Bauwel, 2013). Such eroticized
presentations reveal dynamic masculinity that includes objectivization
that is hard to reconcile with the presumptive agency of hegemonic
masculinity. Yet on social media sites, some straight men demonstrate a
desire to be looked at in order to capture the interest of friends and
followers. Although Caruso and Roberts (2018) suggest that utilizing
feminine language can destigmatize the adoption of concepts associated
with femininity, their study focuses on a Tumblr blog that incorporates
straight, Queer, and Transmasculine participants. The heterogeneous
subject of their study allows them to explore “inclusive masculinities”,

but they acknowledge this theory does not replace hegemonic
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masculinity theory. Being gazed at might objectify straight men;
however, their desire to be seen makes the public display of these
"pictures task-oriented" and competitive, which are perceived as
masculine traits (Haferkamp et al., 2012). Additionally, men are able to
promote their own uniqueness and align themselves with the hegemonic
male ideal of independence (Magnuson & Dundes, 2008; Strano, 2008).
However, they must establish that despite appearing attractive they
must not seem vain. Vanity is seen as something feminine that needs to
be disavowed. (Gill et al.,, 2005).

In her case study of how a young college-age heterosexual man
portrayed himself on MySpace, Manago (2013) explores one strategy
men use to realign themselves to the hegemonic norm after adopting a
seemingly feminized position. Manago’s (2013) findings indicate that
irony is another adaptive strategy for protecting the masculinity. Manago
contends that "irony allows men to disavow associations with all things
feminine, thus a hegemonic status quo is maintained even as men adopt
practices associated with femininity." These practices include visually
presenting the self in ways that appear sexualized and permit
objectification. Additionally, Manago explains that men can use irony to
explicitly "avoid appearing sexist or misogynistic" or homophobic.
Similarly, Niels Van Doorn (2010) studies the way gender affects
networked interactions on MySpace. He pulls from the text, images and
videos users posted on their profiles to examine the way online
performativity can transgress the heteronormative gender binary. Van
Doorn argues that irony can be used to strengthen relationships between
group members. He looks at sexually explicit content as a way in which
peers can show affection. In the Dutch social group, Van Doorn
examined, such ruptures of conventional heteronormative behavior are
accompanied by humor that served to desexualize images. Irony not only
creates distance between masculine performance and femininity, but it
helps reestablish a system of male dominance. Essentially, an ironic
posture is used to invalidate feminine characteristics (Siibak. 2009,
2010; Kendall. 2000; Van Doorn. 2010; Manago. 2013; De Ridder & Van

Bauwel. 2013). Male irony can also be used to distance men from any
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communication that might reveal too much personal information (Van
Doorn, 2010; De Ridder & Van Bauwel, 2013; Gill et al., 2005). Manago
(2013) and Van Doorn (2010) argue that ironic representations
explicitly sidestep sexism and homophobia while they tacitly reassert

heterosexism and gender normativity.

Findings
Selfo: Resisting the Feminine

n posting self-portraits, men position themselves to appear
attractive while asserting their masculinity. One way to do this is by
distancing themselves from what they perceive as feminine. Tension
is created because viewers can be more easily attracted to feminized
positions that men adopt (Siibak,2010; Manago, 2013; De Ridder & Van
Bauwel, 2013). One strategy for dealing with potential feminization is for
bloggers to ironically associate themselves with the feminine to create a
distance between what they perceive to be as truly feminine and their
performance of masculinity (Manago, 2013; Siibak, 2010; Kendall, 2000).

In one evocative photo, blogger AVICIL (avicil.tk) openly rejects
the perception of his portrayal as feminine. The image itself is nothing
extraordinary in the context of his images. Standing outside on a sunny
day, he smiles wryly and looks directly at the camera. This facial
expression accentuates his humor (not his attractiveness.) The label
"Haircut selfie. Getting ready for a senior photoshoot” emphasizes his
awareness of his appearance for the image. Many of the blogger's photos
are devoted to his appearance. Yet two of the tags for this image read
#Selfie sounds too girlie, #lets call it a selfo. They open a dialogue that

addresses a masculine concern.

Many of Avicil's images deal with his hair or his prettiness. The
title of this image indicates this too could be read as vain since he is not
only displaying himself, but he is focused on his surface appearance, a
stereotypically feminine trait. Avicil seems aware of perceptions of
vanity associated with femininity. A similar concern manifested in early
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Men's fashion magazines. In the essay "Genealogies of Masculinity” from
the anthology Masculinity and Men's Lifestyle Magazines, Rosalind Gill
(2003) explains that men presented in public images are vulnerable to
the viewers' potentially sexualizing gaze, risking rupture of their

heterosexual and masculine image.

As heterosexual men post images of themselves on Tumblr, they
present themselves as objects to be gazed at and risk rupture of their
masculinity. Avicil's attempt to rename the selfie, the more masculine
sounding selfo represents an attempt to separate the masculine and
feminine acts of presentation. He acknowledges that his masculinity may
be vulnerable through his public, passive display of image. But he also
asserts that his public display of identity is distinctly not feminine.

In contrast to the verbal rejection of femininity, other bloggers use
visual cues to signal distance. One such blogger is kwl dude x
(http://itOuchkids.tumblr.com). In an untitled photo posted in February
2013, he sits alone in a sparse room. It is decorated with a modularly
constructed wardrobe and dresser. The wardrobe has been pushed into
the corner. A screen sits on the dresser. The unintentional effect of these
rectangular objects is to create a step pattern that roughly divides the
space diagonally. This effect emphasizes the manufactured and
functional qualities of this environment. The starkness of the image is in
keeping with Siibak (2009) who observed that young women would
more often take pictures of themselves in beautiful settings, perhaps to
give a better glimpse of their personality. Men, in contrast, are more
likely to take images of themselves that describe their lifestyle.

kwl dude x's state of undress could be seen as another gesture that
risks the rupture of his masculinity. In the images reviewed for this
study, the overwhelming majority (90.21%) showed subjects who were
clothed. Subjects were classified as having no clothes are depicted in
only 7.06% of the images. But nothing in these images could be read as
explicit. When bloggers were naked, the frame was used to crop the
image so no genitals could be seen. In only 2.71% of the images were the
bloggers partially clothed—taking off a shirt after a long day at work or
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while lying in the sun poolside. The infrequency in which men are in any
sense of undress indicates resistance to being so obviously sexualized.
Yet those users who embrace near-nudity may be acting in keeping with
Siibak's (2009) assertion that young men who look "nice and sexy"

attract more attention.

Despite the potential objectification the blogger faces, kwl dude x
engages in other strategies that show a tacit rejection of the feminine.
Goffman (1979) identifies a cant to the head and an inviting smile with
feminine postures. The blogger holds his head in a way contrary to
typical feminine poses. His head faces directly towards the camera, and
he does not smile. These small gestures help create distance between the
blogger and femininity.

Gay Porn: Ironic Sexuality

hese straight male bloggers frequently present themselves as

being tolerant of Queer people. However, they assert their

heterosexuality, so viewers do not interpret their tolerance and
performances as gay. One particularly illustrative assertion appears on
AVICIL's FAQ page. In response to a question about his sexuality, he says,
"Everyone always asks this question, so for the millionth time, yes I am
straight. 1 am not bi, nor transexual [sic]. I support gays 100% in
marriage, but I know that I will never be gay because I am always
attracted to girls." His claim to tolerate LGBT rights is reiterated
throughout his blog, but he is adamant about asserting his
heterosexuality. In part, the pairing of tolerance for Queer people and the
insistence of heterosexuality can be seen as an attempt to align
masculinity to the gender norm. Connell (1995) asserts "Oppression
positions homosexual masculinities at the bottom of a gender hierarchy
among men. Gayness, in patriarchal ideology, is the repository of
whatever is symbolically expelled from hegemonic masculinity." If the
bloggers are perceived as gay, they risk losing the cultural capital
associated with being perceived as heterosexual and masculine. One

strategy for diminishing this risk is to use humor to reaffirm masculinity.
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Humor can manifest either as an ironic pose or by making jokes (De
Ridder & Van Bauwel, 2013; Van Doorn, 2010; Gill et al., 2005).

Of course, presenting the self in an attractive way is a strategy for
garnering attention. As previously stated, this attention lends itself to
both potential feminization and homoeroticization (because men offer
themselves as objects to be gazed at.) Bloggers can give these images
ironic titles or hashtags to defuse the risk of objectification. Tomorrow's
Worth Today (hesnevercomingback.tumblr.com) holds this tension when
he tags his posts #gay porn or # realllllllly gay porn. He is an attractive
young man—dark eyes, curly hair, an expressive face that seems to
easily smile. The fully clothed blogger positions his body in the center
frame and gazes directly into the camera. The cant of his head may
suggest submission (Goffman 1979), but nothing in his selfies is sexual.
These tags call attention to the fact that the image is neither

pornographic nor gay.

Throughout his blog, Tomorrow's Worth Today insists on an ironic
masculine stance. His curser is an orange silhouette of a bearded man
with glasses (it is the clichéd late '00s hipster.) This icon of a man who
flaunts his secondary sexual characteristics has become more a symbol
for affected masculinity—with more in common with the 1970s gay
Clone Culture than the traditional rugged masculinity. In his FAQ, he
answers the question about his sexuality by saying "Dicks make me
laugh too much." He asserts his heterosexuality by expressing the

untenable nature of homosexuality.

The blogger sad cool dude also uses a heavy-handed homoerotic
irony to reaffirm his heterosexuality. His short biographical statement
reads: "every night when my gf strokes my peanus i laugh at her cause
lol shes touchin a dudewang, thats so gay. "your gay" i say to her "your
literally so gay, touchin mandong. thats what gay dudes do." haha. ive
been single for 3 years." He conflates the eroticization of the male body
with homoeroticism. He equates any attraction to a man as being gay. He
casts his girlfriend as a gay man then reveals that he is no longer sexually
active. For this blogger, being outside of a relationship is superior to
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engaging in what could be perceived as a gay, being desired as a man by

anyone even a woman.

Furthering his ironic pose, Tomorrow's Worth Today has a page
devoted to the frontman Bertand Poncet of the French band Chunk, No
Captain Chunk!. The page is labeled My Hot Boyfriend. Most of the
images of the singer have been reblogged, but he has tagged these
images #boyfriend. In at least one he has tagged it #I have a boner now.
The image with this tag—an animated gif of the singer emphatically
pointing to his temples and then to the camera—is energetic. The
blogger conflates an emotional resonance with erotic attraction in a
comical way. The ironic association of connection with homosexuality
hearkens to the hegemonic masculine trait of lacking concern
(Halberstam, 1998) or emotional depth. Basically, to be desirable or be
aesthetically interested in a man is suspect. Wrapping these ideas in
irony allows the blogger to continue his alignment with hegemonic

masculinity.

Another blogger who deals with the line between homoeroticism
and homophobia is Jordan Bradford (still-the-king.tumblr.com). In a
video, he discusses his dreams for the future. This young Welsh man
explains that he would like to move to New York City and become a
model. Many of his images conspicuously draw on the semiotics of
advertisements with pseudo-artistic flourishes—black and white tones,
unique locales, a focus on his apparel. Yet other images are more
informal. In one selfie, he appears in a room, leaning towards the camera.
He looks directly at the image and assumes a dominant position. This
subtle masculine aggression is complicated because he is not wearing a
shirt. Besides his face and neck, only his bare shoulders can be seen,
suggesting a more revealing intimacy than in his other images.
Essentially, he postures in a masculine way while at the same time
offering himself as an object for contemplation in a similar gesture to kwl
dude x.

The tension between his alignment to hegemonic masculinity and
the desire to be a model is also present on his FAQ page. On which, he
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says, "l am straight :)." The smiley emoticon reflects a general ironic, and
humorous tone. It almost suggests that any misreading of his sexuality is
clearly a mistake worthy of laughter. His response to the question of
whether he will promote the blog of his followers reveals a homophobic
undertone. He writes, "Not even if you suck my dick." This emphatic
rejection casts his followers in a passive sexual position. "Suck my dick"
resonates with the slur cocksucker, a term that bears a connotation of
homosexuality. Jordan Bradford's homophobic vehemence carries with it
a tone of defensiveness as well as humor. This gesture helps insulate the
masculinity of a blogger who is invested in being objectified (not only
does he post images of himself by he expresses his desire to be a male
model.)

Other bloggers embed their irony in their blog name or url.
Greasy, Heterosexual, Walt Whitman utilizes an ironic positioning of a gay
reference since Walt Whitman is widely acknowledged to have acted on
same-sex attractions. In adopting this moniker, the blogger both engages
in an ironic gay gesture as well as an identification with a clearly
heterosexual character. kwl dude X (http://itOuchkids.tumblr.com) uses
a similar strategy with his insouciantly named url. The assertion "I touch
kids" although not explicitly referencing homosexual behavior does

point toward deviant sexuality framed in humor.

Conclusion

n The Atrocity Exhibition, ]J. G. Ballard (1969/2002) critiques the
mass media environment that is fractured and fractures the psyche
of its inhabitants. The male protagonist shifts his name and identity
as he trips his way from one condensed experimental narrative to the
next. Part of this work of fiction imagines global conflict in terms of
conflations of bodies, images, and apocalyptic environments. The
prescient ideas in this work seem as relevant today when faced with the
prospect of engaging with social media that requires a change in thinking
about gender performance and identity. For straight men, the conflict

takes the form of a precarious performance of masculinity. To be
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relevant actors on social media sites, they must attract attention often in
such ways that threaten their masculinity.

Most social media sites require users to navigate a collapsing
backstage and front stage. In operating in this sphere of social
interaction, straight men who use selfies risk the inviolable appearance
of their masculinity. Through selfies, straight men make visual appeals
for attention. They are complicit in objectifying themselves in ways that
could potentially be read as feminine or homoerotic. In order to maintain
their alignment to hegemonic masculinity, men actively deny the
feminine and ironically acknowledge homoerotic content to create
psychic distance from it. These strategies reveal a fuller picture of how
straight men adapt and transfer the cultural capital of masculinity in to

the online environment.

The strategies that men use to realign their masculinity to the
hegemonic norm suggest that the performance of heterosexual
masculinity offers the performers social benefits and privileges. In order
to protect these, men must adapt to new situations while reasserting the
older social relations (dominance over women and gay/Queer men.) The
main implication for this study is that power structures adapt to new
situations; gender imbalances in those power structures are reasserted
even in seemingly fluid environments. Each of these strategies is

essentially a way to maintain heteropatriarchy in cyberspace.
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Wattpad Romanlarinda Kiiresel Hegemonik Erkeklik:
Psikopat Mafya

Tugba Sivri * Yakup Celik** Setenay Nil Dogan***
Yildiz Teknik Universitesi, Tiirkiye

Ozet:

Popiiler edebiyat triinleri, toplumsal cinsiyet diizeninin sembolik
kodlarini tasiyan, yayginlastiran ve mevcut siyasal ve kiiltiirel
ortamin etkileriyle sekillenerek bu kodlar1 doéniistiirebilen kiiltiirel
tirtinlerdir. Ozellikle kiiresellesmenin etkisinin yogunlastig1 internet
¢aginda popiiler kiiltiir tiriinleri, hem ¢ok daha hizli yayginlasmakta,
hem daha ¢abuk ve ¢ok tiiketilmekte, hem de kiiresel bir Kkitle
kiltiiriiniin olusmasina 6ncesine kiyasla ¢ok daha elverisli bir ortam
hazirlamaktadir. Wattpad, bu ¢agin popiiler edebiyat sahasina hakim
olmaya baslayan, popiiler edebiyat iiretimini de farkli bir boyuta
tasiyarak cep telefonu sahip herkesin herhangi bir araci yayinciya
ihtiya¢c duymaksizin genis Kitlelere erisebilecek triinler iiretmesine
imkan veren bir uygulamadir. Tiirkiye’de ti¢ buguk milyonun tstiinde
kullanicis1 olan Wattpad tizerinden yayinlanan romanlarin en ¢ok
okunanlar gesitli yayinevlerince basili olarak yayinlanmaktadir. Bu
baglamda, kiiresel toplumsal cinsiyet kodlarinin temsilini
yansitacagini ongorerek Wattpad {lzerinde ¢ok okunan mafya
romanlarina Connell''ln hegemonik erkeklik ve 6ne ¢ikan kadinhk
kavramlar1 ilizerinden yaklastik ve Sule Terzi'nin, ilki 2015’te
yayinlanan Psikopat Mafya ve Psikopat Mafya 2 adh kitaplarim1 bu

baglamda analiz ederek genel bir ¢erceve cizmeye c¢alistik. Bu
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baglamda o6zellikle ergen kizlarin okuyup frettikleri Wattpad
romanlarindaki hegemonik erkekligin, list siniftan, zenginliginin bir
sinir1 olmayan, fiziksel olarak asir1 gii¢lii, karanlik islerle ugrasan,
“kotli adamlar”a karsi siddet uygulamaktan ¢ekinmeyen ve uyguladigi
bu siddet mesru goriilen, birlikte oldugu kadini cinsel birliktelige
zorlayan (ki bu zorlama bir siddet olarak degil yogun ve hakl erkek
arzusu olarak sunulmaktadir) bir erkeklik oldugunu goérdiikk. Bu
erkeklik, “cetelesme” seklinde kimligini bulmakta, cete lideri ve
yanindaki sadik cete tliyelerinde temsil edilmektedir. Liiks villalarda
oturup litkks arabalar kullanan, biiyik bir sirkette yonetici
pozisyonunda olan, etrafindaki biitiin kadinlarin kendisine hayran
oldugu ve onunla birlikte olmaya calistigl, dini inancinin ¢ok 6n
planda olmadigy, giinii birlik iligkiler yasasa da bir giin evlenecegi “el
degmemis” 6zel kadini arayan, son olarak hicbir sekilde heteroseksiiel
cizgiler disina ¢ikmadigl gibi homofobik olmay1 bir namus gorevi
olarak goren bir erkekliktir. Vurgulanan kadinlik da bu erkege gore
sekillenmekte; bekareti vurgulanan, fiziksel olarak kusursuz
giizellikte, erkege gore alt siniftan gelen, eril ceteye paralel bir disil
cetenin lideri konumunda olan ve cete disindaki “diger kadinlar’la
arasinda rekabet olan, diger kadinlara siddet uygulamaktan
cekinmeyen, en biiytik hayali evlilik ve annelik olan bir kadinliktir.

Anahtar Kelimeler: Wattpad, hegemonik erkeklik, popiiler kiiltiir,

popliler edebiyat, toplumsal cinsiyet
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Global Hegemonic Masculinity in Wattpad Novels:
Psychopath Mafia

Tugba Sivri * Yakup Celik** Setenay Nil Dogan***
Yildiz Teknik Universityy, Turkey

Abstract:

Popular literature products are products of mass culture which can
carry, transfer, reproduce and change the gender order codes by the
effects of current political and social circumstances. In the age of
internet that globalization has become more intensive, pop culture
products are spread very fast, they are being consumed by a wide
range of consumers as well as they create a more suitable
environment for globalization than it never has before. Wattpad is an
online platform which provides any people who has a smart phone to
create, publish and promote their stories without any help from a
publishing agency and it has started to dominate the popular
literature area. Wattpad has 3 and a half millions of users in Turkey
and a lot of publishers prefer to publish Wattpad novels which has the
highest range of reading or “clicking”. In that context, we tried to
approach Wattpad novels in terms of the notions of “hegemonic
masculinity” and “emphasized femininity” of Connell as we assume
that Wattpad novels can mirror the global hegemonic masculinity
codes because of its capability to create a global pop culture. In that
purpose, we chose one best-seller Wattpad novel, Psychopath Mafia
and Psychopath Mafia 2 by Sule Terzi who was a 17 years old girl
when her first book was published in 2015. In this context, we found
that the hegemonic masculinity in Wattpad novels which adolescents

girls produce and read is upper class, rich without any economical

* Ph.D Candidate, Tiirk Dili ve Edebiyat1 Ana Bilim Dalj, e-mail: tobe.sivri@gmail.com
** Prof. Dr. Tiirk Dili ve Edebiyat1 Boliimii, e-mail: setenaynildogan@gmail.com

** Dog. Dr. Insan ve Toplum Bilimleri Béliimii, e-mail: yacelik@yildiz.edu.tr

84


mailto:tobe.sivri@gmail.com
mailto:setenaynildogan@gmail.com
mailto:yacelik@yildiz.edu.tr

Masculinities Journal

limitations, has enormously physical power, occupies with “dark
businesses”, has the right and the power to use violence against bad
guys, forces “his girl” to have sexual intercourse -and this is
something that is presented as an intense sexual desire instead of
sexual violence, living in luxury villas and uses luxury cars, being in a
manager status in a big global country, has an unreasonable sexual
impact on every women around him and always being “desired”, has
no clear religious beliefs, even if he lives one night stands still waiting
for his “untouched special princess” to marry, finally never cross the
borders of heterosexuality and sees homofobia as a duty for his
honour. This masculinity reflects itself in a “gang” and the leader of
the gang has power over other members and other members has a
strong loyalty to the leader. Emphasized femininity in these novels
mirrors the hegemonic masculinity. The main female character is also
a leader of a female gang which can use violence against “other
women”. The emphasized feminine values are virginity, perfect
physical beauty, willing to be married and to be a mother,
competitiveness among women (to “have” male hero).

Keywords: Wattpad, hegemonic masculinity, pop culture, popular

literature, gender
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Wattpad Romanlarinda Kiiresel Hegemonik Erkeklik:

Psikopat Mafya

opliler roman, edebiyat arastirmalar1 sahasinin uzun yillar yok
Psaydlgl, dikkate ve lizerine c¢alismaya deger bulmadigi; sosyal

bilimlerinse kitleleri uyusturan, gercek hayatin sorunlarindan bir
kacis sagladign icin simnifsal bilinci ve o6fkeyi bastirarak mevcut
adaletsizliklere sessizce tahammiil etmeyi kolaylastiran bir iktidar aygiti
olarak yaklastifi bir alan olagelmistir. Nitekim, “popiiler romanin
arketipi (18. yiizyll ingiliz romani), tam da yeni alicilara, ¢ogu kadin
okurlardan olusan sehirli burjuvaziye hitap eden yeni bir kiltir
endustrisinin Urini olarak dogmustur.” (Eco, 2017, s. 27). Terry

Eagleton (2014, s. 42) bu durumu séyle 6zetler:

Ingiltere'de Ingiliz edebiyatimin yiikselisi kadinlarin
yliksekogretim kurumlarina, homurdanarak da olsa
tedricen kabul edilmeleriyle paralel gitmistir; edebiyat
hakiki akademik "disiplinlerin® daha erkeklere 6zgii
konulariyla degil de ince hislerle ilgili, pek kafa yormayan
bir dal oldugu i¢in, meslek yasamindan ve bilimden zaten
dislanmis olan hanimlara yutturulmaya elverisli bir yok-

konu gibi goriiliiyordu.

Bu baglamda popiiler edebiyat, hatta “genis bir okuyucu Kkitlesine
erismeyi hedefleyen” yiliksek edebiyat, daha ortaya c¢ikisi itibariyle
cinsiyetle ontolojik bir iligki icerisindedir. Nurdan Girbilek’in (2016)
“kadinsilasma endisesi” olarak adlandirdigi, erkek yazarlarin ask gibi
kadins: konularda yazmalarimin kadinsilasmaya yol agacagi tehdidinin
yaninda, okuyucu olarak kadinlarin bu romanlardan “etkilenmeleri”
tehlikesi de ortaya ¢ikmistir. Bu ask romanlari ya da romanslar, kamusal
alan-6zel alan ayriminin ortaya ¢iktigi sanayilesme doéneminde
kadinlarin evde oturduklari yerden farkli maceralar1 yasamis gibi
hissetmelerini saglayacak, evde kalmanin can sikintisina tahammdillerini

artiracakti. Ancak bu fantezilere kendilerini fazla kaptirmalari, onlar1 bu
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maceralar1 gercekten yasamaya itebilirdi. Nitekim Emma Bovary,
okudugu kitaplardan etkilenmenin bedelini her seyini kaybederek
O0demistir, canini bile. Sonuc¢ olarak “kadin asagi edebiyatin, piyasa
romanlarinin, ticari tefrikalarin, yani duygusal, 6znel, edilgen edebiyatin
tiketicisi olarak konumlandirilirken erkek, sahici, nesnel ve ironik
edebiyatin yazari, modernizmin kurucu metinlerin(in) yaraticist”
(Giirbilek, 2016, s. 24) olarak belirir.

Gorsel medyanin gelismesiyle birlikte bu “etkilenme” tehlikesi
daha ciddi boyutlara ulasmis, fanteziler gorsel imajlarla desteklenir
olmustur. Edebiyatla sinema ve televizyonun iliskisinin gelismesi de ask
ve tutku (love and lust) romanlarinin etki alanini genisletmistir denebilir.
Tim bu kiiltiirel iiretim alanlarinda treticilerin biuyiik ¢ogunlugunun
erkek oldugunu, izleyici/okuyucularinsa c¢ogunlukla kadinlardan
olustugunu belirtmek gerekmektedir. Bireylerin kiiltiirel tiretim yaparak
yayinlayabildikleri, kendi okuyucu/izleyici/takipgi kitlelerini
olusturabildikleri ve bunun i¢in herhangi bir aract kuruma/ yayinciya
ihtiyac duymadiklari internet ¢agindaysa popiiler edebiyat liretimi, her
yastan ve cinsiyetten lreticinin erisimine agik hale gelmistir. Yalnizca
internet erisiminiz ve bir bilgisayar ya da akilli telefonunuz varsa
herhangi bir araci kurum olmaksizin yazdiklarinizi okuyucu “kitlelerle”

paylasma imkaniniz ortaya ¢ikmistir.

20. yiizyllda feminist edebiyat elestirisi, hem kadin yazarlarin
iirettiklerini goriintir kilmaya c¢alismis hem de erkek yazarlarin
eserlerindeki kadinlik/erkeklik rollerini feminist elestiriye tabi
tutmustur. Simone de Beauvoir'in Ikinci Cins'i, Kate Miller'in Cinsel
Politika’si, Sandra M. Gilbert ve Susan Gubar’in yakin zamanda Tiirk¢eye
kazandirilan Tavan Arasindaki Deli Kadin'i, erkek yazarlarin (6zellikle de
“bliyiik” ve “kutsal” kabul edilenlerin) kadinlari nasil temsil ettiklerine ve
edebiyatin eril yoniline dair elestirel alanlar agmistir. Kadinlarin nasil
temsil edildigine, onlara nasil rollerin atandigina odaklanan bu feminist
calismalar, toplumsal cinsiyetin oteki ayagina da daha yakindan
bakilmasina olanak tanimis ve “Erkeklik Calismalari’na (Masculinities
Studies) temel hazirlamistir. Bu alanda 06zellikle R. W. Connel'in

Masculinities (Erkeklikler) adli ¢alismasinda ortaya attii hegemonik
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erkeklik ve o©ne ¢ikan kadinhik kavramlary, toplumsal cinsiyet
calismalarina yeni bir boyut kazandirmstir.

Kiltirel ftriinler, bahsedilen toplumsal cinsiyet diizeniyle
karsilikli bir iligki icindedir: Hem mevcut cinsiyet rollerini ve kodlarini
yeniden iretirler hem de irettikleri yeni cinsiyet kodlarini
topluma/kitlelere yayarlar. Ustelik {riinleri iiretenlerin cinsiyet

kimlikleri de bu baglamin bir par¢asidir.

Bu calismada, oncelikle kiiresel kapitalist iiretim kiltiirtintin
yapisini, ve toplumsal cinsiyetle iliskisini, bunun kiiltiirel {iretim
alaninda nasil bir etkisi oldugunu yiikselen yeni-muhafazakarlik ve neo-
liberalizm baglaminda anlamaya ¢alisacak; ardindan toplumsal cinsiyet
diizenini, hegemonik erkeklik ve 6ne ¢ikan kadinlik kavramlari etrafinda
tartisacak ve bu yeni diizen icinde yiikselen “kizgin beyaz adam” ya da
“sert erkek” olarak tanimlanabilen yeni erkekligin siliietini ¢izmeyi
deneyecek, daha sonraysa Wattpad’'in bu yeni kiiresel kapitalist kiiltiir
tiretimindeki yerini aciklamaya calisacagiz. Internetin etkisiyle farkh
boyutlar kazanan kiiresel popiiler edebiyat alaninin 6nemli bir mecrasi
olan Wattpad adli uygulama, dnce Tiirkiye'deki gen¢ kizlarin popiiler
edebiyat alaninda nasil yiikselise gectiklerini ve daha ¢ok ne tarz
romanlar okuyup {Urettiklerini anlamak agisindan genel olarak
degerlendirilecek; ardindan mecranin en ¢ok okunan ve basil olarak da
en ¢ok yayimnlanan romans tiirii olarak mafya romanlari, hegemonik
erkeklik ve 6ne cikan kadinlik kavramlari ¢er¢evesinde feminist elestirel
bir okumaya tabi tutulacaktir. Bu baglamda incelenecek olan roman,
Parola Yaymnlar’'ndan ¢ikan, Sule Terzi'nin yazdig1 Psikopat Mafya ve
ayni romanin devam kitab1 Psikopat Mafya 2 olarak belirlenmistir; ¢linkii
kitap, basili olarak yayinlanip ¢ok satanlar kategorisine girebildigi icin
calismanin “popiiler edebiyat” ¢ercevesine girmekle beraber, mecrada

yer alan diger mafya hikayelerinin bir prototipi niteligi de tasimaktadir.
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1) “Yeni Zamanlar”:
Kiiresel Kapitalist Uretim Caginda Kiiltiirel Uriinler

zellikle 1960 sonrast toplum kuramcilary, “ideolojilerin

6ldigiini” (Daniel Bell, 1994), modern akhn iflas ettigini ve

teknolojik gelismenin, biitiin “biiyiik anlatilar1’” anlamsiz kilacak
glicte oldugunu, “tarihin sonuna gelindigini” (Fukuyama, 1989)
savunmuslardir. Soguk Savas sonrasi modernite ve modern akil
elestirisine dayali kuramlar bir tarafta feminizm, ekolojik hareketler,
gocmen haklar1 ve etnik hareketler gibi modern aklin ikili
karsitliklarinda  (erkek/kadin, akil/duygu, kiiltiir/doga, yerli-
ulusal/g6é¢men, vs.) ikinci tarafta yer alan ve ilk kategori tarafindan
“hiikmedilmesi gereken” olarak kodlanan o6znelerin hak arayislarini
temellendirirken diger tarafta kapitalizmin “nihai zaferi”’nin kutlandig1
ve modern aklin yalmzca kiiltiirel alanda elestirilerek geleneksele
dontisten baska “¢oziimiin” kalmadigini savunan neo-muhafazakar
ideolojinin ytkselisine zemin hazirlamistir. Siiphesiz bu, ideolojilerin
6ldiigii bir donem olmayacakt;; ancak klasik muhafazakarlik nasil
kendini ideolojiler-iistii bir yere konumlandiriyorsa yeni-muhafazakarhk
da bu konumdan konusacak; modernite sonrasi “¢oziilen otoritenin”
yeniden insa edilmesi gerektigini, aksi takdirde diinyadaki “kaos”un
bitmeyecegini sdyleyecekti. Nitekim 1980’ler, ingiltere’de Thatcher,
Amerika’da Ronald Reagan yonetiminde zirveyi bulan yeni-
muhafazakarligin hakim oldugu bir kiiresel kapitalist kiiltliriin dogum
ani olarak imlenebilir.

“Muhafazakarligin uygulayicilar, genellikle sanildiginin aksine,
‘toplumsal  degisim’e degil toplumun esitlik¢i-sol politikalarla
dontistiiriilmesine muhalif olduklarini 1980’lerden itibaren daha fazla
goster[mislerdir]” (Mollaer, 2014, s. 194). Bu anlamda yeni-
muhafazakarlik, sinifsal esitsizlikleri derinlestiren neo-liberal politikalar:
desteklerken “liberal” bir toplumsal degisimin “6zgiirlestirici” tarafini
kabul etmemis; ozellikle kadin ve erkek rollerinin keskin cizgilerle
ayrildig1 bir toplumsal cinsiyet rejimini destekleyerek giiclenmistir. Yeni-

muhafazakarligin en ¢ok elestiri getirdigi konular “cocuk egitimi, egitim
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politikasi, kadin ve ailenin statiisi, cinsellik ve dinin uygulanis1 gibi
kiiltiirel degerlere hassas deneyim alanlar1”dir (Dubiel, 1998, s. 15).

Stuart Hall, 1980 sonrasi ddnemi ag¢iklamaya c¢alisan
teorisyenlerin ortaya attiklar1 “sanayi-sonrasi”, “post-Fordizm”, “post-
modernizm” ifadelerini “Bunlarin hic¢biri biitiintiyle doyurucu degildir.
Her biri nereye gitmekte oldugumuzdan ¢cok neyi geride biraktigimizi
(her seyin “post”u) agikliyor.” (1995, s. 106) diyerek 80 sonrasi bu yeni
zamanlara daha farkli bir perspektiften bakmay1 onerir. Ona gore

Thatcherizm, bu “yeni zamanlarin” kurucusu degil, bir tirtintidiir.

Hall, Post-Fordizmin bir “ikinci sanayi devrimine” isaret ettigini;
Ingiltere'nin geride kaldigi, buna karsin Alman, Amerikan ve Japon
sanayisinin daha ¢ok “elektronik” alanda yiikselise gectigi, bu anlamda
enformasyon teknolojilerinin agir sanayiden ¢ok daha énemli oldugu bir
doneme girildigini ifade eder (1995, s. 107). Bu donemde “vasifly, erkek,
kol emegine dayali is¢i sinifinin oraninda bir diisiis; hizmet ve beyaz
yakalilar siifinda ise ters orantih bir yiikselis goriilmektedir. Ucretli is
alaninda emek giiciiniin “feminizasyonu” ve “etnisizasyonu” ile katlanmis

bir halde daha esnek zamanli ve part-time ¢alisma vardir.” (1995, s. 108).

Bu durumda c¢alisanlarin yapist kadin ve goéc¢menlere dogru
degistikce beyaz erkek icin 6fke ve hing, haksizliga ugrama hissi de
ylikselise gecmistir. Nitekim yeni-muhafazakar politikalar, tam da bu
noktada toplumsal degisimi ataerkil kodlarin lehine yeniden diizenlemek
lizere harekete gecmis; kadinlarin kamusal alanda nasil var olacaklari,
kiirtaj ve dogum kontrol, esit ise esit iicret gibi meselelerde geleneksel
toplumsal cinsiyet rejimini besleyen diizenlemelerle hem kadinlarin is
giicinden faydalanmayr hem de bu is giiciinii “ikincil” bir konumda
tutarak kadinlari yeniden aile i¢cinde tanimlayarak 6ncelikli gérevlerinin

annelik oldugunu unutturmamay1 hedeflemislerdir.

Bu durumun kiiltiirel alana etkisi de siiphesiz karmasik olmustur.

“e

Terry Eagleton’a gore, “Kitle’ kiiltiirii, ‘sanayi’ toplumunun kag¢milmaz
irtini degil, tiretimi kullanimdan ¢ok kar icin oérgiitleyen, neyin degerli
oldugu degil de neyin satacagiyla ilgilenen belli bir sanayi bigiminin

sonucudur.” (2014, ss. 48-49). 80 sonrasi yiikselen neo-liberal
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politikalar, bu kar odakli yaklasimi her tirli kiiltiirel alanda hakim hale
getirmis, kitle iletisim araclarinin yayginlasmasi ve bu arag¢larin biiyiik
kapitalist sahiplerinin kar etme giidiileri, kiiltiirel iiretimi de daha 6nce
hic olmadigi kadar endiistriyel hale getirmistir. Kiiltiirel iirtinlerde
standardizasyon, artik cogunluk¢u demokratik siyasetin ve popiilizmin
ylkselise gectigi bu doénemde “halk bunu istiyor” soylemiyle

mesrulastiriimistir.

Bu kiiltiirel triinlerin sadece tiretim sekilleri degil, icerikleri de bu
gelismelerden etkilenmistir. Bir yanda feminist elestirinin gelismesiyle
kiltiirel triinlerde kadinlarin nasil temsil edildigi/edilmesi gerektigi
lizerine tartismalar artmis; hem feminist hareketin hem de toplumsal
dontisimiin etkisiyle kadinlarin kamusal alanda daha ¢ok var
olabilmeleri, temsilde de bazi degisikliklerin yasanmasini saglamistir.
Ayrica 70’lerde baslayan ve feminist hareketin, toplumsal cinsiyet rolleri
lizerine tartismalariyla beslenen erkeklik c¢alismalar1 alani da farkh
erkekliklerin olabilecegini, erkekligin de kadinlik gibi toplumsal bir
kurgu oldugunu ortaya atmis; bu anlamda erkeklerin kiltiirel iirtinlerde
nasil temsil edildigi de sorgulanmaya baslamistir. Diger yandaysa neo-
liberal ve neo-muhafazakar politikalar, kadinlik ve erkekligi bir yandan
“satilabilir” sekilde yeniden iiretmek, bir yandan da geleneksel toplumsal
cinsiyet rollerine geri donmek icin kiiltiirel alani sekillendirmeye

calismistir.

Yeni-muhafazakarlik, “kitle = demokrasisine dayali refah
devletlerinin halihazirdaki krizlerinin nedenlerini, onlarin siyasi ve
ekonomik orgiitlenislerinde degil, burjuva deger sisteminin otoritesinin
genis kapsamli bir ¢éziiltisiinde arar.” (Dubiel, 1998, s. 25 -vurgu bize ait).
Bu baglamda, yiikselen ikinci dalga feminizmle birlikte kadinlarin toplum
icinde degisen konumu, geleneksel burjuva aile yapisini tehdit etmeye
baslamis ve yeni-muhafazakarlik bunun ¢6ziimiinii geleneksel degerlere

doniis ve kadini yeniden aile iginde tanimlamakta bulmustur.

Is alaninin “feminizasyonu” ve “etnisizasyonu” sonucu toplumsal
ayricalikli konumunu kaybetme tehlikesiyle karsilasan “yerli/ulusal
erkek”in bu yeni toplumsal duruma tepkisi, yeni-mmuhafazakar
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politikalarda kendine karsilik bulmus; bu nedenle 1rkg1 ve cinsiyetci yonti
agir basan, daha sert bir milliyetgilik, 6zellikle Amerikan “alt-right”
(alternatif sag) kiltiiriinde kendini disavurmustur. “Amerikan alt-right
fanatizmi, ana-akim yeni-muhafazakarlhigin mantiksal sonucudur” (Kelly,
2017, s. 68) argiimanini sundugu makalesinde Annie Kelly, 6zellikle
internet ortaminda kendini ifade etme olanagi bulan “alternatif sag”
olusumunun, “yapay, ama giiclii sekilde ‘yozlastig1’ ve millet i¢in felaketle
sonuclanacagi disiiniilen geleneksel beyaz erkeklik endisesinin
soyleminden hem ilham aldigini hem de onunla kendini tanimladigin1”
ifade etmektedir (2017, s. 69). Ona gore yilikselen bu irke1 kiiltir,
“liberalizm, erkeklik ve milli giivenlikle ¢evrili yeni-muhafazakar dil ve
mantigin [logic] dogal sonuglaridir.” (2017, s. 69). Jessie Daniels’se alt-
right fanatizminin “hem Amerika’daki irk¢iligin ytizyillik boyutunun hem
de kismen algoritma enerjili medya ekosisteminin ortaya ¢ikisinin bir
sonucu” (2018, s. 62) olarak gérmektedir. internet, bu “iktidarsiz hin¢”in
ortaya c¢ikabilecegi bir alan saglamis, tam da bu mecra iizerinden yeni-
muhafazakdr “maco” erkeklik, kendini yeniden kurgulama imkani
bulmustur. Daniels’in arastirmasi i¢in goristigi “alt-right” erkekler,
“Beyaz milliyetciligi ana-akimlastirdik” ve “insanlar, bazen farkinda bile
olmadan bizim retorigimizi benimsiyorlar. Biyiik bir kiiltirel kayma
ortaya c¢ikariyoruz” (2018, s. 64) diyerek aslinda 1rkei, saldirgan, kadin
diismani ve homofobik bir kiiltiiriin nasil ana-akim popiiler kiltiire
yaylldigin1 ifade etmektedirler. Glinlimiiziin ylikselen maco/mayfatik
erkekligini anlamak i¢in bu yeni-muhafazakar sdylemi goéz oniinde

bulundurmak sarttir.

2) Toplumsal Cinsiyet Rejimi:
Hegemonik Erkeklik ve One Cikan Kadinhik

oplumsal cinsiyet kavrami, kadinlarin erkeklerden biyolojik
olarak farkl ve “eksik” olduklarinmi bilimsel olarak kanitlamaya
¢alisan 19. yiizyil sonlarinda baslayan arastirmalarinin 20. ytizyil
baslarinda feminist elestiriye tabi tutulmasi ve cinsiyet rollerinin

biyolojik olarak “verili” gelmediginin, toplumsal olarak insa edildiginin
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ileri siirilmesiyle ortaya ¢ikmistir. “1940’lara gelindiginde ‘cinsiyet roli’,
‘erkek rolii’ ve ‘kadin roli’ terimleri yaygin olarak kullaniliyordu.
1950°’lerin baslarindaysa Mirra Komarovsky ve Talcott Parsons gibi
Amerikan sosyologlar, cinsiyet rollerine ve bunlar1 kusatan kiltiirel
celiskilere iliskin bir islev teorisi gelistirmislerdi.” (Connell, 2017, s. 61).
Ancak kadinlik ve erkeklik “rolleri” bashiginda ilerleyen bu gorisler,
cinsiyetin karmasik kiiltiirel yapisini algilamada yetersiz goriildi; ¢linki
farkli kadilhiklar ve farkli erkeklikler iizerine s6z iretmiyorlardi
1970’lere gelindiginde erkeklik ¢alismalari, farkli erkekliklerin varligini
smifsal, kiltiirel, zamansal ve toplumsal degisiklikler cer¢evesinde

incelemeye, bunlarin birbiriyle etkilesimine odaklanmaya basladilar.

Aslinda Aydinlanma’dan bu yana Bati diisiince sistemi Bati-Dogu,
erkek-kadin, aktif-pasif, eril-disil, mantikli-duygusal, medeni-barbar
ikiliklerini (ilk kavramlar birbirlerini ve ikinci kavramlar yine kendi
iclerinde birbirlerini tamamlayip tanimlayacak sekilde) kiilttiriin,
siyasetin, felsefenin ve bilimin temeline yerlestirmislerdi. Bu baglamda
Dogulu erkek ve Batili erkek zaten birbirinden farkli goriliiyordu:
Dogulu erkek disil, barbar ve egitilmeye muhtagti. Ancak bu bakisin ifsa
edilmesi ancak feminist calismalarin yiikselmesiyle oldu. Erkeklik
calismalariysa buna elestirel bir yorum getirmistir. Modern anlamda
rasyonalite, Baba’'nin akliyla ifade edilir ve baba, evin diger tiyeleri (es ve
cocuklar) icin neyin iyi oldugunu bilir. Duyguyla o6zdeslestirilen
kadin/anneyse cocuklara ve babaya ilgi ve sefkatle bakma isinden
sorumludur. “Akil dogaya hakim olmak zorunda oldugundan (...) aklin
sesi olarak baba da ailedeki otorite kaynag: haline gelir.” (Seidler, 1997,
s. 35). Erkekligin tamamen rasyonel olarak tanimlanmasi, erkegin
duygularini ifade etmesini bir zayiflik, kadinsilasma olarak kodlanmasina
yol acar. Bu anlamda modern erkeklik, duygularla akil arasina kalin bir
cizgi cektigi gibi erkeklikle kadinlik ve erkeklikle duygular arasina da
sinir koymaktadir.

Connell, Toplumsal Cinsiyet ve Iktidar (1987, 2017) adh
calismasinda, toplumsal cinsiyet diizenini devlet, aile, kurumlar ve sokak
acisindan yapisal bir analize tabi tutarken bu diizenin emek, iktidar ve

kateksisten bagimsiz, ayr1 bir yapi olmadigini; hepsinin birbiriyle
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etkilesimsel bir sistem olusturdugunu soylemektedir. Kateksis'i “cinsel
toplumsal iliskiler” olarak ifade eden Connell, bununla kastettiginin, “bir
kisinin bagka bir kisiye duygusal baglanimi etrafinda érgiitlenen iliskiler”
(2017, s. 171) oldugunu belirtir. Iktidar, emek ve kateksis birbiriyle
baglantihdir: “Kateksis yapist bazi acilardan iktidar esitsizliklerini
yansitir; is bolimi kismen kateksis oriintiisiinii yansitir vb.” (2017, s.
176). Bu baglamda iktidar, yani bir digeri lizerinde hegemonya
kurabilme giicii, toplumsal cinsiyet iliskilerinde énemli bir role sahiptir.
Connell'in bu tespitten yola cikarak, 1980’lerde ortaya attig1 ve erkeklik
calismalarinda bir déoniim noktasi sayilabilecek kitabi1 Masculinities’de
(1995) (Erkeklikler, 2019) formilize ettigi “hegemonik erkeklik”
kavramindaki hegemonya, “(terimin 6diing alindigi Granmsci'nin
Italya’daki sinif iligkileri analizlerinde séz konusu oldugu gibi) acimasiz
iktidar ¢ekismelerinin Otesine gecerek 06zel yasamin ve Kkiltiirel
slireglerin  Orglitlenmesine sizan bir toplumsal giligler oyununda

kazanilan toplumsal tistiinliiktiir.” (Connell, 2017, s. 269).

Connell’a gore hegemonik erkekligin kiiltiirel ideali yansitmasi
kurumsal giicle (yani devlet ve devletin diger kurumlarinin iktidariyla)
ortliismesine baglidir. Yani is diinyasinin, devletin/ hiikiimetin ve
ordunun tepesindekilerin sundugu erkeklik kaliplari, kiiltiirel idealleri
de etkilemektedir (200, s. 77). Bu c¢ercevede genel bir hegemonik
erkeklik tanimi yapmak gerekirse “iktidari elinde tutanlarin sahip oldugu
erkeklik imgesi” (Sancar, 2016, 30) seklinde formiilize edebiliriz. Ancak
erkeklik (ya da erillik) sadece biyolojik olarak erkek olanlara mahsus bir
“Ozellikler biitiinii” degildir. John Beynon, Masculinities and Culture adli
eserinde bu konuya séyle bir yorum getirmistir: “Insanlar birine
‘maskiilen’ (eril, erkeksi) dediklerinde bu ifade net olmaktan ¢ok uzaktir,
ozellikle Thatcher-sonrasi, bir kadindan mi yoksa bir erkekten mi
bahsettikleri belli degildir.” (2002, s. 6). Beynon'in bununla kastettigi,
erkeklerin “dogustan” getirdikleri diisiiniilen sertlik, giiclii olmak,
basarili olmak, acimasiz olmak gibi 6zelliklerin bir kadinda da ortaya
cikabilecegidir; ayrica feminist elestiri gostermistir ki kadinlarin
kamusal “erkek diinyasi’nda yer alabilmek icin erkeksilesmeleri

gerekmekte, tabii bu eril iktidarin tiim nimetlerinden faydalanmalarina
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yine de yetmemektedir. “[Siyasette kadinlara yonelik] engelleri asabilen
Indra Gandhi ve Margaret Thatcher gibi kadinlar bile bunu kadinlarin
aglarim1 degil, erkeklerin aglarini maharetle kullanabildikleri igin
basar[mislardir].” (Connell, 2019, s. 347). Bu baglamda Beynon, erkeklik
ya da kadinhga en iyi yaklasimin, erkeklerin ya da kadinlarin “ne
olduklarina” degil “ne yaptiklarina odaklanmak oldugunu séyler (2002, s.
7). Boyle bakildiginda “erkekligin eril ve disil versiyonlar1 oldugu gibi
kadinligin da eril ve disil versiyonlar1 vardir.” (Cornwall; Lindisfarne,
1998; 15. Akt. Beynon, 2002, s. 6). Ancak burada bir ayrimin altini
cizmek gerekir: Her ne kadar kadinligin eril ve erkekligin disil
versiyonlar1 olsa da her ikisi toplumsal cinsiyet diizeninde ayni 6l¢lide
kabul edilir degildir.

Gercekten de etrafimiza baktifimizda, kadin i¢cin erkege
benzerligin bazen gurur kaynag: bile olabildigini, erkegin
kadina benzerliginin ise adeta bir felaket olarak
algilandigim gézlemleyebiliriz. Ornegin giinliikk hayatimizda
erkekleri tanimlamak icin kullanilan sertlik, basari,
giclilik, rasyonellik, isbilirlik, netlik vb. o6zelliklerle
tanimlanan kadinlardan o6vglyle s6z edilirken; kadinlara
atfedilen duygusallik, zayiflik, yumusaklik, digerkamlik,
muglaklik, kararsizlik vb. sifatlarla tanimlanan erkeklerin
asagilandigini  gozlemek miimkiin[diir] (Cengiz, Tol,
Kiigiikural, 2004, s. 58).

Tabii kadinlarin “fazla erkeksi” olmalari, 6zellikle is hayatinda basarili
olmaya basladiklarinda “dogalarindan uzaklastiklar1” soéylenerek
elestirilir. Erkeklerin kadinsi 6zellikler gostermesiyse toplumsal agidan
¢cok daha kabul edilemezdir. “Kar1 gibi”, “kiz gibi” seklinde kurulan
climleler hakaret anlamu i¢erirken (Kar1 gibi konusma, kiz gibi giilme, vs.)
“erkek gibi”, “adam gibi” ifadeleri onurlandirmak ve évmek icin kullanilir
(Erkek gibi kadin, hem gii¢lii hem de diiriist gibi anlamlarda kullanilir).
Kapitalist sistem, kadinliga yiiklenen bu 6zellikleri pekistirdigi olciide
ataerkildir. “Ataerki sayesinde erkekler seref, itibar ve hiilkmetme hakki

kazanirlar. Ayrica maddi kazan¢ da elde ederler. Zengin kapitalist
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iilkelerde erkeklerin ortalama gelirleri kadinlarin ortalama gelirlerinin
yaklasik iki katidir.” (Connell, 2019, s. 158).

Beynon, “bir metin olarak erkeklik”i okumanin yollarini su sekilde
ozetler: “Tarihsel konum, yas ve viicut yapisi, kiiltiir ve altkiiltiir, cinsel
yonelim, sinif ve meslek, egitim, din ve inanclar, egitim, etnisite, statii ve
yasam tarzi, cografya.” (2002, s. 10). Bu baglamda kiiresel hegemonik
erkekligin baz1 6zelliklerini genel anlamda ¢izmemiz miimkiindiir. Bu
erkeklik, “Geng, kentli, beyaz, heteroseksiiel, tam zamanl bir is sahibi,
makul olciilerde dindar, spor dallarinin en azindan birisini basarili
olarak yapabilecek diizeyde aktif bedensel performansa sahip erkeklerin
temsil ettigi erkeklik”tir (Sancar, 2013, s. 30).

Connell, “erkekligi diinya olgeginde anlayabilmek icin kiiresel
iliskileri de kavramamiz gerekir’ (Connell, 2005, s. xx) demektedir.
Kiiresel kitle kiltiiri bu iliskilerin en goriiniir pargasidir ve “popiiler
hayatin, eglencenin ve dinlenmenin yeniden insasina dogrudan katilan
gorsel ve grafik sanatlarin her tiirlii miidahalesinin egemenligindedir.
Kiresel kitle kiiltiirt, tiim bu kitle iletisim bicimlerinde kendini gosterir.”
(Hall, 1998, s. 48). Bu kiiltiir ayn1 zamanda siyasi ve ekonomik elitlerin
davranis ve diisiiniislerinin etkisinde sekillendigi icin oldukc¢a erkeksi,
eril bir kiltiirdiir. Ayrica Connell’a gore, kiiltiir, erkekligin degisen
ekonomik kosullara uyum saglarken “saldirganligini” yitirmemesi,
boylece askerlik gibi “gorev”’lerden kagmamasi i¢in kahramanlik mitini
yeniden iiretmek icin gereklidir. Kiiltiir erkeklik icin “dl¢titleri
belirlemeli, halkin rizasini almali ve bunlar1 karsilayamayanlar:
itibarsizlastirmalidir. Emsal erkekliklerin iiretilisi, iste bu nedenle
hegemonik erkeklik siyasetinin ayrilmaz bir pargasidir.” (Connell, 2019,
s. 363). Connell'in 6nerisi, bu “hayli erkeksi” kiiresel kiiltiiriin iirettigi
erkekliklerin sabit ve degismez tanimlari olmadigini; tarihsel olarak
yapilandirildigin1i g6z o6niinde bulundurarak bu kiltiir irtinlerine,

hegemonik erkekligi bulmak i¢in bakabilecegimiz yoniindedir.

Bu analize ge¢meden o©nce hegemonik erkeklik kavramin
tamamlayan, toplumsal cinsiyet diizeninin ataerkil yapisinin devamai i¢in
kilit 6nem tasiyan “6ne ¢ikan/ vurgulanan kadinlik” kavramina da
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bakmak gerekmektedir. Ciinkii yine Connell'in belirttigi gibi, hegemonik
erkeklik “hegemonya” kurabilmek i¢in igbirligine ihtiya¢ duyar. Connell’a
gore, hegemonik erkeklik nispeten daha degisken, daha belirsiz bir
yaplya sahipken “kitlesel toplumsal iliskiler diizeyinde kadinlik bicimleri
yeterince agik bir sekilde tanimlanmaktadir.” (2017, s. 268). Bu
baglamda farkl erkekliklerin ortaklastigl noktaysa “kadinlarin erkeklere
kiiresel dilizeyde tabi kilinmasidir.” Connell, erkeklerin c¢ikar ve
arzularina hizmet etmeye yonlendirilen kadinlik bigimini “6ne ¢ikan
kadinlik” olarak tanimlamaktadir. Bu kadinlik, hegemonik erkeklik
disinda kalan erkeklik bicimlerine de itaat etmeye, onlarin da
hegemonyasi altina girmeye zorunlu olarak tanimlanir. Belki bu
alternatif erkekliklerin arasinda sayillamayacak tek erkeklik bigimi
heteroseksiiel olmayan (escinsel, biseksiiel, trans gibi) erkekliklerdir;
ancak son zamanlarda LGBTI+ hareketi icerisinde, lezbiyenlerin hareket
icerisinde yok sayildig1 yoniindeki tartismalar bu argiimani da tartisilir
kilmaktadir.!Sonu¢ olarak 6n plana ¢ikarilmis kadinlk, ataerkil
toplumsal cinsiyet diizeninin islerligini koruyabilmesi icin kilit bir
O6neme sahiptir, zira kadinlarin itaati reddetmeleri, biitlin erkeklik rolleri
icin tehdit olusturmaktadir.

3) Popiiler Edebiyat, Romanslar ve Toplumsal Cinsiyet

0. yiizyihn ilk yarist boyunca edebiyat elestirisi, yalnizca “lst
kiiltiir” triinleriyle ilgilenmis; bu {riinlerin “ahlaki ve etik bir
diinya goriisiiniin niivelerini igerdigini, okuyucunun goérevinin
bunlari agiga ¢ikarmak oldugunu iddia etmislerdir” (Smith, 2007, s. 209).
Popiiler yazin, elestirinin nesnesi olacak denli énemli goriilmemistir.
Popiiler edebiyat elestirisinin gelismesi, popiiler kiiltiir ve medya
arastirmalariyla birlikte olmustur. Medya arastirmalari, 1930’1arda kitle
medyast ve kitle kiltiirii kavramlar1 etrafinda sekillenmis; kitleleri
kiiltiirtin treticisi degil, pasif tiiketicisi olarak konumlandiran bir “y1gin”

1 Bu konuda ayrintili bir tartisma i¢in bkz. Unruh, Bob. “Lesbians Demand ‘L’ Be
Removed From LGBT”, WND Exclusive, 22.7.2018
https://www.wnd.com/2018/07 /lesbians-demand-I-be-removed-from-lgbt/
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olarak gorme egilimi gostermistir. 1950’lerdeyse ozellikle Frankfurt
Okulu’'ndan T. Adorno ve Horkheimer’in ortaya attig1 kiiltiir endiistrisi
kavramy, kiiltiiriin, tipk: diger kapitalist iiretim siirecleri gibi endiistriyel
ve “standart” bir prosediirle iiretildigine ve bu yolla kitlelerin Marksist
“yanlis bilin¢g” anlaminda ideolojik bir islev gordiigiine isaret ediyordu.
Adorno, Horkheimer’la birlikte ilk defa 1947'de Aydinlanmanin
Diyalektigi adli yapitlarinda kullandiklar1 kiiltlir endiistirisi kavramini,
kitle kiiltirti gibi bir ifadenin yol agabilecegi “kitlelerin kendilerinden
dogan bir sorun” anlamina karsi iirettiklerini belirtmistir (2005, s.76).
Ona gore kiiltiir endiistrisi, tirettigi standart kiiltiir iirtinleriyle “kitlelerle
iliskisini kotiiye kullanarak verili ve degismez sayilan bir zihniyeti
¢ogaltmaya ve giliclendirmeye ¢alisir.” (Adorno, 2005, s. 77).

Poptler kiiltiir, ylksek kiltir ya da sanat karsisinda
konumlandirilan; basta “siradan halkin kiltiiri” olarak anlasilsa da
modern “kiiltiir endiistrisi” sonrasi, {retim araglarini elinde
bulunduranlarin siradan halk igin trettigi ve onlarin mevcut sistemin
sorunlarini gérmezden gelmelerini saglamak ic¢in ideolojik bir islev
goren kiltiir iirtinleri i¢in de kullanilabilen bir kavram olmustur. Yiiksek
kiiltiirle kitle kiltiirtinii karsilikh iliski icinde analiz eden kuramcilara
gore, kitle kiiltiiri popiiler tiirler, romantisize edilmis “tip”ler, duygular,
fantezi, kaciscilik (escapism), 6zel alan/ev ici, haz ve pembe dizilerle
kavramlastirilirken yiiksek kiiltiir realizm, psikolojik karakterizasyon,
diisiince, ger¢ek problemler, kamusal alan, zorluk ve “Bati(l1)” olarak
anlamlandirilir (Gledhill, 1997, s. 49). Yani popiiler kiiltiir, sadece iiretim
sekli ve amaci agisindan tanimlanamaz; iiriiniin “yliksek” kiiltlire karsi
“poptiler” olmasi, “zihinsel” haz yerine “bedensel” hazz1 doyurmasi ve bu
siradan hazzin siyaset-disi tanimlanmasi (Mutlu, 2004, s.15), popiiler
kiltirin islevinin ne oldugunu da herhangi bir popiler kiiltir
arastirmasi i¢in 6nemli kilar. Daha acik sdylemek gerekirse herhangi bir
kiiltiirel iiriintin “¢cok satmas1” ya da ¢ok tiiketilmesi, onu popiiler kiiltiir
iirtinii yapmaya yetmez. Kiiltiir endiistrisi, genis kitlelere hitap etmek
lizere iretilen; ancak bunun disinda “belirli bir yasam tarzinin ideolojik
olarak yeniden iiretilmesinin 6n kosullarini sagla(yan)” (Marx, 1976, s.

39; akt. Oktay, 1994, s. 20) popiiler kiiltiir liriinlerine yer verir.
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Kitle iletisim araglarinin yayginlasmasiyla birlikte “sanat¢i olsun
olmasin ¢ok sayida insan ‘liretmeye’ baslamis” (Lowenthal, 2017, s. 21)
ve bu durum, kapitalist kitle kiltliriiniin rekabetgi yapisi nedeniyle
kiiltiir Greticisini “pazar mantigiyla” davranmaya itmistir. Sadece daha
¢ok satmak degil, rakiplerinden farklilasabilmek i¢in kendini de bir iiriin
haline getirmek zorunda kalan kiiltiir {reticisi, daha genis kesimlere
hitap edebilmek i¢in mevcut toplumsal norm ve degerleri iyi bilmek,
onlar1 yansitmak ve tiiketicinin daha ¢ok haz alabilecegi iirtinler

¢ikarabilmek icin daha “popiilist” olmak zorundadir.

Bu anlamda kitle kiiltirii triinleriyle muhafazakarlik arasinda
otantik bir bagdan s6z edebiliriz. Zira muhafazakarlik, mevcut
esitsizlikleri ve toplumsal hiyerarsileri, toplumun bir “organizma”
oldugu goriisiiyle “doga” ya da “yaratilis”a baglar ve toplumsal ahengin
korunmasi i¢in bu esitsizliklerin sart oldugunu, kitlelerin otoriteye ve
belli toplumsal normlara ihtiya¢ duyduklarini savunur. Bu anlamda sanat
ya da kiiltiir liriinleri de toplumu bu normlar etrafinda sekillendirmeli ve
anlik tatminlerle sistemin yaralayici etkilerini hafifletmelidir. Bu nedenle
“karakter yerine (stereo)tipin yliksek deger tasimasi, eglence ve tiiketim
endiistrisindeki Kkitle-iiretimi formiilasyonu agisindan islevseldir.”
(Gledhill, 1997, s. 347). Connell, kitle endiistrisindeki bu tip’lerin
olusumunda, belirli bir toplumsal cinsiyet rejiminin etkisini goriir. Ona
gore, “Kitle kiiltiiri genellikle giindelik yasamin akisinin ve Kkotiiye
gidisinin altinda degismez, gercek bir erkekligin yattigini varsayar.
Nitekim ‘gercek erkek’, ‘dogustan erkek’, ‘sapina kadar erkek’ gibi
deyimleri giin i¢inde sik sik duyariz.” (Connell, 2019, s. 99). Bu giindelik
ifadeler, sonug olarak belli kalip yargilar ve toplumsal cinsiyet kurgulari

olusturur.

Marx’a geri doniilen 1960 ve 1970’lerde feministler de Marksistler
gibi medyanin, ideolojik tahakkiim araci oldugunu sodylemislerdir.
Ozellikle italyan Marksist Antonio Gramsci'nin hegemonya anlayisi, bu
donem kiiltiir elestirilerinin temel referans noktalarindan biri olmustur.
Gramsci'ye gore, bu ideolojik tahakkiimiin her zaman belli bir grubun
digerleri lizerinde tek yonlii bir iktidarim1 degil; birbiriyle etkilesimli,

farkli gruplarin “rizasim1” alarak iretildigini ifade ediyordu (Gledhill,
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1997, s. 348). Tahakkiimden farkl olarak hegemonya, birbiriyle rekabet
halindeki sosyal, politik ve ideolojik glglerin, iktidar1 doéniistiirerek,
kaydirarak “uzlasmalar1” seklinde tezahiir eder (Gledhill, 1997, s. 348).
Bunu toplumsal cinsiyet iliskilerine uyarladigimizda kadinlarin ataerkil
sistemin kodlarimi igsellestirmeleri, giicten pay almak icin “ataerkil
pazarlik”’lara (Kandiyoti, 2015, s. 15) girmeleri ve uzlasmalari, eril
hegemonya icin elzemdir. Popiiler kiltiir, bu uzlasmanin saglandig:
alandir.

Ingiliz Kiiltiirel Calismalar Ekolii, popiiler kiiltiire tek yonlii bir
iktidar araci olarak degil, tam da Gramsci’'nin ifade ettigi hegemonya
anlayisindan yola ¢cikarak ayni1 zamanda bir “pazarlik ve direnis” imkani
olarak yaklagsmistir. Bunda, 70’lerde yiikselmeye baslayan ve 80’lerde
zirveyi bulan otoriter-muhafazakar liderlerin halk tarafindan nasil
“istekle” secildigini anlama isteginin etkili oldugunu soyleyebiliriz.
Ciinkd halkin kendi istegiyle otoriter bir siyaset tarzini se¢cmesi, daha
onceki tahakkiim ve “dayatilan ideoloji” yaklasimlarinin ¢ézemedigi bir
fenomen olarak ortaya ¢ikmistir. ingiliz Kiiltiirel Calismalarinin kurucu
isimlerinden Stuart Hall, medyanin halki manipiile ederek riza elde
etmesine odaklanilmasim1i hakli gérmekle beraber, bunun “basitce
toplumda halihazirda bulunan bir oydasmay1 yansittigini varsayma[nin]”
yanlis oldugunu; “medya kurumlarinin bizatihi rizayr tret[tiklerini]”
(Turner, 2016, s. 247) soylemistir. Bu yaklasimi, ataerki ve kadinlik
iliskisine uyarladigimizda da kadinlarin “dogal olarak” erkek hakimiyeti
altinda olmay1 istemediklerini, bu “riza”’nin da kiiltir araciligiyla
iiretildigini soyleyebiliriz.

Kadinlarin ataerkil pazarlhiga girerek “giivenlik” ve “6zgiirlik”
arasinda uzlasmaci bir tercih yapmalarini kolaylastiran kiiltiir iiriinleri,
hentiz kitle iletisimin yayginlasmadigi dénemde, o6zellikle “ev icinde
keyifli vakit gecirme” araci olarak popiiler romanlar ya da daha spesifik
soylemek gerekirse romanslardir. Romanslar, hem sikici ev i¢i hayata
katlanmak ve onu renklendirmek i¢in bir kacis hem de kadinlarin
kendilerini dzdeslestirebilecekleri karakterler araciligiyla fantezilerini
“yasamis gibi” hissetmeleri icin bir katarsis aracidir.
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“Kacis” (escapism) ve “katarsis”, bir popiler kiiltiir triiniinden
beklenen islevler olarak karsimiza cikar. “Kitle kiiltiiriiniin tiiketicisi
oldugumuz anlar, realitenin ger¢ek yliziini goérmekten kagmak
istedigimiz anlardir.” (Marks, 1976; akt. Oktay, 1994, s. 20). Popiiler
kiltiiriin karsisinda konumlandirilan st kiltiir tiriinleri, “algilanmalari
ve alimlanmalari biiytik diisiinsel ve sanatsal bir caba gerektirse bile son
kertede dzgiirliik¢ii ve demokratik bir igerik yansitir ve insanin mutluluk
istegini ve hakkini savunurlar.” (Oktay, 1994, s. 21). Oysa popiiler kiiltiir,
kolay anlasilmali, insan1 yormamali, mevcut sistemi sorgulatmamals,
anlik tatmin saglamalidir. Bu anlamiyla “gabuk tiiketilebilir” olmalidir.

Connell''n bahsettigi sekilde, erkekligin tarihsel yapilanisin
Tiirkiye ozelinde diisiinecek olursak siyasi (bu anlamda kurumsal)
yapinin erkeklik rollerini belirlemede en etkili unsur oldugunu
soylememiz miimkiin olacaktir. Cumhuriyetin sehirli, egitimli, Batiya
dontk, “belli seviyede dindar” erkek imgesinin, siyasette popiilizmin
yayginlasmaya baslamasindan o6nce hegemonik erkeklik olarak
karsimiza c¢iktig1 iddia edilebilir. Devletin erkeklikle direkt iliski
icerisinde bulunan en etkin kurumu olarak goriilen ordu da o6zellikle
1980 darbesine kadar ideal erkeklik imgesi icin oldukca etkili olmasina
karsin bu etkinligini yavas yavas kaybetmistir. Cenk Ozbay (2013, s.
190)., “Turkiye’de Hegemonik Erkekligi Aramak” adli makalesinde bu
durumu su sekilde 6zetlemistir:

1980’lerde ve 90’larin biliyiik kisminda yiiksek puanh
ogrencilerin de ilgi gosterdigi askerl akademiler bugiin daha
miitevazi bir tercih gériinlimi ciziyor. Bu egilimin 6nemli
bir nedeninin kiiresellesme ve iletisim kolayliginin sagladigi
“dlinyadan haberdar olma” hali oldugu 6ne siiriilebilirse de
ben bunu daha kuvvetli bir sebebe “girisimci benlik” diye de
0zetlenen neoliberal 6zne igin Tiirk Ordusu'nun (ashnda
tlim ordularin) elverisli bir gelecek, kariyer ya da hayat
secenegi olmamasina baghyorum. Bugiin idealize edilen,
arzu edilen erkeklik neoliberal degerleri, esnek bir orgiit
yapisinin icinde hizh ve stratejik terfiyi, en u¢c noktasinda bir

bireyciligi, gerektiginde kurallarla oynayabilmeyi ve
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miizakere edebilmeyi, para odaklh diisiince ve duygusal
yaplyl talep ederken, bu beklentilerin higbirine cevap
veremeyen ve kati bir disiplin ve hiyerarsi sisteminin galebe
caldig1 bir kurumun hegemonik erkeklik tiretmesi ya da bu
erkeklik kalibina etki etmesi de beklenemez.

Anadolulu, okumamis ve hukuk, basin gibi kurumlarla direkt iliskisi
olmayan “popiiler” kesimin hak ve adalet isteklerini (tipki arabeskin
yaptig1 gibi) devlete karsi gelmeksizin doyurabilmelerinin kiiltiirel
imgesi olarak karsimiza “delikanlilik” ¢ikmaktadir. Siyasette popiilizme
gidildikce, disarida kalan ama hegemonik erkeklikle -escinsel erkeklik
gibi- bire bir karsi karsiya gelmeyen, nispeten kabul edilebilir bu
erkeklik kurgusunun merkeze yaklasarak iktidar1 elde ettigini ve
glinimiizdeki hegemonik erkekligin biirokratik/elit kodlardan ¢ok
delikanlilik kodlariyla baglantili oldugu, bu g¢alismanin tezlerinden
biridir.

Aksu ve Taml Bora (2010, ss. 28-37), Kurtlar Vadisi adh
fenomenlesmis diziyi analiz ederken ulusal kiiltliriin olusumunda iki
temel erkeklik oldugunu ve “itaat ve sadakat”in adeta “kurucu erkeklik
degerleri” oldugunu soylemektedirler. Delikanlilar, hegemonik ve
kurumsallagmis erkeklik karsisinda sadik olmakla birlikte kendi iktidar
alanlarin1 olusturmakta, daha yerel 6lgekte (6rnegin mahalle, semt)
kendi hegemonyalarini kurmaktadirlar. Ancak bu erkekligin, zamanla
siyasal, askeri vs. kurumlarda kendine yer buldugunu ve bu anlamda
devletle biitlinlesen bir erkeklik haline geldigini yine Kurtlar Vadisi
iizerinden sdylemek miimkiindiir. Kendi ailesinin yahut semtinin “reisi”
olan, disariya karsi aileyi/ semti koruyan, kendisine itaat edenlere karsi
miisfik, tehditlere karsi sert ve gli¢lii goriinen erkeklik, kiiresel anlamda
devletler ve kurumlar 6lgeginde temsil edilen erkeklikle ortiismektedir.
Diinyaca ¢ok okunan Time dergisinde cikan ve ¢ok tartisilan “The
Strongmen Era Is Here. Here’s What It Means For You” (Tek Adam{[lar]
Cag1 Geldi. Iste Bunun Sizin icin Anlami) adli makalede (Bremmer, 2018)

de belirtildigi iizere,

102



Masculinities Journal

1960°’lardaki sosyal ayaklanmalara cevap olarak Hollywood ¢ok
popliler “kizgin adam” sug filmleri serileri iiretti. Bu kizgin
adamlar, Clint Eastwood ve Charles Bronson gibi aktérlerin
oynadig), iradesiz biirokratlar1 gegmise iten, politik dogruculugu
birakip siddet kullanarak adaleti saglayan, huzuru saglamak i¢in
kurulmus yasa dis1 orgiit liyeleri ve eski polislerdi. Bu adamlar,

kanunun diizeni alt etmesine izin vermeyen adamlardi.

Makalenin yazari lan Bremmer, artik bu trendin Hollywood i¢in gegerli
olmadigini, ama sert adam liderliginin ve s6yleminin siyasette karsilik
buldugunu, diinyanin her yerinden “Tek Adam” érnekleri vererek one
stirmektedir. Bremmer’a gore bu liderler, “onlar’a kars: “biz” séylemini
benimseyip yiikselterek tiim diinyada “sert adam” erkekliginin idealize
edilmesini saglamislardir. Bunu “delikanli” erkeklikle bagdastirabiliriz;
clinkii delikanli da disariya karsit semti koruyan, “onlar’a karsi “biz”i
gerekirse siddet kullanmadan ve yasal yollara kesinlikle basvurmadan
savunan bir erkekliktir. Nitekim erkegin “dogal olarak” siddete meyilli
oldugu diisiincesi, en eski ataerkil diisiincelerden biridir. “Eril toplumsal
cinsiyet rolii, eger saldirgan degilse erkegi utandirmak ve saldirgan
olduklarinda da 6diillendirmek iizere siddeti iiretir. (...) Ayni zamanda
kadinlarin da erkeklere “siddet nesnesi” olarak bakmalarini tesvik eder”
(Gilligan, 2007, 545).

Stephen Tomsen ve Dick Hobbs, (2017, s. 10) 20. Yiizyl sonlar1 ve
21. Yizyil baslarinda o6zellikle Amerikan popiiler kiltiir tirtinlerinde
dikkat ¢eken mafyatik erkekligin sorgulanmasi gerektigini belirttikleri
calismalarinda, bu erkekligin yiikselisini daha biyiik bir toplumsal

degisimin sonucu olarak kaydetmislerdir:

Amerika ve diger bircok demokratik ulusta 1960’lar ve
1970’ler savas karsithginin ve yeni toplumsal hareket
aktivizminin ylikselisi ve eski dini ve siyasal otorite
kaynaklarinin sorgulanmasiyla tanimlanmaktadir. Daha
sosyo-ekonomik ifadeyle, bu sanayi-sonrasi dénem, agir
sanayideki geleneksel mavi-yaka erkek isinin 6neminin
azalmas1 ve biiylik kiiresel sehirlerin finans, bankacilik,
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turizm ve konaklama merkezleri olarak yeniden
sekillenmesiyle imlenir. Bu tarihsel zemine karsi, giinliik
agresyon ve hipermaskiilen tavir, kadinlar hakkinda
degismez cinsiyetci bakisacilar1 ve escinselligi acikca
asagilamak, hepsi bu biiyiin sosyal degisime karsi sembolik
bir direnis gibi gériinmektedir.

Bu anlamda mafyatik erkeklik, bozulan diizeni yeniden saglamak, adaleti
geri getirmek, ¢oziilen otoriteyi yeniden kurmakla goérevlidir. Amerikan
popliler kiiltiirtindeki bu erkeklik Tiirkiye’deki yerel delikanllikla
benzerlikler tasimaktadir. Nuran Erol Isik’a gore “delikanlilik otoriter
zihniyetten beslenerek kendi kimligini ahlak ve diriistlik temelinde
tanimla(yan)” (2001, s. 15), “gelenegin diinyayr anlamlandiran
(yorumsamaci) ve aidiyet hissi yaratan (kimlik) boyutlar1 hala 6nemini
koru(dugu)” (2001, s. 126) icin kendini gelenegin mesruiyetine
dayandiran bir erkeklik oldugunu belirtir. “Delikanli, diiriisttiir, ‘racon’
keser, adam dover, devlete karsi gelmez, siyasetle ilgilenmez, devlet/
polis/ okumus kendi hayatinin disindadir.” (Erol-Isik, 2001, s. 128).
2000’lere yaklasildiginda, fenomen dizi “Deli Yiirek”le beraber “mafya”
tipi, delikanlilik araciligi ile kendini mesrulastirirken (Erol-Isik, 2001, s.
129), Kurtlar Vadisi'yle beraber delikanli imgesinin artik devletle bire bir
6zdeslestigini, kendini mesru géstermek icin fazladan bir ¢abaya ihtiyag
duymayacak denli hegemonik bir noktaya geldigini; zira, devletin
siddetinin zaten mesru oldugunu séylemek miimkiindiir. Isik makalesini,
“Popiiler kiiltiiriin yerel repertuarlarini diizenlemede artik ipler kiiresel
dinamiklerin  elindedir.” diyerek bitirmektedir. Bu baglamda
kiiresellesmenin kendini en belirgin sekilde gosterdigi internet ortami ve
bu ortamda {lretilen kiiltiirel triinler, kiiresel hegemonik erkekligin
kodlarim1 bulmada yardimci olabilecegi gibi popiiler edebiyat alaninin
yeni aktorlerinin (bu ¢alisma kapsaminda goriildiigii lizere 16-25 yas
arasi geng¢ kizlarin) alani nasil domine etmeye basladiklarina dair de

ipuclar1 sunacaktir.
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3.1) Wattpad Uygulamasinin Temel Dinamikleri

attpad, 2008’de Kanada’da kurulan, internet iizerinden

hikdye okuma ve yazma imkadni sunan bir uygulamadir.

Diinya genelinde aylik 65 milyonun izerinde kullanic
trafigine sahip olan platformun kullanicilarinin yiizde 90’1 “Y kusag”
(1990’1h yillarda doganlar) ya da “Z kusagi/ Millenials” (2000’li yillarda
doganlar) olarak isimlendirilen genclerden olusmaktadir (Wattpad resmi
websitesi). Hollywood filmlerinden televizyon dizilerine kadar ¢ok genis
bir gorsel kiiltiire de kaynaklik eden Wattpad romanlari, basili olarak da
yayimlaniyor ve c¢ok satanlar listelerinde iist siralara yerlesiyor.
Uygulamanin, Tirkiye’ye 2014 yilinda gelmesine ragmen, aylik ii¢ buguk
milyon aktif kullaniciyla, diinyada en ¢ok kullanildig1 ti¢linci tlkenin
(Yikicy, 2.10.2017) yine Tiirkiye olmasi ilgi c¢ekicidir. Tiirkiye'nin en
biiyiik yayincilik kuruluslarindan biri olan Dogan Egmont’'un pazarlama
yoneticisi Aysegiil Kirpiksiz'in Wattpad’le ilgili yorumlari, platformun
yayincilik diinyasin1 nasil etkiledigine dair ipucu veriyor. Kirpiksiz,
“Heniiz okuru olmayan bir yazari tanitmak ¢aba ve yatirim ister.
Wattpad bu anlamda ¢ok yol gdsterici. Wattpad ayni zamanda gencg
okuru daha iyi anlamamiza imkan veriyor. Gen¢ okurun kullandig dili,
aliskanliklarini, tercihlerini anlamak, onlarla samimi bir iliski icerisine
girebilmek icin Wattpad ¢ok 6nemli ipuglar1 veriyor bize” (2.10.2017)
diyerek Wattpad'in “risksiz” satis garantisi saglayan, hazir okuyucu
kitlesini olusturmus romanlarinin yayinevlerince tercih edildigini
belirtmektedir.

Biitiin bu unsurlar biitiinliikli olarak diisiiniildiigiinde Wattpad,
hem kiiresel kitle kiiltiiriinlin yeni dinamiklerini anlamada hem yazarhk/
okurluk konumlarinin ve deneyimlerinin nasil donistigini
gozlemlemede hem de yazarligin kutsal halesini kirarak 15-16 yasindaki
genclerin yaratici liretimlerince belirlenen yazili ve gorsel popiiler kiiltiir

ortaminin deger kodlarin1 6grenmede oldukg¢a yararli bir alan agmistir.
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3.2) Yeni Kiiresel Hegemonik Erkeklik:
Mafya, Psikopat, Bad-Boy
libra Giiran Yigitbas’'nin Wattpad Tiirkiye kullanicilar1 tizerine
Kyaptlgl arastirmaya gore kullanicilarin %87’si kadin, %13’liyse
erkektir. “Ankete katilan Wattpad kullanicilarinin  biyiik
cogunlugu 13-17 yas grubundadir. Grubun yas ortalamasi 15,6 olup,
ankete katilanlarin en alt yas sinir1 11, en iist yas sinir1 da 25’dir. (...) Bu
sonuglardan hareketle, Wattpad icerik/hikayelerinin biiyiik oranda lise
diizeyindeki genclere hitap ettigi goriilmektedir.” (2018, s. 27). Bu
baglamda Wattpad, 2000 sonras: ylikselise gecen ve yukarida “The
Strong Men Era” olarak tabir edilen sert/gii¢lii adam imgesinin hakim
oldugu bir kiiltlirel ve siyasal ortamda yetismis genc¢ kizlarin yogun
olarak kullandig1 bir mecradir.

Wattpad’'deki hegemonik erkeklik kodlarini anlayabilmek icin,
platformun bir sosyal medya mantigiyla isleyen yapisini dikkate alarak,
oncelikle sayisal verilere goz atmamiz yararh olacaktir. Eylill 2019’da
yaptigimiz anahtar kelime aramalarina gore, Wattpad'de en ¢ok okunan
hikdye/romanlar, mafya (16 bin), psikopat (20 bin), agir abi (13 bin),
koti ¢ocuk (8 bin), adam (76 bin), kadin (64 bin) etiketleriyle
yayinlanmaktadir. Daha ¢ok aksiyon/macera tiirtindeki bu romanlar,
romans kalibina uyan yapida iiretilmekte; ancak bas erkek kahramanin
6n plana cktigi ve olaylarin onun etrafinda gelistigi bir seyir
izlemektedir. Yine zoraki evlilik etiketli 35 bin hikdye bulunmasi, daha
cok ragbet goren temalar hakkinda bize bir fikir vermektedir. Bu veriler
gosteriyor ki kadinligin tamamen ziddi1 olarak kurgulanan bir
hipermaskiilenite, “emsal erkekligin” kodlarini belirlemektedir. Ayni
sekilde, delikanli etiketiyle sadece 3,7 bin hikaye sonucunun ¢ikmasi da
bize “mahalle delikanlisi”nin degil, “zengin, mafya bad-boy”larin daha ¢ok
ilgi cektigini ve 6n plana ¢iktigini gdstermektedir. Kabaday etiketiyleyse
sadece 439 hikdye bulunmaktadir. Burada romanlara yakindan bakarak
yeni-muhafazakar bu erkeklik temsilinin kabadayi-delikanli-mafya
evrimsel cizgisinde nasil bir yol aldigini anlayabiliriz.
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Wattpad'de gen¢ kadinlarin yazdiklari romanlarin isimlerinde
goricii usuli evlilik, mecburiyetim, zoraki evlilik, kiralik gelin, kurban
gelin gibi kadinlarin “mecburen” evlendiklerini anlatan ifadelere
rastliyoruz. Bu ifadeler, hem toplumsal baski nedeniyle cinselligin
anlatilabilmesinin tek yolunun “mecburi” bir evlilikten gectigini hem de
kadinlarin evlilik disinda seceneklerinin olmadig1 bir fantezi diinyasinin

kuruldugunu gostermektedir.

Yine romanlarin isimlerinde erkeklige dair kusursuz, sert adam,
mafya, deli, psikopat, sapik gibi hipermaskiilinite vurgularinin yani sira
veliaht gibi hem zenginligi hem de soylulugu imleyen ifadeler yer
almaktadir. Bu tiir Kkitaplar icin Wattpad iizerinde hazirlanan Kkitap
kapaklarinda, yakisikli, kash ve kaslar1 ya giysilerinden belli olan ya da
direkt ¢iplak sekilde gosterilmis, sert bakisli, ¢ogunlukla siyah-beyaz
erkek imgeleri yer almaktadir. Bu erkek, yerli delikanlidan farkli olarak
bedeni, cinsel bir arzu nesnesi olacak sekilde gorsellestirilmektedir.
Bunda, Wattpad'in kiiresel kapitalist kiiltiirle olan baginin etkili oldugu
ortadadir. Ozellikle Grinin Elli Tonu serisinin ve 90’lardan bu yana
kapitalist gorsel kiltiiriin bir parcasi haline gelen erkek bedeni
imajlarinin etkisini bu romanlarda goérmekteyiz. Yerel delikanlinin
aksine Wattpad'in “bad-boy mafya” erkekleri, sinirsiz zenginlikleri, son
model araba ve villalar;, mafyatik iligkileri sayesinde elde ettikleri
giicleriyle temsil bulur. Bu erkeklik, 6zellikle karanlik/siyahla temsil
edilir. Hem sahip oldugu metalar (kiyafetleri, arabasi, ev i¢i dekorasyonu,
vs.) hem de karakteri karanlik olan bas kahramanlar, masum ve “beyaz”

kadin tarafindan “iyilestirilir”.

Kitap isimlerinde bir diger ilgi ¢ekici unsur, zithklarin 6n plana

» o«

¢ikarilmasidir. “Toprak ve Yagmur”, “Beyaz ve Siyah”, “Ates ve Barut”,
“Ay ve Giines”, “Gece ve Giindiiz” gibi zit ve “birbirini tamamladig1”
distintilen ikilikler, kadin ve erkegi temsilen kitaplarin ve bas
karakterlerin isimlerinde sembollestirilir. Burada modern Bati
felsefesiyle sistematiklestirilen ikili karsitliklar temelli diislince sistemini
gormek mimkiindir. “Aklin/mantigin kural, babanin giciiyle
tanimlandig icin baba, kendi mantigini kural yapar. Baba, digerleri icin

en iyi olan bilir.” (Seidler, 1997, s. 35). Bunun sonucu olarak erkek akilla,
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kadinsa duygular ve sezgilerle tanimlanmaktadir. Bu ikili karsitliklar,
kadinlarin kamusal alana degil 6zel alana ait oldugunu ifade etmektedir.
Modern “vatandas”, erkektir, kadinsa “erkek olmayan” olarak imlenir.
Poptler kiiltiir, bu ikili karsitliklar1 yeniden iiretme lizerine kuruludur:
Iyinin kotiiye kars1 savasi, giiclii erkege karsi korunmasi gereken kadin,
vs. Yine bu diisiince sisteminin bir sonucu olarak kadinlar, erkekler
tarafindan korunmasi gereken, akli ve bedensel giicii erkege esit
olmadig1 icin “zayif” varliklar olarak temsil bulur. Nitekim Wattpad
roman isimlerinde en ¢ok kullanilan ifadeler arasinda emanet, sahip
(sahibim) gibi aitlik bildiren kelimeler oldugu gibi “Mafya’nin Nefesi”,
“Askerin Yari” gibi kadini erkege olan aidiyetiyle anan basliklara da ¢ok
sik rastlanmaktadir.

3.3) Psikopat Mafya’da Toplumsal Cinsiyet Rejimi

u analizi derinlestirmek ve Wattpad'ten genel bir hegemonik

erkeklik imgesi ¢ikarmaya ¢alismak adina, sitenin en ¢ok okunan

kitaplarindan olan ve ilki 2015’te Parola Yaymnlar: tarafindan
yayinlanan Psikopat Mafya ve Psikopat Mafya 2 adl kitap serisindeki
toplumsal cinsiyet kurgusunu hegemonik erkeklik c¢ercevesinde
incelemeye calisacagiz. Kitabin yazar1 Sule Terzi, 1998 Istanbul
dogumludur. Serinin ilk kitabini heniiz 17 yasindayken tamamlayip
yayinlatan yazar, kitaptaki tanitim yazisina goére “halen bayan giyim
modelistligi ve stilistlik bolimii 4. sinif 6grencisidir.” (Bu noktadan
itibaren yapilan alintilar, 2015 yilinda yayinlanan Psikopat Mafya ve
Psikopat Mafya 2 adl romanlardan yapilacaktir.)

Kitabin konusunu 6zetlemek gerekirse, bas kadin karakter Afra,
babasinin 6lmesiyle birlikte annesinin baska bir adamla evlenmesi
sonucu hayati kabusa donen, kii¢lik kiz kardesi heniiz iki yasindayken
annesi tarafindan yetistirme yurduna verilen ve annesinin iivey
babasinin baskilar1 sonucu tekrar baska bir adamla kacarak kendisini
terk ettigi, liniversite ¢aginda, geng bir kadindir. Afra, bir yandan calisip
bir yandan okurken iivey babasi maasina el koymaya ¢alisir, ivey abisi

ise ona cinsel tacizde bulunur. Bir giin abisi onun {izerine yliriyip cinsel
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tacizde bulunacakken Afra buna direnir: “Kendimi geri ¢cekmeye calisip
erkekligine tekme attigfimda duraksayip penisini tuttu.”. Kitap boyunca
penisten “erkeklik” olarak bahsedilmektedir. Afra bunlardan kurtulmak
icin tam o anda bir kahraman hayal eder: “Oyle biri ¢iksin ki su anda,
arkamdaki iblis yok olsun. Oyle biri tutsun ki elimi bir daha birakmasin,
egilen basimi ardina kadar kaldirsin.”. Afra kagmaya baslayip sokaga
kendini attiginda siyah ve liiks bir arabanin son anda durmasiyla
ezilmekten kurtulur. Arabanin i¢inden ¢ikan yasl bir adam, Afra’y1 iivey
abisi Samet'ten kurtarmak i¢in hamle yapar: “Samet’in boylarinda
karsimda bir dag gibi duruyordu. Ellerini pantolonun arka kismindaki
kemere yonlendirerek silah1 c¢ikartip Samet’e dogrulttu. Gozlerim
kocaman acilmisti, dehsete diisen bir ifade ile elindeki silaha bakarak bir
adim geriledim.”. Yashi adamin adi Salih’tir ve Afra’nin ona glivenmekten
baska caresi yoktur. Ancak adam onu karanlik bir ormana gotiiriir ve
arabadan inerek ona arabada beklemesini soyler. Afra onu dinlemeyip
pesinden gittiginde adamin bir depoya girdigini, deponun ortasinda bir
sandalyeye baglanmis ve yliziinden kanlar akan gen¢ bir erkek,
etrafindaysa siyah takim elbiseli bir siirti adam gorir: “Uzun boylu, iri
yarl, kemikli yiizlere sahip olan, cehennem melegini animsatan, korkung
adamlar. Bu duruma bakarak Salih Bey’in tehlikede oldugunu sezen Afra
cesurca onu kurtarmak i¢in depoya girmeye calisirken geng ve giiclii bir

adam tarafindan yakalanir. Bu sahne soyle anlatilmaktadir:

Tek kolumdan sikica tutup kendine c¢ektiginde goglisiim kash
gogsiine carpmis, diger eliyle kaplisonumu agmisti. (...) Catik
sekilli kaslari, sert yiiz hatlarina tamamen uyuyordu, bugday
rengindeki saglar1 g6z rengi ile uyumlu bir ahenk tutturmus,
birlikte parliyordu. ifadesiz bir sekilde o da benim yiiziimii
izlemeye basladi. Ardindan yutkunurken, yanaklarimdaki
gamzelere baktu. (...) Kollarindan siyrilmaya ¢alisip kendimi sertce
geri cekmeye zorladigimda ofke ile soluyarak beni kedisine daha

fazla yasladi.

Salih Bey yanlarina gelip bu gen¢ adama Afra’y1 birakmasini, onun
konuyla alakasi olmadigini séyler. Gen¢ adama “Yagiz, oglum” diye hitap

etmesi Afra’nin dikkatini ¢eker. Yagiz Afra’y1 birakmak istemez, ¢linkii
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orada olanlar1 gérmistir. Yine de Salih Bey Afra’y1 alip “liikks villa”sina
gotiiriir. Yolda ona “Sen erkek dogmaliymissin be kizim, bu ne yiirek
boyle!” diyerek “iltifat” eder. Yagiz'in koti biri olmadigini, orada agzi
burnu kanlar i¢inde sandalyeye baglanmis adamin kendi oglu oldugunu,
ama bunu hak ettigini s6yleyen Salih Bey’in, yurt disinda yasayan bir de
kiz1 vardir ve kiz1 Salih Bey’in eski esi, yani annesi cesitli “dolduruslarla”
Salih Bey’e diisman etmistir. Oysa Salih Bey evinde kizi Nazlican i¢in
icinde bir strii elbiseler bulunan ve ¢ok giizel dekore edilmis bir oday1
hazir tutmaktadir. Tim bu ayrintilar Afra’nin Salih Bey’i ideal baba
olarak gérmesini saglar. Ancak Yagiz, Afra’y1 unutmamistir ve onu Salih
Bey'in evinden kagirarak kendi “liiks villa”sina getirir ve burada alikoyar.
Romanin bundan sonrasi ¢esitli kagma, kagirilma, tecaviiz tehditleri,
“kotii adamlar”la yasanan catismalarla gecerken Afra ve adinin Yagiz
oldugunu 6grendigimiz bas erkek karakter birbirlerine asik olurlar. Bu
ask hikayesine biraz daha yakindan bakarak gen¢ yazarin ideal erkeklik

imgesinin ¢ercevesini ¢cikarmak miimkiin olacaktir.
Karanlik Servet: Kaynagi Belli Olmayan, Sinirsiz Bir Zenginlik

Yagiz karakterinin tam olarak mesleginin ne oldugu kitap boyunca
belirtilmemekle birlikte biiyiik bir sirkette yonetici pozisyonunda
oldugunu anlamaktayiz. Tipk: “ideal baba” Salih Bey gibi Yagiz da ¢ok
liikks bir villada yasamakta, son model Porsche’si ve siyah takim elbiseli
bir¢cok korumasiyla oldukga liiks bir hayat siirmektedir. “Karanlik isler”
yaptigini bildigimiz Yagiz, gercek anlamda bir {ist sinif liyesidir. Yazarin,
girdigi her evi ayrintisiyla tarif etmesi, bu zenginligin ve liiksiin
sinirlarim1 anlamamiza yardimcl olmaktadir. Ornegin Yagiz'in evi soyle
tarif edilir:

Beyaz, biiyiik villay1 gériince ne yapacagimi bilemedim. (...) (iceri
girdiginde) Siyah, parlak bir zeminden olusan salon goziime
carpmistl. Duvarlar ve zemin disindaki esyalarin biiyiik bir kismi
beyazdan olusuyordu. Beyaz koltuklardan iki tane vardi ve ¢apraz
bir sekilde karsilikliydilar. Fazlasiyla biiyiik bir salondu. (...) Erkek

evine gore fazla diizenli ve temizdi. (...) Koridordaki son kapiya
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gelene kadar 6niime sadece bes kapi ¢ikmisti. Bir kabaday: i¢gin
azdi sanki.

Yagiz icin burada kullanilan “kabaday1” ifadesi, kitabin geri kalaninda
“mafya” olarak karsimiza ¢ikmaktadir. Burada heniiz Afra Yagiz'a asik
olmadig (ya da bunu kendine itiraf etmedigi) i¢cin kabadayiy1 biraz alay
ya da hakaretvari sekilde kullanmaktadir. Yagiz, yakin arkadaslariyla bir
“cete” gibi yasamakta, cetenin lideri oldugu kitapta cesitli sekillerde
belirtilmektedir. Ornegin, her ne kadar yakin arkadaslari aym 6zelliklerle
betimlense de en zengin, en biiyiik eve sahip, en dogru kararlari veren ve
fiziksel olarak en gii¢lii olan Yagiz'dir. Nitekim Afra, evin geri kalanini
kesfettiginde, “bir kabaday1 icin az” buldugu kismin, evin sadece kiiciik
bir boliimi oldugunu fark eder. Dekorasyondaki siyah ve beyaz zitliginin
vurgulanmasi, bu karanlik diinyada “gri” ya da arada kalmis hi¢bir seye
yer olmadigini; Yagiz'in karanlik tarafiyla Afra’nin safliginin temsili olan
siyah ve beyazin, kadin-erkek zithig1 icin de bir temsile déniistigiini
soyleyebiliriz.

Kitap boyunca Yagiz ve arkadaslarinin evleri bu sekilde tarif edilir.
Ayrica kotii adamlarin evleri de boyle gérkemlidir. Ancak bir 6nemli
ayrinti da Yagiz ve en yakin ii¢ arkadasi Berat, Ezel ve Bugra’nin, ilerde
evlenecekleri kadinlar i¢in, su anda yasadiklarindan ¢ok daha biiyiik ve
likks dort villay1 birbirlerine komsu olacak sekilde 6énceden yaptirmis
olmalaridir. Nitekim Yagiz, evlenmeden dnce bu evin tapusunu Afra’nin
“lizerine yapar”: “Yagiz kendi evini Afra’'nin iizerine yapti ve kendi
kadininin Azra oldugunu ¢oktan kanitladi.”. Bu tiir ayrintilarin kitapta
sikca yer almasi, erkegin sinifsal konumunun iktidar araci olarak énemli
gorildigiinii gostermektedir. Clinkii evdeki oda sayisy, “bir kabaday:
icin” yeterli olmalidir. Burada iktidar ve emegin iliskisini de gérmek
miimkiindiir. Kitap boyunca Afra hi¢bir geliri olmayan, heniiz 6grenci bir
gen¢ kadinken (ki “Yagiz beni kadin yapacak, onun kadini olacagim”
ifadeleriyle sik sik “heniiz” kadin olmadigini belirtir) Yagiz, heniiz 25
yasinda olmasina ragmen biiylik bir sirketin yoneticisidir ve sinifsal
olarak kiiciik bir azinligin elde edebilecegi imkanlara sahiptir. Bu da onu
giiclii kilmaktadir. Ayrica “onun kadim” olarak Afra, Yagiz'in miilkiyeti

altina girer. Yagiz'in, “ev”in tapusunu Afra iizerine yapmasi, 6zel alanin
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kadina ait, kadinin kuracag: bir alan olarak imlendigini gostermektedir.
Maddi gii¢, ancak 6zel alanda kadina ait olabilir.

Yagiz ve diger arkadaslarinin egitim seviyeleriyle ilgili herhangi
bir bilgi verilmemekte, ancak Afra ve kiz arkadaslarinin isletme okuyan
iiniversite ogrencileri olduklari bilinmektedir. Egitim, hi¢cbir karakter
icin 6nemli bir kriter olarak goriilmemektedir. Oyle ki Afra, mezuniyet
toreninden “sonunda bu mezuniyet isinden de kurtulmustum” seklinde
bahsetmektedir. Burada egitimin itibar getirmedigini, kaynag1 belirsiz
bir zenginligin kisisel donanima gore ¢ok daha 6nemli sayildigim1 ve
gercek “glic”tin, sinifsal tstlnlikle es tutuldugunu goérebiliriz. Ayrica
kadinlar i¢in de egitimin ve meslek edinmenin 6nemli goériilmedigini;
zengin ve gii¢ sahibi bir erkekle yapilacak evliligin ve kurulacak ¢ekirdek
ailenin, hem korunakli bir kurtulus hem de gii¢ kazanmanin bir yolu
olarak ideallestirildigini de s6ylemek miimkiindiir.

Kateksis ve Iktidar:
Cinsel Arzu Nesnesi ve Gii¢c Kaynagi Olarak Erkek Bedeni

Kitap boyunca en ¢ok bahsedilen seylerden biri Yagiz'in viicududur.
Daha ilk karsilagmalarinda “kash gogsiine” ¢arpan Azra, Yagiz'in kasl,
“baklavall” viicuduna, onun spor yaparkenki sert goriiniimiine,
sinirlendiginde kaslarinin gerilmesine, sik sik  “erkeksi” olarak
tanimladig1 sesine, keskin ve sert bakislarina, diger erkeklere karsi
fiziksel olarak ¢ok daha giiclii olusuna, hatta kadinlara karsi cinsel olarak
da sert ve saldirgan olusuna hayrandir. Oyle ki bu durum, Yagiz'la cinsel
birliktelik yasama konusunda onu ¢ok korkutmaktadir, ¢linkii daha 6nce
onunla birlikte olup evden g¢ikan bir kadinin viicudunda morluklar
oldugunu, dudaklarinin patladigini, saglarimin  dagildigini, kadinin
ylriimeye bile halinin olmadigini goérmiistir. Evlendikten sonra
korktugu icin birka¢ kere birliktelikten kag¢tiktan sonra Afra, sonunda
kendini buna hazir hisseder: “Kocami artik mutlu etmek istiyordum.
Yanina ilerlerken yapacagim sey i¢cin olduk¢a heyecanli ve tedirgindim. O
sonugta artik kocamdi, ondan utanmamam lazimdi, yapmalydim...”. ilk
defa cinsel birliktelik yasamadan 6nce Yagiz'in nasil goriindiigiiniiyse
soyle anlatmaktadir:
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Tipki kana susayan bir vampir kadar susuzdu. (...) ‘Son bir
hak daha veriyorum, istersen simdi gidebilirsin.’
Gitmeyecektim, evlenmistik. Normal kar1 kocalar ne
yaplyorsa onu yapacaktik, istedigini verecek, istedigimi
alacaktim. (..) Kendimi a¢ bir aslanin yemegi olarak
hissetmistim. Yagiz ac¢ bir aslandi ve ben de onun aylarca
bekledigi yemegiydim. Saliseler ilerledik¢e sonumun diger
kizlar gibi olmamasin diledim.

Burada hem erkegin arzusunun dizginlenemez, hayvani yonii
vurgulanmakta hem de “diger kadinlar’, bu arzuyu yeterince
doyuramadiklar icin esas kadin, “Yagiz'in karis1 olmay1” hak ettigini
kanitlamaktadir.

Bu ilk sevismenin ertesi sabah1 Yagiz, Afra’ya kahvalt1 hazirlar ve
“Otur kadinim. (...) Sana sahibim, benim oldun.” der. Artik Afra, sadece
nikahla degil, cinsel birlesme yoluyla da Yagiz'in miilkiyeti haline
gelmistir. Evlilik igerisindeki cinsel iligki onaylanirken bu ayni zamanda
kadinin erkege saglamasi gereken bir hizmet olarak goériilmekte, bu da
bizi kateksisle iktidar arasindaki iliskiye gotirmektedir. Erkegin
“fizyolojik olarak cinsel arzularini kontrol etmekte zorlanmasi”, kiiresel
hegemonik erkekligin belki de en eski kodlarindan biri olarak
diistintilebilir. Tabii bu durum, bir “6z-denetim eksikligi” olarak degil,
cinsel arzunun fiziksel giicle birlesince “kars1 konulamaz” bir {stiinlik

saglamasi seklinde sunulmaktadir.

Kitap boyunca en ¢ok tekrar edilen betimlerden biri, Yagiz'in
kollar1 ve gogsiiniin ne kadar kuvvetli oldugudur. “Onun giiven veren
gogsii  kollarimin arasindaydi. Basim genis, giicli, her savasi
kazanabilecek olan Yagiz Sonmez’in giivenli goégsiine yashydi (...)
Omriimiin sonuna kadar bu gii¢lii kollarin arasinda kalmak istiyordum.”
“Odiil istiyordu, ben de ona 6diiliinii en giizel sekilde vermek
istiyordum.”, “O her erkegi kiskandirabilecek miikemmellikte ve
seksilikteydi. Yanimda onun gibi heybetli bir erkegin olmasindan biiyiik
mutluluk ve gurur duyuyordum.”, “O ¢ok erkeksiydi, kokusuyla bile
basimi déndiirebiliyordu. Ben de biraz disi olmaliydim. Siirekli titremek
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yerine biraz da titretmeliydim.”. Erkek viicudunun bir cinsel haz nesnesi
olarak tanimlanmasi, yine de onun iktidarindan bir sey eksiltmemekte,
aksine tam da burada kateksisle iktidar arasindaki baglantiyi
gormekteyiz. Afra sik sik Yagiz'la cinsel birliktelikten korktugunu, ona
“yetememekten” endise duydugunu belirtirken iizerinde en ¢ok durulan
konu Afra’nin bakire olmasi, hatta Yagiz’dan 6nce kimseyle dpilismemis
olmasidir. Cinsellik aitlik-sahiplik {izerinden tanimlanmakta, bu da ancak
evlendikten sonra miimkiin ve uygun goriilmektedir. Evlendikten sonra
erkegini yeterince tatmin edememekse kadinin yetersizligi olarak
resmedilir.

Viicut ve iktidar iligkisi, cinsellikte kendini ¢ok net
gostermektedir. Ornegin Afra, Yagiz'in penisini ilk defa gérdiigiinde onun
biiyiikliginden korkmustur. Kitap boyunca Yagiz'in Afra’ya bakislari
“yirtic bir hayvan gibi”, “avini kollayan vahsi bir hayvan gibi” seklinde
betimlenmektedir. Evlilikleri ilerleyip Afra “utangachgini” istiinden
attikca bu konuda Yagiz’a daha agik konusmaya baslar: “Canavarina

bayiliyorum tabii ki”.

Connell, hegemonik erkekligi “kaba kuvvet ve saldirganlikla bir
tutma[nin] hata ol[acagini]” sdylerken, ataerkil ideolojide kadinlarin
duygusal, erkeklerinse akilct varliklar oldugu kabuliiniin, popiiler
kiiltlirde de erkeklerin “68reten” konumunda temsilinin yaygin
olmasinda etkili oldugunu belirtmektedir (2019, s. 289). Yagiz da sadece
giiclii bir bedenden ibaret degildir. Dlismanlarini zekice alt ederken hem
Afra hem de “cete”si icin en dogru kararlari verir. Ayrica Afra’ya kendini
korumasi i¢in diizenli olarak doviis dersleri vermekte, onun bedenini de

“egitmektedir”.

Yagizin Afra’ya “Sunu yap, bunu giyme” seklinde diktelerde
bulunmasi ya da “kolumdan ¢ekti, dislerini sikarak duvara yumruk att1”
gibi fiziksel siddet ifadeleri, “siddet” olarak tanimlanmamakta; bir tutku
ifadesi olarak goriilmektedir. Ancak Afra, disaridan siirekli bir siddet
tehdidi altindadir. Ozellikle cinsel saldiri/tecaviiz tehlikesi, kitap
boyunca birka¢ kere Afra’y1 tehdit eder. Afra’nin, Yagiz'in diismanlari
tarafindan cinsel saldir1 altindayken diisiindiikleri, yukarida bahsedilen
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“aidiyet” hissinin sembolik olmaktan ¢ok ote, gercek bir sahip-efendi
iliskisi kurdugunu gostermektedir: “Bana sadece Yagiz'in el siirmesini
istiyordum, baskasinin dokunmasina dayanamazdim. (...) Sakin ol Afra.
Sakin ol. Sana dokunamayacak. Sen Yagiz Sonmez’in hasin kizisin,
Yagiz'in 6grettiklerini hatirla. (...) Ben Yagiz'in kiziyim, bana kimse sahip
olamaz.”. Bu “ait olma” durumu, yan karakterler icin de gecerlidir.
Yagiz'in yakin arkadasi Berat, Afra’nin yakin arkadasi Buket'le sevgilidir
ve o da Buket'e ayni iktidar1 kurmustur. Afra’y1 kagiran kotii adamlarin
elinden kurtarmak icin yaptiklar1 planda Buket'in kotii adami bir
kuytuluga cekmesi gerekmektedir, ancak Berat onu uyarir: “Sana
dokunmasina izin verirsen seni 6ldiriirim”. Nitekim Afra, saldirganin
elinden kurtulmayr basarir ve bunu kamera Kkayitlarindan izleyen
Yagizin “Iste benim kizim!” seklinde 6vgiisiinii kazanir. Burada
saldirinin tecaviizle sonuglanmasi durumunda Afra’nin suglu, kirlenmis,
“Yagiz'in Kkaris1 olmak i¢in yetersiz” olarak goriilecegi sonucunu
cikarabiliriz; ¢linkii saldiri, sanki Afra’nin kendini ispatlamasi igin bir

sinav gibi sunulmaktadir.

Yagiz'in fiziksel giiclinii “kotii adamlar” iizerinde uygulamasi,
hatta onlara gesitli iskenceler yapmasi, ¢ekici bir unsur olarak goruliir:
“Dudaklarmi birbirine bastirdi, gozleri olduk¢a sert bir bicim almisty,
korkmuyordum ondan. Bodyle olmasi beni daha fazla kendine
baglamasim  sagliyordu. Kafayi mi  yemistim? Iskencelerden
hoslanmazdim, fakat fazla gii¢lii, fazla giiclii olmasi... Lanet olsun evet,
evet beni tahrik ediyordu”. Bu sado-mazosist arzu, erkekligin ve
kadinligin birbirinden tamamen zit uglarda tanimlanmasinin bir sonucu
olarak goriilebilir. Erkeklik, kadinliktan ne kadar uzaklasir ve sertlesirse

o denli ¢ekici olacaktir. Giig, ancak erkek araciligiyla transfer edilebilir.
Din, Yasam Tarzi ve “Cete Kiiltiirii” iliskisi

Evlilikten once cinsel iliski yasanmamasi, din ve inanglardan ¢ok
“namus” kavramiyla ilintilendirilebilir, ¢ilinkii Kkarakterlerin dini
duygularina dair ¢ok bir bilgi verilmemektedir. Ancak Kurban
Bayraminda erkeklerin kurbani kendilerinin kestikleri bir sahne uzun
uzun anlatilmaktadir. Yagiz Afra’ya “Erkegini kurban keserken gérmek
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istemez misin?” diye sorar, diger arkadaslariyla beraber kurbani
kendilerinin keseceklerini soyledikten sonra kurban kesilecek yere
gitmek icin hazirlanmasini sdyler ve ekler: “Bana bak adam gibi giyin,
yoksa sadece iizerindekileri par¢calamakla kalmam, seni de parcalarim.”.
Kurban kesilecek depoya kiz arkadaslariyla birlikte (tabii ki Yagiz'in
korumalar: esliginde) vardiktan sonra ¢ok iri bir ékiiziin bagh halde
depoda bulundugunu goriirler. Kurbanin nasil kesilecegini tartisirlarken
kizlardan biri, “...en gii¢lii kism1 olan bas kismini kim alacak acaba?” diye
sordugunda Afra, “Tabii ki Yagiz alacak.” der ve Yagiz gercekten bas
kisma gecince giilerek “Benim erkegim.” diye ekler.

Burada goriildiigi tizere kurban kesme “ritiieli”, dini bir karakter
tasimaktan cok yine gii¢ ve bedenin sergilendigi, erkegin bilek giiciiniin
kanitlanmasinda bir arag¢ olarak kullanilmaktadir. Bunun disinda din ve
inanclara dair herhangi bir ifade ya da davramisa kitap boyunca
rastlanmamaktadir.

Yagiz ve arkadaslari, etraflarinda kendilerine sadik “adamlar1”
bulunan, kendileri de birbirlerine sadik davranan, hepsi ayni sirkette
yoOnetici pozisyonda yer alan, list sinif erkeklerdir. Ancak cetenin lideri
ve en nihayetinde “boganin en gii¢lii basi”n1 tutan, Yagiz'dir; dolayisiyla
en biiyiik sadakat de ona kars1 olmahdir. icerigi tam olarak belirtilmeyen
“karanlik isler” yaptiklar i¢in ¢evrelerinde pek ¢cok rakip ve diismanlari
vardir. Bu nedenle hayatlar ¢esitli kovalamacalar, doviisler, hatta bazen
silahli catismalar, karanlik depolarda yapilan iskenceler, kagcirilan
kadinlar gibi siradan sayilmayan olaylarla cevrilidir. Ancak onlar,
hayatlarindaki kadinlar1 “evde ve giivende” tutmak i¢in ellerinden geleni

yaparlar.

Yasam bicimlerine bakildiginda, tipik ataerkil c¢ekirdek aile
yapisini kurmaya calisan, ancak kendi babalariyla sorunlar1 olan,
anneleri ya erken yasta 6len ya da “namusunu korumayan” kadinlar olan,
bu yilizden hayatlarina alacaklar1 kadinlarin “el degmemis” olmasina
6zen gosteren erkeklerle karsilasmaktayiz. Afra ve arkadaslari da bu
ataerkil aile yapisini ve cinsiyet¢i is bolimiini seve seve kabullenmis
gibidirler: Sik sik onlar1 yemek yaparken, evi toplarken goriiriiz; ayrica
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kiyafetlerine de sevgilileri yiiziinden siirekli dikkat etmekte, disarida
sevgililerinden baska erkeklerle konusmamakta, onlarin kendileri
hakkinda “yanlis seyler” dusiinmesini istememektedirler. Erkeklerin
siirsiz maddi imkanlarina karsilik ataerkil bir isbirliginin sonucu olarak
gorebilecegimiz bu kaliplar, kitabin sonunda tiim ¢iftlerin evlenmeleri ve
kadinlarin pes pese cocuklar dogurmalariyla tamamlanir. Cocuklar da
yine ayni kaliplarla biiyiitilir; kiz ¢cocuklar1 daha bebek yaslardayken
erkek cocuklarina karsi “korunur”, elbiselerine dikkat edilir vs.

Bunun yaninda paten, yiizme, savunma sporlar1 gibi cesitli
bedensel aktiviteler de yasam bicimlerinin bir pargasi olarak
sunulmaktadir. Afra Yagiz'la beraber yapabilecekleri bir aktivite
disiintirken dans edebilecekleri fikri aklina gelir; ancak hikayenin
devaminda buna dair bir gelismeyle karsilasmayiz.

Kadinlarin giyimlerinin ¢ok énemli oldugu, kitap boyunca hemen
her sahnede kadin karakterlerin iizerindeki kiyafetlerin ayrintili olarak
anlatilmasi, sa¢ ve makyaj gibi konulara kitap boyunca detayli yer
verilmesi, c¢esitli balo veya ickili toplantilara katilmalari, yasam
bigimlerinin sekiiler tarafin1 yansitirken ayni zamanda kadin ve erkek
rollerinin abartili sekilde birbirinden ayrilmasi, geleneksel aile
modelinin devami i¢in yogun istek ve ¢aba gdsterilmesi, yasamlarinin
muhafazakar bir yonii oldugunu gostermektedir. Burada, beslenilen
kaynaklar sekiiler olmasina ragmen aileyi kutsayan ve geleneksel
toplumsal cinsiyet kurgularin1 besleyen kiiresel yeni-muhafazakarligin
kodlarim goriiyoruz. Her ne kadar Tiirkiye'de yeni-muhafazakarlik daha
cok Islama bir kimlikle kendini ifade etse ve burada sekiiler kodlar
gorsek de kiltiirel muhafazakarhigin yiikselmekte olusunun yansimasini
gormek miimkiindiir. Burada net bir ayrim yapmak miimkiin olmadig1
gibi gercekten boyle bir ayrima gerek de yoktur; ¢linkii kiiresel yeni-
muhafazakarlikla yerel islamc yeni-muhafazakarhigin kiiltiirel alandaki

savunulari (aile, kadinin ev iginde tanimlanmasi, vs.) benzerdir.
Kadinsilasma Endigesi ve Homofobi

Hegemonik erkeklik heteroseksiiellikten bagimsiz diisiiniillemez.
“Ataerkil ideolojide escinsellik, hegemonik erkeklikten simgesel olarak
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dislanan ne varsa onu biinyesinde barindirir. (...) Dolayisiyla hegemonik
erkekligin goziinden bakildiginda escinsellik, kolaylikla kadinsilik olarak
goriilebilmektedir.” (Connell, 2019, s. 153). Bu baglamda Psikopat Mafya
kitabindaki biitiin erkek kahramanlar heterosekstiel olmakla beraber
kadinlara kars: cinsel istekleri de siirekli vurgulanmaktadir. Ornegin
Yagiz ve arkadaslarinin calistiklari sirketteki biitiin sekreterler kadindir
ve hepsi (yazarin ya da Afra’nin tabiriyle) “Yagiz'in altina yatmak i¢in”
firsat kollamaktadir. Diger erkek karakterlerden Bugra, kadinlara cinsel
olarak asir1 diiskiindiir ve sik sik “silikonlu, sarisin siirtiik”lerle, sirket de

dahil olmak iizere pek ¢ok yerde cinsel birliktelik yasar.

Kitap boyunca heteroseksiiel erkekligin disinda tanimlanan tek
karakter, kizlarin sik sik gittikleri kuafér Kerem’dir. Kerem escinsel ve bu
yonuyle “zararsiz” erkek olarak tasvir edilir; Afra ve arkadaslar1 onunla
rahat¢a fiziksel temasta bulunurlar, disaridaki diger erkeklerden
sakindiklari gibi ondan sakinmazlar. Ancak Berat bir giin sevgilisi Buket'i
kuafére birakmak icin onunla birlikte iceri girer ve Buket'in Kerem’le ¢ok
samimi oldugunu goriir. Bu durumdan hi¢ hoslanmaz. Buket'in isi bitip
de kuaforden ¢ikma zamanlar1 geldiginde Kerem o6nce Buket'i oOper,
sonrasindaysa Berat’a donerek “Cadiyla birlikte sen de gel” diyerek ona
sarilir: “Bekleyecegim seni de yakisikli!” deyip yanagina sulu bir 6piiciik
kondurur. Berat bu duruma c¢ok sinirlenir. Bu boliimdeki anlatici

karakter Buket, o an soyle diisiiniir:

Kerem gaydi, fakat az 6nce Berat'tan etkilenip yutkunmus
olamazdi degil mi? Olamazdi! Berat'in kaslar1 her gecen
salise boyunca c¢atilmaya devam ediyordu. Saskinlikla
dudaklarim aralanmisti. Kerem... Canina mi susamisti? (...)
Berat, sert bir hareketle Kerem'i lizerinden itti. Kerem
olduk¢a sersemlemis bir ifadeyle Berat’a bakti. (...) ‘Dalga
misin sen?’ Kisaca dalga mi gegiyorsun demek istemisti. Bir
katil gibi bakmaya devam ediyordu, Kerem korkusuzca
kikirdadi: ‘Oldukga sertsin.’(...) Kerem’in kolundan tutup

mirildandim: ‘Kerem artik susmalisin.
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Bu sahnede de gorebilecegimiz gibi escinsel erkek, kuaforlik gibi
“kadins1” bir meslege sahip, sirnasik ve aslinda kadinlar igin bir tehlike
arz etmeyen, tamamen erkeklere ve erkeklige bir tehdit olusturan bir
bicimde temsil edilmektedir. Berat Kerem’e Buket'e bir daha
dokunmamasini soylediginde Kerem: “Onu benden sakinmana gerek yok,
ben kadinlardan hoslanmiyorum.” diye cevap verir. Buket bu durumu
“Sanirim benim degil kendi namusunu koruyordu. Kerem yiiziine seker
kiz, pardon erkek giliimsemesini takinip otuz iki dis siritti: ‘“Tanistigima
¢ok memnun oldum sert erkek.”. Gorildiigu tlizere escinsel erkeklik,
erkeklikten ¢ok kadinliga yakin gorilmektedir. Ancak tam olarak
kadinlik kodlariyla da 6rtiismez: Berat, herhangi bir kadinin onu 6pmesi
tizerine “kendi namusunu korumak i¢in” sinirlenmeyecekken konu bir
escinsel olunca erkegin de “namus”u séz konusu olmustur. Ayrica
Kerem'’le bire bir temasa gecen, ¢etenin lideri konumundaki Yagiz degil,
cetenin bir baska gii¢lii tiyesi olmustur. Bu da lider konumundaki erkegin

kisisel alanina boyle bir “tehlike”nin yaklasamayacagini gostermektedir.

4) Evdeki Melek, Disarda Kabadayi:

Wattpad Romanlarinda One Cikan Kadinhk

ukarida bahsedilen hegemonik erkeklik temsili, bunlar iireten
Yyazarm 17 yasinda bir gen¢ kiz oldugu da goz Oniinde
bulunduruldugunda, o6ne ¢ikan kadinlhik hakkinda da bilgi
vermektedir. Virginia Woolf, “evdeki melek” metaforuyla kadin yazarin,
bu ataerkil diizenle nasil is birligi icine girmeye itildigini; yazarken
“kendisi” olmaktan nasil vazgectigini anlatir. Evdeki Melek (The Angle in
the House), Coventry Patmore’'un 1854’te yayimlanan, Viktorya
doneminin miikemmel kadinini anlatan siirinin bashgidir. Patmore bu
siiri, ona gore Viktorya doneminin miikkemmel kadini olan esi Emily i¢in
yazmis; bu siirde “ideal kadin”in, esini mutlu etmekle mutlu olan, sadece
bakislariyla bile 6ziir dileyen, hayatini esini merkeze alarak sekillendiren
bir kadin olmasi gerektigini sdylemistir: “Erkek memnun edilmelidir;
ama onun memnuniyeti/ Kadinin zevkidir.” (Bristow, 1996, s. 118).
Virginia Woolf (2014, s. 112), Viktorya ddneminin bu meleginin,
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yazarken kendisini rahat birakmadigini soéyler; omzunda durup sunlari
fisildadigin belirtir:

Tatlim, sen gen¢ bir kadinsin. Bir erkek tarafindan
yazilmis bir kitabi elestiriyorsun. Anlayish ol, sevecen ol,
gurur oksa, aldat, cinsiyetimizin biitiin maharetlerini ve
cilveli kurnazliklarini kullan. Hi¢ kimsenin senin kendine
ait bir aklin ve diisiincelerin oldugunu anlamasina izin
verme. Her seyden dnemlisi, saf ol.

Popiiler edebiyat alani, evdeki melegi dldiirmeyi miimkiin kilmaz; ¢linkii
evdeki melegi 6ldiirmek, okuyucunun daha dnce aligkin olmadig: sekilde
ataerkil hegemonik erkekligi elestirmeyi beraberinde getirecek; ancak
bu durumda romansin, yani ask hikdyesinin gerceklesebilmesi igin
esitler arasi bir iliski kurmak gerekecektir. Bu tiirli bir ask temsili,
Wattpad romanslar1 ozelinde ¢ok ragbet goérmez; ciinkii Wattpad
yazarlar1 da okuyucular1 da disil arzunun, aciy1 beraberinde getirecegi
onkabuliiyle yazilmis sado-mazosist hikdyelere “asinadir” ve tanidik
olani okumaya devam eder. Burada kadinlarin temsili de melek-seytan

ikiligini yansitmaya devam etmek durumundadir.

Kitaptaki ilging noktalardan biri, Afra’nin annesinin, Salih Bey’in
eski esinin, Yagiz'in annesinin ya kotii karakterli ya da geng yasta 6lmiis
kadinlar olmasidir. Afra, babasinin 6liimiinden sonra baska bir adamla
evlenen ve sonra kendisini de {ivey babasini da terk eden annesinden
nefret eder ve ondan “o kadin” diye bahseder. Salih Bey’in eski esi, kizi
Nazlican'in  babasindan nefret etmesini saglamak i¢in onu
doldurmaktadir. Kitaptaki diger kadin karakterler de Afra ve
arkadaslarinin  sevgilileriyle cinsel birliktelik yasamak isteyen
“stirtlikler” olarak tasvir edilir. Genellikle sarisin, silikon ya da estetikli,
yalmzca cinsellik konusan bu kadinlar, Afra’'nin gdziinde
karaktersizdirler. Kitaptaki olumlu kadin karakterler, yani Afra’nin
arkadaslari, cinselligi yalnmizca sevdikleri adamla yasamak i¢in bekleyen
ve sonunda o adamlarla evlenmeyi “hak eden” kadinlardir. Burada yeni-
muhafazakarligin, toplumsal sorunlarin temelinde “otorite ¢oziiliistiniin”
yattigini iddia eden yaklasimini gérmek miimkiindiir. Anneler, ¢ekirdek
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aileyi terk ederek sistemi bozmuslar, geleneksel aile yapisinin bozulmasi
da beraberinde erkeklerin “su¢ ve siddete” meyletmesine sebep
olmustur. Bu durumu diizeltmek, daha dogrusu “yarali erkegi”
diizeltmek i¢in “kotli anneler”in aksine saf, bozulmamis bir kadinin
yeniden cekirdek aileyi kurmasi beklenmektedir. Bu nedenle Afra, hem
safligin1 hem de sadakatini defalarca kanitlamak zorunda kalacaktir.

James Gillighan, “Namusun merkezi deger oldugu kiiltiirlerde
kadinlarin onur/ namus tzerindeki tek aktif etkisi, onu yok etmektir.”
(2007, s. 543) diyerek aslinda kadin cinselliginin kontrol altina
alinmasinin neden gerekli oldugunu ifade eder. Ciinkii “kadinlar bu giice
sahiptir: Evlerindeki erkeklerin namuslarin1 yok edebilirler. Kadinin
erkege namus ya da namussuzluk getirebildigi kiiltiirel tanimli1 sembolik
sistem, cinsiyetin diinyasidir: disil cinsel davranis.” (Gillighan, 2007, s.
544). Kadinlarin bu denli bir giici ellerinde bulundurmalarini
engellemenin yolu, “uzlasiyla saglanan hegemonya” ya da Deniz
Kandiyoti'nin belirttigi tizere “ataerkil pazarlik” kurmaktir. Evlilik, bu
pazarligin namus temelli gerceklestigi alandir. “Erkekler, kendi
namuslarin1 ‘kendi’ kadinlarinin ellerine birakirlar. Bu eril yapida,
kadinlarin erkeklerin namusunu yok etmelerinin duygusal olarak en
giiclii yolu, evlilik disi cinsel iliskidir: evlilik 6ncesinde, sirasinda ve hatta
sonrasinda cinsel olarak fazla aktif ya da saldirgan (“iffetsiz” ya da
“sadakatsiz”) olmak” (Gillighan, 2007, s. 544). Tabii bu pazarliga
girebilmek i¢in evliligi “hak etmek”, evlilik 6ncesinde bekareti korumus
olmak ve evlilikte de bunu koruyabilecegini, “diger/ kotii kadinlar”dan
farkl oldugunu ispat etmek gerekir. Bu da kadinlari, neo-liberal pazar

kiltiiriniin rekabetci yapisini i¢csellestirmeye iter.

Radikal feminist Mary Daly, ataerkil kiiltiirel ortamin iirtinleri
analiz edildiginde karsilasacagimiz seyin, “[...] kadinlarin yaraticiliginin
diger kadinlara yonelik 6fkeye yonlendirilmesi, kadinlar arasi iliskilerin
yuzeysellestirilmesi ve rekabete dayandirilmasi oldugunu sdyler. Mevcut
durumda ataerkil diisiince, iliskiler agiyla kadinlar iizerinde kurdugu
baskinin benzerinin kadinlar arasi iliskide de kurulmasim saglar.”
(Atayurt, 2013, s. 88). Kadinlar da bu ataerkil kiiltiiriin i¢cine dogan, bu

kiiltiirden beslenen o6zneler olduklar1 igin, popiiler Kkiltiiriin
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“dogallastirarak” goriinmez kildig1 ataerkil ideolojiyi fark etmeden

icsellestirir ve bu kiiltiirii yeniden tliretebilirler.

Romana geri donecek olursak, aslinda pozitif karakterlere
baktigimizda, onlarin da erkeklerden ve cinsellikten baska konustuklari
bir konu yoktur. Ustelik erkeklerin viicutlarindan cinsel olarak ne kadar
etkilendiklerine dair ayrintilhl anlatimlarla karsilasiriz. Dahasi bu
kadinlar da siirekli makyaj yapan, kiyafetlere, sa¢ modellerine, kisisel
bakimlarina zaman ayiran, bu anlamda “diger kadinlar”dan ¢ok da farklh
olmayan karakterlerdir. Ancak burada, kadin cinselliginin korkutucu
yaninl géormek mimkiindiir. Namus kavrami, kadin cinselliginin evlilik
sonrasina ve “yalnizca ait olunacak erkege” saklanmasi yoniinde bir
telkinle kadinlar1 pasif bir konuma itmektedir. Bourdieu, “Kadin i¢in
seref, negatif olarak tanimlanir ve yalnizca korunabilir ya da
kaybedilebilir, zira kadinin erdemi sirasiyla bekaret ve sadakatten
ibarettir” (2015, s. 69) diyerek kadinligin erkeklik karsisindaki pasif
konumuna isaret etmektedir. Kadinlarin kendi cinselliklerini yanls, kotii
ve utanilasi gormeleri; buna karsin erkeklerin cinsel o6zgirliiklerini
hosgormeleri, bu tiirlii pasif bir namus anlayisinin bir tezahiirii olarak
gorilebilir. Nitekim yazar, Afra ve Yagiz arasindaki cinsel miinasebeti,
Yagiz'in zorlamalari, onu zorla evde tutmasi, gesitli fiziksel yakinlik
anlar1 lretmesi ve fiziksel giici nedeniyle Afra’nin bunlara karsi
koyamamasi seklinde ifade ederek bas kadin karakterinin “namusunu”
korumustur. Oysa Afra, Yagiz disindaki erkeklere karsi namusunu

“gerekirse oldiirerek” korumak zorundadir.

Ustelik Afra karakteri, diger kadinlara siddet uygulamaktan da
cekinmemekte, hatta bunu bir erdem olarak gormektedir. Yagiz'la
yakinlastigini disiindiigli kadinlara fiziksel saldirilarda bulunurken
Yagiz'a degil, “ona sulanan siirtiik”lere dfkelendigini, bu 6fkesinin de yine
Yagiz’a cekici geldigini, karsilikli bir ait olma-sahip olma iligkisinin
varligini gorebilmekteyiz. Burada eril ¢eteye paralel bir disil ¢etenin
olustugunu sdylemek miimkiindir. Afra da tipk: Yagiz gibi kendi arkadas
grubu icinde lider pozisyonundadir ve “diger kadinlar’a karsi beraber
hareket ederler. Ornegin holdingte ¢alisan kadinlarin “erkeklerinin altina

yatmaya calistigin1” duyduklarinda, onlara goézdagi vermek icin hep
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beraber holdinge giderler. Diger kadinlara goézdag1 verirken tam da
“diger kadinlar” gibi cekici sekilde giyinir, onlara kendilerinin daha giizel
oldugunu gosterirler. Bu durum aslinda bir 6znefrete isaret etmektedir.
Ayrica Afra, kiigiik kardesinin okulda kendisine satasan bir baska kizi
dévmesini de “tipki bana benziyor” diyerek gururla anlatir. Siddet, kendi
ceteleri ya da “cemaatleri” disinda herhangi bir odaga yoneltilebilir ve bu

gurur vericidir.

Wattpad'de yazarin Afra, Yagiz ve diger karakterler i¢in nasil
gorseller sectigine bakarak dis goriiniis hakkinda daha ayrintih bilgi
edinebiliriz. Afra karakteri, Unli bir i¢ giyim firmasinin modelligini
yapan Miranda Kerr isimli mankenle temsil edilirken Yagiz, kash bir
boksor olarak temsil edilmektedir. Kitap igerisinde Afra’nin dis
gorinimi de tipki bu manken gibi tasvir edilmekte, viicudunun
kusursuzlugu cesitli sekillerde vurgulanmaktadir. Arkadas grubundaki
diger kadin ve erkekler de fiziksel olarak ¢ekici modeller ve oyuncularla

gorsellestirilmistir.

Kitabin sonunda hem Yagiz ve Afra'nin hem de diger ciftlerin
evlendiklerini, ¢ocuklarinin oldugunu, Yagiz’in heniiz bir yasindaki
kizinin kiyafetini kontrol etmeye ¢alistifini; bir baska arkadasinin erkek
cocugunun “aile icinde olsa da” kizina yaklasmasina sert bakislarla

karsilik verdigini ve tiim bunlarin Afra’y1 ¢ok mutlu ettigini okuruz.

Bu bilgiler 15131nda Psikopat Mafya’daki 6ne ¢ikan kadinlik,
hayatinin sorunlarindan kurtulmak ig¢in zengin, giiclii, yakisikli bir
kahraman bekleyen; bu erkegin emirlerine itaat eden ve ona cinsel
olarak haz vermeyi bir gorev bilen; giizel yemek yapan ve ev ici islerin
sorumlulugunu iizerine alan; disaridaki erkeklere karsi sert, hatta yer
yer kaba davranan ve bunu sadece tek bir adama ait oldugu i¢in yapan;
erkegin maddi ve manevi korunmasi altina girme karsiliginda itaatkar
kadin roliinii listlenen; kariyerden ¢ok annelige 6énem veren bir kadindir.
Ancak bu kadin aym zamanda diger kadinlara fiziksel siddet
uygulayabilen, bu 6l¢iide de kendini “giiclii géren bir kadindir; bu
anlamda yiiz yillardir siiregelen “evdeki melek” imgesinden tek
farklilastig1 nokta budur.
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Sonug

opliler edebiyat iiriinleri, toplumsal cinsiyet diizeninin sembolik
Pkodlarml tasiyan, yayginlastiran ve mevcut siyasal ve kiultiirel

ortamin etkileriyle sekillenerek bu kodlar1 doniistiirebilen
kiiltiirel triinlerdir. Ozellikle kiiresellesmenin etkisinin yogunlastigi
internet c¢aginda popiiler kiltir irtnleri, hem ¢ok daha hizh
yayginlasmakta, hem daha ¢abuk ve ¢ok tiiketilmekte, hem de kiiresel bir
kitle kiltiriiniin olusmasina o6ncesine kiyasla ¢ok daha elverisli bir
ortam hazirlamaktadir. Wattpad, bu ¢agin popiiler edebiyat sahasini
domine etmeye baslayan, popiiler edebiyat iiretimini de farkli bir boyuta
tasiyarak cep telefonu sahip herkesin herhangi bir araci yayinciya ihtiyag
duymaksizin genis Kkitlelere erisebilecek iiriinler liretmesine imkan

veren bir uygulamadir.

Tiirkiye'de ii¢ buguk milyonun iistiinde kullanicis1 olan Wattpad
iizerinden yayinlanan romanlarin en ¢ok okunanlarn ¢esitli
yayinevlerince basili olarak yayinlanmaktadir. Bu baglamda, kiiresel
toplumsal cinsiyet kodlarinin temsilini yansitacagini éngoérerek Wattpad
iizerinde ¢ok okunan mafya romanlarina Connell'in hegemonik erkeklik
ve one ¢ikan kadinlik kavramlar: iizerinden yaklastim ve Sule Terzi'nin,
ilki 2015’te yaymlanan Psikopat Mafya ve Psikopat Mafya 2 adl
kitaplarini bu baglamda analiz ederek genel bir ¢erceve ¢izmeye caligtim.
John Beynon'in belirttigi, kiiresel hegemonik erkekligi anlamak icin
analiz edilmesi gereken noktalar olan sinif ve meslek, yas ve viicut yapisi,
egitim, din ve inanglar, statli ve yasam bicimi ve cinsel yonelim basliklari

altinda bu romandaki hegemonik erkekligi degerlendirdim.

Sonug olarak o6zellikle ergen kizlarin okuyup iirettikleri Wattpad
romanlarindaki hegemonik erkeklik, {ist siniftan, zenginliginin bir siniri
olmayan, fiziksel olarak asir1 giiclii, karanlk islerle ugrasan, “koéti
adamlar”’a karsi siddet uygulamaktan cekinmeyen ve uyguladigi bu
siddet mesru goriilen, birlikte oldugu kadini cinsel birliktelige zorlayan
(ki bu zorlama bir siddet olarak degil yogun ve hakli erkek arzusu olarak
sunulmaktadir), liiks villalarda oturup liiks arabalar kullanan, biiyiik bir
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sirkette yonetici pozisyonunda olan, etrafindaki biitiin kadinlarin
kendisine hayran oldugu ve onunla birlikte olmaya calistigi, dini
inancinin ¢ok 6n planda olmadig), giint birlik iliskiler yasasa da bir giin
evlenecegi “el degmemis” 6zel kadini arayan, son olarak hi¢bir sekilde
heterosekstiel cizgiler disina ¢ikmadigi gibi homofobik olmay1 bir namus

gorevi olarak goren bir erkekliktir.

Bourdieu (2015, s. 69), erkeklerin siddet ve fiziksel gii¢
konusunda stirekli kendilerini ispat etme zorunluluklarini erkekligin

kirilganligina baglamaktadir. Ona gore,

Eril degerlerin yiiceltilmesi, disillikle harekete gecirilen
korku ve endiselerde kendi karanlik tarafini bulur.
Kendileri zayif olduklari gibi, ayni zamanda da zafiyetin
kaynagi olan kadinlar, serefin kirilganliginin bedene
biirtinmis halidir ve her daim saldiriya agiktirlar; ancak
kadinlar ayni zamanda, zayifligin tiim silahlariyla (seytansi
kurnazlik -thah’raymith- ve biiyli) donanmis bir giice de
sahiptirler. Boylelikle her sey imkansiz erillik idealini
muazzam bir kirillganlik kaynagina déniistirmek icin bir

araya gelir.

Feminist hareketin yiikselmesi, kadinlarin kamusal alanda
gorinir olmasi ve bir¢cok alanda erkeklerle rekabete girmesi bazilarinca
erkekligin bir kriz halinde oldugu seklinde yorumlanmistir. Erkeklik
krizi, yani sert, giiclii, iktidar sahibi erkekligin tehdit altinda olmasi,
erkekligin daha da sert, daha da giiclii, daha da “6fkeli” ve siddete daha
meyilli olarak tanimlanmasina yol a¢mistir denilebilir. Tipki siyasal
liderlerin, yani “sert adamlarin” sdylemlerini git gide sertlestirmeleri gibi
kiiltiirel iirtinlerdeki erkeklik imgesi de bu kirilganlikla bas edebilmenin
yolunu psikopat, sadist, iskenceci, “adeta vahsi bir hayvan gibi saldirgan”

bir erkeklige dogru evrilmekte bulmustur.
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Mahur Beste’de Erkeklik insasi ve Otekinin ifsas1

Bilge Ulusman~
Maltepe Universitesi, Tiirkiye

Ozet:

Mahur Beste, heteronormatif cinsellik rejiminin insa ettigi cinsiyet
kategorilerini, metin i¢i gerceklikte yeniden insa eden bir anlat1 olarak,
Behcet'in bu insa siirecindeki “maglubiyet” anlatisim1 sunar. Metnin
kurdugu normatif séylem aracilifiyla iktidar alanindan ve “erkek”
kategorisinden dislanan Behget, “6teki’ligin simgesi haline gelecek bir
bedensellik {istlenir. Metnin yansittigi hegemonik erkeklik icinde,
Sultan Abdiilhamit dahi metne dahil edilerek Behget'teki “6teki’ligi
onaylar. Beden imgesi ile Behget’e yiiklenen 6tekilik, temelde, Behget'in
iktidar ve cinsellik alanlarindan dislanmasina neden olan “orta”
karakteri ve metnin digil addettigi insiyak ve istidatlaridir. Mahur
Beste'ye erkeklik insasina odaklanan alternatif bir okuma yapmak,
metne ickin anlatim stratejilerinin de degerlendirilmesini saglayacaktir.
Mahur Beste'yi Behget karakterinin anlatisini yarim birakmis bir metin
olarak degil; metnin Behget'i “unutarak” odaklandif1 diger tiim
karakterleri ve onlarin erkeklik insalarini, Behget'in “maglubiyet”ini
belirginlestirmek icin islevsellestirdigini gorerek okumak gerekir.
Boylece Tanpinar'in “Behget Bey’e Mektup” boliimiiyle birlikte bir iist-
kurmaca olarak sundugu Mahur Beste, “tamamlanmamis” bir roman
olarak degil, metnin kurdugu “eksiklik” metaforuna potansiyel saglayan
anlatim stratejileri tizerinden degerlendirilebilir.
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“Other” in Mahur Beste
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Abstract

Mahur Beste, as a text which reproduces the heteronormative
sexual matrix, narrates the story of “failure” through the
character of Behget’'s construction of masculinity. Behget is
excluded from the area of power and masculinity by the
normative discourse of the text, and he has a body which
symbolizes the “otherness”. Additionally, the hegemonic
masculinity in the text uses an Ottoman Sultan, Abdiilhamit, in
order to submit the otherness of Behcet. The otherness, which is
produced by using the image of Behget's “unusual” body,
actually, refers to Behcet's “feminine” instincts and
predispositions. Reading Mahur Beste with an alternative
perspective, focusing on the construction of masculinity, enables
the readers to see the narrative strategies in the text. That would
offer a new perspective for reading the “unfinished” and
“forgotten” biography of Behget, as a narrative strategy which
makes Behcet’s failure clear. Thereby, the metafiction in Mahur
Beste, which is constituted via the chapter of “Behcet Bey'e
Mektup”, would be evaluated as a potential for the metaphor of

failure.
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Mahur Beste’de Erkeklik insasi ve Otekinin ifsasi

ahur Beste, postmodern bir hamleyle listkurmacanin alanina
girerek protogonist Behget'in, metin i¢i gercekligin sundugu
“erkeklik” imgesinin disinda kalan bir karakter olarak, anlatici-

«

yazardan kendisini “yeniden iireterek” (reproduction) yazmasini talep
ettigi bir anlatt Uzerine kurulur. Anlatici-yazarin kurgulayacagi
biyografinin ve bu yolla “temsil”in! bir yeniden-iiretim mekanizmasi
olarak talep edildigi Mahur Beste, “Hazir portrem yapilirken bazi ¢izgiler
degisse ne olur sanki?” (Tanpinar, 2014, s. 153) diyen Behget'in, “orta”
(33), “yarim” (153) ve “yaradilistan zavalll” (28) olarak imlenen benligine
odaklanir. Romanin bir dstkurmaca olarak sundugu biyografik anlat,
Behget'in genis bir yatakta tek basina uyudugu ve Freudiyen bir bilingalt
okumasina veri saglayacak bicimde kurgulanmis, riiyalarla bdliinen bir
uykudan uyanmasiyla baslar. Ardindan metin, Behget'in riiyalariyla
bilingaltina indigimiz zihnindeki erk krizi ve sucluluk psikolojisine neden

olan hegemonyanin faillerine dair ipuglari sunarak ilerler:

[E]rkekler Behget Bey icin biitiin 6mriince o kadar hoyrat
olmuslardi  ki.. Biitin o6mrii onlarin  miitehakkim
hodbinlikleri arasinda gec¢mis, her basvurdugu yerde,
mektepte, kalemde, vaktiyle azasi oldugu Sira-y1 Devlet'te,
sokakta, Sahaflar icinde, antikaci diikkanlarinda, eski
miicellitler arasinda hep ayni asilmaz duvarla karsilagsmist.

(Tanpinar, 2014, s. 11, vurgular bana ait)

Metnin yarattifl bu realite, erkeklik insasinda otorite figlirii olarak

1 Judith Butler'in Cinsiyet Belasrnda vurguladif1 lzere, “temsil”in, yalniz
hakikatleri ortaya ¢ikaran degil, ayni zamanda ¢arpitan ya da yeniden-insa eden
normatif bir islevi oldugunu hatirlamak gerekir (2012: 43). Bu baglamda bu
metnin bir “temsil” anlatis1 olarak okunmasi dnemlidir. Ciinkii biyografisini
yazmasl talebiyle anlatici-yazara bagsvuran Behget, bir iist-kurmaca unsuru
olarak metne eklenen yazarin mektubuyla birlikte, “kendi sesini” iletebilecegi bir
kanal bulamaz. Ne otobiyografisine miidahalesi olabilir ne de metnin muhatabina
Behcget'in yazara gonderdigi mektubu okuma sansi sunulur. Bu baglamda

Behget'in bu anlatida “oldugu gibi gosterilmedigi” yoniindeki serzenisi, Mahur
Beste’ye yapilacak alternatif okumalara da olanak saglamaktadir.
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islenecek karakterlerle girisilen miicadeleye isaret eden bir prolepsis sunar
ve anlati, Behcet'in babasi, kayinpederi, Sultan Abdiilhamit ve hatta
anlatici-yazarla dahi yasadig1 bir taninma ve benlik krizi olarak kurulur.
Behget'in talebi, iktidar1 temelliik etmek degil, iktidar tarafindan taninma
talebi olacaktir. Metin i¢i gerceklikte kendisinden bir “erk” temsili olmasini
bekleyen herkesi “hayal kirikligina” ugratagini okudugumuz Behget,
metnin heteronormatif diizlemde ¢izdigi erkeklik insasina dahil olamayan
tek karakter olarak sorunsallasacakur. ileride agimlayacagim iizere,
metnin seksist oldugunu iddia edebilecegimiz dili, Behget’i, ne bir kadin ne
de bir erkek olarak insa edebilir Behget bu ikili matriste, ancak bir
“cocuk” olarak imlenir ve metnin sundugu cinsellik rejiminden diglanir:

Mesela bu yatagin iizerinde bir y181n kitapla yatmasina kim
razi olurdu? Fakat bu onun senelerden beri alistig1 bir seydi.
Sevdigi kitaplarini oraya, yorganin i¢inde bir kenara toplar,
sonra onlarla beraber, tipki oyuncag ile beraber yatan ve
onu kucaklamak i¢cin zaman zaman tath uykusundan uyanan
bir ¢ocuk gibi, onlarla koyun koyuna yatardi. (13)

Behget'in “genis yataginda”, tek basia kurdugu bu “darilmihen”de? bir
kadin bedenine degil, yalnizca patetik bir iliski kurdugu kitaplara yer
vardi. Metnin ileride gosterecegim iizere hem bedensel hem de
karakteristik 6zellikleriyle “normdis1” biraktigi Behget'in, kitaplar ve yazi
ile iliskisi John Ruskin’in kavramini o6diing ahrsak, bir ¢esit “patetik
yanilsama” (1891) olarak isler. “Bilitlin giinlinii ayakiistiinde kitaplarin
karsisinda hayran bir vecitle geciren”, “ciltleri bir kadin teni gibi oksayan”,
“tezhiplerin ciceklerinde solmaz bir bahar vehmeden”, “kitaplar iyi
ciltlenince, birdenbire genclesiyor, giizel giyinmis kadinlara benziyorlar”
(16) diyen Behcet, dilin tasidig1 yeniden-tliretim potansiyeli nedeniyle, dile
ve kitaplara bir “disil”lik ve dogurganlk atfediyor gibidir. Kitaplara ilgisi,
kiltiirel mirasi temelliik etme ya da okuma ediminin 6znesi olmak gibi bir
amag tasimaz. Aksine, metin siirekli Behcet'in kitaplar1 bir “oyuncak” gibi
kullandigini, ¢ocuklugunda haremde ailenin kadinlarini “kiyafetlerin

2 Ev, yurt anlamindaki “dar” ile sikint1 anlamina gelen “mihen” kelimelerinden
olusan bir tamlamadir, “sikintilar yurdu” olarak okunabilir.
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tiilllerini izmeden, kadifelerin agir islemelerini tirnaklariyla bozmadan” ve
“acayip bir haz"la (58) soydugu ve giydirdigi gibi, kitaplar1 da haz alarak,
terler icinde kalarak, gays halinde ciltledigini; ancak “okumadigini”

vurgular:

Kitab1 okumaktan ziyade onunla mesgul olmasini severdi.
Daha on iki yasinda kitap ciltlemeyi 6grenmisti. Nereden?
Kimden? Bunu bilen yoktu. ... Bazen hi¢ a¢ilmamis bir kitabi,
yapraklarint kesmeden ciltledigi bile olurdu. Sade bu kitap
hikayesi, baba ile ogul arasindaki mizag¢ farkini1 géstermeye
yeterdi. (29-30)

Boylece metinde “erkek okur” imgesine karsi kadinin okuma ediminden
dislanmis konumuna, Behget de yerlestirilir. Behget'in kitaplarla
kurdugu iliski, Gilbert ve Gubar’in The Mad Woman in The Attic’te “Kalem
bir penis midir?” elestirisini getirdikleri Bloom’um Odipal komplekse
dayali eril bir okuma ve yazma edimi tahayyiiliiniin3 tiimiiyle disindadir.
Behget, “kalemi/iktidar1 eline alan”; yazma ediminin 6znesi olan bir
karakter olarak sunulmamistir. Yazi, paradoksal bir bicimde, Behget'in
iirettigi bir metinsel diizlem olarak degil; Behcet'e bir benlik {iretmesini,
ona varllk kazandirmasimmi  bekledigi bir yaraticat  olarak
islevsellestirilmistir. Bu baglamda, bu ¢alisma, Mahur Beste’de erkeklik
insasini ve metin i¢i realitenin yarattig1 cinsellik rejiminden dislanan
Behget'in patetik bir yanilsama iizerinden kitaplar ve yazma edimi ile

kurdugu iliskiyi acimlamaya calisacaktir.

Mahur Beste’de “Dolabin Epistemolojisi”

3 Harold Bloom'un The Anxiety of Influence: A Theory of Poetry metninde
kavramsallastirdig1 “etkilenme endisesi”, selef(ler)inin metinlerini okuma ya da
“yanhis okuma” (misreading) hamlesiyle birlikte Odipal kompleks yasadig
varsayllan erkek yazarin, “yazma edimi’yle iligkisini a¢imlamaya ¢alisir.
“Etkilenme”yi bir “sapma” olarak okur ve bir iktidar formu olarak diisiindiigi
yazarligl, hegemonik bir sistem icinde tasarlar. “Daha az yetenegi olan”larin,
seleflerini idealize ettigini; tahayyil giicii yliksek olan yazarlarinsa seleflerinin
yazdiklarint temelliik ettiklerini; fakat karsiliginda sonu gelmeyecek bir

borg¢lanma hissi yasadiklarini iddia eder (1973: 5).
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ve Sedgwick’in Epistemology of The Closet metni, erkekler arasi

homoseksiiel iliskinin kiiltiirel kodlarla nasil baskilandigini ve bu

baskinin edebi metinlere nasil yansidigini Oscar Wilde ve Marcel
Proust gibi yazarlar tizerinden izlemeye calisir. “Normdis1” olanin bir
“sirra” doniiserek metnin icinde bir “dolaba” kapatilmasina isaret eden
Sedgwick, bu metinlerde “tipki sessiz kalmanin bir s6z-edimi (speech-
act) olmasi gibi, kapatilmishgin (closetedness) da, bashi baslina bir
performans oldugunu”; altta yatan bir s6ylem olarak metinden sizdigini,
bir strateji olarak kullanildigini iddia eder (1990, s. 3, ¢eviri bana ait).
SedgwicKk’in “dolap” metaforu, Mahur Beste’de Behget'in kapandigl ya da
kapatildigi “dariilmihen”i anlamak ig¢in yol gosterici olabilir. Metnin
dolaba kapattig1 karakter ya da sdylemler, Sedgwick’in soyledigi gibi,
bazen dolaptan ¢ikarilmalariyla, bazense yalnizca neyin dolaba
kapatildigina isaret etmeleriyle, birer anlatisal stratejiye doniisiirler.
Behget karakteri i¢inse bu dolap, ¢ocuklugunda kendini kapattigi ve
babasindan gizlenen tavan arasindaki cilt atolyesi ve Atiye'nin
6limiinden sonra ise yatagi olacaktir. “Saklanma”, “kapanma” egiliminin
yasandigl bu iki alanin da, bir mahremiyet ve erotizmle imlenerek
kurulmasi da muhatabin beklentisini kopiirten bir anlatim stratejisi
olarak islevsel ve ironiktir. Ornegin tavan arasindaki atélye, Ismail

Molla’nin oglu Behget'in “erkekligini” sinadig1 bir sahneyle agiga ¢ikar:

Molla Bey hayatinin belki en biiyiik hiiznlinli oglunun cilt
atolyesini gordigi gliin duymustu. Aksama kadar vaktini
haremde yorgun bir kedi tembelligi icinde geciren Molla,
oglunun terbiyeli ve hiirmetli selamlariyla, goze girme
tesebbiisleriyle henliz kendisini taciz etmediginin
birdenbire farkina vararak “Behget nerede?” diye sorunca,
hanimefendi ile dadj, ilkin bir su¢ ortakligiyla birbirlerine
bakmislar, sonra ikisi birden “Galiba tavan arasinda”
cevabini vermislerdi. Sadece bu “tavan aras1” kelimesinin
uyandirdig1 kendi genclik hatiralariyla oglu i¢in biiyik bir
timide diisen Molla, derhal merdivenlere tirmanmisti.

Behcet, tavan arasinda gergekten calisiyordu. Fakat bu
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calisma hi¢ de Molla Bey'in umdugu gibi degildi; sirtini
genis sehnisinden gelen aydinliga dénmdiis [...] bir golge gibi
cirpintp duruyordu. [..] Molla Bey oglunu, bir insandan
ziyade, kendi ordigi aga takilmis c¢irpinan yarali bir

ériimcege benzetti. (30, vurgular bana ait)

Oglunun bir kadinla iliskisine taniklik etme “timidine diisen” Molla, bu
sahnenin ardindan, Behget'i “biitiin bicare kaderiyle goriir”, oglunu
“anlar” ve ona “acimaya” baslar (31). Ismail Molla’nin “kabul edilemez”
buldugu, Behget'in “kadins1” insiyak ve istidatlaridir. Metnin kadinlara
atfettigi “itaat” edimini tstlenen ve hitkmetme edimine gegemeyen, hem
kamusal alanda hem de ev icinde mahremiyet gerekcesiyle yere ¢cokiip
ylzlni Orten, kapiyl yarim acarak arkasinda duran, haremlerinden
cikmadan yasayan kadin karakterler gibi, Behcet de “miistebit bir
saklanma” (32) egilimindedir. Kendi “dariilmihen”inin kabugunda,
“alakalari, kiigtik fakat ihtimaml dikkati” (33), otorite figiirii karsisinda
“ellerini ¢amasir yikar gibi ovusturarak” konusmasiyla (36), Behget'in
“son zerresine kadar erkek olan bu magrur yaratilistaki o eski ve ezeli
kadin, tabiatin buytik asli, bir yara gibi kana[r]” (32). Bakislari, “ben
boyle dogdum” (32) diyor gibidir. Behget, Abdiilhamit'in emriyle
evlendirildigi Atiye’nin babasi Ata Molla'nin “Ben boylesi hokkabaza
kizimi rizayla vermem!” climlesi iizerine de, “sadece masanin altina
saklanmak” (38) ihtiyac1 hissedecektir. Saklanmak, “sahsiyeti goze
carpmadan yasamak” (62), “kabuguna ¢ekilmek” (62), “inine ¢ekilmek”
(61), Behget'i normdisi ilan eden her durum karsisinda alabildigi tek

pozisyondur.

Metnin Behget'e yiikledigi “eksiklik”, ne zihinsel ne de
bedenseldir. Bedensellik, edimselligi yansitan metaforik bir ara¢ olarak
kullanilir. Behget, parlayan mavi gozleri ve kumral saglarn ile
cocuklugunda Atiye ile evcilik oynarken; heniiz hegemonik bakis ona
eksiklik atfetmemisken biriktirdigi anilarinda, disa doniik ve neseli bir
cocuk imaji cizer. Ancak ¢ocukluktan ¢ikmasinin ardindan, metnin
kendisine atfettigi “disil” istidatlari, nezaketi, detaycilig, “giiliing olmaya
baslayan saygis1” (32) ile, “kiiciicik ve dar gogisli” (31), “zayif
yaratilish” (28), babasindan “en asag1 kirk santim kii¢iik olan” (28) bir
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“mahluk”a dontisecektir. Metaforik olarak isleyen bu bedensellik, aslinda
Behget'in edimselliginin sorunsallasmasidir. “Normdis1” kaldig1 oranda,
“sekilsiz” (31) ve “orta” (33) bir insan olarak imlenir. Pierre
Bourdieu’niin Eril Tahakkiim ¢alismasinin “Tahakkiimiin
Bedensellesmesi” boliimiinde, iki cinsiyetli rejimin kadin ve erkek
bedenlerinin morfolojisi ilizerinden kurulmasinin paradoksal yapisini
incelerken vurguladigl tzere, tahakkiim iliskileri, toplumsal insanin
biyolojik farki bir mesruiyet zemini olarak kullanmasini saglar (2018:
37). Behcet'in ismail Molla iizerinden idealize edilerek sunulan “erkek
bedeni” imgesinden farkli tasvir edilmesi, iktidar alanindan

dislanmasinin nedeni degil, sonucu olarak okunmalidir.

Lacan'in Fallus’un Anlami’'nda sordugu, “Insan, cinsinin ayirt edici
niteliklerini ni¢in yalnizca bir kastrasyon tehdidi sayesinde, hatta bir
yoksunluk goériinimii altinda istlenmek zorundadir?” (2013, s. 59)
sorusu, Mahur Beste'yi bir lUist-kurmaca haline getirerek eklenen anlatici-
yazarin mektubunu okumaya baslamak icin giizel bir zemin saglar.
Behget, anlatici-yazarin sundugu bu mektuba gore, biyografisinden,
kendisini gordiigii bu temsil aynasindan hosnut degildir. “Koti
gosterildigini”, “yarim birakildigim1” (153) séyleyerek aslinda toplumsal
cinsiyetin sundugu “erkek” kategorisi agisindan eksik ve disarida
birakilmisligini sorgular. Kastrasyonun ya da fallus-merkezci rejimin
atfettigi “yoksunlugun” metinsel diizlemde insasi, yani dilsel alana
gecmesi; Behcet'in hig dile gelmeden, yalnizca Atiye’nin kahkahas, ismail
Molla'nin 6fkesi ya da Ata Molla’nin Behget'le selamlasirken uzatmadigi
el ile imlenen “kastrasyon”u i¢in bir kirilma olacaktir. Ciinkii anlatici-
yazarin temsiliyle beraber, imgesel diizlemden simgesel diizleme, yani
dilsel alana tasinmis ve normatif bir dilin a¢ik insasina maruz kalmistir.
Yukarida Sedgwick’ten yararlanarak kullandigim “dolap” metaforuna
donersek, metin/dilsel alan, bu dolabi, metnin tiim muhataplarina

acmistir. Anlatici-yazar bu duruma soyle isaret eder:

Kapali bir kutuya benzeyen bir hayatiniz vardi. O kutuyu
ben sizin i¢in actim. (153)
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Sizi dinlerken yillarca kapist acilmamis bir eve girdigimi
sanityordum. Birdenbire bu kapinin giindelik hayata nasil,

hangi sebeplerle kapandigini merak ettim. (154)

Siz  hatiralarinizin  fantezisine uyarak oOyle seyler
anlatiyorsunuz ki... Bazen de gizliyorsunuz. Neden, nasil?

Bunu bilmiyorum. (158)

Sizin i¢in hal, hatirlama aninizdan ibaret. Gerisi i¢in tam bir
kayitsizlik icindesiniz. O zaman kapisi kapanmis ev hayali
kendiliginden ortadan c¢ekildi. Gergekte ev bastan asagi
yanmis, siz disarida kalmistiniz. (156, vurgular bana ait)

Anlatici-yazarin nihayetinde verdigi karar, dis diinyaya ve onun sundugu
insaya kendini kapatan, “kayitsiz kalan” Behget'in bir “sir”rinin oldugu
degil; alenen bilinen bir gercekligin, Behget'i saklanmay1 ve gizliligi
imleyen evin, ¢oktan disina attifi, “Oteki” atfettigidir. Boylece “ev”,
toplumsal normlarin da insa edildigi bir yeniden-iiretim mekanizmasina

dontsir:

Sizi boyle disarida, muhafazasiz gorlince benim igin
mananiz degisti, bir ferdi vaka olmaktan ¢iktiniz, bir sembol
oldunuz. ... Ev semboliiniin yerine deger hiikiimlerinin
diinyas1 gecti. Anlattiginiz seylerle pek iyi birlesen bu
sembol, bana cemiyetimizin yiiz yildan beri gecirdigi
degisiklikleri hatirlatti. ... Bende iki tiirli yasamaya
basladiniz: Sembol olarak, fert olarak. (157)

Behcet'in toplumsal normlar tizerinden maruz kaldig1 erkeklik insasi ya
da insa edilemeyen erkekligin bir “maglubiyet’e (159) doniisme
anlatisin1 okurken; “hegemonik erkeklik” (Connell, 1987) de metnin
tahakkiim iliskilerine bir yo6nlendirici olarak sizar. Gramsci’nin
“hegemonya” kavramindan hareketle Connell, ataerkil insa ile baglantili
olarak isleyen hegemonik erkeklik kavramini, “6zel yasamin ve kiiltiirel
streglerin orgiitlenmesine sizan bir toplumsal giicler oyununda
kazanilan tstiinlik” (2017, s. 269) olarak tanimlar. Bu metinde de

erkekler arasi hegemonyanin siyasi bir parametre ile isleyisinin
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yansimalarint goruriiz. Sultan Abdiilhamit, yonetici zlimrenin bir
sembolii olarak, metnin siirekli referans verdigi, onay aldigi, metnin
akisini degistirme potansiyeline sahip bir gliciin temsili olarak varlik
kazanir. Ismail Molla’y1 bes y1l boyunca Hicaz'a siirerek Behget'in anne-
babasindan ayrilmasina neden olan; Atiye’nin Behget'le evlendirilmesine
karar veren; ardindan Behcet'le bir araya geldigi bir sahneyle Behcet'in
“garip”ligini (54) onaylayan ve Behcet'le evlenmesi emrini verdigi
Atiye’ye, “desene ki kizi yaktik” diyerek telafi icin bir “sefkat nisan1”
veren (54) Abdilhamit, metnin kurgusuna miidahil bir karaktere
dontisiir. “Baba ile Ogul” bélimiiyle birlikte tahakkiimiin bu denli
belirleyici oldugu bir metne, anlati zamanin realiteyle i¢ ice gecirerek
donemin padisahinin da dahil edilmesi, metnin “maglup” karakteri
Behget’in hegemonik erkekligin bircok katmanindan yeniden ve yeniden
diglanarak, ironinin pekistirilmesi olarak okunabilir. Ote yandan bu
beklenmeyen evliligin gerekcesi, aslinda, Atiye’yi bir Camlica gezintisi
sirasinda goriip asik olan sehzadesinin, gorenek disinda bir evlilik
yapmamasl i¢in Abdilhamit'in duruma mitdahale ederek, Atiye’'nin bir
baskasiyla evlenmesini saglamak istemesidir. Fakat bu miidahaleyle
birlikte, parodoksal bir bicimde, metnin siirekli iradesizlik ve
iktidarsizlikla imledigi Behget, hemen bir giin sonra, iktidarin temsili

S )

olan sehzadenin “arzuladig1” (39) kadini, kendi yatak odasinda buluverir:

Fakat gen¢ kadini, Fatih’teki konakta ve kendisine “Bundan
boyle karinla burada yatacaksin.” dediklerinde odada tek
basina gordiigii zaman .. Omriiniin en zalim saatlerini
yasamist. Halbuki Atiye'yi ilk defa goérmiiyordu.
Cocuklugunda annesiyle sik sik onlara gitmis yahut onlar
evlerine gelmislerdi. Kendisinden birkag yas kii¢iik olan bu
kiz ¢cocugu ile onu eglendirmek icin oyun oynamis, kagittan
oyuncaklar yapmis, bebeklerine ince sesiyle ninniler
soylemisti. Karis1 olmadan karsisina ¢iksaydi belki yine ona
kosar, ellerini tutar, yliziine utanmadan bakar, “Masallah
Atiye ne kadar biiyiimiissiin.” gibi bir seyler soyler, giiler,
konusurdu. Fakat simdi ... kendi odasinda ve karisi olarak

bulunca, birdenbire aralarinda bir tiirlii asamayacagi bir
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duvar varmis gibi sasirmis kalmisti. Ne yapacakti, ne
yapmaliyd1? (55)

Behget'in Atiye'’yi karisi olarak odasinda buluverdigi anda, yine edimsel
alanda varlik gosteremedigi, performe etmesi beklenen kimligi, “verilen
nasihatleri” (55) takip ederek insa etmeye c¢alistigi bir sahne izleriz.
Behget'in yataginda kitaplarla, tavan arasinda ciltlerle, kalemde
layihalarla gecirdigi zamanin akiskanligi, performansin insiyaki bir
bicimde gelismesi ve “basari”yla sonug¢lanmasina karsi; bu sahnede
vurgulanan eylemsizlik ve “kagma” arzusu (56) anlamhdir. Bu
eylemsizlik vurgusu, Atiye’nin “kahkaha atmas1” (57) ile zirve yapar.
Atiye'yi giildiiren hayal ettigi bir imge, “karisinin yaninda yatmak yerine
kanepeye kivrilip uyuyacak bir Behcet” (57) tahayyiliidir. Bu
kahkahanin ardindan Behget, “yaradilisinin zulmii” (60) nedeniyle, “tipki
inine ¢ekilmis yarali bir hayvan gibi, hi¢ kimildamadan orada kivrilip
kalir” (61). “Kagmak” fikri miimkiin degildir; ¢iinkii “bu evlenme

otekilere benzemez, emir ¢ok yiiksek yerden gelmistir” (56).

Yine bu baglamda, metnin kurgusuyla islevsellestirildigi
diisiiniilebilecek, Bourdieu'nlin terminolojisiyle “simgesel siddet” de
metne i¢kin bir sdylem halini alarak, eril tahakkiimiin dayatilmasini ve
buna katlanmanin kaginilmazlagmasini beraberinde getirir (2018: 11).
Metnin olay orgiistine etki eden bir deus ex machina gibi isleyen Sultan
Abdiilhamit imgesi karsisinda, hi¢ kimse Atiye ve Behget'in evliliklerinin
gerceklesmemesi icin bir gerekce sunmaz, aksi yonde bir edimde
bulunmaz. Evlilik sarayin giindeminden distiikten sonra ablalarinin
Atiye’yi bosanmaya tesvik etmelerine ragmen Atiye, ismail Molla’y:
iizecegini ve Behget'in “diisecegi durumu” distinerek evliligi siirdiirme
karar alir. Metin i¢i gercgeklikte “kabul edilemez” goriilen bu evliligin
kabul edilmesini, simgesel siddet saglar. Atiye ise bir kadin olarak eril
iktidarin takas nesnesi olmustur. Ataerkinin bu o6riintiideki en belirgin
yansimalarindan biri de, metnin kurdugu seksist sdylemdir. Mahur
Beste’de heteronormatif cinsellik rejimi, Behcet'in “normdisi”ligini
belirginlestiren bir normlar dizgesi olarak siirekli yinelenir. Bu rejim
icinde “kadin” ve “erkek” kategorilerine atfedilen “karakteristik”

ozellikler ve insiyaki edimlere isaret edilir. “Kadin inad1”, “kadin go6zii”,
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“kadin kiskanghigl”, “kadin dedikodusu”, “disi naz1” gibi atiflar, metin
boyunca defalarca tekrarlanir ve cinsiyete dayali davrams kaliplari
olarak sunulur. Toplumsal cinsiyet, biyolojik cinsiyetin 6tesinde bir insa
olarak diisliniilmez; “tabiat’, “yaradilis”, “irsiyet” kavramlariyla
cinsiyetin morfolojik bir temeli oldugu yargisi siirekli pekistirilir.
Boylece sinirlarn ¢izilen kategoriler arasinda Behget'in nereye
konumlandirilmasi gerektigi sorusuna cevap aramak, metnin muhataba
dayattig1 beyhude bir ¢cabaya doniistir.

Ote yandan “kadin” kategorisine atfedilen tiim insiyak ve istidatlar
Behget'e de yiiklenmektedir. Ornegin ismail Molla i¢in “tim kadinlarin
ahmak, sohbete elverisli olmayan, katlanmaktan baska ¢arenin olmadig:
mahliklar olmas1” (66), yalnizca metnin bir “kadin” kategorisi ve
mizojinist soylem kurmasiyla degil; tim bu kategorik atiflar1 Behget’'e de
yuklemesiyle anlam kazanir; erkeklik insasina ve “erkek” kategorisinin
sinirlarinin ~ belirginlesmesine  hizmet eder. Otorite karsisinda
“biiytilenme” ve iktidar sahibini bir “kahraman”a dontstiirme egilimi de
(21), bu metinde yalnizca “kadinlar”a ve Behcet'e atfedilir. “Dev
hiiviyetiyle Behget'i adeta yumurtayken bile ezen” (156) Ismail Molla’yy,
capkinlik hikayeleriyle, evin gen¢ hizmet¢i kadinlar1 ve uzak-yakin bir
yigin kadin akraba, bu romanin kahramani olarak goérmekten
hoslamir’lar (21). Metne giren tiim kadinlarla ismail Molla arasinda
yaratilan bu erotik gerilime, gelini Atiye de dahil edilir; Atiye Behget'te
bulamadigl ama “yasamasi i¢in kendisine lazim olan hava”y1 (64) Ismail
Molla’dan alir. ismail Molla’nin anlattig1 hikayelerdeki “tatmin edilmemis
kadin hayatlarin1” (68) dinler, kendisi de “yasam” talebi duyar, ancak
“askin kapisi onlara [Behget’e ve Behget nedeniyle kendisine] kapali”dir
(70). Metnin diliyle “bir kadindan istenilecek seylerin hepsini” (60)
tasiyan, Ismail Molla’dan alintilarsak “giizel ve isveli” (40) bir kadin
karakter olarak cizilen Atiye, “erkegi, ihtiyar1 anlar” (66): “Tecriibeli bir
ihtiyar icin geng¢ bir kadin kadar kim dost olabilir? Geng gelin zamanla
Molla Bey'in biricik arkadasi olur” (65). “Kadin erkek ayr1 ayr
sandallarla istirak etmek adet oldugu halde” (63) ikisi birlikte mehtap
sefalarina, saz alemlerine cikarlar. Ismail Molla “sade igindeki fanteziyi

harcamak askiyla” (65) Atiye’nin kiyafetlerini secer, giyim kusamiyla
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ilgilenir. Ona “bu lezzeti veren mahluk, din kitaplarinin insanogluna bir
nevi tuzak gibi gosterdigi” (66) bir “yasak elma” fantezisi sunar. “Erkegi,
dis dlemin aksiyonu icinde hayati yaparken gormekten zevk alan” (66)
Atiye’nin tahayyiiliindeki “muktedir” temsili ise, Ismail Molla’da
bedensellesir. Metin boyunca erotik bir diizlemde islenen muktedirlik,
metindeki kadinlar gibi Behget icin de bir fantezi 6gesidir. “Baba
sevgisini bir din gibi” yasar (28) ve “daha ilk yaslarindan itibaren, bir
nevi yarim tanri gibi baktigi bu giizel, comert, zeki ve zaafsiz babanin
karsisinda sahsiyetini bir ¢irpida siliverir.” (28). Bu “kendi sahsiyetinden
vazgecme” hali, Behget'i ayni1 zamanda yasami boyunca kendi varligi i¢in
babasindan onay alma, babasi tarafindan taninma arzusuna
striikleyecektir. Bu arzuyla da kendini yeniden-yazma, yeniden-iiretme
hamleleri yapar; bedensel ve edimsel alanda ele geciremedigi 6zerkligi
ve insa edemedigi benligi; dilsel alanda insa etmeyi deneyecektir.

Kitap Cildi-Kadin Bedeni Alegorisi ya da Bir “Patetik Yanilsama”

ehcet'te erotik pratiklerin insasi, kadin bedenini ikame edecek

sekilde metne yerlestirilen bir kitap fantezisiyle tamamlanir.

Kitaplar Behget'in “dariilmihen”ine dahil ettigi, birlikte yataga
girdigi, tavan arasina saklandig1 ve “disilik” atfedilen nesnelerdir. John
Ruskin’in terminolojisiyle, bir gesit “patetik yanilg1” (Ruskin, 1891) olarak
gelisen bu alegorinin temelinde, ileride agimlayacagim tzere, dilin ve
yazinin inga etme giicli, liretim ve yeniden-liretim potansiyeli vardir
diyebiliriz. Yine bu nedenle Behget, anlatici-yazara bagvurarak, kendi
hikayesini yazmasini; ancak “kimi cizgileri degistirerek yazmasini” talep
edecektir. Fakat Behcet'in kitaplara atfettigi disilik, bu yeniden-iiretim
beklentisinin de 6tesine gegerek, erotik gondermelerle 6riilen, patetik bir
hal alir. Behcet Bey’in bos ve genis yataginda bu durum daha da netlesir:
kitaplarin oldugu yerde kadinlar yoktur, kadinlarin oldugu yerde de kitaplar.
Bu durum, karis1 Atiye’nin 6lmeden onceki son sdzlerinde bir serzenisle
birlikte soyle dile gelir: Behget'in kitaplarla koyun koyuna uyudugu bu
yatakta, “bir kadin en az lazim gelen seydir!” ve Atiye’nin bu tespitini dile

getirmesi, “gen¢ kadinin nasipsiz hayatindan alabildigi biricik intikam”
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(15) olacaktur. Behget'in kitaplarla iliskisinin ifsasi, Atiye'nin evliligi
boyunca bekledigi bir “intikam” ani, “talihine isyan” olarak sunulur ve
evlendikleri ilk gece Behget’'in kendisiyle birlikte olmak yerine kanepede
uyuyan imgesini hayal ettiginde atug1 kahkaha gibi, Atiye bu ifsa aninda

da, yine giiler ve giilerek olir.

“Biitiin giinlinii ayakiistiinde kitaplarin karsisinda hayran bir vecitle

»n o« »n o«

geciren”, “ciltleri bir kadin teni gibi oksayan”, “tezhiplerin ciceklerinde
solmaz bir bahar vehmeden”, iyi ciltlenmis kitaplar1 “genc, glizel giyinmis
kadinlara” (16) benzeten Behcet'in kitaplarla kurdugu iliskinin disinda,
metin bize Ismail Molla, Kalemiye'nin “erkek” memurlar1 ve Refik’'in de
kitaplarla iliskisi hakkinda bir fikir verir; ancak dikkat ¢ekici bigimde kitap
okuyan bir kadin imajina rastlamayiz. Ciinkii metin “kadin” kategorisini,
{smail Molla karakteri {izerinden, “hemen her cinsi giizel fakat ahmak”
olarak sunmustur. ismail Molla'min kadinlara bakisi, kitaplara bakisini da
paralel bicimde etkileyecektir. Oyle ki, “Molla Bey icin kitap da kadin gibi
bir seydi[r], yani okunduktan sonra basindan atiir” (29). Ismail Molla bir
okur olarak tahayyiil edilmistir; fakat Behget'in kitaplarla iliskisi
babasindan ¢ok farkhdir. Behget kitaplar1 okumaz, onlari izler, oksar, soyar,
ciltler ve birlikte uyur. “Kitab1 okumaktan ziyade, onunla mesgul olmay1
sever” (29). Bu erotik atiflarla birlikte, Behget'in Atiye de dahil hi¢bir
kadina asik oldugunu okumayiz, ancak kitaplara “asik” oldugu (29) bilgisi
ediniriz.

Metin, Behget'in cinsel tercihine ya da cinsel yasamina dair hi¢bir
veri sunmaz. ismail Molla'min capkinhgi, sark medeniyetinde “kadinlarin
tatmin edilmemisligi”, Atiye’'nin Behget’le evlendikten sonra “bir odada
unutulmus, koklanmayan bir ¢icek” olarak kalmasi ya da “Eski Bir Konak”
boliimiinde Nergis Ayse ve Langa Fatma'nin islettigi genelev sahneleriyle
cinsellik bu metinde varhk gosterirken; Behget, kitaplarla kurdugu
erotizmin Otesine gecemez. Cinsel alana dahil edilmez. Tipki iktidar
alanindan dislandig1 gibi, cinsellikten de dislanmistir. Bu dislanma,
Foucault'nun iktidar ve cinselligi eszamanh ve paralel performatif
diizlemler olarak diisiinmesini hatirlatir (2003). Yine Foucault'dan
hareketle, Judith Butler, “6zne, iktidarin disinda, iktidardan 6nce ya da

sonra varolan bir cinsellige ulasabilecek konumda degildir” diyecektir
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(2012: 83). Bu baglamda, cinsel edim o6zgiirlestirici bir hamle degildir;
ancak iktidarla eszamanh bir performans olarak gelisebilir. Behcet'te
sorunsallastirilan da aslinda cinsel kimlik ya da yonelim degil; istenmeyen
ogul, istenmeyen koca, istenmeyen damat olarak metnin kurdugu degerler
dizgesinde kendisinden beklenenleri karsilayamamasi, ¢evresindekileri
tatmin edemeyisidir. Bu “eksiklik” metaforu, metinde 6nce Behget'in
bedensel imgesiyle memin muhatabinin dikkatine sunulsa da, imgesel
diizlemde bedende somutlasan eksiklik, simgesel diizlemde soyut bir
“iktidarsizhk” imasina aciir. imgesel atf, simgesel diizlemde kurulacak
olan tiim hiyerarsik pozisyonlarin temeli olur. Dilsel alanda aldigimiz
bilingdis1 pozisyonlar, olgusal bir varlik kazanir ve bir dizi varsayimlar agi
iceren bir realiteye doniisiir Metin boylece muhatabin1 Behcet'in
temsiline ikna ederken; metne eklenen anlatici-yazarin mektubu da,
otobiyografik bir tiir olarak mektubun okur ve yazar arasinda kurdugu
samimiyet illizyonuyla* bu temsili pekistirir, inandiricihbgini arttarir,

mesruiyet kazandirir.

Behget'in kitaplarla birlikteligi, sosyal 06grenmenin sundugu
performanslarin 6tesinde gelisir. Kitaplar1 “okuyan” ve okuduktan sonra
“suraya buraya atan” (30) babasinin arkasindan Behget, bu kitaplari
toplar; ancak okumak yerine, eline gegen her kitapla “mesgul olmaya”
(29) baglar. Bu mesguliyet, Behget'te insiyaki olarak gelismistir. Ergenlik
¢agl olarak imlenen bir doneminde, “kimden, nereden 06grendigi
bilinmeyen” bir sekilde, kendiliginden gelisir. Tiim bu imalarla, kitaplarla
tavan arasina ¢ekilen Behget'in, burada babasi tarafindan “basilmasi” ve
Ismail Molla’nin Behcet’i hayal ettigi gibi bir kadin yerine bir kitapla
“mesgul olurken” gérmesi, metnin yaratagl erotizmin de lagvedilip
sonlandigi sahne olacaktir. Bu sahneden sonra babasi, Behcet'in

“akibetine” dair, metnin muhatabina sdyle bir prolepsis sunar:

Molla Bey bu geceden sonra da Behget'i sevmedi. Onun bir

seyi sevebilmesi icin begenmesi lazimdi. Behcet daha

4 Pihilippe Lejeune’in On Diary g¢alismasinda vurguladigi gibi otobiyografik
tiirler, okur ve yazar arasinda bir “otobiyografik s6zlesme” kurdugu varsayilarak
inandiricilik kazanir. Ancak bu samimiyet illiizyonu, bir anlatim stratejisi olarak
kullanilmaya miisait, kaygan bir gerceklik zemini de sunacaktir (2009)
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kiicuktii; onu begenemezdi. Hatta o sadece kiiciik degil,
sekilsizdi de... Bir y1gin zavallilik icinde ytliziiyordu. Hicbir
zaman tek basina mevcut olmayacak, daima ikinci ve orta
kalacak, u¢mak nasip olmadan siiriinecekti. [...] Zavall
Behcet, biitiin 6mriince hi¢bir efendilik hissini duymayacak,
her tanidig1 sey ona sahip olacakt. [...] [K]ii¢iik, miistebit bir
saklanma, her seye ragmen saklanma duygusunun
biiklimleri i¢inde kiiciik, ¢ok kiiciik bir sey olarak
yasayacakti. Son zerresine kadar erkek olan bu magrur
yaradilista, bu gece, o eski ve ezeli kadin, tabiatin biiyiik ash
birdenbire bir yara gibi kanamisti. (31-32)

“Sekilsiz”, “orta”, “sakat” olarak imlenen Behget, metin boyunca, babasinin
o6ngordigi gibi “hi¢bir efendilik hissini tatmadan”, siirekli bir saklanma
halinde yasar. Ismail Molla’y1 rahatsiz eden, bu yasama bigiminin
6grenilmis degil, insiyaki oldugunu anlamasidir:

[Ismail Molla] ¢ocugun tabiatindaki pisirikhigin ve zavallihgin
disaridan asilanmis bir sey olmadigini anlayinca, bu bicare
dogusla miicadeledeki giiclik karsisinda birdenbire
irkmiis[ti]. (28-29)

Behget'in iktidar ve cinsellik alanlarindan dislanmasi, metin boyunca,
Behget'in edimsel alana gecemeyisi lizerine kurulur. Haremdeki kadinlar
Behcet'in “terbiyesi’nden ne kadar memnun olduklarini anlatirken, bu

“terbiye”, hadim edilmislige varan bir ilgisizlik olarak vurgulanir:

A, vallahi, eminim biitin Emirgan 6niinde soyunsa, Behget
soyle ylizlinl ¢evirmez. [...] [Behget'in annesi ve dadisi] bu
sozleri Molla'nin 6niinde tekrarlarlar, o zaman Molla ¢ileden
¢ikar, “Eger dogru ise, Allah sizin de onun da belanizi versin!”
diye odadan firlard. (29)

Ismail Molla’'nin tepkisini ¢ceken bu “kayitsizlik”, Behcet'in Atiye ile
evlendigi giin de metnin vurguladigi bir durumdur. Behget'in “eli kadin

esyasina ¢ok ahskindir”, “cocuklugundan beri en sevdigi seylerden biri de

anne ve ablasina soyunduklari sirada yardim etmektir” (58); fakat ne var
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ki karisiyla gecirecegi ilk gece, Atiye'yi soymak, bedensel olarak
yaklasmak Behcet'in “akhndan gecemez” ve hatta “karisinin ciplak
omuzlarini, beyaz kollarini, dagimik saglarim1 gordigi zaman, hig
gormedigi sekilde giizel bir seyle karsilastgini bile neredeyse fark edemez”
(58). Mahur Beste’de Behget'in cinsel deneyimsizligi ve ilgisizligi metin
boyunca yapilan acik gondermelerle ve insa edilemeyen erkekligiyle
paralel olarak islenir. Elbette bu “insa edilemeyen erkeklik” anlatisi,

Behget'in soyleminin degil, anlatici-yazarin temsilinin Griiniidir.

Bir Yeniden-Uretim Araci Olarak Yazi ve Benligi Yeniden-Yazmak

ahur Beste’de dilsel alanda yeni bir benlik insa etme, failligi ele
Mge(;irme hamlesi, hem Behget'in babasina taninma talebiyle

yazdig1 mektuplarla hem de iist-kurmacanin alanina girerek
anlatici-yazardan onu yeniden-yazmasini, yeniden-iiretmesini
beklemesiyle gerceklesir. Behget'in kendini edimsel degil, dilsel alanda
gerceklestirmek istemesi; bedensel imgenin ortadan kalktig1 bir
zeminde, kendi imgesini yeniden iliretmek istemesi anlamlidir. Hegel'in
terminolojisiyle “dilsel alana gec¢is arzusu”, kisinin “failligi” kazanmak
iizere, dili bir eylemsellik alani olarak kullanmasin isaret eder. Hegel'e
gore o6zbiling, arzuyu disa vurmak ve taninma talep etmek ister; bunun

araci da dildir:

Icselligi digsallastiran sézdiir, dildir. Yazinsal toziin de
disavurum araci dildir; ¢iinkii dil, diisiincelere hak ettikleri
gercek varolusu saglayan dizgedir. Insanin dilsel
disavurumu, bicimlenmemis bir igselin bicimlenmis bir

dissala doniistimudir, 6z-disavurumudur. (Kula, 2012: 14)

Behcet'in, Hicaz’a stiriildiikten sonra yillarca ayr1 yasadigi babasina “lst
iste yazdigi mektuplar” (34), kendinde buldugu “muvaffakiyetleri”
vurgulayarak c¢izmeye calistigi bir imajla, babasindan “kabul
gorebilmeyi” amaglar. Bu mektuplagsmanin, anne ve ogul arasinda degil;
baba ve ogul arasinda gecmesi elbette anlamhdir. Ancak Ismail Molla,

“hangi irsiyettin mahsulii oldugunu aci1 ac1 diistindiiren” (34) Behcet'’i, bu
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mektuplarda kendini yeniden iiretiyor olmasina ragmen “begenmiyor,
yuvasinda kuzgun yavrusu bulmus bir leylek gibi, bu miitevazi, her
haliyle goz i¢cine bakan mahluktan tiksiniyor, “Ya rabbim ben neyim, o
ne” diyor”dur” (34).

Behcet zamanla, yalnizca ilk gencliginde babasina yazdig:
mektuplarla sinirla kalmayarak, yazi edimiyle daha siki ve stirekli bir bag
kurar. Yazma edimi, Behget'in kendi varligin1 gerekcelendirdigi, kendini
“muktedir” hissettigi bir alan acar. Kalemde ise alinmasi elbette rastlantisal
degildir:

Iste onun yazdig1 fezlekeleri hi¢ kimse yazamiyordu. Gozden
gecirmedigi hicbir kanun layihas1 arttk Siira-y1 Devlet'ten
cikmiyordu. Yavas yavas Behcet Bey 1srari, inceleyici zekasi,
teferruat diiskiinliigii ile devlet denen mekanizmanin daima
golgede kalan, ne adi, ne de sahsiyeti géze carpmadan ¢alisan
o esash carklarindan biri olmustu. lyi biliyordu ki bu biiyiik
degirmen biraz da kendisi bulundugu i¢in déniiyordu. Bunu
bircoklar1 da biliyordu. Fakat hi¢biri bunu kendisi gibi
aciktan acgiga sodylemeye liizum goérmiiyordu. Vakia
“Yamandir su Behget, vallahi... Bir oturusta bir muhacir
arabasi kagit yer. O olmasa halimiz haraptir..” gibi bazi
climleler artik kulagina gelmeye baslamist. (63)

Behget'in “bir oturusta bir muhacir arabasi kagit yemesi” ile miibalagah
bir anlatimla aktarilan “yazma” istidadi, émriiniin sonuna dek, bigim
degistirerek devam edecektir Yazi masasinin basinda “yavas yavas
kabuguna c¢ekilmis bir hayvan”a (62), “caliskan bir o6riimcege” (63)
benzemeye baslar. Hem Atiye hem de Ismail Molla tarafindan Behget'e
atfedilen bu “6riimcek” metaforunun, metin icindeki tekrari, mitik bir
anlatiya gonderme olarak okunmaya da davet eder. “Yazarin 6limi” ve
metinlerarasilik kavramindan hareketle Roland Barthes, etimolojik agidan
metni, “ormek” (texting) edimi ile iliskilendirmistir. Ancak bu iliski,
ornegin Nancy Miller’a gore, yazmay1 (writing) eril, 6rmeyi (texting) yani

metinlerarasihigi ise disil bir alana atfeden eril perspektife hizmet edecegi
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icin sorunludur. Clinkii metni bir “hypology”> olarak ele almak, tpki
Barthes’in “yazarin 6liimii”yle tahayyiil ettigi gibi, ag1 6ren ériimcege bir
faillik (agency) atfetmeyi 6nleyecektir (Allen, 2011: 152). Mitik anlatilarda
oriimcek figiirii, Arachne ve Athena arasindaki iktidar savasi ve
Athena’nin Arachne’yi cezalandirarak “bassiz” bir gévde haline getirmek
icin bir 6riimcege doniistiirmesiyle ilintilidir. Bu nedenle kiiltiirel olarak
kadin kimligi ile iliskilendirilen érme eylemini failligin imhasi olarak
okuyan Miller, kadin yazari o6riimcek metaforuna indirgeyecek bir
okumaya da karsidir. Oriimcege atfedilen “bassizlik” ile, failliginin elinden
alinmis olmasi; Behget'in bir “oriimcek” olarak imlenmesiyle birlikte
diistiniildiigiinde de dikkat cekicidir. Ismail Molla'nin yukarida alintilanan
tavan arasi sahnesinde, Behget'ten bekledigi cinsel edim yerine, onu bir
kitabin basinda goériince yasadig1 hayal kirikhig1 ve oglunu “bir insandan
ziyade, bir 6riimcege benzetmesi” (30), Miller'in isaret ettigi “bassizlik”,
disillik ve failligin kayb1 baglaminda okunabilir.

Behcet'in dilden bir yeniden-iiretim beklentisi tasimasinin bir diger
gerekcesi de, metnin dile yulkledigi kiiltirel insa misyonu olarak
diisiiniilebilir. Mahur Beste’de di], kiiltiiriin bir tasiyicisi1 olarak, yapisalc
kuramin sundugu dil tanimina paraleldir. Lévi-Strauss, mitlerin biliniyor
olmasi igin, dolasimda olmas1 gerektigini; yani dil araciligiyla
anlatilagelmesi gerektigini vurgularken, birer kolektif riiya ya da toplumsal
edim olarak mitlerin tarihi varhgini ve kusaklararasi sistematik aktarimini,
dille kurdugu iliskiye bor¢lu oldugunu gosterir (Adams ve Searle, 1986:
811). Mahur Beste'de de tarihsellik ve kiiltiirel yapi, dilin normatif isleyisi
ile aktarilmaktadir. Bu baglamda dilin kullanicilarinin dili sekillendirmesi
kadar, dilin, kendi kullanicilar1 tzerindeki normatif tahakkiimi de
O6nemlidir. Saussure’e gore “dilin islevi, birbirinden kopuk olarak fikirleri
tasiyan bir fonik araglar sistemi yaratmak degil, fakat diisiince ve ses

sistemleri arasinda siki bir bag kurarak esnek ve karsilikh olarak etkilesen

5 “Hypos” koki, “Oriimcek ag1” anlamina gelir. Barthes'in “metinlerarasilik”
kavramini agimlarken kullandigl metinler arasinda bir “bag” oldugu fikrinden
hareketle Miller, Barthes’in yaklasiminin edebi metni bir “hypology” olarak
tanimladigini diisiiniir (Miller, 1988: 64).
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organik bir biitiin olusturmaktr” (Akt. Kantarcioglu, 2009: 285). Mahur
Beste'de Sabri Hoca’'nin ismail Molla ile “medeniyet” iizerine yaptklar1 bir

konusmada, dilin iki yonlii “insa” stireci, s6yle vurgulanir:
“Sen Ahmed it Mahmud u Muhammetsin efendim
Haktan bize sultan-1 miieyyetsin efendim”

Peygambere boyle “efendim” diye ve bu tesrifatla hitap
edebilmek i¢cin evvela Tiirkce konusur dogmak, sonra bizim
Tirkgemizin icinde dogmak, bizim tesrifat ve adabimizdan
gecmek lazimdir. Ta Asya iclerinden kopacaksin, bir ¢1g gibi
bu sahillere diiseceksin; orada tipki bizimki olan bir
imparatorluk kuracaksin, bu toprak iistiindeki hayat
nizamlayacaksin; dort asir lifer, kalkan, barbunya
yiyeceksin; badem, gelincik surubu iceceksin; samur
kiirklere, beyaz biiriimciiklere biiriiniip yasayacaksin; hayat
arizalarinin tstiinde bir vahdanilik fikriyle yasayacak, onu
tiirbende, camiinde, sebilinde bir iislup haline getireceksin;
tekkelerin asirlarca Allah’la sevgiliyi birlestirecekler; dini
ra’se bir zarafet ve nezaket ayini haline girecek ve sen
peygambere hitap i¢in bu dili bulacaksin... (98)

Sabri Hoca karakteriyle vurgulanan dil ve birey arasindaki etkilesimsel
yapl, bu metinde dile ve yaziya bir insa potansiyeliyle birlikte “disillik”,
dogurganhk imasi da yiikleyecektir. Behget'in patetik yanilsamasinin
temelinde de bu ima vardir diyebiliriz. Behcet boylece kendini bir kitap
cildinin i¢inde, metinsel diizlemde, dil aracihigiyla yeniden-tiretebilecegine

inanmistir.

Sonug¢
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udith Butler, “beden”i, “imlenmeyi bekleyen hazir bir yiizey olarak

degil, siyasi olarak imlenip siirdiiriilen bir dizi bireysel ve toplumsal

sinir olarak” degerlendirir (89). Bu degerlendirmenin vurguladig
“siir”, Mahur Beste’'de erkeklik insasini gerceklestiremeyen bir karakter
olarak Behcet'in, ideal erkek bedenini belirleyen sinir ve normlarin da
disinda birakilmasiyla belirginlesir. Aslinda Atiye Behcet'i “cirkin” bulmaz,
onun “tatmin edilmemisligi” Behcet'in bir metafor olarak kullanilan zayif
bedeniyle imlense de Atiye’'nin tatminsizligi Behget'in erkeklik insasindaki
“basarisizhig1” ile ilgilidir. Clinkt Behget’in performe ettigi kimlik, “yasadig:
devrin bir erkekten istediklerini” (71) karsillamamakta, “hayat, erkegi
daha biiytik islere c¢agirirken” (71), Behget “kadinsi istidatlar’la
ugrasmaktadir. Lacan’in tarismaya actif1 gibi, dilsel alanda, “fallus olmak”
ve “fallusa sahip olmak” farklh anlamlara gelir “Fallus olmak”,
heteronormatif matrisin temel aldig1 “6teki” olarak “kars1 cins”in duyacag:
arzunun imleyeni olmayi, bu imleyen kimligini performe etmeyi gerektirir
(2013). Ancak Behcet heteronormatif matrisin sundugu “erkek” kimligini
temellik etmemistir. Bu nedenle metin bir yandan matrisi metin igi
diizlemde yeniden insa ederken; bir yandan da Behget'in bu matrisin
disinda kalmasinmi anlatisallastiri. Bu baglamda, tistkurmacayla sunulan
mektupla birlikte, tiim anlati, Behget'in anlatici-yazara hikaye ettigi olaylar
ve karakterler lizerine oriilmesine ve Behget'in talebi lizerine yaziya
gecirilmis olmasina karsin, temsiliyetin tahakkiim giiclinii kullanarak
Behget'in  “rizasini” almayan bir ifsa anlatisina doniisiir. Behget,
biyografisini bir yeniden-yazim olarak kurgulamak ve bu yolla kimligini
yeniden-insa etmek istemistir; fakat metin bu talebi karsilamayacagini ilan
ederek sonlanir. Behget'in normatif bir soylemin sinirlar1 iginde
yargillanmayacagl bir anlati, anlatici-yazarin kurdugu ve Behget'in
biyografisi olmaktan uzaklasarak sundugu “yasadiginiz, yasadigimiz
devirlerin hikayesi” icinde kurulamaz; c¢iinkii anlatici-yazara gore
biyografik anlati, devrin anlatisindan ayri diisiiniilemez. Metnin tiim deger
yargilariyla birlikte kurdugu kronotopun Behcet'e sunacagi temsil ise,
anlatici-yazarin Behcet'e yazdigi mektupta soyle ifade bulur: “Siz
maglupsunuz” (159). Bu maglubiyet ilaniyla birlikte, Mahur Beste’yi yarim

kalmis ya da Behget Kkarakterinin anlatisin1 yarim birakmis bir metin
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T

olarak degil; metnin Behget'i “unutarak” odaklandig1 diger tiim karakterleri
ve onlarin erkeklik ingalarini, Behget'in insa edemedigi kimligi
belirginlestirmek icin islevsellestirilmis anlatilar olarak okumak gerekir.
Boylece Tanpinar'in “Behget Bey'e Mektup” boliimiiyle birlikte bir list
kurmaca olarak sundugu Mahur Beste'yi, “tamamlanmamis” bir roman
olarak degil Behcet'e atfedilen “eksiklik” metaforuna potansiyel sunacak
anlatim stratejileriyle kurulmus bir metin olarak degerlendirmenin de yolu
acilacaktr.
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Healing from Hate: How Young Men Get into -and out of-Violent
Extremism

Michael Kimmel

Oakland: University of California Press

2018, 18+263 pages (including index)

ealing from Hate, written by the renowned sociologist and expert

on masculinities, Michael Kimmel, has a truly interdisciplinary

scope, which addresses the interests of political and social
scientists, who work on populism, extremism, far-right movements,
masculinities, race, ethnicity and whiteness studies, gender studies,
youth culture, intersectionality, identity, power structures and
inequalities. The author’s avoidance of opaque theoretical discussions
and positioning of himself both as a curious researcher and a person who
is concerned about the global popularity of the extremist movements he
works, make this book beyond an academic one, and a must-read for the
related non-governmental organizations’ (NGO’s) or governmental
organizations’ shareholders. Kimmel’s analysis, a “gendered political
psychology of extremism” (p. 234), as described the by the author
himself, includes the biographies of men, who had been involved in
different far-right movements such as Neo-Nazis and Jihadists, and
jumped out of these movements, after feeling disillusioned, disheartened
and alienated because of their experiences, observations and reflections

during the times they were a part of those movements.

The book focuses on the biographies from Germany, Sweden, U.S.

and Britain, and contextualize these biographies within the historical

-Masculinities-
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and current political and economic problems in these societies, which
push people in and out of extremist movements. The biographies often
include the social factors, such as harassment by the family members or
bullying in the school which led people to feel marginalized and search
for alternative communities with far-right ideologies, in their search for
identity and sense of belonging. Their sense of identity and belonging is
also strengthened by powerful cultural symbols, such as swastika and
other Nazi paraphernalia. However, they gradually feel frustrated within
these communities and seek a way to exit, often with the help of NGO’s.
The international scope of this book is further enriched by the
comparative examples from Denmark, Norway, Belgium, and Canada,
pointing out the problems related to far-right populism. The
international comparisons are especially valuable in outlining the
similarities and differences in the strategies of the NGO’s, such as EXIT
Sweden, EXIT Deutschland, Life After Hate (LAH) in the U.S, and Quilliam
in Britain. For instance, EXIT operates through its own offices in Sweden
and Germany, whereas LAH lives mainly on social media, “as a place in
cyberspace”, with a motto “No Judgement, Just Help” (p. 179). Although
EXIT and LAH employees largely avoid ideological discussions with the
extremists, and act as life coaches who show that an alternative
communal life and personal identity are possible, often by materially
supporting them in employment and housing, Quilliam provides
ideological explanations on “political and religious errors of modern

Islamic movements” (p. 219).

Political and economic crisis induced by the problems in global
neoliberalism today caused the rising of populist, racist, far-right
movements, throughout the world, which caught the attention of many
social and political scientists, such as Scott Atran (2010) and Marc

Sageman (2017). Healing from Hate differs from these authors’ works, in
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terms of its emphasis on particular conceptions of masculinity, which is a
major factor for the people, whose biographies are narrated, which led
them to be a part of, and later on, to exit, these extremist movements.
This process is a highly gendered one, which is related to the fact that the
traditional gender roles in patriarchal cultures, where the men are
associated with the responsibility of being the breadwinners and
protecting their wife and children, are no longer valid in most parts of
the World. Therefore, this conception of male responsibility which comes
with a “particular set of entitlements and rewards” (p.8) in their family,
community, and society, as a result of their successful performances of
masculinity. However, loss of jobs and unemployment due to “economic
displacement in an increasingly interconnected global economy” (p. 9),
the challenges against the domestic patriarchy by the working wives and
children, who are getting an education and being politically
marginalized, lead to a breakdown in this conception of masculinity.
Similarly, the participants of the extremist movements often narrate
childhood traumas, such as bullying, sexual abuse, and isolation from
their family and community, as other factors which harm their
masculinity. This breakdown of the particular conception masculinity
requires “restoration, retrieval and reclamation” (p. 8), which often takes
the form of attacking the racial, ethnic and/or religious others and
immigrants, who are blamed to take the jobs and girlfriends or wives of
the Whites, partying, brawling, heavily drinking and using drugs. In the
case of Muslim immigrants who turned to Jihadists in Canada and
England, their masculinity is often threatened by the racism they
experience in their everyday lives and identity issues since they do not
feel a sense of belonging to any community or country, and it is
reclaimed with the plan of being a suicide bomber and a martyr, which
would guarantee to go to heaven after death and join “72 virgins” here

(p. 213).
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Despite his particular focus on the threat against masculinity,
Kimmel carefully avoids psychologizing this process and does not
establish a direct link between these particular challenges and joining an
extremist movement. He states that there are many other men who have
experienced these challenges and coped with them in different ways,
such as seeking professional help of a psychologist or embrace an
alternative, more compassionate and inclusive form of masculinity.
However, these common patterns in the biographies from different
countries point out a gendered pattern, which the author also notices
and request the NGO’s who help the extremists in jumping out of the
movements to consider this pattern and act accordingly in shaping their

strategies and discourses.

As Kimmel also mentions, reading the extremists’ biographies in
Healing from Hate, frustrates the readers, since it gives them an
impression that many people are one bullying or harassment away from
joining an extremist group. However, it also gives them hope, since the
biographies often end with extremists’ developing a new conception of
masculinity and starting a more peaceful and integrated life with the
help of NGOs, such as EXIT and LAH. The book does not have a particular
methodology section, but Kimmel’s arguments are largely based on the
interviews that he had conducted often in unusual places such as EXIT
offices and high-security prisons, as well as the social media sources,
music and cartoons, which represent far-right ideologies and movements
and became influential in recruiting new members to these movements.
The richness of sources begs for a more detailed account on the
methodology, where the author could explain more how he had reached
and built a rapport with the participants of his research, and how the
participants benefit from the sources of popular culture and social media

in shaping their arguments and lifestyle.
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While the author successfully discusses the particular
biographical, historical and current social conditions which lead men to
become extremists, one quote from a Swedish Neo-Nazi Stefan stands
out: “I wasn’t a Nazi when I was born...I became a Nazi” (p. 101). This
quote refers to the contingencies in a particular social context in making
(and unmaking) of a Nazi, and reminds the readers Rakel Dink’s Letter to
the Loved One, which she wrote after the assassination of her husband,
the acclaimed Armenian journalist from Turkey, Hrant Dink, by an ultra-
nationalist, in Istanbul in 2007: “Whatever would be the age of the
murderers, 17 or 27, [ know that they were born babies once. Without
questioning the darkness that created murderers from those babies,

there's nothing to do”.

Kimmel explores the far-right movements from the angle of his
participants’ masculinities. However, he never singles out the concept of
masculinities in his analysis, and contextualize it by pointing out its
interaction with the class, race, ethnicity, age, immigration and family
history within the biographies of young men he interviewed. This
approach adds sophistication to the author’s arguments, which also
shows that people’s lives are multi-layered, complex and complicated
entities, where the slightest contingency make a big difference in its flow.
In that respect, Healing from Hate is a pertinent example of the studies of
life history, despite the fact that it focuses on a brief period of time in the
earlier phases of people. Although the young men’s biographies
constitute the main scope, the experiences of women within the far-right
movements and the LGBTQ issues in relation to these movements’
ideologies are also included in the book. However, these parts on women
and LGBTQ stress out their rather instrumental role in the lives and
views of the main actors of the book, than standing on their own, which

leaves the readers eager to learn more about the women and LGBTQ in
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these movements. Perhaps, this calls for another book on this issue by

Michael Kimmel.
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