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Editérden

KARE Dergi (Uluslararas1 Edebiyat, Tarih ve Diistince Dergisi)' nin BAKEA (Bat1
Kiiltiirti ve Edebiyatlar1 Arastirmalari Sempozyumu) Ozel Sayist ile birlikte
olmanin mutlulugunu yastyoruz.

VL. Uluslararast Bati Kiiltiirti ve Edebiyatlar1 Arastirmalari Sempozyumu
(BAKEA), Erciyes Universitesi Edebiyat Fakiiltesi Ingiliz Dili ve Edebiyati ve Rus
Dili ve Edebiyati boliimleri ile Nevsehir Hac1 Bektas Veli Universitesi Egitim
Fakiiltesi Yabancit Diller Egitimi, Fen-Edebiyat Fakiiltesi Bati Dilleri ve
Edebiyatlar1 Boliimlerinin ortak organizasyonu ve ev sahipliginde 20-21 Kasim
2019 tarihlerinde Erciyes Universitesi'nde, 22 Kasim 2019 tarihinde ise Nevsehir
Hac1 Bektas Veli Universitesi'nde basaril bir sekilde diizenlenmisti.

Bu 6zel sayida BAKEA Sempozyumunda sunulan bildirilerden tiretilmis 6 makale
yer almaktadir. Bu makaleler sempozyumun da konusu olan ‘simirlar’ konusuna
gesitli yonlerden yaklasmislardir.

Dergimizin yayiminda yazar ve hakem olarak emegi gecem tiim hocalarimiza
tesekkiir ediyor, degerli katkilarin1 bundan sonra gikacak olarak sayilarimmiz igin
de bekliyoruz. KARE Dergi'nin yeni sayisinin entelektiiel yasamimiza bir nebze
de olsa katki saglamasini temenni eder, iyi okumalar dileriz.

Saygilarimla
KARE Dergi BAKEA Ozel Sayis1 Editorii

Dr. Ogr. Uyesi Kenan KOCAK
kenankocak@erciyes.edu.tr
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Yazar: Aylin ATILLA®

Yasam-Anlatilar, Bellek ve Benligin Sinirlar:
Penelope Lively’nin Making It Up Adl1 Roman1

Ozet: Edebi yagam-anlatilardaki doniisiimler ve yiizyillar boyunca otobiyografik kurmacadaki
gelismeler dil, benlik ve toplum arasindaki iliskiye veya degisen ideolojiler ve inanislar, sosyal
gelismeler ve insan psikolojisindeki yeni yaklasimlara bagl olarak cesitli sekillerde agiklanabilir.
Yirmi birinci yiizyil Ingiliz Edebiyatinda otobiyografi, biyografi ve kurmacanin smirlarmin
gecisli oldugunu soylemek miimkiindiir. Bu gelismeler ve kuramlara gore, benlik kavrami da
temsil, insa ve yeniden yarat1 siireclerinden gecen ve anlatiyla somutlasan bir sorunsal olarak
karsimiza cikar. Cagdas Ingiliz yazari, Penelope Lively, Making It Up (2005) adli romaninin
6nsoziinde, yazma girisimini psikiyatri terminolojisinde “hayali anilarin hikaye edilerek
yaratilmasi” (konfabiilasyon), “hafiza bozuklugunun biraktig1 bogluklarin doldurulmasi” gibi
psikiyatrik terim ve agiklamalarla tanimlamaktadir.! Yazar kitaptaki her béliimde, nce anilarin
tarihe baglamlandiriyor, daha sonra “hayali alternatifler” iiretiyor ve sonunda bu ikisi arasinda
bir karsilagtirma yapiyor. Penelope Lively, kitabini, anilara-kars1 ya da “kars: am kitab1” olarak
adlandirniyor. Seg¢im ve olasilik arasinda kargilastirma yapan yazar, yaraticihk ve sdziin
biiytisiiyle kendini yeniden insa eder. Lively, yazin hayat1 boyunca, kimligi yeniden tanimlama
stirecinde, bellek ve anlatinin yaratici potansiyelini de tartismis bir yazar olarak edebi kimligini
sekillendirmistir. Bu makalenin amaci, Making It Up (2005)'1n ¢oklu bakis agilarmin ve olast
ani/yasantilarin yeniden gozden gegirilmesini amaglamasi yar sira, yasam-anlatilarinin benligi
yeniden yaratmanin bir yolu oldugunu 6nerdigini géstermektir. Bu yarati siirecinde bellek ve dil
her zaman sinirlari ¢izecektir.

Anahtar kelimeler: Yasam- Anlatilari, Otobiyografi, Bellek, Benlik, Penelope Lively, Making
It Up

Borders of Memory, Life-writing and the Self:
Penelope Lively’s Making It Up?

Abstract: Transformations of literary life-writing and developments in autobiographical fiction
through centuries can be accounted for in numerous ways depending on the relationships among
language, self, and society or on present tendencies in ideology, sociology and human
psychology. In the twenty-first century English Literature, the borders of autobiography,
biography, and fiction become harder to draw. According to new directions in autobiography
and life-writing, ‘the self becomes a self as it is represented, mediated, constructed and
sometimes reconstructed. The aspects of constructing the self includes: self-creation, multiplicity,
narrativity, fictionality or performativity. In the preface to her novel, Making It Up (2005),
contemporary British writer Penelope Lively defines her writing attempt as a “form of
confabulation”, a term which, in psychiatric terminology, is described as “the creation of
imaginary remembered experiences which replace the gaps left by disorder of the memory.”3 In
each episode, she first contextualizes her memories in history, later she produces “imagined
alternatives” and writes the fictionalized version of the episode, and finally she makes a

“Dog. Dr. Aylin Atilla, Ege Universitesi, aylin.atilla@ege.edu.tr, ORCID ID: 0000-0002-0348-4763
1 Penelope Lively, Making It Up (London: Penguin Books, 2005), 2.

2 This article is the extended version of my paper presentation at the 6" BAKEA “Borders”
Conference in November, 2019, Kayseri, Erciyes University.

3 Ibid.
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Borders of Memory, Life-writing and the Self: Penelope Lively’s Making It Up

comparison between these two. Lively calls her book as “an anti-memoir” which allows her to
distance herself from her memories. While making comparison between choice and possibility,
she rewrites the self by seasoning it with creative license. Through her life- writing, Lively also
discusses the creative potential of memory and narrative in the process of re-defining identity.
The aim of this article is to show that Making It Up, as an anti-memoir, suggests not only a
reconsideration of multiple perspectives and possible revisions of memories, but it also proposes
that life-writing is a way of recreating and making the self. Still, memory and language will
always draw the boundaries in this creative process.

Key words: Life- Writing, Autobiography, Memory, Self, Penelope Lively, Making It Up
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“Things might have gone entirely differently, when life might have spun off
in some other directions.”*

Modern life-writing emerged as a distinctive genre during the sixteenth
and the seventeenth centuries, and its emergence coincides with the
emergence of the concept of “the self as unique historical identity."> Critics
and scholars, by studying the traces of the writing process in autobiographies
know the impossibility of capturing or mirroring an objective reality or truth.
Each life-writing can produce a plausible, convincing version of ideas or
events, of which there are many other probable versions. Along with the
nature of truth and its representations as the debatable issues in
autobiography, the construction of the self has also been an issue of central
importance. Different interpretations of the self -like the modernist authors’
pointing as self, as unified and knowable, to the poststructuralist challenge
which defeats it as fragmented and decentred- call into question the existing
definitions of life narratives.

As Sidonie Smith defines, it is a process in which autobiographers create a
self between the “[c]ultural scripts of signification, [...] the privileged stories
and character types that the prevailing culture, through its discourse, names
as 'real' and therefore Readable”. Autobiography can thus be read as "the way
the autobiographer situates herself [or himself] and her [his] story in relation
to cultural ideologies and figures of selthood."¢ Meanwhile, deconstruction
played a major role to create the current interest in the study of
autobiography. By advancing a radical skepticism about the coherence and
referentiality of language, deconstruction offered critics a sophisticated way
to doubt the claims of historical truth in the critical theory of both literature
and history. When the traditional difference between fact and fiction is
questioned, autobiography becomes a subject of literary criticism. If any text
is full of inherent contradictions which can be exposed by the methods of
deconstruction, then life-writing can be examined for its creation of multiple
and contradictory self-images. As J. Hillis Miller has argued, deconstruction
reduces the “apparently solid ground” of a text to nothing “but thin air.””
After the revolution in language theory, writing the self has become
problematic. Both deconstruction and new historicism required new needs
and blurring of traditional distinctions between ‘Literature and History’. It

4 Lively, 1.

5 Robert Smith, Derrida and Autobiography (Cambridge: Cambridge U.P., 1995), 21.

¢ Sidonie Smith, A Poetics of Women's Autobiography: Marginality and the Fictions of Self
Representation (Bloomington: Indiana U.P., 1987), 47.

7]. Hillis Miller, “Stevens’ Rock and Criticism as Cure,” Georgia Review 30 (1976), 341.
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also required such narrative concerns as point of view, selection of detail, and
concept of audience and the self at the center; neither literature nor history
then remains as self-sufficient for the deconstruction of life-writings.

Transformations of life-writing and developments in autobiographical
fiction through centuries can be accounted for in numerous ways: such as, the
outcome of the problematics of Romantic autobiography -as a response to the
relation between language, the self, society, and the universe in the nineteenth
century-, or to changing bourgeois ideology, sociology and psychoanalysis,
or as indicative of a growing skepticism not only about religious authority but
also literary authority.8 In the late nineteenth century, self-writings (such as
those by Mill, Ruskin, and Nietzsche) showed themselves as narratives of
multiplicity, uncertainty, breakdown, and loss rather than showing the self as
essential, given, and intelligible: “This is the starting point for fin de siecle and
impressionist experiments in life-writing. The self there appears elusive,
liquid, intermittent, and unreliable. The skepticism about its knowability
generates an uncertainty about whose self is being narrated.”® The borders of
autobiography, biography, and fiction have become harder to draw. If
selfhood is only knowable through its representations, then these
representations produce the subject as an object of knowledge. The self
becomes a self for us as it is represented, mediated, constructed and
sometimes reconstructed. The aspects of constructing the self include: self-
creation, multiplicity and possibility, narrativity, fictionality or
performativity. Max Saunders names it specifically as, “auto/biografiction, as
not so much a historically specific instance of a hybrid form, but as a
discursive system which operates through a problematic opposition between
autobiography and fiction.”10

In the twenty-first century, many of the authors in English Literature have
discussed this problematic inter-relation among biography, autobiography,
fact and fiction in their works. One of them is Penelope Lively, a
contemporary British writer who has published eighteen novels, two
collections of short stories and five memoirs. She frequently claims that the
fact of spending her childhood in Cairo-Egypt and her education as a historian
led to develop an interest in the concepts of historiography, time, memory and
narrative inter-relations. Her narrative technique problematizes the borders
of memory and narrative as well as borders of human perception and time. In

8 Max Saunders, Self-Impression: Life-writing, Autobiofiction, and the Forms of Modern Literature
(Oxford: Oxford U.P., 2010), 501.

9 Ibid.

10 Tbid., 502.



Borders of Memory, Life-writing and the Self: Penelope Lively’s Making It Up

Making It Up, published in 2005, within a specific historical context Lively
imagines different outcomes to the real events in her real life. As a writer, she
believes that this exercise on “confabulation” --“in psychiatric terminology, it
refers to the creation of imaginary remembered experiences which replace the
gaps left by disorders of the memory”!! -- may be a way of imposing “order
upon chaos, to impose a pattern.”!? Here, Lively may be inspired by Freud
who in his studies of the processes of memory used the model of a writing
pad to explain the relations of the conscious and the unconscious mind. In
Studies on Hysteria (1895), Freud with Breuer made an analogy between the
treatment and the archaeological excavation, stating that “this procedure was
one of clearing away the pathogenic psychical material layer by layer, and we
liked to compare it with the technique of excavating a buried city.”'® By
fictionalizing these specific episodes, Penelope Lively tries to give meaning to
some of the incidents which created moments of crises in her life that were
triggered by key historical moments. She confesses that they all affected her
personal life in the long term. By historicizing what is personal and
fictionalizing the common history, in each episode in the novel, Lively
emphasizes the limited and the constructed nature of time and memory: both
individual and collective. In this sense, Lively’s novel, which she also calls an
“anti-memoir”* structured in eight different chapters, intends a final aim of
looking at the future from a different angle. What is really remarkable and
appeals the readers’ attention is that after setting each episode in a specific
historical context, the story is completed with a final comparison between the
real episode and the fictional one.

The first chapter, entitled “Mozambique Channel”, fictionalizes the
voyage of an 1l-year-old Penelope Lively from Cairo to Palestine in the
context of World War I Lively starts the chapter explaining, “[m]y childhood
was spent in a garden. This garden was in Egypt, a few miles outside Cairo,
but its furnishing were English. [...] I had been born in Egypt and knew
nowhere else; England was a vague memory of a cold, damp place visited
when I was young.”'> As a child Penelope Lively was born and raised in
Egypt. In the fictional story, the chapter “Mozambique Channel” is told by an
omniscient narrator who focuses on the character of Shirley Manners, the
nanny of little Jean. Jean, --11-year-old fictional Lively-- hits her head in the

11 Lively, 2.

12 Tbid.

13 Josef Breuer and Sigmund Freud [1895], Studies on Hysteria. Vol. 2, The Standard Edition of the
Complete Psychological Works of Sigmund Freud (London: Hogarth Press, 1995), 139.

14 Lively, 2.

15 Ibid., 3.
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sinking ship and never wakes from her unconsciousness. The sudden death
of the child, the fictional alter-ego of young Lively in the story, reverberates
with the traumas at the bottom of Lively’s own experience at the time. The
real story of the fictionalized version comes at the end of the story: “This never
happened. [...] the fate of the sunken ship is confabulation.” ¢ Lively explains
that it was only by great chance that her mother, Lucy and herself set to
Palestine instead of Cape Town, so that they survived. Actually, a number of
ships that headed to Cape Town were sunk, and a lot of people died. As the
note of the fictional story, Lively addresses the real moment of crisis in which
her 11-year-old world changed suddenly as a result of the advancing of troops
in Africa during World War II, which also changed the fate of the lives of the
British and European citizens who were living there.

“Each of us”, the psychologist Jerome Bruner maintains, carries in his or
her mind “the rough and perpetually changing draft of his or her
autobiography.”? Telling our life’s story involves connecting past and
present to futures we hopefully anticipate: it involves projection as well as
retrospection. Then and past, here and now, as well as the future are all
inseparable from our sense of self and of personal identities. In Making It Up,
the second episode is entitled “Albert Hall” which tells the experience of an
18-year-old woman who had a very short affair with a man after attending a
ball. As Lively explains, “[t]he single mother was not a recognized social
category then, accepted and inviting sympathy.”'8 Chloe is a woman in her
forties, married and with two teenage children. She is the daughter of a
mother who got pregnant before getting married. She liked to tell her story, if
only to demonstrate what can be done as a single mother who suffers from
“the absence of a role-model.”? However, the story finishes with Sophie,
Chloe’s 18-year-old daughter, announcing her pregnancy unexpectedly: “I'm
going to have a baby, she said, and smiled modestly round the table.”? The
following story is set in a real archaeological excavation in the south of
England known as the “Temple of Mithras” in 1970s: “Professor Grimes is real
enough, and he did excavate the Temple of Mithras in 1954. And the student
was real enough also.”?! Alice, Lively’s 21-year-old “alter ego”, believes that
her generation “will see the end of the world,”?? and they live with the nuclear

16 Tbid., 44.

17 Jerome Bruner, Acts of Meaning (Cambridge: Mass., 1990), 33.
18 Lively, 46.

19 Tbid., 51.

20 Tbid., 63.

21 Tbid., 73.

2 1bid., 77.
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threat. She is a student in her early twenties with a future in front of her;
however, “she does not see herself as being in her prime”2 due to this fear.
Likewise, in the story, Lively explains later how she really feared from nuclear
war and how she used to look at her children and think they might never
grow up. The archaeological dig gives her alter-ego-Alice a different
perspective about history and time, since she recognizes that contemporary
society is not so far away from her ancestors: “She thinks about the language
that should hang in the air up here, centuries of it, the reverberations of a
million exchanges about love and war, birth and death, and what to have for
supper. Instead of which, all that is left, is this entirely tangible array of broken
rubbish.” 24

Narrativity is not purely retrospective. Stories are imaginative
constructions through which we can envisage the future as well as the past,
and also they make sense of any given moment — by relating it to past
experiences, to ongoing projects and to future possibilities. In the fourth
episode, entitled “Imjin River”, Lively concentrates on a historical event
which could have changed her future husband, Jack Lively’s life. Before she
starts her story, she writes the real story of her husband: “Jack was in the last
months of his National Service. He was twenty-one years old; it would be five
years before we met [...] Jack was lucky [...] A thousand British soldiers were
killed, wounded or went missing at the Imjin River.”?> She narrates the
episode from the point of view of a young soldier, a promising Oxford
graduate who had been sent to Korea as part of an extension of his National
Service. This coincides with Jack Lively’s case. Within the last months of his
National Service, he was commanded to stay and travel to Korea after the
outbreak of the war in 1950. By combining historical facts and personal
knowledge of the event, which struck Lively’s generation when they were in
their early 20s, she rewrites history from the perspective of those who are
victimized. As she states in her personal explanation of the episode: “I might
never have known him. We might never have met. There might never have
been our children, and theirs, and the forty-one years of love and life and
shared experiences, and those long hard months at the end. What follows
supposes what so nearly happened: the fate of a young man who is a shadow
of Jack for whom events ran differently.”26 In this story, Lively once again
underlines that history is the accumulation of personal histories. She

2 Ibid., 105.
2 Ibid., 103.
% Ibid., 113.
2 Ibid., 113-14.
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reconsiders and points out how history is very much related to the collection
of individual stories and experiences that have been told and heard.

Past is peopled with lost selves: the shadowy selves we once were but no
longer are. On the other hand, remembering carries a sense of regret, of
nostalgic yearning, of loss. The emotional meanings that specific memories
carry with them are never simply found in the past episodes that are being
recalled; nor are they simply rooted in the situation. They are rooted rather in
the mind’s continuous efforts to preserve the connections between past and
present, prospect and retrospect. The next two stories in Making It Up,
“Transatlantic” and “Comet” focus again on lives Lively could have had lived
if she had chosen to follow different trails. In “Transatlantic” the author
imagines how her life would have been if she had moved to the United States
for postgraduate studies in her early twenties. In “Comet” she imagines to
have a half-sister who stayed in Cairo after she moved to England as a child.
The protagonists of both stories are middle-aged women, who go back to
“some other time frame.”? They are Lively's alter-egos. Once again, Lively
revisits two main topics recurrent in her fiction: other possible selves that one
could have become, and how the perspective of time and place give form to
our memories and later experiences. As Lively argues in “Comet”: “There is
no shrewd navigator, just a person's own haphazard lurching from one
decision to another. Which is why life so often seems to lack the authenticity
of fiction.”? Any decision one takes may be unescapably important or
traumatic. She acknowledges how history, primarily traumatic history,
shapes individuals. In this respect, Lively argues that the narrative and fiction
are leading forces in her life, precisely because they tolerate “a crucial
adjustment here and there.”?

In these stories, Lively also analyses the constructed conception of time,
memory and narrative and their borders. Time is actually perceived and lived
as subjective and synchronous. In the novel, as in most of Lively's fiction,
memory and narrative are presented as exploratory devices necessary to
make sense of the lived time; since, for Lively, “the experience of time is linked
to what is going on in our consciousness.”® Interrelationship of time, memory
and narrative contributes to the subjective reconstruction of our experiences
and the construction of the self, in which a number of possibilities are in
concern. Lively questions the historical boundaries by creating fictionalized

2 Ibid., 138.
2 Ibid., 136.
2 Ibid.

30 Ibid., 129.
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versions of her personal experiences in which her alter-egos or fictional selves
are presented.

In the last two stories, Penelope Lively shares with the reader the positive
effects of “reading” in her life. In “Number Twelve Sheep Street”, Lively
introduces the reader to George Bain, an antiquarian and a second-hand book
shop owner who worships books. In the last story, entitled “Penelope”,
following the Penelope of Andrew Lang's Tales of Troy and Greece,-one of the
books that the writer introduces to have been an important book in her life-
she writes: “[w]hen I was nine, I identified with Penelope because my mind
was happy to confuse fact and fiction—and what was she doing with my
name, anyway, if she was not some form of myself?”3! and she adds:
“everything that I read was woven into a fantasy world that merged with
reality. [Reading] continues to fuel fiction, but differently. Penelope is no
longer myself. This exercise in confabulation has been another kind of
experiment, a different way of enlisting story to complement reality, at the
opposite end of my life.”3?

Autobiographical remembering is a constructive activity. In reconstructing
the past events mentally, we concurrently construct and maintain ourselves
as remembering subjects. The relationship between the psychic phenomena
of memory and of selfhood remains vague and debatable. In relation with the
remembered self, the psychologist Jerome Bruner states that “the crucial
cognitive activities involved in self-construction seem much more like
thinking than memory.”? Regarding this interpretation, ‘selves’ are things we
mentally construct out of a choice of materials, including memories, but also
out of some narrative conventions and expectations. “Self is a perpetually
rewritten story”, Bruner writes, “what we remember from the past is what is
necessary to keep that story satisfactorily well formed.”3* For contemporary
theorists, the self is in the process of construction or of revision: it cannot
become a stable object of memory, but remains a kind of project. The historian,
Alistair Thomson explains this as: “the stories that we remember will not be
exact representations of our past, but will draw upon aspects of that past and
mould them to fit current identities and aspirations. [. . .]. Memories are
‘significant pasts’ that we compose to make a more comfortable sense of our
life over time, and in which past and current identities are brought more into
line.” %

31 Ibid., 233.

32 Tbid., 248.

33 Bruner, 43.

34 Tbid.

3% Alistair Thomson, Anzac Memories: Living with the Legend (Melbourne, 1994), 10.
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The outward articulations of memory are usually in narrative form. The
process is based on a three-phase model including experience-memory and
narration, which are interconnected and simultaneous: “experience and
memory and narrativity are aspects of consciousness that unfold together,
penetrating each other, nourishing each other and modifying each other, as
human beings strive continuously to maintain and develop and articulate
their working understandings of a changing world and of their own changing
place within it.”% Autobiographies/ life-writings are ‘translators’, struggling
to convert the private sensations of experience present in memory into a
language to share. The selection of words to describe the image or impression
sometimes brings about distortions or misrepresentation. Still, narrativity
transforms the memory it tries to articulate. It adds a kind of dramatic unity
and narrative coherence that may hardly have been present in the daily flow
of our experiences. Benstock, in her article “Authoring the Autobiographical”,
states that “autobiography reveals gaps, and not only gaps in time and space
or between the individual or the social, but also a widening divergence
between the manner and the matter of its discourse. That is, autobiography
reveals the impossibility of its own dream: what begins on the presumptions
of self-knowledge ends in the creation of a fiction that covers over the
premises of its construction.” %

Regarding the idea of the constructedness of subjectivity, “the self as
performance” is the view that has been discussed over the last two decades:
“Where earlier cultures have understood selfhood as fate or character, we
prefer the more ironic view: selfhood as a part we play; a view that, if it
expresses our alienation from a dream of unmediated subjectivity, also
promises to empower us to rewrite ourselves at will,” writes Saunders.3
Autobiographical texts from this point of view are not considered as they can
transcribe a self that already exists and as narration brings that self into being.
Self-creation and invention are possible scenarios. Performativity theorists of
life-writing like Sidonie Smith, in her article, “Performativity,
Autobiographical Practice, Resistance” (1995), distinguishes different types of
the self: the “I before the text”; “the I of the narrator”; and “the I of the narrated
subject” where performativity theory refuses the identity of these three
subjects. She maintains that “there is no essential, original, coherent
autobiographical self before the moment of self-narrating. Nor is the

3% Geoffrey Cubitt, History and Memory (Manchester: Manchester U.P., 2012), 95.

37 Shari Benstock, “Authoring the Autobiographical,” in The Private Self: Theory and Practice of
Women'’s Autobiographical Writings, ed. Shari Benstock (Chapel Hill: North Carolina U.P., 1988),
11.

38 Saunders, 501.
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autobiographical self expressive in the sense that it is the manifestation of an
interiority that is somehow ontologically whole, seamless, and ‘true’ [...] the
interiority or self that is said to be prior to the autobiographical expression or
reflection is an effect of autobiographical storytelling.”? The self of a life-
narrative is a reconstructed self that is created in the autobiography both by
the writer and the reader. Therefore, both narrating and also reading the self
can be considered as performance. The ‘I’ that is narrating is other than the ‘I’
that is being narrated. Penelope Lively makes this issue clear in her fiction,

the distorting feature of anyone’s perception of their own life is

that you are the central figure. Me; my life. But nobody else sees

it thus. For others, you are peripheral. You may indeed be of

significance to them- [...] So in the interest of truth and reality,

most of these alternative lives of mine abandon the solipsistic

vision. I am around, but shunted to one side. Stepping in as a

novelist, | have woven myself into the general cast — an aspect of

a narrative, which is all that any of us can be.*

As Lively points out, as a novelist, creating lives in fiction gives her the
chance to recreate her self. She also indicates that life-writing and fiction,
while considered as mutually exclusive, are in fact deeply and paradoxically
interdependent. Such relationship is suggested in Slavoj Zizek’s The Parallax
View, where he proposes the idea that the “parallax gap” reveals “the object’s
non-coincidence with itself,” which has particular relevance when applied to
autobiography.# Because autobiography proves that the self is non-
coincidental with itself, since the written self can never coincide exactly with
the lived sense of self. Along with the deconstructive theories of
autobiography, ZiZek’s account of this non-coincidence is articulated as loss,
gap and absence. He draws attention to the conventions that limit the
autobiographical genre which question the authenticity that a life-writing
often claims, yet cannot really provide.

In acknowledging the role of memory as the main constituent of the self,
Penelope Lively affirms a widely-accepted claim about the inter-
connectedness of memory and identity. Lively has made the presence of the
past which is one of the permanent concerns of her purpose of writing. In
narrativizing her memories, she acknowledges the contingency of memory
and the potential for distortion inherent in all kinds of narratives. She

% Sidonie Smith, “Performativity, Autobiographical Practice, Resistance,” in Women,
Autobiography, Theory: A Reader, eds. by Sidonie Smith and Julia Watson (Madison: Wisconsin
U.P., 1998), 108-109.

40 Lively, 73-74.

41 Slovaj Zizek, The Parallax View (Cambridge: The MIT Press, 2006), 4-17.
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confesses that “when we made choices, we did not look back, life seemed to
have its own momentum,”# and adds, “contingency: the great manipulator.
Under the laws of contingency, human evolution is an overwhelming
improbability [...] Bizarre elaborations; the routes that evolution might have
taken, the alternative scenarios. I took at these and find myself thinking of the
lives I have not had.”# For contemporary writers, like Penelope Lively,
despite its borders like memory and language, life-writing still seems to be a
suitable genre in which the self or the individual provides itself a re-
definition.

2 Lively, 165.
4 Tbid., 164-65.
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Felsefe ve Sosyolojide Beden Kavrami Uzerine Bir Feminist Elestirisi?

Ozet: insanhgm yaradilisindan bu yana, beden, her zaman 6nemli goriilmiistiir. Beden, sadece canli bir organizma
olarak degil, sosyo-kiiltiirel 6zellikleri ve felsefi perspektifi bakimindan da incelenmektedir. Boylece beden, ‘beden ve
ruh’ ve ‘beden ve akil’ karsitliklarinin ortaya c¢ikisi ile sonuglanan biyolojik ve kiiltiirel 6zellikleriyle de ele
alinmaktadir. Bu sebeple, bu ¢alismanin amaci, bedenin felsefi ve sosyolojik degerlendirilmesine agiklik getirmektir.
Sosyallesmis bedenin felsefi tabandaki &zelliklerinin son derece dnemli elestiri ve teoriler araciligiyla incelenmesi bu
calismanin bir diger amaci kapsamindadir. Bu bakimdan, Angela Carter'in segili eserleri, Carter'in kadin
karakterlerinde ve onlarin yikict beden politikalarinin olusumunda goriilebilen ‘sosyal bedenin rolii, bedenin
sosyallesmesi, iiryan bir beden olarak ¢iplaklik, bireysel bedenden sosyal bedene gecis (homo duplex), bedendeki
ikililik, bedenin varolusu (habitus), ve bedende giyim ve kimlik’ gibi sosyallesmis beden o6zellikleri agisindan
incelenecektir.

Anahtar Kelimeler: Beden Felsefesi, Beden Sosyolojisi, Beden Politikasi, Beden, Kadin Bedeni, Sosyallesmis Beden, Bir
Feminist Elestirisi, Angela Carter.

A Feminist Critique of Body in Philosophy and Sociology?

Abstract: The body has always been considered to be significant since the existence of humanity. It has not merely been analysed
as the body, a living organism; rather, it has also been analysed in terms of its socio-cultural facets and political perspectives.
Given this, the body has also been discussed through its biological and cultural characteristics, which resulted in oppositions
between the body and soul as well as the body and mind. Therefore, the purpose of this study is to express philosophical and
sociological evaluation of body. It is also within the purpose of this study to scrutinise socialised body characteristics in tandem
with philosophical contexts through seminal critiques and theories. In this respect, Angela Carter’s selected works will be
scrutinised in terms of socialised body characteristics such as ‘the role of social body, the socialisation of body, the nudity as the
naked body, the transformation of individual body to social body (homo duplex), the duality in body, the existence of body (habitus),
and clothing and identity in body’, which can be seen in Carter’s female characterisations and in the formation of their subversive
body politics.

Keywords: Philosophy of Body, Sociology of Body, Body Politics, Body, The Female Body, Socialised Body, A Feminist
Critique, Angela Carter.

Dr. Ogretim Uyesi, Bartin Universitesi, Edebiyat Fakiiltesi, Miitercim ve Terctimanlik Boliimi, E-mail:
celikekmekci@bartin.edu.tr, ORCID ID: 0000-0002-7123-2621.
1 I hereby declare that this study has been extracted from the dissertation of mine entitled: “Body Politics in Angela Carter’s
Works” and it includes the literary and theoretical analyses scrutinised within the scope of my doctoral study.
2 This study is an expanded version of an oral presentation in the “6th International Western Cultural and Literary Studies
Symposium (BAKEA)” organised & held in Kayseri Erciyes University (Nov. 20-21, 2019) and Nevsehir Hac1 Bektas Veli
University (Nov. 22, 2019), Kayseri, Nevsehir - Turkey.
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A Feminist Critique of Body in Philosophy and Sociology

Introduction

Angela Carter’s socialised body characteristics are crucial in producing her demythologising
process which subverts traditional sexual roles and codes of gender. Carter’s aim in her works,
in general, is to challenge conventional gender politics through her subversive and
deconstructive characterisations that have socialised body formations. In other words, it is
through the representation of the characteristics of socialised body politics and their sociological
body movements that Carter’s characters become socialised. Based on that, this study expresses
sociological body forms in Carter’s acclaimed works: The Sadeian Woman (1978), Heroes and Villains
(1969), The Passion of New Eve (1977) and rewritten tales of “The Company of Wolves,” and “The
Werewolf” in The Bloody Chamber and Other Stories (1979).

The Sadeian Woman (1978) is considered to be a non-fiction work in which de Sade’s
philosophical doctrines on women are introduced. Carter performs her demythologising and
(de)philosophising business through two seminal female characters: ‘Justine and Juliette’. It is
seen that there is discrepancy between ‘Justine and Juliette’. While Justine is depicted as holy
virgin; Juliette is depicted as evil and monstrous woman. Therefore, Carter’s intended purpose
related to ‘the role of bodily experience’ and ‘the nudity as the naked body’ are reflected as parts
of socialised body form. Through her groundbreaking work, Carter reflects “how definitions of
good and bad or right and wrong are related to sex”.? Therefore, Carter deconstructs the mythic
depiction of fake universals in the representation of women.

Heroes and Villains (1969) is considered to be a gothic romance which portrays the protagonist
Marianne’s self-journey. As Linden Peach contends, “Heroes and Villains is a futuristic, post-
cataclysmic fantasy in which a young girl, Marianne, leaves the security of what remains of
established society to join a nomadic tribe of so-called ‘Barbarians” who exist outside”.* Heroes
and Villains’ exposition part begins with Marianne’s attempt to escape from her home, the land
of Professors or the “White Tower’ to the unknown place, the land of Barbarians in which nomadic
people live. Heroes and Villains is also considered a picaresque novel since Marianne resembles a
picaro/picara who wanders to find her identity in her quest. In this respect, the sense of body
duality as a part of socialisation of body is reflected within the notions of homo-duplex and habitus
through Marianne in Carter’s Heroes and Villains.

The Passion of New Eve (1977) is considered a seminal work of Carter that needs to be “read in
the light of late twentieth-century theories of performative gender, transgender and queer
theory”s due to the fact that ‘gender metamorphosis’ as the groundbreaking theme is
foregrounded and portrayed through such characters as (Eve)lyn the New Eve, Tristessa the
transvestite and Leilah the Lilith. As Carter puts it in her “Notes from the Front Line”: “I wrote
one anti-mythic novel in 1977, The Passion of New Eve — I conceived it as a feminist tract about
the social creation of femininity, amongst other things”.¢ In her work, Carter reflects the male
fantasy and the ideal woman for the males; however, what she sees is that the reflection of the
female idol for the male desire is unlike from that of the real. As Nicola Pitchford puts it, “The
Passion of New Eve simultaneously critiques existing, worn-out representations of women and
these feminist efforts to create a new political iconography”.7 (2002, p. 132). Carter attacks the
male dominance over femininity. In The Passion of New Eve, she presents new feminine strategies
and opportunities for women. The notions of clothing and identity within the frame of socialised
body are revealed through gender relations in The Passion of New Eve.

“The Company of Wolves,” and “The Werewolf” in The Bloody Chamber and Other Stories (1979)
are rewritten stories which subvert Perrault’s “The Little Red Riding Hood” as the original

3 Heidi Yeandle, Angela Carter and Western Philosophy, (London: Palgrave Macmillan, 2017), 172.

4 Linden Peach, Modern Novelists: Angela Carter, (London: Macmillan Press, 1998), 71-72.

5 Maggie Tonkin, Angela Carter and Decadence: Critical Fictions/Fictional Critiques, (UK: Palgrave Macmillan, 2012), 170.

¢ Angela Carter, “Notes from the Front Line”, Shaking a Leg: Collected Writings, introd. Joan Smith, (London: Penguin Books, 1998),
26-30.

7 Nicola Pitchford, Tactical Writings: Feminist Postmodernism in the Novels of Kathy Acker and Angela Carter, (London: Associated
University Press, Bucknell University Press, 2002), 132.
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version. Carter deconstructs and demythologises the old androtexts in her rewritten stories
through her subversive and perverse narrative qualities. Carter’s “The Company of Wolves,” and
“The Werewolf” also represent the notions of sociological clothing and identity.

As introduced in Carter’s works, socialised body forms have been used in multiple disciplines.
The aforementioned characteristic features of socialised body forms have been in use for literary
critiques in Carter’s works. Through such writers as Carter, these characteristics have been in use
to clarify socialised body in body politics. This paper looks at the representations of the
subversive and perverse body politics of women who have socialised body forms. This paper
proposes that the existence of philosophical and sociological body forms cannot be denied. What
is significant is the representation of socialised body in accordance with its authentic
characteristics. Carter, hence, challenges the ideological force of conventional norms and
standards in the representation of her subversive body politics by providing a variety of
alternatives and possibilities to present how this subversive panorama can be reflected in her
acclaimed works thoroughly.

‘Body’ in Philosophy & Sociology and “The Carterian”? Sense of Body
In the Enlightenment Age or the Age of Reason of the 17t century, the body was seen as a physical
object or a living being whose life-forms were reduced to physical and biological factors when
the ‘mind” was considered to be the basic form of Cartesianism. Therefore, Cartesian duality?® of
the body and the mind has been seen from then onwards. René Descartes is known to be “a mind,
not a body. In other words, he is essentially a thinking thing, and mind is essentially different
from body”. As Descartes puts it in his Discourse on Method (1637):

I think, therefore I am [...]. From this I knew that I was a substance the whole essence

or nature of which is simply to think, and which, in order to exist, has no need of any

place nor depends on any material thing. Thus this “I,” that is to say, the soul through

which I am what I am, is entirely distinct from the body and is even easier to know

than the body, and even if there were no body at all, it would not cease to be all that

it is. 11

For Descartes, it is subjectivity that forms the knowledge. In other words, it is through ‘the
mind’ as a thinking being that the one can exist. Body is not a must for Descartes since the
existence of “I” as a thinking being will continue to be without ‘the body’. However, philosophy
in the 20t century discusses the body form in its relation to the mind so, it relates the body to the
mind by reaching knowledge.

Among the 20t century philosophers, Martin Heidegger criticises ‘Cartesian Philosophy” and
its duality claiming that there is a relationship between the body and the mind; he thinks that
Descartes’ subjectivity is not necessarily crucial. As Heidegger puts it in his Being and Time (1927),
“[bleing must face the Being of the whole man, who is customarily taken as a unity of body, soul
and spirit [...]”.12 What is essential for Heidegger is the ongoing relationship between body and
mind which forms unity so that the being can exist. However, for Heidegger, “the subject (or,
more properly Dasein) is not a passive observer of experience, but is actively engaged in its own
world”?3, because Heidegger contends that “the essence of Dasein lies in its existence”.
Heidegger’s view, which is related to the subject, is contrary to Cartesianism because of its
ongoing activity.

8 “Related to Angela Carter or her doctrines especially with respect to ‘Body Politics” in her groundbreaking narratives.”

9 For further explanations about ‘Cartesian Duality” and ‘Cartesianism’, see Andrew Edgar and Peter R. Sedgwick, Cultural Theory:
The Key Concepts (Oxfordshire: Routledge, 2008), 38.

10 Andrew Edgar, Peter R. Sedgwick, 39.

11 René Descartes, Discourse on Method and Meditations on First Philosophy, fourth eds. trans. Donald A. Cress, (Indianapolis: Hackett
Publishing Company, 1998), 18-19.

12 Martin Heidegger, Being and Time, John Macquarrie and Edward Robinson (trans), (Oxford: Blackwell Publishers, 1962), 73-74.
13 Andrew Edgar, Peter R. Sedgwick, 39.

14 Martin Heidegger, Basic Writings: from Being and Time (1927) to The Task of Thinking (1964), David Farrell Krell (eds), (New York:
HarperCollins Publishers, 1993), 229.
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Heidegger’s view, which is related to the body as a philosophical thought, has also been
influential for the development of French phenomenology especially in Maurice Merleau-Ponty’s
analysis of ‘flesh’. Merleau-Ponty is against the idea that the body is an objective apparatus. For
him, the body is not a physical object which is made of flesh; but a container of the soul and the
mind. According to Merleau-Ponty, “[t]he problem of the relation of soul to body has nothing to
do with the objective body, which exists only conceptually, but with the phenomenal body”.'5
Merleau-Ponty’s view on the living body is seen as a proof for existence. Moreover, for Merleau-
Ponty, our body should be seen as an ultimate fact through which we are able to perceive the
world. According to Tina Chanter, Merleau-Ponty offers that feminism is “a way out of the
impasse of mind/body dualism. There is no doubt that his abiding interest in embodiment has
played a major part in drawing theorists of sex and gender to his reflections”.'¢ In this respect,
feminist criticism is favored since theories on sex and gender are represented in reflecting the
role of the body in general and that of the female body in particular. As Linda Martin Alcoff
suggests, feminist philosophy:

[i]f it is to aid in the empowerment of women, must develop a better account of the
relationship between reason, theory and bodily subjective experience. To quote Rosi
Braidotti, we need to elaborate a truth, which is not removed from the body, reclaiming
[our] body for [ourselves]....

[...] If women are to have epistemic credibility and authority, we need to reconfigure the
role of bodily experience in the development of knowledge.!”

As it is seen in the quotation above, what is essential is that through feminist disciplines
women should explore the significance of the female body so that they are able to reclaim their
rights which are taken away from them. If they are able to reconfigure, they are able to perform
their empowered bodily experiences which enable them to reach the true knowledge. In
accordance with this thinking, ‘the role of bodily experience’ is considered to be the
empowerment for women in Angela Carter’s narratives.

Carter forms the female body as an authority to gain autonomy for her female characters so
that they are able to reveal their subversive body politics by demythologising and deconstructing
traditional values and norms. Carter’s The Sadeian Woman (1978) is a charming but alarmingly
subversive example in performing different bodily experiences of two seminal female characters.

In Carter’s non-fiction, there are two major female intertextual characters: ‘Justine and
Juliette.” Justine, though innocent and highly virtuous throughout her quest, is also the one who
is victimised, and the passion of Justine is depicted; but she is not rewarded. Contrarily, it is seen
that Justine cannot compete with the difficulties she faces and is ruined. However, Juliette’s
power and her perverse body politics make her a victorious woman because Juliette is able to
compete with difficulties and she solves anything which intends to harm her. Carter contends
that there is a distinction between these spurious archetypes: “Justine is the holy virgin; Juliette
is the profane whore”.!8 This depiction is the acute discrepancy between ‘Justine and Juliette’ in
terms of the social existence of their bodies. As Carter puts it, “the virtuous Justine is condemned
to spend a life in which there is not one single moment of enjoyment; only in this way can she
retain her virtue. Whereas the wicked Juliette, her sister and antithesis, dehumanizes herself
completely in the pursuit of pleasure”.’ While the one is for virtue; the other is for pleasure.
While the one keeps her body to be virtuous; the other uses her body to have power and pleasure.

On the politics of feminism, however, Carter is totally against the portrayal of women as
powerless beings; rather, what Carter acquires and even inspires from feminist ideology is the

15 Maurice Merleau-Ponty, Phenomenology of Perception, Colin Smith (trans), (New York: Routledge, 2005), 501-502.

16 Tina Chanter, “Wild Meaning: Luce Irigaray’s Reading of Merleau-Ponty”, Fred Evans and Leonard Lawlor (eds) Chiasms:
Merleau-Ponty’s Notion of Flesh, (Albany: State University of New York Press, 2000), 222.

17 Linda Martin Alcoff, “Merleau-Ponty and Feminist Theory on Experience”, Fred Evans and Leonard Lawlor (eds) Chiasms:
Merleau-Ponty’s Notion of Flesh, (Albany: State University of New York Press, 2000), 251.

18 Angela Carter, The Sadeian Woman: An Exercise in Cultural History, (London: Virago, 1979), 115.

19 Tbid., 28.
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fact that the purpose of feminism should be inclusionary and unifying for both genders equally.
Carter aspires such an ideology that welcomes and unifies everybody regardless of their gender,
power and status. Carter’s view resembles that of Gayle Rubin’s? because Rubin wants to create
a ‘genderless society’ through which such politics of feminism are harmoniously formed.

The body, according to philosophical and political contexts, is dependent upon human nature
and its socialisation through cultural characteristics. The body becomes socialised through
human relations that relate to the social-body form. The socialised body is related to the socio-
cultural development of human relations. Therefore, the sociology of the body is valued because
it enables the connection of the body with society, providing cultural faces and facets of the body.
In cultural theory, “the depiction of body, the nudity in Western literature and its idealisation is
analysed “according to historically varying cultural norms”.?! As Edgar and Sedgwick write,
“feminists and others [...] have placed the nude in a political context, in order to question the
ascription of intrinsic aesthetic value to it as part of the patriarchal or ideological structure of
power in Western culture”.?? Therefore, it is deduced that for feminists and such scholars, the
nudity, as an image of the ‘naked body’ and ‘nakedness,” symbolises the sociological body politics
in shaping ideological forms of the politics on human body. In this regard, the depiction of the
body of ‘Juliette” in Carter’s The Sadeian Woman, has such characteristics as ‘the nakedness’ and
‘the naked body’ through which the politics of her social body are seen. As Carter contends:

Juliette loves to get herself fucked upon a coffin in a crypt. In the chapel of the Carmelites,
Juliette and Clairwil shit upon crucifixes after the wafer and the wine have been inserted
in their fundaments, a comprehensive and ingenious blasphemy [...]. In Rome, the Pope,
buggers Juliette with a consecrated wafer which has been placed on the tip of his prick[...].
She engages in murderous orgies with the Pope and then robs him.?

As stated, Juliette uses her body and its authentic characteristics to attain bodily power by
showing her sociological body existence. The symbolisation of ‘the nakedness and the nudity’ of
Juliette’s body is seen as a proof that Juliette has sociological body politics.

According to Edgar and Sedgwick, “[t]he understanding of the body develops in cultural
studies through the recognition of the body as a site of meaning”.?* As put by Umberto Eco, this
is simply the expression of cultural body as the body of “communication machine”.? According
to this principle, the analysis of the body is able to be developed through cultural studies, and
the meaning of the body is explained through socialised forms of cultural identities in which the
body is expressed from socio-cultural perspectives. As Edgar and Sedgwick put it:

The body is not simply there, as a brute fact of nature, but is incorporated into culture. The
body is indeed a key site at which culture and cultural identity is expressed and articulated
through the shaping of body itself. It is through the body that individuals can conform to
or resist the cultural expectations imposed upon them. Sociology has thus been able to turn
to the analysis of ‘body-centered practices’.?

As itis seen in the quotation above, the body helps individuals understand the culture because
it shapes cultural identities. The sociological characteristics of the body are analysed as the
sociology of the body by seminal sociologists. Emile Durkheim is one of those who points out the
shifting characteristics of the body, from ‘individual body’ to ‘social body’, and he names it
‘Homo duplex.” In his “The Dualism of Human Nature and Its Social Conditions” (1960), Durkheim
asserts that “[t]he old formula homo duplex is verified by the facts. Far from being simple, our
inner life has something that is like a double center of gravity. On the one hand, it is our

2 For further details, see Rubin’s “The Traffic in Women: Notes on The “Political Economy” of Sex” (1975), ed. Rayna R. Reiter,
Toward an Anthropology of Women, New York: Monthly Review Press, pp.157-210.

2 Andrew Edgar, Peter R. Sedgwick, 31.

2 Tbid., 31.

2 Angela Carter, The Sadeian Woman: An Exercise in Cultural History, 121.

2 Andrew Edgar, Peter R. Sedgwick, 31.

% Ibid., 32.

2 Tbid., 32.
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individuality — and, more particularly, our body in which it is based; on the other, it is everything
in us that expresses something other than ourselves”.?” According to Durkheim, the body has a
significant place in a society which is symbolically organised for the structure of the socialisation
of the body. Durkheim’s approach to the body is seen as the socialisation of the body with its
cultural characteristics. When these thoughts are considered under the lights of Durkheim’s
‘Homo duplex’ theorem, which focuses on the transformation of the individual body into a social
body in forming socialised body relationships, it can be stated that Carter uses the similar
clashing duality in the formation of body characteristics. However, in Carter’s narratives, the
Carterian body concept is focalised on authentic individuality through which her characters
challenge the normativity of traditional concepts on body relationships. This does not mean that
Carter refuses the socialised body relationships; rather, her female characters gain their
authenticity on their subversive and perverse body politics through their socialised body
relationships. In this respect, Marianne, in Heroes and Villains (1969), is one of those mentioned
Carterian women who strives for having bodily power and authenticity against the authority.
The politics of the female body is represented through Marianne since she removes the man-made
hindrances and she becomes the one who is empowered. Marianne’s rejections to patriarchal
norms enable her to achieve the female autonomy as she changes gradually into “the ‘Tiger Lady’
[...] with a rod of iron”.? Marianne has no sense of fear since she is “strong-willed and
independent young woman, unfazed by rape or savagery, fearing only the loss of her own
autonomy [...]”.? Marianne is such a fearless woman that neither ‘rape nor savagery’ can stop
her; but the only thing that she worries is the loss of her autonomous female identity because it
is this very strong-willed autonomy that keeps Marianne alive and gives power for fighting
against the problems.

In his sociological views, Durkheim defends the argument that the duality is the core factor
for human nature. He explicates ‘the body’ as the ‘constitutional duality of human nature’. As
Durkheim contends, “[i]Jn every age, man has been intensely aware of this duality. He has, in fact,
everywhere conceived of himself as being formed of two radically heterogeneous beings: the
body and the soul”.® For Durkheim, the duality of the body and the soul is constituted through
antagonism which shapes our natural sociological bodies. The same duality of the body and the
soul, which is also reflected as the duality of man and woman, is also seen in Carter’s Heroes and
Villains. In Heroes and Villains, there is an ongoing antagonism which causes continual duality on
characters. This is mainly represented through gender relations between ‘Marianne’ the
protagonist and ‘Jewel’ the Barbarian raider. The duality even starts in the exposition part in
which two societies are introduced since they are divided into two lands: the land of Intellectuals
and the land of Barbarians. The protagonist Marianne is even born in the heart of this duality that
she tries to overcome throughout her quest. As Carter contends:

‘Her ruling passion was always anger rather than fear.” This is a girl who is bored with the
impotent intellectual life of the Professors, hates their community festivals and rituals,
including marriage, and disdains their self-referential language -- a ‘severe’ child who
won’t play the games of others, upending the little boy who in his somewhat nasty
innocence, only wants to play the hero, leaving him yowling in the dust. The boy calls her
a Barbarian and a villain, and she becomes one.3!

As stated, Marianne hates the society she belongs to and she escapes from it and she becomes a
Barbarian. As she is fearless, she knows herself “to be too tough to be eaten”.3? The prevailing

27 Emile Durkheim, et al. “The Dualism of Human Nature and Its Social Conditions”, Essays on Sociology & Philosophy, (New York:
Harper Torchbooks, 1964), 328.

28 Angela Carter, Heroes and Villains, (London: Penguin Modern Classics, 2011), 163.

2 Ibid., viii.

30 Emile Durkheim, et al. 326.

31 Angela Carter, Heroes and Villains, vii.

32 Ibid., viii.
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antagonism and the clashing duality in the novel shape Marianne’s natural sociological body
characteristics.

The influential “French Sociologists,” Pierre Bourdieu and Loic J. D. Wacquant, on the other hand,
regard the sociology of the body as an existential value. Bourdieu takes “habitus’ either as the existence
of humanity or the embodiment of sociology in which it is used for the sociological relations of human
nature. According to Bourdieu, “[hJuman existence or habitus is accepted as the social made body”.3
For him, the relationship between habitus and knowledge is crucial because “social reality exists in
habitus”.3* Thereby, it is deduced that body’s sociological relations exist in habitus which forms the
social reality. In Carter’s Heroes and Villains, Marianne’s social reality exists in the habitus of Barbarians
since she knows that she is the other among them because she is a stranger; yet she tries to adapt herself
into that social atmosphere though she already knows that she does not belong to the culture of the
Barbarians. This thought makes Marianne alert and ready to escape. As Carter puts it:

For however dangerous the open country might be, she would be safer there than among
these strangers; whatever romantic attraction the idea of the Barbarians might have held
for her as she sat by herself in the white tower, when her father was alive, had entirely
evaporated. She was full of pity for them but, more than anything, she wanted to escape,
as if somewhere there was still the idea of a home. So she ran away into the wood, not
much caring if the wild beasts ate her; but Jewel found her, raped her and brought her back
with him [...].3

As Marianne is an empowered woman, she does not care whether she will be in danger or not. What
she does is that she keeps on fighting to find her female identity, to find her home, and most importantly
to find her autonomous self. Marianne tries to seek herself in her social reality; therefore, she finds her
social reality in the habitus of the Barbarians though she is forced to do it. Marianne is aware of the
existence of her sociological relations which make her body empowered to perform her body politics.

Furthermore, clothing can also be considered one of the characteristics of socialised body.
Roland Barthes, in his The Language of Fashion (2004), states that the body is able to be analysed
as a type of clothing which is symbolised sociologically and culturally for humans. Barthes
defines human clothing as an object of appearance because “it flatters our modern curiosity about
social psychology, inviting us to go beyond the obsolete limits of the individual and of society:
what is interesting in clothing is that it seems to participate to the greatest depth in the widest
sociality”.% According to Barthes, clothing carries the characteristics related to both individual
identity and society. Depending upon Barthes’ sociological clothing theorem, Julia Twigg, in her
article titled: “Clothing, Identity and the Embodiment of Age” (2009), defines the relationship
between identity and clothing as follows:

Identity and dress are intimately linked. Clothes display, express and shape identity,
imbuing it with a directly material reality. They thus offer a useful lens through which to
explore the possibly changing ways in which older identities are constituted in modern
culture. [...] By clothing I mean the empirical reality of dressed bodies; and the approaches
I draw on derive from sociological and anthropological traditions that regard clothing as a
form of material culture, a species of situated body practice, and part of lived experience
of people’s lives [...].%7

According to Twigg, clothing and identity are connected with one another in shaping material-
reality. In accordance with this thinking, it is also possible to see the relationship between
‘clothing and identity” in Carter’s The Passion of New Eve, especially in the characterisations of
(Eve)lyn and Tristessa as they are forced to have fake identities by crossdressing. Both (Eve)lyn
the New Eve and Tristessa the transvestite have masculine fantasies and desires as two major

3 Pierre Bourdieu, Loic, ].D. Wacquant, An Invitation to Reflexive Sociology, (Cambridge, UK: Polity Press, 1992), 127.

3 Ibid., 127.

% Angela Carter, Heroes and Villains, 58.

3% Roland Barthes, The Language of Fashion. (London: Bloomsbury, 2013), 20.

% Julia Twigg, “Clothing, Identity and the Embodiment of Age”, In J. Powell and T. Gilbert (eds) Aging and Identity: A Postmodern
Dialogue, (New York: Nova Science Publishers, 2009), 1.
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fe(male) characters; though both of them are biologically the males. As Kari Jegerstedt puts it:
“[i]n fact, there are no ‘women’ in The Passion of New Eve at all, only variously embodied effects
of masculine desire [...]. The two main ‘female’ characters in the novel, Eve(lyn) and Tristessa,
who are both also men, are of course the most obvious examples of this mechanism”.3 As stated,
both (Eve)lyn and Tristessa have fake identities of their own. Toward the end, the male Tristessa,
who has faked femininity, is forced by the tyrant Zero to copulate with the female New Eve, who
is male by birth (Evelyn). The reality is, hence, shaped circumstantially. As Anna Kerchy depicts,
“Tristessa is a man merely acting as a woman, strangely, instead of castration schemes, all aim at
depriving him/her of his/her (faked) femininity. Zero humiliates and torments Tristessa by
(cross-)dressing her as a man (a bridegroom), forcing her to copulate as a male with the female
Eve”.¥ (Eve)lyn, as the narrator, describes this freakish marriage ceremony in which ‘cross-
dressed’ bride and bridegroom take their places related to clothing and identity:

‘Isn’t it every girl’s dream to be married in white?” The virgin bride demanded

rhetorically [...] in her heroic irony; but Zero sneered and thrashed him briefly [...].

The harem pelted him with lipsticks, rouge pots and eye paint until his satin skirts

were daubed and streaked. Then, jeering, Zero took his arm in a grip like a vice and

half led, half dragged him down the staircase to the Hall of the Immortals, where we

would be married, and I walked behind, carrying my silk hat [...].%

The alternative-material reality occurs in this fake and “violently freakish marriage
ceremony”,4 which is further expressed by (Eve)lyn as follows: “Zero made us man and wife
although it was a double wedding — both were the bride, both the groom in this ceremony”.%
This is how socialised bodies are reflected on gendered beings through clothing. Thanks to
Bourdieu’s analysis of the role of clothing, gendered identities and sexualised bodies are
reconstructed at the end of the socialisation of the body. The relationship between identity,
clothing and the body is all able to be clarified since “[c]lothing is closely linked to the body. It
forms the vestimentary envelope that contains the body and presents it to the social world. It is
the body that makes clothes live; and we cannot understand the field of clothing and age without
reference it. [...]”.# In other words, it is the body that gives meaning to clothing. The role of
clothing is also explored in Carter’s “Werewolf” and “The Company of Wolves” because ‘The
Little Girl’s’ clothing styles in both re-writing stories of “The Little Red Riding Hood,” define the
identity and body politics of the protagonist.

In “Werewolf,” the little girl is described with a “scabby coat of sheepskin”.# On the other
hand, in “The Company of Wolves,” the little girl is described with “the red shawl”,* knitted by
her grandmother; however, towards the end it is seen that “she ripped of his short for him and
flung it into the fire”.46 In Carter’s re-telling of “The Little Red Riding Hood"”, ‘the red’, this time,
does not symbolise ‘the blood, the purity and the virginity of the girls’; rather, it symbolises the
demythologised forms of traditional values. On that account, it is seen that the Carterian sense
of ‘clothing and identity’ is related to forming subversive body politics.

3 Kari Jegerstedt, “The Art of Speculation: Allegory and Parody as Critical Reading Strategies in The Passion of New Eve”,
Andermahr, S. and Lawrence Phillips (eds) Angela Carter: New Critical Readings, (London: Continuum International Publishing,
2012), 136.

% Anna Kerchy, Body Texts in The Novels of Angela Carter: Writing from a Corporeagraphic Point of View, (Lampeter UK: The Edwin
Mellen Press, 2008), 106.

40 Angela Carter, The Passion of New Eve, (London: Virago, 1982), 130-131.

4 Anna Kerchy, 106.

42 Angela Carter, The Passion of New Eve, 132.

4 Julia Twigg, “Clothing, Identity and the Embodiment of Age”, In J. Powell and T. Gilbert (eds) Aging and Identity: A Postmodern
Dialogue, (New York: Nova Science Publishers, 2009), 7.

# Angela Carter, “The Werewolf,” The Bloody Chamber and Other Stories, (London: Vintage, 1995), 109.

4 Angela Carter, “The Company of Wolves,” The Bloody Chamber and Other Stories, (London: Vintage, 1995), 113.

4 Tbid., 118.
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Conclusion

To conclude, the existence of body and its philosophical and sociological characteristics are aimed
to be discussed within the scope of socialised body forms. In this respect, socialised body
characteristics, which are related to socio-cultural identities, are reflected through sociological
representations of the body such as the role of social body, the socialisation of body, the nudity
as the naked body, the transformation of individual body to social body (homo duplex), the
duality in body, the existence of body (habitus) and clothing and identity in body. In this respect,
these characteristic features are predominantly seen in Carter’s female characters, especially in
the formation of their subversive body politics. In this study, socialised body forms are reflected
in Carter’s The Sadeian Woman, Heroes and Villains, The Passion of New Eve and “The Company of
Wolves,” and “The Werewolf” in The Bloody Chamber and Other Stories. In reflecting her socialised
body politics on her characters, Carter not only demythologises the representations of
conventional body form but also demolishes the androcentric view of the body in her acclaimed
works. Carter’s subversive challenge in the representation of sociological body relations has
paved the way for her politics on the body through her autonomous but anomalous
characterisations. As a result, this paper has argued that the representations of the subversive
body politics of women have socialised body forms. In view of this, this paper has proposed that
the philosophical and sociological body forms exist and their authentic characteristic features
represent the socialised body, manifesting the Carterian politics of socialisation on the body.
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Yazar: Sena Baltaoglu®

“Leave me alonel”: Marina Carr’in Portia Coughlan Oyununda Bellek ve Travmanin Liminal
Yansimalar1

Ozet: Marina Carr'in Portia Coughlan (1996) adli oyunu bellek ve travma smirlari kapsaminda
frlanda kiiltiirii ve kadinlarimin detayh bir temsilidir. Oyun, frlandali kadin kimligi konusunu
ele almakla birlikte ayn1 zamanda ge¢mis ve giiniimiiz, kiiltiir ve birey arasindaki liminal
smurlar1 belirsizlestiren hayalet figiirlerini kullanarak kiiltiirel bellegin incelenmesine olanak
saglar. Portia, anilarindan ve kiiltiirel kisitlamalarindan bagimsiz olmaya ihtiya¢ duyan asi bir
kadin olarak tasvir edilmektedir. Bu makalede, Jacques Derrida'nin hontoloji ve Dominick
LaCapra’min travma teorileri kapsaminda, Portia karakterinin kendi kimligini tekrardan
kazanma ¢abalarina odaklanilarak bellek ve travmanin liminal yansimalari analiz edilecek ve
bu teoriler 1s18inda, Portia Coughlan oyununda kiiltiirel ve bireysel travmanin spektral
karakterlerle nasil temsil edildigi incelenecektir. Derrida yasam ve oliim arasindaki sinira
odaklanir ve hayaletleri bu sinirda konumlandirir. Ona gore hontoloji zamanla i¢ icedir ve
bellegin bir parcasidir. LaCapra travmatik amlarin zamansallik yarattigini ve boylece gegmis ve
giiniimiiz arasindaki smurlar1 ortadan kaldirdigini &ne siirer. Portia gegmis ve giiniimiiz
arasindaki simirda sikisip kalmig bir karakterdir. Geleneksel cinsiyet rollerini reddetmesi, ikiz
kardesi Gabriel'in hayaletiyle konugsmasi ve sonunda intihar etmesi Portia’nin travmatik olarak
kiiltiirel siurlarindan ne kadar uzaklagtigim gosterir. Sonug olarak, Portia Coughlan, Irlanda
cinsiyet kimligi ve travmatik amlarin islenisi bakimmdan esiktelik, bellek ve simr teorileri
kapsaminda énemli bir yere sahiptir.

Anahtar sozciikler: irlandalilik, bellek, travma, cinsiyet kimligi, esiktelik, hontoloji

"Leave me alonel": Liminal Reverberations of Memory and Trauma in Marina Carr's Portia
Coughlan?
Abstract: Marina Carr's Portia Coughlan (1996) is one of the elaborative representations of Irish
culture and women within the boundaries of memory and trauma. It not only discusses the
subject of Irish female identity but also offers an exploration of cultural memory employing
ghostly agents obscuring the liminal boundaries between the past and the present, culture and
individual. Portia is depicted as a rebellious character who wishes to be independent of cultural
restrictions and ghostly memories. In this paper, I aim to analyse the liminal reflections of
memory and trauma by focusing on Portia’s struggles for reclaiming her identity within the
scope of Jacques Derrida's theory of hauntology and Dominick LaCapra's trauma theory. In the
light of these theories, I aim to explore how cultural and individual trauma is represented
through spectral characters in Portia Coughlan. Derrida concentrates on the boundary between
life and death and positions spectres in this purgatory. For him, haunting is intertwined with
time and is a part of memory. LaCapra suggests that traumatic memory creates temporality and
eliminates the boundaries between the past and the present. Portia is an in-between character
trapped in the purgatory between the past and the present. Her rejection of traditional gender
roles, such as her reluctance for domestic and familial issues, talking with her dead twin
Gabriel, and her eventual suicide display how she is traumatically dissociated from her cultural

* Sena Baltaoglu, Canakkale Onsekiz Mart University, E-mail: senabaltaoglu@hotmail.com
ORCID ID: 0000-0002-7199-3682

1 This is a preliminary research paper from my master's thesis entitled "Memory, Irishness and
Spectrality: A Hauntological Approach to Trauma in Marina Carr's The Mai, Portia Coughlan, By
the Bog of Cats...".
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boundaries. Therefore, Portia Coughlan has a significant place within the scope of liminal,
memory, and border theories in terms of its employment of Irish gender identity and traumatic
memories.

Key words: Irishness, memory, trauma, gender identity, liminality, hauntology
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Introduction

Marina Carr's Portia Coughlan (1996) is a comprehensive delineation of the
twentieth-century Irish cultural memory and identity via the psychological
portrait of a female protagonist, Portia Coughlan, who is haunted by her
dead twin brother Gabriel. Gabriel's ghost is functional in the play in
consideration of Portia's traumatic memories and her alienation. On the
cultural dimension, Portia independently rejects traditional gender roles and
unconsciously inherits trans-generational memory and trauma. Ghosts are
integral parts of memory and trauma in terms of haunting people and
playing an important part in their identity formation. Being (in)visible and
obscure agents, ghosts are the liminal reflections of both individual and
trans-generational traumatic memories. Jacques Derrida's theory of
hauntology provides an insight into Portia's liminal state of being and
Gabriel's haunting. Derrida establishes his theory on the boundaries
between absence and presence, life and death, being and non-being, present
and past. Dominick LaCapra's trauma theory also elucidates Portia's
dissociation in the sense of being trapped between past and present and
being stuck in trauma. Although she is traumatically dissociated from her
cultural boundaries, her suicide is a final attempt to reclaim her
independence and freedom as a woman. Thus, this paper aims to analyse
how Portia's borderline identity is represented through her liminality within
the scope of LaCapra and Derrida's theories.

Memory is an inseparable part of Irish culture and has a significant role
in Irish drama. It is closely related to the haunting of the past upon the
present and the future. Having fragments both in the past and the present,
memory has an important role in the formation of identities. Ron Eyerman
suggests that "memory provides individuals and collectives with a cognitive
map" and "is central to individual and collective identity."? Memory is a
fundamental tenet that affects the identities of individuals or collectivities.
Anthony Roche claims that "the past is always living as a potential to be
resurrected in the endless present of the theatre."? Roche draws attention to
the idea that the past always (re)appears like a revenant that bring back
memories and constantly haunts the present. Furthermore, Emilie Pine
argues that "ghosts represent not only the past returned to haunt us but
given their effect on the present [and] are best understood as fragments of

2Ron Eyerman, Memory, Trauma, Identity, (Switzerland: Macmillan, 2019), 24.
3 Cited in Emilie Pine, Politics of Irish Memory: Performing Remembrance in Contemporary Irish
Culture (London: Macmillan, 2011), 154.
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memory.* Ghosts are omnitemporal because they are not only the
representatives of the past, being essential part of individual and cultural
memory, but also the spectral agents obscuring the present.

As part of cultural memory and collective identity, traditional gender
roles imposed by patriarchy are significant factors that have shaped female
identity for centuries. Patriarchal pressures, which are the ghosts of a male-
dominant society, continued to haunt women in the twentieth century.
Melissa Sihra states that "[tlhe monotheistic patriarchal meta-narrative
valorized the heterosexual family unit and glorified the role of
motherhood."> Those patriarchal ideologies regarded women as wives and
mothers who are traditionally supposed to represent private sphere.
However, Jenny Beale claims that there was a swift change in the socio-
cultural roles of women who began to become "strong and assertive
individuals."¢ In this sense, they started to become more individualist, more
active, more demanding, and more conscious, and gradually put a claim on
their own rights through feminist movements that highlighted the motto
"[t]he personal is political.”” What belonged to women's personal and social
lives became political issues, and women began to raise their voices against
patriarchy. Thus, the women who were trapped between ongoing traditional
pressures and modernisation movements struggled against gender
inequality in search of individuality.

A Spectral Approach to Memory and Trauma

Considering cultural memory and its ghostly impacts on the formation of
female identity, Dominick LaCapra's trauma theory comes into the forefront
in terms of illuminating how trauma builds a bridge between the past and
the present and distorts individual or collective identities. In Writing History,
Writing Trauma, Dominick LaCapra forges a link between history and
trauma by defining history as an "exchange [...] with the past and with
others inquiring into that past."$ The past has impacts on the continuation of
historical processes, and these impacts may be traumatic and spread over
generations. However, he also emphasises that "history is not only an

4Pine, 154.

5 Melissa Sihra, "Introduction: Figures at the Window," in Women in Irish Drama: A Century of
Authorship and Representation (New York: Macmillan, 2007), 2.

¢ Jenny Beale, Women in Ireland: Voices of Change (London: Macmillan, 1986), 7.

7 Ibid., 13.

8 Dominick LaCapra, Writing History, Writing Trauma (Baltimore: The Johns Hopkins UP, 2014),
xii.
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exchange or 'dialogue’ with the past" but also related to "reconstruction™
The past not only affects the present in a simple way but also dramatically
reshapes it in terms of altering the perception of individuals. From these
points of view, trauma can be defined as "[a] crisis and catastrophe that
disorients and harms the collectivity or the individual.""® Tragic events that
"disorient" the sense of individuality are the main reasons of trauma and
affect identity formation by reconstructing the fragments of the past in the
present. Drawing attention to the spectral aspect of trauma, LaCapra refers
to "the after-effects-the hauntingly possessive ghosts-of traumatic events,"!!
which means that trauma has belated effects haunting the individuals. To
some extent, individual trauma is based upon liminal and spectral grounds
in terms of creating a purgatory in which the past haunts the present. In this
purgatory, individuals suffer from borderline psychology that stems from
the fluctuation between the past and the present.

Based on the liminal and spectral aspects of memory and trauma,
Derrida's concept of hauntology, coined in Specters of Marx, also highlights
the role of the past through haunting on the present and the future.
Referring to the state of otherness and the liminal line between being and
non-being, hauntology means "being-with specters” as "a politics of memory,
of inheritance, of generations."’? Haunted by ghostly agents, individuals are
not only exposed to personal but also trans-generational memories. The
threshold between the past and the present creates temporality and disrupts
individuals' perception of time. A spectre is "an unnameable thing" which is
"invisible"®® and cannot be named or categorised properly because it is
neither alive nor dead, neither present nor absent. Derrida also states that "a
specter is always a revenant,” which means that it always returns to haunt
and "begins by coming back"14. Its exact time of arrival and departure cannot
be determined because it does not exist in a linear timescale. Being in a non-
linear time zone, individual or cultural memories have no borders; they
bring ghostly agents from the past into the present. As Derrida claims,
"memories no longer recognise such borders ... they pass through walls,
these revenants; ... ; trick consciousness and skip generations."'> Inherited

9 Ibid., xii.

10 Tbid., xii.

11 Tbid., xxxi.

12 Jacques Derrida, Specters of Marx: The State of the Debt, the Work of Mourning, and the New
International. Translated by Peggy Kamuf (New York: Routledge, 1994), xviii.

13 Tbid., 5.

14]bid., 11.

15 Ibid., 36.
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from generation to generation, memories not only turn into individual
ghosts but also cultural "revenants" by influencing collective consciousness.
Therefore, hauntology is a theory of haunting in terms of bringing about
border-crossing memories and affecting not only individual but also cultural
identities.

Liminal Portrait of Portia Coughlan

In the light of LaCapra and Derrida's arguments, landscape is a significant
factor in Irish literature in terms of liminality since it depicts the
psychological and cultural portraits of in-between individuals and plays a
role in constructing the sense of borderline identity. Irish landscape
delineated in Portia Coughlan is functional in the sense of reflecting Portia's
liminal state of dissociation and alterity. It not only bears traces of both
individual and cultural memory but also prints marks on the identities. Set
in the Belmont Valley in the Midlands, the play embodies Irish rural mindset
blended with traditional characteristics and provides a cultural and
historical background for the protagonist's psychology. As Jennifer Parrott
states, the Midlands landscape represented by Marina Carr is multilayered:
"[T]he top layer contains the protagonists’ dwellings, experiences, struggles,
and identities, but underneath this top layer lie their histories—the bodies,
stories, struggles and identities of their ancestors."’® Hereby, the Belmont
River is a liminal and traumatic reverberation of both individual and
cultural identity in Portia Coughlan in terms of transferring memories to the
next generations.

Portia's storytelling, as a means of inheriting Irish folklore, and her
profound connection to the Belmont River foreshadow her rupture from
domestic and cultural impositions, and her eventual suicide. Melissa Sihra
indicates that using water image represents "the possibility of challenging
and redefining the socially prescribed borders of patriarchy."!” In this sense,
Portia's connection with the Belmont River, as a cultural landscape, can be
construed as a desire to escape from the boundaries of Irish patriarchy. For
instance, in Act One Scene Six, Portia asks Fintan, the barman in the High
Chaparal, the story of the Belmont River, and Fintan responds that it is
"about some auld river God be the name of Bel and a mad hoor of a witch as

16 Jennifer Parrott, "Ghostly Faces and Liminal Spaces: Landscape, Gender, and Identity in the
Plays of Marina Carr." (PhD diss., Southern Illinois University, 2010), 62.
17 Sihra, 13.
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was doin' all sorts of evil round here."! Fintan's story about the river focuses
on stereotypical views about women such as "mad," "hoor," "witch," and evil
doer, which demonstrates that Fintan had an inherited patriarchal mindset.
In reply to Fintan, Portia tells that "the people around here impaled [a girl]
on a stake and left her to die. And Bel heard her cries and came down the
Belmont Valley and taken her away from here and the river was born."
Portia's version of the story illuminates the reason why she always comes to
the banks of the river: Thanks to her connection with her dead twin brother,
she frees herself from all socially ascribed roles and domestic
responsibilities. Portia expresses that "I think they do say right for this place
must surely be the dungeon of the fallen world."2 She thinks of this place as
a prison and is ready to escape from it by breaking away her connection
with Irish culture. Her rejection is an attempt to reconstruct cultural roles for
female and to extend the borders of personal liberty.

As a female character, Portia has two culturally ascribed positions that
determine her borderline identity: A wife, and a mother. She is a character
who struggles for her own individuality and is between traditional norms
and modern trends. LaCapra ascertains that traumatized people cannot meet
"the demands and responsibilities of social life."?! For example, Portia is
indifferent to her husband and three children and cannot establish a sincere
relationship with them because she only wants to be together with Gabriel.
Her obsessive desire to reunite with Gabriel demonstrates that Portia is
trapped within the traumatic relationship with her dead twin brother. Their
traumatic relationship "deconstructs the maintenance of traditional female
roles in that her identity entwined with her dead brother dissolves her ties
with Raphael and her children."? Their relationship is traumatic because
they do not have a normal fraternity: They have incestuous tendencies that
have negative impacts on their identity formation. Due to this unusual and
obsessive connection between twins, Portia cannot meet the conventional
expectations of womanhood and motherhood. For instance, she takes care of
neither the house nor the children. When Raphael complains about Portia's
careless attitude towards her children, she admits the fact that she "can't love

18 Marina Carr, “Portia Coughlan.” in Marina Carr: Plays One, (London: Faber and Faber, 1999),
219.

19 Ibid.,” 219.

20 Ibid.,” 219.

2 LaCapra, 23.

22 Kiibra Vural, “Violent Mothers in Marina Carr's Plays: The Mai, Portia Coughlan, By the Bog of
Cats...” (Master's thesis, Hacettepe University, 2015), 92.
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them" because she is "just not able."? Portia's unnatural attitude towards her
own children and her alienation from her family indicate that she has a
disrupted identity. She reverses traditional roles and warns Raphael to take
care of the children because she believes that she does not inherit the sense
of motherhood. She resists cultural prescriptions and is gradually driven to a
liminal space which is spiritual and untraditional.

On the one hand, LaCapra suggests that, in order to meet social
expectations, traumatised people must undergo a process of "working
through" which enables them to "articulate or rearticulate affect and
representation."? Through this process, they will be able to continue their
own social lives, express themselves, and be purified from their traumatic
memories. Portia's memories related to Gabriel and cultural restrictions
prevent her from adjusting herself to her present life. For instance, in Act
Three Scene One, Portia reacts against Raphael in an outrageous way and
expresses her feelings about her children. She only wants to be alone and
escape from familial responsibilities, articulating that "Will ya just stop!
Leave me alone! Told ya I can't ... Ya think I don't wish I could be a natural
mother, mindin' me children, playin' with them, doin' all the things a mother
is supposed to do!"% As a self-assertive woman, Portia tries to work through
her trauma and openly rejects her maternal duties and social pressures on
how a mother should act in the house. Portia's resistance to her husband
shows that she seeks a solution to discharge her traumatic feelings. On the
other hand, individuals who cannot break the deadlock and repetitively "act
out" the past, are unconsciously tend to "remain within trauma."? For
example, Portia unnaturally feels that "givin' [her children] a bath is a place
where [she] could drown them,"?” which indicates that she has tendencies to
repeat her traumatic memories and remains within it. She fears that she
could drown her own children, which reminds her Gabriel's drowning.
Although Portia tries to work through her past, she tends to act out her
traumatic memories related to Gabriel's drowning. Being drowned in this
aporia, she cannot adapt herself to the world in which she lives and has
difficulties in breaking her liminal bonds with the otherworld. Not adapting
herself to the real world and familial responsibilities, Portia oscillates

2 Carr, 221.
2 LaCapra, 42.
25 Carr, 233.
26 LaCapra, 23.
27 Carr, 233.
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between traditional gender roles and her own individual drives, and she
eventually drowns in the middle of liminality.

Coining the term "spectrality effect," Derrida suggests that "spectrality”
crosses the borders between "the present” and "absence" implying that "a
specter” does not appear in "a linear succession of a before and an after," yet
it haunts people belatedly and continues to exist not only in the past but also
in the present.?s Hence, spectres linger within the borders of the past, the
present, and the future by distorting people's perception of time. They are
neither present nor absent; yet they challenge to cross the established
borders. In Portia Coughlan, Gabriel appears as a spectral agent who is a
representative of Portia's memory and trauma. He is a ghostly figure that is
neither absent nor present since only Portia is aware of his presence and
voice. In the stage direction of Act One Scene One, it is reported that "[a]s
soon as [Raphael] speaks Gabriel’s voice fades."?® His voice "fades" because he
belongs to the other world. He reveals himself only to Portia on the account
of being her alter ego. In Act One Scene Five, Gabriel reappears and "wanders
by the Belmont River singing" while "Portia is in her living room, eyes closed,
leaning against the door listening."® Portia does not move even if the doorbell
rings. Her motionlessness and listening to Gabriel's ghostly voice her eyes
closed demonstrate that she is like hypnotised by her alter ego and
transcendentally connected to him. She loses her connection with daily life
and is driven to alterity, like Gabriel's himself. Finally, in Act Three Scene
One, "the sound of Gabriel’s voice" wakes Portia, then "[7]t grows fainter."3 This
stage direction also is an evidence of how Gabriel is a haunting agent who
troubles Portia even in her sleep. When Portia enters the state of awareness,
his voice becomes "fainter," which indicates that he is a liminal character in
pursuit of pulling her toward trauma.

Portia's dissociation not only stem from individual trauma but also trans-
generational and cultural memories. Apart from cultural configurations
ascribed to women, there are also mnemonic and haunting legacies that
affect identities and push them to a liminal state of identity confusion. The
major character of the play, Portia Coughlan, is haunted by her familial and
rural Irish history and lives as an outsider in the Scully family due to her
incestuous relationship with Gabriel. In Act Three Scene Four, in the High
Chaparral, Maggie May tells Stacia, Portia's friend, that Marianne and Sly’s

28 Derrida, 48.
29 Carr, 193.
30 Ibid., 209.
31 1bid., 232.
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relationship is also incestuous: "Marianne and Sly is brother and sister. Same
father, different mothers, born within a month of one another."32 In her
conversation with Stacia, Maggie implies that this incestuous relationship is
hereditary in the Scully family and is inherited by both Portia and Gabriel.
Maggie also draws attention to Gabriel's death: "Young Gabriel Scully was
insane from too much inbreedin' and I'd near swear he walked into the
Belmont River be accident. Aither that or his antennae were too high;
couldn't take the asphyxiation of the house."® It is understood that Portia
and Gabriel have unconsciously and inherently suffered from this traumatic
"inbreedin" and have been affected psychologically.

As LaCapra suggests, history and trauma are repetitive. Incestuous
relationship between Marianne and Sly is repeated and inherited by Portia
and Gabriel. For instance, Marianne visits Portia in Act Three Scene Five. In
their fierce conversation, Portia hysterically attacks her mother and asks
why she did not leave her and Gabriel and interfered with their games, and
Marianne tells the truth that their games were "unnatural."** In Act Three
Scene Seven, a quarrel between Raphael and Portia occurs and Portia
confesses the fact that she and Gabriel had an unnatural relationship:

I never told anyone this before-ya see, me and Gabriel made

love all the time down be the Belmont River among the swale,

from the age of five-That's as far back as I can remember

anyways-But I think we were doin' it before we were born.*
This confession is a deliberate sign of an incestuous relationship between
Portia and Gabriel, which is repetitive in the history of the Scully family.
Portia's confession is a way of articulating herself in order to come to terms
with her traumatic memories. From the age of five to fifteen, Gabriel and
Portia had an unnatural relationship, which has left traumatic marks on
their identities. The reference to "doin' it before [they] were born" points
how they are everlastingly inter-dependent to each other. The Belmont River
stands for their past secret relationship and later becomes their future haunt.
Her desire to meet Gabriel in the Belmont River turns to be a way of
working through her past to recover her injured identity.

In addition to trans-generational trauma and memory, Portia Coughlan
delineates cultural memory and prejudices against a subculture. According
to Noelle Mann, Irish travellers or tinkers belong to "a uniquely complex

32 Ibid., 244.
% Ibid., 245.
34 Ibid., 248.
% Ibid., 253-4.
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liminal space, located between the boundaries of Irish and ethnic minority
identity."36 Because of belonging to a minority group, tinkers have
borderline identities, which lead them to identity confusion in their lives.
They are considered "culturally distinct” from the settlers because they have
distinctive "histories, language, and traditions."” Their idiosyncratic
lifestyles and conventions turn them into betwixt and between individuals.
In Portia Coughlan, Sly's mother and Portia's grandmother, Blaize Scully,
blatantly scorns the Joyce family, including Marianne and the twins. Blaize
does not show any respect or love even for her grandchildren because of
their kindredship with the Joyce family. Portia and Gabriel carry trans-
generational and cultural loads because they are assumed to be gypsies and
tinkers. In Act One Scene Five, Blaize expresses her thoughts about
Marianne and the twins in an explicit way. She looks down on the Joyce
family and her grandchildren:

Blaize I warned ya and I told ya, Sly to keep away from the

Joyces of Blacklion. Tinkers, the lot of them.

Marianne We were never tinkers and well ya know it!

Blaize Oh, yes, yees were! Came into this area three generations

ago with nothin' goin' for yees barrin' flamin' red hair and fat

arses. And the County Council buildin' yees houses from out

hard-earnt monies. We don't know where ye came from, the

histories of yeer blood. I warned ya, Sly! Do you think you'd

listen? There's a devil in that Joyce blood, was in Gabriel, and

it's in Portia too. God protect us from the black-eyed gypsy

tribe with their black blood and their black souls!3#
This quarrel between Marianne and Blaize demonstrates how tinkers and
gypsies are regarded as people from low culture and how they are
stigmatised as having "black blood" and "black souls". Because of not having
their own houses and a rich history, Blaize labels the Joyces and the twins as
tinkers who belong to nowhere. This kind of "transgenerational phantomlike
forces that haunt later generations" create permanent impacts on identities.
% Both Portia and Gabriel are the inheritors of tinker blood and must hold a
threshold role throughout their lives, like their mother Marianne. In Act
Two Scene Two, after the death of Portia, Blaize raises her glass to her in a

3% Noelle Mann, "Tinkers', Itinerants', 'Travellers": Liminality and Irish Traveller Identity,” in
Landscapes of Liminality: Between Space and Place, edited by D. Downey, 177-194 (London:
Rowman & Littlefield, 2016), 177.

37 Ibid., 178.

38 Carr, 215.

% LaCapra, 14.
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toast and comments that Gabriel and Portia are "poor haunted monsters"
and "changelin's" because they are the children of Marianne who has tinker
blood. In the eyes of Blaize, Portia is an outsider who does not feel a sense of
belonging. Blaize describes twins as "changelin™ and does not accept them
as a part of the Scully family. She emphasizes that they are "haunted
monsters”, which refers to the idea that they are cursed by their ethnic
culture and trans-generational memory.

Portia lingers between life and death, absence and presence, the past and
the present from a Derridean perspective. This borderline psychology
pushes Portia to a state of alterity. As Derrida argues, presence is
accompanied by absence "in the coming-and-going, between what goes and
what comes, in the middle of what leaves and what arrives, at the
articulation between what absents itself and what presents itself.”40 This
dangling between the past and the present underlies how Portia is in
between Gabriel's ontological absence and his hauntologial presence. While
she ontologically belongs to the real world, she is hauntologically lost in the
other world. Her desire to reunite with Gabriel urges her to commit suicide
by drowning, as Gabriel did. Her obsessive visits to the riverbank foreshow
her eventual drowning in the same waters. Similar to Gabriel, Portia is like a
ghost trapped between life and death. Her memories, such as intimate
moments with Gabriel and guilt because of his death, lead her to a liminal
space. In Act I Scene Three, Portia's lover Damus asks why she comes the
riverbank very often, and she replies that "I come here because I've always
come here and I reckon I'll be comin' here long after I'm gone. I'll lie here
when I'm a ghost and smoke cigarettes and watch ye earthlin' goin' about
yeer pointless days.”#! Portia thinks that she will turn into a ghost like her
brother after she dies. She has been a ghost since Gabriel died, she is a
spectre within her family, and she will be a "revenant" to haunt the others.
She will always be a border-crossing haunter as she criss-crosses the past,
present, and future. In order to cope with traumatic memories and
mourning, Portia chooses to commit suicide as a salvation. Instead of being
suffocated by trauma and melancholia, she prefers to drown in the river,
which is a means to disburden the liminal effects of being caught in a limbo.

40 Derrida, 29.
41 Carr, 203.
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Conclusion

In conclusion, as one of the representatives of contemporary Irish drama,
Marina Carr's Portia Coughlan depicts both individual and cultural trauma in
terms of reflecting Portia's loss of her twin brother Gabriel, her reversing
traditional gender roles, and her inheritance of trans-generational and
cultural memories. From a Derridean perspective, pursued by Gabriel's
haunting until her final suicide and caught in a trap between her traumatic
memories and present life, Portia deeply mourns for Gabriel's ontological
absence whereas she becomes exhausted of his hauntological presence.
When we look at the text from LaCapra's understanding of trauma, Portia
culturally inherits haunting legacies such as patriarchal pressures, trans-
generational trauma, and her tinker blood. Due to Gabriel's haunting and
trans-generational memories, Portia cannot save herself from the bonds of
trauma and continues to remain within it. Portia is dissociated from her
familial bonds and would prefer to reconnect with Gabriel rather than cope
with his absence. She is gradually driven to a liminal space where she
emotionally hovers between life and death. Nonetheless, her eventual
suicide is a means of resistance and stands for her liberation from cultural
boundaries and trauma.
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Yazar: Cigdem ALP PAMUK"

Tahsin Yiicel ve J.G. Ballard'in Gokdelen Romanlarinda Fiziksel ve Toplumsal Sinirlar!

Ozet: David Harvey, Postmodernligin Durumu adli eserinde, kentsel yasam ve sehir planlamast
hakkinda farkli goriiglere sahip yazarlardan bahseder. Ornegin modernist mimari anlayisi
elestiren Jane Jacobs, kenti kitlesel {iretim ve tiiketim aglari tarafindan yagmalanmis olumsuz
bir yapi olarak goriirken, postmodern bakis agisina sahip olan Jonathan Raban sehri birbirinden
farkl1 sosyal topluluklarin etkilesimine olanak veren bir diizen olarak degerlendirmektedir. J.G.
Ballard'in Tiirkge’ye Gokdelen olarak gevrilen High-Rise adli eseri ve Tahsin Yiicel'in Gékdelen
romani, modern kenti toplumsal etkilesime imkan saglayan bir yap1 olarak gormekten c¢ok
farkliliklar1 yok eden, insani iligkileri engelleyen, bireylerin kendilerine ve dis diinyaya
yabancilagsmalarina neden olan bir diizen olarak yansitmaktadir. Yiicel'in distopik eserinde
gokdelenler varlikli insanlara ev sahipligi yaparken, yoksullar asagida zor sartlar altinda
calismaktadr. s bulamayan ve aghikla miicadele eden “yilki adamlar1” ise Istanbul'un disma
giderek daglara siginmak zorunda kalmustir. Ballard'in distopik romani da hizla betonlagan bir
diinyada sakinlerine huzur ve mutluluk vaat eden gokdelenlerin aslinda insanlari nasil
vahsilestirdigini vurgular. Kitabin ana karakterleri, 1970’lerin Londra’sinda, dig diinyayla temas
kurmadan tiim ihtiyaglari1 kargilayabilecekleri gokdelenlerden olusan litkks bir sitede
yasamaktadir. Goriiniiste i{itopik bir diizene sahip olan bu sitede gercekte alt, orta ve {ist
katlarda oturanlar arasinda giin gegtikge siddeti artan bir gerilim vardir. Yiicel ve Ballard
gokdelenler aracilifiyla modernist anlayigla tasarlanmis sehirlerdeki ahlaki ciiriimeye dikkat
gekerler ve kentsel mekanlarin nasil fiziksel ve toplumsal sinirlar olusturabilecegini vurgularlar.
Anahtar Kelimeler: J.G.Ballard, Tahsin Yiicel, Gokdelen, Modernist Sehir, Sinirlar

Physical and Social Borders in Tahsin Yiicel’s Gokdelen And J.G. Ballard’s High-Rise?

Abstract: In his critical work The Condition of Postmodernity, David Harvey writes about different
viewpoints concerning urban life and city-planning. Jane Jacobs, for instance, criticizes
modernist architecture and modern cities overrun by the networks of mass production and
consumption. Jonathan Raban, on the other hand, evaluates the modern city positively as a
structure that allows the interaction of different social communities. J.G. Ballard’s High-Rise and
Tahsin Y{icel’s Gokdelen expose the negative aspects of modern cities which wipe out differences
to create a homogenous society and which cause alienation of people to each other. In the
dystopian novel of Tahsin Yiicel, skyscrapers host the wealthy people while the poor living
close to the earth try to survive under hard conditions. Those who cannot find jobs and suffer
from hunger have no choice other than to leave Istanbul to find food and shelter on the
mountains. Ballard’s dystopian novel depicts how the skyscrapers promising happy and cozy
atmosphere turn people into wild creatures. The lower, middle, and upper floors of the high-
rise building set borders among its dwellers. The skyscrapers of High-Rise and Gokdelen point to
the moral decay in contemporary cities and emphasize how urban space can create physical and
social borders.

Keywords: J.G. Ballard, Tahsin Yiicel, High-Rise, Gokdelen, Modernist City, Borders
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1 Bu makale 20-22 Kastm 2019 tarihleri arasmnda Kayseri Erciyes Universitesi ve Nevsehir Hact
Bektas Veli Universitesi tarafindan ortaklasa diizenlenen Altinci Uluslararast BAKEA Bati
Kiilttirti ve Edebiyatlar1 Sempozyumu’nda sunulan bildirinin genisletilmis halidir.

2 Makalede kullandigim Ingilizce kaynaklarin gevirisi bana aittir.
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David Harvey, Postmodernligin Durumu adli eserinde, kentsel yasam ve sehir
planlamasi hakkinda farkh goriislere sahip yazarlardan bahseder. Ornegin,
modernist mimari anlayist elestiren Jane Jacobs, kenti kitlesel tiretim ve
tiiketim aglar1 tarafindan yagmalanmis olumsuz bir yap1 olarak goriirken3,
postmodern bakis agisina sahip olan Jonathan Raban* sehri insanlarin
ozgiirce hareketine ve etkilesimine imkan saglayan bir mekén olarak
degerlendirmektedir®. J.G. Ballard"in 1975 yilinda yaymnlanan ve Tiirkce'ye
Gokdelen olarak gevrilen High-Rise adli eseri ve Tahsin Yiicel'in 2006’da
yayinlanan Gokdelen romani, modern kenti toplumsal etkilesime imkan
saglayan bir yap1 olarak gormekten cok farkliliklar1 yok eden, insani
iligkileri ~ engelleyen,  bireylerin  kendilerine ve dis diinyaya
yabancilasmalarina neden olan bir diizen olarak yansitmaktadir. Yiicel'in
distopik eserinde gokdelenler varlikli insanlara ev sahipligi yaparken,
yoksullar asagida zor sartlar altinda calismaktadir. Is bulamayan ve aglikla
miicadele eden “yilki adamlar1” ise Istanbul'un digina giderek daglara
siginmak zorunda kalmustir. Ballard'in distopik romarni da hizla betonlasan
bir diinyada sakinlerine huzur ve mutluluk vaat eden gokdelenlerin aslinda
insanlari nasil vahsilestirdigini vurgular®. Kitabin ana karakterleri, 1970’lerin
Londra’sinda, dis dinyayla temas kurmadan tiim ihtiyaglarim
karsilayabilecekleri gokdelenlerden olusan liikks bir sitede yasamaktadir.
Gortintiste titopik bir diizene sahip olan bu sitede gercekte alt, orta ve tist
katlarda oturanlar arasinda giin gegtikge siddeti artan bir gerilim vardir.
Yiicel ve Ballard gokdelenler araciligiyla modernist anlayisla tasarlanmis
sehirlerdeki ahlaki ciirtimeye dikkat gekerler ve kentsel mekanlarin nasil
fiziksel ve toplumsal sinirlar olusturabilecegini vurgularlar.

Sinir kavrami, kentsel tasarim ve mimarlik alamindaki calismalarda sikga
ele alinan konulardan biridir. Genel anlamiyla sinir “bir seyin sonu, geldigi

3 David Harvey, Postmodernligin Durumu: Kiiltiirel Degisimin Kokenleri, cev. Sungur Savran,
(Istanbul: Metis Yaynlari, 1997), 93.

¢ Jonathan Raban, Yumusak Sehir adli eserinde kent hayatinin insanlara pek cok olanaklar
sundugunu vurgular. Ona gore kent “dogas1 geregi plastik yapidadir;” kent bizi kendisini
“yeniden yaratmaya, icinde yasayabilecegimiz bir sekle sokmaya davet eder.” Bkz. Jonathan
Raban, Soft City (Glasgow: Fontana/Collins, 1981), 9-10. David Harvey Yumusak Kent'i,
“modernizm karsit1 bir tartisma olarak degil, postmodernist anin artik gelmis oldugu yolundaki
yasamsal goriisii ortaya koyan ongorii sahibi bir metin” olarak degerlendirir. Bkz. Harvey, 19.

5 Harvey, 17.

¢ Ballard yalnizca Gokdelen’de degil diger eserlerinde de genel olarak “distopik modernite,
insan-yapmmi kasvetli mekanlar ve teknolojik, sosyal veya cevresel gelismelerin psikolojik
etkileri” tizerinde durdugu icin Oxford English Dictionary’de bu ozelliklere sahip durumlari
anlatmak i¢in Ballardiyan (Ballardian) kelimesi kullamilir. Bkz. Jeannette Baxter, “Introduction”
in |.G.Ballard: Contemporary Critical Perspectives, ed by Jeannette Baxter (New York: Continium,
2008), 1.
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son nokta”” olarak tamimlanir. Temelde smir kavramina yaklasimlar bes
baslik altinda toplanmustir: politik, fiziksel, sosyo-mekansal, psikolojik ve
fonksiyonel. Politik yaklasima gore smurlar, siyasi ve yoOnetimsel
uygulamalarin tezahtirtidiir. Fiziksel yaklasima gore ise duvarlar, citler,
arazi kullanimi, yap1 tasarimyi, isaret ve levhalar, bitkilendirme, renkler gibi
gozlemlenebilen fiziksel unsurlardir. Sosyo-mekéansal yaklasimda simnirlar,
sadece fiziksel bir durum degil sosyal bir konudur ve sosyo-ekonomik ve
sosyo-kiiltiirel farklhiliklara isaret eder. Psikolojik yaklasim ise smirlarm
gozlemlenebilen goruniir  ozelliklerinden ¢ok onlarin  dogrudan
gozlemlenemeyen tarafina, insan zihnindeki temsillerine odaklanir.
Fonksiyonel yaklasima gore smirlar, belli alan veya bolgelerin esikleri, ug
noktalar1 olarak gortilmezler. Daha ¢ok bu alanlar ve bolgeler aras: ticaret ve
tretim agimin smirlandigt ya da akisinin saglandigi yerlerdir. Tum bu
yaklagimlarin kentsel diizlemde de karsiliklar1 vardir. Ornegin, kent
yonetimi ve bir sehrin okul ve secim bolgelerine ayrilmas: smirlarin
kentlerdeki siyasi karsiligidir. Sehir plancilarmin {izerinde durdugu yeni
yerlesim yerleri, kapali site hayati gibi unsurlar fiziksel yaklasim
baglaminda ele alinir. Sosyo-mekansal yaklasimda 6n planda olan unsurlar,
kent icindeki sosyo-ekonomik, sosyo-kiiltiirel ve 1rksal ayriliklardir.
Psikolojik yaklasim, bir sehrin simnirlar1 icindeki mahalle ve komsular arasi
iligkilere ve mekansal davranis bigimlerine odaklanir. Son olarak
fonksiyonel yaklasim daha ¢ok kentlerin ticari ve ekonomik aglarini ele alir.8

Bu farkli yaklasimlar bize sinir kavraminin fiziksel boyutunun yani sira
ideolojik, politik, kiiltiirel ve sosyal boyutlarinin oldugunu gostermektedir.
Dolayisiyla  sinirlar  gok-anlamli  ve  gok-katmanlidirlar. Insanlarin
kimliklerini ve gtinlik yasamlarini dogrudan etkiler ve sekillendirirler.
Biuiyiik insan topluluklarina ev sahipligi yapan sehirler, kentsel mekanlarin
yarattigi simirlarin  bireysel gelisimi ve bireyler arasi iliskileri nasil
etkiledigini gozler oniine serer. Gelisen kentlerin ihtiyaglarina cevap vermek
amacityla tasarlanan kentsel mekanlar kacinilmaz olarak smirlar olusturur ve
de bununla baglantili olarak yeni davranis bicimleri ortaya cikar.

David Harvey, kentsel mekan tasarimina yon veren modernist ve
postmodernist yaklasimlari sdyle 6zetler: “Modernistler mekani toplumsal
amaglar ugruna bicimlendirilecek bir sey olarak goriirken, postmodernistler
icin mekén (...) her seyin tizerinde ytiikselen bir toplumsal amagla zorunlu
hicbir bag1 olmayan estetik hedef ve ilkelere gore bicimlendirilecek bagimsiz
ve Ozerk bir seydir” ° Mekdnin toplumsal amacglara uygun olarak
tasarlanmasini vurgulayan modernist anlays, fkinci Diinya Savasi sonrast

7 Miige Ertemli, “Mekan Tasariminda Smuir Oglelerinin Gorsellige Katkist: Diigey Yiizeylerin
Estetigi.” Modular, 1(1), (2018), 50.

8 Werner Breitung, “Borders and the City: Intra-urban Boundaries in Guangzhou (China).”
Quaestiones Geographicae, 30(4), (2011), 57-58.

9 Harvey, 84-85.
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kentlerin yeniden insasi siirecinde etkili olmustur. Ornegin, Ingiltere’de
“planlanmis yeni kent” anlayis1 6n plana c¢ikmis, “sanayilesmis insaat
sistemleri ve rasyonel planlama usulleri” kullanilarak yoksul semtlerden
kurtulmak hedeflenmistir’0. Amerika Birlesik Devletleri'nde “hem istihdam
olanaklarinin, hem insanlarin bunun sonucunda kentlerin disina akmasiyla
birlikte i¢ kentlerin ciirtimesi, eski kent merkezlerinin genis 6lcekte
temizlenmesine ve yeniden insasma”™ yol acmistir. David Harvey, devlet
destegiyle atilan bu adimlarin savas sonras: insanlarin daha insani
kosullarda yasamasina olanak verdigini ancak zamanla biiyiik sirketler ve
sermayenin ipleri eline aldigini vurgular. Biiyiik sermaye, biiyiik sirketlerin
glctinii gostermek amaciyla Rockefeller Center ve Chicago Tribune gibi
devasa binalar inga ederler12,

Amerika dogumlu Kanadali yazar ve aktivist Jane Jacobs, Biiyiik
Amerikan Sehirlerinin Oliimii ve Yasami adl calismasinda, modernist anlayisla
sekillenen bu yeni sehirleri elestirir. Kentlerin yeniden insasi adina atilan
adimlarin aslinda kentleri talan ettigini vurgular:

[S]ozde yerini aldiklar1 gecekondu mahallelerinden daha beter
sug, vahset ve genel sosyal umutsuzluk yuvalar1 haline gelen
sosyal konut projeleri. Tam anlamiyla yavanlik ve tekdiizelik
kuyular1 olan, sehir hayatmin nesesini ya da canliigim igeri
sizdirmayan, orta gelirlilere yonelik konut projeleri.
Manasizhigimni sontik bir kabalikla azaltan, daha dogrusu
azaltmaya calisan litkks konut projeleri. Iyi bir kitapginin bile
tutunamadigy kiiltiir merkezleri. Eglesecek yer bulma imkani
nispeten kisith avarelerden baska kimsenin ugramadig: sosyal
merkezler. Banliy6 tipi standart zincir alisveris merkezlerinin
donuk kopyalar1 olan ticaret merkezleri. Hicbir yerden higbir
yere gitmeyen ve kimsenin kullanmadig1 gezinti yollar1. Biyiik
sehirlerin bagirsaklarin1 desen otoyollar. Sehrin yeniden insasi
boyle olmaz. Buna sehrin talan edilmesi denir?.
Jacobs’in hedefinde modernist mimarinin fikirsel altyapisim1 hazirlayan
Isvigre asilli Fransiz mimar Le Corbusier vardir. Le Corbusier'e gore ev
“modern yasam i¢in bir makinedir”’*, dolayisiyla mekan tasariminda
islevsellik 6n planda olmalidir. Jacobs, 6zellikle Le Corbusier’in 1styan sehir
(radiant city) adm verdigi riiya sehir projesini elestirir. Istyan sehir, yesil
alanlarin tizerinde yiikselen gokdelenlerden olusan dikey bir kenttir; ticari,
konut ve eglence alanlar1 birbirinden ayrilmistir. Jacobs, yogun insan

Wa.g e,87.

MTa.g. e

2a.g. e,87.

13 Jane Jacobs, Biiyiik Amerikan Sehirlerinin Oliimii ve Yagami, gev. Biilent Dogan, (istanbul: Metis
Yayinlari, 2017), 24.

14 Le Corbusier’den aktaran Harvey, 37.
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niifusunu gokdelenlere yerlestirerek park ve bahgelere yer acan 1siyan sehir
fikrinin Amerikan sehirleri tizerinde etkisinin muazzam oldugunu ve
mimarlarin bu anlayisla sayisiz sosyal konut ve isyeri projeleri hayata
gecirdiklerini belirtir’®. Jacobs, Le Corbusier'in goriislerinin mimarlar ve
sehir planlayicilar1 tarafindan coskuyla karsilanmasinin sasirtict olmadigin
dile getirir ctinkii “Le Corbusier'in sehri harika bir mekanik oyuncaga
benziyordu (...) onun konsepti mimari bir calisma olarak goz kamastiric bir
netlige, sadelige ve uyuma sahipti. Cok diizenli, goz oniinde ve kolay
anlasilirdi” 16

Jane Jacobs’a gore mekanik bir oyuncaga benzeyen modern kentler,
sehirlerin kendine has 6zelliklerini yitirmesine neden olurlar, gesitliligi yok
ederler ve insanlar arasi etkilesime izin vermezler. Oysa bir kentin yasanilir
olmas: icin oOncelikle cesitlilige ihtiyact vardir. Cesitlilik i¢in binalarin
sokaklar aras1 gegise izin verecek sekilde kisa olmasi, bir semtte farkli yas ve
durumda binalarin karisik halde bulunmasi, eski binalarin ekonomik hayata
katkida bulunmasi, semtteki her tiirden insan yogunlugunun yeterli olmasi
ve farkli saatlerde disar1 c¢ikan insanlarin semti farkli amagclar igin
kullanabilmesi i¢in o sehri olusturacak unsurlarin birden fazla islevinin
olmas1 gereklidir'”. Jacobs’a gore cesitliligi degil homojenligi on plana
¢ikaran modern mekanlarin ayniligi, benzerligi ve monotonlugu sanildiginin
aksine estetik ve gtivenlikli degildir. Tam tersine kafa karistirict ve kaotiktir:

Ama ne yazik ki estetik bakimdan bu monotonluk ciddi bir
diizensizlik yaratir: hicbir yon tayin edememenin diizensizligi.
Monotonluk ve ayniligin tekrariyla damgalanmis boyle
yerlerde hareket ederken hicbir yere gitmiyormussunuz gibi
gelir. Kuzey giineyin tipkisidir, dogu da batinin. Kimi zaman
kuzey, giiney, dogu, batt hepsi birbirinin aynidir, tipkt biiyiik
bir projenin ortasinda durdugunuzda gordugiiniiz manzara
gibi. Yolumuzu sasirmamamiz icin farkli yonlerde degisiklikler
gerekir, hem de ¢ok sayida. Hig bitmeyen aynilik, bu dogal yon
ve hareket isaretlerinden ya yoksundur, ya da c¢ok azma
sahiptir ve bu yiizden de son derece kafa karistiricidir?s.

Fransiz Marksist felsefeci ve sosyolog Henri Lefebvre de kapitalist
ekonominin sekillendirdigi mekan tasarimlarin elestirir. Lefebvre, Mekdnin
Uretimi adl1 eserinde mekann tarih boyunca ekonomik iligkiler aracihgiyla
nasil tiretildigini vurgular ve alt1 tiir mekandan bahseder: mutlak mekan,
kutsal mekan, tarihsel mekén, soyut mekan, geliskili mekan ve diferansiyel
mekan. Lefebvre, soyut ve celiskili mekéanlarin sirasiyla erken ve geg
kapitalist donemin tiriinleri oldugunu belirtir. Kapitalist ekonomiyle birlikte

15 Jacobs, 42-43.
loa. g e, 43.
7a.g. e, 172.
Ba. g e, 243.
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mekan tasarimi biiyiik O6lgtide ekonomik-politik unsurlar tarafindan
sekillenmistir. Lefebvre’e gore soyut mekdnin temel 6zelligi “homojenlik ve
ondan kaynaklanan aragsalliktir”1%. Lefebvre, soyut mekana dair
diistincelerini  belirtirken kapitalist mekanin farkliliklar1 yok eden
homojenlik anlayisini elestirir. Ona gore soyut mekan “direnen ve tehdit
eden her seyi, kisaca soylersek farkliliklar: yerle bir eden giiclere alet olur.
Bu giicler gectikleri her yeri un ufak ederler, ezerler; homojen mekén, bir
marangoz rendesi, bir buldozer ya da bir savas arabasi olarak onlara hizmet
eder”?0.
J.G. Ballard'in Gokdelen’i, kapitalist sistemin homojen ve aragsal mekanini
ve bu mekanin yarattig1 sinirlari elestirir. Modern binalarin simirlar koyan,
tahakkiim eden, insanlarin birbirine yabancilasmasina neden olan yonlerine
dikkat ceker. Nitekim Ballard daha eserinin ilk sayfalarinda, romanin ana
karakteri Doktor Laing’in yasadig1 gokdelenlerden olusan site igin sdyle der
“Cam ve betondan yapilma binalarin muazzamligi ve nehrin kivrimindaki
gtizel konumlari, onlar1 cevrelerindeki yoksul semtlerden, on dokuzuncu
ylizylldan kalma ciiriik, terash evlerden ve tarim arazisi elde etmek
amaciyla yikimina karar verilmis bos fabrikalardan ayirtyordu”?!. Kirkar
katli birbirinin ayni bes gokdelenden olusan bu site, cevresindeki yoksul
semtlerden kesin smirlarla ayrilir ve asagr yukari aym gelire ve ortak
zevklere sahip homojen bir topluluga ev sahipligi yapar. Ballard soyle yazar:
Iki bin bina sakini, hali vakti yerinde profesyonellerden;
avukatlardan, doktorlardan, vergi miisavirlerinden, st diizey
akademisyenlerden ve reklam ajansi miidiirlerinden, ayrica
daha kiicik bir grup olan havalimam pilotlarindan, film
endiistrisi teknisyenlerinden ve dairelerde tiger tiger kalan
hosteslerden olusan homojen bir topluluktu resmen. Genel mali
egitimsel olctitler g6z ontine alindiginda, muhtemelen
birbirlerine akla gelebilecek diger tiim sosyal karisimlardan
daha yakinlardi;, ayni zevklere ve tavirlara, ilgi alanlarina ve
stillere sahiplerdi. Gokdeleni cevreleyen - otoparklardaki
otomobillerin tarzindan, sakinlerin dairelerini zarif ama biraz
standart  bir sekilde dosemelerinden, stipermarket
sarkiiterisinde yiyecek se¢melerinden, 6z giivenli ses
tonlarindan anlasiliyordu bu?2.

Gokdelenin homojen yapisi, birbirlerine mali ve egitimsel agidan yakin

insanlar1 bir araya getirir ancak gercekte bu yapay ve aldatici bir yakinliktir.

Laing’in dikey sehir olarak adlandirdigi bu devasa yapi, sakinlerine

19 Husik Ghulyan, “Lefebvre'nin Mekan Kuramimin Yapisal ve Kavramsal Cercevesine Dair Bir
Okuma.” Cagdag Yerel Yonetimler Dergisi, 26(3), (2017), 13.

20 Henri Lefebvre, Mekdnin Uretimi, cev. Isik Ergiiden, (istanbul: Sel Yayincilik, 2015), 292.

21 J.G. Ballard, Gokdelen, cev. Dost Korpe, (istanbul: Sel Yayincilik), 2015, 6-7.

2a.g.e,89.
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izolasyon ve anonimlik icinde kaybolmanin hazzini sunar. Ballard'in
ifadesiyle “[g]okdelen, bina sakinleri topluluguna degil, izolasyon iginde
yasayan bireylere hizmet igin tasarlanmis dev bir makine[dir]”?. Esinden
yeni ayrilmis olan Doktor Laing, yirmi besinci kattaki stiidyo dairesini
“bosandiktan sonra ortalarda gortinmeden kafa dinleyebilecegi bir yer
aradigl icin satin almisti[r]” 2?4 arabasiyla bes dakikada tip okulunun fizyoloji
boliimiine gider; diger zamanlarda gokdeleninden hig ¢ikmaz, “belli belirsiz
bir anonimlik hissinin verdigi hazlar”? onu memnun eder.

Lefebvre, kapitalist mekanin esasen homojenligi amaclasa da ancak
goriintirde homojen olabilecegini vurgular: “Soyut mekan homojen degildir;
amaci, anlami, ‘hedefi’ homojenliktir” 2. Kapitalist mekanin sekillenmesinde
sermaye etkili oldugu igin ortaya c¢ikan diizen kacimilmaz olarak
hiyerarsiktir: “sermaye akiglar1 gortiniiste homojenlestirici etkiye sahip olsa
da sermaye akisinin (ve her akisin!) temeli, farklilik ve esitsizliktir”?’.
Lefebvre, hiyerarsik diizenin olusmasinda devletin etkili oldugunu
soyleyerek mekanin politik yontine dikkat ceker:

Devlet, toplumsal ‘diizen” saglamak i¢in mekan bir siyasi arag
ve aygit olarak goriir ve siirekli mekdnin tiretimine miidahale
eder. Altyap1 saglayan, kaynaklar1 yoneten, planlama yetkisine
sahip olan devlet soyut mekénin hiyerarsik diizenlenisinden
sorumludur; yerler ve mekanlari, islev ve ozelliklerine gore
hiyerarsik bir diizene sokarak sorumlu oldugu toplumsal
diizenin temellerini saglar?.
Dolayisiyla homojenligin hedeflendigi kapitalist mekan aslinda hiyerarsik
diizene dayali siyasi bir yapidir.

Ballard'm gokdeleni de goriiniiste homojendir ama gercekte hiyerarsik
olarak yapilanmistir. Gokdelenin ikinci katinda karist ve cocuklariyla
yasayan belgesel yapimcis1t Wilder'in binaya dair gozlemleri bu hiyerarsik
diizene dikkat geker:

Wilder'm gokdelendeki hayatta en kizdig1 sey, yiiksek gelirli
profesyonel insanlarin goriintiste homojen sekilde bir araya
geldikten sonra ii¢ tane apayri ve diisman kampa ayrilmis
olmalartydi. Giice, sermayeye ve kisisel c¢ikarlara gore
belirlenen eski sosyal tabakalar her yerde oldugu gibi burada
da olusmustu?®.

Ba.ge,9.
%a.g.e,b.
Ha.g.e,7.

26 Lefebvre, 294.
27 Ghulyan, 15.
Ba.g.e,15.

29 Ballard, 54.
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Aslinda gokdelen kendi sosyal sinmiflarini, bir anlamda kendi otekilerini
yaratir. Binada alt, orta ve st siniflar vardir. ik on kat film teknisyenleri ve
hostesler gibi insanlardan olusan proletaryaya aittir. Onuncu kattaki
aligveris merkezi ile otuz besinci kattaki ylizme havuzu arasindaki bolge,
doktorlar ve avukatlar gibi meslek gruplarindan olusan orta sinifa aittir.
Binanin en iist bes katinda ise akademisyenler ve kiiciik kodamanlardan
olusan kaymak tabaka vardir. Gokdelenin kirkinci katinda oturan mimar
Royal’a gore boyle bir hiyerarsik diizen gereklidir. Tasarimma katkida
bulundugu bina yavasga ¢iirtimektedir. Bozulan pompalar nedeniyle su
basinct azalmistir, havalandirma sistemi ¢alismay1 kesmistir, asansorlerin
¢ogu bozuktur, koridorlar ¢op torbalarryla dolu los ttinellere dontismiistiir,
gozetleme pencerelerinin camlar1 yumruklanarak parcalanmis ve duvarlara
fosforlu boyayla parlak sloganlar yazilmistir. Son bir ayda gordiiklerine
inanmakta zorlanan Royal, “bu dev binalarin basarili olmasi i¢in (ki zor isti)
bir gesit kat1 hiyerarsinin sart olduguna” inanir®.

Royal’in tasarladig1 bina can ¢ekismektedir. Sik sik canli bir varlik olarak
tasvir edilen gokdelen yalmzca fiziksel olarak degil ruhsal olarak da
¢okmektedir. Gitgide ¢iiriiyen bu geminin iginde insanlar etik degerlerden
yoksun vahsi bireylere doniisiirler. Ornegin, apartmanm havuzunda yiizen
cocuklardan rahatsiz olan bir grup insan ilkokula saldirip icindeki esyalar:
yagmalar, bir kopek oldiriliip havuza atilir, binanin tist katindan bir adam
yere diiser ve kimse suclunun arastirilmasi icin ¢aba gostermez, tecaviiz ve
siddet siradanlasmustir, insanlar ellerinde beyzbol sopalariyla iist katlara
¢ikmaya calisanlara saldirirlar, yiyecek sikintisi ¢eken bina sakinleri
oldurdiikleri hayvanlar1 pisirip yerler. Siddet, vahset, saldir1 gtindelik
hayatin bir parcasi olmustur. 2000 kisiyi barindiran gékdelende uygar diizen
yerini ilkellige birakmistir. Romanin en carpici tarafi ise tiim bunlar olup
biterken insanlarin ilkellikten ve diirtiisel hareket etmekten haz almalaridir.
Kafka'nin tinlii eseri Déniistim’deki ana karakter Gregor Samsa’nin bir sabah
uyaninca kendisini bocege dontismiis olarak gordiigiinde sasirmamas: gibi,
gokdelen sakinleri de tim bu olup bitenler karsisinda hi¢ saskinlik
yasamazlar. Aksine, yasananlardan keyif alirlar3l. Ornegin, ikinci kattaki
evinden kirkinci kata tirmanmay1 hedefleyen Wilder (ki bu simif atlamanin
sembolik bir ifadesidir ve de eril bir tirmamistir®?) “kafasmna esen yere

Na.g.e,73.

31 Elestirmen Leonard Orr, Ballard'in Gokdelen romammnin Robinson Crusoe hikayesine
benzetildigini soyler. Romanin kahramani tipki Robinson Crusoe gibi elindeki maddi ve sosyal
kaynaklari en iyi bicimde kullanmaya calisir. Ancak Orr, Ballard'm kahramanlarinin Robinson
Crusoe’'nun aksine kagmaya ya da kurtulmaya calismadiklarini vurgular. Bkz. Leonard Orr,
“The Utopian Disasters of ].G. Ballard.” CLA Journal, 43(4), (2000), 488-489.

32 Elestirmenler Alan Bradshaw ve Stephen Brown, Ballard'in bu eserinde 6zellikle ti¢ erkek
karakter-Laing, Wilder ve Royal- tizerinde durmasimn ve kadinlar: erkek siddetine maruz kalan
edilgen karakterler olarak yansitmasim bilingli bir strateji olarak degerlendirirler. Roman
boyunca yazar tarafindan golgede birakilan bu kadinlar, romanin sonunda ¢ocuklariyla birlikte
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isemekten ve kendisiyle ailesinin saghigini tehlikeye atarak metruk
dairelerde biiyiik tuvaletini yapmaktan biiyiik haz aliyor ve hi¢ sucluluk
duymuyordu”®. Ballard, gokdelendeki gercek dis1 gibi goriinen siddet dolu
bu hayatin aslinda dis diinyay1 yansittigini vurgular: “siddet artik tamamen
stilize bir hal almis, arada sirada patlak veren soguk ve rastlantisal bir
saldirganliga dontismiistii. Gokdelendeki hayat dis diinyaya bir bakima
benzemeye baslamisty; kibarliklarin ardinda ayn1 acimasizlik ve saldirganlik
gizliydi”34 Dolayisiyla gokdelende yasananlar yalmizca bu binada olup
bitenleri degil Londra’nin tamamina sirayet eden saldirgan tutumu
yansitmaktadir. Toplu konut projeleriyle yenilenen kent, yeni sinirlar ve
otekiler yaratmustir. Ballard'm romani, toplumsal amaclar1 gozeterek ideal
sehirler olusturma amaci tasiyan modernist mimarinin bir elestirisi olarak
degerlendirilebilir. Ideal, diizenli, homojen bir kent hayali, kaotik ve barbar
bir diizenle sonlanmistir. Gokdelen’de mekan, insani degerler degil ekonomik
unsurlar goz éntinde bulundurularak tasarlanmistir. Bu dev binanin katlari
arasindaki fiziksel smurlar aslinda toplumsal siniflara isaret eder ve bu
smifsal ayriliklar insanlarin kendilerine ve baskalarina yabancilasmasina
neden olur.

Tahsin Yiicel'in Gokdelen’i de farkliliklar1 yok ederek cesitlilige izin
vermeyen modern kentleri elestirir. Romandaki olaylar 2073 yilinda
Istanbul’da geger. Istanbul, zenginlerin yerle temas etmeden ise mekikleriyle
gidip geldikleri yiiksek binalardan olusan bir kenttir. Arka planda insan
sagligini tehdit eden, yiyecek sikintisina neden olan ¢evresel sorunlar vardir.
Sehrin zemini kalin bir ¢op tabakasiyla kaplidir, cevresi ise moloz
yigmlariyla gevrilidir. Artan makinelesme sonucu insan gticline ihtiyag
azalmig ve issizlik artmistir. Romanin ana karakteri, eski bir Marksist olan
Avukat Can Tezcan'dir. Meslek hayatinin ilk yillarinda sol gorislii
ogrencilerin davalarina bakan Can Tezcan yillar iginde tinlii is adamlar:
tarafindan talep goren varlikli bir avukata dontismiistiir. Can Tezcan'in
miivekkillerinden biri, Istanbul'u, yaptigi gokdelenlerle Manhattan’a
benzetmeye ¢alisan, Niyorklu Temel olarak bilinen, {inlti miiteahhit Temel
Diker’dir. Sehri yiiksek binalarla donatmak adina tarihi binalar1 dahi yok
etmekten cekinmeyen bu miiteahhittin nihai hedefi New York'takinden {i¢
kat daha biiyiik bir Ozgiirliitk Amti yapmaktir. Bir diger amaci da Ozgiirliik
Aniti'n1 en iyi izleyebilecegi bir araziye biiyiik bir gokdelen insa etmektir.
Ancak bu arazinin sahibi emekli 6gretmen Hikmet Bey, kendisi i¢cin manevi
degeri biiyiik olan kiiciik bahgeli evini terk etmemekte kararhidir. Temel

hayatta kalmay1 basaran taraf olmuslardir. Bradshaw ve Brown’a gore bu durum, gokdelene
hakim olan eril ve anarsik diizenin yerini anaerkil bir diizene biraktigmin isareti olarak
goriilebilir. Bkz. Bradshaw ve Brown, “Up Rising: Rehabilitating ]J.G. Ballard’s High-Rise with
R. D. Laing and Lauren Berlant.” Environment and Planning D: Society and Space, 36 (2), (2018).

33 Ballard, 127.

%a.g. e,b55.
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Diker’in Can Tezcan’a basvurma nedeni, hedeflerine ulasmasini engelleyen
Hikmet Bey’in evi bosaltmasini saglamaktir. Can Tezcan'in ¢oziimii yarginin
ozellestirilmesidir. Basbakan Mevlit Dogan’'in da onayladigi bu ¢6ziim
sonucunda Can Tezcan'mn onciiltigiinde yarg: 6zellestirilir ve Ttirkiye Temel
Hukuk Ortakligr A.S. kurulur.
Niyorklu Temel'in hayalini kurdugu kent, farkliliklara izin vermeyen
homojen bir kenttir. Temel Diker, hayalindeki Istanbul’u su s6zlerle anlatur:
gokdelenler birbirinin ayni olacak, aymi cizime gore, aym
yiikseklikte, ayni genislikte. Yalnizca renkleri ve numaralar:
degisik olacak. Bir de ortalikta ne agag, ne gicek. Birbirlerinden
uzakliklart da ayni olacak. Her birinin yiiksekligi bes ytiz elli
metre olduguna gore de kent derlenip toparlanacak ister
istemez%.
Birbirinin kopyasi yiizlerce gokdelenin oldugu Istanbul’'un yeni siluetini
bozan her sey oteki olarak algilanir. Farkli olan hos karsilanmaz. Tektiplilik
ugruna farkli olan yok edilmek istenir: “Yikma izni alinamadigindan hala
yerlerinde kalmis birkac tarihsel yapiysa, bu aynilikta anlamlarmi ve
giizelliklerini tiimden yitiriyor, birer aykirilik izlenimi uyandirtyordu” 3.
Temel Diker’in sekil verdigi kentin ge¢misle baglantis1 da kopmustur.
Eskiye dair her sey tektipliligi ve aynilig1 engelledigi gerekcesiyle yok edilir.
Can Tezcan'in da vurguladig: gibi “Niyorklu'nun defterinde ne ge¢mis var,
ne de gelecek, bir sonsuz simdiki zamandir onunki”%. Ge¢mis ile gelecek
arasina, dolayisiyla eski diizenle yeni diizen arasina kesin bir simr
cekilmistir. Romanda, Hikmet Bey’in evi maddi degerlerin degil manevi
degerlerin 6nemli oldugu eski diizeni temsil eder:
Hikmet Bey’in evi kenti esir alan betonlasmis yiginlarin ruhsuz
ve soguk goriintiisiine inat doganin sicakligini ve kendiligini
yansitir. Gokdelenler sermayenin mekédnlar1 haline gelirken
hikmet Bey’in evi metalasan degerler sistemine karsi ayakta
kalmayr basarmis, tiiketimin c¢ikmaz sokaklarinda degil
doganin tim uretkenliginin sonsuza acildigi kapida
konumlanmistir3s.
Onu ikna etmek igin Cihangir'deki bu evi bizzat ziyaret eden Temel Diker
bile aile fotograflariyla ve eski esyalarla dolu mekénin dinginliginden
etkilenir:
birden c¢ok eski bir zamana ve ¢ok eski bir ortama, ¢ocukluk
giinlerinin dost evlerinden birine gelmis gibi bir duyguya

35 Tahsin Yiicel, Gokdelen (istanbul: Can Yaymlari, 2015), 64.

%a. g e, 246.

%a.g. e, 203.

3 Seyma Karaca Kiigiik “Distopik Bir Roman Olarak Gokdelen'de Yapi ve izlek.” Turkish
Studies: International Periodical fort he Languages, Literature and History of Turkish or Turkic, 10(8),
(2015), 1457-1458.
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kapildi, ttim niyorkluluguna karsin, mutluluga benzer bir
seyler duydu, karsisinda kendisine giiliimseyen ufak tefek, ak
sacli, ak biyikli adama da ¢ok eski bir tanidiga bakar gibi bakti
dinginlikle giiltimsedi%°.
Ancak modern kenti ve yeni diizeni tehdit eden bir unsur olarak goriilen bu
ev, romanin sonuna dogru polisler tarafindan basilir ve Hikmet Bey
kimyasal silahlarla 6ldiirtiliir.

Ballard'm romaninda oldugu gibi Tahsin Yiicel'in eserinde de mekan
hiyerarsik sekilde diizenlenmistir. Varlikli kenterler, anamalcilar, yoneticiler
yukarida gokdelenlerde yasarken, yoksullar asagida zor sartlar altinda var
olmaya calisirlar. Karin tokluguna yasayan bu insanlar egitimin pahali
olmasi nedeniyle c¢ocuklarmi okula gonderemezler. Hicbir yasal is
bulamayanlar, soygun yapar, adam oldurir ya da insan pazarlarlar.
Sehirlerde tutunamayan insanlar ise daglara, tepelere ¢ikarak “yalinayak,
yari ¢iplak, pislik icinde” dolasirlar; “solucan, kurbaga, sican, gekirge, ot,
kabuk, yosun [...] ne bulurlarsa yer[ler], bir karga oliisti icin birbirlerine
saldirir[lar]”40. Tahsin Yiicel'in, “yilk1 atlar1” teriminden uyarlayarak “yilk
adamlar1” olarak adlandirdig1 bu insanlar, say1 olarak ¢ok fazla olmalarina
ragmen yerden metrelerce yiiksekte yasayan insanlar tarafindan fark
edilmezler. Kendisi de gokdelende yasayan Can Tezcan, yilki adamlarmin
varligimmi Marksist ilkelere hala bagli olan arkadasi Riza Kog¢ araciligiyla
Ogrenir.

Gokdelenler adeta Istanbul’a hakim olan kirliligi ve sayilar1 giin gectikce
artan yoksullar1 sinirlarindan iceri sokmayan modern kaleler gibidirler. Dev
binalarda etraflarinda olup bitenlere aldirmadan yasayan bu insanlar her ne
kadar varliklilardan olusan homojen bir topluluk gibi goriinse de tiim kente
hakim olan hiyerarsik diizen, oldukca saglam goriinen bu kalelerin igine de
niifuz etmistir. Yiicel, gokdelenlerin alt ve tist katlarda oturanlar arasina
simirlar ¢cizdigini vurgular: “Uzun soziin kisasi, olanagi bulunan tim
kenterler gokdelenlerde yerlesiyor, yerlestikleri katlarin yiiksekligi oraninda
asagidakileri ve yukandakileri kiictik goriiyor”4l. Gokdelenler, yalnizca
fakir ve yoksullar1 kesin smirlarla birbirinden ayirmakla kalmaz aymn
zamanda varliklilar1 da yukaridakiler ve asagidakiler olarak kategorize eder.
Bu ayrim nihai olarak insanlarin birbirlerine yabancilasmasina neden olan
bir diizen olusturur. Yiicel bu yabancilasmay1 insanlarin baskalarini ve
zamanla kendilerini karinca gibi gérmeleriyle aciklar:

Gokdelenlere yerlesen kenterler, yollarda oraya buraya segirten
insanlar1 birer karinca olarak niteleyecekleri geliyordu; ancak,
guinler gectikce, asagilara indikleri ve diinyaya herkesle aym

39 Yiicel, 217.
Ya.g e, 113.
“a. g e, 245.
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diizeyden baktiklar1 zamanlarda da benzerlerini gene karinca
gibi gormeye basliyor, sonra, yavas yavas, esleri, gocuklari,
hatta kendileri de kiigiilmiis birer karmcaya, hem de yuvasim
yitirmis, alabildigine yalmz birer karincaya dontismiis gibi bir
duyguya kapiliyor, bir an o6nce yukarilara, gokdelenlerine
donmek istiyorlardi#2.

Tahsin Yiicel, romanin sonunda, insanlar1 acimasiz bireylere doniistiiren
bu diizenin, kentin simrlarmin disma itilmis yilki adamlar1 tarafindan
degistirilebilecegini ima eder. Ozgiirliik Anitinin agilisinin yapildig giin,
yilk1 adamlarindan olusan biiyiik bir kalabalik akin akin Istanbul’a girmeye
baslar. Yillardir &tekilestirilen, yok sayilan bu insanlarin kente girisi, Temel
Diker’in temsil ettigi acimasiz hiyerarsik diizenin son bulacagmna isaret
etmektedir. J.G. Ballard’in romaninin sonunda, mimar Royal ve belgesel
yapimcist Wilder 6lmiistiir. Doktor Laing ise yirmi beginci kattaki dairesinin
balkonunda bir taraftan sise gecirilmis bir kopegi pisirirken diger taraftan
yliz metre kadar otedeki bir gokdelene bakmaktadir. Ballard eserini boyle
vahsi bir sahneyle bitirerek insanlar1 duygusuz ve ilkel bireylere dontistiiren
modern kentleri elestirir. Roman boyunca yavas yavas ciiriiyen ve gittikge
islevsizlesen gokdelen aslinda modern sehirlerdeki ahlaki ¢okiisiin sembolik
bir ifadesidir. Sonu¢ olarak, Yiicel ve Ballard’in romanlar;, modernist
anlayisla planlanmis kentleri ve bu kentlerdeki mekénlarin yarattig sinirlar
elestiren metinler olarak degerlendirilebilir. Her iki romanda da
gokdelenler, yalnizca fiziksel degil ayni zamanda sosyal sinurlar yaratirlar.
Biri Istanbul’da digeri Londra’da gecen bu iki roman, birbirleriyle adeta
konusarak mevcut siirlarin kaldirilmasi gerektiginin altin cizerler.

2a.g. e, 245-246.
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Yazar: Hasret GUNGOR*

Kargilastirmali Edebiyat, Kiiresellesme ve Go¢ Arasindaki iliski Uzerine Genel Bir Analiz**

Ozet: Kiiresellesme siirecinin hizlanmast ve go¢ hareketlerinin yogunlasmasi farkli dilden,
dinden, kiiltiirden ve ulustan insanin daha fazla i¢ ige olmasim ve birlikte yasamasini zorunlu
hale getirmistir. Hem go¢ hem de kiiresellesme sonucu kozmopolit bir yapiya kavusan diinya
iilkeleri kiiltiirel, sanatsal, siyasi ve ekonomik agidan daha yogun bir iliski agina sahip olmustur.
Giintimiizde go¢iin yogunlasmasi, teknolojik ve ulasim araglarinin artmasi ile edebiyat bilimi de
biitiin diinyay: igine alan bir boyuta kavusmustur. Kiiresellesme sartlar1 edebiyatin ulusal
kimliginin yam sira uluslararasi bir diinya ufku benimsemesine sebep olmustur. Bu noktada
evrensel bakis agisina sahip bir bilincin insasinda énemli rol oynayan karsilastirmali edebiyat
biliminin 6nemi artmis ve bu alandaki c¢alismalar hizla artmigtir. Karsilagtirmali eserler
aracthigiyla oteki/yabanct olan kiiltiirlere ve toplumlara kars bir diisiince yapist ve algisinin
olusmasi saglanir. Bu calismadaki amag, kiiresellesme ve gog¢ hareketleri sonucu birbirleriyle
iligki igerisine giren farkh kiiltiirlerin ve uluslarin kargilastirmali edebiyatin sagladig: uluslararasi
bakis agist ile birbirlerini daha iyi tamdigini ve bu bilim dalinin kiiresel huzura ve barisa hizmet
ettigini ortaya koymaktir. Calismanin ana yontemi alan arastirmasidir. Calismanin sonucunda
ise, icinde bulundugumuz ¢aga en ¢ok etki eden iki faktor olan gog ve kiiresellesme bilesenlerinin
etkisini arttirmasiyla birlikte, karsilagtirmali edebiyat biliminin 6neminin ve bu bilime duyulan
ihtiyacin da arttig1 yapilan literatiir taramasi sonucu tespit edilmis ve ortaya konmustur. Ayrica
karsilagtirmali edebiyat biliminin uluslararast iligkilerde iistlendigi koprii gérevinin, kozmopolit
diinyanin tam da ihtiyag¢ duydugu bir nitelik oldugu belirlenmistir. Dolayisiyla karsilagtirmal:
edebiyat, bagka kiiltiirlerle kurdugu bu iletisim kopriisii ile kiiltiirel catismalar1 da engellemekte
ve uluslarin birbirlerinin farkina vararak birbirlerini anlamalarina hizmet etmektedir.

Anahtar Kelimeler: Edebiyat, Karsilastirmali Edebiyat, Kiiresellesme, Gog.

A General Analysis on the Relationship among Comparative Literature, Globalization and
Migration
Abstract: The acceleration of the globalization process and intensification of migration
movements have made it necessary for people from different languages, religions, cultures and
nations to be more intertwined and live together. World countries, which have gained a
cosmopolitan structure as a result of both migration and globalization, have a more intense
network of cultural, artistic, political and economic aspects. At the present time, with the
intensification of migration, the increase of technological and transportation tools, literature has
reached a dimension that covers the whole world as well. Globalization conditions have led
literature to adopt an international world horizon as well as its national identity. At this point,
the importance of comparative literature studies, which plays an important role in the building
of a universal perspective consciousness, has increased and studies in this field have also
increased rapidly. With comparative works, a thought structure and perception are ensured
against other / foreign cultures and societies. The aim of this study is to reveal that different

* Ars. Gor. Dr., Pamukkale Universitesi, Alman Dili ve Edebiyat1 Bolimii, E-mail:
hasretg@pau.edu.tr, ORCID-ID: 0000-0003-1818-9254.

** Bu makale Sakarya Universitesi Sosyal Bilimler Enstitiisii biinyesinde Dog. Dr. Funda Kiziler
Emer danismanliginda yazilan “Kurmaca Diinyadan Gercek Diinyaya Yapilan Cagri: Miilteci
Sorunu” adli doktora tezinden tiretilmis olup, 6. Uluslararas1 Bat1 Kiiltiirti ve Edebiyatlar:
Arastirmalar1 Sempozyumu'nda (BAKEA 2019) sunulan bildirinin genisletilmis seklidir.
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cultures and nations which are in contact with each other as a result of globalization and
migration movements know each other better with the international perspective provided by
comparative literature and this branch of science serves global peace. The main method of the
study is field research. As a result of the study, the importance of comparative literature science
and the need for this science have been determined and revealed as a result of the increase in the
impact of migration and globalization components, which are the two factors that affect the age
we are in. In addition, it has been determined that the bridge task undertaken by comparative
literature studies in international relations is exactly what the cosmopolitan world needs.
Comparative literature, therefore, prevents cultural conflicts with this communication bridge it
has established with other cultures and serves nations' awareness towards one another.
Keywords: Literature, Comparative Literature, Globalization, Migration.
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Giris

Glintimiizde bilgi, iletisim, teknoloji ve medya diinyasinda hizla yasanan
gelismeler, Marshall McLuhan'in ilk olarak 1964 yilinda yayimladig:
“Understanding Media” adl1 eserinde de ifade ettigi gibi, diinyay1 “evrensel bir
koye” doniistiirerek cografik sinirlarin ortadan kalkmasina sebep olmustur.
Boylelikle “ulusal” yerine “uluslararasi” kavrami daha gegerli bir konum
kazanmustir. Bu uluslararasilik ister istemez edebiyat, sanat, tarih, kiiltiir vb.
farkli disiplinleri de etki altina almigtir.!

Kiireselligin hizla gelismeye devam ettigi gilinlimiiz diinyasinda
diislincenin sinirlarini asmak, yeni, yabanci, “6teki” ve alisiimadik olani
anlamak bir zorunluluk halini almistir. Ulus, dil ve kiiltiir smirlariyla
kusatilan ve dar bir cercevede sikisip kalan ulusal edebiyat, karsilastirmali
edebiyat ile biitiin zincirleri kirip uluslar ve sinirlar 6tesi bir ivme kazanarak
kiiresellesen diinya paralelinde kendi kiiresel kimligini kazanmaya
baslamistir. Tam da bu 6lgekte karsilastirmali edebiyat farkli alternatifleri
gozler oniine sererek olaylara, durumlara, kiiltiirlere kars: ¢ok yonlii bir bakis
agis1 kazandirir ve gesitli iligkilerin insasina zemin hazirlayarak bir nevi
uluslararas1 bir iletisim kopriisii kurar. Bu nedenle kiiresellesen diinyaya
uyum saglayan, kiiltiirel aligverisin en onemli anahtar1 ve uluslararasi bir
fenomen olan2"* karsilastirmali edebiyat bilimi, biitiin diinya edebiyatini
kapsayic1 6zelligi ile evrensel ve zaruri bir nitelige sahiptir.?

Kiiresellesme faktoriiniin yam sira insanlar; dogal afetler, ekonomik
sebepler, siyasi sebepler, daha iyi bir egitim alabilme umudu, terér ve savas
gibi cesitli sebeplerden otiirii gerek kendi iradeleri gerekse de zorunlu bir
sekilde go¢ etme durumuyla kars: karsiya kalirlar. Yerli ve yabanci arasinda
bir koprii niteliginde olan Kkarsilastirmali edebiyat bilimi, kitlesel gog
karsisinda agiga ¢ikan entegrasyon sorununun ¢éziimii noktasinda 6énemli bir
role sahiptir. Kargilagtirmali edebiyat bireylere ve toplumlara belli bir konuya
veya soruna farkli agilardan bakabilme ufku gelistirerek evrensel bir biling ve
bakis agis1 kazandirir.* Sonug olarak karsilastirmali edebiyat bilimi ile hem
ulusal edebiyatlar gelisir hem de diger uluslarin kiiltiirti tanindikga iki kiiltiir
arasindaki iletisim bag1 artar. Bu calismada, kiiresellesme, gog¢ ve

1 Kamil Aydin, Karstlagtirmali Edebiyat Giiniimiiz Postmodern Baglamda Algilams: (Istanbul: Birey
Yayincilik, 1999), 127-145.

2 Ernst Grabovszki, Vergleichende Literaturwissenschaft fiir Einsteiger (Wien, Koln, Weimar: Bohlau
Verlag, 2011), 8-20.

** Aksi belirtilmedikge makale igerisinde kullanilan yabanci kaynaklarin gevirisi tarafimdan
yapilmustir.

3 Evi Zemanek ve Alexander Nebrig, Komparatistik (Berlin: Akademie Verlag, 2012), 48.

4 Gursel Aytag, Karsilastirmali Edebiyat Bilimi, 3. Baski (Ankara: Giindogan Yayinlari, 2013), 16-
18.

53



Karsilastirmali Edebiyat, Kiiresellesme ve Gog Arasindaki Iliski Uzerine Genel Bir Analiz

karsilagtirmali edebiyat arasindaki iliski incelenecek ve karsilastirmali
edebiyat biliminin kiiresellesme ve go¢ sonucu agiga c¢ikan kiiltiirel
farkliliklardan otiirii olusan sorunlar karsisindaki gelistirici ve egitici rolii
incelenecektir. Oncelikle, karsilagtirmali edebiyatin kapsamu {izerine genel bir
acgiklama yapmak yerinde olacaktir.

Karsilagtirmali Edebiyat

Komparatistik seklinde de ifade edilen ve kdkeni Latince “comparere” fiiline
dayanan karsilastirmali edebiyat, ulusal ya da uluslararas: edebi eserler
arasindaki benzerlik, farklilik ve iligki iizerine incelemeler yaparken, aym
zamanda herhangi bir edebi tiiriin farkli uluslardaki tarihi gelisimini de
mercek altina alir.> Baglangicta genel edebiyat biliminin kollarindan biri olan
ancak zamanla kendi 6zerkligini ilan eden karsilastirmali edebiyat, uluslari,
siirlar, kiiltiirleri asarak edebiyati uluslararasi ve kiiltiirlerarasi bir zeminde
ele alir.® Ulusal ve yabanci arasinda bir koprii islevi géren bu bilim dali aym
ya da farkli dillerde, tek bir yazarin farkl: eserlerini, farkli yazarlarin eserlerini
veya cevirisi yapilan es zamanli ya da farkli zamanlardaki eserleri ele alarak
tema, diistince bi¢imi, tislup vb. acilardan inceleyerek ayrisan ve benzesen
yonlerini ortaya koyar. Farkl kiiltiirlere, diinya goriisiine, inanglara, 1rklara,
dinlere dayanan eserlerin incelenmesi aracilig ile insanlar arasindaki sinirlar
kalkar ve okuyucular boylelikle bireysel, toplumsal ve kiiresel sorunlar
karsisinda farkli bakis agilar1 gelistirme becerisi kazanarak evrensel bir alg:
edinmis olur. Bu durum aym zamanda ulusal edebiyatlarin da gelisimine
olumlu katki saglar.” Her ne kadar baslangicta karsilagtirmali edebiyat ulusal
edebiyatlar acgisindan bir tehdit olarak algilanmis olsa da buradaki amag
aslinda farkliliklar1 ve ulusal edebiyatlarin bagimsizligini yok etmek degil;
aksine uluslar iistii bir bakis agis1 ile farkliliklari tanitmak ve ulusal edebiyatin
gelismesine katki sunmaktir.® Zira Goethe'nin de ifade ettigi gibi “Higcbir
ulusal edebiyat, bir digerine bakmaksizin kendisini gelistiremez. Aym
zamanda hicbir edebiyat calismas:t konu ve motif, olusum tarihi ve bigim
agisindan tamamen izole edilemez”.? Dolayisiyla karsilagtirmali edebiyat
bilimi temelini Goethe’nin “Weltliteratur” kavramindan alir. Goethe bu
kavramla birlikte biitiin farkli ulustan, kiiltiirden ve dilden meydana gelen
biitiin edebi eserlerin diinya edebiyatina ait oldugunu ve insanligin ortak

5 Heike Gfrereis, Literatur (Stuttgart: Verlag J.B. Metzler, 2005), 84.

6 Zemanek ve Nebrig, 13.

7 Aytag, 9-18; Funda Kiziler Emer, Melek fmgesi (Konya: Cizgi Kitabevi, 2014), 29.

8 Hugo Dyserinck, Komparatistik Eine Einfiilhrung (Bonn: Bouvier Verlag Herbert Grundmann,
1981), 9-25.

9 Aktaran Zemanek ve Nebrig, 9.
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hazinesi oldugunu ileri siirer. Biitiin edebi eserleri evrensel bir ¢at1 altinda
toplayarak insanlar1 da tek bir ¢ati altinda sadece insanlik ¢atis1 altinda
bulusmaya davet eder.’® Goethe’ye paralel olarak E. Auerbach da kiiresel bir
boyuta evrilen diinyada kiiltiirlerin i¢ ice gectigini ve artik ideolojik ve ulusal
bakis agilarindan ziyade biitiinciil bir bakis agisinin gegerli oldugunu
savunur. Bu bakis acis1 da ancak ulusal edebiyatlardan ziyade diinya
edebiyati ile yerlesir."

Her ne kadar karsilastirmali edebiyat bilimsel agidan 19. yiizyila kadar ¢ok
ciddiye alinmamuis olsa da aslinda karsilastirmal1 diisiince bi¢imi, insanoglu
var oldugundan beri kullamilan bir ydntem olmustur. Uluslararas:
edebiyatlara ilginin artmasi ile yogunluk kazanan karsilastirmali ¢alismalar
ilk olarak Avrupa’da, ardindan Amerika ve diger iilkelerde giderek
ozglinliigiinii ortaya koymay1 basarmustir.? Karsilastirmali edebiyat, ciddi bir
disiplin olarak algilanmaya baslandig1 1800’lii yillarda daha ¢ok milliyetgi bir
yaklasim sergilerken, bir sonraki yiizyllda meydana gelen diinya savaslarinin
ardindan yasanan politik, cografik ve iktisadi degisikliklerin yani sira
kiiresellesme, teknolojik gelismeler ve Ozgiirlesme arayislari ile milliyetci
cizgisinden uzaklasarak daha kozmopolit bir yaprya kavusmustur.’® 21.
ylizyilda ise post-modern ¢agimizin dilsel, bolgesel, ulusal, kiiltiirel, dini,
politik agilariyla ¢ok yonlii profile sahip olan karsilagtirmali edebiyat
calismalarinin sayilar1 ve bu alana duyulan ilgi giderek artmaktadir. Bu
ilginin artmasindaki en 6nemli etkenlerden biri siiphesiz bu bilim dalinin
diinya barisina hizmet etmesidir. Kiiresellesen giiniimiiz diinyasinda sinirlar:
asan, tikel edebiyatlar1 genel bir biitiinliik icerisinde sunan bir karsilagtirmali
edebiyat anlayisi ¢agimizin ihtiya¢ duydugu alanlardan biridir.’* Sinirlarin
diinyanin birgok bolgesinde gecisken bir boyuta kavusmas: ve uluslararasi
siyasi ve kiiltiirel arenalarda artan diyaloglar, kiiresel bir boyuta sahip olan
karsilastirmali edebiyatin giiniimiizde oldugu gibi gelecekte de giincelligini
ve Onemini her zaman korumasina 6n ayak olacaktur. 15

a.g. e, 10,33; Aydin, 20, 50, 153; Aytag, 11.

11 Aktaran Immacolata Amodeo, “Dimensionen einer Komparatistik im Zeitalter der Migration,”.
Iin Fremde Ahnlichkeiten Die «Grofle Wanderung»» als Herausforderung der Komparatistik ed. Frank
Zipfel (Stuttgart: J. B. Metzler, 2017), 36.

12 Dyserinck, 19-21.

13 Aydin, 10-17.

4Funda Kiziler Emer, “Ein Uberblick iiber die Grenziiberschreitende Entfaltung der
Komparatistik,” in Kargilastirmali Edebiyat Yazilari, ed. M. Zengin ve B. Zengin (Istanbul: Kriter
Yaymnevi, 2019), 161, 177.

15 Frank Zipfel, “Fremde Ahnlichkeiten Die «Grofle Wanderung» als Herausforderung der
Komparatistik-Eine ~ Einleitung,” in Fremde Ahnlichkeiten Die «Grofe Wanderung»> als
Herausforderung der Komparatistik, ed. F. Zipfel (Stuttgart: J. B. Metzler, 2017), 2-3.
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Insan zihninin algilamasi, anlamasi ve karar vermesi asamalarinda
karsilastirma yapmanin sekillendirici bir fonksiyonu vardir. H. Pirenne’e gore
karsilastirma yapmak dogustan gelen beseri bir kazanimdir. Ancak bu tarz
calismalar en temel karsilastirma yontemi ile siurli kalmaz; analiz etme,
yeniden inga, degerlendirme, genelleme ve yorumlamalar ile karsilastirilan
durum, olay, tema vb. hakkinda biitiinciil bir sentez ortaya koyar. Bu
calismalarin yapilabilmesinin en biiyiik 6n kosulu, karsilastirilan nesneler
arasinda her seyden &6nce bir iligkinin varh@mn ispatidir.’6 Oztiirk
karsilastirmali edebiyatin tanumini yaparken, bu iliskinin 6nemini su sozlerle
pekistirir: “Genel ve diinya yazinini olusturan ulusal yazinlar arasindaki
karsilikli iligkilerle olusan yazin biresimleridir”.’” Dolayisiyla bu bilimin
ortadan kalkmasi icin her seyden once {ilkeler arasi iliskilerin ortadan
kalkmasy, insanlar ve edebiyatlar arasindaki etkilesimin yok olmas: ve edebi
eserler ile ¢evresel etkilesim arasindaki iligkilerin olmamasi gerekir.
Karsilagtirmali edebiyat bilimi ancak metin ve insan, eser ve gevre, iilke ve
turist arasindaki iliski yok olursa son bulur diyen M.-F. Guyards, bu bilimin
gelecekteki konumunun her daim baki kalacagini da vurgulamig olur. '8
Iletisim ve medya araclarinin gelismesi ile uluslararasi iligkilerin hiz
kazanmasinin yani sira bu iligkilerin kolay ulasilabilir olmasi, teknoloji ve
ulagim olanaklarinin gelisimi ile simirlar arasi seyahatin kolaylik ve hiz
kazanmasi, uluslararasi egitim olanaklarinin gelismesi, cesitli sebeplerle
iilkesini terk etmek zorunda kalan yazarlarin gittikleri yerlerde devam eden
yazinsal siiregleri, karsilagtirmali edebiyat biliminin giderek daha fazla 6nem
kazanmasinin altinda yatan diger 6nemli gelismeler arasinda yer alir.’® Ancak
bunlar arasinda belki de en biiyiik pay eserlerin geviri yoluyla farkh
kiiltiirlerle ve uluslarla bulusmasimin yani sira, kitlesel go¢ hareketleriyle
aciga cikan kiiltiirel catismalar ve kiiresellesmedir.

Kiiresellesme

Kiiresellesme kavraminin net ve tek bir anlami olmamakla birlikte
kiiresellesme genel olarak, ulasim olanaklarinin gelismesiyle uzak ve yakin
bolgeler arasindaki makasi daraltan, hiz kazanan teknoloji ve iletisim
alanlarindaki gelismeler neticesinde diinyanin bir ucundaki toplumlarin ve

16 Aktaran Grabovszki, 71-72, 102.

17 Ali Osman Oztiirk, Karsilastirmali Edebiyat Arastirmalar (Konya: Sel-Un Vakf Yayinlari, 1998),
35.

18 Aktaran Peter von Zima, Komparatistik Einfiihrung in die Vergleichende Literaturwissenschaft
(Ttbingen: Francke Verlag, 1992), 32-33.

19 Yavuz Bayram, “Karsilastirmali Edebiyat Bilimi ve Bir Uygulama,” Selcuk Universitesi Tiirkiyat
Arastirmalar: Enstitiisii Tiirkiyat Arastirmalar: Dergisi, no. 16 (2004), 72.
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devletlerin, diger ucundaki toplumlarla ve devletlerle kiiltiirel, politik ve
sosyal etkilesime ge¢mesini saglayan, degisen diinya ile etki alani artan
ekonomik piyasanin sundugu mal, hizmet ve sermayenin uluslararas:
dolasimina imkan taniyan bir kavram olarak aciklanabilir. Tanimlamada da
goriildiigii tizere kiiresellesme kavrami, her ne kadar ilk olarak 1833 yilinda
Ingiliz Tktisatct W. Foter tarafindan ekonomi alaninda kullanilan bir kavram
olsa da gelisen diinya ile kiiresellesme etkileri politika, kiiltiir, iletisim,
teknoloji ve edebiyat gibi alanlarda da kendini gostermisgtir.2

Kiiresellesme politik sosyolojide, her seyden o©nce, "modern c¢agin
asinmasi” olarak toplumlarin ve devletlerin doniistimii, sosyal sistemlerin
dagilmasi ve devlet diizeninin bozulmasi, kimlik kayb1 ve ulus Gtesi yonetim
seklinde de tartisilmaktadir. Politik ekonomide ise siyasi iktidar ve gelisen
pazar arasindaki gatismadan dogan uluslararas: ekonomik i¢ ice gecme
durumunu ifade etmektedir. Sosyal bilimler alaninda ise oldukca genis bir
Olcekte ele alinan kiiresellesme kavramina iligkin genel geger ve kapsaml bir
teori heniiz bulunmamaktadir.?!

Kiiresellesme artik, uluslar ve devletler arasindaki kiiltiirel, sosyal, siyasi,
ekolojik, ekonomik, bilimsel ve fenni iliskilerin uluslararas: sinirlar1 asarak
yogunlasmast anlamini tasir.?? Boylelikle her bolgeden, ulustan, irktan,
dinden, kiiltiirden insanlarin insan haklari, demokrasi, o6zgirliikk, gog
hareketleri ve ¢evrenin korunmasi gibi gesitli alanlardaki taleplerini daha da
gorliniir kilarak farkindaligin artmasina katki saglar. Boylece kiiresellesen
diinya {izerinde insarnu alakadar eden her tiirlii sorun medya araclari, sanat
dallar1 ve elbette ki edebiyat aracilig1 ile aktarilarak genis kitlelere ulasir.
Kiiresellesme ayni zamanda, farkli kiiltiirden uluslarin ve kiiltiirlerin bir
arada yasamasmi zorunlu hale getirir. Bu zaruriyet sonucunda ulusal
edebiyatlara yonelen ilgi daha genis bir yelpazeye kavusarak uluslararas: bir
calisma alani ihtiyacii agiga cikarir. Kiiresellesmenin tanidigr imkanlar
dogrultusunda bilgiye ve her tiirlii sanat ve medya araglarina ulasim hizi,
degisimin ve doniisiimiin en Onemli etkenlerinden biridir. Bu degisim
edebiyat alaninda da etkisini gostererek, bu bilim dalinin genislemesine sebep
olmustur. Sonug olarak kiiresellesme edebiyat alanini da kiiresel bir disipline
doniistiirmiistiir. Kiiltiirel aligverisin kaginilmaz oldugu ve farkli dilden,

2 Fulya Kivileim, “Kiiresellesme Kavram ve Kiiresellesme Stirecinin Gelismekte Olan Ulke
Turkiye Agisindan Degerlendirilmesi,” Sosyal ve Beseri Bilimler Dergisi, no.5 (1) (2013): 219-227.

2 Steffen Angenendt, “Wanderungsbewegungen und Globalisierung: Zusammenhénge-
Probleme-Handlungsméglichkeiten,” in Flucht, Migration und Zuwanderungspolitik im Zeitalter der
Globalisierung, ed. C. Butterwegge ve G. Hentges (Opladen: Leske u. Budrich, 2003), 32-33.

22 Christoph Butterwegge, “Weltmarkt, Wohlfahrtsstaat und Zuwanderung,” in Zuwanderung im
Zeichen der Globalisierung, Migrations-, Integrations- und Minderheitenpolitik, ed. C. Butterwegge, G.
Hentges (Opladen: Leske+Budrich, 2003), 53-54.
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dinden ve kiiltiirden insanlarin bir arada yasamak zorunda oldugu giiniimiiz
caginda, karsilastirmali edebiyat bilimi birlikte yasamay1 kolaylastiran en
onemli unsurlar arasindaki yerini almigstir.?

Kiiresellesme sebebiyle uluslararas: dlgekte sermaye, ticaret ve teknolojide
yasanan hizli gelisim ve degisimler etkisini hi¢ kuskusuz go¢ alaninda da
gostermistir. Zira ekonomik agidan yasanan kiiresellesme uluslar arasindaki
esitsizligi daha da arttirmis ve gog bir secenek degil bir zorunluluk halini
almistir. Dolayisiyla kiiresellesme ve gog arasinda giiglii bir bag vardir. Smur
agir1 insan hareketleri insanlik tarihi ile paralel olarak toplumlar: ve iilkeleri
ciddi dlgiilerde sekillendirmistir. Ancak giiniimiizde bu durumun tek farki bu
go¢ hareketlerinin kiiresel bir yayilim sergileyerek, yerel ve uluslararasi
politikalarda oldugu gibi ekonomik ve sosyal alanlarda da oldukga biiyiik bir
etki gostermesidir.?* Kiiresellesme ile her edebi metin farkli ulustan ve
kiiltiirden insanlarla bir araya geldigi icin, tikel edebi metinler ayn1 zamanda
diinya edebiyatina has bir boyutu da i¢inde barindirir.?

Gog

Kiiresellesmenin 6nemli bir boyutu olan gog, en genel tanimu itibariyle
uluslararasi insan hareketlerini tanimlar.26 Uluslararas: gog siklikla ekonomik
kiiresellesmenin kaginilmaz sonucu olarak goriiliir. Ancak bu sadece belli tiir
go¢ hareketleri icin gecerli bir kabuldiir. Go¢ ve kiiresellesme arasinda daha
¢ok dolayl bir iliski vardir.””? Ekonomik kiiresellesme sonucu tilkeler ve
bolgeler arasindaki hizla artan sosyal esitsizlik, bir¢ok bolgede devam eden
politik dengesizlik, 6zellikle etnik kokenli ¢catismalarda artan siddet olaylari,
artan cevresel felaketler ve diinyanin bir¢ok bdlgesinde ihlal edilen insan
haklar,? insanlarin yasarnilacak daha iyi yerlere go¢ etmelerine sebep
olmaktadir. Hi¢ olmadig1 kadar biiyiik oranda bir insan dolagiminin oldugu
gliniimiiz diinyasinda, séz konusu go¢ ve hareket sebepleri oldukga
gesitlenmistir: Bunlarin arasinda yerlesik ve gecici go¢menler, uluslararasi
ogrenciler, mevsimlik isciler, profesyonel konuklar, turistler, siginmacilar ve
miiltecileri siralayabiliriz.?

2 Zemanek ve Nebrig, 15, 48; Grabovszki, 18-20, 55.

24 Ramune Ciarniené ve Vilmante Kumpikaité, “The Impact of Globalization on Migration
Processes,” Socialiniai tyrimai/Social Reserach, no. 3/13 (2008): 42.

 Aytag, 161.

26 Val Colic-Peisker, “Globalization and Migration,” in Global Encyclopedia of Public
Administration, Public, Policy, and Government, ed. A. Farazmand (Melbourne: Springer
International Publishing AG., 2017), 1.

27 Angenendt, 32.

Ba.g e, 42.

29 Colic-Peisker, 2.
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H. M. Enzensberger’e gore bin yildan fazla bir tarihi siire¢ igerisinde
artarak devam eden insan niifusunun tamaminin uzun siire hareketsiz olarak
kalmasi pek miimkiin degildir.® Insanoglu var oldugundan beri dogal afetler,
ekonomik sebepler, siyasi sebepler daha iyi bir egitim alabilme umudu, teror
ve savas gibi gesitli sebeplerden 6tiirii gerek kendi iradesi gerekse de zorunlu
bir sekilde go¢ etme durumunda kalmistir. Ancak kiiresellesen diinya ile gog
olgusunun etkileri ve sonuglar1 farkli bir hal almigtir.3! Artik giiniimiizde
sadece insani gog degil, kiiresellesen ve git gide daha da dijital bir platforma
doniisen diinyamizda bilgi gocti de oldukga hizli hareket etmektedir. Bu denli
hayatimizin igine sirayet eden go¢ unsurlar kiiltiir sanat alanlarini da
etkilemis, edebi eserlere de fazlasiyla yansimistir. Ornek vermek gerekirse B.
Brecht, A. Doblin, L. Feuchtwanger, Heinrich, Klaus ve Thomas Mann, A.
Seghers, S. Zweig gibi go¢ etmek zorunda kalan Alman yazarlar da kaleme
aldig1 eserlerinde siklikla yiiz yiize kaldigi go¢ sorunlarina yer vermistir.
Antik donemden giiniimiize kadar diinyanin gesitli yerlerinde ¢esitli yazarlar
tarafindan yazilan eserlerde gog olgusuna ve beraberinde getirdigi sorunlara
rastlamak miimkiindiir. Yazar gogiiniin yam sira artik geviri aracihgiyla da
eserler ulusal, dilsel ve kiiltiirel sinirlar1 kolaylikla asabilmektedir. Bu nedenle
hem genel edebiyat hem de karsilastirmali edebiyat alanlar1 igerisinde gog
sorunlar1 biiyiik bir yer isgal eder.32

Gogiin sadece cografik ve ekonomik boyutu yoktur, go¢ ayn:t zamanda
sosyokiiltiirel diizlemde de biiyiik bir problem olarak algilanmaktadir. Gog
sonucunda artan kiiltiirel gesitliligin ulusal toplum {izerinde olumsuz bir etki
yaratacag1 diisiiniilmektedir.®® Gelecekteki catismalarin ve savaslarin ulusal,
askeri ya da ekonomik bir temelden ziyade kiiltiir kaynakl olacag: iizerine
cesitli teoriler ileri siiriilmektedir. Kiiresel agidan yasanan ekonomik ve
teknolojik gelismeler yerel ve bolgesel olani da etkiledigi i¢in, kiiresellesme
kiiltiirler agisindan birer tehdit olarak algilanmaktadir. Yerel kiiltiirler gelisen
diinya kiiltiiriiniin etkisi altindadir. Bugiin bir¢ok yerde karsimiza ¢ikan ¢ok
kiiltiirlii toplum yapist kiiresellesmenin bir sonucudur. Kiiresel kiiltiir,
kiiresellesmenin ve go¢ hareketlerinin {iriiniidiir. Bu nedenle kiiresellesme
kavrami sadece teknoloji, ekonomi ve medya alanlariyla smirlhi degildir,
kiiltiir kavrami acisindan da biiyiik bir 6neme sahiptir. Konusan, diisiinen,
dini bir aidiyeti olan sosyal bir varlik olan insan, dogasinda bulunan bu
ozellikler neticesinde kiiltiirel bir varliktir. Insan kiiltiiriin hem 6znesi hem de

30 Aktaran Zipfel, 4-6.
31 Butterwegge, 53.

32 Zipfel, 5-11.

33 Colic-Peisker, 4.
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nesnesi konumundadir ve gelisiminde biiyiik oranda bagkalarina ve bagh
bulundugu kiiltiirel zincirin yetistirme tarzina baglidir. Kiiltiirel cercevemiz
ginliik yasamimizla simrli degildir. Biitiin kiiltiirler birbirleriyle etkilesim
igerisindedir ve birbirlerinden bir seyler 6grenirler. Dolayisiyla higbir kiiltiir
birbirinden bagimsiz olamaz. Ayrica bir toplumun digeri iizerine otorite
kurmasi asla kabul edilemez.3* Ancak genel olarak ulusal devletler ¢ok
kiiltiirlii bir toplum yapisindan ziyade, farkli olani kendi ulusal kiiltiiriine
entegre ederek homojen bir yap1 inga etmeyi tercih eder.

Sonug olarak, go¢ sonucu agiga ¢ikan birgok bireysel, kiiltiirel, ekonomik,
siyasi ve hukuki sorunlar edebi eserlerdeki yerini alir ve bu sorunlarin
farkindaligini arttirarak ¢oziime iliskin adim atilmasini tesvik eder. Ayni
zamanda edebi eserlerin ulastig1 kitlelerde sosyal empati duygusu geliserek
insanlarin 6tekilestirilmemesi gerektigi inanc1 perginlesmis olur.

3 Hana Romova, “Kultur in der Zeit der Globalisierung und der Migration,” in Interkulturelle und
transkulturelle Dimension im linguistischen, kulturellen und historischen Kontext, ed. P. Knapek ve B.
Beniskovas (Pardubice: Univerzita Pardubice, 2014), 49-52,; Bernd Wagner, “Kulturelle
Globalisierung Von Goethes , Weltliteratur” zu den weltweiten Teletubbies,” in Aus Politik und
Zeitgeschichte B 12, ed. Bundeszentrale fiir politische Bildung (Bonn: 2002).

% Biinyamin Bezci, “Avrupa’da Gog¢ Politikalari, Islamofobi ve Asir1 sagm Yiikselisi,” in
Avrupa’da Gog ve Islamofobi Avrupa’da gé¢ ve Miilteci Olgusu Raporu Avrupa’da Islam Diismanhig
Raporu 2016, ed. B. Bezci, S. Tauscher ve F. Topal (Ankara: Karinca Ajans Yayimncilik Matbaacilik,
2017),12-13.
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Sonug

Diinya toplumu ekonomik kiiresellesme, kiiresel go¢ hareketleri ve medya ve
sanat araglarinin gelisimi olmak tizere bu ii¢ temel farkli etken cercevesinde
gelismekte ve sekillenmektedir.’ Kiiresellesme, sosyal kutuplasmalar, diinya
niifusunun biiyiik bir bolimiiniin fakirlesmesi, aclik, cevresel felaketler,
salgin hastaliklar, uluslararasi ve i¢ savaslar gibi cesitli faktorler gog
hareketlerini tesvik ederek daimi kilmaya gelecekte de devam edecektir. Her
ne kadar diinya kiiresel bir duruma evirilmis olsa da aslinda simrsiz
Ozgiirliige sahip olanlar zorla simirlarda tutulan insanlar degil, kapitalist
kiiresel diinyanin yegane egemeni olan sermayedir.”” Esas itibariyle
kiiresellesen diinya uluslararasi siirlarin daha gecirgen bir hal almasma
olanak tanimamaktadir. Sinurlar biitiin insanlik igin degil, sadece egitimli,
kalifiye ve ekonomik seviyesi yiiksek insanlar i¢in agik tutulmaktadir.3s
Dogdugu yeri, iilkeyi, ait oldugu kiiltiirii, 1rki, dili ve dini se¢me sansina sahip
olmayan insanlarin hayatlari, i¢cinde bulundugu cografik, ekonomik, ekolojik,
kiiltiirel ve politik kosullar tarafindan sekillenmekte dolayisiyla hareket etme
ozgilirliigii de bu dogrultuda belirlenmektedir.® Kiiresel 6lgekte ortaya ¢ikan
bu adaletsiz hareket 6zgiirltigii ve sinurlar iizerindeki gegis hakk: ayricalig:
ortadan kaldirilarak adil bir diizene kavusturulmalidir. Aksi durumda adalet,
insan haklarina degil; sadece ekonomik durumu iyi olan, gii¢ ve sermaye
sahiplerinin c¢ikarlarina hizmet edecektir. Evrensel ve biitiinleyici olma
noktasinda adalet kavrami ile es deger olan ahldk kavrami da ayrim
gozetmeksizin biitiin insanlarin hak ve ¢ikarlarina esit oranda 6nem vermeyi
gerektirir.%0 Dolayisiyla insan haklar1 agisindan oldugu kadar, zor kosullarda
bulundugu icin go¢ etmek zorunda kalan insanlara kars: biitiin diinyanin
ayrica ahlaki bir sorumlulugu da vardir.# Messner ve Nuscheler'in de
belirttigi iizere, kiiresel Olgekte birlesmis devletlerin go¢ gibi kiiresel kriz
durumlarinda yerelden kiiresele dogru bir sorumluluk almalar1 gerekir.
Ortak bir egemenlik kiiresel sorunlarin kolektif olarak ele alinmasini

3% Wagner, 13.

% Butterwegge, 65, 80.

¥a.g. e, 068

3 Fabian Wendt, “Gerechtigkeit ist nicht alles: Uber Immigration und sozialen Frieden,” in
“Welche und Wie Viele Fliichtlinge Sollen Wir Aufnehmen?” Philosophische Essays, ed. T. Grundmann
ve A. Stephan (Stuttgart: Philipp Reclam jun. Gmbh&Co. KG., 2016), 55.

40 Costas Douzinas, Hukuk, Adalet ve Insan Haklar: Elestirel Bir Yaklasim, cev. R. Saglam ve K. Akbas
(Ankara: NotaBene Yayinlari, 2016), 133, 138, 149.

41 B. Gesang, “Sind Obergrenzen fiir Asylbewerber moralisch zu rechtfertigen und wo liegen sie?
Auf dem Weg zum integrierten Asylberechtigten,” in “Welche und Wie Viele Fliichtlinge Sollen Wir
Aufnehmen?” Philosophische Essays, ed. T. Grundmann ve A. Stephan (Stuttgart: Philipp Reclam
jun. Gmbhé&Co. KG, 2016), 105.

61



Karsilastirmali Edebiyat, Kiiresellesme ve Gog Arasindaki Iliski Uzerine Genel Bir Analiz

kolaylastirir.#2 Hiikiimetler, bolgesel entegrasyon federasyonlari, sivil toplum
kuruluslari, uluslararasi diger kuruluslar, aralarinda giliglii bir isbirligine
dayal1 uluslararasi isbirligi olmadan, olusmas: muhtemel ekonomik, politik,
sosyal, ekolojik felaketlerin cabuk bir sekilde fark edilmesi, c¢ok tarafl
koruyucu bir diplomasi olmaksizin, uluslararas: insan haklari rejimlerini
giiclendirmek, baris: insa eden ve koruyan uluslararas: askeri operasyonlar
olmadikga kitlesel go¢ hareketlerinin neden ve sonuglariyla miicadele etmek
pek miimkiin olamaz.# Adil bir sorumluluk paylasimi ve kiiresel bir ¢6ziim
olmadik¢a hi¢ sliphesiz diizensiz go¢ kiiresel bir problem olmaya,
edebiyattan-sosyolojiye, tarihten-politikaya gliniimiiziin ve c¢esitli bilim
dallarinin ana sorunlarindan biri olmaya devam edecektir.# Bu nedenle
kiiresellesme siirecinin en 6nemli ve olagan kurucu unsurlarindan biri olan
go¢, anormal ve tehlikeli bir durum olarak degil, normal sosyal bir olgu olarak
kabul edilmeli ve politik agidan biiyiik bir 6ncelige sahip olmalidir.4

Kiiresel bir krize doniisen go¢ sorunu karsisinda her {ilkenin kapasitesi
dogrultusunda elini tagin altina koymasi ve bu yiikiin sadece birka¢ devletin
ve milletin omuzlarina terk edilmemesi gerekir.* Sadece birkag devlet ya da
ulus degil, tizerinde yasadigimiz bu yer kiireyi paylasan biitiin insanlarin
birbirlerine kars1 ahlaki, vicdani ve insani bir sorumlulugu vardir. G6¢ sorunu
gerek iilkeler gerekse de uluslar agisindan bir insanlik sinavina doniismiistiir.
Tek yasam alanimiz diinya ise tek millet insanliktir. Siirlar arasinda gizilen
ayrim, insanlar arasinda ¢izilmemelidir. Tam da bu noktada karsilastirmali
edebiyat da sahip oldugu uluslar tistii bakis agist ile her tiirlii insani, ulusal,
kiiltiirel ve dilsel sinirlamay1 reddeder.

Hiimaniteyi insanlik tarihinin nihai amaci olarak goren iinlii Alman
filozofu Herder'in de# vurguladig1 iizere, yeryiiziinde insan igin
hiimanitenin iizerine insa edilebilecek baska ytice bir amag var olamaz. Cok
kiiltiirlii, ¢ok uluslu, ¢ok dilli ve ¢ok dinli kozmopolit bir toplum yapisinin
giderek daha da yogunluk kazandig1 ve ¢ogulculugun 6n plana ¢iktig1 post-
modern diinyada, bu farkliliklarin birbirlerini birer tehdit olarak degil,

4 Angenendt, 42.

$a.g. e, 45-46.

4 Colic-Peisker, 2-3.

4 Butterwegge, 83.

4 Thomas Grundmann ve Achim Stephan, Welche und wie viele Fliichtlinge sollen wir aufnehmen?
Philosophische Essays (Stuttgart: Philipp Reclam jun. Gmbhé&Co. KG, 2015), 10; Matthias Hoesch,
“Allgemeine Hilfspflicht, territoriale Gerechtigkeit und Wiedergutmachung: Drei Kriterien fiir
eine faire Verteilung von Fliichtlingen- und wann sie irrevalent werden,” in “Welche und wie viele
Fliichtlinge sollen wir aufnehmen?” Philosophische Essays, ed. T.Grundmann ve A. Stephan (Stuttgart:
Philipp Reclam jun. Gmbh&Co. KG,, 201.6), 16.

47 Aktaran Dogan Ozlem, Tarih Felsefesi (Istanbul: Notos Kitap Yaymevi, 2012), 79, 301.
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kiiresel bir zenginlik olarak algilamalar: i¢in biitiin kiiltiir, sanat ve medya
araglar1 da dahil olmak {izere 6zellikle sinirlar iistii ve uluslararasi bir nitelige
sahip olan karsilastirmali edebiyat bilimi, bu {ist insanlik bakisin1 toplumlara
kazandirmasi agisindan biiyiik bir 6neme sahiptir.
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Ozet: Fransiz Edebiyatimin klasiklerinden, Diinya Edebiyatina mal olmus, baslangicta ¢ocuk
kitab1 gibi algilanmasina karsin yetiskinlerin bile anlamak icin ciddi bir caba harcamasi gereken,
derin diisiinsel iletilerle dolu, gevirileriyle sinirsiz bir nitelik kazanan Kiigiik Prens roman, belki
yazari Antoine de Saint-Exupéry'nin bile hayal edemeyecegi boyutta bir etki alanina sahiptir.
Kitabin igerigine bakildiginda 6ykii ve dykiileme zamanlarimin ig igeligi okurun gercek ve hayalin
ya da gercek ve kurgunun simrlarinda siirekli bir gidis gelis icerisinde olmasina neden olur. Kitap
boyunca yazar/anlatici nedense yetigkinlere iletmek istedigi bilgileri hep kiiglik bir ¢ocugun
agzindan dile getirir. Son boliimde yazar anlatisini bir istekle sonlandirir. "Eger giiniin birinde
buradaki tarife uyan bir cocuk goriirseniz bilin ki Kiigiik Prens geri donmiis ve liitfen bana haber
verin" der yazar. Sant-Exupéry'nin bu istegine altmus alt1 y1l sonra bir Arjantinli yazar Alejandro
Guillermo Roemmers Geng Prensin Déniisii adli kitapla cevap verir. Kendi deyimiyle "insan
ruhuna derin bir yolculuk" olan kitap bigimsel olarak ve igerik olarak Kiigiik Prens'e ¢ok benzer.
Birbirini takip eden anlatilarda yazar yol arkadasmin sorularma kargilik verirken aslinda
arkadasinin bunlar1 bildigini ve kendisinin verdigi cevaplara olan inancini tazelemeye ¢alistigin
anlar. Patagonyanin 1ssiz yollarindaki yolculuk manevi gezintiye déniisiir. Yazar ve Geng
Prensin sohbetleri modern zamanlarda yitirilen degerleri, &zellikle sevginin giiciinii insanogluna
yeniden hatirlatmak gibi bir islevi yerine getirmeye yo6nelikmis gibidir. Bu ¢alismada her iki
romanin olusturdugu anlam evreni ve yiizey yapidan hareketle derin yap: ortaya konmaya
calisilacaktir. Gérard Genette'in anlatt kurami ve A. Julien Greimas'n gostergebilimsel
¢oziimleme modeli 15181nda her iki yapitin gercek ve kurgunun sinirlarindaki gidis gelisi, temel
anlat1 yerlemlerindeki bakisimli durumlar incelenecektir.
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Giris

Antoine de Saint-Exupéry’nin diinya ¢apinda taninmis basyapiti Kii¢zik Prens,
bugtine degin farkli bir¢ok konuda arastirmaya konu olmus, kiigiik boyutlu
biiytik bir eserdir. Bu calismada anlati kurami ve gostergebilimsel ¢oziimleme
modeli baglaminda, yazarin siki bir hayran olan Arjantinli yazar Alejandro
Guillermo Roemmers’in bir bakima bu kitaba bir cevap veya bir devam
niteliginde yazmus oldugu, Gen¢ Prensin Ddiniigii adli romamyla Saint-
Exupéry’nin Kiigiik Prens’i arasinda karsilastirmali bir inceleme yapilmaya
calisilacaktr.

Ik kez 1943 yilinda yayimlanan Kiigtik Prens, yazarin diger eserlerinin yani
sira cok daha fazla taninmis bir eseredir. Yayimn evinin 2001 kayitlarina gore
100 farkli dile cevrilmis?, ancak daha giincel bazi kaynaklarda bu say1 300
olarak belirtilmis?; sadece dilbilim ve edebiyat gevrelerince degil, egitim,
felsefe ve daha bircok farkli alanda incelenmeye deger goriilmiis bir kitaptir.
Yazi tiirli olarak bakildiginda bazilar1 icin kisa roman, bazilar1 i¢in uzun
hikaye olarak adlandirilsa bile sonug¢ olarak bir anlatidir.? Bu konuda
Galembert (2001'de) kitabin yazim bakimindan melez bir tiir ortaya
koydugunu ileri siirmektedir. Bu baglamda oncelikle gocuklara yonelik
icerigi ve tarziyla dykii, yazarin kendi ifadesiyle peri masali, diistinsel dersler
cikarilacak icerigiyle de sdylence tiiriine yakindir. Bu nedenle tiirii ne olursa
olsun incelenmeye deger bir kitap oldugu yadsinamaz. Kiiciik Prens’in
dordiincti bolimiinde, Galembert’in de kitabinda dikkat gektigi konuda,
anlatici/ kahramanin dilinden bir aciklama karsimiza cikar: “J’aurais aimé
commencer cette histoire, a la facon des contes de fées. |'aurais aimé dire : il était une
fois un petit prince qui habitait une planete a peine plus grande que lui, et qu’il avait
besoin d'un ami...”* Tiir hakkindaki arastirmalar, tartismalar devam ede
dursun, kitabin incelenmeye deger bir basyapit oldugu, bir¢ok calisma
yapilmis olsa da yeni bakis agilarryla degerlendirilmeye ve yeni sonuglar elde
etmeye acik oldugu agikga goriilmektedir.

Incelememize konu olan Gen¢ Prens’in Doniisii adli romammn yazari
Arjantinli Alejandro Guillermo Roemmers siki bir Saint Exupéry hayranidir.
Aslinda bir is adami1 olmasinin yan1 sira taninmis bir sairdir Roemmers. Gerng
Prens’in Déniigii 2009 yilinda yayimlanmis, 2019 y1li nisan ayinda Fransizcaya

1 Laurent de Galembert, La Grandeur du Petit Prince. Paris: Bibliotheque de La Pléiade, Oeuvres
Completes,(2001), 6.

2 Ozge Sonmez, “Une Critique des Société du Monde Dans 1'Univers du "Petit Prince" Sous Une
Optique Sémiotique”, Dil Dergisi, Language Journal, 2019, 72

3 Yasemin Mumcu, “Kiigiik Prens'te Anlatisallik ve Anlatisallig1 Saglayan Doniistimler”, Sdylem -
Filoloji Dergisi, (2018), 112

¢ Antoine de Saint-Exupéry, Kiiciik Prens, cev. Cemal Stireya, Istanbul, istanbul: Cem Yayinevi,
1975, 7, “Hikayeme masal anlatir gibi baslayabilirdim “bir zamanlar bir Kiictik Prens vardi, kendisinden
pek de biiyiik olmayan bir gezegende yasard: ve bir arkadasa ihtiyaci vard1” diyebilirdim”.
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cevrilmis ve City yayinlarinda yayimlanmis, 30 dile gevrilmis bir kitap.
Tiirkceye Ispanyolcadan cevrilmis ve 2013'de Timas yayinlarindan cikmus.
Kitabin 6nstiziinti kaleme alan ve Saint Exupéry’nin akrabasi olan Bruno
d’Agay bu kitap ile Roemmers’in, gittigi her yerde insanlarin dikkatini siire
ve hayatin aslina cekmeye calistigini soylemektedir. Yazara gore bu kitap
cagdas dustinsel bir oykiidiir. Yine kitap i¢in 6nsozde soyle der d’Agay : “Bu
kitap bizlere higligin ortasinda bulunan bir yetiskinin, goriinenin 6tesine
gecme hikayesini anlatiyor. Bu kitap gengler icin bir yolun baslangici; bu
yolda kaybolduklarina inanan yetiskinler icinse 6ze doniis”.> Bu satirlarda
bile iki kitabin sanki birbirinin devami oldugu anlasilmaktadir. Bigim ve
icerik olarak da kitaplar benzesmekteler. Kiiciik Prens’te anlatici/kahraman
dordiincti boliimde romanin baskahramaniyla karsilasmasinin ve onunla
ayrilmasinin tisttinden alt1 y1l gectikten sonra bu hikayeyi kaleme aldigindan
bahseder. Yirmi yedi boliimden olusan Kii¢iik Prens’e karsilik 6ns6z ve sonséz
disinda yirmi boliim igeren Geng Prensin Doniisii hemen hemen ayni anlatt
formatini yansitmaktadar.

Calismanin kuramsal cercevesinde Gerard Genette’in Anlati Kuramiile A.
Julien Greimas'in Eyleyen Coziimlemesi konularina deginecegiz. Oncelikle
M. Rifat’a gore “Genette’in yazinbilim anlayis1 temelde su goriise dayanr:
Soylemin var olan oOzelliklerinden kalkarak var olabilecek gesitli anlam
olasiliklarini ortaya koymak”.¢ Genette dzellikle tig ciltten olusan Figures adl
kitaplariyla anlati kuraminin temel kavramlarini ele almis ve yazinsal
orneklerle incelemeler yapmustir. Bu baglamda anlati, 6ykii, oykiileme, anlat:
diizeyi, anlatt hizi, zamansallik ve anlatinin bakis acgilar1 gibi kavramlar
Genette’in kuraminin temel kavramlarimi olusturmaktadir. Bu calismada da
tizerinde durulacak olan bakis acisi konusunda Genette, anlaticinin
(narrateur) dort temel statiisiinden bahsetmektedir. Yani anlati diizeyi
bakimindan igoykiisel ve disoykiisel anlatici (intra ou extradiégétique), dykii
diizeyi bakimindansa 6zoykiisel, eloykiisel anlatic1 (homo-hétérodiégétique)
soz konusudur.” Bu ¢alismada daha ¢ok bakis acis1 dikkate alinarak tizerinde
inceleme yapacagimiz kitaplarin anlatisalligini irdelemeye girisecegiz.

Ikincil olarak Greimas'm eyleyen semasi kapsaminda biitiincemiz
anlamlandirilmaya, yazarin vermek istedigi iletinin ne oldugu, nasil islendigi
ve eklemlendigi ve sonug olarak nasil bir anlam alami yarattii ortaya
konmaya c¢alisilacaktir. Rifat’a gore : “Greimas gostergebilimi yalnizca
bildirisimi (iletisimi) saglayan yalin gosterge dizgelerini degil, amaglh olarak
bir bildiri sunmayan ama yine de anlamsal katmanlardan olusan biitiin
gosterge dizgelerini ¢oziimleyebilecek bir kuramdir, stirekli gelisen bir

5 A. G. Roemmers, Geng Prens'in Doniisti, cev. D. Torcu, [stanbul: Timas Yayinlari, 2013, 6.

6 Mehmet Rifat, XX. Yiizyilda Dilbilim ve Gostergebilim Kuramlar: 1: Tarihge ve Elestirel Diistinceler.
Istanbul: Om Yaynevi, 2000, 152.

7 Gerard Genette, Figures 111, Editions du Seuil, Paris, 1972, 255
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bilimsel tasaridir.”8 Buradan hareketle ¢calismanin biitiincesini olusturan iki
kitaptaki anlamsal katmanlar1 ortaya koyarken, Greimas'in metinsel
gostergebilim kuramiyla taninan “eyleyen semasi’ndan yararlanilacaktir.
Greimas’a gore her anlatinin anlatisal dokusunu belirleyen, eyleyenlerden
¢ok onlarin anlatr icindeki rolleridir.® Bunlar sirasiyla 6zne (sujet), nesne
(objet), yonlendirici (destinateur), yararlanici (destinataire), yardimci
(adjouvant) ve engelleyici (opposant) rolleridir. Asagidaki tabloda bu roller
ve baglantilar1 goriilmektedir:

Norendic |
T e - e
Engelleyici - | “var@ma

Yonlendirici anlatinin merkezinde, 6zneyi harekete geciren itici giicii
temsil eder. Ozne yani kahraman, bu itici gii¢ sayesinde nesneyi aramaya
baslar. Bu nesne ister bir kisi, ister bir yer veya bagka bir sey olsun, 6znenin
elde etmek, ulasmak istedigi seydir ki bunlar arasindaki iliski anlatinin ana
entrikasin1  olusturacak bir giice doniisecektir. Oznenin nesnesine
ulasmasinda yararlanacagi her sey onun yardimcisy; ulasmasini zorlastiran,
engelleyen her sey de onun engelleyicisi olacaktir. Biitiin bunlardan etkilenen
ise yararlanici yani destinataire’dir.

Anlatisal Inceleme

Genette’in Palimseste adli kuramsal kitabinda somutlagsan metinlerarasi
baglantilardan hareketle 6ncelikle Kiiciik Prens’in yanmetinsel (paratextuel)
ozelliklerine bakildiginda yirmi yedi boliimden olustugu goriiliir. Boliimlerin
uzunlugu esit degildir. Bunlarmn icinde yirmi altinct bolim en uzun
bolimdiir. On alti, on sekiz, yirmi iki ve yirmi {ictincti boliimler ise en kisa
boliimler olarak yer alirlar. Boliimlere gecislerde de bir baglanti
goriilmemekte yani oncelik sonralik siralamas: yapilacak olsa belki de
ozellikle gezegenlerin gezildigi boliimlerin siralamasi degisecek olursa anlat
orgisiniin degismesi soz konusu olmayacaktir. Bolimsel diizenlenme
bakimindan karsilagilan en 6nemli gosterge gezegenlerin sayisidir. Bu sayilar
belki bir siralamamn varhigmm gosterebilir. Bunun disinda hiyerarsik bir
bolimlendirmeden bahsetmek zordur. Yine yanmetinsellik unsurlarindan

8 Rifat, 212.
9 Galembert, 12.



4

Gergek ve Hayalin Simirlarinda Iki Roman: “Kiiciik Prens ve Geng Prensin Déoniigii”

biri olan anlaticinin kendisine ait c¢izimlerin anlatinin gercekligini
desteklemekte ve kurgunun anlgilanmasmi giiclendirmekte oldugu
soylenebilir.

Anlatinin bakis acisina bakildiginda i¢oykiisel bir bakis agisiun varligi
dikkat ¢ekicidir. Yani anlatici ile anlatilan da anlati icinde bulunmaktadir.10
Kitabin basinda kendi yasamindan ve yasama bakis agisindan bahseder
anlatici/kahraman (Saint-Exupéry, 1975). Bu yoniiyle belki de izlegin,
cocukluga ulasmak veya igindeki ¢ocugu kaybetmemek miti, yani herkes
tarafindan bilinen, arzu edilen ama gerceklesmesi olanaksiz bir duruma
ulasmak oldugu soylenebilir. Ciinkii kitap, bastan sonra yetiskinlerin yasama
bakislarinin sorgulanmasi buna karsilik cocukca bir bakisin ne denli énemli
ve degerli oldugu tizerine kuruludur. Ardindan anlatici, bas kahramarm
oykiiye dahil eder. Iste bu noktada gercek ile kurgunun cakismasina tanik
olur okur. Kiictik Prens bizim kiiciik sifatiyla algilayabilecegimiz biiytikliigin
Otesinde bir biiytikliikte ve giizellikte betimlenir. Bunu, Kiigiik Prens’in
anlatic1/ kahramandan cizmesini istedigi koyunun da ¢ok kiigiik olmasini
istemesinden, bunun sebebinin de geldigi gezegenin ¢ok kiiciik olmasindan
cikartyoruz. Zaten kendisi de gezegeninin ¢ok kiigiik oldugunu soyler (Saint-
Exupéry, 1975: 3). Anlatici/kahraman koyun resmini birkac¢ defa yenilemek
zorunda kalir ama ¢ocuga begendiremez. Bu nedenle bir kutu resmi ¢izip
Kigiik Prens’e istedigi koyunun bu kutuda oldugunu soyleyerek onu
oyalamaktir maksadi. Oysa Kiiciik Prens kagida egilip bakar ve istedigi seyin
tam bu oldugunu, istedigi buiyiikliikte oldugu ve hatta orada uyudugunu
soyleyerek ¢ocuksu masumiyetini ve derin hayal giiciinii ortaya koyar. Bu
yontiyle de Kiigiik Prens kitabinin ¢ocuklarin bakis acilariyla bazi soyut
kavramlarin degerlendirilmesi ve ¢ocuklarla felsefe yapilmasinda kaynak
olmasi dustintilmiistiir.’ Benzer noktalar kitabin farkli béliimlerinde yer
almaktadir.

Devam eden bolimlerde anlatici/kahraman Kiicitk Prens’ten aldig:
bilgilere dayanarak onun geldigi gezegeni ve tizerindeki boabap agaclari
resmeder. Bunu yaparken okura soyle seslenir:

Bu gordiigiiniiz resmi kiiciik prensin tariflerine gore yaptim.
Ogiit vermekten pek hoglanmam. Ama herkes bir giin yolunu
kaybedip bir asteroide diisebilir ve baobap tehlikesiyle karsi
karsiya gelebilir. Bu ytizden, bir seferlik bunu yapacagim ve: “
Cocuklar! Baobaplara dikkat edin! “ diyecegim. Bunu yapmamin
sebebi, benim gibi baobap tehlikesinden haberdar olmayan
dostlarim1 uyarmaktir. Bu ytizden de bu resim tizerinde ¢ok
calistim. Bu resmin neden digerlerinden daha etkileyici

10 Dogan Giinay, Metin Bilgisi, Istanbul: Multilingual, 2001, 136.
1 Cigdem Demir Celebi, “Cocuk Felsefesi ve Kiiciik Prens’in Cocuk Felsefesi Acisindan
Incelenmesi”, Cocuk Felsefesi, Marmara Universitesi, istanbul, 2017, 10.
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oldugunu merak edebilirsiniz. Denedim, ama digerleri bu kadar
basarili olmadi iste. Baobaplari gizerken 6nemli bir is yaptigimi
diistinmiistiim ¢tinkii. Dostlarim i¢in endiselenmistim.2

Yine gercek ve kurgunun ig ice gectigi bir boliimdiir burasi. Kurgusal bir
kahramanin anlattiklarina dayanarak olusturulan kurgu gercekmis gibi okura
aktarilir. Gergeklik algis1 okurun giintin birinde benzer bir durum
yasayabilme olasiligina dayanmaktadir. Ama bu alg: yetiskinler tizerinde
olusturulmaya calisilirken, sdylem seklinden sanki ¢ocuk yetiskinlere hitap
etmekte gibi gortinmektedir. Kiiciik Prens’in bazi béluimlerinde anlatict
dogrudan metnin igine girer, yazar olmaktan ¢ikar, okurun karsisinda okurla
soylesen, kendi diustincesini dogrudan aktaran canli bir konusmaciya
doniisiir®. Ornegin kitabin yedinci sayfasinda soyle dile gelir: “Kitabimin
bastan savma okunmasin istemedigimden, kiiciik prensle ilgili anilarimi
yazarken ¢ok zorluk cektim.” Burada amilarindan bahsetmekte, kurgusal
kahrmaniyla gercekte var olmuscasina anisi oldugundan bahsetmektedir. Yer
yer de anlatici, okurdan uzaklasir dogrudan baskahramani olan Kiigiik
Prens’e yonelir onunla, onun sorunlarmi ¢dzmeye calisir. Ornegin koyun
cizme ile ilgili boliimde, Kiigiik Prens’in gezegeninden ayrilmasini anlattig:
kesitte bu soylesilerine taniklik eder okur. Giinay’in (2001’de) belirttigi gibi:
“Anlatic1 da bir anlati kahramanidir. Olaydaki konumuna gore kendisi ile
ilgili bir anlatimda “ben” adilint kullanur. Tkinci olarak da anlatict her seyi
kendi bakis acis1 ile anlatsa da anlati iginde diger kisilerin konusmalarini her
seferinde dolayli anlatimla anlatmak yerine, konusmay: kahraman(lar)a
birakir”.’# Anlaticcnin bu denli dontistimleri gercek ve kurgu arasindaki
gidis/gelisi okurun zaman zaman ikisi arasmnda bir tir kararsizlik
yasamasina neden olur.

Ikinci kitap yani Geng Prensin Déniisii’ne bakildiginda burada da ayni
sekilde icoykiisel (homodiégétique) anlatict tipk: ilk kitapta oldugu gibi
kahramanryla yolda, bir yolculuk esnasinda karsilasir; ama yer bu sefer Sahra
Colii degil Patagonya’dir. Oncekinde arag ugaktir ve bozulmustur. Ikinci
eserde bir otomobildir. Anlatici kahraman yol kenarinda kendinden gegmis
bir halde yatarken bulur, arabasina alir ve fiziksel 6zelliklerine, kiyafetine
bakarak onun farkli bir gezegenden gelmis olabilecegini diistiniir. Bu
kahramanin Kiigiik Prens’in geng hali oldugu kendi agzindan altinc1 boliimde
soylediklerinden anlasiimaktadir:

Ben bir stiredir gormedigim birini ariyorum. Biraz sana benziyor
aslinda, ama onun makinesi uguyor... O bana giiliimseyen

12 Gaint-Exupéry, A. D., Kiiciik Prens. (T. U. Cemal Siireya, Cev.) Istanbul, Istanbul: Cem Yayinevi,
1975, 10.
13 Nurten Sarica, N., Bat: Edebiyatinda fdeoloji, "Kiigtik Prens”'te Ideolojik Soylem. Denizli, 2012, 536

14 Guinay, 136.
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yildizlar hediye etmisti”.’> Bunlari duyunca anlatict
/yazar/kahraman da onun kimligi konusunda bir anda
aydinlanir. “Tabii ya! Kuzu, ¢icek, mavi palto...Onu gordiigiim
ilk an tantmalrydim....16

Anlatic1 Patagonya’da 1ss1z bir yolda giderken, yol kenarinda yatarken
bulur Geng Prens’i, tizerinde apoletli bir palto, deri ¢izmeler, beyaz pantolon
vardir. “ Tum bu birlesim, gen¢ adama bir prens havasi vermisti ki bu da
bulundugumuz yer goz oniinde bulunduruldugunda oldukca tuhaf
goriintiyordu.”.1” Her iki kitapta da bas kahraman, ilkinde kiiciik sonrasinda
geng olan Prens, anlatici/yazar/kahraman ile bir yandan kendi sorunlarin
paylasirken, bir yandan da geldigi gezegeni tamimak ister. Bunun igin
sordugu sorular, insanoglunun asirlardir {izerinde dusundugti bir cok
konuyu da yeniden hatirlatmak, belki de ¢oztimsiiz konulara c¢oziimler
sunmak gibi bir islevi yerine getirmektedirler. Bu bakimdan onlarin
yolculugu vicdani sorgulamalar, iyilik, sevgi vb soyut konular1 derinlemesine
irdelemeleri, inancin sorgulanmas: gibi konular1 iceren manevi bir yolculuga
dontstir. Aslinda kitap boyunca sorgulanan yasamun kendisidir. Bu kitapta
cocukluktan genglige gecen bir bireyin yasama bakisi ve onu anlamaya ve
anlamlandirmaya ¢alismasina tanik olunmaktadir.

Geng Prens’in Déniisii yanmetinsellik bakimindan incelenirse 6nsdz ve
sonsozle birlikte yirmi iki boliimden olustugu, onceki kitapta oldugu gibi
okurun anlatilanlar1 anlamasina yardimci olmak belki de oykiindiigii kitab:
fark ettirmek i¢gin, birkag gorsel icerdigi goriilmektedir.

Bunun disinda iki kitaba icerik olarak bakildiginda Genette’in Palimsestes
kitabinda ortaya koydugu metinleraras1 doniistiirim ve oOykiinme
iliskilerinden biri olan ilerimetinsellik (hypertextualité) iliskisinin var oldugu
gozlemlenmektedir. Rifat’in agikladig: gibi bir A metnini B metnine baglayan
iliskidir ilerimetinsellik.1® Yani burada Geng Prens (B metni) konu ve anlatim
bicim olarak Kiiciik Prens’in (A metni) dontisime ugramus seklidir diye
tanimlanabilir. Her iki kitabin kapagindaki resimle benzesme dikkat ceker.
Boliimlendirmeler, izlek ve anlatim sekliyle de benzerlik devam eder.
Zamansal olarak Geng Prens’in Doniisii'nde olaylar ti¢ giinliik bir stirede geger.
Kiictik Prens’de ise ilk bes giine kadar anlatic1 bas kahramanin nereden geldigi
konusunu anlayamaz. Yani daha uzun siireli bir zamansallik s6z konusudur.
Kiiciik Prens’te tilki ve yillan daha sonra ugradigi gezegenlerde karsilastigi
kral, kendini begenmis biri, sarhos, is adami, lamba yakic1 ve cografyaci da
yan kahramanlar olarak belirirken Geng Prens’te yavru kopek, bes yaramaz
¢ocugu olan aile ve dilenci bu isleve sahiptirler. Biitiin bu 6zelliklere bakarak

15 Roemmers, 42.
loa. g e, 43.
7a.g. e, 14.
18 Rifat, 212.
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sanki Geng¢ Prens’in Déniisii kitabi Kiiciik Prens’in devami hatta ikincisi gibi
oldugu sonucuna ulasilabilir.

Eyleyensel Inceleme
Kiigiik Prens’in geneline bakildiginda ig ice ge¢mis kiigiik oykiilerin bir araya
gelmesiyle olusan tek bir Oykiiniin anlatildig1 goriilmektedir. Buradan
hareketle 6ykiiniin eyleyen rollerinden hareketle olusturulabilecek cizgede
Kiugiik Prens 6zne, gezegeninden ayrilma istegi yonlendirici gii¢ olarak
karsimiza c¢ikar, farkli gezegenler nesne yani ulasmak istedigi seydir,
yardimeci olan yazarin tahminine gore vahsi kuslar, engelleyici olarak cicegini
ve gezegenini birakmak istememesi ve sonuncu rol olarak biitiin bunlarin
yararlanicisi roliindedir Kiiciik Prens. Buna karsin Galembert ¢alismasinda
Kiigl‘ik Prens’in tam olarak eyleyen gizgesine uymayacaglru ifade eder. Séyle
hakkmda bir kesinlik igermedigini soyler ki buna ilaveten yardimeci roliintin
de karsiligimin olmadig1 soylenebilir. Ciinkti Gezegeni terk etme eylemini
nasil gerceklestirdigi tam olarak bilinmemektedir. Anlatic1 bunun kus stiriisti
oldugu tahmininde bulunmaktadir. Ancak Kiigitk Prens'in diger
gezegenlerdeki karsilastig kisilerle yasadiklarinin anlatildigi her bir bslim
ayri ayri degerlendirildiginde belki de farkli eyleyen ¢izgeleri de olusacaktir.
Ornegm Sonmez 2019’daki ¢alismasinda 325 nolu gezegende bir kral ile
karsilasan Kiigiik Prens’in dykiisiiniin eyleyen ¢izgesini olustururken?, olaya
her iki kahramanin 6zne olmasindan baslar buna gore asagidaki rol dagilim
ortaya cikar:

1. Cizge

Ozne — Kiiciik Prens

Nesne — Giin batimi

Yonlendirici — Merak ve tutku

Yardimer — Kralin giicti, Kiigtik Prens’in irade ve 1srar1

Engelleyici — Kralin iradesi diginda bir istek olmasi

Yararlanici veya sonu¢ — Giin batimimi izleyebilme veya

izleyememe

2. Cizge

Ozne —Kral

Nesne — Kiigiik Prens’in kendi gezegeninde kalmas:
Yonlendirici — Giig ve yalnizlik

Yardimer — Kralin giicti, Kiictik Prens’in 1srar1

Engelleyici — Kiiciik Prens’in inat¢iligi, meraki, Kralin giicti
konusunda abartisi

Yararlanic1 — Kiigiik Prens’in orada kalmasi veya kalmamasi

19 Spnmez, 79.
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Bu cizgelerden anlasilacagl tizere odaktaki 6zne degisince ona bagh
olarak diger roller de degismektedir. Elde edilen sonug rollerin giicii
dogrultusunda olumlu veya olumsuz olabilmektedir. Nitekim ilkinde Kralin
glcliniin yetersizligi karsit rolii geregi Kiiciik Prens giin batimini zamamn
gelmeden gorememistir. Ikinci cizgede de Kralin giiciintin Kiigiik Prens’i
gezegeninde tutmaya yeterli olmadig goriilmektedir.

Bir bagka gezegende, Kiiciik Prens’in en kisa boliimiinii olusturan
boliimde, kahramanimiz stirekli icki icen bir ayyasla karsilasir. Bu boliimde
Ozne ayyastir. Onu i¢cmeye iten giic utan¢ duygusu ve unutma istegidir.
Nesne, icmekten vazgecme istemidir. Yardimci olan eyleyen, yine utang
duygusudur. Yararlanici, yine ayyasin kendisidir. Dolayisiyla birden fazla rol
bir tek eyleyen tizerinde toplanmakta ancak sonug olumsuz olmaktadir.

Tkinci kitaba gelince, kitabin tamamu tek bir dykii olarak ele alindiginda:

Ozne — Geng Prens

Nesne— Yillar 6nceki arkadasi

Yonlendirici — Riiyasinda arkadasini gérmesiyle icinde olusan
gitme istegi

Yardimc1 — Geng Prens’in meraki

Engelleyici — Gezegendeki ot.

Yararlanici — Geng Prens ve anlatici/kahraman

Geng Prens kitabin altinci boliimiine kadar Kiiciik Prens’le arasindaki
benzerlikler hakkinda birtakim ipuglar1 vermis olsa da okurda iki kitap
arasinda bag kurmasin saglayacak en dikkat cekici soz ikinci boliimde yer
alir: “... korler kendilerinden baska kimsenin gérmeye cesaret edemediklerini
gortirler...” .20 Bu boliim bizi Kiigiik Prens’in tilkiyle sdylestigi yirmi birinci
boliime gotirtir ki orada tilkinin soyledigi belki de Kiigiik Prens’in en 6nemli
ctimlelerinden biri gikar karsimiza: “Insan gercekleri sadece kalbiyle gorebilir.
En temel seyi gozler goremez”.2! {lerledikge yeni ip uglar1 belirmeye baslar.
Ornegin dérdiincii bolimde Geng Prens ve anlatict sorun ¢dzme {izerine
konusurlarken anlatic1 sorunlar1 ¢6zebilmek igin onlar1 birer engel olarak
gormenin daha yararli olacagmi, bu sekilde bakilirsa sonuca daha cabuk
ulasilabilecegini soyler. Yani olumlu bir bakis agisiyla sorunu parcalara
ayiwrarak ¢ozmeyi Onerir. Geng Prens yine okura Kiigiik Prens oldugunu
cagristiracak sekilde cevap vererek soyle der :

Ben de 6nemli bir zorlugu parcalara ayirmak zorunda kalmistim.
Hangi zorlugu?

... Ilk denememde diinyaya varmam imkansiz olacakti. Bu
ylizden uzakligi bolmek zorunda kaldim ve farkli yildizlarda
toplam yedi kez durakladim.??

20 Roemmers, 19.
2 Saint Exupéry, 31.
22 Roemmers, 29.
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Bu satirlar bir yandan iki kitaptaki kahramanin ayniliginin bir isareti
olurken bir yandan da okuru yine gercek ve kurgunun sinirlarinda bir
gezintiye c¢ikarir. Bununla bitmez iki kitabin benzer yonleri. Devam eden
satirlarda Geng Prens’in “seyahatlerimden birinde,, ¢6ztimsiiz bir probleme
sahip birini tanidim. Unutmak igin icen bir adamdi. Utang ve sugluluk
duygusuyla dolmustu igi.”? demesiyle yeniden Kiigiik Prens’in on altinci
bolimiindeki konuyu animsariz. Ancak iki bolim sonra “Ben bir stiredir
gormedigim birini artyorum. Biraz sana benziyor aslinda ama onun makinesi
uguyor” ctimlesi okurun kafasindaki “acaba bu Kiigiik Prens’in biiytiimiis hali
mi?” sorusunun cevabini vermis olur. Ayni kani anlaticida su sozlerle ortaya
cikar “Tabii ya!Kuzu, cigek, mavi palto... Onu gordigim ilk an
tanimaliydim...”?* Gortildugii gibi Geng Prens yillar 6nce Sant-Exupéry’nin
okurundan, geldigi zaman haber vermesini istedigi Kiictik Prens’tir.

Bundan sonraki boliimlerde Geng prens ve anlatici/kahramanin tim
konusmalar1 insanlarin igindeki iyiligi kesfetmenin, mutlulugun sirrim
bulmanin, daha giizel daha yasanabilir bir diinya kurmanin yolu {izerinedir.
Ornegin Geng Prens kendisine koyun resmi yerine kutu ¢izilmesinden dolay1
aldatildigini diistinerek mutsuz olur. Anlatici ona kutu resminin onu
aldatmak icin degil mutlu etmek icin ¢izildigini, resmi ¢izenin niyetinin onu
hayal kirikligina ugratmak olmadigini anlatarak, onu bu ihanete ugramislik
duygusundan kurtarir ve soyle ekler : “ Tyilik yapma bahanesiyle hayallerini
yikanlardan uzak dur, ¢ilinkii genelde yiktiklar: hayallerin yerine koyacaklar:
daha iyi bir seyleri yoktur”.?

Yol boyunca Geng Prens soru sormaya devam eder. Yeniden ayak bastig1
bu diinyada kesfetmesi gereken ne kadar ¢ok sey oldugunun bilinciyle
arkadasmna ciddi insan olmamay1 nasil basardigini sorar. Bu soruyla bize
tekrar Kugiik Prens’in yetiskinler hakkinda soyledigi sozleri cagristirir.
Anlaticinin kendisini ciddi olmaktan kurtaran seyin ne olduguna dair verdigi
cevap ise diistindiirticidiir: “etrafimi cevreleyen, her biri saygideger ve
basarili olan ciddi insanlara dikkatle baktigimda, aslinda hicbirinin gercek
anlamda mutlu olmadigin fark etmek”. Ciinkii ona gore “ciddi insanlar her
seyi kontrol etmek isterler, ideallerinden vazge¢medikleri ve korumak
istedikleri icin diger insanlarla aralarma yikilmas: zor duvarlar orerler bu
bytizden de kendilerini ipleri koparilmis kuklalar, kim olduklarini nereye
gittiklerini bilmeyen hayaletler gibi hissederler”.26

Yolda giderken bir anlik dalginlikla képege carparlar. Inip baktiklarinda
kopek 6lmek tizeredir. Arabanin sahibi olan anlatici, kizgin bir sekilde gelen
kopek sahibine dogru yaklasarak ctizdanii cikarir ve tizgiin oldugunu
soylemeye, bunun i¢in de ne kadar istedigini sormaya yeltenir ancak adam

2 Gaint Exupéry, 29.
%a.g e, 43.

25 Roemmers, 57.
%a.g. e.,89.
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onu dinlemez yerde yatan kdpegi kucaklamis aglayan Geng Prens’in yanina
yaklasir. O sirada kopek olur ve adam Geng Prens’e kendisiyle beraber
gelmesini soyleyerek ayaga kalkar. Anlatic1 buna pek anlam veremez ve
adama ne oldugunu neden arkadasmi gotiirmek istedigini sorar. Adamin
cevabi ise tam bir ders niteligindedir “Meraklanmayin, fiyat: olmayan seylerle
alakali bir durum bu”.?” Bir siire sonra Geng Prens kucaginda yavru bir
kopekle geri doner, tiziintiisiiniin yerini biiytik bir mutluluk almustir.
Anlatic1/kahraman burada biiyiik bir utang yasadigin soyler. Ctinkii benzer
durumlarda herkesin yaptig1 gibi o da durumu kurtarmak i¢in para teklif
etmeye yeltenmistir. Buraya kadar sozleriyle 6rnek olmaya calistigi Geng
Prens ona davranisiyla ders vermis “usta bir 6gretici gibi bilgeligini stikut
halinde gostermistir... Sevmekle ilgili ytizlerce kitabin, basit bir 6piictigiin
yaninda; ylizlerce tartismanin, basit bir sevgi gosterisinin yaninda bir hig
oldugunu, o ana kadar net olarak gérmemistim”?2® diyen anlatict okuruna da
onemli bir mesaj vermistir.

Geng Prens, yol arkadasina, daha sonra yetiskin biri olunca nasil mutlu
olunacagim sorar: “Gergek olanla istediklerini bir araya getirmeyi 6gren. Her
zaman elinden gelenin en iyisi yap, yaptiklarina ruhunu yansit. Karsina ¢ikan
her insana icindeki tiim iyiligini sun, sevgini goster. Iste o zaman, diinyanin,
karsisindakini biiytik gosteren aynalardan birine dontstiigiint goreceksin;
kendi cikarmi gozetmeden ona yansittiklarini, sana daha da biiytiterek
gosterdigini fark edeceksin”?® der cevap olarak anlatici. Bir sonraki bolimde
anlatici/kahraman Gen¢ Prens’in “mutlulugun sirrim1 biliyor musun?”
sorusuna, yine kendi sozleriyle, insanligin ytizyillardir bulmak icin ugrastig:
cevabi soyle verir: “ Eger sever ve affedersen mutlu olursun, ctinkii ancak
boyle yaparak sen de sevilir ve affedilirsin. Sevmeden affedemezsin, ctinkii
hicbir bagislama, sevginin biiyiikliiginii asamaz. Ve son olarak kendini
sevmeden ve affetmeden, bagkalarini sevmen ve affetmen imkansizdir.” Buna
bagl olarak devaminda su sozler gikar karsimiza: “Acaba bu diinyada aci,
sevebilelim ve mutlulugun kiymetini bilelim diye mi var? Zorluklar
olmasaydi, insan olarak gelismemiz ve potansiyelimizi kesfetmemiz imkansiz
hale gelirdi. Oyle ki hayatimizin en kritik anlarinda, karakterimizin en iyi
yonlerinin ortaya ¢ikmasi bu ytizdendir”.%0 Bu satirlarla tamamen kurgusal
bir kahramana - Geng Prens’e - gercek mutlulugun anahtarini vermeye
cabalar anlatici.

On dokuzuncu boliimde yolda trafik isiklarinda durduklarinda bir
dilenciyle karsilasirlar. Geng Prens arkadasina parasi olup olmadigini sorar o
da hi¢ bozuklugu kalmadigimi sdyler ama Geng Prens ondan geri kalanim
ister. Arkadasi bir yandan cebinden ctizdanmni ¢ikarirken, bir yandan da

Ya.g. e., 64
Ba.g e, 64
Ya.g. e, 90.
Na.g e, 103.
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dilencinin alacag biitiin paray1 ickiye verecegini sdyleyip para vermenin
onun sorununu ¢ozemek icin yeterli olmayacagini sdyler. Geng Prens
arkadasina yine ders verici bir soz sdyler: “ Kisa stire 6nce dniimiize gikan
herkese yardim etmeliyiz demistin. Bak iste, burada yardim isteyen biri var”3!
der. Ardindan evsizin sorununu ¢ézmek icin onu dinlemenin yararl: olacagt
diistincesiyle geceyi onunla gegirmek ister ve arkadasindan onu indirip
sonraki giin vedalasmaya gelmesini ister. Arkadasi dogal olarak onu
tanimadig biriyle birakmak istemez ve bunu ona soyler, ancak yine Geng
Prens onu bu diisiincelerinden su sozlerle geker alir: “Ug giin 6nce benim de
bir yol kenarinda oldugumu ve senin bana yardim ettigini unutma. Burada
farkli olan nedir? Dis goriintisiimiiz mii? Insanlarin goriiniiglerine gore
smiflandirmamamiz gerektigini sen soylemistin. Sen bir insan icin elinden
geleni yaptin, simdi izin ver, aynisin1 ben yapayim”.32 Biitiin geceyi evsiz
adamla geciren Gen¢ Prens onun hikayesini dinler, bir ailesi oldugunu
Ogrenir ve eger isterse yeniden ailesiyle bir araya gelmesi icin ona yardim
edebilecegini soyler. Ertesi giin arkadasiyla bulustuklarinda Geng Presn
olanlar1 anlatir. Evsiz adamin sandiklar: gibi bir dilenci olmadig1 aslinda iyi
biri oldugu, bir {iiniversitede oOgretim tiyesiyken oliimciil bir hastaliga
yakalandigindan, aci cekmesinler diye, her seyden vazgecerek ailesini terk
ettigini ama sonugta onu evine dénmeye ikna ettigini anlatir ve su sozleri
ekler : “Sevgi sonsuz olmasa da, birine sunuldugunda smirsiz olabilir”.33
Anlatic1 tipki kopege carpma olayinda oldugu gibi bir kez daha yanildigini
anlamistir. Insanlarin neler yasadigini bilmeden 6n yargili davranmak
insanin hata yapmasina neden olabilir.

Ma.g e, 118.
2a.g. e, 119.
Ba.g e, 122,
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Sonug
Biitiin bu incelemelerden anlasilacag tizere, her iki kitap gerek anlatisal gerek
eyleyensel olarak bir ¢ok yonden benzerlik gostermekteler. Yanmetinsel
ozellikler bakimindan baslayan benzerlikler, igeriklere bakildiginda ileri
metinsel bir yapiya dontistirler. Yani Geng Prens’in Déniisii, Kii¢iik Prens’in
dontistime ugramis sekli olarak karsimiza cikar. Kiictik bir cocugun anlamaya
calistig1 bir ¢ok konu kavranmistir ama ikinci kitapta geng bir insanin yasama
anlam katan birtakim degerleri sorgulamasi dikkat ceker. Cocukluktan
ergenlige gecen bir insanin bocalamalari, sorgulamalar1 okura yeni ufuklar
acar. Kiicijk Prens’te yazar vermek istedigi mesajim1 “insanligi ideal olana
yonlendirmeyi (Sarica, 2012: 540)” higbir yetiskinin kars: koyamacag: kiigiik
bir ¢ocugun agzindan masal tadinda bir soylemle verirken, Gen¢ Prens’in
Déniigii’ nde ise yazar1 Roemmers’in deyimiyle cagdas diistinsel bir dykii ile
gliniimiiz insaninin ne olmasi gerektigini anlatir. Kitapta anlatici, yetiskin bir
kisidir ve Geng Prens’in sordugu sorulara cevap vermeye onu aydinlatmaya
calisir. Ama yasadiklar1 olaylari okudukga aslinda geng olanin davranislar ve
sozleriyle, yetiskin olana ders vermekte oldugu anlasilmaktadir. Son béliimde
anlatic1 kimligiyle yazar, soyle dile gelir: “ Geng Prens’in aslinda cevaplarim
onceden bildigi sorularla bana yol gosterdigini fark ettim. Problemleri
yiiziinden pes etmemesi gereken bendim. Bir hayalete veya ciddi bir insana
dontismemesi gereken bendim. Bir makinedense bir hayvana karsi sevgi
duymasi gereken; gegmise veya gelecege mahkum olmadan, simdiki zamarm
yasamasi gereken; sahip olmay1 unutup var olmaya odaklanmas: gereken de
bendim.... Arkadasim icindeki iyiligi kesfetmeme izin vererek, kendi
icimdeki iyiligi ortaya ¢cikarmami saglamisti”3* der . Aslinda kurgunun i¢inde
gercege gonderme yapmakta, okurun gercekle yiizlesmesini saglamaktadir.
Roemmers, Cyril Lepeigneux'niin kendisiyle yaptig1 bir sdyleside® bu
kitabiyla Saint Exupery’ye saygisin dile getirdigini ifade eder. Onun tiiketim
toplumundan, teknolojik gelismelerin olumsuzlugundan, insanlarin
robotlasmasindan korktugunu ve herkesin icindeki g¢ocugu yasatmasi
gerektigini vurgular. Kendisi de tipki onun gibi insani degerlere sahip
cikilmasini, sevgi ve kardesligin sadece kendi tilkesinde, veya bir tilkede degil
tum gezegende, diinya {izerinde insa edilmesi arzusunu dile getirirken
kitabinin da bu dogrultuda kiiciik bir katk: oldugunun altin: gizer. Gercek
diinyada olmas: gerekenleri kahramanina soyletir. Onu bir model kisilik
olarak sunar. Aym soyleside okurunun bu kitaptan ¢ikarmasi gereken ana
fikri soyle Ozetler: “Her zaman degisime acik olunuz. Affetmeyi bilin ve
icinizdeki cocuga kulak verin. Kendi benliginize déniin”.3¢

Ma. g e, 124

3% KTOTV, Alejandro G. Roemmers. Le Retour Du Jeune Prince, 2019,

https:/ /www.youtube.com/watch?v=_yD9DSceWSk&feature=emb _title&ab_channel=KTOTV
%a.g. e
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