Yol
-
»
-
w
o
o
[<b)
=
-
)

Te)
—
»
(2]
=
o

Kovara Akademik a Xebatén Kurdi ya Navneteweyi
International Peer-reviewed Journal of Kurdish Studies

Cinema, Horror and the Wrath of God:
Turkish Islam’s Claims in the Kurdish East
Ali SENGUL

Asta Segmentale G Suprasegmental de Yewine-Vengé Zazaki
Ahmet Kirkan

Hilsengandinek li Ser Pirtikén Rézimana Kurmanci
ji Aliyé Rébazén Hinkirina Rézimané ve
Sehmus KURT

Harnérinek li Ser Naveroka Heyranokén Heréma Wané
Mehmet Yildirinmc¢akar

WERGEREK / A TRANSLATION
Zimané Kurdi
Jaffer SHEYHOLISLAMI | Ji ingilizi bo Kurdi: Mehmet Yonat

DOKUMENTEK / A DOCUMENT
ol peSay 5 Olwa, S eb5s, V) ol
0505008 > (ol yad Iablaas

Cild/Volume 4 «Jimar/Issue 14 «Sal/Year 7 « 2020







Kovara Akademik a Xebatén Kurdi ya Navneteweyi
International Peer-reviewed Journal of Kurdish Studies

Cild 4 Jimar 14 Sal 7 - 2020
Volume 4 Issue 14 Year 7 - 2020



Pak Ajans Yay. Tur. ve Dis Tic. Ltd. Sti.
ﬂ ]| 3 ¥:\:] Bivik Resitpasa Cad. Yamni is Merkezi No: 22/29

Kovara Akademik a Xebatén Kurdi ya Navneteweyi

prvitwsriestmepeiiiewss  \Www.nubiharakademi.com | http://dergipark.gov.tr/nubihar
E-mail: nubiharakademi@gmail.com

N :
¥y Vezneciler — Fatih / ISTANBUL
l p ARV ) YT 1oi's Fake: 0212 519 00 09
4

Li Ser Navé Pak Ajansé Xwediyé Kovaré ( Berpirsé Karén Nivisé

On Behalf of Pak Agency the Owner of Journal and Responsible Editor
Pak Ajans Yayincilik Ltd. Sti. adina Sahibi ve Yaziisleri Midari

Sileyman Cevik

EDITOREN JIMARE / ISSUE EDITORS
Bor, ibrahim / Assoc. Prof., Indiana University, USA
Yonat, Mehmet / Dr., Mardin Artuklu University, Turkey

DESTEYA EDITORIYE / EDITORIAL BOARD

Acar, Hayrullah / Assoc. Prof., Mardin Artuklu University, Turkey
Adak, Abdurrahman / Prof., Mardin Artuklu University, Turkey
Aslanoglu, Osman / Asst. Prof., Dicle University, Turkey

Aydin, Tahirhan / Prof., Mardin Artuklu University, Turkey
Beltekin, Nurettin / Asst. Prof., Mardin Artuklu University, Turkey
Bor, ibrahim / Assoc. Prof., Indiana University, USA

Ergiin, ZUlkif / Dr., Mardin Artuklu University, Turkey

Tek, Ayhan / Assoc. Prof., Mus Alparslan University, Turkey

Tiirel, Vehbi / Assoc. Prof., Bingdl University, Turkey

CAP / PRINTED BY

Hilnkar Organisazyon Matbaa

Balabanaga Mah. Dogruman is Mrk. No: 6 Biiro: 5-6
Fatih-istanbul Tel: 0212 52072 59

Sertifika No:17815

MiZANPAJ & PAGE DESIGN
Semal Medya (semalmedya@gmail.com)

Kovara Nabihar Akademiyé ji aliyé van indeksan ve té naskirin:
The Journal of NGbihar Akademi is accepted by these indexes:

Eurasian Academic .
Scientific Re: 111! D ]
E S J I Journal R : (l\’;”(/‘l\l SDea R l
www.ESJIndex.org e CCTT Tz Y13 Directory of Research Journals Indexing

Nibihar Akademi kovareke bihekem, akademik (i navneteweyi ye. Di demsalén
bihar G payizé de salé du caran té wesandin. / N{bihar Akademi is an interntaional
peer-reviewed academic journal. It is published biannually in spring and autumn.

Yayin Tiri: Yerel Streli Yayin.
ISSN: 2147-883X



DESTEYA SEWRE / ADVISORY BOARD

Akin, Salih / Assoc. Prof., Rouen University, France

Bozarslan, Hamit / Prof., Ecole des Hautes Etudes en Sciences Sociales, France
Bruinessen, Martin Van / Prof., Universiteit Utrecht, Nederlands

Jalil, Jalile / Prof., Instituta Kurdzaniyé, Wien, Austria

Kreyenbroek, Philip G. / Prof., Georg-August University, Germany

Musa, Abdulwahab Khalid / Prof., Zakho University, Kurdistan-Iraq

Vali, Abbas / Prof., Independent Academician

Yegen, Mesut / Prof., Independent Academician






NAVEROK / CONTENTS

JI EDITOR/EDITORIAL......coureruneesssessssesssssssssssssssssssssesssssesssssssssssssssssssssssanaees 07-09

Cinema, Horror and the Wrath of God:

Turkish Islam’s Claims in the Kurdish East

Sinema, Tirs i Xezeba Xwedé: Angastén Islama Tirkan li Rojhilata Kurd
ALI SENGUL

11-28

Asta Segmentale (i Suprasegmental de Yewine-Vengé Zazaki
Segmental and Suprasegmental Levels Phonemes in Zaza
AHMET KIRKAN

29-46

Hilsengandinek li Ser Pirtiikén Rézimana Kurmanci
ji Aliyé Rébazén Hinkirina Rézimané ve

An Evaluation on Kurdish Grammar Books in Terms
of Grammar Teaching Methodologies

47-59

SEHMUS KURT

Hiarnérinek li Ser Naveroka Heyranokén Heréma Wané
An Overview of the Content of the Heyranoks of Van Region
MEHMET YILDIRIMCAKAR

61-82

WERGEREK / A TRANSLATION
ZIMANE KURDI
JAFFER SHEYHOLISLAMI / Ji Ingilizi bo Kurdi: Mehmet Yonat weessssssssees

DOKUMENTEK / A DOCUMENT
ol peSay 5 Olwa, S sebBs, V) ool
2305008 ax Gsdo,ad Lablaas

107-118






Editor

Ji Nibihar Akademiyé merheba!

Kovara Kurdolojiyé Nabihar Akademi, di sala xwe ya heftan a kovargeriya
akademik de bi hejmara xwe ya 14an li pésberi raya gistl ya akademik e. Di vé
hejmaré de car gotar, dokumentek i wergerek cih digirin. Du gotar bi Kurdiya
Kurmanci, yek bi Kurdiya Zazaki @i yek ji bi Ingilizi ye. Dokumenta vé hejmaré
bi Sorani, wergéran ji bi Kurdiya Kurmanci ye. Temayén vé hejmaré bi mijarén
curbicur yén Kurdolojiyé ve eleqedar in.

Ali Sengul di gotara xwe ya Ingilizi ya bi navé “Cinema, Horror and the Wrath
of God: Turkish Islam’s Claims in the Kurdish East”é de xwendineke allegorik ya
filmé tirsé yé bi Tirki yé bi navé Biiyii / Efsiiné (Orhan Oguz, 2004) péskes dike.
Li gor vé xwending, berlya filmé Biiyiiyé ideolojiya sinematik ya Tirkiyeyé ji bo
Rojhilata Kurd realizma civaki bti. Lé di vi film1 de pirsgirékén Rojhilata Kurd bi
ideolojiya Turko-Islamiké hatine nirxandin. Di filmé Biiyiiyé de Rojhilata Kurd
weki ciheki tirs, mirin {1 efs(iné té nisandan @ {slam weki careseriyé té péskeskirin.
Niviskar vi film1 weki destpéka ¢anda populer a Turkiyeyé dinirxine ku ev ¢an-
da populer xwediyé sopén ideolojiya neteweyl (i herémi ya séwesaiya siyaseta
Islamiparéz e.

Ahmet Kirkan di gotara xwe ya bi navé “Asta Segmentale i Suprasegmental
de Yewine-Vengé Zazaki” de mijara fonemén Kurdiya Zazaki di asta segmental (i
suprasegmantal de nirxandiye. Bi vé xebata xwe de ku bi Kurdiya Zazaki hatiye
nivisin, niviskar hewl daye ku allofon G allomorfén Kurdiya Zazaki bi kriterén
zanista fonolojiyé ve pénase bike.

Sehmus Kurt di gotara xwe ya bi navé “Hilsengandinek li Ser Pirt(ikén Rézi-
mana Kurmandi ji aliyé Rébazén Hinkirina Rézimané ve” de ku bi Kurdiya Kur-
mandi hatlye nivisin, heft pirt(ikén rézimana Kurdi di ¢arcoveya rébazén sereke
yén hinkirina rézimané de nirxandine. Niviskar gihistiye wé encamé ku ev pirttik
bi endiseyén cuda hatine nivisin.

Gotara dawin ya vé hejmaré bi folklora Kurdi ve eleqedar e. Mehmet
Yildirimgakar di gotara xwe ya bi navé “Hiirnérinek li Ser Naveroka Heyranokén
Heréma Wané” de keresteyén folklorik yén herema Wané bi awayeki sistematik
nirxandine. Bi vé xebaté té ditin ku heyranok ji héla héma, motif G sembolan ve
geleki dewlemend in.
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Wergera vé hejmaré gotara Jaffer Sheyholislami ya bi navé “(The Kurdish)
Language” e ku ji héla Mehmet Yonati ve ji Ingilizi bo Kurdiya Kurmandi hatiye
wergerandin. Ev gotar hem ji héla agahiyén xwe yén derbaré zaravayén Kurdi de
hem ji ji héla berawirdkirina zaravayén Kurdi Kurmanci (i Sorani ve gelek giring
e. Lé giymeta esli ya vé wergeré ew e ku ev gotar agahiyén gramatik yén derbaré
Kurdiya Sorani de bi awayeki sistematik péskesi xwinerén Kurdiya Kurmanci
dike. Disa, metna minak ya di dawiya gotaré de ji bo tégihistina avaniya Kurdiya
Sorani i berawirdkirina wé bi Kurdiya Kurmanci re gelek fonksiyonel e.

Di vé hejmaré de di besa belgenameyé de hejmara 101€ ya rojnameya Kurdis-
tané ya dema Komara Mehabadé cih digire. Ev ji héla Feridoon Hakimzade ve bi
nave “solejaslijzy ) ) ks paSay 5 (s ) S 7 bi Kurdiya Sorani hatiye amadekirin.
Jibili rpelén vé hejmara rojnameya Kurdistané, niviskar hem behsa ¢iroka ditina
vé hejmaré dike hem ji gotareke vé hejmaré di vé nivisé de dide.

Heta hejmara bé ya Nabihar Akademiyé ku em é disa bi xebatén nti yén zani-
sti bén pésberi we biminin di nav xweslyé de.

Editorén Jimaré



Editorial

Nibihar Akademi presents its 14th issue in its seventh year of academic jour-
nalism. This issue includes four articles, a document, and a translation under var-
ied topics of Kurdology. Two articles are in Kurmanji Kurdish, one is in Zazaki
Kurdish and one is in English. The document of this issue is in Sorani Kurdish, the
translation is in Kurmanji Kurdish.

Ali Sengul in his article written in English and titled “Cinema, Horror and the
Wrath of God: Turkish Islam’s Claims in the Kurdish East” offers an allegorical
reading of the Turkish horror film Biiyii / Spell (Orhan Oguz, 2004). According
to this reading, before the film Biiyii, the cinematic ideology of Turkey was social
realism for the Kurdish East. But in this film, the problems of the Kurdish East are
evaluated with Turko-Islamic ideology. In Biiyii, the Kurdish East is portrayed as
a place of fear, death, and enchantment, and Islam is presented as a solution. The
author considers this film as the beginning of the popular culture in Turkey which
has traces of the national and territorial ideology of the new pro-Islamic political
formation.

Ahmet Kirkan in his article titled “Asta Segmentale {i Suprasegmental de
Yewine-Vengé Zazaki” evaluates Zazaki Kurdish phonemes in segmental and
suprasegmental levels. With this work written in Zazaki Kurdish, the author has
tried to define the allophones and allomorphs of Zazaki Kurdish with the criteria
of phonology.

Sehmus Kurt in his article titled “Hilsengandinek li Ser Pirtikén Rézimana
Kurmandi ji aliyé Rébazén Hinkirina Rézimané ve” which is written in Kurmanci
Kurdish, evaluates seven Kurmanci grammar books with basic criteria of teach-
ing grammar. The author concludes that these books were written with different
ideas in mind.

The last article on this issue is about Kurdish Folklore. Mehmet Yildirimg¢akar
in his article titled “H{irnérinek li Ser Naveroka Heyranokén Heréma Wané” of-
fers a systematical evaluation of some folklore materials of the Van region. This
work shows that Heyranoks are very rich in images, motifs, and symbols.

In the translation section, Jaffer Sheyholislami’s article titled “(The Kurdish)
Language” translated for Kurdish by Mehmet Yonat. This article is important
both for its information about Kurdish dialects and for comparing Kurdish dia-
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lects of Kurmanji and Sorani. But the real value of this translation comes from the
fact that this article systematically provides grammatical information about Sor-
ani Kurdish to Kurmanji Kurdish readers. Moreover, the example text at the end
of the article is very functional for understanding the structure of Sorani Kurdish
and comparing it with Kurmanji Kurdish.

This issue contains the 101st issue of the Kurdistan newspaper of the Republic
of Mahabad in the documentary section. This document is presented by Feridoon
Hakimzade in Sorani Kurdish with the title “paSay 3 gl ) S aabifzy ) 0 ) ol
7. In addition to the pages of this issue of the Kurdistan newspaper, the a -
thor tells how he reaches this issue and gives an article of this issue of Kurdistan
newspaper.

We are looking forward to bringing you new and exciting scientific work in
the next issue of NGibihar Academy.

Editors of the Issue

12 issue 14+Year 792020



Cinema, Horror and the Wrath of God:
Turkish Islam’s Claims in the Kurdish East

Sinema, Tirs G Xezeba Xwedé:
Angastén Islama Tirkan li Rojhilata Kurd

Ali Sengul”

ABSTRACT:

This article offers an allegorical reading of the Turkish horror film Biiyii / Spell
(Orhan Oguz, 2004). As the first Turkish horror film that takes Islam at the center of
its narrative and the first horror film taking place in the Kurdish East, Biiyii shifts
the ideology of cinematic East away from social realism and the representation of
the region as a space to be modernized under national modernization process. Un-
like the East in social realism where feudalism, Islam and illiteracy were seen as the
main problems to be dealt with, Biiyii’s main concern over the East is its diversion
from Islam and the threat the influx of non-Muslims poses to the Turco-Islamic
unity the region is shown to enjoy in a remote past. In Biiyii, the Kurdish East is rep-
resented as a space of horror, death, and sorcery, and Islam is offered as a remedy.
The article studies the film as an early example of popular culture in Turkey where
one can trace the national and territorial ideology of the new pro-Islamic political
formation, which during the early 2000s was in search of hegemony against not
only the secularist Turkish political elite but also the Pro-Kurdish political move-
ment in the Kurdish East.

Keywords: Horror film, Turkish cinema, social realism, allegory.

PUXTE:

Ev gotar xwendineke allegorik ya filmé tirsé yé bi Tirki yé bi nave Biiyii / Efsiiné
(Orhan Oguz, 2004) péskes dike. Weki filmé tirsé yé bi Tirki ku cara ewil Islamé
dixe navenda vegotina xwe {i filmé ewil yé tirsé yé ku li Rojhilata Kurd bhyerén wi
téne meydané, filmé Biiyii ideolojiya sinamatik ya Rojhilaté ji realizma civaki 1 ji wé

*  Baruch College, City University of New York, Communication Studies Department, Ad-
junct Assistant Professor / Baruch College, Zaningeha City ya New Yorké, Besa Xebatén
Kominikasyong, Dr. alifuat.sengul@baruch.cuny.edu. ORCID: 0000-0001-6518-9375

Jimar 14+Sal 7+2020 13



KADEMi Alj Sengul

temsiliyeta heremi diir dixe ku ew weki mekaneki di bin pévajoya modernizasyona
neteweyi de dihate modernizekirin. Di realizma civaki de, 1i Rojhilaté feodalism,
fslam @ nexwendati weki pirsgirékén bingehin dihatin ditin ku divé pé re mucadele
bihata kirin. Lé di filmé Biiyiiyé de endiseya bingehin ya Rojhilaté ji fslamé ddirketin
G istilaya unsurén ne musluman e ku ew istila li ser yekitiya Turko-islamik e ku ev
herém ji beré ve ye ji vé yekitiyé stid werdigire. Di filmé Biiyiiyé de Rojhilata Kurd
weki ciheki tirs, mirin (i efstiné té nisandan i fslam weki careseriyé té péskeskirin.
Ev gotar li ser wi film1 dixebite ku ew weki minaka destpéké ya ¢canda populer a
Turkiyeyé dikare were nirxandin. Di vé ¢anda popular ya Tirkiyeyé de mirov dikare
sopén ideolojiya neteweyi @i heremi ya séwesaiya siyaseta Islamiparéz bibine ku di
déstpéka salén 20001 de, ne tené li diji sekulerén politik én Tirk, 1€ 1i hember tevgera
politik ya Kurd-Paréz ji li pey hegemonyayé ketibt.

Béjeyén Sereke: Filmén tirsé, sinemaya Tirki, realizma civaki, alegori.

1. INTRODUCTION

What does cinematic horror have to tell us about the fears and terrors of its his-
torical time? This article responds to this question in relation to Biiyii / Spell, the 2004
Turkish horror film directed by Orhan Oguz. The film follows an archeology team
en route to Dengizhan village in Eastern Turkey to find a lost manuscript written by
Sultan Salih, a 14* century Sultan of Artuqids, which, according to a team member,
was “one of the first Turkic states in Anatolia.” During their journey, the team comes
across an old, white-bearded miller who reveals that the village “has attracted the
wrath of Allah” after a sorceress came and forced the villagers to commit “terrible
sins.” Despite the old miller's warning that the village is uninhabitable, the profes-
sor, the leader of the team, assures the team members that “hundreds of similar sto-
ries are told in this region, they are all myths and legends,” and they should proceed
as planned. Extraordinary accidents strike the team as soon as they depart from the
miller. In the village, the team fails in its mission to find the manuscript as the team
members are constantly attacked by invisible forces. At the end of the film, only two
of them survive the attacks: Sedef, the professor’s daughter, who is possessed by a
Jinn and is responsible for some of the atrocities, and Ayse, the sympathetic linguist
of the team who managed to repel Sedef’s attack by reciting stiras from Qur'an and
with the help of the protective amulet that the miller gave her.

An allegorical reading of a horror film is one way to situate Biiyii within its
historical context by seeking correspondences between the horrific content within
the text and the social and political fears and anxieties of its time.! In the horror

1 For an extensive allegorical study of horror film, see Lowenstein, A. (2005). Shocking Re -
resentation: Historical Trauma, National Cinema, and The Modern Horror Film. New York:
Columbia University Press.

14 issue 14+Year 7+2020
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genre, this relationship is often not readily available as the success of the shock
value within the diegetic space relies on the suspension of the very relationship
that the allegorical method seeks to expose. Theorizing within the context of the
horror genre has the possible effect of disenchanting, or “spoiling” the premise of
the film. This disenchantment, on the other hand, opens up the semiotics of the
text and allows us to trace the referent that the horror text “speaks otherwise.”?
The allegorical method, so to speak, seeks to reveal the semiotic map of the alle-
gorical moment in the text which “delivers its message by way of concealing it.”
(Jameson 2020, p. xiv) To make explicit an allegorical relationship between Biiyii’s
text and its historical time, I will address the following questions: Why does Biiyii
use the conventions of the horror genre to tell its story about the fall of an Islamic
village? Why does the film take place in the Kurdish East? And whose fear is it
that the horror we witness on the screen reveals and abuses?

Biiyii’s production corresponds to an important shift within Turkey’s national
politics in the early 2000s from a long period of Kemalist/Secular ruling, dur-
ing which political power put into effect drastic social and cultural reforms for
national modernization—and when the pro-Islamic population was seen as the
target of these state practices—to a period of pro-Islamic governmentality and
religious hegemony, during which the ruling Justice and Development Party/
Adalet ve Kalkinma Partisi (AKP) effectively instrumentalized the discourse of
victimhood to dismantle the Kemalist political establishment and their modernist
reforms®. By the mid-2010s, AKP had accomplished the political transformation
and become an authoritarian party-state. Biiyii was one of the earliest cinematic
texts that reenacted this transition from Kemalist-secular to pro-Islamic govern-
ance, and as such, it considerably informed the main contours of the domestic
horror films later on. The significant majority of the domestic horror films re-
leased during the following decade took their subjects from Islamic cosmology
and the Qur’an, and at its first-time peak in 2015, seventeen out of nineteen do-
mestic horror films were inspired by pro-Islamic religious themes (Ozkaracalar
2016). Arslan (2014), Ozkaracalar (2013, 2016), Simsek (2016), Arapkirli (2017) and
Koger (2019) relate the prominence of religion in the horror genre to the rising
hegemony of political Islam during the same period. That these horror films take
their themes from within Islamic texts doesn’t mean that Islam is represented as

2 Composed of the Greek allos “the other” and -agorein “the speak publicly”, the word allegory
means “speak[ing] otherwise” (Lowenstein, 2005: 4) As a textual strategy, allegory functions
at the limit of representation: at the intersection between what can and cannot be said, and what
should and should not be concealed.

3 Inthe 2002 general elections, when the AKP entered the elections for the first time, the party got 34.45
percent of the national votes which was about as much as the next three party’s votes combined.
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horrific. To the contrary, within the overwhelming majority of these films—in
what Ozkaracalar calls “Islamic horror” films—horror marks the outside of Islam,
the horror is triggered by an anti-Islamic act like sorcery.

What is striking in the generic continuity of Islam in these horror films is not
simply the religious references they animate but the recurrence of Jinn as the cen-
tral character in charge of the horrific content (Simsek 2016), whereas other su-
pernatural forces like ghosts and zombies do not enjoy much screen time. One
reason offered for this casting choice is the cultural relevance of Jinn in a predomi-
nantly Muslim society as it is the only supernatural character whose existence is
recognized in Qur'an. Ghosts and zombies are transmuted humans who, due to
their untimely —and typically unjust—death, are trapped between the worlds of
the living and the dead until they settle their account among the living*. Neither
ghosts nor zombies exist in the narrative traditions in the region. Jinn, however, as
a third kind between humans and angels, is part of Islamic discourse.

In Islamic horror films, Jinn are inactive inhabitants of the earth until they are
called for a mission by a sorcerer/sorceress and become actants intervening in
the fatalistic world of Islam. The narrative structure of the Jinn stories has an im-
portant ideological function: although they appear to be antagonists challenging
Islam, Jinn's diegetic presence works to affirm Islamic jurisdiction. Their presence
separates inside and outside, safety and danger, and life and death. When a Jinn
is called for a mission, it wreaks havoc indiscriminately, but the violence we see
on the screen has a circular structure and it always starts from, and comes back to,
the characters responsible for its freedom. The diegetic Jinn is a trope of liminal
space to separate what is acceptable according to (Islamic) law and what is not.
The audience is called to embrace the diegetic horror through cathartic disiden-
tification. The conservative, law-abiding effect of the Islamic horror is secured by
creating a safe distance for the audience to watch the horrific encounter. Since
the horror is triggered by a border-crossing anti-Islamic act like sorcery, when
the characters are attacked by Jinn, the audience is assured to feel safe as long as
they disapprove the border-crossing. This assumed difference between the audi-
ence and the victims is part of the pleasure of the text. Disidentifying with the
hunted abject characters, claiming that we are not like them and even believing that
they deserve it because they are responsible for it—they summoned the Jinn or they
went in to a place they should not have gone—is an important part of the films’

4 George Romero, the director of the Night of the Living Dead (1968) explains how he came up
with the topic of the film: “It came out of the anger of the times. No one was gleeful at the way
that the world was going, so these political themes were addressed in the film. Zombies could
be the dead in Vietnam; the consequences of our mistakes, you name it.” (from the interview
in the documentary film, The American Nightmare (dir. Adam Simon 2004).
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ideological investment. This disidentification affirms the law, normalize violence,
justifies punishment, and interpellates the audience as Muslim subjects. We see
this ideological work in Biiyii. The film’s ideological investment is predicated on
the border-crossing sorceress who released the Jinn and the archeological team
who, against the forewarning of the miller, came to the cursed space.

2. ONCE UPON AND TIME IN THE EAST...

Biiyii is the first horror movie in Turkey to deal with Islam as a central concern.’
Rather than a source of fear, like it was in social realism, in Biiyii religion is offered
as the solution to the horror instigated by the sorceress’ sacrilegious act. But the
film’s solution to the anti-Islamic horror is equally horrific: “Allah” punishing the
anti-Islamic deed and annihilating the village without sparing any living being.
This horrific act is neither articulated nor problematized as part of the horror, yet
it is in this justified yet unarticulated horror that we can trace the film'’s allegorical
investment. In the old miller’s story where we learn why the village became unin-
habitable, one can catch a glimpse of how the film treats the two horrors:

The village has taken the wrath of Allah. Nobody lives there anymore. A very long
time ago, big sins were committed in that village. In the past, it was a peaceful and
fertile place. Until one day a sorceress came and settled in the village. The village
became home to inauspiciousness and evil. The sorceress convinced the villagers that
baby girls were to blame for the evil. And people did things that attracted the wrath
of Allah.® Only one man didn’t believe the sorceress, and he and his wife hid their
only baby, a girl, from the villagers and the sorceress for years. One day the mother
suddenly died [...] and the man married a woman from another village. Soon the new
wife became jealous of the stepdaughter, and one night she went to the sorceress to
cast a spell on the father to kill his daughter. Everything started after that night. Curse
after curse rained on the village until no living being was left alive.

The old miller’s story of the village explains the film’s opening scene in which
we see past events unfolding: In an old-looking room, the father carves a cradle
for his daughter’s doll and occasionally checks on her playing with a toy in the
hallway. The stepmother seems to be frustrated with the father’s disproportioned

5  There are only few other Turkish horror movies listed in Turkish cinema historiographies prior
to Biiyii. Ciglik / Scream (Aydin Arakon, 1949), Drakula Istanbul’da / Drakula in Istanbul
(Mehmet Muhtar, 1953), Oliim Saati / Time to Die (Orhan Ercin, 1954), Oliiler Konusmaz ki /
Dead don't Speak (Yavuz Yalinkilic, 1970), Seytan / The Exorcist (Metin Erksan, 1973).

6  Ina flashback sequence, we see a group of women in black chador on a hilltop standing a short
distance from the sorceress. One of the women hands the baby she was holding to a young man
who delivers it to the sorceress. As the women cry, the sorceress puts the baby in a hole and
covers it with dirt.
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love for the daughter. In the next shot, the father tucks the daughter in her bed
while the stepmother watches them with a disappointed face. Then the camera
follows her as she walks into another room and reaches out to a bookcase hanging
on the wall. She takes what appears to be the Qur’an and leaves the house. Out-
side, she spots the sorceress’s house on the hilltop under the moonlight. Inside the
house, we see the sorceress preparing her spell in a dark room filled with scorpi-
ons on the ground. Upon entry, the stepmother takes off her clothes and waits for
the sorceress. To initiate the spell, the sorceress whips the stepmother’s bare chest
with a thorned stick and scrapes her blood with a dagger, and uses it in her spell.
No conversation takes place between them. The stepmother gives the sorceress
a piece of fabric, apparently from the father’s clothes. The sorceress conducts a
series of rituals and as the ritual continues, we cut back and forth between the
father still working on the basinet and the sorceress conducting sorcery. As the
spell takes effect, the father gets distraught and the daughter wakes up in distress
back in her room. The camera pans to a piece of stretched leather hanging on the
wall in her room. The camera focuses on the Arabic script on the piece of leather.
As we later learn, the inscription is from Qur’an, a part of the one hundred and
second verse of Baqara Stira, which says “And they knew that the buyers of (magic)
would have no share in the happiness of the Hereafter.” When the child runs to the door
to reach the father, we see a quick cut between the piece of leather on the wall and
the door closing, implying that the stira on the wall protects the girl. But she push-
es the door open and runs towards her father. In the other room, the spellbound
father checks for the Qur’an in the bookcase; he cannot find it and gets infuriated.
He appears to be fighting the spell. Unable to resist the spell, the father reaches
for the knife he was using to carve the toy cradle and cuts his daughter’s throat.
In the last shot of the scene, the effect of the spell vanishes and the father sees his
daughter lying on the floor drenched in blood, and screams her name “Ayseee!”

3. ALLEGORIES OF ISLAM IN THE EAST

The film’s narrative structure relies on two intersecting allegorical axes: na-
tional modernization and the cultural anxiety over the loss of (Islamic) faith on
the one hand, and the fear of the loss of national hegemony over the Kurdish East,
on the other. The film, then, might be seen as celebrating the hegemony of the Pro-
Islamic ideology of AKP with its critique of Kemalist modernization, and working
through the persistent national(ist) anxiety over the success of the Pro-Kurdish
municipal candidates in the Kurdish populated East (when, for the first time, the
AKP was entering the local elections as the new conservative right-wing party).

The opening scene of the film where we see the father, the daughter, the step-
mother and the sorceress is filled with important cues which reflects the spatial-
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religious-ethnic claims of AKP: the Quran and the stretched leather piece with
the Arabic inscription, the name of the daughter, Ayse, and the word “Baba,” for
father, which Ayse exclaims as she tries to reach out to her father. These are plen-
tiful ethnic-religious markers to establish the identities of the father, daughter,
and the village as part of the Turco-Islamic (Tiirk-Islam) tradition. The scene also
establishes the village as a contested territory, under attack by both the sorceress
and the stepmother. It is quite curious that during the eight-minute-long opening
sequence, the stepmother doesn’t speak a single word. Because of her silence, her
identity is left ambiguous: we don’t know whether she is Turk or Kurd or Arab,
although we know, from the old miller’s story, that she is an outsider from anoth-
er village. The sorceress is also an outsider to the Turco-Islamic tradition, yet her
identity is much less ambiguous: during the sorcery ritual, we hear her reciting
some enchanted words: “uruma mugqleya.... ya tan ...ya Jinn.” The recited words
may not establish any ethnic identity but we know that they have something to
do with the Jinn and involves black magic which the Qur’anic verse on the wall
prohibits and punishes. A surer ethnic-religious identity marker, however, is the
tattoos she has on her face and body. Tattoos have been common among women
in the region before conversion to Islam. Currently, it is predominantly practiced
by Kurdish women in the region, even after conversion to Islam, as a marker of
beauty and endurance. One may ask, by forcing the villagers to kill the baby girls,
does not the sorceress conduct a kind of ethnoreligious engineering in the village,
first killing the future mothers thus pushing the males to marry outsiders and
mixing blood with other ethnic identities, as a result ending ethnoreligious puri-
ty? The anxiety over ethnoreligious purity in the village significantly informs the
aesthetic and political investment in the opening scene: the disrupted peace and
fertility of once a Turco-Islamic village by two ethnically and religiously marked
outsiders and the “the wrath of Allah,” annihilating the village to restore the bal-
ance. Together with the old miller’s narration later on, the opening scene affirms
the religious-nationalist historiography that this village, and the region in gen-
eral, was originally Turkish-Islamic before it was invaded and assimilated by the
[Kurdish] outsiders, the contemporary inhabitants of the region.”

7  There is a curious historical reversal here. Since the 1930s, the Kemalist regime subjected the
Kurdish East to ethnic engineering through population exchanges, forced migration and lin-
guicide as part of the military strategy of dissipating the Kurdish speaking majority to promote
Turkish identity in the region. (Yegen 1999, Jongerden 2007, Akekmekei 2010, Ergil 2009,
Besikci 1992, Bozarslan 2005) Although the film’s historical claim reaffirms the Kemalist
ethnopolitics that the Kurdish population poses danger for the articulation of Turkish identity,
the film, by imagining a time of Turko-Islamic purity before the arrival of the Kurds, overlooks
the early Republican conviction that Kurdish people were indeed dominant in the region.
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Biiyti significantly shifted the ideology informing the cinematic representation
of the Kurdish East in Turkey. Since the 1960s, the dominant cinematic genre in
which the region has been represented had been social realism. The ideological
and aesthetic contours of social realism took shape in the village realism of the
1950s during which realist filmmakers such as Nedim Otyam, Metin Erksan, Atif
Yilmaz, L.O. Akad appropriated a documentary aesthetic, using the cinematic
medium in search of a secular — realist national culture in Anatolia, toppling the
fatalistic worldview and religious conformism of their melodramatic predeces-
sors. Yet the turning point for social realism, which made it a dominant genre, was
the secularist military coup of 1960. The aesthetic politics of social realism were
seen as progressive — social realist films and literature promoted land redistribu-
tion, social reforms, and economic justice—but they were also statist, taking state-
craft as the rational motor of social and economic progress against feudalism and
Islam. Social realist films, following the secular state and the socialist left of the
1960s, equated feudalism with religion and appropriated an anti-feudal and anti-
Islamic representational strategy in the films taking place in the periphery. The
cinematic East took shape within this secular-developmentalist statist ideology of
social realism. Films such as Topragin Kani / Blood of the Earth (Atif Yilmaz, 1965),
Hudutlarin Kanunu / The Law of the Borders (L.O. Akad, 1967), prime examples of
social realism, based their narratives on the conflict between the feudal elite, land-
lords and sheiks, for instance, and modernizing state and the peasants, the dis-
empowered enthusiasts of progress. In social realism, the representatives of the
modernist state such as teachers, engineers, and army officers occupied a central
position within the diegetic conflict. Although in the 1970s and 80s the state lost
its favorable position as a “savior” in the region due to its policies of systematic
territorial destruction and cultural assimilation during this period of civil war,
the cinematic East was still a social realist space against feudalism and Islam. The
political cinema of the 1990s and early 2000s began to address the civil war be-
tween the pro-Kurdish PKK (Partiya Karkerén Kurdistané) and the Turkish state.
The cinematic iconography of the East shifted from farmland to the devastated
“empty village” in Giinese Yolculuk / Journey to the Sun (Yesim Ustaoglu, 1996),
Isiklar Sonmesin / Let there be Light (Reis Celik, 1996), and Eskiya / The Bandit (Yavuz
Tugrul, 1996) to portray the catastrophic effects of the war in the Kurdish East. In
political cinema, the ideas of progress, modernization, and development changed
meaning from a state policy of building to that of systematic destruction. The state
is seen in these films as the agent of underdevelopment rather than progress, rec-
ognizing, although slyly, the human and environmental cost of the Turkish state’s
involvement in the Kurdish East. In these films, the empty village is a significant
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space-time that sets the narrative in motion: The stories begin after the village gets
burned down or is flooded under the water of newly constructed dams.®

The Dengizhan village, or Gundé Dengiza, as its last Kurdish inhabitants called
it, where Biiyii takes place was one of those villages evacuated by the Turkish se-
curity forces during the civil war in the 1990s. In a behind-the-scene interview, the
producer Faruk Aksoy mentions in passing that the evacuated village contributed
to “the creepiness of the atmosphere” that they were aiming for®. Although the
film recognizes the history of evacuation, it offers a completely different reason
for its emptiness. We hear about the current condition of the village for the first
time from the old miller according to whom the cause of the annihilation and
barrenness is a diversion from Islam, due to sorcery, and the resulting loss of eth-
noreligious purity. The opening scene and the old miller’s narration mark the vil-
lage as a profane space outside the mercy of Allah. The film not only fails to men-
tion the long military conflict, but it also ties the most catastrophic result of the
military conflict to metaphysical punishment. People in the contemporary Gundé
Dengiza were punished for their alleged support for Kurdish guerillas. But in the
cinematic village of Dengizhan, the historical inhabitants were punished for their
“sins.” In the old miller’s account, the ethnopolitical demand turns into profanity,
diversion from Islam. For the Pro-Islamic authority, there seems to be no differ-
ence between the two: the state is considered the embodiment of the divine order,
and confronting this order is deemed by the political power as sacrilegious. The
old miller’s story of terrible sins and the frequent references to the Qur'an and the
wrath of Allah unmistakably call the region back into Islamic order

4. THE ARCHEOLOGY TEAM GOES TO THE KURDISH EAST

While the arrival of the sorceress to the Dengizhan village and its destruc-
tion in the opening scene betrays the historical anxiety around Kurdish identi-
ty, the film’s religious-nationalist anxiety in the present is set in motion by the
team’s journey to the East to search for the lost manuscript in the same site that
was inflicted by the sorceress and experienced the wrath of Allah in the past. We
meet the team for the first time in a posh villa right after the opening scene. Over
dinner, they discuss the journey they would be taking to the Dengizhan village
the following day. In a large, affluently decorated living room, Ayse, the linguist

8  Constructing dams was used as a military strategy in the 1990s to depopulate the Kurdish
region. Its objective was partly to limit the geographical mobility of the Kurdish guerillas and
to cut tactical and logistic support for PKK.

9  Biiyii Filmi Kamera Arkasi (Behind the Scene). Retrieved from: https://www.youtube.com/
watch?v=udSibBONdGc )

Jimar 14+Sal 7+2020 21

BIHA|
ADE

M



KADEMi Alj Sengul

member of the team, stands in front of a wall reading and translating for her col-
leagues the script on the same piece of leather that we saw in daughter Ayse’s
room in the opening scene. After translating the script, she tells her colleagues,
fascinated by the beauty of the piece, that she received the piece as a gift from
her father who bought it in London."’ During the ensuing dinner conversation,
we learn that the trip is to search for a lost manuscript written by Sultan Salih,
the head of the Artuqids, a Turkic dynasty that ruled what is now Eastern Tur-
key from the 11" to 14" centuries. As one of the team members claims, “if found,
the manuscript would reveal new historical facts about the life in one of the first
Turkic states in Anatolia.” The professor explains the importance of finding the
lost manuscript: “Although they were Turkic and Muslim, there are diverse influ-
ences of other religions in their religious practices.” Ayse adds to the professor’s
wonder: “we see the same influence in their everyday life, for example on one
side of their copper coins is the figure of Alexander the Great and the dragon,
on the other side is Arabic script.” The professor and Ayse’s interest in the life of
Artugids is noticeably in contrast with the history laid out in the opening scene.
While the opening scene shows the centrality of Islam in the identities of the fa-
ther and the daughter, and by extension, the village and the region, the conver-
sation around the dining table challenges that purist-Islamic reading of national
history with a cosmopolitan reading of a Turkic state and everyday life. It is not
very difficult to read the team’s search for the lost manuscript by a Turkic sultan
as another contesting claim about the identity of the region. The team defines the
Turkish identity not through Islam but from a more multicultural perspective,
and significantly decenters Islam in Turkish identity by offering a more secular
definition of nationhood. Unsurprisingly, the team fails to find the manuscript,
therefore fails to substantiate its historical claim, and is severely punished for its
attempt to write off Islam as a central component of the history of the region. If the
film punishes Kurds for anti-Islamic practices and for threatening the ethnic pu-
rity of the Dengizhan village, the Archeology team is punished for its rationalism
and cosmopolitan historiography, both posing a significant threat to the Turko-
Islamic synthesis that the film promotes.

10  That the film opens in one Ayse’s house in the past and continues in another Ayse’s with the same
piece of leather on the wall in the present establishes a historical continuity between two national
temporalities. Ayse the linguist is the continuation of the Turco-Islamic identity that the film lays
out in the opening scene. She is the only team member with a genuine interest in Islam. She trans-
lates the siira for her friends who are only interested in the beauty of the craft rather than the siira.
Ayse shows great admiration for the miller they encounter on the road and even given an amulet for
protection. During their work in the village, Ayse is also the only team member who believes that
the village is cursed by a dark spell. At the end of the film, when Ayse the linguist is attacked by
the spellbound Sedef, the historical Ayse comes to save Ayse the linguist from inevitable death.
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Biiyii’s archeology professor might be read as a parody of the bureaucrats, tech-
nocrats, and civil servants from the national center who visited the Kurdish East
in the 1960s social realist films. They came to incorporate this “backward” “resist-
ant” geography into the secular national space-time. From the statist, modernist
perspective that informed the social realist genre, Kurdish resistance was caused
and supported by Islam and the feudal order. Instead of directly addressing Kurd-
ish resistance, social realism targeted feudalism and religion as the main culprits
behind the uprisings. In these films the rationalist, positivist secular state officer
who is sent to the region to remedy the problem invariably clashes with the oppres-
sive and reactionary feudal elite. In Hudutlarin Kanunu, for example, the peasant
Hidir (played by Yilmaz Giiney) sides with the lieutenant and the teacher in a fight
against the landlord who is against the construction of an elementary school in the
village. In Topragin Kani, Hiiseyin (played by Fikret Hakan) works with the idealist
petroleum engineer against the alliance of the landlord and the imperialist Ameri-
can oil company. The film equates religion/feudalism with imperialism for their
twin danger to national sovereignty. In these films, feudalism and religion are not
only anti-modern and reactionary but also anti-national and the fight against them
was a national cause for the secular elite. The social realist genre’s emphasis on the
modern-feudal conflict as a national cause strictly follows the narrative structure of
the early republican foundational novels. The generic encounter in social realism
between rationalism and reactionism is the same encounter that one finds in Yakup
Kadri’s Yaban (1932) and Halide Edip’s Vurun Kahpeye (1923, 2007) with one crucial
surplus: the narrational conflict between modern and anti-modern in the 1960s so-
cial realism works as part of secular governmentality that equated Kurdish resist-
ance with anti-modernist religious reactionism, ignoring and therefore discrediting
the secular demands underlying the resistance.

Biiyii’s archeology team goes to the village with a similar social realist agenda:
not to modernize the region—as there is nothing left to modernize—but to find a
secular moment in the history of the region that would be the basis for a modern
multi-cultural national identity. However, unlike his narrative ancestors in social
realism who were primarily invested in the here-and-now of the region when
they arrived, the professor expresses his disinterest in the present. In a conversa-
tion on their way to the village, the professor tells the team members that he is
only interested in what is under the ground. As the film progresses, we see that
the team’s attitude towards the region’s present is not only disinterest but also
distaste mixed with contempt. Even before the team reaches the Dengizhan vil-
lage, we are shown their attitude towards the region during their conversation
with Adem, the driver of the minibus that takes the team near the village. Adem
is a man in his mid-thirties, dressed in traditional eastern attire with shalwar and
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headcover. His clothes, mannerisms, heavy accent and intonation mark him un-
mistakably Kurdish. The first question the professor asks Adem is whether what
they had heard about the village burnings is true or not. Adem, interrupting the
professor, responds with a heavy accent, “Don’t worry about it, my master.” The
team members, apparently amused by the accent and the intonation of Adem,
respond with laughter, which continues every time Adem replies to their inquir-
ies."! When the professor explains how he decided to become an archeologist:
“my grandfather used to say life is under the ground, my mother wanted me to
become a doctor but I have to say, I also believe that life is under the ground.”
Adem responds: “I wish you became a doctor just as your mother wanted, my
master, then you would give life to people on the ground, instead of wasting your
time searching for what is underneath.” The entire archeological team laughs out
loud. The scene establishes a well-defined hierarchical relation between the team
and Adem. Although he responds to the team’s queries wisely, the scene does not
indicate that the team takes Adem seriously.

The team’s attitude later on towards the old miller and the two porters car-
rying their equipment to the village on mules is not so different. After the team
leaves the miller, one of the team members gets frustrated with the porters who
cannot tell him what time they would arrive at the village. The team member
complains, “what strange people are these mule drivers! Whenever I ask, they
keep saying “we will go, we will go” but they never say when we will arrive.” The
other team members laugh out loud at his impression of the porters. The mule
drivers’ sense of time, based on approximation, apparently doesn’t work with the
team member’s modern sense of Cartesian time based on numbers. The professor
comments in a sure tone affirming the team member’s opinion: “the people of the
East are strange.” In contrast with how they feel about the porters, the members
of the team find the miller “very charismatic” with his “white long dress and
headcover,” “just like the white-bearded saint who comes into your dreams.” As
the team members recite the old miller’s story of what happened in the village, the
professor intervenes one more time: “Don’t pay attention to what he said. There
are thousands of stories like this in this region; they are all myths.” The mule driv-
ers disagree with the professor: “that village is cursed,” to which the professor
responds: “there you go, people want to believe something.”

11 This is the only time we hear about the village burnings, but the weight of the topic dissipates as
the team laughs at the way Adem responds to the professor. It is curious as to why the filmmaker
decided to mention the village burnings and then immediately shot it off with no discussion. One
possibility is that the filmmakers wanted to show that the team’s willingness to veer off the topic
may have to do with their disbelief in the village burnings or their discomfort with the topic. In the
early 2000s, the AKP capitalized on this critique to differentiate itself from the past governments.
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The most curious moment in the film is when the team accompanied by the
mule drivers who carry the team’s load through the unpaved hilly pathway, stops
in a cave right outside the village. As the team freshens up and the porters feed
the animals, the cave is shaken by an earthquake and lightning. Everybody gets
scared, especially the porters already anticipating a sign of the curse they were
warning the team about earlier. The team members hear the porters” discussion
and when they pay attention to what the porters talk about, they cannot under-
stand the language even when they hear the conversation clearly. During the
entire cave sequence, the porters speak in Kurdish among themselves and they
speak with the team members in Turkish. In the following scene after they are
shaken by the earthquake, they discuss the danger of going into the village. The
team gets even more worried as they “cannot understand what they say.” As soon
as they reach outside the cave, the porters tell the team that they have to take the
rest of the road alone as they “don’t want to go to that cursed village.” Beyond
its achievement in setting up the eerie mood for the rest of the film, the cave se-
quence plays a pivotal role in testing the team’s fitness to work in the region as
archeologists. That even the linguist, “one of the best in Turkey,” as the professor
proudly stated during the aforementioned dinner conversation, cannot figure out
what language people in the region speak, let alone understand it, is an important
detail marring their qualifications as scientists studying the region. How can the
team be so oblivious to the region, its people on the ground, and the language
they speak? This is the kind of question that the film provokes by its rendering
of the incompetency of the team. One can see this representational strategy as
part of a more systematic criticism posed by the pro-Islamic AKP against Kemal-
ism, which denied not only the “Kurdish question” but also Kurdish as a proper
language. Erdogan’s 2005 public speech in Diyarbakir was considered a turning
point in a national government’s position vis-a-vis Kurds and Kurdish question:

We solve every problem with more democracy, more citizenship rights, and more wel-
fare; and we will keep solving problems in this way. A big state and strong nation are
the ones that face its mistakes as well as its strengths, and that can walk into the future
with confidence. The Kurdish question is not the problem of only a part of the nation
but the problem of all of us. It is my problem as well. One cannot address problems
piece by piece. All problems whether it is of Turks, Kurds, Circassian, Abkhazia, or Laz,
are the common problems of all citizens of the Turkish republic. Everybody should
know that there is no return from where we are, and democracy will take root as every-
body experiences it. I will not let anybody halt the democratic process.

The archeology team, with their elitism, their arrogance toward the Kurdish
characters, and their adherence to a scientific explanation —which fails to get any-
thing right in the village —is the embodiment of secularism from the pro-Islamic
perspective. It is possible to see the parallel between the film’s assessment of the
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archeology team as incompetent and unqualified, and Erdogan’s critique of the
dominant ideology of Kemalism as authoritarian and dismissive of differences.
It is not a coincidence that both of these counter-hegemonic tropes were in use
when the AKP was in search of hegemony in the region.

What sets Biiyii apart from the earlier pro-Islamic films, with which it shares
the critic of secularism, is the intensity of physical violence, allegorized through
the conventions of the horror genre, that film affords against the archeology team.
As soon as they enter the village, and before they even begin the excavation,
the team’s troubles begin: the professor’s computer stops working, Ayse’s nose
bleeds inexplicably, Cemil is attacked by a three-fanged flying creature, and Ay-
dan is raped by an invisible being in her sleep. The film leaves the source of the
violence ambiguous, though: is it the spell cast by the sorceress? or is it “the wrath
of Allah” inflicted over the region, and the team gets its own fair share? or, pos-
sibly, both? > We can respond to this question by way of identifying why the team
deserves such horrific treatment. In horror films, there is always a strong reason
and an explanation —no matter how credible it would be—for horror. The victims
may have disturbed the evil spirits, or they may have visited a space that they
were not supposed to visit—and warned against— or the agents of horror were
once the victims themselves and they come back to take revenge. Biiytii alludes to
these scenarios with varying degrees. The film openly questions the existence of
the team in the village: they are not supposed to be there and they don’t belong
there, and the team members, except Ayse, are portrayed so poorly that they seem
to deserve the treatment. The team’s effort to find a document in the village to
prove a cosmopolitan history of the region is a threat that the horrific treatment
neutralizes. Against all warnings by the old miller and the mule drivers to keep
them away, the team enters the village only to curse it the second time.

12 Aside story runs parallel to the team’s trip to Mardin. During the dinner conversation when we
see the team for the first time, we learn that Zeynep, Ayse’s friend from school is in love with
Ayse’s fiancée. As the team leaves for Mardin the following day, Zeynep goes to a sorceress to
cast spell on Ayse to kill her. This is the same spell as the one that we see in the opening scene.
Zeynep’s visit to the sorceress is cross-cut with the team’s arrival to the village. The spell sets
in motion evil forces in the village as we see the team settling in the empty house. Although
this side story further complicates who and what may be responsible for the violence imposed
on the team, it reveals a historical pattern in effect in the region: in both times, the spell is cast
by outsiders, and it is an outsider facilitating the spell and animating the horrific events. While
the Kurdish sorceress cast the spell, it is the stepmother’s judgment that leads to, and justifies,
the total annihilation of the village. In the present, another sorceress, this time from Istanbul,
cast the same spell and the village is cursed the second time as the team arrives the village.
In both cases, the outsiders, Kurds in the first and the archeology team in the second are seen
responsible for the horrific events.
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During the first day of their work, the team finds a piece of cloth, a dagger
and a metal box—all used by the sorceress in the opening scene—right beneath
the surface. After reading the words on the cloth, Ayse tells the team that it is
about demonic Jinn and it must have been used in grand sorcery, which, accord-
ing to her, confirms the old miller’s story that the village is indeed cursed. When
Ceren expresses her disbelief that an entire village would be cursed, Ayse tries
to convince her: “Why not! According to Qur’an, even entire tribes are cursed.
For example, Lut, Semud and Ad tribes were cursed because they did not abide
by Allah’s orders.” As if to prove Ayse’s interpretation, soon the team members
get struck by invisible forces one by one: Cemil, Ceren and Aydan are killed on
the same day: The team finds Cemil’s head severed from his body and hanging
on the door. Ceren and Aydan are attacked in the same way and their mutilated
bodies are found by Ayse and the professor in one of the empty houses. The pro-
fessor’s head is cut off by Sedef, his daughter, who falls under the influence of a
demonic Jinn. After killing her father, Sedef stalks Ayse, but she is stopped by the
little Ayse from the opening scene, who is dressed in white, standing by the other
Ayse. The little Ayse disappears after leaving an amulet for her namesake. Ayse
holds up the amulet and walks away while reciting stiras from Qur’an.

5. CONCLUSION: HORROR AND HEGEMONY IN THE KURDISH EAST

Biiyii challenges two generic conventions in Turkish cinema: its adoption of
the East as a cinematic space is a clear diversion from the social realist East, and
its pro-Islamic perspective is in contrast with the pro-Islamic cinema’s earlier dis-
course of Islam as the belief of the oppressed. Although the film affords the cri-
tique of social realism’s developmentalist ideology and its power effects in the
East, it digresses from the political films of the 1990s such as Giinese Yolculuk /
Journey to the Sun (Yesim Ustaoglu, 1996) and Ax / The Land (Kazim Oz, 1999)
which confronted social realism’s East from a similar perspective yet with a de-
constructive agenda. The counter-hegemonic discourse that Biiyii appropriates
has been instrumental in the rising political Islam’s search for hegemony in the
East. The film hides its hegemonic desire behind its critique of the archeology
team as the embodiment of the Kemalist modernization project. Biiyii’s trope and
its professor with historical-spatial motivations in the Dengizhan village, closely
resembles the archeology professor in Indiana Jones series about the adventures of
an archeology professor searching for enchanted historical artifacts in the exotic
and savage geographies of the Third World. The professor survives countless life-
threatening circumstances in each episode, and in the end, he saves the artifacts
from the native savages and their evil alliances. The Indiana Jones series naturalize
many orientalist and racist tropes to justify the new world order the United States
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was promoting as a contending international power during the late Cold War.
Native populations in Latin America, India and the Middle East are portrayed in
the film as primitive, untrustworthy, power-hungry, people, except a few who
help the professor to acquire the artifact for the imperial center. However, Biiyii
appropriates the Indiana Jones trajectory with a critical reversal: Biiyii’s archeology
professor and his team are the antagonists in the film, and the story is designed
to discredit their historical and territorial claims in the village. Biiyii treats its pro-
fessor through a Third-Worldist critique of the imperial trope of Indiana Jones,
and aims to convince the audience that behind the professor of Indiana Jones’s
journey to the foreign lands and the professor of Biiyii’s journey to the East stands
the same imperial desire. While in Indiana Jones the audience is expected to iden-
tify with the title character—and with the geopolitical interest he represents—in
Biiyii, the audience is pushed to disidentify with the team as outsiders. We are
not given any point of empathy for the team when they get hunted by invisible
forces; instead, Biiyii justifies the metaphysical violence and offers a catharsis that
the audience is invited to appropriate.

The pro-Islamic cinema in Turkey has often targeted the modern characters
as snobs who belittle the common man and ridicule tradition. Excessive alcohol
consumption, sexual promiscuity, inappropriate use of foreign language, all ridi-
culing ordinary people, are common characteristics of the modern-secular types
in pro-Islamic cinema. What separates Biiyii from the earlier pro-Islamic cinema
(and what makes it horrific) is the amount of violence it allowed against its main
characters. Islamic cinema had habitually appropriated a victim’s discourse to
avoid conflict with the official ideology of Kemalism. As Ozkaracalar aptly points
out, “the contemporary pro-Islamic cinema that is marked by the rising authority
of political Islam is no longer the cinema of [...] melodramatic ‘suffering’ but the
cinema of the horrific” (2016). The shift is not simply generic, from melodrama
to horror, what we also witness is a shift in the identity of the protagonist from a
victimized believer to an omnipotent executioner in the name of Islam. Although
Biiyii begins with the story of victimhood, later on, the invisible protagonist per-
versely attacks the archeology team and punishes their modernizing attempt with
metaphysical violence. Not surprisingly the team fails to complete the mission
due to their misjudgments about the village: On the first day of excavation, the
professor explains why the village must be uninhabited: “as I told you last night,
for months maybe for years it hasn’t rained on this land. So, the ground is dry
and stiff. This explains why people haven’t been able to live in this village.” The
professor’s reasoning may sound more plausible than that of the old miller who
claimed that the village is cursed by evil spirits and punished by Allah, but for the
audience who is familiar with the history of the region, the professor’s scientific
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explanation would be understood as equally metaphysical and dismissive of his-
tory. While the film opens a critical window by exposing the ahistoricity of the
professor’s rationalist-scientific explanation, it closes the window when it exposes
the team to grotesque punishment for their ineptitude. In the end, instead of go-
ing forward with the critique, the film pushes us back to its beginning warning
for the Kurdish inhabitants: in this blasphemous, wretched village, it is time to go
back in time and turn your face towards Allah who is almighty.
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Segmental and Suprasegmental Levels
Phonemes in Zaza
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KILMNUS:

Amancé na xebate, yewine-vengé zazaki, asta segmentale i suprasegmentale de,
goreyé kriterané fonolojiyi, tewré binbesané ci reyde izahkerdis o. Asta segmentale
de pargeyi; suprasegmentale de elemané ke parceyan ser ra yé izah biyé. Pargeyi, za-
fane foneman @i babetané foneman ra pé yené, mana ifade nékené. Labelé asta sup-
rasegmentale de elemani hece, ¢ekuyl @i cumleyan ra pé yené, manayan ifade kené.
Na xebate de kitabané ziwannasiye ra istifade biyo, berhemané zazaki ra nimGney1
deyayé. Na xebate ziwané nusteki reyde sinordar a. Encamé na xebate, allofon G
allomorfané ¢ekuyané zazaki analizkerdisi de (i xezineya ¢ekuyané zazaki bi sekléko
zanisti tesbitkerdisi de muhim é. Xéncé ney, elemanané asta suprasegmentale, goreyé
qaydeyané zanisti analizkerdis zi encamané muhiman € na xebate ra yo.

Kilit Cekuyi: Zazaki, Segmental, Suprasegmental, Ziwannasiye, Fonoloji.

ABSTRACT:

The aim of this study is to explain the phonemes in Zazaki at the segmental and
suprasegmental level, according to the criteria of phonology, together with their
sub-branches. Segmental level fragments and suprasegmental supraegmental items
are explained. Pieces consist mostly of phonemes and do not make sense. Elements
of suprasegmental level; They consist of syllables, words and sentences, they make
sense. In this study, linguistics books were used and examples of works written in
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Zaza are given. The study was limited to items standardized in written language.
The results of the study are important in terms of analyzing Zazaca’s allofon and
allomorphs in their words and revealing their vocabulary scientifically. Also, consi-
dering the suprasegmental elements within the framework of certain rules are other
important results.

Keywords: Zazaki, Segmental, Suprasegmental, Linguistics, Phonology.

1. DESTPEK

Yewine-vengi, ziwanan de bingeyéké binyadi yé. Né elemani fehmkerdis G
analizkerdisé ziwanan de wezifeyéko muhim ifa kené. Fonemi ziwannasiya mo-
derne de bingeyé ziwanan awan kené. Serdemé moderni de teoriya fonemi reyde
mihweré ziwannasiye vuriyayo @i ziwannasiye miyané zanistan de hina cayéko
muhim girewto. Fonemi hete taybetmendiyan ra seba her ziwani tik{itena yé.
Hete taybetmendiyan ra fonemék némaneno foneméké bini. Na béhempayiye,
vengané ziwanan pé ra ciya kena i ziwani sayeyé foneman xususiyetané xo nisan
dané (Kirkan, 2019).

Na xebate de ma do fonem yan yewine-vengan, goreyé asta segmentale {i asta
suprasegmentale tedqiq bikeré. Amancé na xebate, yewine-vengané zazaki tewré
binbesan reyde, asta segmenatale {1 asta suprasegmentale de analizkerdis o. Asta
segmentale; vokal, konsonant, allofon, morfem G allomorfi ra pé yena. Miyané xebate
de né mefhumi do izah bibé i seba her yew1 nim{ineyi do bideyé. Asta segmentale
de ferqé ke mabéné fonem, morfem, allofon G allomorfi bi sekléko bas béré fehm-
kerdis G analizkerdis, kes eskeno derheqé ¢ekuyané zazaki de hina analizané basan
bikero. Ziwané standardé zazaki de pirsgiréko gird varyanté ¢ekuyan é. Varyanté
cekuyan zafane vuriyayisé vengan ra neset kené. Vuriyayisé vengan allofon # al-
lomorfan tegkil kené. Eke ¢ekuyané zazaki de allofon (i allomorfi tesbit bibé, formé
esilé ¢ekuyan bivejiyé meydan, mabéné formeé esil, allofon G allomorfan de ferq béro
tesbitkerdis, a game kes eskeno derheqé xezine i dewlemendiya ¢ekuyané zazaki
hina bas vejiyéna meydan. Ziwannasiye de asta segmentale de taybetmendiyeé fiziki
yé vengan yené etudkerdene. Na aste de mana ¢ekuyan zéde muhim niya.

Asta suprasegmentale de elemané ke parceyan ser ra yé, yené tehlilkerdene.
Na aste de derb, ton, melodi, ritim, leziye Gisn taybetmendiyé ziwani bi nim{ineyan
reyde izah bené. Né taybetmendiyan ra her yew, hetéké ziwani ré isaret kené.
Ziwan goreyé né taybetmendiyan mana qezenc keno. Ziwané nusteki de zi né
taybetmendlyi mana ifade kené labelé ziwané fekki de (i ziwané rojaneyi de
wezifeyeko heyati ifa kené. Heman ¢ekuye yan cumle, goreyé derbi, toni, tiniyi,
melodi {isn mana clyayan xo de hewéneneé.

Ma hévi kené ke encamé na xebate, sewbina xebatan ré payandayéke amade
bikero. Goreyé né encaman kes eskeno xebatané ziwannasiye yé zazaki binirxno.
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Cér ra veri fonem 1 taybetmendiyé foneman izah biyé, elemané asta segmentale
réze biyé i dima zi elemané asta suprasegmentale ameyé analizkerdene. Na xebate
de seba foneman, isareté ke teoriya fonemi de suxuliyayé ameyé pésniyazkerdene.

2. YEWINE-VENGI (YEKEDENG-SESBIRIM)

Seba mewciidiyeté ziwani, serto ewil veng vetis 0. Né vengé ke yené vetene
gani terefé girewtoxira (keso ke hember de yo) béré fehmkerdis (i né vengi yewbini
ra clya bé. Qalikerdisi ré organé qalikerdisi; esnawitisi ra organé esnawitisi @i né
heme prosesi ra bi sekléko péroyi mezgé insani berpirsiyar o. Miyané né prosesi de
kamcin veng do bi sekl a bivejiyo, vengé ke ameyé meydan ¢i sekl a do béré nirx-
nayene Gsn geraran hemine mezgé insani dano (Erkman-Akerson, 2008: 121).

Miyané ziwani de yewineya tewre hurdiya ke qabiliyeté mana ciyakerdisi xo de
hewénena sey fonemi yan yewine-vengi yena namekerdene. Vengo ke séno béro
testkerdis (i peymitis sey fonemi name beno. Ziwanan de sey vokal {i konsonanti
di babeti fonemi esté. Her fonem, get nébo, gani yew taybetmendiyé xo reyde
fonemané binan ra ciya bibo. Yani her fonem goreyé taybetmendiyané xo béhempa
yo. Misale ¢ekuyané mer G marl de fonemé /e/ (i /a/ mana vurinené. Kes tiya ra
fehm keno ke fonemé /a/ i /e/ seyyewbinan niyé G né di fonemi ciya yé. Heman
sekil de cekuyané ker G kori de clyayiya mana, seyyewbinan nébiyayisé fonemané
/e/ G /o/ nisan dana. Ciyaylya fonetike, clyaylya semantiki ré sebeb bena. Mabéné
foneman de vuriyayiséko hurdi zi bibo, mana ¢ekuyan seranser vuriyéna. Cunke
vuriyayisé foneman reyde mana zi vuriyéna. Vuriyayisé mana, binbesané binan yé
ziwannasiye ré tesir keno. Cér ra ciyaylya fonemik (i béhempa biyayisé (seyyewbini
nébiyayis) foneman ¢end hebi nim{ineyan reyde ameyé izahkerdene:

Lél (bulanik) — lal (dilsiz) /&/ # /a/

Gonti (kan) — gent (kirli) /o/ # /e/

Serd (soguk) — kerd (yapt1) — derd (dert) — merd (6ldii) /s/ # /k/ # /d/ # /m/
Ca (yer) — cu (yasam) /a/ # /u/

Kal (ihtiyar) — mal (mal) - fal (fal) — xal (day1) /k/ # /m/ # /f/ # /x/

Mar (yilan) — mer (bel) — mor (miihiir) /a/ # /e/ # o/

Fonemi bi isareté // reyde yené ramojnayene. Reya veréne na teori terefé
Courtenayi' ra ameya suxulnayene i sey teoriya fonemi ameya namekerdene. Sey
taybetmendiya ciyakere, tesbitbiyayisé vengi bingeyé fonolojiya moderne tegkil
kerdo. Na taybetmendiya clyakere ¢cekuyan de z1 séna béra tetbigkerdene (Demir-

1 Jan Baudouin de Courtenay (1845-1929): Fonetiknaso Polonyayij, ziwannas, rayberé fonetik 0
fonoloji yo. Reya veréne ey taybetmendiyané ciyakeré vengi ra behs kerdo. Teoriya fonemi terefé
ey ra saz biya. Sayeyé ey de fonetik G fonoloji sey zanisti ameyé gebulkerdene (Vardar, 2002: 33).
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ci, 2014: 65-66). Misale ferhengané zazaki de ¢ekuye belilwer, dikulik, fikfikoke, garo,
kegelek, mifirik, xapxapik, zerdo, zerzur sey nameyé mil¢ikan yené viyartene. Labelé
fonemé né ¢ekuyan clya y€, o semed ra né heté fonetiki ra milgikané ciyayan ifade
kené (Griiba Xebate ya Vateyi, 2019).

2.1. Asta Segmentale

Segment, terméko parceyi ifade keno. Fonoloji i fonetik, eslé xo de elemané
segmentalan ser o vindené. Asta segmentale, ke bingeyé ci fonemi tegkil kené,
vuriyayisé ke yewine-vengan de yené meydan ser o vindena. Vuriyayiso ke fo-
neman de yeno meydan tena clyaylya fonemiki ra sebeb nébeno, no vuriyayis
binbesané binan yé ziwannasiye ré z1 tesir keno. Vengo ke mabéné hece yan ceku-
yan de hete manayfi ra ciyaylye saz keno G fonoloji de sey yewine-vengo ke tewr
hurdi yo, sey fonemi ya name beno. Fonem ziwanan de sey bingeh yeno gebul-
kerdene i fonem xo de qabiliyeté ciyakerdisi manayi hewéneno. Heme ziwanan
de varyanté foneman esté. Varyantan de nuqtaya esasi vurilyayisé mana ya. Eke
¢ekuyéke yan heceyéke bi vuriyayisé fonemi ya mana z1 vuriyaya, o wext di hebi
fonemané ciyayan ra kes eskeno behs bikero (Necmeddin Ebdulla&Sebri Eli, 2011:
71-72). Xususen zazaki de varyanti hem asta segmentale de hem zi suprasegmen-
tale de zaf é. Mabéné mintiqayané zazaki de ge gane varyanti hende zéde bené ke,
qalikerdoxi yewbinan ra fehm nékené. Eslé ¢cekuyan tesbitkerdis i varyantan bi
né esli ya girédayis de asta segmentala zazaki gani bas béro analizkerdene.

Elemané asta segmentale vokal, konsonant, allofon, morfem i allomorfan ra
tesekul bené. Seba né terman na xebate de ¢ekuyeé ke cér ra yené tercih biye. Cér ra
elemané na aste ameyeé réze kerdene.

2.1.1. Vokal

Vokal, fonetik {1 fonoloji de vengé ke bi sekléko herikbar feké insani ra vejiyéné
ifade kené. Né vengi sey vokal, vowel, dengdér, vengin, biveng tisn seklan de yené
ifade kerdene. Zazaki de seba né term1i vengin yan biveng yeno vatene labelé ma
tiya de termé vokali suxulnayo. Artikulasyoné vokalan de fek yan tam yan zi ném
akerde yo. Na rewse de yani artikulasyoné vokalan de eke hewa feke ra bivejiyo
vengi oral, eke hewa feki ya plya zinci ra zi bivejiyo vengi sey nazal yené name-
kerdene

Tesnifkerdisé vokalan de sey rewsa ziwani G rewsa lewan di hebi parametreyi
esté. Venge vokali goreyé né di hebi parametreyan yené namekerdene. Hereketané
lewan 1 ziwani taqib G tesbitkerdis zaf zor 0. O semed ra namekerdisé vokalan
de kriteré esnawitisi G aleté akustiki ke pozisyonané lewan bi teferuat teswir kené
yené suxulnayene (Crystal, 2008: 517). Vokali goreyé cayé artikulasyoni, akerde-
girewtebiyayisi yan goreyé rewsa lewan yené tesnifkerdene.
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Seba awankerdisé heceyan vengé vokali hewce yé. Heté fizyoloji ra vokall
eke vokalék bibo, hece eskena béra meydan. Cunke bi tena konsonantan reyde
hece néyené awankerdene. Heme ziwanané dinyayi de hiimara vengané vokalan,
hiimara vengané konsonantan ra kém a. Ahengé vengan ke sey harmoniyé vengan
yeno namekerdene, hete fizyoloji ra ahengdariya vokalané ziwani ifade keno (De-
mirci, 2014: 68-69). Ahengé vengan seba asankerdisé yewbiyayisi vengan, yew
prosesé asimilasyoné fonetiki yo (Bussman, 1998: 1227). Zazaki de 8 hebi vengé
vokali esté. Taybetmendiyé né vengan, mijaré na xebate niya. O semed ra tiya de
néameye izahkerdene.

2.1.2. Konsonant

Venggé ke bi teqin yan fizeki ya yené meydan sey konsonanti yené name ker-
dene (Bussman, 1998: 237). Konsonanti bi sekléko um@mi goreyé cayé artikulasyoni,
lerziyayisé pélané vengan, teber vejiyayisé hewayi, rayiré hewayi Gisn taybetmendiyan
yené dabeskerdene (Demirci, 2014: 69). Vengé konsonanti fonoloji Gi fonetik de,
tesnifkerdisé vengan de bikar yené G sey konsonant, béveng, dengdar yené name-
kerdene. Zazaki de seba né tewir vengan mefhumé béveng yeno suxulnayene G
ma do na xebate de termé konsonanti bikar biyaré. Hete fonetiki ra, vengé ke yan
tam girewtis yan tengkerdisé rayira hewayi reyde, bi sekléko astengdar 1 fizeki
ya vejlyéné meydan sey konsonant yené namekerdene. Seba meydan vejlyayisé
karakteré vengi yé konsonantan, vengéko vokal hewce yo. Yani né vengi xoseriye
karakteré vengé xo néeskené nisan bidé. Seba ke no karakter bivejiyo meydan,
gani konsonant @i vokali piya bibé. Miyané vengané konsonantan ra vengé ke
hin taybetmendiyané vokalan xo de hewénené sey semi-vokal yan semi-konsonant
yené namekerdene (Crystal, 2008: 103). Konsonanti hete fonoloji ra hina zéde bi
asimilebiyayisi ya ahengé vengg tesis kene.

2.1.3. Allofon

Allofon sey bin yewine-veng yeno qebulkerdene. Termé allofoni, seba
ifadekerdisé dimenané clyayé vengané qalikerdisi yeno suxulnayene. Vengé
qalikerdisi zaf sebeban ra vuriyéné. Bi ifadeyéko bin varyanté sénberi yé foneman
sey allofoni yené namekerdene (Bussman, 1998: 43). Allofon sey foneméko bin
xo nisan bido z1 eslé xo de allofoni fonemé ciyayl niyé; dimen yan vatisé heman
fonemi yé. Allofon clyayiya manayi saz nékeno, ciyaylya ey tena asta vengi de ya.
Vengé ke miyaneé pergalé ziwani de ca géné zafane yew sekil ra néyené meydan.
Yewine-vengo tewr hurdi foneman de dimeno ke clyayiya manayi ifade nékeno
sey allofoni yeno namekerdene (Yunis Mihyeddin, 2013: 80). Allofoni miyaneé
pergalé ziwannasiye de kewaneka koseyin de [] yené ramojnayene (Demirci, 2014:
67). Zazaki de z1 allofoné foneman esté. Zazaki clya mintiqayan de yena qalikerdis
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i mabéné né mintiqayan de tékiliyéka xurte ¢in a. Heman dem de zazaki ciya alfa-
beyan reyde yena nustene. Né sebebi (i sewbina sebeban ra vatis i nustisé zazaki
de allofoni bi sekléko sirusti yené meydan. Alfabeya Kurdo-Arabik taye vengeé
ke zaf sembolan a yené mojnayene, alfabeya latinki de tena bi yew sembol reyde
yené nisandayene. Eke né vengi ciyaylya manayi saz nékeré sey allofoni ya yené
gebulkerdene. Cér ra taye nimtineyé allofonan deyaye:

Kas - kas [s] = [s]

Jew —yew [j] =[y]
Sukic - sukij [c] = [j]
Hugk — wusk [h] = [w]
Mahine — mayine [h] = [y]
Tékiliya ke mabéné né allofonan de ya sey vuriyayiso serbest yena name kerde-
ne. Né allofoni heman ortamé fonetiki ra vejiyéné (t mana ¢ekuye nuvurinené. Né

her di binbegé allofoni, vera yewbinan séné béré suxulnayene. Miyané ferhengan
de seba her di forman z1 nimf{iney1 esté.

Grfiiba diyine ya allofonan, ciya dimené heman fonemi ifade kené. Né vengi
hete artikulasyoni ra embriyané yewbinan niyé labelé sey ciya dimené heman
fonemi vejiyéné (i sey allofoni ya yené qebul kerdene. Tékiliya ke mabéné né ven-
gan de ya sey vilabiyayiso temamker yeno name kerdene. Zazaki de zi nimtneyé
ney esteé.

Her [A] — tehl [h]
Tadayene [ff] - tam [t¢]
Zabita [3] - zulm [0]

Htmara allofonan, himara vengané alfabeyané standardi ra hina zéde ya.
Ziwani, heme allofonané vengan alfabe de néeskené nisan bidé. Nuste {i xebatané
ziwannasiye 1 folklori de allofoni bi IPA (Alfabeya Miyannetewl ya Fonetiki)
reyde derbasé nusteyi bené (Demirci, 2014: 68). Alfabeyané standardan de heme
allofonané ziwani nisandayis mumkun niyo. Taye allofoni lokali heta taybeté
sexsan séné bibé. Allofonan derbasé nusteyi kerdis, dewlemendiya ziwani
isaretkerdisi de i na dewlemendiye seveknayisi de zaf muhim o. Sayeyé IPA
heme ziwanané dinyayl de heme vengé insanan eskené derbasé pergalé nusteki
bibé. Cunke fonoloji de muhim veng &, alfabe qasé vengan muhime niya.

2.1.4. Morfem

Yewbiyayisé cekuyan de yewineya tewr hurdi ya ke manadar a sey morfemi
yena namekerdene. Hergiqas fonemi mana bivuriné zi fonem1 xoser barkerdoxé
mana niyé. Griiba vengan ya manayine, mana vurinayoxe 1 mana yewkerdoxe
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sey morfemi yena name kerdene. Morfemi bi sekléko um@m1 sey morfemé ke xoseri
vejiyené meydan (. morfemé ke sewbina cekuyan reyde yené meydan di besi yé. Morfemé
ke xoseri vejiyéné meydan sey morfemé esili name bené. Né morfem1 xoserl mana-
dar & i xoseri yené suxulnayene, miyané cumle de sey elemané cumle yené karar-
dene. Zazaki de morfemé sey ri, cu, bé xoseri eskené béré (i séné elemané cumle
bibé. Morfemé ke xoserl néeskené béré sey morfemé girédeyayi yené namekerdene.
Né morfemi xoseri tena néyené suxulnayene labelé virastisé sewbina morfeman
de wezife géné (Umer Emin, 2011: 64-65). Kurdki de morfemé -kar, -ker, -mend,
-dar, -der, -in, seba, cunke sey morfemé girédayeyi yené namekerdene. Né morfemé
xoseri nébené (i tena mana ifade nékené labelé gama ke sewbina ¢ekuyan reyde
yené tehet, Inan reyde mana ifade kené. Zazaki de gireyé izafeyi (i gireyé virastisé
¢ekuyan né tewir morfeman ra yé.

Morfemé ke xoserl mana ifade nékené labelé binayé ¢ekuyan de wezife ifa kené
sey morfemé gireyi (morfemé ilaweyi) yené qebulkerdene. Morfeman serrané 19401
ra dima waré fonoloji de dest bi cagirewtisi kerdo. Badé Bloomfieldi morfemi
ziwannasiye de ameyé tetbigkerdis (i né tetbiqatan analizé doneyan de taye
zoriye peyda kerda (Crystal, 2008: 313-314). Cigérayisé morfeman, binayé ziwani
tedqigkerdis o. Xéncé cigérayisané binayé mana yé ziwanan, heme acigérayisi
mijaré morfoloji yé (Karaagag, 2013: 193). Morfem z1 seklo ke fonoloji de ciyaylya
manayi saz keno.

2.1.5. Allomorf

Varyanté sénberi yé morfeman sey allomorf yené gebulkerdene. Mabéné allo-
morfan de tékiliyéka manayi it halé yewbinan temamkerdisi esto. Ciya varyanté
morfeman sey allomorf yené namekerdene. Né varyantl heme sey allomorf qe-
bul bené. Mabéné allomorfan de ahengé vengi esto (Bussman, 1998: 43). Misale
tirki de allomorfé gireyé zathimariye sey -lar (i —ler di hebi yé. Reyna tirki de
allomorfé gireyé demé viyarteyé diyari sey -di/-di, -du/-dii, -ti/-ti, -tu/-tii 8 hebi ye.
Hete morfoloji ra allomorfi pé ra ciya béré wendene z1 clya manayan ifade nékené.
Soranki de clya seklé ke heman manayi ifade kené esté (Yunis Mihyeddin, 2013:
129). Zazaki de seba morcela/karinca sey morcela, morceli, miclewri, mijlewri, mijloli,
miclor, miclol, mijlor, mijlori, mijlowri, mijmewli, micmewl, miyercila, mocla, mojela,
mojla, muejla, mojle, molcela, molcila, moncle, morcila, muercela, muerceli, mercueli,
merjélii, merjueli, morzela; mijlewreki, mijloki, milorcike, milogike, mulocike, mulegike 34
hebi allomorfi ameye tesbitkerdene (Griiba Xebate ya Vateyi, 2019: 9).

Zazaki de g¢ekuyl goreyé mintiqayan zéde vuriyéné, o semed ra zazaki de
allomorfé ¢ekuyan zaf €. Tena nim{ineya corén de ney, zaf ¢ekuyan de na rew-
se esta. Xususen hediseyané vengl de miyané ¢ekuyané zazaki de kes eskeno
allomorfan tesbit bikero. Na rewse diyalektané binan yé kurdki de zi xo nisan
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dana. Misale soranki de konsonanté /d/ sey allomorfo serbest yena sinasnayene
umiimen sey gireyé demé viyarteyi yeno suxulnayene; konsonanto nazal /n/ sey
allomorfé /n/ y1 yené gebul kerdene. Eke di fonemi heman vengi ifade bikeré
manay1i ser o tesiré xo bibo, herciqas yewbinan ra clya bibé zi, sey allomorf yené
gebul kerdene. Soranki de zi zaf nim{ineyé allomorfan esté (Komelék Zimanewan,
2009: 207-208).

Teorlya fonemi, ya ke elemané ci yé bingeyini ameyé sinorkerdene, vengané
ziwani yew bi yew analiz kena, miyané pergalé ziwani de tesiré né vengan tedqiq
kena i detayané ziwani vejena meydan. Sayeyé teoriya fonemi ameyo fehm-
kerdis ke ziwan tena elemané qalikerdisi (i esnawitisi niyo, heman dem de zi-
wan binayéko wayiré pergali yo. Teoriya fonemi bingeyé fonolojivé binyadgeriye
teskil kena. Mabéné vengané ziwané de rézéka fonem>morfem>leksikon esta. Ca
vurinayisé ninan mana orte ra wedarnena. Cér ra zazaki de réza fonem, morfem
G leksikoni ameyo ramojnayene. Gani ifade bibo ke morfem zazaki de teqabulé
heceyi nékeno. Morfemi de manadar biyayis kritero tewr muhim o.

= E-w-r-o-m-a-k-e-y-e-d-e-n-a-n-n-é-w-e-r-d.

(rézebiyayisé/sentagmaya fonemi)
= Ewro ma keye-de nan né-werd.
(rézebiyayisé/sentagmaya morfem1)
= Ewro ma keye de nan néwerd.
(rézebiyayisé/sentagmaya leksikoni)

=  W-e-s-a-n-x-a-n-e-y-i-a-c-i-g-é-r-a-y-i-s-a-n-r-a-d-i-m-a-k-i-t-a-b-é-e-y-¢-a-

p-k-e-r-d. (rézebiyayisé/sentagmaya fonemi)

= Wesan-xane-y1 a-ci-géra-yis-an ra dim-a kitab-é ey ¢ap-kerd.

(rézebiyayisé/sentagmaya morfem?)
= Wesanxaneyl acigérayisan ra dima kitabé ey capkerd.
(rézebiyayisé/sentagmaya leksikoni)

Seke cor ra aseno eke cayé fonem, morfem @ leksikonan béro vuriyayene yan
né tewlihew bideyé, né zafane mana ifade nékené. Sayeyé teorlya fonemi sey fo-
nem, morfem, allofon, allomorf, etimon (kok) binayé parceyini {i yewine-ziwani yé
suprasegmentali hina bi sekléké xorini ameyé tedqiqkerdis G heme taybetmendiyé
né elemanan ameyé analiz kerdene. Na rewse seke nuqtayéke bi car cthetan a
tarifkerdis ra zlyade, tam cayé nuqte rasteké koordinati ser o isaretkerdisi ya yew a.
Eke goreyé rewsa ewill yani nuqta goreyé ¢ar cihetan béra tarifkerdis; miyané tarifi
de ifadeyé sey bastir, vakur, rojhelat i rojawani muxleqi do ca bigiré. Labelé eke
nuqta goreyé rasteké koordinati béra tarifkerdis tam cayé nuqta de béro zanayene.
Qandé cti asta segmentale (i suprasegmentale de tesbitkerdisé elemanané ziwani seba
ziwannasiye { zanistl zaf muhim o. Heman rewse asta ¢ekuye de yan asta rawey1 de

38 issue 14+Year 7+2020



NUB
Asta Segmentale (i Suprasegmental de Yewine-Vengé Zazaki AKADEM

z1 xo ramojnena. Gama ke rawe ameyo tedqgigkerdis kes vineno ke kari bi nuansané
hurdiyan reyde yewbinan ra ciya biyé. Misale ifadeyé merdene, geberbiyene, wefatker-
dene, rehmetsiyene, fewtkerdene, irtihalkerdene, kockerdene, silodesiyene, beqanékerdene {isn
heme merdisi ifade kené. Né ¢ekuyl heme merdisi ifade kené labelé taye ci dua (i
taye ci zewt €. Aspecté (dimen) G kerdisé karan zi ziwannasiye de mijaré muhim é.
Sayeye teorlya ziwani, elemanané ziwani unsuré tewr hurdi zi ameyé analizkerdene
(i taybetmendiyé né unsuran tesbit biyé. Na teori isbat kerdo ke ziwan eskeno hina
astané cérénan ré z1 neql bibo; vengo ke bingeyé ziwani tegkil keno séno bi qayde G
prensiban reyde béro izahkerdene (Demirci, 2014: 69-73).

2.2. Asta Suprasegmentale

Acigérayisané vengl de unsuré ke yew bi yew eskené béré tedqigkerdis G
vengan ser o séné béré 1zahkerdis sey segment? ya yené namekerdene. Fonoloji G
fonetik zafane vengané pargeyan ser o xebitlyéné, o semed ra né her di zanisti zi
asta segmentall temsil kené. Fonem, morfem, allofon, allomorf, vokal Qi konsonanti sey
elemané asta segmentale qebul bené. Cunke né elemani miyané pergalé ziwani de
yew veng G yew pargeyl ser o vindené. Sey cumle G ¢cekuye, yewine-vengé ke zaf
pargeyan ra yené meydan elemané asta suprasegmentale teskil kené. Unsureé asta
suprasegmentale; derb, melodi, dergiye, ritim, ding, leziye G tini yo. Né taybetmendiyi
sey suprasegmentale yené name kerdene ¢unke né yewine-vengi cekue, kom-
cekuye, cumle, paragraf (isn yewineyan ra pé yené (Toptas, 2016: 638). Tetbiqato
ke asta segmentale de tena vengan/pargeyan ser o yeno kerdene, asta supraseg-
mentale de yew ra zéde vengan ser o tetbiq beno. Unsuré suprasegmentali sirusté
vengl ra neset nékené yani né taybetmendi eslé xo de ¢in é. Né unsuri goreyé
wastisé qalikerdoxi/dayoxi yené meydan @i hediseyé vengan yé asta diyine yené
namekerdene. Unsuré asta suprasegmentale heme sey prosodi (biiriin) yené zana-
yene. Né her di mefhumi se ra se eyni nebé zi, cayé yewbinan de yené suxulnaye-
ne (Demirci, 2014: 81). Prosodi sey binbesé fonoloji yeno gebulkerdene.

Sayeyé elemanané suprasegmentale hesté sey; henek, gerf, ters, sasbiyayis,
pers, kéfweslye, heyret, hurdi vinayis Gsn yené ifade kerdene. Zazaki de rayira
perskerdisira yewe zi derb a. Ge gane miyané cumle de gireyé persi ¢cinbo zi sayeyé
derbi cumle de pers yeno meydan. Heman g¢ekuye yan cumle bi ifadekerdisé ciya
seklan, ma eskené hestané ciyayan ifade bikeré. Misale cumleya “Ti do bigiré.”
sey “Ti do bigire?” ifade bikeré, pers yan wastisi; eke heman cumle heceyan ré
teqsim bibo G bi no sekil “Ti do bi gi ré!” ferman G tehdit yeno ifadekerdene.
Yani qalikerdoxi/dayoxi, goreyé imkanané asta suprasegmentale hestané ifade
kené i her qalikerdox bi gsekléko aktif elemanané asta suprasegmentale bikar
ano. Ziwanané yew heceyinan de unsuré asta suprasegmentali, xususen derb,
zaf muhim é. Qalikerdoxé ziwanané yew heceyinan, zafane né unsuran reyde
xo ifade kené. Kitabané grameré kurdki @i xususen berhemané zazaki de unsuré
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asta suprasegmentale néameyé analizkerdene. Reyna zi né berheman de mijaré
derbi biteferuat ameya izahkerdene. Tiya de unsuré asta suprasegmentale ra derb
néameyo izahkerdene. Zazaki de derb mijaréko derg o {i terefé ma ra derheqé
derbi de xebatéka ciya ameya kerdene. O semed ra tiya de reyna derb izah nébiyo
(Kirkan, 2020).

2.2.1. Ton

Qalikerdisi de berzbiyayis (i nizmbiyayisé pélané vengi sey toni yeno nameker-
dene. Demé qalikerdisi de berzbiyayis (i nizmbiyayisé vengi de taybetmendiye tiz
1 bas? yené meydan. Ton, qalikerdisi de sey clyakeré manayi wezife vineno (Hen-
girmen, 2009: 362-363). Na taybetmendi frekansé lerziyayisé pélané vengi reyde
tekildar o. Ton sey monoton, tono berzbiyaye, tono nizmbiyaye, tono berz-nizm biyaye
U tono nizm-berz biyaye 5 besan ra pé yeno. Zaf ziwanan de ciyablyayisé manayi
sayeyé toni de yeno meydan. Qalikerdoxi, giseykerdisi de né babetané toni ra
hebék yan ¢end heban eskené bisuxulné. Seke cor ra z1 ifade bi, ziwanani sey ¢inki,
taylandki, tibetki, vietnamki Gisn ziwanané yew heceyinan de ton G fonksiyoné toni
zaf muhim é (Demirci, 2014: 85).

Hece 1 ¢gekuyan de derbi pé peya yené {1 toni; toni zi kom bené (it melodiyi ané
meydan. Ton clyakeré manayi yo &t heman dem de ton hestan z1 bi vengi reyde
izah keno. Qalikerdox/dayox sayeyé toni, hestané xo neqlé gosdaroxi/girewtoxi
keno; gosdarox zi tonkerdisé qalikerdoxi ré diget keno i peyama ey fehm keno.
Eke vengé qalikerdoxi bi sekléko akustik béro tedqigkerdis, vejiyéno meydan
ke qalikerdisi de mabéné hest i frekansé vengi de tékiliyéka xurte esta. Goreyé
acigérayisan, mabéné ton {1 hestan de nisbetéko rastén esto (Coskun, 2010: 206-
208). Eyni cumle yan g¢ekuye bin tesiré ciya hestan de bi seklané ciyayan yené
tonkerdene, gosdarox z1 goreyé toni manayaneé ciyayan fehm keno.

Toné ke wayiré ciya frekansané béré téhet na rewse seniniya toni zi vurinena.
Eke frekansi berz bibé tono berzbiyaye, frekansi kém bibé tono nizmbiyaye,
frekansi her tim yew aste de bé monoton, frekansi berz-nizm bibé tono berz-nizm
biyaye, frekansi nizm-berz bibé tono nizm-berz biyaye yeno meydan. Misale ciya
vatisé cumleya “Ti senin mi kené xo vir ra.” Kes eskené hersi, sagbiyayisi, gazinci,
persi Gisn hestan ifade bikero. Goreyé hesti toné vengi yeno eyarkerdene. Vatisé
na cumle de berz, nizm yan yew aste de biyayisé toni, hestané qalikerdoxi ifade
keno. Monotoniye zafane bézariye (i xemsariye de yeno suxulnayene. Vengi de
xézé frekansi yewbinan ra clya bené ¢unke xézé grafiki yé frekansi goreyé peyama
komunikasyoni yené eyarkerdene (Coskun, 2010: 210).

Sidet i frekansé toniye ancax laboratuwaran de bi cthazané geydkerdis
peymitisi vengi reyde séné bérépeymitene. Peymitisé ke tena bi gosan reyde yené
kerdene, seba fehmkerdisé peyama @i hestané qalikerdoxi bes & labelé bi no sekl a
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sidet i frekansé toni néyené peymitene. Ton, frekans {i sideté toni temamé cum-
le G qalikerdisi ser o tesir keno. Ton, zafane cumleya veré xo ra tesirdar beno G
cumleya dimayéne ser o zi tesir keno. Zazaki de tesiré, frekans @i sideté toni ser
o xebatéka akustike ameya kerdene. Na xebate de toni ser o tesiré hestan ameyo
nisandayene (Kirkan, 2019).

Gedeyo ke ziwané dayiki bander beno bi ton G derbi reyde ziwani muse-
no. Gama ke maya ci ey ré vana meke o goreyé ton i derbé maya xo, na cumle
analiz keno (i goreyé ey hereket keno. Cunke gede ziwani tena herf i ¢ekuyan
reyde (elemanané asta segmentale reyde) bander nébeno. Heman dem de gede
unsurané asta suprasegmentale z1 hisé xo de suxulneno i miyané cumle de mana
nimiteyan zi analiz keno.

Cér ra goreyé konteksé cumle manayé ke Interjeksiyoné hayi xo de hewéneno
ameyé ramojnayene. Manayé ke no interjeksiyon xo de hewéneno zaf & (i kes es-
keno né nimfineyan hina zéde bikero. Tena interjeksiyoni ney, ¢cekuyé ke miyané
pergalé ziwani de ca géné, goreyé toni zaf manayané clyayan eskené bigiré.

Cekuye Cumle Mana

ha Ha, eyni wini yo. Tesdigkerdisi ifade kena.
ha No senin o ha? Perskerdisi ifade kena.
ha Ha, zaf ecéb! Ecébmendisi ifade kena.
ha Ha temam, ame mi vir. Virlameyisi ifade kena.
ha Ha, Yusuf ewro amebi. Cewabdayfisi ifade kena.

Tablo 1: Zazaki de Ton

Ziwan tena nusteyi ra ibaret niyo. Ziwan, gani bi sekléko péroyi béro tedqiq
kerdene. Seba ziwani gani korpusék amade bibo Gt miyané né korpusi de yewine-
ziwani bi sekléko péroyi tesbit (i analiz bibé. Taybetmendiyé ziwané nusteki
goreyé taybetmendiyané ziwané fekki hina rehet yené tesbitkerdene. O semed ra
taybetmendiyé ziwané fekki gani bi sekléko xesas tesbit bibé. Sayeyé spektogrami
veng U lerze vengé bi seklé grafikan yené mojnayene. Reyna spektogrami
elemanané asta suprasegmentale xususen derb G toni, bi sekléko taybet derbasé
nusteyl bené. Misale zazaki de gama ke vokalé /a/ seba igazkerdisi béro vatene
U seba heyretmendisi béro vatene spektogramé vengl de yewbini ra clya yené
xézkerdene. Spektogrami gani laboratuwaran de G cthazané taybetan reyde qeyd
bibé. Vengé ke bu cihazané qeydi reyde ameyé qeydkerdis gani bi bernameyané
taybetan yé analizé vengi reyde analiz bibé. Né bernameyan de taybetmendiyé sey
spektogram, péla vengi, fisaré vengi, frekansé formanti, perde Gisn taybetmendiyi sey
grafiki derbasé nusteyi beneé G vengi bi seklé muqayeseyi séné béré analizkerdene.
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Né bernameyan de zaf parametreyi yené peymitene. Tena parametreyé toni,
vurinayisi né heme grafikan ré bes o.

2.2.2. Melodi

Miyané cumle berz yan nizmbiyayisé toni sey melodi yena namekerdene. Derb
hina zéde asta yewine-vengi de, ton hina zéde asta ¢cekuye de gewimiyeno. Labelé
melodi skalayéka hina hira de @i asta cumle de yena meydan. Melodi @i ezgi he-
man mana de yé t né mefhum?i hem qalikerdisi de hem zi muziki de suxuliyéné.
Melodi qalikerdisi de yena meydan hestané qalikerdoxi hina tesirin ifadekerdisi
de suxuliyena (Demirci, 2014: 86). Melodi miyané cumle de ahengék tesis kena
tesiré peyama qalikerdoxi/dayoxi zédenena. Peyamo ke bé melodibéro ifadekerdis
hergiqas cayé xo bireso zi tesiré xo zaf kém beno heta tu tesirék peyda nébeno.

Pargeyané cumle ke goreyé fikr {i hestané qalikerdoxi ameyé afirnayene de,
sayeyé elemanané asta suprasegmentale, melodi bar bena. Melodi; derb, ton, mana
esli 11 tali ya cekuye i kom-cekuyan, dergiya vatisé cekuye yan cumleyan, dergiya dingan
il cayf ci, sideté vengi il frekansé ci tisn taybetmendiyan ifade kena. Né unsuri cumle
de melodi {i taybetmendiyané melodikan saz kené. Ton (i derb xususen ¢ekuye G
cumleyan de bené labelé melodi qalikerdisi hemeyi géna xo miyan (Coskun, 2010:
221; Hengirmen, 2009: 178). Melodi hestané qalikerdoxi ifade kena. Sayeyé melodi
taybetmendiyé ke teberé sentaksi de manené, yené neqlkerdene. Heme ziwani
melodi (i unsurané binan miyané ziwani de suxulnené labelé ziwané nusteki de
né taybetmendi néyené ramojnayene (Beser, 2000: 533-534).
Qalikerdisi de yan ziwané nusteki de, unsurané melodibi qaydeyan a girédayis
{t melodi ré qaydey1 tesbitkerdis zehmet 0. Rewsa ke qalikerdox tede yo, sirayeté
melodiya giseykerdisi zi kena. Qalikerdoxé kurdki, qgiseyikerdis de goreyeé xo taye
melodiyan suxulnené. Qalikerdoxé kurdki i xususen zazaki hem veng a hem zi
hetkari ya ziwané bedeni ya melodi tesis kené. Cér ra hesté ke sayeyé melodi yené
ifadekerdis G né hestan ré cumleyéke nimtine deyaya. Bi hetkari ya ziwané bedeni
(jest, mimik, hal, hereket isn) melodiya cumle mana ifade kena G qalikerdox
hestané xo ifade keno. Né ifadekerdisi ti manakerdisi de unsuré bini yé asta supra-
segmentale zi gani béré hesabkerdene. Cér ra hesté ke bi melodi reyde yené ifade
kerdene i né ifadekerdisi de rewsa bedeni ameyo izah kerdene.
= Heérs (6fke): Derbi hina berz yené vatene, edeleyé ri {i wucudi anciyéné.
Ez, get ney wina qgebul nékena!

= Ters (korku): Derbi hina berz yené vatene, edeleyé 11 (i wucudi lerzene,
gelb hina leze dano piro.
Dayeéé! Kes ¢in o.

= Nezaket (nezaket): Ziwan hina kibar, nerm i letif yeno suxulnayene.
Keremé xo ra, a geleme bide mi.
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= Tewayene (incinme): Derban de gazinc i sikiyayis his beno.
Mi no to ra get népawiténe.

= Xem/Qehr (liztintii): Derbi hina nizm, monoton, zeif  lerzok é.
Werrekna é roji reyna apey bére.

= Nefret (nefret): Konsonanté serti (i teqinayoxi yené suxulnayene, dindani
sidéneyéné, edeleyi 11 lerzené.
Qey, o ney mi ré veradano.

»  Keéfwesi (mutluluk): Veng yeno berzkerdis, fonemi derg vajiyéneé.
Ewro gedeyg ey ame dinya.

= Serm (utanma): Veng beno hira i teng, bi sekléko lerzok vejiyéno.
Ez taye pereyi deyn a wazena.

= Sagbiyayls (saskinlik): Veng bi sekléko nizm-berz biyaye {i giran giran
vejiyéno (Karaagag, 2018: 108-110).
Ellah Ellah! Sebi sima yaw!

2.2.3. Ritim

Ritim ¢ekuyéka yunanki ya i bi mana simetri, tekrarbiyayisi yena. Miyané
pergalé ziwani de, bi sekléko periyodik tekrarbiyayisé taye taybetmendiyané
vengl sey ritim yeno namekerdene. Ritim hina zéde cumleyan de vejiyéno mey-
dan (Hengirmen, 2009: 308). Metné ke yené wendene eskené mensur yan men-
zum bibé. Metnéko asta diyine yan hiréyine, wendisi de metné asta yewine ya
eyni aste de bibo yan astéka paralele de béro wendisi ritim saz beno. Ritim hina
zéde siiran de yani metnané menzuman de esto. Cayé ke ritim ¢ino sey aritmi yeno
name kerdene (Demirci, 2014: 85). Cér ra siira M. Malmisaniji ra gismék deyayo.
Na siire de ritim ¢ekuya ¢ehari ser o yo.

“Zera mi,

ceniya ¢ceharmérde,

birina ¢eharcime

G dara ¢eharsax a.” (Malmisanij, 1988).

2.2.4. Ding

Qalikerdis de seba nefesgirewtisi (i mana ciyakerdisi vindertis yan pawitis sey
dingi (durak) yeno namekerdene (Toptas, 2016: 706). Qirpigike de i venganeya
fekki de, tewr kém1 yew asteng peydabiyayis a vengo ke yeno meydan sey ding
name beno. Qalikerdisi de ge gane badé dingi konsonanté teqinayi (plosive) yené
meydan. Heman sekil de hediseyané (rtidané) vengi ra labializasyon, lateralizasyon,
nazalisyon, velarizasyoni zi sey dingl yené gqebulkerdene (Bussman, 1998: 1124). No
ding yewineyané segmentalan de yeno meydan. Yewineyé asta suprasegmentale
de dingo ke yeno meydan seba manayi ciyakerdisi yan seba nefesgirewtisi yo.
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Miyané nusteyan de virgul yan xalbendiyé bini wezifeyé dingi vinené. Cunke nus-
teyan de virgul nefesgirewtisi ya hemerj o (Demirci, 2014: 84). Kurdki de ding
yewine-vengan reyde tékildar o, cayé vengan bivuriyo mana cumle zI vuriyena.
Heman rewse tirki, ingilizki (isn ziwanan de zi esta. Cér ra nimfineyé zazaki
deyayé, né nimiineyan de bi bediliyisé cayé dingi mana cumle vuriyéna.

Biwane / sey babiyé xo her mebe.

Biwane sey babiyé xo / her mebe.

Ewro / mest ra dima yeno.

Ewro mest ra dima / yeno.

Kitab / wendisi ya néqediyeno.

Kitab wendisi ya / néqediyeno

Mektebi ra dima / a rayire ra meso.

Mektebi ra dima a rayire ra / meso.

Seke cumleyané corénan ra yeno fehmkerdis, zazaki de bi vuriyayisé cayé
dingi reyde manaya cumle zi bediliyéna. Ge ge bi vuriyayisé dingi reyde cumle
tam mana meqlibe hewénena. Zafane zi bi vuriyayisé cayé dengi cumle mana
ciya ifade kena. Miyané qalikerdisi de yan nusteyi de cayé dingan goreyé peyama
qalikerdoxi yan nustoxi yeno tayinkerdene.

Ding heman dem de terméko edebi yo 1 siirané folklorikan, klasikan de sey
wezin yeno qebulkerdene. Siiran de badé heceyané hiimare diyarkerdeyan dingi
esté labelé taye siiran de dingl nébené (Demirci, 2014: 84). Cér ra siira Mela Mehe-
med Eli Huni ra besék deyayo. Na siire bi wezné heceyé 7+7 ya nusiyaya. Badé 7
heceyan ding esto. Labelé na siire badé dingan séna béra teqsimkerdis, o wext sey
carine yena hesabkerdene.

“Wazin vayey xu aki / Biwan Ini zazaki: 7+7

Negesnayo pey haki / Tadayo sey tur saki: 7+7

Edebiyat xu biwan / Eqidey xu rind bizan: 7+7

Ti ben kamil yew insan / Ti ben yew ehli iman.”: 7+7 (Eli Huni, 2004: 7-8)

2.2.5. Leziye

Yew demo diyarkerde de yani yewine-dem de hiimara ¢ekuyané ke yené va-
tene sey leziye (hiz) yena namekerdene. Qalikerdiséko normal de insani deqayéke
de mabéné 125 (1 175 hebi ¢ekuyi vané. Lezlya qalikerdisi goreyeé kes?, ciwaki, ortam?
0 zemani vurilyéna (Demirci, 2014: 85). Cekuye yan cumleyé ke zaf leze vajiyayé
yan zaf héd1 vajiyayi/ameye telefuzkerdis hete gosdaroxi ra néyené fehmkerdene.
Peyama qalikerdoxi seba ke terefé gosdaroxi ra béra fehmkerdis gani qalikerdox
leziya qalané xo zaf bas eyar bikero.

44 |ssue 14+Year 702020



2

IH

NUB
Asta Segmentale (i Suprasegmental de Yewine-Vengé Zazaki AKADEM

2.2.6. Tini

Seniniya (keyfiyeté) vengi ke vengi sewbina vengan ra ciya keneé sey tini (tin1)
ya yena namekerdene. Tini reng i nasnameya vengi ya. Di kesé ke heman ton de (i
heman leziye de qali kené, sayeyé tini de yewbinan ra ciya bené (Demirci, 2014: 86).
Spektogrami de taybetmendiya akustik-fiziki ya vengan yani tini, goreyé vuriyayise
frekansi G clya frekansan de vilabiyayisé fisaré vengi reyde yena temsilkerdene.
Hiimare, réze G fisaré her vengl clya yo i né taybetmendi tiniyi saz kené. Né
xususiyeti (i sey ney taybetmendiyi tiniyi teswir kené (Bussman, 1998: 1201). Tini
vengan yewbini ra clya keno. Kes néegkeno vajo ke tini yew begék ra tesekul keno.
Fisaré vengi her Mewciidj, fisaré vengi yé mewctidané binan ra ciya yo. Spektogra-
man de né taybetmendi vejiyéné meydan i kes eskeno ninan analiz bikero.

3. ENCAM

Na xebate de, zazaki de elemané asta segmentale i asta suprasegmentale
ameyé tedqigkerdene. Né her di asti zI wayiré zaf elemanan é. Her yew aste de
taybetmendiyé muhimi esté ke né taybetmendi bi sekléko hina aktif G ergonomik
suxullyayisé ziwani tesis kené. Gama ke behsé ziwani beno herf, sembol, veng Gisn
xususiyetan ra hina zéde behsé ¢iyan beno. Di terefé ziwani esté ke ninan ra yew
heté fiziki yo. No heté ziwani kém-zéde herkesi de bi heman gekli de yeno meydan.
Labelé terefé biné ziwani, heté ciwaki yo. Asta segmentale {i asta suprasegmentale
bitaybeti no heté ziwani xo nisan dano. Cunke heté fiziki yé ziwani diyar €, keseék
ra kesé bini zéde névuriyéné. Heté ciwaki zi goreyé kes, dem, mekan, ciwake Gisn
diyardeyan vuriyéné. Né her di astan reyde ziwan wezifeyé xo yé esli ano ca. Hem
asta segmentale hem suprasegmentale zafane bi qalikerdisi i ziwané fekki rey-
de tékildar &. Ziwané nusteki de nustoxi, cumleyan goreyé peyama xo réze kené.
Ziwané fekki de yan rojane de qalikerdoxi goreyé hestané xo, heman sentaksi ya,
cumleyan ciya kontekstan de suxulnené. Miyané xebate de ninan ré nimiineyi
deyayi. Né nim{ineyan ra vejiyéno meydan ke, asta segmentale G asta supraseg-
mentale heme erkané xo reyde zazaki de ca géné. Sayeyé elemanané asta supra-
segmentale terefé ciwaki yé ziwani bastir vejiyéno meydan, qalikerdoxi ziwani
tesirin suxulnené.

Ziwan miyané prosesi tarixi de bi sekléko sirusti vuriyéno, miyané ziwani
de varyanti saz bené. Miyané né prosesi de ¢ekuyé vindi bené G ¢ekuyé neweyi
yené meydan. Ge gane mabéné ¢ekuye (i varyanti de hende ferqéko gird pey-
da beno ke, kes néeskeno beyntaré ¢ekuye G varyanté ci de eleqgeyék bivino. Né
varyanti zafane bi allofon @i allomorfi ya yené ifadekerdene. Na xebate de né her
di mefhumi ameyé izahkerdis (i seba her yewi nim{ineyi deyayé. Ferqo ke mabéné
¢ekuye G varyanti de bas fehm bibo, zazaki hete leksikoloji ra zi hina baséri séna
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béra analizkerdene. Na xebate de tena ¢end hebi nim{ineyi deyayé labelé htimara
né nim{ineyan kes eskeno bizédeno.

Veré cli derheqé derbé ¢ekuyané zazaki xebatéka musteqile terefé ma ra amebi
kerdene. O semed ra tiya de mijaré derbi tekrar nébiyo. Asta segmentale de vo-
kal, konsonant, allofon, morfem @ allomorf bi nim{ineyan reyde izah biyé. Labelé
elemané asta segmentale hende tena niye. Né taybetmendiyé sinoré na xebate de
niyé. Heman sekil de asta suprasegmentale de ton, melodi, ritim, ding, leziye G
tini bi sekléko xulasa ameyé izahkerdene. Xususen na aste de mana yena mey-
dan 11 asta suprasegmentale sey ciyaker (i sazkerdoxé mana kes eskeno binawno.
Seba elemanané na aste kes eskeno zaf nimtneyan bido. No waréko zaf serbest
0. Dinamiké ke qalikerdoxi ser o tesir kené, ¢i dinamiké zereyi ¢i teberl, heme
giseykerdisé ey ser o tesir kené. Heman sekil de dinamiké gosdaroxi fehmkerdisé
peyama qalikerdoxi de tesiré gosdaroxi kené. Tiya de ¢end hebi nim{ineyan rey-
de na rewse 1zah biya labelé kes hestané insani ré néeskeno sinorék xéz bikero.
Qandé cti kombinasyoné suxulnayis (i fehmkerdisé ziwani zi bésinor o.
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Extended Abstract

Language is a living being and is constantly changing as an indicator of its vitality.
Changing the language, being affected by other languages and affecting other languages
is a sign of vitality and a condition for its survival. Unchanging and isolated languages
are doomed to be forgotten and lost after a while. The change in the language also shows
that the language is used actively by the speakers. Various structures occur in the lan-
guage in the process of change. Although the changes that occur occur at the segmental
level, there is also a different level in the language called the suprasegmental level. The
segmental level consists of parts of the tongue and examines the language through these
parts. Segmental level elements; vocal, consonant, allophone, morpheme and allomorph.
Vocal sounds are sounds that are found in all languages and turn groups of sounds into
a meaningful word and sentence. There are eight vocal voices in Zazaki. Some of these
vocal voices are specific to Zazaki, but some voices are common to some other languages.
Concentrated sounds, on the other hand, are sounds that are more numerous than vocal
sounds and arise with obstacle when articulated. These voices do not come out as easily as
vocal sounds. Consonant voices cannot form meaningful associations without using vocal
voices. Consonant and vocal sounds make up the phonemes. Sometimes the phonemes
are composed of diphthong or double consonant sounds. Over time, phonemic differences
occur between the sounds in the alphabet and the sounds in the language used. These
differences are called allophone if they are not semantic. Among the regions where Zazaki
is spoken, non-semantic variants that we can call allophone have occurred. This situation
has been examined with examples in the study. Morpheme is the smallest language unit
that has meaning. Morpheme is sometimes found as a sound or sometimes as a word.
Morphemes also change over time. Due to the fact that a standard language has not yet
developed and is not used in education, differences have emerged between the regions in
Zazaki between the morphemes. These morphemic differences are called allomorphs. In
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the study, words that will be examples of allomorphs are given. Elements of the segmental
level are not distinctive and are expressed in changes at the partial level. The suprasegmen-
tal level, on the other hand, consists of superparticles in the language. At this level, word,
sentence elements and sentence are examined in a way that means different meanings. At
the suprasegmental level, the characteristics of language units such as tone, accent, timbre,
melody, rhythm and speed in Zazaki were studied. All of the elements at this level are
interconnected and these elements are used to express emotions. Emphasis is used at the
level of syllables, words and sentences, while stresses express tone. Tone regulates the
melody and rhythm. Melody can be regarded as the color of the sound. Speed refers to
the speaker’s adjusting the speed of his voice according to his emotions and environment.
Since the elements of the suprasegmental level reflect emotions, they can change according
to the environment and time the speaker is in. The emphasis was not re-emphasized in this
study, as the subject of emphasis was previously published independently. The aim of the
study is to explain the phonemes in Zazaki at segmental and suprasegmental levels, accor-
ding to the criteria of phonology, together with their sub-branches. Although the elements
of these two levels seem different from each other, both levels complement each other.
Elements at two levels provide communication between the receiver and the transmitter.
In the study, linguistics books were used and examples of works written in Zazaki were
given. The study was limited to items standardized in written language. The results of the
study are important in terms of analyzing the allophone and allomorphs in their words
and revealing their vocabulary in a scientific way. In addition, it is important for Zazaki
that the elements at the suprasegmental level are handled within the framework of certain
rules. The study is important in terms of its results and because it examines Zazaki at seg-
mental and suprasegmental levels. It is necessary to reveal the linguistic features of zazaki
and to undergo such studies for a more comprehensive evaluation of the language.
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Hilsengandinek li Ser Pirtikén Rézimana

Kurmanci ji Aliyé Rébazén Hinkirina
Rézimané ve’

An Evaluation on Kurdish Grammar
Books in Terms of Grammar Teaching
Methodologies

Sehmus Kurt™

PUXTE:

Armanca vé vekoliné nirxandina pirttikén rézimana Kurdiya Kurmanci ye ji aliyé
rébazén sereke yén hinkirina rézimané ve. Ji bo vé armancé heft pirtiikén rézimana
Kurmandi yén ku li Tirkiyeyé hatine ¢apkirin hatine hilbijartin (i nasandin. Pisti
nasandina sekli Gt naveroki ew pirtik li gori rébazén hinkirina rézimané yén ber-
belav ve hatine nirxandin it berawirdkirin. Di encamé da derdikeve pésiya me ku
pirtiikén li ser rézimana Kurmanci bi motivasyon &t hewlén cuda ve hatine amade-
kirin. Hercend hinek ji wan pirtikan bi armancén zimannasiyé hatibin amadeki-
rin ji hinekén ditir bi armanca hinkirina rézimana Kurmanci bo kesén cuda hatine
amadekirin. Lewma diyar e pirtikén ku bline mijara lékolina me ji aliyé rébazén
hinkirina rézimané ve xwedan rébazén jék cuda ne.

Peyvén Sereke: Réziman, rézimana Kurdi, Rézimana Kurmanci, hinkirina rézimanég,
hilsengandin, hilsengandina pirtiikan.

ABSTRACT:

This study aims to evaluate Kurmanji Kurdish grammar books in terms of leading
grammar teaching methodologies. For that purpose, seven Kurmanji grammar bo-
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oks published in Turkey have been chosen and introduced. After formal and con-
tentwise introduction, the books have been evaluated in reference to the commo-
nest grammar teaching methodologies. At the end of the evaluations made on the
books, it has been seen that Kurmanji grammar books have been prepared with dif-
ferent motivations and aims in mind. Although some of them have been prepared
for linguistics purposes, others have been prepared to teach Kurmanji grammar to
different groups. Henceforth it is clear that the books evaluated in this study differ
in terms of grammar teaching methods.

Key Words: Grammar, Kurdish Grammar, Kurmanji grammar, Grammar teaching,
Evaluation, Textbook evaluation.

1. DESTPEK

Hinkirina zimaneki di serl da hinkirina erk G siyaneweriyén bikaranina wi
zimani ye. Di waré hinkirina zimanan da bi gelemperi car siyaneweriyén zimani
téne zanin. Ew ji wek xwendin, nivisin, axaftin i guhdarikiriné hatine pénasekirin.
Lé li gel wan car siyaneweriyan, hinkirina peyvan (lexicon) G hinkirina rézimané
(grammar) ji péwist e da ku zimanek ji aliyé hiner (learner) wizimani ve bi awayeki
rektipék béte fehmkirin G bikaranin. Ji bo nasina zimaneki ewil li rézimana wi
zimani téte nérin (Aydogan, 1. S., 2013:19) da ku derbaré wi zimani da agahiyén
ewil béne bi destxistin. Ji ber hindé, hergend ji car siyaneweriyén zimani nebe ji
di pévajoya hinbtin @i hinkirina zimaneki da réziman wek hémaneke giring hatiye
ditin. Lewma di pirt{ikén hinkirina zimani da réziman yek ji babetén sereke ye bo
hinkiriné. Heman rews di xebatén hinkirina Kurmanci da ji heye (Kurt, 2020).

Jibili pirtikén hinkirina Kurmanci ku ciheki berfireh didin hinkirina rézimané
(Kurt, 2017; 2020) bi taybeti ji pistl salén 2000an li Tirkiyeyé gelek pirtiikén
rézimané yén serbixwe ji hatine amadekirin ku hewl didin rézimana Kurmanci
hin bikin (Aydogan, 1. S., 2013: Akin, 2013). Bi ditina ewil diyar dibe ku hinek ji
wan pirtikén rézimana Kurmanci bi bingeheke teorik ve babetén rézimani péskeés
dikin, 1é piraniya wan babetén xwe ders bi ders péskés dikin. Ji ber ku pirtiikén
gismé duyem, anku pirttikén ku mijarén rézimané ders bi ders péskés dikin, ji
pirtiikén teorik zédetir weki pirttikén dersé hatine amadekirin, ew ji zimannasiyé
bétir dibin mijara perwerdeya zimani {1 ji nava wé qada perwerdeyé da ji dikevin
bin bané hilsengandina pirtikén derseé.

Gava mirov beré xwe dide tarixa amadekirina pirtiik @ berhemén rézimana
Kurdi, diyar dibe ku niviskariya rézimana Kurdi, nemaze ya zaravayé Kurmanci
xwedan hinek taybetmendiyén cuda ye. Li gori me divé ev taybetmendi béne
vekolin da ku resmeki gistgir yé pirt(ikén rézimana Kurmanci derkevin holé. Wek
ku digel gelekén din Salih Akin ji amaje pé dike, pisti ¢capkirina yekem pirttika
rézimana Kurdi a Garzoni (Garzoni, 1787) pirt(ikén rézimana Kurmanci nézi du
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sed salan li derveyi Kurdistané hatine ¢apkirin (Akin, 2013:39-55).! Ji wan nérinan
diyar e ku aybetmendiya sereke ew e; rézimana Kurmanci ewil ji aliyé kesén
nekurd ve hatiye teswirkirin @i nivisin. Lé bele li gorl nérina me ne wisa ye. Li
gori ditina me xebatén ewil yén li ser rézimana Kurdiya Kurmanci li medreseyén
Kurdistané dest pé kiriye. Lé belé wesandina wan dibe ku li derveyi erdnigariya
Kurdistané hatibin ¢apkirin. Disa ji éd1 li erdnigariya Kurmanc 1€ dijin ji pirtiikén
rézimana Kurmanci téne wesandin; li gori tesbita me heta niha ji 20an zédetir
pirtikén rézimana Kurdiya Kurmanci hatine nivisin wesandin.

Taybetmendiya duyem ya niviskari (i xebatén li ser rézimanén Kurdiyé ter-
cih G bikaranina terminolojiya zimannasi G rézimannasiyé ye ku wek pirsgiréka
terminolojiyé téte binavkirin (Aydogan, 1.5, 2013: 19-46). Di 1ékolina xwe ya li ser
terminolojiya berhemén rézimana Kurdiyé, Aydogan ji tetbigeke li ser komeke
pirtiikén rézimana Kurdiyé wisa tesbit dike ku ji 48 termén sereke yén rézimané
tené 21 lib hevpar in (Aydogan, 1.5, 2013: 20). Aydogan, wek egerén vé tevlihevi
G neliheviya terminolojik sé cavdériyén xwe yén sereke réz dike ku em bi xwe ji
di wé baweriyé da ne: (1) ‘lékolinerén kurd ji déleva ku pista xwe bispérin lihevkirineke
gistl, xwe bi xwe hewl didin ku pirsgiréka terminolojiyé bi referansén zimané biyani care-
ser bikin. L&, pirsgirék ew e ku referansa hemftiyan ne yek e. ... (2) lékolinerén kurd
xebatén beri xwe bas naxwinin an ji guh nadin wan. ... (3) ‘diwarén siyasi” réyeé li ber
pésketina xebatén zimannasiyé digirin’ (Aydogan, 1. S., 2013: 42-43).

Ev lékolina me li stina ku bikeve nav problemén wan én terminolojik, hewl
dide ku pirtikén rézimana Kurmanci yén li Tirkiyeyé hatine ¢apkirin ji aliyé rébaza
hinkirina rézimani ve hilsengine @ derbixe holé ka wan pirttikén rézimani bi kijan
rébazé rézimana Kurmanci péskés kirine @i ew heta kijan radeyé serkefti ne di
hinkirina rézimani de, wate di hinkirina rézimana Kurmanci de. Mebesta hilbijarti-
na vé mijaré ji di hindé da ya ku ev nivis bibe réberek ji bo mamoste it xwendekarén

1 Hergend Maurizio Garzoniyé ku, pistl mana 20 salan li nav Kurdan, rézimana Kurdiya
Kurmanci nivisandi G sala 1787an daye ¢apkirin wek babé Kurdolojiyé béte nasin ji di eslé
xwe da ew ne kesé ewil e ku rézimana Kurmanci teswir kiri, belki kesé biyani yé ewil e.
Lewma em dizanin berfya Garzoni, rézimana Kurmanci ji aliyé Mela Eliyé Teremaxi (sed-
sala 17an) ve hatiye teswirkirin 0 nivisandin. Diyar ¢ haya Salih Akin (2013) ji vé berhema
Teremaxi nine, yan ji gqesta wi tené xebatén rézimana Kurdi ne ku ji aliyé biyaniyan ve hatine
amadekirin. Disa Ibrahim Seydo Aydogan (2013:44) wek kesé ewil ku bi Kurdi xebat 1i ser
rézimané kiriye Celadet Ali Bedirxan destnisan dike. Lé bi ya me divé Mela Eliyé Teremaxi
wek yekem kesé ku li ser rézimané bi kurdi xebat kirine (i berhema w1 ji wek yekem berhema
rézimana Kurdi béte gebulkirin. Ew berhema Teremaxi ku wek Tesrifa Kurmanci yan ji Tesrifa
Teremaxi navdar e, bi sedan salan 1i Medreseyén Kurdistané wek pirtiika dersé hatiye xwen-
din. Ji bo zédetir agahiyén li ser Mela Eliyé Teremaxi, Tesrifa wi G berhemén wi yén ditir bnr.
Mela Eliyé Teremaxi, Tesrifa Teremaxi: Yekemin Gramera Kurdiya Kurmanci, Metn 0 Analiz:
Merdan Newayi, Nubihar: 2018.
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qada hinkirina zimané Kurdi. Ji ber ku hem li gor tecribeyén me yén hinbi(in G
hinkirina Kurdi, hem ji li gor xebateke qadé (bnr. Kurt, 2020) mamosteyén Kurdi
wek pirttika dersé hinek pirtiikén rézimana Kurdiya Kurmandi hildibijérin ku ne
armanc ne ji rébaza wan hinkirina rézimané nine. Hingé ew pirt(ikén hilbijart1 ji
alikariyé zédetir astengiyan derdixin ji bo xwendekarén Kurdiya niviski.

Ev 1ékolin bi heft pirt(ikan ve sinordar e? pirt{ikén ku btine mijara lékolina me,
li gori sala capa wan, ev in:

1- Celadet Ali Bedir-Xan, Elfabeya kurdi-Bingehén gramera kurdmanci, Amd.

Arif Zérevan, Doz, Stembol:1998.

2- Sami Tan, Rézimana Kurmanci, Enstituya Kurdi ya Stenbol, ¢. 2. Stenbol: 2011.

3- Kadri Yildirim, Kiirtce Dilbilgisi (Kurmanci Lehgesi), Artuklu Univeristesi
TYDE Yayinlari, ¢.2, Mardin: 2012.

4- Bahoz Baran, Rézimana Kurmanci, Belki, Diyarebekir: 2012.

5- Halil Aktug, Gramera Kurdi, Avesta, Stembol: 2013.

6- Cetin Tas, Waneyén Réziman i Rastnivisa Kurmanci, ¢.2. Diwan, Stembol: 2013.
7- Aziz Samur, Réziman i Rastnivisa Kurdiya Kurmanci, ¢.2, Nibihar, Stembol: 2014.

Wek rébaza vekoliné, em dé ewil rézimané G rébazén hinkirina rézimané bi-
dine nasin, da ra pirtikén mijara lékoliné bi yekiiyek dé bidine nasin G li ser
rébazén wan én péskéskirina rézimané rawestin G wan li gori pénc kategoriyén
rézimané yén Patrick Hertwell® binirxinin @ 1é binérin ka wa dikevin nav kijan
rézimané. Di encamé da ji em dé nérinén xwe yén li ser van pirtiikan G rébazén
wan binin ser ziman.

2. REZIMAN U HINKIRINA REZIMANE

Réziman digel ¢ar siyaneweriyén zimani hémaneke bingehin e di hinbiin
G hinkirina zimaneki de, lewma hema béje di hemi pirt(ikén hinkirina zimani
da réziman ji téte hinkirin da ku xwendekar G kesén zimani fér dibin, derbaré
clireyén béjeyan (part of speech), peyvsazi (lexicon) i hevoksaziya (syntax)
zimané té hinkirin da bibin xwed1 agahiyén berfireh. Li gor Hagemann, her ziman
ji sé hémanén bingehin pék té; pergaleke dengi, peyv (i pergaleke rézimani (Hage-

2 Pirtdkén ji bo I&koliné hatine hilbijartin ew in yén ku li Tirkiye’yé di tecribeya hinkirina
Kurdi da heri zéde hatine bikaranin. ji bo zé&detir agahiyén li ser tecribeya hinkirina Kurdi
Ii Tirkiye’yé bnr: Kurt, Sehmus. Tiirkiye'de Kiirtce Ogretim Deneyinin Incelenmesi (1968-
2018). Yayinlanmamis Doktora Tezi, Dicle Universitesi Sosyal Bilimler Enstitiisii, Kiirt Dili
ve Kiiltiiri Anabilim Dali, Diyarbakir: 2020.

3 Ji bo xebate Hertwell G pénaseyeke berfireh ya wan kategoriyén rézimané bnr: Hartwell, P.
(1985). Grammar, Grammars, and the Teaching of Grammar. College English, 105-127.
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mann, 2002: 11). Heke réziman hémaneke ev ¢end giring (i jéveneger a zimani be,
wé demé divé réziman bixwe bas béte pénasekirin i rébazén hinkirina rézimani
bas béne fehmkirin.

Digel gelek pénaseyén clir bi clir én rézimani (Nunan, 1998; Weaver, 1996)
pénaseya herl maqil (i berbelav ya Patrick Hertwell e (Hartwell, 1985). Hertwell li
ser s wateyen rézimané yén W. Nelson Francis (1954), pénc kategoriyén rézimani
péskeés dike, bi gotineke din ew pénaseya pénc clireyén rézimané, an ji tégihistinén
ji rézimani dike. Li gori Hertwell wateya rézimana ewil ku wek “Réziman 1” téte
pénasekirin “hinek rézikén formel in ku peyvén zimaneki tén ba hev ji bo wateyén
berfirehtir”. Ew rézik ji aliyé axéverén zimani ve béyl haydari, xwe bi xwe tén
wergirtin. Axéver bi saya wan rézikan, kiteyan bi lév dikin, hevokan saz dikin (i
bi w1 awayi zimani bi kar tinin. Disa li gorl Hertwell, helwesta pénasekirina wan
rézikén rézimani ku ji aliyé zimannas @ pisporén qadé ve té kirin, bingeha wateya
duyem a rézimani pék tinin, anku ya Réziman II'yé. Réziman II ji aliyé pisporan
ve bi awayeki sistematik (i zanistl senifandin @i binavkirina rézikén zimani ye.
Bi saya wé binavkiriné em hay ji clireyén béjeyan Gt hémanén din én zimani di-
bin. Wek ku bi awayeki egkere diyar e, réziman ku ji aliyé zimannas i niviskarén
qadé ve di pirttikén rézimani da té péskéskirin, ev Réziman II ye. Ev réziman
carcoveyeki berfireh é rézimané ye. Carcoveyeki tengtir € rézimané, wateya séyem
a rézimang, anku Réziman III'yé pék tine. Réziman III, ew réziman e ku li dibista-
nan téte hinkirin. Bi pirani ji hest clireyén béjeyan (nav, léker, cinavk, hevalnav,
hoker, dagek, veqatendek, banesan) (i car awayén hevokan pék té. Gava réziman
té gotin, ji aliyé raya gistl ve bétir ev wateya rézimaneé téte gesdkirin {i ew téte
fehmkirin. Disa li dibistanan digel Réziman III'yé, rézimaneke ditir ji téte hinkirin
ku ji aliyé Hertwell ve wek wateya carem a rézimané té pénasekirin, ew Réziman
IV e. Réziman III yeka teswirker (i analitik e, li ser danasin (i etiketkirina hémanén
zimani ye, 1€ belé Réziman IV yeka rézikparéz e {1 li ser bikaranina rast a rézimani
disekine. Heke kesek, an axéverek li gor rézikan neaxive, ew weki axévereki kém
téte ditin. Réziman III 0t Réziman IV hémanén rézimana nerit téne ditin. Lew-
ma zimannas G pisporén qadé édi beré xwe dayine bikaranina rézimané, wé wek
alaveké bi kar tinin ji bo niqasén li ser zimani i nivisiné. Ew bikaranina wan
wateya péncem a rézimangé, anku Réziman V'é dide. Réziman V navgineke ji bo
axaftinén derbareyé zimani (i serastkirina xwendin i nivisina xwendekaran (Ha-
gemann, 2002; Hartwell, 1985). Wek li jor ji hatiye gotin rézimana ku di pirtiikén
rézimané daji aliyé zimannas {1 pisporan ve téte danasin (i péskéskirin, Réziman II
ye Gt rézimana ku ji bo hinkirina rézikén zimaneki té amadekirin ji Réziman III ye.
Li jér em dé pirtiikén rézimana kurdi yén ku biine mijara vé xebaté ji aliye sekil G
naveroke ve bidene nasin {i dii ra li ser bisekinin ka ew dikevine kijan kategoriya
rézimané 1 ew dabesblina wan cawa tesiré dike li ser rébazén wan én amadekirin
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(i péskégkirina mijarén rézimana Kurmanciye. Lé beriya wé em hineké behsa ré (i
rébazén hinkirina rézimané bi gisti ji bikin da ku mijar zelaltir xuya bibe.

Pisti van agahiyén li jor én li ser clireyén rézimané, divé 1€ béte nérin ka réziman
cawa {1 bi kijan rébazan téte hinkirin. Di cihana literat(ira hinkirina zimanan da
ji bo hinkirina rézimani, bi gelemperi du rébazén sereke téne sopandin; rébaza
indtksiyon G rébaza dedtiksiyoné. Ji nava van, rébaza indiiksiyoné hewil dide ku
pésl mijara rézimané péskés bike G pistre di nava metin an ji diyalogeke diyarkiri
da hémanén wé mijara péskéskiri bi kar bine 1 bi wi awayi wé mijaré bi xwendeka-
ran bidete hinkirin i fehmkirin. Di rébaza ded{iksiyoné da berevajiyé ind{iksiyoné
ewil metin an ji diyalog tén dayin, li ser wan niqas téte kirin, pasi ji derbaré mijara
rézimané ya di wan metnan da minak téne dayin @ bi wi awayi hewl té dayin ku
ew mijara rézimané béte hinkirin.

Ji bill van herdu rébazan, rébaza peywendi (contextual) ji rébazeke nijen G
berbelav e di hinkirina rézimani de. Di vé rébazé da armanc ew e ku xwendekar
bi réya rews (i metnén rasteqin mijara rézimané ferq bikin, jék cuda bikin @ hay ji
taybetmendiyén wé mijaré hebin. Ev rébaz disibe rébaza indiiksiyoné @i di nérinén
n{jen én hinkirina zimani, bi taybeti ji mijarén rézimani da gelek berbelav i calak
e (Nunan, 1998; Weaver, 1996).

Hergiqas €di weki van her sé rébazan berbelav nebe ji rébaza Wergera Rézimani
(Grammar Translation Method) ji rébazeke klasik ya hinkirina rézimané ye ku
héj ji hin caran ji bo vegotin (i péskéskirina mijarén rézimané té bikaranin. Di vé
rébazé da rézimana zimaneki bi pirani ji bo zimeneki din rasterast té wergeran-
din. Ev rébaz ji bo mebestén hinkirina rézimanén zimanén miri yén weki Latini,
Stimeri hwd. té bikaranin, her wisa mebest ne axaftin, 1é xwendina metnén wan
zimanan e.

3. DANASIN U HILSENGANDINA PIRTUKEN MIJARA LEKOLINE
3.1. Elfabeya Kurdi-Bingehén Gramera Kurdmanci*

Celadet Ali Bedirxan wek avakar {i pésengé rézimana Kurdiya Kurmanci téte
nasin G nérinén wi biiyine bingeha gelek xebatén ziman @i rézimani én pistl wi
(Akin, 2013; Aydogan 1. S., 2013). Ev pirttika Celadet Ali (Bedir-Xan, 1998) ji aliyé
Arif Zérevan ve hatiye amadekirin (it berhevoka nivisén Celadet Ali Bedirxan én
kovara Hawaré ne. Zérevan ew nivisén ku di wexté xwe da ji aliyé Celadet bix-
we ve ji hatine wesandin, yekiiyek béyl guherandin wergirtine nava pirtiké G
jé re pésgotinek nivisiye ku té de armanca xwe {i rébaza xwe ya berhevkirina vé

4 Bedir-Xan, Celadet Ali. Elfabeya kurdi-Bingehén gramera kurdmanci, Amd. Arif Zérevan,
Doz, Stembol:1998.
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pirtiké tine ser zimani. Pirt(ik bi temami 122 rfipel e (i ji bili pésgotiné ji sé besan
pék té. Besa ewil Elfabeya Kurdi ye {i nivisén Celadet én li ser danasina elfabeya
kurdi di vé besé da ne. Besa duyem Bingehén gramera kurdmanci ye ku mijarén
rézimana Kurmanci péskés dike. Besa séyem ji Servehi ye ku Zérevani cih daye
hinek niqasén rézimani.

Celadet Ali Bedirxan di herdu besén ewil én pirt(iké da ku mijarén elfabe i
rézimané péskés dike, ne beriya mijaran ne ji pistl mijaran cih dide tu metnén
xwendiné 1 diyalogan an ji rahénan i hindariyan. Lewma mirov nikare béje ka
wi kijan rébaza hinkirina rézimané bi kar aniye, jixwe armanca w1 ji hinkirina
rézimani nine. Ew tené mijaran péskés dike i dikeve nav niqasén zimannasiy€,
da ku nérinén xwe pistrast bike. Nexwe Celadet Ali Bedirxan bi bercavka
zimannasiyé ve nézl rézimana Kurdiyé dibe it wé wisa péskés dike, lewma mirov
dikare bibéje ew rézimana wi dikeve bin bané Réziman II'yé. Anku armanca wé
ji hinkirina rézimané wédetir, danasina i niqagén zimannasiyé ne li ser rézimana
Kurmanciyé.

3.2. Rézimana Kurmanci®

Ev pirttk (Tan, 2011) beré bi navé Réziman i Rastnivisa Zaravayé Kurmanci, di
sala 2005an da hatibti ¢apkirin. Ev ¢apa ku li vé dere hatiye nirxandin, capa nti ya
berfirehkiri ye. Pirt{ik bi temami 408 riipel e. Ji bili pésgotin (i péseké pirtiik bi gisti
ji 20 bes G ferhengokeke tégihén rézimani pék té. Zimané pirttiké yé ravekiriné
Kurdiya Kurmanci ye. Besa ewil bi navé Ziman it Zimané Kurdi ye, Tan té de bi gisti
behsa zimanan dike i bingehén zimané Kurdi (i hinek taybetmendiyén fonolojik
én Kurdiyé péskés dike. Herwisa zimané Kurdi G Farisi dide berhev i zaravayén
Kurdi dide nasin. Pasi pénc besén di rézé da bi navén Dengzaniya zimané Kurdi,
Peyvsazi, Watenasi, Peywén Hevreng, Tewang tén ku Tan téde hem wan mijarén
zimannasiyé dide nasin hem ji taybetmendiyén zimané Kurdi én di wan waran
da péskés dike. Dii re Tan derbasi cureyén béjeyan dibe G di yazdeh besén rézé da
clireyén béjeyan yén weki vegatendek, navdér, cinavk, hevalnav, hoker, dagek, gihanek,
banesan, jimarnav, hejmarén hokerin 1 lékeré péskés dike ku her mijar serenava besa
xwe ye. Di her sé besén mayi da Tan sé mijarén sereke péskés dike; hevoksazi,
rastnivis, xalbendi. Ferhengoka Rézimani taybetmendiyeke pirtlika Rézimana
Kurmanci ye, Tan di vé deré da tégihén zimannasiyé bi Kurdi t Ingilizi dide da ku
xwiner { lékoliner jé stid wergirin.

Her weki Celadet Ali Bedirxan kiri, Sam1 Tan ji tené mijarén xwe péskés dike @i
ji aliyé zimannasiyé ve dixwaze idiayén xwe pistrast bike @i li tu cihan ne metnén
xwendiné ne ji hindekari cih nagirin. Her ¢end di navbera wan da hinek cudahiyén

5 Tan, Sami. Rézimana Kurmanci, Enstituya Kurdi ya Stenbol, ¢.2. Stenbol: 2011.
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fikri & terminolojik hebin ji (Aydogan 1. S., 2013), Tan li gelek cihén pirtiika xwe
askere diyar dike ku di waré zimannasiya Kurdi da wi daye pey sopa Celadet
All Bedirxan. Ji ber van taybetiyén xwe rézimana pirtiika Sami Tani dikeva nav
pénaseya Réziman II'yé. Bi gotineke di, mebest ne hinkirina rézimané, 1é péskési
(i niqasén zimannasiyé ne.

3.3. Kiirtce Dilbilgisi (Kurmanci Lehgesi) [Rézimana Kurdi

(Zaravayé Kurmanci)]®

Pirttika Kadri Yildirim (Yildirim, 2012) ji bili pésgotiné ji destpék, ses bes
G du pévakan pék té, pirttik bi temami 448 riipel e. Di Destpéké da Yildirim hi-
nek tégihén sereke yén weki elfabe, réziman, ziman, zarave i devok dide nasin ku
her yek di bin jéreserenaveki cuda da hatiye ravekirin. Pisti destpéké, niviskari
serenavé Cend Mijarén Bingehin li besa yekemin danaye G cih daye mijarén weki
zayend, cinavkén kesi @i lékera ‘biin’é, rader il léker, diyarl @i nediyari, ravek, tewang,
ergativle ku bi rasti ji bo rézimana Kurmanci mijarén bingehin in G binakoki ne.
Pasi niviskarl besén dilyem, séyem il carem veqetandiye ji bo clireyén béjeyan G
bi rézé ve mijarén weki léker, wekléker, hoker, nav, cinav, hevalnav, dagek, gihanek ii
banesané. Besa péncem li ser hevoksaziyf ye. Yildirim di vé besé da li ser awa G
clireyén hevokén Kurmanci disekine. Di besa sesem da Yildirim, ji metnén kovara
Hawaré, yén serdema Stenbolé (it metnén zargotina Kurdi cih dide gelek minakén
jék cuda yén xwendiné. Di Pévek I'é da li ser zayenda rézimani ya Kurmanci agahi
i minakén berfireh hene G di Pévek II'yé da ji terminolojiya rézimani heye ku bi
Sorani, Kurmanci @i Tirki hatiye amadekirin.

Zimané vegotiné yé vé pirt(iké Kurmanci @i Tirki ye. Yildirim terminolojiyé hin
caran di nava kevanekeé da @i hin caran ji hema rasterast bi Tirki dide i ravekirin
hema béje hemi bi Tirki ye. Herwisa gelek caran li hemberi minakén bi Kurmancdi,
wergera wan a bi Tirkiji li di nava kevaneké da hatine dayin. Metnén xwendiné ne
li d&i mijaran lé di dawiya hemi mijaran hatine dayin @t wisa diyar e ku ew metin ji
bo hinkirina mijaran nehatine hilbijartin, bi gotineke din ew metnén hindekariyé
ninin. Herwisa di vé pirtiké da hi¢ rahénan ninin. Niviskari di besén ewil da
mijarén rézimané péskés kirine G xwestiye dirtiveki zimannasiyé bide pirttike, 1€
disa ji mirov dikare vé pirt(iké béxe nava Réziman III'y¢, anku yeka ku bi mebesta
hinkirina rézimani hatiye amadekirin li sina yeka di waré zimannasiyé de, anku
di bin bané Réziman II'yé da hatiye amadekirin.

6 Yildirim, Kadri. Kiirt¢e Dilbilgisi (Kurmanci Lehgesi), Artuklu Universitesi TYDE Yaymlari,
¢.2, Mardin: 2012.
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3.4. Réziman Kurmanci’

Pirtika Bahoz Baran (Baran, 2012) a bi navé Rézimana Kurmanci xebateke
berfirehkiri ye ku li ser xebateke niviskari ya beré hatiye avakirin.® Ew bixwe vé
yeké di pésgotiné da tine ser zimandi. Ji bili pésgotiné (i danasina zimané Kurdi G
zaravayé Kurmanci ev pirtiik ji 24 begén serbixwe pék té Gi bi temami 346 rtipel
e. Baran di besa ewil da elfabe (i dengzaniya Kurmanci péskés dike. Di besa du-
yem da ew li ser wateyén peyvan disekine ku di kém pirttikén rézimana Kurmanci
da di beseke serbixwe da li ser té rawestan. Pasi di besa séyem da ew gertafan G
peyvsaziye péskés dike. Dl ra bi besa ¢arem ve édi ew derbasi clireyén béjeyan
dibe i di deh besan da bi rézé ve li ser clireyén béje {i mijarén weki navdér, rengdér,
cinavk, hoker, dagek, gihanek, banesan, léker, avaniya lékeran, Iékernav disekine. Di van
besan da niviskar wek rébaz beré bi ¢end hevokan mijaré rave dike (i dii ra bi
minakan dixwaze raveya xwe pistrast bike, hin caran di mijarén biniqas da ew hi-
nek niseyan dide da ku mijaré berfirehtir bike. Besa 14 (i 15an li ser hémanén hevoké
0 hevok i1 hevoksaziyé ne. D(i ra niviskar derbasi mijarén vegotin (i rastnivisé dibe; di
van besan da ew li ser mijarén giring i biniqas én vegotin { rastnivisa Kurmanci
fikrén xwe péskés dike. Besa 18an li ser xalbendiyé ye, niviskar li vé deré 15 termén
xalbendiyé bi minakan ve péskés dike. Pisti vé besé ses besén din tén ku di gelek
pirtiikén din yén rézimana Kurmanci da, bo minak (Bedir-Xan, 1998; Tan, 2011;
Yildirim, 2012) da di besén destpéké da an ji di besén ravekirina lékeran da cih
digirin. Bo minak besa 19an Li gor? raveyan kisandina du Iékeran, besa 21an Pasgirén
Kurmanci Gt besa 22yan Rayekén lékeran di wan pirttikén navbori da di destpékeé de,
an ji di besén lékeran da cih digirin. Baran di her du besén dawiyé da du listeyan
péskés dike, ya ewil rastnivisa hinek peyvan e ku téde bi awayeki elfabetik cih dide
listeyeke diréj a rastnivisa peyvan; listeya duyem ji ferhenga termén rézimané ye.

Zimane vegotineé yé pirtiika Bahoz Baran xweri bi Kurmanci ye. Ji ber ku ne beri
vegotina mijaran ne pisti vegotiné ne ji di dawiya pirtiiké da tu metnén xwendiné
ninin, mirov nikare bibéje ku ev pirtlik hewl dide ku réziman III'yé, anku rézimana
di dibistana da téte hinkirin péskés bike. Lewre ev pirtlik pirtiikeke rézimana
rézimannasiyé ye (i dikeve nav wateya duyem a rézimané, anku Réziman II'yé.

3.5. Gramera Kurdi’

Pirtka Halil Aktug (Aktug, 2013)ji bili pésgotiné ji 10 besan pék té & bi temami
495 riipel e. Di pésgotiné da niviskar armanca xwe G rébaza xwe vedibéje. Dti ra
di besa yekem da elfabe i dengzaniya Kurdiya Kurmanci dide nasin. Besa duyem

7 Baran, Bahoz. Réziman Kurmanci, Belki, Diyarbekir: 2012.
8 Bnr. Baran, B; Bilbil, M. Rézimana Kurmanci, Wesanén Enstitiiya Kurdi ya Amadé, Amed: 2008.
9 Aktug, Halil. Gramera Kurdi, Avesta, Stembol: 2013.
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bi navé peyvsazi ye, niviskar di vé besé da li ser gertaf (i kok i sazblina peyvan
disekine i di besa séyem da ji li ser awayé peyvan radiweste. Pasl di ses besén
rézé da niviskar clireyén béjeyan én weki navder, rengdér, cinavk, léker, hokert dage-
kan péskés dike. Besa dawi derbaré hevoksaziyé ye, 1€ niviskar di vé besé da ji bili
hémanén hevoké li ser xalbendiyé ji rawestaye.

Zimané vegotiné yé pirtiika Aktug, Kurdiya Kurmanci G Tirki ye. Ji seri heta
dawiyé rhpelek bi Kurmanci hatiye vegotin, pasi li riipelé hember heman mijar
bi zimané Tirki hatiye vegotin. Di pirt(iké tu metnén xwendiné (i rahénan ninin
1é disa ji mirov dikare vé pirt(iké ji yeka zimannasiyé wédetir, pirttikeke hinkirina
rézimani bihesibine ji ber ku wek rébaza hinkiriné li vé deré rébaza wergera
rézimané (grammar translation method) hatiye bikaranin. Lewma rézimani vé
pirtiké dikeve nava wateya séyem a rézimané, anku Réziman III'yé.

3. 6. Waneyén Réziman 11 Rastnivisa Kurmanci®

Pirtika Cetin Tas (Tas, 2013) ji bili pésgotiné ji 20 besan pék té. Pirtiik xwedi
jérenaveki wisa ye: Di Bist Waneyan de Bingeha Réziman Kurmanci Hin Bibin. Ji vi
jérenaviji diyar e ku ev pirtik bi mebestén hinkirina rézimana Kurdiya Kurmanci
hatiye amadekirin. Lewma Tasi her beseke pirtiiké weki waneyeké amade kiri-
ye i wisa bi nav kiriye. Ji bili herdu waneyén ewil ku téde clireyén béjeyan yén
bingehin én weki elfabe, tip, kite, peyv, wateya peyvan G kirpandin téte nasandin G
herwisa besa 20an a ku li ser xalbendiyé disekine, di hemi waneyén ditir da hem
metneki xwendiné yé ku li gorl mijaré hatiye hilbijartin heye hem ji yek, du an ji sé
besén hindariyan li ser heman mijaré cih digirin

Ji ber ku ev pirtik hem wek armanc hem ji wek rébaz ji bo hinkirina rézimana
Kurdiya Kurmanci hatiye amadekirin, ew dikeve nav kategoriya rézimana séyem
anku Réziman III'yé. Bi wi awayl ve ji pirtikén din én rézimana Kurmanci cuda
dibe. Ew gelek guncav e ku li dibistan (i kursén zimani bé bikaranin ji bo hinkirina
rézimana Kurmanciyé.

3.7. Réziman @ Rastnivisa Kurdiya Kurmanci"

Pirttika Aziz Samr (Samur, 2014) ji bili pésgotiné ji 40 besan pék té G bi temami
317 rlipel e. Samfir pirtiik wek 40 dersén moduler amade kiriye @ di her besé da
derseké péskés dike. Di her besé da metna danenivisé heye ku niviskari bi zanebiin
ji bo hinkirina mijara dersé hatiye hilbijartin. Her wisa di dawiya her dersé da
rahénanén bi naveé hinek (i test hene ku dixwazin bi minak G pirsan ve mijara dersé
bétir bidin fehmkirin.

10 Tas, Cetin. Waneyén Réziman i Rastnivisa Kurmanci, ¢.2. Diwan, Stembol: 2013.
11 Samur, Aziz. Réziman u Rastnivisa Kurdiya Kurmanci, ¢.2, Nibihar, Stembol: 2014.
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Bi awayeki eskere diyar e ku Samur pirtika xwe ji bo hinkirina rézimana
Kurmanci amade kiriye i wek rébaza hinkiriné ji rébazeke tékilhev (eclectic) bi
kar aniye. Berevajiya pirttikén din yén btiyine mijara vé lékoliné i dikevin nav
kategoriya seéyem a rézimang, ev pirtika Samur xwedi zédetir clireyén rahénan e.
Ev taybetmend]i ji di nav pirt(ikén hinkirina rézimana Kurmanci yén ku dikevin
nava Réziman III'yé, wek cavkaniyeke hinkirina rézimana Kurmanciyé vé pirtiké
datine asteke bilindtir.

4. ENCAM

Jinava pirt(ikén ku bliyine mijara vé Iékoliné, hate tesbitkirin ku 4 pirttik (Bedir-
Xan, 1998), (Tan, 2011) {i (Baran, 2012) dikevin nava Réziman II'yé. Niviskarén van
pirtiikan bi bercavka rézimanasiyé beré xwe dane péskésgkirina mijarén rézimana
Kurmandi, ew rave kirine (i bersiv dane niqasén li ser wan G derbaré mijarén
biniqas fikrén xwe anine ser zimani. Disa ji nava pirtikén vekolina me sé pirtiik
(Tas, 2013), (Aktug, 2013) G (Samur, 2014) ji dikevin nava Réziman III'yé. Anku
wan niviskaran hinkirina rézimana Kurdiya Kurmanci kiriye armanca pirtiikén
xwe {i mijarén rézimané wisa péskeés kirine. Pirtika Kadri Yildirim (Yildirim,
2012) ji hem dikeve nava réziman II'yé, hem ji réziman III'yé ji ber ku pisti raveki-
rina mijaran ew hinek metnén xwendiné dide.

Zimaneé vegotin 1 péskeésiyé yé pirtikan bétir bi Kurmanci ye 1€ belé pirtiikén
Yildirim (2012) G Aktug (2013) zimané Tirki hilbijartiye ji bo vegotiné. Disa gelek
minak @i rahénanén pirtiika Aziz Samr ji bi Tirki ne, an ji wergera wan a Tirki

hatiye dayin.
Pirtiik Zimané Vegotiné P(inflseyaA Rébaza Péskéskiriné
Rézimani

BedirXan, 1998. Kurdi/Kurmanci Réziman II Zimannasi

Tan, 2011. Kurdi/Kurmanci Réziman I1 Zimannasi
Réziman II

Yildirim, 2012. Tirki& Kurdi/Kurmanci & Rébaza Klasik (GTM)
Réziman I1I
Réziman II

Baran, 2012. Kurdi & Zimannasi
Réziman I1I
Réziman II

Aktug, 2013. Tirki& Kurdi/Kurmanci & Rébaza Klasik (GTM)
Réziman II1

Tas, 2013. Kurdi/Kurmanci Réziman III Indiksiyon

Samur, 2014. Kurdi/Kurmanci Réziman 111 Dediksiyon
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Wek encam, mirov dikare béje ku pirtiikén rézimana Kurdiya Kurmanci yén
li Tirkiyeé hatine amadekirin G capkirin hem ji aliyé zimannasiyé ve hem ji ji
aliyé hinkirina rézimani ve xwedi hinek rébazén ji hev cuda ne. Lé hemi ji hem
terminolojiya xwe hem ji rébazén xwe bétir li ser fikrén Celadet Ali Bedirxan ava
dikin yé ku wek daneré elfabe @i rézimana Kurdiya Kurmanci téte nasin.

Véca li ser van agahiyan mirov dikare béje ku mamosteyén dersén Kurdiya
Kurmandi, divé wek pirtiika dersa rézimané yan ji cavkaniya duyem, wan pirtikan
hilbijérin yén ku Réziman III'yé rave dikin {i vedibéjin. Heke wisa nebe 0 pirtikén
ku Réziman II'yé rave dikin béne hilbijjartin hingé minkun e ku ji feydeyé zédetir
zerer bigehe tégihistina xwendekaran ya li ser rézimana Kurmanciye.
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Extended Abstract

Although grammar is not one of four language skills, it has had a prominent place in
the language teaching process along with the language skills, namely reading, writing, spe-
aking, and listening to help learners in improving these skills. In the process of language
teaching, grammar is also taught so as to equip the language learners with part of speech,
lexicon, and syntax of the target language. Thus, grammar has had its indispensable place
in all language teaching books of all levels. Besides, there always have been monographs
written to describe, analyze and teach the grammar system of languages. Kurdish is one
of those languages that grammar of which has been described, analyzed, and taught since
the 17th century.

The writing of Kurmanji Kurdish grammar has different characteristics most common
of which is that while the first studies of Kurmanji grammar had been conducted in Kur-
dish madrasas by Kurdish mullah and scholars, first Kurdish grammar books were pub-
lished by missioner and diplomats from European countries. The second most common
characteristic is that Kurmanji grammar books are lack of a compatible terminology of lin-
guistics. Even so, more than twenty grammar books of Kurmanji have been written so far.

The objective of this study is to evaluate the Kurmanji Kurdish grammar books publis-
hed in Turkey in terms of leading grammar teaching methodologies. The aim of selecting
this subject is to help teacher and learner of Kurdish with their choice of Kurmanji gram-
mar books, as it is clear from both the teaching experience of the writer of this paper and
a study conducted in 2020 on Kurdish teaching experience in Turkey, they choose some
Kurmanji grammar books for learning objectives that are neither good at description nor
presenting the subjects. In accordance with this purpose seven Kurmanji grammar book
published in Turkey was selected and introduced formally.

This study, instead of dealing with the contentwise and terminological problems, aims
to find out the methodological choices of those books in teaching Kurmanji grammar and
evaluate the books in terms of leading grammar teaching methodologies. After the formal
and contextual introduction, the books were evaluated according to the most common
grammar teaching methodologies. As a result of the evaluations made on the books, it was
seen that the Kurmanji grammar books were prepared by author and academics conside-
ring different motivations and purposes. Some are prepared for linguistic purposes, while
others aim to teach Kurmanji grammar to different age and level groups.
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Harnérinek li Ser Naveroka
Heyranokén Heréma Wané*

An Overview of the Content of the
Heyranoks of Van Region

Mehmet Yildirim¢akar™

PUXTE:

“Heyranok” yek ji cureyén edebiyata Kurdi ya geléri ye. Di nav keresteyén edebiya-
ta Kurdi ya geléri de heyranok li gori taybetiyén xwe yén xweser héjayi gelek vekolin
G analizan in. Ev xebat li ser naveroka heyranokén li heréma Wané hatine berhevki-
rin hiir dibe G hewl dide ku van heyranokan ji héla naveroké ve analiz bike i mijar,
tema, héma, motif 1 sembolén wan destnisan bike. Di seri de qala unsurén naveroké
hatin kirin. Pasé, heyranok di cargoveyeke zanisti de, li gori rébazén zanista folkloré ji
héla naverokeé ve hatin analizkirin. Di encamé de hat ditin ku mijara heyranokan evin
G evindari ye. Temaya bingehin ku di naveroka heyranokan de derdikeve pés evin e
G temayén xeribi G miriné ji di nav risteyén heyranokan de ci digirin. U heyranok ji
héla héma, motif & sembolan ve ji geleki dewlemend in.

Béjeyén Sereke: Folklor, edebiyata Kurdi ya geleri, heyranok, naveroka heyrano-
kan.

ABSTRACT:

“Heyranok” is one of the genres of Kurdish folk literature. Among the genres of
Kurdish folk literature, heyranoks deserve much research and analysis for their in-
herent characteristics. This work focuses on the content of the heyranoks collected
in the Van region and tries to identify and analyze the subjects, themes, images,
motifs, and symbols of these heyranoks. We wrote about content elements in the
beginning. Then, the heyranoks were analyzed by the content in a scientific context,
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according to the ways and means of the science of folklore. As a result, it was found
that the subject of heyranoks were love and affection. The main theme that emerges
in the content of the heyranoks is love and themes such as alienation and death are
also included in them. Heyranok is also very rich in images, motifs and symbols.

Key Words: Folklore, Kurdish folk literature, heyranok, content of heyranoks.

1. DESTPEK

Berhemeke edebi ji du hémanén sereke pék té; tese (i naverok. Tese terza
vegoting, séweya ifadekiriné ye. Rézkirina bé&jeyan, usléib, avaniya metné G hwd.
unsiirén teseya metné ne. Her¢l naverok e, wateya metné yaxut berhemé ye. Tista
té vegotin, peyama té dayin, mijar, tema, héma, motif {i sembol uns{irén naveroka
metné ne. Naverok siwana mijar, tema {i wateyé ye.

Folklor, zanina gel e (i di heman demé de navé zanista ku bi “zanina gel”
ve mijtal dibe ye (Dorson, 2016, r. 9). Edebiyata geléri ji binbeseke folkloré ye.
Berhemeén edebiyata geléri di nava jiyana rojane de, bi awayeki devki, téne ristin
{1 ji nifsan derbasi nifsan dibin. Helbesta geléri ji binbeseke edebiyata geléri ye ku
heyranok ji weki cureyeké dikeve bin bané vé binbese.

“Heyranok cureyek ji helbesta gelér ye. Kurtehelbestén lirik in. Vehonanén
heyranokan ne diyar in loma heyranok malé gel in. Bi newayeké téne gotin.
Aheng bi berma i vekésan saz dibe. Di dema ciwaniya keg¢ (i xortan de hatine
ristin. Mijara heyranokan evin (i evindari ye. Temaya bingehin a heyranokan evin
e i temayén din ji bi eviné re tékilidar hene. Her ¢iqgas navé heyranoké li gori
heréman biguhere ji navé heri berbelav i té zanin disa heyranok e. Heyranok ne
stran in 1é xwediyé ritmeké, newayeké ne. Disa ne cureyeki diirikan in. Ji héla sikli
G naveroki ve cureyeki serbixwe ye. Heyranok ne berhemén edebiyata dengbéjiyé
ne, berhemén edebiyata geléri ne” (Mehmet Yildirimgakar, 2017b, r. 84).

Heyranok, besek ji strana kurdi ya resen, pékhati ye. Té de ¢end risteyén ho-
zanan, sivik i tamxwes; bi kés {i vekés hene. Straneke kurt, bi salige ye. Hemai
bendén wé li ser eviné ne. Ji ber ku kurr i ke¢ davéjine ber hev, tama eviné jé
diftire Gt loma tama we bi salan weki xwe dimine. Di vehanina heyranoké de bétir
para keca kurd heye. Li heyranokan ji diyar e ku keca kurd xwediyé hesteke na-
zik, dileki vekirl G evineke pagqjij e. Digel vé kuré/lawé kurd ji heyranok gotine,
keg Gt kuran heyranok bi saliqeyén sivik i xwes avétine ber hev, ev heyranok hati-
ne jiberkirin. Heyranok, stranén lirik, her risteyeké hemi dimen, wéneyén rengin,
nexsén ni G rengin, hest G sozan bi rengeki bercav dike. Girédana soz (i peyman,
dilsozi (i rastgoy1 derdixe pés. Heyranok rengeki strana kurdi ya folklori ye. Pir-
soz (i wefadari, hejékirineke pagqij, digel xem @i xwesiyé peyda dibe i xwe bi tital
0 rewsén bilind G paqij ve digel evineke dijwar G dar G tamsar giré dide. Seligé
heyranokan geleki sivik in, ango em dikarin bibé&jin bi awazeke taybet téne gotin.
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Ger hest li ser xemeke pirés (i azar bin, awaz dé meldl be. Carinan ji evindar bi
awayeki xwesdivé, pesn (i methkariyé ji berdilké xwe re dibgjin. Véga awaz di-
guhere, bi awazeki sivik, dilterr té gotin. Ji ber ku tékiliya kurdan bi neteweyén
derdoré re ¢ébiiye, peyvén biyani ji ketine nava heyranokan. Heyranok hunereke
berz 1 bilind e ku tu dikari ji héla komeleyeti, abori, ramyari, dirok, ziman it hwd.
ve mileti té de bibini (Amidi, 2010: 9).

Ji ber ku heyranok ji berhemén ¢anda devki ne, di vé dorhéla candé de dizén,
mezin dibin { ji nifsan bo nifsan vediguhézin. Her kes li gori dorhéla ¢anda xwe
rengeki dide vé cureyé, heyranokén her herémé xwediyén taybetiyén xweser in.
Loma kirina xebateke sehayi li heréma Wané ku beri niha li ser berhevkirin, seni-
fandin G dahtirina heyranokan tu xebat nehatine kirin, giring e.

Ev xebat dahftiriné li ser naveroka heyranokén li deverén cuda yén heréma
Wané, ji cih it kesén curbicur hatiye berhevkirin, dike. Di desifrasyona dengan
de devoka herémé hatiye parastin, peyv i gotinén herémé cawa hatibine gotin,
rasterast, béyi giherin hatine nivisin.

A

Dahfirina naveroka heyranokan {i destnisankirina tema, héma, motif @
sembolén di naveroka heyranokan de derdikevin pés du himén bingehin in ku vé
xebaté pala xwe dayé. Armanc ev e ku temaya evin, xeribl &t miriné t mezmiinén
bi van temayan re tékilidar béne destnisankirin, bi minakan béne péskéskirin G
sirovekirin. Disa héma, motif Gt sembolén sereki béne destnisankirin.

2. TEMAYEN HEYRANOKAN

Mijar, binesaziya berhemén huneri ye; té sixulandin, sirovekirin G watedarki-
rin. Mijar di berhema huneri de sénber e (i carcoveya wé zéde berfireh nine. Fikr G
raman, peyam 0 ¢irokén ku hunermend bi paldayina mijaré, bi bikaranina unstr
U hiirgiliyén mijaré péskés dike, temaya berhemé pék tinin. Her berhemek tema-
yeke xwe heye 1€ ji bo temaya berhemé derkeve meydané li ser fikirin, dahfirin,
sirovekirin, analizkirin lazim e.

Hercl tema ye rihé berhemé ye: fikr (i boglina bingehin a ku di berhemé de ser-
dest e, di berhemé de té sixulandin, gese pé dide temaya berhemé ye. Di helbesté
de zédetir hest (i xeyal téne sixulandin; ev hest {i xeyalén ku bi awayeki tir G
zéde zéde derdikevin pés, temaya helbesté pék tinin. Her yekeya helbesté tema-
yeke xwe heye (i bi yekb{ina van temayan, temaya bingehin a helbesté derdikeve
meydané. Ev temayén di nav helbesté de téne sixulandin, tégeheke razber an ji
ramanek e. Pivana biserketina helbesté girédayi awayé sixulandina temaye ye.

2.1. Temaya Eviné

Evin li gorl bawerl G ¢andén cihéreng bi gelek awayén cuda cuda hatiye
idragkirin. Li gori Artun (2012, r. 77), “evin, mijara heri zéde hatiye sixulandin e
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di edebiyata geléri de. Evindar bébext in, emré wan bi pey evindaran derbas dibe.
Evindarén wan ne ilahi @i ideal in. Asiq, bi bedewan re hevditinan dike, sozan dide
wan U hetta dikare wana bi dest bixe. Ev edebiyat li ser evin, tékiliya jin (0 méré,
jevvegetin, xurbet, xeribiyé hatiye avakirin.”

Temaya eviné di edebiyata klasik de temayeke bingehin e @i ev evin, evina ilahi
(i ideal e. Di hunera dengbéjiyé de ji disa evin temayeke sereke ye: Dengbéj di
kilamén xwe de zéde zéde ci didine evin G evindariyé. Teswirén evindaran li gori
edebiyata klasik diha rastin in, 1é weki edebiyata klasik qala bedewiya por, stiret,
cav, bir(i, bejn G bal, dev {i 1év, sing G beran té vegotin di hunera dengbéjiyé de. Di
edebiyata geléri ya tekke i medreseyan de ango ya tesewifé de evin, di navbera
edebiyata klasik @i ya geléri de weki pireyeki ye; evin veguhéziye evina ilahi G
evindar ji hewl daye ku ji evina sénber xilas bibe di réya peydakirina Xwedé de.
Ango fikra Wehdeti Wuctidé heye. Di edebiyata geléri de temaya eviné temayeke
bingehin e, evina begeri hatiye bikaranin i evindar di nav areziiya xwegihana
yaré/heyrané de ye. Ji ber ku heyranok yek ji cureyén helbesta geléri ye G dike-
ve bin bané edebiyata geléri, di nav risteyén heyranokan de evineke beseri heye,
evindar hewl didin ku xwe biginin heyrané.

Ji ber ku “heyranok li ser esqé, eving, pesné yaré, delall i spehitiya wan e”
(Sadini, 2011, r. 9) ango evin, avindari G tistén bi evindariyé re tékilidar in dibine
mijara heyranokan. Dema em li ser heyranokan hiir bibin em é bibinin ku gelek
temayén wan hene. Di heyranokan de temaya bingehin evin e.

2.1.1. Mezmiuinén Evindariyé

2.1.1.1. Ramiisan

Ramfisan di navbera du evindaran de ¢édibe, sembola hevsabiné, gihéstiné
ye. Di heyranokan de ev li gelek cihan derdikevin pésberi me. Heyran ramtisané
weki diyariyeké dibine, dixwaze yara xwe ramase. Hetta, ji ram{isané re réyeké
dibine ku ramfisana evindaran ne guneh e.

Te kegiké zozaniyé

Tu keremke were ser kaniyé

Ez é ram{isanki j te keremkim

Seva muhiba dila cinariyé (Kosmaz, 2013).

2.1.1.2. Gili & Gazind

Dema kesek bi gotin an ji kirinén xwe dilé yeki bihéle, wi xemgin bike,
bixeyidine ev kesé ku dilé wi mayi, xemgin biiyl yan ji xeyidi béyi ku hérs bibe,
gili gazindan jé dike. Di nav risteyén heyranokan de hestén weki gili (i gazindan
gelek cihan derdikevin pésberi me. Ev gili G gazind, caran ji yara béwefa, caran ji
gederé, carinan ji déwbavan té kirin. Ev hest hemi ji ber negihéstina hev du ne.
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Dema ji hev vegetin, diiri hev bin, negihé&jine hev, gili (i gazind dibine tercimané
hestén wan.

Tu kurapé min 1 kero

Malé heft girala, danzde dtiwala xu da sero

Te ne "z xastim ne 'z revandim

Te dame yeki xelké xerib li heft bavé me ji dero (Calis, 2013).

Tu qizapa min kotiyé

Beré berda min gotiyé

Te yé digot ez € nakim xubxutiyé (Calis, 2013).

2.1.1.3. Keg¢revandin

Ji bo evin G hezkirin domdar G xurttir be hewla evindaran ew e ku bi zewacé
bigihé encamé. Carinan ji ber sedemén cur bi cur zewac bi derengi bikeve yan ji
imkana zewacé ¢énebe, evindar seri li hinek réyén cuda didin, yek ji wan réyan ji
kegrevandin e. Ango dema keg (i xort ji hev hez bikin 1 ji bo zewaca wan astengi
hebin, kurik kegiké direvine. Di naveroka heyranokan de ji kecrevandin gelek
caran derdikeve pésberi me.

Min 'l vé taxé te 'l vé taxé

Stretsoré albliyaxé

Were ez € te ‘brevinim bavéjim mala

Ismailé Temo, Behriyé Axé (Bala Yildirimgakar, 2013).

Lo lo gede hiv derketye hiva ges e

Sewqé daye koska bilind kasmikas e
Gede hatye min "brevine

Quzilqurta cenya wi nexas e (Sayin, 2015).

2.1.1.4. Mirazé Bedil

Di bingeha zewacén diirl bextewari (i sadiyé de gelek sedemén cuda hebin
ji sedema heri mezin mirazé bédil e. Her¢l sedemén mirazé bédil e guherbar in;
zordariya malbaté, rewsén aboriyé, cudahiyén ¢andi (i civaki it hwd. dikarin béne
jimartin. Ev rastiya jiyané rengé xwe daye huneré ji. Di jiyana rastin de her wiha
di heyranokan de ji miraz, her car bi dilé mériv ¢énabe. Ev yek wesileya xemginiyé
ye. Mirazeé bédil dibe sedem bo gili i gazindan. Gili i gazind li sebebkaran, sikyat
ji vé rewseé té kirin.

Hilma miné hilma mihé

Poré min serita dor kestiyé

Xudé j déwbavé min ra gebil neke

Seré min dane ser be’lgiki xeribiyé (Kosmaz, 2013).
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Dilé’m sika zinér kevreé birri

Singa subé 1é da ya évaré 1€ ziviri

Xazya min ji wi'evdi hati

Bi ¢e’vé xu diti, bi dilé xu mér kiri (Kosmaz, 2013).

2.1.1.5. Evina Béencam

Her evinek encameke xwe heye. Encama eviné her caré bi eréni nabe. Carinan

evindar nagihéjine hev du. Ev ji dibe sedema gili {i gazindan. Carina yek ji
evindaran li ser soza xwe nasekine, carinan déwbav nahélin evindar bigihé&jin hev
du. Evin bi awayeki dige badilhewa i dibe sedema dilsoji i xemginiye.

Kuro gede pezé te hejiya

Avét gurz i ¢imena, dor zeviya

Gede par vi ¢axi dilé min te dil bt

Isal vi caxi bina diza dené wergeriya (Sayin, 2015).

Béje te ce’vresé heba tiri
Min heft sala qirox kiri
Salka heysta xelké ji me der hati ‘j xu ra biri (Yildirim, 2013).

2.1.1.6. Mévaniya Heyran

Di heyranokan de mijara mévanbiina heyran gelek berbelav e. Xwesteka kegiké

ew e ku seveké heyran bibe mévané wé. Dé gelek qedré wi bigire, jé re beraneki
serjé bike, dé sing i beré xwe péskési heyran bike. Lé dé van tistan bi dizika bike
da ku déwbavé keciké nebihizin.

Ez nexas im were ser min

Perré orxané bilindkebkeve ber min

Heki déwbavé min hatin gotin

Ez é béjim Qasidé Qoca Feleké hatye ser min (Kosmaz, 2013).

2.1.1.7. Soza Evindaran

Ger evin hebe, teqez soz 11 girar ji hene. Evindaran soz dane hev du da ku ji bo

esqa xwe dilsoz bin, ji bo bigihé&jin hev du tébikosin, ¢i ji desté wan were, bikin. Di
nav risteyén heyranokan de ev mijar gelek cihan de derdikeve pésberi me. Sozé
evindaran rasterast di risteyan de cihé xwe digirin. Soza evindaran ewqas mezin
e ku heta dinya xirabe ji ne xema wan e. Stina peyva sozé peyva ehd (i girar, qgewl
(i girar ji téne bikaranin.

Min got dengé min dengizé

Ketye koka siré sirhelizé

Ez é terka gemera xu nakim

Heta Madi rabe, kantir bizé (Kosmaz, 2013).
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Te gemeré tev kutayé

Zérxizémeé poz hildayé

Ez é terka gemera xu nakim

Heta derglis negre pésé nebé dayé (Calis, 2013).

2.1.1.8. Sekna Kegé

Di heyranokan de taybetiyeke jina kurd derdikeve pés. Ew ji sekna wé ye. Ke-
cik ji bo evina xwe sekneke xwebawer nisan didin. Kecik li pist evina xwe di-
sekine. Sert ew e ku dilé wé gotiye. Ké ¢i bibéje béfeyde ye. Xwedi li evina xwe
derdikeve.

Kuro gede Kurhesini

Tu hem gul T hem sosin 1

Dinya “alem bibéje ji

Tu serdilka dilé min 1 (Hiisna Yildirimgakar, 2013).

2.1.1.9. Xatirxwestina Evindaran

Cawa bihevreb{ina evindaran sedema sabtiné ye her wisa jevvegetinan wan
ji sedema &g i eleman e. Bi gelemperi ji vegera zozanan dema jevdiirmané ye.
Evindar béyi dilé xwe, xatiré xwe li hev dixwazin. Ev di risteyén heyranokan de
gelek caran derdikevin pésberi me.

Vé tiriné hereket kir

Vé wérané hereket kir

Xu avéte Sam G Heleb, Diyarbekir

Kuro gede tu yi ¢liyi, te birina dilé min teze kir (Kosmaz, 2013).

Gede duh li vir b(i iro I vir ¢lt
Bi mesa quling, xema gur ¢t
Min nizani meragqli bt j derdé dil ¢t (Hiisna Yildirimgakar, 2015).

2.1.1.10.Evina Qedexe
Carina jinén bimér an ji mérén bijin an yén zewici dikevine nav evineke qede-
xe. Ve yeké rengé xwe daye heyranokan ji. Di heyranokan de ev mijar gelek caran
derdikeve pésberi me. Lé ev weki astengiyeké derdikeve pés. Ji ber ku yar zewici
ye, gihéstin ne gengaz e.
Te gemeré fena cira
Xazl méreé te bimira
Min é helalika Xudé
Tu 'l vi cani helal kira (Calis, 2013).
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2.1.1.11. Astengi

Di heyranokan de navbera evindaran de pirri caran astengi ¢édibin. Astengi
bi ¢iya, mij (i moran, behré hatine sembolizekirin. Ciya, mij t moran, behr nahélin
evindar bigihéjin hev du. Lé di rastiyé de astengi ne ¢iya ne, ne mij it moran, ne ji
behr e. Astengi bi van tistan hatine vesartin. Dibe ku ¢inén civaki bin, dibe ku yek
zewici be a/é din ezeb, dibe ku malbat dijminé hev du bin G hwd. Gili gazind li
van astengiyan téne kirin.

Kegé ¢iya bilind e te nabinim

Ez é seré gulisosina nagetinim

Tu desmala xwe bavéje ez € hilinim

Pé xemixiyalén dilé xu ‘brevinim (Hiisna Yildirimgakar, 2015).

Clya bilind e te nabinim

Xewé geva te dibinim

Sibé seveqé radibim te nabinim

Kor im, poside me, direwin im (Naring Ozbek, 2013).

2.1.1.12. Nexwesiya Yaré

Di heyranokan de gelek caran ji evindaran yek nexwes dikeve. Ev nexwesi ne
nexwesiyeke sénber e, ev nexwesl, nexwesiya dili ye. Xetereyeke mezin e. Nexwes
dé ji ber derdé dili bimire i xwesteka w1 ya dawin ji ew e ku beri miriné bi ¢ave
seré xwe heyrané xwe bibine.

Ez nexas im pirr helak im

Hiné gazi lawkeé ‘m taxa han kin
Heki hatye jixu hatye

Heki nehatye bavé wi bikujin

Pezé bavé wi talan kin (Kosmaz, 2013).

Min diwaré germé reso

Te diwaré germé reso

Cihab hatye law nexaso

Ez & heram bikim hina desta, kilé reso (Nurettin Ozbek, 2013).

2.1.1.13. Hewi

Di nav civaka kurdan de zewaca dujini heta ¢end salén pés ji gelek berbelav
bli. Em vé rewsé di nav heyranokan de ji dibinin. Mér carinan li ser jina xwe re
jineke din tinin. Di heyranokan de bi pirani, jina pésin gili (i gazindén xwe li méré
xwe an ji li hewiya xwe dike.
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Kuro gede te ser min re girti yar e

Heke li min rintir e li te bimbarek

Heke li min kotitir e

Kula Mtsé G Helebé

Mala bavé te da rGiné salé carek (Kosmaz, 2013).

Kurko carek te carek

Min we bihisti te girtl yarek

Heke ‘j min ¢étir bit, te pirozi bit t mubarek

Heke 'j min ¢étir nebit pétevedet reskoremarek (Nurettin Ozbek, 2013).

2.1.1.14. Qelen

Di civaka kurdan de gelen standin heya demeke néz ji berbelav bi. Bavé kegiké
pereyeki giran pés kegike ve ji malbata zavé dixwaze. Ev yek caran dibe astengi, carinan
il kecik bi zehfbtina buhayé gelené xwe, xwe qure dikin, pé pesné xwe didin.

Ez é res im biha nakim
Ez é herim ce gelagl xu gelakim
Ez é gelené ¢ila, ¢e'vresa, bedewa ser xu rakim (Calis, 2013).

Ci‘ewreki pirtimirti

Donmardoré diné girt

Heyla reso ‘j min restiro

Ez é reg im biha nakim

Ez & herme cem gelaci xwe qela kim

Ez é gelené ¢ilan @i rindan ser xwe rakim (Naring Ozbek, 2013).

2.1.1.15. Carenis (“Enintis/Qeder)

Qeder 1 felek di heyranokan de gelek derdikevin pésberi me. Evin hebe, du
encamén wé hene, yan eréni yan neréni ye. Ger eréni be, cihé sanaziyé ye. Lé neréni
be, divé tistek bibe sedem, ev ji feleka xayin e. Di heyranokan de baweriyeke xurt
li carentisé heye. Caran evindar ji hev re dibéjin; Xwedé ez bo te nivisime, ew nivis
nayeé jébirin. Ger hatibe nivisin dé wisa ji bigihéje encamé.

Wele navé min Seher e

Bille navé min Seher e

Singé min defter e,

Zimané min gelem e,

Ttika min hibr e

Yazi mugeder e,

Etimo gede navé te li ser e (Kosmaz, 2013).
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Kani hene li milé ne

Seré kanya biné kanya, bin meleké mewté 1€ ne
Heci tisté téne seré mériv

Hem yazi mugederé di Xudé ne (Kosmaz, 2013).

2.2. Temaya Xeribiyé

Di heyranokan de temayén bi eviné re tékilidar, weki xeribi, hezkirin

AAAAA

giring digire. Di nav risteyan de ev tema gelek berbelav e. Evindar ji hev diir in,

di navbera wan de gelek asteng hene. Carinan yar c¢liye eskeriyé, carinan ¢liye

xebaté. Carinan ji ¢iya @i behr ré nadiné da ku bigihéjine hev du.

Kuro gede

Lagka seré 'm qicik e

Zéré hustuyé ‘m car nicik e

Wexté gedelawké ‘m li welaté xeribyé té

Tu divé beraneki heft gurcik e (Kosmaz, 2013).

Bagek gulé wan cirisan

Ez é téxme nav desmala nav hevirmisa
Ez € bisinme welaté xeribyé

Nav eskera nav cawtisa (Sezer, 2016).

2.3. Temaya Mirineé

Di heyranokan de temaya miriné ji heye. Mirin sembola negihéstiné ye. Mirin

ji hev vegetiné cétir e. Di dema saxiyé de qedirnezanina yaré, bi miriné re ¢é dibe.

Evindar dixwazin pistl miriné ji evina wan bidome.

Gede ez dimirim tu sebeb 1

Bila turba min deré mala bavé te b1
Wexté ez € mirim tu yé béje

Wey miriyo rihme’l te bi (Kosmaz, 2013).

Ez dimirim roja iné

Hiiné kevré’m binin li Selimé

Hiné gihayé’m binin Gihadiné

Hine ava’m binin li Mérdiné

Wexté ez & mirim,

Hin é desté gedelawké min bigrin binin nava siné (Kosmaz, 2013).
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3. MOTIFEN HEYRANOKAN

Li Gori Ozarslan ji tégeha motifé dubareyén qalibi ne. “Tégeha motifé ku di
vegéranan de domdariyé pék tine (it weki dubareyén qalibi derdikeve pésberi
me, di séweyé yekeyén pistevaniyé yén di vegéranan de tevdeyiya tematik saz
dikin r(i dide (2006, r. 88). “Edebiyata geléri ji canda mitolojiyé ya bébini i dewle-
mend stidé digire. Piraniya motif pala xwe didine Qur'ané, gisseyén péxemberan,
mengibeyén dini, efsane it baweriyén gel. Lé piraniya wan weki edebiyata klasik
ji avzema mitolojiya irani avé vedixwin. Ev motif derbasi canda mili bine @ di
nav gel de berbelav bine. Ev weki mezmin, xezineyén motifan derbasi edebiyata
geléri bine” (Artun, 2012, r. 77).

Motif hémanek e, fikrek e ku di berhemén huneri de pir caran té dubarekirin
G temaye dipat dike: Motif unstirén heri pi¢tik in ku di vegérané de cudahiyé saz
dikin @t weki dubareyén qalibi téne bikaranin di cureyén pala xwe didin vegotiné
yén weki ¢irokén geléri, ¢irvanok, fesaneyan de. Motif avaniyén derbiriné ne; di
berhemén cuda cuda de bi heman awayi téne bikaranin @i di hisé mirovan de
mayinde dibin.

3.1. Cilabergén Beré

Di heyranokan de bi her hélé ve jiyana gel {1t motifén wé serdest in. Di nava
risteyan de li gelek cihan qala cilibergén beré té kirin. Peyvén weki; dére, fistan,
kiras, xiftan (1 hwd. desbas dibin.

Dére cité dére kobe

Bes bigere obe obe

Kuro gede ‘jtera serm e

‘] mi ra tobe (Kogmaz, 2013).

3.2. Xizém

Di heyranokan de xizéma yaré motifek e, bedewbiina yaré ifade dike. Gelek
caran kurik bi xizéma yaré pesné yaré dide, carinan kegik pesné xwe (i xizéma xwe
dide. Heta caran ji bo xizéma yaré mér ji téne kustin.

Kuro gede negce Wané Wan dudu ne
Seré réya Wané mér kustine
Seva xizéma pozé min e (Kosmaz, 2013).

Te gemere tev kutayé

Zérxizéme poz hildayé

Ez é terka gemera xu nakim

Heta derglis negre pésé nebé dayé (Calis, 2013).
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3.3. Motifén Kevnare

Ji ber ku heyranok berhemén folklorik in, ‘urf, ‘edet i kevnesopiyén civaké
nisan didin. Di nav risteyén heyranokan de gelek motifén kevnare yén weki, kon,
¢it, xiftan, tesi, diza dené Gt hwd. derdikevin pés.

Kuro gede pezé te hejiya

Avét gurz i ¢imena, dor zeviya

Gede par vi ¢axi dilé min te dil b1

Isal vi gaxi bina diza dené wergeriya (Sayin, 2015).

Dére cité dére kobe

Bes bigere obe obe

Kuro gede j te ra serm e

‘] mi ra tobe (Kosmaz, 2013).

3.4. Hesp

Di heyranokan de motifeke sereke ji hesp e. Her kes nikare bibe siyaré hespa
boz. Encax heyran dikare 1€ siyar be. Ev sedemé pesné ye. Kurik li hespé siyar
dibin G kecik li bejn G bala wan dinérin. Kegik ne tené pesné yaré dikin, pesné
hespa yaré ji dikin.

Siyaré bozé boz bir¢i kir

Sara seré ‘m ¢ar qamgi kir

Kuro gede te yé seva derdé dilé rezil

Her car malé Kosa ricagi kir (Kogmaz, 2013).

Tu kurapo kuré apé
Tu siyar nebe hésin bozé, dél ser kopé
Heéwyé neyne ser qizapé (Kosmaz, 2013).

3.5.Sivan

Di heyranokan de motifa sivan gelek cihan derbas dibe. Yar sivan e, li bilGré
dixe, dige ber neh-deh semerr pez. Sivanti tistekl bas e. Kecik bi sivantiya yaré
sanaz e. Bi vi awayi pesné yaré dide.

Gedelawké min sivané hiirkavira

Kavir kirin danzde birra

Hn Xudé kin hin é gedelawké min nekin tu nifira

Gedelawké min piclik e ¢axé min ra (Hiisna Yildirimgakar, 2013).

Te sivano ¢erxa xévo
Pez kisyaye ser delévo
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Heyfa miné nayé li wé heyfé

Heyfa miné té li vé heyfé

Tuncka sor e sortari

Derketye ser xuckeé kulé biri (Sayin, 2015).

Pezé nivro hate dana

Neérya pékutaye ser sivana

Min go ez kurbana tilipécké biltirvana (Bala Yildirimgakar, 2013).

3.6. Pale

Di heyranokan de motifa pale ji gelek berbelav e. Kegik bi paletiya yaré dilsad
e, bi vi awayi pesné wi dide. Paleti nisana jéhatibtiné ye. Serhonaz ji seroké pala
ye 11 paleyé heri jéhati ye.
Meérga mala bavé min mezin e
Pala girtye serobin e
Serhonazi lawké min e (Kosmaz, 2013).

Ci paleki li vé navé

Res qimiti li ber tavé

Xazi ez & bibama kevokeki resitari
Biketama vé hindavé (Yildirim, 2013).

3.7. Ctina Leskeriyé
Clma yaré bo leskeriyé biiye mijara gelek heyranokan. Clina léskeriyé
jevdiirketina evindaran e. Leskeri astengek e di navbera evindaran de. Ne tené bo
keciké her wiha ji bo déwbavé kurik ji wesileya xemginiyé ye.
Wey eskero wey eskero
Dé 'b axino bav’b kesero
Heke hiin gedelawké min naznakin
Ew eskeré kincé wi zero (Kogmaz, 2013).

Tu eskero tayinbiro

Min sé denga gazi kiro

Min nizanbfi dilé esker

Hé li dilé min kultiro (Yildirim, 2013).

4. SEMBOLEN HEYRANOKAN

Sembol séweya hest, fikr, xeyal i séwiranén mirovan ya ku di nava gotin, nivis
an ji wéneyé de ciwar biye ye. Bi wi awayi sifre (i kodén xweserl ¢candé dihewinin.
Dorhéla ¢andé; unstirén diroki, coxrafi, dini, civaki t hwd. sikl &t wateyeki didine
van sifre G kodan.
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Sembol bireserek e ku tisteki ditir temsil dike an ku ji bo weé tisté té bikaranin; bi
gelemperi tisteki kiirtir (i giringtir temsil dike weki amblem an jiisareteki. Di berhemén
edebi de zéde nayéne pésberl me yek yan ji du-sé caran téne bikaranin. Sembol ew
héman in ku di nav dorhéleke ¢andi de téne afirandin (i unstirén giring yén candé ne.

4.1. Tirén

Di heyranokan de gelek caran em rasti peyva tiréné tén. Tirén sembolek e; ca-
ran temsila jihevveqgetiné ye carinan temsila gihistiné ye. Tirén yaré hildide dibe
ciheki dir, hestén xeribiyé nisan dide.

Ve tiriné hereket kir

Vé wérané hereket kir

Xwe avéte Sam (i Heleb, Diyarbekir

Kuro gede tu yi ¢liy], te birina dilé min teze kir (Kosmaz, 2013).

Tirén hato minare kir

Lawém borl min nas nekir

Heyla 'l miné min rebené

Tirén hato 'l alyé xeté

Bihar e eskeré xelké hato bi xér 1 sahi

Eskeré min‘evdala xudé hati bi dilmayi (Naring Ozbek, 2013).

4.2. Xwesi

Di heyranokan de figtirén btk (i xwesiyé gelek derdikevin pésberi me. Tékiliya
biik i xwesiyé heye i ev tékili caran tékiliyeke nebas e, biik li xwesiyé nexweghal
e. Lé car caran ji btk ji xwesiya xwe hez dike. Xwesi, ji ber ku dayika hayran e,
gimetdar e.

Ez heliyam biime sima
Heval i hogiré dora min, ker bin negotin ¢ima
Derdé méreé koti, xasya tima (Kosmaz, 2013).

Kuro tu nebéje dayka mi ra meté

Kuro gede dayka ‘'m dewsa xasya te té
Kuro jmira‘eybe

'] te ra ciqas béji gune jé té (Kosmaz, 2013).

4.3. Hiv

Disa gelek heyranok li ser hivé hatine honandin. Hiv ronahiyé temsil dike, sem-
bola ronahiyé ye. Cawa hiv tariya sevé bela dike, her wiha tariti (i gelo/gumanén
di navbera evindaran de ji roni dike.
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Hiv derketye hiva zer e

Miné pésa mézera xu da ber e

Hegyé orta her du dila, her gar ¢ava da pis xeberde

Ew ne 'l ometa Péxember e (Hiisna Yildirimgakar, 2013).

Hiv derketye hiva sava

Hiv xeyidye nacge ava

Xazl Iman i Qur'ané

Gedelawké mi’l ser sing i beré ‘'m biba zava (Hiisna Yildirimgakar, 2015).

Lo lo gede hiv derketye hiva ges e

Sewqé daye koska bilind kasmikas e
Gede hatye min ‘brevine

Quzilqurta cenya wi nexas e (Sayin, 2015).

4.4. Ctna Ser Kaniyé

Clina keciké ya ser kaniyé sembola hevditiné ye. Di jiyana rojane ya gundan
de li nava gund kaniyek heye {1 keciké gund digin li kaniyé avé tinin @i keg (i xort
bi saya vé yeké hev du nas dikin, hev dibinin i dilé wan dikeve hev du. Ger bix-
wazin hev bibinin ¢lina ser kaniyé dibe behaneyeki. Ev sembol di nav risteyén
heyranokan de gelek berbelav e.

Sibe ye sura sibé béna bé té
Kani dar e muhiba dilé ‘'m li avé té
Bejna zirav, kembera zivin, qolé zéra cawa lé té (Kosmaz, 2013).

Te kegiké zozaniyé

Tu keremke were ser kaniyé

Ez é ramfisanki 'j te keremkim

Seva muhiba dila cinariyé (Kosmaz, 2013).

5. HIN MIJAR U HEMAYEN DIN

Unstra heri berbicav a ku zimané helbesté ji yé rojane vediqgetin héma ye.
“Héma, xeyal i tisté ku di higé mirov de té teswirkirin {i mirov dixwaze/hévi dike
pék were ye” (URL-1). Héma teswirén di dunyaya xeyali ya sa’ir de hatine ¢ékirin
in. Héma ji adeté der in ango derasayi ne i hewce ye resen/xwemali bin. Dibe ku
ji béjeyeki yan ji ji zédetir bé&jeyan pék bén.

5.1. Nifir &t Lava

Nifir i lava canda mileti ya daringi i arisen, baweri (i nirxén civaké dide pés.
Di heyranokan de nifir (i lava gelek caran derdikevine pésberi me. Nifir, caran
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ji kesén di navbera evindaran de ‘ewaniyé/fesadiyé dikin, caran ji yara bébext
bésoz i carinan ji nifir ji bili yaré li her kesi téne kirin.

Semsedina di koré da

Siwsé malé di doré da

Qir bikevé kul bikevé

Xénci mala yara ‘'m té da (Kosmaz, 2013).

Kanya gundé me liile ye

Ser da bin da makine ye

Heci ara min (i gewra min da xeber bide

Xéré nebine 'j bedena xwe ye (Yildirim, 2013).

5.2. Sirust

Di heyranokan de di gelek ciyan de qala bedewbi(in G xwesikb{ina sirusté té
kirin, bi hezkirin {1 berikirina yareé re, ya sirusté ji derdikeve pés. Di mehén biharé
de xwesikiya ¢iya, dest, zozan i hewayg, di zivistané ji barina berfé, girtina mij
morané li dora ¢iyayan, bilindb{ina ¢iyayan i li hemberi van biiyeran, bécaretiya
evindaran té vegotin. Di navbera van de manendin té sazkirin. Bi kurti régezén
sirugté bi hélén xwe yén eréni (i neréni ji bo péskéskirina evin, xeribi, hezkirin G
bérikiriné dibin arikar @ roleke esli hildidin.

Di heyranokan de régezén sirusti gelek berbelav in. Peyvén weki: Ciya, ¢cem,
kani, mérg, zozan, zevi, gurz, delav, guher, ¢imen, kevir, zinar, geli, bir, bihar, zi-
vistan, sev, roj, sube, hiv, stérka subg, ¢avkani, si, rewnaq, sewq, ‘ewr, hindav, cew,
as, kor, kendal Gt hwd. di nav risteyén heyranokan de derdikevin pésberi me.

Sewityé gundé me Pirkal e

Xopané gundé me Pirkal e

Bini da cewé asan in

Hustu da korikendal in

Gulsosina li ser hev da nalenal in (Kosmaz, 2013).

Lo étimo min sond xarye ez € nagim ¢iya
Nag¢inim gulan i sosinén ¢e’vkaniya
Careki dilé bédil mutesel bti ez heliyam (Sayin, 2015).

5.3. ‘Erdnigari

Di heyranokan de qala ‘erdnigariya deveré té kirin. Navén gelek ¢iya, gund
bajar, ¢em, zozan (i hwd. derbas dibin. Di heyranokén ku me li qadé berhevkiri
de gelek navén ‘erdnigariya Kurdistané yén weki; Behra Wané, Artemért, Suphan-
gol, Axlece, Cemé Payé, Cemé Kurré, Selim, Gihadin, Mérdin, M, Heleb, Rihan,
Pirkal, Seydibeg, Qerecix, Semsedin, Sam, Diyarbekir, Wan &t hwd. derbas dibin.
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Ve tiriné hereket kir

Vé wérané hereket kir

Xu avéte Sam i Heleb, Diyarbekir

Kuro gede tu yi ¢liyi, te birina dilé min teze kir (Kosmaz, 2013).

5.4. Xwezi

Peyva xwezi, té seré hevokén daxwazé ifade dikin. Té wateya; daxwaza min ev
e ku. Di heyranokan de ev hest gelek berbelav e. Di gelek risteyén heyranokan de
derdikeve pésberi me.
Cemo ¢emo ¢emé Payé
Cem dikise bina bayé
Xaz1 yeki mizginike xéré bida min da
Bigota Gulé biye bika Husnayé (Hiisna Yildirimgakar, 2013).

Bejna gewra min zirav e té gotiné

Xazi bihata ber bazaré firotiné

Xelké bida maltihalé diné

Miné bida rihé siriné ber miriné (Sayin, 2015).

5.5. Erotizm

Erotizm di heyranokan de gelek té bikaranin. Lé erotizm bi pirani li ser sing

0 bera ava dibe. Carinan kegik bi bedewbiina sing i beré xwe pesné xwesikbtina
xwe dide. Carinan dixwaze sing {i beré xwe péskési yaré bike. Sing i ber, gihéstina
hev du ifade dike, encama eviné ye.

Wele navé min Nigar e

Bile navé min Nigar e

Sing i beré min kanika avasar e

Meérké Miiski sala 1sal, mi ra derket béitbar e (Sayin, 2015).

Kuro gede nece Wané té Wani bi
Avé gola nexwe té genibi

Tu yé were ser sing i beré min razé
Té cineti bl (Kosmaz, 2013).

5.6. Flora

Navén dar G ber @i gihayan di nav risteyén heyranokan de gelek tén bikaranin.
Ji bo pesné yaré bé dayin, gelek caran dibine alaveké. Navén weki: Reyhan, gul,
sosin, ¢icek, kurdiré beji, sév, dartliyin, piltan, tirl t hwd. derbas dibin. Bejna yaré
weki dareké an tayeke reyhané, cavé yaré weki hebé tiriyé ne. Poré yaré béhna gul
G sosinan dide. Bi hunerén edebi re tékili té sazkirin.
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Gede dilé 'm bejna te diréj e

Bina takreyhana devé gelya sewq davéjé

Kuro gede bira dilé min te ‘b dil be

Bira gundi cinar ‘j xu ra béje (Bala Yildirimc¢akar, 2013).

5.7. Fatina

Di nava heyranokan de navé ajelan ji gelek caran derbas dibin. Peyvén
weki; kevok, quling, pez, kavir, néri, bizin, mih, qantir, gur, tiremar, teyr, teyré
serberati, teyrtawus, cehni, boz, bergir, dik, minminik & hwd. Ev her yek xwediyé
taybetiyeké ne. Béxemiya yaré weki béxemiya gur e, bedewiya wé weki teyré ta-
wus e, desmala yaré weki peré minminike tenik e.

Pezé nivro hate dana
Neérya pékutaye ser sivana
Min got ez kurbana tilipécké biltirvana (Bala Yildirimgakar, 2013).

Min go Qerecixé dengé dika

Semsgediné li firika

Desmala ser desté gedelawké min wusan e
Notila perré minminika (Kosmaz, 2013).

5.8. Cinén Civake

Dema em heyranokan vedikolin weki hemli berhemén edebiyata geléri,
peyamén civaki dide me. Jiyana rojane, rewsa civaké rat i tazi li ber ¢avan e.
Cawa di civaka rastin de zengin - kasib, mir - xulam @i hwd. hene, di nava heyra-
nokan de ji ev tev hene. Cinén civaké, asta di navbera kesén civaké de, bi awayeki
eskere ri didin.

Cemé Kurré lemelem e

Kevré orté carkelem e

Kuré keré durl ‘m here

Ez ne séva devé te me (Bala Yildirimgakar, 2013).

5.9. Navén Sexsan
Disa di heyranokan de gelek navén taybet hatine bikaranin. Dema heyranok
ji kesan bo kesan veguhézine, navén di nav heyranokan de ji héla wan kesan ve
hatine guherin { li gori rewsa xwe nav hatine bikaranin.
Wele navé min Seher e
Bille navé min Seher e
Singé min defter e,
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Zimané min gelem e,

Ttka min hibr e

Yazi mugeder e,

Etimo gede navé te li ser e (Kosmaz, 2013).

5.10. Dijiin
Di heyranokan de dema kegik an xort ji hev hérs dibin, ji hev re dijiinan dibéjin,
ev yek di gelek heyranokan de té ditin.

Cemé Kurré lemelem e

Kevré orté carkelem e

Kuré keré durl ‘'m here

Ez ne séva devé te me (Bala Yildirimgakar, 2013).

5.11. Sond

Di heyranokan de sond ji gelek ciyan derdikevin pés. Evindar kesan didine
sondé da ku tistén nebas nebéjine yaré, nifiran li yaré nekin.

Gedelawké min sivané hiirkavira

Kavir kirin danzde birra

Hiin Xudé kin hiin é gedelawké min nekin tu nifira

Gedelawké min piglik e gaxé min ra (Hiisna Yildirimgakar, 2013).

Clme Engera sewiti qtima sin e

Hem usteymen in yuzbasi ne

Hiin Xudé kin hiin é gedelawké min nexin, ne€sinin
Gedelawké min nazik e, nazenin e. (Bala Yildirimg¢akar, 2013).

5.12. Pesin
Meth G pesin di gelek heyranokan de derdikevin pégberl me. Ji ber ku mijara
heyranokan evin G evindari ye, evindar bi her hélé ve hem pesné xwe didin hem ji
pesné heyrané didin. Pesné yaré bi gelek hélan ve té dayin. Caran behsa bedewbfing,
rindb{ina bejniibalé, cav G biriya té kirin, carinan ji behsa jéhatibtiné heye.
Ez é teyr im teyrtawis im
Li zozana li ¢imena dilemisim
Ez € ser ra qurs im, bin ra diteyisim (Kosmaz, 2013).

6. ENCAM

Heyranok kurtehelbestén lirik in, 1i ser evin G evindariyé hatine ristin. Dema
em ji héla naveroké ve heyranoké analiz bikin divé em bala xwe bidin unstirén
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naverokeé pék tinin. Uns{irén naveroké mijar, tema @i wate ne (i di heman demé de
héma, motif (i sembol ji dikevin bin bané naverokeé.

Di encama lékoliné de hat ditin ku mijara heyranokan evin i evindari ye i ev
evin, ne evina ilahi i ideal e, ya beseri ye. Evin, temaya bingehin e, temayén weki
xeribi (i miriné ji di nav risteyén heyranokan de ci digirin. Mijarén weki hezkirin,
bérikirin, xeribi, és G kulén ji ber esq 1 firqete, gili Gt gazind Gt hwd. ji bi awayeki bi
eviné re tékilidar derdikevin pésberi me. Her wiha heyranok ji héla héma, motif G
sembolan ve ji geleki dewlemend in.

Motifén weki cillibergén beré; xizém, hesp, sivan i pale heri zéde hatine
bikaranin. Disa sembolén weki ¢tina leskeriyé, tirén, xwesi, hiv @i ¢lina ser kaniyé
di nav risteyén heyranokan de zéde zéde ci digirin. Her wiha di heyranokan de ji
bili temayan gelek mijar (it héma yén weki; nifir, sirust, erdnigari, xwezi, erotizm,
¢inén civakeé, flora, fatina, sond, dijiin, pesin, navé sexsan {t hwd. derdikevin pés.
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Extended Abstract

Folklore is the knowledge about folk, also the science which deals with “the
knowledge of folk”. Folk poetry is a sub-section of folk literature and heyranok
is included in it as a genregj. “Heyranok” is one of the genres of Kurdish folk
literature. Among the genres of Kurdish folk literature, heyranoks deserve much
research and analysis for their inherent characteristics. Our work focuses on the
content of the heyranoks collected in the Van region and tries to identify and analy-
ze the subjects, themes, images, motifs and symbols of these heyranoks.

We wrote about content elements in the beginning. Then, the heyranoks were
analyzed by the content in a scientific context, according to the ways and means
of the science of culture, folklore and literature.

A literary work consists of two main elements; form and content. The form of
expression is the style of expression, its content also means the text or product.
The topic is the basis of all the writing and speech about which it is spoken and
written.

The theme is the basic motif of the work. Feelings and ideas are at the heart
of the art work. The value of the work does not depend on the topic but on the
theme. The theme is orderly, if enriched with proper data the value of the product
increases.

Love is the most widely discussed subject in folk literature. This literature is
based on love, the relationship between a man and a woman, separation, poverty,
homesickness. Love, romance and things related to love become the subject of
heyranoks. The basic theme in heyranok is love. The theme of love is also a basic
theme in classical literature and this love is the ideal divine love, but in folk litera-
ture especially in heyranok love for a person has been used.

Themes such as strangeness, love and affection are also often used in heyra-
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noks. The theme of homesickness occupies an important place in the heyranoks.
There is also a death theme in the heyranoks. Death is a symbol of not reaching
each other. Death is better than separation.

Motif is an element, an idea that is often repeated in works of art and streng-
htens the theme. A symbol is also an object that represents something else or is
used without it; usually represents something deeper and more important as an
emblem or a sign. The most striking element is the symbol that separates the lan-
guage of poetry from the daily language. Most of the depictions are made in the
poet’s imaginary world. They are out of the ordinary and need to be genuine.

The beauty and beauty of nature is also mentioned in many places in heyra-
noks, along with the love and affection of nature, the nature also comes to the fore.
The principles of nature with their positive and negative sides help and play a key
role in providing love, homesickness, affection and longing.

Content elements are subjects, themes, and meanings, as well as images, mo-
tifs, and symbols. As a result, it was found that the subject of heyranoks were love
and affection. The main theme that emerges in the content of the heyranoks is love
and themes such as homesickness and death are also included in them. Heyranok
is also very rich in images, motifs and symbols.
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Zimané Kurdi’

(The Kurdish) Language

Jaffer Sheyholislami™

Wergéran ji Zimané ingilizi bo Kurdi: Mehmet Yonat

ek

Kurd ji bo zimané xwe di zimané kurdi de béjeya “Kurdi” (s.,ss) bi kar dihinin.
Ev bes di seri de hin agahiyén diroki (i sosyo-¢andi yén derbaré vi zimani de dide;
weki malbata zimani ya vi zimani, zaravayén wi {i statu G rewsa jindariya wi. Pey
van agahiyan, ji ber ku deri ¢argoveya vé xebaté ye ku li ser terifén zimannasiye
yén hem(i zaravayén vi zimani bihé sekinin, wé tené terifeke zimannasiyé ya
Kurdiya Navendi (Sorani, ji vé stinda KN) bihé dayin. Li Iragé KN xwediyé sta-
tuyeke fermi ye G disa ¢cima ku KN ew zarava ye ku ji héla piré Kurdén Iraqé ve
dihé axaftin, loma ji em & li ser KNyé bisekinin. Hin béje {i gotinén bingehin yén
Kurdiya Navendi & Kurdiya Bakur (Kurmanci, ji vé stinda KBK) wé bihén dayin &
pasé wé metneke minak ya KNyé ji li dawiyé bihé zédekirin. Ev bes wé bi listeyeke
pirttk G ¢cavakaniyén li ser zimani bihé qedandin.

MALBATA ZIMEN

Kurdi aidé saxa rojava ya zimanén frani ye ku saxek ji saxén sereke ya malbata
zimén ya Hint-Ewropayé ye. Her ¢iqas Kurdi di bin bandora piré zimanén heremé
yén weki Erebi (i Tirki de mabe ji, ew ji héla fonoloji (sistema dengan), morfoloji
(sazkirina béjeyan) @i sentaksé (réza béjeyan) ve cuda ye. Erebi G Tirki di nav mal-

*  Ev gotar ji héla Jaffer Sheyholislami ve hatiye nivisin 0 ji héla Mehmet Yonat ve hatiye
wergérandin. Kunyeya orijinala gotaré ev e: Sheyholislami, J. (2018). (The Kurdish) Language.
In Sebastian Maisel (Ed.), The Kurds: An Encyclopedia of Live, Culture, and Society (141-162).
ABC-CLIO Greenwood. (8,000 words):
https://www.abc-clio.com/ABC-CLIOGreenwood/product.aspx?pc=A4992C

*  Carleton University, School of Linguistics and Language Studies, Assoc. Prof. / Zaningeha
Carletoné, Xendingeha Zimannasi 0 Xebatén Zimani, Dog. Dr.
JafferSheyholislami@cunet.carleton.ca ORCID: 0000-0002-3425-5592

*  Zaningeha Mérdin Artukluyé, Fakulteya Edebiyaté, Besa Ziman @ Edebiyata Kurdi, Dr.
Mardin Artuklu University, The Faculty of Literature, The Department of Kurdish Language
and Literature. mehmetyonat@gmail.com ORCID: 0000-0001-8576-7486
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bata zimani ya Hint-Ewropayé de ninin. Ji héla zimannasiyé ve, Kurdi néziki Farisi,
Belfici (i Pest(iyl ye. Ew xwediyé hin béjeyeén bingehin yén kevnare ye ku bi zimanén
Ewrupi re hevpar in: weki “du” ku di Ingilizi de “two” G di Firensi de “duex” (“x”a

A

dawinayé xwendin) e; “no” (Kurmanci “Neh”)" ku di Ingilizi de “nine” G di Fransi de
“neuf” e, “pénc” ku di Ylinani de “Pente” e; “pé&” ku di Fransi de “pied” (“d”ya dawi
nayé xwendin) e; “bira” ku di Ingilizi de “brother” e; “dan” ku di Fransi de “dent”

(“t"ya dawinayé xwendin (i “e” weki “a” dihé xwendin) e.

ZARAVAYEN KURDI

Weki piraniya zimanan Kurdi ji xwediyé hin zarava i devokan e. Béyi ku di
navbera axéverén hin ji van zaravayan tékiliyeke zimani ya mezin tunebe, dibe
ku axéverén van zaravayan hevdu fém nekin. Yané, dibe ku axéveré zaravayeké
ji héla axéveré zaravayé diné ve neyé fémkirin. Hin caran cudahiyén zimannasiyé
yén di navbera zaravayan de ew qas pir in ku ew zarava ji héla hin zanyaran ve
weki zimanén cuda hatine hesibandin. Lébelé, piraniya Kurdan zaravayén xwe
weki Kurdi terif dikin. Ji vé nériné ya guncaw ew e ku Kurdi weki zimaneki-
makro bihé hesibandin.

Li gor kritera fémkirina hevdu (mutual intelligibility) G isbatén zimannasiy€,
zaravayén Kurdi dikarin di bin pénc gruban de bén dabeskirin: Bakur (Kurmanci),
Navend (Sorani), Basiir (Kirmansani), Zazaki G Gorani/Hewrami. Gelek
zimannasén zimannasiya teorik di wé baweriyé de ne ku her du grubén dawi ne
Kurdine, lewra ew ji héla zimannasiyé ve gelek ji Kurdiya rast (her sé griibén din)
dir in. Lé pirani axéverén Zazaki i Gorani/Hewrami ji xwe re dibéjin Kurd. Ew
her du grub xwediyé gelek béje G hin taybetiyén rézimani ne ku bi grubén din yén
Kurdi re hevpar in.

Piraniya Kurdan, Kurmanci weki zimaneé xwe yé zikmaki @i yé mirate (heritage lan-
guage) qebil dikin. Ev Kurd li Turkiyé (teqriben 10 heta 15 milyon), li Stiriyé (teqriben
2 milyon), li Iraqé (1 hata 1.5 milyon) @i li frané (teqriben milyonek) @i i Ermenistan @
welatén dertidora wé (teqriben 500,000 heta 1 milyon) dijin. Hin bajarén mezin yén ku
li wan Kurmanci dihé axaftin ev in: Diyarbekir (Amed bi Kurdi) li Tirkiyeyé, Duhok
li Iraqé, Qamiglo li Suriyé &t Urmiye (Wirme) li Irané. 500,000 axéverén vi zaravayi li
Emerikaya Basur Gt Ewrupayé, bi taybeti ji Almanyayé dijin.

Di dawiya sedsala 16an de Kurmanci zaravayé niviski yé vi zimani btiye. Lé ji
ber wé sedema bingehin ku Kurd xwediyé dewleta xwe nebtline, ev zarava heta
niveka sedsala 20an ji zimaneki niviski (i standard zédetir weki zimané axaftiné
maye. Di piraniya sedsala 20an de Kurmanci hem li Tirkiyeyé hem ji li Suriyé

1 Nota Wergéri
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hatiye gedexekirin. Li fran i Iraqé, ev zarava ji dibistan @i saziyén hukumaté
zédetir di qadén taybet (i sexsi de hatiye bikaranin. Bi xéra hin rewsenbirén li
surguné, wek minak Celadet Eli Bedirxan, ev zaravayé Kurdi bi awayeki ciddi di
salén 1949an de standardize biiye.

Di sala 1992yan de Turkiye gedexeya li se Kurdi rakiriye i li vé dewleté, em
sahidé pésdecliyinan bline. Hin ji van pésdecliyinan ev in: Bilindbtineke béemsal
ya di ¢apemeniyé de, kursén hinb{in G hinkirina kurdi, hem di qada taybet hem
ji di qada fermi de vekirina ganaleke televizyoné (TRT Kurdi) ya 7/24 ya ku ji
héla devleté ve dihé sponsorkirin.? Lé Kurdi héj ji xwediyé statuyeke fermi nine li
Turkiyé G li Turkiyé, herema Kurdan di nav de, Kurdi héj ne zimané dibistanan e.
Li rané i rews weki vé ye. Lé li Iragé, ji sala 1992yan vir ve, wexta ku Kurdén Iraqé
blin xwediyé otonomiya politik, Badini ku devokeke Kurmanci ye, b zimané ferm1
yé defakto yé bajaré Dihoka Iragé. Cawa ku Kurdi bhi zimané hukumeta heremi
G gelek rojname, qanalén TV i radyoyan hatin wegandin, bi heman rengi Kurdi
zimané sistema perwerdehiyé ya bajarén wé heremé ye ji. Kurmanci ji 2014an vir ve
btiye zimané fermi yé Kurdistana Suriyé. Lé ev ziman xwediyeé tu statuyeke pozitif
nine li fran @ Turkiyé. Di her du dewletan de ev zarava dihé tolerekirin (yané, ge-
dexe nine), 1é ew xwediyé tu pistgiriya dewleté nine. Her ¢iqas di vi zaravayi de
capemeni mumkun be ji t medyaya dewleté wé ji bo wesana TVyeé bi kar bine ji, ew
zimane sistema dibistanan, zimané hukumaté an ji yé instituyén taybet nine.

Kurdiya Navendi (Sorani) gruba duyemin ya mezin ya zaravayén Kurdi ye
ku ev ji gumané re vekiriye. Tené li Tran (teqriben 3.5 milyon) @ Iraqé (teqriben
4 milyon) dihé axaftin. Her ¢iqas kevnesopa niviski ya vi zaravayi du sedsal pey
Kurmanci dest pé kiribe ji, vi zaravayi serdestiya xwe di destpéka 1800an de bi dest
xist. Ji 1930an vir ve li Iraqé, KN bfiye yek ji zimanén fermi yé medya, dibistan @i yé
hukumetén heremi li Suleymaniye, Hewlér G Kerkukeé ku piraniya Kurdén Iragé
1é dijin. Di sala 1945an de wexta Kurdén frané li Mehabadé komareke temenkin
ava kirin, Kurdi b(i zimané ferm1i yé dewleté. Lé ji wé wexté vir ve, ev ziman G
zimanén weki wé yén kémaran hatin marjinalizekirin; ev ziman, ne b{i zimané
enstituyén taybet 1 yén réveberiyeé (i ne ji bli zimané dibistanan. Di ilona 2015an de
Zaningeha Kurdistané (Senendec, Iran) bernameya lisansé ya ziman i edebiyata
Kurdi vekir. Yek ji armancén bernameyé gihandina mamosteyén Kurdi bt da ku
wexta hukumeté heqén zimani qebfil kirin ev mamoste bikaribin di dibistanan
de v1 zimani fér bikin. Li Iraqé rews bi temami cuda ye. KN zimané fermi @ yé
heri berbelav yé ragihandin, dibistanan (i nivisén fermi yén Hukumeta Heremi ya
Kurdistané ye. Bikaranina Erebi bi mizgeft (i hin sektorén qan(ini i tenduristiyé

2 Jibili van pésdagilyinan di hin Zaningehén Turkiyeyé de besén ziman @i edebiyata Kurdi hatine
vekirin. (Nota Wergér)
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ve sinordar e ku di van sektoran de Kurdi héj xwediyé terminolojiyeke tér nine ji
bo kar bi awayeke bas bimesin. Ne weki 30 sal ewil, iro gelek zarokén Kurdistana
Iraqé béyi ku Erebi bas hin bibin, mezin dibin i dibistana xwe digedinin. Di stina
Erebi de Ingilizi i heremé zédetir populer e. Sih sal ewil, xwendekaran, di sinifa
sesan de tené bi du saetan dest bi dersén Ingilizi dikirin . Lé iro, Ingilizi ji sinifa
yekem dest pé dike. Heta li hin cihan ji pésdibistané dest pé dike.

Weki KNyé, Kurdiya Bastir weki Kirmansani dihé zanin, li fran @ Iraqé dihé
axaftin. Bajarén mezin yén weki Kirmangaha Irané i Xaneqin @i Bexdaya? Iraqé xelk
bi vi zaravayi diaxivin. Li irané, pirani axéverén vi zaravayi li cihén gundewari
dijin, 1€ gelek merkezén bajaran weki Kirmansahé, asimile bline {i zimané wan biiye
Farisi. Ji bo wexteke gelek dir¢j, bikaranina vi zaravayi kém biiye (i di malan de 0 di
nav cihén nefermi i bi¢lik de maye. Lé di salén dawin de xelk bi wesana pirtiikan,
wesanén demi 1 riipelén webé ve zédetir bala xwe dane li ser vi zaravay?i.

Zazaki an ji Dimili ji héla néziké 2 milyon axéver ve li Turkiyé dihé axaftin. Ji bili
grubeke edebi, pirani Zaza xwe ji héla etniki ve Kurd dihesibinin. Pirani zimannas
(G filolog, piraniya wan Ewrupi ne, di wé fikré de ne ku Zazaki ne zaravayeke Kurdi
ye 1é zimaneki cuda ye. Diyarbekir ji bili axéverén Kurmanci merkezek ji merkezén
mezin ya axéverén Zazaki ye. Ji salén 1980yan vir ve, aktivist (i sexsiyetén edebi yén
Zazaki ji bo standardkirina vé devoké gelek ked dane G ev devok di qada medyayé
de bi kar anine 1 heta dereceyekeé kursén ziman vekirine.

Weki Zazaki Gorani/Hewrami ji ji aliyé gelek zimannasén Ewrupi ve weki
zaravayeke Kurdi nayé hesibandin. Esas, ev zimannas di wé baweriyé de ne ku
Zazaki (i Gorani nasibin zaravayén din (Zaravayén Bakur, Navend @i Bastir) 1é
disibin hevdu. Gorani ne weki Zazaki li dewleteké (Turkiyeyé) li du dewletan
(fran i Traq) dihé axaftin. Hejmara axéferén vi zaravayi teqriben 100.000 e ku li
gor zaravayén din axéverén we gelek kém in. Disa kém zéde ev zarava hatlye stan-
dardkirin (i ji bili hebineke kém ya di medyayé de bikaranina vi zaravayi bi cihén
nefermi ve sinordar e. Wexta zarok digin dibistané li Kurdistana Iraqé KNyé @ li
frané ji Farisi hin dibin, divé em Gorani/Hewrami weki zimaneki di bin xetereyé
de bibinin (Ji bo agahiyén zédetir binére Sheyholislami, 2015). Sopinerén Kaka'l (1
Ehli Heq devokeke Gorani/Hewrami diaxivin (Sheyholislami, 2015).

TERIFA ZIMANNASIYE
Zaravayén Standard

Terifeke zimannasiyé ya hemii zaravayén Kurdi derveyi carcoveya vé xebaté
ye. Loma ji vé stinda em € li ser terifén bingehin yén Kurdiya Navendi (KN) bise-
kin. Her weki li joré ji hate gotin, sebeba vé tercthé ew e ku KN ne tené zimaneki ji
zimanén fermi yé Iraqé ye 1é di heman demé de ew, zimané xebaté yé berbelav G
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fermi yé Hukumeta Heremi ya Kurdistané (HHK) ye. Disa béguman ew zaravayé
heri standardbfiyi ye. Lé beriya terifeke zimannasiyé ya KNyé bihé dayin, wé li ser
cudahiyén bingehin yén her du zaravayén mezin yén Kurdi bihé sekinin (Binére
Tabloya 1.).

Tabloya 1.: Cudahiyén Morfosentaksi yén Sorani {t Kurmanci
(Haig & Opengin, 2015: 5-6).

Sorani Kurmanci
1. Hebiina pasgira nasyariyé Tunebiina pasgira nasyariyé

L Paggira pirjimariy€ tené di t di
2. Paggira pirjimariy€ ya gelemperiblyi dzsglra proyimarlyt fenc ¢l rewsa fewandi
3. Hebtina cinavkeén klitik Tunebiina cinavkén klitik

4. Wundabina forma direk ya eza cinavka R R Lo R

R R .. . R Berdewamiya cudahiya ez/min di sexsé

sexsé€ yekem y€ yekjimar (di hemt devokan " A
yekem de, berdewamiya rewsa tewandi

0 rasterast di hemt cinavkén sexsi de (di

hin devokan de sexsé duyem yé yekjimar

kelijine)

de); nebiina formén rewsan yén hemu
cinavkén sexsi yén serbixwe (L& di hin
devokan de weki Mukri, sexsé séyem yé
yekjimar ji hév cuda ne. (binére Opengin)

5. Di gelek mintigeyan de wundabtina
cudahiya zayendé (di hin devokan de Berdewamiya zayendé
berdewam e, weki Mukr1)

Tunebiina avaniya tebati ya morfolojik,
6. Heblina avaniya tebati ya morfoljik tebatlya analitik ya bi I€kera alikar
“hatin”¢ ve.

7. Nebtina forma serbixwe 0 forma nisander | Forma serbixwe @i forma nisander yén
yén izafeyé izafeyé

Tunebiina tipa hevedudani ya vekiri ya
. izafeyé (Lé di hin devokén néziké Sorani
8. Tipa hevedudani kiri ya izafeyé

'pa hevedudant ya veiirl ya lzaleye de bikaranineke sinordar heye, weki

Semzinan)

9. Wundabiina nisankerén rewsé li ser N N . A A
Nisankerén rewsan li ser hemi navdér 0

cinavkan heye (Di hin devokan de 1i ser
navdérén nér yén yekjimar wunda biiye)

navdeéran 0 li ser hemi cinavkén sexsi (Lé
di hin devokan de bi awayeke marjinal heye,
weki Mukrf)

Cudahiyén ku di Tabloya 1€ de hatine dayin dikare kafi bihé ji bo ku hin zi-
mannas bigih&jin wé encamé ku ev her du zarava bi qasi Almani @ Ingilizi ji hev
cuda ne {i lewra ji ne weki zaravayén zimaneki 1é weki du zimanén cuda bén hesi-
bandin (Ji bo nirxandineke tam ya gengesiya berdest ya li ser ziman (i zaravayan,
bi taybeti di cargoveya Kurdi de binérin Haig G Opengin, 2014).
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Li vir, ez & li ser maddeyeke tabloya 11 kiir bibim: maddeya 5an, zayenda
rézimani. Bereksé KNyé, hem(i navdérén KBKyé xwediyé zayenda rézimani ne;
ew navdér yan nér in yan ji mé ne. Ev dikare weki aliyé heri zehmet yé KBKyé bihé
nirxandin ji bo hinbtina wé ji héla kesén vi zaravayi weki zimané duyem hin dibin
ku di nav wan de axéverén KNyeé ji hene. Lewra zayenda rézimani yé navdéran
pirani caran bi zagonan nayé zanin. “Pirt(ik” mé ye; i dibe “pirtiika min”; 1é ¢gima
“hesp” nér e ew dibe “hespé min”. Di KNyé de avaniya xweditiyé ji bo her duyan
jl wekhev e; “pertiiki min, hespi min” (Di vé deré de iya li dawiya navdéran hatiye
zédekirin izafe ye ku em € dfire li ser bisekinin) (ji bo agahiyén zédetir, binére
Haig G Opengin: 2015).

FONOLOJI

Dengdér

Dengdérén KN it KBKyé ji hest dengan pék dihén: pénc heb dengdérén diréj
(a, i, €, 0, u) i sé heb dengdérén kin (e, v, #). Di tabloya 2yan de dengdérén Kurdi
li gor AFN@ (Alfabeya Fonetik ya Navneteweyi) hatine dayin. Ev hest dengdér di
KN @ KBKyé de hevpar in. Lé li hin cihan, sistema dengdéran dibe ku sabit nebe.
Wek minak, fonemén e i oyé dibe ku bi halén xwe yén diréj yén i: {1 uyé ve di nav
guheriné de bin. Mesela, béjeya “sor”é dibe ku di hin hereman weki /sur/ i hin
cihan ji weki /sor/ (di KBKyé de ji) bihé gotin. Disa béjeya “anin”é dibe ku li hin
hereman weki /benee/ {i hin cihan ji weki /bi:nae/ bihé gotin. Di KNa standard te
ev her du bé&je weki /sur/ i /benze/ dihéne qebtlkirin.

Bédeng

Di Kurdiya Navendi de 27 bédeng hene (binére Tabloya 3.). Her ¢iqas pirani
van bédengan xwediyé ¢avkaniyeke Hint-Ewrupi bin ji, hin ji wan ji Erebi téné:
weki bédengén g, ¢ il iyén navén Erebi yén Qadir, Abdullah @i Hamid. Ji bili du
bédengan, bédengén Kurdi G yén Ingilizi kém zéde weki hev in. Ya ewil, denga
ewil ya béjeyén Ingilizi yén “that” ¢ “think” in ku di Kurdi de tunene. Ya duyem,
bédenga yyé ye ku di b&jeya Fransi ya “dorier” de heye i bédenga xyé ye ku di
Almani de di béjeya “loch” de heye. Ev her du bédeng di ingilizi de tunene 1¢ di
Kurdi de hene.

Tabloya 2.: Dengdérén Kurdi yén di Kurdiya Navendi @t ya Bakur de Hevpar

Pés Navend Pasg
Girti i: i u, o
Nivgirti ®, ¢ 0
Vekiri a
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Dulévi Lévdidani ](?Z;girtzl) / g’zrlr;lt);i?gelo]ar) Pastkami | Zimanoki | Pharyn- | Gewriyi
(biblabial) | (Labiodental) Alveolar | /Palatal (Velar) (Uvular) | geal (Glottal)
Stops 0 N .
affricates P b b dje ik &1 ?
Xisok .
(fricative) £ VoS z | 2% ¥ h b
Difni (Nasal) | m n
Approxi- W y
mants
Tepok (flap), . .
lerzok (trill) ’
rexki | |
(laterals)

Her ¢iqas sistema dengdéran ya her du zaravayén mezin weki hev bin ji, hin
cudahiyén bercav di sistema bédengan ya her du zaravayan de hene. Bédenga vyé
di zaravayé KBKyeé de ji KNyé zédetir e. Di heman demé de bédenga wyé di KNyé
de zédetir e. Di gelek leksikonan de wya KNyé, di KBKyé de dibe v: aw (KN) av
(KBK), pétaw (KN) pélav (KBK), léw (KN) lév (KBK), sew (KN) sev (KBK). Di KNyé
de dengén alveolar ya tepok (flap) /r/ (i ya lerzok (trill) /r/ ne tené du deng in Ié du
fonem in ji; di asta fonemik de ew cuda ne; weki ker /keer/ G ket /keer/. Ew rews di
her du rexkiyan (lateral) de ji heye; rexkiya /l/ (i ya /#/yé. Ev her du dengén néziki
hevdu di gelek zimanan de hene, 1é KBK i Ingilizi ji di nav de ev her du deng di
asta fonemik de nayén nisandan. Yané, di ingilizi de hun dixwazin bi /l/ya sivik
béjin /bleek/ an ji bi /#/ya hisk béjin /bfeek/ wateya “black” (res) naguhere. Lé di
KNyé de ev her du deng wateyé diguherinin. kel (gir) ji kefé (bifalo) cuda ye, disa
qui (gul) ji gulé (Nexwesé cuzzamé) cuda ye.

Alfabe

Kurdi bi alfabeyén cuda ve hatine nivisin. Lé iro, pirani bi du forman ve dihé
nivisin. Yek li ser alfabeya Erebi (i Farisi hatiye avakirin @ li Iran @i Iraqé dihé
bikaranin. Li vir, em € ji bo vé béjin Kurdo-Erebik. Alfabeya din weki alfabeya
Kurdo-Latini dihé navkirin G bi pirani ji héla Kurdén Ermenistané, ku li wé deré
beré alfabeya Krili dihat bikaranin, Kurdén Turkiyé G Stiriyé ve dihé bikaranin
(Tabloya 4an i minakén di dawi de binére). Her weki dihé texminkirin, alfabeya
Kurdo-Latini disibe alfabeya Tirki. Tista balkés ew e ku Kurdén Stiriyé bi heman
alfabeyé ve dinivisin ku ev alfabe bi temami ji alfabeya zimané Erebi cudatir e ku
li Stiriyé dominat e.

Alfabeyén Kurdi

Zimané Kurdi ji alfabeyeke hevpar @i formeke standart mehréim e. Du zaravayén
standart hene: Kurmanci @i Sorani. Sorani hem i frané & hem ji li Iragé bi hin
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cudahiyén ortografiyé ve bi alfabeya Farisi-Erebi ve dihé nivisin. Her ¢iqas di nivisa
Erebi i Farisi de alfabeya fonemik bi pirani tené bédengan nisan bide ji, di nivisa
Kurdi de alfabeyeke modifiyekirl dengdéran ji nisan dide. Kurmanciya standart li
Iran, Iraq @i Striyeé bi alfabeya Farisi-Erebi ve 1 li Turkiyé, Ermenistané i Striyeé ji bi
alfabeya Kurdi-Latini ve dihé nivisiné. Kurd xwediyé gelek alfabe @ siklén nivisan
in, lewra ew li welatén cuda bi alfabe G siklén nivisén cuda ve dihé nivisin.

Di tabloya 4an de fonemén Kurdi bi AFN (Alfabeya Fonetik ya Navneteweyf),
Kurdo-Latini G Kurdo-Erebik ve hatine nisandan. Li ber wan minakén Kurdi G
Ingilizi hatine dayin da ku her dengeki nisan bide. Divé ev bihé gotin, dengdéra
kin /#/ tené di alfabeya Kurdo-Latini de heye, weki min, 1é di alfabeya Kurdo-Erebik
de tune, weki ,« (m+n). Ji aliyé din ve, stopa gewriyi (?) ku berlya dengdérén seré
béjeyé dihe, di alfabeya Kurdi-Latini de tune ye. Yane¢, béjeya eré di alfabeya Kurdi-
Latini de wiha dihé nivisin “eré” 1é di alfabeya Kurdo-Erebik de bi vi awayi dihé
nivisin: ¢ 43 (Pe+r+é). Disa her ¢iqas axéverén KBKyé dengén y i { yé bi kar binin ji,
ew di alfabeya standart ya Kurdi-Latini de tunene. Muhetemelen ev ji ber bandora
sistema nivisé ya Turki ye. Du deng i tipén di alfabeya Kurdi-Latini de tunene ev
in: lerzoka alveolar /r/ {i velara rexki /#/. (ji bo minakan Tabloya 4an binére).

Tabloya 4.: Alfabeyén Kurdi (HE: Hint-Ewrupayi; KBK: Kurdiya Bakur)

AFN Kurdo-Latini | Kurdo- Dengé nézik di Minakén dengan
Erebi Ingilizi de yén béjeyén Kurdi
? * s Dengé di navberan | azad 2)b
dengdérén uh-oh de

a a | but, cut ba, b

b b @ brother bira, 1_»

J c I jam ciwan Ols>

G ® z church gem, a4

d d 3 dad da, ss°

& € 4\ had de, o2

e é & bed SE o

f f < father fer @

g g < garden ga &

Y X ¢ r ya Dorier (Fransi) | bax ¢b

h h Ao honey heval J&a

h h z Muhammed Muhemmed
SRS

) ¢ ¢ Ali (Ne HE ye) Ell JJe

i: 1 s seed ST (o

i i - sit, bit min (=
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k k d cake kek <<

1 1 J label lale 41¥

1 1 J label bat Ju

m m e mother min (=

n n 9] no na b

0 o 3 door bo 3

p p @ pet pare o)

q q S Quran (Ne HE ye) | Qur’an cli#

r r B) red ré ¢

r iy 2 r ya xisok ket pS

S s o simple serma Le_dw

I S I8 shed sef s

3 j 3 pleasure jlyan gk’

t t - telephone telefon ¢ 3aas

0 u ) put Kurdi 2058

u a 55 boot dar ossS

v v i vowel govar J8 <

w w 5 wind wane 45

X X ¢ loch xak Jla

y y RS yellow yek <4

z z J zebra zengin o5

7 j 5 pleasure jin o3
Morfoloji

Di KNyé de navdér di sé halan de ne: Rasterast, nediyar &t diyar. Di halé rasterast
de navdér ti patikel (weki a, an, the yén Ingilizi) an ji gire nastinin. Ev aspekta genrik
(i forma leksiki ya navdéré ye (weki hengwin sirin e). Halé nediyar weki “a” (i “an”a
Ingilizi bi pasgira ¢ké ve dihé diyarkirin G eger navdér bi dengdérekeé bigede ev dibe
yek: kuték, kicek, mamostayek. Halé diyar ji bo navdérén bi e (i 2 yé ve digedin pasgi-
ra ke i ji bo hem{i navdérén din pasgira ekeyé distinin: piyaweke, kureke, derwazeke
(pire), ¢clyake, Hewlériyeke, réyeke, déyeke (gund), stiyeke (mér).

Navdér bi pasgira ané ve dibin pirjimar. Navdérén bi bédengan ve digedin an Gt
yén dengdéran ve diqedin ji bi yané ve dibin pirjimar. Ji bo navdér hem bibe diyar
hem ji bibe pirjimar, li gor tipa dawi ya navdéré pasgirén ekan G yekan li navdéré
zéde dibe. Weki mindal > mindalan, dé (gund) >déyan, mindaleke > mindalekan,
déyeke (gund) > déyekan.
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Cinavkén Sexsi
Weki di Tabloya 5an de hatiye nisandan ses cinavkén sexsi hene.
Wek minak, min mamostam, to qutabi(t), éme Kurdin, éwe Amrikin.

Tabloya 5.: Cinavkén Sexsi

Cinavkén Sexsi

Yekjimar Pirjimar
min éme

to éwe

ew ewan

Tabloya 6.: Cinavkén Xweditiyé

Yekjimar Pirjimar
-im -man

-it -tan

-y -yan

Xwediti bi paggiran ve dihéne ¢ékirin ku li navdéran zéde dibin. Wexta di rew-
sa rasterast de li navdéran dihéne zédekirin dengén di tabloya 6an de derdixin.

Mesela, kitébim, kitébi, kitebman, kitébtan, kitébyan. Ev pasgir di heman demé de
dikarin di halé nediyar de ji li navdéran bén zédekirin. Wek minak, kitéb+ék+im
(kitébeke min) (halé nediyar) G kitéb+eke+m (kitéba min) (halé diyar).

Nisander

Nisanderén Kurdi ev in: eme (ev, vi, V&), ew (ew, wi, wé), emane (ev, van), ewa-
ne (ew, wan). Wek minak, eme kitéb e (Ev kitébek e), ewe bas e (Ew bas e). Wexta
nisander weki rengdérén nisané dihéne bikaranin i navdéré modifiye dikin, disa
ev nisander dihéne bikaranin. Navdér di navbera her du perceyén van nisanderan
de dihé bikaranin: em piyawe (ev mérik, vi mériki), ew jine (ew jinik, wé jinike).
Disa di v& avaniyé de pasgira pirjimariyé ji nisander radibe G li navdéran zéde
dibe: emane hatin (Ev hatin) 1é em kesane hatin (Ev kes hatin).

Avaniya Izafeyé di Rewsa Xwediti @ Centifé de

g
1

[zafe “of”a ingilizi ye. Di Kurdi de dengdéra “i” her du aliyén avaniya cenetifé
giré dide, wek minak, utombéli min, utombéli to. Lé wexta navdér bi dengdéra ayé
digede, dengdéra 7 /iya izafeyé dibe yi; wek minak, sofebi-yi tenya (dara biyé ya
tené). Wexta navdér bi dengdérén din ve digedin fzafe dibe y; weki mamostay min,
deéy éwe (gundé we), befey éme (cilén me), mily to.
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Rengdér

Avaniya heri berbelav ya ravekén rengdéri ev e: navdér+i (izafe) + rengdér.
Wek minak, ki¢céki wirya (kegeke jir), filméki xos (filmeke xwes). Her ¢iqas pékan
be 1é ne berbelav be ji réza vé avaniyé dibe ku berevaji be: rengdér+e+navdér weki
sorejin (jinkok). Wexta ev avani hate bikaranin navdér hevedudani dihé nivisin:
sengebér? (bérivana rindik) yan ji kerepiyaw (mériké ker).

Payeya rengdéran bi zédekirina pasgiran li rengdéran ve dihé ¢ékirin: tir ji bo
payeya berawirdkiriné (comparatives) (weki “er” @ “more”a Ingilizi) G tirin ji ji bo
payebalayé (superlatives) (weki “-st” @ the most”a Ingilizi) dihé bikaranin: xératir
(leztir), xératirin (leztirin), cuwantir, cuwantirin.

Hoker bi pirani tené di formeké de ne (i nakevine formén din. Lé piraniya wan
bi zédebtina pasgira ane an ji bi pésgira beyé li béjeyé ve ¢é dibin: zirekane, satane,
be xérayi (bi lezi).

Dagek

Di kurdi de pésdacek, pasdagek i bazinedagek hene. Pésdacekén pir dihéne
bikaranin le, wek, le ser, pés, pas in. Gelek pésdacek ji bo wate bistinin, pédiviya
wan bi pasdagekan hene. Wek minak, le Kurdistan dihé wateya (li Kurdistane), 1€
le Kurdistan ewe dihé wateya (Ji Kurdistané). Minakeke din bi vi awayi ye, le ew
kate da (di wé demé de), 1€ le ew kat ewe (ji wé demeé). Bazinedacek ew dacgek in ku
li her du aliyé yekitiya béjeyi dihéne bikaranin. Di Ingilizi de zéde berbelav ninin,
lé di Kurdi de gelek berbelav in. Jébirina aliyeke bazinedageké dibe ku meneyé
bi awayeki berbicav ji holé raneke. Mesela meneya van her du frazan hema béje
weki hev e: le ew kate da (di wé demé de) G ew kat (wé demé). Lé dibe ku rakirina
dagekeké wateyé bi awayeke ciddi biguherine: weki ew kat ewe (ji wé demé vir ve)
ji ew kat (wé demé) cudatir e G kat ewe tu wateyeke xwe tune.

Jimarén Resen

Ev gelek néziké jimarén Farisi ne. Wexta bi alfabeya Kurdo-Latini dihén nivisin,
ku bi pirani bi Kuramanci dihén nivisin, weki ingilizi ye. Lé wexta bi alfabeya
Kurdo-Erebi dihén nivisin, jimar weki di taboloya 7an de dihén nivisin.

Jimar berlya wan navdéran dihén nivisin ku wext @i jimaran nisan didin: di roj,
sé saf, no mang, yek saat, de car.

Jimarén rézin ji jimarén resen dihéne ¢ékirin ku ev jimarén resen wexta bi
bédengekeé bigede pasgira -amé it wexta bi dengdéreké digede ji pasgira hemé
distine ku di tabloya 8an de hatine nisandan. Rojén hefteyé bi vi away1 ne: Semme,
Yeksemme, Dilsemme, Sésemme, Carsemme, Péncsemme, Heyni/Cum’e.

Demsal ev in: behar, hawin, payiz, zistan. Meh ev in; xakeléwe (Navbera 21é
adaré G 20€ nisané), gutan (Navbera 21 nisané G 20é gulané), cozerdan (Navbera
21é gulané G 20é hezirané), pésper, gelawéj, xwermanan, fezber, xezex-wer, sermawez,
berfanbar, rébendan, feseme.
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Tabloya 7.: Jimarén Resen

Ingilizi
0
1
2
3
4
5
6
7
8
9

10
11
12
13
14
15
16
17
18
19
20
21
22
30
31
40
50
60
70
80
90
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Kurdi
sifir
yek

da

sé

car
pénc
ses
fewit
hest

no
de(h)
yazde
diwazde
sézde
carde
pazde
sazde
fievde
hejde
nozde
bist

bis u yek
bist u di
si
siuyek
cil
penca
sest
fiefta
hesta

newed
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100 sed Mo Yoo
101 sed u yek g 5 M Yo
200 dased Mg g2 Yoo
1000 hezar BB Yeun
1101 hezarused uyek < 5aam 5 5laa 1))

Tabloya 8.: Jimarén Rézin

ingilizi Kurdi Ingilizi Kurdi

Ist yekem 7th fewtem
2nd diihem 8th hestem

3rd s€hem 9th nohem

4th ciwarem 10th dehem

5th péncem 11th yazdehem
6th sesem 12th duwazehem
Morfolojiya Lékeri

Seé cure lekerén Kurdi hene: 1ekerén xwer(i (weki kirdin [kirin]), lékerén pékhati
ku bi pésgireké ve dihéne ¢ékirin (weki der kirdin [derxistin]) {i lékerén komplex.
Lékerén komplex ji lekereke rader (i ji navdér an ji rengdéreké pék dihén (weki kar
kirdin (kar kirin), ¢ak kirdin (g€ kirin)). Di Kurdi de dem, téperi {i téneperi, deng,
rawe, xwiyang G hejmar li ser l1ékeran dihén xwiyané. Niha em é li ser car heb ji
van lékeran bisekinin.

Dem

Bereksé Farisi @i Ingilizi di Kurdiya Navendi de dema bé ya rézimani tu-
neye (forma dema bé ya lékeran tune). Disa weki “will” @i “shall”a Ingilizi, tu
lékerén alikar tunene ku dema bé nigan bidin. Di stina wé de forma dema niha bi
hokerekeé ve dihé bikaranin (weki defom “Ez digim” 1é sibeyné defom “sibé digim”).
Béyi nisandereke demi, weki “pagé”, “sibé” an ji “pey du saetan” an ji béyi ku ji
konteksé bihé fémkirin, kesek nikare ji wateya defomn fém bike ka gelo ew dihé wa-
teya “ez € bi¢im” an ji “ez di¢im”. Di dema niha de hemi léker weki hev dihéne
kisandin (yané, det+koka Iékeré+pasniisek). Niisekek bi awayeke zelal ne béjeyek e ne
ji gireyek e, weki ““11”a ingilizi ya di “I'll go home” (Ez € bi¢im malé) an ji “’t”"ya
Ingilizi ya di “I can’t do that” (Ez nikarim wé bikim). Niisekén pey kokan dihén
mina “II” weki nasniisek dihéne navkirin. Pasniisekén di Sorani de yén ku di
dema bori de dihéne bikaranin di Tabloya 9an de hatine dayin.

Tabloya 10an kisandina lékera foyistin (¢lin) ya téneper nisan dide. Koka lékeré fo ye

7

(1 bi dengdérekeé ve digede (Not: “0” diguhere “w”yé wexta dengdérek pey wé dihé).
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Tabloya 9.: Pagniisek ji bo Kisandina Dema Niha

Kokén bi dengdéran digedin | Kokén bi bédengan digedin
Yekjimar Pirjimar Yekjimar Pirjimar
-m -yn -im -in

-y(t) -n -1(t) -in

-a(t) -n -&(t) -in

Tabloya 10.: Kisandina Lékera Royistiné (C{in)

Yekjimar Pirjimar

Sexsé Yekem | defom digim | defoyn Em di¢in

Sexsé Duyem | detoy(?) | digi detfon Hun digin

Sexsé Séyem | detwa(t) | dige deton Ew di¢in

Neyiniya lékeré bi guherina pésgira de yé bo pésgira nayé ¢é dibe: natom (na-
¢im), natoy(t) (nagl), natrwa(t) (nage), natoyn (Em nagin), naton (Hun nagin), naton
(Ew nagin).

Tabloya 1lan kisandina lékera bistiné (bihistin) nisan dide ku koka wé bi
bédengeké digede. Neyiniya bistiné (bihistin) weki ya foyistiné ye: nabisim,
nabisi(t), hwd. Tabloya 12an du lékerén din dide ji bo nisandana kisandina lékeran
ya dema niha: 1ékera kirdin (kirin) ku koka wé ke ye i 1ékeran binin (ditin) ku koka
weé bin e.

Tabloya 11.: Kisandina Lékera Bistiné (bihistin) ku koka wé

bi bédengeké digede
Yekjimar Pirjimar
Sexsé Yekem | debisim | dibihisim | debisin Em dibihisin
Sexsé Duyem | debisi(t) | dibihisi debisin Hun dibihisin
Sexsé Séyem | debisé(t) | dibihise debisin Ew dibihisin

Tabloya 12.: Kisandina Lékeran di Dema Niha de

Yekjimar Pirjimar
Sexsé Yekem | dekem dikim dekeyn Em dikin
Sexsé Duyem | dekey(t) | diki deken Hun dikin
Sexsé S€yem | deka(t) dike deken Ew dikin
Sexsé Yekem | debinim | dibinim | debinin Em dibinin
Sexsé Duyem | debini(t) | dibini debinin Hun dibinin
Sexsé Séyem | debiné(t) | dibine debinin Ew dibinin
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Demeén Bori

Di Kurdiya Navendi de néziki deh ré hene ji bo kisandina lékeran di dema bori
de. Li vir em & tené kisandina ¢ar heb demén bori yén heri berbelav bidin: dema
boriya tédeyl, dema boriya berdest, dema borlya nadiyar @i ¢irokiya dema boriya
tédeyi. Ev form li gor téperb{in an ji téneperbiina lékeré cuda dihén kisandin. Tablo-
ya 13 @i 14an késana lékera téper bistin (bihistin) {i 1ékera téneper ¢fin nisan dide.

Tabloya 13.: Kisandina Dema Bori: Lékerén Téper

Dema Dema Boriya Dema Boriya Cirokiya Dema

Boriya Berdest Nediyar Boriya Tédeyi

Tédeyi
Sexsé Yekem bistim (min | dembist (min bistiime (min bistibit (min
yé Yekjimar bihist) dibihist) bihistiye) bihistiba)
Sexsé Duyem bistit (te detbist (te bistiite (te bistibiit (te
yé Yekjimar bihist) dibihist) bihistiye) bihistiba)
Sexsé Seyem bisti (we/wé | deybist (wi/wé | bistiye (Wi/wé€ | bistibity (Wi/wé
yé Yekjimar bihist) dibihist) bihistiye) bihistibl)
Sexsé Yekem bistiman demanbist (me | bistimane (me | bistibliman (me
yé Pirjimar (me bihist) dibihist) bihistiye) bihistibi)
Sexsé Duyem bistitan (we | detanbist (we | bistiitane (we bistbiitan (we
yé Pirjimar bihist) dibihist) bihistiye) bihistib)
Sexsé Séyem bistyan (wan | deyanbist (wan | bistiiyane (wan | bistbiiyan (wan
yé Pirjimar bihist) dibihist) bihistiye) bihistibi)

Tabloya 14.: Kisandina Dema Bori: Lékerén Téneper
Dema Boriya | Dema Boriya Dema Boriya Cirokiya Dema
Tédeyi Berdest Nediyar Boriya Tédeyi

Sexsé Yekem | ¢um (¢iim) deciim (digum) | ¢um (¢lme) ¢tibtim (¢iibim)
yé Yekjimar
Sexsé Duyem | ¢iy(2) (¢lyl) | degiiy(t) ¢iiy(1) (¢yi) ¢libiiy(1) (¢lbtyl)
yé Yekjimar (dighy?)
Sexsé Seyem | ¢ (¢h) degii (digh) ctiwe (glye) ¢ubii (¢0bl)
yé Yekjimar
Sexsé Yekem | ¢iiyn (em ¢ln) | degiiyn (em ¢tiyn (em ¢line) | ¢ubiiyn (em
y€ Pirjimar digtin) ¢libtn)

Sexsé Duyem

¢tin (hun ¢un)

dec¢iin (hun

¢tin (hun ¢lne)

¢uibun (hun

y€ Pirjimar digtin) ¢lblin)
Sexsé Séyem | ¢un (ew ¢in) | degiin (ew ¢un (ew digline) | ¢ubiin (ew ¢libin)
yé Pirjimar digtin)
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Dengé Tebati

Di gelek rewsan de dengé tebati bi 1ézédekirina pasgira -7€ (i -ra li koka dema
niha ve ¢é dibe. Dengg tebati yé dema niha bi vi awayi ¢é dibe: det+koka dema niha+-
ré: weki dexuré (dihé xwarin) an ji deniisré (dihé nivisin). Dengé tebati yé dema
boriya tédeyi bi koka dema niha i bi pasgira -ra ve ¢é dibe: weki xura (hat xwa-
rin) an ji nilsra (hat nivisin). Dengé tebati yé dema boriya nediyar bi koka dema
bori ya téper i bi pasgirén -rat+w/we ve ¢é dibe: weki xurawe (hatlye xwarin) an ji
nusrawe (hatlye nivisin). Weki dawi, dengé tebati yé ¢irokiya dema boriya tédeyi
bi koka dema bori ya lékeré i bi pasgirén -ra+bil ve dihé ¢ékirin: weki xurabil
(hatibi xwarin) an ji nusrabii (hatib@i nivisin). Bi vé mijaré ve eleqedar, divé behsa
du tistan ji bihé kirin. Ya ewil, hem(i dengén tebati yén li vé deré hatine behskirin
bi sexsé séyem yé yekjimar hatine kisandin. Ya duyem, weki hem rézimanan
(weki 1ékerén neréziki yén Ingilizi), di rézimana Kurdi de ji hin neréziki hene di
avakirina dengg tebati de.

Raweya fermani bi pésgira bi (i koka lékeré ve dihé ¢ékirin. Wek minak, lékera
foyistin (¢liyin) ku koka weé o ye, di raweya fermani de dibe bifo. Neyiniya raweya
fermanti bi pésgira me i koka lékeré ve dihé ¢ékirin: mefo (nege), mecii (mege). Di
lékerén complex (du perce) de pésgira raweya fermani dikeve navbera her du
béjeyan: weki karkirdin (kar kirin) dibe karbike (kar bike).

Lékerén pékhati bi lékereké (weki xistin) i pésgireké (weki da) dihén ¢ékirin,
weki daxistin (girtin). Wek minak, Dilkandareke diikanekey daxist (Dikandér dikan
girt). Disa heman léker dibe ku bi pésgireke din ve (weki leser kirdin (li xwe kirin)
an rengdéreké ve (weki cak [bas] kirdin (kirin); ¢ak kirdin (bas kirin)) G an ji bi
navdéreké ve (weki hawar kirdin (hawar kirin) bibe yek {i bibe lékereke din.

Sentaks

Ne weki réza béjeyan kirde-léker-bireser ya Ingilizi, Kurdi xwediyé vé réza
béjeyan e: kirde-bireser-léker. Ev réz bi tabeti ji bo 1€kerén téper rast e ku ev léker
xwediyé biresereké ne: weki “xwarin”, “ajotin”, “tevdan”. Bereksé van lékeran
lékerén téneper xwediyé biresereké ninin: weki “razan”, “kenin” (i “¢lin”. Kesek
dikare “bige” 1é nikare tistek yan ji kesek “bice” bike (weki min séwék dexom (ez
séveké dixwim) an ji ew dengéki bist (wi dengek bihist). Ne her wext 1€ bi pirani,
hokerén demi i yén rewsi beriya lékerl dihén, 1& hokerén cihi pey lékeré dihén:
emio degim bo bazar (iro digim bazaré), Shaho le nekaw pékent (Saho niskava kenf),
Shaho be pele ¢il bo férge (Saho bi ecele ¢ dibistané). Wexté hem pergeyén hevoké
di nav hevoké de hebin, avaniya hevoké ya heri berbelav ev e: Hokerén demi
- kirde - hokerén rewsi - 1éker - hokerén cihi: emto, Shaho be pele ¢ii bo bazar (iro
saho bi ecele ¢i bazaré). Di dema niha da nisankera kirdeyé li ser 1ékeré dihé
nisandan: min Shaho debinim (Ez Saho dibinim). Lé di demén bori, hevokeén téper
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de nisankera kirdeye li ser béjeya beriya lékeré zéde dibe: Péré, Shahom dit (Pér min
Saho dit). Eger pirsa vé hevokeé bihé pirsin, wé bersiv ev be; pérém dit (min pér dit)
an ji dikare wiha be: Péré ditim (min pér dit).

Hevokén Kurdi dikarin bi du awayan di nav tékiliyé de bin: hevokén hevseng
(i yén binseng. Hevokeén hevseng bi hatina ber hev ve i bi gihanekén hevseng ve
dihén girédan. Minakek ji bo ya ewil: Sofireke debezi, silawi kird, duway ¢ak u xos?
danist, daway awfi kird, quti: Tinil me, gelék. (Ajovan daket, silav da, xal xatir pirsi,
av xwest, got: t1 me, gelek).

Hevokén Hevseng

Her ¢iqas di zimané rojane de kém be ji, gihanek ji ji bo girédana hevokén
hevseng dihéne bikaranin. Gihaneka heri berbelav pasntiseka =uyé ye. Gihanekén
din: yan-yan, betam (1€), eger an ji bétil: min ¢iim u danistim (Ez ¢Gm G min got), yan
min degim yan ew decét (yan ez digim yan ji ew), min ¢iim, betam ew nehat (ez ¢lim,
1é ew nehat), bétii neye, minis nacim (Eger tu neyé, ez ji nagim). (Not: pasniiseka 7s
dihé wateya “ji”, nexwe minis dihé wateya “min ji / ez ji)

Hevokeén Binseng

Hevokén temamker, yén peywendiyé (i yén hokeri bi gihaneka ke (ku) ve dihéne
¢ekirin. Gthanekén hevedudani yén ku keyé bi kar dihinin ji ev in: her ke, be mercék
ke (bi mercé ku). Gihanekén hevokén binseng yén din ev in: ta/heta, taekil/hetawekil
(da ku/heta ku), bétii/eger (eger).

Vokubulari / Béje

Her du zaravayén Kurdi, KN @ KBK bi gelek devokén xwe ve béjeyén xwe
zéde kirine. Lé disa ji, di Kurdiya dihé axaftin de héj ji gelek béjeyén gerzkiri hene
ku ji zimanén Erebi, Farisi (i Tirki hatine standin. Kurdiya standart, bi zaneb{in G
bi awayeki berbigav, bi taybeti li Iraqé, zimané xwe ji béjeyén qerzkiri, bi taybeti
ji Erebi pagqij kirlye. Di salén dawi de di stina Erebi de, ji zimanén Ewrupayi bi
taybeti ji Ingilizi ji bo medya G pirtiikén dibistané béje dihéne qerzkirin. Bé&jeyén
weki tolerans “tolerance”, sponser “sponsor”, sivil “civil”, festival “festival” i kam-
peyn “campaign” niha gelek berbelav in. Disa meriv dikare rasti gelek gotinan
bihé ku bi temam1 weki Tngilizi ne: weki navé programén televizyoné (weki Top
Story; Style), navé apartmanan (weki Naz City) G hwd.

Li vir em € hin béje i gotinén Kurdi bidin yén ku di KN &t KBKyé de hevpar in.
Jibo tevlihevi ¢é nebe, di béjeyén ne weki hev de, em € ji bo Kurdiya Navendi (N)
G ji bo Kurdiya Bakuré ji (BK) binivisin:

eré, na, fermil (N) / fermo (BK), spas, ser, dest, caw (N) / ¢av (BK), mii, kezi, liit/kepo
(N) / poz® (BK), léw (N) / lév (BK), kon (N) / kevn (BK), nan, aw (N) / av (BK), ki¢ (N) /

3 Kepi di kurmanci de ji heye (Nota wergér)
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ke¢ (BK), kut (N) / kut an ji xort (BK), jin, piyaw (N) /mér (BK), bira, xusk (N) / xusk an
ji xwisk (BK), bab/bawik (N) / bab an ji bav (BK), dayik, gut (N) / gul (BK), asman (N) /
astman (BK), herd (N) / erd (BK), roj, sew (N) / sev (BK), xanii (N) / xani (BK), mat (N) /
mal (BK), dar, sekir, sirin/sirin, birsi (N) / birst an ji bir¢i (BK), tinii (N) / ti (BK), pis (N)
! pis an ji qiréji (BK), pak, xew, mandé (N) / mandi (BK), kem (N) / kém (BK), gelék (N) /
gelek (BK); xebat, azadi, sitaw (N) / silav (BK), be xér hati (N) / bi xér hati (BK), to coni?
(N) / tu cawan 7 an ji tu cawa yi? (BK), min bas im (N) / ez bas im (BK), spas, to ¢i dekey?
(N) / tu ¢i diki? (BK), matawa (N) / malava (BK) xuwa hafiz (N) / bi xatiré te an ji bi xatira
te (BK), min Kurd im (N) / ez Kurd im (BK), min xwéndkar im (N) / ez xwendekar im
(BK), min mamostam (N) / ez mamosta me (BK), beyanit bas (N) / sipéde bas (BK), roj bas,
sew bas (N) / sev bas (BK), bas e, bas niye (N) / bas nine yan ji ne bas e (BK).

Metna Minak

Tabloya 15an ji ¢irokeké hatiye wergirtin ku ji héla axévereke Kurdi ya ji
Suleymaniyeya Kurdistana Iraqé ve hatiye gotin. Metn bi KNy€ ye, 1é hem bi alfa-
beya Kurdo-Erebi hem ji bi ya Kurdo Latini hatiye nivisin (Ji Wahby (t Edmonds
1966, 176-179 hatiye standin.)

Tabloya 15.: Metna Minak, bi Du Alfabeyan, bi Wergera Kurmanci ve

Bextyar u Bedbext di bira biin le déyek da la sl gys | 590 Cideay 5 Jlidey
Bextyar G Bedbext du bira ban li gundeki.

Rojék rojan bifyaryan da ke bifon bo saran, ok 0L 5 3 paS o ook p o35, <55,
pare peyda biken; we her bo sibeyné seri 5 Kdan LR 5 A i B A8 05 SRS oy
xoyan hetgirt u pékewe kewtne i€ ... LA AS 0 ASh
Rojek biryar dan bo bigine bajaran, pere gezenc bikin; 0 roja din seré sibé seré xwe hildan G
ketine ré...

Bo niwefo geyistine ser kani u awék. REIP L (TR PP

Nivroyé gihistine ser kaniyek G aveké.

Wityan, “Ba lére wiganéki bo bideyn u nani S5 o g Sala g0 1 L7 ([l K\] ol
niwefoy I bixoyn”, we danistin le giwéy aalS 5K Al sl 5 ¢ “Opsaa ol (55
kaniyek.

Gotin, “Em li vé deré béhna xwe vedin 0 nané nivroyé bixwin”; G rlinistin ber kaniyekeé.

inca Bedbext ftiy kirde Bextyar: “Bextyar, 3oL binan’ ¢ bt 03 S (555 ) DA iy
ba bo niweto tésliyekey to bixoyn, tésiyekey 30 Ulie (5484 9 BB (A 5 (5AS 4y 0T 5 e o
minis bo éwaréman .... Okl sB

Pasé Bedbext li Bextyari ziviri; “Bo xwarina nivroyé em para te bixwin, para min ji bo évaré

Bextyar desesifekey pisti xoy kirdewe, we le e dog 60503 S (535 (Sl (5480 purtod LAy

ser erzekey raxist. ) ) (5486 5 b

Bextyar egala pista xwe vekir 0 li ser erdé raxist.
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Sa her ¢lyeki tiya b xwardyan, we hendé boy G5 o5 (Ul sa 55 L s A L
hesanewe u kewtnewe i€. (5 0 A A4S 5o silida

Her tistén té de ba xwarin 0 béhna xwe vedan G ketine ré.

Eware be ser hat. Sl g oyl gl

Evar bi ser wan de hat.

Hésta awayi dir bi, geyistne diiéyanék, kani 5 S el 590 il 5o 50 ol sl Lidia
u awaki 1 ba. 55 S
Gund h¢j dar b, gihistine duréyekeé ku kani G avek 1€ ba.

Em care Bextyar iy kirde Bedbext u witi (/ [t s 5ty 03 S (555 b o s pdd
gutl): “Bedbext, min zorim birsiye; wa diyare 030 Ul e lad |t 3 0 )5 (e ey
awayls zor dir e; ba lére danisin, sew bikeyn, \] o sl gaSal Lot ¢Sy Al il o 5T L to 550
inca ekewinewe (/dekewinewe) f€. 5 [t sASen

V& caré Bextyar vegeriya Bedbext G gotiyé: “Ez pir bir¢i me; wa diyar e gund gelek dir e; 1i
vir em rinin, seva xwe derbas bikin, pasé bikevine ré.

Bextyar witi (/goti): “Hew, be Xwa, min le S0 5 535 41 (e ) 5d o gan ¢S R\] (s liady
tésiwekem besi to nadem, her besi xom eka (/ JUSea\] WSl a8 B A caoald 55 ey
deka).

Bextyar goté: “Hew, bi Xwedg, ez ji xwarina xwe para te nadim, ew hemu téra min bike.
Bextyar, ke em napiyawiyey di, kas b{, we AR 05 ¢ 500 S (62 (s gl aad aS ¢ jliiday
her ewendey pé kira bité: “ke wa bi, Bedbext, Oe i iy 55 15 aS ¢l ) S o cgeas s
itir mn hawi€y bedsirigtéki weka to nakem; Ay 550 el (aASU 55 5 5Se g (SHLD puaddy (i ) sla
lem dii fiye yekék hetbijére, minis ewi tiryan DpsSea] p R (5 5 548 Glie oy Sl liSay

egrim (/degrim)”.

Bextyar, ku ev bébextiya wi dit, matmayi ma 0 tené kari jé re wiha béje: «ku wiha be,
Bedbext, édi ez hevrétiyé bi bébexteki weki te re nakim; ji van her du réyan yeké hilbijére, Ez

¢ j1 ya din bigirim”.

Bedbext fégayekyani bo xoy hetbijard, Olliaas a3k 538 5 SLSOS) sy
Bextyaris mili fégekey tird girt u 18k ciwé ostiss ssn il 5o R (5 i a8 ) Ll
binewe.

Bedbext réyek ji bo xwe hilbijart, Bextiyar ji réya diné girt @ ji hev cuda bln.

Bextyar ke tariki be ser da hat tlisi agekonék Sl Sl g g il 1o )ty S 5 4S ke
bl ... ST

Bextyar ku tari bi ser de hat rasti asekevnekeé hat.

Ewendey pé neg sérék hate jirewe... le pas Gl g h e il 5 sl o oo g0
ew gurg kirdi be jira ... we féwi geyist. i siges ... ssi e S S,R
Pir wext ser de nect, sérek hate hundir ... pey wi gur kete hundir ... G rovi gihiste hundir.

... Sér ray kirde féwi: “... deméke hi¢ deng u 5 Kion an 4Skend Lt siy e S 555y DL
basékt bo negéfawmetewe”. o e sl Ras g Sl

D)

Sér beré xwe da roviyi: “... demek e tu get xebereké ji bo min nayini”.

@
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Réwi witi (/gutl): “qurban, ... migkék pd s e gl SR s s
heye lem age kone da, diwanze dinari z&ii G g gedd $4Ad (5 1) (5 lun o il 53 cladd <4 sl
heye; hem sibeyné, ke xor ekewétewe (/ o4 ASia atd co ASAL [o g (AS00\] A gASAS ) 3A 4S
dekewétewe) asekewe, em miske em zéfane [Loa\] Laad (L) ) 4o j 38 Al co g g aliiia 4l 43 )
dénéte derewe, le ber xoreke fayan exa (/dexa) v [Sea\] S o b s

w yaryan pé eka (/deka)...

Rovi got, “Qurban, ... miskek di vé asé kavil de heye, diwazdeh zérén wi hene; her sibeh, ku
tiréj dikevine as€, ev misk van zéran datine derva, li ber tavé datine @i bi wan re dilize ...

Say caneweran, ke emey bist, spasi mam féwi G5 el (b (o (54045 4S (Ol o Al (L
kird; we le pas nexte hawpirsekéy tir encumen Ofesaiti S (B gl Tads (ilad o 2 S
bitaweyan 1€ kird. A8 e e S
Sahé heywanan, ku ev bihist, spasi bi rovi kir; G pey hin axaftinén ditir civat belav ba.
Bextyar, ke giwéy lem qisane bibd, itir xew 055340 AR Jid 5 m 4l pdl 3 K4S i
neguwe ¢awi; caweiwani xorhelat b ... osm e R G e ls tsls

Bextyar, ku ev qgise bihistibtn, édi xew necl ¢avan; ¢averéyé hilhatina rojé b ...

Le pif le kunékewe siték briskayewe. Seri e (5 s o sl Sy yo it o aSH S 4l pyal
miskeék, sitéki briskedar be demewe, le co e 4l o ASD S A o ghaod dy ISy 5 ST

kunékewe hate deré ...

Pagé di qulekeé de tistek biriql. Seré miskeki, tisteki biriqi di devan de ji qulé derket ...

Bextyar ¢u, zétekani ko kirdewe u xistinye Al goged S 5 (S i) g liddy
girfaniyewe, we le ageke hate derewe ... s o0 4la ASAEL Al b g o saild R

Bextyar ¢u, zér kom kirin G xistine bérika xwe 0 ji asi derket ...

itir zor dewtemend bibii ... TPl PSS

Edi pir dewlemend biba ...

Rojék le rojan fébiwaré hate jirewe u piyateyé ) YT AL - LS P RS BT BEVIC 5T D)
awi kird be sera, we ke 1ébuwewe henaseyéki Lasha (Sidinn o g0 5 5l 4S 05 ) s 4 3 S (5 5
hetkésa.

Rojek ji rojan réwiyek hate hundir 0 piyaleyek av daqurtand 0 heta jé hat nefesek stand.

Dergawan desbecé ¢l be layewe we pé wit (/gut) [ R\] o oy 50 Y 40 5o condnod O & o2
ke xawenmat tika eke (/deka) ke bigéte lay. (Y Ay 4S T3] 1845 1S5 Jlao 4la 4S

Dergevan cida ¢ ber wi i goté ku xwedimal dixwaze bige hinda wi.

Rébwaryan birde lay Bextyar. LR Y e ()l sy

Réwi birin ba Bextyar.

Len pas nexté xosi u goni Bextyar witl (/guti): | 1" {5 8\] s JLidds S5 5 o838 idas (il
“bira giyan, ... ewey min heme le gel to da co S iy 155 i Al et e et L oS

besyan ekem ...

Pey halpirsiné Bextyar gotiyé: bira can, ... tist€ ez xwediyé wan im ez € bi te re parve
bikim...
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Bedbext ... witl (/guti): ebé pém biéy, Bextyar,
to em dewlete le kiwé u ¢on ¢ing kewtuwe;
minis e¢im, wekl to peyday ekem.

m‘ijeﬁjﬁ‘JLﬁi&_\ 5&14?;3@43“_;@ L., ddand
B ssSe s cpaal i to 55 S K (32 5584
L2484 lary

Bedbext ...goté: «Divé tu ji min re bibéji, Bextyar, te ev zengini li ku 0 gawa peyda kir; ez € ji

bigim @i peyda bikim.

Hergend Bextyar be serya hat... sidéki nebd...
Bextyar ke le gisekani biwewe, itir Bedbext

arami negirt, derpefye derewe berew as.

s Saggn Sl Loy i dda s
(o) JB by i o g0 50 (SAE Al 4S JLiday

.uiujuﬂc}a‘)nl‘tﬁﬁ‘)u ct'_ugA."

Her¢end Bextyar xwest wi igna bike ... 1€ bi ser ne ket ... Bextyar dema giseta xwe jé re got,
éd1 arami bi Bedbexti neket, bi lez G bez ber bi asi ve ¢u.

Cuwe jurewe, we wekl Bextyar kirdbuy le pist

dotyanekewe xoy mat da.

Gl ad (5550 S HLidas 55Se 505 055055
o cle (538 0 saSaild 5o

Cu hundir, weki ku Bextyar kiribt li pist dolyané xwe vesart.

Sew tewaw tarik bibl ke sérék le piféka kirdi
be jiira u le nawendi aseke da heltiiteka. Le

pasew ...

4 S Sl el i aS sam el U 5l A5 A
cee 50 AL St il 1SSl (5o g5 4l 51553

Sev bi temamd tari bibil ku sérek niskave ket hundir 0 beré xwe da niveka asi. Pisti wi ...

Inca sér fiy kirde mam féwi: « ... ewe
bo demék e deng u basékit bo min

negérawetewe?”’

ASieed Jrogi L il ple 0d S (555 i LS
‘?cﬂcﬂ)ﬁﬁ&a}g&%u@;&m\).\

Véca sér ziviri mam rovi: “ ... ev wextek e ez xebereké ji te nabihizim?

Réwi wit: “qurban ... cari pési katé ke lére da
ew agayanem bo egéfaytewe, ademizadé lew
dotyanekewe xoy mat dabi, giwéy le hemi
bibd ...

130,848 S soin s la L. gl S )
o saSaill 53 gad el anls e sty KAl 5 2l g
v ssn ssead Al IR Gl e g 35

Rovi goté: “Qurban ... cara pési ku min li vir ew agahi ji bo te hani, zelameki di pist dolyané

de xwe vesartibli G her tist bihistibu. ..

Sér, ke emey bist, witi: “adey, namerdtan
neken, aseke bigefén; eme Xwa ye, sé¢wi em

éwareyeman bo dergé” ...

CCASAS (Al ¢(goald? ‘_,_4§ iy (s4edd 4S ¢ HiS
30 el 5 ol (5 5 el 53 dadd 8053t S ASatls

LR

Sér, ku ev bihist, goté; “De, xwe namerd nekin, li asi bigerin; Xwedé heye, dibe ku siva me ya

vé évaré derkeve” ...

Her ke ¢line ewye dotyanekewe, Bedbextyan

doziyewe ...

o A 530 Ay o ASAL 53 4 g5 435 g2 4 a

Cawa ku ¢line wi aliyé dolyané, bedbext ditin.

Minis hatmewe u hi¢lyan nedamé.

ol lhaas o aila i

Ez ji hatim 1€ tistek nedane min.

(Not: Hevoka dawi di Kurdi de gotinek e ku ¢irokbéj bi wé nisan dide ku ev

dawiya ¢irokeé ye. Ev gotin dibe ku li gor heréman hinek biguhere.)
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Agahi
Ez spasdaré Erik Anonby, Michael Chyet i Deniz Ekici me ji bo fikrén wan yén
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DERBAREYE KOVARA
NUBIHAR AKADEMIYE DE

Kovara Nubihar Akademi kovareke bihekem, akademik @ navneteweyi ye ku dé
wesana gotarén kérhati yén di qada Kurdolojiyé de bike. Kovara Ntibihar Akademi, bi
rébazeke akademik dé cih bide her cure nivisén zanisti @ bi nérineke multidisiplineri dé
nivisén li ser zanistén ziman, edebiyat, ¢and, huner, abori, civaki, oli G hwd. di nava xwe
de bihewine. Di kovaré de dé nivisén mina gotar, werger, tipguhézi, danasina sempozyum,
pirtik @ tezan biwesin. Gotarén ku ji bo wesandiné bén sandin dé bi sistema “hekemtiya
kor” ku dé ji héla hekemén pispor én ku navén wan dé bén vesartin ve bén nirxandin.
Kovara Nabihar Akademi dé di demsalén bihar @i payizé de salé du caran bé wesandin.
Zimané wesané Kurdi (bi hem zaravayén xwe ve) @ Ingilizi ye.

Nirxandina Gotaran

1. Lékolina ewilin ji aliyé lijneya wesané / editoriyé ve té kirin. Gotarén ku ji aliyé
ruxsari i naveroki ve ne li gori réziknameyé hatibin nivisandin, bi armanca ku bén rastkirin
li niviskaran tén vegerandin. Pisti vé merheleyé gotarén ku guncaw in (dema werger bin
digel orjinalén wan) ji sé hekeman re tén sandin. Biryara wesandina gotarén ku ji kovaré
re tén sandin li gori nirxandinén van hekeman té dayin. Eger bi kémasi du rapor eréni bin,
wé demé gotar té wesandin. Dema ku hekeman sererastkirin xwestin G pésniyazén xwe
vegotin, gotar demildest ji niviskaran re té gandin @ ji wan li gor nérinén hekeman daxwaza
pésxistin @ guherandina gotaran té kirin. Gotarén ku ji bo sererastkiriné ji hekeman re tén
sandin divé heri dereng di nava meheké de disa ji kovaré re bén sandin. Heger di dema
sinorkiri de guherin @ sererastkirin nehatibin ¢ékirin @ sandin, biryardayina wesané wé
demé di desté lijneyé de ye. Di rewsa nelihevkirina di navbera hekem @ niviskaran de,
biryara wesandina gotaré ya lijneya wesané (editoriyé) ye. Gotarén sererastkiri di halén
péwist de ji aliyé hekeman ve disa tén kontrolkirin.

2. Nameya ji bo pejirandin yan nepejirandina gotaré tevi raporén hekeman ji
niviskaran re tén sandin. Ev bi riya posté, yan mailén elektronik dibe. Ji dema teslimkirina
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nivisé bigire heya derketina du jimarén kovaré ku gotar nehatibe wesandin, derbaré vé
yeké de dé bo niviskaran agahi bé dayin. Gotarén ku hatine sandin biwese ji newese ji li
niviskaré wé nayén vegerandin.

3. Berpirsé naveroka gotaran niviskar bi xwe ye. Gotarén ku ji bo wesané tén pejirandin,
heqé wesana wan yé kovaré ye.

4. Bi serté ku navé kovaré bé gotin, gotar @ xebatén ditbari yén di kovaré de wesiyane
dikarin bén wergirtin.

Esasén Rastnivis t Wesana Kovara Ntbihar Akademiyé

1. Divé nivisén ku béne sandin beré li ciheki di nehatibin wesandin, an ji ji bo wesané
divé di asta nirxandiné de nebin. Heger gotar beré di kongreyek, sempozytimek an ji
civineké de hatibe péskéskirin, bi serté eskerekirina dem @ cihé wé @i guncawditina lijneya
wesané dikare bé wesandin. Di vé babeté de hem berpirsiyari ya niviskar e.

2. Divé gotar bi tevahiya metné, serbend, nise @ referansén xwe ve tené di riiyeki
riipeleki A4¢é de bi karekteré Times New Roman @ 12 ptntoyé bin @ valahiya di navbera
rézan de 1, 5 ink be. Valahiya kélekén rtpelan divé ji bo ¢ep 1 rasté 4, 5; ji bo jor 1 jéré ji 3
santimetre be. Weki di divé li koseya rasté ya di biné rtipelé de ji jimara riipelé bé nivisandin.
Gotar bi nise @ referansén xwe ve divé ji 30 ripeli derbas nebe G heger hebe digel tablo,
sikil G xézan bé teslimkirin. Divé ji bo sikil, wéne, grafik @t xézan jimar béne dayin @ dema
cihé wé hat jimareyén wan bén diyarkirin @i sernavén wan li jéré wan, heger ku ji ciheki din
hatibe neqilkirin divé jéderka wan bé nivisandin. Divé jéderk @ referans di nava gotaré de (li
gori sistema APAyé) bén nivisandin. Agahiyén berfireh én jéderkan dé di dawiya gotaré de
bé nivisandin @ heger rewseke awarte hebe dikare di jérenoté de ji bé nisandan.

3. Divé gotar ji bo ku karé riipelsazi G ¢apé bi awayeki zitir bé mesandin di dosyeya
Microsoft Wordé de bén nivisandin {1 ji e-maila kovara Ntibihar Akademiyé re bén sandin.
Gotarén ku bi destan hatine nivisin dé neyén nirxandin.

4. Di gotarén ku dé bén sandin de divé ev réz bé sopandin: Sernavé gotaré, navé
niviskar, puxte (abstract), deqé gotaré, referans @ kurte (Extended Abstract)

Sernav divé bi her du zimanan (Kurdi-Ingilizi yan ji Ingilizi-Kurdi) bé nivisandin.
Divé sernav ji 14 kelimeyan ne zédetir be @ herfén pési yén kelimeyén girdek bin.

Li biné sernavé divé navé niviskar an ji niviskaran ci bigre. Di jérenoté de divé unvana
akademik, sazi, fakulte, bes, binbes G navnisana elektronik bén dayin.

Divé bi her du zimanan puxte bén nivisandin. Puxteya yekem bi zimané ku gotar pé
hatiye nivisin, puxteya duyem ji bi zimané duyem dé bé nivisandin. Puxteyén Kurdi di
gotarén Kurdi de, dé bi diyalekta ku gotar pé hatiye nivisandin @ di gotarén Ingilizi de dé bi
diyalekteke ku niviskar tercih bike bén nivisandin. Puxte divé ji 120 kelimeyan ne zédetir
be. Pisti her puxteyeké divé peyvén bingehin yén gotaré bén nivisandin.

Divé di deqé gotaré de teqez besén Destpék (Introduction) Encam (Conclusion) @
Jéderan (References) bén nivisandin. Eger péwisti hebe divé besén weki Rébaz (Method),
Nisane (Results), Gengese (Discussion) ji hebin.
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Kurte (Extended Abstract) di gotarén Kurdi tené de bi Ingilizi té nivisandin. Kurte
divé ji 500 kelimeyi ne kémtir @ ji 750 kelimeyi ne zédetir be. Divé kurte hemd hizr @
ramanén gotaré di nava xwe de bihewine. Kurte, bi siklé paragrafan té nivisandin @ té de
sernavén navxweyi (destpék, rébaz ¢ hwd.) @ jégirén wekxwe cih nagirin.

5. Niviskar bi xwe ji rasti @i nerastiya jéderkan berpirsiyar e. Jéderk mina ku li joré ji
hatiye eskerekirin divé di nava gotaré de bén nivisandin, heger nise hebin divé di hundiré
gotaré de bén nimrekirin @ li jéra gotaré li gor nimreya xwe bén nivisandin.

6. Di nameya serilédané de divé bé ifadekirin ku gotar resen e @ ji héla niviskar an ji
niviskaran ve hatiye xwendin, pesendkirin @ bi tu awayi @ tu cihi de nehatiye wesandin.

SERERASTKIRINA GOTARAN

Li nava welat @ li diyasporayeé gelek pispor, akademisyen @ lékolerén Kurd hene ku
di qadén curbicur én zanistén mirovayeti de xwe pégihandine @ di warén zanisti de kar
dikin. Lé gelek ji van pisporan, ji ber mercén ku té de pégihistine, nikarin gotarén xwe yén
zanisti bi Kurdi binivisin. Kovara Niibihar Akademiyé bangewazi li kesén bi vi rengi dike
ku ev kes gava yekem bavéjin @i gotarén xwe bi Kurdi binivisin. Dema ku gotarek bi Kurdi
bé nivisandin @ ji bo sererastkiriné ji Ntibihar Akademiyé re bé sandin, ew gotar dé ji aliyé
pisporan ve bé sererastkirin. Gotarén ku bén sandin dé ji du aliyan ve bén kontrolkirin @
sererastkirin:

1. Sererastkirina Normal

Sererastkirina normal, ji aliyé rénivisé ve té kirin. Ev cure sererastkirin ji bo kesén ku
Kurdiya wan a niviski @ zanisti bas e, 1 rénivisa wan kém e té kirin.

2. Sererastkirina Pésketi

Sererastkirina pésketi, ji aliyé wate @i jinivesazkirina hevokan ve té kirin. Ev cure
sererastkirin ji bo kesén ku axaftina wan bas e, dikarin hizr & ramanén xwe derbasi nivisé
bikin, 1 ji aliyé terminoloji & gramera Kurdi ve kém in té kirin.

Tébini: Pisti ku karé sererastkirina gotaré qediya, édi gotar ji hekeman re dé bé sandin.
Xizmeta sererastkirina gotaran ji bo zaraveyén Kurmanci G Dimili ye.

Ji bo sererastkiriné gotarén xwe bisinin vé mailé: nubiharakademi@gmail.com
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ABOUT NUBIHAR AKADEMi JOURNAL

Nabihar Akademi is an interntaional peer-reviewed academic journal that will be
publishing articles in the field of Kurdology. Nitbihar Akademi journal covers with an
academic style all kinds of scientific articles and accommodates with a multi-disciplinary
approach writings in the fields of linguistics, literature, culture, art, economy, sociology,
religion, etc. Works such as articles, translations, transcriptions, symposium papers, books
and theses will be published in the journal. The articles that are submitted to be published
will be evaluated by expert peer-reviewers whose names will not be disclosed. Ntbihar
Akademi is published biannually in spring and autumn. Publication languages are both
Kurdish (all dialects) and English.

Review Procedure for Articles

1. The first evaluation of the articles is done by the publication board. The articles
that are not in line with regulations of the journal in terms of form and content are sent
back to their authors to be corrected. In the next phase, the articles that are suitable (with
original versions if they are translated from another language) are sent to three reviewers.
The decision to publish the articles submitted to the journal is made according to critique
of these reviewers. If at least two (out of three) referees decide that your manuscript can be
published, then your study will be published (after a revision based on the suggestions). If
the reviewers ask for corrections and make suggestions, the articles are immediately sent to
their authors and are asked to make improvements and corrections to the articles according
to suggestions of the reviewers. The articles sent for corrections must be resent to the journal
at latest within a month. If requested corrections are not made and the articles are not resent
to the journal before the deadline, the publication board has the authority (this time) to
decide whether to publish the articles or not. In case of disagreement between the reviewers
and the authors, the decision to publish the articles is taken by the publication board. The
articles that have been corrected can be re-evaluated by the reviewers if necessary.

2. Aletter about whether their articles are accepted or rejected along with copies of referee
reports is sent to authors. This could be done via post or e-mail. Authors will be informed
about the articles not published in the first two issues of the journal from the delivery date.
Whether published or not, the submitted articles are never returned to authors.
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3. Responsibility of opinions in the articles belongs to their authors. Publication rights
of the articles approved to be published belong to the journal.

4. Articles and figures in the journal can be quoted on condition that the name of the
journal is mentioned.

Writing and Publishing Guidelines of Nabihar Akademi Journal

1. The articles submitted for publication must not have been published somewhere else
before or be in reviewing process. If an article has been presented in a congress, symposium
or another meeting, it can be published upon approval of the board of publication and on
condition that the date and place of the presentation are stated. The responsibility in this
respect belongs exclusively to the author.

2. Articles including whole text, indented paragraphs, notes and references must be
written only on one face of an A4 paper with 12 font size in Times New Roman writing
characters and with 1. 5 line of writing space; 4. 5 cm space on both sides of paper and 3 cm
space on the top and bottom of paper. The article must bear page numbers on right bottom
corner. Articles must not be more than 30 pages, including notes and references, and must
be delivered with tables, figures and drawings if any. Figures, photographs, graphics and
drawings must be numbered and in the text when it is necessary the numbers must be
mentioned and their titles must be written on the below. If they are quoted from a different
source, then their source must be stated. The source and references must be given within
the text (according to APA 6th Edition style). Referencing information must be provided
in detail at the end of article and if necessary references can be given in footnote.

3. Articles must be written in a Microsoft Word file for faster page-setting and
publication, and sent to Niibihar Akademi Journal e-mail address. Handwritten articles
will not be reviewed.

4. Articles must be submitted in the following order: Title (capital letters), name of
author or authors, abstract, the full text, references and (Extended abstracat).

The titles of the articles need to be written in both languages (Kurdish-English or
English-Kurdish). Titles cannot be written with more than 14 words. The first letter of each
word in the title should be capital.

Under the title, names of authors will be presented and in the footnote their academic
appellation, their affiliation, department, research area, and e-mail adresses will be indicated.

Abstracts must be written in both Kurdish and English. The first abstract will be
provided in the language the article is written in and the second abstrast will be in the
second language. In Kurdish articles the Kurdish abstract needs to be provided in the
dialect the article is written in, while in English articles the abstract can be written in any
dialect the authors prefer. Abstracts must be written with less than 120 words. Key words
should be defined below every abstarct.
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The articles must absolutely have “Introduction” and “Conclusion” parts. Meanwhile,
the “referances” part must be placed, as well. References need to comply with the APA style

instructions. In case of need, additionally parts such as “method”, “results” and “discussion”
can be included.

Only in Kurdish articles, “(Extended abstracat)”. part will be written in English.
“Extended Summary’ must be written in the range of 500 to 750 words and should not
include subsections (e. g. Introduction, Method) and should reflect the basic ideas in the
article in paragraphs. Quotation should not be included in the summary.

5. The author is responsible for the accurateness of references. As mentioned above,
references must be given within the text. If there are any notes, they should be numbered
within the text and placed at the bottom of the text by order of numbers.

6. It must be stated in the application letter that (a) the article is original, (b) it has
been read and approved by author(s) and (c) it has not been published as a whole in any
publication before.

Editing Articles (Proofreading)

In the homeland and diaspora, there are many Kurdish researchers, experts and
academics who have developed themselves in various scientific fields. However, lots of
them cannot write their scientific articles in Kurdish because of the conditions and
circumstances which they have lived in. Ntabihar Akademi Journal invites them to take
the initiative for writing their articles in Kurdish. Articles which have been written in
Kurdish and sent to Ntibihar Akademi Journal will be examined, reviewed and edited by
our experts. The submitted articles will be checked and edited in two aspects:

1. Normal Editing

Normal editing is a kind of making corrections in spelling. This sort of proofreading
is for the authors whose Kurdish knowledge is good enough and acceptable academically
but not in spelling.

2. Advanced Editing

Advanced editing is reconstituting sentences semantically. This kind of proofreading
is for the authors whose speaking skill in Kurdish is good enough to transfer their thoughts
into writing but their terminological and grammatical ability in the language is not
adequate.

Note: After editing of articles is completed, the articles will be forwarded to referees.
Proofreading works will be done only in Kurmanji and Zazaki dialects. Proofreading and
editing articles is a paid work.

e To have your articles proofread by our referees, please send them to the following
e-mail; nubiharakademi@gmail.com
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