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ABOUT THE JOURNAL / DERGI HAKKINDA

HOMEROS (E-ISSN: 2667-4688) is an
international peer-reviewed journal that
was published in 2018. The journal aims to
include studies in philology. In this context,
high quality theoretical and applied
articles are given. The views and works of
artists, academics, researchers and
professionals working in the field of
philology are brought together. Articles in
the journal; It is published four times a
year including WIN (January), SPRING
(April), SUMMER (July) and FALL
(October). HOMEROS is a free-open access
electronic journal. The DOI number is
assigned to all articles published in the
journal (DOI Prefix:10.33390/HOMEROS).

Articles published in the journal; It can be
freely accessed, readable, downloaded,
copied, distributed, printed, scanned, linked
to full text, indexed, transmitted as data to
the software, and used for any legal
purpose without financial, legal and
technical barriers.

The publication language of the journal is
Turkish, Azerbaijani, English and
Russian.

The articles are sent electronically via the
Article Tracking System.

HOMEROS (E-ISSN: 2667-4688), 2018’de
yayin hayatina baslayan uluslararasi hakemli
ve siireli bir dergidir. Dergi, filoloji dallarinda
yapilmis calismalara yer vermeyi amaglar. Bu
cercevede, yiiksek kalitede teorik ve
uygulamali makalelere yer verilmektedir.
Filoloji alaninda ¢alisan sanatgilar,
akademisyenler, arastirmacilar ve
profesyonellerin goriis ve calismalari bir
araya getirilmektedir. Dergideki

makaleler; KIS (Ocak), BAHAR (Nisan), YAZ
(Temmuz) ve GUZ (Ekim) dénemleri olmak
tizere yilda dort kez yayimlanmaktadir.
HOMEROS, acik erisimli elektronik bir
dergidir. Dergide yayimlanan tiim
makalelere DOI numarasi_ atanir (DOI
Prefix:10.33390/HOMEROS).

Dergide yayinlanan makaleler internet

araciligiyla; finansal, yasal ve teknik engeller
olmaksizin, serbestce erisilebilir, okunabilir,
indirilebilir, kopyalanabilir, dagitilabilir,

basilabilir, taranabilir, tam metinlere baglanti
verilebilir, dizinlenebilir, yazilima veri olarak i
aktarilabilir ve her tiirli yasal amac icin
kullanilabilir.

Derginin yayin dili Tiirkge, Azerice, ingilizce
ve Rusca'dir.

Yazilar, Makale Takip Sistemi tizerinden
elektronik ortamda gonderilmektedir.
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THE AIM AND SCOPE OF THE JOURNAL

HOMERGOS (E-ISSN: 2667-4688) is an international peer-reviewed journal that was
published in 2018. The journal aims to include original papers in philology. In this context,
high quality theoretical and applied articles are given. The views and works of artists,
academics, researchers and professionals working in the field of philology are brought
together. Articles in the journal; It is published four times a year including WIN (January),
SPRING (April), SUMMER (July) and FALL (October). HOMEROS is a free-open access
electronic journal. The DOI number is assigned to all articles published in the journal (DOI
Prefix:10.33390/HOMERQOS).

HOMEROS is an electronic and open access journal. The journal's articles have "free
availability on the public internet,permitting any users to read, download, copy,
distribute, print,search, or link to the full texts of these articles, crawl them for indexing,
pass them as data to software, or use them for any other lawful purpose, without financial,
legal, or technical barriers other than those inseparable from gaining access to the
internet itself."

Manuscripts submitted to HOMEROS should be in line with the following publiction
policies and writing rules. The evaluation process is not started for articles that are not
prepared in accordance with the publication principles and the writing rules.

PUBLICATION POLICIES

1. HOMEROS (E-ISSN: 2667-4688) is an international peer-reviewed journal that was published
in 2018. The journal aims to include original papers in philology. In this context, high quality
theoretical and applied articles are given. The views and works of artists, academics,
researchers and professionals working in the field of philology are brought together. Articles
in the journal; It is published four times a year including WIN (January), SPRING (April),
SUMMER (July) and FALL (October). All articles submitted for publication are evaluated by
the editors in chief, editorial board and referees.

2. The journal accepts the studies written in Turkish, Azerbaijani, English and
Russian. Original research papers, technical notes, letters to the editor, discussions, case
reports and compilations are published in the journal.

3. Only the original scientific researches are included. It is essential that the information
created in the scientific study needs to be new, suggest a new method, or give a new
dimension to an existing information

4. HOMEROS is an open-access electronic journal. All articles published in the journal are
assigned the DOI number. All researchers worldwide have full access to the articles
published in the journal and can download them without any subscription fee.

5. The manuscript submitted for publication in the journal must have not been published
elsewhere or have not been sent to another journal to be published. These studies or
their abstracts which were presented in a conference or published can be accepted if it
is indicated in the manuscript. In addition, if the study is supported by an institution or
is produced from a dissertation, this should be indicated by a footnote to the title of the
manuscript. Those who want to withdraw their manuscripts for publication for some reason
must apply to the journal management with a letter. The editorial board assumes that the
owners of the manuscript agree to abide by these terms.
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10.

11.

12.
13.
14.

15.

16.

17.

All responsibility of the manuscripts belongs to the authors. They should be prepared in
accordance with international scientific ethics rules also mentioned in the journal. Where
necessary, a copy of the ethics committee report must be added.

Manuscripts submitted to the HOMERQOS are sent to the referees after being checked with
the "iThenticate" plagiarism software to see if they are partially or completely copied
(plagiarism) from another study. Revision is requested from the authors for the manuscripts
that result in high plagiarism (15% and above). If the necessary revision is not made within
60 days, the manuscript is rejected.

Within the knowledge of the editor-in-chief and relevant editors, it has the authority not to
publish articles that do not comply with the terms of publication, to return them to the author
for revision, and to arrange them in style. All manuscripts submitted to the HOMERQOS are
sent to at least two referees after the initial review of the editors in chief, section editors,
and editors related to the study issue with respect to formatting and content. After having
positive feedbacks from both of the referees, the manuscripts are published. In case of
having one positive and one negative feedback from the referees, the manuscript is sent to
a third referee. Identities of authors are kept in the posts to be sent to the referees (Double-
blind peer review). In addition, the authors are not informed about the referee

The referee process is carried out by the editors in chief. Even if it is approved by the
referees, a publication that is not approved or accepted by the editors-in-chief cannot be
published in the journal. The author or authors cannot create an obligation on the journal
and other bodies on this matter.

The editor in chief has 7 days for the appointment of the referees after the arrival of the
manuscript. While he/she appoints the referees, he/she takes the views of the section editor
and the other editors related to the study issue. The manuscripts sent to the referees for
evaluation are expected to be answered within 30 days. In case this is overcome, the editor
makes a new referee appointment and withdraws the request from the former referee.

Required changes must be made by the author within 15 days after the decision of "Revision
required".

Copyright of all published studies belongs to the HOMEROS.

No copyright payment is made.

The opinions expressed in the articles published in the journal bind the authors. All legal
responsibility of the articles belongs to their authors.

No study has differentiation or superiority from another study. Each author and study has
the same rights and equality. No privileges are recognized.

Manuscripts submitted for publication in our journal must be prepared according to the rules
of spelling of the journal. Spelling and template are included in the "Author Guidelines"
heading

Manuscripts submitted for evaluation must not exceed 25 pages after they are prepared

according to the specified template. The abstract of the manuscript should not exceed 300
words and a minimum of 3 and maximum of 7 keywords should be written.
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STYLE REQUIRMENTS

It is important that the manuscripts sent to the journal are prepared in accordance with the
spelling rules stated below. After the editorial review, the evaluation process will not be
initiated for manuscripts that are prepared without considering these rules.

1.

o

© o NoO

11.

12.

13.

14.

15.

16.
17.

The article file uploaded by the authors to the system should not contain any
information about the authors. Authors must prepare their names, titles, detailed
institution information, e-mail addresses and ORCID 1Ds in a separate file and upload
it to the system as a second file outside of the article file.

The Copyright Form signed by all authors must also be added during the upload of the
article files to the system. The review process will not be initiated for studies that are
missing any of these 3 files and are not prepared properly.

The text must be written single spaced by using standard Microsoft Office Word
format. Margins should be 2,5 cm for all sides of the page.

The total length of any manuscript submitted must not exceed 25 pages (A4).

The manuscript, which does not show the names of the authors, must include the
followings: Title, Abstract, Keywords under the abstract, JEL codes, introduction, main
text, conclusion, references and appendix.

No footer, header or page numbers required.

The manuscript language can be Turkish or English

Each manuscript must include abstract, no more than 300 words.
At most 5 key words must be written below the abstract.

. Abstract, key words and JEL codes must be written in Times New Roman 10 font size

and single spaced. It should be in italic letters.

The main text should be written in Times New Roman 12 font size and single spaced .
The first line of the paragraph should be shifted by 1,25 cm from the left margin.
Paragraph spacing after a single paragraph (6 nk) should be given.

All the headlines, set in the midst, should be written in bold, in Times New Roman 12
font size and 1,5 spaced.

Headings and subheadings must be numbered 2., 2.1., 2.1.1. as etc decimally with
bold letters. All headings should be written in bold but only the first letters of the
subtitles should be capital. Spacing before and after a heading (6 nk) should be given.

All the tables, figures and graphs must be headlined and sequentially numbered. The
titles of the tables and figures should be placed above the table or figures, and references
belonging to table or figure should be under them. The headline must be written
in Times New Roman 12 font and with bond letters. References for the tables (figure of
graph) must be below the table (figure or graph) with a font size of 11 font.

Equations should be numbered consecutively and equation numbers should appear in
parentheses at the right margin.

All formulas in the paper must be prepared and numbered using the formula.

Citations in text must be done according to the HARWARD REFERANCE
TECHNIQUE. In text citations, the author’s last name and the year of publication (and
page number of the publication if necessary) for the source must appear in the text



https://www.aeaweb.org/econlit/jelCodes.php?view=jel

i If the last name of the author is used , the publication date should be written in
parenthesis.

Giirkaynak (2002) agree that chemical solutions ...

ii. If the last name of the author is not used, the last name of the author, the publication
year and page number of the publication must appear .

The last studies (Pinar 2003: 12)...
iii. If there are two authors, last names of both of the authors should be written.
Cinicioglu and Kelesoglu (1993) mention about the soft paddings...

iv. If there are more than two authors, cite only the surname of the first author followed
by “et al.”

...... asserted by Oztoprak et al.. (1999)

V. If an author has more than one publishment in the same year, different symbols (i.e.
a,b,c..) must be used with the years.

...result of the studies made by Bozbey et al (2003a)
Vi, If the resource is anonymous the word “anon” must be used.
...the realities spoken in recent times (Anon 1998: 53) ...

vii.  if a newspaper article with an unknown writer is used, name of the newspaper, date
of publication, page number should be written.

The floods occured in the region effect the structural features (Atlas, 1998: 6)

viii.  The studies made use of thesis, alphabetically ordered according to the surnames of
the writers. The name of the magazine, book or booklet , etc. should be in italic and
bold letters.

iX. For Internet resources, the name of the writer should be shown as mentioned before.

If no writers name, the name of the resources and the date must be given
Some knowledge takes place about the bazaar (IMKB, 23.06.2003)

X. For the internet resources with unknown writers URL-sequence number and year
should be written as follow:

(URL-1, 2003), (URL-1 and URL-2, 2003), Accordingto URL-1 (2003)



References must be prepared as below:

Books :

SURNAME, First Letter of the Name. (Publication Year). Name of Book. Place of
Publication: Publishing House, Edition, ISBN.

MERCER, P.A. and SMITH, G. (1993). Private Viewdata in the UK. London: Palgrave,
Second Edition, ISBN: XXXX-XXXX

Editorial Books :

SURNAME, First Letter of the Name. (Publication Year). Name of the Chapter. in Name
of the Book. Ed(s): First Letter of the Name. Surname & First Letter of the Name. Surname.
Page Numbers of the Chapter, Place of Publication: Publishing House, Edition, ISBN.

STONE, E.F. (1986). Job Scope-Job Satisfaction and Job Scope-Job Performance
Relationships. in Generalizing From Laboratory To Field Settings. Eds: E.A. Locke & C.
Kahn. Lexington. pp. 189-206, MA: Lexington Books, First Edition, ISBN: 978-
0669166408.

Translation Books:
SURNAME, First Letter of the Name. (Publication Year). Name of the Book.

Translator(s): First Letter of the Name. Surname & First Letter of the Name. Surname.
Place of Publication: Publishing House, Edition, ISBN.

BILLINGTON, D. (1975). Betonarme Kabuk Yapilar. Cevirenler: Hasan Kabatas &
Mehmet Pultar. Istanbul: iITU Mimarlik Fakiiltesi Yayinlari, ISBN: 1234-5678

Journals:

SURNAME, First Letter of the Name. (Publication Year). Name of Article. Name of
Journal. Volume(Number), Page Numbers.

EVANS, W.A. (1994). Approaches to Intelligent Information Retrieval. Information
Processing and Management. 7(2), 147-168.

Conferences:

SURNAME, First Letter of the Name. (Publication Year). Name of Report. Name of
Conference. Date and Conference Place, Place of Publication: Publishing, Page Numbers

SILVER, K. (1991). Electronic Mail: The New Way to Communicate. 9th International
Online Information Meeting. 3-5 December 1990, London, Oxford: Learned Information,
323-330.
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Thesis:

SURNAME, First Letter of the Name. (Publication Year). Name of Thesis. Master’s
Degree/Doctorate, Name of Institute

AGUTTER, AJ. (1995). The Linguistic Significance of Current British Slang.
Thesis (PhD). Edinburgh University.

Institution / Organization Publications, Reports

INSTITUTION NAME. (Publication Year). Name of the Report. Ed(s) (if there is): First
Letter of the Name. Surname. Publication Number, Place of Publication: Publishing House,
Edition, ISBN (if there is).

DIE (1972). 1970 Binalar Sayim. Yaym No: 647, Ankara: Devlet Istatistik Enstitiisii.

Newspaper and Journal articles with an unknown author

NEWSPAPER/JOURNAL NAME (Publication Year). Title of the Paper. Publication Date,
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DERGININ AMACI VE KAPSAMI

HOMEROS (E-ISSN: 2667-4688), 2018’de yayin hayatina baslayan uluslararasi1 hakemli
ve siireli bir dergidir. Dergi, filoloji dallarinda yapilmis 6zgiin ¢alismalara yer vermeyi
amaglar. Bu cercevede, yliksek kalitede teorik ve uygulamali makalelere yer
verilmektedir. Filoloji alaninda c¢alisan sanatgilar, akademisyenler, arastirmacilar ve
profesyonellerin goriis ve calismalari bir araya getirilmektedir. Dergideki makaleler; KIS
(Ocak), BAHAR (Nisan), YAZ (Temmuz) ve GUZ (Ekim) dénemleri olmak iizere yilda
dort kez yayimlanmaktadir. HOMEROS, agik erisimli elektronik bir dergidir. Dergide
yayimlanan tiim makalelere DOl numarasi atanir (DOI Prefix:10.33390/HOMEROS).

YAYIN ILKELERI

1. HOMEROS (E-ISSN: 2667-4688) , 2018’de yayin hayatina baslayan uluslararasi
hakemli ve siireli bir dergidir. Dergi, filoloji dallarinda yapilmis 6zgiin calismalara
yer vermeyi amaglar. Bu cercevede, yliksek kalitede teorik ve uygulamal
makalelere yer verilmektedir. Filoloji alaninda ¢alisan sanatgilar, akademisyenler,
arastirmacilar ve profesyonellerin goriis ve ¢calismalar bir araya getirilmektedir.
Dergideki makaleler; KIS (Ocak), BAHAR (Nisan), YAZ (Temmuz) ve GUZ (Ekim)
donemleri olmak tizere yilda dort kez yayimlanmaktadir. Yayinlanmak tizere
gonderilen biitiin makaleler, bas editorler, editéryel kurul ve hakemlerce
degerlendirilir.

2. Dergi dili Tiirkee, Ingilizce, Azerice ve Rusca olup, orijinal arastirma makalesi, teknik
not, editére mektup, tartigma, vaka takdimi ve derleme tiiriinde bilimsel ¢aligmalar
yayinlanir.

3. Yalmizca 6zgiin niteligi olan bilimsel arastirma c¢aligmalarina yer verilir. Bilimsel
caligmada iiretilen bilginin yeni olmasi, yeni bir yontem one slirmesi ya da daha 6nce
var olan bilgiye yeni bir boyut kazandirmis olmasi gibi niteliklerin aranmasi esastir.

4. Agik erisimli elektronik bir dergi olan Homeros ta yayinlanan tiim makalelere DOI
numarasi atanmaktadir. Dergide yayinlanan makalelere diinya capinda tim
arastirmacilar, tam erisime sahip olmakta ve herhangi bir abonelik iicretleri 6demeden
indirebilmektedir.

5. Dergide yaymlanmak tizere gonderilen yazilarin daha Once baska bir yerde
yaymlanmamis olmasi veya yaymlanmak iizere gonderilmemis olmasi gerekir.
Daha once konferanslarda sunulmus ve 6zeti yaymlanmis ¢calismalar, bu durum
belirtilmek iizere kabul edilebilir. Ayrica, calisma bir kurum tarafindan destek
gormiisse veya tezden iiretilmisse calismanin basligina verilecek dipnotla bu durumun
belirtilmesi gerekir. Yayin i¢in gonderilmis ¢aligmalarini herhangi bir nedenle dergiden
cekmek isteyenlerin bir yazi ile dergi yonetimine basvurmalar1 gerekir. Yayin kurulu,
gonderilmis yazilarda makale sahiplerinin bu kosullara uymay1 kabul ettiklerini
varsayar.

6. Eserlerin tiim sorumlulugu ilgili yazarlarina aittir. Eserler dergimizde belirtilen
uluslararas1 kabul gérmiis bilim etik kurallarina uygun olarak hazirlanmalidir. Gerekli
hallerde, Etik Kurul Raporu'nun bir kopyasi eklenmelidir.
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7.

10.

11.

12.
13.
14.

15.

16.

17.

HOMEROS a sunulan makaleler, bagka bir ¢alismadan kismen ya da tamamen
kopyalanmamis (plagiarizm) olup olmadiklari “iThenticate” intihal yazilim tarama
programi ile kontrol edildikten sonra hakemlere yollanir. Plagiarizm sonucu ytliksek
cikan makaleler (%20 ve iizeri) i¢in yazardan diizenleme talep edilir. Gerekli
diizenlemenin 60 giin icerisinde yapilmamasi durumunda makale reddedilir.

Bas editor ve ilgili editorlerin bilgisi dahilinde, yayin kosullarina uymayan yazilari
yayinlamamak, diizeltmek iizere yazarina geri vermek, bi¢imce diizenlemek yetkisine
sahiptir. Yaymlanmak {izere gonderilen yazilar, bas editorler ve konuyla ilgili olan
editorlerin uygun gordiigli en az iki hakem tarafindan degerlendirildikten sonra
yaymlanmasi uygun goriiliirse dergide basilir. Bir hakemin olumlu diger hakemin
olumsuz goriis verdigi makaleler tgilincii bir hakeme gonderilir. Hakemlere
gonderilecek yazilarda yazarin kimligi sakli tutulur. Kér hakemlik uygulamasi
gecerlidir. Ayrica, hakemler hakkinda da yazarlara bilgi verilmez. Caligmalar siraya
alinmak kosulu ile yaymlanir.

Hakem siirecine dair isleyis bas editorlerin kontroliinde gergeklestirilir. Hakem
onayindan gecse bile, bag editorlerin uygun bulmadig1 ya da kabul etmedigi bir yayin
dergide siirece dahil edilmez. Bu konuda yazar ya da yazarlar dergi ile diger organlar
tizerinde bir ylikiimliiliik olugturamaz.

Bas Editor konuyla ilgili olan diger editdrlerin goriisiinii alarak hakem atamasi i¢in
verilen siire 7 giindiir. Degerlendirilmek iizere hakemlere gonderilen makalelere 30 giin
icinde hakem tarafindan yanit verilmesi beklenir. Bu siirenin asilmasi durumunda editor
yeni hakem atamasi yaparak eski hakemden istegi geri geker.

Makale kabul kararinda verilen "Diizeltme gerekli" kararindan sonra 15 giin i¢inde
gerekli degisiklikler yazar tarafindan yapilmalidir.

Yayinlanan her tiirlii calismanin yayin hakk: dergiye aittir.
Dergiye gonderilen yazilara telif hakki 6denmez.

Dergide yayinlanan yazilarda ileri siiriilen goriisler yazarlarin1 baglar. Yazilarin biitiin
hukuki sorumlulugu yazarlarina aittir.

Higbir ¢alismanin bir baska ¢alismadan farklilig1 veya iistiinliigii yoktur. Her bir yazar
ve ¢alisma ayni1 hak ve esitlige sahiptir. Herhangi bir ayricalik taninmaz.

Dergimizde yayimlanmak iizere gonderilen eserler dergi yazim kurallarma gore
hazirlanmalidir. Yazim kurallar1 ve ilgili sablon “Yazim Kurallar1” bagligi igerisinde
yer almaktadir.

Degerlendirilmek iizere gonderilen makaleler belirlenen sablona gére hazirlandiktan
sonra 25 sayfay1 gegmemelidir. Makale 6zeti 300 kelimeyi asmamali ve en az 3 en fazla
7 olmak lizere anahtar kelime yazilmalidir.
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YAZIM KURALLARI

Dergiye gonderilen ¢alismalarin asagida belirtilen yazim kurallarina uygun olarak
hazirlanmasi1 onem arz etmektedir. Editoryal incelemenin ardindan bu kurallar dikkate
alinmadan hazirlandigr gériilen ¢alismalar igin degerlendirme stireci baglatiimayacaktir.

1.

10.

11.

12.

13.

14.

Yazarlarin sisteme yiikledikleri makale dosyasinda yazarlara dair herhangi bir
bilginin yer almamasi gerekmektedir. Yazarlar isim, tinvan, ayrintili kurum bilgisi, e-
posta adresleri ve ORCID ID'lerini ayr1 bir dosyada hazirlayarak makale dosyasinin
disinda ikinci bir dosya olarak sisteme mutlaka yiiklemelidir.

Telif Hakki formunun da tiim yazarlarca imzalanmig halinin yine makale dosyalarinin
sisteme yiiklenmesi sirasinda eklenmesi gerekmektedir. Bu 3 dosyadan herhangi biri
eksik olan ve uygun sekilde hazirlanmayan calismalar icin degerlendirme siireci
baslatilmayacaktir.

Makalelerin, A4 kagit boyutunda ve standart Word formatinda, kenar bosluklari; list:2,5
alt: 2,5 sol: 2,5 ve alt: 2,5 cm tek satir aralikli ve iki yana yash seklinde yazilmasi
gerekir.

Makalelerde sayfa sinirlamast olmamakla birlikte, st limit olarak 25
sayfanin asilmamasi beklenmektedir.

Yazar bilgilerinin yer almadig1 makale dosyasi; Tiirkge baslik, Tiirkge 6zet, Ingilizce
baslik, ingilizce 6zet, dzetlerin altinda anahtar kelimeler ve devaminda giris, ana metin,
sonug, kaynakea ve eklerden olugsmalidir.

Ustbilgi, altbilgi ya da sayfa numaras1 eklenmemelidir.

Makaleler, Tiirkee ya da Ingilizce olarak hazirlanabilir.

Yazinin bagia 300 sézciigii gecmeyen ozet (abstract) eklenmelidir. Yazi dili Tirkge
ise, mutlaka Ingilizce 6zet ve Ingilizce Baglik eklenmelidir.

Ozetten sonra makalenin igerigini belirten en fazla 5 anahtar kelime (Tiirk¢e ve
Ingilizce) eklenmelidir

Ozetler ve anahtar kelimeler Times New Roman 10 Punto, italik, tek satir araliginda ve
iki yana yasli sekilde hazirlanmalidir.

Ana Metin, Times New Roman, 12 Punto, tek satir araliginda, iki yana yash sekilde
hazirlanmalidir. Her bir paragraf araligi (sonra 6 nk) bosluk birakilmalidir. Paragraflarin
ilk satirlar1 1,25 cm igeriden baslamalidir.

Tiirkge ve Ingilizce basliklar, Tiirkge ve Ingilizce dzet bdliimlerinin iizerine biiyiik
harfle, ortalanarak, 1,5 satir aralikli, Times New Roman, 12 punto ve kalin (bold) olarak
yazilmaldir.

Makalenin ana baglik ve alt bagliklart ise 2., 2.1., 2.1.1. gibi ondalikli sekilde, giris
bashigindan baglayarak (Kaynak¢a hari¢) numaralandirilmali ve kalin (bold)
yazilmalidir. Ana bagliklar biiytlik harfle yazilmali, alt basliklarin ise yalnizca ilk harfi
bliyiik olmalidir. Bagliklardan 6nce ve sonra 6 nk bosluk birakilmalidir.

Tim sekil, tablo ve grafiklere bir baslik verilmeli ve basliklar ardisik olarak
numaralandirilmalidir. Baslik tablo, sekil veya grafigin istiinde sayfaya ortali Times
New Roman, 12 punto, kalin (bold) olarak yer almalidir. Tablo, sekil veya grafik yazisi
no’su ile birlikte verildikten sonra tek nokta konularak tablo, sekil veya grafik ismi
yazilmalidir. Kaynak bildirimleri tablo, sekil veya grafiklerin altinda 11 punto olarak
verilmelidir.
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15. Dipnotlar (agiklama igeren) metin i¢inde numaralanmali, ayr1 bir sayfada numara
sirasina gore "Notlar" bagligi altinda Times New Roman 11 punto ile yazilmali ve
metnin arkasina konmalidir.

16. Calismada yer alan tiim formiiller, formiil aracilifiyla hazirlanarak mutlaka
numaralandirilmalidir.

17. Metin icinde atiflar1 belirtmek icin Harvard referans teknigi kullanilmalidir. Bu
teknige gore metin iginde gecen atiflar, yazar soyadi ve parantez i¢inde yer alan yayin
yil1 ile belirtilir. Konuyla ilgili 6rnekler asagida sirasiyla verilmistir.

I Yazar ad1 ciimlenin dogal bir pargasi olarak kullanilmigsa yayin yili parantez
i¢cinde;

Giirkaynak (2002) kimyasal ¢ozeltiler tizerinde yapmis oldugu ...

ii. Yazar adi ciimlenin dogal bir parcasi olarak kullanilmamissa yazar adi, basim yili
ve sayfa sayisi seklinde olmalidir;

En son ¢aligmalar (Pinar, 2003: 12) uygulamanin ...
iii. Iki yazarin bulunmas1 durumunda, her iki yazarin soyadi da kullanilir.
Cinicioglu ve Kelesoglu (1993) yumusak dolgular iizerinde ...

v, Ikiden fazla yazar olmasi durumunda ilk yazarin soyadini “ve dig.” ifadesi takip
eder.

Oztoprak ve dig. (1999) tarafindan 6ne siiriilen ...

V. Eger ayn1 yazarin ayn1 yilda basilmis birden fazla yayini kullanilmigsa basim
yillariin sonuna alfabetik bir karakter ilave edilir.

Bozbey ve dig. (2003a) tarafindan yapilan ¢aligmalar bu sonucu ...
Vi. Eger anonim bir kaynak kullanilmissa “anon” ifadesi kullanilir.
Son zamanlarda konusulan gercekler (Anon 1998: 53) ...

vii.  Eger yazari belirsiz bir gazete yazisi kullanilacaksa gazete adi, basim yili ve sayfa
no;

Bolgede goriilen sel baskinlari yapisal 6zellikleri etkilemektedir (Atlas, 1998: 6)

viii. Tez ¢alismasinda faydalanilan yayinlar yazar soyadlarina gore alfabetik sirayla
siralanir. Yayinin basildigr derginin, kongre kitap¢iginin, kitabin vb. ad1 egik (italik)
olarak gosterilir.

IX. Internetten alinan kaynaklara atif yapilirken, yazar adi1 varsa daha énce belirtildigi
sekilde gosterilir. Yazar adi yoksa kaynagi sunan kurumun adi ve tarih kullanimi
asagidaki sekilde gosterilir.
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Pazar hakkinda bilgiler yer almaktadir (IMKB, 23.06.2003)

X. Yazar1 belli olmayan internet kaynaklarina atif yapilirken, biiyiik harflerle URL-sira
numarasi, y1l seklinde yazilmalidir. Ornegin:

(URL-1, 2003), (URL-1 and URL-2, 2003), According to URL-1 (2003)

Kaynakca Times New Roman, 12 punto seklinde yazarlarin soyadlari géz Oniine alinarak
alfabetik sirayla ve asili bicimde ¢alismanin sonunda bulunmalidir. Her kaynak arasindaki
paragraf aralig1 (sonra 3 nk) olmalidir. Eger yazarin/larin ayni yil igerisinde birden fazla
calismasina atif yapilmissa ise bu calismalarin yaym yili sonuna (a,b,c,..) gibi semboller
verilerek siralanmalidir. Makale ve bildirilerde dergi ve sempozyum/Kongre adi, kitap ve
tezlerde ise kitap ve tez adi italik olarak yazilmalidir. Kaynakca asagida gosterildigi sekilde
diizenlenmelidir

Kitap icin gosterim

Yazarin SOYADI, Adinmn ilk Harfi. (Yayin yil1). Kitap adi. Bastm Yeri: Yayinevi, Bask1
Sayis1, ISBN.

MERCER, P.A. & SMITH, G. (1993). Private Viewdata in the UK. London: Palgrave,
Second Edition, ISBN: XXXX-XXXX

Editoryal kitapta boliim icin gosterim

Yazarm SOYADI, Admin ilk Harfi. (Yaym yil1). Béliimiin Adi. icinde Kitabim Adh. xvil
Ed(s): Editoriin adinin ilk harfi. Sayadi & Editoriin adinin ilk harfi. Soyadi. Bolimiin Sayfa

Numaralari, Basim Yeri: Yaymevi, Baski Sayisi, ISBN.

SAHIN, M. & UYSAL SAHIN, O. (2013). Biitce ve Mali Demokrasi. i¢inde Kamu
Biitcesinde Yeni Yaklasimlar. Eds: F. Altug, A. Kesik & M. Seker. ss. 203-220, Ankara:
Seckin Yaymevi, Birinci Baski, ISBN: 9789750223723.

Ceviri kitap icin gosterim :
Yazarin SOYADI, Adinm Ilk Harfi. (Yaym yil). Kitabim Adi. Ceviren(ler): Cevirenin

admin ilk harfi. Soyadi & Cevirenin adinin ilk harfi. Soyadi. Basim Yeri: Yayimnevi, Baski
Sayisi, ISBN.

BILLINGTON, D. (1975). Betonarme Kabuk Yapilar. Cevirenler: Hasan Kabatas &
Mehmet Pultar. Istanbul: ITU Mimarlik Fakiiltesi Yayinlari, ISBN: 1234-5678

Dergilerdeki makaleler icin gosterim

Yazarin SOYADI, Admn ilk Harfi. (Yayn yili). Makalenin Adi. Derginin Adi. Cilt
no(Say1), sayfa numaralar1

EVANS, W.A. (1994). Approaches to Intelligent Information Retrieval. Information
Processing and Management. 7(2), 147-168.



Konferans bildirileri icin gosterim

Yazarin SOYADI, Admnin ilk Harfi. (Yayin Y1l). Bildiri Ad1, Konferans Kitapgiginin Adh.
Tarih ve Kongre Yeri. Basim Yeri: Yayinevi, sayfa numaralari

SILVER, K. (1991). Electronic Mail: The New Way to Communicate. 9th International
Online Information Meeting. 3-5 December 1990 London, Oxford: Learned Information,
323-330.

Tezler igin gosterim

Yazarin SOYADI, Adinmn Ik Harfi. (Yaymn Yil). Tezin Adi. Yiiksek Lisans/Doktora,
Enstitii Ad1

AGUTTER, AJ. (1995). The Linguistic Significance of Current British Slang.
Thesis (PhD), Edinburgh University.

Kurum/Kurulus Yayinlari, Raporlar icin gosterim

KURUMUN ADI. (Yayin Yili). Yayin/Raporun Adi. Ed(s) (varsa): Editoriin adinin ilk
harfi. Sayadi & Editoriin adinin ilk harfi. Soyadi. Yayin Numarasi, Basim Yeri: Yayinci,
ISBN (varsa).

DIE (1972). 1970 Binalar Sayim. Yayin No: 647, Ankara: Devlet Istatistik Enstitiisii.

Yazari belli olmayan gazete ve dergi yazilar icin gosterim

DERGININ/GAZETENIN ADI (Yaym yil1). Yazimin Bashgi. Yaym Tarihi, Erisim adresi
(varsa) Erisim Tarihi (varsa).

ECONOMIST (2003). The United States and the Americas: One History in Two Halves. 13
Aralik 2003.

Haritalar icin gosterim
SOYADI, Adinin ilk Harfi. (Yayin Y1l). Baslik. Olgek, Basim Yeri:Yaymevi.

MASON, J. (1832). Map of The Countries Lying Between Spain and India. 1:8.000.000,
London: Ordnance Survey.

Web sayfalari icin gosterim

Yazarin SOYADI. Admin Ilk Harfi. (Y1l). Baslik [online]. (Edition), Yayin Yeri, Web
adresi:URL, [Erisim Tarihi: ].

HOLLAND, M. (2002). Guide to Citing Internet Sources [online]. Poole, Bournemouth
University,http://www.bournemouth.ac.uk/library/using/quide_to_citing_internet_sourc.ht
ml [Erisim Tarihi: 4/11/2002].
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ETHICAL GUIDELINES

HOMERQOS is committed to meeting and upholding standards of ethical behaviour at all
stages of the publication process. It strictly follows the general ethical guidelines provided
by the Committee on Publication Ethics (COPE) and the Open Access Scholarly Publishers
Association (OASPA). Depending on these principles and general publication
requirements, editors, peer reviewers, and authors must take the following
responsibilities in accordance to professional ethic and norms. The proper and ethical
process of publishing is dependent on fulfilling these resposibilities.

1.The Responsibilities of Editors

1.1. The General Responsibilities
o Editors should be accountable for everything published in their journals.

e The editor should make the efforts to improve the quality of and contribute to the
development of the journal.

e The editor should support authors’ freedom of expression.

1.2. Relations with Readers

e Readers should be informed about who has funded research or other scholarly
work and whether the funders had any role in the research and its publication and,
if so, what this was.

e The editor should ensure that the non-peer-reviewed sections of the journal
(letters, essays, announcements of conferences etc.) are clearly identified.

e The editor should make efforts to ensure that the articles published align with the
knowledge and skills of the readers.

1.3. Relations with Reviewers

e The editor should match the knowledge and expertise of the reviewers with the
manuscripts submitted to them to be reviewed ensuring that the manuscripts are
adequately reviewed by qualified reviewers.

e The editor should require reviewers to disclose any potential competing interests
before agreeing to review a submission.

e The editor should provide necessary information about the review process to the
reviewers about what is expected of them.

e The editor must ensure that the review process is double blind and never reveal
the identities of the authors to the reviewers or vice versa.

e The editor encourage reviewers to evaluate manuscripts in an objective, scientific
and objective language.
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The editor should develop a database of suitable reviewers and update it on the
basis of reviewer performance and timing

In the reviewer database; It should be attentive to scientists who evaluate the
manuscripts objectively, perform the review process on time, evaluate the
manuscirpt with constructive criticism and act in accordance with ethical rules.

1.4. Relations with Authors

The editor should provide clear publication guidelines and an author guidelines of
what is expected of them to the authors and continuously review the guidelines
and templates.

The editor should review the manuscript submitted in terms of guidelines of the
journal, importance of the study, and originality and if the decision to reject the
manuscript is made editor should explain it to the authors with clear and unbiased
way. If the decision is made that the manuscript should be revised by the authors
in terms of written language, punctuation, and/or rules in the guidelines (spacing,
proper referencing, etc.) the authors should be notified and given time to do the
corrections accordingly.

The authors should be provided with necessary information about the process of
their review (at which stage is the manuscript at etc.) complying with the rules of
double blind review.

In the case of an editor change, the new editor should not change a decision taken
by the previous editor unless it is an important situation.

1.5. Relations with Editorial Board Members

Editor should provide publication policies and guidelinesto the editorial board
members and explain what is expected of them.

Editor should ensure that the editorial board members have the recently
updated publication guidelinesand policies.

Editor should review the editorial board members and include members who can
actively contribute to the journal’s development.

Editorial board members should be informed about their roles and responsibilities
such as

o Supporting development of the journal
o Accepting to write reviews in their expertise when asked
o Reviewing publication guidelinesand improving them consistently

o Taking responsibility in journal’s operation

2.The Ethical Responsibilities of Reviewers

The reviewers must only agree to review manuscripts which align with their
expertise.
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The reviewers must make the evaluation in neutrality and confidentiality. In
accordance with this principle, they should destroy the manuscripts they examine
after the evaluation process, but use them only after they are published.
Nationality, gender, religious belief, political belief and commercial concerns
should not disrupt the neutrality of the assessment.

The reviewers must only review manuscripts which they do not have any conflict
of interests. If they notice any conflict of interest they should inform the editor
about it and decline to be a reviewer to the related manuscript.

Reviewers must include the Manuscript Evaluation Form for the manuscripts they
evaluate without indicating their names to protect the blind review process. And
they should include their final decision about the manuscript whether or not it
should be published and why.

The suggestions and tone of the reviews should be polite, courteous and scientific.
The reviewers should avoid including hostile, disrespectful, and subjective
personal comments. When these comments are detected they could be reviewed
and returned to the reviewer to be revised by the editor or editorial board.

The reviewers should respond in time when a manuscript is submitted to them to
be reviewed and they should adhere to the ethical responsibilities declared hereby.

3.The Ethical Responsibilities of Author(s)

Submitted manuscripts should be original works in accordance with the specified
fields of study.

Manuscripts sent for publication should not contradict scientific publication ethics
(plagiarism, counterfeiting, distortion, republishing, slicing, unfair authorship, not
to mention the supporting organization).

The potential conflicts of interest of the author(s) should be stated and the reason
should be explained

The bibliography list is complete and should be prepared correctly and the cited
sources must be specified.

The names of the people who did not contribute to the manuscript should not be
indicated as an authors, they should not be suggested to change the authors order,
remove the author, or add an author for a manuscript that is submitted for
publication. Nevertheless, they should identify individuals who have a significant
share in their work as co-authors. A study cannot be published without the consent
of all its authors.

Author(s) are obliged to transmit the raw data of the manuscript to the editor upon
request of journal editors.

The author(s) should contact the editor to provide information, correction or
withdrawal when they notice the error regarding the manuscirpt in the evaluation
and early view phase or published electronically.

Author (s) must not send manuscripts submitted for publication to another journal
at the same time. Articles published in another journal cannot be resubmitted to
be published in the HOMEROS.
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In a manuscript that has reached the publication stage, the authors should fill in
the "Copyright Transfer Form” and forward it to the editor.

4.The Ethical Responsibilities of Publisher

The publisher acknowledges that the decision making process and the review
process are the responsibility of the editor of HOMEROS

The publisher is responsible for protecting the property and copyright of each
published article and keeping a record of every published copy.

The publisher is obliged to provide free access to all articles of the journal in
electronic environment.

Plagiarism and unethical behavior

All manuscripts submitted to HOMEROS are reviewed through iThenticate software
before publishing. The maximum similarity rate accepted is 20%. Manuscripts which
exceed these limits are analyzed in detail and if deemed necessary returned to the authors
for revision or correction, if not they could be rejected to be published if any plagiarism
or unethical behavior is detected.

Following are some of the behaviors which are accepted as unethical:

Indicating individuals who have not intellectually contributed to the manuscripts
as authors.

Not indicating individuals who have intellectually contributed to the manuscripts
as authors.

Not indicating that a manuscript was produced from author’s graduate
thesis/dissertation or that the manuscript included was produced from a project’s
data.

Salami slicing, producing more than one article from a single study.
Not declaring conflicting interests or relations in the manuscripts submitted.

Unveiling double blind process.
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YAYIN ETiK KURALLARI

HOMERQOS, yayin siirecinin her asamasinda etik davranis standartlarini benimsemeyi ve
bunlar1 yerine getirmeyi taahhiit etmektedir. Yayin Etik Komitesi (Committee on
Publication Ethics - COPE) ve Acik Erisim Akademik Yayincilar Dernegi (Open Access
Scholarly Publishers Association - OASPA) tarafindan saglanan genel etik yonergelerine
siki bir sekilde baglidir. Bu yonergelerde belirtilen ilkelere ve genel yayin sartlarina bagh
olarak, mesleki ve etik standartlara gore editorler, hakemler ve yazarlar asagidaki
sorumluluklar1 almalidir. Yayin siirecinin diizgiin ve etige uygun sekilde islemesi bu
sorumluklarin yerine getirilmesine baghdir.

1.Editorlerin Sorumluluklar:

1.1. Genel Sorumluluklar
o Editor, dergide basilan tiim makalelerden sorumludur.

o Editor derginin niteliginin iyilestirilmesine katkida bulunmak i¢in ¢aba sarf
etmekle yukimludiir.

o Editor, yazarlarin ifade 6zgiirliiglinii desteklemelidir

1.2. Okuyucularla iliskiler

e Okuyucular, eger varsa, arastirmaya veya diger bilimsel ¢alismalara kimin
finansman sagladigin1 ve fon saglayicilarin arastirmada ve yayinlanmasinda
herhangi bir rolii olup olmadigi ve roliin ne oldugu hakkinda bilgilendirilmelidir.

o Editorin, dergide hakem degerlendirmesinin gerekli olmadigi boliimlerin (editore
mektup, davetli yazilar, konferans duyurularn vb.) acikca belirtildiginden emin
olmasi gerekmektedir.

e Editérin yayimlanan makalelerin dergi okuyucularinin bilgi ve becerileriyle
uyumlu olmasina dikkat etmelidir.

1.3. Hakemlerle iliskiler

o Editor, hakemlere bilgi ve uzmanliklarina uygun makaleleri gondermelidir.
Boylece makalelerin alaninda uzman kisilerce uygun bir sekilde degerlendirilmesi
saglanmaldir.

o Editor, hakemlerin bir makaleyi degerlendirmeden 6nce makaleye iliskin ¢ikar
catismalar1 bulunmadiginin onayini almakla yiikiimltdiir.

e Editortin hakem degerlendirme siirecine iliskin gerekli tiim bilgileri ve
hakemlerden yapmasi beklenenleri hakemlere iletmesi gerekmektedir.

o Editor, hakem degerlendirme siirecinin cifte korleme ile devam ettiginden emin
olmali ve yazarlara hakemleri, hakemlere de yazarlari ifsa etmemelidir.

o Hakemleri tarafsiz, bilimsel ve nesnel bir dille calismay1 degerlendirmeleri i¢in
tesvik etmelidir.
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Editor, hakemlere iliskin bir veri tabani olusturmali, hakemlerin zamanlama ve
performansina gore veri tabanini giincellemelidir.

Hakem veri tabaninda; makaleleri objektif degerlendiren, hakemlik siirecini
zamaninda yerine getiren, makaleyi yapici elestirilerle degerlendiren ve etik
kurallara uygun davranan bilim insanlarinin olmasina 6zen gostermelidir.

1.4. Yazarlarla iliskiler

Editor, yazarlara kendilerinden ne beklendigine iliskin yayim ve yazim kurallarini
surekli glincellemelidir.

Editor dergiye gonderilen makaleleri dergi yazim ve yayin kurallari, ¢alismanin
onemi, 6zginligi, anlatim dili agisindan degerlendirerek olumlu ya da olumsuz
karar vermelidir. Eger, makaleyi ilk génderim siirecinde reddetme karari alirsa,
yazarlara bunun nedenini a¢ik ve yansiz bir sekilde iletmelidir. Bu siirecte,
makalenin dilbilgisi, noktalama ve/veya yazim kurallar1 (kenar bosluklari, uygun
sekilde referans gosterme, vb.) acisindan tekrar gozden gecirilmesi gerektigine
karar verilirse, yazarlar bu konuda bilgilendirilmeli ve gerekli diizeltmeleri
yapabilmeleri i¢in kendilerine zaman taninmalidir.

Yazarlarin makalelerinin durumuna iligskin bilgi talebi oldugunda cifte korleme
slirecini bozmayacak sekilde yazarlara makalelerinin durumuna iliskin bilgi
verilmelidir.

Editor degisikligi durumunda, yeni editor 6nceki editor tarafindan alinan bir karari
onemli bir durum olmadigi stirece degistirmemelidir.

1.5. Editorler Kurulu ile iliskiler

Editor, yeni editorler kurulu tiyelerine derginin yayin ve yazim kurallariniiletmeli
ve kendilerinden beklenenleri agiklamahdir.

Editor, editorler kurulu iyelerini degerlendirmeli ve derginin gelisimine aktif
olarak katilim gosterecek tiyeleri editorler kuruluna se¢melidir.

Editor, Editorler kurulu tyeleri ile siirekli iletisim halinde bulunmali ve
gelismelerden haberdar etmelidir.

Editor, editorler kurulu tiyelerini asagida yer alan rolleri ve sorumluluklarina
iliskin bilgilendirmelidir

o Derginin gelisimini desteklemek

o Kendilerinden istendiginde uzmanlik alanlarina iliskin derlemeler yazmak

o Yayin ve yazim kurallarini1 gézden gegirmek ve iyilestirmek

o Derginin isletiminde gerekli sorumluluklar: yerine getirmek

2.Hakemlerin Etik Sorumluluklari

Hakemlerin yalnizca uzmanlik alanlarina iliskin makalelere hakemlik yapmalari
gerekmektedir.
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Hakemler, degerlendirmeyi yansizlik ve gizlilik icinde yapmalidir. Bu ilke
geregince inceledikleri makaleleri degerlendirme siirecinden sonra yok etmeli,
ancak yayinlandiktan sonra kullanmalidirlar. Uyruk, cinsiyet, dinsel inang, siyasal
inang ve ticari kaygilar, degerlendirmenin yansizligini bozmamalidir.

Hakemler, ¢ikar c¢atismasi-¢ikar birligi oldugunu anladiklarinda, makaleyi
degerlendirmeyi reddederek, editorlere bilgi vermelidir.

Hakemlerin degerlendirdikleri makalelere iliskin Hakem Degerlendirme Formunu
doldurmalar1  gerekmektedir. Hakemlerin degerlendirdikleri makalenin
yayimlanabilir olup olmadigina iliskin kararlari ile kararlarina iliskin gerekcelerini
de bu formda belirtmelidirler.

Hakemler, degerlendirmeyi akademik gorgii kurallarina uygun bicimde, yapic1 bir
dille yapmali; hakaret ve diismanlik iceren Kkisisel yorumlardan kag¢inmaldir.
Hakemlerin bu tiir bilimsel olmayan yorumlarda bulunduklar tespit edildiginde
yorumlarini yeniden gozden gecirmeleri ve diizeltmeleri i¢in editor ya da editorler
kurulu tarafindan kendileriyle iletisime gecilebilmektedir.

Hakemlerin  kendilerine verilen siire igerisinde degerlendirmelerini
tamamlamalar1 gerekmekte ve burada belirtilen etik sorumluluklara uymalari
beklenmektedir.

3.Yazar(lar)in Etik Sorumluluklari

Gonderilen makaleler belirtilen ¢alisma alanlarina uygun 06zgiin c¢alismalar
olmaldir.

Yayinlanmak amaciyla gonderilen makaleler bilimsel yayin etigine (intihal,
sahtecilik, carpitma, tekrar yayin, dilimleme, haksiz yazarlik, destekleyen kurulusu
belirtmemek) aykir1 olmamalidir.

Yazar(lar)in potansiyel cikar catismalari belirtilmeli ve nedeni agiklanmalidir

Kaynakca listesi eksiksiz olup dogru hazirlanmali ve alinti yapilan kaynaklar
mutlaka belirtilmelidir.

Makaleye katki saglamayan kisilerin adi, yazar olarak yazilmamali, yayimlanmak
lizere basvurusu yapilan bir makalenin yazar sirasini degistirme, yazar c¢ikartma,
yazar ekleme 6nerilmemelidir. Bununla beraber, Calismalarinda 6nemli derecede
paylar1 olan sahislar1 ortak yazar olarak belirtmelidirler. Bir ¢alisma, yazarlarinin
tliimiintin rizasi olmadan yayimlanamaz.

Yazar(lar) dergi editorleri talep ettigi takdirde makalenin ham verilerini editore
iletmekle yiikiimlidir.

Yazar(lar), degerlendirme ve erken goriinim asamasindaki ya da elektronik
ortamda yayimlanmis makalesiyle ilgili hatay1 fark ettiklerinde bilgi vermek,
diizeltmek ya da geri cekmek icin editorle iletisime gecmesi gerekir.

Yazar(lar) yayinlanmasi amaciyla gonderilen makalelerini ayn1 anda bagka bir
dergiye gonderemezler. Baska bir dergide yayinlanan makaleler HOMEROS’e
yayinlanmak maksadiyla tekrar gonderilemez.

Yayin asamasina gelmis bir makalede yazarlar “Telif Hakki Devir” formunu
doldurmali ve editore iletmelidir.
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4.Yayincinin Etik Sorumluluklari

Yayinci, makale yayinlama siirecinin tiim asamalarinda karar merciinin editoriin
sorumlulugunda oldugunu kabul etmelidir.

Yayinci, yayinlanmis her makalenin miilkiyet ve telif hakkini korumakla ve
yayinlanmis her kopyanin kaydini saklamakla ytiktimludiir.

Yayinci, derginin tiim sayilarindaki makalelere ticretsiz olarak elektronik ortamda
erisimini saglamakla ytikiimludur.

intihal ve Etik Dis1 Davramislar

HOMEROS’a gonderilen tiim makaleler basilmadan 6nce iThenticate yazilim programi ile
taranmaktadir. Kabul edilen en yiiksek benzesim orani %20'dir. Bu orani asan makaleler
ayrintili olarak incelenir ve gerekli goriillirse gézden gecirilmesi ya da diizeltilmesi i¢in
yazarlara geri gonderilir, intihal ya da etik dis1 davranislar tespit edilirse yayimlanmasi
reddedilebilir.

Asagida etik dis1 baz1 davraniglar listelenmistir:

Calismaya fikren katkida bulunmayan Kkisilerin yazar olarak belirtilmesi.
Calismaya fikren katkida bulunan kisilerin yazar olarak belirtilmemesi.

Makale yazarin yiiksek lisans/doktora tezinden ya da bir projeden liretilmisse
bunun belirtilmemesi.

Dilimleme yapilmasi yani, tek bir calismadan birden fazla makale yayimlanmasi. Vi
Gonderilen makalelere iligkin ¢ikar ¢atismalarinin bildirilmemesi.

Cifte korleme siirecinin desifre edilmesi.
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OZET

Bu calismada, dahiliye uzmani Muzaffer Hacthasanoglu’nun oykiilerindeki tip, hekimlik ve
meslek ahlaki konular: ele alinmistir. Yaymlanmig bes oykii kitabindaki éykiiler, yazarin hekim kimligi
ve bu kimligin oykiilerine yansimalart iizerinden yorumlanmistir. Yazarin hayatindan kisa bir ozetle
baslayan metin, eserlerin tiimiinii kapsayan genel bir yorum ve ardindan tip, saglik ve hekimlik
konularini igeren oykiiler hakkinda yapilan degerlendirmeyle devam etmektedir. Toplamda 59 dykii ele
alinnug, bunlardan sekiz oykii esastan, 11 Oykii ise icerigindeki kimi unsurlar iizerinden yorumlanmistir.
Hacihasanoglu’nun oykiilerinde etkili gozlem yeteneginden kaynakli gercekgi tasvirler, giiclii bir
anlatim ve halkin sorunlarina duyarlilik goze carpmaktadir. Oykiilerde genel olarak oliim, umutsuzluk
ve yoksulluk temalari baskindir. Ovkiilerde tip etigiyle ilgili konular, dogrudan ve agcik¢ca ele
alinmamakta ancak ilgili oykiilerde anlatimin geneli icinde babacil yaklasim (patenalizm), hasta
mahremiyeti, hastaya gercegin soylenmesi ve hekim-hasta arasindaki giiven iligkisi konulart
islenmektedir.

Anahtar Kelimeler: Tip Oykiileri, Anlati, Edebiyat, Tip Etigi.

ABSTRACT

In this study, the issues of medicine, medical profession and professional ethics were discussed
in the context of the stories by internal medicine specialist Muzaffer Hacthasanoglu. The stories in the
five published story books were interpreted through the author's identity as a physician and its
reflections on the stories. The text, which starts with a short summary of the author’s life, continues with
a general commentary covering all of the stories, and then an evaluation of the stories about medicine,
health and medical profession. A total of 59 stories were handled, out of which eight stories were
interpreted based on the essence, and 11 stories were interpreted through some elements of their
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content. In Hacthasanoglu's stories, realistic descriptions stemming from his ability to observe effective,
a strong expression and sensitivity to the problems of the public stand out. The themes of death, despair
and poverty are dominant in the stories. Issues related to medical ethics are not addressed directly and
explicitly in the stories, but the paternalism, patient privacy, telling truth the patient and the relationship
of trust between the pysician and the patient are covered in the relevant stories.

Keywords: Medical Stories, Narrative, Literature, Medical Ethics.

GIRIS

Muzaffer Hacthasanoglu, 1924 yilinda Cankiri’da dogmustur (Bozkurt 2013). Okuma-
yazmay1 0grendigi andan itibaren okuma konusunda biiyiik bir heves duyan yazar, ilkokul ve
ortaokulu farkli sehirlerde okuduktan sonra 1941 yilinda Ankara Gazi Lisesi’ni bitirmistir
(Yilmaz 2013). Istanbul Universitesi’nde basladigi tip egitimini Ankara Universitesi Tip
Fakiiltesi’nde tamamlamistir (Hacihasanoglu 2001). O yillarda, donemin 6nemli edebiyat
dergilerinde dykiileri yaymlanmaya baslamistir. Ulkenin farkli beldelerinde pratisyen hekim
olarak gorev yapmasiin ardindan, dahiliye uzmanlhk egitimini Ankara Numune ve SSK
Hastaneleri’nde tamamlamistir (Bozkurt 2013).

Hacihasanoglu, hekim olarak gérev yaptigi koy ve kasabalarda yasayan halki, onlarin
dertlerini, yasam miicadelelerini basarili bir sekilde gozlemleyip etkili bir sekilde kaleme
almistir. Edebiyatin farkl tiirlerinde; siir, roman, diizyazi, deneme, gazete kose yazist ve oykil
olmak iizere sayisiz eser kaleme almistir (Yalgin-Celik 2002). Hacihasanoglu’nun
yayinlanmamis pek ¢ok eseri de mevcuttur (Bozkurt 2013). Yazar, yazma seriiveninde 6zellikle
oykiileri ile tanmnmaktadir ve Cagdas Tiirk Oykiiciiliigiiniin olusum ve gelisimine yon veren
isimler arasinda gosterilmektedir (Andag 1989). Oykii kitaplari, yayimlanis tarihi sirastyla; Bir
Tesbih Tanesi (1951), Bu Dagin Ard: (1954), Eller (1979), Dag Basindaki Olii (1983) ve
oliimiinden sonra Kiiltiir Bakanlig1 tarafindan yayinlanan Oykiiler (2001)’dir (Hacihasanoglu
1951, 1954, 1979, 1983, 2001). Derleme niteligindeki son eserde, Hacihasanoglu’nun evvelce
yaymlanmig Oykiilerinin yaninda, o©nceki kitaplarinda yer almamis alti Oykiisii de
bulunmaktadir. Eller isimli dykii kitabi ile 1980 Tiirk Dil Kurumu Oykii Odiilii'nii kazanmistir
(Necatigil 1999). Yazar, hem kendi doneminde hem de kendisinden sonra edebiyatta pek gok
ismi etkilemistir (Erciyes 2012)(Edebiyat Haber 2016). 1974 yilinda emekli olduktan sonra
Ankara’ya yerlesmis, bir siire serbest hekim olarak ¢alismistir (Bozkurt 2013). 1983 yilinda
Istanbul'a yerlesen Muzaffer Hacthasanoglu, 17 Ocak 1985'te vefat etmistir.

Hekim kokenli pek ¢ok dykii yazarinda oldugu gibi, Hacihasanoglu’nun eserlerinde de
etkili gozlem yeteneginden kaynakli basarili ve gerceke¢i tasvirler gbéze c¢arpmaktadir.
Oykiilerini, kendi doneminde o tiirden bir simiflandirma ve degerlendirmeye tabi tutulmamus
olsa da glinlimiiz i¢in yeni bir alan iddiasindaki “tip Oykiiciiligli” igerisinde yorumlamak
olanaklidir (Erbay 2017). Tip oykiiciiligii kavrami ile saglik ortamini bir hekim ya da saglik¢i
gbzlinden yorumlayan, kurgusu tibbi gerceklere siki sikiya bagli, yaziminda edebi kaygilar
gozetilmis, oyki tiriindeki eserler kastedilmektedir (Erbay 2018). Bu ¢alismada, Muzaffer
Hacihasanoglu’nun oykiileri incelenmis, Oykii igerikleri hekimlik ve meslek ahlaki
cergevesinde yorumlanmistir.

YONTEM

Muzaffer Hacthasanoglu'nun oykiilerinde tip, hekimlik ve meslek ahlaki konularini
incelemek i¢in yazarin, yaymlanmis bes oykii kitab1 incelenmistir. Bahsedilen konu biitlinligii
perspektifinde elestirel ve yorumlayici bir yaklasimla incelenen s6z konusu bes kitap; Bir
Tespih Tanesi (11 dykii), Bu Dagin Ardi1 (10 &ykii), Eller (11 &ykii), Dag Basindaki Olii (20



oykii), Oykiiler (daha oOnceki kitaplarda yer alan Oykiiler haric 6 &ykii)’dir. Yazarin
yayimlanmig kitaplarindaki toplam 59 Oykii degerlendirmeye alinmistir. Degerlendirmede,
Hacihasanoglu’nun oykiileri edebi baglamindan koparilmadan; igerik, konu, anlati, anlati
unsurlari, hekimlik, hekimlik algisi, mesleki degerler, zaman, mekan ve dil Ozellikleri
bakimindan incelenmistir. Eserler, sekilsel yonden de incelenmis ancak imla ve dil bilgisi
yoniinden herhangi bir degerlendirmeye tabi tutulmamistir. Calismanin sinirlarini net olarak
belirlemek maksadiyla, yazarin diger edebi tiirlerdeki eserleri ile gazete ve dergilerde
yayimmlanmig ancak bir dykii kitab1 biinyesinde yer almamis eserleri, bu ¢alismanin disinda
tutulmustur.

BULGULAR

Muzaffer Hacihasanoglu’nun 6ykii kitaplarinda; Bir Tespih Tanesi (11 6ykii), Bu Dagin
Ardi (10 &ykii), Eller (11 6ykii), Dag Basindaki Olii (20 dykii) ve Opykiiler (daha &nceki
kitaplarda yer alan dykiiler hari¢ 6 6ykii) olmak iizere toplam 58 tane 6ykii bulunmaktadir. Bu
oykiilerden yirmisinde hekimlik, saglik, hastalik ve hekimlik mesleginin ahlaki yonlerine dair
kimi unsur ve anlatilar yer almaktadir. Tip Oykiisii baglaminda degerlendirilebilecek 6ykii
say1si1 sekizdir. Bu Oykiilerin isimleri; Bir Fotograf Canlaniyor, Yanls, Tokag¢, Tahta Perdenin
Arkas, Biiyiikler, Biiyiiven Giines, Oliim ve Lokomotifler’dir. Saglik ve tip ortamlarini kismen
iceren ya da tip konusuna kisa bir boliimde deginen dykii sayis1 11°dir. incelenen dykiilerden
39 tanesi ise baska konulardan, olay ve siireglerden bahsetmekte, ¢alisma konusunda dair
unsurlar igermemektedir.

Muzaffer Hacihasanoglu, calisma kapsaminda incelenen kitaplarin kapaklarinda ve
kiinyesinde hekimligine dair herhangi bir unvan kullanmamustir. Oykiilerinde 6liim, cahillik,
diinyanin geciciligi, batil inanclar, aggozlIiiliik, kumar, ickiye diiskiinliik, adaletsizlik, yoksulluk
ve dzgiirliik pesinde kosma gibi unsurlar belirgindir. Oykiilerin bazilarinda hastalik ya da 6liim
stirecleri islenmis ve anlatinin o kisimlarinda belirgin ya da 6rtiik bicimde bir doktorun varligi
dikkat ¢ekmektedir. Oykiilerdeki doktorlar genel olarak sessiz, agzindan pek laf alinamayan,
hastanin durumuna dair izlenimlerin yiiz ifadelerinden Ggrenilebildigi karakterlerdir. O
donemin tip anlayisina uygun olarak, Oykiilerde anlatilan hekimler; hastanin neye ihtiyaci
oldugunu, onun i¢in en iyi seyin ne oldugunu bilen ve hastaya fazla bilgi vermeden yapilmasi
gerekeni yapan karakterde kisilerdir. Paternalist (babacil) hekim karakteri, bir hekimin yer
aldig1 hemen tiim Sykiilerde belirgindir. Oykiilerdeki doktorlar ya hastanede gorevlidir ya da
hasta i¢in eve ¢agrilmistir.

Kimi Oykiilerde, karakterlerin kendi aralarindaki konusmalarinda yerel dil, 6zellikle de
Orta Anadolu agz1 belirgindir. Genelde zayif, fakir, umutsuz insanlar anlatilmistir. Oykiilerin
anlatim tarzi genlikle tek bir anlaticinin agzindan olsa da zaman zaman ayni dykiide farkli
anlaticilarin ve karakterlerin agzindan bir anlatim sekli de goriilmektedir. Yazarin anlatisinda
zaman atlamalar1 da sik goriilmektedir. Simdiki zamandan bir olay anlatilirken, anlati sert bir
gecisle eskiden gergeklesmis bir olaya kayabilmektedir. Anlati oradan devem ederken bu sefer
de bir anda simdiki zamana gelmektedir.

TARTISMA

Muzaffer Hacthasanoglu, edebiyatin farkli tiirlerinde eserler vermigse de edebiyat
diinyasindaki yeri, esas olarak Oykiiciiliigii iizerinden belirginlesmistir. Yazar Oykiilerinde
genelde kirsal kesimden, kasabadan, kimsesiz, fakir kimselerden bahsetmistir (Ileri 1975). Bu
nedenle de toplumcu gercekei Tiirk Oykiiciiliigii icinde degerlendirilmektedir (Bozkurt 2013).
Kimi Oykiilerde, karakterlerin kendi aralarindaki konusmalarinda sive, Ozellikle de Orta
Anadolu agz1 belirgindir. Fakir, zayif ve umutsuz insanlar tizerinden kurgulanan bu anlatilarda
erkekler, sorunlu ve geginilmesi zor karakterlerdir. Anlatilan erkekler cogunlukla alkolle arasi



1yi olan, agzindan kotii kelimeler ¢ikan ve bir dikis tutturamamus tiplerdir. Kadinlarsa genellikle
evine bagli, evin diregi ve hayat mesgalesi icinde yipranan karakterlerdir.

Oykiiler, genellikle bir anlatic1 {izerine kurgulanmus olsa da farkli karakterlerin dilinden
anlatilar da goriilmektedir. Bazi1 Oykiilerdeki zaman atlamalar1 okuru sasirtacak derecede sert
bir gecisle ger¢eklesmektedir. Bu gecisler kimi zaman ¢ok net olmamakta ve okuyucu i¢in
Oykiiyli anlamay1 giiclestirici bir unsur haline gelebilmektedir. Eserlerde, bagka vasitalarla
gergeklesen yolculuk dykiileri olsa da esas yolculuk vasitasi trendir. Bu yolculuklardaki hareket
unsuru, metinleri tekdiizelikten kurtarmakta ve anlatiya bir dinamizm katmaktadir.

Muzaffer Hacthasanoglu’nun kitaplarinda tip dykiisii baglaminda degerlendirilebilecek
eserler sunlardir:

Bir Tespih Tanesi (1951) kitabinda;

Bir Fotograf Canlaniyor: Oykii, bir aksamiizeri yolda bulunan bir aile fotografinin
gercekiistii ancak carpict bir anlatisidir. Fotograf karesindeki kisiler teker teker canlanip dile
gelmektedir. Anlatilan, o esnada artik hi¢bir ferdi hayatta olmayan, dagilmis, oradan oraya
savrulmus bir ailenin hikayesidir. Ozellikle, doktor olan en kiigiik oglanin, uyguladigi bir
enjeksiyonla kiz kardesinin 6liimiinii hizlandirmasi etkili bir anlatimla sunulmaktadir. Oykiiniin
bu boliimii hekim-hasta iligkisi, mahremiyet ve hastaya zarar vermeme-yarar saglama gibi temel
tip etigi ilkelerinin ¢atigmasi gibi konular1 ele almasi bakimindan ilgingtir. Doktorun ketum
tavr1 ve hayatinin son demlerindeki kiz kardesini tanimazliktan gelmesi, olumsuz bir hekim
imaj1 cizmektedir. Ilerleyen satirlarda 6grenilecegi iizere doktor, daha fazla ac1 gekmesin diye
kiz kardesine 6ldiiriicli bir igne enjekte etmistir. Hekimligin anlami ve hekimin gorevi lizerine
eskiden beri siiregelen bir tartigma, 0ykii vasitasiyla farkli bir baglamda ve yeniden giindeme
getirilmistir. Oykiiniin okuyucunun zihnine biraktig1 soru sudur; hekimin, ac1 ¢eken bir kisinin
acilarii dindirmek i¢in onun 6liimiinii kolaylastirma 6devi ya da yetkisi var midir?

Yanhs: Oykiide, bir doktorun 6liimiiyle sonuglanan bir cinayet anlatilmaktadir. Bir
kabadayinin isledigi bu cinayet, aslinda bir yanlis anlamadan kaynaklanmistir. Ancak bu
gercek, Oykiiniin son satirlarina kadar ortaya ¢ikmaz. Anlati, hatali uygulandig: iddia edilen bir
enjeksiyon sonucu 6len kadinin intikamini almak isteyen bir kabaday1 {izerine kurulmustur.
Oykii boyunca adamin gegmisine, gocukluguna ve ahalinin gdziindeki imajina deginilmektedir.
Yanlig bir tibbi miidahale nedeniyle bir hekimin o6ldiiriiliisiiniin anlatilmasi; 6ldiirmenin
yanliglig1 tizerinden degil de yanlis kisinin 6ldiiriilmesi iizerinden iglenmistir. Oysa kendisi de
bir tip hekimi olan yazarin, esas olarak 6ldiirme eyleminin yanlishg! tizerinden bir anlatt
benimsemesi beklenebilir. Giiniimiizde “saglikta siddet” olarak isimlendirilen bu duruma, yillar
oncesinden bir oykii vesilesiyle dikkat ¢ekilmis oldugunu sdylemek de olanaklidir. Cinayete
kurban giden doktor, biraz sonra kalkacak otobiise ge¢ kalma pahasina gelen hastay1 geri ve
hastayr muayeneye etmistir. Bu yaklasim, biraz sonra oldiiriilecek hekimin aslinda ne denli
digerkam biri oldugunun da gdstergesidir.

Tokag: Tiim 6zellikleriyle, bir tip 6ykiisiidiir. Kizin1 okula géndermemek icin ¢areyi bir
hastalik raporu almakta goren bir babanin ve kizinin bagindan gecen bir hastane macerasi
anlatilmaktadir. Kirsal kesimden, sehre uzak bir beldeden sora sora hastaneye gelen baba-kiz,
doktora muayene olmak ve kizin okula gitmemesine bir gerek¢e bulmak i¢in rapor almak
istemektedir. Kiz masumdur; ona kotlriim birisi gibi goriinmesi i¢in nasil bir numara
yapacagini babas1 dnceden nasihat etmistir. Dort geng¢ doktorun bulundugu muayene odasinda,
kizin kendine belletilen rolii iy1 oynamasi nedeniyle, tan1 konusunda doktorlar arasinda bir fikir
birligi saglanamaz. Sonradan odaya giren yaglica bir hekimin miidahalesi ile kizdan rontgen
filmi istenmesine karar verilir. Bu esnada yash doktor, genglerden birinin kulagina bir sey
fisildamis ve onu disartya gondermistir. Baba-kiz muayene odasindan ¢ikip rontgene dogru
giderken, disariya onlar1 gdzetlemek i¢in gonderilen geng¢ doktor, kizin yiiriiylisiinde herhangi



bir sorun olmadig bilgisini hocasina derhal ulastirmistir. Bu 6ykiide gen¢ hekimler, ciddiyet
yiikli ve mesleki bir disiplin altinda resmedilmistir. Onlarin hocas1 konumundaki hekim ise
hastalarin her tiirden numaralarini 6nceden kestirebilen, ileri gortislii ve cin gibi bir adamdr.

Oyle ki bu vakada, tahminleri dogru ¢ikmistir. Hastane ortaminin ciddiyeti, hademelerin tasviri
ve doktorlarin disiplini ¢ok canli bir sekilde 6ykiiniin anlatimina sinmistir.

Tahta Perdenin Arkasi: Bir hastane ortamini anlatmasi nedeniyle, bastan sona bir tip
oykistdiir. Yaklasik ii¢ aydir hastanede yatan bir adamin agzindan, bir servis anlatilmaktadir.
Vizitler, asistanlar, ¢esit ¢esit hastalar, can sikintist ve 6liim bu servisin genel havasini yansitan
kelimelerdir. Anlatici, uzun siireden beri hastanede oldugu i¢in hastaneyle ilgili pek ¢ok konuya
hakimdir. Doktorlar genel olarak hastalarin yalnizca tibbi durumlart ve ihtiyaclar1 {izerine
odaklanmistir. O nedenle de doktorlarla konugsmanin, onlarla iki kelam etmenin ¢ok da miimkiin
olmadigi anlatilmaktadir. Elbette bunun istisnalar1 da vardir. Bir kadin asistan iizerinden
disarisi, orada siiriip giden hayat ve kitaplar hakkinda her giin kisacik da olsa laflayabilmektedir
hasta. Servisin az dtesinde, arka tarafi mescit bigiminde dizayn edilmis bir alan vardir. Olen
hastalar, son olarak oraya gotiiriilmekte ve tahta tabut icinde oradan ¢ikarilmaktadir. Anlaticinin
hemen bitigigindeki yataga yeni gelen bir hasta, birkag giin sonra o tahta kapiy1 merak etmistir.
Bu noktada, anlaticinin ikilemi ve gercegi egip bilkkme c¢abasi usta bir dille kaleme alinmistir.

Bu Dagin Ardi (1954) kitabinda;

Biiyiikler: Bir hekim anlatis1 lizerine kurulu bu 6ykii, Hacthasanoglu’nun en giiclii
anlatilarindan biridir. Ickiye diiskiin ve i¢ti§i zaman kafasmin daha iyi ¢alistig1 konusunda
stipheleri olan bir hekim anlatilmaktadir. Anlaticinin, Descaters’in soziine atif yaparcasina,
alkoliin etkisi ile bas1 donerken i¢inden soyle gecmektedir; “Mademki hala diistinebiliyorum,
varmm.” Oykiiniin hemen ilk sayfasinda “Dr. Knock” isimli bir hekimden bahsedilmektedir. Dr.
Knock’un bir s6zii nazara verilmistir: “Saglam insanlar hastaliklarinin farkinda olmayanlardir.”
Yazar burada, o hekime itiraz eder; hatta biraz da kizarak: “Insanlar sapasaglam
yasamaliydilar” der. Anlatici hekim, muayenehanesinin penceresinden gordiigii bir darp olayini
unutamamustir. “Boliisemiyorlar diinyanin nimetlerini; halbuki herkese bol bol yeter.” diye
sOylenmistir. Erdogan isminde, hasta bir ¢ocuk i¢in bir eve ¢agrilir. Yazarin yasadigr donemde
eve doktor ¢agirmak, vizite iicretini karsilayabilen kimseler icin siradan, garipsenmez bir
uygulamadir. Kendisinin eve cagrilma hikayesi ve cocugun babasimnin o aksam pek c¢ok
mekanda aranarak zorla bulunmasi detaylica anlatilir. Alkoliin etkisiyle midir bilinmez, doktor
hasta hakkinda detayli sorular sormaz; gelismeleri, aksamdan beri ¢ocugun basindaki ninesi
detaylandirir. Yazar, burada ¢ocukla empati kurar ve cocugun giindiiz kar yemis olabilecegini
ancak bunun hos karsilanmas1 gerektigini, kendi ¢ocukluklarinda hangi birinin bu tiirden bir
arzuya kapilmadigini sorgular. Cocugun koltuk altina koydugu derece, otuz dokuzun {istiinde
cikar. Doktor, bu sayisal veriyi aileye sdylemez; zaten hi¢cbir zaman da sdylememektedir. Bir
nevi ketum bir insan havasi vardir doktorda. Ancak yine de aileye moral verir, atesi evet biraz
yliksektir ama cocuk iyilesecektir. Bir enjeksiyonun ardindan Erdogan i¢in hazirladig: receteyi
aileye uzatir. Biitlin bu olay orgiisiinde doktorun, yasama dair ve hasta ¢ocuklara dair durusu
satir aralarinda kendini ele vermektedir. Anlatic1 s0yle demektedir: “Erdogan iy1 olacakti, biitiin
cocuklar iyi olmaliydi. Ger¢i diinya yasamak icin kafi derecede iyi degildi. Fakat hayati,
acistyla, tatlisiyla kabul etmek lazimdi. Yasanmamis, hakki verilmemis bir an birakmamaliydi.”

Dag Basindaki Olii (1983) kitabinda:

Lokomotifler: Hastane ortamini, muayene Oncesi sira bekleyen hastalarin kendi
aralarindaki konusmalarin1 ve muayene sirasinda yasananlar1 anlatan bir dykiidiir. Dénemin
saglik uygulamalarina, hastane ve eczane usullerine dair bilgiler de mevcuttur. Sabahleyin
igsyerinde bayilan bir adamin agzindan anlatilan dykiide, doktorlara dair olumlu bir yaklagim
sezilmektedir. Anlatici, doktorlarin iginin zor oldugunu ve hastalar1 kapida bekletiyorlarsa



bunun elbette bir sebebinin oldugunu diistinmektedir. Donemin hekimlik uygulamalar
yaklagimi ¢ercevesinde paternalist (babacil) bir hekimle karsilagilmaktadir. Hastaliginin
korkulacak bir sey olup olmadigini soran hastaya doktor; “Yok oglum, merak edilecek bir sey
degil; tsiitmiissiin” seklinde cevap vermektedir. Hasta, evli-barkli, ¢oluk ¢ocuk sahibi bir
adamdir. Oykiide doktorun yasiyla alakal1 bir bilgi verilmemektedir. Ancak yine de doktorun
hastaya hitap sekli olarak “oglum” kelimesini tercih etmesi babacil (paternalist) yaklagimin agik
bir kanitidir. Doktor, ayn1 zamanda hastayla iletisim bakimindan da oldukg¢a profesyonel bir
tavir sergilemektedir. Hastaya hastaligin1 aciklamis, ilaglarini nasil kullanacagini, yeniden ne
zaman gelecegini ve kag giin istirahathi oldugunu detaylica anlatmis; hasta odadan ¢ikarken de
onu teskin etmeyi ve ilaglarini diizgiin kullanirsa hicbir seyi kalmayacagini séylemeyi de ihmal
etmemistir. Hekimlik meslek ahlakinin temel konularindan olan hekim-hasta iliskisine dair
unsurlar, yerli yerinde ve giizel bir rnekle anlatilmaktadir. Oykiiniin, tip meslek ahlakina dair
kimi unsurlar1 goriiniir kilmadaki rolii bakimindan, bu eser giizel bir 6rnek sunmaktadir. Etkili
bir hekim-hasta iligkisinin 6nemi, edebi kaygilar da barindiran bir metin iizerinden, basariyla
gdzler Oniine serilmektedir.

Oliim: Oykii, kdydeki bir hastaya bakmak i¢in camurlu bir yolda, at sirtinda ilerleyen
bir doktor hakkindadir. Kirsal kesimde hasta, hastalik ve hasta yakini kavramlar1 gercekei bir
dille anlatilmaktadir. Nefes darlig1 ¢eken yash kadin, ¢evresini saran konu-komsu ve hasta
yakinlar1, hastanin ge¢misiyle ve ¢evresindekilerde kendi i¢inde hesaplasmasi ¢arpici bir dille
anlatilmistir. Oykiiniin sonuna dogru, ¢amurlu yoldan kasabaya geri dénerken merakl1 bir yol
arkadasi vardir doktorun. Kendini hastanin yanindaki adamin oglu diye tanitan bu geng,
hastanin daha ne kadar yasayacagi ile ilgili 1srarl1 bir merak i¢indedir. Sordugu sorulara karsi
doktor, profesyonel ve gergekei yanitlar vermis; 6liim vaktini tayin etmenin doktorlarin gérevi
olmadigin1 belirtmistir. Tiim anlati boyunca doktor hayata ve yasama kars1 pozitif bir yaklagim
icindedir. Umutla canlanmakta olan dogayi, acan c¢icekleri, tomurcuklar1 ve umudu nazara
vermektedir. Oykii boyunca, hekimlik mesleginin hastay1 teskin etmek ve ona umut vermekle
ilgili geleneksel ahlaki yaklagimini benimsemis bir hekim resmedilmektedir. Umutsuzluga yer
olmayan, tibben yapilmasi gerekenlerin biiyiik titizlikle yapildig1 ve gerisinin artik o bedenin
iyilesme arzusu ve becerisine birakildigi bir yaklasim sdz konusudur. Oykii ayn1 zamanda
hastanin hem beden mahremiyetine hem de saglik bilgisi mahremiyetine dair ince géndermeler
de icermektedir. Hasta muayene olurken daha 6nceden odaya dolusmus herkes disar1 alinmistir.
Kasabaya doniiste ona mihmandarlik eden gence doktor, onun gercekte kim oldugunu
bilmeden, hastayla ve hastaligiyla ilgili onemli bilgiler vermemistir. Sonrasinda geng
kendisinin, o yasli kadinin oglu oldugunu belirtmesine ragmen, doktorun hastayla ilgili verdigi
bilgiler, hastaya dair az once verdigi bilgilerden farkli degildir. Oykiide, meslek ahlaki
baglaminda hasta mahremiyetine ve hastanin saglik durumuna iligkin bilgilerin kiminle
paylasilacagina dair doktorun gergek¢i ve tutarli bir yaklagim sergiledigini sdylemek
miimkiindiir.

Biiyiiyen Giines: Yengesini 6ldliirmek suclamasiyla nezarete atilan siska bir gencin
Oykiisl anlatilmaktadir. Agabeyinin askere gitmesinden bir siire sonra yengesinde 6ftke ataklar
baslayinca kadini bir doktora gétiiriirler. Kendisine “sinir” teshisi konulan kadina ila¢ tedavisi
baslanir. Oykiide bu durum agik bir sekilde belirtilmese de bir siire sonra kadinda “6fori” hali
dikkat cekmeye baslar. Oykii kahramaninin yasit1 ve cocukluk arkadasi olan kadin asir1 mutlu,
heyecanli ve kahkahalar1 yeri gogii inletir hale gelmistir. Bir giin akranlarindan biri bu geng
adama, yengesinin bir baskasiyla agk yasadigini ima eden bir laf atar. Bu ima, giinlerce gencin
zihnini allak bullak eder, kendisiyle birlikte dag-bayir dolasir. Yengesiyle ormana agag
kesmeye gittikleri bir giin, nasilsa balta gencin elinden kayar, nasilsa kadina isabet eder ve kadin
oracikta oliir. Aslinda geng¢ bunu bilerek, isteyerek yapmamuistir. Olay yerine koyliiler toplasir,
ardindan savci ve doktor gelir. Geng, yasanan bu ac1 hadiseyi tanik olarak savciya anlatirken



doktor da beri tarafta, agikta otopsi yapmaktadir. Doktor, testereyle gelinin kafasini keserken
yanindakilere: “Hep tomruk kesilmez ya!” seklinde bir laf eder. Oykiiniin burasinda, hekimlik
pratigi ve ahlaki acgisindan iki mithim unsur s6z konusudur. Birincisi, otopsi islemi herkesin
ortasinda, insanlarin gozii dniinde yapilmaktadir. Ozelde beden mahremiyeti, genelde ise hasta
mahremiyeti bakimindan sorunlu bir uygulama s6z konusudur. Digeri ise hekimin insani
duyarliliktan uzak espri anlayigidir. Tomruk kesmekle, insan kafatasini kesmeyi bir tutar gibi
goriinen bu sozler, ulu orta séylenmis, belki de bu sozlere ¢evredekilerin giilmesi istenmistir.
Oykiiniin bundan sonraki kism1 nezarethane ortaminin anlatimiyla devam etmektedir.

Muzaffer Hacihasanoglu’nun tip ve hekimlige dair unsurlar iceren 11 Gykiisiinde ise
saglik ortamlarina ve toplumun saglik algisina dair konular, ya dykiiniin bir kisminda yer
almakta ya da kisa bir deginme ve ima ile gegistirilmektedir. Bu baglamda degerlendirilen
oykiilerden Bu Dagin Ard: kitabinda iki 6ykii géze ¢arpmaktadir. Kitaba da ismini veren Bu
Dagin Ardr 1simli 6ykiide Hipokrat’in “Hayat kisa, sanat uzun” aforizmasina bir atif vardir.
Geminin geng ve sevimli doktorundan bahsedildigi kisimda ise doktor, gemiden disar1 adim
atmadigini, ilk baslarda her yer ona farkli gelse de artik her yerin kendisine ayni1 geldigini
soylemektedir. Kitaptaki Aksam Gazetesi baslikli 6ykiide ise tip 6grencisi olmayan ancak kagak
olarak ameliyatlara girip ¢ikan bir gencten bahsedilmektedir. Sonra anlatici, birden kendi tip
ogrenciligine gegis yapmaktadir. Bir cerrahi hocasinin dersinde, derse nigin az kisi geldiginden
bahsedilmekte ve hocanin “Disarist dershaneden glizel, acaba ondan midir?” seklindeki
sorusunu hatirlamaktadir. Hoca, bu sorunun cevabin beklemeden, hazirliklar1 heniiz
tamamlayan asistanlarla birlikte bir bacak ampiitasyonuna girismektedir.

Hacihasanoglu’nun Eller kitabinda ise konuyla ilgili alt1 dykii bulunmaktadir. [itiyarin
Agaglar: isimli Oykii, ilk climlesinden itibaren 6liim yatagindaki hastay1 ¢cok basarili sekilde
betimlemektedir. Bu betimleme basarisinda yazarin bir hekim olmasmin siiphesiz katkisi
vardir. Oykiide doktorlar, hastaya tuzu ve yag1 yasaklamis; cesitli ilaclar ve serumlar regete
etmislerdir. Hastaya sigara da yasaktir. Ancak hasta, kendince bu yasaga itiraz etmekte ve bir
savunma mekanizmasi olarak, bebekligimden beri i¢ciyorum ben bunu, demektedir. Doktorlarin,
birakamazsan o6liirsiin, uyarilar1 ise yaramis ve hasta bir yi1l sigara igmemistir. Ancak bu sefer
da hasta “biraktim aha bir yildir, yine dliiyorum” diye, giyabinda doktorlara sitem etmektedir.
Bu oykiide, hekim-hasta iliskisindeki giiven unsuruna bir goéndermede bulunuldugu
diistintilebilir. Halkini 1yi taniyan bir hekim olarak, insanlarin goziinden doktor tavsiyelerine
kars1 gelisen savunma mekanizmasini ustaca islemektedir yazar. Bu Oykiide ayrica, yash
hastanin birka¢ doktor tarafindan goriilmesi ve doktorlar arasinda ad1 konmamis bir hiyerarsi
oldugu fikri de islenmektedir: “[Babami] Antep’e ilettik, Amerikan doktoruna gosterdik;
Ankara’ya ilettik, Istanbul’a ilettik, profesorlara muayene ettirdik...”

Yine Eller kitabinda, Gelinimiz isimli dykiiniin bir yerinde beyin kanamasi gegirdigi
ongériilen bir hastadan bahsedilmektedir. Oykiide tip mesleginin iginden birinin
dokunuslariyla, gergekei bir hasta dykiisii anlatilmaktadir. Eskimis bir Marangoz dykiisiiniin
bir yerinde ise mide yikama islemi i¢in kullanilan nazogastrik sondadan bahsedilmektedir. ...
o lastik hortumu yuttururlar ki adama, anandan emdigin siit burnundan gelir. Irezillik diz boyu
cikar.” Bir dahiliye hekimi olan yazar, nazogastrik sondayla ilgili deneyimlerini igeriden bir
gozlemle, ancak halk agziyla yaziya dokmiistiir. Yazarin dykiilerinin ekserisi hiiziinlii bir sonla
bitmese de betimlemeleri oldukga basarili olan bu ykii etkileyici bir hiizlinlii sonla bitmektedir.

Eller kitabindaki Traktér isimli 6ykiiniin bir yerinde anlatici, anne ve babasinin kendisi
bes yasinda iken ter hastaligindan ardi ardina 6ldiiglinden bahsetmektedir. Burada bahsedilen
ter hastaliginin mahiyeti tam anlasilamamistir. Bir dahiliye hekiminin bdyle bir isimlendirmeyi
tercih etmesinin sebebi, acaba “hiperhidroz” olarak bilinen asir1 terleme durumunun halk
dilinde kullanilis bigimi midir, yoksa baska bir hastaliga mi isaret etmektedir? Bir kari-kocanin,
hiperhidrozdan dolay1 pesi sira dlmeleri pek akla yatkin bir senaryo degildir. Diger ihtimal ise



bu hastaligin, bugiin baska bir isimle anilan ve muhtemelen bulasici 6zelligi de olan bir hastalik
olmasidir. Diger Oykiilerinde hastaliklar ve saglik ortamlari konusunda oldukg¢a gercekei
betimlemeler yapan yazarin, bu oykiide bu tiirden bir gercekei yaklasimdan uzak durmasi
elbette beklenemez.

Ben, Molotof, Cor¢il, Yosma baglikli 6ykiiniin bir yerinde, fakirlik i¢indeki bir adamin
annesini hastaneye gotiirmesi anlatilmaktadir. “...pazartesi giinii anasi yeniden gdtiirecek
hastaneye. Babam, bu doktorlarin bir dedigi ikinci dedigini tutmuyor ki... Bogazina iyi
bakmaliymisiz. Neynen bakacagiz, orasini da deyiverseler ya...” Bu dykiide de yine fakirlik ve
kit kanaat gecinme lizerinden bir anlatim s6z konusudur. Hekimlerin hastaya farkli tanilar
koymast ve her hekimin farkli bir tavsiyede bulunmasi, hekim-hasta arasindaki giiven
iliskisinin zedelenmis oldugu seklinde yorumlanabilir. Isin i¢ine bir de fakirlik girince, hasta
yakini doktorlarin tavsiyesini alaya alir bir tavra biiriinmiistiir.

Yine Eller kitabinda, Faytona Agit isimli 6ykiiniin bir yerinde, bir yildan beri yatan bir
adam icin; “doktorlar en sonunda kanser deyip ¢ikmislard isin i¢inden” seklinde bir ifade yer
almaktadir. Bu anlatim bi¢ciminde de yine konuya halk géziinden bakan bir yaklasim mevcuttur.
Anlatimdan, bir yil boyunca hastaya herhangi bir tani konulamamis olma ihtimali
anlagilmaktadir. Tan1 konuldugu anda da artik hekimler hastanin sorumlulugu sanki devretmis
ve hastay1 kaderiyle bas basa birakmis gibidirler. Yazarin, tipla ilgili cogu dykiisiinde oldugu
gibi burada da tibb1 disaridan bir bakisla ele aldigi ve halkin bakis agisina gore yorumladigi
goriilmektedir. Oykiiniin ilerleyen kisimlarinda ise bu sefer baska bir vesileyle konu yine
hekimlere gelmistir. Almanya’ya is¢i olarak gitmek isteyen bir gence ‘“akcigerlerinde
kireclenme var” denmistir. Geng, bu Alman hekimin raporu nedeniyle hayal kirikligina ugramis
ve Almanya’ya gidemeyecek olmanin verdigi liziintiiyle iyice elden ayaktan diigmiistiir. Geng
bu siipheye daha fazla tahammiil edemez ve bu sefer gider, baska bir hekime muayene olur.
Oradaki hekim gencin akciger rontgenini ¢eker ve: “Yok bubam, aslan gibisin, tedaviye gerek
yoktur. Her insanda bulunur o, Alaman doktorunun kireclenme dedigi” der. Gence regete bile
yazmaz. Bu 0ykiide hekimlik, milliyetcilik ve insan psikolojisinin kolay orselenebilirligi gibi
unsurlar; bu kisa boliimde bile, okuyucuyu derinden etkileyecek bir anlatimla sunulmaktadir.

Muzaffer Hacthasanoglu’nun Dag Basindaki Olii isimli kitabindaki yine ayni isimli
oykiide, bir arazi meselesi yliziinden az 6nce 6ldiiriilmiis geng bir adamin agzindan bir anlati
sunulmustur. Oykiide kirsal kesimdeki sosyal iliskiler, geliskiler, konuyu baglamindan uzaklara
tastyan dedikodular ve genci kimin 6ldiirdiigiine dair belirsizlikler ustaca islenmistir. Oliimiin
tespiti i¢in o dag basina gelen savci ve hiikiimet doktorunun diyaloglar1 ve otopsi siirecinin
bizzat 6liinlin agzindan anlatilmasi ilging bir anlati 6rnegidir. Otopsiye dair ayrintilar ve
konunun teknik yonii, anlatinin o tiirden siire¢lere hakim birinin kaleminden ¢iktigini
gostermektedir. Hacthasanoglu bu 6ykiide, baska alandan birisinin bu denli igeriden bir anlatim
ortaya koyamayacagi, etkili ve ¢arpict bir dil kullanmustir. Kitaptaki bir baska dykii olan
Cigekler’de 1se 0liim doseginde olan ve gecmisiyle bugiinii arasinda bir hayal diinyasinda gidip
gelen yash bir adam anlatilmaktadir. Diger baz1 dykiilerinde oldugu gibi yine anlatinin bir
yerinde doktorlardan, hastaneden ve agri1 ¢ekme halinden bahsedilmektedir. Hastayr muayene
eden doktor, hasta hakkinda pek bir sey sOylememekte ancak yiiz ifadesinden hastanin
durumunun pek de i¢ acict olmadig1 anlasilmaktadir. Bu 6ykiide bahsi gegen doktorlar da yine
oldukca ketum, hasta hakkinda fazla kelam etmeyen ve kendi aralarinda konustuklarinda
dediklerinden pek bir sey anlagilmayan insanlardir. O yillarin klasik paternalist (babacil) hekim
yaklagimi, bu dykiide de tiim ¢iplakligiyla kendini hissettirmektedir.



SONUC

Hekim kokenli bir yazar olarak Muzaffer Hacihasanoglu 6ykiilerinde tip, saglik ve
hekimlige dair unsurlar1 ustaca kullanmistir. Donemin saglik anlayisini ve hekim algisini, kimi
oykiilerinde halk diliyle kimi &ykiilerinde ise siirece hakim bir anlatic1 diliyle ortaya
koymaktadir. Hacihasanoglu dykiilerinde kasaba ve kdy insanini icten ve gercekei bir tarzla
anlatmaktadir. Ozellikle, konusu hastalik ve saglik {izerine kurulu dykiilerde hastalik tasvirleri,
cevre betimlemeleri, kurgulanan mekan, bu mekanin devamliligi ve karakter analizleri 6ykiiniin
sonuna kadar dinmeyen bir merak ve heyecanla okuyucu kusatmaktadir. Oliim, umutsuzluk,
ickiye diiskiinliik ve yoksulluk Hacihasanoglu’nun oykiilerinde siklikla temas edilen, acikca
bahsi gecmese bile okura hissettirilen bir durumdur. Bu 6zellik, yazarin toplumcu gergekgi
yaklasiminin bir yansimasi olarak diisiiniilebilir. Yazarin saglik ve hekimlik temalarini isledigi
bu oOykiiler, tip Oykiileri kapsaminda yorumlandiginda oldukga etkileyici, anlatimi1 basarili,
betimlemeleri gercekci ve bu alana ilgi duyan okuyucu icin igeriden, simsicak bir anlati
sunmaktadir.

Saglik ve hekimlik temalarinin yer almadig: diger dykiilerinde de yine aymi etkileyici
anlatim goriilmektedir. Yazarin bazi Oykiilerinde, acik¢a ifade edilmese de okuyucunun
zihninde ahlaki bir ikilem ortaya cikaracak unsurlar da yer almaktadir. Ancak bu ahlaki
unsurlar, yazarin 6zellikle bu ¢aligmada tip Oykiileri olarak nitelendirilen eserlerinde daha
belirgindir. Hekimlerin belli bir disiplin anlayisin1 temsil eden ketum duruslarini,
profesyonellige atfedilen kusatici ve babacil tavirlarini, olumsuz 6rnekler iizerinden resmedilen
kimi davranis ve sdylemlerini, bu dykiilerin tip etigine temas eden yonleri olarak yorumlamak
miimkiindiir. Hekimlikle ilgili dykiilerin genelinde babacil yaklasim (paternalizm), hekim hasta
iligkisinde giiven unsuru, hastaya yarar saglama, hastayi teskin etme, kotii haberin verilme sekli
ve hastaya her daim umut verme gibi hekimlik meslek ahlakinin temel unsurlari yer almaktadir.
Muzaffer Hacihasanoglu, edebiyatimizda dykii tiiriinde nitelikli eserler vermis basarili bir yazar
olmasinin 6tesinde; hekimligi dolayisiyla, tip dykiileri baglaminda farkli bir okuma seriiveni
arayisindaki okurlar i¢in mutlaka dikkate alinmasi gereken, gelecekte muhtemel ki degeri daha
cok anlasilacak, bu topraklarin hikayesine odaklanmis, etkileyici bir dili olan, miimtaz bir
hekim-yazardir.
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OZET

Bu ¢alismanin amaci dil bilgisi 6gretiminin ortaokul Tiirkce dersi miifredatlarinda nasil ele
alindigimi ortaya ¢ikarmaktir. Dil bilgisi egitiminin islevi, nasil olmast gerektigi ve 6nemi gegmigten
giintimiize tartisilagelmektediv. Donemin egitim ogretim anlayist ¢ercevesinde dil bilgisi egitimi de
farkl sekillerde ele alinmistir. Bu ¢calismada dil bilgisi egitiminin gerekliligi, dil bilgisi 6gretimine olan
bakis acilari, dil bilgisi ogretiminin nasil olmasi gerektigi ile yapilmis olan ¢alismalar, miifredatlar
incelenmistir. Arastirma nitel aragtirma tiirlerinden tarama modelinde olup betimsel bir ¢alismadir.
Dokiiman analizi yapilmistir. Analiz kapsaminda 1949 Tiirkce Ogretim Programi, 2006 Ilkogretim
Tiirk¢e Dersi Ogretim Programi, 2019 Tiirk¢e Dersi Ogretim Programi ele alimmustir. Dil bilgisinin
Tiirkge egitimindeki yeri ve ders siirecinde nasil ele alinacagi incelenmeye ¢alisilmistir. Ayrica dil
bilgisinin okuma, dinleme, konugsma ve yazma temel dil becerileri alanlariyla nasil iliskilendirildigi
ortaya ¢ikariimaya ¢alisimistir. Her ne kadar dil bilgisinin programlardaki yeri bazi yonlerden farklilik
gosterse de dil bilgisinin temel dil becerilerinin gelisimi agisindan éneminin vurgulandigi sonucuna
ulasilmigtir.

Anahtar Sozciikler: Tiirkce egitimi, Dil bilgisi dgretimi, Miifredat, Dil bilgisinin iglevi, Dil
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ABSTRACT

The aim of this study is to determine how the teaching grammar was handled in middle school
Turkish curriculum. Grammar was handled different education mentality at the past period. Grammar
has taken place Turkish education as a mother tongue education. Studies and curriculums about the
necessity of grammar teaching, perspective on grammar and how should grammar teaching be was
examined. This study is qualitative research and as a method the descriptive survey was applied.
Document analysis was conducted. Three Turkish lesson curriculums was examined (1949, 2006 and
2019). Importance of teaching grammar in terms of Turkish lesson was examined. Additionally,
relationship with between grammar and reading, listening, speaking, writing which is basic laguage
skills was tried to determine. Even if there are some differences, grammar teaching was considered
significant in order to develop basic language skills. Grammar is supportive to develop language skiils.
Therefore, examined curriculums have teaching grammar.

Key Words: Turkish education, Grammar teaching, Curriculum, Function of Grammar,
Language Skills.

1. GIRIS

Dil bilgisi dile iliskin birtakim kurallart kapsayan bir kavramdir. Bu kavram dildeki
sesleri, bicimleri ve climle yapisini inceleyip kurallar1 tespit etmeyi kapsar. Bu yoniiyle dil
bilgisi bir kural ortaya ¢ikarma diizenlilikleri ortaya koyma isidir. Bu kurallar biitiinii her dilde
farkli yoniiyle ortaya cikar. Bu yiizden her dilin de kendine 6zgii dil bilgisi kurallar1 vardir.
(Dilagar 1971: 85; Karahan 2009: 24; Altas 2009: 2; Dolunay 2010: 277).

Dil bilgisi 6gretiminin dort temel dil becerisinin gelisiminde katkis1 vardir (Bulut 2014:
45; Erdem ve Celik 2011: 1059; Cegen ve Aytas 2008: 134) . Dil bilgisi, anlama ve anlatma
becerileri olarak da ele alinan okuma ve dinleme ile konugma ve yazma becerilerini
destekleyerek bireyin diisiincelerini, duygularini dogru ifade etmesine yardim eder. Bu
becerilerin kisinin yasaminda etkin kullanabilmesini saglar (Banguoglu 1990: 17; Kerimoglu
2006: 119). Tek basma dil bilgisinin ortaya koydugu kurallar1 6grenerek dili 6grenmek
miimkiin degildir. Bu kurallar1 dili dogru kullanmada kullanmak bireyin yararina olacak ve
direkt dili kullanma becerilerine yardim edecektir.

Dile iliskin birtakim kurallar okula baslamadan bireyler tarafindan sezilmektedir. Insan
dil 6grenme yetisiyle diinyaya gelmekte ve bu yetiyi ¢evresinden edindigi dil kullanma
yapistyla aktif hale getirmektedir. Baz1 kurallar1 duymakta ve onlar1 kullanmaktadir (Yaman
2006: 18; Tiryakiol, S., Saritas, H., ve Benzer, A. 2018: 373). Okul ¢cagindaki bireyler yasayan
bir dilin igerisindedir. Toplum igerisinde kullanmakta oldugu baz1 dil becerilerine sahiptirler.
Hatta alfabe 6grenmemis olsalar da gdstergebilim agisindan birtakim okuma becerilerine sahip
olduklar1 da sdylenebilir. Sembollere, seslere, gorsellere anlam yilikleme ve bunlar1 daha sonra
kullanma yetisine sahiptirler. Ana dile ait kurallara maruz kalmakta ve farkinda olmadan bu
kurallar1 uygulamaktadirlar. Okul bireylerin ana dilini kullanma becerisini gelistirmekte 6nemli
bir paya sahiptir. Dil bilgisi de kullandiklar1 dile iliskin birtakim 6zelliklerin var oldugunu fark
ettirmeyi ve bu ozelliklerin diger becerilerin gelisiminde yardimer olmasint amaglar (Widodo,
2006: 123; Eytiip 2013: 28).

Iletisim ve bildirim sistemi olan dilin ortaya kullanimi kendini ifade etmede ve karsidan
gelen mesajin kodlarini dogru ¢oziimlemede zihinsel aktiflik s6z konusudur (Karahan 2009:
27). Dil bilgisinin bu sistem igerisindeki yerinin nasil olmasi gerektigi ge¢misten giiniimiize
stkca sorgulanmistir (Kerimoglu 2006: 119; Karahan 2009: 24; Cifci 2015: 398; Goger 2015:
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234). Tiurkge egitimi igerisinde ilgili caligmalarda ve miifredatta dil bilgisinin nasil 6gretilecegi,
fonksiyonu ve dil bilgisine olan bakis a¢isinin zaman igerisinde farklilik gosterdigi dikkati
cekmektedir.

Okuma ve dinleme becerilerinde dili almak ve mesaja ulasmak 6n plandadir. Dilin
kodlarin1 ¢6zme ve mesaja dogru ve eksiksiz ulasma becerileridir. Bu becerilerin dil bilgisi ile
olan nedensellik bagmin keskinligi Gocer (2015) tarafindan reddedilmektedir. Yani dil bilgisi
kurallarini bilerek okuma ve dinlemede basarili olmak ya da bu becerilerdeki basarisizlig1 direkt
dil bilgisindeki eksiklige baglamak yanligtir. Okuma ve dinleme dil bilgisinden ayr1 bir egitim
isteyen becerilerdir. Keza konugma ve yazma gibi dilin birey tarafindan yapilandirildigi anlatma
becerilerinde de ayni durum s6z konusudur. Bu becerilerde bireyin kendini dogru ve eksiksiz
anlatabilmesi igin dil bilgisi kurallarin1 bilmekten farkli bir egitime sahip olmalidir. Bu dort
temel dil becerisinin etkin kullanimu ile dil bilgisi kurallarini bilmek arasinda kati bir iligkinin
varlig1 reddedilmistir (G6ger 2015: 234). Dil bilgisi okudugunu anlama, dinleme, yazma ve
konugma becerilerinin gelisimi ve etkin kullanimi i¢in tek basina yeterli degildir. Bu becerilerin
etkin kullanimi dile hakimiyeti gosterir. Bunun i¢in de bu alanlarin kendi egitimlerinin yaninda
dil bilgisine ihtiyag¢ vardir. Dil bilgisi bu beceriler i¢in ancak takviye edici bir parca olarak iglev
gorebilir. Dil bilgisini bu beceri alanlarinin disinda tutarak 6grencilere vermek onlarin sadece
ezberlemesine yol acacaktir. Bu yaklasim belirli yas gruplarin soyut kalacaktir ve 6grenimini
zorlagtiracaktir. Beceri alanlarindan ayr tutularak kazandirilmaya ¢alisilan birtakim dil bilgisi
kurallar1 nerede, nasil, ne zaman ne ise yaradigi tam olarak belli olmayan bir konu olarak
ezberlenmis ve unutulmay1 bekleyen bir yapida kalacaktir. Bu ylizden dil bilgisi glinlimiizde
dili anlamak, iyi kullanmak ve zihni gelistirmek amaciyla kullanilmaktadir (Giines 2013: 78).

Egitimde Ogrencinin ve 6gretmenin konumu birbirleriyle olan iliskileri egitimden
beklentiler ve cagin gerekleri cergevesinde degisiklikler gostermektedir. Bireylerin sahip
olmas1 ve gelistirmesi gereken Ozellikleri birtakim degerler ekseninde belirlenmektedir. Bu
degerler ve gozetilen beceriler dogrultusunda okuldaki derslerin ele alinigi, 68renci 6gretmen
iliskileri, becerilerin kendisi, bu becerilerin nasil kazandirilacagi degisim gostermektedir.

Dil bilgisi 6gretiminin nasil yapilmasi gerektigi konusunda yiiriitiilmiis ¢aligmalar
yabanct dil &gretiminde yogunlagmaktadir. Ana dili egitiminin toplum igerisinde zaten
ogrenildiginin diigiiniilmesi ana dili 6gretiminde dil bilgisi 6gretiminin nasil yapilmasi gerektigi
konusunda ¢alismalarin az olmasina yol agmistir (Cecen ve Aytas 2008: 134). Ancak yine de
bu konuda bazi calismalarin varligi dikkati ¢ekmektedir. Dil bilgisi 6gretiminde hareket
noktasinin ciimle olmasi gerektigini, sdzciiklerin climleden ciimleye degisen farkli anlamlar ve
gorevler Ustlenmesi, onlarin ciimle icerisinde diger sozciiklerle olan iligkileri dil bilgisi
kurallarinin fark ettirilmesi agisindan Onemlidir (Karahan 2009: 27; Crystal 2016: 29).
Ciimleden hareketle dil bilgisi 6gretiminde vurgulanan anlamdir. Climle belirli bir baglam
olusturur ve bu baglam sdzciiklerin anlamini netlestirir, sinirlandirir. Gorevini gosterir. Dil
bilgisi de bu durumda sistematik olan bir yapiya isaret eder. Kurallarin sezilmesi ve sezilen bu
kurallarin olusturdugu dilsel yapinin kullanilmak iizere pekismesi kolaylagir. Bu da bireyin dort
temel dil becerisini kullanma becerisini gelistirir (Erdem ve Celik 2011: 1059).

Bu caligsma dilbilgisinin miifredatta nasil ele alindigi, dilbilgisinin Tiirk¢e egitimindeki
yeri, gerekliligi ve islevi hakkinda sorulara cevap aramak igin yiriitiilmistiir. Calisma
kapsaminda asagidaki sorulara yanit aranmustir:

e Dil bilgisi 6gretimi iilkemizde belirli donemlerde hazirlanan miifredatlarda nasil ele
alinmistir?

e Tiirkce 6gretiminde dil bilgisi 6gretimin islevleri nelerdir?

e Dil bilgisi 6gretiminde izlenen yollarda ne gibi degisimler olmustur?
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e Miifredatlarda dil bilgisi daha ¢ok hangi temel dil becerileriyle iliskilendirilmistir?
2. YONTEM
2. 1. Arastirmanin Modeli

Calismada nitel veri analizi teknikleri kullanilmistir. Tarama modelinde betimsel bir
caligmadir. Tarama modeli, ge¢miste ya da hala var olan bir durumu, var oldugu bi¢cimde
betimlemeyi amaglayan bir arastirma yaklagimidir. Arastirmaya konu olan olay, birey ya da
nesne, kendi kosullar1 i¢cinde ve oldugu gibi tanimlanmaya caligilir. Onlar1 herhangi bir sekilde
degistirme, etkileme gabas1 gosterilmez (Karasar, 2017: 108).

Tarama modelinde arastirmaya konu olan seyi herhangi bir sekilde degistirme, etkileme
cabas1 gosterilmez. Bilinmek istenen sey vardir ve oradadir. Onemli olan, onu uygun bicimde
“gozleyip” belgeleyebilmektir. Tarama modellerinde amaclar genellikle, soru ciimleleri ile
ifade edilir. Bunlar, “Ne idi? Nedir? Ne ile ilgilidir? Nelerden olusmaktadir?” gibi sorulardir
(Karasar 2017: 109).

2. 2. Veri Toplama Teknikleri

Calismada verileri toplamak icin dokiiman incelemesi yapilmistir. Dokiiman
incelemesi, aragtirtlmasi hedeflenen olgu veya olgular hakkinda bilgi i¢eren yazili materyallerin
analizini kapsar. Egitim ile ilgili bir arastirmada ders kitaplar1, program yonergeleri vb. veri
kaynag1 olarak kullanilabilir (Yildirim ve Simsek 2016: 78). Calisma kapsaminda 1949, 2006
ve 2019 Tiirkge Dersi Ogretim Programlar1 veri toplama araci olarak kullanilmis ve gesitli
degiskenler acisindan incelenmistir.

3. BULGULAR VE YORUM
3. 1. 1949 Tiirkce Ogretim Programi

Bu programda dil bilgisi ayri bir baslik altinda ele alinmistir. Programda dil bilgisine
iliskin dikkati ¢ceken ifadeler dile iliskin kurallarin oldugunun sezdirilmesidir. Ayrica konusma,
okuma ve yazma becerileriyle iliskilendirilmesi vurgulanmistir. Dil bilgisi baslig1 altinda ele
alman konular sunlardir:

e Dil ve dil bilgisi
e Duygu ve diislincelerin ifadesi. (Climle “yalniz tanitilacak”, ciimlenin manaya gore
soylenis farklari, climlenin uzunlugu, kisaligi, ciimlenin imlasi.)

e Kelimelerin ses yapisi ve mana bakimindan gorev ve 6zellikleri,

e Isim

e Sifat.

e Zamir.

o Fiil

o Edat, zarf, bag, tinlem.

e Imla kurallar1 ve noktalama

e So6z dizimi

Bu programda yukaridaki dil bilgisi konular1 acik¢a verilmistir. Tiirkce Ogretim
Programi igerisinde yer alan bu basliklar agiklanmistir. Ayri bir ders saati olarak degil de
Tiirk¢e dersinin igerisinde islenmesi diistiniilmiistiir. Bu kavram}_arln dilin giinliik yasamdaki
kullanimin1 desteklemesi yoniiyle ele alinmasi vurgulanmistir. Ozellikle yazma ve konusma

becerileri i¢in gerekli oldugu ve kullanilmasi ve uygulanmasinin vurgulandigr dikkati
cekmektedir. Programdan anlagilacagi tlizere dil bilgisi adi altinda ayri baslik agilmasi onun
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diger beceriler iizerindeki gelisimsel yonii dikkate alinarak yapilmistir. Dil bilgisi 6gretiminden
amaglar anlatma ve dili kullanma becerileri olan konusma ve yazmayla uygulamaktir.

Programda ayrica kii¢iik yap1 olan seslerden yapi bakimindan biiyiik bir yap1 olan
cimleye dogru ilerleyis hakimdir. Kurallarin ezberletilmesinden ziyade orneklendirilmeler
yapilmasi ifade edilmistir.

3.2.2006 ilkégretim Tiirkce Dersi (6-8. Siiflar) Ogretim Program

Tiirkge Ogretim Programi’nda dilbilgisi Program Yapisi alt bashiginda “Temel Dil
Becerileri ve Dil Bilgisi” adl1 baglikta yer almaktadir. Sirasiyla dinleme, okuma, konusma ve
yazma basliklarindan sonra ayrica besinci baglik olarak yer almaktadir. Bu baslik igerisinde
dort temel dil becerisini destekledigi tanimi yapilmistir. Dil bilgisinin programda dil
becerilerini destekleyen yoniiyle ele alinmasi dikkati ¢ekmektedir. Dil bilgisine iliskin
kurallarin dil becerileriyle iligkili etkinlikler igerisinde bu becerilerin gelisimini destekleyen
yonil 6n plana ¢ikarilmistir. Kurallarin bilgilerden ziyade etkinlikler igerisinde uygulamaya
yonelik ele alinmas1 vurgulanmaktadir. Uygulamalar sozciik, ciimle ve metin diizeyindedir.

Programda dil bilgisi 6gretiminin nasil yapilmasi gerektigi ile iliskilendirebilecek
ifadeler bulunmaktadir. “Tiirkcenin kurallariyla ilgili kazanimlar, ogrencilerin diizeylerine
uygun olarak ve agamali bir bigimde verilmistir. Dil bilgisinde kolaydan zora ilerleyen bir sira
izlenmis olup konularin birbiriyle olan iligkileri gozetilmistir.” (MEB, 2006). Bu ifadeden
hareketle konularin kolaylik zorluk degerlendirmesinde Ol¢iitiin ne oldugu tam olarak belli
olmamaktadir. Ayrica genel kurallarin, tanimlarin 6grencilere direkt olarak verilmesi tercih
edilmeyerek kuraldan hareketle 6grencilere 6rnekler lizerinden kuralin varliginin sezdirilmesi
amaglanmuistir.

Dil bilgisine iliskin kazanimlarda materyal olarak ¢alisma kagitlarinin ve gorsellerin
kullanilmasiin yararli olacag: belirtilmistir. Konularin anlatma becerileri olan konusma ve
yazma ile iliskilendirilerek uygulamada etkili hale getirmek amag¢lanmistir. Kurallari
kullanarak 6grencilerin dil bilgisini kazanimlarini pekistirmeleri vurgulanmistir. Yani direkt
kural ezberlemesi yaparak uygulama igerisine almamanin ve dil becerilerini desteklememesinin
online gecilmeye calisilmistir. Bireyin 6grenmesinin sorumlulugunun kendisinde oldugu
yaparak yasayarak Ogrenmenin ilke edinildigi yapilandirmaci yaklasimin kapsaminda ele
alindig1 dikkati gekmektedir. Programa ve egitim anlayisina hakin olan genel egitim yanlisi ders
icerigine yansitilmaya calisilmistir.

Dil bilgisi kazanimlarinin degerlendirilmesinde baglam vurgusu vardir. Metin veya
climle biitiinliigii icerisinden hareketle dil bilgisi kazanimlariin degerlendirilmesinin yapilmasi
ifade edilmistir.

Programda ayrica kazanimlar adl1 tabloda dilbilgisine yonelik kazanimlar etkinlikleriyle
ve aciklamalariyla direkt olarak verilmis olup dersin islenis siirecinde dikkate alinmas1 gereken
hususlar belirtilmistir

3. 3.2019 Tiirkce Dersi Ogretim Programu (ilkokul ve Ortaokul 1, 2, 3, 4, 5, 6, 7 ve
8. Siniflar)

Oncelikle 2006 yilinda var olan Program Yapisi bashg: altinda dil bilgisi bashigi bu
programda bulunmamaktadir. Her ikisinde ortak olarak dort temel dil becerisi vardir. Dil
bilgisine iliskin kazanimlara bu basliklar altinda rastlanmaktadir. Ornegin 5. Simf diizeyine ait
“Okuma” alt baslikli kazanimlarin igerisinde “S6z Varlig1” alt bashiginda dil bilgisi ile
iliskilendirilebilecek “7.5.3.10. Kokleri ve ekleri ayirt eder.” ve “T.5.3.11. Yapim ekinin
islevlerini acgiklar.” kazanmimlarinda “Yapim ekleri ezberletilmez, islevieri sezdirilir. Kelime
tiiretmenin mantigi kavratilir.” agiklamalarina yer verilmistir. Bu agiklamalarin ve dil bilgisi
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kazanimlarinin okuma becerisi igerisinde ve s6z varligi bashigi altinda olmasi dikkati
cekmektedir. Dil bilgisi kendisi bir alan olarak goriilmemistir. Daha ¢ok 6grencilerin okuma
esnasinda karsilastiklar1 sozciiklerin tliretilme mantigin1 sezmesi amaclanmistir. Buradan
hareketle 6grencilerin dikkatinin dil bilgisi kurallarinin anlamla olan iliskisine ¢ekilmesi ifade
edilmistir. Dil bilgisinin ele alinis mantiginin anlam bilgisiyle iliskilendirildigi goriilmektedir.

Yazma becerisi kazanimlar igerisinde etkinlikler araciligiyla sezdirilmesi amaglanan
kazanim “T.5.4.11. Yazilarinda ses olaylarina ugrayan kelimeleri dogru kullanir. Unlii
diismesi, tinlii daralmasi, tinsiiz benzesmesi, tinsiiz yumusamasi ve iinsiiz tiiremesi ses olaylart
tizerinde durulur.” seklinde ifade edilmistir. Yazilarinda sozciiklerin dogru yazimina dikkat
edilmesi ve sozciiklerde meydana gelen ses degisimlerinin fark ettirilmesi ayr1 bir alt baslik
icerisinde degil de anlatma becerisi olan yazmayla iliskilendirilmistir. Besinci sinif kazanimlari
icerisinde okuma ve yazma becerisi icerisinde dil bilgisinin varlig1 tespit edilmis olup konugma
ve dinlemede dil bilgisiyle iliskili kazanimlara rastlanmamaistir.

Diger smiflara iliskin kazanimlar incelendiginde dil bilgisine iliskin kazanimlar ya
okuma becerisi alt basliginda bulunan s6z varligi igerisinde ya da yazma becerisi icerisinde yer
almaktadir. Dinleme ve konugma igerisinde dil bilgisine iliskin kazanimlara rastlanmamustir.
Ornegin 8. siif yazma kazammlari igerisinde “T.8.4.18. Ciimlenin &gelerini ayiurt eder.
T.8.4.19. Ciimle tiirlerini tamwr.” Kazanimlarma, “Kavramsal tanimlamalara girilmez.” Yer
verilmistir. Yine fiilimsiyle ilgili olarak “7.8.4.20. Fiillerin ¢ati ozelliklerinin anlama olan
katkisint kavrar.” tanimma ve “Kavram tammlarina girilmeden anlamsal farkliliklara
deginilir.” agiklamasina yer verilmistir.

Yukaridaki dil bilgisine iliskin olarak kabul edilebilecek kazanimlara ait yapilan
aciklamalar dil bilgisinde kural vermeyi onlemek iizeredir. Ogrencilerin bu kazanimlari
kullandiklar1 becerilerden ayri, soyut bir konu olarak gormelerini engellemek amaglanmuistir.
Bu sozciigiin yapisal 6zelliklerinden hareketle diger sozciiklerden farkli anlam 6zelliklerine
sahip olduklar1 sezdirilmek istenmistir. Yazma becerisiyle iligskilendirilerek 6grencilerin ana
dili olarak zaten kullandiklar1 fiilimsilerin birtakim ayr1 Ozelliklere sahip olduklarmin
kesfettirilmesi amag¢lanmistir.

Programda 6zel amagclar baslig: altinda dil bilgisinde artan bir yogunluk ve asamalilik
iliskisi goz oniinde bulundurulmustur. Bu ifadenin disinda sadece dil bilgisi ait kazanimlar
vardir. Dil bilgisi 6gretimin nasil olmas1 gerektigi ile ilgili 6zel agiklamalar yapilmayip diger
beceri etkinlikleri ile beraber biitiinciil olarak ele alinmistir. Etkinlik alanlarinda mevcuttur.

Tablo 1. Programlarda Dil Bilgisi

Program Ilgili Dil Becerileri  Yontem Uygulama
1949 Konusma, okuma, Sesten ciimleye Ciimle diizeyindeki
yazma (kolaydan zora) orneklerle

Konusma ve yazma

2006 Konusma ve yazma  Tiumevarim Etkinliklerle; S6zciik
climle ve metin
diizeyinde

2019 Okuma ve yazma Tiimevarim Artan yogunluk ve

asamalilik; Etkinlik
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4. TARTISMA VE SONUC

Dil bilgisi ilgili alan yazinda ve Tiirkce Ogretim miifredatlarinda kendisine yer
bulmustur. Tiirk¢ce programlar igerisindeki yeri dil bilgisinin algilanisina ve dil bilgisini
ogretiminden ne beklendigine bagl olarak degigsmektedir. Ayrica programi hazirlamada dikkate
alan egitim anlayisi da bu durumu etkilemektedir. Gerek ge¢miste hazirlanan Tiirk¢e 6gretim
miifredatlarinda gerekse de gilinlimiizde dil bilgisi 6gretimi ortaokulda mevcuttur. Dil bilgisi
ana dili egitiminde temel dil becerilerinin gelisimini ve bireyin bu becerileri etkin kullanimda
gereklidir. Ancak giiniimiiz Tiirkce Ogretim Miifredatinda ayr1 bir beceri alani olarak ele
almmamakta daha ¢ok takviye edici yoniiyle becerilere iliskin yazma ve okuma alanlarinda
yararlanilmaktadir. Oysa konusma ve dinleme alanlarinda dil bilgisiyle iliskin becerileri
kapsayan etkinlikler diizenlenebilir.

1949, 2006 ve 2019 Tiirkge Ogretim Miifredatlarinin dil bilgisi yoniinden incelendigi
bu caligmadan ¢ikan sonug¢ dil bilgisinin dilin dort temel becerisiyle iliskilendirilerek ele
alinmas1 gerekliligidir. Programlarda dikkati ¢eken farklilik dil bilgisinin beceri alanlari
etkinliklerinin farkliligidir. 1949 programinda konusma ve yazma ile iliskilendirme vurgusu
varken 2006 programinda konugsma, yazma ve dinleme ile ilgili etkinliklerle
iligkilendirilmesinin 6nemine dikkat ¢ekilmistir. 2019 programinda ise dil bilgisi programda
ayr1 bir baslik olarak yer almamakta dil bilgisine iliskin kazanimlar okuma becerisi alt
basliginda s6z varlig1 ve yazma becerisinde yer almaktadir.

Dil bilgisi Ogretimi donemin genel egitim Ogretim anlayisi gergevesinde
sekillenmektedir. incelenen programlarda dil bilgisi dgretiminin dil kullanimim destekleyici
yoniiyle gerekliligi tizerinde durulmustur. Dort temel dil becerisinin her birinin birbirinin
gelisimine katkist nasil son derece 6nemliyse dil bilgisinin de bu becerilere olan katkisinin
Onemi agiktir.
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ABSTRACT

Charlotte Perkins Gilman was an American feminist author of fiction and non-fiction, lecturer
and sociologist of the late 19th, early 20th centuries. She integrates her sociological commentary into
her ecofeminist vision for an alternative community consisting merely of women in her utopian fiction
Herland published in 1915. The community she envisioned can best be read through the lens of cultural
ecofeminism with her essentialist view of women’s innate tendency to uphold the sanctity of the
environment opting for a peaceful coexistence rather than patriarchal domination. Since men are
considered to be impediments to such a coexistence, they are absent from the utopian vision based on
sisterhood of all women where they breed through parthenogenesis and raise their daughters as a
community rather than in individual family units. Familial relations are not entirely eliminated, rather,
as all Herlanders descend from a common maternal ancestor, are biologically as well as culturally
connected.

Keywords: Cultural ecofeminism, utopian fiction, gender identity, Herland, Charlotte Perkins
Gilman

1. INTRODUCTION

The Herlanders’ historical account of 2000 years, as related by the novel’s male narrator,
sociologist Vandyke Jennings begins with a succession of wars as a result of which most of
their male population is decimated and they lose their access to the shore. This loss of access
marked the initial involuntary boundary set up between Herland and the rest of the world. Their
only mountain pass was destroyed as a result of a volcanic eruption and the only remaining
population consisted of a few men, slaves and women. The volcanic eruption marked the
secondary natural border that was drawn between Herlanders and their past. Slaves considered
the disaster as an opportunity for an uprising and emancipation and killed off the men of the
land along with old women. The “infuriated virgins” however, did not allow the slaves to take
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over power and took up arms to defend themselves by slaying the slaves. Fear of slave revolts
as well as miscegenation were deep seated causes of discomfort in the American consciousness
as well as in the consciousness of other slaveholding and colonial powers, which are also
reflected in the novel. Therefore, in Herland, women’s resistance was not primarily against
patriarchal domination or monarchy which the country was ruled under, but against male slaves
who threatened the Aryan women with subordination and racial contamination. Gilman’s
controversial views on African-Americans and how to regulate their coexistence with white
Americans so as to benefit the society were clearly expressed on her article published in 1908,
“A Suggestion on the Negro Problem”:

Let each sovereign state carefully organize in every county and township an enlisted
body of negroes below a certain grade of citizenship. Those above it —the decent, self-
supporting, progressive negroes- form no problem and call for nothing but congratulation. But
the whole body of negroes who do not progress, who are not self-supporting, who are
degenerating into an increasing percentage of social burdens and criminals, should be taken
hold of by the state. (80-81).

The compulsory segregation of races presumably depending on their level of
progression that Gilman proposes to eliminate socio-economic burdens on a superior
civilization is reminiscent of of how Herlanders dealt with their own criminals which was
already a rare occurence among them. Having no governmental or judicial system in place,
Herlanders are surprisingly well organized, although they are tolerant of a limited amount of
diversity in skills and professions, societal welfare is of utmost importance and the lines
between rehabilitation and elimination of perceived threats to this progress remain obscure.

After their resistance to and extermination of slaves proved successful, women of
Herland despaired and faced another fear: fear of extinction. Unlike others, this was one
obstacle not possible to overcome with solidarity or cooperation among the remaining citizens.
After five years of hard work and toil to make their land fertile and themselves self sufficient,
a divine intervention relieved them of their fear. One woman, the over mother, became pregnant
and gave birth to five daugters. All five of them, after the age of twenty five also bore five
daughters and thus started a whole new race of women, the Herlanders. All related to each other
through their over mother, motherhood and communal raising of the daughters became the
central sanctity that their lives revolved around. The process of pregnancy and birth, although
not described in minute detail by Gilman, is realized through a conscious willing of beings into
existence by thought and concentration in a Biblical godlike manner. Just as women can will
other women to existence by forethought, it is also possible for them to prevent themselves
from getting pregnant by concentrating on physical labor and assistance in rearing other
women’s children as child rearing is a communal endeavor in Herland.

Efficiency, an adversary to wastefulness, moral and evolutionary progress, maternal
feminism grounded on the idea that women had a privileged public role to play in the common
fight against social decay were all parts of the moral ideological stance prevalent in the
Progressive Era United States. The era was rampant with clashes of ideals and by no means
consisted of a monolithic reformist movement. “Progressivism’s social control was premised
upon a view that society should be planned in the name of a social collective, where the
collective had interests greater than the sum of the interests of its individual members” (Leonard
2009: 117). When the collective interests of the nation, emphasis on greater efficiency, domestic
language of motherhood, and the presumed superiority of one race over others merged, it
resulted in an argument in favor of eugenics and euthenics at the same time. Breeding with
eugenic aims in mind required the parents to ensure their children had good genes. Eugenic
feminism pushed for social, political, economic and sexual gender equality so that women could
make independent decisions for marriage and reproduction to ensure racial purity and
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improvement. The fact that purity and improvement stood in opposition to each other did not
prevent eugenic feminism from being integrated into other social reform movements in the
beginning of the 20" century. Eugenic feminism called for negative eugenics, through weeding
out of the defects in the society by refusing them the grounds to multiply. Gilman believed as
she argued in her Women and Economics that women’s specialization in professions and
gaining of economic independence would help them eliminate the sex distinction they are
assigned and make conscious decisions about choosing a reproductive mate and become better
mothers.

Strong, free, active women, the sturdy, field-working peasant, the burdenbearing
savage, are no less good mothers for their human strength. But our civilized ‘feminine delicacy,’
which appears somewhat less delicate when recognized as an expression of sexuality in excess,
—makes us no better mothers, but worse. The relative weakness of women is a sex distinction.
It is apparent in her to a degree that injures motherhood, that injures wifehood, that injures the
individual. ... In every way the over-sexed condition of the human female reacts unfavorably
upon herself, her husband, her children, and the race (1898: 46).

These are exactly the theories she realizes in her eutopia. Eutopia, as opposed to utopia,
etymologically meaning “a good place” is attainable in the here and now. Aside from the
supernatural intervention that enables parthenogenesis, the narrative reads like a eutopia
through a social transformation that was initially enforced by naturally and artificially drawn
boundaries and later through the removal of the barriers between public and private domains
whereby the educational system in place becomes ingrained in life itself. Daughters of
Herlanders are educated in life skills in their everyday lives without being aware that they are
receiving a systematic education and later on specialize according to their particular talents and
become foresters, gardeners, gatherers, teachers or experts in raising children. In contrast to the
American woman, a Herlander is self-sufficient and in control of her environment as well as
her progeny. “Reproduction becomes a civilized system of beliefs that works for the benefit of
civilization: an organized reproductive technology, an efficient industry that eliminates waste”
(Hudak 2003: 470). There are indeed women in Herland, whom the majority might decide to
refuse motherhood because they decide the women would become unfit mothers. From an
evolutionary perspective, since Herlanders are presented as more advanced compared to the
rest of the Western civilization, some of those “lowest types” are already sterile, therefore
naturally are weeded out. Education, to Gilman, should only be entrusted to experts, and
maternity is strictly separated from child rearing. This results in an authoritarian negative
eugenics rather than a voluntary, liberal one. “Her vision of a feminist eugenics placed women
as scientific experts in charge of engineering society’s evolutionary progress, separated
breeding from motherhood, and scrutinized the dysgenic behaviors and qualities of men”
(Rensing 2013: 102).

Euthenics on the other hand called for improved human efficiency via modification of
the environmental health conditions of the society and feeds into the same control mechanism
regnant in the community. The main reason for the emergence of the two principles of action
was the fear of what is called “race suicide” at the beginning of the 20" century. In addition to
the widespread anxiety of race degeneration through miscegenation, race suicide referred to the
declining birth rates in the Western world and how the foreign population replaced that of the
natives in the United States (Ward 1913: 751). Natives here ironically denoted while Anglo
Saxons rather than the indigenous population of the continent. Even in the civilized world,
according to Ward, to whom Gilman was indebted for the thereotical background of her novel,
the working classes reproduced more than was permissible in organic law, and the intellectual
classes valued quality over quantity and refrained from reproducing multiple children (752).
Gilman believed that fit women had the moral duty to produce more than one child in order to
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prevent race suicide just as she believed in Herland, unfit mothers should forego their
opportunity to do so, even when it was biologically possible (Ziegler 2008: 227). Both euthenics
and eugenics in these regards were primarily concerned with population control both in terms
of regulating limitations on it and raising the quality of life of the existing population.
Improving of the living conditions of the population inevitably was dependent on its limitation.
By initially studying the effects of the environment on people, euthenics aims to regulate
education, nutrition and sanitation in order to bring out the best possible result for the race.

The idea that education should be turned over to experts is an idea that was very closely
tied to the ideals of the Progressive movement. Progressive thought was also intensely
interested in public health and hygiene. As a result of urban sewer systems installed in the late
19th and early 20th centuries, death from communicable disease was finally brought under
control. That success encouraged Progressive reformers to believe that other aspects of society
could be managed with scientific principles (Bowers 2018: 1316).

Ellen S. Richards, a pioneer of sanitary engineering would prioritize euthenics over
eugenics in 1910 by emphasizing the former’s ability to produce hygiene and a better
environment for the present generation and an immediate opportunity for action. As the health
of the members of the community relies on food, clean air, and clean water, through education
all members should become aware that social welfare surpasses that of and at the same time is
complementary with individual needs (Richards: 1912). They have also managed to phase out
diseases through sanitation and are in no need of medical profession, as pollution in all forms
was believed to be the cause of various medical conditions in 19" and early 20" centuries
Progressive Era United States. “The resemblance of Herland to a well-ordered, extraordinarily
clean, extraordinarily picturesque country town signals a nostalgia for a rather dehistoricized
version of the American past” (Peyser 1992: 13). After all, one of the main culprits of pollution
and moral degeneration as well as decline in health conditions was consiadered to be
industrialization and a break from rural economy.

...a land in a state of perfect cultivation, where even the forests looked as if they were
cared for; a land that looked like an enormous park, only it was even more evidently an
enormous garden...We could look out on one side over a stretch of open country, quietly rich
and lovely; on the other, the garden, with tables here and there, far apart enough for privacy.
Let me say right here that with all their careful ‘balance of population’ there was no crowding
in this country. There was room, space, a sunny breezy freedom everywhere (Gilman 2009: 13).

2. OVERPOPULATION AND CHILDREN

Coming to terms with the fact that overpopulation would lead to scarcity of resources,
the conscious creators of women also maintained control over parthenogenesis in order not to
cause any decrease in quality of life regarding the existing residents of Herland. As competition
was utterly unheard of among the holy sisterhood, they made individual sacrifices by
determining the limits of the growth on population appropriate for sustainability and stopped
themselves from having children until they reached the ideal number of people. They
compensated for lack of what they deemed sacred by taking care of each other’s children whom
they called “OUR children” and refrained from any claims to individual ownership of them.
What Gilman prescribed in Herland, was the population theory an English clerk and scholar,
Thomas Robert Malthus proposed in 1798 in his work, An Essay on the Principle of Population.
Malthus believed that unless externally regulated, exponentially growing human population
would lead to starvation and consequently wars. He postulated first that food is necessary to the
existence of men as well as passion between the sexes and it is unlikely that these propositions
will change in the near future (1807: 4). Men eat and men multiply. However, the ratio of the
two determine his quality of life. Among plants and animals, reproduction is not an issue to be
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questioned beforehand. Whereas with people, it is possible to evaluate whether one would be
able to provide adequately for its offspring before bringing them into the world. Then the dictate
of nature for men, albeit just as imperative, can be postponed or refused indefinitely.

The food therefore which before supported seven millions must now be divided among
seven millions and a half or eight millions. The poor consequently must live much worse, and
many of them be reduced to severe distress. The number of labourers also being above the
proportion of the work in the market, the price of labour must tend toward a decrease, while the
price of provisions would at the same time tend to rise (9).

The way Herlanders tackle the issue of overpopulation is manifold. The initial solution
is the management of space. They have eliminated the presence of most animals from their land
because of the scarcity of soil to work with. They simply took up too much space and the space
used for animals could be used to feed Herlanders (Gilman 2009: 49). They do have cats, the
males of whom they find utterly useless. They have bred cats through artificial selection for
them to no longer kill birds or meow and become very attached to people, but they still destroy
mice and moles. Since the narrators’ questioning of Herlanders regarding animals does not lead
to a concrete reply, the way animals were destroyed so as to save space for agriculture is left
ambiguous. But since they were, Herlanders have not made use of animals as food, means of
transportation or clothing. They are amused by the idea that American women wear feather on
their hats and horrified to hear cows are milked and killed for human consumption.

‘Whatever do you do without milk?’ Terry demanded incredulously.
‘MILK? We have milk in abundance—our own.’

‘But—but—I mean for cooking—for grown people,” Terry blundered, while they
looked amazed and a shade displeased.

...“We keep cattle for their milk, as well as for their meat,” he explained. ‘Cow’s milk
is a staple article of diet. There is a great milk industry—to collect and distribute it.’

‘Has the cow no child?’ asked Somel earnestly.
‘Oh, yes, of course, a calf, that is.’
‘Is there milk for the calf and you, too?’

It took some time to make clear to those three sweet-faced women the process which
robs the cow of her calf, and the calf of its true food; and the talk led us into a further discussion
of the meat business. (49-50).

Although the conversation between the American men and their Herlander guides point
to a sensitivity towards exploitation of the female cow and her calf, this is the only instance in
the novel where their veganism is grounded on an ethical consideration. Human-non human
hierarchy, exploitation of the female and motherhood so sacred to Herlanders, its implications
for and similarity to gender inequality in the rest of the world is not articulated further by
Gilman. Disappearance of cattle, feeding on fruits, nuts, berries and grains all year round stems
from the same concern Malthus expressed in his work on population. “The author who invents
a utopian space invokes a creation myth in which he or she becomes progenitor, preserver, and
potentially destroyer of a new world (Peyser 1992: 284). This is one of what Malthus called a
preventive check on population that Herlanders applied. The second one was making individual
sacrifies for the greater good of the land. When they decided on the optimal number of people
that the society can sustain, they refused to reproduce and invested their maternal energy to the
betterment of the community by suppressing their instincts and foregoing individual
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motherhood. For Malthus, there are two types of checks on population. The first one preventive
checks which are applied by men. This check presupposes a foresight in men which would
enable him to measure the consequences of his actions and prevent the distress his reproduction
would cause to himself, his family or the unborn child. Positive checks on the other hand are
applied by nature or are consequential to the already existing population and lower classes are
more prone to it (1807: 23). Mortality among young children due to malnutrition or disease,
famine, pestilence and wars all are positive checks on population which derive from and lead
to misery and decimation.

Social Darwinism is an inconceivable notion because there is no conception of the
economically unfit. That the poor classes in the United States reproduce in greater numbers
than the wealthy sounds irrational and inefficient to them. As the men are forced to compare
the socio-economic struggles in the United States with the peaceful and wealthy existence in
Herland, the visitors gradually begin to have less plausible reasons to have a sense of national
pride. The narrator cannot help but conclude that the American form of patriotism when
disengaged from a concern for social welfare is destined to be a self-centered notion with no
meliorative function. “Patriotism is largely pride, and very largely combativeness. Patriotism
generally has a chip on its shoulder” (Gilman 2009: 95). Despite their respectful engagement
with the American men, genuine curiosity for cultures outside of theirs, gentle questioning of
the values and norms, the men are until a certain point in the narrative when they consent to
stay in Herland, are virtually prisoners. During their imprisonment, they are educated just like
Herlander children are educated and as a result of this process of indoctrination, they are
expected to convert into what is presented as a higher civilization. One of the men, Terry, who
is depicted as a impetinent womanizer, with fantasies of turning the land into his personal
Harem and becoming the king of Herland fails to be converted and after his attempted rape of
his wife Alima, banished from Herland. “This is the enthusiasm of the imperialist and the
feminist. The Herlanders are excited at the prospect of the ‘new blood’ their male explorers
represent, but only so far as they can be entirely incorporated, without waste” (Carter-Sanborn
2000: 29). The efficiency with which the land is governed, also extends to the Herlanders’
attitude towards incorporation of outsiders into their community. “...evolution of the male is
not a ‘mistake’ but a successful adaptation, nurtured through its early stages by the sexuo-
economic relation but now in need of a new direction in order to be a continuing success. The
men are welcome in Herland because it is for just such an intervention that the women have
been preparing” (Shaw 2000: 33). After all, the incorporation is not vital for the women’s
continuing existence, they can compensate for any function they would be expected to lack, the
ones attributed solely to men. Theirs is presented as an altruistic quest, to spread their eutopia
to the rest of the world, beginning with the three outsiders, a benevolent form of cultural
imperialism.

3. CULTURAL ECOFEMINISM

Cultural ecofeminism calls for the liberation of nature as well as women, by initially
bringing to forefront the essential qualities of women which have been devalued by patriarchal
construction of gender identities “such as intuition, care, nurture, emotions, and the body, for
example, that have been associated culturally and historically with women™ (Carlassare 2000:
93). Since women are believed to be in a more intimate relationship with nature, it runs the risk
of reinforcing the very discrimination feminism opposes. The epistemological distinction drawn
between gender identities by assigning them innate characteristics is considered essentialist and
this has been the main point of criticism directed towards cultural ecofeminism. Ecofeminists
“had advanced critiques of the Mother Earth metaphor (popular among...advocates of goddess
spirituality and cultural ecofeminism) for its gender essentialism and homogenization of
ecological, cultural, and species differences” (Gaard 2011: 39). The question remains whether
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or not the adoption of assigned female qualities can indeed overturn the subjugation of both
nature and women. As ecofeminism rejects the hierarchical dualisms inherent to patriarchal
constructions, and presumed binary oppositions such as self/other, man/woman and
culture/nature, the egalitarian environment envisioned by ecofeminists would deem those
dualisms as obsolete.

Cultural ecofeminists resist patriarchal language, religion, and culture for the sake of
planetary survival and the empowerment of women. Whether they recreate goddess based
spiritualities, invent new myths, or new linguistic or discursive styles, they do so in an effort to
bring about an ecological and egalitarian transformation of culture and human consciousness
(Carlassare 2000, 95).

4. CONCLUSION

Herlanders speak their own language, have their own creation myth, believe in a form
of maternal pantheism and a mother goddess; their religion changed as they evolved through
time by removing deities of war and plunder and they possess a deep attachment to Mother
Earth, the root of their livelihood. All they have achieved in their quest for peaceful coexistence,
they have achieved through privileging nature bound qualities of the female sex. The ultimate
purpose for their existence is motherhood and even after they marry the American visitors, they
refrain from engaging in sexual intercourse for pleasure unless there is a possibility it might
result in a pregnancy. Gilman at this point assigns sexual pleasure merely to men and “in her
attempt to strip the female body of the signs and marks placed on it by the male gaze...robs the
women of sexual agency” (Balic 2005, 112) and also “advances the longheld belief that women
lack sexual desires...Thus, she fails to invert...the hegemonic views of women as mothers or
virgins rather than as individuals with sexual needs and desires” (Bowers 2018, 1320). Sex, not
followed by reproduction is a waste, and it traverses with their emphasis on efficiency.

In more ways than one, Gilman’s Herland gradually is transformed into a dystopic
setting for the contemporary reader. Her gender constructs are essentialist; she reinforces many
stereotypes and dualisms critiqued in the first wave feminist rhetoric of the 19" century, her
political vision is imperalist and hierarchy legitimizing discourses racist and ethnocentric; her
cultural ecofeminist perspective is prone to the same criticisms contemporary cultural
ecofeminism is; even the veganism she presents is disjoined from ethical considerations for
animals. She still successfully applies all of the thereotical considerations she argued for in her
sociological non-fiction inspired by Progressive Era social movements, evolutionary theory,
socialism, and gender equality. She integrates controversial policies of population control
through preventive checks, eugenics and euthenics into her eutopian vision of an altruistic
community of women.
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ABSTRACT

This paper aims to articulate the problem of relationship between an individual and society and
its outreach through literary texts. | argue that the paradigms of interrelation of women, men, and
society, particularly in the communities with pivotal patriarchal status have been directly adapted to
the concepts and theories of society development. In the history of philosophy and sociology, various
paradigms of society have been developed; the most popular among them are associating society with
a bio-organism, analyzing society and an individual from an anthropological point of view, constructing
a functionalist approach to this problem. J.J. Rousseau, Spinoza, Diderot, R. Merton, E. Durkheim for
centuries have attempted to define a society and highlight its essential features.

In this research, the problem is developing through the literary texts of the prominent Azerbaijan
writer Anar and his literary characters, focusing on their moral and ethical priorities. As a basis for
our research, we have chosen the Robert Merton’s structural functionalism approach.

In addition, | agree with many scholars who believe that the movement of history has a spiral
shape and at each turn of this spiral, the assessment of the individual by society is equivalent to the
totality of values determined by society itself. It is accepted that the number of moral values is stable,
but their combination is changing, corresponding to the Fibonacci Sequence, where spirals have a fixed
proportion determining their shape (Vauclair 2009).

| propose that in all patriarchal societies, the mode of perception of a woman by a man occurs
at the level of his genetic memory. Moreover, the memory dictates him the same values as it was
centuries ago. The code has not been changed since the period of the Lost Paradise. We will trace this
formula of stable genetic memory and changing forms of assessment in a male-dominant society on the
examples of the literary characters in Anar’s “White harbor” and Edgar Poe’s “Ligeia”.
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Introduction

In the community that forms new relationships, a person becomes free from ideological
prejudice and myths, develops his life according to new laws. This man leaves aside dreams
and romance embodied in the values that have overcome the test of centuries. However, this
complicated and shifting time, with its unstable political and economic situation, patriarchal
norms of the society negatively influences and forces the human nature. Fiction with its artistic
images and means of representation animates these negative phenomena of human nature
according to reality. In the Literary Studies, the mechanism of relationship between a person
and a community is the most disputable. This problem becomes even more relevant while
projecting it onto the male-dominant society.

A person and a community, their interrelations have been emphasized by well-known
Azerbaijan writer Anar and adapted to the problem of time and space. The existence of different
spaces in parallel times, when a person can live in a 2-dimensional world bases on the Anar’s
art of composition. His hero adapts both to his surreal inner world with his own desires and
ideals, and in the real world full of contradictions.

Baku of the mid XX century in the Anar’s portrayal is a palette of male and female
characters, events and phenomena of the Soviet society, which is constructed like a movement
in a circle. One of his early works “Agh Liman” (White Harbour) was written in the 70-th of
the XX century. This work became popular and was translated into many languages and
published in Russia (1973, 1980, 1988), Poland (1978), Hungary (1972), Bulgary (1973),
Turkey (1991) and other countries of Europe and Asia. It is interesting but “White Harbour” in
Russian and other versions was translated as “Circle”. This version completely answers the idea
of the story, which tells the spiral of life of Baku citizen who in search of moral value and moral
dignity pass their different circles. In this story Anar raises the problems of communication and
respect in the society, tests and verifies the concept of a man in the community.

“Circle” and writer’s literary tools

Anar’s “Circle’ describes the life of Baku intelligentsia. This was a special layer of
Soviet people, whose daily routine was enriched in family problems, personal shortcomings
and troubles. They were considered the “color of the nation”, therefore, they made attempts to
match up the requirements and obligations of this status. Despite their “specific position”, the
life of Soviet intelligentsia was full of contradictions, material deficit and moral dissatisfaction
with duality of existence in parallel spaces. The life in a 2-dimensional world of soviet
propaganda, and soviet reality, made the writers to create various literary tools, set of hints,
signs and symbols to present forbidden thoughts, ideas and information.

Among the variety of literary tools Anar used such forms as an existence in a dream, as
in the case of Neymat in “The White harbor”, or the King in the anti-utopic tale “The Tale of a
Good King”, and/or Melikmammadli in the “White Ram, Black Ram”. The dream of Neymat
like a film tape reveals the symbols of the described society: grey striped pajamas and dressing
gowns, traditional queues, a trip to Kislovodsk city as an attribute of a prestigious vacation for
the Soviet people. In his dream, the long wait in a queue ends for Neymat unsuccessfully: he
did not have on the striped clothes like everybody in the train station, he was “different”, he
was the “other”. Therefore, he could not buy tickets for his family members to the train except
his cat, which had striped skin...

This scene in the story evokes the sense of irony and frustration. Nowadays we should
call ita violation of human rights: the bitterness of humiliated dignity, and the cat with prevalent
rights than an ordinary person. Using hidden symbols in describing his heroes, Anar reveals the
philosophy of the ideologized society. The author searches the truth in the eternal problems of
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being, and in this sense, “the images of time and memory” are important for him (Qarayev
1988). Awakened by his wife from a dream, Neymat again returns to his usual circle of life,
where he had to hurry up to meet guests, to endure the whims and caprices of "respected
relatives” and the hypocritical chatter of the neighbors.

Neymat is passionately waiting for changes in life. He cannot share his innermost
trembling thoughts with anyone. He cannot explain to himself why every time passing by the
post office, he hopefully asks for for a letter or message to himself promising unexpected
changes. He comprehends the oddity of his act, realizes that no one will write him on demand.
Never. Nevertheless, on a subconscious level, this expectation is nothing more than a search for
himself in a confined space. He longs for an exit out of the vicious circle, looks for an answer
and cannot find it. In despair, he rings Tahmina, reveals his innermost thoughts to her, and
receives a long-awaited answer from her. She tells him a parable about doors, windows and
mirrors. This parable is about the necessity of choice, which leads the fate of a person (Anar
2005). Tahmina launches the idea that any person is independent in making a choice and
challenges him to move in the direction of his will.

Another male character of the story, Zaur also faces the problem of choice. He also
admits in a letter to Tahmina that all are scared of their hidden feelings, “perish from false
obligations, pseudo-feelings, and conventions, invented by ourselves” (Anar 2005). Zaur
admits that Tahmina is different from everyone, because she is “free, like the wind ", and as a
free person “she is not ashamed of her sentimentality ". He considers that a person is happy
when ‘he can trust himself, be himself, be not a stamp (cliché), and/or an illustration on the
topic” (Anar 2005). Why do both men in the story address to the same woman with vital
questions? Why does Anar transfer to a woman the ability to answer their questions and possess
the key to truth? Is it because she is highly educated, graduated from the Faculty of Philosophy
with honors, or because she is real, “free as the wind” in her judgments and thoughts, not
burdened with prejudices and clichés?

Z.Freud, Trinity of Being, and Sexuality in Literary Texts

At all times in the eyes of society, philosophy was not considered a woman's affair.
Tahmina is a philosopher by education and way of thinking, she believes that "men create
philosophy from books, and women from belly” (Anar 2004). This is the essence of the
philosophy of life, as the history of humanity was originally based on male dominance and the
hierarchy of male and female principles. As E. Giddens writes, the widespread prevalence of
patriarchy is not the result of the supremacy of male physical strength, but primarily of the
maternal functions of women, since childbirth and care for children make women dependent on
men, including materially (1999, p. 164). A similar idea is developed in “A Dictionary of
Gender Studies” that the ideology of male superiority is not grounded in sexual relations, but it
is based in the global process of human reproduction in the interests of the race (Griffin 2017).

Tahmina often reminds the idea of the trinity of being (Anar 2004), the triad of birth,
life and death. Even her mentioning of three components of world vision, such as a mirror, a
door and a window, leads to the idea of the infinity of existence (Anar 2004). Often her
statements are reminiscent of the Z. Freud psychoanalysis ideas, which were popular among
the "golden youth™ of the 60s of the twentieth century. Thus, according to the Freudian version,
the mental life of a person is similar to the three-component model, delimiting the concepts of
ego and consciousness, and depending on the character of social relations (De Sousa 2011).
Tribulations, that Tahmina went through as a child affected the formation of her personality.
Tahmina lost her mother very early. Raised by her grandmother, this girl, of course, constantly
needed a mother-friend and adviser. This undoubtedly affected the formation of the young girl.
From her childhood without a mother, she inherited "a sense of guilt, inferiority, anxiety and
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loneliness, as well as a departure from real life into the realm of dreams™ (Freud 1989). It is not
surprising that the lack of love in the family led her at the age of 18 to a married man, in whose
love she found lost joy, faith and peace. Happiness was short-lived: a deceived and abandoned
young pregnant woman experienced repeated stress and disappointment in love and life. Further
fate and failures in the life of Tahmina, due to Z. Freud, were the result of "suppressed or
repressed sexual attraction™ that appeared as a result of "seduction in childhood or adolescence."
Thus, everyday life, our associations and dreams are constantly influenced by motives that we
do not realize, i.e., everything is causal. It is rather difficult to understand these reasons, because
they are hidden in the depths of our consciousness and carry the "personal meaning of a
symptom or symbol."

Anar depicts Tahmina graphically: long arms, long legs, straight long hair falling over
the shoulders. Neither eye color, no color of hair, or wearing — the writer does not convey any
color indicators of Tahmina, except for the color of bright lipstick. She enjoys bright red
lipstick, perhaps in protest against stereotypes and clichés, or in defense of women's
independence. The schematic image of Tahmina resembles an ethereal creature, airy, euphoric,
with eyes huge as an abyss. It is a voice from the phone talking to Neymat, it’s a voice in the
dark shore of a deserted beach, telling Zaur stories from her past and later whispering words of
love to him. Tahmina's image resembles Ligeia from Edgar Poe's story: schematic, mystical
and passionate, with black, mysterious eyes. It was in the eyes of Ligeia the whole mystery of
her soul gathered, which the author was unable to ravel. Her knowledge was so vast and
amazing that the man who loved her felt himself defenseless against this knowledge. By its
content Ligeia is within the subconscious, and therefore she is personified more than a person
is. She represents the knowledge that the narrator tirelessly seeks, the “hidden knowledge” that
is not revealed either to Anar’s characters, or E.Poe’s man (Iskandarova 2010). The theme of
"the journey of cognition", often found in Poe's stories, is also present in Anar's story. “This is
also a kind of journey, but a journey into oneself: finding oneself in another person, and in
oneself - a stranger, unfamiliar person” (Venediktova 1990). A separate plot line in Anar's
stories is the theme of travel, which for different characters means their philosophy of life, time
and memory. So, the tape recording in the stories "The White Harbour" and "The Last Night of
the Outgoing Year" looks like the memory frozen in time and restores in the consciousness the
events of the past, and the emotions of people. It returns its listeners to the same circle of
knowledge, where everyone discovers his feelings in others, and other people's thoughts
become his own property It is similar to Tahmina's dreams, which she knows how to convey to
others.

Tahmina can also be represented as the prototype of Scheherazade from the tales of
“1001 Nights”. Like an oriental fairy-tale princess who throughout the night tells the Padishah
tales of incredible adventures, Tahmina methodically unravels the tangle of stories and
memories from her past. She delays time, distances Zaur from reality, hides the present, and,
like Scheherazade, tries to escape from "death.” In search of happiness and love, she does not
realize that she is a projection of the past, which she cannot separate from, as she is the memory
itself.

The theme of sexuality forms the basis of many conversations and characters in Anar's
works, and in particular in the "White Harbor" ("Circle™). Anar does not describe vivid intimate
scenes and does not differentiate body parts by gender. He does not invent special artistic means
to attract the reader with erotic material. He speaks of this in a very gentle way: "Zaur's beautiful
copper-colored muscular body", allusions to his sexual adventures; the glory of Spartak as
"ladies’ heartbreaker”; the pride of their parents for the “successes” of their sons, etc. However,
all these descriptions are just “technical indicators” to the images of these characters. Even the
speculations of the publishing house employees’ about Tahmina's romance with Dadash, or
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with other unknown men - jewelers, directors and store managers - are associated with
"restrictions that various social norms impose on the consciousness of an individual”
(Isgandarova 2010).

Tahmina's sexual portrait is most accurately conveyed by the author through the fairy
tale about the enchanted dress from the Azerbaijani dastan "Asli and Kerem™, where the buttons
on a dress of the bride are repeatedly fastened no matter how many times the groom tries to
open. “This is a fairy tale about me,” Tahmina confesses to Zaur. Many people think that they
have unbuttoned all my buttons ... and | again fasten up to the chin and lock myself” (Anar
2004). | suppose, this tale fully reflects the spiritual world of Tahmina, a world that neither
Zaur, nor any other man can appreciate. Even this tale of the enchanted dress is just a silly tale
for him. Tahmina, in her turn symbolizes this princess, or rather, this dress itself. She is like the
hidden knowledge of E. Poe's Ligeia, which could not be discovered or understood (Poe 1989).

Conclusion

The study of the problem of gender and society in the literary text is always relevant,
since both a woman and a man are the main components of any human community and they
fulfill certain missions in this society. However, it is the function of the women to keep the
hearth, to accompany her husband in the reproduction of the human race, but also to bear
aesthetic and spiritual values. Unfortunately, living in a patriarchal society, a woman has always
been subjected to harassment, both physical and moral, among which social prohibitions and
psychological restrictions play an important role. Describing these plots in their works,
responding and expressing their attitude to the shortcomings of the society is an important
mission of progressive writers. In the Azerbaijan literature, the name of Anar, his works and
moral problems raised in them are always of great interest. The author loves the ordinary people
of the big city and treats their problems with understanding.

Compositionally, each work written by Anar causes much debate and discussion. The
art of composition, to which he attaches great importance, is for him the subject of painstaking
work and rigorous mathematical calculation. The culmination of the work rests on an effect,
which, according to the author, should be strong, but not too definite. This ambiguity of the
situation or omission of thought, accompanied by silence, gives each reader the opportunity to
think through the plot conceived by the writer. In a sense, the work itself here "plays the role of
a 'medium’: it brings the reader to the peak of the experience, which is the threshold of
discovery." Beyond this threshold of discovery, a painful search for truth begins. Nevertheless,
Anar always remains faithful to his creative credo - “not to teach abstract truths, but to expose
and criticize the shortcomings specific to modern reality” [11, 47].
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ABSTRACT
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Introduction

The problem “language and culture” is an integral part of the problem “man and
culture”. From this point of view, along with linguists, philosophers, ethnographers,
psychologists and sociologists also dealt with the problem of language and culture.

What is culture? From ancient times to the present day, opinions were expressed about
the concept of culture, and the concept of “culture” was considered from different angles.

The culture was approached with the idea of being extremely polite, being aware of
everything, being very literate and knowing your specialty in detail. Culture also developed in
the sense of a detailed knowledge of works of literature and art. Dictionaries also give different
definitions to the concept of culture:

1. The sum of the achievements of human society in the field of production, social and
spiritual life.
2. The level of achievements of any nation or class in a given period.

3. Literacy, science, knowledge. Inability to behave in society. A set of living conditions
that meet the requirements of a civilized person [1, 317].

Culture:

1. The sum of the achievements of the society in all spheres of public life.
2. Civilization (highly cultured person);


https://www.ratingacademy.com.tr/
https://www.ratingacademy.com.tr/ojs/index.php/homeros
https://journals.gen.tr/homeros
https://doi.org/10.33390/homeros.4.1.05
https://orcid.org/0000-0002-9948-2323

3. High development, ability, skill, high technical culture, physical education culture,
language culture [2, 244].

Culture:

1. The sum of people’s social and spiritual achievements

2. A highly cultured person.

3. Nutrition and rearing of plant or animal species.

4. High level of something, high development and skill [3, 313].

Linguist professor Afad Gurbanov says that the concept of culture belongs to different
fields and shows that the “word” is given in a number of terms: folk culture, national culture,
family culture, material culture, spiritual culture, eastern culture, western culture, urban culture,
rural culture, construction culture, industrial culture, economic culture, trade culture, art culture,
music culture, religious culture, political culture, book culture, painting culture, architectural
culture, intellectual culture, language culture, speech culture, writing culture, etc. [4, 237].

We add to this line the term “culture of war” based on recent events.

The terms language culture, speech culture, and writing culture are among the linguistic
aspects of culture and are the subject of linguistics. The connection between language and
culture is very strong. This interaction creates conditions for the development of both. The
language of each nation is an indicator of its culture.

Professor V.A. Zveginsev, a prominent linguist and one of the founders of the
Department of Applied and Theoretical Linguistics at Moscow State University, approaches the
issue of language and culture as follows:

1. The dependence of language on the general cultural level of the people. 2. The
dependence of the structural features of individual languages on specific forms of culture of the
people speaking that language [5, 248].

The dependence of language on the general cultural level of the people means the
influence of the language belonging to any nation on the general cultural level of the people —
the development of public consciousness, thinking, economic life, general social development,
the general development of language, its grammatical structure.

Current Study

In this case, the development of the grammatical structure of the language is taken into
account. However, the approach to this issue in linguistics is ambiguous. Although linguist
Abulfaz Rajabli admits that there is a connection between the history of the development of the
grammatical structure of the language and the history of the development of the people who
speak that language, the role of this factor in the formation of specific events of the grammatical
structure of the language is not exaggerated [6, 501].

There is a general connection between culture and language. According to the American
linguist Edward Sapir, the history of language and the history of culture develop in parallel. We
also agree with Abulfaz Rajabli that the development of culture cannot directly affect the
development of the structure of language. However, there is no doubt that the development of
culture has a direct impact on the development of the vocabulary of the language. New concepts,
new lexemes appear in the language, the language includes words from other languages in the
vocabulary. The development of culture also plays an important role in strengthening the norms
of literary language.

Each of the peoples of the world has its own culture, which is a national culture. The
culture of any nation does not depend on its number. About ten percent of Azerbaijan’s
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population is ethnic minority: Jews, Talyshs, Tats, Avars, Thakhurs, Shahdag peoples
(Khinalugs, Kryts, Budukhs), Lezgins, Ingiloys, Molokans, Udis and others. Although these
nations are not numerous, each of them has a rich culture and ancient traditions. It should be
noted that the language of these peoples is typologically and genealogically different.

There is a strong connection between language and culture. In turn, language creates
culture, and culture creates the basis for the development of language. The formation and
development of world languages is closely linked with culture. One of the important attributes
of a nation, perhaps the first, is the language that expresses the national culture of the people
who speak that language. We have shown above the opinion of the Azerbaijani linguist Abulfaz
Rajabli that the culture of the people will affect the lexical structure of the language, but will
not change the structure of the language. In fact, our views coincided with those of the scientist.
However, some time ago we had to study the languages of the Shahdag subgroup on a
conference topic. To be honest, it was not so easy. Because the available sources were few and
at the same time contradictory. There was an interesting point in the grammatical categories of
the Kryts language, one of the languages of the Shahdag subgroup (Kryts is the language of the
Kryts living in the village of Kryts, southeast of Shahdag in the Guba region of Azerbaijan, as
well as in the nearby villages of Alik, Jack, Haput).

I would also like to note that we got a lot of information about the Kryts language from
the book “Grammar of the Kryts language” by Jill Otiye, which is entirely devoted to the Kryts
language. In the introductory part of the book, the author gave information about Kryts language
and people. Jill Otiye describes the village of Kryts under the geographical context as follows:
“About 2,000 people in the Kryts language and their names in the villages of Alik, Jack, Kryts,
Haput, located in the eastern foothills of the Greater Caucasus Mountains, northeast of the
Republic of Azerbaijan (Guba) at an altitude of 1900 meters above sea level. they speak in
dialects” [7, 5]. He then provided information on research papers written in Kryts [7, 8]. The
author spoke in detail about the genetic position, linguistic type and grammatical structure of
the Kryts language.

The interesting point we mentioned above was that the lexemes that express the concepts
of respect in the Kryts language change little in the sentence, that is, these words are not solved
differently from other words. For example: “Atasinin oglu-Bay dix”. The word “bay”, which
means father, has not changed here. In the expression “Oglunun atasi-Duxar bay”, the word
“dix” meaning “son” was changed to “duxar”. Here the word remains unchanged because the
ata (father) has more respect than the ogul (son). In the Kryts language, the word “ata” — “boy”
has the highest meaning. They even mean it as big, like a god. In general, in the Kryts language,
respect for elders is expressed in the form of appeals. For example: “ay” in the Azerbaijani
word “ay usaq” sounds like “va” in Kryts. However, if they are addressed to yasli, goca, ataya
(old, father), they should say “vi”, but not “vo”. For example: ay ata - vi bay.

Conclusion

We come to the conclusion that the culture and national values of a people also affect
the grammatical structure of its language.

The subject of language and culture is also closely related to language and thought.
Since thinking exists only through language, there is an unbreakable connection between
thought and language. The language of any nation depends on its way of thinking, which is an
indicator of its general cultural level. From this point of view, all levels of language are
connected with culture.

We came across some interesting facts in the book “Folklore and Literary Studies” by
folklorist Professor Maharram Gasimli. In his book, the author gives information about the
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culture of “Gam-shaman”. It shows that in the primitive thinking of the ancient Turks there was
an unusual attitude to the word, music, musical instrument and its performer. At the same time,
emphasizing the lexeme “gam”, the scientist states: “Gam captures the necessary spirit and
makes it its own. It seems to us that the pronoun of the name should be sought in the same
sense. The phrase “gamarlamag, kamarlamaq” used in modern Azerbaijani and Anatolian
Turkic languages to mean “to seize, to take possession of” is very close to the main
mythological-semantic aspect of the historical task of gam, almost preserving its original
content” [8, 21 ].

One of the interesting statements of the author is related to the word “qamg1” (whip).
Professor G.P. Snesarev, a prominent ethnographer-turkologist, gave an example “When
performing a medical function, a gam-shaman finally beats the patient with a whip to heal the
patient” from the work “Relics of Muslim beliefs and rituals among the Uzbeks of Khorezm”

and said that the word “qamg¢1” has the same semantics as the word “gam”, which reflects
strength. [8., 22].

Interestingly, the word “qamg¢i1” as a lexical unit expressing the same concept is
preserved in the vocabulary of the vast majority of Turkic languages.

As we have seen, the cultural thinking of the people is reflected in the lexicological,
derivotological, grammatical and other departments of the language, in short, in all layers of
the language.

Of course, the subject of language and culture is a very broad one. Undoubtedly, the
culture, traditions, values and cultural thinking of each nation will be embodied in the language
of that nation, will live in the language of that nation and will be written in its memory. Culture
and language are always interconnected, one that provides material to the other and the other
that enriches the other. | started the introduction of the article in the sense of culture. 1 would
like to end with the opinion of culturologist Fuad Mammadov on culture: “Fyodor Dostoevsky
said: “Beauty will save the world”, but | do not agree with him. There were many wars for
beauty. But culture will save the world only if the world protects culture.
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ABSTRACT

Bayaties attract attention with their poetic perfection reflecting the subtleties of the national
language, the specific features of the phonetic, lexical and grammatical norms of the literary language
of Azerbaijan. The purity of the vernacular, the richness of the vocabulary and the fluency of the
grammatical structure are also clearly felt in bayaties. As the research work is also called "Sentence
and its poetic syntax in bayaties of Azerbaijan", the sentences in the bayaty context will be studied
directly from the linguistic poetic point of view..
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Introduction

There is always a need for clarification of sentence and its evolutionary process,
classification, type, structure, meaning and grammatical relationship of components to each
other and other matters. Examples of oral folk literature, including bayaties report how our
people's oral speech and artistic thinking style began to be formed centuries ago and became
richer and richer over time. In this regard, it is important to study the poetic syntax of the
sentence being the means of expression on the basis of oral language materials. As noted by
Professor G. Kazimov “The history of the formation of the syntactic structure of our language
is very old. There is no fundamental difference between the current syntactic structure of the
Azerbaijani language and the language structure of "Dede Gorgud™, the older bayatya. and our
folk songs" (7.p.7).

According to I. 1. Kovtunova the problem of poetic syntax is related to the linguistics
of speech. The functional purpose of the speech type and the characteristic conditions of
communication are reflected in the semantics and functions of language tools (8.p.12).

Prof. K.V.Nerimanoghlu who has conducted a number of successful researches in the
field of research of linguistic poetics, especially poetic syntax in Azerbaijani linguistics writes:
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“The features of poetic language are manifested more in the field of syntax. Because compared
to lexis, syntax covers a wider range of language changes (creation of new meanings, new
expressive possibilities, semantic development and so on.). Therefore, in our opinion, it is more
expedient to start the study of poetic language, especially the language of folklore characterized
by a number of specific features by studying the poetic syntax” (13.p.36).

Current Study

The language of bayaties is the language in which the people perceive reality. The
marvelous beauty of nature is the first source of man's aesthetic feelings. The figurative
reflection of nature inspiring this beauty such as primitive poetry, songs, bayaties, folk songs,
and other lyrical fragments have emerged.

1 Ay dogdu golbilondi, Daglar bas1 gar oldu,
Dogdugqca golbilondi. Giil baggalar xar oldu,
Noya desan and igim, Sevgilim seyras ¢ixdi,
Bu golb, o galbilondi (9.p. 34). El-oba giilzar oldu ( 1.p.13).

As it is seen, both bayaties consist of declarative sentences of descriptive feature. All
the sentences in bayaties and all the words in the sentences are said approximately in the same
harmony and rhythm. This melodic intonation is an example of poetic expression of thought.

Since ancient times, the term poetics has been used throughout history as a term for the
language and structure of works of art written in both poetry and prose, as the name of the
science of literature. The greatest theorist of poetics in the ancient world Aristotle showed in
his work “Poetics” that the goal of every art is to complete missing things in nature”(2.p.8).
However, the ideas expressed here shall not be expressed in ordinary words. The artist must
demonstrate poetic art in the literal sense of the word.

One of the linguists of the XX century R. Jacobson writes in his work “Linguistics and
Poetics™: “Poetics solves the problems of speech structure as studying the color structures of
works of art. As linguistics is a general science of speech structures, poetics can be considered
an integral part of linguistics”(14.p.194).

The study of the poetic syntax of the Azerbaijani language on the basis of bayaties is
connected with a number of specific features of the research material. Since folklore is an
indicator of the historical formation and development of the literary language and artistic
culture of any nation.

Considered the greatest founder of modern linguistics F.de Saussure writes: “Poetic
texts are valuable material for studying the pronunciation; the system of poetry is related to the
number of syllables, their quantity (length), repetition of individual sounds (alliteration,
assonance, rhyme); Poetic texts can contain valuable material on relevant issues of phonology”.
(6.p.105). Therefore, the involvement of bayaties in linguistic-poetic research is one of the most
pressing issues of modern linguistics.

While talking about the poetic syntax of sentences, first of all, expressiveness at all
levels of language is considered as one of the main factors.

1. Asigom, yaxam aldo, Dutdum hicran yaxasin,
Ogronir yaxam aldo, Gordiim 6z yaxam olda (10.p.18).

Here, the words "dgranir ", "dutdum™ report us about the sound substitutions and sound
increase and other issues in the phonetic system of medieval literary language.
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The expressiveness at all levels of language is one of the main factors in the formation
of the linguopoetic structure of bayaties. It also reveals the nature of creating rhythm, harmony
of sounds in the structure of the words:

Yox, Asiq, sands qalsin, Can mando gorar tutmaz,
Sandadir, sands galsin, Gondoarim, sands qalsin (9.p.52).

As can be seen, expressiveness at the phonetic level manifests itself through the
arrangement of sounds in a certain sequence, rhythm, distribution of syllables within a
hemistich and so on. Thus, it is clear that poetry manifests itself at all levels of language. It
determines the structure of phonetic, lexical and morphological elements. In turn, they play a
key role in both the formation and determination of the poetic level of the syntactic structure of
the language.

It is also clear from the theoretical ideas put forward that artistic creativity is born from
a kind of imitation of life. This imitation is not an ordinary imitation, but an artistic one. It is a
figurative, artistic representation of life and natural phenomena. This representation has
emerged from the desire of people to pay more attention to any information they wanted to
convey. In this regard, one of the prominent representatives of the Prague School of Linguistics
R.Jacobson explains the poetic function of language as follows: "Focusing on information, thus
increasing attention to information for the sake of information is called the poetic function of
language” (14. p.202). In turn, they serve as the basis for the formation of the syntactic structure
of the language.

Examples of oral folk literature report how the oral speech and artistic thinking of the
people who created it centuries ago began to be formed and became richer and richer over time.
Therefore, the study of poetic syntax in the context of bayaty is interesting from the linguistic
point of view. Since the importance of the syntactic structure of the first examples of poetry is
great for modern linguistics.

R.Jacobson notes that in folklore it is possible to find the most clear and stereotypical
forms of poetry which are especially suitable for structural analysis and that all levels of
language - phonological, morphological, syntactic and lexical - can be successfully studied in
folk poetry (14.p.194.)

Notwithstanding that from time to time people expressed their desires and thoughts in
broken words, they gradually became more broad-minded and were able to express their
thoughts in large, consistent form in small poetic texts. Unaware of the grammatical rules of
the language, the people built more complex constructions from all types of simple sentences
and created their different types.

Thus, it is clear from the theoretical ideas put forward that artistic creativity arises from
a kind of imitation of life. This imitation is not an ordinary, but an artistic imitation. It is a
figurative, artistic representation of life and natural phenomena:

The role of intonation is more pronounced in bayaties having high emotionality. As we
read and understand the verses that may seem ordinary at the time, we are amazed at the inner
dynamics in them:

Duman ,gal get bu daglardan. Na gbzlarim Sani gorsiin,
Daglar yeni bar eylasin. No konliim qubar eylasin (9.p.36).

Thus, being unaware, a natural bond - harmony was established between the inner
worlds of people and nature. Over time, people having no idea about writing and reading used
these tools skillfully to create their own "speech books" - songs, lullabies, bayaties, epics and
so on. Thus, poeticity and emotionality come naturally to folk art.
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In the early examples of folk poetry, we see the role of rhythm - intra-hemistich
divisions, intonation - in the formation of words as sentences and sentences in the expression
of people’s thought.

Since sentence syntax is more concerned with speech activity as an object of study, a
study of the poetic syntax of a sentence in the bayaty context will contribute to revealing a
number of interesting linguistic facts. Because, examples of oral literature are not only a poetic
product of the primitive artistic thinking of people, moving from broken words to words, words
to word combinations, from word combinations to simpler and more complex sentences, but
also a direct indicator of the process of evolution of the vernacular. Prof. G. Kazimov points
out that the syntactic structure of our language does not differ significantly from the syntactic
structure of "Dede Gorgud" language, the renewal takes place in the process of enrichment and
fluency. Syntactic relations, nominal and verbal compounds, simple sentences, extended simple
sentences, simple sentences with complex structure are as in modern language”(8.p.15-16).

As it is a multifield, complex syntactic unit, in modern syntax works the sentence is
studied from a number of aspects the most important of which are: logical, structural,
communicative and semantic” (4.p.65).

Logical analysis of a sentence means analysis based on the mutual dialectical unity of
forms and units of language and thinking in the logical-syntactic direction. At the same time,
the interrelationships and relations of language and thinking are clear here. Otherwise, their
nature cannot be understood.

Speaking from the logical point of view, philosophers show three types of expression of
thought: informative thought, provocative thought, questioning thought (4.p.66). It means that
a sentence is used for three purposes - informative, questioning and commanding purposes and
each has its own characteristics.

The Azerbaijani bayaties are a perfect example of creativity reflecting the richness and
fluency of the native language in poetic language. The ability to create all kinds of simple
sentences in small lyrical passages consisting mainly of four hemistiches and at the same time
larger syntactic units to achieve a fuller expression of thought - complex sentences, micro and
even macro texts is a great discovery from a linguistic point of view. It proves that bayaties are
not just valuable as an example of the people's oral literature. With these small lyrical pieces
reflecting the centuries-old history, it once again shows that the scientific, philosophical and
artistic thinking of the people has been developing in parallel since the earliest times.

1. Daglar bas1 qar imis, Ovvali sirin diinyanin
Dibi bir anbar imis. Axir1 zohrimar imis (3.p.33.)

The richness of the linguistic facts, the full but very concise expression of the idea, as
well as the very intricate sentence structures show themselves in the given examples.

The sentences in the bayaties are unique way of expressing thoughts of people about
certain events, signs and so on. Therefore, the most commonly used sentences in bayaties are
declarative sentences. Declarative sentences cover all types of sentence structures - simple and
complex, two-member and one-member, short and wide, incomplete and whole sentences. For
example:

Qiuzilgiilom, dastoyom, Oyil, liziinden 6piim,
Biilbiilom, gofasdoyam. Ayrilag, yol tistoyam (1.p.49).

This bayaty consists of eight simple sentences. Five of them are declarative and three
are imperative sentences. Observing the same rhythm and harmony in simple, two-member
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incomplete sentences, as well as the alliteration of sounds in words reveals the linguo-poetic
peculiarity of the bayaty language.

Declarative sentences are in the affirmative and negative forms:

Asiq yliz ilo dogor, Giin var, yiiz ilo dogar.
Sana yiiz il dagor, Saninls kegan giiniim,
11 var ,bir giino dogmoz, Biri yiiz ilo dogor (10.p.68).

The structure of the given bayaty is also interesting. Bayaty mainly consists of seven
syllables. It is obvious that the bayaty pattern created by the people centuries ago have six
hemistiches. The sentence types here, their structures, sounding with modern linguistic facts
attract attention. The first two hemistiches of bayaty consist of simple sentence with the same
structure. The third and fourth hemistiches are compound sentences of mixed type. The
affirmation and negative forms of the sentences in the components, the harmony of the words
and sounds in them reveal the poetic nature of the sentence. The thought is ended in the simple
sentence in the fifth and sixth hemistiches. This bayaty example can be considered as a macro
text. It is also possible to increase the number of such examples:

It is known that the central grammatical unit of syntax is simple sentences. Simple
sentences play a key role in the formation of complex sentences and text. In simple sentences
consisting of expressions, word forms have their own grammatical features: a) they are formed
according to a special grammatical form; b) they have linguistic meanings, formal features,
intonation design and ability to change.

Differential features of a simple sentence are considered in three main directions
structural, semantic and communicative:

1. The structural aspect of the sentence provides the following features:
- The nature of the expression / indivisibility of the sentence.
- Method of expression of predicative basis.
- completeness of the composition (presence of structurally obligatory main members)
2. The semantic aspect of the sentence provides the following features:
- function (purpose of expression) - interrogation, motivation.
- emotional mobility (exclamation, neutral).
- emotional features.
- nature of predicative relations (positive - negative).
3. The communicative side of the sentence provides the following features:
- urgent (thematic) division.
- information center and its actualization method.

It is clear from all of the above-mentioned facts that some of the sentences contain
information about things and events. The idea is either affirmed or denied; in a group of
sentences the opposite happens. The speaker uses these sentences in order to get information
from another person about a certain issue, to complete his / her opinion, to clarify, in other
groups of sentences he / she expresses his/her wish, command, requests and other feelings. In
this regard, the sentence is divided into four parts according to purpose and intonation.

The declarative sentence provides information about the event, object and sign in the
usual way. The idea is either affirmed or denied here. These sentences are based on general
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rules. That is to say that the word order of the language is observed. However, word order is
often violated in order to increase the impact of the idea to be expressed in lyrical texts, both in
written and oral literary language. For example:

Cixdim hiindiir divara, Mon baxdim, o baxmadi,
Baxdim bir gozal yara, Qoalbima vurdu yara (9.p.20).

There are five simple sentences here. At the beginning of the first and second sentences
predicate is used and in the next two sentences subject is used. In some parts of the sentence
the tone is relatively high and near the end it becomes normal or weakens.

It is often possible to observe consonants in the same grammatical forms at the end of poetic
hemistiches in the Azerbaijani bayaties as in the language of ancient Turkish poetry. For
example:

Mixak okdim, gordiiler, Boxtovar o qiza ki,
Qongo - qongo dordilar. Sevdiyins verdilar (9.p.236).

As can be seen from the example, affixes form a rhyme and alliteration of consonants
(r) begins at the base of verbs.

Let’s look through the example of a bayaty written by Muhammad Ibn Makki in the
16th century:

Moan asiq yasoman siz, Giilgansiz, yasomansiz.
Baglarin yasomansiz, Yog aqlayan dost kuynds,
Moan 6ldiim giila hasrat, Getmoyin yaso monsiz (10.p.13).

As can be seen, the repetition of the same consonant sounds both at the beginning and
at the end of a word - alliteration increases the figurativeness. It reveals the poetic nature of the
nation's artistic thinking.

Let’s consider otherbayaty:
Asiq, bu giil butandi, Ayla giin bahss girdi,
Giil dostosi tutandi. Camalindan utand1 (1.p.106).

In Bayati, nominal predicate is used in the first and second sentences and verbal
predicate in the third and fourth sentences. The alliteration of sounds g, t, d creates rhythm as a
poetic tool here.

Examples of the repetition of the last consonant at the root of the word in ancient
bayaties show that in addition to the parallel structure in the structure of the poetic folklore form
there are certain conditions for the formation of a rhyme inherent to folk poetry (11.p.86). At
the end of the verses, certain sounds are placed in the same sequence in words ending in the
same termination. From the point of view of the alliteration system, this case reveals the poetic
potential of lyrical texts as means of creating rhythm and harmony.

While analyzing bayaties you can't help but marvel at the people's way of thinking. The
ability to compose eight simple sentences in four lines of twenty-eight syllables indicates the
intensity of the linguo-poetic potential of the nation's artistic thinking. Let's look at the
following bayaty:

Qizilgiilom, dastoyam. Oyil, iizlinds 6piim,
Biilbiilom, gofasdoyam. Ayrilaq, yol tistayam (1.p.49).

There are eight simple sentences in the bayaty. Five of them are declarative and three
are imperative sentences. All sentences are simple, two-member, incomplete sentences.
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There are such simple metaphors in the bayaty context that one or more of them do not
have a predicative indicator and the morphological expression of the predicativity is not a
suffix. Predicativeness is formed by word order and intonation in such constructions:

Daginin basi qara, Bu giin man bir qiz gérdiim,
Dibinin das1 gara, GOzl sux, qasi qara (3.p.85).

There are four simple sentences. The first two sentences are short sentences without a
predicate. The last two sentences are components of a complex sentence with a composite
construction. The subordinate clause itself contains two short clauses not having a predicate. At
the same time the alliteration of “d — s ”; “g — §” consonants gives a new poetic tone to the
lyrical piece here.

1. Bir nazl yar gérmiisom, 2. Gozal bir qiz sevmigam,
Buxagq billur, goz ala (9.p.38). Ay camalli, g6z qara (1.p.85).

The third and fourth hemistiches in both bayaties are complex sentences without
conjunctions. The first side, that is to say that the principal sentences are simple, two-member,
wide declarative sentences. Subordinate clauses are sentences without predicate.

From the beginning, humans have dreamed to find a solution to any problem troubling
them. The desire to ask questions and learn something came to the fore. A sentence used for
this purpose is called an interrogative sentence. The interrogative sentences are formed in
several ways. One of these tools is the interrogative intonation. That is to say that an
interrogative sentence is formed without any grammatical means. Let’s consider the following
bayaty:

Ceyran, ¢olo gedirsan? Yara bir xobar apar,

Ordok, golo gedirson? Bizim elo gedirson? (9.p.177).

As can be seen, three out of four simple sentences used here are interrogative sentences
formed without any grammatical means, only with interrogative intonation. Such interrogative
sentences are very similar in structure to metaphorical sentences. As can be seen from the

example above, declarative sentences can be turned into interrogative sentences by pronouncing
the last syllable of the message a little longer without making any changes.

There are also individual bayaties, in which there are interrogative sentences formed
both by interrogative intonation and by other means:

O kimdir atar moni? Namord golib dost olmaz
Hor dordo Qatar moni? Dostluqda satar mani (3.p.67).
One of the interesting cases in the bayaties is the use of some special means rarely used

in the oral literary language, but are not characteristic for the written language in order to make
the interrogative sentences stronger.

1. Daglar o daglarmola? Necaki, mon agladim

Bar veron baglarmola? Yarab, yar aglarmola? (1.223).
2. Bagda biyan varmola? Sonsuzun bir giiniinds

Giils ziyan varmola? Yaziq deyon varmola? (9.137).
3. Ay dogub batarmola? Ana baladan ayr1

Ulkars gatarmola? Dincolib yatarmola? (1. 202).
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In these sentences, though that the suffix “mola” seems to be the formal sign of the
interrogative sentence in the words “daglarmola”, “baglarmola”, “varmola”, “batarmola”,
“catarmola”, “yatarmola”, but in fact it combines the meaning of “-mu (-mi, -mu, -mii)”
interrogative particles and “gorasan” (as if) parenthesis. This is one of the characteristics of a
living vernacular. Here, one vowel is dropped in the pronunciation because two vowels come
together at the junction of the modal word with the interrogative particles. In another bayaty,

its another form is noticeable.

Toy els golim toya, Bu giin gordiiyiim yari,
Qurbanam bels boya Bir do gérromi ola? (1.17).

I T I ENTs

In fact, the word “ola” replaces the modal words “gdrasan”, “goron”,
perhaps) giving the meaning of doubt, probability and wonder.

olmuya” (as if,

Although interrogative sentences are used to get answers, they also have forms not
requiring any answers. These are called rhetorical questions and are considered one of the
means of artistic expression. For example:

Dard mani almadimi1? Cox gozlomom var idi,
Dosoyo salmadimi? Goziimds qalmadimi? (1.p.92)

The three interrogative sentences used here are not intended to be answered. In fact, the
narrator narrates that the pain takes him away, puts him to bed and none of his expectations
have been realized.

All types of simple sentences in terms of purpose and intonation are quite common in
the context of bayaty. In that sense, exclamatory sentences too. People's feelings - excitement,
joy and sorrow - are expressed in different shades and forms in the bayaties being the rich
example of creativity. The exclamatory sentences provide more emotional expression of
thought, increase expressiveness, which indicates the poetic scope of the language. The role of
exclamatory intonation in the formation of exclamatory sentences is great. Gladness,
amazement, regret, irony, hate, joy, and other emotional relationships are vividly reflected in
such sentences. Vocatives also have a special role in the formation of such exclamatory
sentences:

Aman falok, ax falok! Moana elgi galondo,
Cix gapidan bax, falok! Get evini yix, folok! (9.p.56)

One of the tools in the formation of exclamatory sentences is the exclamatory mark
itself. The meanings of the exclamatory sentences depend on the exclamations used in them.

1. Haray, ellilor, haray! 2. Oziziyam, dedi vay!
Sana tellilar, haray! Dedi,aman! Dedi vay!
Kogtimii sel apardi, Giilsandoan bir sas galir,
Oli bellilor, haray! (9.p.51). Heg bilmirom nadi, vay! (19.p.61).

As can be seen, the exclamation “haray” in the first bayaty means help and the
exclamations “aman”, “vay” in the second bayaty express fear and anxiety.

The given bayaties are also distinguished by the fact that they are rich in figurative
words and expressions from beginning to end. Words distinguished by such a stylistic tone are
called poetic words and bring a new tone to the general meaning of the sentence.

One of the types of sentences according to their purpose and intonation is the imperative
sentence and its expresses a kind of command, desire, request, advice, reminder, admonition,
and so on. The main tool in the formation of this type of sentence is intonation. At the same
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time, the imperative form of the verb and the imperative particles also play a role in the
formation of the imperative sentence:

1. Duman, gol, get bu daglardan, 2. Qoy gedim yurda mani,
Daglar yeni bar eylasin. Tapsirma qurda mani
No g6zlorim Sani gorsiin, Gozii yolda galan var,
No konliim qubar eylasin (9.p. 162). Oldiirmo burda mani (9.p.74).

As can be seen from the examples, both imperative particles and the imperative form of
the verb play a role in the formation of imperative sentences. The imperative particles serve to
more emotional expression of thought. In this case, the word is almost poetic.

The poetic expansion of the word in the sentence is one of the characteristic features of
the literary language. The figurative expression of thought is the artistic cloaking of the reality
of life. In other words, poetic words are directly figurative and more subtle expression of
aesthetic thought.

The people do not simply describe nature in the bayaties considered to be the first
examples of primitive poetry. They show the melodic rhythm of the sound system of a simple
vernacular, the type and structure of syntactic units. They show the way how a language goes
from broken words to words, from words to larger means of expression - sentences. In
particular, the idea is formed about the word combinations considered to be the building blocks
of the sentence and their specific grammatical models, the basics of meaning. For example:

Daglar bas1 qar oldu, Sevgilim seyra ¢ixdi,
Gl baggalar xar oldu, El-oba giilzaroldu (1.p.137).

It is also clear from the given examples that the meaning of word combinations is based
on events taken place in the objective world and interacting with each other. The examples
prove once again that the word takes on a new color and acquires a new shade in the artistic
environment.

Unaware of the grammatical rules of the language, the people constructed more complex
sentences from all types of simple sentences and complex sentences and their various types. All
kinds of compound and complex sentences are encountered in the context of bayaty. It means
that although people sometimes expressed their thoughts in short words and simple sentences,
over time they have constructed complex sentences and micro and even macro-texts in order to
express their thoughts more broadly.

The most important feature distinguishing complex sentences from simple ones is their
structure. It can also be concluded that compared with simple sentences, complex sentences
connect individual facts and events.

As mentioned above, people have previously heard different parts of existence and tried
to express it in simple sentences. However, over time, as events in the objective world became
clearer, first of all compound sentences have emerged as means of expression. Gradually, as
the contradictions, causes, consequences, conditions and other connections between events
were understood, a new type of compound sentence — complex sentences have emerged.

The components of the compound sentence are equal:

Daglar basi qar oldu. Sevgilim seyro ¢ixdi,
Giil baggalar xar oldu, El-oba giilzar oldu (9.p.75).

This bayaty contains compound sentence consisting of four simple sentences with equal
parts. Bayaty generally has descriptive character.
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One of the characteristic features of the compound sentence is the parallelism between
its parts which is more manifested in bayaties.

One of the components of the compound sentence formed in the form of combination
of the simple sentence is sometimes homogeneous or parallel. For example:

Oziziyom, sim aglar, Son 6ldiin, mon agladim,
Saz inildor, sim aglar. Mon 6lsom bos kim aglar? (9.p.151).

As shown in the example, the part of sentence in the components are arranged in the
same order. The sentence in the second hemistich (Saz inildar, sim aglar) is the time related
compound sentence. Because of the simultaneous enumeration, the components can be easily
relocated. The second sentence is the consequence related compound sentence.

Agacda xozal aglar, Oglu 6lon analar,
Dibinds gozal aglar. Sorgordan gozor aglar (1.p.247).

It is known that the same arrangement and succession of syntactic elements in the
components of the text is called syntactic parallelism. Syntactic parallelism arises from the fact
that the parts of the sentence or sentences themselves follow each other in the same structure.

Araz asanda molar, Anasindan balalar,
Kiir qovusanda malor, Ayri diisondo moalar (9.p.216).

The parallelism of the adverbs of time between all three components is manifested in
this bayaty. If the sentences follow each other in this way, they become parallel components
and create text.

Parallelism is sometimes seen in the first and sometimes in the second component in
bayaties containing rich linguistic facts.

One of the interesting aspects of bayaties is that people can demonstrate their ability to
construct complex sentences in different ways - through proverbs, sayings, phrasal verbs and
other ready-made language materials.

1. Ovgu dagda islomaz, Bir masal var buelds,
Ov gérmasa tuslamaz. Islamayan dislamaz (9.p.241)
2. Yar bagcada bas baglar, Gabh giilor, gah danisar,
Ziilfin yuyar, yas baglar. Gah bagrina das baglar (1.p.80).

Research on bayaties proves once again that these small folklore samples are not only
the indicator of the internal-semantic richness of the vernacular, but also the richness of the
spiritual world of the people.
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“Bu sayfa dizgiden dolay1 bos birakilmistir”
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