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, Merve Senol?

ABSTRACT

Opera, evolving on the foundation of two art forms, theatre and music, is a
multidisciplinary genre that has affected many countries and cultures profoundly
over the centuries. Even though opera emerged and blossomed in Western
societies in the early sixteenth century, it took four more centuries to pass so
that opera could meet the Turkish audience. Translation from Western sources
has been a substantial medium to Westernize and Europeanize the Ottoman
Empire and Republican Turkey. The proclamation of Tanzimat was the beginning
of transformation in the multicultural and multilingual Ottoman Empire to form
a nation-state, and therefore the Westernization process started in all fields
including literature and music. Opera was one of the new art forms that came
into prominence apart from theatre and prose. Since the Republic gave much
importance to polyphonic music and attempted to carry Turkish music into
universal standards, works of art in the most paramount genre of music, the
opera, were translated. Translations of operas were carried out by the Turkish
composers of the time in order to achieve a singable and coherent translation in
terms of prosody. In this context, this study aims to present both the historical
journey of opera translation in Turkey and to introduce the remarks of some
contemporary opera performers of Ankara State Opera and Ballet, who were
interviewed so as to grasp their perception of translated opera.

Keywords: Opera Translation, Opera Performers, Singability, Westernization
Process, Opera Translation in Turkey

oz

Tiyatro ve mizik gibi iki sanat dali temelinde ortaya cikan opera ytzyillar
icerisinde birgok Ulke ve ulusu derinlemesine etkileyen bir tiir olmustur.
Erken on altinci yiizyilda Bati Glkelerinde ortaya ¢ikmis ve gelismis olmasina
ragmen operanin Turk seyircisiyle bulusmasi icin dort yiiz yil daha gegmistir.
Osmanli Devleti ve Turkiye Cumhuriyetini Batililastirma ve Avrupalilastirma
cabasi icerisinde geviri dnemli bir ara¢ olmustur. Bir ulus-devlet kurma gayreti
esnasinda ¢ok uluslu ve ¢ok dilli Osmanli Devletinde Tanzimat bir dontistimn
baslangici olmustur ve bu sebeple Batililagma stireci edebiyat ve mizik alanlari
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dahil olmak tizere tiim alanlarda kendini géstermistir. Cumhuriyet cok sesli mtzige 6nem verdigi ve Turk muzigini
evrensel standartlara tasimaya calistigi icin mizigin en eski ve en 6nemli alani olan operada ceviriler yapilmistir.
Opera cevirileri, zamanin bestecileri tarafindan yapilmis ve prozodiye uygun sdylenebilir ve ahenk barindiran
ceviriler ortaya konmaya calisiimistir. Bu baglamda, bu ¢calismanin amaci hem opera cevirisinin Tiirkiye'deki tarihsel
serlivenini ortaya koymak hem de gérustlilen Ankara Devlet Opera ve Balesinin cagdas opera sanatgilarinin ceviri
opera hakkindaki diistincelerini yansitmaktir.

Anahtar kelimeler: Opera Cevirisi, Opera Sanatcilari, Batililasma Sireci, Soylenebilirlik, Tuirkiye'de Opera Cevirisi
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Opera in the West

With its most primitive traces dating back to the ancient Greek and Egyptian ages, opera
-meaning theatre with music- could be found in the Dionysus theatre where Sophocles,
Euripides and Aeschylus produced musical plays. Therefore, operatic hints of theatrical
plays with musical instruments and songs could be felt in Ancient Greece; however, it was
in the Middle Ages when music was used as part of religious ceremonies communicating the
words of God. Under the governance of the Church, short religious plays were performed in
churches throughout the Christian world along with a sacred musical composition called “the
Mass”, and thus, God’s word was spread in a musical setting. Having been performed outside
the church by traveler theatre companies, these religious plays with a musical and theatrical
setting continued to fulfill their sacred mission of communicating the words of God and did
not lose popularity until the end of the sixteenth century.

Having triggered new pursuits and developments in religion, science, state affairs, law,
and art forms, the Renaissance brought about change in the perception of music and theatre
as well. Along with improvements in these fields, opera encountered swift developments
with the effects of the Enlightenment period and started to be regarded as the composition
of theatre, music, poetry, and plastic arts. Italy dominated the interest given towards opera
and Italian composer and choirmaster Claudio Monteverdi, the pioneer in the development
of opera, gave rise to polyphonic and melodic supremacy in opera. Although interest towards
opera was paramount in Italy in the sixteenth and seventeenth centuries, other European
countries such as Spain, France, Germany and England did not share the same level of
enthusiasm and opera remained under the leadership of Italy for many centuries. In the course
of time, the art of opera evolved and enriched with its new genres. The eighteenth century
saw an interaction between Italy, France, Germany and England, which led to similar libretti
and operas being produced. This interaction between Italy and France paved the way for a
shift in the activities of opera from Italy to Paris, and “although Italian remained the main
operatic language until the nineteenth century, Italian opera began to compete with French
opera sung in French characterized by simpler melodies...” (Desblache, 2007: 159). The
greatest progress in opera was observed in the nineteenth century as a result of a reaction to
the Age of Enlightenment of the eighteenth century. With the impact of the Romantic Era,
which most strongly affected music, literature and arts, every country began developing
their own sense of music and composed operas conveying every country’s national entity
and color. In the twentieth century, the period when the world stage experienced two world
wars and faced their brutal consequences, opera was shaped more nationally and until the
end of the 1950s, a national score could be observed in the compositions of composers of
the time, particularly in the aftermath of the First World War.

istanbul Universitesi Ceviribilim Dergisi - Istanbul University Journal of Translation Studies 3
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Opera and the Ottoman Empire

Meanwhile in the second half of the eighteenth century, under the ruling of Selim III, who
had undertaken the Westernization process of the Ottoman Empire with the ardor created by the
intellectual and political revision of the French Revolution, the Ottoman Empire discovered the
word ‘opera’ through the itineraries written by ambassadors sent to cities like Paris and Vienna
where they had experienced the wondrous art of opera. However, it wasn’t until the nineteenth
century that opera could be fully integrated with the Ottoman literary and art system. As stated
by Sahin Soy and Senol Ozdemir, “with the proclamation of Tanzimat in the nineteenth century,
the Ottoman literary polysystem entered a new era. The innovations introduced with Tanzimat
changed many customs in the literary polysystem, starting with Divan literature which, at that
point, wasn’t able to produce works of art in necessary genres such as drama and novel” (Sahin
Soy and Senol Ozdemir, 2015; 199). Many universally critical works, mostly from French and
Italian, were translated and introduced into the Ottoman literary polysystem, and the educated
élites took on the task of educating the public through these translations. During this period, “the
hierarchies operating in the Ottoman literary polysystem, which prior to the Tanzimat period
had been closed to contact with European literatures, started to change, enabling translated
literature to move from the periphery towards the centre of the polysystem...” (Berk, 2004:
49). Prior to Tanzimat, the Ottoman literature was in close contact, not with the Western,
but the Eastern literatures of Iranian and Arabic origin, whose literary understanding could
not satisfy the needs and expectations of the young generation of the Ottoman Empire. The
Westernization process, whose steps were taken by Selim III, could only be realized through
translating the most important works of European literature and in the end, producing national
works of art which had European imagery, understanding, and taste.

Opera was one of the most important works of European art that the Ottoman literary and
art polysystem lacked. As put forth by Sahin Soy and Senol Ozdemir, ‘the monophonic nature
of the Ottoman musical conception had to pass onto the internationally adopted polyphonic
nature and new and contemporary techniques had to be employed in order to communicate
with the West in terms of music and art” (Sahin Soy and Senol Ozdemir, 2015; 201). Italian
opera was regarded as the most paramount example for the practices taken under renovating
Ottoman music and works of Italian composers were staged in multicultural cities of the
Ottoman Empire, namely Istanbul and Izmir, where opera houses and theatres were built so
that opera performances could be staged. However, due to the political recession and turmoil
of the Ottoman Empire after the year 1885, studies towards opera and polyphonic music had
to be suspended until the proclamation of the Republic in 1923.

Opera Convention in the Republic of Turkey

With the proclamation of the Republic, the main goal was set of carrying the young nation
to the level of civilized societies as of the West. To that end, translation played a pivotal role in
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forming a new nation with Western political, ideological and scientific cognizance. Works in
science, ideology, politics, culture, and literature of contemporary Western civilizations were
examined and translated, setting the stage for producing national ideologies, literary works, and
cultural legacies. Since education and educational institutions lacked importance in the period
of Tanzimat in the Ottoman Empire, a sustainable musical improvement could not be carried
out. Therefore, Mustafa Kemal Atatiirk designated the state music policy as “kneading a new
music by grounding on Turkish folk music and using polyphonic techniques and methods which
were developed in the West” (Directorate General of State Opera and Ballet: p.9). Hence, in
the early years of the Republic, talented young students were sent abroad to study music and
convey their knowledge. The educational process of these talented students was not short and
when they came back from Europe having completed their education, it was the 1930s. These
students who were educated abroad immediately started working in Musiki Muallim Mektebi
in Ankara and Dariil Elhan in Istanbul so as to train others to become opera composers and
performers. Not only did the regime of the Republic send students abroad to study music and
particularly opera, but also brought experienced foreign musicians to Ankara and Istanbul
in order to carry Turkish music into universal standards, form a nationally accepted musical
individuality, and produce works of art in the most paramount genre of music, the opera.
Translations of Western compositions like plays and operas preoccupied the early years of the
young Republic and with the establishment of the Konservatuar which was formerly called
Dariil Elhan (House of Music) where more significance started to be given to Western music.
According to Sahin Soy and Senol Ozdemir, “Carl Ebert’s studies in Ankara State Conservatory
and the students’ effort to try staging universally accepted operas in Turkish libretti led to
the staging of W. A. Mozart’s one-act opera ‘Bastien and Bastienne’ in Turkish accompanied
by the Presidential Symphony Orchestra” (Sahin Soy and Senol Ozdemir, 2015; 201). Berk
also states that opera performances in the 1940s started with extracts from Zosca and Madam
Butterfly by Giacomo Puccini, followed by Fidelio by Ludwig van Beethoven, The Bartered
Bride by Dedrich Smetana and Le Nozze di Figaro by Wolfgang Amadeus Mozart (Berk,
2006: 11). Translation of all foreign operas in the early years of the Republic was carried out
in a way that the public could understand the words easily alongside music so that the desire
for opera would continue to exist.

The above-mentioned and many more operatic plays were translated, performed and staged
in Turkish in order to first make the ordinary public of the young Republic familiar with opera,
which could not be achieved in the days of the Ottoman Empire due to the lack of interest of the
ruling class towards the peasantry. Secondly, as the most important aspect of the Westernization
process was also to form a national literature affected by Western imagery, culture and music,
these translations of famous Western operas would lead Turkish composers to be affected by
these translations and create operas in Turkish. As stated by Komsuoglu and Turan, “three
operas by Turkish composers were performed in the theatre of the Ankara Halkevi (People’s
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House). The first performance was the Ozsoy Opera composed by Adnan Saygun. [...... ] This
opera was evaluated as the core of the Turkish opera and a national and original composition
which was adapted to universal musical norms” (Komguoglu and Turan, 2007: 20)

A Selection of Translated Operas into Turkish

In order to clarify the importance of translated operas in Turkey, a selection of translated
opera libretti from the 1940s until the 2000s are given in tables and commented on. In order
to depict the changes in the languages of the performed plays and the translators, the years
of the 1940s, 1970s and 2000s have been modeled. The names and the professions of the
translators, the original names and the languages of the opera plays and the seasons when the
plays were performed are put forward.

Table 1. Works translated and performed in Turkish in the 1940s

Name of the Opera Season City Turkish Version By
Madame Butterfly 1941 Ankara Celalettin EMREM
Madame Butterfly 1941 Ankara Cevad Memduh ALTAR
Madame Butterfly 1941 Ankara Hasan Ferid ALNAR
Madame Butterfly 1941 Ankara Necil Kazim AKSES

L. V. Beethoven 1942 Ankara Cevad Memduh ALTAR
Fidelio 1942 Ankara Ulvi Cemal ERKIN
Fidelio 1942 Ankara Necil Kazim AKSES

L. V. Beethoven 1942 Ankara Nurullah Sevket TASKIRAN
Prodanana Nevésta (The Bartered Bride) 1943 Ankara Halil Bedi YONETKEN

Performances of Izmir Fair - King
Oedipus/Antigone/La Locondiera/La 1944 [zmir Ali Siiha DELILBASI
Bourgeois Gentilhomme

Performances of Izmir Fair - King
Oedipus/Antigone/La Locondiera/ 1944 [zmir Bedrettin TUNCEL
LaBourgeoisGentilhomme

Performances of Izmir Fair - King
Oedipus/Antigone/La Locondiera/ 1944 Izmir Niizhet Hasim SINANOGLU
LaBourgeoisGentilhomme

Performances of Izmir Fair - King

Oedipus/Antigone/La Locondiera/ 1944 [zmir S.ALI
LaBourgeoisGentilhomme

Madame Butterfly 1945 Ankara Celalettin EMREM
Madame Butterfly 1945 Ankara Cevad Memduh ALTAR
La Boheme 1945 Ankara Halil Bedi YONETKEN
Madame Butterfly 1945 Ankara Hasan Ferid ALNAR
Fidelio 1945 Ankara Necil Kazim AKSES
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Madame Butterfly 1945 Ankara Necil Kazim AKSES

La Boheme 1945 Ankara Nurullah Sevket TASKIRAN
La Boheme 1945 Ankara S.ALI

Fidelio 1945 Ankara Ulvi Cemal ERKIN

La Boheme 1945 Ankara Ulvi Cemal ERKIN
Carmen 1948 Ankara Necil Kazim AKSES
Carmen 1948 Ankara Ulvi Cemal ERKIN

As can be seen above, for the season of 1941 Celalettin Emrem together with Necil Kazim
Akses, Hasan Ferid Alnar, and Cevad Memduh Altar performed a prosodic translation of the
Italian libretto of the opera “Madame Butterfly”. It was understandable to have a musicologist,
art historian, and the author Altar, the contemporary Turkish music composer Alnar, the
founder of contemporary Turkish music and the 1958 director of the State Opera and Ballet
Akses, and Turkish musician Emrem to translate the libretto by respecting the prosody of the
Turkish language. “Madame Butterfly” was also later performed with that translated libretto
in the season of 1945. In the season of 1942, “Fidelio” and “L.V Beethoven” were performed.
The translation of German libretto of Fidelio was performed by the contemporary Turkish
music composers Ulvi Cemal Erkin and Necil Kazim Akses together and the opera play was
also staged in the season of 1945. In the season of 1944, much importance was given to the
performances in Izmir Fair. Opera plays including “King Oedipus”, “Antigone”, “La Locondiera”,
“La Bourgeois Gentilhomme” were staged and their translations were performed by playwright
Ali Siiha Delilbasi, the founder of the Theatre Institute of the Faculty of Letters, Bedrettin
Tuncel, and consul general Niizhet Hasim Sinanoglu, who died in 1941. “King Oedipus” or
“Oedipus Rex” is a tragic Latin opera oratorio by Igor Stravinsky. “Antigone” was written in
German by Carl Orff. “La Bourgeois Gentilhomme” was written in French by Moliére and” La
Locondiera” was written in Italian by Carlo Goldoni. The season of 1945 included the opera
plays Madame Butterfly and Fidelio, whose translators have already been mentioned above.
However, “La Boheme” was also performed in 1945 alongside with “Madame Butterfly” and
“Fidelio”. Its prosodic translation was performed by musicologist Halil Bedi Y6netken, flutist
and opera performer Nurullah Sevket Tagkiran and S. Ali. In the season of 1948, “Carmen”,
which is an opera in four acts by the French composer Georges Bizet, was performed on the
stage. Its prosodic translation was also performed by Akses and Erkin.

In short, after the proclamation of the Republic, Turkish music went through a change
and young contemporary composers translated libretti from Italian, German and French. The
prosodic translations and the teamwork behind those translations show that for a translation
to meet the needs of both the music and the language, translators experienced in music are
needed. Since the national policy of that time was to educate the people of the newly formed
nation, the operas were staged in Turkish versions whose translations were carried out by
giving importance to the musico-verbal setting of the original and Turkish languages.
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Table 2. Works translated and performed in Turkish in the 1970s

Name of the Opera Season City Turkish Version By
Cavalleria Rusticana/ Pagliacci/ Der Fuat TURKAY- Nurullah Sevket
Garf von Luxemburg 1970-1971 Ankara TASKIRAN- Ulvi Cemal ERKIN
Halil Bedi YONETKEN- Nurullah
La Boheme 1970-1971 Ankara Sevket TASKIRAN- Ulvi Cemal
ERKIN
Hasan Ferid ALNAR-Necil Kazim
Faust/ Turandot 1970-1971 Ankara AKSES- Ulvi Cemal ERKIN
Celalettin EMREM- Cevad Memduh
Madame Butterfly 1971-1972 Ankara ALTAR-Hasan Ferid ALNAR-Necil
Kazim AKSES
Rigoletto 1971-1972 Ankara Hasan Ferid ALNAR
. Hasan Ferid ALNAR- Saadet Alp
La Traviata 1971-1972 Ankara IKESUS ALTAN
The Consul 1971-1972 Ankara Necil Kazim AKSES
Necil Kazim AKSES- Ulvi Cemal
Carmen 1971-1972 Ankara ERKIN
. Necil Kazim AKSES-Ulvi Cemal
The Barber of Seville 1971-1972 Ankara ERKIN
Diiriye KOPRULU-Hiisamettin
Gianni Schicchi/ Allamistakeo 1972-1973 Ankara UNDER- Nazim ENGIN AR-
Sabahattin KALENDER
Hiisamettin UNDER-Nevit
1l Tabarro/ Amelia Goes To the Ball 1972-1973 Ankara KODALLI-Ulvi Cemal ERKiN-Halil
Bedi YONETKEN
. Necil Kazim AKSES- Ulvi Cemal
Aida 1972-1973 Ankara ERKIN
Cardas Furstin (Cardas Prensesi) 1972-1973 Ankara Aydm GUN
Cevad Memduh ALTAR-Nurullah
Cavalleria Rusticana/ Pagliacci 1973-1974 Ankara Sevket TASKIRAN- Ulvi Cemal
ERKIN- Fuat TURKAY
Cevad Memduh ALTAR-Hasan Ferid
Madame Butterfly 1973-1974 Ankara ALNAR-Necik Kazim AKSES-
Celalettin EMREM
. Hasan Ferid ALNAR- Saadet ALP
La Traviata 1973-1974 Ankara IKESUS ALTAN
Rigoletto 1973-1974 Ankara Hasan Ferid ALNAR
Tosca 1973-1974 Ankara Hasan Ferid ALNAR
Don Pasquale 1973-1974 Ankara Nazim ENGIN AR
. e Necdet AYDIN- Nevit KODALLI-
Mavra Olusum- Le Rossignol (Biilbiil) 1973-1974 Ankara Yalgin DAVRAN
Necil Kazim AKSES- Ulvi Cemal
Othello 1973-1974 Ankara ERKIN
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A. CASTEGNETTI- Saadet ALP

Andrea Chenier 1974-1975 Ankara IKESUS ALTAN
La Sonnambula 1974-1975 Ankara Fuat TURKAY- Ulvi Cemal ERKIN
Prodanana Nevésta (The Bartered Halil Bedi YONETKEN- Nurullah
Bride) 1974-1975 | Ankara Sevket TASKIRAN
Halil Bedi YONETKEN- Nurullah
La Boheme 1974-1975 Ankara Sevket TASKIRAN- Ulvi Cemal
ERKIN
. Hiisamettin UNDER- Sabahattin
Adriana Ledcouvreur 1974-1975 Ankara KALENDER- Diiriye KOPRULU
il Seragllo (The Abduction from the 1974-1975 Ankara Nihat KIZILTAN
Seraglio)
Cardas Fiirstin (Cardas Prensesi) 1975-1976 Ankara Aydin GUN
Oh du Lieber Augustin 1975-1976 Ankara Edip ARMAN- Giiltekin ORANSAY
Romeo and Juliet 1975-1976 Ankara Nazim ENGIN AR
1l Trovatore 1975-1976 Ankara Nazim ENGIN AR
The Medium (Medyum) 1975-1976 Ankara Saadet ALP IKESUS ALTAN
1l Campanello/ La Cambiale/ Di 1975-1976 | Ankara Saadet ALP IKESUS ALTAN
Matrimonio
Cevad Memduh ALTAR- Hasan Ferid
Madame Butterfly 1976-1977 Ankara ALNAR- Necil Kazim AKSES- Ulvi
Cemal ERKIN
. . L Cevad Memduh ALTAR- Fuat
Cavalleria Rusticana/ Pagliacci 1976-1977 Ankara TURKAY
Un Ballo in Maschera (A Masked Ball) 1976-1977 Ankara Hasan Ferid ALNAR
Der Zigeunerbaron (The Gypsy Baron) 1976-1977 Ankara Sabahattin KALENDER- Saip SAN
Cavalleria Rusticana/ Pagliacci 1976-1977 Ankara Ulvi Cemal ERKIN
Fledermaus (Yarasa) 1977-1978 Ankara Hakki Sinasi OZEL-Aydin GUN
. Hasan Ferid ALNAR- Saadet ALP
La Traviata 1977-1978 Ankara IKESUS ALTAN
Rigoletto 1977-1978 Ankara Hasan Ferid ALNAR
Hiisamettin UNDER- Sabahattin
Halka (Helen) 1977-1978 Ankara KALENDER
. Necil Kazim AKSES-Ulvi Cemal
The Barber of Seville 1977-1978 Ankara ERKIN
The Marriage of Figaro 1978-1979 | Ankara Hasan Ferid ’XLIEIS/;E'N“‘] Kazim

Table 2 shows that many plays from “La Boheme” to “Don Giovanni” were staged between

the years 1970 and 1979. The opera “Madam Butterfly” was put on stage in the years between

1970-1979 with its prosodic translation done by Emrem, Altar, Akses and Alnar years ago.

The others are unfortunately unknown. However, it is a fact that the translations done by
Halil Bedi Yonetken, Nurullah Sevket Taskiran, Hasan Ferid Alnar, Necil Kazim Akses, Ulvi
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Cemal Erkin, and Cevad Memduh Altar were prosodic translations, since they were composers,
musicologists or art historians of their time, which meant that the plays were staged in their
Turkish versions. Fuat Turkay and Ulvi Cemal Erkin translated the libretto of “Cavalleria
Rusticana” together. The translations of Saadet Alp Ikesus Altan, who was both an opera
performer and translator, are also believed to be prosodic translations of the opera libretti.
Another translator whose translations are mentioned in the table above is Diiriye Kopriili,
who was one of the women composers of Turkey in the early years of the Turkish Republic.
Therefore, it can also be interpreted that her translations were also prosodic translations of the
original libretti. When Ciineyt Gokger was the General Director of the State Opera and Ballet,
the above-mentioned translator Hiisamettin Under was the Vice-General Director of Music
and Artistic Director and as can be seen, there are translations of opera libretti form Italian
to Turkish by him. Sabahattin Kalender was also a Turkish composer and conductor, whose
translations can be found in the table above. Another translator mentioned above is Aydin Giin
who was an opera performer and a stage manager. There are two translations of libretti by him
staged in the years between 1970 and 1979, which are “Cardas Fiirstin” and “Fledermaus”.

Even though the years of the translations are unknown, it is evident that opera performers,
musicologists or composers of that time translated the opera libretti taking the prosody of
the Turkish language into consideration and thus, the operas were staged with their prosodic
translations. Since 1983 was the year surtitles started to be used in operas for the first time,
it can also be commented that the translations mentioned in both of the tables above were
carried out for staging the operas in Turkish.

Table 3. Works translated into Turkish in the 2000s

Name of the Opera Season City Turkish Version By
Don Giovanii 2011-2012 Ankara Ali TAYGUN

Der Zigeunerbaron 2011-2012 Izmir Aydin GUN
Rusalka 2011-2012 Ankara Edip ARMAN
Cosi Fan Tutte 2011-2012 Mersin Ercan YENAL
Prodanana Nevésta (The Bartered 2011-2012 Antalya Halil Bedi YONETKEN
Bride)

Prodanana Nevésta (The Bartered 2011-2012 Antalya Nurullah Sevket TASKIRAN
Bride)

Cosi Fan Tutte 2011-2012 Mersin Suna ERTEKIN
Don Giovanni 2011-2012 Ankara Yekta KARA
Turandot 2011-2012 Izmir Yigit GUNSOY
Don Pasquale 2011-2012 Mersin Nazim ENGIN AR
Lale Cilgmhig: 2012-2013 Antalya Baturalp BILGILI
Lo Speziale (The Apothecary) 2012-2013 Ankara Edip ARMAN

10 Istanbul Universitesi Ceviribilim Dergisi - Istanbul University Journal of Translation Studies



Ozlem Sahin Soy, Merve Senol

Prodanéana Nevésta (The Bartered 2012-2013 Mersin Halil Bedi YONETKEN
Bride)

Carmen 2012-2013 Mersin Necil Kazim AKSES
Prodanana Nevésta (The Bartered 2012-2013 Mersin Nurullah Sevket TASKIRAN
Bride)

Carmen 2012-2013 Mersin Ulvi Cemal ERKIN

The years between 2000 and 2013 were very fruitful for opera and many operas were
staged not only in Ankara but also in Mersin, Istanbul, Izmir, and Antalya. However, as using
surtitles was widely used during those years, accurate information could not be obtained from
the General Directorate of the State Opera and Ballet. Since only information regarding the
seasons 2011-2012,2012-2013 and 2013-2014 could be obtained from the General Directorate
of the State Opera and Ballet, Table 3 focuses on these seasons.

In light of that information, it can be said that in the season 0of 2011-2012 “Tosca”, “Macbeth”,
“Tannhduser”, “Don Giovanni”, “ll Seraglio”, were staged in their original languages, Italian
and French, with Turkish surtitles and the operas “Rusalka’ and “La Cambiale di Matrimonio”
were staged with Turkish libretti in Ankara. In Istanbul, all opera plays were staged in their
original languages. In Izmir, “Cosi Fan Tutte”, “Turandot”, “Agrippina”, and “Iphigénie en
Tauride” were staged in their original languages with Turkish surtitles; however, “Il Seraglio”,
“Der Zigeunerbaron” and “Arsin Mal Alan” were staged with Turkish libretti. In Mersin,
“Abu Hassan” and “Don Pasquale” were performed in Turkish, the others in their original
languages. In Antalya, “The Bartered Bride” was staged in Turkish. In Samsun, “La Boheme”
and “Cardas Fiirstin” were also staged with Turkish libretti.

In the season of 2012-2013, “Lo Speziale (The Apothecary)” and “La Cambiale di
Matrimonio” were staged with Turkish libretti; however, “Don Giovanni”, “Macbeth”,
“Rigoletto”, “Il Seraglio” and “Tosca” were performed in their original languages with
Turkish surtitles in Ankara. “Hasanaganica”, “Opera Miidiirii” by Mozart, “Die Lustige
Witwe” were staged in Turkish, the others in their original libretti with Turkish surtitles. In
[zmir, “Il Seraglio”, “Arsin Mal Alan” and “Der Zigeunerbaron” were staged in Turkish. “La
Sonnambula”, “Othello”, and “Agrippina” were staged with their original libretti. In Mersin,
“Carmen”, “Madame Butterfly”, and “Cosi Fan Tutte” were staged in their original languages
with Turkish surtitles whereas “Don Pasquale” and “The Bartered Bride” were performed
in Turkish. In Antalya, only “7The Bartered Bride” was staged in Turkish, the other operas
were staged in their original languages with Turkish surtitles. In Samsun, “La Boheme” and
“Cardas Fiirstin” were staged in Turkish, whereas “Madame Butterfly” was staged in its
original language with Turkish surtitles.

In the season of 2013-2014, out of ten operas, three of them, “Fledermaus”, “Lo Speziale
(The Apothecary)” and “Arsin Mal Alan” were staged in Turkish in Ankara. In Istanbul, out
of 12 operas only one of them was played in Turkish, which was Mozart’s opera “Opera
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Miidiiri”. In Izmir, Mersin and Antalya, all operas were played in their original languages with
Turkish surtitles that season, of course except for the operas written originally in Turkish. In
Samsun, out of four operas, two of them were staged with Turkish libretti called “Birjan and
Sara” and “Die Lustige Witwe”.

In line with this information, it can be said that operas are not only staged in their original
languages with Turkish surtitles but also in Turkish translated versions. Some translations of
these operas, such as the ones of “The Bartered Bride” and “Fledermaus”, were carried out
years ago by the musicologists and composers who were mentioned earlier. Some adaptations to
the modern Turkish language are naturally implemented but it is clear that importance is given
to the previously done prosodic translations of those operas. Since every season, some operas
are staged in Turkish libretti alongside the original operas, it can be derived that translation
still maintains a central position in the Turkish literary polysystem for enabling more operas
to be introduced to the Turkish public and to be produced by Turkish composers in Turkish
via the help of translated libretti. It is evident that operas will be staged in both their original
and Turkish forms in the future to make the literary polysystem benefit from translations and
to educate the public of Turkey.

As the historical review above reveals, libretto translation is a raw area, which requires
attention due to its importance as a bridge in the cultural reformation of Turkey. This study
necessitates a multi-disciplinary approach and survey in the field to understand the opinions of
the performers and their observations about the audience reactions towards the translated opera
libretto. To this end, we have organized a research framework in which we formed eight research
questions and had interviews with opera performers of the Ankara State Opera and Ballet in
Turkey. Thus, the perception of opera in the eyes of opera performers has been assessed through
a semi-structured interview technique, which also targeted to understand either the acceptance or
the rejection of performing opera in the Turkish language. One of the purposes of this study is
to present if translation is a burden for the performers that detracts the art from the audience or
whether translations are done in a performable and singable way as necessitated by the prosody
and phonetic structure of the Turkish language. In light of the above-mentioned information,
this research also aims to put forward an adequate, contemporary, performable and applicable
approach to translating opera libretti in order not to face word-by-word translations where meaning
gets completely lost. The research also gives opinion to the reader about the transference of a
Western art form into a culture that bridges East and West through transference in a language
from a different linguistic family. Therefore, the answers of the interviewees, who were randomly
selected opera performers, can be handled from various aspects.

The basic research question in this study, whose answer was sought, is “what opera artists
think about the development of opera in Turkey, the translation of opera into the target language
and its performance in the target language”. In this respect, this part of the study is in “survey
design” (Creswell, 2003: 175).
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The research population is composed of the opera performers who were working as tenured
in Ankara State Opera and Ballet with many years of experience. The sample group, on the
other hand, is composed of five randomly chosen opera performers working in the Ankara State
Opera and Ballet. The tone color of all the performers is soprano and all of them performed
operas both in the original and in translated versions. These translated versions were Turkish
versions of the operatic plays.

Interview Questions of the Research

1. What do you think about the perception of opera in Turkey? Can we talk about a
difference in the perception of opera from the past until today?

2. Have you ever sung a libretto translated into Turkish? Do you think that a libretto can
be sung when it is translated into Turkish?

3. Should an opera performer believe in the words he/she is singing?
As an opera performer, in which language would you prefer singing the opera?

5. Do you think that performing opera in the target language will provide benefit in both
a material and moral way?

6. Will the translation of opera libretto affect the performance or staging of the opera?

7. How should the language of the translated libretto be? Will a translation adapted to
modern Turkish satisfy you?

8. What do you think is the expectation of an average Turkish audience from the opera?
Should an opera address to the ears or the eyes?

Findings and Results

In this part, the findings involving the answers to the survey questions and the results take
place. The findings are given in the order of the answers given to the questions and in the
order of the interviewees replying to the questions respectively. The results include not only
the findings of the research questions but also the interpretation of the data along with the
theories and information provided by the scholars of the field. Findings and results are put
forward by blending the collected data.

According to the answers given to the first question by all the interviewees, opera should
be in the socio-cultural policies of the government. It is the view of three of the interviewees
that opera education has to be given to children at a very early age and for that duty to fall
onto the families, schools and most importantly, the Ministries. This education can be given
by recording the singable translated versions of the most popular operas and having children
listen to some parts of them in music lessons. The common view of the opera performers is
that opera can only be understood and appreciated by people if it is given place in the policies
of the government.
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The change in the language form of the operas is believed to be the result of policies adopted.
In the past, approximately 25-30 years ago, performers sang the operas in translated Turkish
versions so that the public could perceive the opera easily. However, in recent years, this habit
has changed and they have been singing the operas in their original language. Nevertheless,
there can be one other possible reason for the change in the language of the operas, which
are performed. From the statements by all the interviewees for the second question, it can be
deduced that in recent years, translations of the opera libretti have not been favored by even
the opera performers themselves. Their strong belief is that the original words were composed
to fit the pre-existing music and the translations they have met, which are regarded as bad
by the performers, have probably increased the prejudice towards the translations of opera
libretti and performances in translated versions. This issue was also stated by the scholars
of the field, including Peter Low and Ronnie Apter. Low’s view supported that “highlighted
words should be translated at the same location because the composer is giving them special
importance” (Low, 2005: 193). As important as it is to convey the sense and the meaning of
the libretto in the best possible way, scholars also admit that equivalence is not desirable in
libretti translation. However, for a singable translation to happen, Low points out that “loyalty
and focusing narrowly on the characteristics of the original libretto would be unwise” (Low,
2005: 185). So, in order to make a good translation, the translator actually should not focus
on the characteristics of the original libretto but be aware of the sounds of the language the
translation is being made into. Therefore, Apter and Herman state “as no two languages have
exactly the same sounds attempts to reproduce sounds are largely exercises in futility and self-
deception” (Apter and Herman, 1995: 27). Then, it can be derived that the opera performers
strive for the harmony, and the melody within the words and such melodic words should be
chosen while translating the original libretti.

In light of the answers given to the third question, it is understood that the performers have to
believe in the words they are singing. This applies to both the original words and the translated
ones. In the original form, it is clear that the performers study the language in which they are
going to sing in order to achieve the best stress and pronunciation in that foreign language. In
the translated versions, as the translations they have all mentioned were insufficient translations,
it can be derived that the performers did not believe in the words they were singing. In order
for the translated text to be singable, words that can be believed in should be used. Singability,
here, does not only mean ‘easy to sing’ but for words to be accepted and therefore singable
by the singers themselves. As Low pointed out “a singable translation of songs must facilitate
oral performance” (Low, 2003: 89). Oral performance can only be facilitated if the right words
are chosen for the singers. As the librettist Eric Crozier pointed out “capture the spirit of the
text, but forget the source words” (cited in Orero and Matamala, 2007: 263-264). It can be
concluded that, even in the translated versions, if the spirit of the libretto is captured then the
words can be believed by the performers and the feelings can be conveyed.

14 istanbul Universitesi Ceviribilim Dergisi - Istanbul University Journal of Translation Studies



Ozlem Sahin Soy, Merve Senol

As far as the answers given to the fourth question, it is evident that all the performers
prefer singing in the language the opera was written but prefer Italian. Desblache stated
regarding Italian as the language of profane music that “born in Tuscany, the new genre of
drama per musica naturally adopted Italian as its international language” (Desblache, 2007:
159) and Italian has been the main language of opera ever since. Although Italian remained the
operatic language until the nineteenth century, many composers produced operas in French,
German, and English mainly because of the nationalist view, which had taken place in the
nineteenth and twentieth centuries especially after the First World War. Therefore, “a trend
towards performances of operas in translation into the language of the country where they
were performed was established in the nineteenth century” (Desblache, 2007: 161). It can be
derived that with the dominant view of nationalism, countries began translating operas into
their own language in order to promote their language as also being operatic and melodic.
Together with these translations, countries including the Turkish Republic in the twentieth
century, tried to create operas in their own languages. However, there were not many operas
written in Turkish as stated by the interviewees. Historical musicologist Nicholas Temperley

expressed that:
“through much of the Victorian period, both Her Majesty’s and Covent Garden [London’s
two principal opera houses] restricted themselves to opera in Italian for their main seasons.
German, French, Russian and even English operas had to be translated before they could be
presented” (Temperley, 1992(2001): 524).

It is clearly seen that Italian has been and still continues to be the language of music and
most importantly of opera; however, efforts on restricting oneself to Italian and even translating
operas in other languages into Italian cannot be regarded as reasonable. Translations should
only be done into the language of the target culture and audience and great care must be
given while translating the libretti in order to convey the spirit and make the translated libretti
singable and performable.

Considering the views of the opera performers on the fifth question, it can be concluded
that there is a strong belief among the opera performers that there would not be a benefit in
staging the operas in translated versions. Many reasons were given by the opera performers
including that the staging of an opera in the original from or translated version was merely
a state policy and in the past operas had been staged in translations. Many of the opera
performers also suggested that operagoers study the operatic plays beforehand or read the
libretto. Yet, according to Maurino, “not just the music but also the language and the verse
influence the feeling of the plot so the language itself is an important factor along with the
music and singing” (Maurino, 1947: 382-383). Maurino, being against opera translation,
put forward that language was also significant in opera as words and notes formed a whole
when the composer fit the words to the music and asked: “wouldn’t a translation of an opera
libretto undo this fusion (fusion being the interaction of the words and the notes) no matter
how skilled the translation may be” (Maurino, 1947: 383)? Maurino’s view in 1947 can be
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regarded as pure dogma as the notion of surtitling can also be put into the equation. Surtitling
was mentioned by all opera performers as being a good method of translating the libretti and
reflecting the lines on a screen. However, in also those translations, deficits can be seen while
the performer is singing many lines and only one translated line is reflected on the screen.
Linda and Michael Hutcheon state regarding surtitles “surtitles do not translate literally what
is being sung” (Hutcheon, L. and M., 2010: 875). In surtitling, many variables should be taken
into consideration including time, the length of the lines, duration of music, technological
opportunities, the audiences’ comfort, etc. Hence, the translation of the surtitles may also
undo the fusion Maurino talked about and even make it harder to follow the lines, the stage,
drama, the mime and the singing at the same time. Thus, although Italian was accepted as
the language of the opera a very long time ago, in order to reach a conscious audience, as put
forward by the interviewees, conscious translations have to be done and to fulfill conscious
translations some criteria have to be followed, which were mentioned in the earlier chapters
of the research, including singability, naturalness, sense, rhythm, and rhyme.

Taking the replies given to the sixth question into consideration, opera performers believe
that the translations of opera libretti affect the staging of the opera. It can also be said that not
just in translations, but also in the original form itself the words have significance in staging
the opera. As Linda and Michael Hutcheon point out “words and music were imagined to
complement each other, to interact, and to reinforce one another” (Hutcheon, L. and M., 2010:
870). Seeing that the words and music make a meaningful whole in the original libretto, the
translations should also have cohesion in themselves in order to have a successful staging. In
his book “The Semiotics of Theatre and Drama” Keir Elam distinguishes two different text
types for opera; “the dramatic and the performance text” (Elam, 1980[2002] 29-187). In this
context, the dramatic text is comprised of the musical and the verbal score. So, the task of the
translator turns out to be more than just translating the verbal score, libretto, but also includes
the interpretation of the performance texts and creates a performable operatic play. Thus, the
translator needs to work with the whole group responsible for the staging of the opera including
the director, the conductor, the musicians, the singers, lighting, décor, etc. in order to mediate
two dramatic texts, the verbal and the musical, and the performance text. This is also expressed
by the interviewees in the research. Translating operas is a multidisciplinary action and many
variables including spatial, visual and temporal constraints, language, and performability,
should be considered so as to convey the narrative elements of the dramatic texts.

Bearing in mind the answers given to the seventh question, it can be said that language
and the choice of words in translation are paramount for the singers. It is understood that
words, which have melody and are easy to sing, should be preferred by the translator. Strict
obedience to giving the semantic equivalents of the words, in this respect, does not prove to be
appropriate for opera translations. If the semantic equivalent is hard to sing, a near synonym
or even a totally different word can be chosen instead. However, the spirit of the text and the
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sense should also be conveyed through these words so the chosen words should make the
audience believe that those were the exact equivalences of the original words written by the
librettist or the composer himself. Semantic relation with the source text deserves to be high-
ranked when talking about translations. According to Johan Franzon, “if the music must be
performed as originally scored, as in stage musicals or operas, it must be the translator who
modifies the verbal rendering, by approximating more loosely, by paraphrasing or by deleting
from and adding to the content of the source lyrics” (Franzon, 2008: 386). This statement of
Franzon applies to singable target lyrics, which is mandatory for operas. Deleting or adding
words to the source lyrics may meet the expectations of opera singers regarding word choice,
as melodic words would be tried to be found by the translator to have a singable version of
the source text in the target language.

In view of the answers given to the eighth and last question, it is deduced that not only the
original but also the translated opera should address both the ears and the eyes. In the creation of
meaning in opera, music, libretto and dramatic performance unite and in harmony put forward
an operatic play. This multidisciplinary art form should be regarded as merging many artistic
forms including theatre, costume, lighting, décor, musicology and verbal discourse and in order
to achieve the best outcome all these aspects should be kept in mind. The translator must work
with the people responsible for the staging of the opera and create a translated version of the
original that addresses both the ears and the eyes of the audiences. Arthur Jacobs states that
“the translator’s first responsibility is to the composer; given the music, composed perhaps
a hundred or two hundred years ago, he has to match it with a verbal drama which will seem
theatrically credible to an audience of today” (Jacobs, 1961: 23). This statement of Jacobs can
be correlated as such: the translations of operatic texts should come near the melodramatic
effect created by the orchestra and the actions of the singer so that the ear can hear exactly what
the eye sees. Too literal and faithful translations may not meet this expectation so translations
should be done by capturing the spirit of the text and making the eyes see and the eras hear
the conveyed spirit.

The reason for conducting these interviews was to reflect the points where the performers
were standing in terms of translational action undertaken for opera, singing translated opera
libretti, and the acceptance of translated versions of opera libretti. The findings of these interviews
have been interpreted and commented on by blending them with the remarks of the scholars.

The main findings of the research can be briefly put forward as such: opera has been the
most canonized form of music translation as also set forth by Sebnem Susam-Sarajeva saying
““...the pervasiveness of covert and unacknowledged translations in music have generally limited
research in this area to overt and canonized translation practices, such as undertaken for the
opera” (Susam-Sarajeva, 2008: 189). With the emergence of opera in Italy in the sixteenth
century, opera took its stand on the stage of history. Although it took a long time for the other
European countries to appreciate and produce operas, the first step they took to internalize
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Italian operas was to translate them into their language and have people watch and accept the
art of opera in their native tongues and the Italian style in opera could be observed in the operas
written in the original languages of the countries. In the nineteenth century the Romantic Era
led to the creation of operas indicating national identities and color. Most importantly in the
twentieth century after World War I, national entities could be easily observed in the operas
of the European countries. In the Ottoman Empire, however, the first interaction with opera
occurred when ambassadors were sent to Europe and watched the operatic plays on stage. It
was not until 7anzimat that some steps were taken in the name of translating some operas. Since
the music of opera was unfamiliar to the ear of the Ottoman lower classes (at that time the
music of the Ottoman Empire was monophonic and opera was a polyphonic musical art form)
the élites and the people belonging to the Ottoman Palace only understood, appreciated and
watched the operas in the original language. In later years, it is seen that some translated operas
were also staged in the Ottoman Empire, as translational activity was important in forming a
new literary polysystem that Divan literature lacked. During that time, translational activity
was at the center of the literary polysystem, replacing the canonized but insufficient repertoire
with repertoire brought by translating the European, especially the French, literary works. But
with the start of the political collapse of the Ottoman Empire, although some effort had been
made in order to flourish not just opera but also other Western genres, this progress had to be
put aside. In the early Republic Period, however, education also played an important role in
training opera composers and forming a national opera. Students were sent abroad after the
proclamation of the Republic and when they returned, they educated the students in Turkey.
Importance given to opera was in the governmental state and at that time famous composers
were brought to Turkey in order to continue establishing a polyphonic Turkish music alongside
opera. Also in the early Republican Period, translation was in a central position in the literary
polysystem. Many works of art including the texts of Greek and Latin philosophers and novels,
dramas, and operas of French, German and Italian writers and composers were translated in the
Republic Period where translational activity formed the most important state policy. Hasan Ali
Yiicel stated “Turkey, whose desire was to be a distinguished part of the culture and philosophy
of the West, would integrate with this perception and mentality by translating the old and new
works of the civilized world into Turkish” (cited in Haciibrahimoglu: 2008: 57). It can also be
derived from Yiicel’s statement that translational activity had a strong and central position in
the literary polysystem of the newly established Turkish Republic. In further years, national
operas started to be written and State Opera and Ballet was founded.

However, there have not been many notions or concepts analyzed on how to translate the
opera libretti into Turkish. Therefore, wider research had to be done and international criteria
and concepts had to be put forward in order to bring this research into light. In an effort to
shed light on opera libretti translation, first the text type of opera libretti was searched out and
it was found that opera belonged to both the audio-medial and expressive text types theorized

18 istanbul Universitesi Ceviribilim Dergisi - Istanbul University Journal of Translation Studies



Ozlem Sahin Soy, Merve Senol

by Katharina Reiss and developed more deeply by Mary Snell-Hornby. It is understood that
in order to translate a hybrid text including elements from both multi-medial and expressive
text-types, the connections among music, language, stage directions, drama, and décor should
be considered. The performers’ acceptance of the translated version of the original libretto also
constitutes a vital importance. The prosody of the target language and its realization, timbre,
rhyme, rhythm, and melody also have paramount effects on translating the opera libretti. As
can also be seen in the answers given by the interviewees, they believe that the wholeness
of the original libretto should not be ruined and if the translator is incompetent regarding
musical and poetical language then bad translations do happen. Therefore, in order not to
have bad translations of operatic plays translators must be competent in music and poetry and
work together with the whole production team staging the opera in Turkish. For opera libretti
translation to be accepted and greatly performed by the performers the end-purpose of the
translations should be understood beforehand. According to the notions of the Skopos theory,
the end-purpose of a translated libretto is to be sung. So, in order to create translations that can
be sung in Turkish, some criteria have to be followed, which were put forward by Peter Low
and analyzed fully in the above sub-headings of this research. Nevertheless, in short it can
be said that a sung version of translated libretti should be done with respect to these criteria:
singability (referring to the singability of the translated lines), naturalness (referring to the
natural language free of archaisms and old usages), sense (referring to conveying the spirit of
the libretto and not translating word-by-word but meaning-to meaning), rhyme (referring to
strict obedience of the poetic metric feet existing in the original libretto), and rhythm (referring
to the importance of the pre-existing music to where the words were fit). In the meantime,
as mentioned in above chapters and headings, the location of translated literature and opera
libretti translation had to be reviewed in order to explain their importance in the Ottoman
and Turkish literary polysystems. It is found that in a literature which needed to re-invent
itself and in a country which was established from the ashes of an old empire and strived to
adopt Western teachings and values and create its own national identity, translated literature
remained in the center and translated works paved the way of forming national novels, dramas
and operas that did not exist in the literary polysystem. Although Divan was the canonized
literature of its time the secondary position it took in terms of repertoire led to the dominance
of translations and translated works. Also in the Republic, with the Westernization process
and the need to educate the public of the young Republic with cultural and social norms of
the West, translation played a vital role and remained at the center. As the interviewees also
stated, opera developed in its full capacity in the Republic Period where Turkish polyphonic
music was tried to be formed and this was only realized with the help of translation.

Jacques Derrida pointed out that “a relevant translation would therefore be, quite simply, a
‘good’ translation, a translation that does what one expects of it, in short, a version that performs
its mission, honors its debt...” (Derrida, 2001: 177). In opera libretti translation, as can also be
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seen in the above chapters and interviews of the opera performers, a ‘good’ or ‘relevant’ translation
is a version that honors its debt of being able to be sung. Not being able to be sung, not caring
for the original music and poetical language were what the interviewees complained about and
by following the criteria mentioned in Chapter 3 it can be deduced that good translations of
opera libretti will be done and perhaps more plays will be put on stage in translated versions and
therefore lead children to accept and appreciate operas like the interviewees have always wanted.

Throughout the interview, all of the interviewees mentioned the translational activity called
surtitling that is being used in opera houses of today. Although it has been tried to look into surtitling,
this research is about staging opera libretti in translated Turkish versions. Therefore, not much
interest could be given to the field of surtitling and further research can be carried out in this field.

Opera and therefore music translation have not received much interest from the students
and scholars of the field of Translation Studies. Having a multidisciplinary quality and,
except for opera, being a non-canonized form of translational activity made not just music
but also opera translation of today a challenge. Studying translation, music and opera calls for
a multidisciplinary approach and a wide perspective. Dealing with written texts has always
been more comfortable but a vast area like music, songs and opera cannot also be put aside.
Therefore, in this research functional approaches that offer flexibility were intended to be
demonstrated in order to guide translators who undergo such translational activity where they
are faced with music and words at the same time and bring new approaches into translation
studies both in Turkey and in the world.

Translation, opera and therefore music can be a surprising field for researchers, scholars and
translators as its boundaries are still unknown for the world of translation studies. There are still
many possibilities to explore and new perspectives to bring to the field. Different genres have
different translational norms of their own and with changing technology, cultural understandings
and approaches, innovative and striking translational theories and concepts can be put forward
by researchers of today, especially in music translation, which is a vast field to explore.

The Identification Tags of the Interviewees

The first opera performer who was interviewed on the 10th of October, 2013 at 14:22.57
was named Esin TALINLI.

The second opera performer who was interviewed on the 10th of October, 2013 at 14:40.49
was named Funda SALTAS.

The third opera performer who was interviewed on the 10th of October, 2013 at 14:55.29
was named Cigdem ONOL.

The fourth opera performer who was interviewed on the 10th of October, 2013 at 15:24.12
was named Selva ERDENER.

The fifth, and last, opera performer who was interviewed on the 10th of October, 2013 at
15:40.04 was named Feryal TURKOGLU.
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Mizah, gorsel-isitsel metinlerde siklikla kullanilan bir unsurdur. Gorsel-isitsel
metinlerde mizah cevirisinde, altyazi ve dublaj gibi gorsel-isitsel ceviri tirlerinin
teknik kisitlamalarina dilbilimsel faktorlerin yani sira ekrandaki daha bircok
degisken de eklenince ceviri slireci cevirmen icin oldukca zorlayici olabilmektedir.
Bu calismanin amaci, gorsel-isitsel metinlerde mizah aktarimina odaklanilarak
ceviri stirecini betimleyici bir sekilde ele almaktir. Gorsel-isitsel metinlerde mizah
cevirisiyle ilgili kuramsal ve yontemsel bakis agisini uygulamali bir calismada
go6zlemlemek amaciyla “The Big Bang Theory” adli tinlii Amerikan komedi
dizisinin 3. sezonunda yer alan 23 b&liimdeki mizah unsurlarinin Tiirkge altyazi
cevirisine aktarim stireci irdelenmistir. Dizide mizah unsuru tasityan 6rnekler
mizah kuramlari agisindan ele alindiginda, en fazla tsttinliik ve uyusmazlk
kuramiyla mizahin ortaya ciktigi goriilmustir. Ayrica, dizideki mizahin en
cok replikler tizerinden dilsel 6geler araciligiyla agiga ¢iktigr goézlemlenmistir.
Mizah unsurlarinin gevirisinde hedef metin odakli bir ¢eviri anlayisinin
benimsendigi ve bu nedenle ceviri siirecinde mizahin ingilizceden Tiirkceye
daha ¢ok ikame stratejisi kullanilarak aktarildigi cikarimi yapilmistir. Genel olarak
degerlendirildiginde, kaynak metindeki mizah érneklerinin basaril bir sekilde
hedef metne aktarildigi ve kaynak kiiltiirdeki mizah etkisinin hedef kilttrde
de korunmaya calisildigi sonucuna variimistir.

Anahtar kelimeler: Gérsel-isitsel Ceviri, Mizah, Altyazi Cevirisi, Ceviri Stratejisi,
Mizah Kuramlari

ABSTRACT

Humor is an element which is frequently used in audiovisual texts. Considering
the technical constraints of audiovisual translation types such as subtitling and
dubbing along with the linguistic factors and many more variables on screen,
the translation process of audiovisual humor could be fairly challenging for the
translator. The goal of this present study is to discuss the translation process
with a focus on the translation of audiovisual humor. In an attempt to observe
the theoretical and methodological approach toward the translation of humor
in audiovisual texts in a practical study, the humorous elements in 23 episodes
in the 3rd season of the famous American comedy series“The Big Bang Theory”
were identified and the translation process of subtitling those into Turkish was
examined. When the humorous examples in the series were studied in terms of
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humor theories, it was clearly seen that its humor is mostly produced through superiority and incongruity theories.
In addition, it was observed that humor in the series was largely dependent on linguistic elements. It was deduced
that a target-oriented approach had been adopted in the translation of humor elements and on that account, mainly
the substitution strategy had been applied in subtitling humor from English into Turkish. Overall, in this study, it was
concluded that the humorous examples in the source text had been successfully translated into the target text and
an attempt had been made to preserve the humor effect from the source culture in the target culture.

Keywords: Audiovisual Translation, Humor, Subtitling, Translation Strategy, Humor Theories

EXTENDED ABSTRACT

The worldwide increase in the production of audiovisual materials, with the development
of technology, has led to them traveling across the world. This situation has created the need
for the translation of audiovisual texts. As a result, the translation of audiovisual texts has
gradually become a common practice and gained reputation in Translation Studies. This field,
which few studies have examined until recently, is studied by more and more academicians
and researchers in detail today.

Humor is an element which is frequently used in audiovisual texts. In the translation of
audiovisual humor, the translator needs to pay attention not only to the linguistic factors but
also to many more variables on screen. Considering the technical constraints of audiovisual
translation types such as subtitling and dubbing along with all of these, the translation process
could be fairly challenging for the translator.

The goal of this present study is to discuss the translation process with a focus on the
translation of audiovisual humor. In an attempt to observe the theoretical and methodological
approach toward the translation of humor in audiovisual texts in a practical study, the humorous
elements in 23 episodes in the 3rd season of the famous American comedy series “The Big
Bang Theory” were identified and the translation process of subtitling those into Turkish was
examined. For this purpose, specifically, the subtitle translations of the series on channel
CNBC-e were analyzed and other translations in digital media or fan subs were not included in
this study. The main reasons why this particular show was chosen for humor analysis are that
it addresses a large audience in Turkey, its humor mostly arises through cultural references,
and the series also has various examples of verbal humor.

For our corpus study, firstly, the humorous lines in 23 episodes of the 3rd season, the
contexts of these lines and their Turkish subtitles were determined. Secondly, humorous
elements in the series were classified according to the eight humor categories proposed by
Juan José Martinez-Sierra in his work “Translating Audiovisual Humour. A Case Study”.
These categories are Community-and-Institutions Elements, Community-Sense-of-Humor
Elements, Linguistic Elements, Visual Elements, Graphic Elements, Paralinguistic Elements,
Non-Marked (Humorous) Elements and Sound Elements. Since the humor categories in Sierra’s
work were used to examine dubbing translation, those categories were adapted into subtitle
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translation in the process of classification of humor elements for the corpus study. Thirdly,
humor samples were analyzed in terms of humor theories: Relief Theory which suggests
that humor emerges as a result of reliving stress or pleasure, Incongruity Theory according
to which humor is produced when one’s expectations contradict with the reality, Superiority
Theory which claims laughter occurs as a consequence of feeling superior to others, The Script
Semantic Theory of Humor which puts forth that a text can be defined as funny if it has script
oppositeness and The General Theory of Verbal Humor which proposes certain parameters for
comparing humorous texts. Finally, the process of subtitling these samples into the target text,
challenges throughout the translation process, and the strategies implemented to overcome
these challenges were discussed.

When the humorous examples in the series were studied in terms of humor theories, it was
clearly seen that humor had mostly been produced through the superiority and incongruity
theories. In addition, it was observed that humor in the series was largely dependent on
linguistic elements. It was deduced that a target-oriented approach had been adopted in the
translation of humor elements and on that account, mainly the substitution strategy had been
applied in subtitling humor from English into Turkish. Overall, in this study, it was concluded
that the humorous examples in the source text had been successfully translated into the target
text and an attempt had been made to preserve the humor effect from the source culture in
the target culture.
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Giris

1990’lardan bu yana toplumumuzda gorsel-igitsel materyallerin cogalarak diinya ¢apinda
yayginlagsmasi ve dagitilmasi bu materyallerin iiretildigi iilkeden baska iilkelere taginmalarina
olanak saglamis ve boylece gorsel-isitsel ¢eviri hak ettigi taninirligi kazanmistir (Diaz Cintas,
2008: 1). Bu siirecte gorsel-isitsel metin cevirisi de bu transferi basaril bir sekilde gergeklestirmek
i¢in bir nevi zorunluluk haline gelmistir. Bunun dogal sonucu olarak bu alandaki arastirmalara
da ilgi giderek artmig ve gorsel-isitsel metin g¢evirisi Ceviribilim dali i¢erisinde popiiler bir
caligma alan1 olmustur.

Gorsel-isitsel metinlerde mizah sik¢a kullanilan bir unsurdur. Tarih boyunca birgok bilgin,
filozof ve arastirmact kendilerine gére mizahin tanimini yapmaya c¢aligmis ve mizahin farkl
ozelliklerinden bahsetmislerdir. Sézliiklerde mizah komik ya da eglenceli olma durumu olarak
tanimlanmaktadir. Vandaele i¢in insan1 giildiiren ya da giiliimseten durumlar mizahi kabul
edilebilir (Vandaele, 1999: 237-238). Mizah iizerine Vandaele’nin yani sira pek ¢ok bilgin
ve arastirmaci ¢alismalar yapmis, mizahin nasil ortaya ¢iktigini belirlemeye calismislardir.
Yillar igerisinde, mizahin ne gekilde olustuguyla ilgili ii¢ temel mizah kurami ortaya atilmistir:
rahatlama, uyusmazlik ve iistiinliik kurami. Bu kuramlarin yan1 sira Raskin’in 6ne stirdiigii
Senaryo Temelli Anlambilimsel Mizah Kurami (1985) ve yine Raskin ve Attardo tarafindan
gelistirilen Sozlii Mizah Genel Kurami (1991) mizah ve dil iliskisi tizerine odaklanan ilk 6nemli
caligmalardir. Bu kuramlar ayrica gorsel-isitsel metinlerde mizah incelemelerinde arastirma
yontemleri olarak da kullanilmis ve bugiin de kullanilmaya devam etmektedir.

Bu calismada, gorsel-isitsel metin ¢evirilerinde mizah aktarimi ele alinmis ve ¢eviri siireci
betimleyici bir sekilde yorumlanmustir.! Biitiince analizi igin, Tirkiye’de CNBC-¢ kanalinda
2010-2011 yillar1 arasinda yayinlanan “The Big Bang Theory” (TBBT) adli diinyaca {inli
Amerikan komedi dizisinin 3. sezonunda yer alan 23 boéliimdeki mizah unsurlarinin Tiirkge
altyazi gevirisine aktarim siireci irdelenmistir. Dizinin sadece CNBC-e¢ adli televizyon kanali i¢in
yapilan altyazi ¢evirisi incelenmis, internet ortamindaki ve dizinin hayranlari tarafindan yapilan
ceviriler bu ¢alismada yer almamigtir. Bu arastirma kapsaminda, inceleme ¢alismalarindan
once gorsel-isitsel ¢eviri, mizah kavram ve kurami ele alinmustir.

Gorsel-isitsel Ceviri
Gorsel-isitsel metin ¢evirisi (Audiovisual Translation) Ceviribilim dali igerisinde en hizli
biiyiliyen alanlardan biridir. Ceviribilim dali igerisinde gorsel-isitsel metin ¢evirisi alanina ilginin
artmasiyla, Gambier ve Gottlieb (2001) ve Orero (2004a) gibi 6nde gelen akademisyenler,
farklt konular1 kapsayan ¢ok sayida eserler diizenleyerek bu alana katk: saglamistir (Diaz
Cintas, 2008: 1-2).

1 Buakademik ¢aligma, Haziran 2019 tarihinde sunulan “*“The Big Bang Theory” (“Biiyiik Patlama ) Dizisinin
Tiirkge Altyazi Cevirisinde Mizah Aktarimi” baglikli yiiksek lisans tezinden olusturulmustur.
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Gorsel-isitsel metin gevirisinde en yaygin kullanilan iki teknik altyazi ve dublaj gevirisidir.
Bunlarin diginda dis ses, 6ykiileme ve sozIii ¢eviri de kullanilan teknikler arasindadir. Tiyatro
ve opera oyunlar1 ¢evirilerinde bagvurulan iist yazi yontemi de gorsel-isitsel metin ¢eviri tiirleri
kapsamindadir. Bunlarin disinda yine bu alanla alakali dil i¢i ¢eviri metotlar: da bulunmaktadir.
Ornegin isitme engelli ya da isitme zorlugu yasayan seyirci Kitlesi igin altyazi gevirisi veya
gorme engelli ya da kismi goriig yetisine sahip seyirci kitlesi i¢in de ses betimleme dil ici
ceviri yontemleri arasinda yer alir (a.e., s.7).

Gorsel-isitsel metin nedir sorusuna yanit aramak istersek, Zabalbeascoa’nun “The nature
of the audiovisual text and its parameters” adl1 makalesinde yer alan tanima deginmek dogru
olacaktir.

“Eger biz bir metni bir s6z edim ya da daha genis bir ifadeyle herhangi bir iletisim &rnegi
olarak kabul edersek, gorsel-isitsel metnin de ses ve goriintii igeren bir iletisim eylemi oldugu
sonucuna variriz” (Zabalbeascoa, 2008: 21).?

Bu tanimdan hareketle Zabalbeascoa gorsel-isitsel metnin dort kisimdan olustugunu
belirterek bir tablo cizer (a.e., 5.22-23):

Tablo 1. Gorsel-isitsel metnin dort bileseni

isitsel Gorsel
Sozlii Isitilen sozciikler Okunulan s6zciikler
Sozlii olmayan Miizik + 6zel efektler Resim / Fotograf

Zabalbeascoa, prototip bir gorsel-isitsel ekran metninin sozli, s6zlii olmayan, isitsel ve
gorsel unsurlara esit derecede dnem vermesi gerektigini ileri siirer. Ote yandan, gorsel-isitsel
metin ve diger iletisim gekilleri arasinda keskin bir sinirdan bahsetmenin kolay olmamasina
ragmen gorsel-isitsel metnin yazili ve sozlii sekilden daha farkl bir iletisim sekli oldugunu
belirtir. Olusturdugu cift eksenli tabloda gorsel metinlerde yazili, sozIi, isitsel ya da gorsel
unsurlara ne kadar ¢ok agirlik verildigini gosterir. Ornegin, sessiz bir filmde gorsel unsurlar
agirlik tasryorken bagka bir tiir film ya da dizide gorsel unsurlarin 6tesinde diyaloglara 6nem
verilebilir. Zabalbeascoa gorsel isitsel metin ¢evirisinde gevirmenin anlami hedef kitleye
aktarmak i¢in her zaman sadece sozciikleri ¢evirmesinden ziyade zaman zaman metin i¢erisinde
bulunan gorsel ve isitsel unsurlardan da yararlanabilecegini ileri siirer. Ornegin, ¢evirmen
bazen repligin gegtigi sahnede anlamin taginmasina yardimci olan gorsel veya isitsel unsurlar
kullanilmissa o replikteki her bir sézciigii gevirmemeyi tercih edebilir (a.e., s.29-30).

“Introduction to Audiovisual Translation” baglikli caligmasinda Adriana Serban, gorsel-
isitsel ¢eviri tiirlerini bes gruba ayirmistir: ayni dilde olup isitme engelli ya da isitme gii¢ligii
ceken izleyiciler i¢in altyazi gevirisi, gorme engelliler i¢in ses betimleme, canli altyazi, {ist
yaz1 ve diller arasi ¢eviri (altyazi, dublaj ve iist-ses/anlatr) (2004).

2 Makalemizde yabanci kaynaklardan alman alintilar tarafimizca gevrilmistir.
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Serban, diller arasi geviriyi altyazi, dublaj ve iist-ses/anlati olarak {i¢ alt grupta siniflandirmis
olsa da Georg-Michael Luyken’in diger arastirmacilarla birlikte ortak yiiriittiigii caligmasinda
bu ceviri tiiriinii iki gruba ayirmistir. Bunlardan ilki yeniden seslendirme (revoicing) olup bu
da kendi i¢inde iige ayrilir: dudak senkronizeli dublaj, iist-ses/anlat1 ve serbest yorum. Ikinci
grup ise, altyazi gevirisidir (alint1 Reich, 2006: 10).}

Altyazi ¢evirisi (Subtitling), yazili bir metnin genellikle ekranin alt kisminda sunulmasindan
olusan, konugsmacilarin orijinal diyaloglariyla birlikte goriintiide yer alan sdylemsel unsurlar1
(harfler, ara goriintiiler, grafiti, yazitlar, afisler vb.) ve film/dizi miiziklerindeki bilgileri (sarkilar,
dis sesler) nakletmeye c¢alisan bir ¢eviri pratigi olarak tanimlanabilir (Cintas ve Remael, 2007:
8). Altyazilar, sozli ifadeleri bir ya da iki satirlik yazilt metne doniistiiren bir gorsel-isitsel
(dil i¢i ya da diller aras1) ¢eviri seklidir. Her bir satir en fazla otuz iki-kirk karakterden olusur
ve ekranda iki-alt1 saniye arasi kalir (Sayman, 2011: 11).

Altyazilar, karakterlerin ekranda yaptiklariyla ¢elismemeli, ¢evrilen metin orijinal
diyaloglarla es zamanli ekranda goriilmelidir. Buna ek olarak, altyazilar s6zIii bigimden yazilt
bicime gegen bir degisime neden olur ve orijinal metinden sozciiklerin atilmasi altyazilarda
siklikla goriilen bir durumdur. Yer s6z konusu oldugunda ise gergek ekranin boyutlari sinirlidir
ve hedef metin ekranin genisligine uydurulmak zorundadir. Bu da altyazinin en fazla iki satir
olup 32-41 karaktere sigdirilmasina neden olur (Cintas ve Remael, 2007: 9).

Mizah Nedir?

Bir olgu olarak mizah ve mizahin felsefi, psikolojik ve fizyolojik dogasi, estetik degeri,
gercekle ilgisi, etik standartlari, gelenekleri ve kurallari, literatiirdeki kullanimi, topluma ve
kiiltiire bagimlilig1 yiizyillardir birgok diisliniiriin zihnini mesgul etmistir (Raskin, 1979: 326).
Yillar boyunca disiintirler ve aragtirmacilar mizah kavramini kendilerince yorumlamislar ve bu
nedenle herkesin hemfikir oldugu belirli bir mizah tanimi ortaya ¢ikmamustir (Ruch, 1998: 6).

Tarihte mizah komedinin bir 6gesi olarak goriilmiis ve mizahin ince espri, ironi ya da hiciv
gibi komedinin diger ogelerinden farkli oldugu vurgulanmistir. Mizahin hayata ve hayatin
kusurlarina karsi giiliimseyen olumlu bir tavri isaret ettigi belirtilmistir (a.e.).

Mizahin tanimi kendilerine soruldugunda ¢ogu kisi mizahin giilimseme ya da kahkaha
icermesinden bahsedecektir. Bu agidan, MacMillan Ileri Seviye Ogrenenler i¢in Ingilizce
Sozliik’te mizah bir durumu ya da eglenceyi komik hale getirme niteligi olarak tanimlanir
(Cintas ve Remael, a.g.e.). Tiirk Dil Kurumu S6zIigii’ nde mizah giilmece olarak tanimlanir.

Ote yandan giiniimiizdeki arastirmalarda mizah, alandaki biitiin olgular1 kapsayan bir
semsiye terim olarak kullanilmaktadir. Bu nedenle zaman igerisinde mizah terimi komedi
teriminin yerine gegmis ve mizah sadece giiliimseye neden olan olumlu durumlarla kisitli

3 Pavel Reich tarafindan yazilmis “The Film and The Book in Translation” (2006) baslikl1 yiiksek lisans tezinde,
Adriana Serban’nin “Introduction to Audiovisual Translation” (2004) ve Georg-Michael Luyken’in diger
arastirmacilarla beraber yiiriittiigi “Overcoming Language Barriers in Television: Dubbing and Subtitling for
the European Audience” (1991) baslikli caligmalarma atifta bulunulmustur.

28 istanbul Universitesi Ceviribilim Dergisi - Istanbul University Journal of Translation Studies



Arsun Uras Yilmaz, Kiibra Cakiroglu

kalmayan tarafsiz bir terim olarak goriilmiistiir. Bu baglamda mizahin saldirgan da olabilecegi
distiniilmustiir. Ayrica sakalar da giinlimiizde mizahin bir pargasi kabul edilmis ve tizerinde
sikca caligilan bir konu olmustur (Ruch, a.g.e.).

Temel Mizah Kurami

Gecgmisten giintimiize filozoflarin mizahla ilgili farkli goriisleri ii¢c temel mizah kuraminin
olusmasina zemin hazirlamistir. Platon, Aristoteles ve Hobbes kendimizi baskalarindan tistiin
gordiigiimiiz i¢in glildiigiimiizii belirtmistir (gstinliik kurami). Kant, Schopenhauer ve Beattie
mizahin bildigimiz ve bekledigimiz seyler arasindaki uyusmazliktan kaynaklandigini iddia
etmistir (uyusmazlik kurami). Spencer ve Freud ise baskalarina giilmeyi rahatlatic1 bir haz/
keyif/eglence (pleasure) sekli olarak gormislerdir (rahatlama kuramr) (Almmti, Dore, 2008:22)%,

1. Rahatlama Kuram1

Rahatlama kuraminda insanlar mizah1 ve kahkahay1 tecriibe eder ¢iinkii bir sekilde stresin
azaldigint hissederler (Berlyne, 1972; Morreall, 1983; Shurcliff, 1968). Bireyin gerilimi
ortadan kalktiginda mizah ortaya ¢iktig1 i¢in mizahin fizyolojik belirtileri bu goriiste en
o6nemli unsurdur. Bu sekilde mizah gergin enerjinin birakilmasindan kaynaklanir. Rahatlama
kuramina gore mizah bilingaltinda sosyokiiltiirel kisitlamalarin {istesinden gelinmesini saglayan
enerjinin salinmasi sonucu ortaya ¢ikabilir (Freud, 1960; Schaeffer, 1981). Mizah araciligiyla
sosyokiiltiirel sinirlamalara kars1 bir durus ve tutum sergileyen “The Big Bang Theory”
dizisinden bazi sahneler rahatlama kurami gergevesinde agiklanabilir.

S3B1°

KM?¢ WOLOWITZ: HM:

I-- Personally, I don’t care, but my genitals wanted me | -Sahsen ilgilenmiyorum ama {ireme organlarim
to ask. sormamu istediler iste.

LEONARD:

Well, uh, tell your genitals what I do with Penny is -Ureme organlarina sdyle, Penny ile ben onlar1 hig
none of their business. ilgilendirmeyiz.

WOLOWITZ:

He says they didn’t do it. -“Yapmadik” diyor.

Wolowitz, Leonard’in Penny ile goriistiiklerinde ikisinin birlikte olup olmadiklarini
merak eder. Bu drnekte cinsellikle ilgili bir espri vardir. Seyircinin belki kendi 6zel hayatinda
bagkalariyla rahatlikla konusamayacagi bu tarz bir konuyu ekrandaki karakterlerin konugmasi

4 Margherita Dore, “The Audiovisual Translation of Humour: Dubbing the First Series of the TV Comedy
Programme Friends into Italian” (2008) baslikli doktora tezinde, mizah kuramlar: boliimiinde, Morreall’in
“Taking Laughter Seriously” (1983), Raskin’in “Semantic Mechanisms of Humour” (1985) ve Attardo’nun
“Linguistic Theories of Humour” (1994) baslikli ¢aligmalarini referans gostermistir.

5 S3BI1 3. Sezon 1. Boliim bilgisinin kisaltilmis halidir ve biitiince analizi boyunca repliklerin ait oldugu sezon
ve boliim bilgileri bu sekilde kisaltmalarla verilecektir.

6  Biitlince analizi boyunca kaynak metne (KM) ait replikler kutucugun sol tarafinda, bu repliklerin hedef metne
(HM) gevirileri kutucugun sag tarafinda gosterilecektir.
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sonucunda gerginligi rahatlamaya doniisiir. Bu nedenle de s6z konusu espriye giilerek mizahin
ortaya ¢ikmasini saglar.

2. Uyusmazhk Kuram

Uyusmazlik kuramina gére insanlar kendilerini sasirtan, umulmadik seylere ya da tehditkar
olmayan tuhafliklara giilerler (Berger, 1976; Deckers & Devine, 1981; McGhee, 1979).
Dogal olarak sasirma eylemi uyusmazlik kuramina gore ortaya ¢ikan mizahta kilit unsurdur
(Shurcliff, 1968). Uyusmazlik kuramina bu arastirma kapsaminda degerlendirdigimiz diziden
bir 6rnek vermek gerekirse;

S3B3

SARAH:

What are you going to get, Raj? - Sen ne yaptiracaksin, Raj?
KOOTHRAPPALI:

With my luck, hepatitis. - Sansim varsa, sarilik olacagim.

Howard ve Raj’in barda tanigtig1 kizlar onlar1 dévmeci ditkkanina gotiiriir, kizlardan biri
Raj’a ne dévmesi yaptiracagini sorar. Bu 6rnekte izleyici karakterin sorusu {izerine Raj’in
ne tiir bir ddvme yaptiracagini soyleyecegini beklemektedir. Fakat bunun yerine Raj dévme
ignesinden hastalik kapacagini diisiinmektedir. Seyircinin beklentisiyle karakterin cevabi
arasinda bir uyusmazlik bulundugundan seyirci replikteki espriye giiler.

3. Ustiinliik Kuram

Ustiinliik kuramma gore, insanlar baskalar iizerinde bir tiir zafer kazandiklarm hissettikleri ya da
kendilerini digerlerinden {istiin gordiikleri i¢in distan ya da i¢lerinden giilerler (Feinberg, 1978; Grotjahn,
1957; Gruner, 1997, 1978; Morreall, 1983; Rapp, 1951; Ziv, 1984). Yetiskinlerin cocuklarin sdzlerine
ya da hareketlerine giilmeleri gibi bagkalarmnin “cahil” eylemlerine giilmek bu bakis agisia 6rnektir.
Bu gibi olaylar bireylerin neselenmesini saglayarak kahkaha atmalarma neden olur. Inceledigimiz
TBBT dizisinden bir sahne, istiinliik kuramina dayandirilabilecek bir 6rnek olusturabilir.

S3B10

SHELDON (CON'T): (vo)

Subject has arrived. I’ve extended a friendly, casual - Stje, geldi. Dostane ve rahat bir selamlamada
greeting. bulundum.

PENNY:

Ready to get started? - Baglamaya hazir misin?

SHELDON:

One moment. - Bir saniye.

SHELDON (CON’T): (vo)

Subject appears well-rested and enthusiastic. - Stije, iyi dinlenmis ve hevesli goriiniiyor.
Apparently, ignorance is bliss. Bilgisizligin mutluluk verdigi ¢ok bariz.
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Penny Bernadette’in fizige olan merakini ve bilgisini goriice kendini Leonard’in yaninda
cahil hisseder ve Sheldon’dan kendisine fizik dersleri vermesini ister. Sheldon bunu bir deney
olarak goriir ve Penny’nin siirecini notlar alarak kaydeder.

Dizide Penny harig ana karakterlerin hepsi bilimle ugrasan insanlardir. Penny bir restoranda
garson olarak ¢aligmaktadir. Liseden mezun olduktan sonra bir 6n lisans programina kayit olmus
fakat okulu bitirememistir. Egitim alanindaki eksikliginden dolay1 cogu zaman diger karakterlerin
arasinda kendini bilgisiz hisseder. Howard’mn kiz arkadasi Bernadette bir mikrobiyologdur
ve fizige olan meraki nedeniyle alanda bilgi sahibidir. Bu sayede diger karakterlerle bilimle
ilgili rahatlikla konusabilmekte ve tartisabilmektedir. Penny bu durumu goriince kendini erkek
arkadas1 ve diger bir ana karakter olan Leonard’in yaninda bilgisiz hisseder ve Leonard’in ev
arkadas1 Sheldon’dan kendisine fizik dersleri vermesini ister.

Sheldon kendisi hari¢ diger herkesi cahil ve yetersiz goren ukala bir karakterdir. Dizide
siklikla diger karakterlerin ve en ¢ok da Penny’nin bilgisizligiyle dalga geger. Penny’ye fizik
dersi vermeyi kabul eder fakat bu siireci bile bir deneye doniistiiriir. Bu sahnede Penny’nin
mutlu ve rahat gériinmesinin cahilliginden kaynaklandigini diisiiniir. Bir bakima kendini ondan
¢ok daha bilgili ve listiin gorerek mizahi ortaya ¢ikarir ve bu iistiinliik hali sonucunda olugan
mizahla seyirciyi giildiirtir.

Mizah alaninda ortaya atilmis bu {i¢ temel kuram mizahin nasil ortaya ¢iktigini agiklamaktadir.
Ote yandan, mizahin dilbilimsel boyutunu inceleyen ¢ok az ¢alisma bulunmaktadir. Aslinda
Victor Raskin’den dnce mizahin dilbilimsel analizini yapan herhangi bir arastirma yoktur
(Karavin, 2015: 39). Raskin senaryo odakli anlambilimsel kuramini uygulamasiyla bir bakima
s0zlii mizahin dilbilimsel analizinin yolunu agmistir (Raskin, 1979: 325). Bu ¢alismalarin
evrilmesiyle Raskin’in dne siirdiigii “Senaryo Temelli Anlambilimsel Mizah Kuram1” dilbilimsel
odakli ilk mizah teorisi olarak kabul edilmektedir (alint1 Karavin, 2015: 39)". Attardo ve Raskin
(1991) bu kurami daha sonra genisleterek “Sozlii Mizah Genel Kurami”ni1 gelistirmislerdir.

Senaryo Temelli Anlambilimsel Mizah Kurami

Victor Raskin “Mizahin Anlambilimsel Mekanizmalar1” (“Semantic Mechanisms of
Humor”) adli eserinde Senaryo Temelli Anlambilimsel Mizah Kuramini (The Script Semantic
Theory of Humor) tanitmistir. Bu teori ayn1 zamanda bir metnin komik olmast i¢in hangi
anlamsal niteliklere sahip olmasi gerektigini agiklama amaciyla gelistirilmis ilk resmi mizah
kuramudir. Bu teoriye gore, bir metin tamamen ya da kismen iki farkli senaryoyla uyumluysa
ya da metnin uyumlu oldugu iki senaryo birbirinin zittrysa o metinde mizahtan bahsedilebilir

7  Harika Karavin’in “Translating Humor: A Comparative Analysis of Three Translations of Three Man in a
Boat (Mizah Cevirisi: Three Men in a Boat Adli Romanmn Tiirkce’ye yapilan Ug Cevirisinin Karsilagtirmali
Coziimlenmesi)” basliklt yiiksek lisan tezinde, Amy Carrell’in “Historical Views of Humor” (2008) konulu
makalesindeki mizah kuramlariyla ilgili bilgilere atifta bulunulmustur.
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(alint1, Saude, 2018: 4)%. Bu ¢aligmada ele alinan “The Big Bang Theory” adli diziden bir
alintryla zit senaryolar kavramini 6rneklemek miimkiindiir.

S3B3

SHELDON:

Boy, that does smell good. Too bad it’s Monday. Oglum, bu da giizel kokuyor be. Keske Pazartesi
olmasaydi.

Repligin gectigi sahnede Sheldon sabah uyanmis, kahvalti yapacaktir. Mutfakta yumurtali
ekmegi goriir, seyirci o an karakterin ekmegi yiyecegini disiiniir. Fakat beklenenin aksine
Sheldon ekmegi ¢ope atar ¢iinkii Pazartesi giinii icin kahvalti meniisiinde yumurtali ekmek
yoktur. Dizide Sheldon karakteri takintil1 bir karakterdir, o ylizden seyirci bu sahnede Sheldon’in
haftanin giinlerine gore olusturdugu sabit bir kahvalti meniisii oldugunu ve ne olursa olsun o
meniiyii degistirmeyecegini anlar. Iki senaryonun zitlig1 bu sahnenin komik olmasini saglar.

Bu teori sadece sakalari, fikralari ya da esprileri kaynak olarak aldig1 i¢in teorinin diger
metin tiirlerine uygulanmasi zordur. Ayrica sakalari birbirinden ayirt etmek i¢in ne gibi araglar
kullanilabilecegi ya da diger mizah metinlerinin nasil analiz edilecegi ile ilgili herhangi bir
bilgi sunmamaktadir. Bu sebeplerden otiirti Attardo ve Raskin birlikte S6zlii Mizah Genel
Kuramini (The General Theory of Verbal Humor) olugturmuslardir (alintt Karavin, 2015: 40)°.

Sozlit Mizah Genel Kuram

S6z1li Mizah Genel Kurami, Senaryo Temelli Anlambilimsel Mizah Kuraminin dayanagi
olan anlambiliminin ¢ok disiplinli bir mizah teorisine genisletilmis seklidir. Bu kuram, Senaryo
Temelli Anlambilimsel Mizah Kuramina gore tespit edilen soyut saka kavramindan ifade
edildigi dile kadar sakalarin biitlin yonlerini gosteren bir saka temsil modeli olmay1 amaglar. Bu
teoriye gore bir metnin igerisine mizah unsuru yerlestirmek icin alt1 parametreden yararlanmak
gerekir. Bilgi kaynagi (KR- knowledge resources) olarak adlandirilan bu parametreler Senaryo
Zithigi (Script Opposition — SO), Mantik Mekanizmasi (Logical Mechanisms — LM), Durum
(Situation — SI), Hedef (Target — TA), Anlati Stratejisi (Narrative Strategy — NS), ve Dil
(Language — LA4) seklinde siralanir (Saude, a.g.e., s.8).

Teoriye gore kaynak metindeki saka ve bu sakanin hedef metne gevirisi bu bilgi kaynaklarini
ne kadar ¢ok paylasirsa bu iki saka birbirine o kadar benzerdir. Diger bir deyisle, iki saka eger
ayni sayida ayni tiir bilgi kaynagina sahipse bu sakalar birbirlerine benzer kabul edilmektedir
(Saude, a.g.e.). S6zlii Mizah Genel Kuramindaki bu alt1 parametre, hem metindeki sakalarin

8  Christian Jarnzs Saude tarafindan yazilmis “Application of the General Theory of Verbal Humor to texts in 7he
Onion” (2018) baglikl1 yiiksek lisans tezinde, Victor Raskin’in “Semantic Mechanisms of Humor” (1985) adli
calismasinda yer alan Senaryo Temelli Anlambilimsel Mizah Kurami agiklanmistir.

9  Karavin’in ayni ¢alismasinda, Attardo ve Raskin’in “Script theory revis(it)ed: Joke similarity and joke representation
model” (1991) baslikla makalesi refereans gosterilmistir.
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tespit edilerek siniflandirilip bu sakalarin hedef metne aktarilmasi siirecinde, hem de sakanin
kaynak metinden hedef metne aktariminda ne kadar degistigini degerlendirmesinde ¢evirmene
yardimc1 olmaktadir.

S6zlii Mizah Genel Kurami dogrultusunda, ¢alismamiza kaynak olan TBBT dizisinden bir
kesit, mizah unsurunu ortaya ¢ikaran parametrelerden biri olan mantik mekanizmasi kategorisini
belirginlestirmek i¢in 6rnek gosterilebilir.

S3B1

WOLOWITZ:

Oh, right. And I do? My people already crossed the Tabii ya. Ben gitmek istiyor muyum? Halkim ¢oli bir
desert once. We’re done. kez gecti zaten. Siramizi savdik.

Sheldon, arkadaslar1 kendini Kuzey Kutuptaki ¢alismasiyla ilgili kandirdig igin evi terk
edip memleketine Teksas’a donmiistiir. Leonard, Wolowitz ve Koothrappali’den Sheldon’1
Teksas’tan alip tekrar eve getirmesini ister. Wolowitz Yahudi’dir, burada bahsedilen konu
Yahudilerin Misir’dan ayrilisinin ardindan vaat edilmis topraklara ulagmak i¢in 40 y1l boyunca
¢6lde dolagmalaridir. Wolowitz, Pasadena’dan Sheldon’in Teksas’ta bulundugu il Galveston’a
giderken gececekleri Chihuahuan Colii’nii kastederek bu iki olay arasinda baglanti kurar. Bir
bakima Chihuahuan C6li’nil bir metafor olarak kullanarak Yahudilerin ¢6lde dolagsmalarina
gondermede bulunur. Replikte mantik mekanizmalarindan biri olan mecaz kullanilarak mizah
saglanmustir.

Sozlii Mizah ve Cevirisi

Mizah cevirisi literatiiriinde en ¢ok tartisilan konu mizahin g¢evrilebilirligi tizerine ya da
mizah cevirisinde karsilasilan zorluklar iizerine olmustur. Ote yandan, uygulamada komediler
kitaplarda, sahnelerde ya da ekranlarda dilden dile dolagsmistir. Baska bir deyisle, mizah
kesinlikle bir gekilde ¢evrilebilmektedir (Cintas ve Remael, a.g.e., s.212).

Gergek su ki bir mizah 6rnegi olarak herhangi bir saka/fikra/espri birgok farkl sekilde
anlatilabilir. Bu baglamda sozciikleri geviride birebir koruma g¢abasi gerekli midir? Cogu
zaman sakalarin, fikralarin ya da esprilerin hedefi anlam degerinden uzaklastirilir, bu durumda
icerik ve anlam ne derece dnemlidir ve anlamsal agidan herhangi bir degeri olmayan mizahin
cevirisi nasil olmalidir? Yazarin niyetini daha agik ve etkili ifade etmek igin bir metin mizaha
bagvurabilir fakat eger s6z konusu metnin ¢evirisinde mizah yazarin hedeflerine zarar verecekse
ne yapmak gerekir? Ote yandan eger komedi metinlerinde ya da sosyal etkilesimde mizah asil
amag ise ve ¢eviri siirecinde mizah ortadan kaybolacaksa igerigi ¢evirmenin anlami var midir?
Cevirmenin mizah ¢evirisi siirecinde dikkat etmesi gereken mizahin dogasinin farkindaligina
sahip olmak ve farkli baglamlardaki goreceli 6nemini belirlemektir (a.e., s.188-189).
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Gorsel-Isitsel Metinlerde Mizah Cevirisinde Karsilasilan Zorluklar

Gorsel-isitsel metinlerde mizah ¢evirisinde ¢evirmen birgok gii¢liikle karsilasabilir.
Zabalbeascoa (2015:185) mizah ve ¢eviribilim ¢aligmalarinin disiplinler arast oldugunu ve
dilbilim, psikoloji, sosyoloji ve diger disiplinlerden yararlandigini belirtmistir. Bu nedenle
¢evirmenin, mizahi kaynak metinden hedef metne basarili bir sekilde aktarmast igin bu alanlara
da hakim olmas1 gerekmektedir. Diaz Cintas ve Remael (2007: 214) ise mizah ¢evirisinde
ilk ortaya ¢ikan zorlugun kaynak metindeki mizah unsurlariin tespit edilmesi oldugunu
belirtmislerdir. Digeri ise algilanan mizahin etkisini kaybetmeyecek sekilde hedef metne
aktarilabilmesidir.

“Verbally Expressed Humour on Screen: Reflections on Translation and Reception” (“Ekranda
Sézlii Ifade Edilen Mizah: Ceviri ve Alimlama Uzerine Yansimalar”) adli calismasinda, Delia
Chiaro, filmlerin karigik imgesel kavramlardan olustugunu ifade eder. Filmlerdeki sozlii
ifadelerin es zamanli olarak seslerle (diyalog, sarki sozleri, vb.), gorsellerle (mektup, gazete
basliklari, afis vb. gibi yazili metinler), sozlii olmayan seslerle (miizik, arka plan sesleri, vb.)
ve sozlii olmayan gorsellerle (oyuncularin hareketleri, yiiz ifadeleri, ortam vb.) etkilesim
igerisinde oldugunu belirtir. Fakat ¢evirmenin miidahalesi sadece diyalog iizerinde olacagi i¢in
diyalog disindaki biitiin bu 6zellikler hedef metne aktarim siirecinde ayni kalir. Bu 6zelliklerin
bir¢ogunun yer aldigi komedide mizahi verebilmek i¢in manipiile edebilecegi tek 6ge sozlii
ogeler oldugundan, ¢cevirmenin isi hassas bir istir. Bu ylizden, gorsel-isitsel metinlerde s6zli
mizah ¢evirisinde karsilasilan sorunlar, yazili metinlerin ¢evirisindekilerle benzer olsa da
gorsel kodun ¢eviri {izerindeki etkisinin neden oldugu kisitlamalardan dolay1 ¢ok daha fazladir
(Chiaro, 2006: 198-199).

Chiaro yine ayni ¢alismasinda ekranda sozlii ifade edilen mizah ¢evirisinde {i¢ geviri
stratejisinin kullanilabilecegini belirtmistir. Bunlardan ilkinde kaynak metindeki s6zlii mizah
hedef metinde baska bir 6rnekle ikame edilir. Tkincisinde kaynak metindeki sézlii mizah hedef
metinde deyimsel bir ifadeyle degistirilir. Ugiinciisiinde ise kaynak metindeki mizah hedef
metnin baska bir kisminda bir 6rnekle telafi edilir (a.e., s.200).

Sézciik oyunlart mizah gevirisinde ¢evirmeni zorlayan bir diger konudur. Delabastita’nin
da sordugu gibi eger sozciik oyunlart anlamini ve etkisini kaynak dilin yapisina bor¢luysa
bunlar kaynak dilden ayrilip dil engeline takilmadan nasil hedef dile aktarilabilir? Bu soruya
pek ¢ok cevap bulunmaktadir ve bu cevaplarin her biri sdzciik oyunlariyla ilgili farkli teorilere
ve kullanimlara baglidir. Cevap her ne olursa olsun soézciik oyunlari ¢evirmenin ¢6zmesi
gereken bir sorundur. S6z oyunlari evrensel olmadigi i¢in ¢evirmen her bir durum igin farkl
stratejiler uygulamalidir. Kaynak ve hedef dil yapilarinin birbirine benzer oldugu 6rneklerde
¢evirmenin isi nispeten daha kolaydir fakat iki dil de birbirinden farkliysa bu noktada ¢evirmen
yaraticiligini kullanmak zorundadir (alinti, Scholtes, 2016: 41)™°.

10 Eveline Scholtes’un “Translation Humour: A Case Study of the Subtitling and Dubbing of Wordplay in Animated
Disney Films” (2016) baslikli yiiksek lisans tezinde, Dirk Delabastita’nin “Wordplay and Translation” (1996)
adli makalesinden s6zciik oyunlarinin gevirisiyle ilgili bilgilerin alintis1 yapilmustir.
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Delabastita, sozciik oyunlariin g¢evirisiyle ilgili sekiz teknik 6ne slirmiistiir: kaynak
metindeki s6zciik oyununu hedef metinde bagka bir sézciik oyunu yaparak ifade etme, kaynak
metindeki sdzclik oyununun hedef metne bir sdzciikle ya da tabirle aktarilmasi, sozbilimsel
araglarla yaratilmis sdzciik oyununun hedef metne uygun s6z bilimsel araclar1 kullanarak
yansitma, kaynak metindeki sozciik oyununu hedef metinden ¢ikarma, sézciik oyununun hedef
metne direkt aktarimi, kaynak metinde yer almazken hedef metne s6zciik oyunu ekleme, yine
kaynak metinde olmayan sdzciik oyunlarini hedef metnin bazi kisimlarina ekleme ve son olarak
dipnot ya da girig bolimii ekleme gibi yayin tekniklerini kullanma (alintt Urbano, 2015: 5)'.

“The Big Bang Theory” Dizisinin Altyaz1 Cevirisinde Mizah Aktarimi

“The Big Bang Theory” (“Biiyiik Patlama”) yapimci Chuck Lorre ve Bill Prady tarafindan
yaratilmig Amerikan durum komedi dizisidir (sitcom). ilk olarak 24 Eyliil 2007°de CBS kanalinda
yaymlanan dizi, Kaliforniya’nin Pasadena sehrinde yasayan bes karakter etrafinda gelisir:
Caltech Universitesinde ¢alisan teorik fizik¢i Sheldon Cooper ve ev arkadas1 deneysel fizikgi
Leonard Hofstadter, karsi komsular1 olan oyunculuga hevesli sonrasinda ilag miimessili olan
garson Penny, Leonard ve Sheldon’in kendileri kadar asosyal ve bilgisayar kurdu olan fakat
doktoralarint yapmamis uzay mithendisi Howard Wolowitz ve astrofizik¢i Rajesh Koothrappali.
Bu dort erkegin zekasi ve asosyalligi onlarin aksine kendileri kadar zeki olmayan fakat sosyal
becerileri ve iletisimi yiiksek Penny ile kars1 karsiya geldiginde ortaya komik sonuglar ¢ikar.
Dizideki ana mizah da sosyal becerileri diisiik bu dort asosyal karakterin sosyal hayatta
karsilagtiklar1 zorluklar ¢ercevesinde sekillenir ve kendilerinin sosyal insanlarla olan zitliklari
izleyici giildiirtir.

“The Big Bang Theory” icerisinde bir¢cok bilimsel konu, gonderme ve terim bulundurur.
Dizideki dort ana karakter bilim alaninda calistiklarindan ve bilime yogun bir ilgi duyduklarindan
dizideki esprilerin bazilari bu bilimsel konularla iliskilidir. Ayrica bu karakterlerin rol yapma
ve bilgisayar oyunlari, fantastik ve bilim kurgu tiirii kitaplar ve programlar (Star Wars, Star
Trek, The Lord of The Rings, vb.), ¢izgi romanlar, Comic Con (kostlimlii ¢izgi roman etkinligi)
ve astronomi gibi ortak ilgi alanlar1 vardir. Dizideki sakalar bazen de karakterlerin bu ilgi
alanlariyla alakalidir.

Dizideki ana karakterler bilimle ugrasan insanlar oldugu i¢in dizinin seyirci kitlesinin bir
kismi bu karakterler gibi bilimle ugrasan izleyicilerden olusur. Bu izleyici kitlesi dizide kendi
ilgi duyduklari alanlarda ya da hakim olduklari konularda espri yapildiginda sakalart anlamakta
zorlanmazlar, ayrica kendilerini gercek hayatta bu karakterlerle bagdastirdiklar i¢in diziyle
farkl1 bir duygusal bag kurarlar ve bu sakalar onlara komik gelir.

Ote yandan bu alanlardan higbirine ilgisi olmayan ve dizide bahsedilen bilimsel unsurlara uzak kalan
seyirci de yine sakalar1 anlayip bu sakalara giilebilir. Ciinkii dizinin karakterleri sik sik bahsettikleri

11 Anna Alcaraz Urbano’nun yazdigi “The Translation of Humour from Audiovisual Content: an Empirical
Analysis” (2015) baslikli lisans tezinde, Delabastita’nin ayni ¢aligmasinda s6zciik oyunlarmimn ¢evirisine yonelik
one siirdiigii sekiz teknik agiklanmistir.
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konular agiklar ya da konustuklarindan higbir sey anlamayan Penny’ye bunlar agiklamak zorunda
kalirlar. Zaten dizinin amaci bu konulari izleyiciye anlatmak, onlarm anlamasini saglamaktan ziyade
bu konular iizerinden espri yapmak ve izleyiciyi giildiirmektir ve izleyici konudan bihaber olsa da
karakterlerin jest ve mimiklerinden, tonlamalarindan orada mizahm var oldugunu bilir.

TBBT dizisinin hem Amerika’da hem de Tiirkiye’de lise ve tiniversite 6grencileri ve
calisan yetiskin gruptan olusan 14-49 yas arasi bir hedef kitlesi bulundugundan bahsetmek
miimkiindiir. Ayrica diziyi takip eden ¢alismayan ya da emekli orta yas ve {izeri bir izleyici
kitlesi de bulunmaktadir (“The Big Bang Theory”, t.y.).

Biitiince analizinde “The Big Bang Theory” dizisinin ti¢lincii sezonundaki 23 boliimde
bulunan mizah unsurlarimin Tiirkge altyazi ¢evirisine aktarim stireci ele alinmistir. Dizideki
mizah unsurlar1 Juan José Martinez-Sierra tarafindan olusturulan sekiz mizah kategorisine
gore smiflandirilmis ve kaynak metinden hedef metne altyazi gevirileri karsilastirmali olarak
incelenip tartigilmistir.

Juan Jos¢ Martinez-Sierra “Translating Audiovisual Humour. A Case Study” (“Gorsel-
Isitsel Metinlerde Mizah Cevirisi. Bir Durum Calismas1”) adli calismasinda The Simpsons
adl1 animasyon televizyon programindaki mizah unsurlarinin Ingilizceden ispanyolcaya dublaj
cevirisinde karsilasilan dilbilimsel ve kiiltiirlerarasi engellerle nasil basa ¢ikildigini betimleyici
ve sdylemsel bir analiz yaparak ortaya koymustur.

Sierra bu ¢alismasinda, Patrick Zabalbeascoa’nin “Translating Jokes for Dubbed Television
Situation Comedies” (“Dublajli Televizyon Durum Komedilerinde Mizah Cevirisi”’) adli
makalesindeki mizah simiflandirmasindan yararlanmistir. S6z konusu calismada Zabalbeascoa
Ingiliz komedi dizilerindeki mizah unsurlarmin Ispanyolca ve Katalanca dublaj gevirilerine
nasil yansitildigini 6zellikle sézciik oyunlariin gevirilerine odaklanarak incelemistir. Bu
calismada Zabalbeascoa mizah ¢evirmenin kullanabilecegi alti mizah kategorisi belirlemistir
(Zabalbeascoa, 1996: 235-257). Sierra ise, bu 6 mizah kategorisini genigleterek 8 mizah
kategorisi olusturmustur (Sierra, 2006: 289-296).

1. Bir kiiltiire yerlesmis kiiltiirel ya da metin i¢i 6zelliklere atifta bulunan toplum ve
kurum unsurlar1 (Community-and-Institutions Elements refer to cultural or intertextual
features that are rooted and tied to a specific culture)

Bu kategorideki mizah unsurlart siyaset¢ileri, tinliileri, kurumlari, gazeteleri, kitaplari,

filmlerivb. igerebilir. Bu gruptaki sakalar sadece kaynak metin izleyicisi tarafindan anlagilacagi

icin bu sakalarin hedef metne aktariminda uyarlama (adaptation) yoluna gidilebilir (Zabalbeascoa,
a.g.e.,s.252). Buagidan, TBBT dizisinde toplum unsurlarindan Ingiliz toplumunun siyasi yapist
ve isleyisinin ele alinmasiyla mizah durumunu ortaya koyan asagidaki 6rnegi verebiliriz.

S3B4

KOOTHRAPPALIL:

You know, he’s British. I’m Indian. Ever since Gandhi, | Anla iste. Adam, Ingiliz. Ben, Hintliyim. Gandhi’den
they haven’t liked us very much. beri bizi pek sevmiyorlar.
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Bu replikte Raj, Hindistan’1n iinlii siyasi ve ruhani lideri Gandhi’nin ingiltere’ye kars
bagkaldirdig1 ve Ingilizlerin Hindistan’1 terk etmelerini istedigi i¢in o dsnemden beri Ingilizlerin
Hintlileri sevmedigi ve bu yiizden de ise alinmadig1 ¢ikarimini yapryor. Buradaki mizahi
anlamak i¢in gerek kaynak kiiltirde gerekse hedef kiiltiirdeki izleyicinin konuyla ilgili arka
plan bilgisine sahip olmas1 gerekir. Ote yandan seyirci, bunu bilmese de Ingilizlerin Gandhi’yi
ve dolayisiyla Hintlileri sevmedigi ¢ikarimini yapabilir. Buradaki mizah istiinliik kurami
acisindan agiklanabilir. Bu sahnede Raj, Ingilizlerin kendilerini Hintlilerden iistiin gérdiiklerini
ima eder. Etnik kimliginden dolay1 ise alinmadig1 i¢cin magdur olan kendisidir ve bu durum
dogal olarak hosuna gitmez.

2. Bir topluma 6zgii mizah unsurlar1 - bazi toplumlarda digerlerine gore daha popiiler
olan konular, kiiltiirel bir 6zellikten ziyade bir tercih durumu (Community-Sense-of-
Humour Elements)

Bu kategorideki mizah unsurlar1 herhangi bir kiiltiirel kavramdan bagimsiz belirli bir
topluluga ait nesiller boyu aktarilmig bilgi, tecriibe, inanis ve deger birikimleriyle ilgilidir.
Bu mizah kategorisindeki sakalar her ulus tarafindan hos karsilanmayabilir. Ornegin bazi
toplumlar kendileriyle dalga gegebiliyorken bazilari baskalarin hatalara giilmeyi tercih
edebilir. Bu tiirdeki mizah dini, tarihi ya da kiiltiirel olgulara dayandirilabilir. Zabalbeascoa
bu tiiriin en tartigmali tiir oldugunu ve hakkinda daha ¢ok aragtirma yapilmasi gerektiginden
bahseder. Cevirmen bu tiir sakalar1 hedef metne yansitirken kiiltiirel ikame (cultural substitution)
stratejisini kullanabilir (a.e.).

Sierra, bu kategorideki mizahin ayrica bazi toplumlarda ya da topluluklarda digerlerine gore
daha popiiler olan konularla ilgili oldugunu ve bunun kiiltiirden bagimsiz bir tercih durumu
olabilecegini belirtmistir (Sierra, a.e.g., s.291). Bu baglamda, ¢alismanin analiz kisminda bu
kategorideki mizah ornekleri bilimle ugrasan ya da bilim kurgu alanina merakli kisilerden
olusan bir topluluga 6zgii konularla ilgili olarak siralanmistir. Ote yandan, Zabalbeascoa’nin
tanimi dogrultusunda, belirli bir kiiltiire ait ifadelerle elde edilen mizah da bu kategori altinda
aciklanmistir. Biitincemizi olusturan dizinin altyazi ¢evirisinde de goriildiigt gibi, belirli
bir topluma ait kiiltiirel 6geler araciligryla mizah unsurunun baska bir toplumda ayni etkiyi
yaratmadigini 6rneklemek miimkiindiir.

S3B21

KOOTHRAPPALI:

Go away. She wants New Delhi, not Kosher deli. Git. Yeni Delhi istiyor o. Kaser sarkiiteri degil.
Besides, you have a girlfriend. Dabhast, senin kiz arkadasin var.

Bu boliimde Sheldon Dr. Elizabeth Plimpton isimli bir fizik¢iyi evinde agirlar. Elizabeth,
Sheldon’in biitiin arkadaslarina asilir. Bu repligin gegtigi sahnede Elizabeth Raj i evindedir,
kap1 calar, Howard gelir yaninda paket igerisinde annesinin tavuk ¢orbasindan getirmistir.
Raj, Howard’1 igeriye almaya isteksizdir ama Elizabeth Howard’a igeri gelmesini sdyler.
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Raj kendini gostererek kadinin Yeni Delhi istedigini, Howard’1 isaret edip Kaser sarkiiteri
istemedigini sdyler.

Raj Hintlidir. Replikte gegen New Delhi (Yeni Delhi) Hindistan’in baskentidir ve ayni
zamanda Hintli biri tarafindan isletilen sarkiiteri manasinda da kullanilmaktadir. Raj’mn sonraki
repliginden ikinci anlamini kastettigi ¢ikarimi yapilabilir. Howard ise Musevidir. Burada
bahsedilen Kosher sozciigl kaynak dilde Musevi din kurallarina gére hazirlanmis yiyecek
ve i¢ecek anlamina gelir. Replikteki mizahi anlayabilmek i¢in izleyicinin New Delhi (Yeni
Delhi) ve Kosher (Kagser) ifadesinin ne anlama geldigini bilmesi gerekir. Kaynak kiiltiirde
bu iki tiir sarkiiterinin yaygin olmast, izleyicinin bu replikteki mizahi anlamasina olanak
saglarken bu tiir sarkiiterilerin yaygin olarak bulunmadig1 hedef kiiltiir izleyicisi buradaki
mizahi yakalayamayabilir.

Burada Raj’in kendini ve Howard’1 sarkiiteriye benzetmesi metafora 6rnektir. Ayni
zamanda delhi ve deli ifadelerini bir arada kullanarak séz oyunu yapar ¢iinki iki sozciiglin
de Ingilizcede okunuslar1 aymdir. Bu sz oyunu hedef metne aktarilamadigi icin kaynak ve
hedef dil izleyicisinin mizaha tepkisi ayn1 olmayabilir.

3. Dilsel unsurlar (Linguistic Elements)

Sozciik oyunlari, dil siirgmeleri, mecaz anlam, deyimler, atasozleri gibi Uist dilsel ifadeler
bu kategoride incelenir. Kaynak ve hedef dilin birbirine benzer oldugu metinlerde sozciigi
sozciigiine (calque) ceviri yapilabilir. Ote yandan kaynak ve hedef dil birbirinden farkli yapidaysa
ikame (substitution) yontemine bagvurulabilir ya da hedef metinde degisiklikler yapilabilir (a.e.,
$.253). Calismamiza kaynak olan TBBT dizisinde yer alan sozciik oyunlarmin bir kiiltiirden
diger kiiltiire aktariminda farkl bir sozciik tercihi gerektirdigini 6rneklendirmek gerekirse;

S3B13

SHELDON: - Suna bir bak. General Yani Tavugu artik spesiyaller
Look at this. General Tso’s Chicken is no longer listed | kisminda degil. Tavuklular, kisminda.

under “specialties.” It’s now under “chicken.”

KOOTHRAPPALI

So? - Yani?

SHELDON

Yes, General Tso. - Evet, General Yani.

KOOTHRAPPALI

Not “Tso” the chicken, “so” the question. - General olan Yani’yi demedim. “Yani?” dedim.

Dért arkadas Cin restoranina yemege gelmistir, Sheldon mentideki yemeklerin yerlerinin
degistigini soyler. Kaynak kiiltiirdeki General Tso's Chicken, daha ¢ok Kuzey Amerika Cin
restoranlarinda popiiler olan tatli, baharatl kizarmis tavuk yemegidir. Ik ne zaman ve nerde
yapildig1 tam olarak bilinmemekle birlikte adin1 Qing Hanedan generali ve devlet adami1 olan
General Tso-Tsung-tang’den aldig1 soylenmektedir. Kaynak dilde so sdzciigliniin anlamlarindan
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biri de yani demek oldugundan burada bir sdzciik oyunu yapilmistir. Cevirmen de bu sézciik
oyunuyla saglanan mizahi basariyla hedef kiiltiire aktarmistir.: So? - Yes, General Tso. (Yani?
-Evet, General Yani.)

S3B22

LEONARD:

Oh, screw the roommate agreement. - Yemisim ev arkadasligi anlasmasini.
SHELDON:

No, you don’t screw the roommate agreement, the - Hayir. Ev arkadagligi anlagsmasini yiyemezsin. O
roommate agreement sCrews you. seni yer.

Kaynak dilde screw you, “canin cehenneme” anlaminda kullanilan argo bir ifadedir.
Cevirmen bu ifadeyi hedef metinde yumusatilmis bir sekilde aktarmis, mizahi bir dlgiide
saglamustir.

4. Gorsel unsurlar (Visual Elements)

Bu kategorideki mizah gorsel olarak aktarilan bilgi sonucu ortaya gikar. Oyuncularin jestleri
ve yiiz ifadeleri ya da seyircinin ekrandaki karakterden daha ¢ok sey bilip gordiigii sahneler
gorsel mizaha ornektir (alint1 Vazlerova, 2011: 24)"2.

Dilsel ve dilsel olmayan unsurlarin etkilesimiyle ortaya ¢ikan mizaht hedef metne aktarirken
cevirmen telafi (compensation) yoluna gidebilir fakat gorsel unsurlar1 aktarirken teknik
kisitlamalardan 6tiirti higbir degisiklik yapamaz. Zabalbeascoa ilerde teknolojideki geligsmelerle
bu kisitlamalarinin 6niine gegilebileceginden ve bu tiir gorsel unsurlarin da degistirilerek hedef
metne aktarilabileceginden bahseder (Zabalbeascoa.g.e., s.253-254).

Ele aldigimiz TBBT dizisinde, gorsel unsurlari olusturan oyuncularin jestleri ve yiiz ifadeleri
araciligiyla mizah algisinin ortaya ¢ikmasini gorsel bir kesit sunarak 6rneklendirebiliriz.

12 Veronika Vézlerova’nin “Issues in audiovisual translation with focus on humour” (2011) adli lisans tezinde,
Jorge Diaz Cintas ve Aline Remael’in “Audiovisual Translation: Subtitling” (2007) baslikl1 kitabinda bahsedilen
mizah smiflandirmasina atifta bulunulmustur.
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S3B4

KOOTHRAPPALI:
You are not my superior. - Amirim degilsin.
SHELDON:
I am in every way. - Her bakimdan 6yleyim.
KOOTHRAPPALI:
Oh yeah? Can you do this? - Bak sen? Sunu yapabilir misin?

Raj birlikte ¢alisirlarken Sheldon’in kendine istiinliik taslamasina sinirlenir, ellerini
kenetleyip iki orta parmagini ¢ikarip oynatir. Ayni hareketi Sheldon’dan yapmasini ister. Sheldon
ayn1 hareketi yapmaya ¢alisir ama yapamaz. Bu sahnede Raj’in Sheldon karsisinda sergiledigi
tstiinliik ve ikilinin el hareketleri sonucu olusan gorsel mizah seyircinin giilmesine neden olur.

5. Grafik unsurlari (Graphic Elements)

Ekrana yerlestirilmis yazili bir mesaj araciligiyla ortaya ¢ikan mizah unsurlardir (Sierra,
a.g.e., s.291). TBBT dizisinde ekranda goriinen yazili bir metnin, sahnenin baglamina uygun
olarak, mizahin olugsmasina katkida bulunmasi asagidaki drnekte gézlemlenebilir.

S3BS

LEONARD:

Now, what is this sacks statistic they put up there? - Oraya koyduklar1 su “Sacks Istatistigi” nedir?
(LEONARD LOOKS IN HIS “FOOTBALL FOR
DUMMIES” BOOK)

WOLOWITZ:

All T know about Sacks is my mother shops there. - Sacks hakkinda tek bildigim, annemin oradan
LEONARD: aligveris yaptigi.

Sacks, sacks. - Sacks, “sacks”.

Leonard, Penny ve arkadaslariyla futbol mag1 izlemek ister. Fakat futboldan higbir sey
anlamadigindan ve Penny’nin arkadaslarina da magi1 beraber izlerken rezil olmak istemediginden
Amerikan futbolu ile ilgili genel bilgiler edinmeye karar verir. Replikte gecen Sacks Istatistigi
terimi Amerikan futbolunda oyun kurucunun topu elinden ¢ikarmadan yere disiiriilmesi
anlamina gelir. Wolowitz’in bahsettigi Sacks ise Amerika’daki bir aligveris magazasinin adidir.

40 istanbul Universitesi Ceviribilim Dergisi - Istanbul University Journal of Translation Studies



Arsun Uras Yilmaz, Kiibra Cakiroglu

Hedef kiiltiirde Amerikan futbolu yaygin degildir ve hedef kiiltiir izleyicisi de bu futbola uzak
olan Leonard gibidir. Sonraki replikte Sheldon bu terimi agikladigi i¢in ¢evirmen burada
terimi degistirmeden hedef dile direkt aktarmis, 6diing alma stratejisini kullanmistir. Leonard
Sheldon’in futboldan anladigin fark edince ondan kendisine Amerikan futbolu hakkinda bilgi
vermesini ister, Sheldon Leonard’in okudugu kitab1 inceler, izleyici ekranda kitabin ismini
goriir: Football For Dummies (Salaklar I¢in Futbol).

6. Dil otesi unsurlar (Paralinguistic Elements)

Bagirma, i¢ ¢cekme, kahkaha gibi duygu ifadeleriyle ilgili tonlama, ritim, tini, yanki gibi
sesin dilsel olmayan nitelikleri bu gruba dahildir (a.e.). TBBT dizisinde oyuncunun 6zel bir
ismi telaffuz ederken yarattig1 mizahi senaryo metininden sundugumuz 6rnekte de gorebilmek
miimkiindiir.

S3B6

WOLOWITZ:
Not Ka. Ka-ah. - Ka degil, “Ka-ah”.
PENNY:
Buh-eye. - Ba-bay.

Penny; Leonard, Wolowitz ve Raj ile Ka-ah’in Gizemli Derebeyleri adl1 kart oyununu
oynamaya ¢aligir ama hicbir sey anlamadigi i¢in oyundan zevk almaz. Sheldon’in da Penny’in
elindeki kartlardan hicbir sekilde oyunu kazanamayacagini agiklamasi {izerine oyun biter.
Penny bu duruma ¢ok sevinir, ama digerleri bunu fark edince aslinda tiziilityormus gibi yapip
ses tonunu degistirir. Penny oyunun ismini yanlis telaffuz edince Wolowitz onu diizeltir ve
Wolowitz’in telaffuz tarzi mizahi ortaya c¢ikarir.

Ayrica, Penny de dalga gegmek igin Ingilizcedeki bye sozciigiinii ikiye ayirarak sdyler.
Cevirmen de ayni sekilde bunun hedef dilde ¢evirisini ikiye ayirarak “Ba-bay” olarak yansitir.
Bu sahnede hem Howard hem de Penny birbirlerini sedef gostererek, birbiriyle dalga gecip
tistiinliik kurmaya c¢alisirlar ve bu sekilde mizah ortaya ¢ikar.

7. Ortiik mizahi unsurlar (Non-Marked — Humorous)

Diger kategoriler gibi kolayca belirlenemeyen ama yine de mizahi deger tastyan drneklerdir.
Sesli ya da gorsel bigimde ve belirgin ya da ortiik olarak ifade edilebilir (a.e., s.292). Mizah
ortiik ifade edilse de, seyircinin mizah unsurunu yakalayabilecegini bir replik 6rnegiyle
aciklayabiliriz.
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S3B3

SHELDON:

Penny, while I subscribe to the many worlds Penny ben sonsuz sayida Sheldon’in sonsuz sayida evrende
theory which posits the existence of an infinite var oldugunu 6ne siiren “Coklu Diinyalar” kuramina
number of Sheldons in an infinite number of bagli biri olarak seni temin ederim ki higbir evrende dans
universes, | assure you that in none of them am etmiyorum.

I dancing.

Sabah mutfakta Penny bir yandan kahvalt1 hazirlayip bir yandan da radyodaki sarki esliginde
dans etmektedir, Sheldon’u goriince gelip onla dans etmesini ister. Sheldon dizideki diger ana
karakterlerin aksine dans etmeyi hi¢ sevmez, hem kaynak hem de hedef dil izleyicisi bunun
farkindadir. Bu replikteki mizah herhangi bir dilsel, gorsel ya da ses unsuruyla saglanmasa bile
yine de izleyiciyi giildiiriir, ¢linkii Penny’nin Sheldon’dan dans etmesini istemesi ve beklemesi
Sheldon’in karakteriyle bir zitlik olusturur ve mizah bu zitlik araciligtyla ac¢iga ¢ikar.

8. Ses unsurlar1 (Sound Elements)

Ses unsurlaria dayali mizah, sesler ve konugmanin dilsel olarak anlamli olmayan {ist
dilbilimsel 6zelliklerinden olusur (alint1, Vazlerova, 2011: 25). Dilsel olmadig1 i¢in bu unsurlar
cevrilmeden hedef metne direkt aktarilir (Sierra, a.g.e., s.292). TBBT dizisinde karakterlerin
konusmalardan bagimsiz ¢ikardiklart seslerin de (sivrisinek taklit sesi vb.) mizah unsuru
olabilecegi diziden 6rnek bir sahne ile agiklanabilir.

S3B17

Yiiziiklerin Efendisi filmi setinden ¢alinan yiizigii bulduklarini sanan dort arkadas ytliziigi
paylasamayinca aralari agilir. Leonard en sonunda yiiziigii bir siire tagimast i¢in Penny’ye verir.
Penny ile Leonard uyurken Sheldon Penny’nin boynuna taktigi kolyenin ucundaki yiiziigii
almaya calisir, fakat Penny uykusunda yiiziistii doner. Sheldon da Penny’yi uyandirmadan
hareket ettirmek igin sivrisinek taklidi yaparak kulagina vizildar. Sheldon’1n sivrisinek taklidi
yaparken ¢ikardigi ses, mizahi olusturur.

Sonug¢
Bu ¢alismada “The Big Bang Theory” adl1 dizideki mizah 6rnekleri Juan José Martinez-
Sierra tarafindan olugturulan sekiz mizah kategorisine gore siniflandirilmis ve bu 6rnekler
caligmada bahsedilen mizah kuramlari dogrultusunda agiklanmustir. Dizideki mizah unsurlarinin
Tiirkge altyazi geviri siireci betimleyici bir sekilde anlatilmistir. Ceviri asamasinda ¢evirmenin
izledigi yollar, mizah1 aktarirken kullandig1 yontemler ve aktarim asamasinda karsilasilan

13 Vazlerova ayni calismasinda, mizah kategorilerinden biri olan ses unsurlarmni agiklarken Jorge Diaz Cintas
ve Aline Remael’in “Audiovisual Translation: Subtitling” (2007) baslikl kitabindaki mizah siniflandirmasini
referans gostermistir.
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sorunlarin listesinden gelmek i¢in hangi tiir ¢eviri stratejilerine basvurdugu metin 6rneklerinin
yorumlanmasinda ele alinan baslica konulardir.

Dizide sekiz mizah kategorisine yerlestirilen 6rneklerin bir¢ogunda mizah ayni zamanda
dilsel unsurlarla da olusmustur. Bu durum, dizideki mizahin en ¢ok replikler tizerinden dilsel
ogeler araciligiyla a¢iga ¢iktigimi gostermektedir.

Bu ¢aligmadaki 6rnekler mizah kuramlari agisindan ele alindiginda ise, en fazla distinliik
ve uyusmaziik kuramiyla mizahin ortaya ¢iktig1 goriilmiistiir. Mizahin daha ¢ok istiinliik ve
uyusmazlik kuramina dayandirilmasinin nedeni, sitcom tiiriinde dizilerde mizahin karakterlerin
diistiigli giiliing durumlart, islerin karmasikligini ve yaganan olaylarin sagmaligini konu almasi
araciligryla saglanmasidir. Ayrica insan iliskileri iizerine kurulu sosyal bir konuyu ele alan bu
dizi, tstiinliik ve uyusmazlik kavramlarini daha 6n plana ¢ikarmis, bu kavramlara gére daha
bireysel olan rahatlama kavramina fazla deginmemigtir. TBBT her ne kadar Amerikan yapimi1
bir dizi olsa da, sosyal konusu itibariyle biitiin toplumlara hitap edebilme ozelligiyle diinya
capinda popiiler bir konuma ulagmistir.

Cevirmenin dncelikli amaci kaynak kiiltiirdeki mizahi ayni etkiyle hedef kiiltiire tagtyabilmek
oldugu igin ¢eviri asamasinda segtigi yontemler hedef kiiltiir odakli olmustur. Hedef dilde
karsilig1 bulunmayan bazi ifadeler i¢in 6diing alma ya da ¢ikarma/silme stratejilerini kullanmistir.
Cevirmen ¢ikarma/silme yontemini uyguladiginda, mizahi hedef dilde bagka sézciikler kullanarak
aktarmis, bir bakima kaynak dildeki mizah1 hedef dilde baska ifadelerle telafi etmistir.

Kaynak kiiltiire ait 6zel bir ismi Tiirk¢eye ¢eviremeyecegi icin sdz konusu ismin gectigi
repligin ¢evirisinde ddiing alma yoluna gitmig; bu da mizahin hedef kiiltiirde bu ismi bilen
izleyiciler tarafindan kaynak metindekiyle ayn1 etkide algilanmasina, isme agina olmayan hedef
kiiltiir izleyicisinin ise baglamdan mizahi ¢ikarabilmesine yol agmustir. Dizi Tiirkiye’de bir
televizyon kanalinda gosterildigi i¢in sansiir durumu ¢evirmenin hedef metinde kullanacagi
sozctikleri belirlemesinde biiyiik rol oynamistir. Bu nedenle, ¢evirmen kaynak metinde siklikla
karsilasilan argo ifadeleri hedef metne birebir aktaramadigi i¢in bu ifadeleri yumusatarak
aktarmak zorunda kalmistir. Sansiirden dolayi ¢evirinin kisitlandigi 6rneklerde mizah, hedef
metne kaynak metindekiyle ayn1 etkide aktarilamamasina yol agabilmektedir.

Dilsel unsurlarin gevirisinde ise ¢gogunlukla ¢evirmen kaynak metinde s6z oyunlariyla ya
da deyimlerle elde edilen mizahi Tiirk¢ede olusturdugu esdeger bir s6z oyunuyla ve Tiirkce
deyimlerle ifade etmistir. Dilsel unsurlara dayali mizah 6rneklerinin birgogunda uygulanan
ikame stratejisiyle mizah hedef metne basarili bir sekilde tasinmistir. S6z oyunlarina dayali
mizahin gevirisi ¢evirmenler i¢in oldukca zorlu bir siiregtir, cevirmenin isi bu agamada hem
kaynak metindeki s6z oyununu hedef metinde esdeger bir bicimde yansitmak hem de mizahin
etkisini bu s6z oyunu iizerinden hedef kiiltlire tagimaktir. Cevirmen, s6zIi mizah 6rneklerini
hedef dile kaynak dildeki ayn1 etkiyle aktarmay1 bagarmis, bu zorlu siirecin iistesinden gelmistir.

Cevirmenin TBBT dizisinin altyazi ¢evirisinde basvurdugu ¢eviri stratejilerine genel olarak
bakildiginda mizah unsurlarini daha ¢ok ikame yoluyla aktardigi goriillmektedir. Bunun nedeni
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ise s0z konusu dizinin mizah odakli olmas1 hedef kitlede ayn1 mizah etkisini yaratmasini
gerektirmesidir. Bu nedenle ¢evirmen olabildigince kayiplardan kaginarak hedef kiiltiire 6zgii
esdeger ifadeler kullanmak zorunda kalmustir.
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ABSTRACT

The history of children’s literature is a reflection of sociologic evolutions and
developments linked with the evolution in the understanding children and
childhood. The following article draws a historical trajectory of children’s
literature published in Turkey focusing on translated children’s literature within
the sociological evolutions of the time periods in question. Discussions include
the effects of the way society views the child, state policies as regards education
and translation, the prevalence of audio-visual media and the evolutions in
children’s literature in both the West and Turkey. Starting from the Reformation
period of the Ottoman era, continuing with the new developments after the
proclamation of the Republic and drawing a trajectory concentrating especially
on the last half century, it aims to provide an understanding of the centrality
of translation in the repertoire of a children’s literature.

Keywords: Children’s Literature, Translation of Children’s Literature, the Child
as a Consumer, Reformation Period, Turkey, Sociological Evolution

6z

Cocuk yazini tarihi, toplumsal mercekten ¢cocuga ve cocukluk anlayisina
yaklasimin toplumbilimsel gelisiminin ve evriminin bir aynasidir. S6z konusu
calisma, deginilen tarihi donemler itibariyle gerceklesen toplumbilimsel
degisimlerisigindaTiirkiye'de geviri cocuk yazininin tarihi evrimini 6zetlemektedir.
Toplumun ¢ocuga bakis agisi, cocuk egitimi ve geviri ile ilgili devlet politikalari,
gorsel-isitsel medyanin etkileri cercevesinde hem Bati'da hem de Tuirkiye'de cocuk
yazini ve gevirisinin evrimi izerine odaklaniimaktadir. Tanzimat Déneminden
baslayarak Cumhuriyet'in ilanindan itibaren gecen dénemde, 6zellikle son elli
yila odaklanarak, ceviri cocuk yazininin ¢ocuk yazini derlemindeki merkezi
onemi ve etkisi anlatilmaktadir.

Anahtar kelimeler: Cocuk Yazini, Cocuk Yazini Cevirisi, Tiiketici Olarak Cocuk,
Tanzimat Dénemi, Tuirkiye, Toplumbilimsel Evrim

0K

This work is licensed under Creative Commons Attribution-NonCommercial 4.0 International License BY NG


https://orcid.org/0000-0002-5708-6496

History of Children’s Literature Translation in Turkey

Introduction

The history of children’s literature is a reflection of sociologic evolutions and developments
linked with the evolution in the understanding of children and childhood. Looking at the
historical process, it is clear that children’s literature came to be a necessity resulting from
sociologic evolutions. While evolutions in the understanding of children and childhood made
the study and production of this field necessary in West in the 18th and 19th centuries as result
of Modernisation and Enlightenment, in the Ottoman Empire this development occurred in
the 19th century with a call for modernisation and reformation.

No scholarly work on children’s literature was available until the end of the second half of
the 19" century in Turkey. A new point of view as regards children, childhood and children’s
literature was developed with the start of the Reformation period. The Westernisation efforts
of the Reformation Period changed the perspective on children and children’s literature and
education became necessary. This development coincides with efforts to catch up with western
countries and the self-imposed developments in the Ottoman era. Enlightenment brought a
different perspective from which to approach children; with this change in perspective came
a new point of view. This in turn created a children’s literature with a unique philosophy.
The Reformation in the Ottoman Empire also followed similar currents of development and
evolution. The fact that the novels Robinson Crusoe and Gulliver were the initial works to
be chosen for translation from among so-called children’s literature may be viewed as an
attempt to follow in the trajectory of western Enlightenment. Although the works referred to
were not originally penned as either children’s or young adult books, they are accepted as the
first examples of children’s literature in the Enlightenment period. These were also the first
books translated in the Ottoman Era (Ozkirimli, 1987). Later, the works of the author Jules
Verne were also translated as a result of the efforts to interest children in the core sciences.

During the Enlightenment period, didactic and moralist methods were embraced. An ideal
child figure was concocted. These efforts continued for some time in order to mould children
into adults according to the needs of the new society. This rationale, adopted from the West,
was embraced in the Ottoman period and continued after the proclamation of the Republic.

In the Reformation period one of the most important developments was that children’s
literature was used to direct children towards and promote education; furthermore, there was no
gender discrimination (Kiir 1991). The didactic approach embraced in this new point of view
established in the Reformation period maintained its importance and was further developed
in the Republic period.

Children’s Literature Translation: The Historical Process

Looking at children’s literature translation from a historical perspective, it is clear that
translation played a major role in the renovation efforts beginning with the Reformation. In
previous Turkish literary traditions children’s literature was based on a common oral literature
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(i.e. fairy tales, myths) alongside adult literature. A separate genre of children’s literature was
not available at the beginning; thus translations of children’s literature were used to fill this void.

Historians of Turkish literature widely acknowledge the impact of a European influence
which led to the appearance of new genres in Turkish literature. The influence of French
literary genres was prominent especially in the second half of the 19" century. Translations
in the designated period played a significant role in that these works became impact tools for
the creation of a new literature. In addition to this, starting with the Reformation and spanning
the Republic period, there are many examples underlining the role of translation in enriching
modern literature in Turkey. However, within this vast context, the most important period in
terms of adult literature is the Reformation Period. It was during this era that translation held
an embodying function. The same can be said of children’s literature. The correlated interaction
between translated literature and the literary polysystem in the stated periods has not been the
subject of vast historical research (Paker, 1987).

Reformation, meaning re-organisation in the fields of administration, law and education
ushered in a new era in the history of Ottoman Turkey with its reforms in 1839. The reforms
of the Reformation period, resulting from modernisation inspired by the technological progress
of the West, were official and conscious expressions of Westernisation. As a result of this, the
changes noted in the literary polysystem from the second half of the 19th century onwards,
were in the slow-going process of cultural evolution arising from Westernisation (Paker 1987).

Translation played an important role in this interaction. A look at the books translated
reveals that the Ottomans were following in the trajectory of the development process of the
West; even if this was occurring slightly late. Daniel Defoe’s novel Robinson Crusoe (1719),
which implies that it is possible to govern the world by dominating courage and technique,
was published in 1864. The work entitled Hikaye-i Robinson was translated by Ahmet Liitfi.
Jonathan Swift’s novel Gulliver (1726), which displays that barren struggles and impatience
results in despair and loneliness, was translated by Mahmut Nedim in 1872 and was entitled
Gulliver Nam Miiellifin Seyahatnamesi. The fact that these novels are the initial examples of
translated children’s literature may be viewed as a reflection of the enlightenment process of the
West in the Ottoman Era. Jules Verne’s books were also published in this period. The Mysterious
Island (Gizli Ada) (1869), Around the World in Eighty Days (Seksen Giinde Devrialem) (1889),
Two Years Vacation (Iki Sene Mektep Tatili) (1889) were translated by Ahmet Thsan Tokgoz.
Journey to the Centre of the Earth (Merkezi Arza Seyahat) (1889) and Five Weeks in a Balloon
(Bes Hafta Balon ile Seyahat) (1891) were translated by Mehmet Emin. There have also been
examples of short stories, fables or adaptations from La Fontaine or other poets and authors
translated both as poetry or prose by Sinasi, Recaizade Mahmut Ekrem and Ahmet Mithat
Efendi (Koz, 1993). These works, published as a result of an increasing interest in European
culture, industrialisation and the enlightenment processes, are evidence of an effort to create a
new culture within a given society and furthermore, to educate generations in this new culture.
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Translations in Children’s Magazines in the Reformation Period

Ismet Kiir’s research of children’s magazines spanning the publications for sixty years
sheds light on the historical trajectory discussed. Kiir, provided researchers in this field with
a historical point of view, rather a historical trajectory by collecting children’s magazines. His
research focuses on translated stories, articles and the children’s point of view. The fact that
the writers of these magazines were leading writers of the Republic Era, which followed the
period in question, is also underlined.

The publication of children’s literature began in 1869. Translated articles were centrally
important in this endeavour. A close study of said magazines reveals facts about how the society
viewed and dealt with children, and the evolutionary phases it went through.

Furthermore, children’s magazines reflected the evolution in social and political life. The
problems of the country were reflected in children’s literature. Children were taken seriously, the
problems surrounding education were discussed and there was mention of women’s rights. More
than 200 magazines were published from 1869 onwards but their publication lives were short.

Like other magazines in the same time period, Cocuklara Arkadas, (A Child’s Friend),
published in 1882, included articles on science and didactic stories. The first translations were
published in this magazine, but they were not given much of a place; furthermore, the translator’s
name and the source languages of the material were not mentioned. Another magazine entitled
Vasita-i Terakki’ (A Tool for Development) published the story “Hirsizlik” (Theft). In 1896,
another magazine Cocuklara Mahsus Gazete (Newspaper for Children) began publication.
The publication included news from other countries and the Ottoman Empire; major events
were recited. The problems of the country were discussed, art events were disseminated and
even political news from abroad was conveyed. The cover of the magazine was published in
French in the 297th issue (Journal pour les Enfants). This trend continued for a short while then
stopped without explanation. The publishers of the magazine admired foreign ways, especially
the French. Many of the articles were translated from French. The magazine Cocuklara Rehber
(Guide for Children) provided information on physics and biology. The section entitled Kiiciik
Mektuplar, (Small Letters) was translated from French. The names of the translators were also
provided. A female writer and translator Leman (From Rasin to His Son) wrote articles to
provide advice on choosing books to read. Ms. Leman was both the writer and the translator
of the magazine. In the same period, the magazine Cocuk Bahg¢esi (Children’s Garden) also
included a story by Lui Bustar translated into Turkish. The translator was Ali Ulvi. The writers
contributing to the publication were: Tevfik Fikret, Mehmet Emin Yurdakul, Hiiseyin Cahit
Yalg¢in, Riza Tevfik Bolikbasi, Ali Ulvi Elove, Raif Necdet. These authors continued to be
influential figures in literature in the Republic period.

The magazine in question was published in Thessaloniki and although it published translated
articles there was no avid display of admiration for foreigners; it was closed down by the
government of the period. Arkadas (Friend), published in 1913, contained an article Fenelon
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translated into Turkish. The magazine lamented the lack of children’s literature in Turkish.
There were references to the works of Hugo and Le Martin. The magazine Cocuk Diinyast
(The Child’s World) included complaints on the lack of books appropriate for children; the
fact that Tolstoy wrote for children was mentioned. It was underlined that children could
benefit from reading French, German, English and Russian literature but due importance had
to be attributed to national fairy tales. Cocuklarimiza Nesideler (Poetry for Children) by Ali
Ulvi and Cocuk Siirleri (Children’s Poems) by Ibrahim Alaaddin Bey provided examples
of prose and poetry for children. The upcoming translations of The Water Babies and Fairy
Tales were announced. The articles published in Cocuk Diinyas: were collected in a book.
Gulliverin Seyahatnamesi (Gulliver’s Travels) was sold out. Su Bebekleri (The Water Babies)
was published with a dual-coloured cover. The information mentioned above underlines the
position of translation in children’s magazines published in the Reformation period revealing
how translation was used in the education process.

As can be deduced from the exemplified publishing activity, children’s literature, which
was practically non-existent until the second half of the 19" century in the Ottoman Empire,
evolved with the impact of Westernisation. Local resources for the compilation of children’s
literature were limited to fairy tales, a segment of the oral literature that had grown extensively
until said period. With this era of cultural evolution, the void was filled by translated literature.

Even-Zohar’s theory defines the reasons for the centrality of translation from a sociologic
aspect:

“Dynamism milestones in polysystem, creates historical moments which are no longer
valid for a new generation. In these moments, translation can be promoted to centre even in
the literary-positioned literatures. This situation is valid especially in milestones when there
in not any acceptable example among the literary materials and as a result it creates a literary
space. In such a space, as it is easier for foreign examples to get into local literature, translation
can be promoted to central position.”

In line with Zohar’s analysis, in the period summarised, translation of children’s literature
was promoted to a central position because of the lack in the resources necessary in creating
a modern literary society.

Children’s Literature translation in the Republic Period

Even-Zohar states that:

“When translated literature is in the centre, it takes part in the formulation of the centre of
the literature actively. In such situation, translated literature is a part of innovative forces and
if it is in this position when important events take place in the history of literature, it can be
identified with these events. “Identification” means: Thereby is not any significant difference
between authentic and translated works and the most important translators were foremost
authors or the forerunner authors, wanting to be one of the foremost authors. In addition to
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these, while new literature brings out literary examples, translation may become one of these
examples, improving these new examples.” (Paker 1987)

Even-Zohar’s analysis is a reflection of the condition of children’s literature in the period
studied. Translators in the Reformation Period, contributing to the literary polysystem with
translation, and thus pioneering the modernisation process, were also the prominent authors
of the studied period.

The interest in children’s literature intensified in the Republic period. In this period, as
opposed to the Reformation period, Westernisation efforts were rooted in a state ideology. The
practice of translation intensified and was supported as a state ideology in this single-party era.
It is widely accepted that in the first decades of the Republic era intense efforts were spent to
realise the aspirations of the Reformation period.

The prestigious authors of the Reformation Period continued on as the leading authors of
the Republic period. Although an aspiration for the acquisition and enculturation of western
culture was a central endeavour in the first decades of the Republic, children’s literature
translation did not continue to be a central issue of concern. In the said period, authors mainly
tried to produce original pieces of literature. However, as western culture dominated the literary
works in question were also ‘translations’ in the sense that they were composed mimicking the
repertoire of the West. The translation of the classics began after 1945. This had a substantial
impact on children’s literature, as children’s classics were also translated after the 1950s. This
was also a reflection of the evolution process that was inherently dominating the world. But,
in the Turkish case this development cannot be evaluated as a direct reflection of the global
trends of the time. While in West all of the preconceptions of past periods were questioned,
the translation of the books reflecting these may be viewed as an effort to keep up with the
historical process.

Children’s Literature between 1960-1990

An overview of the 1960-1990 period reveals that the most frequently published volumes
were children’s classics. The 1960s brought on a breakthrough in the field of publishing.
Various books by the same author or by different authors were translated. However, the new
additions to the translated works repertoire were relatively few when compared with the
number of classics translated. In the 1960s, the number of re-publications of books by the
same author or previously published works reached four hundred. The situation and the trends
did not change in the 1970s. The number of books translated in the 1960s was high, but the
number of the newly translated books was relatively few. Furthermore, there was a decline
in the number of translations in the 1970s. Though there were efforts to support Turkish
authors in the writing of original works and though many did write books specifically aimed
at children, this trend did not last long. One of the most important developments in the 1970s
was a prevailing tendency to publish translation, adaptations and original works advocating or
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embodying leftist ideology. Turkish authors such as Aziz Nesin, Ulkii Tamer, Erdal Oz, Erol
Toy, Demirtas Ceyhun, Abbas Cilga, Rifat [lgaz, and Fakir Baykurt, who were renowned for
their literature for adult readers, wrote books for children in this period. This was envisioned
as a way in which a Turkish children’s literature repertoire could be enriched.

Tarik Dursun states that:

“The idea of prominent authors writing children’s literature was initiated by Milliyet
publications. In that period we asked all of the famous authors, who had never thought of
writing for children, to try to write children’s books for Milliyet publications which was
founded in 1970 (Metis Ceviri 1991 Spring)

Dursun’s efforts were not enough to hold the interest of these authors in children’s literature.
Thus the practice dissipated.

Changes in Children’s Literature Translation after the 1980s

The publication of the classics continued after the 1980s. The publishing houses, interviewed
by the author in reference to this period, were adamant that they never encountered any
difficulty selling these classics. As the books in question were approved by the representatives
of the Board of Education, schools were major buyers. Also, since parents and teachers knew
the content, adults would advise each other to buy these classics for their children. Before
the 1980s, parents and teachers were forced to take precautions when buying and suggesting
books for reading as strict ideologies were reflected in literature of the time and children’s
literature was also adversely affected by this trend. This trend among others was one of the
reasons why classics became a natural choice for reading and continued to be published for
so long. Furthermore, the belief that classics were still centrally functional in the educational
system and provided knowledge as to the basics of this system was still prevalent. An example
of this belief can be exemplified by the many prominent daily newspapers (i.e. Cumhuriyet,
Milliyet, Sabah, Hiirriyet) that distributed these classics free of charge at the time. Some of
these newspapers still continue this practice. This endeavour also points to the effort to prevent
society from backtracking to old ways and actually stopping deviations from the then current
prevalent ideologies. One other important sign seen in the period referred to is that classics
were included in the List of 100 Basic Books prepared by the Ministry of Education. This
actually created a ‘repulsive impact’ on the market. However, the interventionist translation
strategies embraced by translators during the act of translation led to many losses of meaning
and deviations from the originals. At the beginning of the endeavour the translated texts drew
away from their original, intended meaning and actually embodied ‘a different sense’.

In addition to these developments, there were other translations of various children’s
books in an effort to catch up with the times. An overview of the authors translated reveals
that those producing works after the Second World War were preferred in this era. The authors
in question were the forerunners of transformation in their own societies and had played a
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crucial role in changing the children’s paradigm in the literature of the time. Peter Haertling,
Christine Nostlinger, Roald Dahl, Astrid Lindgren, Gosscinny Enid Blyton , Erich Kaestner,
Samet Behrengi, Francesca Simon, Alice Mead, Per Olov Enquist, David Almond, Asa Lind,
Michael Ende, Angela Sommer Bodenburg, Max Von Der Griin, and Janosch were some of
the modern authors whose works were translated into Turkish.

Until the 1950s, the basic drive behind western children’s and young adult literature was to
provide an ideal figure for the child to identify with. This role would be adopted unconsciously.
However, after the war the educational system and literature and thus the understanding of
children’s literature was questioned yet again. This resulted in didacticism being abandoned in
children’s literature. Children’s literature approached the reality of children with respect and
made children the subject of the literature rather than the object. Furthermore, sociological
criticism could also be reflected in said literature.

The Promotion of the Child as the ‘Centre of the Family’ After the 1980s:

After the 1980s, children were promoted to the central position in society. However, it was
still not possible to state that children were perceived as ‘a sociologic value’ in the founding
years of Republic. At this point children became ‘the centre of the family’ rather than the
society. In addition, it was in this era that producers discovered that children were potentially
a large ‘consumer mass’. The developments in the infrastructure and production of mass
media leading to an increase in the number of television channels promoted the notion and the
approach that children should be served separately from adults. They were a different group
of mass consumers in the eyes of the sector in question.

This view of children as consumers and initiatives to approach them as such within this
context entailed perceiving them as a value. The growth of production and thus consumer
activity ranging from clothes to toys was also reflected in literature.

Translation of Children’s Literature in the Near Future

In the 1990s and the 2000s, the didactic viewpoint embraced hitherto did not change in
the approach to children’s literature translation. The typical child portrayed in existing works
and the strict educational understanding of the 19" century were still dominant. However,
this did not coincide with the current reality of the child. The insistence on the compilation of
‘100 Basic Books’ since 2004, is a clear indication that classics are still dominant in children’s
literature. The basic factor for the continuation of this dominance is two-fold: the texts are
open to ideological intervention and they sell on the market.

The egalitarian children’s literature composed in the West in the 1970s was not translated
and published in Turkish. Thus, this trend and approach was not reflected in Turkish literature
as prominently. This lack created a void in children’s literature. In the new society where
audio-visual media is so common and the means for communication are so advanced and
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prevalent, furthermore where it is impossible to draw a line between the children’s world and
the adult world, it was clear that it was no longer possible to impose certain figures on children
by ordering them to fit into a mould. In the current situation, works intended specifically for
children, displaying their reality and accepting their equality need to be presented.

This space referred to is filled by translated texts which are ardently consumed and in which
the child is viewed as a consumer object. For as long as texts which have literary and aesthetic
values are not published and the educational system chooses to ignore these texts, the consumer
reading culture promoted and ruled by the audio-visual media is going to continue to be the
dominant culture. In turn this process will lead to children being viewed and manipulated as
easily induced and directed objects. Similar disadvantages are valid for the classics that are
precluded from the critical reading process.
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0oz

Bir toplumun her yoniyle bilgi birikimini iceren kdltir, cevirinin dnemli
bilesenlerinden biridir. Cevirmenin metindeki kllturel sembolleri alimlayamamasi
veya erek dilin kiilttirint g6z ardi etmesi, erek metnin islevsel olmamasina yol acar.
Bu baglamda tek dilli bireylerde kiyaslama ve soyutlama yoluyla algilanan yabanci
kiiltarin, ikidilli bireylerde nasil almlandigi ve bunun ceviri siirecine nasil yansidigi
calismanin baslangi¢ noktasini olusturmaktadir. Calismada ikidilli profile sahip
istanbul Universitesi Ceviribilim Bsliimii Almanca Miitercim Terciimanlik Anabilim
Dali birinci sinif 6grencilerinin kiiltir edincini sorgulamak icin anket calismasi
yapilmistir. Devaminda kulttirel gegmise sahip olan ‘simit’ ve ‘Brezel’ Grtinlerinin
tarifler Gizerinden Almancadan Tiirkgeye ve Tiirkceden Almancaya yonelik ceviri
uygulamasi ve ceviri degerlendirmesi gerceklestirilmistir. Bunlardan elde edilen
veriler de kiltlr edinci baglaminda sorgulanmis ve ikidilli 6grencilerdeki kiltiir
edincine iliskin ¢ikarim ortaya konulmustur.

Anahtar kelimeler: ikidillilik, Kiiltiir, Ceviri Edinci, Kiilttr Edinci, Kiltiir Edincinin
Olciilmesi

ABSTRACT

Culture, which includes all the knowledge of a society, is one of the most important
components of translation. When the translator is not able to perceive the cultural
symbols of the text or he/she is ignoring the culture of the target language and the
target text will lose its function. Thus, the starting point of this study is built on the
way in which the monolingual individual perceives a foreign language through
comparison and abstraction and how it is received by bilingual individuals, and
how it is reflected in the translation process constitutes. This study includes a survey
used to examine the cultural competence of the bilingual first-grade students
of German Translation and Interpreting at the Istanbul University department of
Translation Studies. Furthermore, translation from German to Turkish and vice
versa and a translation assessment grid are used to gather data as regards the
translation of the recipe for“simit” (Bagel) and “Brezel”. The data acquired from this
study is also examined in the context of cultural competence; thus conjectures
are provided as regards the cultural competence of bilingual students.
Keywords: Bilingualism, Culture, Translation Competence, Cultural Competence,
Assessment of Cultural Competence
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EXTENDED ABSTRACT

Cultural elements are important constituents of translation, which is defined as an intercultural
communication activity. Broadly speaking, it can be said that culture is the sum of the traditional
ways of life, ideas and artistic assets of a society and it creates the unity of a people who speak
the same language. Language is the element which makes cultural interaction and intercultural
communication possible. Naturally, intercultural interaction is formed when different cultures
make contact with each other. It is inevitable that this contact happens through translation. In
the process of translation, the world view and the perception of culture of the translator is a
key factor for the message to be delivered to the recipients as intended. The functionality of
the target text depends on the reception of the cultural elements in the translated text by the
translator and his/her consideration of the target culture. Thus, the translator’s reception of a
foreign culture is an important issue.

Monolingual individuals perceive a foreign culture through comparison and abstraction.
How the culture is received by bilingual individuals and how it is reflected in the translation
process are the starting points of this study. This study investigates which culture is dominant in
the reception of cultural elements in the translation process by early or late bilingual individuals
in light of cultural competence. The research was conducted using a newly developed model
on first-grade students of German Translation and Interpreting at the Istanbul University
department of Translation Studies,.

For the sake of the efficiency of the application, the definitions of cultural competence, a
sub-competence of the translation competence, are addressed in the first section of the study.
Based on these definitions, it can be said that cultural competence is the ability of the translator
to consciously approach the cultural elements through abstraction, comparison and application
and to overcome the differences of source and target cultures in the process of translation. It
can also be said that cultural competence can be considered among the necessary competencies
for the translator to produce a functional translation.

The concept of bilingualism is explained in the next section. It can be seen that the studies
in the field evaluate bilingualism using different criteria. This study is based on early and late
bilingualism criteria, in which the factor of time (i.e. age) is prioritized, in compliance with
the definition of individual bilingualism.

The third section is comprised of the application. A combined model is developed for the
application based on the models which measure cultural competence and bilingualism. In
accordance with the model, first, a survey was conducted to determine the bilingual profiles and
investigate the culture and language relations of the first-grade students of Istanbul University,
department of Translation Studies, German Translation and Interpreting. Next, the recipes for
“simit” and “Brezel”, which are located in the cultural systems of their respective cultures, were
translated from Turkish into German and vice-versa, respectively. At this point, it is important
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to remember that a recipe is a text type that is specific to the culture to which it belongs. The
sample group was asked to conduct a translation review on the final step of the application.

The findings of the application were analyzed in the context of cultural competence of
bilingual students in the conclusion section. The findings indicate that the members of the
sample group did not have the same level of command of both cultures. Most members of the
sample group were born and had completed their primary education in Germany, completed
their secondary education in Turkey, and had been actively speaking Turkish in recent years.
This findings overlap with the students’ claim that they translate more easily from German
into Turkish. The fact that the language and culture of their families are Turkish explains the
better understanding of the cultural items in the Turkish language that they show. The students’
reduced activity in the German language and their lack of exposure to it cause difficulty in
composing texts in German, and they claim that they are now slower. The students’ self-view
of language competencies and the results of the translations do not comply. The blank parts in
the translations, conveying the dictionary meaning and untranslated words may indicate that
the students were not able to compensate for their lack of cultural competencies with their
language competencies. In this context, it can be concluded that the students need to improve
their cultural competencies. The methodological education that the first-grade students will
receive in their academic translation training is one primary way to improve their cultural
competencies.
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Giris

Giiniimiizde ¢eviri dilsel bir aktarim olarak tanimlanmanin 6tesinde kiiltiirlerarasi
gerceklestirilen bir iletigim faaliyeti olarak tanimlanir. Dilden bagimsiz olarak diistiniilemeyen
kiiltiirel 6geler, geviri siirecinde erek kitlenin metni alimlamasinda énemli bir rol oynar. Umberto
Eco, “[¢]eviri iki dil arasinda degil her zaman iki kiiltiir arasinda bir degisimdir”’(Eco’dan akt.
Ulusahin, 2019)! soziiyle ¢eviri ve kiiltiir arasindaki iligkiyi vurgular. Bu baglamda ¢evirinin
kiiltiir katmanlarinin igerisinde yer aldig1 ve geviri etkinliginin kiiltiirden ayristirtlmasinin
miimkiin olmadig1 diisiincesi ortaya ¢ikar (Eruz, 2008:19).

Ceviri siirecinin 6nemli bilesenlerinden biri olan kiiltiir kavrami, sadece bilimsel olarak
degil ayn1 zamanda tarihsel ve toplumsal olarak derin bir anlam yogunlugu i¢erdiginden
ve farkli diisiince sistemlerinde incelendiginden g¢esitli tanimlarla karsilanmistir. Bu
tanimlari toplumbilim gercevesinde arastiran ve calismasinda farkli perspektifleri bir araya
getiren Esin Sultan Oguz, ¢esitli agilardan irdelenen kiiltiir kavramini tek bir tanimda ele
almanin miimkiin olmayacagina dikkat ¢eker (Oguz, 2011:125-137).2 Ancak antropolog
Tylor tarafindan yapilan ve kavrama biitiinciil baktig1 i¢in birgok arastirmaci tarafindan
kabul goriilen tanima gore “[...] kiiltiir ya da uygarlik, toplumun iiyesi olarak, insan
tlirtiniin 6grendigi, edindigi, bilgi, sanat, gelenek, gorenek ve benzeri yetenek, beceri
ve aligskanliklar1 i¢ine alan karmasik bir biitiin” (Tylor’dan akt. Oguz, 2011:132) olarak
tanimlanir. Baska bir kapsamli tanim ise UNESCO (Birlesmis Milletler Egitim, Kiiltiir
ve Bilim Kurumu) tarafindan yapilmistir:

“[E]n genis anlamiyla kiiltiir, bir toplumu ya da toplumsal bir grubu tanimlayan belirgin maddi,
manevi, zihinsel ve duygusal 6zelliklerin bilesiminden olusan bir biitliin ve sadece bilim ve
edebiyati degil, ayn1 zamanda yasam bic¢imlerini, insanin temel haklarini, deger yargilarini,
geleneklerini ve inanglarmi da kapsayan bir [olgudur].” (Akt. ve ¢ev. Oguz, 2011:128)

Bu tanimda bilgi, tarih ve yasayis bigimleri gibi tiim toplumsal faaliyetlerin ve ortaya
¢ikan iiriinlerin kiiltlir olarak tanimlanabilecegi goriiliir. Dolayistyla kiiltiiriin bir topluma ait
tiim gostergeleri betimledigi ileri siirtilebilir. Arastirmalarda kiiltiir kavramint dilden ayiran
ve ayirmayan iki temel goriisiin bulundugu saptanmistir. Newmark, kiiltiir kavramini dilden
ayirarak agagidaki siniflandirmayi yapar (Newmark’tan akt. Erten, 1992: 68,69):

1. “Ekoloji

2. Madde kiiltiiri
a. Yiyecekler
b. Giyecekler

1 Bubilgi, “Ulusahin, Esra (2019) Ceviri ve Kiiltiir, ed. Esra Ulusahin, Ankara: Nobel Bilimsel Eserler” yapitin
6nsoziinden almmugtir.

2 Kiiltiir kavraminin tarihsel siiregte tanimlanmastiyla ilgili ¢esitli goriisler i¢in bkz.: Oguz, Esin Sultan (2011)
“Toplum Bilimlerinde Kiiltiir Kavrami1”, Edebiyat Fakiiltesi Dergisi, Hacettepe Universitesi, Cilt:28, Say1:2,
s.123-139.
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c. Ev ve yasam ile ilgili 6geler

d. Ulagim
3. Sosyal Kiiltiir

Is ve bos vakitleri degerlendirme
4. Organizasyonlar

Orf ve adetler

Kavramlar

Etkinlikler

a. Politik

b. Dini

c. Sanatsal

5. Jestler ve Aliskanliklar”

Bu siniflandirmada bir toplumun tiim yasant1 ve bilgi birikimlerini igeren alanlarin ve
unsurlarin kiiltiir olarak adlandirildig: goriiliir. Bununla birlikte s6z konusu yasam bigimlerini,
bilgileri ve deneyimleri sonraki kusaklara aktaran unsurun dil oldugunu ifade eden gortisler de
mevcuttur. Buna gore dil ve kiiltiiriin birbirinden ayrilamayacagi savunulurken dilin sadece bir
iletisim arac1 olmadigy, kiiltiirli yaratan bir etkinlik olarak 6n plana ¢iktig1 ileri siiriiliir (Kiran/
Kiran, 2013:61). Verilen tanimlardan yola ¢ikarak kiiltiiriin ayn1 dili kullanan bir toplumun
birligini olusturdugu, geleneksellesen her tiirlii yasayis, diisiince ve sanat varliklarinin toplami
oldugu; kiiltiirel etkilesimi ve kiiltiirlerarasi iletigimi saglayan unsurun ise dil oldugu s6ylenebilir.

Dil ve kiiltiir iliskisinin yani sira ¢eviri siirecinde de 6nemli bir yere sahip oldugu savunulan
kiiltiir kavrami, ¢eviribilimciler tarafindan da tanimlanmustir. Ceviribilimci Hans Vermeer
kiiltiir kavramini, “[b]ir toplumun ya da bireyin sergiledigi davranislari yonlendiren normlarin,
uzlagimlarin ve kanilarin (deger hiikiimlerinin) biitiiniidiir” (Vermeer’den akt. Amman, cev.
Ekeman, 2008:42) seklinde nitelendirir. Bu tanimin toplum bilimleri alaninda yapilan tanima
benzerlik gosterse de Amman kiiltiir kavramini, belirli bir toplumun kiiltiirii (parakiiltiir), belirli
bir grubun kiiltiiri (diakiiltiir) ve belirli bir bireyin kiiltiirti (idiokiiltiir) olmak {izere ii¢ katmana
ayrrarak kiiltiir kavramina yeni bir boyut kazandirir. Bu baglamda parakiiltiir “[tJoplumun timii
icin gegerli olan normlar, kurallar ve [uzlagimlari]” kapsarken diakiiltiir, “[b]ir toplum i¢inde
yer alan belirli bir grubun normlarini, kurallarini ve [uzlagimlarini]” igerir. Idiokiiltiir ise bir
bireyin “[...] kendisi i¢in belirledigi ve gegerli kildig1 kurallar, normlarda ve [uzlagimlardir]”
(Amman, 2008:42, 43). Bu katmanlardan da anlasilacagi gibi herhangi bir toplumun biitiini
kapsayan bir kiiltiir olabilecegi gibi, belli bir birey veya kiiltiiriin de ayr1 bir kiiltiirii olabilir.
Ayrica birbirinden farkli toplumlara ait kiiltiirlerin, kimi noktalarda birbirleriyle ortiistiglinii
sOylemek de yanlis olmayacaktir.

Ceviri siirecinde, ¢evirmenin diinya gorisi ve kiiltiir algilayisi, iletinin hedef kitlesine
amagclanan sekilde iletilmesinde kilit rol oynar. Asalet Erten, kaynak ve erek kiiltiirler arasindaki
farkliliktan dogan dilsel yanlis anlamalar sonucunda bir ¢eviri sorununun ortaya gikabilecegini
belirterek konu hakkinda su yorumu getirir (Erten, 1992: 69, 70):

istanbul Universitesi Ceviribilim Dergisi - Istanbul University Journal of Translation Studies 61



ikidillilikte Kiiltiir Edincinin Olctilmesine Yénelik Bir Uygulama

“Mademki kiiltiirel farklilik-esdegerlilik ve iletinin hitap ettigi alic1 ¢evirinin 6ziinii olusturuyor
o halde ¢eviri yalnizca bir aktarma ve sozliiklerden kelimelerin karsiligini bulma [i]slevi degil
kdiltiirel birikimi siirekli canli tutmak i¢in genis kapsamli aragtirma, ¢aligma, bilgi, egitim,
sezgi, sentez ve tutarlilik gerektiren bir disiplin demektir.” (Erten, 1992: 71)

Erten’in yorumundan da anlagilacag {izere ¢evirinin salt dilsel aktarim oldugu diisiincesinden
styrilip metinlerdeki kiiltiirel boyuta dikkat c¢ekilir. Dolayisiyla, kiiltiiriin isleyen bir sistem
oldugu ve bu sistemin siirekli gelistigi, bir bagka ifadeyle degisime agik oldugu soylenebilir.
Kiiltiirlerarasi etkilesim dogal olarak kiiltiirlerin birbirleriyle temas ettigi noktada olusur. Bu
temasin da ¢eviri yoluyla gergeklesmesi kaginilmazdir (Simsek, 2016: 144-145). Cevirmenin
kiiltiirel etkilesime dahil olmasi, ¢eviri siirecinde bilingli olarak islevsel karar almasi anlamina
gelecektir. Newmark’in da belirttigi gibi, kaynak kiiltiir ile hedef kiiltiir arasinda bir drtiigme
olmadiginda geviri sorunu ortaya ¢ikabilir (Newmark, 1988: 94). Ote yandan bu saptamay1
degerlendirdigimizde, kiiltlirel sembollerin ortiistiigii durumlarin olusabilecegi ancak ortiisen
bu sembollerin toplum tarafindan bigilen degerinin ve anlaminin birbirinden farkli olabilecegi
gergegi ortaya ¢ikar. Bu bilgiler 1s18inda geviri siirecinin énemli bilesenlerinden biri olan
kiiltiiriin, ¢evirmenin geviri siirecinde alacagi geviri kararlartyla da sekillenecegi ileri stirtilebilir.

Cevirmenler yabanci olduklar kiiltiirii nasil benimsiyorsa ortaya koyacaklari ¢eviri irtinii
de buna gore sekillenecektir (Ari, 2016:48). Dolayisiyla ¢evirmenin kaynak kiiltlirii nasil
alimladig ve bu kiiltiirii erek kitleye nasil aktardigi erek metnin isleyebilmesinde 6nem kazanir.
Bu noktada yabanci kiiltiiriin birey tarafindan nasil alimlandigi sorusu olusur.

Her eylem bir durum &rgiisii igerisinde yer alir ve bireyler bu olgular1 6ncelikli olarak
kendi 6z kiiltiiriinii temel alarak yorumlar ve degerlendirir. Bu baglamda bireylerin olaylari,
eylemleri ve metinleri algilamalari, i¢inde yetistikleri kiiltiir cergevesinde gerceklesir (Amman,
2008:45, 69). Tek dilli yetisen bireylerin yabanc1 kiiltiirii kendi kiiltiiriiyle kiyaslayarak
alimlamasi kagimilmazdir. Ancak bu durumun ikidilli bireylerde nasil sekillendigi ayr1 bir
sorudur. Sonug olarak kiiltiir edinimi aileden alinan fiziksel 6zellikler gibi genetik faktorlere
indirgenmese de, birey ailenin yasadig: kiiltiiriin bir parcas1 haline gelir ve ayni zamanda
yasadig1 toplumun kiiltiiriinii de edinir (kars. Yule, 2010:14). Dolayisiyla ikidillilikte, bir baska
ifadeyle iki kiiltiir icerisinde yetigen bireylerde bir kiiltiir diger kiiltiire baskin m1 gelecektir, bu
durum geviri siirecine nasil yansir gibi sorular makalenin baslangi¢ noktasini olugturmustur.
Nitekim ikidillilikte sadece dil edinci degil ayni zamanda kiiltiir edinci de giindeme gelir (kars.
Cetinkaya, 2017:376). Bu nedenle makalemizde 6zellikle ¢eviri siirecinde, erken veya ge¢
ikidilli olan bireylerde metindeki kiiltiirel 6geleri alimlamada hangi kiiltiiriin baskin geldigi
sorusu kiiltiir edinci 1s181nda sorgulanacaktir. Bunun da uygulama yaparak 6l¢iilmesi ve bu
degerlendirmenin Istanbul Universitesi Almanca Miitercim Terciimanlik Boliimii 6grencileriyle
yapilmas1 uygun gorilmiistiir.

Yukarida ayrintili olarak agiklanan kiiltiir kavraminin yani sira ¢alismamizin devaminda
¢evirmenlerin sahip olmasi beklenen kiiltiir edinci konusu da ayrica ele alinacaktir. Bu baglamda

62 istanbul Universitesi Ceviribilim Dergisi - Istanbul University Journal of Translation Studies



Enise Eryllmaz

oncelikle eding kavramina agiklik getirilecek ve birbiriyle etkilesim igerisinde olan ve {ist
eding olarak ele alinan geviri edinci tanimlari irdelenecektir. Boylece ¢alismamizda dnemli
bir noktada bulunan kiiltiir edinci kavraminin anlamlandirilmasi kolaylasacaktir. Bu bolimii
ikidillilik Gizerine yapilan arastirmalar ve tanimlar izleyecektir. Buna gore dil edinimi ve 6grenimi
ayrimlar yapilacak ve literattirdeki ikidillilik olgusu ve siirecine iligkin goriisler ele alinacaktir.

Makale calismasinda ikidillikteki kiiltiir edincinin dl¢iilmesi i¢in bir uygulama ¢alismasi
yapilacagindan, ikidillilik profiline uygun olan Istanbul Universitesi Ceviribilim Béliimii
Almanca Miitercim Terciimanlik Anabilim Dali 6grencilerine anket, ¢eviri uygulamasi ve geviri
saptanacak, Tiirk¢eden Almancaya ve Almancadan Tiirk¢eye olmak iizere iki metnin gevirisi
yaptirilacak ve 6grencilerden bu geviriyi degerlendirmeleri talep edilecektir. Boylece ikidilli
Miitercim Terciimanlik Anabilim Dali 6grencilerinin Tiirk¢ede ve Almancada kiiltiir edincine
iligkin veriler elde edilecek ve bu veriler, arastirma sorusu ¢er¢evesinde degerlendirilecektir.

1. Bir Alt Edin¢ Olarak “Kiiltiir Edinci”
Ceviribilim alanindaki baslica kaynaklara bakildiginda ¢agdas ¢eviri kuramlari 1s18inda

ceviri, artik salt bir dilsel aktarim olarak goriilmemekte, erek kiiltiirii goz 6niinde bulundurarak
bir amag dogrultusunda gercgeklestirilen bir eylem olarak tanimlanmaktadir. Bu baglamda geviri
eylemi, kaynak kiiltiirdeki etkisini ve hedef kitlesini, ayn1 zamanda erek kitlenin kiiltiiriinii ve
hedef kitlesini gz oniinde bulundurarak gerceklestirilir (Honig, 1991:11). Bu eylemi yerine
getirmeye calisan ¢evirmenlerden her iki dilin kiiltiiriine hakim olmalar1 beklenir (Witte,
1999:345). S6z konusu bu hakimiyet “eding” kavramiyla karsilanir.

Edinmek fiilinden tiiretilmis olan eding kavrami, Tiirkge Sozliikte “[e]dinilen sey veya
seyler, miiktesebat” (TDK, 2011:756) anlamlarini tagimaktadir. Alandaki akademik ¢alismalar
incelendiginde ise eding kavraminin ilk defa N. Chomsky tarafindan kullanildigi goriiliir.
Biligsel dilbilim alaninda ¢alismalari: bulunan Chomsky, dil kullaniminin bilingaltindaki bilgi
durumundaki ve ortiik bilgi niteligindeki eding dogrultusunda gerceklestigini one stirerek dil
edincinin, kiginin anadilindeki ses, bigim, dizim ve anlam yapilar1 bilgisini i¢erdigini belirtir
(Kiilebi, 1997:77). Zeynel ve Ayse Kiran’in aktarimina gore N. Chomsky eding kavramina . ..]
sonsuz sayida dogru tiimcee iireten devimsel bir [yetenek]” tanimini kazandirmigtir (Chomsky’den
akt. Kiran/Kiran, 2013:209). G. Toury ise edin¢ kavramini ¢eviriyle iliskilendirerek “[...]
¢evirmenin g¢eviri ¢oziimleri liretirken bagvuracagi dilsel, ama ayni zamanda bigemsel ve
yazinsal olabilen kaynaklar [...]”(Berk, 2005:118-119) oldugunu ifade eder. Toury s6z konusu
bu edinglerin “[...] ancak bilingli bir egitim ve deneyimle kazanabilecegini [...]” (Berk,
2005:118-119) vurgular.

Mine Yazici, alandaki ¢aligmalarin ilk defa biligsel dilbilim alaninda yapilmis oldugunu,
ancak bu ¢alismalarin ¢eviri eyleminin dogustan gelen bir beceri olmasini gostermekten 6teye
gidemedigini giindeme getirir. Ancak Yazici, ¢evirmenin g¢eviri siirecinde karsilagabilecegi
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tiim ¢eviri sorunlarini tantyabilmesi i¢in geviri edincine sahip olmasi gerektigini vurgulayarak
ceviri edinci kavramini “[...] ¢evirmenin daha ¢eviri dncesinden baslayarak yaptigi ¢evirinin
bilincinde [olmastyla] [...]” (Yazic1, 2005:175) karsilar.

S. Eruz ise Akademik Ceviri Egitimi — Ceviri Amag¢l Metin Coziimlemesi baglikli yapitinda
“[...] ¢evirmenin islevsel ¢eviri kararlar1 alarak ¢eviriyi kusatan kosullara yonelik geviri
[eylemini]” (Eruz, 2008:19) gerceklestirmesine dikkat ¢ekerek, alinmasi gereken islevsel
kararlarin 6nkosulunun ¢evirmenin ¢eviri edincine sahip olmasi oldugunu belirtir. Buna goére
Eruz geviri edincini, kiiltlir edinci, dil edinci, metin edinci, uzmanlik bilgisi (¢eviribilimsel
bilgi/uzmanlik alaninda ¢eviri odakli bilgi) ve aragtirma yontemleri olmak tizere bes bilesende
ortaya koyar ve ozellikle ¢eviri edincinin 6gretilebilir ve devaminda gelistirilebilir bir edingler
biitiinii oldugunu ifade eder (Eruz, 2008: 219,220). Neubert de ¢eviri edincini, dil, konu, metin,
kdiltiir ve aktarim olmak iizere toplamda bes alt edince ayirir ve geviri edincinin gelistirilebilir
bir beceri oldugunun altini gizer (Neubert, 2000:5-10).

Yukarida bahsedilmis olan tanimlardan ve goriislerden yola ¢ikarak eding kavraminin
bilgi, beceri, yeti, farkindalik gibi kavramlarla karsilandig1 ve edinglerin 6gretilebilir ve
gelistirilebilir 6zellikte oldugu sdylenebilir. Ayn1 zamanda geviri edincinin bir list kavram olarak
goriildiigiinii ve ¢evirmenin ¢eviri eylemini gergeklestirmesi igin alt edinglere sahip olmasi
gerektigi vurgulanir (krs. Eruz, 2008: 219-220, Yazici: 2005:175-177). Bu alt edingler ilgili
kaynaklarda agirlikli olarak dil edinci, metin edinci, kiiltiir edinci, aktarim edinci, arastirma
edinci, konu ve uzmanlik edinci, iletisim edinci ve teknoloji edinci seklinde yer alir (Haldan,
2016:41-49). S6z konusu bu edingler birbirleriyle etkilesim halindedir ve her zaman birbirinden
kesin ¢izgilerle ayirmak miimkiin degildir. Makale ¢alismasinin odak noktasini olusturan kiiltiir
edinci ise, ¢eviri edincinin dnemli alt bilesenlerinden biridir.

1980’lerde ceviribilim alaninda gerceklesen paradigma degisimi ile “kiiltiire yonelis”
meydana gelmis ve boylece ¢eviribilim alaninda kiiltiir kavrami 6nem kazanmustir (Tiikel-Kanra,
2019:53). Gergeklesen bu degisim sonucunda geviride erek metni ve erek kiiltiirii 5Gnemsemenin
islevsel olacag1 diisiincesi olusmustur (Demez, 2014:80). Bu husus Toury tarafindan, “geviriler
erek kiiltiirlin iiriiniidiir” saviyla da desteklenir (Yazici, 2005:130). Sonug olarak iglevsel bir
ceviri i¢in gerekli kosullardan biri ¢evirmenin kiiltiir edincidir.

H. Witte, Die Kulturkompetenz des Translators [Cevirmenin Kiiltiir Edinci] baslikli yapitinda
kiiltiir edinci kavramimin, kiiltlir bilgisi ve kiiltiire hakim olma anlamim tasidigini belirtir
(Witte, 2000:53). Esra Birkan Baydan ¢eviri edincinin, bilinglenme ve farkindalik oldugunun
altin1 ¢izer ve kiiltiir edincinin “[...] siirekli bilgilenme, 6grenme gereksinimi konusundaki
[farkindalik]” (Birkan-Baydan, 2015:106,113) oldugunu belirtir. Ona gdre g¢eviri Ust edinci
olusmadan dil/kiiltiir bilgisi yeterli olmayacaktir (Birkan-Baydan, 2015:112). Amman da kiiltiir
edincinin, kiiltiire 6zgli olgularinin fark edilip tanimlanmasina yardime1 oldugunu ifade ederek
kdiltiir edincinin tamimini agagidaki sekilde yapar:
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“Kisinin kendi tiyesi oldugu kiiltiirden ve i¢inde bulundugu durumdan soyutlama, yabanci
kiiltiirii —biitiin 6zelliklerini dikkate alarak ve kendi kiiltiirti ile kiyaslayarak— izleme, bunlar1
yaparken de gozlemlerini ve olusturdugu varsayimlar1 belli bir (iletisimsel) durumda hedefi
ve kiiltiirli gozeterek uygulama becerisidir [...]” (Amman, 2008: 73)

Bu tanimlardan yola ¢ikarak kiiltiir edincinin, ¢evirmenin kiiltiirel 6geleri bilingli bir sekilde
soyutlama, kiyaslama, uygulama yoluyla ele alarak ¢eviri eyleminde hem kaynak hem de erek
kiiltiirdeki farkliliklarla basa ¢ikma becerisi oldugunu ve ¢evirmenin iglevsel ceviri gerceklestirmesi
i¢in sahip olmasi gereken edingler arasinda yer aldigini s6yleyebiliriz (kars. Amman, 2008: 73;
Eruz, 2008:19, 216). Profesyonel bir ¢eviri eylemi igin ¢evirmenin hem kaynak hem de erek
kiiltiirde yer alan tiim kiiltiir katmanlarinin bilincinde olmasi gerekmektedir (Eruz, 2008: 45,53).
Ancak bu sekilde ¢evirmen kaynak kiiltiirden kendini soyutlayip erek kiiltiiriin normlarini
dikkate alarak dilsel, bir bagka ifadeyle kiiltiirel bir aktarim gergeklestirebilir. Bu eylemi yerine
getirebilmek i¢in ¢evirmenden kiiltiir edincini siirekli olarak gelistirmesi beklenir.

2. ikidillilik

Dil edinimi, bilissel bir siireci tanimlamakla birlikte egitim bilimlerinin 6énemli aragtirma
konularindan birisidir. Iletisim kurabilmek ve dil olgusunu toplumdan topluma aktarabilmek
acisindan dil edinimi 6nemli bir role sahiptir. Dil edinimine ve 6grenimine iligkin birgok farkli goriis
bulunmaktadir. Ancak genel anlamda iiretici-doniisiimsel kuramin yaraticist olan N. Chomsky’nin
de ifade ettigi gibi, insan1 diger canlilardan ayiran en 6nemli 6zellik dogustan dil yetisine sahip
olmasidir. igine dogdugu toplumun dilini edinmeye calisan birey, ezber yontemiyle degil, dil
edincini olusturup gelistirerek kendi anadilindeki daha 6nce isitmedigi ya da sdylemedigi timceleri
anlayabilme ve sonsuz tiimce iiretebilme becerisine sahiptir (kars. Kiran/Kiran, 2013:207-209,
332 v.d.; Vardar, 2002:89). Bu goriisii destekler nitelikte caligmalari bulunan Fromkin v.d.’mina
gore ¢ocuklar, ezberden uzak herhangi bir dilbilgisel kural 6grenmeksizin gelisim siireglerinde
birinci dili edinirler. “Dogustancilik” yaklasimi olarak tanimlanan bu goériise gore, gocuklarin
tiimce olusturmak i¢in gerekli olan kurallar1 6grenmesine gerek duyulmaz. Bu, dogustan dil
sablonunda bulunur ve ¢ocuklar yasadiklart toplumdaki kiiltiirle kusatilan girdiler iizerinden dili
edinirler (Fromkin v.d.’den akt. Cetinkaya, 2015:21). Bu durum ikinci dil s6z konusu oldugunda
farklilik gosterir. Tek dilli bir ailede ve toplumda diinyaya gelen birey, bebeklik caginda edindigi
anadilden sonra egitim siiresinin baslamasiyla birlikte kendi istegi dogrultusunda ikinci bir dil
Ogrenir. Bu noktada “edinim” ve “6grenim” kavramlari 6n plana ¢ikar ve bunlar dilsel becerileri
kazanmaya iliskin farkli siirecleri temsil eder. Burada énemli olan ikinci dil 6greniminin istege
bagh olarak gergeklesmesidir. ikinci dil ediniminde ise gocugun aile veya gevre gibi dogal bir
ortamda iki dile ayn1 seviyede maruz kalmasi s6z konusudur.® ikidilliligi anlamlandirabilmek
icin alandaki ikidillilik ile ilgili tanimlart incelemekte fayda vardir.

3 Dil edinimi ve 6grenimine iliskin bilgiler, istanbul Universitesi Ceviribilim Anabilim Dali’nin yiiksek lisans
doneminde “Iki Dillilik ve Ceviri” baslikli dersinde alinan notlardan aktarilmustir.
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T. Glimiisoglu, Sprachkontakt und deutsch-tiirkisches Code-Switching [Dil Temasi1 ve
Almanca-Tiirk¢e Dilleri Arasinda Kod-Degistirme] baslikli yapitinda Veith’in iki dilin tek
bir kisi tarafindan kullanilmasinin ikidilliligi temsil ettigi goriisiinden s6z eder. De Cilla da
ikidillilik ile bir bireyin iki ayr1 dile olan hakimiyetine dikkat ¢eker. Ona gore her iki dile
olan hakimiyetin seviyeleri esit olmak zorunda degildir. Ancak bazi tanimlarda her iki dilin
esit seviyede oldugu takdirde bir ikidillilikten sz edilebilecegi belirtilir. ikidilliligi, bir olgu
olmaktan Gte bir siire¢ olarak goren tanimlara gore ise, birinci dil edinimi yaninda ikinci dil
edinimi veya iki dilin kullaniminda zaman, mekan ve nasil edinildigi hususu belirleyicidir. Bu
baglamda Weinrich’in tanimindaki gibi iki dilin bir kisi tarafindan ayn1 yerde kullanilmasiyla
mekansal agiya vurgu yapilir (Giimiisoglu, 2010:35-39).

S. Cetinkaya ise fkidillilik ve Ceviri baslkl yiiksek lisans tezinde McLaughlin’in goriisiinden
bahseder. McLaughlin ikinci dil ne kadar erken 6grenilirse, dilin o denli etkin kullanabilecegi
goriisiini getirerek kritik doneme dikkat ¢eker. Kritik donem ii¢ yas ile sinirlandirilarak, kritik
donemden 6nce iki dilin edinilmesi durumunda “eszamanli ikidillilik”, kritik donemden sonra
edinildiginde ise “ardisik ikidillilik” tanimlart kullanilir (bkz. Cetinkaya, 2015:29). Huber de
iki dili zaman 6lg¢iitiine gore erken ve geg ikidillilik olmak iizere ikiye ayirir. Buna gore kritik
donemden o6nce iki dili edinen bireylere “erken ikidillilik”, kritik donemden sonra ikinci dili
edinen bireylere ise “gec ikidillilik” tanimini getirir (Huber’den akt. Cetinkaya, 2015:29,30).

Baker, genel arastirmalar 15181inda ikidillilik olgusunun bireysel ikidillilik ve toplumsal
ikidillilik olmak tizere ikiye ayrildigindan bahseder. Bireysel ikidillilikten, kisinin bireysel
olarak ikidilli olma durumu, toplumsal ikidillilikten ise bir toplum igerisinde resmi olarak
iki dilin kullaniltyor olmasi durumu anlasilmaktadir (Baker, 2001:2,3). Valdés ve Figueroa,
ikidillilik tizerine yapmis olduklar1 ¢aligmada ikidillilik olgusunun asagida yer alan dlgiitlere
gore sekillendigini belirtmislerdir:

“(1) Yas (es zamanli, bir birini izleyen, gec)

(2) Beceri (yeni baslayan, kavrayici, verimli)

(3) iki dil arasindaki denge

(4) Gelisim (etkin-ikinci dil gelismekte, gerileyen- azalan ikinci dil)

(5) Baglam, her dilde edinilmis ve kullanilan baglam (6rnegin evde, okulda,..)”
(Valdés ve Figueroa’dan akt. Baker, 2001:3)

Valdés ve Figueroa yukarida sunulan 0l¢iitlere, se¢meli ve kosullu ikidillilik 6lgiitlerini
de eklerler. Segmeli 6lciitte s6z edilen husus, bireyin bir se¢im dogrultusunda ikidilliligi
edinmesidir. Ancak kosullu ikidillilik bireyin bulundugu kosullar geregi, bir baska ifadeyle
cevresel faktorler nedeniyle ikidilli olma zorunlulugunu niteler. Buna go¢ sonucu ikidillilik
ornek gosterilebilir (Baker, 2001: 3,4).

Yukarida verilen tanimlarda da goriilecegi tizere ikidillilik, belirli ancak birbirinden farklt
oOlciitlerle degerlendirilmektedir. Bu ¢alismada bireysel ikidillilik tanimina uygun olarak zaman
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faktoriiniin, bir bagka ifadeyle yas 6l¢iitiiniin 6n planda oldugu geg veya erken ikidilli 6l¢iitlerinden
yola ¢ikilacaktir. Uygulama yapilacak olan 6rneklem grubu da bu dlgiitlere gore olusturulacaktir.

3. Uygulama

Bu boliimde sirastyla yapilan ¢aligmaya dair yontem ve veri toplama araglarina, denek
grubuna, uygulama kismina ve uygulamadan elde edilen bulgulara iligkin bilgiler aktarilacaktir.

3.1. Cahismanmin Yontemi ve Veri Toplama Araclari

Bu calismada uygulanabilecek yontem kapsaminda ikidillilik ve ¢eviri edinglerini 6lgen
cesitli modeller incelenmistir. Ozellikle arastirilan modeller, bir denek grubu ile kontrol grubunun
olusumuna, uygulamaya yonelik bir anket ¢alismasi ile ¢eviri uygulamasinin yapilmasina ve
bunun degerlendirilmesine hizmet etmektedir. Temelde ise Showqi Bahumaid’in ¢eviride
kiiltir edincini 6l¢tiigli “Ceviride Kiiltiirel Eding Testi” 6rnek alinmistir.* Ancak bu modelde
ikidillilik olgusu yer almadigindan ¢alismamiz i¢in bir karma model olusturulmustur. Bu
modele gore anket calismasi ile 6rneklem grubunun ikidillilik olgulart saptanacak, dil-kiiltiir
iligkileri sorgulanacak, ardindan kiiltiirel ¢eviri edincini dlgmek tizere Tiirkgeden Almancaya
ve Almancadan Tiirkgeye tarif metinlerinin ¢evirisi gergeklestirilecek ve drneklem grubunu
ceviriyi degerlendirmesi talep edilecektir.’

Veri toplama araglart da dogal olarak ¢alisma i¢in belirlenen modele kosut bigimde
belirlenmistir. Orneklem grubuyla Istanbul Universitesi Ceviribilim Boliimii Almanca Miitercim
Terctimanlik Anabilim Dali 1. sinif miifredatinda yer alan Ceviri Amacli Metin Coziimlemesi
dersinde uygulama yapilmistir. Ogrencilere ikidillilik baglaminda edinim ve 6grenim kavramlarina
iliskin bilgi verilerek bir anket ¢aligmasi uygulanmistir. Bu anket sayesinde 6grencilerin zaman
faktoriine bagli olan ikidillilik profilleri tespit edilmis ve dil edinim ve dgrenimlerine iligkin
bilgiler alinmistir. Ayrica giinliik yasamda hangi dili daha ¢ok kullandiklar ve hangi kiiltiirii
daha ¢ok benimsedikleri 6grenilmistir. Bu asamadan sonra ¢eviri uygulamasina gegilmistir.

4 Bahumaid, anadili Arapga olan denek grubuyla ingiliz kiiltiiriine 6zgii bilgiyi 6lgmeye yonelik ceviri uygulamast
gergeklestirmistir. Metin ¢esitli yasam alanlarini (yiyecek ve igecek, spor) ya da tiirlerini (edebi, politik)
kapsamaktadir ve cesitli dilsel kiiltiire 6zgti ifadeleri (metaforlar) icermektedir. Kiiltiir edincini 6lgen bu metin
sayesinde, deneklerin kaynak ve erek kiiltiiriin farkliliklar1 konusunda bilingli karar alip almadiklari sorgulanmistir.
Bu modelde deneklerden, metin boliimlerinde alt1 ¢izili olan ingiliz kiiltiiriine 6zgii on bes sézciigiin ve ifadenin
en uygun Arapga gevirisini gerceklestirmeleri beklenmistir (Bahumaid, 2010: 571-574).

5 Karma model i¢in 6rnek alman diger ikidillilik ve ¢eviri edincini 6lgen modellere iligkin ayrica bkz.:
Glimiisoglu, Turgut (2010) Sprachkontakt und Deutsch-tiirkisches Code- Switching: Eine Soziolinguistische
Untersuchung Miindlicher Kommunikation Tiirkischer MigrantInnen, Frankfurt am Main: Peter Lang Verlag.
Bican, Giilsat, Necati Demir (2018) ‘Danimarka‘da Tiirk¢e-Danca Konusan Ogrencilerin Dil Baskinligmin iki
Dillilik Temelinde Incelenmesi’, Egitim ve Bilim Dergisi, Cilt: 43, Say1: 194, s. 131-155.

Ulugam-Wegmann, Azize Is1l (2011) ‘Ikidilli Ogrencilerin Okuma Edinglerinin Ceviri Edimlerine Etkisi’, Dil
Dergisi, Say1: 152, s. 7-29.

PACTE (2000) ‘Acquiring Translation Competence: Hypotheses and Methodological Problems in a reseach
Project’, Investigating Translation, yay. haz. A. Beeby, D. Ensinger & M. Presas (Eds.), Amsterdam/ Philadelphia:
John Benjamins Publishing Company, s. 99-106.
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Kaynak metinler 6grencilere verilmeden dnce 6grencilerden, geviri siirecinde telefon veya
s6zlik yardimi almadan cevirileri tek bagina yapmalari talep edilmistir. Ceviri stiresiyle ilgili
herhangi bir kisitlama yapilmamistir, ancak ¢eviri siirecinin her bir metin i¢in 20-30 dakika
arasinda slirdiigii gozlemlenmistir. Almanca ve Tiirk¢e secilen kaynak metinler®, Newmark’in
kiltiir stniflandirmasina iliskin “madde kiiltir” (yiyecekler, vb.) kategorisine uygun olan
yemek tarifine ait metinlerdir. Se¢ilen yemek tarifi metinleri, Alman ve Tiirk kiiltiiriine 6zgii
birtakim dl¢iitler baridirir ve bu dlgiitler her iki kiiltiirde farklilik gosterir. Ayrica tarifteki simit
ve Brezel Uriinleri de kiiltiir dizgisinde yer alir. Dolayisiyla bu ¢alismada kiiltiir edinci hem
metin tiirii baglaminda hem de metnin konusunu olusturan iiriinler agisindan sorgulanacaktir.

Almanca kaynak metin bir “Brezel” tarifinden olusmaktadir. Almanya’nin tarihi boyunca
basta ekmek olmak iizere unlu mamuller oldukea gesitli ve kiiltiirel bir yere sahiptir. Bunlardan
biri olan Brezel, Tiirk¢e kaynak metinde secilen “simiz” tarifi ile benzerlik gosterir.” Yapilisi,
titketimi ve tarihsel kiiltiiriiyle benzer noktalar1 bulunan bu iki tarifin ele alindig1 iki metnin,
daha 6nce agiklanan parakiiltiir katmaninda yer aldig1 sdylenebilir. Simit [zmir’de “gevrek”
olarak adlandirilmasiyla ve doku acisindan farkli olmasi nedeniyle diakiiltiir katmaninda
da yer alir. Ancak simit kavrami yakin bir zamanda Oxford So6zliigii’'nde “simit” adiyla yer
bulmustur.® Simit, kiiltiirel olarak bir sokak lezzeti olarak bilinse de giiniimiizde sadece
simit satisinin yapildigi 6zel firinlar/kafeler de mevcuttur. Bu isletmeler, bayilik sistemiyle
islediginden diinya genelinde faaliyete gegebilmis ve simidin yabanci kiiltiir tarafindan
alimlanmasina katki saglamistir. Ayni sistemle Brezel 'in de taninirligi artmistir. Bu gelismeler
sayesinde simit ve Brezel iiriinlerinin kiiltiirel unsurlarint koruyarak uluslararast bir nitelik
kazanma yolunda ilerledigi sdylenebilir. Uygulama i¢in se¢ilen metinlerin ¢evirisinde
¢eviri edinci ve onun alt edinglerinin tiimiine iliskin veriler elde edilebilecek olunsa da
caligmada sadece kiiltiirel 6gelerin aktarimina yonelik veriler degerlendirilecektir. Ancak
dil ve kiiltiir birbirinden bagimsiz olmadigindan dolayli olarak dil edincine bagl birtakim
degerlendirmeler de gergeklestirilebilir.

Her iki metnin cevirisinden sonra dgrencilerden ¢eviriye dair bir degerlendirme yazisi
yazmalart1 talep edilmistir. Kaynak metin {izerine yapilan isaretlemeler de bir veri olusturacagi
i¢cin hem ¢eviriler hem de kaynak metinler 6grencilerden geri alinmustir.

Ozetleyecek olursak ¢alismaya veri saglayan unsurlar anket sorulari, Almancadan Tiirkceye
ve Tiirk¢eden Almancaya yapilan ceviriler, ¢eviri siirecinde kaynak metin lizerine yapilan
isaretlemeler ve nihai olarak geviriye iliskin yapilan kisisel degerlendirmelerdir. Ogrencilerin
kiiltiirel yetkinliklerini 6l¢mek elbette bir gorgiil ¢alismaya dayanmaktadir ve her modelde oldugu
gibi bu karma modelin de kendi iginde elestirilmeye ve gelistirilmeye agik yonleri bulunmaktadhr.

6  Kaynak metinler ¢alismanin EK boliimiinde yer almaktadir.

7 Ayrintih bilgi igin bkz.: Aydogdu, Kevser (2018) “Kiiltiirel Mirasin izinde, Simit”, Uluslararas: Tiirkbilim
Dergisi, Cilt: 8, Ozel Say1, s. 319-327.

8  Bkz. (Cevrimigi) http://www.diken.com.tr/simit-oxford-ingilizce-sozluke-girdi/ , 25.10.2019
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3.2. Orneklem Grubu: Anket Cahismas

Anket sorulart 6rneklem grubunu tanimak, guruptakilerin ikidillilik profillerini saptamak,
dil ve kiiltiir ile baglantilarini nasil degerlendirdiklerini anlayabilmek iizere olusturulmustur.
Anket galismasi tiim siniftaki 6grencilere uygulanmis olsa da zaman faktorii dogrultusunda
ikidillilik profiline uygun olan ve farkli zamanlarda® yapilan ¢evirileri tamamlayan toplam
13 6grenci bulunmaktadir. Makalede degerlendirilen veriler de bu 6grenci grubuna aittir.
Anket ¢calismasinin sonucunda 6rneklem grubunun yas ortalamasinin 20,5 oldugu ve yaklasik
%80’1inin Almanya’da dogdugu goriilmiistiir. 7 6grenci Almanya/Avusturya’da ilkdgretim ve
ortadgretimini tamamlamis, lise egitimini bu iilkelerde baslamis, ancak Tiirkiye’ye doniis
nedeniyle lise egitimlerini Tiirkiye’de tamamlamislardir. 3 6grenci ise sadece ilkdgretimini
Almanya’da yapmis, ortaokul ve lise egitimini Tiirkiye’de bitirmistir. Birer 6grenci de
Ogrenimlerinin tamamini ya Almanya’da ya da Tiirkiye’de tamamlamaistir.

Ogrencilerin dokuzu 9 yildan fazla bir siire Almanya’da bulunmus ve Almancayi edindikleri
yas aralig1 ile ortam asagidaki grafiklerdeki gibidir:

Almanca Edinimi Almancay! Edinme
7 Ortami
6 8
& 7
, 6
5
3 4
X 3
2
1 1
0 0

0-2yas 3-5yas 5-7vyas Aile  Sosyal  Okul
ortami cevre

Ogrencilerin Tiirkgeyi edinme yas1 ve ortami ise asagidaki grafiklerde gosterilmistir.

9 Simit metnin gevirisi 8 Ekim 2019 tarihinde, Brezel metnin ¢evirisi de 25 Subat 2020 tarihinde yapilmustir.
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Turkge Edinimi Tarkgeyi Edinme

- Ortami
10 12
10
8
8
6 6
4 4
2
2
0

Aile  Sosyal  Okul

0-2yas 3-5yas 57vyas ortami  cevre

Yukaridaki grafiklerden de goriilecegi iizere drneklem grubu erken ve geg ikidillilik
profiline uygundur ve genel olarak Tiirkgeyi aile ortaminda edinirken, Almancay1 hem aile
ortaminda hem de okulda edinmistir. Anket ¢alismasinda 6grencilere sorulan bir diger soru
ise kendi Almanca ve Tiirkce bilgilerini dinleme, okuma, yazma ve konugma agisindan hangi
seviyede gordiikleridir.!

Almanca Dil Seviyesi

Turkge Dil Seviyesi

Al-A2

0 5 10 15

Dinleme ™ Qkuma MYazma B Konusma

5152 |

Al-A2

0 5 10 15

Dinleme ®m Okuma ™ Yazma M Konusma

Her iki dilde de gbze carpan husus, A seviyesinin hi¢ isaretlenmemis olmasidir. Ayrica
C seviyesinde en diisiik beceri yazma iken, B seviyesinde en iyi beceri yazma olmustur. Bu
verilerin haricinde her iki dilde ¢ogunluk olarak dil seviyesi C seviyesinde goriilmiistiir.

Anket sorularinin devaminda 6grencilerin giinliik hayatta hangi dili daha fazla kullandiklar
sorulmus ve buna verilen yanit genel olarak her iki dil olmustur. Sonraki dil ise Tiirk¢edir. Sadece

10  Buolgekte dil yeterliligi seviyeleri Avrupa Dilleri Ortak Cergeve Programi’na (CEFR) gére olusturulmustur. Bu
baglamda A1-A2 temel seviyeyi, B1-B2 orta seviyeyi ve C1-C2 ileri seviyeyi tanimlamaktadir. Ayrmtili bilgi
icin bkz.: (Cevrimici) https://www.efset.org/tr/cefr/ , 15.10.2020
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Almancay1 isaretleyen higbir 6grenci olmamistir. Dil kullanimina iliskin veriler bu sekilde
olmasina ragmen 6grencilerin ¢ogu kendisini Tiirk kiiltiirline daha yakin hissettigini bildirmistir.

Orneklem grubundaki dgrenciler, aile ve arkadas ¢evresi icin yapmus olduklari geviri haricinde
profesyonel anlamda ¢eviri yapmadiklarini bildirmislerdir. Ayrica ikidilli ve ikikiiltiirlii olmanin
ceviri egitimine saglayacag katki igin alnan yanitlar dikkat gekicidir. Ogrenciler ikidilli ve
ikikiiltiirlii olmanin farkl dilleri ve kiiltiirleri 6grenmede yardimet1 olacagini; genis bir bakis agis1
sagladigini; geviri yaparken her iki dildeki dogru ve yanlis karsiliklar1 daha iyi bilebileceklerini ve
¢eviri eylemini daha kolay yapabileceklerini; hem Tiirkiye’de hem Almanya’da is imkanlarmin iyi
olabilecegini; dile olan hakimiyeti gliclendirdigini ve iletigimi kolaylastirdigini diigiinmektedirler.

3.3. Uygulama ve Bulgular
Calismanin bu kisminda ¢eviri uygulamasina ve ¢eviri degerlendirmesine iliskin 6rnekler ve

bulgular aktarilacaktir. Tiirkgeden Almancaya ¢evrilen simit metni 6ncelikli olarak incelenecektir.
Bu incelemelerde kaynak metin tiimce olarak verilecek ve alti ¢izili olan s6zciik veya sdzciik
obeklerinin ¢evirisine odaklanilacaktir. Erek metindeki sdzciikler veya sdzciik dbekleri 6rneklem
grubundan dogrudan alinmistir.

3.3.1. Tiirkceden Almancaya Ceviri: “Simit” Metni

KM1 Simit

EM 1 . Simit

. Tiirkische Bretzel/Brezel

. Simit (eine tiirkische brezel)
. Tirkische gebéck ,,Simit™

. Simit/Sesambrot

Daha 6nce de ifade edildigi gibi simit, Tirk yemek kiiltiiriiniin 6nemli sembollerinden
birisidir ve satislar1 diinya ¢apinda gerceklestikce de taninirligt artmaktadir. Simit kavramint
oldugu gibi birakarak Alman kiiltiiriine simidi tanitan ¢eviri drneklerinin yani sira, bu kavramin
Brezel veya sesambrot seklinde gevrildigi de goriilmiistiir. Alman kiiltiirine benzer bir tiriinle
eslestirilen bu geviri 6rneginde, drneklem grubunun simidin ne oldugunu bildigi ve bunu erek
kiiltiirdeki benzer olan iirlinle eslestirmeye ¢aligtigt ileri siiriilebilir. Sadece elindeki metin
tizerinden hedef kitlesini belirlemeye galisan ve metnin islevini belirleyen 6rneklem grubunda,
bunun bir yemek tarifi metni oldugunu saptamalar1 beklenmistir. Dolayisiyla metnin islevi,
hem bilgi vermektir hem de o tarifin uygulanmasini saglamak amaciyla harekete gecirme
etkisini icermektedir."!

11 Erek kitle, yerel tarifleri uygulamak isteyebilecegi gibi uluslararasi olan lezzetleri veya baska bir kiiltiire ait
tarifleri de yapmak isteyebilir. Bu nedenle bashigin erek kiiltiirdekine benzer bir tiriin tizerinden ¢evrilmesinin,
bir bagka ifadeyle yerlilestirmenin islevselligi bagka bir baglamda ayrica tartisilabilir.
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KM 2 Iste Kahvalt: ve Bes Caylarimin Vazgecilmezi Sade Simit Tarifi. ..
EM 2 . ... Formel ... 5-tee Bretzel art.

. ... Brezel/Simit Rezept fiir Friihstiick und Tee...

. ... Rezept ... tiirkische Bretzeln des Abendbrotes.

. ... Rezept ... Brezel des Friihstiicks und Teezeiten..

. .. Rezeption fiir Simit, was beim Friihstiick oder Tee

. Slmlt ist das beste fiir frithstiick und finf Tee.

KM’de yer alan bes ¢ayt, Ingiliz kiiltiiriinden uygulanan bir gelenegi ifade eder. Alman
kiiltiirtine de yerlesmis olan bu gelenek genelde Fiinf Uhr Tee ile karsilanir. Ancak gevirilerde
sadece iki 6grencinin bu karsilig1 kullanmis olmasinin, 6rneklem grubunun tamaminin kiilttirel
birikimlerinden faydalanmadigina veya bu hususun Alman kiiltiiriinde de yaygin oldugunun
bilincinde olmadiklarina isaret ettigi sdylenebilir. Genelde ¢ay kavramina atif yapilirken
Abendbrot [aksam yemegi] ¢evirisinin ele alinmasi, hem sozliiksel hem de semantik baglamda
asil karsiligin verilmedigini gosterir. Sadece Tee [cay] ile verilmeye ¢alisan karsilik ise bes
cay1 gelenegini tam anlamiyla igermemektedir. Tiimcede yer alan bir diger sozciik ise tarif
sozciigiidiir. Orneklem grubunun bu sézciigii agirlikl olarak Rezept sézciigii ile karsilayarak
metin tlirii baglaminda islevsel bir karar aldig1 belirtilebilir. Almancada Rezept kavrami iki
baglamda kullanilmaktadir: hastane baglaminda hekimlerin yazdiklari regetede ve yemek
tarifleri baglaminda verilen tariflerde.'?> Ancak farkli tercih yapan 6grenciler de bulunmaktadir.
Bunlar tarif sozciigiiyle drtiismeyen rezeption [resepsiyon, benimseme, alma] ve art [tiir, gesit,
adet, ornek, vb.] sozciikleridir.

KM 3 Sokak simidi KM 4 Kandil simidi KM 5 Pekmezli Simit

EM 3 EM 4 EM S

. Stralen Simit . Feiertags brezeln . Pekmez brezel

. Simits die auf der Strafle verkauft | ¢ Fest Bretzel . Melassischer Brezel

werden . Religidsetagen brezel . Melassen brezel

. Sokak (Straflen) Simit . Kandil simidi (Simit fiir . Simit mit Pekmez

. Normales Simit ein religiosiches Tag) . Melassischer Brezel

. Straflen Brezel . Religionischer Brezel . Pekmezli Simit

. Kandil simidi . Brezeln mit traubensirup

. Simit mit Weintraubenguss
. Simit mit sirup

Tiirk kiiltiiriine 6zgii olan simit yapiligi, tadi ve dokusu agisindan sokak simidi, pastane
simidi veya kandil simidi gibi farkli ¢esitlere ayrilir ve kendi iginde ¢esitli kiiltiirel baglamlari
bulunur. Sokak simidi i¢in sdzciik diizeyinde Strafe ile sadece dilsel karsiligini veren 6rneklerden
ayr1 olarak, erek kiiltirde boyle bir gelenegin olmadiginin bilincinde olan bazi dgrenciler de
bu kiiltiirii agimlama yaparak aktarmaya ¢alismistir. Bir 6rnekte ise sokak simidi, normal

12 Bkz. (Cevrimigi) https://www.duden.de/rechtschreibung/Rezept , 25.10.2020
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bir simit olarak algilanmis ve bu sekilde aktarilmigtir. Ayni durum kandil simidi igin yapilan
cevirilerde de gegerlidir (KM 4). Sokakta ve pastanede satilan simidin farklart hemen belirgin
olmasa da kandil simidi 6zellikle gorsel olarak hemen ayirt edebilecek diizeydedir. Tuzlu
kurabiye kategorisinde degerlendirebilecegimiz kandil simidinin, sézciik baglaminda “kandil”i
de igerisinde barindirdigindan dini bir ¢agrisimi oldugu sdylenebilir. Bu sekilde alimlayan
ogrenciler tarafindan kandil s6zciigii religios, 6zel bir giinde tiiketildigini vurgulamak isteyen
ogrenciler tarafindan ise Feier [bayram, merasim, kutlama] ile Fest [festival, senlik, bayram,
eglence] sozciikleriyle karsilanmistir. Ayrica sokak simidinde oldugu gibi bu kisimda da
semantik diizlemde aciklama yapan drnekler mevcuttur. Pekmezli simit ise simidin yapilis
asamasinda kullanilan pekmeze vurgu yapar. Simit hamurunu soguk pres veya sicak pres pekmeze
bulama islemi, simitteki dokuyu etkilemektedir. Erek metinlerde 6rneklem grubunun pekmez
sozciigliniin Almanca karsiligini bulmakta zorluk ¢ektigi, s6zciiglin karsiligini veremediklerinden
anlasilabilir. Baz1 6grencilerin ¢eviride tercih ettikleri Melasse sdzcigii, pekmez olarak
bilinen triinden farklidir. Her ne kadar KM’de pekmezin ¢esidi (iiziim, ke¢iboynuzu vb.)
belirtilmemis olsa da, ¢evirilerdeki bir diger karsilik olan Traubensirup sozciigiiyle tiriiniin
erek kitle tarafindan algilanmasinin kolaylasacagi ileri siiriilebilir.

KM 6 Peki evde aitir citir gevrek sade simit nasil yapilir?

EM 6 . knusperige
. Nun, wie kann man Zuhause harte, ? dicke? simple Brezeln mach
. knackigen

Citir ¢itir gevrek sozciik 6begi, Tiirk kiiltiirtinde tam olarak simitle ortiisen kiiltiirel bir
ifade bigimidir. Parakiiltiir ve ayn1 zamanda diakiiltiir katmaninda karsiligi bulunan bu kiiltiirel
semboliin aktariminda, Alman yemek kiiltiiriinde ¢itirhig1 6n plana ¢ikartan knusprig, knackig
sozciiklerinin kullanildig1 goriiliir. Ote yandan bu 6bek birgok dgrenci tarafindan erek dile hig
aktarilmamistir. Bir 6grenci tarafindan ise soru isaretleriyle hart, dick [sert, kalin] karsiligi

verilmistir.
KM 7 KM 8
1 su bardag ilik siit, 1 cay bardagi siv1 yagi,
EM 7 EM 8
. 1 Tasse warme Milch . 1 Tee-Tasse fliissiges 6l
. 1 Becher lauwarmes Milch . 1 Tee Becher Ol
. 1 Glas lauwarme/ warme Milch . 1 Tasse Ol
. 1 Wasserbecher warmes Milch . 1 Teeglass Blumendl
. 1 glas milch . 1 kleines Teeglas Sonnenblumen Ol
. 1 glas Wasser milder milch . 1 Teeglas fliissiges Butter
. 1 Wasser glass mittel heies milch . 1 cay glas oliven 6l
. 1 wasser glas lauwarme milch . 1 kleines Glas Ol

Kaynak metnin bu boliimiinde malzemelerin ve 6l¢iilerin verildigi kisim yer almaktadir.
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Bu béliimde drneklem grubunun dncelikli olarak yemek tarifinde kullanilan 6l¢iileri verme
bi¢imi hususunda bilingli olmas1 beklenmistir. Alman kiiltiirinde gramaj (gram/kg, ml/I)
hesabi ve kasik dl¢iitii yapilirken Tiirk kiiltiiriinde Sl¢iiler genel olarak bardak/kasik ile verilir.
Bardak ile verilen 6lgiilere yabanci olan bu kiiltiirde, 6rnegin Tiirk kiiltiiriindeki ¢cay bardagimin
Almanya’dakiyle ortiisiip ortiismedigi sorgulanmalidir. Bunlarin 6rtiismemesi verilen tariften
istenilen sonuca vartlamamasina neden olabilir. Bu konudaki somut 6rneklerden biri cay
bardagidir. Cay, Tiirk kiiltiiriine 6zgii bir boyutta ve bi¢cimde olan bir bardakta tiiketilirken
Alman kiiltiiriinde ¢ay fincani veya kupa bardagi ile tiiketilir. Bu farkli kullanimdan ve miktar
olarak hangisine esdeger gelecegi hususunun bilinmemesinden kaynakli ¢evirilerde de ¢esitli
karsiliklar ortaya ¢ikmustir. Ayrica KM 8’deki sivi yag igin genel anlamda dogru bir karsilik
verilmis, kat1 yagi temsil eden Butter sdzciigii ise ¢ok az kullanilmistir (EM 8). Kiiltiir edincinin
devreye sokulmasiyla ilgili karmasiklik ise 6rnek 7°de goriiliir. Bardak i¢in yine bir kavram
karmasast goze ¢arpsa da dgrenciler bu 6rnekte bir bagka zorlukla daha karsilasmustir; 1/ik
sOzciigii. Cevirilerde yemek tariflerinde yaygin olarak kullanilan lauwarm sdzciigii yerine
mild sdzciigiiniin de tercih edildigi goriilmiistiir. Ancak mild kavrami, tirliniin sicakligini degil,
iriinlin hafifligini (hafif bir yemek oldugunu) tanimlayan bir sifattir. Lauwarm sdzciigiiniin
karsiligini bulamayan 6grenciler sicaklik derecesini belirten mittel heifs [orta sicaklik] kavramini
kullanmistir. Béylece semantik diizlemde bir karsilik aranmis olsa da kiiltiirel diizlemde metin
gelenegine bagl dil kullanimindan uzaklasildig1 s6ylenebilir.

KM 9 KM 10
1 tepeleme tath kasidi tuz 2 yemek kasi8 tiziim pekmezi
EM9 EM 10
1 gehéuftes teeloffel Salz . 2 Essloffel Trauben Melasse
1 EL Zucker . 2 EL trauben marmelade
1 geheufter dessert 16ffel salz . 2 essloffel Trauben Pekmezi
1 folles es lofel salz . 2 essen 16ffel pekmez
1 Dessertloffel Salz . 2 Essloffel Weintraubenguss
L.vollen........... 16ffel Salz . 2 lofel oliven sirup
1 Teeloffel Salz . 2 Loffel
1 16fel salz . 2 es lofel trauben sirkesi
2 eslofel traubensirup

Yemek tariflerinde 6l¢ii verme kiiltiiriine 6zgii bir diger 6rnek ise KM 9 ve KM 10°da
verilmistir. Tatli kasig1 ile yemek kasig1 6lciileri, Alman yemek tarifi dl¢tilerinde de yer alir.
EM’lerde genel olarak yemek kasig1 icin Essloffel karsilig1 verilmistir, bu sdzciik EL seklinde
kisaltilmistir. Bu kisaltmaya tariflerde ¢ok sik rastlanmaktadir. Ancak bu sozciik birkag
Ogrenci tarafindan sadece Loffel [kasik] kavramiyla karsilanmigtir. Tath kasigi icin yapilan
cevirilerde bu kadar tutarlilik olusmadigr gorilmiistiir. EM’lerde yemek kasig1 veya sadece
kasik kavramiyla kargilanan 6rnekler azken, sdzcligii Dessertldffel [tatli kasigi] ile Teeldffel
[cay kasig1] sozciikleriyle aktaran 6grenciler olmustur. Burada iki karsiligin aslinda ayni
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boyuttaki kasiklart simgeledigi, hatta Teeldffel igin daha ¢ok Kaffeeldffel kullanildig1 cesitli
kaynaklarda gériilmiistiir. Ornek 9°daki tepeleme sdzciigiiniin yemek tariflerinde ok yerlesik
bir sozciik oldugu sdylenebilir. Alman kiiltiiriinde de buna bir karsilik verilebilecegi gergeginin,
dgrencilerin birgogu tarafindan farkina varilmadig belirtilebilir. Ornegin kaynak kiiltiirdeki
tepeleme s6zcligiiyle ayni isleve sahip olan erek kiltiirdeki gehduft s6zcligii g¢evirilerde
kullanilmamistir. Ogrencilerin voll [dolu] sdzciigiinii tercih ettikleri goriiliir. Ancak dgrencilerin
¢ogu bu kismi bog birakmistir, bir baska ifadeyle erek dile aktaramamustir.

KM 11 Pekmezli Simit Tarifi Yapilisi
EM 11 . Zubereitung:

. Machung

. verarbeitung

. Rezept

. ..., wie es gemacht wird.

. Rezeption:

. Wie es gemacht wird:

. Zutat flir simit mit sirup
. Vorbereitung

. anwweisungen

Simit tarifinin yapilis kismi, artik malzemelerin sirastyla eklenerek iirtiniin hazirlaniginin
anlatildigi kisimdir. Bu asamada 6grencilerin yapilis sdzctigiiniin gordigii islev igin tekrar tarif
anlamindaki Rezept/Zutaten kavramlarini tercih etmeleri, islevin tam olarak karsilanmadigini
gosterebilir. Alman yemek tarifi metin gelenegini bilen 6grencilerin ise Zubereitung s6zctigiinii
tercih ettikleri goriiliir. Orneklem grubu iginde bu kavrami bilmeyen dgrencilerin ise semantik
diizlemde bir aktarim gerceklestirmeyi hedefledigi ilgili ceviriler dogrultusunda ileri siiriilebilir.

KM 12 Sivi malzemeler basta olmak iizere tim malzemeleri bir kaba alalim ve kulak memesi
yumusakhg@inda bir hamur elde edelim.
EM 12 . ..und wie ein Ohrlepschen muss das Teig danach sich an fithlen.
. ..und ein Teig in Ohren (memesi?) [okunaksiz] wird erlangt.
. ..und schon rithren bis der Teig dickfliissig wie ein Ohrldppchen wird.
. Ziel ist es ein Teig in der hérte des Ohrldppchens zu erreichen.
. ..und errechen sie einen weichen Teig.
. .und zu einem Teig rithren.
. ..und ein weiches teig vorbereiten.
. Danach formt man den Teig so weich wie ein Ohrléppchen.
. ..und kneten bis es eine weichen teig haben.
. ..und alles zusammen mischen bis eine ebenméflige Masse entsteht.
. ..daraufl mus das teig wie eine ohren mippe werden.
. ..und einen teig so weich wie unser Orhléppchen vorbereiten.

Kiiltiire 6zgii ifade bigimlerinden biri olan ve hamurun yumusakligini betimleyen dnemli
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sozciik 6beklerinden biri de kulak memesi kivam: 6begidir. Alman kiiltiiriinde bunun sozciik
diizeyinde karsiligina rastlanilmamustir. Erek kiiltiirde ayni islevi goren sozciik 6begini bilmeyen
ogrenciler dogal olarak ceviride ¢esitlilik olusturmuslardir. Cevirilerde birebir sozliik anlami1
yazanlarin yani sira, hamurun yumusak olmasi gerektigini ifade edenler ile diizgiin/uyumlu
bir hacimde olmasi gerektigini belirten ifadeler mevcuttur. Ancak Alman hamur tariflerinde
kullanilan geschmeidig sifatinin hi¢ kullanilmadig1 gézlemlenmistir.

KM 13 200 derecede tizeri nar gibi kizarana kadar pisirelim.
EM 13 . ... wenn ist das Rot wird kannst du die Bretzeln rausholen.
. ... wird es so gebacken bis es wie (nar) aussieht.
. ... bis es gold braun wird.
. ... bis es sehr knusprig aussieht.
. ... wenn Sie halb rétlich sind.
. ... es bis es wie eine granade wird.
. ... sie wie nar kizarmis sind.
. ... bis das Aussere aussicht wie eine Granatapfel.
. ... bis sie eine rot-braune farbe enthalten.
. ... bis es rot wird.

Erek metnin sonuna yaklasan drneklem grubunun nar gibi kizarma 6beginde de zorluk
yasadig1 gozlemlenir. Bu zorluk, nar gibi kizarma ifadesinin ne anlama geldigini bilmediklerinden
veya bu sozcilik 6begini Alman kiiltiiriinde nasil ifade edebileceklerini bilmediklerinden
kaynaklanabilir. Clinkii ¢evirilerde agirlikli olarak sozliiksel kargiliklar kullanilmistir. Alman
kiiltiirtinde nar gibi kizarma 6begi sozliiksel olarak ayni kavramlarla karsilanmamaktadir. Ayni
kizarma seviyesi Almancada goldbraun [tung rengi, altin-kahvrengi] so6zciigii ile ifade edilir.
Erek metinlerde bu karsilig1 verebilen 6grencilerin sayisinin olduk¢a az oldugu goriilmiistiir.
Hatta nar meyvesini oldugu gibi birakan 6rnekler bulunmaktadir. Bu noktada 6rneklem
grubunun ¢eviriyi yaparken sozliik kullanmadigini ve heniiz 1. sinifin, bir baska deyisle egitimin
basinda olduklarini unutmamak gerekir. Ayrica renginden ziyade kizarma bi¢imine odaklanan
cevirilerle birlikte, renk konusunda sadece kirmiziligina odaklanan ¢eviriler de bulunmaktadir.

KM 14 Afivyet olsun...
EM 14 . Guten Appetit...

Alman ve Tiirk kiiltiiriine 6zgii yemek tariflerinin sonunda mutlaka yer verilen sozciik 6begi
afiyet olsun 6begidir. Bu sozciik ayrica yemek eyleminden 6nce de kullanilan bir ifadedir.
Orneklem grubunun tamamu afiyet olsun sézciik dbeginin Almancadaki karsiligimi vermistir.
Dolayisiyla 6grencilerin kiiltiirel bilgilerini uyguladiklart ve her iki kiiltiirdeki anlami bildikleri
sOylenebilir. Guten Appetit sozciik 6begine bakildiginda gut=iyi ve appettit=istah anlamia
gelse de Alman kiiltiirlinde kaynak kiiltiirdekiyle ayn1 islevi goren yerlesmis bir ifadedir.
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3.3.2. Almancadan Tiirk¢eye Ceviri: “Brezel” Metni:

KM1 Brezel
EM1 . Brezel (Pretzel)
. Simit

. Alman Simit’i
. Brezel (Alman Simit)

Simit metninde oldugu gibi Almanca kaynak metnin basliginda da ¢esitli geviri ¢6ziimleriyle
karsilasmaktayiz. Genel olarak KM’deki sozciigii oldugu gibi birakan 6grenciler, parantez
igerisinde Tiirkgeye benzer olan simidi belirtmeyi veya sadece simit olarak gevirmeyi uygun
gormiislerdir. Bu husus elbette simit basliginda oldugu gibi bir geviri stratejisi baglaminda
sorgulanmaya agiktir. Ancak Tiirkceden Almancaya gergeklestirilen ¢eviride 6grenciler, simit
sOzcligiini erek kiiltiirdeki benzer olan tirlinle karsilamislardir. Burada ise tam tersi, Brezel
sOzclgini oldugu gibi birakmay1 uygun goren, bir bagka ifadeyle erek kiiltiirdeki benzeriyle
kargilamaya gerek gérmeyen 6grenci sayisinin fazla oldugu goriilmiistiir.

KM 2 Knusprig-goldbraun von aufien und wattig-weich in der Mitte: die berithmten und beliebten
Brezeln gehoren zum Laugengebiick.
EM 2 . ...c1tir kahve sarisi ...: ... siifina giriyor.
. Crtir, altin-kahverengi/ altin sarist ve ¢itir ... : ........
B Dastan ¢1tir ve altin rengi ... : ... sevilen simitler firinlara ait.
. Dis1 gitir ve kizarmus ... @ ... Brezel’ler Laugengebick’lere aittir.
. Dis1 ¢itir-altinkahvesi ...: ... Alman simitleri Hamur igine aittir.
. Dis1 ¢itir-kahverengi ..: ... Alman simidi.

Malzemelerin siralanmasindan 6nceki girig boliimiinde Brezel’lerin dokusuna ve pigirdikten
sonraki rengine génderme yapan knusprig-goldbraun ve pisirme yontemini iceren Laugengebdick
sozcugiiyle karsilasmaktayiz. Simit metninde oldugu gibi Breze/’in ¢itirligini, bir bagka deyisle
gevrekligini 6n plana ¢ikaran kavram icin genel olarak bir karsilik bulunmus ve ¢itirligi
vurgulanmistir. KM’de Brezel’in uygun pigsme derecesinde alacagi renk i¢in goldbraun sdzcigii
tercih edilmistir. Erek metin geleneginde ise bu ifade i¢in nar gibi kizarmak beginin kullanildigt
gerceginden hareket edilmedigi ilgili ¢evirilerde goriilmektedir. Simitteki pekmezleme asamasi
gibi Brezel'in yapilisinda da kendine 6zgii bir uygulama yer alir. Kivama getirilen hamura
Brezel sekli verildikten sonra hamur, alkali ¢ozeltili bir suya batirilip firmn tepsisine serilir.
Bu islem sayesinde Brezel 'in pisirme agsamasinda dis ¢evresindeki ¢itirlik ve kizarma dokusu
elde edilir. Laugengebdick ifadesi ise bu yontemle pisirilen hamur tariflerine gonderme yapar.
Ancak EM’de bos birakilmasiyla bu bilginin 6grencilerde bulunmadigi goriiliir. Birkag 6grenci
tarafindan ise sadece hamur sdzciigi tercih edilmistir.
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KM 3 KM 4 KM 5
1 Wiirfel frische Hefe 300 ml lauwarme Milch 500 g Weizenmehl (Type 550)
EM3 EM 4 EMS
. 1 kiip/tane yas maya . 300 ml 1lik siit . 500 gram Un (Type 550)
1 kiip taze Maya 300 ml kasig1 1lik siit 500 g Un (Type 550)
1 yas maya 300 ml arasicak siit 500 grun
. 1 adet kuru Maya . 300 ml oda sicak-liginda siit | ¢ 500 gram tahil unu
1 kare taze bugday 500 gr. Bugday unu /Tyoe 550)
1 Tutam Taze Arpa 500 g Beyazun (tip 550)
. 1 kagik taze Hefe . 500 g Arpa Unu (Tip 550)
. 1 tutam un

KM 3 ile KM 7 arasindaki boliimlerde malzemeler anlatilmaktadir. Simif metninde de ifade
edildigi iizere, tariflerdeki ol¢iiler her iki kiiltiirde farkli bigimlerde kullanilir. Sirastyla gidilecek
olursa KM 3’te goriilecegi tizere bir yas mayanin gerekliliginden bahsedilir. Almanca Hefe
olarak ifade edilen maya, agirlikli olarak EM’de karsilanmistir ama drneklem grubunun belirli
kismi tarafindan malzemenin bilinmedigi ilgili ¢eviriler sonucunda ileri siirebilir (un, bugday,
arpa). KM’deki Wiirfel sdzciigii ise yas mayanin seklini ortaya koymaya ¢alisan bir kavramdir.
So6zciik anlami zar olarak bilinen bu kavram alt1 eskenardan olusan ve sekli ifade etmekte de
kullanilan k7ip anlamini da igermektedir. Ancak Tiirkgede yas mayanin ifade edilmesinde seklini
betimleyen bir agiklamaya gerek duyulmadigi sdylenebilir. Kaynak kiiltiiriin ifade bigimine sadik
kalmaya ¢alisan 6rneklem grubu bu s6zctigii kiip/tutam sdzciikleriyle aktarmaya caligmistir. Bir
paket yas mayay1 betimlemeye ¢alisan 6grenciler ise fane/adet gibi sdzciikleri tercih etmislerdir.
Halbuki ilgili metinlere bakildiginda yaygin kullanimin paket iizerinden oldugu gbriiliir. Ornek
4 ve 5’te ise simit metninde de saptanan bir durum yer almaktadir. Bu boliimde ml/g 6l¢ekleri
kullanilmistir. Erek kiiltiire aktarirken bu dlgiileri oldugu gibi birakan drneklem grubu, gram
kisaltmasinda bir kargasa yasamistir. “g/gr.” seklinde yapilan kisaltmalar Tiirkge Sozliik’e
gore “g” seklinde yapilmasi gerekirken yemek tariflerine bakildiginda gramajin zaman zaman
“gr” seklinde kisaltildig1 goriiliir. Bu farkli yazilislara ¢eviri metinlerde de rastlanmaktadir.
Ilik siitii ifade eden lauwarme genel olarak ilik ifadesiyle karsilanmistir veya buna benzer
anlami tastyan oda sicakligr gibi kavramlar tercih edilmistir. Ancak arasicak bir sicakligi
ifade etme sozciigii degil, sofra diizeninde yemeklerin yenme sirasini gosteren baglangig, ana
yemek, ara sicak seklindeki tanimlamalardan biridir. Ayrica baz1 6grenciler, kasik kavramiin
KM’de hig yer almamasina ragmen erek metne eklemislerdir. Ornek 5°te 6lciim haricindeki
onemli hususlardan biri un ve unun ¢esidini ve igerigini betimleyen koddur. Alman kiiltiiriinde
ekmek ¢esidinin fazla olmasi, dogal olarak bu ekmeklerin yapiminda kullanilan unlarin da
cesitli olmasina neden olmustur. Bu da unlar1 belirli kodlarla adlandirmay1 gerektirmistir. Tiirk
kiiltiriindeki tariflerde boyle bir kod sistemine rastlanmamaktadir. Burada 6n plana ¢ikan ve
orneklem grubu tarafindan tercih edilen geviri stratejisi elbette ki hedef kitle ile baglantilidir.
Ceviri, Almanya’da yasayan Tiirk okurlar icin mi ¢evrilmektedir yoksa Tiirkiye’de yasayan
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ve Almanya mutfagindan yeni lezzetler denemek isteyen kitle i¢in mi? Bu sorulara verilecek
olan yanitlar, dogal olarak ¢eviri stratejisini belirleyecektir. KM’deki Weizenmehl [Weizen=
bugday, Mehl=un] kullanimi 6rneklem grubunu genel olarak ikileme siiriiklemistir. Orneklem
grubunun yarisi sadece bunu un seklinde birakirken diger yarisi ise bir karsilik aramig ancak
bu segeneklerde farkli un ¢esitleri tercih edilmistir (bugday, tahil, arpa).

KM 6 KM 7

1 TL Zucker 1 Prise Salz (grobkornig, zum Bestreuen)

EM 6 EM 7

. 1 LT Seker . 1 tutam tuz (grobkérnik marka tuzlamak i¢in)

. 1 Cay kasig1 seker . Biraz tuz (...... )

. 1 tatl kasig1 seker . 1 fiske Tuz (iri taneli serpmek igin)

. 1 cay bardag seker . 1 bigak ucu tuz (yaymak igin iri taneli)

. 1 CK seker . 1 tutam tuz (biiyiik tanecikli, izerine serpmek i¢in)
. 1 tutam tuz (kaya tuzu, lizerine serpmek i¢in)
. Azicik Ustiine dokiilmelik Tuz
. 1 tutam tuz (iri parcali, Gistiine serpistirmek igin)
. 1 Tutam Tuz (listiinii tuzlamak igin)

KM 6 ve KM 7°de malzemelerin anlatildig1 boliim devam etmektedir. 7L (Teel6ftel)
kisaltilmasina odaklanilan bu 6rnekte, kisaltmanin agilimini bilmeyen 6grencilerin neredeyse
hi¢ olmadig1 gézlemlenmistir. Ancak simit metnindeki bardak 6lgegi gibi bu noktada da bir
karmasa olusabilir. Tiirk kiiltlirlinde ¢ay kasigr ile tatl kasigr arasinda boyut olarak ciddi bir
fark mevcuttur. Alman kiiltiiriinde sozciik diizeyinde Teeldffel [cay kasig1] boyutunun aslinda
Dessertloffel [tath kasiginin] ile ayn1 boyutta oldugu sylenebilir. Ancak dgrencilerin bu hususu
g0z ard1 ettigi ve sozciigiin birebir ¢evirisini gergeklestirdigi goriiliir. Dolayisiyla tatli kasig
obegini Tiirk¢eden Almancaya gevirirken sorun yaganmiyorken, 6grenciler kiiltiirel farkliliklari
gozetmediginde Almancadan Tiirk¢eye gerceklesen ¢eviride sorun meydana gelebiliyor. KM
7’de ise prise Salz kavrami yer alir. Bu kavramla ilgili tarif metinlerine bakildiginda Tiirk
yemek tarifi geleneginde ¢cimdik, tutam, fiske seklinde karsiliklarin yer aldig1 goriiliir. Tiirkgede
bu dlgiitler arasinda fark bulunsa da Almancada yaygin kullanim tek bir sdzciik 6begiyledir.
Grobkornig sdzcligl ise tuzun tanelerini tanimlayan, iri taneli oldugunu betimleyen bir
kavramdir. Bunun bu anlamda kullanildigini ortaya koyan 6grenciler, iri taneli sdzcugtini
kullanmistir. Ancak metinlerde goriildiigii tizere bunun bir marka oldugunu diisiinmiis olan
ogrenciler de mevcuttur.

KM 9 Zubereitung
EM 9 . Yapilist:
. Hazirlanmast:

. Hazirlanis:
. Hazirlanist:
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Malzemelerin anlatildig1 boliimden sonra artik tarifin yapilisinin anlatilacagi boliim
gelmektedir. Almancada bu boliim igin Zubereitung s6zciigii tercih edilirken, Tiirkgede yapilis
ve hazirlanig gibi karsiliklar verilmistir. Tariflerde her iki kullanima rastlamak miimkiindir.
Cevirilerde agirlikli olarak hazirlanis s6zciigii tercih edilmistir.

KM 10 Die Hefe in 300 ml lauwarme Milch brockeln...

EM 10 . .... 300 ml 1lik siitle boliip, ....

. Maya’y1 300 ml 1lik siitiin i¢ine pargalayip koyduktan sonra, ...
. Maya’y1 pargalayarak 1lik siitiin i¢ine koyun ...

. Mayayi1 300 ml 1lik siite verip ...

. Ihik siitlin igerisine mayay1 katin ve ....

. Mayay1 300 ml oda sicakligindaki Siitiin igine ezmek ve ....

. Arpayi sicak siitiin i¢ine ufulayip koyuyoruz...

. Hefe’yi 300 ml siit icerisinde yogurmak ve ....

Bu 6rnekte yer alan brdckeln sozciigiliniin bir nesneyi pargalamak, bdlmek, ekmegi ufalamak
gibi anlamlar1 bulunmaktadir. Cevirilerde ise genelde bolme, par¢alama, verme, katma, ezme,
ufalama, yogurma fiilleri tercih edilmistir. Tarif metinlerinde yas maya sézctigiine bagmtili
fiilin daha ¢ok ufalama, bolme, par¢alama sdzciikleriyle kullanildigi saptanmustir. Bu fiillerin
kullanim nedeni ise hamur yapim asamasinda oncelikle mayanin 1lik siitte/suda eritilmesini
kolaylastirmak i¢in parcalara boliinmesi gerektigidir. Bu islemi mayanin ¢éziimlenmesinde
6nemli bir role sahiptir ve dogru bir bicimde yapilmadiginda hamurun kabarmamasina neden
olabilir. Dolayisiyla tercih edilen verme, katma, yogurma gibi sézciikler tam olarak bahsedilen
islemi agiklamamaktadir.

KM 11 Alle Zutaten in eine grofe Schiissel geben und zunéchst mit den Knethaken des
Handriihrgerites, anschliefend mit den Hénden, ca. 10 Minuten lang kriftig kneten bis ein
geschmeidiger Teig entsteht.

EM 11 . ...ilk olarak mikserin ¢ubuklariyla sonrasinda ellerinizle; ... giizel bir hamur ...
. ...el yogurucusunun ... kafasiyla sonra elinizle ...[okunaksiz] bir maya ...
. ...oncelikle Mixerin Knethackeriyle karistirtyoruz ardindan ellerimizle ... giizel bir kivamini

. Oklava, elde karistirmaya yarayan aletle son olarak elde ... diizgiin bir hamur ...

. ...O0nce mixer’in hamur i¢in olan ucuyla, sonrada ellerinizle,... hamur elde edene ...

. ...Makineyle yogurun daha sonra .... ellerle piiriizsiiz bir hamur ...

. ...bir teknede karistirm ve yumusak bir hamur ...

. ...karigtirict makinenin ucuyla sonradan kendi elinizle ... taze bir hamur ...

. ...oncelikle hamur i¢in olan ¢irpma makanasiyle sonrasindan ...kuvetli bir sekilde yogurunuz
. ...el girpicisiyla ¢irpin, ardindan ellerinizle yogurun, yumusak bir hamur ...

. .. giizel bir kivama gelinceye kadar yoruyoruz.

Metnin bu boliimiinde tarifin hazirlanisinin anlatildig kesit yer alir. Alman kiiltiiriinde
hamur i¢in yogurma eylemi 6ncelikli olarak mikserin hamur kivamina getirmeyi saglayan
basligiyla yapilir. Mikser, oncelikle sivi malzemelerin katilip ardindan unu yavas yavas
dahil ederken kullanilir. Ardindan hamur daha kati bir kivama geldiginde mikser birakilir ve
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yogurma iglemi el ile yapilir. Tirk kiiltiiriinde ise mikser kullanimi hamur isleminde yogun
olarak kullanilmaz, aksine hamur yogurma eylemi elle gergeklestirilir. Orneklem grubunun bu
ornekteki kiiltiire 6zgii farkliligi g6z oniinde bulundurarak hareket etmedigi ilgili ¢evirilerde
goriilmiistiir. Ogrenciler bu islemi, genel olarak karsiligmi veremeden oldugu gibi birakarak
aktarmaya ¢alismiglardir. Bazi ¢evirilerde ise bu ev aleti i¢in dogru karsilik bulunamamis
ve aktarma sorunlar1 yasanmistir. Geschmeidiger Teig ise hamurun kivamini betimleyen
bir sozciik dbegidir. Tiirkge karsiliginda kulak memesi kivami aslinda ayni etkiye sahiptir.
Ancak cevirilerde giizel bir kivam, diizgiin/taze/piiriizsiiz bir hamur ifadeleri kullanilmistir.
Geschmeidiger Teig ifadesi hamurun kivamini betimler ancak 6grenciler bu ifadeyi aktarirken
bilingli veya bilingsiz bir sekilde hamurun goriiniisiiyle ilgili bir betimleme yapmayi tercih
etmistir. Ancak EM’de tercih edilen yumusak s6zctigiiniin diger 6rneklere gore daha belirgin
bir karsilig1 oldugu sdylenebilir. Cevirinin bu kisminda 6grencilerin bos biraktiklar1 yerler
diger boliimlerdekinden fazladir.

KM 12 Den Teig zugedeckt an einem warmen Ort ca. 45 Minuten gehen lassen.
EM 12 . ... dinlendirin.

. ... brrakiniz.

. ... mayalanmaya birakin/mayalanmasini bekleyin.

. ...sismesini bekleyiniz.

Hamur yogrulup yumusak bir kivam elde edildikten sonra mayalanma siireci gelir.
Almancada bu ifade gehen lassen sozciik 6begiyle karsilanir. Sozliiksel olarak gehen=gitmek,
lassen=birakmak ve gehen lassen=karismamak, serbest birakmak, salivermek gibi anlamlara
da denk gelmektedir. Ancak bu kesitte gehen lassen 6begi hamurun mayalanma siirecini
betimler. S6z konusu ¢evirilerden de anlasilacagi tizere 6rneklem grubunu bunu bilmektedir
ve Tiirk kiiltiiriinde nasil ifade edilebileceginin bilincindedir. Mayalanma siirecinden olugan
bu islem, kabarmasini beklemek ile de karsilanir. Diger 6rneklerde Hamuru birakiniz/sismesini
bekleyiniz ifadeleri kullanilmistir.

KM 13 Die Brezeln im vorgeheizten Backofen bei 190°C ca. 20 Minuten lang bei Ober-/Unterhitze
backen bis diese goldbraun werden.
KM 13 . ...0nceden 1sitilmig firinda ... kahve sarisi ...
. ... bnceden 1sinmig ocakta ... altin-kahverengi ...
. ... onceden 190°C 1sitilmis firinda ..
. ...0nceden 1sitilmis, yaklasik 190° derece olan firinda ... altin sarisi rengini alincaya
kadar ...
. Onceden 1sindirtlmis 190° firinda ... altinkahvesi ...
. 190°C’de iistii-alt1 6nden 1sitilmis firna ... tizerleri kizarana kadar ...
. ...onceden 190°C sitilmis ocakta ... Altin kahverengi ...
. .. onceden 1s1tilmis ocakta 190°C’de ... altinimsi, kahverengimsi ...

Kaynak metnin sonlaria dogru sekil verilmis olunan hamurun, 6nceden 1sitilmis olan
firina verilme islemi yer alir. Nitekim bu iglem icin bir¢ok 6grenci erek dildeki ifade bicimine
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uygun bir karsilik segmistir. Ancak ¢evirilerde Backofen [firin], Almanca Kochherd [ocak] ile
karigtirtlmistir. Firindaki sicakligi 6lgen santigrat derecesi ise Tiirkge tariflerde sadece derece
seklinde veya dereceyi anlamlandiran simge bigiminde kullanilir. Alman kiiltiiriinde ise derece
ve santigratin kisaltmasi olan C kullanimi1 mevcuttur. Cevirilerde KM’deki bi¢imin korundugu
goriiliir. Pigirme rengini belirten ve metnin basinda da yer alan goldbraun sd6zcigl bu kisimda
da yer alir ve genel anlamda altin-kahverengi, altin sarisi gibi adlandirmalarla karsilanmistir.

KM 14 Guten Appetit.
EM 14 Afiyet olsun.

Simit metninde de oldugu gibi Almanca metin tariflerinin sonunda Guten Appetit ifadesine
yer verilir. Ogrencilerin tamami her iki metnin ¢evirisinde bu kiiltiirel kullanimi alimlayabilmis
ve bu 6begi erek kiiltiirde ayni islevi goren ifadeyle karsilayabilmistir.

3.4. Ceviri Degerlendirmesi

Orneklem grubunun heniiz birinci smifta ve geviriye iliskin bir degerlendirme yazma
kiltiiriinii edinmemis olmasi nedeniyle ¢alismanin bu asamasinda 6grencilerden ¢ok kisa
dontisler alinmustir. Her iki metinde de s6zciiklerin nasil ¢evrilecegini bilemediklerinden
zorlandiklarini ifade eden 6grenciler, genel olarak Almancadan Tiirk¢eye gerceklestirilen
ceviride daha iyi olduklarini ifade etmislerdir. Ayrica Almancadan Tiirkgeye gergeklestirilen
gevirinin tam tersi yone kiyasla daha kolay oldugunu belirtmislerdir. Bunun nedeni 6grencilerin
ev ortaminda Tirk¢enin edinmesi ve ortadgretimden sonra egitimlerine Tiirkiye’de devam
etmis olmalarindan kaynaklandigi sdylenebilir. Bu, 6grencilerin son yillardir aktif olarak
kullandiklart ve maruz kaldiklart dil ile orantili bir degerlendirme oldugu sdylenebilir.

Degerlendirmelerde elde edilen bir diger bulgu ise, 6grencilerin ¢eviri siirecinde sézciik
diizeyinde zorluk ¢ektigi ve sdzciik i¢in erek kiiltiirde nasil bir karsilik bulabileceklerini
bilmedikleridir. Bu noktada Brezel 1 hi¢ gormemis olan ve bu nedenle nasil bir tarif verildigini
bilmedigini belirten, 6te yandan Almancada higbir tarif metni okumadig1 i¢in bu metin
kiltiirtine hakim olmadigimi belirten 6grenciler olmustur. Fakat kiiltiir edincine yonelik
olumlu degerlendirmeler de meveuttur. Ogrenciler yorumlarda kiiltiirel farkliliklari bilincinde
olduklarini ve kendilerini erek kitlenin yerine koyarak ¢eviri yaptiklarini belirtmiglerdir. Bunun
yani sira geviri karari olarak nitelendirilebilecek bir degerlendirmede 6grenci, Brezel kavramini
ayni sekilde birakip bunu erek kiiltiire tanitmay1 amagladigini belirtmistir ve belirli agsamalarda
resimlerle anlatimini desteklemistir. Ancak bu degerlendirmeler 6rneklem grubunun toplam
sayisina gore ¢ok az bir veriyi olusturmaktadir.

Ceviri Amaglt Metin Coziimlemesi dersinde 6grencilerle uygulamaya iliskin konusmalar
gerceklestiginde, 6grencilerin birgogu ankette belirttikleri dil seviyelerinin aslinda o kadar
yiiksekte olmadigini ve kiiltiirlerarasi aktarim siirecinde birgok faktdriin rol oynadigi fark
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ettiklerini belirtmistir. Bu konugmalarda bazen amacin yeni bir kiiltiirii tanitmak oldugu,
bazen de metnin iglev gorebilmesi igin erek kiiltiiriin normlarmin dikkate alinmas1 gerektigi
sonucuna varilmistir.

Sonug¢

Makale ¢alismasimin odak noktasini ikidillilikte kiiltiir edinci sorunsali olusturmustur.
Kiiltiir tanimlarindan yola ¢ikarak, toplumun adeta her yoniiyle kimligini olusturan kiilttiriin
dil ile iligkisi nedeniyle ¢eviri etkinligindeki neminin yadsinamaz bir gerg¢ek oldugu sonucuna
varilmistir. Nitekim ¢eviribilimdeki goriisler, ¢cevirinin sadece dilsel degil ayni1 zamanda bir
kiiltiirel aktarim oldugunun altini ¢izmektedirler (kars. Vermeer, 1991:48). Bu baglamda ikidilli
profiline uygun olan Istanbul Universitesi Almanca Miitercim Terciimanlik Anabilim Dalmin 1.
smif 6grencileriyle sirastyla anket calismasi, geviri uygulamasi ve degerlendirmesi yapilarak,
ikidilli 6grencilerin kiiltiir edingleri buradan elde edilen veriler iizerinden degerlendirilmistir.
Tiirk¢eden Almancaya ve Almancadan Tiirkgeye gergeklestirilen ¢eviri igin kiiltiirel sembolleri
tastyan ve kiiltiire 6zgii ifade bicimlerini barindiran bir yemek tarifi, bir bagka deyisle simit
ve Brezel tarifleri secilmistir. Boylece ¢alismanin hipotezi anket ¢aligmasindan elde edilen
ikidillilik profili ve 6rneklem grubunun dil ve kiiltiir baskinligina iligkin veriler, ¢eviriler
iizerinden kiltiir edincine iliskin saptamalar ve ¢eviri degerlendirmesindeki goriislerden
elde edilen verilerle stnanmistir. Bu noktada elde edilen sonuglarin, drneklem grubu olarak
adlandirilan ve bu ¢alismaya katki saglayan 6grencilerin ¢alismalartyla sinirli oldugunu ve
bir genelleme yapilmasinin amaglanmadigini belirtmekte fayda vardir. Ancak ¢aligma sinirlari
icerisinde yapilan uygulama sonucunda birtakim saptamalarin yapilmasi da miimkiin olmustur.

[lk saptamaya gére drneklem grubu genel itibariyle simit ve Brezel iiriinlerinin ne oldugunun
ve erek kiiltiirde hangi tirlinle benzestiginin bilincindedir. Bu baglamda ¢eviri edincinin devreye
girerek 6grencilerin kendilerine verilen bilgiler dogrultusunda hedef kitlenin kimler oldugunu
sorguladiklari goriiliir. Ogrencilerin de ifade ettigi gibi geviri, Almanya’da yasayan ve tarifi
Tiirk¢e okuyacak olan kitle i¢in mi yoksa Tiirkiye’de Almanya mutfagina ait yeni bir lezzeti
tatmak isteyen kitleye yonelik mi gergeklestirilmelidir (veya diller tam tersi)? Ogrencilerin
metin iizerinden bunu sorgulamis olmasi her iki kiiltiiriin igerisinde yasamis ve zaman zaman
bunu deneyimlemis olmalarina dayandirilabilir. Her ne kadar makale ¢alismasinda ceviri
stratejilerine odaklanilmamis olsa da 6grenciler, Tirk¢eden Almancaya gevirilerde erek
kiiltirde benzestigini diisindiikleri tiriiniin adin1 yazmay1; Almancadan Tiirk¢eye ¢evirirken
ise kaynak metindeki adlandirmay1 oldugu gibi birakmayi tercih etmislerdir. Heniiz egitim
siirecinin basinda olan dgrencilerin g¢eviri stratejisi kullanma becerisinin bilingli tercihlere
bagli olup olmadigi ayrica sorgulanabilir.

Orneklem grubunun profiline bakildiginda genel olarak Almanya’da dogduklari ve ilkokul
ve ortaokulu Almanya’da okuduklari, daha sonra yerlesim yerinin degigsmesi sonucunda
lise egitimlerini Tiirkiye’de aldiklar1 goriiliir. Bireylerin bulunduklari toplumsal ortamda
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dil girdisinin daha fazla olmasi, o dilin gelismesine ve daha fazla kullanilmasina neden olur
(kars. Bican/Demir, 2018:148). Orneklem grubunun geviri degerlendirmesinde Almancadan
Tiirkgeye olan ¢evirinin kendilerince daha kolay oldugu goriisiiniin bu nedene bagl oldugu
ileri siiriilebilir. Ayrica kiiltiirel olarak kendilerini Tiirk kiiltiiriine daha yakin hissetmeleri ve
anket calismasinda da goriildiigii tizere ilk edinilen dilin Tiirkge olmasi, bir baska deyisle aile
icindeki dilsel ve kiiltiirel girdinin daha ¢ok Tiirk¢e ve Tiirk kiiltiirline 6zgii olmasi, bu dildeki
kiilttirel unsurlara olan hakimiyetin daha fazla oldugu gercegini desteklemektedir. Fakat bu
saptamanin yani sira bireylerin iki dili kullanirken “[...] sergiledigi dil tiretimi, giinliik yasadig1
olaylar ve i¢inde bulundugu ¢evrenin kullandig: dil ile paralellik [gosterdigi]” (Bican/Demir,
2018:150) bilinmektedir. Ogrencilerin dil kullanim gegmisi, yasadiklar1 toplumsal gevre ve
egitim girdileri géz oniinde bulunduruldugunda, Almanca bilgilerini artik dnceki yillardaki
kadar aktif kullanmadiklar1 ve bu dile maruz kalmadiklar1 i¢in Almanca metin olusturmada
zorlanmalarina, dgrencilerin ifadelerine gore yavaslamalarina neden olmustur. Tiirk¢enin
aile ortaminda konusulmasinin 6tesinde temel bir Tiirkge egitiminin ancak lise seviyesinde
alimmaya baslanmasi, 6grencilerin Tiirk¢ce metin edincinin heniiz tam gelismedigi yoniindeki
gostergelerden biri olarak kabul edilebilir.

Orneklem grubunun gesitli zamanlarda ve ortamlarda edindikleri kiiltiirel davranis kodlarinin
ve sdylem bigimlerinin, ikidilli olma 6zelliklerine ek olarak ikikiiltiirlii olmasinin zemini de
hazirladig1 diistiniilebilir (kars. Bican/Demir, 2018:148). Ancak ilgili ¢evirilerde her iki kiiltiire
olan hakimiyetin ve bilginin ayn1 seviyede olmadig1 goriilmiistiir. Bunun nedeni ise, kiiltiirel
alimlamanin her iki dilde esit diizeyde gerceklesmemesi ve 6grencilerin bircok asamada erek
kiiltiirde bir karsilik bulmamasidir. Nitekim bu husus da 6grencilerin kiiltiir edincini tam
anlamiyla ver her zaman devreye sokamadiklarinin gostergesidir. Anket sorusunda yer alan
konusma, yazma, anlama ve dinleme becerilerinde 6grencilerin kendileriyle ilgili diisiincelerine
iliskin veriler de bu saptamay1 desteklemektedir. Nitekim &grencilerin dil becerileriyle ilgili
goriisleriyle ceviride ortaya ¢ikan sonucun 6rtiismedigi, dolayisiyla 6grencilerin dil seviyelerinin
kdiltiir bilgileriyle ortiismedigi soylenebilir. Cevirilerde bos birakma, sadece sozliiksel anlami1
aktarma ve sozcligli oldugu gibi birakma egilimleri 6grencilerin kiltiirel bosluklarini dil
yetkinlikleriyle kapatamadigint gosterebilir. Bu saptamadan da anlasilacagi tizere kiiltiir
edinci, ¢eviri edincinin sadece 6nemli alt edinglerinden birini olugturmaktadir ve ¢eviri eylemi
i¢in basta dil ve metin edinci olmak {izere geviri edincinin tiim alt edingleri uygulanmalidir.
Dolayistyla 6grencilerin kiiltiir edincini gelistirmede, 6zellikle dil ve metin edincinin birlikte
ele alinmasinin ¢eviri becerilerinin gelismesine katki saglayacagi sdylenebilir.

Anket sorularindan biri olan “Ikikiiltiirlii olmanin olumlu y&nii nedir?” sorusuna cevap olarak
ogrenciler geviri stirecinde her iki kiiltiirii alimlamanin kolaylik saglayacagini belirtmislerdir.
Ancak bunun gergeklestirilebilmesi i¢in 6grencilerin kiiltiir dagarcigini da gelistirmeleri ve
kiilttirel bilgilerini arttirmalar: dnemlidir. Heniiz 1. siifta olan 6grencilerin kiiltiir edincini
gelistirebilecek en dnemli alanlardan biri akademik ¢eviri egitiminde edinecekleri yontem
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bilgisidir. Derslerdeki egitimler her iki dilde esit seviyede uygulanmali ya da 6grencilerin diger
dilde eksik kalan kiiltiirel yetkinligi eding baglaminda arttirilmalidir. Bunlar ders igerikleriyle
desteklenmeli ve siirdiiriilebilirligi saglanmalidir. Ogrencilerin kiiltiir bilgisini ne denli kiiltiir
edincine donistiirebildiklerini ders baglaminda sorgulayan Tiikel-Kanra, kiiltiir edincinin
miinferit olarak ele alinmasindan ziyade aragtirma ve metin edinci ile birlikte gelistirilebilecegini
vurgulamaktadir (Tiikle-Kanra, 2019:69). Bu bilgiler 11§inda ikidilli dgrencilerin kiiltiir edincinin
gelismesine katki saglayacak bilesenlerin, gevirinin alt edingleriyle birlikte alinabilecegi
sOylenebilir. Kiiltliriin alimlanma siirecinde ¢eviri amagli metin ¢éziimlemesinin de katki
saglayacagi, metin iizerinde sorgulamalarin yapilmasi i¢in gerekli yontemlerin ¢esitli metin
tiirlerinde uygulanarak pekistirilebilecegi diisiiniilmektedir.
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Ekler
EK I: Tiirk¢ceden Almancaya Cevrilen Metin'3:

Sade Simit Nasil Yapihr? iste Kahvalt1 ve Bes Caylarimn Vazgecilmezi Sade Simit Tarifi...

Sokak simidi, kandil simidi, pekmezli simit... ve daha pek ¢ok simit tiirii sofralarimizin vazgecilmezidir. Peki
evde citir ¢itir gevrek sade simit nasil yapilir? Kahvalti ve bes ¢aylarinin vazgegilmezi sade simit yapimi ve piif
noktalart...

Simit Tarifi

1 su bardagi 1lik siit,

1 su bardagi 1lik su,

1 cay bardag1 siv1 yagi,

3 yemek kasgig1 sirke,

1 paket instant maya (10 gr),
1 yemek kas181 toz seker,

1 tepeleme tath kasigi tuz,
5,5 su bardagi un.

Uzeri i¢in:

1 ¢ay bardag: su,

2 yemek kasig1 tiziim pekmezi,
Susam.

Pekmezli Simit Tarifi Yapilisi

1. S1v1 malzemeler basta olmak {izere tiim malzemeleri bir kaba alalim ve kulak memesi yumusakliginda bir
hamur elde edelim.

2. Mayalanmasi i¢in bir kenara alalim yarim saat 45 dk. bekleyelim.

3. Mayalanan hamurumuzu alip mandalina biiytkligiinde bezelere ayiralim, bir bezeyi tekrar iki esit parcaya
ayirip uzatalim ve birbirlerine dolayip simit sekli verelim.

4. Pekmezli suya batiralim oradan bol susama bulayip firin tepsimize dizelim.

5. 200 derecede tizeri nar gibi kizarana kadar pisirelim. Afiyet olsun...

13 Bumetin agagida yer alan sitelerdeki metinlerden belirli boliimler alinarak olusturulmustur: (Cevrimigi) https:/
www.sozcu.com.tr/hayatim/gurme/sade-simit-nasil-yapilir-iste-kahvalti-ve-bes-caylarinin-vazgecilmezi-sade-
simit-tarifi/ , 09.10.2019
(Cevrimigi) https://www.nefisyemektarifleri.com/pekmezli-simit-tarifi/ , 09.10.2019
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Enise Eryllmaz

EK II: Almancadan Tiirk¢eye Cevrilen Metin'*:

BREZEL
Knusprig-goldbraun von aufien und wattig-weich in der Mitte: die berithmten und beliebten Brezeln gehéren
zum Laugengebdck. Das Rezept passt hervorragend zum Friihstiicksbuffet.

Zutaten: Auflerdem:

. 1 Wiirfel frische Hefe 1 Prise Salz (Bestreuen)
. 300 ml lauwarme Milch

. 1 TL Zucker

. 500 g Weizenmehl (Type 550)

. 1 TL Salz

. 40 g Margarine, Butter oder Schmalz
. 1 1 Wasser

Zubereitung:

1. Die Hefe in 300 ml lauwarme Milch brockeln und so lange verriihren, bis sie sich aufgelost hat.

2. Alle Zutaten in eine groBe Schiissel geben und zundchst mit den Knethaken des Handriihrgerétes,
anschliefend mit den Héanden, ca. 10 Minuten lang kriftig kneten bis ein geschmeidiger Teig entsteht.

3. Den Teig zugedeckt an einem warmen Ort ca. 45 Minuten gehen lassen.

4. Nach der Gehzeit den Teig zu einer langen Teigrolle formen.

5. Von dieser Rolle nun etwa 16 - 18 gleich grofie Stiicke abteilen und diese zu etwa 60 cm langen Strangen
ausrollen, die in der Mitte dick sind und nach auflen diinn zulaufen. Daraus dann jeden Teigstrang zur Brezel
schlingen.

6. Die Brezeln im vorgeheizten Backofen bei 190°C ca. 20 Minuten lang bei Ober-/Unterhitze backen bis diese
goldbraun werden. Guten Appetit.

14 Bu metin asagida yer alan sitelerdeki metinlerden belirli boliimler alinarak olusturulmustur:
(Cevrimigi) https://www.gutekueche.at/brezel-rezept-5660 , 03.02.2020
(Cevrimigi) https://www.rezeptschachtel.de/laugenbrezel rezept.html, 03.02.2020
(Cevrimigi) https://www.innungsbaecker.de/rezept-brezel-in-vier-schritten-zur-perfekten-brezel, 03.02.2020
(Cevrimigi) https://www.lecker.de/brotteig-50357.html , 03.02.2020
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YAZARLARA BiLGi

TANIM

istanbul Universitesi, Edebiyat Fakiiltesi'nin yayini olan istanbul Universitesi Ceviribilim Dergisi -
Istanbul University Journal of Translation Studies, acik erisimli, hakemli, yilda iki kere Mayis ve Kasim
aylarinda yayinlanan, ¢cok dilli, uluslararasi bilimsel bir dergidir. 2001 yilinda kurulmustur.

AMAC

istanbul Universitesi Ceviribilim Dergisi, Dogu ve Bati veya Kuzey ve Giiney arasindaki iliskilerde
biriken zengin ceviri deneyimini cagdas bilimsel kuramlar 1si§inda incelemeye acarak uluslararasi
akademik mozaige kendi rengini katmayi hedeflemektedir. Bu yaklasimla, Tlrkiye'nin ve yakin
bolgesinin zengin ceviri deneyimini uluslararasi arenaya tasimak derginin amaclari arasindadir.
Uluslararasi iletisimde ingilizcenin kolaylastirici roliini dikkate alirken, “ceviri’nin dil ve kiiltiirle
dogrudan iliskisini de dnemseyerek basta Tiirkce, ingilizce, Almanca ve Fransizca olmak iizere cok
dilliligi benimsemistir. Dergide yer verilecek ¢alismalarda yontemsel olarak 6zgunliik, gorgullik,
sistemlilik, aciklik ve uluslararasi akademik cevreye seslenebilirlik 6zellikleri temel alinir.

KAPSAM

istanbul Universitesi Ceviribilim Dergisi, alanindaki karsilagtirmali ¢ceviri incelemeleri, ceviri kurami,
ceviri elestirisi, ceviri egitimi, ceviri tarihi, ceviri etigi, profesyonel cevirmenlik, ceviri teknolojisi, 6zel
alan gevirisi gibi dogrudan ilgili konulari kapsar. Bununla birlikte karsilastirmali kiiltur ve yazin
incelemeleri, kiiresel bilgi transferi, diller ve kilturlerarasi etkilesimler gibi ¢eviriyle baglantiyr 6n
planda tutan disiplinlerarasi ¢alismalara da yer verir. Dergide arastirma makaleleri, derleme
makaleleri, kitap incelemeleri, ceviri etkinliklerine iliskin notlar yaymlanir.

POLITIKALAR

Yayin Politikasi

Dergiye yayinlanmak lzere gonderilen makalelerin icerigi derginin amag ve kapsami ile uyumlu
olmalidir. Dergi, orijinal arastirma niteligindeki yazilari yayinlamaya 6ncelik vermektedir.

Daha 6nce yayinlanmamis ya da yayinlanmak tzere bagska bir dergide halen degerlendirmede
olmayan ve her bir yazar tarafindan onaylanan makaleler degerlendirilmek tzere kabul edilir.

On degerlendirmeyi gecen yazilar iThenticate intihal tarama programindan gecirilir. intihal
incelemesinden sonra, uygun makaleler Editor tarafindan orijinaliteleri, metodolojileri, makalede
ele alinan konunun 6nemi ve derginin kapsamina uygunlugu acisindan degerlendirilir.

Editor, gdnderilen makale bicimsel esaslara uygun ise, gelen yaziyi yurticinden ve /veya yurtdisindan
en az iki hakemin degerlendirmesine sunar, hakemler gerek gordiigi takdirde yazida istenen
degisiklikler yazarlar tarafindan yapildiktan sonra yayin icin son karari verir.

Makale yayilanmak tizere dergiye gonderildikten sonra yazarlardan hicbirinin ismi, tiim yazarlarin
yazili izni olmadan yazar listesinden silinemez ve yeni bir isim yazar olarak eklenemez ve yazar sirasi
degistirilemez.



YAZARLARA BiLGi

Acik Erigim ilkesi

istanbul Universitesi Ceviribilim Dergisi’'nin tiim icerigi okura ya da okurun dahil oldugu kuruma
Ucretsiz olarak sunulur. Okurlar, ticari amag haricinde, yayinci ya da yazardan izin almadan dergi
makalelerinin tam metnini okuyabilir, indirebilir, kopyalayabilir, arayabilir ve link saglayabilir.
istanbul Universitesi Ceviribilim Dergisi'nin makaleleri acik erisimlidir ve Creative Commons Atif-
GayriTicari 4.0 Uluslararasi (CC BY-NC 4.0) (https://creativecommons.org/licenses/by-nc/4.0/deed.tr)
olarak lisanshdir.

islemleme Ucreti

Derginin tiim giderleri istanbul Universitesi tarafindan karsilanmaktadir. Dergide makale yayini ve
makale sireclerinin yiritilmesi licrete tabi degildir. Dergiye gdnderilen ya da yayin i¢in kabul
edilen makaleler icin islemleme Uicreti ya da gonderim Ucreti alinmaz.

Telif Hakkinda

Yazarlar istanbul Universitesi Ceviribilim Dergisi'nde yayinlanan calismalarinin telif hakkina
sahiptirler ve calismalar Creative Commons Atif-GayriTicari 4.0 Uluslararasi (CC BY-NC 4.0) olarak
lisanshdir. Creative Commons Atif-GayriTicari 4.0 Uluslararasi (CC BY-NC 4.0) lisansi, eserin ticari
kullanim disinda her boyut ve formatta paylasilmasina, kopyalanmasina, cogaltiimasina ve orijinal
esere uygun sekilde atifta bulunmak kaydiyla yeniden diizenleme, donistiirme ve eserin lizerine
insa etme dahil adapte edilmesine izin verir.

ETIK

Yayin Etigi Beyani

istanbul Universitesi Ceviribilim Dergisi, yayin etiginde en yiiksek standartlara baglidir ve
Committee on Publication Ethics (COPE), Directory of Open Access Journals (DOAJ), Open Access
Scholarly Publishers Association (OASPA) ve World Association of Medical Editors (WAME) tarafindan
yayinlanan etik yayincilik ilkelerini benimser; Principles of Transparency and Best Practice in
Scholarly Publishing basligi altinda ifade edilen ilkeler igin: https://publicationethics.org/resources/
guidelines-new/principles-transparency-and-best-practice-scholarly-publishing

Gonderilen tiim makaleler orijinal, yayinlanmamis ve baska bir dergide degerlendirme siirecinde
olmamalidir. Her bir makale editorlerden biri ve en aziki hakem tarafindan ¢ift kor degerlendirmeden
gecirilir. intihal, duplikasyon, sahte yazarlik/inkar edilen yazarlik, arastrma/veri fabrikasyonu, makale
dilimleme, dilimleyerek yayin, telif haklari ihlali ve ¢ikar catismasinin gizlenmesi, etik disi davraniglar
olarak kabul edilir.

Kabul edilen etik standartlara uygun olmayan tiim makaleler yayindan cikarilir. Buna yayindan
sonra tespit edilen olasi kuraldisi, uygunsuzluklar iceren makaleler de dahildir.

Arastirma Etigi

istanbul Universitesi Ceviribilim Dergisi arastirma etiginde en yiiksek standartlari gézetir ve asagida
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tanimlanan uluslararasi arastirma etigi ilkelerini benimser. Makalelerin etik kurallara uygunlugu
yazarlarin sorumlulugundadir.

- Arastirmanin tasarlanmasi, tasarimin gézden gecirilmesi ve arastirmanin yuritilmesinde,
butiinlik, kalite ve seffaflik ilkeleri saglanmalidir.

- Arastirma ekibi ve katilimcilar, arastirmanin amaci, yéntemleri ve 6ngoérilen olasi kullanimlari;
arastirmaya katimin gerektirdikleri ve varsa riskleri hakkinda tam olarak bilgilendirilmelidir.

- Arastirma katiimcilarinin sagladigi bilgilerin gizliligi ve yanit verenlerin gizliligi saglanmahdir.
Arastirma katihmailarin 6zerkligini ve sayginhgini koruyacak sekilde tasarlanmalidir.

- Arastirma katilimcilart gonulli olarak arastirmada yer almali, herhangi bir zorlama altinda
olmamalidirlar.

- Katilmailarin zarar gérmesinden kaginilmahdir. Arastirma, katilimcilar riske sokmayacak
sekilde planlanmalidir.

- Arastirma bagimsizhigiyla ilgili acik ve net olunmali; ¢ikar catismasi varsa belirtilmelidir.

- Deneysel calismalarda, arastirmaya katilmaya karar veren katilimcilarin yazili bilgilendirilmis
onayi alinmalidir. Cocuklarin ve vesayet altindakilerin veya tasdiklenmis akil hastaligi bulunanlarin
yasal vasisinin onayi alinmalidir.

- Calisma herhangi bir kurum ya da kurulusta gerceklestirilecekse bu kurum ya da kurulustan
calisma yapilacagina dair onay alinmalidir.

- insan 6gesi bulunan calismalarda, “yéntem” béliimiinde katimcilardan “bilgilendirilmis onam”
alindiginin ve calismanin yapildigi kurumdan etik kurul onayi alindidi belirtilmesi gerekir.

Yazarlarin Sorumlulugu

Makalelerin bilimsel ve etik kurallara uygunlugu yazarlarin sorumlulugundadir. Yazar makalenin
orijinal oldugu, daha 6nce baska bir yerde yayinlanmadigi ve baska bir yerde, baska bir dilde
yayinlanmak tzere degerlendirmede olmadigi konusunda teminat saglamalidir. Uygulamadaki telif
kanunlari ve anlagmalari gézetilmelidir. Telife bagh materyaller (6rnegin tablolar, sekiller veya biytk
alintilar) gerekli izin ve tesekkurle kullaniimalidir. Baska yazarlarin, katkida bulunanlarin ¢alismalar
ya da yararlanilan kaynaklar uygun bicimde kullaniimali ve referanslarda belirtilmelidir.

Gonderilen makalede tiim yazarlarin akademik ve bilimsel olarak dogrudan katkisi olmalidir, bu
baglamda “yazar” yayinlanan bir arastirmanin kavramsallastirilmasina ve dizaynina, verilerin elde
edilmesine, analizine ya da yorumlanmasina belirgin katki yapan, yazinin yazilmasi ya da bunun
icerik agisindan elestirel bicimde gézden gecirilmesinde gorev yapan birisi olarak gorulir. Yazar
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olabilmenin diger kosullari ise, makaledeki calismayi planlamak veya icra etmek ve / veya revize
etmektir. Fon saglanmasi, veri toplanmasi ya da arastirma grubunun genel stipervizyonu tek basina
yazarlik hakki kazandirmaz. Yazar olarak gdsterilen tim bireyler sayilan tiim &lcutleri karsilamalidir
ve yukaridaki ol¢itleri karsilayan her birey yazar olarak gosterilebilir. Yazarlarin isim siralamasi ortak
verilen bir karar olmalidir. Tim yazarlar yazar siralamasini Telif Hakki Anlagsmasi Formunda imzali
olarak belirtmek zorundadirlar.

Yazarlik icin yeterli 6lcutleri karsilamayan ancak calismaya katkisi olan tiim bireyler “tesekkdr /
bilgiler” kisminda siralanmalidir. Bunlara 6rnek olarak ise sadece teknik destek saglayan, yazima
yardimci olan ya da sadece genel bir destek saglayan, finansal ve materyal destegi sunan kisiler
verilebilir.

Butlin yazarlar, arastirmanin sonuclarini ya da bilimsel degerlendirmeyi etkileyebilme potansiyeli
olan finansal iliskiler, ¢cikar catismasi ve ¢ikar rekabetini beyan etmelidirler.

Bir yazar kendi yayinlanmis yazisinda belirgin bir hata ya da yanhshk tespit ederse, bu yanlisliklara
iliskin diizeltme ya da geri cekme icin editor ile hemen temasa ge¢cme ve isbirligi yapma
sorumlulugunu tasir.

Hakem Politikalari ve Hakem Siireci

Daha 6nce yayinlanmamis ya da yayinlanmak tzere bagska bir dergide halen degerlendirmede
olmayan ve her bir yazar tarafindan onaylanan makaleler degerlendiriimek {izere kabul edilir. On
degerlendirmeyi gecen makaleler iThenticate yazihmi kullanilarak intihal icin taranir. intihal
kontroliinden sonra, uygun olan makaleler bas editor tarafindan orijinallik, metodoloji, islenen
konunun énemi ve dergi kapsami ile uyumlulugu acisindan degerlendirilir

Secilen makaleler en az iki ulusal/uluslararasi hakeme degerlendirmeye gonderilir; yayin karari,
hakemlerin talepleri dogrultusunda yazarlarin gerceklestirdigi diizenlemelerin ve hakem sirecinin
sonrasinda bas editor tarafindan verilir.

Editor ve Hakem Sorumluluklari

Bas editor, makaleleri, yazarlarin etnik kdkeninden, cinsiyetinden, uyrugundan, dini inancindan ve
siyasi felsefesinden bagimsiz olarak degerlendirir. Yayina génderilen makalelerin adil bir sekilde ift
tarafli kor hakem degerlendirmesinden gegmelerini saglar. Gonderilen makalelere iliskin tim
bilginin, makale yayinlanana kadar gizli kalacagini garanti eder. Bas editor icerik ve yayinin toplam
kalitesinden sorumludur. Gereginde hata sayfasi yayinlamali ya da diizeltme yapmalidir.

Bas editor; yazarlar, editorler ve hakemler arasinda ¢ikar catismasina izin vermez. Dergide
yayinlanacak makalelerle ilgili nihai karari vermekle yGkimltdir.

Hakemlerin arastirmayla ilgili, yazarlarla ve/veya arastirmanin finansal destekgileriyle ¢ikar
catismalari olmamalidir. Degerlendirmelerinin sonucunda tarafsiz bir yargiya varmalidirlar.
Gonderilmis yazilara iliskin tim bilginin gizli tutulmasini saglamali ve yazar tarafinda herhangi bir
telif hakki ihlali ve intihal fark ederlerse editore raporlamalidirlar.

Hakem, makale konusu hakkinda kendini vasifli hissetmiyor ya da zamaninda geri déniis saglamasi
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mumkin goériinmiyorsa, editére bu durumu bildirmeli ve hakem siirecine kendisini dahil
etmemesini istemelidir.

Degerlendirme siirecinde editor hakemlere gozden gecirme icin gonderilen makalelerin gizli bilgi
oldugunu ve bunun imtiyazh bir iletisim oldugunu acik¢a belirtir. Hakemler ve yayin kurulu Gyeleri
baska kisilerle makaleleri tartisamazlar. Hakemlerin kimliginin gizli kalmasina 6zen gosterilmelidir.
Bazi durumlarda editorlin karariyla, ilgili hakemlerin makaleye ait yorumlari ayni makaleyi
yorumlayan diger hakemlere gonderilerek hakemlerin bu slirecte aydinlatilmasi saglanabilir.

Hakem Siireci

Daha 6nce yayinlanmamis ya da yayinlanmak tizere baska bir dergide halen degerlendirmede
olmayan ve her bir yazar tarafindan onaylanan makaleler degerlendiriimek tizere kabul edilir. On
degerlendirmeyi gecen makaleler iThenticate yazihmi kullanilarak intihal icin taranir. intihal
kontroliinden sonra, uygun olan makaleler editor tarafindan orijinallik, metodoloji, islenen konunun
onemi ve dergi kapsami ile uyumlulugu agisindan degerlendirilir

Bas editor, makaleleri, yazarlarin etnik kdkeninden, cinsiyetinden, uyrugundan, dini inancindan ve
siyasi felsefesinden bagimsiz olarak degerlendirir. Yayina gonderilen makalelerin adil bir sekilde ift
tarafli kor hakem degerlendirmesinden ge¢melerini saglar.

Secilen makaleler en az iki ulusal/uluslararasi hakeme degerlendirmeye gonderilir; yayin karari,
hakemlerin talepleri dogrultusunda yazarlarin gerceklestirdigi diizenlemelerin ve hakem sirecinin
sonrasinda bas editor tarafindan verilir.

Bas editor; yazarlar, editérler ve hakemler arasinda cikar ¢atismasina izin vermez. Dergide
yayinlanacak makalelerle ilgili nihai karari vermekle yikumludr.

Hakemligi kabul edip etmedigini bir hafta icinde bildirmeyen hakem yerine, baska bir hakem
gorevlendirilir.

Hakem degerlendirme raporunu bir ay icerisinde teslim etmelidir. Bu slire icerisinde raporunu
teslim etmeyen hakemin gdérevi son bulur. Bu durumda degerlendirme icin baska bir hakem
gorevlendirilir.

Hakemlerin degerlendirmeleri objektif olmalidir. Hakem sireci sirasinda hakemlerin asagidaki
hususlari dikkate alarak degerlendirmelerini yapmalari beklenir.

- Makale yeni ve 6nemli bir bilgi iceriyor mu?
- Oz, makalenin icerigini net ve diizgiin bir sekilde tanimliyor mu?

- Yontem butlnlikll ve anlasilir sekilde tanimlanmis mi?



YAZARLARA BiLGi

- Yapilan yorum ve varilan sonuglar bulgularla kanitlaniyor mu?
- Alandaki diger calismalara yeterli referans verilmis mi?
- Dil kalitesi yeterli mi?

Hakemler, gonderilen makalelere iliskin tlim bilginin, makale yayinlanana kadar gizli kalmasini
saglamali ve yazar tarafinda herhangi bir telif hakki ihlali ve intihal fark ederlerse editore
raporlamalidirlar. Hakem, makale konusu hakkinda kendini vasifli hissetmiyor ya da zamaninda geri
donis saglamasi mimkin goériinmuyorsa, editére bu durumu bildirmeli ve hakem sirecine
kendisini dahil etmemesini istemelidir.

Degerlendirme sirecinde editér hakemlere gézden gecirme icin gonderilen makalelerin gizli bilgi
oldugunu ve bunun imtiyazl bir iletisim oldugunu acik¢a belirtir. Hakemler ve yayin kurulu Gyeleri
baska kisilerle makaleleri tartisamazlar. Hakemlerin kimliginin gizli kalmasina 6zen gosterilmelidir.

Yazilarin Hazirlanmasi
Dil
Dergide Tiirkce, ingilizce, Almanca ve Fransizca makaleler yayinlanir. Gonderilen makalelerde

makale dilinde 6z, ingilizce 6z ve ingilizce genis 6zet olmalidir. Ancak makale ingilizce ise, ingilizce
genis 6zet istenmez.

Yazilarin Hazirlanmasi ve Yazim Kurallari

Aksi belirtilmedikce gonderilen yazilarla ilgili tim yazismalar ilk yazarla yapilacaktir. Makale
gonderimi online olarak https://dergipark.org.tr/tr/pub/iuceviri sayfasindan erisilen http://
dergipark.gov.tr/login lzerinden yapilmahdir. Gonderilen yazilar, makale tlrini belirten ve
makaleyle ilgili detaylan iceren (bkz: Son Kontrol Listesi) Kapak Sayfasi; yazinin elektronik formunu
iceren Microsoft Word 2003 ve Uizerindeki versiyonlari ile yazilmis elektronik dosya ve tiim yazarlarin
imzaladigi Telif Hakki Anlasmasi Formu eklenerek gonderilmelidir.

1. Cahismalar, A4 boyutundaki kagidin bir yiizline, Ust, alt, sag ve sol taraftan 2,5 cm. bosluk
birakilarak, 10 punto Times New Roman harf karakterleriyle ve 1,5 satir aralik dlcusd ile
hazilarlanmalidir. Ana makale dosyasi, cift tarafli kér hakemlik geregdi yazar bilgilerini
icermemelidir.

2. Yayinlanmak Uzere gonderilen makale ile birlikte yazar bilgilerini iceren kapak sayfasi
gonderilmelidir. Kapak sayfasinda, makalenin baslidi, yazar veya yazarlarin bagl bulunduklari
kurum ve unvanlari, kendilerine ulasilabilecek adresler, cep, is numaralari ve e-posta adresleri
yer almalidir (bkz. Son Kontrol Listesi).

3.  Giris bolimiinden 6nce 180-200 sézclik arasinda ¢alismanin kapsamini, amacini, ulasilan
sonuclari ve kullanilan yéntemi kaydeden Tiirkce ve ingilizce 6z ile 600-800 kelimelik ingilizce
genisletilmis dzet yer almalidir. Calismanin ingilizce bash@i ingilizce 6ziin tzerinde yer



YAZARLARA BiLGi

almalidir. ingilizce ve Tiirkce 6zlerin altinda calismanin icerigini temsil eden 5 ingilizce, 5 Tiirkce
anahtar kelime yer almalidir. ingilizce genisletilmis 6zet ingilizce olmayan makaleler icin
zorunludur.

4. Cahsmalarin bashca su unsurlariicermesi gerekmektedir: Baslik, Tlirkge 6z ve anahtar kelimeler;
yabanci dilde baslik, ingilizce 6z ve anahtar kelimeler; ingilizce genisletilmis 6zet, ana metin
boltimleri, son notlar ve kaynaklar.

5. Arastirma makalelerinde bélimler su sekilde olmahdir: “GIRIS", “AMAC VE YONTEM’,
“BULGULAR’, “TARTISMA VE SONUC”, "SON NOTLAR”“KAYNAKLAR” ve “TABLOLAR VE SEKILLER".
Derleme ve yorum yazilari igin ise, calismanin édneminin belirtildigi, sorunsal ve amacin
somutlastirildigi “GIRIS” bélimiiniin ardindan diger béliimler gelmeli ve calisma “TARTISMA VE
SONUG’, "SON NOTLAR’, “KAYNAKLAR” ve “TABLOLAR VE SEKILLER” seklinde bitirilmelidir.

6. Calismalarda tablo, grafik ve sekil gibi gostergeler numaralandirilarak, tanimlayici bir baslik ile
birlikte verilmelidir.

7. Referanslar derginin benimsedigi American Psychological Association (APA) 6 stiline uygun
olarak hazirlanmaldir.

8. Kurallar dahilinde dergimize yayinlanmak lizere gonderilen calismalarin her tiirlt sorumlulugu
ve calismada gegen gorusler yazar/yazarlarina aittir.

Referans Stili ve Formati

istanbul Universitesi Ceviribilim Dergisi, metin ici alintilama ve kaynak gésterme icin APA (American
Psychological Association) kaynak sitilinin 6. edisyonunu benimser. APA 6.Edisyon hakkinda bilgi icin:

- American Psychological Association. (2010). Publication manual of the American Psychological
Association (6th ed.). Washington, DC: APA.

- http://www.apastyle.org/
Kaynaklarin dogrulugundan yazar(lar) sorumludur. Tim kaynaklar metinde belirtiimelidir. Kaynaklar
asagidaki orneklerdeki gibi gosterilmelidir.

Metin icinde Kaynak Gésterme

Kaynaklar metinde parantez icinde yazarlarin soyadi ve yayin tarihi yazilarak belirtilmelidir.
Birden fazla kaynak gosterilecekse kaynaklar arasinda (;) isareti kullanilmahdir. Kaynaklar alfabetik
olarak siralanmalidir.

Ornekler:
Birden fazla kaynak;
(Esin ve ark., 2002; Karasar 1995)

Tek yazarli kaynak;
(Akyolcu, 2007)
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iki yazarh kaynak;
(Sayiner ve Demirci 2007, s. 72)

Ug, dort ve bes yazarli kaynak;
Metin icinde ilk kullanimda: (Ailen, Ciambrune ve Welch 2000, s. 12-13) Metin icinde tekrarlayan
kullanimlarda: (Ailen ve ark., 2000)

Altive daha cok yazarli kaynak;
(Gavdar ve ark., 2003)

Kaynaklar Boliimiinde Kaynak Gosterme

Kullanilan tim kaynaklar metnin sonunda ayri bir béliim halinde yazar soyadlarina gore alfabetik
olarak numaralandiriimadan verilmelidir.
Kaynak yazimi ile ilgili 6rnekler asagida verilmistir.

Kitap

a) Tiirkce Kitap
Karasar, N. (1995). Arastirmalarda rapor hazirlama (8.bs). Ankara: 3A Egitim Danismanlik Ltd.

b) Tiirkceye Cevrilmis Kitap
Mucchielli, A. (1991). Zihniyetler (A. Kotil, Cev.). istanbul: iletisim Yayinlari.

¢) Editorlii Kitap
Oren, T.,, Uney, T. ve Célkesen, R. (Ed.). (2006). Tiirkiye bilisim ansiklopedisi. istanbul: Papatya
Yayincilik.

d) Cok Yazarh Tiirkce Kitap
Tonta, Y., Bitirim, Y. ve Sever, H. (2002). Tirk¢ce arama motorlarinda performans degerlendirme.
Ankara: Total Bilisim.

e) ingilizce Kitap
Kamien R., & Kamien A. (2014). Music: An appreciation. New York, NY: McGraw-Hill Education.

f) ingilizce Kitap lcerisinde Béliim
Bassett, C. (2006). Cultural studies and new media. In G. Hall & C. Birchall (Eds.), New cultural studies:
Adventures in theory (pp. 220-237). Edinburgh, UK: Edinburgh University Press.

g) Tiirkge Kitap lcerisinde Béliim
Erkmen, T. (2012). Orgiit kiiltiirii: Fonksiyonlari, 6geleri, isletme yénetimi ve liderlikteki 6nemi. M.
Zencirkiran (Ed.), Orgiit sosyolojisi kitabi icinde (s. 233-263). Bursa: Dora Basim Yayin.

h) Yayimcinin ve Yazarin Kurum Oldugu Yayin
Turk Standartlari Enstitsu. (1974). Adlandirma ilkeleri. Ankara: Yazar.

Makale

a) Tiirkce Makale
Mutlu, B. ve Savaser, S. (2007). Cocugu ameliyat sonrasi yogun bakimda olan ebeveynlerde stres
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nedenleri ve azaltma girisimleri. istanbul Universitesi Florence Nightingale Hemsirelik Dergisi,
15(60), 179-182.

b) ingilizce Makale
de Cillia, R., Reisigl, M., & Wodak, R. (1999). The discursive construction of national identity. Discourse
and Society, 10(2), 149-173. http://dx.doi.org/10.1177/0957926599010002002

¢) Yediden Fazla Yazarli Makale

Lal, H., Cunningham, A. L., Godeaux, O., Chlibek, R., Diez-Domingo, J., Hwang, S.-J. ... Heineman, T. C.
(2015). Efficacy of an adjuvanted herpes zoster subunit vaccine in older adults. New England
Journal of Medicine, 372, 2087-2096. http://dx.doi.org/10.1056/NEJMoa1501184

d) DOI’si Olmayan Online Edinilmis Makale
Al, U. ve Dogan, G. (2012). Hacettepe Universitesi Bilgi ve Belge Yonetimi Bolimii tezlerinin atif
analizi. Turk Kutlphaneciligi, 26, 349-369. Erisim adresi: http://www.tk.org.tr/

e) DOI’si Olan Makale

Turner, S. J. (2010). Website statistics 2.0: Using Google Analytics to measure library website
effectiveness. Technical Services Quarterly, 27, 261-278. http://dx.doi.
org/10.1080/07317131003765910

f) Advance Online Olarak Yayimlanmis Makale
Smith, J. A. (2010). Citing advance online publication: A review. Journal of Psychology. Advance
online publication. http://dx.doi.org/10.1037/a45d7867

g) Popiiler Dergi Makalesi
Semercioglu, C. (2015, Haziran). Siradanhgin rayihasi. Sabit Fikir, 52, 38-39.

Tez, Sunum, Bildiri

a) Tiirkce Tezler
Sari, E. (2008). Kiltiir kimlik ve politika: Mardin'de kiiltiirlerarasilik. (Doktora Tezi). Ankara Universitesi
Sosyal Bilimler Enstittist, Ankara.

b)Ticari Veritabaninda Yer Alan Yiiksek Lisans Ya da Doktora Tezi
Van Brunt, D. (1997). Networked consumer health information systems (Doctoral dissertation).
Available from ProQuest Dissertations and Theses. (UMI No. 9943436)

¢) Kurumsal Veritabaninda Yer Alan ingilizce Yiiksek Lisans/Doktora Tezi

Yaylali-Yildiz, B. (2014). University campuses as places of potential publicness: Exploring the
politicals, social and cultural practices in Ege University (Doctoral dissertation). Retrieved from
Retrieved from: http://library.iyte.edu.tr/tr/hizli-erisim/iyte-tez-portali

d) Web‘de Yer Alan ingilizce Yiiksek Lisans/Doktora Tezi

Tonta, Y. A. (1992). An analysis of search failures in online library catalogs (Doctoral dissertation,
University of California, Berkeley). Retrieved from http://yunus.hacettepe.edu.tr/~tonta/yayinlar/
phd/ickapak.html
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e) Dissertations Abstracts International’da Yer Alan Yiiksek Lisans/Doktora Tezi

Appelbaum, L. G. (2005). Three studies of human information processing: Texture amplifica-tion,
motion representation, and figure-ground segregation. Dissertation Abstracts International:
Section B. Sciences and Engineering, 65(10), 5428.

f) Sempozyum Katkisi

Krinsky-McHale, S. J., Zigman, W. B. & Silverman, W. (2012, August). Are neuropsychiatric symptoms
markers of prodromal Alzheimer’s disease in adults with Down syndrome? In W. B. Zigman (Chair),
Predictors of mild cognitive impairment, dementia, and mortality in adults with Down syndrome.
Symposium conducted at American Psychological Association meeting, Orlando, FL.

g) Online Olarak Erisilen Konferans Bildiri Ozeti

Cinar, M., Dogan, D. ve Seferogluy, S. S. (2015, Subat). Egitimde dijital araclar: Google sinif uygulamasi
lizerine bir degerlendirme [0z]. Akademik Bilisim Konferansinda sunulan bildiri, Anadolu
Universitesi, Eskisehir. Erisim adresi: http://ab2015.anadolu.edu.tr /index.
php?menu=5&submenu=27

h) Diizenli Olarak Online Yayimlanan Bildiriler

Herculano-Houzel, S., Collins, C. E.,, Wong, P, Kaas, J. H., & Lent, R. (2008). The basic nonuniformity of
the cerebral cortex. Proceedings of the National Academy of Sciences, 105, 12593-12598. http://
dx.doi.org/10.1073/pnas.0805417105

i) Kitap Seklinde Yayimlanan Bildiriler

Schneider, R. (2013). Research data literacy. S. Kurbanoglu ve ark. (Ed.), Communications in
Computer and Information Science: Vol. 397. Worldwide Communalities and Challenges in
Information Literacy Research and Practice icinde (s. 134-140) . Cham, isvicre: Springer.
http://dx.doi.org/10.1007/978-3-319-03919-0

j) Kongre Bildirisi

Cepni, S., Bacanak A. ve Ozsevgec T. (2001, Haziran). Fen bilgisi 6gretmen adaylarinin fen branslarina
karsi tutumlari ile fen branslarindaki basarilarinin iliskisi. X. Ulusal Egitim Bilimleri Kongresi'nde
sunulan bildiri, Abant izzet Baysal Universitesi, Bolu

Diger Kaynaklar

a) Gazete Yazisi
Toker, C. (2015, 26 Haziran).‘Unutma’ notlari. Cumhuriyet, s. 13.

b) Online Gazete Yazisi
Tamer, M. (2015, 26 Haziran). E-ticaret hamle yapmak icin tiiketiciyi bekliyor. Milliyet. Erisim adresi:
http://www.milliyet

c) Web Page/Blog Post
Bordwell, D. (2013, June 18). David Koepp: Making the world movie-sized [Web log post]. Retrieved
from http://www.davidbordwell.net/blog/page/27/
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d) Online Ansiklopedi/Sozliik

Bilgi mimarisi. (2014, 20 Aralik). Vikipedi icinde. Erisim adresi: http://tr.wikipedia.org/wiki/Bilgi_
mimarisi

Marcoux, A. (2008). Business ethics. In E. N. Zalta (Ed.), The Stanford encyclopedia of philosophy.
Retrieved from http://plato.stanford.edu/entries/ethics-business/

e) Podcast
Radyo ODTU (Yapimci). (2015, 13 Nisan). Modern sabahlar [Podcast]. Erisim adresi: http://www.
radyoodtu.com.tr/

f) Bir Televizyon Dizisinden Tek Bir Boliim

Shore, D. (Senarist), Jackson, M. (Senarist) ve Bookstaver, S. (Yonetmen). (2012). Runaways
[Televizyon dizisi bélimdi]. D. Shore (Bas yapimci), House M.D. icinde. New York, NY: Fox
Broadcasting.

g) Miizik Kaydi
Say, F. (2009). Galata Kulesi. istanbul senfonisi [CD] icinde. istanbul: Ak Miizik.
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Son Kontrol Listesi

Asagidaki listede eksik olmadigindan emin olun:

Makalenin tirlndn belirtilmis oldugu

Baska bir dergiye gonderilmemis oldugu

Sponsor veya ticari bir firma ile iliskisi varsa, bunun belirtildigi

ingilizce yéniinden kontroliiniin yapildigi

Referanslarin derginin benimsedigi APA 6 edisyonuna uygun olarak diizenlendigi

Yazarlara Bilgide detayli olarak anlatilan dergi politikalarinin gézden gecirildigi

o Telif Hakki Anlagmasi Formu

e Daha dnce basilmis materyal (yazi-resim-tablo) kullaniimis ise izin belgesi

Kapak sayfasi

Makalenin kategorisi
Makale dilinde ve ingilizce bashk

Yazarlarin ismi soyadi, unvanlari ve bagli olduklar kurumlar (tniversite ve fakiilte bilgisinden
sonra sehir ve llke bilgisi), e-posta adresleri

Sorumlu yazarin e-posta adresi, acik yazisma adresi, is telefonu, GSM, faks nosu
Tum yazarlarin ORCID'leri

Finansal destek (varsa belirtiniz)

Cikar catismasi (varsa belirtiniz)

Tesekkdir (varsa belirtiniz)

e Makale ana metni

Onemli: Ana metinde yazarin / yazarlarin kimlik bilgilerinin yer almamis olmasi gerekir.
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DESCRIPTION

Istanbul University Journal of Translation Studies - Istanbul Universitesi Ceviribilim Dergisi, which
is the official publication of Istanbul University, Faculty of Letters is an open access, peer-reviewed,
multilingual, scholarly and international journal published two times a year in May and November.
It was founded in 2001.

AIM

Harking back to regional translation as a phenomenon which derives from the relations between
not only the East and West but also the North and South, it intends to deal with the rich heritage in
the light of the contemporary theories of translation studies and thereby enrich the international
cultural mosaic of the world by adding to it her own authentic colours. Accordingly, it aims at
functioning as a means of transferring knowledge from the rich translation experience of Turkey and
her neighbourhood to the international arena instead of importing knowledge from international
journals. Considering the current trend of the hegemony of English in international journals as
well as the close relationship of “translation” with language and culture, it deliberately prefers to
stay away from monolingualism and adopts the policy of multilingualism by making use of such
languages as Turkish, English, German and French. Within the framework of its principles, it abides
by the main terms of scientificity listed as follows: originality, clarity, systematicity, empricity as well
as its potential to address the universal academic environment.

SCOPE

The journal mainly covers the areas of Comparative Translation Studies, Translation Theory, Ethics
of Translation, Translation Criticism, Translator Training, History of Translation, Professionalism,
Information Technologies, Domain-specific Translation and Interdisciplinary Studies on translations.

It is also open to translation-oriented studies which deal with comparative cultural and literary
studies. The journal includes research articles, review articles, reviews of books and notices of
translation activities.

POLICIES
Publication Policy

The subjects covered in the manuscripts submitted to the journal for publication must be in
accordance with the aim and scope of the journal. The journal gives priority to original research
papers submitted for publication.

Only those manuscripts approved by its every individual author and that were not published before
in or sent to another journal are accepted for evaluation.

Submitted manuscripts that pass preliminary control are scanned for plagiarism using iThenticate
software. After plagiarism check, the eligible ones are evaluated by editor-in-chief for their originality,
methodology, the importance of the subject covered and compliance with the journal scope.

The editor hands over the papers matching the formal rules to at least two national/international
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referees for evaluation and makes last decision for publication upon modification by the authors in
accordance with the referees’ claims.

Changing the name of an author (omission, addition or order) in papers submitted to the journal
requires written permission of all declared authors.

Open Access Statement

I.U. Journal of Translation Studies is an open access journal which means that all content is freely
available without charge to the user or his/her institution. Except for commercial purposes, users are
allowed to read, download, copy, print, search, or link to the full texts of the articles in this journal
without asking prior permission from the publisher or the author.

The articles in I.U. Journal of Translation Studies are open access articles licensed under the terms of
the Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0) license (https://
creativecommons.org/licenses/by-nc/4.0/deed.en).

Article Processing Charge

All expenses of the journal are covered by the Istanbul University. Processing and publication are
free of charge with the journal. There is no article processing charges or submission fees for any
submitted or accepted articles.

Copyright Notice

Authors publishing with L.U. Journal of Translation Studies retain the copyright to their work,
licensing it under the Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC
4.0) license that gives permission to copy and redistribute the material in any medium or format
other than commercial purposes as well as remix, transform and build upon the material by
providing appropriate credit to the original work.

ETHICS
Publication Ethics and Publication Malpractice Statement

I.U. Journal of Translation Studies is committed to upholding the highest standards of publication
ethics and pays regard to Principles of Transparency and Best Practice in Scholarly Publishing
published by the Committee on Publication Ethics (COPE), the Directory of Open Access Journals
(DOA)), to access the Open Access Scholarly Publishers Association (OASPA), and the World
Association of Medical Editors (WAME) on https://publicationethics.org/resources/guidelines-new/
principles-transparency-and-best-practice-scholarly-publishing

All parties involved in the publishing process (Editors, Reviewers, Authors and Publisher) are
expected to agree on the following ethical principles.

All submissions must be original, unpublished (including as full text in conference proceedings),
and not under the review of any other publication synchronously. Each manuscript is reviewed by
one of the editors and at least two referees under double-blind peer review process. Plagiarism,
duplication, fraud authorship/denied authorship, research/data fabrication, salami slicing/salami
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publication, breaching of copyrights, prevailing conflict of interest are unnethical behaviors.

All manuscripts not in accordance with the accepted ethical standards will be removed from
the publication. This also contains any possible malpractice discovered after the publication. In
accordance with the code of conduct we will report any cases of suspected plagiarism or duplicate
publishing.

Research Ethics

I.U. Journal of Translation Studies adheres to the highest standards in research ethics and follows
the principles of international research ethics as defined below. The authors are responsible for the
compliance of the manuscripts with the ethical rules.

- Principles of integrity, quality and transparency should be sustained in designing the
research, reviewing the design and conducting the research.

- The research team and participants should be fully informed about the aim, methods,
possible uses and requirements of the research and risks of participation in research.

- The confidentiality of the information provided by the research participants and the
confidentiality of the respondents should be ensured. The research should be designed to protect
the autonomy and dignity of the participants.

- Research participants should participate in the research voluntarily, not under any
coercion.

- Any possible harm to participants must be avoided. The research should be planned in
such a way that the participants are not at risk.

- The independence of research must be clear; and any conflict of interest must be
disclosed.

- In experimental studies with human subjects, written informed consent of the
participants who decide to participate in the research must be obtained. In the case of children and
those under wardship or with confirmed insanity, legal custodian’s assent must be obtained.

- If the study is to be carried out in any institution or organization, approval must be
obtained from this institution or organization.

- In studies with human subject, it must be noted in the method'’s section of the manuscript
that the informed consent of the participants and ethics committee approval from the institution
where the study has been conducted have been obtained.

Author’s Responsibilities

It is authors’ responsibility to ensure that the article is in accordance with scientific and ethical
standards and rules. And authors must ensure that submitted work is original. They must certify that
the manuscript has not previously been published elsewhere or is not currently being considered
for publication elsewhere, in any language. Applicable copyright laws and conventions must be
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followed. Copyright material (e.g. tables, figures or extensive quotations) must be reproduced
only with appropriate permission and acknowledgement. Any work or words of other authors,
contributors, or sources must be appropriately credited and referenced.

All the authors of a submitted manuscript must have direct scientific and academic contribution
to the manuscript. The author(s) of the original research articles is defined as a person who is

" "

significantly involved in “conceptualization and design of the study”, “collecting the data’, “analyzing
the data’, “writing the manuscript’, “reviewing the manuscript with a critical perspective” and
“planning/conducting the study of the manuscript and/or revising it". Fund raising, data collection
or supervision of the research group are not sufficient roles to be accepted as an author. The
author(s) must meet all these criteria described above. The order of names in the author list
of an article must be a co-decision and it must be indicated in the Copyright Agreement Form.
The individuals who do not meet the authorship criteria but contributed to the study must take
place in the acknowledgement section. Individuals providing technical support, assisting writing,
providing a general support, providing material or financial support are examples to be indicated
in acknowledgement section.

All authors must disclose all issues concerning financial relationship, conflict of interest, and
competing interest that may potentially influence the results of the research or scientific judgment.

When an author discovers a significant error or inaccuracy in his/her own published paper, it is the
author’s obligation to promptly cooperate with the Editor to provide retractions or corrections of
mistakes.

Peer Review Policies and Process

Only those manuscripts approved by its every individual author and that were not published before in or
sent to another journal, are accepted for evaluation.

Submitted manuscripts that pass preliminary control are scanned for plagiarism using iThenticate
software. After plagiarism check, the eligible ones are evaluated by the Editor-in-Chief for their originality,
methodology, the importance of the subject covered and compliance with the journal scope.

The selected manuscripts are sent to at least two national/international referees for evaluation and
publication decision is given by Editor-in-Chief upon modification by the authors in accordance with the
referees’ claims

Responsibility for the Editor and Reviewers

Editor-in-Chief evaluates manuscripts for their scientific content without regard to ethnic origin,
gender, citizenship, religious belief or political philosophy of the authors. He/She provides a
fair double-blind peer review of the submitted articles for publication and ensures that all the
information related to submitted manuscripts is kept as confidential before publishing.

Editor-in-Chief is responsible for the contents and overall quality of the publication, and must
publish errata pages or make corrections when needed.

Editor-in-Chief does not allow any conflicts of interest between the authors, editors and reviewers,



INFORMATION FOR AUTHORS

and is responsible for final decision for publication of the manuscripts in the journal.

Reviewers must have no conflict of interest with respect to the research, the authors and/or the
research funders. Their judgments must be objective.

Reviewers must ensure that all the information related to submitted manuscripts is kept as
confidential and must report to the editor if they are aware of copyright infringement and plagiarism
on the author’s side.

A reviewer who feels unqualified to review the topic of a manuscript or knows that its prompt review
will beimpossible should notify the editor and excuse himself from the review process.

The editor informs the reviewers that the manuscripts are confidential information and that this is a
privileged interaction. The reviewers and editorial board cannot discuss the manuscripts with other
persons. The anonymity of the referees must be ensured. In particular situations, the editor may
share the review of one reviewer with other reviewers to clarify a particular point.

Peer Review Process

OOnly those manuscripts approved by its every individual author and that were not published
before in or sent to another journal, are accepted for evaluation.

Submitted manuscripts that pass preliminary control are scanned for plagiarism using iThenticate
software. After plagiarism check, the eligible ones are evaluated by the Editor-in-Chief for their
originality, methodology, the importance of the subject covered and compliance with the journal
scope.

Editor evaluates manuscripts for their scientific content without regard to ethnic origin, gender,
citizenship, religious belief or political philosophy of the authors and ensures a fair double-blind
peer review of the selected manuscripts.

The selected manuscripts are sent to at least two national/international referees for evaluation and
publication decision is given by Editor-in-Chief upon modification by the authors in accordance
with the referees’ claims.

Editor-in-Chief does not allow any conflicts of interest between the authors, editors and reviewers
and is responsible for final decision for publication of the manuscripts in the journal.

Referees are obliged to notify within a week if they want to arbitrate. Otherwise, another referee is
appointed.

The referee must deliver the evaluation report within one month. If the referee fails to submit the
report within this period, the referee’s duty will end. In this case, another referee is appointed for
evaluation.

Reviewers' judgments must be objective. Reviewers’ comments on the following aspects are
expected while conducting the review.

- Does the manuscript contain new and significant information?
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- Does the abstract clearly and accurately describe the content of the manuscript?
- Is the problem significant and concisely stated?

- Are the methods described comprehensively?

- Are the interpretations and consclusions justified by the results?

- Is adequate references made to other Works in the field?

- Is the language acceptable?

Reviewers must ensure that all the information related to submitted manuscripts is kept as
confidential and must report to the editor if they are aware of copyright infringement and plagiarism
on the author’s side.

A reviewer who feels unqualified to review the topic of a manuscript or knows that its prompt review
will beimpossible should notify the editor and excuse himself from the review process.

The editor informs the reviewers that the manuscripts are confidential information and that this is a
privileged interaction. The reviewers and editorial board cannot discuss the manuscripts with other
persons. The anonymity of the referees is important.

Manuscript Organization
Language

Articles in Turkish, English, German and French are published. Submitted manuscript must include
an abstract both in the article language and in English, and an extended abstract in English as well.
However extended abstract in English is not required for articles in English.

Manuscript Organization and Submission

All correspondence will be sent to the first-named author unless otherwise specified. Manuscpript
is to be submitted online via http://dergipark.gov.tr/login that can be accessed at https://dergipark.
org.tr/tr/pub/iuceviri and it must be accompanied by a Title Page specifying the article category (i.e.
research article, review etc.) and including information about the manuscript (see the Submission
Checklist). Manuscripts should be prepared in Microsoft Word 2003 and upper versions. In addition,
Copyright Agreement Form that has to be signed by all authors must be submitted.

1. Themanuscripts should be in A4 paper standards: having 2.5 cm margins fromright, left, bottom
and top, Times New Roman font style in 10 font size and line spacing of 1.5. Due to double blind
peer review, the main manuscript document must notinclude any author information.

2. A title page including author information must be submitted together with the manuscript.
The title page is to include fully descriptive title of the manuscript and, affiliation, title, e-mail
address, postal address and phone number of the author(s) (see The Submission Checklist).

3. Before theintroduction part, there should be an abstract between 180 and 200 words in Turkish
and English and an extended abstract only in English between 600-800 words, summarizing
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the scope, the purpose, the results of the study and the methodology used. Underneath the
abstracts, five keywords that inform the reader about the content of the study should be
specified in Turkish and in English. Extended abstract in English is required only for non-English
manuscripts.

4. The manuscripts should contain mainly these components: title, abstract and keywords;
extended abstract in English, sections, end notes and references.

5. Research article sections are ordered as follows: “INTRODUCTION", “AIM AND METHODOLOGY",
“FINDINGS", “DISCUSSION AND CONCLUSION", “ENDNOTES” and “REFERENCES” and “TABLES
AND FIGURES" For review and commentary articles, the article should start with the
“INTRODUCTION” section where the purpose and the method is mentioned, go on with
the other sections; and it should be finished with “DISCUSSION AND CONCLUSION” section
followed by “ENDNOTES’, “REFERENCES” and “TABLES AND FIGURES".

6. Tables, graphs and figures can be given with a number and a defining title.

7. References should be in accordance with American Psychological Association (APA) style 6th
Edition.

8. Authors are responsible for all statements made in their work submitted to the Journal for
publication.

References
Reference Style and Format

I.U. Journal of Translation Studies complies with APA (American Psychological Association) style 6th
Edition for referencing and quoting. For more information:

- American Psychological Association. (2010). Publication manual of the American
Psychological Association (6th ed.). Washington, DC: APA.

- http://www.apastyle.org

Accuracy of citation is the author’s responsibility. All references should be cited in text. Reference list
must be in alphabetical order. Type references in the style shown below.

Citations in the Text

Citations must be indicated with the author surname and publication year within the parenthesis.
If more than one citation is made within the same paranthesis, separate them with (;).

Samples:

More than one citation;
(Esin et al., 2002; Karasar, 1995)

Citation with one author;
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(Akyolcu, 2007)

Citation with two authors;
(Sayiner & Demirci, 2007)

Citation with three, four, five authors;
First citation in the text: (Ailen, Ciambrune, & Welch, 2000) Subsequent citations in the text: (Ailen
et al., 2000)

Citations with more than six authors;
(Cavdar et al., 2003)

Citations in the Reference

All the citations done in the text should be listed in the References section in alphabetical order of author
surname without numbering. Below given examples should be considered in citing the references.

Basic Reference Types
Book

a) Turkish Book
Karasar, N. (1995). Arastirmalarda rapor hazirlama (8th ed.) [Preparing research reports]. Ankara,
Turkey: 3A Egitim Danismanlik Ltd.

b) Book Translated into Turkish
Mucchielli, A. (1991). Zihniyetler [Mindsets] (A. Kotil, Trans.). istanbul, Turkey: iletisim Yayinlari.

¢) Edited Book
Oren, T, Uney, T,, & Célkesen, R. (Eds.). (2006). Tiirkiye bilisim ansiklopedisi [Turkish encyclopedia of
informatics]. istanbul, Turkey: Papatya Yayincilik.

d) Turkish Book with Multiple Authors
Tonta, Y., Bitirim, Y., & Sever, H. (2002). Turkce arama motorlarinda performans degerlendirme
[Performance evaluation in Turkish search engines]. Ankara, Turkey: Total Bilisim.

e) Book in English
Kamien R., & Kamien A. (2014). Music: An appreciation. New York, NY: McGraw-Hill Education.

f) Chapter in an Edited Book
Bassett, C. (2006). Cultural studies and new media. In G. Hall & C. Birchall (Eds.), New cultural studies:
Adventures in theory (pp. 220-237). Edinburgh, UK: Edinburgh University Press.

g) Chapter in an Edited Book in Turkish

Erkmen, T. (2012). Orgiit kiiltir(: Fonksiyonlar, 6geleri, isletme ydnetimi ve liderlikteki dnemi
[Organization culture: Its functions, elements and importance in leadership and business
management]. In M. Zencirkiran (Ed.), Orgiit sosyolojisi [Organization sociology] (pp. 233-263).
Bursa, Turkey: Dora Basim Yayin.
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h) Book with the same organization as author and publisher
American Psychological Association. (2009). Publication manual of the American psychological
association (6th ed.). Washington, DC: Author.

Article

a) Turkish Article

Mutlu, B., & Savaser, S. (2007). Cocugu ameliyat sonrasi yogun bakimda olan ebeveynlerde stres
nedenleri ve azaltma girisimleri [Source and intervention reduction of stress for parents whose
children are in intensive care unit after surgery]. Istanbul University Florence Nightingale Journal of
Nursing, 15(60), 179-182.

b) English Article
de Cillia, R., Reisigl, M., & Wodak, R. (1999). The discursive construction of national identity. Discourse
and Society, 10(2), 149-173. http://dx.doi.org/10.1177/0957926599010002002

c) Journal Article with DOI and More Than Seven Authors

Lal, H., Cunningham, A. L., Godeaux, O., Chlibek, R., Diez-Domingo, J., Hwang, S.-J. ... Heineman, T. C.
(2015). Efficacy of an adjuvanted herpes zoster subunit vaccine in older adults. New England Journal
of Medicine, 372, 2087-2096. http://dx.doi.org/10.1056/NEJMoa1501184

d) Journal Article from Web, without DOI
Sidani, S. (2003). Enhancing the evaluation of nursing care effectiveness. Canadian Journal of
Nursing Research, 35(3), 26-38. Retrieved from http://cjnr.mcgill.ca

e) Journal Article wih DOI
Turner,S.J.(2010).Websitestatistics2.0:UsingGoogle Analyticstomeasurelibrarywebsiteeffectiveness.
TechnicalServicesQuarterly,27,261-278.http://dx.doi.org/10.1080/07317131003765910

f) Advance Online Publication
Smith, J. A. (2010). Citing advance online publication: A review. Journal of Psychology. Advance
online publication. http://dx.doi.org/10.1037/a45d7867

g) Article in a Magazine
Henry, W. A., l1l. (1990, April 9). Making the grade in today’s schools. Time, 135, 28-31.

Doctoral Dissertation, Master’s Thesis, Presentation, Proceeding

a) Dissertation/Thesis from a Commercial Database
Van Brunt, D. (1997). Networked consumer health information systems (Doctoral dissertation).
Available from ProQuest Dissertations and Theses database. (UMI No. 9943436)

b) Dissertation/Thesis from an Institutional Database

Yaylali-Yildiz, B.(2014). University campuses as places of potential publicness: Exploring the politicals,
social and cultural practices in Ege University (Doctoral dissertation). Retrieved from http://library.
iyte.edu.tr/tr/hizli-erisim/iyte-tez-portali
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c) Dissertation/Thesis from Web

Tonta, Y. A. (1992). An analysis of search failures in online library catalogs (Doctoral dissertation,
University of California, Berkeley). Retrieved from http://yunus.hacettepe.edu.tr/~tonta/yayinlar /
phd/ickapak.html

d) Dissertation/Thesis abstracted in Dissertations Abstracts International

Appelbaum, L. G. (2005). Three studies of human information processing: Texture amplifica-tion,
motion representation, and figure-ground segregation. Dissertation Abstracts International: Section
B. Sciences and Engineering, 65(10), 5428.

e) Symposium Contribution

Krinsky-McHale, S. J., Zigman, W. B., & Silverman, W. (2012, August). Are neuropsychiatric symptoms
markers of prodromal Alzheimer’s disease in adults with Down syndrome? In W. B. Zigman (Chair),
Predictors of mild cognitive impairment, dementia, and mortality in adults with Down syndrome.
Symposium conducted at the meeting of the American Psychological Association, Orlando, FL.

f) Conference Paper Abstract Retrieved Online

Liu, S. (2005, May). Defending against business crises with the help of intelligent agent based
early warning solutions. Paper presented at the Seventh International Conference on Enterprise
Information Systems, Miami, FL. Abstract retrieved from http://www.iceis.org/iceis2005/
abstracts_2005.htm

g) Conference Paper - In Regularly Published Proceedings and Retrieved Online
Herculano-Houzel, S., Collins, C. E., Wong, P, Kaas, J. H., & Lent, R. (2008). The basic nonuniformity of
the cerebral cortex. Proceedings of the National Academy of Sciences, 105, 12593-12598. http://
dx.doi.org/10.1073/pnas.0805417105

h) Proceeding in Book Form

Parsons, O. A, Pryzwansky, W. B., Weinstein, D. J., & Wiens, A. N. (1995). Taxonomy for psychology. In J. N.
Reich, H. Sands, & A. N. Wiens (Eds.), Education and training beyond the doctoral degree: Proceedings of
the American Psychological Association National Conference on Postdoctoral Education and Training in
Psychology (pp. 45-50). Washington, DC: American Psychological Association.

i) Paper Presentation

Nguyen, C. A. (2012, August). Humor and deception in advertising: When laughter may not be the
best medicine. Paper presented at the meeting of the American Psychological Association, Orlando,
FL.

Other Sources

a) Newspaper Article
Browne, R. (2010, March 21). This brainless patient is no dummy. Sydney Morning Herald, 45.

b) Newspaper Article with no Author
New drug appears to sharply cut risk of death from heart failure. (1993, July 15). The Washington
Post, p. A12.
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c) Web Page/Blog Post
Bordwell, D. (2013, June 18). David Koepp: Making the world movie-sized [Web log post]. Retrieved
from http://www.davidbordwell.net/blog/page/27/

d) Online Encyclopedia/Dictionary
Ignition. (1989). In Oxford English online dictionary (2nd ed.). Retrieved from http://dictionary.oed.
com

Marcoux, A. (2008). Business ethics. In E. N. Zalta (Ed.). The Stanford encyclopedia of philosophy.
Retrieved from http://plato.stanford.edu/entries/ethics-business/

e) Podcast
Dunning, B. (Producer). (2011, January 12). inFact: Conspiracy theories [Video podcast]. Retrieved
from http://itunes.apple.com/

f) Single Episode in a Television Series
Egan, D. (Writer), & Alexander, J. (Director). (2005). Failure to communicate. [Television series
episode]. In D. Shore (Executive producer), House; New York, NY: Fox Broadcasting.

g) Music
Fuchs, G. (2004). Light the menorah. On Eight nights of Hanukkah [CD]. Brick, NJ: Kid Kosher.
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Submission Checklist

Ensure that the following items are present:
« Confirm that the category of the manuscript is specifed.
« Confirm that “the paper is not under consideration for publication in another journal”.
« Confirm that disclosure of any commercial or financial involvement is provided.
« Confirm that last control for fluent English was done.
« Confirm that journal policies detailed in Information for Authors have been reviewed.

- Confirm that the references cited in the text and listed in the references section are in
with APA 6th.

e Copyright Agreement Form
e Permission of previous published material if used in the present manuscript
e Title page
+ The category of the manuscript
« The title of the manuscript both in the language of the article and in English

« All authors’ names and affiliations (institution, faculty/department, city, country), e-mail
addresses

« Corresponding author’s email address, full postal address, and phone number
+ ORCIDs of all authors.
- Grant support (if exists)
« Conflict of interest (if exists)
+ Acknowledgement (if exists)
® Main Manuscript Document
- Important: Please avoid mentioning the the author (s) names in the manuscript
«The title of the manuscript both in the language of the article and in English
» Abstract (180-200 words)
- Key words: 5 words
- Extended abstract in English: 600-800 words (for non-English articles)
- Body text sections
- References

- All tables, illustrations (figures) (including title, explanation, captions)
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