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SUNUS

Degerli bilim insanlar1, kiymetli okuyucular,

Ankara Yildinm Beyazit Universitesi Insan ve Toplum
Bilimleri Fakiiltesi biinyesinde ¢ikardigimiz Kiilliye dergisinin altt
aylik bir aranin ardindan doérdiincii sayisini sizlerle bulusturmanin
mutlulugu igerisindeyiz. Kiilliye dergisi olarak bilim diinyasina
nitelikli yayin sunma arzusu ve uluslararasi standartlarda yayin
yapma gayreti igerisindeyiz. Bu baglamda, kiiresellesen diinyada
yerelden evrensele dogru yayilan ve insan faktoriinli temel alan,
niteligi 6nceleyen, alaninda kuram ve yontem cercevesinde sosyal
bilimlere katki saglayacak bir dergi olmayr Onemsiyoruz.
Kiillipe'nin Onceki sayilarinda oldugu gibi, tarafimiza gelen
calismalara titiz ve nesnel bir sekilde yaklasarak, alaninda uzman
hakemlerin incelemesi sonucunda 4 arastirma makalesi ve 1 kitap
incelemesini okurlarimizin istifadesine sunuyoruz.

Dergimizin bu sayisimin ¢ikarilma asamasinda Onemli
desteklerini gordiigiimiiz dergi yayin kuruluna, editoryal siireci
azami dikkatle takip eden editor ekibine, yazarlarimiza, hakem
olarak katkida bulunan degerli akademisyenlerimize ve
DergiPark’a, kisacas1 gayret gosteren, katki sunan herkese tesekkiir
eder saygilar sunarim.

Dr. Resat SAKAR
Kiilliye Dergisi Editori
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«/KeHckasi roTUKAa» KaK oTpaxeHue (PeMUHMCTCKOTO JIBUKEHHSI B MUPOBOi
JUTepaType

Duygu OZAKIN*

AHHOTAIUA
B naHHOM crarhe NPUBOAMTCS — PAacCMOTpPEHHE JKaHpa  (OKEHCKash TOTUKa», KOTopas

MO3BOJISIET ONPEASIUTH HOBATOPCKOE TMOHATHE, HCIONB3YIOIIEECS] B COBPEMEHHON JTUTEpaTypHOI KpuTHKe. B
CTaThC PACKPBIBACTCA HCTOPUYECKOE COAEPKAHUE TEPMHHA, IIOJYEPKHBAIOLIEIO Ba)XXKHOCTh >KEHCKOTO
camoco3HaHus. Llenp cTaThy 3aKiIroyaeTcs B MPEAOCTAaBICHUM ONMMCAaHUs BaKHEHIIMX IIPOM3BEICHUN jKaHpa
CKBO3b NIPHU3MY TEHJEPHBIX HccienoBaHuil. [lepsas yacTh CTaTbM MOCBAIIEHA KPUTUYECKOMY OTHOIICHHUIO
¢unocopoB k smoxe IIpocemieHws, Oka3aBIIeH BIUSHHE Ha PaHHUX TOTHYECKUX MHcaTeled. Spkue
MpeICTaBUTEIBHUIBI (GKEHCKOHM TOTHKH» B MUPOBOH JUTEpaType U MX HanOoJee M3BECTHHIC MPOU3BEICHHS
paccMaTpHBArOTCs B CIEAYIOIIEH 4acTH TEKYILEH CTaTbU. A B TIOCIEHEH 9acTH HCCIENYETCs POIIb GKEHCKOM
TOTUKW» B PACIHPOCTPAHEHUU TOTUYECKON nuTepaTypbl B Poccuy, a Takke yNOMUHAIOTCSA HPOU3BEICHUS
PYCCKHX TpeacTaBUTEeNbHUL kaHpa — Ta¢du, Enensr ['an u Hunsr Canyp. B cratbe moguépkuBaercs, 4To
IIepBbIe IIPOU3BEICHUS <OKEHCKOM TOTHUKW», BO3HHKIINE B KauyecTBE JMTEPaTypHBIX IPOU3BEICHUM,
«HANUCAHHBIX JKCHIIMHAMH O XEHIMHAX U AN SKEHIIWH», HCIOJIB30BANCh B Ka4eCTBE MHCTPYMEHTOB, B
KOTOPBIX OTpa)KeHBI TpeOOBaHMs, XapaKTepHbIe I nOepansHoro GpemuHnaMa. C Ipyroil CTOpOHBI, B CTaThe
YUHTBIBAETCS TPAHC(HOPMAIHS COACPIKAHNUS KAHPA MO BIUSTHUEM ONPEIEISIONEH POIH JKEHCKOTO ABIKEHUS
B TIOJIUTHUKE TeNa U HACHTUIHOCTH.

KnioueBbie ciioBa: )xeHCKasi TOTHKA, TOTHYECKas JIUTEpaTypa, XKEHCKas JHTeparypa, (HeMUHU3M,
kputHka [IpocBenienus.

“Female Gothic” as a Reflection of Feminist Movement in World Literature
Abstract

This article focuses on the Female Gothic, which allows defining an innovative concept used in modern
literary criticism. The article reveals the historical context of the term that emphasizes the importance of
women’s self-awareness. The purpose of the study is to provide a general description of the notable texts in the
genre through the view of gender studies. The first part of the article is devoted to philosophical criticism of
the Age of Enlightenment, which influenced the early Gothic writers. The brightest representatives of Female
Gothic in existing literature and their most famous works are presented in the next part. And, finally, the last
part examines the role of Female Gothic in the spread of Gothic literature in Russia and focuses the works of
Russian representatives of the genre such as Teffi, Elena Gan, and Nina Sadur. The article emphasizes that the
first examples of the Female Gothic, “written by women about women and for women”, were used as
instruments that reflected the demands of liberal feminism. On the other hand, the article considers the
contextual change of the genre shaped by the defining role of the women’s movement in the politics of body
and identity.

Keywords: Female gothic, gothic literature, women’s literature, feminism, critics of the
Enlightenment.

* Dr. Ogr. Uyesi, Nevsehir Hac1 Bektas Veli Universitesi, Bat1 Dilleri ve Edebiyatlar1 Boliimii, Nevsehir /

Tiirkiye, e-mail: duyguozakin@gmail.com
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Duygu OZAKIN

Diinya Edebiyatinda Feminist Hareketin Bir Yansimasi Olarak “Kadin Gotigi”

Oz

Bu calismada, ¢cagdas edebiyat elestirisinde kullanilan yenilik¢i bir kavrami tanimlayan Kadin Gotigi
genel hatlartyla ele alinmakta; kadmlarin benlik farkindaligina vurgu yapan terimin tarihsel igerigi ortaya
konulmaktadir. Kadin Gotigi tiiriinliin 6ne ¢ikan metinlerini toplumsal cinsiyet ¢aligmalar1 perspektifinden
sunmay1 amaglayan makalenin ilk bolimi, erken donem Gotik yazarlarini etkisi altina alan Aydinlanma Cagi
elestirisine ayrilmistir. Bir sonraki boliimde diinya edebiyatinda Kadin Gotigi’nin 6nde gelen temsilcileri ve
taninmug eserleri okura sunulmaktadir. Son olarak Gotik edebiyatin Rusya’da yayilmasinda Kadin Gotigi’nin
rolii incelenmekte ve tiirtin Rus temsilcilerinden Teffi, Yelena Gan ve Nina Sadur’un yapitlarindan séz
edilmektedir. Calismada, “kadinlar tarafindan, kadinlara dair ve kadinlar i¢in yazilan” edebiyat anlayisinimn bir
uriinii olarak ortaya c¢ikan Kadin Gotigi tiiriniin ilk 6rneklerinin, liberal feminizme 6zgii taleplerin dile
getirildigi birer arag olarak kullanildig1 vurgulanmaktadir. Ote yandan, tiiriin igeriginin, kadin hareketinin beden
ve kimlik siyaseti iizerindeki belirleyici roliinden etkilenerek gegirdigi doniisiim ele alinmaktadir.

Anahtar kelimeler: kadin gotigi, gotik edebiyat, kadin edebiyati, feminizm, Aydinlanma elestirisi.

(Bu makale, yazar beyanina gére, TR DIZIN tarafindan éngbriilen “Etik Kurul Onay1” gerektirmemektedir.)
Extended Abstract

Today, gender theory, which arose as part of changing or breaking traditional
stereotypes about female and male roles, plays a significant role not only in
sociological research but also in literary criticism. With this regard, criticism of
Gothic literature is no exception. Studying and classifying the history of the genre,
specialists in Gothic literature often refer to categories that arose at the intersection
of gender and literary studies.

3

The corpus of Gothic works “written by women about women and for
women” is called Female Gothic. The term was first used by the American scholar
Ellen Moers in her influential work Literary Women. Although the term was used
in 1976, the history of the genre began in the 18th century. The earliest and most
effective examples of the Female Gothic originated in Britain and have continued
to influence women writers for centuries. World-renowned writers such as Ann
Radcliffe, Clara Reeve, the Bronté Sisters (Charlotte, Emily, and Anne), Mary
Shelley, Carson McCullers, Flannery O’Connor, and Margaret Atwood have all
written works examined in the category of Female Gothic. The most defining
feature of this genre is the writers’ passion for addressing women’s issues from a
feminist perspective.

According to Russian literary critic Vadim Vatsuro, The Old English Baron
by Clara Reeve (1777) was the second major Gothic novel after Walpole’s The
Castle of Otranto. The novel, as mentioned above by Reeve, translated into
different world languages in the late 1700s, led to the recognition and emergence
of Gothic literature in Russia. Reeve’s success played a critical role in destroying
the tradition of male dominance in Gothic literature, whose origins coincided with
the emergence of the novel as a modern genre. The voice of women has gradually
changed the expectations of writers, publishers, and readers. The plots of the novels
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«KeHckas roTnkay Kak oTpakeHHe (PeMUHHCTCKOTO ABIDKEHHUS B MUPOBOMW JINTEpaType

have become a reflection of gender relations. Moreover, the term “female gothic”,
indicating a romantic tendency associated with the disadvantageous position of
women in society, became widespread in the mid-1970s, two hundred years after
the first texts of this subgenre were written.

The first wave of feminism, whose ideals are reflected in the earliest examples
of Female Gothic, such as demands equal legal rights for women. In other words,
the right to work and the right to vote are the most critical issues of the first wave.
The struggle of women in the political arena defines the characteristics of the first
wave. In this context, Female Gothic writers have complained about the problems
that women face in business life. They point out that scientific fields such as
medicine remain under male dominance. Sometimes they express those complaints
directly and tell the stories of scholars and governesses. Sometimes they reflect the
inferiority of women through dark symbols in fiction, where women are victims
and men are villains.

Like classical Gothic literature, Female Gothic was not limited to the Western
publishing world. Gothic works began to spread rapidly in Russia, albeit somewhat
later. The British writers such as Ann Radcliffe and Clara Reeve made Gothic
literature beloved and respected by Russian readers. As noted by many literary
scholars, who have studied the history of Gothic literature, Dostoevsky was an
admirer of Radcliffe from childhood. Russian readers not only appreciated foreign
Gothic literature but also read a lot of national representatives of the genre. Teffi
(the pseudonym of Nadezhda Alexandrovna Lokhvitskaya), Elena Gan, and Nina
Sadur were accepted as representatives of the Female Gothic in Russia.

It is not surprising that Female Gothic writers are also national spokespersons
for the feminist movement, the women’s liberation movement, or the “women’s
renaissance” in their homeland. In particular, the popular literary texts of this genre
reflect the quest for the first wave of the feminist movement. Libertarian views,
which have penetrated the nature of the genre, have been developing hand in hand
with the women’s movement in different countries for decades. The number of
studies on Female Gothic is increasing, although a few of them are still in world
languages and Russian.

BBenenue

B mnHacrosmee Bpems TeHAEpHas TEOpHUs, KOTOpas BO3HUKIA B pPaMKax
W3MEHEHUN WM JIOMKH TPAJUIMOHHBIX CTEPEOTUIIOB O KEHCKHX W MYKCKHX
pOJIAX, WIPaeT 3HAYNTEIBHYKO pOJIb HE TOJBKO B  COLMOJOTMYECKUX
MCCJIEIOBAaHMSIX, HO U B 00JIaCTH JIUTEpaTypHOU KPUTUKH. B 3TOM miiaHe KpuTuka
FOTHUYECKOW JINTEpaTypbl TOXKE HE SABIISIETCS UCKIOYeHHEeM. [Ipn n3ydeHnn wu
KJaccu(pUKAMU UCTOPUH JKaHpa CIIEIHATUCTHI TI0 TOTHYECKOM TUTepaType 4acTo
CCBUIAIOTCS HAa KAaTE€rOpHUM, BOZHUKIIME HA CTBIKE I'€HACPHBIX UCCICAOBAHUN U
JIUTEPATYPOBEICHMUS.
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Duygu OZAKIN

I'oTnueckass mauTeparypa — IIUPOKO M3BECTHBIM JKAHP JIMTEpaTypHI,
NOJYYMBIIUN 3HAYUTEIbHYIO IONYJSIPHOCT, B BenmukoOpuTaHuM BO BTOPOi
nosopuHe XVIII Bexa m pa3BuBIIMICA B pycie pomaHTu3ma. Poman BceMupHO
U3BECTHOTO aHriuiickoro nucatens ['opamus Yonmona «3amok Otpanto» [The
Castle of Otranto], ony6iukoBanHbIN B 1764 romy, C4UTAETCS MIEPBBIM TOTHYECKAM
IPOM3BEACHUEM, TPUEMBI KOTOPOro COPMHUPOBAIM M U3MEHWIN ONPEAEICHHOE
HalpaBJIeHUE HUCTOPUM POMAHTHYECKOW JsmTeparypbl. COOBITHS B PpaHHHUX
TFOTHYECKUX IPOMU3BENCHUSAX IPOUCXOAAT TIJIaBHBIM 00pa3oM B 3aMKax,
MOHACTBIPAX, LEPKBAX M TeMHULAx. Kpome TOro, B Ha3BaHWE pPOMaHa 3aJI0’KEHa
CTpPacTb aBTOpPa K CPEIHEBEKOBOM apxurekrype. HecmMoTps Ha TO, 4TO CIOBO
«TOTHKA) BIEPBbIC OBLIO HUCIIOJIB30BAHO B KAYECTBE XY/I0’KECTBEHHOI'O TEPMHMHA
UTAJIbSIHCKUM MCTOpPUKOM HcKyccTBa J[xopmko Baszapu B 1550 roay, B ucropuun
JUTEpaTyphbl JaHHOE MOHSATHE BIEPBbIC NPEJIOKMI YOJIO0d, KOTOPBIA ObUI He
TOJIbKO IUCATEIeM, HO M HCTOPUKOM UCKyccTBa. HeyauBHUTENbHO, YTO OH IITyOOKO
BOCXHILAJICA CPEIHEBEKOBOM apXUTEKTYpOM M IOCTPOMJI CBOE HMMYIIECTBO B
TOTUYECKOM CTHJIE B COOTBETCTBHUHU CO 3BAHUEM «OCHOBATENb FOTUYECKOTO XKAHPaA»
(Tecuos 2017: 118).

ITo cmoBam pycckoro nureparyposena Baguma Banypo, poMan aHTIIHIACKOM
nucarenbHull Knaper PuB «Crapsiit anrnmiickuii 6apon» [The Old English
Baron], omy6nmukoBanublii B 1777 romy, ObLI BTOPBHIM KPYIHBIM TOTHYECKUM
pomaHoM mocie «3amka Otpanto» Yonmona (Bamypo 2002: 52). Cnenyer
OTMETHTb, YTO BBIIIEYNOMSAHYTHIM pomaH PuB, mepeBenéHHBIH Ha OCHOBHBIE
MHUpOBBIE s3bIKM B KoHLE 1700-X roaoB, MpUBEN K MPU3HAHUIO U MOSBICHHIO
rotudeckoi mureparypsl B Poccun. Yenex Knapsl Pus ceirpan pemaroiryto posb B
paspyleHNH TpaJului MYKCKOTO JOMHHHMPOBAaHHUS B TOTHYECKOM JUTEparype,
MIPOUCXOXKIEHNE KOTOPOH COBMAJIO C BOSHUKHOBEHHUEM POMaHa KaK COBPEMEHHOIO
xkaHpa. ['onoc ’KeHIUMH NpUBET K TOCTENEHHOMY H3MEHEHUIO OXKUIaHUM
nucaresei, u3narened, PyKOBOJIWTENEH W3AaTeNbcTB M uuTaTeneil. CroxkeTsl
POMaHOB CTajl OTPaXEHHEM TEHAEPHBIX OTHOLIECHHH. A TEpMUH <«OKEHCKas
TOTHKa», yKa3blBas Ha POMAHTUYECKYIO TEHJIEHIUIO, CBSI3aHHYIO C HEBBITOJHBIM
NOJIOKEHUEM JKEHIIMH B OOLIecTBE, MOJYYMJI IIUPOKOE paclpoCTpaHEHUE B
cepenude 1970-x romoB — depe3 JBECTH JIET TMOCIE HANUCAaHUSA MEPBbIX
IIPOU3BENICHUI B JAHHOM JKaHpE.

B nmaHHOW cTaThe OOCYXTAIOTCS COIUATBHO-UCTOPUYECKHE YCIIOBHUSI,
MOPOJIUBIIINE JKaHP «OKEHCKOW TOTHKW», B paMKax (PEMUHHCTCKOM JTUTepaTypHOM
KpUTHKH. [T0CKONBKY HCCIeTIOBaHMS, TOCBIIIEHHBIE 3TOMY JKaHPY, BCE €I1IE€ OUYEHb
HOBBI 1 OTHOCUTEJIBHO OTPaHUYEHBI B HEAHTJIOSI3bIYHBIX CTPaHaX, B CTAThE TaKkKe
AQHAJIM3UPYIOTCS OCHOBHBIE TEMBI IPOU3BEIACHUN B JKaHPE (GKEHCKOM TOTHUKU»
MUPOBOM M  PYCCKOW JIUTEpaTyphl IapajuleIbHO C  pa3IMYyarolUMUCA
TpeOOBaHUSAMH TPEX BOJIH (peMUHHU3MA.
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KOHCprHpOBaHI/Ie KPUTUKH HpOCBelIIeHI/IH B POMAHTHIECCKOM
MHUPOBO33PCHUU

I'oTnueckas ynurepaTypa Kak HOJKaHpP TEMHOIO POMaHTM3Ma BKIIIOYAET B
ceOsi MHOTME DJJIEMEHTHI JHUTEpaTyphl YyiKacoB, HO €€ HauOoliee BaKHOU
OTJINYUTEIBHON 4epTOH sABISIETCS TEMHOE NMpOCTpaHcTBO. lIpexkne Bcero, Tbma
npejcTaBisieT co0oif MHOTOQYHKIMOHAIbHOE TIOHATHE, HEoO0XOoAumoe s
HAaUMEHOBAHMSI TOTHMYECKMX TEPMHHOB U OIMCAHMS CIOKHOIO COJEpKaHUs
roTUYECKO JnrepaTypbl. Kak M3BECTHO, roTHyeckas JHMTEparypa pOAWIACH B
Ka4eCcTBE KPUTUYECKOIO JKaHpa IIPOTUB HeaoB 3moxu [Ipocsemienus, a Takxe eé
apryMEHTOB U OIpaHMYCHUU. B CBA3M ¢ 3TUM, POMAHTHKU B IIPOBOKALMOHHOMN
MaHepe HJICATU3UPOBATIM KOHLENIMIO TbMBI IPOTUB KOHLENUMH CBETa U
npocsemenns (Ozakin 2021: 3).

UroObl mO-HACTOALIEMY TMOHATH (HIOCOPCKUE OCHOBBI T'OTUYECKOM
JUTEPaTyphl, CIEAYET YUYHUTHIBAThb PETPOCHEKTUBHBIE KPUTHKUA COBPEMEHHBIX
MbicauTeneld. Hanucannas Makcom Xopkxaiimepom u  TeomopoMm ATOpHO
«/Iunanextuka IIpocsemenus» [Dialektik der Aufklaerung] mponuBaer cBer Ha
«réMHy10» ctopony IIpocsemennsa. B XVIII Beke nnu, Apyrumu cioBamu, B BEKe
«pazymay, LICHHOCTH CPEIHEBEKOBOM MEHTAIbHOCTHU ObLIM OTBEPTHYTHI. Y UEHbIE U
MHTEJJIEKTYalbl aKTUBHO NBITAIUCh MCKIIOUYUTh U3 OOIIECTBEHHOW KU3HU
yOexaeHUsl U cyeBepus, IPOTUBOpeYallre HayqHbIM puHiunam. CienoBaTelbHo,
OCHOBHOHM LI€JIbI0 BCEX 3alla/IHbIX OOIIECTB CTajla MEpecTpoiika paluoHaIbHOM
JKU3HU B COOTBETCTBUHU C HAYYHBIMH IIEHHOCTSIMU. HO Ha myTH K 3TON Hay4yHOU
nenu  coOpMHUpPOBAICS  HOBBIA  «CBALICHHBIN», TMPUBHUIETHUPOBAHHBIA U
OUIAKTUYECKH  nucKkypc. B Mupe Hayku  BBIABUTQIM  apTyMEHTHI,
ONPABJABIBAIOIINE JOKTPUHBI TOJIBKO OINpeAeNeHHbIX TIpynn. CBsIIEHHOE
MPOJOJKANIO CYIIECTBOBaTh 3aMacKMpOBAHHO, MOA BHUJIOM Hayku. Ortcrona
coBpeMeHHble (unmocopbl crenanu BbBoX O ToM, uro «IIpocBemienue —
tTotanuTapHo» (Xopkxaitmep-Amopao 1997: 16-20).

[Tomumo ¢umocodckoit OCHOBBI, HEOOXOAUMO TMPUHUMATh BO BHUMAHHE
HMCTOPUUYECKHUE YCIIOBUSI, KOTOPHIE CO3/1aJIi MECCUMUCTUYHBIA CTHJIb TOTUYECKOU
nutepatypsl. [lepBoie peakinu Ha uaeansl drmoxu [IpocBeleHus: ObLITH OTMEUYEHBI
nocie Dpaniry3ckoi pesomonuu 1789 roga. B mocTpeBONIONMOHHBIN MEepUof
HapoJl MpOAOKAI CTpajgaTh OT HSKOHOMHUYECKHUX TPYAHOCTEH, a HEBHUHHbBIC
rpaxkaaHe ObUIM Ka3HEHbl 0 OOBHHEHUIO B aHTUPEBOIIOIMOHHON J1€ATEIbHOCTH.
Cpenu TNPUTOBOPEHHBIX K CMEPTHOM Ka3HM OBUIM TakKe JIMJIEPhl MHEHUS
peBomronuu. Jlearens ¢paHiy3ckoil peBosorimun Makcumuiuan PoGecribep ObLT
ka3HeH B 1794 rony. Koraa xpymnkas HagexJa Ha cBOOOIY 3aMETHO CMEHSIACh
CTpaxoM, pEBOJIOLHUS, CBsi3aHHas ¢ 3n0xo0il [lpocBemienus, npeBpaTuiach B
UCTOYHMK Yyxkaca. [oTuka, 3apoauBlIascs Kak MOJXKaHP POMAHTHUYECKOU
JTUTEepaTyphl, MOAMUTHIBAIACHK ATOW MpadyHOW aTMochepoll W cTalla TMOJIE3HBIM
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HHCTPYMCHTOM JIS1 OTPaXXCHUA CONHUAIIBHBIX CTPAaxXO0B, CKPBIThIX B KOJIJICKTHBHOM

nozaco3Hanuu (Snodgrass 2005: 303; Ozakin 2021: 64).

OxectoueHHass 60pp0a MEXKTy KOHIICIIIIUSIMU CBETa U ThMBI — camasl sIpKas
TeMa B paMKax XaHpa. J[pyrumMu cioBamu, rotudeckas JuTepaTypa — 3TO
BOCCTaHME MPOTHB HEBBIITOJIHEHHBIX oOemmanmii amoxu [IpocBenienns. PoMaHTHKH
CUUTAIOT, YTO T¢ OOCIIaHUsI HE MPUHECITH YeJI0BEYECTBY PABEHCTBO M CBOOOMY, a
NPUBEIH K BOSHUKHOBEHHIO BOWHBI, OCHOCTH M AUCKPUMHHAIMU. POXXAEHHBIN B
y)Kacarolei aTMocdepe Teppopa, *KaHp TOTHKA UCTOJIKOBaH KaK «TOPbKHIA IO
@paniysckoii pesomronuu (Hughes 2013: 108).

HNHuTepecHo, 4YTO BONpPOC O IIOJIOXKEHWM JKEHIIMH BO Bcex cdepax
OOLIECTBEHHOM KM3HU TaKXKe BO3HMKaN uepe3 KpuTuky IIpocBemieHus.
YTBepkaanoce, yTo B 310Xy lIpocBemieHns 4pe3BblYaiiHO OO0JIbLIOE 3HAYECHHE
NPUIABAJIOCh  KOHILEMLUM  «4eJoBedYeckoro pasyma». OJHako, MOHATHE
«4eJIoBeKa» B OCHOBHOM O3HauyaJlo 00pa3 3amagHbIX U XPUCTHAHCKUX MY>KUMH, a
KEHILUHBI, YbM MMEHA MOYTH HE YINOMHHAJINCh B MaHU(ECTe HWHTEIUIMICHLIUH,
OCTaJINCh B TeHHU. [laske B OBICTPO YBEIMUYMBAIOIIEMCS] KOJIUYECTBE METULIMHCKUX
KHUT WUTFOCTPUPOBAIIM TOJBKO MYKCKYI0 aHaromMuio. B mo0om cranmapTHOM
AQHATOMUYECKOM MaTepHalle 4YeJIOBEYECKOE TEeJI0 HOPMAaTUBHO H300pakaaoch
My>xckuM TesioM (Gatens 1996: 24). C npyroii CTOpOHBI, dKEHITUHBI H300pakanucCh
JIOJbMH, YacTO CTPAJAIOLIMMU TaKMMM ICUXWYECKUMHU pacCTpOCTBaAMM, Kak
«uctepusi». Hayunele cooOmiectBa U OCOOEHHO METUIIMHCKUHA MHp Haydajiu
MapruHaIM3UpoBaTh >KEeHIIMH. [lepBble KEHIIMHBI-BpAud MOIJIM IMPAKTHKOBATh
CBOI0O MpPOQECCHI0 B MYXCKHX KOCTIOMax H3-3a OTpaHUYEHUH, BBEJICHHBIX B
MEIMIMHCKUX MKoiax M OompHMLAX (Glimm 2000: 49). I'myOokas mpomacTth
0o0pa3oBaloch ~MEXIYy OraduTapHbIMM  ujaeanamu  IIpocBemeHus u e
JUCKPUMHUHALIMOHHBIMUA TIOCTEACTBUAMU. B 3T0il cpenme, riae JOMHHHPOBAIO
MY’KCKO€ Hauajo, peakuusi nucaTelbHUll Obuta HemsbexxHa. B XVIII Beke
3apOJMJICS HOBBIM JKaHpP, TOCBALIEHHBIA JKEHCKOMY BOIIpOCY, U €My
noTpeOOBaIOCh MOYTH JIBECTH JIET AJISl TOTO, YTOOBI MOIYYUTh Ha3BaHHUE GKEHCKas
TOTHKa.

IMosiB/IeHHSI TEPMHHA «KEHCKAsl TOTHKA» H SIPKHE MPeICTABUTEIbHUIIBI
JKaHpa

TepMHH <«OKEHCKash TOTHKa» BIEpPBbIE MPEAJIOKHIA aMEpPUKaHCKas
demunuctka OmieH Moepc B cBoeM Tpyae <« KeHIIMHBI-HCATEIbHUIIBI
(HoBukosa 2012: 37), onybnukoBanHOM B 1976 rony. B HEKOTOpBIX MCTOYHUKAX
sto mnpousBeneHue [Literary Women]| mnepeBoautcss kak <«JluteparypHbie
JKEHIIUHBI, TaK KaK B KHUI€ PACCKA3bIBAECTCSA O KM3HU BEIMKUX U 3HAMEHUTHIX
YKEHILMH, TTOJTHOCTHIO MOCBATUBIINX cebOst tureparype. [lo cmoam Moepce, Tepmun
ONpEACNsAeT <«IIPOU3BEACHUS, HAMHMCAHHbIE JKEHIIMHAMU-TINCATEIILHULIAMU B
aureparypHoMm cruie, kotopeli ¢ XVIII Beka Mbl Ha3blBaeM T'OTHYECKUM»
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(Moers 1976:  90). Moepc mepeuuciseT psAl HM3BECTHBIX MMHCATCIbHHUII,
HallMCaBIIMX POMAHbl B KaTETOPUM <OKEHCKOM TOTUKH». 3HAMEHUTHIMU
NpeCTaBUTENIbHUIIAMHU KaHpa cuuTarorcs AnHa Pankmug, Knapa Pus, Céctpsr
Bponrte (Lapmorra, Omunu u DHH), Mbdpu Yosmictonkpadt, Mapu lemnn,
Kapcon MakKannepc, @nannepu O'Konnop u Mapraper IOTBy/I.

PaccmaTpuBas >kM3Hb M TBOPYECTBO BBINICHEPEUUCICHHBIX MHCATEIbHHIL,
MOKHO YBHUJETb, YTO HEKOTOpPhIE W3 HUX AKTUBHO YYaCTBOBAIM B >KEHCKOM
JIBUKCHUH, a JAPYTrUe BBIPAXKAIU CBOIO KPUTHUKY B TOTHYECKHX MPOU3BEICHUSX.
OpHa w3 HUX, aHMMicKas ¢eMuHucTKa Mbdpu YoiuicToHKpadT, Hamucaia
ucroputo @panuy3ckoi pepomonuu. E€ camas BaxkHas U u3BeCTHass KHura «B
3amuTy mpaB skeHmUH» [A Vindication of the Rights of Woman]| Ospiia
onmybonukoBaHa B 1792 rony. B aToli kHure oHa TpeboBajia paBeHCTBA IOJOB U
KPUTHKOBAJIA WAEU, MCKIIOYAIONINE KEHIIMH W3 PalMOHAIBHOTO CTposi. Mapu
[ennu, omHa W3 caMbIX M3BECTHBIX OpPUTAHCKUX MHCATENBHUIl B KaHpE
TOTUYECKOM JUTEPaTyphl, SBIAETCA JOYEPbIO 3alUTHUIIBI TIPaB >KEHIIUH
Yomncroukpadt. Beipociias ¢ MaTepblo, YyTKO OTHOCAIIEHCS K ITpaBaM >KEeHIINH,
Mbopu Illennu packpuTHKOBajga MYXKCKOE TOMHUHHUPOBAaHHE B HAyYHOM MHpPE B
CcBOEM caMOM M3BecTHOM pomaHe «DpankenmTeitn» [Frankenstein], koTopblii ObLT
onyonukoBaH B 1818 rogy. Kak ormeuaer lemmu, B XIX Beke nousarue yu€Horo
MOYTH MOJIHOCTBIO OTOXKIECTBIISUIOCH C MY)KUMHAMH. Te y4E€HbIEe YIPaBIsTd MUPOM
U ObUTM OYapoBaHbl TeM (PaKTOM, YTO HayKa Mpejuiarajia UM HEOrpaHUYCHHYIO
BlacTtb. B cBoéMm 3HameHuToM pomane Mbopu lllennu packpuTHKOBaia OMacHbIe
MOCTEACTBHSI ATOTO MYKCKOTO CTpeMieHHs K BiaacTu. CyIecTBO, MOSBUBIIEECS B
pe3ynbTaTe CEKPETHOTO U OMACHOTO dKcnepuMeHTa PpaHKeHIITeHA, TPUIHHIIIO
BpEJl U BCEMY OOILECTBY, U CBOEMY CO3/IaTel0. B KOHIE KOHIIOB, OH 0)KECTOYEHHO
BOCCTa€T TMPOTHUB CBOETO XO35iMHA: «by0b mpokasm Oenb Moe2o podscoeHus! —
socknuyan 5. — Ipoxiamoiti meopey! 3auem moi cozoan uyoosuwye, om KOmMopo2o
Oaoice mol cam omeepHyncs ¢ omepsenuem?» (e 2000: 178).

INotuueckuit poman [lemnmu, ocHoOBaHHBIN Ha (UIOCO(CKON KPUTHKE, ObLI
IPeMETOM MHOTHX aKaJIeMHUYECKUX UCCIIeI0BaHUN B 00JIACTH «OKEHCKOM TOTUKM.
B HekoTOpbIX U3 HUX yTBEPKAAIOCh, UT0 PpaHKEHIITEHH IMUTHPOBAI HE TOJIBKO
Bora, HO W cmocoOHOCTH KEHIIMH K poxkaeHuro nereit (Moers 1976: 92;
Wallace & Smith, 2009: 2). XoTs rlIaBHBIMH T€POSIMH 3TOT'O POMaHa SIBIISIOTCS
MY>KYMHBI, OH Kjiaccuduuupyercs Kak oOpaszer «OKEHCKOW TOTHUKH», MOCKOJIbKY
OCHOBAH Ha KPUTUKE MYKCKOH Ter€MOHHH B HAYYHOM COOOIIIECTBE.

Céctppl bpoHTE — Japyrue npencTaBUTENBHUIBI (GKEHCKOM TOTHKN»,
U3BECTHbIE CTPAaHHBIMU TEpOSIMH CBOMX POMAaHOB U emE Oosee CTpaHHBIMU
KU3HEHHBIMHM HcTopusMU. OHM NOTEPSAIM MaTh B PaHHEM BO3pacTe, a JIBOE U3
IIECTH JETel B ceMbe yMepiu OT TyOepkyinesa. [IbITasch COXpaHUTH IYIIEBHOE
3I0pOBbE B 3TOM TpaypHOM armocdepe, CECTpHl CTalM HPUCTAIBHO
uHTepecoBaThcsa nureparypoil. Crapmas u3 tpéx cectép, Lllapnorra, paborana
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ryBepHaHTKOM, a B 1842 rony nepeexana co cBouMu céctpamu B bproccens, rae
OHU TIPETIOIaBATH MY3bIKY U aHTJIMHCKHUI S3bIK BO MHOTHX y4eOHBIX 3aBEJCHHSAX.
Opnaxo, koraa Té€Ts cecTEp CKOHYaJIach, UM IPUILIOCH BEpHYThCs B AHruto. Mx
Opat bpanBemn ymep ot 6ponxura B 1848 romy. B Tom ke rony Omunu bponre u
B 1849 rony DuH bponte ymepau ot TyOepkynesa. lllapimoTra cTana m3BecTHOU
Omaromapss pomany «JlxeitH Dip», HO HEBE3CHHE IPECIICIOBAIO CEMbIO, H
[[Tapnorra bponte ymepna B 1855 romy Ha neBITOM Mecsie OCpeMEHHOCTH.
BypHble KU3HEHHBIE UCTOPUHU CECTEP CTAIIM TAKUMH K€ U3BECTHBIMHU, KaK U HUX
npousBeaeHus. [1o cioBam BCEMHPHO M3BECTHOTO OPUTAHCKOIO JIMTEPATYPHOTO
kputuka Teppu MWriTtoHa, TBOpPUECTBO «TpEX HHTEPECHBIX CECTEP» OBLIO
BJIOXHOBJICHO COYETAHUEM UX KU3HEHHBIX UCTOPHUI U COLUAIBbHBIX COOBITUI TOTO
BpeMeHH. OnuchIBasi THIIMYHBIA MHAWBUIYaJIbHBIN IPO(UIL HOBOIO COLUATBHOIO
MOpsAKa, OHU OTpa)kalid TpaHCPOpMAIMU HHAYCTPUATIHLHOTO OOIIecCTBa 4Yepes
cBoto sinunyto ucropuio (Eagleton 2005: Xiii).

OnH bponTe, Miaauryro u3 Tpéx cectep, 3aTMEBAIOT Apyrue. /Ba u3 caMpix
U3BECTHBIX POMAaHOB TOTHYECKOW JmTeparypbl «/[xeitH Oiip» u «l'po3oBoit
nepeBay npuHaIekar crapuum cécrpaM. B pomane lapiorter bponte «/lxeiH
Oiip» [Jane Eyre] (1847) paccka3piBaeTcsi HE TOJIBKO HUCTOPHS JIOOBU, HO U
OTpPa)KEHBl KJIACCOBAsl CETperamus, MeEeXKIIACCOBbIE KOH(MIMKTHI, PEIUTHO3HOE
YTHETEHUE U NaTpuapxaT B BUKTOpHAaHCKOW AHriauu. «/[xein Diip» — nepsslid, a
TaK)K€ CaMbli MOIIHBIM U IOMYJISAPHBIM pOMaH, OTpa)karOLUN COBPEMEHHBIN
B3IVIAJT HA TOJOXEHHEe KEeHUIMH B oOmectBe. OcHpPOTEB B MOJIOJIOM BO3pacTe,
JIxeliH Oiip HaUMHAET )KUTh CO CBOEH TETEN. [IeBOUKY OTIPaBIISIIOT B UHTEPHAT, U
nocie JecATH JIeT OHa cTaHeT yuurtenbHuueW. J[xeliH Oip ycTpamBaercs
I'YBEpHAaHTKOM B ocoOHsik PouecrepoB u Bmobnsercs B Dasapaa Pouecrepa,
TanHCTBEHHOT'O X03MHA JJOMa. B pa3HbIX IaBax poMaHa pacCcKa3blBaeTCs O BOWHE
OJIMHOKOMW KEHIIMHBI 32 HE3aBUCUMOCTh B MUPE, KOTOPBIM MPABAT MYXYHMHBL: «A
He NMuya, U HUKAKas cemb He 3aMaHUBAen MeHsl 8 I0BYUIKY: 5L CBODO0OHbI Yel08eK
¢ nezasucumotl éoneti» (Bronté 1864: 286).

ITo mMHeHu0 wuccnenosateneld, ucropus JpxeH OWp Hoka3pIBacT, 4To B
o0miecTBe, TJe AOMHHHMPYIOT MYKUMHBI, JKEHIIMHA JIOJDKHA CTPEMHUTbCA K
HE3aBUCUMOCTH. POMaH IOBOAMT 10 4MTaTENA TO, YTO NEPE] JIULOM KU3HEHHBIX
HEB3rOJ] HE3aBUCHMAasl JKEHIIMHA JIOJDKHA OBITh JOCTAaTOYHO XpaOpoi, 4TOOBI
Cpa3nuTbCsl ¢ HUMH, U HAIOMHHAET, YTO CAMOOLEHKA — 3TO IJIaBHAas LIEHHOCTH
JKEHIIMH, KOTOPYIO HYXKHO 3aluiiarh B Jr00oi curyarmu (Gao 2013: 930).

Mpaunslii OpuUTaHCKUN BO3AYyX, KOTOpBIM OTpa)xkaeTcs Ha IICHXOJIOTUU
nepcoHaxxkel mpeobagaeT B 3HaMEHUTHIX Mpou3BeaeHusx cectép bponte. Croxer
pomana «I['po3oBoii mepeBam» [Wuthering Heights] (1847) Omunu bponte Ha
NEepPBbIM B3IJIS1 KaXKeTcs CTpaHHOW uctopuedt mexay Xutkiupdom u Katpun.
OpHako kyTkas atMoc(epa CeNbCKOM KHU3HHM 3aXBATUT MOYTH BCE CTPAHUIBI U
u3o0pakeHust pomana. Jlrogu HaxoJsATCs B IMOCTOSHHOM OoprOe ¢ JUKUMH
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JKUBOTHBIMH M CYPOBBIMH TOTOJHBIMH YCIOBUAMHU. «I pozosoti [lepesan — max
umenyemcs scunuue mucmepa Xumrkiughga. dnumem «2po3060il» yKazvleaem Ha
me ammocgepHvle S6NeHUs, OM SPOCMU KOMOPLIX O0O0M, CMOAWUL HA 0Py,
HUCKOIbKO He 3auuwyen 8 heno2ody» (bponrte 1988: 13).

DNEeMEeHTHI )KaHpa <«OKEHCKOIM TOTHKU» MOSBISIOTCS mocie cMepTd KaTpun.
KatpuH, koropas orBepraeT r000Bbr XUTKIH(Q H3-3a €ro HeOIAropoaHOTrO
MIPOMCXOXKICHUS, BBIXOJUT 3aMYyK 3a JPYroro, HO yMHpaeT BO BpeMS DPOIOB.
becnokoiinplii myx KsTpun B BHAe mOpu3paka 4YacTO HAYMHAET HaBeILATh
Xutkmudda u uwieHoB cBoel cemMbH. [TaBHBIA JKEHCKHMH IEPCOHAXX 3TOTO
NPOM3BEACHUS SIBISICTCSA TPEICTABUTEIBHULICH TOTHMYECKHX TI'ePOHMHB, KOTOpBIC
crpactHbl ¥ He3aBucuMbl  (Riu 2000:  164). Tpanchopmaiuu  repouHH
UHTEPIPETHPYIOT MPEBPATUBIINXCS B IPU3PAKOB B J)KAHPE «OKEHCKOM TOTHUKN», KaK
CHUMBOJIBI, TPOTHUBOpEYAIlME HOPMAaM BUKTOPHAHCKOW cembH. JKu3Hp B
BukrTopuanckoi Anrmmu  (1837-1901) ocHOBaHa Ha CTPOrOM MOPAaIbHOM
NMOHMMAaHUU WM TaTpuapxaibHOW cucrteMe. BeneactBue 3Toro, cumraercs, 4To
yMeplIne KCHIIWHBI BO3BPAIIAIOTCS HA 3€MJII0 B OOJHMKE MPHU3PAKOB M MCTST.
XKyrtkue otHomeHuss KaTpuH co BceMH TIIaBHBIMH I'epOSIMUA-MYKYMHAMHE, BKITIOYAst
Xutkmudda, ycunmMBalOT TPWUICPHYIO —aTMocdepy poMaHa.  YUHUTHIBas
00JIe3HEHHBIE >KU3HEHHbIE HMCTOPUU TPEX CECTEP, HEYAUBUTEIBHO, YTO CECTPHI
NEePEeHsUT TOTHKY, OJIMH U3 )KaHPOB, Ha0O0JIee PACKPBIBAIOIINX TEMY CMEPTH.

B nomnonHeHne K CTEPEOTUIIHOM TEME CMEPTH, B JKAHP KEHCKON TOTHKN»
ObUIM TaKXKe BKJIIOYEHBI TAKUE COLIMAIbHbIE BOIPOCH!, KaK MOJIOKEHUE JKEHIIMH B
o0miecTBe, MX MpPaBO Ha TPyd M UX TpeOOBaHME pPAaBEHCTBA Mepesa 3aKOHOM.
Spuaiimmm npumepoM ToMy Obl rotTuyeckuit poman HlaprorTs! bponTe «/[xeiin
Olip». EcTeCTBEHHO, YTO B TOTHYECKHMX IIPOM3BENEHUSAX JKEHCKUH BOIIPOC
paccMaTpuBAIICA B COOTBETCTBUH C UJI€alaMH IIEPBOM BOJIHBI )KEHCKOIO ABUKCHUS.

XOTsl cerofHsi roBOPST O CYIIECTBOBAHUHU «UETBEPTOW BOJHBI», KOTOpas
BO3HUKJIA MI0J1 BIUSHUEM HHTEPHETa U BUPTYaJbHOIO MHpA, )KEHCKOE JBUKECHHE
pazneneno mnpumepHo Ha Tpu BoiHbL. C konma XVIII Beka, mepBas BosiHA
¢demmuHn3Ma 6Oposack 3a paBHbIE MpaBa M CBOOOABI Ha OCHOBE KJIACCHMYECKOTO
mubepanu3ma. Bropas BonHa pemunusma, HauaBmascs B 1960-x rogax, mposena
AKEHCKYIO PEBOJIIOLIMIO, OCHOBAHHYIO HA paJuKalIu3Me U KOHQIUKTaX, U 6opoach
3a 0CBOOOXKICHHE )KEHCKOTO Tena. TpeThs BojiHA (peMUHU3MA Hayallach MPUMEPHO
B 1980-x romax, u HaX0aUIacCh MOJ BIUSHUEM MOCTMOAEpHU3MA. Bo BpeMs 3Toi
BOJIHBI OBLJIO MOTYEPKHYTO, YTO JKEHIIMHBI BO BCEM MHpE OOJblIe HE HMEIOT
OJIMHAKOBBIX MpoOJieM, a Takke ObLJI0O MPHU3HAHO TO, YTO KaKaas >KEHIIMHA
CTAJIKMBAETCSI C PA3IUYHBIMU MPOSBICHUSIMH HEPAaBEHCTBA, XapaKTEPHBIMHU IS
o011ecTBa, B KOTOPOM OHa JKUBET.

Kaxq:[oe U3 NPCACTABJIICHHBIX BBIIIC HpOI/ISBC,Z[CHI/Iﬁ IIOKAa3bIBACT YUTATCIIIO,
4TO TIICpBasA BOJIHA (I)CMI/IHI/ISMa, nacalibl KOTOpOﬁ OTPA’XCHbBI B TICPBBIX
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MIPOU3BENICHUSAX B TIOJKAHPE OKEHCKOW TOTHKW», TPEOYET PaBHBIX FOPUIUICCKHX
mpaB IS KEHIMUH. [IpyruMu croBamu, MpaBo Ha TPYA M MU30UpaTeIbHOE MPABO
MpEeJICTaBIsIET CO00M HanboIee BaXKHBIE BOIIPOCHI IEPBOM BOJIHEL. boph0a skeHIH
Ha TOJIMTHYECKOM apeHe OmpelelisieT XapakTepUCTUKY NEepBOMl BOJIHBL. BBumy
3TOT0, MHUCATEIBHUIIBI TOTUYECKOIO JKaHPa JKaTYIOTCS Ha MPOOIEMBbI, C KOTOPBIMU
JKEHIIUHBI CTAJKUBAIOTCSA B JIEJIOBOM KM3HU, U HA TO, YTO Takue o0JacTH, Kak
MEAMIIMHA, OCTAIOTCA MOJT MYKCKHUM rocnoIcTBOM. HOT1a OHU MPSMO BBIPAXKaIOT
9TH JKaloObl M PacCKa3bIBAIOT MCTOPUM YUYEHBIX M T'yBepHaHTOK. MHorma onm
OTPaXKaIOT BTOPOCTENIEHHOE TOJOKEHUE JKEHIIMH Yepe3 TEMHBIE CHUMBOJIBI B
XYI0KECTBEHHOM JINTEPATYPE.

PoJib «KeHCKOH NOTMKH» B PacCPOCTPAHEHUH FOTHYECKO JTUTepaTypsbl
B Poccum n pycckue npeacraBuTeIbHUIBI (KAHPa

TepMUH «KEHCKasi TOTUKa» MOSIBUJICA MPUMEPHO Yepe3 JIBECTH JIET IMOcie
HaIMUCaHUs IEPBBIX MPOU3BEICHUI B JAHHOM >KaHpe. XOTs B TO BpeMsl, KOTr1a KaHp
TOJIBKO 3apOAMIICS, ObUIO MHOI'O MHCATEIIbHHI], KOTOPHIC BOILIM B TOTHYECKHI
kaHoH. [lockonbKy 0coOeHHO Be U3 3TUX nucarensHul, AuHa Pagxmud u Knapa
PuB, cmocoOcTBOBasii pacnpoOCTpaHEHUIO TOTHYECKOro xkaHpa B Poccuw,
HEO0OXOAMMO YUHTHIBATh UX POJIb B POCCHICKOM U3/IaTEIHCKOM MHUPE.

IlosiBnenue rotuku B Poccnu TECHO CBS3aHO C MCTOPHYECKUM IIEPHOIOM
pacuBera rotuku B AHrmn B KoHIle XVIII — nauane XIX Beka. Kak oTrmeuaer
mureparyposen Bagum Banypo B cBoel HOBaTOpCKOM KHUTE «I'0THYECKUI poMaH
B Poccumy», pacmpocTpaHeHHe TOTHYECKOW IUTEparypsl B Poccum Hagaiocs B
koHIe 1790-x ronoB, korjga OblT HamevaTaH pyccKuil nepeBoJ pomaHa «Crapblif
anrnuiickuii 6apon» [The Old English Baron] Knaper Pus (Bamypo 2002: 52).
[pyroii npencTaBUTENBHULIEN <«OKEHCKOM TOTHUKW», OKAa3aBIIEH BIUSHHUE HA
pycckux nucarenei, Opuia AaHa Pankimd. JloctoeBckuit ObUT cepbE3HO BIIEUaTICH
pomanamu Panxkmud B nerctBe. Ctpacth J[0CTOEBCKOTO K TOTHKE — MO-BUIUMOMY,
HacJle[ue JETCKOro yBleueHHs. B BocoMHMHaHUAX «3MMHUE 3aMETKH O JIETHUX
BIIEYATIIEHUSAX» OH OTKPOBEHHO MUIIET 00 UX TITyOOKOM BIUSHUU: «3a epanuyeli s
He ObLl HU pasy, peaics s myod 4yms He C M0e20 Nepeo2o 0emcmaeda, eué moaod,
K020a 6 OoJieue 3uMHUe eeuepa, a HeyMeHuem 2pamome, CIYWAl, pasuHs pom u
3amupas om 60Cmop2a U yiHcacd, Kak pooument Yumanu Ha COH epaodywuti pomansl

Paoxnugh, om xomopwix 1 nomom 6peoun 8o cre 6 nuxopaoxe» (JloctoeBckuit 2008:
211).

Cepuaiibl TOTUYECKON JINTEPATypbl ObLIN JHOOMMBI U PUHATHL B Poccuu. A
B TIEpPBBIE TOJBI OSTa TOMYJISIPHOCTh BO3HHUKJIA Ojarojgaps >KEHIWHAM-
nucarenbHuiaM. HecMoTps Ha 3TO, BBICKA3bIBAJIUCh MMPOTUBOPEUMBBIE MHEHUS O
CyLIECTBOBaHMU B Poccuu mpencTaBUTENEN kKaHpa «OKEHCKas roTuka». TeMm He
MeHee, pycckas nucarenbHuna XIX Bexka Enena 'aH Taxke BXoauna B 4YHCIO
MHACATENBHULL TOTUYECKON JuTepaTypbl. B cBoeit crarbe «Enena ['aH u xeHckas
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rotuka B Poccun» [Elena Gan and the Female Gothic in Russia] Diiepc oTmeuaer,
4TO C TeX IOp, Kak Moepc nocBsiTuia IJ1aBy CBOeHM KHUTU «JIuteparypHble
JKEHIIUHBD) )KaHPY, HA3bIBACMOMY <OKEHCKOH TOTUKOI», STOT TEPMHH CTAJI IITHPOKO
UCIIOJIb30BAThCS B aHTJIO-aMepUKAHCKOU KpuTHke. OqHako 10 cux mop B Poccun
BCEPbE3 HE paccMaTpUBAIM BO3MOXKHOCTH CYIIECTBOBAHUS JKEHCKOM BepCcHH
rotuyeckoro xxanpa. B kaure M. C. Cumncona «Pycckuii roTH4ECKHI pOMaH U €ro
oputanckue anteneAeHTb» [The Russian Gothic Novel and Its British
Antecedents] MBI HaxoauM HMS TOJBKO OJHOM >KeHIMHbI — Enensl ['an
(Ayers 1999: 171-172). Cpenu Bcex paccka3o I'aH, npousBeneHue «Cya cBeTa
(1840) nanbosiee 3ameTHO Onaromapsi CBOMM TOTHYECKUM arpubyram. B cepaie
pacckasa — roTuaeckuii neisax: «llomecmove bapona I'opxa [..] 6vino okpysiceno
CO 8CeEX CIMOPOH 1€COM U 2YCMbIM NAPKOM, 8emep 8bll 0eHb U HOUb 8 OOHANCEHHBIX
0epesvsix, mymMaH NOCMOAHHO 3ACMUNANL OKPECMHOCHb, 8Ce ObLIO VHBLIO U OUKO.
Camviti 0om 6apona, npunadnexdcasuiuli K 30aHUAM 8pemMén (eooanbHbuLX, Obli
nonypaspyuten» (Ian 1986: 161).

B rorumueckux npou3BeNEHUSX COOBITHS IMPOUCXOAAT B OE3IIOAHBIX U
3nmoBemmx Mectax. Jukas mpupoma myraer repoeB. OO 3TOM CBHIETENBCTBYET
OTPBIBOK M3 paccka3a. IIpocTpaHcTBa, B KOTOPBIX JKMBYT IE€PCOHAXKH,
JEMOHCTPUPYIOT OCOOEHHOCTH CPEITHEBEKOBOM apXUTEKTYphl. A B pacckaze «Cyn
ceta» [‘an omnuceiBaeT cTapyHHOE M HEOOBIYHOE 3/1aHUE, IOCTPOEHHOE U
MeOJIMPOBaHHOE B OYKBAJIbHOM «TOTHYECKOM» CTHIIE: «/{adce komHuama [..] mozna
Obl caydcumy MUnoOM KOMHAM PblYapCKUX 6peMéEH: BblCOKAsA, €O C8000M, C
KApHU3amMu, 8 KOmopwlx opyxcue u 0y608vle NUCMbs Nepesusalucs ¢ cepoamu
baponos Iopxos, ¢ OKHOM 20MUYECKOU aApXUmMeKmypwvl, 0OpAWEHHbLIM 8 CaAod; C
MACCUBHOIO, HEYKIIONCEI0 Mebenblo U ¢ pa0oM NOPMPEmos 80 6eCb POCHM...»

(Tan 1986: 161).

KoHeuHo, yuuThIBas XapakTep >KaHpa <OKEHCKOM TOTHKW», TOTHUYECKHE
KayecTBa MPOU3BeIECHUN ['aH He OrpaHNYMBAIOTCS U300PAKEHUEM MTPOCTPAHCTBA.
OHna Takxe yMeno KpUTHKYET IpOoOJIeMbl, C KOTOPBIMHU CTAJIKHUBAIOTCA T€POUHH B
poccuiickom o6OmectBe XIX Beka. [loMHMO SMOIMOHANTBHOTO OJUHOYECTBA,
KoTOopoe repouHs 3eHaupa IletpoBHa mnepexwia B JETCTBE, OHa HE COBCEM
cyacTiIMBa B ceMeWHOM *u3HU. Ho *xu3Hp 3eHauipl, )KEHbI TeHepasla, MEHSAETCS
nocie 3HakoMmcTBa ¢ BomonuubeiM. OHa He oTBeuyaeT Ha J11000Bb BomoauHa, HO
TEepSET WICHOB CEMbHM H3-3a CBETCKUX cIuieTeH. [lo cioyxam, Bomoaun cimydaitHo
yOuBaetr Opata 3eHaunbl. B 3ToM pacckaze ['aH pe3ko KpUTHUKYET POJIH, KOTOpBIE
00IIECTBO OTBOJUT KEHIIMHAM U JIMIEMEPHYIO MOpaslb Oyp>Kya3HOTO OO0IIecTBa.
["an oco60 nogu€pkuBaeT, uTo 3eHau1a TepPSeT TMYHOE JOCTOMHCTBO B pe3yibTaTe
nyand — (eHOMEHa, CO3/aHHOTO MY)KCKOHM TereMOHHMEH M TECHO CBSI3aHHOTO C
HacuiaueM. Jlyanb  0ObIUHO OOCYKIaeTcsi W KPUTUKYETCS B  KOHTEKCTE
«TeTeMOHUCTCKON MACKYJIMHHOCTH» U MY>KCKUX KOJEKCOB UYECTH ¢ (PEMUHUCTCKON
TOYKH 3peHus. B sTtom mumane ['aH mpuOmmkaeTcss K MpeacTaBUTEIbHHUIIAM
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OpUTAaHCKOHN <OKEHCKOW MOTUKH», KOTOPbIE MUIIYT O Pa30pEHUU KEHCKOW KU3HU
JOMHUHUPYIOIHUMU MY>KCKUMU LIEHHOCTSIMHU.

[Tomumo I'aH, B roTMYECKUX JUTEPATYpPHBIX XPOHUKAX YIMOMHUHAETCS UMS
u3BeCTHOM mucarenbHULbl Tapdu (mceBnonum Hanexner JloxBumkoif). EE
cOopHUK paccka3oB «BeabMmay Beimien B cBeT B 1936 roay. Pacckasel «Benpmay,
«Bypnanak», «/{omoBoii» u «BoasHol» ObUTM OCHOBaHBI HAa PYCCKUX HApOIHBIX
BEPOBAaHUAX W TMOJYYWIM BBICOKME OLIEHKM KpUTUKOB. Vccnenosarenu
COBPEMEHHOM rOTUYECKOM JIUTEPATYPhl IPEICTABUIIN IPOU3BEICHHE CIEAYIOIUMHU
cinoBaMu: «Xoms Mucmuueckas CmMOpOHA NPUCYMCMEYem 6 HUX MOJbKO
Hamékamu, 002a0Kamu, aOUMeNIM PYCCKOU 2OMUKU COOPHUK, HEeCOMHEHHO,
o6yoem unmepeceny (I'pudanos-Keamuun 2015).

Pacckas u3 cOopuuka «Bypnanaky», MOCBAUIEHHBIA TUIUYHOMY BaMIIHUpy —
OIHOM M3 caMblX H3BECTHBIX (UTYP YXKACOB CIaBSIHCKOH MUGDOIIOTUH,
HAYMHAETCS B FOMOPUCTUYECKOM TOHE: «Bepcmbl 3a noamopsl om Hautell ycaovobl,
3a celnom, OKOIO No20Cmd, CMosl 0OMUK Hauie2o ceéaujeHnuxa omya Cagenust
Tuayunmosa. [..] OxowKu 6b1x00UIU NPAMO & 2yCmble 3apOCiu CUPEHU, U NOIMOMY
ceem 6 KoMHame Obll 3e1éHblll U JI00U 8 3anbye 3eléHble, KAK NOKOUHUKUY
(Tadbpm 1999:  212). BeneHue TPOU3BENCHUS C FOMOPOM  OIHCHIBAET
CTEPEOTUIIHYIO TOTHUECKYIO0 aTMOCc(epy, IOCTPOCHHYIO Ha TaKUX U300PAKEHUSX,
KaK JKyTKOe KiaaOuile M >KuBble MepTBelpl. OJIHAKO 4YacTH, B KOTOPBIX
paccKa3bIBacTCsl O JKEHCKOW HEYHMCTU B KadyeCTBE MUCTUYECKOW TEMBI, KOTOPOU
NUCATENbHULBI-TOTUKM  MPHUJIAIOT  OOJNbIIOE 3HAYEHHE, TMPEJICTaloT Mepes
yuTaTeNeM Ha CIEAYIOIIMX CTpaHUIax: Tpexriazas 0aba, pycajku, KOTOpbIe
OpAYyT CBOM PHIOBM XBOCTBI, M HEKpEUIEHbIE MIIAJCHIbI, KOTOpBIE IJIauyT Ha
6onote. Ipyrue pacckassl «Benpmay, «Pycanka» u «Jlemaunxay, Kak U cieayer
U3 Ha3BaHUH, NOJHOCTHIO MOCBSIIIEHBI TEME HEYUCTHIX 1yXOB. A 3HAMEHHTAs Ibeca
Trddpu «Kenckuit Bompocy» (1907) nanexo He mMomagaeT B KaHP <«KEHCKas
rotuka». [lockonbky wucTopusi (PaHTACTMUECKOTO TPEBpAIICHUS TE€pOMHH B
MYKUMHY, JKeNalolleil paBHONpaBUs C HUMH, CKOpee caThpuyecKas, ueM
TOTHYECKasi, CHeAbl TOTHKM HIIYTCS TOJIBKO B pPaccKa3ax IMHCaTEeNIbHUIIB,
OCHOBaHHOW Ha HApPOJHBIX MOBEPBAX. TeM He MeHee, ITa Ibeca M0Ka3bIBAaET, YTO
Ta¢dpdu He ocranack paBHOAYIIHOW K MEPBOM BOJHE KEHCKOT'O JIBM)KEHHUS U €ro
TpeOOBAaHUIO PABHOIpPABHS BO BceX cdepax COLUATbHO-TIONIUTHYECKON KHU3HH.
bonee Toro, e€¢ repounst Kats He noBoibCTBYyeTCs TpeOOBaHUSMU PABEHCTBA U
BBIJIBUTAET apryMEHThI JIBUXKEHUS, KOTOpbIEe B OyayieM OyAyT omnpezesieHbl Kak
«pamuKabHBINA PeMuHu3M». «Teneps 1 pasHonpasus He Xouy. Imoeo ¢ meHs mano!
Hem! Bom nycms onu nocuosam 6 nawuieii wiKype, a mvl, HCeHuuHbl, NOGEPMUM UMU,

Kak oHu Hamu eéepmam. Bom moeoa nocmompum, umo onu 3anoromy (Tapdu 1990:
374).

B coBpemeHHON pycckoW JIMTEpaType TakKe CO3JAl0TCs NPOU3BEACHHUS,
OTHOCSIIMECA K JKaHPY <OKEHCKOM rotukmn». B ananuze «Huna Canyp u sxeHckuit
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roTU4ECKUil pomaH» HoBHKOBa NMOJYEPKUBAET, YTO MOXKHO HMHTEPIPETUPOBATH
1po3bl COBpEMEHHOH mucaTensHuIbl Caayp depe3 mpu3My roTHYeCKOro KaHOHA.
Ona Takke NOKa3bIBaeT, 4YTo MHOrue padorbl Camyp MOTYT OBITH OTHECEHBI K
COBPEMEHHOM <OKEHCKOW ToTuKe»: «/T]paduyuonnvlie comuueckue croxcemvl u
cpedcmea uzoopadcenus 3a0arom cyoboy eé 2epouns, a eé npo3a, NepPekiuKasich ¢
OpyeuMu NPOU38E0CHUSAMU IHCEHCKOU 20MUKU, MOodcem Oblmb NPOYUMAHA KaK
peaxkyusi Ha yeHemeHue JHceHwuHn nampuapxaiviou kyasmypoti» (Houkosa 2012:
41). B npyrom uccieaoBaHuu, OCBAIEHHOMY TBOpUecTBY Canyp, yTBEepKaaeTcs,
YTO MOTUBBI B €€ TOTHYECKUX MPOHM3BEACHUSX CHMBOJIM3UPYIOT COIHAIbHBIC
npoOJeMbl MOCTCOBETCKOTO TEepHOJa, KOJUIGKTUBHBIE ONACeHUs IO TOBOAY
[EJIOCTHOCTH Hauu W paspymenus unaeHtuaHoctu (Novikova 2008: 9). B
IIPOU3BENEHUSAX «3ble AEBYIIKW», «ManeHbKul, ppkeHbkui» u «lllenkoBucteie
Bosiockl» Calyp pacKphiBaeT O CBOEM MpPAayHOM U MHCTUYECKOM MOIXOJE K
npobiieMe JAbSIBOIILCKOTO KOHCTPYUPOBAHHUS )KEHCKUX 00pa30B B XYA0KECTBEHHON
nutepatype. B moBectu «JleBouka Houbto» (1996) paccmarpuBaetcs mpobiema
Tena, KOTopas ABISETCS OJHOM M3 TNIAaBHBIX TEM HOBOTO MOKOJEHUS TOTHUYECKUX
nucatenbHull. «OHo, 3mo npocmoe u ménnoe meno OblLIO C Hel He co2nacHo. [..]
Ona ¢ omspawenuem u Hcaiocmvpio NOOYMaia 0 c80ém ciabom meie — ce20d OHO
JHCUNA He JHCUBHBIO, U OHA HEHABUOEeNd 3AaKOHbl, NO KOMOPbIM OHO JHCUBEM»
(Camyp 2003: 172). Umest neno ¢ OTUYKJAIOIMIUM BO3ACHCTBUEM COIMATBHBIX
3aKOHOB, KOTOPBIM MTOYUHSETCS YeIOBEYECKOe, a 0COOCHHO KeHCKoe Teno, Canyp
IOMeIIaeT 00pa3 «HOUM» ¢ TOTUYECKHM IMTOJITEKCTOM B Ha3BaHUE CBOeH paboThl. B
otinnuue oT ['an u Tadu, Canyp onucsiBaeT 001IECTBO, B KOTOPOM Ha/I30pHbIE
MEXaHM3MBbl BJIACTH YK€ 3aMEHUIU OCYXIAaromuii B3risa cBera. [lo cioBam
HoBuKOBO#, «pycckue KyJbTypHbIE KOABI MOKOPHOH  >KEHCTBEHHOCTH»
(Novikova 2008: 9) siBIsIFOTCS 4acThiO ATOM MaTpHapXalibHOM BIACTH U TIIaBHBIM
NPEMSTCTBHEM Ha ITyTH K CBOOO/IE KEHIIIMH.

Ecin cpenate oOwmii BBIBOJ B CBETE JIMTEPATYPHBIX TPOU3BEACHUM,
YIIOMSHYTBIX B 3TOM HCCIIEZIOBAHUU, MOKHO CKa3aTh, YTO IPOU3BE/IEHUS IIEPBOTO
NepuoJia, HANKMCAaHHBIE B JKaHPE (OKEHCKOM TOTHKW», OBLIM CO3AaHBI MPOTO-
demunuctkamu. IIpoTo-GpeMrHN3M OTHOCUTCS K B3IJIAZaM, KOTOPBIE MOJO0KHIH
HAyaJo EHCKOMY JIBUKEHUIO M CTaBWJIM TOJ COMHEHHE cBOOOAy *keHuuH. Ho
OpoTO-peMHUHU3M TMOSIBHIICS TOT/a, Korja (EeMHHHM3M emE He IMOIyduI
TEOPETUYECKOr0 OMpEeNeIeHNs. OTH paHHHE NPOU3BEACHHUS YETKO OTPaXKaroT
TpeOOBaHUSI T'€HAEPHOTO PAaBEHCTBA IMEPBOIl BOJNHBI (DeMUHU3MA WIH, IPYTHUMHU
cioBaMmu, JubepanbHoro pemunusma. B tBopuectse Tadpdu u I'an B ocHOBHOM
YyBCTBYETCS BIUSHUE MEpBOM BOJHBL. C IpYrol CTOPOHBI, TEMbI BTOPOU BOJIHBI,
KOTOpas dalle BCero BCTPEYAaeTcs B MPOU3BEACHUAX (PAHIY3CKUX H
aAMEpUKAHCKUX NHCATENbHUI] (KaK KEHCKOEe Tell0, MaTepUHCTBO, KOHTPOIb
POX1aeMOCTH) MoBiIMsiIa Ha TBopuecTBO Hunbl Canyp. OnHako mocie pacrnaja
Coserckoro Coro3za Canyp nocienoBaina IOUCKY UACHTUYHOCTU TPEThEN BOJIHBI,
obpartunack K TEMHBIM MeTadopam, OTPaKAIOIINM HEeOIaronpusTHOE MOJI0KEHNE
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JKEHIUH B [IOCTCOBETCKUX CTPAHAX, KOTOPBIE CTAIKUBAIOTCS C PSIAOM COLIMAIIBHBIX,
KYJIBTYPHBIX U ITOJIUTHYECKUX IIPOOIIEM.

3akjaoueHue

['oTrueckue nmpou3BeACHUs, HATMCAHHBIE )KEHIIIMHAMM O JKCHILIMHAX U I
JKEHIIMH Ha3bIBAIOTCS <«KEHCKOW TOTHKOI». BrepBble NaHHBIA TepMHUH ObLI
UCIIOJIb30BaH aMEPUKAHCKOM HccienoBaTeabHuleld JimieH Moepc B CBOEM
BIUATENILHOM Tpyae «JIutepaTypHble KEHIIUHBI». XOTS JaHHOE MOHITHE OBLIO
BBe/IICHO B oOpamieHue B 1976 roxy, ucropus xkaHpa Hadanach B XVIII Beke.
[lepBble W camble BIUATEIbHBIE MPEACTABUTEIBHUIIBI (GKEHCKOM TOTHUKHY
NOSIBUWINCh B BenukoOpUTaHMM W TPOJOIDKAIM OKa3bIBaTh BIMSHUE Ha
MUCATEIbHUIl Ha MPOTSKEHUU CTOJNETHI. BceMHpHO W3BECTHBIC MHUCATEIHHUIIBI
Amnna Panxnug, Knapa Pus, Céctpbl bponte, Mapu Lllennu, Kapcon MakKannepc,
®nannepu O'Konnop u Mapraper DTByA NHCAId POMaHbl B JKAHPE «KEHCKOU
rotuku». Camoit onpeesstoiei 4epToii ATOro kaHpa Obljia CTPacTh MUCATEIbHUIL
K PELICHHUIO KEHCKOTO BOMPOCa C MOMOIIBI0 ()EMUHUCTCKOTO B3IJIsIa B paMKax
XYyJI0’KECTBEHHOTO MPOU3BEACHHUS.

Kak m xiaccuuyeckas rOTHYECKas JIMTEPATypa, <OKEHCKAas TOTUKA» HE
OTpaHMYMBAJIACH 3aIIaJHBIM M3JaTEIbCKUM MHPOM. ['OoTHMYecKue npou3BEACHUS
Hauald OBICTPO pacHpocTpaHaATbCs B Poccum, mpaBja, HECKOIBKO IIO3KE.
bputanckue nucatensHulbl AHHa Pagkmug n Knapa Pus caenanu rotudeckyro
JUTEpaTypy JIIOOMMOM U yBa)kaeMON pyCCKUMU YUTaTeNsIMU. Pycckue ynraTenu He
TOJIbKO LEHWJIM 3apyOeKHYI0 TOTUYECKYIO JIMTepaTypy, HO M MHOIO YHUTaIU
HallMOHAJIbHBIX Tpe/iCTaBUTENbHUL kaHpa. Taddu, Enena I'an u Huna Camyp
ObUIM  BKIIIOYEHBl HCCIIEAOBATENSIMH TOTUYECKOM JIUTEpaTypbl B  YHUCIIO
[IPEACTABUTENBHUL GKEHCKOM TOTUKM». B Npou3BeneHUSAX JTHUX IUCATEIbHULL
COLMAJIBHOE IIOJIOKEHUE JKCHIIUH Kak OINpejessiomas 4epra »kaHpa ObuUIo
IIOCTaBJICHO II0J COMHEHMe. B mnpousBeaeHMAX ABYX IEPBBIX YIOMSHYTBIX
aBTOPOB-KCHIIMH Ha IIepBBIM IUIaH BBIIUIM HJ€albl I€PBOM  BOJHBI
(EeMUHUCTCKOTO JIBUKEHUS — PABHOIIPABUE MYXYHMH U JKEHIIUH, ITOJ0KUTEIbHBIN
UMUK KEHIUH B OOIIECTBE U MX HE3aBHCUMOE yyacTue B OOLIECTBEHHOMN JKU3HU.
A B MpayHBIX NPOU3BEACHMIX COBpeMeHHOW nucarenpHuipl Hunelr Canyp Ha
NEepBbI IJIaH BBIXOAUT BJIMSHUE XaOTHUYECKOM aTMocdephl, LApuBLIEH B
IIOCTCOBETCKOM OOIIecTBE, Ha TEHJepHble poiud. B 3Toil cBA3M Kaxkercs
HEOOXOJUMBIM KOHCTaTUpPOBaTh TOT (DaKT, UTO IKEHCKAs YYBCTBUTEIHbHOCTD,
MIPUIIMCHIBAEMAs «OKEHCKOW TOTUKE», U3MEHUJIACh B COOTBETCTBUU C COLIMAIBHBIMU
YCIOBUSIMU U OTPEOHOCTSIMH.

HCYJ]I/IBI/ITCJ'II)HO, YTO IMHUCATCIBbHUIIBI «OKEHCKOH! TOTHKH» TaKXKe SBIISIOTCS
HAlIMOHAJIBHBIMHU TIPCACTABUTCIIbHUIIAMU (I)GMI/IHI/ICTCKOFO JABHMOKCHUSA, XCHCKOI'O
OCBO60I[I/ITCJ'ILHOFO ABWIKCHUSA U <GKCHCKOT'O BO3POXKIACHUS» Y cebs Ha Ponune.
B YaCTHOCTH, TOMMYJISIPHBIC JIMTCPATYPHLIC IPOU3BECACHHUA 3TOT'O KaHpa OTPAKAIOT
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«KeHckas roTnkay Kak oTpakeHHe (PeMUHHCTCKOTO ABIDKEHHUS B MUPOBOMW JINTEpaType

MIOWCKU TIEPBOM BOJHBI (DEMUHUCTCKOTO IBHXKCHHS. JInOepTapruaHCKue B3TJISIIBI,
MPOHUKIIUE B MPUPOAY JKaHPA, NECATHICTUSIMU PA3BHBAIOTCS PyKa 00 PYKy ¢
JKEHCKHUM JIBUKEHUEM B pa3HbIX CTpaHax. KoJIM4ecTBO MCCIIEIOBAHUMN GKEHCKOM
TOTUKU» YBEJIMYUBAETCS JEHD OTO JIHS, XOTS X I0KAa HEMHOTO — KaK Ha MUPOBBIX
A3BIKAX, TAK U HA PYCCKOM.
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