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1961 DONEMI TILMEN HOYUK VE YESEMEK KAZILARI

-

Islahiye dolaylarinda dort yildan beri
Eski Eserler ve Miizler Genel Miidiir-
ligii, Tirk Tarih Kurumu ve Istanbul
Universitesi Edebiyat Fakiiltesi adina
yapilmakta olan aragtirmlara 1961 yilin-
da da devam edilmis ve Prof. Dr. U.
Bahadir Alkum’in bagkanhg: altinda Mii-
hendis-Topograf Ferit Koper, Arkeolog
Handan Alkim, Asistan Refik Duru,
Foto Uzmam Arkeolog Aziz Albek ve
bir stajiyerden kurulu bir heyet 4 Ag§us-
tos — 1 Ekim 1961 tarihleri arasmda
Yesemek’te ve Tilmen Hoyiiginde c¢alg-
‘malarint geligtirmigtir*, Asagidaki satir-
larda bu kazi ve sondajlarin sonuglarin
ozetlemege calisacagiz.

I. Yesemek Caligmalari: Eski
Onasya’nin gerek M. O. II. ve gerek I.
binyillarinda en biiyiik bazalt tasocag ve
heykel atelyesini temsil eden ve Islahiye’-
nin 22 km. kadar giiney-dogusunda bu-
lunan Yesemek’te usta ve igcilerin otur-
duklar1 yeri tesbit etmek ve dolayisiyle
¢ikmast muhtemel kiigiik buluntularla
yiizlerce heykel taslaginin tarihlendiril-

*{slahiye bolgesindeki ¢alsmalarimiz  vesilesiyle
Heyetimize gostermis olduklar1 yardim ve kolay-
hiktan dolay:r Eski Eserler ve Miizeler Genel
Miidiirii Sayin Riistem Duyuran’a, Prof. Dr. Afif
Erzen’e, Sube Miidiiri Hikmet Giirgay’a, Istan-
bul Arkeoloji Miizeleri Midiirii, Necati Dolu-
nay‘a aym Miizenin Miidiir Muavini Osman
Sumer’e, aymi Miize Uzmanlarindan Nezih Fir-
atl’ya, Gaziantep Miizesi Miidiirii Sabahat
Gigiis’e, Adana Miizesi Mudirii Hadi Altay’a,
Islahiye Kaymakamhgina, Belediye Baskanhgina,
Milli Egitim Memurluguna, Malmiidiirliigiine,
Orman Bolge Sefligine ve Basogretmen Mehmet
Giil'e tesekkiirlerimizi tekralamayr zevkli bir
borg addetmekeyiz.

Prof. Dr. U. Bahadw ALKIM

mesi hususunda yeni ip uglar elde etmek
amaciyle bir sondaj yapilds; sondaj yeri
olarak da Tasocagi’na 8oo m. kadar
uzaklikta olan Yesemek Hoyigi secildi.
Bu deneme kazisinda (boyut 1oXx20 m.)
6,50 m. derinlige inildi. En st yiizeyde
I. Diinya Savay sirasinda terkedilmis
olan eski koy evlerinin temel kahntilan,
onlarin altinda da Roma ¢ag keramik
parcalars bulundu. Bir yangin tabaka-
sin1 miitaakip Demir Clag1 yap: katina ait
duvar kalintilarina rastlandi. (Res.I) Bol
miktarda meydana gikan tipik ¢anak-
¢omlek parcalarnn bu 1. ketin M. 6. L
binyilin ilk ¢eyregine ait oldugunu mubh-
temel kilmaktadir. Bitmemis bir bazalt
siitun kaidesi, muhtelif perdah taglar,
pek ¢ok ezgi tag1 (el degirmeni bazaltten)
Yesemek Hoyugiiniin bu I. katinda basit
bir sekenenin, baska bir deyimle Tagocag
iscilerinin, oturduguna isaret tegkil etmek-
tedir. Sondaj gukurunda 2,5 m. ¢apinda
etrafi taglarla oriili bir erzak silosu da
meydana cikarildi (Res.2).

I. katin altinda ince yangin tabakas
onun altinda da M. 6. II. bin yilina ait
oldugu keramik buluntularindan anlagilan
II. kat kalntilar1 acildi. I. kat silosunun
bu II. katin icine kadar uzandig goriildii.
Plan vermiyen duvar pargalan ve yine
bol miktarda monokrom (bazilar parlak)
canak-comlek parcalar, bir kag perdah
tagt (bazaltten), ezgi tag (alt ve istli)
v. s. II. kat buluntular arasindadar.

Yesemek Hoyugiunin eteginde, bit-
memig, lizerli kabartmali bir siitun kai-
desini (gap : I, 3om.) daha 1955 aras-
tirmalarimizda tesbit etmigtik. 1961 son-

5



TURK ARKEOLOJI DERGist

dajumin da gosterdigi gibi, Yesemek Ho-
yigiinde kaliteli esyanmn bulunmamig ol-
mas1 bu Héyiikte —evvelce tahmin ettigi-
miz gibi— Tagocag: is¢ilerinin oturmug
olduklarini agiklamaktadir.

Bundan bagka, Yesemek Tagocagi-
nin 220 m. kadar yakminda bu giinkii
Yesemek koyii sakinlerinden Omer Ka-
ratag'in yaptirmakta oldugu evinin te-
melleri kazihirken —M.6. II. binyila ait
olduklar1 anlagilan— keramik pargalari
bulunmug, bunlar da Tagocag: ve Heykel
Atelyesinin tarihlendirilmesi icin ayrica
fayda saglamugtir.

Bu suretle, iginde yiizlerce is¢i ve
ustainin ¢aliymiy oldugu anlagilan Yese-
mek atelyesinin iskdn durumu 1961 do-
neminde agiklanmig bulunmaktadir.

II. Tilmen Hoyiik Kazisi: Isla-
hiye’'nin 10 km. kadar dogusunda bu-
lunan ve 1959 yilindan beri sistemli bir
kaziya sahne ‘olan Tilmen Héyiigiinde
geniy captaki kazi geligtirildi. 1961 Ca-
liymalarim: iki ayrimda 6zetlemek miim-
kiindiir : II. Kat sarayindaki tamamlayici
kazi ve III. kat mezar1.

a) Saray : 1960 déneminde temizlenen
kismi da dahil olmak iizere, Sarayiu agi-
lan daireleri 43.50 X 47m.’lik bir alan1 kap-
lamaktadir (Res.3-7). 1961 doneminde
bu kadar genis bir sahanin acgilmasi, —
Eski Eserler ve Miizeler Genel Miidiirlii-
giinlin musaadesi ile— Hatay Miizesinden
iare edilen dekovil vagonetlerinin sag-
lamig oldugu kolaylik sayesinde miimkiin
oldu. Gerek Miizeler Genel Miidiirlii-
giine ve gerek Hatay Miizesi Mudiirli-
giine bu vesile ile derin tesekkiirlerimizi
sunmayl bir borg sayiyoruz.

Sarayda, birbirine yaslanan iki esas bi-
na blokunun mevcut oldugu, bu iki esas
bloktan her birinin bir tahribi miiteakip
kendi iginde kismi bir tadil gecirdigi
(mesela ilk insa safhasinda agik oldugu
anlagilan iki kapinmn miiteakip safhada
tagla oriilerek kapatilmasi gibi, (krg, Res.
8), bu iki esas bina blokundan birinin
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daha evvel, digerinin ise daha sonra yapil-
dig1 ancak her iki blokun bir siire kismen
ortaklaga kullanilmig oldugu —tamamlayici
kazilar neticesinde— tesbit edildi. Tilmen
Hboyugiintin ortostatli ve monumental bu
IT. kat saraymnin, Eski Hitit Devleti kiral
Hattusil Lin Kuzey Suriye seferi sirasinda
tahrip edilmis olmast miimiikiindiir.

Tilmen Sarayi, mimari teknik ve
plan bakimindan Tell Agana (=Alalah)-
m VII. katindaki Yarim-Lim Sarayina
¢ok benzemekte ve kiigiik buluntular bu
tarihlemeyi desteklemektedir; bunlar “Su-
riye” tipi keramigin eski safhasini andiran
boyalt c¢anak-cémlek orneklerini, — Tell
Agana, Hama, Tell el-Ciideyde ve Tell
Taannach v.s. gibi yerlerin bilhassa M.6.11
bin yilimin ilk ¢eyreginde, kismen de ilk
yarisina ait katlarnnda da bulunmug olan
— pigmis topraktan yapilan digme sisli
yasst bir idolii, Tell Acana’min VII.
katinda benzerlerine rastlanan bronz bir
figiirini zikretmek isteriz.

b) III. Kat Mezarn (Res.g-12): II.
Kat Sarayinin kuzey-dogu kesimindeki
yapl blokunun biiyiik avlu zeminin I,50
m. altinda bir mezar meydan gkt
(=Mg3). Igindeki buluntulara gore(Res.13)
buM 3 Mezarimin Tilmen Héyiigiinin
III. kiltir katimn (Eski Bronz Cag)
son safhasina ait oldugu anlagilmaktadir.
Dikdortgen planh olan mezarin (2 X4.,
yiik. 2.40m.) duvarlan orta biiyiikliikteki
taglarla oriilmiig, iistii ise bazalt levhalarla
ortilmiistir. Gerek plan ve gerek kiigiik
buluntu bakimindan Tell Ahmar (=Til-
Barsip)’de meydana ¢ikanlmig olan ve
genel olarak M.§.I1I1. bin yilinin son yilla-
rina ve M., II binyilinin hemen bagina
tarihlendirilen aym tip mezar (hafir-
lerin deyimine gére: “hypogée ’) ¢ok
benzemektedir. M3-Mezarinda biri bir
ucta (dogu), digeri de mukabil ugta (bati)
olmak iizere iki iskelet kalintisn gorildii.
Bati yonde bol miktarda boncugun, ii¢
bronz siis ignesinin, ufak bir parfom kabi-
nin ve bir bronz bilezigin meydana ¢ik-



1961 DONEMI TILMEN HUYUK VE YASEMEK KAZILARI

mig olmast bu kesimdeki iskeletin bir ka-
dina ait odugunu muhtemel kilmaktadir.
Bir erkek iskeletinin konuldugu anlag-
lan dogu kesimde ise biri tam, digeri
kirik olmak iizere pigmis topraktan ya-
pilmug iki“meyva tabag” ve ii¢ kap bu-
lundu.

Mg-Mezarinin buluntulan gerek kro-
nolojik ve gerek kiiltirel konular ba-
kimindan bu bolgenin arkeolojisi i¢in ilgi
cekici ipuglan vermektedir. Mesela bunlar
arasindaki ayakhi ‘“‘meyva tabagi” (Res.
14) gerek profil ve gerek yapihiy teknigi
ve iscilik bakimindan Til Barsip, Kar-
kamg (Kara Hasan, El-Hamam)’da bu
tip sist-mezarlarda bulunan meyva tabak-
larina aym denecek kadar benzemektedir.

Siislii  bronz ignelere gelince** :

** Tilmen Hoéyiiginin bu M.3-Mezarinda bu-
lunmus olan bronz eserlerin temizlii Ankara
Arkeoloji Miizesi laboratuvarda yapilmigtir. Bu
vesile ile Direktor Raci Temizer’e, Uzman Bur-
han Tezcan’a ve Mustafa Tutug’a igten tegek-
kiirlerimizi sunanz. Tilmen Hbéyiigliniin bu ki-
¢ik buluntular1 Mizeler Genel Miidiirliigiiniin
miisaadesi ile hilen Istanbul Arkeoloji Miize-
sinde heyetimiz tarafindan etiid edilmektedir.

Bunlar basgh ve st kisimlarinda bogumlu -
olup ikisinin topuzu lizerinde biri birine
agiz agiza bakan tger kus aplike edilmisg-
tir. (Res. 15-18) Tineyen kuglar, ufak siis
esyast iizerinde Eski Onasyainin pek mah-
dut yerlerinde bulunmustur.

Anadolu’da Erbaa yakininda Horoz
tepe’de (M.6. XXII. -~ XXI. yiizyil) ve
daha sonraki caglarda da Kafkasya’da
Kuban’da ve Iran’da Luristan’da.

Bronz bilezik ise: miiteselsil dort dai-
re kivrimi halinde olan bu bilezgin (Res.
19) benzerlerini yine sonraki c¢aglarda
Kuban ve Luristan bronzlannda gor-
mekteyiz.

Bu buluntular muvacehesinde Til-
men’in III. katindaki bu Mg-Mezarinin
M.6. IIL binyilimin sonlarina ve II. bin-
yilinin hemen bagina ait oldugunu ve bu
mezar sahibi olan sekenenin iist kattakin-
den — etnik bakimdan — farkli oldugunu
tahmin etmekdeyiz.

Tilmen Hoéyiginde genig c¢aptaki
kazilara devam edildik¢e bolgenin arke-
olojisi, tarihi ve etnik meseleleri ile ilgili
konularin aydinlanmasinda énemli sonug-
larin elde edilecegi kanaatindeyiz.
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Tiirk Tarih Kurmu ile Ankara Uni-
versitesi Dil ve Tarih - Cografya Fakiiltesi
Hitit Aragtirmalar Enstitiisi ve Mill
Egitim Bakanlg Eski Eserler ve Miizler
Genel Miidiirligii adina yapilmakta olan
Konya Karahdyik Kazilarina 1961 yi-
linda da 24.8.1961 — 22.10. 1961 tarihleri
arasinda devam edilmigtir. Baskanlgim
altindaki Kazi heyetine, Dil ve Tarih-
Cografya Fakiiltesi Hititoloji Asistam
Yasar Cogkun ile aym bolim &grencile-
rinden Sargon Erdem, Istanbul Univer-
sitesi Edebiyat Fakiiltesi 6grencilerinden
Nural Onat ile Eski Eserler ve Miizeler
Umum Miidiirligiinden Fotogarfc1 Sela-
hattin Oztartan ve Dil ve Tarih-Cografya
Fakiiltesinden miistahzir Osman Karakya
katilmiglardir.

Hiiyiikte, 1953 yihindan beri kazl-
makta olan C ¢ukurunda VI. tabakann 2.
safhasiyle VII. tabaka kazilmugtir. 1960 y1-
linda V. ve VI. tabakalarda tek renkli gark-
s1z seramik yaninda bol miktarda meydana
gikarilan ‘Intermediate,, tipinde boyah
seramik, VI, tabakanin 2. safhasi ile VII.
tabakada da devam etmektedir. VII. taba-
ka mimari bakimindan ¢ok verimli ol-
mus ve Erken Bronz Cagi’na ait biiyik
bir binanin bir kismu meydana ¢ikariimugtir.
Diger kissmlar heniiz kazilmamis tabaka-
lar altinda kaldigindan bu yapinin ancak
8.75X 11.00 6l¢iilerinde bir saha igindeki
kismu kazilabilmigtir. Bu sahada odalarile
binanin merkez kismin tegkil etmesi muh-
temel olan bir salon veya avlu ele ge¢mistir.
Meydana gikarilan kerpi¢ duvar kalintilan
resmi bir binaya ait biiyiik bir yapt komp-
leksi ile kargt karsiya oldugumuz intibain
uyandirmaktadir. Ocaklardan bagka, sunak
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yerleri, nigler, 105-115cm. derinliginde iki
adet mahzen bulunmugtur. Biiyiik bir ocak
ile bir sunak ve nigi ihtiva eden merkezi
kissmda grive kirmizi renkte orta ve kiigiik
boyda bir sira gaga agizli libasyon kab:
ele gegmigtir. Kirmuzi renkteki gaga agizh
kaplarin ekserisinin boyun ve gogiis
kisimlarinda iki sira halinde siyah boya
ile kadin gbgiisleri tasvir edilmigtir. Mimari
hususiyetlerden bagka, bu gibi libasyon
kaplarinin mevcudiyeti, bu yapimn bir ana
tanr1 mabedine ait oldugunu diigiinmemize
sebep olmaktadir. Bu tabakada bulunan
gaga agizli kaplarla, Alacahoyiik Kral
Mezarlarinda ele gegen ve Truva’da Er-
ken Bronz Cagi’na ait gaga agizli kaplan
hatirlatanlar mevcuttur. Karahiyiigiin VI.
tabakasinda, Truva’da en geg III. tabakada
bulunan sepet kulp tipinde ve birbirini
kesmek suretiyle iistiiste gecen iki kulplu
bir kapak bulunmugtur. Bu buluntu kara-
hoyigiin VI. tabakasimin, en geg, Truva
II1. ile muasir olacagim gostermektedir.
Mevcut diger ip uglar1 da goz oOniinde
tutuldugu takdirde, Karahiiyiigiin VII. ta-
bakasinda bulunan mébedin, Alacahéyiik
kral Mezarlar1 ve Truva IIL. ile gagdasg
olmasi icap edecektir.

Hiiyiikte, 1960 yilinda kazilmasina
baglanan O ¢ukurunun kuzey-batisindaki
¢6p cukurunun arastirilmasina 1961 yilinda
da devam edilmis ve bu kazi sahasindaki
¢aliymalar ¢ok verimli olmugtur. Bu biiyiik
¢6p gukurunun hudutlarn heniiz tamamen
tesbit edilememistir. Burada gegitli seviyeler-
de iki silindir miihriin orijinali ve Syro-Hitit
iislibunda bir sira yiiksek kaliteli silindir
miihiir baskilar ile damga miihiir baskilar:
ele ge¢mistir. Daha evvelki senelerde bulu-
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nan miihiirler ve baskilan ile birlikte bu
eserler Syro-Hitit islubun en matena
orneklerini vermis bulunmaktadir. Karaho-
yiik miihiirleri tizerinde bu islip nev’inin
baslica konular1 iglenmigtir. Karahiiyiikte
bu yil ilk defa olarak aym uslaba ait
bir miihiiriin iki ayrt baskisi iizerinde
givi yazili bir kitdbe bulunmugtur. Aym
¢op cukurunda, elde edilen en miihim
eseri, viicut yapisi fevkalade zarif,
giplak ve kanatl, kursundan bir Istar
idolu tegkil etmektedir. Bu eser, san’at
bakimindan aym: konuyu temsil eden
eserlerin  hepsinden iistiindiir ve Eski
Anadolu san’atinda mihim bir mevki
isgal edecektir.

Hiiyiik diginda, giineyde, dolma topra-
gm altindaki terasta, P ¢ukurunda, 1960 y1-
linda baglanan kaziya devam edilmis, me-
zarhik sahasinin giineyinde, I. tabakada hig
tahribe ugramamis, zengin buluntulu evle-

rintemiz planlari meydan cikanlmstir. Bu
cukurda, gecen yil kazilan 1. tabakaya ait
mezarlarin altinda, yine mezarlara raslan-
mugsa da imkanlarimiz miisaade etmedgin-
den bu mezarlar kazilamamustir. 1960 yilin-
daI. tabakaya ait mezarhkta meydana gika-
rilan ve izerinde iki igaret bulunan fayans
damga miihriiniin, Gordion’da Hitit Me-
zarhginda bulunan mihir (M. Mellink,
Hittite Cemetery at Gordion S. 42 pl. 23
m.n) ile Aligar’da tabaka diginda bulunan
miihiir (OIIP 29, 419fig. 479, c 600) ve A-
cembhiiyiikten gelen miihiir(Burhan Tezcan
Belleten 88 S. 526 res. 23) ile ayni oldugu
tesbit edilmistir. Bu suretle Gordiondaki
Eski Hitit Mezarhiginin, Karahoyiigiin I.
tabakas1 ve onunla cagdas olan Kiiltepe
Karum I b tabakas: ile aym devire ait
oldugunu tesbit etmek miimkiin olmugtur.

1961 yilinda hoyiik izerinde kazilan
biiyiik ¢op cukurunda, bir agirhk iizerinde
ayni mihriin baskilar1 da ele ge¢mistir.



DIYARBAKIR SARAYI KAZISINDAN ILK RAPOR (1961)

Onaltinc viizyildan baghyarak Diyar-
bakir ¢evresini gezen birgok seyyah ve arag-
tricilar, Tckale’de bir sarayin varhgidan
bahsetmiglerdir. Fakat bualardan higbiri
bu sarayin mahiyeti hakkinda agik bir fikir
vermemektedir.! 1535 tarihinde yapilmig

Not: Basta Umum Midir Sayin Ristem Du-
yuran olmak iizere bu Kazimin yapilmasini sa3-
layan Eski Eserler ve Miizeler Umum Miidiir-
liigline tesekkiir etmeyi bir borg bilir ve ileride
de kendi sanat eserlerimize ait kazilarin devam
etmesini goéniilden dilerim.

Oktay Aslanapa

1) Niebuhr (C.), Reisebeschreibung nach Ara-
bien und umliegenden liandern, 2 vol., Kopen-
hagen, 1774-1778.
“Pasa bu Ickale’de oturur. Miisliiman
prensleri eski devirde burada bulunan
bir sarayda ikamet ederlerdi. Simdi bu
saraymn yalmz temelleri kalmustir’.

*) Buckingham (J. S.), Travels in Mesopotamia.
2 vol. London, 1827, p. 375.
“ Yeni kapi ile Dag kap: arasinda bulunan
f¢kale sehrin kuzey-dogusundadir. Bu yer
tamamiyle yekpare bir kayalik iizerinde
ve sehrin umumi duvarlariyle ayni yoén-
dedir. Igkale mevkii itibariyle cok giizel
bir semttedir. Simdi tamamiyle terkedil-
mis olup yikinti halindedir. Yikintilar
iginde, pasanin saray1 heniiz mevcut olup,
bu yapi milkemmel olmaktan ziyade,
istirahate yarayan bir binadir.

*) Texier (C.H.), Description de L’Arménie,
de la Perse et de la Meéseopotamie. 2
vol. Paris, 1842-1852.

*) Hommaire de Hell (X.), Voyage en Turquie
en Perse. Paris, 1854 (avec un album de
100 planches par' jules Laurens).

Hommaire de Hell (X.), Voyage en Turquie

en Perse. Paris, 1854 (recuiel, s. 1.n.d. de 24
planches in-8, inscriptions et monuments,
qui ne figurent pas dans I‘atlas précédent).
“Ickale’nin merkezi kisminda bir yapma
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Diyarbakir gsehrinin surlarini ve abideleri-
ni gosteren bir minyatiirde, Ickale’nin
ortasindaki tepe iizerinde kule bigiminde
kubbeli bir yapimin profili agikca fark-

tepe mevcut olup, bunun izerinde eski
bir saraymn kalintilar1 goriilmektedir”.
*) Oppert (J), Expedition scientifique en Mésopo-
tamie. Relation du voyage et résultats de
Pexpédition. Paris, 1863.
“Bu saray, Diyarbakir gibi buyiuk bir
sehrin idare edildigi yer olmak igin ¢ok
basit bir goriiniige sahiptir”.

*) Garden, Descripition of Diarbekr, ds. J. R.
G. S., XXXVII, London, 1867, p.182sq.
“Ickale kuzey - dogu istikametinde olup
iki kapi ile sehirle irtibati temin eder.
Burada saray vardir. Algak, basit go-
riiniiglii bir bina olup, harap olmus bir
vaziyettedir. Saray kapisinin  her iki
tarafina kabartma hayvan resimleri hak-
edilmistir. Saraymm tam kargisinda biiyiik
ve yapma bir tepe mevcut olup, burada
eski miisliman prenslerinin sarayr bulu-
nurdu. Bugiin bu sarayin temel duvar-
larindan  bagka birsey kalmamistir”.

*) Aramon (D’), Le voyage de M. d’Aramon,
ambassadeur pour le voy en Levant
escript par noble homme jean Chesneau,
L’un des secretaires dudict ambassadeur,
pubilé et annoté par M. Ch. Schefer.
Paris, 1887 (T. VIII du Recueil de voya-
ges et documents pour servir a I‘histoire
de la géographie depuis le XITIe jusqu’a-
la fin du XVIesiécle).
Chesneau (J.), Voyage de
d‘Aramon Schefer, p. 93.

*) Cuinet (V.), La Turquie d’Asic. Géogra-
phie administrative statistique descriptive

Monsieur

et raisonnée de chaque province de
I’Asie Mineure, 4 vol. Paris 1891-18g4
*) Evliya Celebi, Seyyahatname, 4 cilt Is-

tanbul (1314) 1896 ed. Ahmet Cevdet.
(1611-1682) Diyarbakir seyahati 1655,
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edilmektedir. 2 Diger abidelerle kargi-
lastirihinca bunun kiigiik bir yapi, belki
bir gozetleme kulesi oldugu disiiniile-
bilirse de tepenin altindan gelen bir su
agagl dogru yoluna devamla surlarin digi-
na giktifina gore, bunun bir su terazisi

#*) Ibn Shaddad. Les passages citées ont ¢€té
analysés ou traduits par j. Sauvaget
d’aprés des photographies du manus-
crit d’Oxfort (Bodl. Mash 333). A. Cabriel
vayages Arkchéolojiques dans la Turquie
Orientalc Paris 1940 Bilil. XII

* Cahen (c), Le Diyar Bakir au temps des
premiers Urtikides, ds. J. A., t. CCXXVII,
1935, p-219-276.

Cahen (c.), La Djazira au milieu du treizi-
e¢me siécle d’aprés Izz ad-Dan ibn Chad-
dad, ds. R. E. I, 1934, p. 109-128.

* Basri Konyar, I. Diyarbakir Tarihi; Diyar-

bakir Kitibeleri; IIT Diyarbakir Yilligi.
3 cilt, 1936 Ulus Matbaas: cilt II s.7.
“Yckale’nin  suru biiyilk surdan daha
fazla harap olmustur. Fakat ehemmiyeti
hiiz birgok eser mevcuttur. Buraya hikim
olan sun‘i olmasi muhtemel bir hiyiik
vardir. Nev’i tamamiyle tayin edilemiyen
baz: insaati ve bir binanin haribelerini
ihtiva eder””. Basri Konyar Evliya Cele-
bi’nin bu saray hakkindaki malimatim
hakikate uymaz olarak kabul eder. Cilt
II1, s. 18s.
“Ickale’de Evliya Celebi’nin bahsetigi
saraydan bir iz ve eser kalmamustir. Ne
havuz, ne hamam ve ne de bir sadirvan
mevcut degildir. Yanhz ¢esme vardir.
Hamamin bu g¢eyme karsisinda bulunan
evkaf dairesinin bitigiginde oldugu ve
eski saraym da umum mifettiglik garaj
oniindeki ginar agacinin bulundugu sahay
yakin zamanlara kadar harap ve yikik
vaziyette isgal eyledigi mervidir”.

2 Matraki Nasuh, Nasuh As-Silahi al-Matraki
Beyan1 menazili seferi Irakeyn, sene g44.
Sehir krokilerinden Kara Amid kro-
kisinde Igkale’nin ortasindaki tepe iize-
rinde kule bigiminde kubbeli bir ya-
pimn  profili agikca farkedilmektedir..
Kanuni- Sultan Siilleyman’in Irak sefe-
rini anlatan bu minyatiirlii eser Istanbul
Universite Kiitiiphaneside. 16 nc1 yiizyila
ait bir yazmadir.

*) Gabriel (A.), Les etapes d’une campagne
dans les deux Irak, ds Syria, IX, 1928

p. 328 sp.

olmast1 daha akla yakin gelmektedir.
(sekil.1). Surlarin i¢inde ve tepenin altinda
kalan diger binalar her halde kaynaklar-
da adi gegen paga sarayina ait olmalidir.

Biitiin kaynaklar igerisinde yalniz
Evliya Celebi saray hakkinda etraflica
bilgi vermektedir. Ickale’yi medheden
satirlarinda : “Iginde 150 odali ve bir¢ok
salonlari olan biiyiik bir saray var. Buraya
gelen her vezirin oda ve hamam, havuz
ve sadirvan yaptirmasiyle kat kat siislii
bir caray meydana gelmistir. Pencereleri
ve balkonlar nehre, <ahraya ve Karatepe
denilen vadilere kars olup giizel manza-
ralidir” diye saraymn tepe iizerinde dort
tarafi gorecex bir yerde ve teraslar halinde
yapilmig olduguna isaret ediyor. Bundan
sonra devam ederek : “Saraym eski bir
Divanhénesi vardir. Eski sultanlar tara-
findan yapilmistir. Buradaki eski tarz Bu-
kalimunvari nakiglar belki Kahire’de Sul-
tan Kalavun’un kaasinda ancak goriile-
pilir” diyerek renkli tag mozayiklere ve
diger mozayiklere igaret etmektedir. So-
nunda “bu saray1 yaptiran Birinci Sultan
Selim’in veziri Bryikh Mehmet Paga’dir.
Oldukca genig biyiik bir saraydir” diye
tamambhyor.?

Ickale’nin 1910°dan once cekilmis
olmasi lazim gelen bir resminde tepe {ize-
rinde aga¢ veya mezar tagina benzer
sekiller goze carpmaktadir.t Bunun digin-
da tepede bagka birsey gorilmiyor
(sekil 2).

1932°de ekim-kasim aylarinda Diyar-
bakir’a gidip abideleri inceleyen A. Gab-
riel sonradan yaymladigi eserde: “Ihti-
samli bir yap: olmas: lazim gelen Artuklu
sarayindan higbir iz kalmamistir. Bunun
herbiri 4.50X1.50 ebadinda 2 kanath

3 Evliya Celebi, Seyyahatname. (1611-1682) Di-
varbakir seyahati 1655 Haci Kalfa, Cihan-

niima, 1145h. 1733, Istanbul.
Serefeddin, Cihanniima, Charmoy‘un tercii-
mesi I, 141-142.

4 Van Berchem (M) et Strzygowski (J.), Amida.
Heidelberg, Paris 1910.

Il
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bir tung kapist vardi. Bu eski sarayin
hi¢ degilse bir kismunin Osman'ilann
fethinden sonra Biyikh Mehmet Paga
tarafindan yaptmlan saraya katildifn an-
lagihyor” diye yazmaktadir.’ Son zaman-
lara kadar saray hakkindaki bilgimiz
bundan ibaretti. .

1946-1947 yilinda ayn: tepe tizerinde
3 metre derinliginde betondan iki su de-
posu yapiliyor. Halk arasinda tepede bir
saray oldugu rivayetleri dolagtifindan,
define arayicilan tarfindan da birgok defa
geligigiizel egeleniyor. Son olarak tepe iize-
rinde biiyiik bir telsiz istasyonu kuruluyor.
Telsiz direklerini dikmek i¢in toprak yeni-
den kazilirken, firuze sir aluna siyah
dekorlu cift bagh kartal armasiyle, kare ¢ini
levhalar ve koyu mor iizerine beyaz ka-
bartma harfli ¢ini kitibe pargalann bulu-
nunca ilk 6nce miize idaresine, oradan
Ankara’da Eski Eserler ve Miizeler Genel
Miidurligiine durum bildiriliyor. 1955 ve
1959 yaz aylarinda Diyarbakir’a yaptigimiz
incelme gezilerinde bu tepeden keramik
parcalan toplamig ve 6nemli bir kaz1 yeri
oldugunu tesbit etmistik. Daha once bir
kag defa kaz1 yapmak igin ¢ahymalarnmz
oldu, fakat ceg itli sebepler ve 6denek
yoklugu yiiziinden ancak 1961 yazinda
kaz1 igi gerceklesti ve 15 eyliil 1961°de
kazi bagladu.

1 ekime kadar devam eden kazida,
saraydan kalan kisimlar meydana gikarildi.
Bu kalintilar yigma tepenin en yiiksek
yerinde, bir diizliikte yer almigtir. Kesme
tastan saglam duvarlar ve tag dégeli zemdin

8 Gabriel (A.), Voyage Archéologiques dans
la Turqie Orientale. Paris, 1940. S. 153-157.”
* Wiedemann ve Hauser, Der Islam, XI, 1921,
p. 213 sq.
“El Cezeri, tun¢ kap1 hakkinda bilgi
vererek, geomerik bir dekorla siislii oldu-
gunu anlatir.”” Zeminden 25 metre yiik-
selen yigma tepenin topragim tesviye
ederek kuvvetli bir bilgiye sahip olabiliriz.
Bu toprak yigminin iabakalarinda birbirini
takip eden iskdn izlerini ve satonun ilk
yerini ve onu gevreleyen Amida’nin en eski
meskenlerini bulabiliriz”.

I2

tamamen yikintilar altinda gomilmiig
bulunuyordu. Bol miktarda ¢ikan biiyiik
boyda kare bi¢imli ve dikdértgen tuglalar
ve biitiin olarak yikilmig tonozlar herhalde
zelzeleden ¢6kmiis tonoz ortiilere igaret
etmektedir. Kesme tag duvarlar iizerinde
yer yer kalin siva katlari bulunmaktadir.
Meydana ¢ikan hagvari eyvanlarla cevrili
bir fiskiyeli havuz, giiney eyvaninda bir sel-
sebil ile bunun arkasinda kerevetler ve ha-
vuza dogru uzanan kanallardan ibaret bir
diizen gosteriyor. (plan 1) Burasi herhalde
Evliya Celebi’nin sarayin eski sultanlar
tarafindan yapilmig eski bir Divanhanesi
vardir”’ diye belirttigi kisim olmalidur.
En o6nemli yeri olan havuz, koseleri
diizlenerek sekizgen seklini almug bir
kare bigmindedir. Bunun ortasinda yiiksel-
tilmis kare bir gobek ve en ortada sekiz-
gen fiskiyelik bulunmaktadir (sekilg a-b).
Havuzun zemini tamamile kiigiik, renkli
cam ve tag kiiplerle mozayik dekorludur.
Igice siralanmig konturlar halinde bir
daire, ve dort dilimli madalyondan ibaret
geometrik ornek alternatif olarak devam
ediyor. Dairelerin i¢ine kirmmzi ve yesil
birer porfir levha yerlestirilmis olup, diger
kissmlar renkli tas ve cam kiiplerden
mozayiklerle kaphdir. Her kenarda kar-
skl ikiser 6rdek ve bunun iki yaninda
karsilikli balik figiirleri goze c¢arpmak-
tadir. Mozayik kiiplerden agik ve koyu
olarak ii¢ cesit yesil, mavi, sar1 ve kirmizi
olanlar tag, altin ve giimiiy yaldizhh kiip-
lerle siyah ve lacivert renkliler camdir. Ke-
narlarda karenin diizlenmis kogelerinden
biri, renkli taglardan kilim &rneklerine
uygun bir dekorla kaplidir. Diger iki
kosede renkli taglardan birbirini kesen
seritler arasinda, beyaz karelerden ibaret
bir 6rnek goriliyor (sekil 4 a, b). Bir
kenarda renkli mozayik taglar dokiilmiis,
yerlerine tek renkli ¢ini levhalar kap-
lanmigtir. Koselerin iistiinde dig kenarda,
kareyi tamamliyacak sekilde renkli ze-
min taglarla dekorludur (sekil 5). Bun-

lardan da ancak biri saglam kalmig di-
gerleri bozulmugstur.
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Havuzun i¢ kenari aslinda herhalde
tamamile renkli tag mozayiklerle kaph
idi. Karenin kenarlarinda bunlarn yer-
lerine sonradan geligigiizel tek renkli
cini levhalar kaplanmigtir. Havuzun orta-
sinda yiikseltilmis kare gobek, tamamen
¢cini levhalarla ortiilmiig, etrafindaki akin-
t1 kanalimin zemini de renkli taglardan
geometrik yildiz motiflerile dekorlanmig-
tir (sekil 6). Cini gobegin ortasindaki
kiiciik sekizgen fiskiyeligin zemini, sekiz
kogeli geometrik yildizlar ve bunlarn
aralarnm dolduran hag sekillerinden iba-
ret, gozahct bir dekor meydana getiren
renkli taglarla kaplidir (sekil 7). Dayar-
bakirmm parlak giinesile su altinda piril-
dayan dekorlanin renk ciimbiigii, ilk
defa olarak Tiirk saray mimarisine layik
bir zenginlik géstermektedir. Mozayik-
lerin dértte biri kaybolmustur. Tonozlarin
yikilmasindan ileri gelen cokiintiiler ve
catlamalar yiiziinden, genis bosluklar
meydana gelmistir (sekil 8). Havuz genisg
bir kanalla selsebile baglamyor.

Giiney eyvaninda 30 sm. kadar yiik-
seltilmis bir kerevetin Oniinde bulunan
selsebilin 6n tarafi dik meyilli bir paye
seklindedir ve st kismu yikilmgtir. Kere-
vetin lizeri ve selsebil tamamen ¢ini
kapl idi. Bunlarin ¢ogu dékiilmiis, kay-
bolmus, yuvalari bos kalmigtir. Yerinde
kalan ciniler hep tek renkli olup yalmz
par¢a halinde bir ¢ini degisik teknmikle
yapilmistir. Bunda renkli sir igine benek-
ler halinde beyaz sir karigtirilmag, boylece
beyaz benekli mor ¢ini levha elde edilmis-
tir. Selsebilin arkasindaki kerevet kismina
dosenen ¢ini levhalardan birisi bilhassa
enteresandir. Burada firuze sirh sekizgen
levhaya gomme olarak sekiz koseli yildiz
motifi iglenmigtir. Selsebilden dékiilen
sular ortada genig bir oluk, iki tarafta
daha dar kanallardan ibaret ii¢ yolla
havuza akmaktadir. Kanallar 6rgii motifi
seklinde mozayik dekorile, kenarlar yiik-
seltilmig olan orta oluk ise ¢ini levhalarla
kaphdir (sekil g). Bunlar arasinda laci-
vert zemin iizerine beyaz kabartma ¢i-

cekli nesih bir kitdbeden iki parca da yer
almigtir. (gekil 10) Selsebilden havuza
uzanan kanalin biitiin oluklarimn ashnda
tamamen mozayik oldugu anlagihyor.

Bunlardan selsebilin dibinde kanalin
kosesinde pekaz bir parca kalmigtir (Sekil
11). Boylece goz alici renkli yollardan
dokiiliip renkli havuza akan su, fiskiyeden
figkiran su ile birleserek gozleri ve ruhu
okgtyan bir serinlik meydana getiriyordu.
Havuzun etrafindaki 4 eyvamin diginda
yalmz Kuzey-bat1 kogede kiigiik bir mekan
var. Kuzey-dogu koseden diyagonal bir
kap1 aciliyor. Giiney-dogu késesinde ikinci
bir kap: ve bunlar arasinda dar koridorlar
bulunmaktadir (sekil 12). Plan bugiine
kadar bildigimiz Anadolu’daki saray ve
kosklerden higbirine benzemiyor.® Ey-
vanlarin tonozla értiilii oldugu anlag-
liyor, ¢iikii bol miktarda saglam tugla
¢ikarilmigtir.  Fakat tam kareye yakm
bir mekin gosteren havuzlu kismun iistii
actk mu idi? ortiilii ise nasil rtiilmiigtii?
Camekén seklinde mi yoksa ortasi acik
bir kubbe seklinde mi?

Abbastlerin Samerra’da Cevzak el-
Hakani ve Balkuvara saraylarinda, hag-
vari tonozlar ortasinda kubbe ile ortiili
boyle mekanlar vardir. Gazneli Sultan
Mahmud’un Legkeri Bazar sarayinda da
biiylik giriy eyvamndan sonra hagvarf
Planda bir vestibiil vardir.? (gekil 13).
Aym sarayda girig eyvanunin ekseni iizerin-
de ve tam nihayette bulunan kabul salonu
da ortasmda havuzu, dogudan batiya
uzanan kanali ve eyvanin etrafimi gevi-
ren koridorlar1 bakimindan Diyarbakir
sarayile bazi benzerliker gosteriyor. Ni-
hayet Afganistan’da Italyan Arkeoloji
heyeti tarafindan kazis1 yapilan Gazne-
de Sultan Mesut III minaresinin go
metre kadar dogusundaki saraym baz

¢ Erdmann (K.), Seraybauten des 13 und
14 Jht. in Anatolien, Ars Orientalis ITI

Michigan 1959, s. 77-94.
? Schlumberger (D), Le Palais Ghaznevide de
Lashkari Bazar, Syria XXIX, Paris

1952, p. 251-270, fig. 3-4.

13
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Diyarbakir sarayi an-
dirmaktadir. 8 Fakat bunlarla aradaki
benzerlik sadece plin semalann veya
baz1 detaylarm umumi manzarast ba-
kimindan olabilir. Diyarbakir sarayimn
yapl malzemesi (tag), dekorlar1 (mozayik
ve c¢ini) nihayet planm sadeligi ve kiiciik
Olciide olmasi itibariyle bunlarla yakin
bir baglantis1 yoktur. Yalmz Abbasilere
kadar uzanan bir gelenegin Gazneliler-
de ve sonra Ahvan’da belki de Selguklar
devrinden kalan Ribat Anugirvan’in
tic kogesindeki, kubbe etrafinda hacgvari
tonozlarla ¢evrili hususi mekéinlan ile
devam ederek Diyarbakir’da kiiciik 6lgiide
bir defa daha ortaya cikmas: seklinde
diigtinilebilir. °

Dekorlarin 6zelligi: Mozayik de-
korasyonu Tiirk mimarisinde ilk defa
burada meydana ¢ikmistir. Zemin mo-
zayigi olarak tag ve cam kiiplerin ayrica
altin ve gimis yaldizh cam kuplerin
kullanilmasi, bu devrin Bizans mozayik-
lerinde gorillmez. Gimis yaldiz esasen
mozayiklerde pek nadir kullanilmgtir.
Daire seklindeki yesil ve kirmmzi porfir
levhalarin iki tarafinda sematik palmetler
bulunan 4 dilimli madalyon gekilleriyle
baglanmasi, Bizans sanatina yabanci isla-
mi bir karakter gosteriyor.
Fakat Emevi devrinden ve Abbasi dev-
rinden kalan Islam mozayikleriyle bunlar
arasinda bir baglanti kurmak glictiir.
Burada mozayikler basit bir semaya uy-
durulmug o6rgii motifleri ve sarmalarla
aym gekilde kuvvetle islaplanmg balik
ve 6rdek figiirlerinden ibarettir. Figiirler
Adeta tezyinat arasinda kaybolmug gibi-

kissmlan da,

& Bombaci (A.), Introduction to the Excava-
tions at Ghazni s. 3-22. Scerrato (U.),
The first two excavation campaigns at
Ghazni, 1957-1958 s. 23-55, fig. 8,9,10,
Summary report on the Italian Archeologi-
cal Mission in Afganistan East and West
vol. 10, nos.1-2, Rome 1959.

® Herzfeld (E.), Damascus: Studies in Archit-
ecture II, The Cruciform plan, Ars
Islamica vol. X, Michigan 1943, p. 25-28,

fig. 43.
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dir. Burada hersey suyun altinda canlana-
cak ve hareket ediyormug gibi goriine
cek sekilde diigliniilmiig ve diizenlenmigtir.
Emevilerin hellenistik ve gec¢ antik ge-
lenege bagh mozayiklerinden sonra,
bunlarin énciisii sayabileceyimiz Abbasi
devri cam mozayiklerinden pek az or-
nek vardir. Samerra’da Balkuvara sa-
rayinda ii¢ kemerli cephenin altin yal-
dizli fon iizerine ¢ok biiyiik kivrik dallar-
dan ibaret mozayikleri, yesil altin rengin-
den koyu yesile kadar sadece yesil rengin
niianslariyle yapilmi, tomurcuk ve mey-
veler i¢in sedef kullanilmigtir. Altin yaldiz,
yesil ve sedef aym nisbette yer almig-
tir.1® Kahire’de Ibn Tulun camii mihrap-
nisinin st tarfindan, 58 sm. genigli§inde
bir kugak halinde uzanan cam mozayik-
lerden bir dekor vardir. Bunun ortasin-
da altin yaldizhi mozayik fon iizerine,
biiyiikk siyah camlardan kesilmig g4 sm.
boyunda harflerle iri nesih yazih gomme
bir kitdbe uzaniyor. Altta ve istte 12 sm.
geniglikte bir bordiir bu sahay1 cevreliyor.
Bordiirlerin dekoru o6rgii motiflerinden
meydana gelmis, bunlarin ortasina daire
biciminde biiyiik sedef levhalar yerles-
tirilmigtir. Kiigiik cam kiiplerin renkleri
altin yaldizdan bagka yesil, kumizi ve
siyahtir.? Buradaki bordir dekoru ile
Diyarbakir sarayinda selsebilden havuza
uzanan kanallarin mozayik dekoru ara-
sinda, yakin benzerlikler goze carpiyor.
Yanhz Diyarbakir sarayi, mozayiklerinin
renklerinin daha zengin olmasi ve cam
kiipler yaninda renkli tag kiiplerin kul-
lanilmas: ile bundan ayrihr. Creswell
Kahire’de tarihi kitabelerde nesih yaz-
nin ilk defa Eyyubi devrinin baginda
goriildigiine igaretle, buradaki mozayik
dekorunun Sultan LAicin tarafindan (1297
-1299) yaptinldigin1  kabul etmektedir.

1 Sarre - Herzfeld, Erster Bericht
iiber die Ausgrabungen von Samerra,
Berlin 1912, s. 33-39.

11 Creswell, The Muslim Architecture of
Egypt, II. Ayyubids and early Bahrite
Mamluks, Oxfort 1959, p. 226, pl. 8Ib,

vorlaufige
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Salmon ise bu mozayiklerin Bizans kay-
nakh olup, ilk mihrapdan kaldigini ileri
siiriiyor.'? Mozayikler Sultan Lacin’e mal
edilirse, Diyarbakir sarayindan yiizyil
kadar sonraya kalmaktadir. Bu durumda
mozayikler, pek az eser birakmig olmakla
beraber sanatta yeni yollar gistermis olan
Eyyubi devrine baglanabilirse, Diyarbakir
sarayl mozayikleriyle bir baglant1 kuru-
labilir. (gekil 14a)

Kahire’deki diger mozayikler arasinda
1250 tarihli Secer el-Diir tiirbesi mihrap
niginin yarim kubbesindeki mozayikler go-
ritliiyor. Altta yine genig bordiir halinde
orgii motiflerile bir kugak, ortada dallan
biitiin sahayr kaphyan agac¢ dekoru var-
dir.. Renkler altin yaldizli fon iizerine ye-
sil ve siyahla az miktarda kirmuzi olup,
meyveler sedeftendir.’® Bundan sonra ka-
lavun medresesi (1285) mihrap niginin
yarim kubbesi ve kemer dolgulan altin
yaldizli mozayiklerle kaphdir. Bunlar as-
ma dal ve salkimlarindan ibaret olup,
tiziimler sedeftendir. Oniigiincii yiizy1l bo-
yunca Kahire’de mozayiklerde orgii mo-
tifinin daima kullanildig1 gériiliir.** Bun-
dan sonra 1909 tarihli Taybars medresesi
mihrap niginin kemer dolgularin1 kap-
Iiyan cam mozayikler geliyor. Burada
dekor kirmizi, yegil, sar1 renkler ve az
sedefle meyvah bir daldan ibarettir. On-
ticlincti yiizylldan farkli olarak altin yal-
dizhi fon kullanlmamigtir. Cogu dini 4bi-
delerin dekorlarini meydana getiren Is-
lam devri mozayiklerinde fugiirlere yer
verilmemistir. Diyarbakir sarayinda ordek
ve balik figiirlerinin gériilmesi dikkati
gekiyor. Anadolu, Roma ve Bizans
mozayikleri bakimindan zengindir. An-
takya ve Silifke c¢evrelerinde bulunan
mozayiklerde o6rgii motifi sik sik kulla-
nilmigtir.  Islam mozayiklerinin meydana

la Kal‘at al-Kabch et la Birkat
al Fil, Mémoires publiée par les membres
de Lfnstitue frangais d‘Archéologie Or-
ientale au Caire VII, p. 24.

3 Creswell, ibid., p. 138, pl. 42a,b.

14 Creswell, bidi., p. 197, pl. 108¢c, p. 254.

12 Salmon,

gelmesinde Suriye ve Filistin mozayik
sanatinin roliinii ayrica belirtmege ihti-
ya¢ yoktur. Sam, Kudiis ve Medine’deki
erken Emevi mozayiklerinden sonra Ku-
diis‘te Kubbet el-Sahra’da sonradan vya-
pilan mozayiklerle Mescit el-Aksa cami-
inde 1035°de Fatimi halifesi Zahir tara-
findan yaptinlan mozayikler ve bunlan
da Kahire’deki mozayikler takip etmek-
tedir. Diyarbakir saray1 mozayikleri,
giineyde Kahire’ye kadar uzanan Islam
mozayiklerinin kuzey sinirim1  tegkil et-
mektedir. Buradaki kanal mozayiklerinde
de kullanilan sarmalar gerek Suriye gerek
Anadolu mozayiklerinde ¢ok stk gor-
rillmekte olan klasik bir motiftir.Daire gek-
linde sarmalar da yayilmig bir gériiniigtiir.
Yalniz daireleri biribine baglayan iki tara-
finda palmetlerle dért dilimli madalyon
motifleri, ve ¢ok fazla stilize érdek ve
balik figiirleri yine eski sekillere dayan-

makla beraber, yeni bir anlayigla ele
alinmagtar.

Renkli tag kakmalara gelince, bunlar
mozayiklerden daha itinali ve vyiiksek
kaliteli bir igcilik gostermektedir. Kirmi-
z1, gri-mavi, siyah, sar ve ¢ok az firuze
olarak dort bes renk kullanilmakla bera-
ber, bunlarda inanmilmaz bir renk ustalifn
ve zenginligi yaratilmigtir. Tamamile geo-
metrik olan orneklerin ¢ogu aralari hag
veya baklava motiflerile doldurulmusg,
i¢ ice sekizgenler etrafina eklenmis iig-
genler halinde sekizgen yildiz motifleri
veya karelerden ibarettir. Yalmz havuzun
bir kosesinde bugiin de kilimlerde kulla-
mlan degisik bir dekor goriiliyor (sekil
14). Bu dekor aymi zamanda Turfan’da
duvar fresklerinde ve Samerra’da Cevzak
al-Hakani’de goriilen ve Tulun camiinde,
Kahire Memliik yapilarinda mimari gekil-
lerde kullamlan, Uygurlardan gelme eski
bir dekoru sadelesmig halde devam etti-
riyor (sekilig a-b). Evliya Celebi isabetli
olarak bu renkli tag kakmalarin Kahi-
re’deki Memlik eserlerile (Ka’a i Sultan
Kalavun) olan benzerli§ine igaret etmig-
tir. Kalavun’un Maristaninda (1284-1285)
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kuzey-bati ve giiney-dogu eyvanlarin-
daki selsebil ve havuzlarla, kanallar,
Diyarbakir saraymin goriiniigii ile ¢ok
yakindan birbirini hatirlatmaktadir. Ma-
ristan’da havuzlar yalmz renkli tag kak-
malardan ibaret ¢ok zengin bir dekorla
islenmigtir. Fakat &rnekler yine geomet-
rik yildizlar ve gecmeler olmakla beraber
cok girift gekillerden meydana gelmig
tir (gekil 16). Diyarbakir’daki ornek-
lerle pek yakin bir benzerlikleri yoktur.
Yalniz kuzey-bati eyvamindaki havuzun
iki kenarinda dikdortgen bicimindeki ze-
min dekorunun sekizgen yildizlar ve bun-
larin arasim dolduran hagvari sekilleri,
Diyarbakir saraymdaki havuzun fiski-
yeligindeki zemin dekorasyon ile ayni1 kom-
pozisyonu gosteriyor.® (sekil 17).

Dekorlar arasinda ¢iniler de dnemli
bir yer almaktadir. Bunlar hemen tama-
men tek renkli olup, koyu ve agik mavi,
koyu ve acik kahverengi, firGze, koyu yesil,
mor, eflatun ve beyazolarak ¢ok zengin
renk cegitleri gostermektedir. Mor renk-
li sir igine benekler halinde beyaz sir
karigtirllarak yapilan benekli ¢ini levha-
lardan kiiciik parcalar, goz aha kuvvetli
bir dekor etkisi uyandinyor. Firtiz sirh
sekizgen ¢ini levhaya gémme olarak se-
kiz kogeli yildiz motifi iglenmigtir. Burada
yildiz motifi sekizgen levhanin tam or-
tasina gelmemis, biraz kenara kaymugtir.
Bunlarin diginda biitiin diger ¢iniler tek
renkli olup ¢ofunda renkli sir tabakas:
dokiilmiiy diger bir ¢ogunun da toprak
altinda renkleri bozulmugtur. (sekil 18).
Bunlardan bagka havuzlu kisimda zemi-
ne konmug kirk bir ¢inide, kabartma
olarak vyiiriiyen bir tavus kusunun bast
ve kuyrugu goriiliiyor. Bunun zemini
sari, kabartma olan yerler yesil ve
kahverengi sirla dekorludur (sekil 19).
Firhze sir altina siyah olarak ¢ift bagh
kartal armasiyle kare bigimli ¢inilerden
birka¢ par¢a bulunmugtur. Fakat bunlarin

15 Creswell, ibid., p. 206-208, pl. 63.
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nerelerde ve ne gekilde kullamldiga belli
olmamugtir.

Biitiin Anadolu’da Selguk devri sa-
raylar1 igin karakteristik olan Minai ve
perdah tekniginin bu saray cinilerinde
kullamlmamas: dikkati cekiyor. Bundan
bagka diger saraylarda insan ve kug fi-
giirleriyle  sekiz kogeli yildiz ve hagvari
cinilerden ibaret ¢ini dekorlarmmn zen-
ginligi yaninda Diyarbakir sarayi ¢ini-
leri, hepsi renkli sir teknigile yapilmg
ve ekserisi tek renkli levhalar olarak ¢ok
fakir kalir. Yalmz kabartma harflerle
iri nesih yazili kitabe Clinilerinde mor
zemin lizerine beyaz kabartma kitabe iki
taraftan boydan boya beyaz kabartma
cizgilerle ¢evrilmig, alt ve iist kenarlar
firtize sirla boyanmistir. Béylece kitabe
ginileri digerlerinden farkli olarak iig
renkli yapilmigtir. Fakat maalesef pargalar
¢ok noksan oldugundan kitabenin okun-
mast imkansizdir (gekil 20). Bu ¢ini kita-
belerin saraymm giineydogu kogesindeki
kap1 kemerinin iistiinde yer alan ve etra-
fim geviren kitabelere ait olmasi diigii-
niilebilir. Gazne sarayinda Sultan Mesut
IIl'iin adiyle bir kitabe, yekpare mer-
merden dilimli sivri kemer seklinde bir
kapida bulunmugtur (sekil- 21). Burada
mermer yerine tugla iizerine ¢ini kapla-
malar kitabe yazilmig olabilir. 16

Cinilerden bagka islenmis deniz ka-
buklar (istiridye) ve sedef parcalar da bol
miktarda ¢tkmigtir. Bunlarin sarayda dekor
olarak kullanildig1 anlaglabilirse de Ka-
hire’de mozayik dekorasyoniyle birlikte
kullamlan bu sedeflerin burada nereler-
de ve nasil yer aldifi bilinmiyor.

Tas dekorasyonu olarak bir tek
kirk parga bulunmug olup, bunda rol-
yef halinde iri yarim palmetlerle kav-
ranmig bir palmet goriliiyor. Belki al-
ternatif olarak palmet lotus firizi gek-
linde bir dekordu (gekil 22).

Sarayin Tarihlendirilmesi me-
selesi: Kazida sarayin yapildign devri

18 Bombaci (A.), ibid., fig. 17.
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gosterecek her hangi bir kitébe, para veya
tarihli bir eser bulunmamugtir. Iki bagh
kartal figiirli arma cinisini ele ahrsak,
bunun Artuklu sikkeleri iizerinde kiigiik
farklarla tasvir edildigi goriliir. Artuk-
lulardan Melik Salih Mahmut (597.
619-1200.1222)’un 615 tarihli sikkelerinde
bu figiir vardir. Sikkenin arka yiiziinde
El Melik Salih Mahmut bin Artuk el
Melik el Adil olarak adi yazilidir (gekil
2g a-b). Aym hiikiimdarin 614 ve 617
tarihli diger iki sikkesinde aymi figi-
riin degigik iki seklini gormekteyiz (gekli
24 a-b). Melik Salih Mahmut 20 yildan
fazla hiikiim stirmils birgok eserler meyda-
na getirtmistir. Diyarbakir surlarimn en
biiyiik iki kulesi olan Ulu Badan ve
Yedi Kardes onun eseridir. Yedi Kardes
burcu iizerindeki kitibede bu muaz-
zam kulenin El Melik Salih’in planlarina

gore yapildigi (Tersim el Melik Salih) |

yazihidir. Bunun iizerinde onun armas
¢ift bagh kartal rolyefi iyice gelismis halde
goriillir. Gift basgh kartal armasinin en
zengin cesitleri Melik Salih Mahmut
zamaninda ortaya qikmustir (sekil 25 a-b).
Diger tarafdan saraymn bulundugu tepe-
nin etrafini ¢eviren surlart Ickale camii
ile hamama baglayan kemerler iizerinde
bu hiikiimdann kitdbesi vardir. Her-
halde bu baglant1 sarayla ilgili olarak
ve biiyiik bir ihtimalle aym devirde
yapilmug olabilir.

Kazida bol miktarda ele gecirilen
parca keramiklerden ¢ogu Bizanshlardan
baghyarak Osmanlhlara kadar yapilmig
olan ve Anadolu’da her yerde bulunabilen
sgrafitto teknigi ile yapilmigtir. Bunlar
arasinda (Suriye’den) ithal edilmis par-
calarla, Milet isi keramiklere benzer
pargalar ve mavi-beyaz pargalar da vardur.
Sgrafitto igleri Komnenlerin son devir
keramigi ile benzerlik gosteriyor. 13 iincii
yiizy1l bagi ve ilk yaris1 keramik sanatina
uygun olarak bu keramikler Melik Na-
sir- Mahmut zamammna uygundur. Ki-
tabeli ciniler de yazi iisliibu ve renkleri

bakimindan 1g incii yiizyll baglarina
uygundur. Sade yazi dekoruna hicbir
yabanct motif veya tezyinat karigtirilma-
migtir.

Biitiin igaretler Diyarbakir sara-
yinin 13 incd yiizyil basinda yapilmug
oldugunu gosteriyor. Bu zamanda ise
Artuklulardan yalmiz Melik Nasiruddin
Mahmut (r200-1222) akla gelebilir. Bu
hiikiimdarin Ickale’de ve saraymn bulun-
dugu tepeyi ceviren surlann etrafinda
baglanti kemeri, kale binasi (simdi ceza-
evi) bir de Ickale’nin kuzey-bati kapisi
iizerinde 1206, 1203 ve 1222 tarihli ola-
rak ti¢ kitdbesi vardir. Bu durumda,
saraymn da onun tarafindan bu tarihler
arasinda yaptirllmig olmas: cok akla ya-
kin gelmektedir.

Gazneli Mahmud’un onbirinci yiizyil
baglanndan kalan Legkeri Pazar saray:

e 12’inci yiizyil bagindan kalan Mesut

IIT’iin Gazne saraymm 0On basamaklar
olarak kabul edebiliriz. Yalriz selsebil
ve havuzun bu mimariye nereden gel-
digi meselesi kaliyor. Diyarbakir saray:
19’lincii  yizyll bagina mal edilince,
Kahire’de Kalavun’un Mdéristamnda iki
klasik 6rnek meydana getiren 1284 tarihli
selsebil ve havuzlarin bundan #%0-80 yil
daha sonraki bir devre, hemen hemen
yiizy.in sonuna kadar uzanmasi dikkati
gekiyor. Kalavun renkli mermer mozayik
teknigini ilk defa Kahire’ye sokmustur?
Maristan’daki tiirbesinde ve iki selse-
bilin havuzlarinda kullandignt bu tek-
nigi Suriye’den almigtir. Bunun ilk o6r-
negi Nureddin zengi’nin 1154’de Sam’da
yaptirdigi Mdristan‘da mihrap nig keme-
rinde ve kose dolgularinda gériilmektedir 18
(sekli 26). Diyarbakir saraymin renkli
tas ve mermer mozayikleri de aym sekil-
de Suriye’den gelmektedir. Yine Sam’da
Nureddin zengi’nin 1172°de yaptirmig

17 Von Berchem (M.), Notes d‘Archéologie
arabe, Journal asiatique 10 series III
pP- 37, n. 3.

18 Creswell, ibid., s. 202.
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oldugu Nuriye el Kiibra medresesini,
avlunun ortasinda havuz ve karg eyvan-
da selsebil ile bir éncii olarak kabul
edebiliriz® (gekil 27). Artuklu siilale-
sinin kurucusu Artuk bin Eksik’in Suriye
ve Sam Selguklarindan Alp Arslan’in
oglu Tutug’'un emrinde Filistin fethinde
bulunup onun tarfindan Kudis vali-
ligine getirildigini hatirlasak, bunlarin
Suriye ile eski baglarim anlamak kolay
olur. Bununla beraber selsebil ve havuz
Suriye’de yerli bir goriiniiy olmayip kok-
leri yine Misir’a uzanmaktadir. Fustat’ta
yapilan kazilarda ¢ikan evlerde, havuz
ve selsebil bulundugu gériilmistiir. 2 Tu-
lunlulara kadar giden bu ev tiplerindeki
havuz ve selsebil, zengilerle Surye’ye
oradan Artuklularla Diyarabakir’a kadar
yayimgtir. Palermo’da Wilhelm II'nin
1180’de tamamladify El Azize kasrinda
gorillen selsebil ve havuzlar, Fatimilerle
bunun Italya’ya kadar etkisini devam
ettirdigini gosteriyor. Kuzey Afrikada da
Havuz selsebil geleneginin yerlestigini
gosteren misaller vardir.
Akkoyunlulardan

Uzun Hasan’in

19 Herzfelt (E.), Damascus: Studies in Archi-
tecture I, Ars Islamica vol. IX Michigan
1942, p. 41-46, fig.28.

20 Baghat (A.), - Gabriel (A.), Fouilles d’al
-Foustat, Paris 1g21-22 Maison III ve
VI, p. 52-55, fig. 13-15, pl. XI et XXI,
p. 61-6g, fig. 21.

x) Creswell, The Muslim Architecture of Eg-
vpt, I. Ikhshids and Fatimids, Oxfort
1952, p. 124-126, fig. 58-61.
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kardesi Cihangir’in oglu Kasim beyin
(1487-1502) Mardin’de yaptirdigi Sultan
Kasim medresesi avlusunda havuz ve
selsebil bulunmasi, 16’mna yiizyil bagla-
rma kadar bu gelenegin Artuklu iilke-
sinde devam etti§ine igarettir.?l

Boylece Diyarbakir saraymmin moza-
yik ve renkli mermer dekorlari, havuzu ve
selsebili Misir’da Tulunlulara ve Mem-
liklere kadar giden bir gelenege baghdir.
Plan1 bakimindan da Diyarbakir saray:
Misir’a baglanabilir. Giiney ve kuzey
eyvanlari ¢cok daha derindir. Bunlarn ya-
ninda koridorlarla kesilmig olan dogu ve
bati kisimlar: hafif ¢ikintilar halinde kali-
yor. Boylece ortada havuzu ve giiney ey-
vanda selsebili ile bir Ka’a plan1 meydana
gelmektedir. Havuzlu kismin dstii belki
de ahgap konik bir cat ile ortiilli ve
kiilahin tepesi 151k girecek sekilde agikti. Bu
durumda giineyde Tulunlular, Tirk Mem-
loklar1 ve Zengiler, doguda Gazneliler
ve Sel¢uklarla Artuklular arasinda bunlar
birbirine vyaklagtiran baglarin  devamh
oldugu anlagilmaktadir. Bu etkilerin hep
Tiirk sultanlar: cevresinde yayilmig olmas:
dikkate deger.

Giiney - dogu Anadolu’da Mardin
ve Diyarbakir gibi eski énemli Artuklu
merkezlerinde, konaklarda ve evlerde
selsebil bugiin de yerlesmig bir gelenek
halinde devam etmektedir.

21 Gabriel (A.), Voyages Archéologique dans
la Turquie Oriental , Paris 1940, p. 37
pr 26.



BOZCAADA ORTAOKUL SAHASINDA YAPILAN KAZI
HAKKINDA ON RAPOR, 1961

Bozcaada’da ortaokul temel hafri-
yat sirasinda eski eserlerin gikmasi iizeri-
ne, Ganakkale Miizesi Miidiirii tarafindan
yapilan tetkiklerden sonra ingaat durdu-
rulmustur. Istanbul’dan Bozcaada’ya gon-
derilmem lizerine ingaat Miiteahhidi tara-
findan amele temin edilerek merkez miize-
si miidiirii ile miigtercken, temel hafriyati
sirasinda kontrolsuz olarak kat edilerek
acllmis mezarlar temizienmis, Olciileri
alinmis kontrol edilmiglerdir.  Umum
Miidiirlik tarafindan tahsisat gonderil-
mesi iizerine burada caliymalara devam
edilerek yeni mezarlar acilmigtir. Mev-
simin miisaadesizligi yiiziinden ¢aligmalar
gok gii¢ sartlar altinda cereyan etmigtir.

Bulunan mezarlar altta goriilen gu-
ruplar halinde toplanmaktadir.

MEZARLAR:

Grup: A- Bina gekilli muntazam yon-
tulmug taglardan diiz tagirma teknigile
meydana getirilmig oda mezarlar. Bunlar
4. 5. 15.20 no.lu mezarlardir. En tipik-
leri 5 no. ludur.

5 no. lu mezar : Uzunluk 210 Sm.
geniglik 143 Sm. yiikseklik 123 Sm. yan
duvarlar {i¢ sira halinde muntazam tag-
lardan meydana getirilmis olup tavana
dogru diiz tagirma teknigile tonoz halini
almaktadir. Tavan diiz kesilmig taglardan
meydana getirilmigtir. Kisa kenarda tag-
dan cgikintith kandil yeri de mevcuttur.

4 mno. lu mezarda ayni hususiyetleri
gostermekle beraber kisa kenarlar yamuk
seklinde olup, yan tavana kadar diiz
meyille yiikselmektedir.

Ergon ATACERI - Suzan ARGAVAN

20 no. lu mezar : Bulunan mezarlarin
en miikemmelidir. Tarafimizdan buluna-
rak hafredilmistir. Olgiileri: 170X 210 Y:
180 Tavan 62 X 210 iizerinde iki yana
meyilli 14hit kapagi bulunmakta, onunda
ortasinda basit bir duvar kat etmektedir.
Lahidin kisa pargas: kaldirilinca mezara
girilmig, bu kisa kapagin mezara devaml
girigi temin ettigi anlaglmigtir. 4 sira
tagtan yine diiz tagirma teknigile meydana
getirilen bu dikdortgen planl odanin yan
duvarlart birinci diziden sonra tavana
yaklagtikca kemer gseklini almakta, altta
170 santim olan kenar, tavanda 62 santime
inmektedir. Girilmege ve inmege mahsus
duvardan meydana gelmistir. Dort kenar-
dan ancak biri kertiklidir, ii¢ ince basa-
mak tegkil etmektedir, bu basamak iistte
g Sm. ge¢mektedir. Bunlar mezara inigi
kolaylagtirmaktadir. Mimari bagka hi¢ bir
faydas: yoktur. Odanin her duvars da aym
devire aittir. Bu bulunmus olan mezar-
larin en biiytugiidiir, tipik helenistik karak-
ter gostermektedir.

Bu mezarin kapag da hafredildikten
sonra kapatilmig, yagmur sularinin zarar-
larina maruz kalmamas igin iizeri toprak-
la ortiilmiistiir.

GRUP B: Lahit no: 11 tektir, iizerin-
de kapak mevcuttur.

GURUP C: Levha sekilli taglardan
koridor seklinde mezar. no: 13 tektir,
34 santim genislik, 57 santim yiikseklik,
350 santim uzunluktaki iki duvar iizerine
muhtelif yass1 plaka halinde taglar kon-
masile elde edilmistir. Arka kismim bir
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plaka tegkil etmektedir. Mezar hafredil-
dikten sonra kaldinlmig olan plakalar: yine
aynt sekilde yerlerine yerlestirilmistir.
GRUP D: Kisa kenarlan yamuk ge-
killi, uzun kenarlan dik dértgen seklinde
yekpare biiyiik tag bloklardan meydana
getirilmis {izeri tek veya ¢ift kapakl
mezarlardir, 2, 6, 19 no. lular bu guruba
girer. En tipikleri 19’dur. Yiikseklik 70 Sm.
kisa kenar altta 81 Sm. iistte 60 Sm. dir,
uzun kenar altta 2M. istte 1755m. dir.

GURUP E: Ufak dért adet yassi
tag arasina sikigtirilmig kilp mezar: no 14
a 42X 72 Sm, lik taglar yiikseklik 50 Sm.dir.

Ayrica tagsiz yalmiz yatinlmig agz
kapakl bir kiip mezarile, basit dik konmug
ufak kiip mezarlarinada raslanmgtir.

GURUP F: Adi tagh mezar no. 14
28 X114 sm. lik adi taglardan meydana
gelmis dikdortgen sekilli mezar,

GURUP G: Bozuk tagh veva pek
az diizeltilmis duvarlardan dikdértgen
sekil meydana getirilerek yapilmig olan
mezarlar 8, 10, 16 no. lu mezarlar bu
guruba girer, 16 en tipiklerdir, yiikseklik
87 Sm. genislik 70, uzunluk 176 Sm. dir.

GURUP H : Kenarlarina bag ve ayak
uclarina  basit levhalardan konularak
meydana getirilmig basit mezarlardir. 1
ve 12 bu tiptendir 12 yiikseklik altmig
Sm. uzunluk 100 Sm. genigligi trange ta-
rafindan katedilmig bulundugundan katt
olarak tesbit edilememigtir.

Hafriyat sirasinda tarafimizdan g,
10, 11, 12, (bir kism1) 13, 14, 144, 15, 16,
17, 18, 19, 20, no. lu mezarlar acilmigtir,
Bu mezarlardan yalmz 11, 17, 18, 19 ve
20 no. lu mezarlar, nekropoliin giiney is-

tikametine dogru devam ettigini be-
lirtmek i¢in agilan transede meydana
cikarlmstir.

Arkeolojik durum: 45X 19 metrelik
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sahada nekropol bulunmasina ragmen
yanlara ve bilhassa gehrin aksi istika-
metinde yaylmakradir nekropoliin bu-
lundugu saha adanin igine giden yolun
kenarinda Rum ilk okulunun yaninda
ve Sehrin de nihayetindedir. Nekropoliin
yolun kargi tarafindada mevcut olma
ihtimali ¢ok kuvvetlidir. Buradaki bir
kuyu kenarinda basit antik bir l4hit
vazife gormektedir. Hafredilmig nekropol
sahasi antik devirden sonra hig bir iskan
gérmemis, yamaclardan inen topraklarla
tizerleri ortiilerek zamanimiza kadar sak-
lanmig ve bu suretle muhafazasi miim-
kiin olmugtur. Ancak Osmanlilar zama-
ninda burast mezarhk olmustur. Osmanh
mezarlar derine inmemistir, bu sahanin
ve antik nekropoliin yakin zamana kadar
bozulmadan gelmesinde mithim amil ol-
mugtur.

ESERLERIN ARKEOLOJIK KIY-
METI:

Nekropol bina ve eserleri ile M. E. 6-2
asra aittir. Bina sekilli mezarlar 4iincii
asir helenistik karakter gosterirler. Kireg
tasindan yapilmigtir. Geg klasik ve hele-
nistik devir eserleri agirhk merkezini teg-
kil etmektedirler. Yapilan takviyeler: 4,
6, 17, 20 numarali mezarlar ahsap mal-
zeme ile yikilmamast ve muhafazas: igin
takuiye edilmiglerdir.

Figiirli altin varaklar ge¢ arkaik
sanatin en giizel ve nadir niimunelerini
tegkil etmektedirler. Nekropol mezar ge-
killeri bakimindan da pek ¢ok tipi bir
araya mezcetmektedir. Bu bakindan ile-
rideki arastirmalar, bogazlatin ticari ve
siyasi bekgisi durumundaki bu Stratejik
adanin eski devirlerde de aymi rolii oyna-
dig1 muhakkak olan bu mevkide yapila-
cak olan aragtirmalaria ¢ok verimli neti-
celer verecegi anlagilmaktadar.



BERICHT UBER DIE AUSGRABUNGEN DES DEUTSCHEN
ARCHAEOLOGISCHEN INSTITUTS UND DER DEUTSCHEN
ORIENT - GESELLSCHAFT IN BOGAZKOY IM JAHRE 1961

Diec Ausgrabungen des Deutschen
Archzologischen  Instituts und  der
Deutschen Orient-Gesellschaft in Bogaz-
koy (Vil. Corum) sind in der Zeit vom
20. Juli bis 10. Oktober 1961 fortgesetzt
worden. Der Grabungssrab bestand aus
den Herren Prof. Dr. Heinrich Otten,
Wulf Schirmer, Winfried Orthmann,
Riidiger Krause, Giiven Arsebiik, Peter
Steyer und Klaus Beck. Die Gesamtlei-
tung der Expedition lag beim Prasidenten
des Deutschen Archaologischen Insti-
tuts, Prof. Dr. Kurt Bittel, der sich in
der ortlichen Leitung der Arbeiten durch
Dr. Thomas Beran vertreten liess. Als
Gast lieh Prof. Dr. Hans G. Giiterbock
(Chicago) der Expedition seine Arbeits-
kraft. Ali Yilmaz aus Yasshiiyiik war
als Restaurator tatig.

Dank schuldet die Expedition der
Dcutschen Fortschungsgemeinschaft fur
die Bercitstellung der fiir die Arbeiten
crforderlichen Geldmittel, aber auch der
Generaldirektion der Altertimer und Mu-
seen im Tirkischen Unterrichtsministe-
rium und ihrem Reprasentanten, Herrn
Halil Ustiin, fiir gewahrte Hilfe und
Unterstiitzung.

Die Arbeiten der Campagne von 1961
bildeten eine dirckte Fortsetzung des
im Jahre zuvor Begonnenen. So wurden
in erster Linie die Schichtgrabungen in
der Umgebung des “Hauses am Hang”
(Stadtplanquadrate L/17-18) weitergefiirt.
wohn-und Siedlungsschichten der althet-
hischen Periode (entsprechend der Zeit

Dr. Thomas BERAN

von der Griindung des hethitischen
Konigtums unter Hattusili I bis zum
Beginn des Grossreichs) brachten kei-

ne besonders gut erhaltenen Baureste,
dafiir aber umso reichere Mengen an
Keramik. Meist handelt es sich um
Gebrauchsware,  scheibengedreht, in
Formen und Typen deutlich aus der
Tonware der Kolonistenzeit entwickelt.
Stempelsiegel gehdren duchwegs noch
der Gattung der Griffstempel an, bel
den Siegelbildern lassen sich Stileigen-
tilmlichkeiten beobachten, die der Koloni-
stenzeit noch sehr nahe stehen, aber
auch schon solche, die den Anschluss
zur jlngeren hethitischen Glypiik des
Grossreichs  vermitteln. Ein Siegel in
Form eines Rinderhufes (vgl. MDOG
89, 1957, 45 Abb.37) zeigt aut der Soh-
lenfleche einen Hasen in einer noch
ganz an vorhethitische Beispiele gemah-
nenden Gestaltung (vgl. MDOG 93, 1962,
Abb. 52b-¢), ein Knaufkegelpetshaft bringt
im Aussenring Spiral-und Flechtband
Ornamente und kleine menschliche Iligu-
ren (Gotter?), ein Sternmotiv im Mittel-
feld. (Abb.2)

Besser sund der Erhaltungszustand
und reicher das Inventar der Schichten
derKolonistenzeit, bei denen sich vier
Phasen deutlich unterscheiden liessen. Dic
jingste davon, WH 8 a (WH fir West-
hang  Biiyiikkales, zur Unterscheidung von
den ebenfalls arabisch bezifferten Schichten
in der nordlichen Unterstadt), ist in einem
alles umfassenden Brand zugrunde gegan-
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gen. Die Heuser zeigen einen ahnlichen
Charakter wie die der Schicht 4 in J-
K/20; sie sind nicht streng rechtwinklig
und nicht in einheitlicher Orientierung
erbaut, sondern passen sich den durch
das Gelende, durch Weg-und Kanalfiih-
rungen gegebenen Verheltnissen an. Die
Mauern besthen aus Lehmziegeln tber
einem Steinsockel, Holz ist reichlich ver-
wendet worden fiir Fachwerk und Dacher.
Auf den Fussboden in situ fanden sich
zahlreiche Gefwsse, in erster Linie grossere
Vorratshehalter fiir feste Waren (Pithoi)
und fiir Fliissigkeiten (Pithosschnabelkan-
nen), und daneben auch Gebrauchsge-
fesse, wie Schiisseln und Teller mit oder
ohne Standboden, meist mit dem charak-
teristischen  scharfen Schulterumbruch
und hochgezogenen Horizontalhenkeln,
viele teekannenformige Giessgefeesse, und
Schnabelkannen in tongrundiger Ausfih-
rung und mit volumindsem Gefesskor-
per. Dancben sind aber auch Vertreter
einer zusserst feinen, porzellanhart ge-
brannten Ware nicht selten, deren Gefaesse
metallische Formen imitieren, z.B. spin-
delférmige Kriige mit Spitzboden und
trogformigem  Ausguss, oder Schna-
belkannen mit langgezogenen Ausguss-
Schnaebeln extrem scharfem Bauchum-
bruch und hohen Fiissen iiber kleinen
Standflechen-matallisch glenzend poliert
(Ab.3a). Das sind genau die gleichen Gef-
assformen und -typen, die sich in Schicht 4
in der nérdlichen Unterstadt von Bogazkoy
Schicht IV d auf Biiyiikkale, und in Schicht
I bim Karum Kani§ am Kiiltepe finden,
durch Textfunden datiert in die jiingere
Periode der assyrischen Handelskonien.

Die Ubereinstimmungen erstrecken sich
nicht nur auf Bauweise und Keramik,

auch die ubrigen Kleinfunde, Nadeln,
Meissel, Pfrieme und andere Werkzeuge,
sowie die Siegel, bieten das gleiche Bild.
Hervorhebung verdient ein Rollsiegel der
“Zweiten Syrischen Gruppe” (nach H.
Frankfort, Gylinder Seals, 1939, 26qff), das
aufgrund seiner Fundlage in einer kolo-
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nistenzeitlichen Schicht ein weiteres Be-
weisstiick fiir die Frihdatierung dieser
grossen und wichtigen Siegelgruppe bildet.

In der nachstelteren, ebenfalls wie-
der durch Brand zerstorten Schicht 8 b
ist ein grosses Gebaude fast ganz frei-
gelegt worden. Die Bautechnik stimmt mit
der des “Verbrannten Gebzudes” der
Schicht IV d im Siidwesten Biiyiikkales
(vgl. AfO 19, 223) iiberein: iiber einem
machtigen Sockel aus zwischen eine Holz-
verschalung eingestampftem Gusswerk
aus Steinen und Lehm sind die unter
ausgicbiger Verwendung von Holzbal-
ken errichteten Lehmziegelwande erbaut.
In einem Raum des Gebzudes fand sich
ein ganzes Gefesslager, iiherwiegend aus
Vorratsbheltern bestehend. Kleinere Ge-
feesse gehoren drei Gattungen an: I.
Spitzbodige Schiisseln, Napfe und Tassen
einer feinen, tongrundigen Scheibenware;
2. Schalen, Schiisseln und ‘““Teekannen”
einer Scheibenware mit sehr feinem,
nicht poliertem Uberzug (“wash”) roter
Farbe; 3. Besonders zahlreich sind feine,
handgearbeitete Gefesse mit lederbraunem
bis rotviolettem Uberzug, meist grossere
Schiisseln, Henkcltopfe, und Pithosschna-
belkannen. Vergleichbares ist bekannt
aus Hiiyiik bei Alaca, besonders aber
aus Schicht II im Karum Kani§ am
Kiltepe, sodass die Gleichsetzung unserer
Schicht 8 b mit der @lteren Periode der
Handelskolonien auch ohne Textfunde
geniigend gesichert ist.

Ein dhnliches Nebeneinander schei-
bengedrehter und handgemachter Ton-
waren, charakteristisch fiir die Periode
des Uberganges zwischen der Frithen und
Mittleren Bronzezeit, fand sich auch in

den keine bedeutenden Baureste enthal-
tenden Schichten WH 8 ¢ und WH 8d,

die sich zeitlich etwa mit der Schicht III
im Karum Kani§ gleichsetzen lassen.

Unmittelbar auf den Fels, bzw.
gewachsenen Boden gegriindet sind die
Anlagen der @ltesten Siedlungsschicht
WH g, die ihr Ende in einem Brand
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gefunden hat. Vonder  Architektur
konnten nur bescheidene Reste von
Bruchsteinsockeln und Lehmziegelwerk
aufgenommen werden, jedoch auch
noch zusammenhzngende Teile des Bal-
kenrostes der Heauserdecken. Sehr reich
sind die Funde an Gefxssen; bel denen
sich fiinf Gattungen unterscheiden lassen:

1. Eine tongrundige, mit Sand
gemagerte Scheibenware, bel der nur zwel
Gefesstypen beobachtet werden kénnen,
kleine, etwa blumentopfformige Becher
mit ausladendem Rand und Wirbel-
boden  (“string-cut base”), und weit-
ausladende Schalen mit leicht
zogenem Rand und ebenfalls
Wirbelboden.

2. Gefaesse,

einge-
flachem

die auf der (lang-
sam drehenden?) Sheibe vorgefertigt,
dann aber von Hand vollendet und
verstrichen wurden; der Ton ist mit
Sand gemagert, die Uberziige von blass-
roter bis grauschwazer Farbe sind po-
liert. Gross ist der Formenreichtum: weite
Schalen und Schiisseln, Tassen mit Ver-
tikalhenkeln, Tillenkannen mit mar-
kantem Bauchumbruch und Korbhenkeln,
primitive Schnabelkannen mit auffallend
langgezogenen Schnabelausgiissen. Ein-
geritzte und eingestochene Verzierungen
me'st in Zickzackbendern, auf den Ge-
fesschulten sind heeufig.

3. Handgemachte, bemalte Gelwsse der
“Kappadokischen Keramik™ (Alisar II1
-Ware) sind in Schicht WH g stark
vertreten.

4. Die Hauptmasse der Gefasse gehort
aber einer Ware an mit einem diinnen,
matten, meist roten Uberzug. Die Ge-
fessformen  stimmen fast genzlich mit
denen der unter 2. genannten, schei-
bengedrehten und von Hand nachge-
arbeiteten Keramik tiberein, bilden also
Vorformen der spateren ‘“‘hethitischen
Tonware”.

5. Einer groberen, handgemachten
Ware gehoren die Vorratsgefesse an, deren

Ton mit Sand und pflanzlichen Elementen
gemagert und deren Uberzug weniger
gut geglattet ist. Die Hauptformen sind
grosse Topfe mit eingezogener Schulter
und hohem Trichterrand und am Bauch
ansetzenden Horizontelund Vertikalhen-
keln, sowie fassartige Pithoi mit kleinem
Standfuss und weit offener Miindung,
unter der sich meist eine mit Fingere-
indriicken modellierte, plastisch aufge-
setzte Zierleiste findet.

Gefzsse und Waren zhnlicher Artsind
in Bogazkoy bisher nur in Schicht 5in der
nérdlichen Unterstadt (vgl. MDOG g1
35ft.) und unter den @ltesten Funden aus
dera Bereich des Gebzudes K auf Biiyiik-
kale beobachtet worden. Vergleichsstiik-
ke findensich aber in Schicht 4 in Hiiyik
bei Alaca, in Karaoglan, Etiyokusu, Ah-
latlibel und Polath in den spztesten
Schichten der Fiirhbronzezeit. Besonders
auffallend sind Ubereinstimmungen mit
Funden aus Schicht VI in Beyceusultan,
wo den Bogazkdy-Funden vergleichbare
Gefesstypen zusammen mit Troia V-
Keramik vorkommen. Ein vergleichba-
res Nebcneinander von friher Scheiben-
ware, bemalter “Kappadokischer ” und
unbemalter Handware ist auc hbezeich-
nend fiir die Schicht IV im Karum Kanis,
noch enger sind aber dic Bezichungen
des Befundes der Schicht WH g in Bo-
gazkdy zum Befund der X am Stadt-
hiigel von Kiltepe.

Untersuchungen im Gebiet des Stadt-
planquandrates K/15, wiederum in Fort-
setzung der Arbeiten des Voijahres, er-
gaben, dass die dort an die sogenannte
Poternenmauer anschliessende Terrassen-
oder Quermauer (vgl. O. Puchstein,
WVDOG 19, 8iff. bes. 87f.; K.Buttel u.
R.Naumann, WVDOG 63, 91ff., 95) erst
in nachhethitischer Zeit erbaut wurde
und den Abschuluss einer sich iiber den
westlichen und nordwestlichen Hang Bi-
yiikkales ausdehnenden phrygischen Sied-
lung bildete. Dabei wurde die aus hethi-
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tischer Zeit stammende Poternenmauer
wieder in Benutzung genommen und
bildete den nordwestlichen Abschluss die-
ser phrygischen Unterstadt. (Abb. 1)

Die Poternenmauer erwies sich durch
ihre Relation zu einem hethitischen Mo-
numentalbau im Innern, der kaum sehr
lange vor der Grossreichszeit angesetzt
werden kann, als ein Bauwerk nicht der
althethitischen Periode, sondern der Gross-
reichszeit.

Uberraschende Ergebnisse brachte
eine Nebenuntersuchhung im Bereich des
Grossen Tempels (Tempel I, Planquad-
rat K/18). Sie galt einem doppelten
Zweck: Einmal sollte ein wiirdiger Zu-
gang zum Grossen Tempel, dem grossien
und besterhaltenen Baudenkmal der het-
hitischen Perode, geschaffen werden, und
zum anderen sollte durch eine kleine
Tiefgrabung unmittelbar vor der siidgst-
lichen Aussenfront des Tempelkomplexes
festgestellt werden, ob und gegebenen-
falls welche zlteren Schichten beim Bau
des Tempels durchschnitten und ber-
lagert wurden, um einen Terminus post
quem fir dieTempelgridung zu gewin-
nen. Dadurch ware es wohl auch méglich
geworden, zu einer Synchronisierung der
Bauschichten in der nérdlichen Unter-
stadt (K-J/20) mit denen imBereich des
“Hauses am Hang” (L/17-18) zu gelangen.
Bisher hatte sich ja nur ergcben, dass
die Bauchicht 2 in J-K/20 Riicksicht
nimmt auf den Tempelkomplex, nicht
aber, ob zu dieser Zeit (15-14. Jahr-
hundert v. Chr.) der Tempel schon in
der Form bestand, wic er auf uns ge-
kommen ist, oder vielmehr nur ein zlterer
Vorlzufer.

Die Tiefgrabung brachte nicht das
erhoffte Ergebnis. Es stellte sich lediglich
heraus, dass die Tempelgebazude zumin-
dest in diesem Bereich (K/18) auf den
Fels, bzw. gewachsenen Boden gegriindet
sind. Aeltere Bau-und Siedlungsschichten
waren nicht festzustellen, wohl aber Gre-
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ber spkterer, romischer oder spatantiker
Zeit.

Im Verlaufe der Arbeiten am Zu-
gang zum Tempelportal wurde die Ge-
legenheit wahrgenommen, die Fragmente
cines grossen, mit Léwenskulpturen ge-
schmiickten Wasserbeckens (vgl. O. Puch-
stein, WVDOG 19, 134f.) aus einer sich
schon bei geringfiigigen Regengiissen mit
Wasser fiillenden, morastigen Grube her-
auszuholen und ihnen eine ihrer Bedeutung
gemasse Aufstellung am vermutlich ur-
psriinglichen Ort zu geben. Das Fehlen
von Hebewerkzeugen erlaubte leider nicht
die vollstendinge Zusammenfiigung aller
Bruchstiicke, doch konnte der urspriing-
liche Zusammenhang weitgehend wieder-
hergestellt werden.

Die erwzhnte Uberraschung ergab
sich jedoch beim Wegebau und bei
Reinigungsarbeiten unmittelbar auser-
halb des Tempelportals. Hier fand sich
wenige Zentimeter unter der Oberfleche
die Riickwand eines einreumigen Ge-
beudes, parallel verlaufend mit der siid-
ostlichen Aussenfront des Tempelkom-
plexes. An diese Riickwand ist ein die
ganze Raumbreite einnehmendes Podium
angebaut, in dessen Mitte sich ein aus
hethitischen Quadcrsteinen aufgemauer-
tes Altarpostament erhebt. Vor dem
Postament ist in den Pflasterfussboden
cin Opferbecken aus rotem Sandstein
eingelassen, dessen Abfluss in einen unter
dem Raum hindurchfithrenden, gedeck-
ten Kanal mindct. Auf dem Podium
und Postament lagen zahlreiche wohl
als Weihgaben anzusprechende Gerate
und Gegenstende, darunter Keulenkopfe
und Schleuderkugeln aus Stein, bronzene
und eiserne Lanzenspitzen, Bronzeschei-
ben mit Befestigungsléchern. Eine davon
(Abb. 4) zeigt in flacher Treibarbeit
das Bild eines schreitenden Léwen, in
Stil und Proportionen ahnlich der voll-
plastischen Holzfigur eines Léwen aus
Gordion (E. Akurgal, Die Kunst Anatoli-
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ens von Homer bis Alexander, 103 Abb.66).
Hauptfund aber war ein tonernes Drei-
beingestell  mit in  Schnabelschuhen
endenden Fissen, auf dem drei Schiis-
seln aufgesetzt waren, zusammengehalten
und bekrént von der Figur eines kleinen
sitzenden Adlers (Abb.5). Das Drei-
beingestell wurde unmittelbar auf dem
Altarpostament gefunden. Die Bemalung
mit geometrischen Motiven, darunter
reziproken Dreiecksmustern, Sanduhrmo-
tinen und Hengebogen, weist es in die
Gruppe der mittelphrygischen Keramik
(Biiyiikkale II-Ware), zu der auch andere
Keramikfunde aus dem Gebezude gehoren.
Aschenreste im Gebzude und Brandspu-
ren an den Fundobjeken deuten auf
eine Zerstorung durch Feuer. Spetere
Einbauten (vor allem spztantike Bes-
tatatungen) haben den Erhaltungszu-
stand stark beeintraechtigt, was umso be-
dauerlicher ist, als daskleine, einraeumige
Gebzude den einzigen bisher bekannt
gewordenen phrygischen Tempelbau dar-
stellt. Die enge reumliche Anlehnung
an das Portal des grossen hethitischen
Tempels, dessen Ruinen in phrygischer
Zeit noch machtig angestandeen haben
miissen, lesst an eine gedankliche Ver-
bindung mit jenen phrygischen Kultan-
lagen bei Eskigehir und Afyon-Karah’sar
denken, deren Wesensmerkmal eine tiir-
artige Nische in einer Hausfassade bildet
(S. E. Akurgal, Die Kunst Anatoliens von
Homer bis Alexander, 110).

Insgesamt wurden wehrend der Gra-
bungscampagne 887 Fundstiicke inven-
tarisiert und ins Archaologische Museum
von Ankara gebracht. Davon entfallen
6go Nummern auf Tontafeln.

Von diesen Tontafeln verdient ganz
besondere Hervorhebung ein Text Sup-
piluliamas II (nach 1200 v. Chr.),in dem
dieser von Stiftungen fiir ein NA 4 hegur
SAG.US genanntes Heiligtum berichtet
und dessen Steuer-und Abgabenbefrei-
ung festsetzt. In diesem Heiligtum wird
ein Bild (Statue) Tuthalijas IV aufge-
stellt. Der Stiftungsurkunde geht jedoch
eine historische Eineleitung voran, in
der von einem zweimaligen Krieg gegen
Alafija, das ‘“mitten im Meere” licgt,
berichtet wird. Der endgiiltige Sieg wird
in einer Seeschlacht der hethitischen
Flotte gegen die Schiffe von Alasija
errungen, bei der die Schiffe von Alalija
im Meere zerstért und verbrannt wurden.

Durch diesen Text dirften nunmehr
die letzten Zweifel an einer Gleichset-
zung der Insel Zypern mit Alasija aus-
gereumt sein. Ausserdem zeigt sich deut-
lich, dass zur Zeit Suppiluliamas II zu-
mindest die xusscre Macht des Hethi-
terreiches noch ungebrochen war, und
dass das Reich nicht nur eine bedeutende
Landmacht darstellrte, sondern auch iiber
Seestreitkrefte verfugte.
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Birinet  devreye ait baglangic

Karia bolgesinin Aphrodisias sem-
tinde ilk aragtirma ve kazt kampanya-
sina 1961 senesi 8 Temmuzunda baglana-
rak, g Eylulde son verilmigtir. New-York
Universitesi Klasik Diller ve FEdebiyat
bolimiiniin  6nderligiyle tesekkiil eden
igbu aragtirma ve kazilarda vazifelen-
dirilmis olan Heyet, idarem altinda:
Mimir ve mihendis Janko I. Rasic,
asistan Edward L. Ochsenschlager, yiik-
sek sif 6grencilerinden Gary Schwartz,
Theodore Theme, Malcolm Bell, ve fo-
tografcit William Crovello’dan  terekkiip
etmekte idi. Kampanyanin sonlarina dog-
ru New - York Universitesi Profesorlerin-
den Joseph Gary ile esi Heyete katilmusg
oldular. Aragtirmalarda Eski Eserler ve
Miizeler Umum Miudiirligi komiser: sifata
ile Kemal Turfan hazir bulunmustu.

Ilk ige sahanin yeniden 6lgiilmest ile
baglanmig oldu. Zira evvelce vyapilan
kazilara ait topografik haritalarin bu-
lunmamasi boyle bir tegebbiisii zaruri
kiltyordu. Bununla beraber Aphrodisias’
teskil eden genig sahamin arzettigi kiymet
ve topografik hususiyet girigsilmiy olan
isi kisa bir zamanda neticelendirmegi im-
kansiz birakmigti. Buna ragmen, mevsim
esnasinda bu vadide bir ¢ok esash adim-
lar atilmig oldu :

a) Belli bagh abideler ile sahanin topogra-
fik noktalarmin mitekabil durumlar
ve bilhassa stadium, Aphrodite Tapi-
nagi, hamamlar, akropol (sondajlarin
actlmig oldugu tepenin muayyen saha-
Ian dahil), akropolun giiney-dogu aya-
ginda kiin, “nymphaeum”, sur cephesi

26

rapory  (Temmuz |[Eylil 1961)
Prof. Kenan. T. ERIM

harici bir mezar grupu (stadium’un
kuzey-dogu civarinda), Tapinagin gi-
ney-batisinda hiiviyetieri bilinmeyen
binalar grupu, Tapmagin giineyinde
“tiinel” ve “bouleuterion” denilen ha-
rabe, Zoilos relieflerinin kesfedildigi
surlarin kuzey-dogu harici safha ve
“nymphaeum” un  giiney-dogusunda
elyevm Ugtag ismi ile anilan yerde ve
bu sene meydana gikarilan Basilika A.

Akropolun bir mufassal topografik ha-
ritast yaptmigtir. Karigik bir manzara
arzeden bu sahanin ehemmiyeti derpig
edilirse boyle bir haritanin ileride ya-
pilacak arastirmalarda biiyiik bir yar-
dimc1 olacag: agikardir.

c) Stadium yeniden tetkik edilip 6lgiilmiis-
tir. Heyeti umumiyesinde 270 X 54 mi.
ve meydanin ise 250 m. X g4 m. olduk-
larina gore Stadium hacmi istiabisinin
takriben g0.000 gecemiyecegi iddia
edilebilir. Bundan maada yaz esnasin-
da ugakla alinan bir fotograf stadium-
un yan taraflarinin uzunlugunu teba-
riiz ettiren ufak miinhaniyi sarahatla
gostermektedir.

Kazlara sehrin dort muhtelif nokta-
sinda baglanmig oldu. Hendekler Bizans
istthkAmlarinin hcmen digindan stadium-
‘un dogusuna kadar ve bilhassa 1956
senesinde Geyre kéyliilerinin bir su yolu
kazarken pargalarin bulunduklar yerler-
de agmigtir. Burada c¢ikan yeni par-
calar arasinda: oturmug vaziyette bir
kadin, Zoilos oldugu tesbit edilen bir
sahis (evvelce kesgfedilen bir pargada
oldugu gibi), yiiriiyiis halinde ve Medusa
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bagh bir kalkan tapyan ve ANDREIA
oldugu tesbit edilen bir kadin, ve nihayet
zarif kuleli bir ta¢ tagyan bir kadin
bagi. Bu bag evvelce bulunan, elbisesi
dalgali olup buna POLIS yazisim tagi-
yan bir iiglincii fragman yerlestirilince
heyeti umumiyesinin gehrin sahsiyetini
temsil eden bir kadin, yani Aphrodisias’in
Tyche’si oldugu tebeyyiin eder.

Bulunan relieflere gelince: Bun-
larin ileride yapilacak kazilarla tekem-
miil etmeleri beklenebilir. Eldeki iz-
lerden, relieflerin Bizanshlar tarafindan
sur ingasinda kullamlmig olmalart ve
belki bir deprem neticesi diigmiis olma-
lar1 tahmin edilebilir. Simdilik kati bir
tarih tesbiti miimkiin goriilmemekte ise
de oymalarin miikemmelligi ve sekiller-
de goriilen hakim neo-klasik hususiyet
Roma Imparatorluk devrinin baglang-
cma ve aglebi ihtimal ikinci asra igaret
etmektedir. Muhafaza edilebilmiy clan
pargalarda iki defa tesadif -edildigi
vechile, seriler ;: Kitabelerde Demos, Po-
lis, Timé, Aion ve Andreia olarak isim-
lendirilen allegorik  temsillerle etrafi
alimip istikbal edilen ve taci giydirilen
Zoilos isminde birinin tazimini gostermek-
tedir. Yeni bulunan Zoilos figlriiniin
yaninda yer aldiklari gérillen Demos ve
Polis’e ait iig parcanin intibaki tam
olmakla beraber bunlarn eldeki diger
parcalarla arz edecekleri manzara, ancak
ileride yapilacak kazilar neticesi elde
edilebilecek elamanlarla tekemmiil ede-
bilecektir.

Aphrodite Tapmaginda yapilan tet-
kikler binanin Bizans devrinde kiliseye
tahvil edildigine dair énemli maltimat
vermiglerdir. Yikilmayan kisimlarin tetki-
kinden anlagithyor ki evvelce ilk ziyaretgi
ve kazi yapanlar tarafindan serdedilen
iddialarda baz1 degisiklikler ve belki de
tashihler yapmak lazim gelecektir. Fil-
hakika, bilindigi gibi, tahvil sirasinda
muhafaza edilen siitunlar yalmz tapy
nagin yan tarafinda bulunan siitiinlar

olmustur. Bu siitiinlara dogu ve bati-
daki bazi siitinlar ilave edilerek bir
duvar icinde ortada bir gemi (nef),
yanlarda bircr kanat (aile) ve mihrab
(abside) ile nihayetlenen bir i¢ “narthex’
ile bir dig “narthex” viicuda getirmck
suretiyle tapinagin igi bir basilika olarak
planlanmistir. Bu miinasebetle “cella” ye-
rinden tamamen sokiilmiis ve elde edilen
malzemenin bir kismu ile kilisenin doguda-
ki dig duvar inga edilmigtir. Kuzey-bati-
daki késeye dogru siitun ilavesi elyevm
dikili bulunan siitun iizerindeki kose bag-
lig1 olan Ioik baghk ile tebeyyiin eder.
Buna benzer bir vaziyet de yine dikili
kalmug giiney-dogu kosedeki siitunda go-
riiliir. Hemen hemen katiyyetle denilebi-
lir ki tapmak bidayette oktostil ve yan-
larda 13 siitunlu olarak inga edilmisg
bulunuyordu.

“Cella” nin temellerini bulmak mak-
sadiyle sarf edilen gayretler bir netice
vermemigtir. Muhakkak olan bir cihet,
“cella” nin Bizans iggileri tarafindan
tamamen yikilmig olmasidir. Bati son-
dajda “stylobate” altinda goriilen temel-
lere gelince bunlarin Bizans’tan evvelki
devre ait olmalari muhtemeldir. Filha-
kika, netekim bir noktada iistlerinde
in situ olarak oktogonal ve miistatil gekil-
lerle ve zarif iglenmiy mermer levha-
larla dogeli Bizans kaldirimlarina ras-
lanmigtir.

Tapinak nuntikasinda yapilan haf-
riyat esnasinda tesadiif edilen baglica
gigligii evvelce yapilan kazilar sirasinda
yigdirilan biiyiilk mimari bloklarla top-
rak kitleleri tegkil etmigtir. Bu ménilere
ragmen, 1961°de A&zami bir gayretle
bagarlabilen temizlemeler sayesinde ig-
lerin yiriimesine baglica mani olan tapi-
nagin dogusundaki bloklar, Bizans dev-
rinde ildve edilen orta mihraba dogru
kaldirilmig ve slitunlar arasi saha Bizans
seviyesine kadar acilmustir. Ilaveten “be-
ma” da bir takim kitdbeler meydana
cikarlmugtir. Parmaklik olarak kullaml-
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mig olduklar1 anlagilan bu kitabelerin
Roma Imparatorluk devrine
lar1 muhtemeldir. Meydana cikarimg

ait olma-

olan daha bir cok epigrafik buluglar’

arasinda kayda deger biri de 1937°de
G. Jacopi tarafindan bulundugu maltim
olan Diocletian’nin Fiatlar Emirnamesine
miiteallik yeni iki parcadir.

~ Orta mihrabin dogusu civaridaki
duvar yanindan yapilan kazilar dikkata
deger neticeler vermistir. Bu meyanda,
rahiplerin oturmalarina tahsis edildigi
zannolunan yari daire geklinde siralara te-
sadif edilmigtir. Bu siralarin bulundugu
tahmin edilen ve dig duvarlarin in situ fresk
parcalar1 ilesiisli yari daire geklinde bir
gegit bulunmugtur. Ancak bir tarafdan
mevsimin sona ecrmesi, diger taraftan
bir restératériin bulunmamas1 aragtirma-
lar1 akamete ugratmigtir. 1962 kampan-
vasinda yapilacak ilk iglerden biri de bu
fresklerle meggul olmaktir. Fresklerin ilk
muhafazasini teminen gecit hemen or-
tiilip kapanarak miihiirlenmistir.

Mezarlara gelince : Tapmak harici
ve “‘temenos” ve yahut basilikanm avlu-
sunda tarihleri katiyetle bilinmeyen g
mezar ag¢ilmistir. Bunlardan birinin bir
gen¢ kizin diger ikisinin yaglar ilerlemis
bir kadinla bir erkegin olduklar tesbit
edilmistir. I¢lerinde camdan bilezikler ve
parca halinde bronz, demir, ve gimiigten
mamul miicevherat bulunmugtur.

Akropol’'un hatirlanmasina inzima-
men tepenin ii¢ muhtelif yerinde birer
hendek agilmigtir. Bunlardan birincisi tam
tepede, ikincisi yokugun bati ortasinda,
iiclinciisi de tepenin giiney-dogu aya-
gindadir. 4m. 20 derinliginde olan tepe
hendeginde bakir topraga raslanmamstir.
Tabakati Hellenistik ve Imparatorluk
devri bidayetinde yapilmig olmast muh-
temel bir doldurmay: gostermektedir ki,
bunun akropol’un dogu meyline kadar
uzanan tiyatronun yiiksek siralarini des-
teklemek maksadt ile yapilmig olmast
varittir. Topragin agmmasi ve Geyre
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cvlerinin tepenin hemen dogu ayaginda
yapilmasi neticesi tiyatrodan elyevm pek
az bir sey kalabilmistir. Tepe doldur-
masinda karigk olarak Hellenistik ve
Romen devirlerine ait kabartmali kera-
mik ve parlak siyah Attik keramik parca-
lann  gorilmigtiir. Bu son fragmanlar,
Aphrodisias’in ve ona yakin bir yerin
Hellenistik devrinden evvel meskiin ol-
duklarina dair bir igaret tegkil edebilirler.

Ortadaki sondajda zikre deger bir
sey simdilik bulunmamgtir. Asagi hen-
dektc Bizans isi oktogonal beyaz ve miis-
tatil siyah mermer levhalarla dégenmis
bir portiko’nun bir kosesi meydana ¢ika-
arilmigtir.

Yerlilerce Ugtag ismi ile anilan ve
sahanin giiney-dogu tarafi ile akropol-
un dogusunda kiil renginde dikili bir
monolitik slitun goriilmekte idi. Civarinda
yapulan aragtirmalar kaziyi tahrik etmis
ve bunun neticesi olarak, batida bir sira
tizerinde evvelce dikili olup binamn igine
diigen dort sttunun kaideleri, kuzeyde
clyevm dikili siitunun yakininda iki
alcak situn kaidesi kesfedilmigtir. Bun-
lara ilaveten Tiirk devrinde yapilan bir

“duvarla ayrilmig oldugu goriilen bir orta

mihrap (abside), giineyc dogru miitecanis
altr stitun kaidesini havi bir (aile) kanat
bulunmak sureti ile basilikanin inga plam
aciklanmigtir. Eldeki delillerle inga ta-
rihini tesbit giic olmakla beraber siitun
bagliklarinin komposit stili, ikinci yoksa
liciinci asra igarct etmektedir. Bundan
boyle Basilika A ismini verecegimiz isbu
basilika dahi Aphrodite Tapmnag gibi
kiliseye tahvil edilmis bulunmaktadir.
Orta mihrabin her iki tarafini ihata eden
bloklardaki haclar bunu gostermektedir.
Aym zamanda dogu kanadin giiney ko-
sesinin yeniden ingast ve nihayetinde bir
kapist. olan bir yardimci mihrab ile
intibak ettirilmesi ve nihayet esas kanadin
kenar duvarindaki normal kapisinin heriki
tarafinda ikiser kapt agilmasi bunu teyid
etmektedir. Siyah ve beyaz mermer
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lerle dégenmis olan kanadin zemininde
goriillen mozaik pargalarimin tavani siisle-
mege yaradiklan anlagibiyor. Déseme mer-
merlerden mithim bir miktar dahi iyi

muhafaza edilebilmiy bir vaziyette ka-

nadin yan giiney tarafinda gorilmiistiir.
Bunlara ilaveten “narthex” in bir ciiziinii
teskil ettigi tahmin edilen kapisiz bir
mihrab, kanadin kuzey intihasinda yer
almig bulunmaktadir.

Bat1 kanadin dért siitunu ile por-
tiko'nun cephesinde goriilen 1ki siitu-
nun hali hazir vaziyetlerinin iyi olmasi,
bunlarin tamirleri ile dikilmelerinin mu-
vafik olacagi kanaatina varilmg ve diki-
lerek baghklari konulmustur. Ancak bun-
larla Basilika A’ya ait kazilarin sona
ermiy olduklar1 addedilemez. Zira ‘“‘anas-
tylosis, kanadin batisindaki kazilara
mani olmustur. Basilika A civarinda ve
onun giiney-dogusunda kaide ve bag-
liklar dahil, miméari ve stilistik harabe-
ler yere serpilmig bulunmaktadir. Bun-
larin Basilika A dahil bir takim bind
grupuna aidiyetleri muhakkaktir. Bu iti-
barla Basilika A etrafim ihata eden
saha sik bir aragtirma ve hafriyati elzem
kilmaktadir. Isbu aragtirmalar neticesi
elde edilebilecek malumat sayesinde el-
yevin varid suallerden bir ¢ogunun ge-

lecek kampanya esnasinda cevaplandinl-
mis olmalart {imid olunabilir.

Zikredilmege layik cihetlerden biri-
de toprak iustiinden tesadiifen bulunan
obsidiyen ve diger tipte cakmak ve uglardur.
Mamafih bunlara istinaden Aphrodisias
veya civarinin Prehistorik devirlerde mes-
kiin olduklan iddia edilmez ise de, vadi-
nin miimbitligi ve civardaki daglarin
bir muhafiz vaziyetinde olmalar1 ve
nihayet sahanin dogusunda diger Prehis-
torik meskenlerden bulunmug olmas: bu
keyfiyeti imkansiz birakmamaktadir.

Gorildiigi gibi, ilk kampanya Aph-
rodisias’in  arkeolojik  zenginligini her
noktal nazardan ispat etmig bulunmak-
tadir. Semte layik oldugu hakki verebil-
mek ancak siirekli bir ¢aliyma ile kabil
olabilecektir. Ik kampanya esnasinda bu-
lunmug ve ileride bulunabilecek olan
eserlerin mahallinde, vakit kayibetmiye-
rek, muhafaza ve vikayelerinin muvafik
olacag: diigiintilmektedir. Bunu goz 6niin-
de tutan NewYork Universite Heyeti el-
zem addettigi bir hafriyat evinden bagka
bir depo ve bir miize binalarinin ingasini
teminen hazirhiklarda bulunmaktadir. Bu
hususta hazirlanan planlar Milli Egitim
Bakanh@, Eski Eserler ve Miizeler Umum
Miidiirligiiniin tasvip ve tasdikine arz
edilmig bulunmaktadir.
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Prof. Dr. Afif ERZEN - Prof. Dr. Emin BILGIC
Dog. Dr. Yusuf BOYSAL - Dr. Baki OGUN

Gegen yillarda oldugu gibi bu mevsim
de Toprakkale’de aragtirmalara devam
edilmigtir. Bilhassa Giney kissmda bulunan
biiyiik kerpig kitle tizerinde durulmug ve
baz1 duvarlar agilmak suretiyle bir plan
elde edilmesine ¢ahgmgtir. Ayrica tapinak
bolgesindeki ¢aliymalara da devam edil-
migtir. Kazimiza kisa middet igin gelen
Alman Arkeoloji Ensitisi mimarlarindan
Dr. Kleiss’le birlikte gerek kerpig kit-
lenin gerekse tapinagin, planlan iizerinde
durulmug ve on caliymalar yapilmistir.

Toprakkale’de yapilan bu ¢aliymalar-
dan bagka heyetimiz Asbasin Kalesin’de
de sondajlara baglamugtir. Asbagin Kalesi
yeni adiyla Cavustepe Koyii Giirpinar
kazistna bagh Hakkari yolu tzerinde ve
Van’dan 25 km. kadar uzakliktadwr. Kdyiin
hemen kenarinda Urartulara ait iskn yeri
bulunmaktadir. Gegen sene yapmusoldu-
gum gezide enteresan buldugumuz bu
Urartu gehrinin bilhassa muntazam sur
duvarlar1 ve bati kismindaki seramigin
bol olusu dikkatimizi ¢ekmisti.

Sehir, Hosap Cayinin iginden gegtigi
ve Van goliine kadar uzanan genig vadiye
hakim bir mevkide kurulmustur. Vadinin
i¢inde ve buna paralel bir sekilde, kuzey-
dogu’dan giiney-batiya dogru takriben
8-10 km kadar uzunlugunda, Bol Dag
adi verilen bir kiicik silsile yer almig
bulunmaktadir. Bu silsile 7-8 tepeden
meydana gelmekte ve giiney-batiya dogru
yiiksekligini tedrici bir sckilde kaybet-
mekte ve bugiinki Kéyin kurulmug ol-
dugu yerde kaybolmaktadir. Iste bu sene
aragtirmamiza sahne olan Urartu iskam
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bu tepelerden batida olan iki tanesi iize-
rinde bulunmaktadur.

Bu silsilenin etegini, 8-10 km kadar
doguda Hosap Cayindan aynlan ve
bu giinkii kéytin tarlalarini devamli bir
sekilde sulayan bir kanal takip eder. Aym
kanalin Urartular zamaninda da mevcut
olmasi ihtimali iizerinde durarak kanah
ayrildigr yere kadar takip ettik, fakat
Urartularla ilgili, Samram alt1 kanalinda
oldugu gibi takviye duvarina ait herhangi
bir ize raslamadik.

Yukanida da séyledigimiz gibi Cavustepe
Koyu kenarindaki Urartu sehri Bol Dag:
silsilesinin 1ki tepesi iizerinde kurulmusgtur.
Hafif bir boyunla birbirine baglanan
bu iki tepeden bati tarafdaki ince uzun
digeri ise yuvarlaktir. Iskanlar da bunlarin
tabil sekillerine uymustur. Her ikisinde
iskan yerini muntazam birer sur ¢evirir. Bu
tepeler yanindakilerden, emniyet miilaha-
zasiyle, boyun kisminda agilan birer suni
hendekle aynlmugtir. 11k galiyma yerimizi
Biyiikk Kale adini verdigimiz ve gehrin
dogu kismim tegkil eden tepenin bati ta-
rafinda diizeltilen kaya sathinin 6n tarafi
teskil etmigtir. tepenin Kiigiik Kaleye
bakan tarafinda olan bu yerin &nii diizel-
tilmek suretiyle bir platform meydana
getirilmigtir. Burasi Van Kalesi iizerinde
Anali Kiz adi verilen ve Amerikalilar tara-
findan kazilan niglerin bulundugu yeri ha-
tirlatmaktadir. Buramin agik bir mabet ol-
masi ihtimali tzerinde durduk ve bununla
ilgili olabilecek herhangi bir buluntu ele
gecirmek amaciyle, sonradan dolmug olan
toprag: kaldirmaya bagladik. Fakat cahg-
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mamiz esnasinda maalesef Urartulara ait
herhangi bir buluntu meydana c¢ikmadi.
Buradaki dolma toprak i¢inde az miktarda
olmak iizere sirh ve fayans gibi Orta-Gag
seramigine benzeyen buluntular tesbit
ettik ve boylece tepenin  mevzubahis
zamanda ¢ok sathi bir iskan gérmiig oldugu
anlagilmigtir.

Agagi Kalede dikkatimizi ilkin biyik
kaleye bakan surun dniinde sehir kapisinin
bulunmasi muhtemel olan yer ¢ekti.
Buradaki ¢aliyjmamizin baglangicinda sur
duvarninin asagiya, derinligine devam etti-
gini gordiik, surun oniinde topragi kazarken
2,20 m seviyesine (derinligine) kadar ¢ok az
urartu seramigi ¢iktt ve bunun yukandan,
yagmur ve sularin tesiriyle akan toprak
la birlikte geldigine kanaat getirdik. Bu
seviyeden sonra kuvvetli bir yangin her
tarafda kendini gosterdi. Bu yangin igin-
deki kiil ve yanik kerpig bakiyesi takriben
I m kadar devam etti ve burada ayrica
biiyiik bir aga¢ yanmus olarak ele gegti.
Biitiin bunlar burada sur duvari éniinde,
ona bitisik ve sonradan inga edilmiy bir
yapmin bulunduguna ve bunun da kuv-
vetli bir yangina maruz kalmms olduguna
igaret etmektedirler. Nitekim sur duvarinin
gikint teskil eden kisimlanina yapisik ola-
rak iki kenarda kerpi¢ duvar tesbit etmis
bulunuyoruz. Gelecek sene hem surun bu-
rada yapmig oldugu cikintinin mahiyeti
ve esas seklini hem de ingaatin hakik{
durumunu anlamaya c¢alsacagiz.

Burada kalenin-gehrin i¢ine dogru 4o-
50 m. ilerlendigi zaman tekrar duvar-
larin goziiktgi bir kisma gelinir. Bu ki-
simda da aragtirmay: liizumlu bulduk ve
caliymalamiz ilerleyince bir merdiven
meydana ¢iktt. Pek muntazam olmamak-
la beraber mahiyet ve biyiikligi baki-
mindan bu, bir nevi i¢ kale durumunda
olan asil gehir surunu ima etmektedir.
Sehir kapisi kulelerinin giineyinde ele ge-
¢cen en Onemli buluntu bronz bir levha
parcasidir. (15 X 25 sm) Ol¢iisinde olan
ve maalesef parcalar halinde ele gecen bu

levha iizerinde harp arabalan ve siiva-
riler tasvir edilmistir. Yiiksek bir iscilik
gosteren bu eser Ankara Arkeoloji Miize-
sine temizlenmek iizere teslim edilmigtir.

Asagi kalede esas calijma yerimizi
giiney-bati uc¢ tegkil etmigtir. Burada
kuzey-bati tarafda, satthda bol seramik
goziiken yerde caliymaya basladik. Satih-
dan itibaren duvarlar goziikkmege bagla-
d1 ve seramigin bollugu devam etti. Yal-
mz buluntular kalli toprakla birlikte ge-
liyordu. Odalar géziikkmeye baslad:, fakat
bunlar dért duvari da kalmig muntazam
odalar degillerdi. Bilhassa kuzey-bat1 ta-
rafdaki duvarlardan hig bir kalint1 tesbit
etmek miimkiin olmadi. Odalarin taban-
larinda yer yer kigiik tag kinintilarinda
meydana gelen mozaikle kaph idi ve bun-
lar kireg tortusuna benzeyen bir manzara
arzediyorladi. Ayrica odanin bir tanesinin
icinde ocak da tesbit ettik.

A adum verdigimiz bu ¢aliyma bolge-
mizi giiney-dogu tarafa dogru geniglettik.
Maksadimiz hem c¢ikan kerpi¢ duvarlar
takip etmek hem de agagn kalenin ug
kismuna dogru yer almig olan sarmiglarin
mahiyetini tesbit etmekti. Bu genigleme
esnasinda bir kitabe ele gecti. Satha yakin
bir seviyede ve bir yerden diismi veya
gelmig bir sekilde idi.

Bu kissmda ilk tabakada yanik birinci
katta galigtik. Daha derine, agagidaki yap:
katina inmedik. Burada yere yatmig
vaziyette toprak istiinde kalan kisimlar
yok olmug iki kiip tesbit ettik. Topragin
muhafaza ettigi parcalarin bazilarinda
goriilen ¢ivi yazilari, kiiplerin omuz kis-
minda yazi bulundugunu gosterdi. Kiipiin
birisine ait yaziyl tam olarak uzunca bir
satir halinde ele ge¢irmis bulunuyoruz.

Asagi Kalenin bu ug kisminda plan
bakimindan ince uzun olan énemli bir
yapmn bulundugu anlagilmaktadir. Yapi-
nin direkler ihtiva ettifini mevcut kaide
veya siitunlarin alt kisimlann  olabilcek
bakiyelerden analgilmaktadir. Bu kaln-
tilara gore siitunlu hol manzarasi arz-
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eden bu yapmin direkleri karsjilikll dur-
makta ve birbirlerine olan mesafeleri 5,30
m, kendi aralarindaki acikliklar ise 4,30
m dir. Bu althklarin bir kism1 tabii ka-
yanin yontulmasi suretiyle, bir kismi1 da
taglardan orilmek suretiyle, meydana gel-
miglerdir. Bu dort kdge olan althklardan
bir tanesinin 6lciisii 1.60 X 2,40 m dir.
Halen mevcut kismin vyiiksekligi (belki
bunlarin hakiki 6lgiileri idi) 1,20 m
cavarinda degigmektedir.

Yukarida bahsettigimiz ve ilk bakista,
insanda mezar olma hissini de uyandiran
sarniglar, Asag Kalenin ug kismina dogru
ve ortada olmak iizere yan yana, kayanin
icine oyulmak suretiyle meydana gelmisler-
dir. Bunlardan ikisinin, agz: agik ve igleri
toprakla dolmusg olarak bulduk. Siitunlu
yapinin bunlarla ilgili oldugunu tahmin
ederek bu yapinin ihata ettigi yerde daha
bagka sarmiglarin bulunabilecegini imit
ederek kuzey - doguya dogru, birikmig
olan topragi kaldirmaya bagladik. Zemine
ulagildigi zaman hakikaten bir {giincii
sarnicin  agiz kismu  gozikti. Zamanin
darhg dolayisiyle bu sarnicin igini bo-
saltamadik. Olduk¢a mesai isteyen bu igi
gelecek sene yapacigimizi tahmin ediyoruz
ve béylece yer altinda, kayaya oyulan ve
takriben genigligi 7.70 X 8.70 m olan
gukurlarin sarnig olduklan daha vazih bir
sekilde anlagilmig olacaktir.

Ayrica B adm verdigimiz yerde
satthda yaptigimiz caliyma ile iki sira
halinde yanyana konmug kiipler meydana
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¢ikardik. Fakat bunlarn yanlarna ka-
dar olan alt kisimlan elimize gegti.

BULUNTULAR

Tek renkli kirmizi urartu seramigi bil-
hassa yukarida bahsettigimiz A ¢ukurunda
bol miktarda ele gecti. Fakat bunlar ara-
sinda tam kap c¢ikmadifi gibi, parcalar
halinde tamamlanabilecek olan da ele geg-
medi. Bunlar arasinda dinos’a benziyen
biiytik kaplar ve bunlarin bazilannda
karin kismun istiinde tiggen seklindeki zik-
zak siisler enteresandir. Bu siisler kabin
renginden ayri olarak boyanmugtir.

Cavustepe’deki ¢aligmalarimiz  esna-
sinda cle gecen birkag fibula bilhassa
Frig fibulalarina benziyen sekil ve bogum
gostermesi  bakimindan 6nemlidir. '

Bu sene heyetimize katilan prehis-
torya profesorii Dr. Kilig Kokten kendi
sahasiyla iligili olarak, 15 giin devam eden
aragtirmalar yapmgtir. Bolgede yapilan
gezilerde Van Goli’niin kuzeyi tetkik edil-
mig ve Ercig civarinda Corbulak diiz yer-
lesmesi ile -Arimkar mevkiinde Menhir
tesbit edilmistir. Insanlar tarafindan di-
kildigi agikir olan bu kaya anit1 o civarda
bir megalit ve bununla ilgili bir neolitik
kiiltiiriin varh@ina igaret etmektedir.

Edremit Koyii ¢evresinde yapilan gezi-

lerde yaglari kazi neticesinde anlagilacak

olan kaya anitlan tesbit edilmistir. Kiz-
dam adi verilen kiigiik magaranin dol-
gusu iginde neolitik ve daha ge¢ devirlerle
cesitli tag, kemik endiistrileri ve seramik
bulunmustur.
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Prof Dr. Afif ERZEN - Prof. Dr. Emin BILGIC -
Dog. Dr. Yusuf BOYSAL - Dr. Baki OGUN

Prof. Dr. Afif Erzen’in bagkanh-
gimda Arkeolog Dr. Yusuf Boysal, Dr.
Adnan Pekman ve Dr. Baki Ogiin’den
miitesekkil heyetimiz Toprakkale kaz-
larina ve bolgedeki Urartu merkezle-
rinin aragtirilmasina bu yil da devam
etmigtir. 10/VII/gbo tarihinde bagla-
yan ve 9/IX/g6o Cuma giinii son bulan
kazi ve aragurma faaliyetimiz agagida
kisaca anlatilmaktadir.

»

1— Haldi Tapnagr aragtirmalan

Tapmagin plinimin tam olarak elde
edilmesi i¢in bu mevsim burada ¢ahg-
malara tekrar devam edilmig ve binanin
esas kismma ait olgiilerin teshit edil-
mesi miimkiin olmugtur. Mabedin temel
taglarimin altinda ve ana kaya iizerinde
dort koseyi gosteren ve takriban 20 X 20
cm. Olgiisiinde olan birer oyuk bulun-
mug ve bunlardan ikisinin iginde birer
bronz levha ele gegmistir. Ayrica, bu
levhalardan birinin iizerinde bir giimiig
ve digerinin tizerinde de bir giimiis ve bir
altin olmak iizere ii¢ tane levhacik bu-
lunmustur. Gayet ince olan giimiig lev-
haciklar miistatil, altin safiha ise main
seklindedir. Bu temel plakalarina ve
oyuklarina goére tapmnagin esas yapisinn
13.80 X 13.80 m. oOlglisiinde bir kare tegkil
ettigi anlagilhmigtir. Tapinagin terras kismi
ile, gecen yil burada acifa cikan kanal
iizerinde de ayrica caligilmigtir.

Tapmagm dogu tarafinda yapilan
caligma esnasinda binanin dogu teme-
linden takriben 4 m. kadar uzakta bii-

yiikk bir tung kalkan bulunmustur. Uze-.

rinde aslan ve boga figiirlerinin tegkil

ettigi firizler kenarinda ise Urartu kral
Pusa III. iin kitabesi bulunan ve parca-
lar1 bir araya getirilince tamamlanabi-
lecek olan bu eser temizlenmek iizere
Ankara’ya getirilmiy ve Arkeoloji Mii-
zesi’ne teslim edilmigtir. Bag tanrn Hal
di’nin mabedinde elde edilen ve Tiirkiye
miizelerinde bir esi bulunmayan bu eser
biiyiik kiymet tagr.

I1— Agilan yeni gukurlar

Gegen sene agilmig olan B ve C gu-
kurlarim birlestirmek, duvar ve kerpig-
lerden meydana geldigi anlagilan biiyiik
kitlenin mahiyetini anlamak icin burada
kaziya baglanmugtir. Ilkin C deki odamn
duvarlan takip edilerek i¢c kismi temamen
bogaltilmig ve genigligi 2,20 m., duvar-
larin mevcut kisminin yiiksekligi 4 m.
ye varan bu odanin ¢ok kuvvetli bir
yangina maruz kaldig1 gorilmiigtiir.

B ¢ukurunun giineye dogru genis-
letilmesi neticesinde, kuzeyden giineye
dogru uzayan bir ana duvar meydana
cikarildi; bunun iki tarafi acilarak cge-
siti odalar bulundu. Bir kisim durum-
lar1 temamen tahrip olmus olan bu oda-
larda fazla kiip ve mozaik parcalan ele
gecti. Uzerinde iki sira halinde iigerden
alti yatak ihtiva eden biyik bir tag mo-
zaik parcasi, diigmiis renkli tag halkalarla
tamamlanarak Miizeye verilmistir. Bu
eser Urartu tas mozaik sanat: hakkinda
tam bir fikir verecek mahiyettedir. Aym
zamanda herhangi bir miizede teghir
edilebilecek bir kiymettedir. Seramik ve
diger buluntu bakimindan fakir olan bu
odalar, ya zamaninda temamen bosal-
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tilmiglar, yahut ta sitadel veya saraymn
alt kat1 gibi fazla buluntu beklenmiyen
bir yapt manzumesine aittirler. Ilerdeki
¢alismalarimizda bu husus daha da ay-
dinlatilacaktir.

Toprakkale’nin orta kismunmn bati
“eteginde iskdn durumunu kontrol mak-
sadiyla 2 X 8 m. olglisinde uzunla-
masma bir cukur actik. D adum verdi-
gimiz bu yerde 2,60 m. dolma topraktan
sonra bariz bir yangmnla kiiltir kati
baglad: ve ana kayaya kadar devam etti.

III — Geziler

Bolgedeki tetkik gezilerine heyetimiz
bu mevsim de devam etmig ve bu hususta
mahalli miiesseselerin yakin ilgi ve yar-
dimlarmmi gormiigtir. Tetkik edilen ve
iizerinde durulan yerlerden asagida sira-
ladigimiz Urartu kaleleri, yapilar1 ve bu-
luntular1 bakimindan ayri bir 6nem ta-
sirlar:

Asbagsin Kalesi ( Cavugtepe): Van-Hakkari
yolu tizerinde, tipik bir Urartu kalesidir.
Sehir bir dag silsilesinin uzantisint tegkil
eden iki tepe ve bunlar arasindaki boyun
tizerine ve takriben 700 m. kadar uzun-
luk gosteren bir sahada kurulmugtur.
Bu kale, sur duvarlarimn muntazamhg:
ve igciliginin yiiksekligi ile bilhassa dik-
kati ¢ekmektedir. Satihta goriilen tag ve
kerpi¢ duvarlar ve toplanan seramigin
yiiksek kalitede olugu, buranmin onemli
bir sehir oldugunu gostermektedir.

Biiyiik Anzaf: Van’dan Ozalp’e giden
yolun kenarindan ve 1o km. kadar uzak-
likta olan bu kale heyetimiz iiyeleri ta-
rafindan ziyaret edilmis ve kitabede zik-
redilen sarayin kalintisi olabilecek tag
duvar ve temel izlerine raslanmigtir.

Adilcevaz: Bir parcass Van Miize-
sinde bulunan boga ilizerindeki tanri
kabartmasimin diger parcalarini mahal-
linde gormek iizere heyet halinde Adil-
cevaz’a gidilmigtir. Burada, kale ve sur
duvarlari ile bahsedilen kabartmanin
biitiin parcalar1 goriilerek, bunlarin gik-
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t1§1 yer tesbit edilmis ve burada daha
bagka eserlerin de bulunabilecegi ihti-
mali iizerinde durulmugtur. Vaktiyle
Burney’in tesbit ettigi bu kabartmali
parcalardan bir tanesinin yol ingaati
igin bagka yere gotiirilmiiy oldugunu
goren heyetimiz, bunlarin biran Once
Miizeye nakli hususunda tavsiyede bu-
lunmustur.

Patnos: Van’daki c¢alijmalarimizin
sonlarinda heyetimiz mahallin Maarif Mii-
diiri ve miize memurlariyle birlikte bir
Agn seyahati yapmistir. Bu sehirde, Pat-
nos’da defineciler tarafindan bulunan
bir arslan heykelciginin resmi makam-
larin eline gegmis oldugu 6grenildi. Eser
teslim alimarak Van Miizesine maledildi.

Agn déniigiinde Patnos’a ugriyan
heyetimiz, Anzavur kalesini de gérmiistiir.
Mimari eser bakimindan zengin ve tipik
bir Urartu gehri olan bu kalenin zirve-
sine ¢tkildigr zaman gorillen manzara
Isu odu:

Zirve kismen defineciler tarafindan
kazilmig ve derinligine 4-5 m. kadar inil-
migtir. Kazilan bu kisimda takriben 5Xj5
m. olclisiinde olan ve ayrica girig yeri
bulunan bir oda meydana g¢karilmigtir.
Yap1 alt kisimda iki sira halinde mun-
tazam blok taglar1 ve bunlar iizerinde
kalinhig1 4 m. ye varan kerpi¢ duvarlar:
ihtiva etmektedir. Bu taglardan dért ta-
nesi ve ayrica giriy yerinde iki tas 5-6
maktadir. lzahlarimizdan da anlagildigi
gibi, defineciler buraya kadar igi adeta
bir hafir gibi yiiriitmigler ve fazla birsey
tahrip etmemislerdir. Fakat bundan son-
raki manzara olduk¢a acikhidir; goyleki:

Bir mabet oldugunu tahmin ettigi-
miz bu odammn girig kismimn kargisindaki
duvarda, kirmizi ve mavi boyalardan
yapilmig cesitli sisleri ihtiva ettigi anla-
silan duvar resimlerine ait izler goriilmek-
tedir. Siiphesiz bunlar, yap1 ilk acildi-
ginda bariz ve siis nevileri kolayca anla-
silabilecek durumda idiler. Fakat giinesg
ve yagmurun tesiri ile bu siisler sonradan
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tammnmiyacak hale gelmislerdir. Bir miite-
hassis 6nceden buraya miidahale edebil-
seydi, bu siisler kurtulmusg olacakti. Mem-
leketimizde Urartulara ait ilk defa boyle
bir eser meydana ¢iktifindan, daha bag-
langictan itibaren {izerinde 6nemle duru-
larak, duvar siislerinin fotograflar1 ce-
kilse ve desenleri yapilsaydi, arkeolojiye
biiyiik hizmet edilmis olurdu.

Diger taraftan bu miistesna eseri
mevcut haliyle oldugu yerde muhafaza
etmek de ¢ok giictiir. Temelden itibaren
iki sira ve muntazam bloklar halinde yiik-
selen acik gri renkteki taglari ve bularin
sathina itina ile yazilmig kitabelerin ve
nihayet kerpi¢ halinde devam eden duva-
rnn yiiziinde, herhangi bir sekilde acl-
dikca meydana cikacak olan boyali tez-
yinati, olduklar1 yerde maruz kalacaklar
tahribattan kurtarmak icabetmektedir.
fcten 5x5 m. dlgiisiinde olan ve bilyiikce
bir odaya benzeyen bu eseri kaldirip
biiyiik miizelerimizden birisinde teghir et-
menin ¢ok yerinde bir iy olacag: kanaa-
tindeyiz.

Yukarida tizerinde durdugumuz tung
aslan heykelciginin s6zii gecen odada ele
gecmis oldugunu mahallinde yaptigimiz
sorugturmalardan ve definecilerin vermis
oldugu malimattan 6grenmis bulunuyo-
ruz.

IV —Miize ve Van Kalesindeki ¢alismalar

Miize bahgesinde yillardan beri da-
guuk ve iististe duran Urartu kitabeleri,
kabartmalarnn ve bazi Selguklu eserleri,
Umum Miidiirlik tarafindan yeni yap-
tirilmig olan sundurmanin altina tasinmig
ve birbiriyle ilgili olanlar yanyana konul-
mak suretiyle tanzime caliplmigtir. Boy-
lece ilim adamlarinin kolaylikla incele-
meleri temin edilmig olmakla beraber,
zivaretciler de miizeden daha iyi bir in-
tiba edinmis olacaklardir. Aym zamanda
eserler kar ve yagmurun tahribatindan
kurtulmuglardir.

Umum Miidiirligiin bu sene vermig
oldugu tahsisatla Van Kalesinin tamir
ve tanzimine baglanmistir. Kalede acil
olarak yapilmas: icap eden tamir, takviye
ve temizlik igleri tekniker Nazim Diindar
ile birlikte tesbit edildikten sonra ige bag-
lanmigtir. Kale eteklerinden itibaren gi-
den ve Selcuk kapisindan gegen yol ta-
kip edilerek eski rampali yol bulunmus
ve tepeye kadar takip edilmigtir. Selguk-
lu kapisinin yanlar: ve st kismi takviye
edilerek yikilma tehlikesi bertaraf edilmisg-
tir. Ayrica Argistis odalarina giden teh-
likeli gecide demir parmaklik konulmak
suretiyle ziyaretcilerin bu miihim tarihi
yeri gezebilmeleri saglanmigtir. Gelecek
sene daha fazla tahsisatla Van Kalesinin
tamirine devam edilmesi temenni olunur.
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CANHASAN, KARAMAN: 1961

Under the auspicies of the British Ins-.

titute of Archaeology at Ankara, exca-
vations were begun on the prehistoric
mound of Canhasan,in the kaza of Kara-
man, during the month of October 1961.
The work was directed by David French,
Senior Fellow of the Institute assisted
by Mrs French, Miss Maureen Barry,
Miss Catherine Maclucas, Miss Mar-
jorie MacGregor, Mr. Nicholas Kinder-
sley and Mr. Robin Oakley. The Turkish
Government was represented by. Mr.
Ziya Ceran, Director of the Aksehir
Museum.

Canhasan village lies about 12
km NE of Karaman and the site itself
is just outside, and to the North of, the
village. It is one of three mounds in
the vicinity. The mound is approxim-
mately g6om long and 28om wide and
stands about 5m above the level of the
plain. It is not cultivated but the sout-
hern end is enclosed by a cemetery wall.
A great deal of earth has been taken
away from the west side by villagers in
search of suitable earth for roofing their
houses. Large earthcovered heaps of
straw are a prominent feature of the
north end of the mound.

The site was excavated on a grid
system and by good fortune in the first
square we found, almost on the surface,
the side walls of a large burnt structure.
This subsequently developed into a large
room which we called the Plaster Ro-
om on account of the large number of
pieces of painted plaster found in the
fallen debris. The lack of surface soil on
top of both this house and its neighbo-
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urs enabled us to investigate a fairly
wide area and in all a total of 151 square
metres was cleared to a depth of gmetres.
We found five independent buildings cen-
tred (possibly) round the large burnt ro-
om. (Fig1) The walls of all these buildings
stand to a height of almost gm. in places
and are very well preserved. The shape
and plan of these houses are clear.
Their corners are virtually right-angled
and an elaborate system of buttresses
and benches was employed. From this
and other facts it is obvious that all
these houses must have had a second
storey. Upper storeys with fresco-decor-
ated rooms can be reconstructed on paper,
particularly for the so-called Plaster Room
and a complete reconstruction from gro-
und to ceiling is being attempted. The
central position of the Plaster Room may
be due to chance but further investig-
ation should answer this question and
also that of how the lower rooms were
entered, which is not at present apparent.
A test sounding through the floor in one
place revealed walls and pottery of an
earlier period but this deposit needs
further investigation.

A variety of objects were recovered
from the debris fallen into these houses.
Two female figurines were found of an
interesting type; the squatting position
is known from elsewhere but the heads
of these figurines are probably unique.
The noses, ears and particularly the
chin are different in style from those
previously known. One head may be
wearing a hat or crown. Small crude
figures of animals, often attached to
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vases were also found. A mace head
apparently of copper (from the Plaster
Room) is perhaps the earliest piece of
worked metal yet found in Anatolia.
Tools of stone and obsidian were fairly
common but poorly worked; no poli-
shed stone axes were found and only one
bone implement. It was, however, pos-
sible to collect plentiful samples of grain,
carbon, and bones for analysis and dating.

Perhaps most interesting were the
many fragments of wall plaster (Fige),
almost entirely from the debris of one ro-
om or house, the large burnt so-called Plas-
ter Room Found at a height of about 2m.
above the floor level they were certainly
fallen from the walls of an upper storey.
They are painted in simple geometric
patterns which are identical with those
found on the incised and white-filled
pottery. The colour scheme is mainly red
on white but there may have been some
plain blue as well as plain white and plain
red. Some of the pieces show signs of
being used on columns and on the edges
or side faces of doors, windows, or niches,
all of which would have been well off a

true vertical-an interesting architectural
feature.

From the pottery it is clear that
we are dealing mainly with an inter-
mediate phase between Early Chalcol-
ithic (of Catal West type) and Middle
Chalcolithic of Mersin type which could
be tentatively dated to about 4750 BC.
Red on cream ware is still common but
dark on light ware is beginning to appear.
Completely unexpecetd were the sherds
of incised and white-filled pottery of
both bowl and jar shapes. (Fig 3) The tec-
hnique is reminiscent of a bowl from
Mersin XIV. The possibility that the
North Anatolian Late Chalcolithic of
Biiyiik Giilliicek type may have its origin
in South Anatolia or vice versa must
now be examined. Developed Middle
Chalcolithic pottery of Mersin type has
so far been found at Canhasan only on
the surface of the mound and in a small
area of deposit in the North East corner
of one square. The site thus forms an

important direct link between the early

prehistoric cultures of South West Ana-
tolia and Cilicia.
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RAPPORT SUR LA FOUILLE

La Fouille de Laodicée a été effectuée
pour ’Univrsité Laval & Québec, sous
la direction de Monsieur Jean Des Gag-
niers, professeur d’Archéologie et d’His-
toire de lart & cette Université. Ont
participé a cette fouille Monsieur le
Professeur Pierre Devambez, du Musée
du Louvre et de 1'Université de Paris;
Madame Lilly Kahil-Ginouveés profes-
seur & I’Université de Fribourg, Suisse;
Monsieur René Ginouves, professeur a
I"Université de Nancy, France.

La fouille a commencé le g Aofit
1961, et les travaux ont été terminés le
24 Aoft. Elle a employé selon les mo-
ments, de 15 & 55 ouvriers.

Deux batiments ont été fouillés,
'un & 1oom. environ au S-E du thé-
atre de I’Ouest, 'autre une centaine de
metres plus loin dans la méme direction.

Le premier, d’époque assez tardive,
probablement byzantine, était une simple
piecce de g.7om. x 6. 4gom. Du coté
Ouest, le mur trés puissant semble in-
diquer que la pente était assez forte, car
il a en méme temps servi de souténement.
L’édifice était bordé au Nord par une
canalisation en terre cuite, dont la pente
était en effet trés forte. Rien n’a été
trouvé a lintérieur, a ’exception de
quelques piéces sans intérét. Une dalle
portant une croix a été découverte
dans la tranchée voisine.

Beaucoup plus intéressant, le second
batiment. Entiérement détruit, ou presque,
par un tremblement de terre, son éléva-
tion maxium ne dépasse pas 2m 8o,
Une énorme accumulation de blocs de
construciton et de fragments d’archi-
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tecture souvent de trés grandes dimensions,
obstruait une salle située au Nord-Ouest
laquelle, une fois dégagée, s’est révelée,
selon toute vraisemblance, avoir, dans
un des états au moins de I’édifice, servi
de bassin. Cette piece (A sur le plan)
mesure gm, 70 du Nord au Sud, 8m, 15 de
PEst & PQuset. Les murs Est et Sud,
relativement bien conservés, sont formés
de trés gros blocs. Autour du soubas-
sement court une banquette haute de
52cm., large de 40 cm. Le sol est fait
de plaques de terre cuite sur une
double épaisseur. Les murs Nord et
Ouest ne sont que trés partiellement
conservés: extérieurement le mur Nord
était flanqé de deux reliefs en légére
saillie, représentant I'un Ganymeéde
enlevé par laigle, l'autre Thésée et le
Minotaure. D’apres le style, on peut
les dater de lextréme fin du deuxiéme
siecle de notre ére. A DI’Est de cette
pieéce, prenait place une niche (Csur le
plan) surélevée de Om, 75 au dessus du
dernier sol, et dont la profondeur est de
2m, 70.(diamétre 3m,55): Les parois
portent la trace de plaquettes de marbre.
Devant la niche, et devant la salle A,
passait une rue dallée, large de 7m,50 ou
reste encore la trace d’orniéres. Cette
rue, bordeé de trottoirs, était flanquée
sans doute de part et d’autre d’une col-
onnade

Du c6té Ouest, une niche (B sur le plan)
se trouvait a c6té de la salle A, sans qu’
il soit possible de déterminer pour le
moment s’il existait entre elles une com-
munication. Elle était elle aussi surélevée
au- dessus du sol, et ses dimensions sont:
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profondeur 3m. environ, diamétre, 4m. 30
environ.

Un mur épais, mais de construction
tardive et trés médiocre, limitait au
Sud ce batiment, dont le plan intérieur
n’a pas encore été completement éclairci.
Signalons cependant, derriére la niche C,
une piéce pavée de marbre (¥ sur le plan)
mesurant 6m, 8ox4 m, 20. Il est possible
que les deux pi¢ces tardives F et G, mal
délimitées correspondent a un niveau
inférieur plus ancien. La limite Est de
I’édifice n’a pas encore été reconnue.

Tout laisse supposer que ce batiment
était un sanctuaire de la déesse égyptienne
Isis. On y a trouvé en effet, cassée en
trois morceaux, mais presque compléte,
a I’ exception des bras, une statue de
cette déesse, caractérisée par le croissant
qu’elle porte sur le front, et par le noeud
de son vétement. En outre, un chapi-
teau décoré de figures Isiaques, une téte
féminine portant la coiffure des fideles
de cette déesse, une baignoire et le bassin
plus  haut signalés confirment cette
identification. Quelques autres {ragments
de sculptures ont été découverts: le plus
important est un fragment de stéle représen-
tant une déesse voilée portant le sceptre
(la téte est malheurcusement arrachée),
et des morceaux ayant appartenu a des
reliefs: le style de plusieurs d’entre eux laisse
supposer qu’ils faisaient partie de plaques
analogues a celle du mur Nord. Une
inscripton, malheureusement trés mu-
tilée, était insérée dans le mur Sud, enti-
érement en Grec (no=g), une base
inscrite sur deux faces, la base ayant
été réemployée pour une seconde statue,
date dans son premier état du second
dans son second du troisitme siécle de
notre ére : il s’agit de la dédicace d’-
Eroses, et d’un décret honorifique (nog41)

Les fragments d’architecture recueil-
lis soit & Dlintérieur de cet édifice, soit
dans ses environs immédiats, permet-
tent de penser que deux états se sont

succédés, I'un de la fin du deuxiéme,
lautre du début du cinquiéme siécle de
notre ére. A 1'Ouest de cet édifice, une
église byzantine s’est installée, dont on
ne connait jusqu’a présent que quel-
ques fragments isolés, sans que ni le
plan d’ensemble, ni méme l'emplacement

exact de cet édifice puissent encore
étre déterminés.
Au Sud du batiment, des installa-

tions privées datant du Moyen Age ont
été reconnues: la qualité de la const-
ruction est des plus médiocres, et aucune

trouvaille digne d’étre signalée n’y a été
faite.

L’intérét de la fouille considérable,
et les recherches exigeront encore une
campagne au moins pour dégager le
sanctuaire d’Isis. Tant de fragments
d’architecture ont été découverts qu’une
reconstitution graphique de I’ ensemble
sera vraisemblablement possible: on peut
d’autre part, dans les parties non fou-
illées, au Nord et & I"Ouest de I’édifice
espérer trouver encore de nombreux
morceaux d’architecture et de sculpture
ainsi que des inscriptions qui sans nul
doute apporteront sur le culte d’Isis et
sur la civilisation de D’Asie Mineure

dans les premiers siécles de notre ére des
enseignements capitaux.

L’espoir de trouver des restes de
I’état le plus ancien de la ville de
Laodicée a I’époque hellénistique nous
a fait entreprendre une recherche au
sommet de ce que Ramsay considérait,
sans doute a juste titre, comme I’ Acropole.
Les recherches, faute de temps, n’ont pu
étre poussées asscz loin et devront étre
reprises au cours d’ une prochaine cam-
pagne. Cependant, au dessous d’un ni-
veau de constructions trés tardives, sil-
lonnées de nombreuses conduites d’eau,
on a pu reconnaitre, au milieu de frag-
ments de céramique romaine, quelques
fragments plus anciens de poterie, datant
peut étre de lextréme fin de 1’époque
hellénistique.
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THE FOURTH GAMPAIGN AT SARDIS (1961)

Prof. George M. A. HANFMANN - A. Henry DETWEILER

This report covers the activities
of the Sardis Expedition during the
season of 1061. Excavation was carried
on from June 26 to August 29; the
staff was in residence from June 15 to
September 9. A labor force averaging
150 (maximum 192) was employed. The
sectors at which excavation or conser-
vation activities: took place are shown
in the sketch plan (Fig.1).

In the “Lydian Trench” of the
House of Bronzes” area, a total of g75
sqm. was excavated (Fig.1. no.2; Fig.
2, plan). In the western part of the trench,
around ggm. level, three buildings can
now be distinguished. Two of these are
small rectangular structures, probably
shops (A,B). These are thought to be
Lydian of the sixth century B.C. The
westernmost structure (C) is as yet not
completely excavated. It is of considerable
size (so far 11 m. EW by 8m
N-S). Within it, along its E-W axis
were found a rectangular and a round
marble slab with central hollows, on
bases for roof supports;. A.H. Detweiler
suggested that they might be work ben-
ches. It is possible that these marble slabs
were parts of monuments and were only
re-used in building C. The date of the
building is as yet uncerain, but its walls
ride over earlier Lydian walls.

Somewhat to the east the excavator has,
traced a roughly circular area of stones
(“Stone Circle”, Fig.2) associated with
much evidence of burning. Slag and
terracotta pieces resemblign casting mo-
ulds suggest a bronze foundry. As far
as present indications go, this industrial
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establishment was active into Hellen-
istic times, as a Rhodian stamped handle
of Hellanikos was found. An unfinis-
hed bronze plaque (Fig. 3) with circular
ornaments belongs either to the Persian
or late Lydian phase. Centers of the
ornament are drilled.

The complex character of the rem-
ains limited the penetration in depth.
This was undertaken in a part of the
trench to the ecast of the remains des-
cribed. In squares E j5-10, S go-100,
levels down to “Upper Burnt Level,”
known from last year, were reached (at
97.60). Middle Protocorinthian sherds
above this floor (in fill) indicate that its
date (675-650 B. C.) would permit an
assosiation with Kimmerian destruction

of ca. 670 B. C.

Only a row of large stones (not
shown in Fig.2) irregularly set at som-
ewhat higher level but possibly of the same
period' (tops at 98.40) is noteworthy
among architectural pieces.

The area continued to produce,
large numbers of “sets” of Lydian vases,
usually a plate, a skyphos, and two jugs
(Fig.4). Their sudden abandonment sug-
gests some sudden surprise, such as the
Tonian attack of 499 B. C. Numerous
Eastern Greek vase fragments have been
found and also a few fragments of terr-
acotta relief friezes. Among them is a
very fine horsehead (Fig. 5). Mention sho-
uld be made of three sherds with incised
inscriptions, two of them from a bowl
(Fig. 11, top), one from a jug (Fig. 11,
bottom). They were found in the Lydian
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sixth century level. Professor E. Laroche
considers them Carian.

The area of the gymnasium “B”
(Plan of B and HOB area, Fig. 6) was
the scene of three enterprises directed
toward elucidation of both this mighty
structure and the urban plan of Sardis.
Perhaps the most important result of
the 10961 campagin was the uncovering
by D.G. Mitten of the wide marble
-paved avenue flanked by two colonnades
(Fig.7), which may have been the major
cast-west artery of Sardis. The trench
of ca.6o0 sqm. revealed that under the
Ottoman Road extending from ca. S 4/5
to S 18 at a level of ca. g7.9o, there
was a Byzantine road bedded on deb-
ris of Late Roman and Early Byzantine
building It took for its level the crown of
the Roman Road (at ca. g6.7-8) but then
filled in the sloping shoulders. It seems
to have extended somewhat farther south
than the Ottoman road, to ca. S 21;
the latter, conversely, reached somewhat
farther to north to the front alignment of
the Early Byzantine shops (section, Fig. 8).

No definite dates could establihed
for either the Ottoman or the Byzantine
roads. The latter must, however, be
posterior to the destruction of the Byzan-
tine shops under Heraklios (ca. 615 -7
A D.). And as their debris was utilized
quite rapidly and as the columns of the
Late Roman colonnade still lay as they
fell, presumably during the same des-
truction by the Sassanian Persians, it
is possible that the road was construc-
ted during the seventh century A. D.

The Roman road, which was freed
by August 7 (Plan, Fig.g), is flanked on
teh north by a colonnade which was
clearly plaaned at the same time as the
so-called ‘“Byzantine Shops”, i.e. ca, 400
A.D., For the door sof the shops open onto
it and their drains drain into the drains
under the road. Including the stylobate,
the northern colonnade is almost 7m. wide.

In the western part of the trench
between grid lines o and E. 5, a marble
-paved entrance led into the gymnaium.
In the eastern part, between E ¢ and
E 17, mosaic floor with geometric pet-
tern is preserved in the northern part
of the colonnade. Ionic columns on ped-
estals and perhaps also on bases were
parts of the order or the facade.. In
a drain just south of the stylobate and
under stone drains from the shops lay four
terracotta pipe-lines (top at 95.79 level);
these may be part of earlier Roman
water supply system. The pavement of
the road rises from ca. g6.20 at sides
to a crown of ca. g6.90 in center. Large
ruts are worn into the marble by passing
vehicles. The pavement is ca. 15m.
wide. On the southern side of the road
there was a marble sidewalk, ca. gm.
wide (not included in above width).
Because the southern colonnade disap-
pears under the modern highway, only the
edge of it was uncovered, for a distance
of 12m. and width of 1m. There seems
to have been only one stylobate step, as
against two of the northern colonnade.
Roman and Early Byzantine coins and
metal objects were found on the road. The
best find however was made within the
cemented roadbed under the Byzantine
road (at point “A” in Fig.g), namely the
beautful head of a bearded man (Fig.
10.) It probably belonged to an honor-
ary statue which stood in the colonnade.

In order to ascertain whether an
earlier Hellenistic and especially the
the famous Royal Road of the Persian
period were to be found underneath, a
sounding was made by C.H. Greenewalt,
Jr. in squares S 20-25, E 15-20, where
the pavement of the Roman road was
already considerably disrupted (Fig. 8,
9, Pit). Between August 21 and 29,
starting at ca. *96.7 level, a depth of
*92.49 was reached in a pit reduced
to ca. 4.5 m. east-west, 5 m. north - south.
Surprizingliy, no traces of any earlier
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road were found. Two cemented piers
with adjacent rubble walls with tops at
96.19 seem to be parts of the Roman road
substructure. From ca. *gbm. carth
and riverine deposits alternated with
Lydian pottery present in considerable
quantity. From %*g4 down the pottery
was earlier Lydian Geometric and grey
ware, the latter increasing at the 93-5
-92.33 levels. The test did not sound an
area sufiiciently large to eliminate the
possibility that an earlier road may be
found under the Roman avenue, but
the presence of river-laid strata of the
same kind as were encountered in the
early levels of the deep sounding in the
“Lydian Trench” of the House of Bronzes
poses the question whether the early road
may not have crossed the Pactolus at a
different place (higher up to the south?.)

In the “Marble Court” of the buil-
ding complex, “East B” (Plan Fig. o,
Ng0,E 8o-15 -35), St. W. Jacobs super-
vised the excavation, study, and removal
to the free area to the east of the magni-
ficent structural elements of the Sevaran
marble facades. Prof. Jacobs has developed
a detailed-type catalogue with a view to
reconstruction on paper of this impor-
tant complex (located between N38 and
N81, Erg Egs). After the departure of
D. G. Mitten, Chr. Reagan assisted in the
archaeological aspect of the work. All
but the lowest and largest of the fallen
stones have now been excavated over
the entire length (ca. 20m.) of the court.
No less than four capitals decorated with
human heads (Figs. 12,13) have become
known in addition to the two found in
1959. Additional fragments of the ded-
icatory inscripition have been found which
mention the Roman Senate and People,
a femina consularis, another noble woman
named Flavia Politta, and a proconsul
of Hellas. Several blocks of the Byzantine
inscripiton were found in the northwest
corner and along the north side. As our
epigraphist L. Robert observed. the ins-
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criptiofl in the eastern part of the north
wall. which is written in two lines, is not
a poem as those of the southern and
western sides but a factual summary of
the Byzantine reconstruction. It gives
an indictio date in July and offers several
interestting architectural terms: strosis
skoutlosis, and mouseion=opus musivum.

Just to the north of the ‘“Marble
Court”, ca. N 81-100, E 15-35, a large
rectangular unit was exsavated but only
to ca. 1.50 above its floor level. Two
large brick arches in the western wall
indicate that it communicated with the
next unit between it and the main buil-
ding “B.

During the last week, August 21
-29, an effort was made to ascertain
some facts about the entrance into the cen-
tral hall of the main building “B” which
led through the complex “West B” (Plan,
Fig. 6) The west wall of “West B”
was traced in several places north and
south of the axis (at N 61.7). Remains o
a large barrel vault of masonry which
spanned the entrance were found between
two piers. The front of the arch and
probably the top of the western wall
were crowned with simple but elegant
Ionic profile.

The excavation on the Acropolis
proceeded until August 20. It was conf.ned
to the central platform, the so-called
“Acropolis Top,” AcT. Here C. H. Gre-
enewalt has freed some 500 sqm. The
major structure uncovered consists of
a number of terracing walls and rooms
(plan Fig. 14). It is quite certainly Byzan-
tine but the exact date of either the
original construction and/or  its rebuil-
ding is yet to be worked out. A number
of Byzantine graves were found, one of
which contained an interesting bronze
medallion with Anastasis (Fig.15) dated by
Prof. E. Kitzinger between 1000 and
1050 A.D. A gold solidus of Justinian
II (708-715 A. D.) was found in fill in
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a disrupted Byzantine room at the east
part of the trench.

A deep pit made at N 21- 23, W
10-20 14-16, from a high point of ca. 406
to ca. 398.91m. (above sea level) revealed
that at the earliest timo there was a
small gorge within the center of the
Acropolis. Into this depression masses
of loose conglomerate were precipi-
tated already in Lydian times. One of
these oblique falls, at ca. 402.49, yielded
a number of Geometric Lydian sherds, two
small black-burnished Phrygian pieces
(P.61 231) identical with Phrygian ware
found at Gordion, and a bronze lump
which may be a stamp or die, as it has
traces of geometric design within an
incuse (M. 61.86).

Toward the end of the excavation.
below graves Gr.61.19,61.40-41 (Fig.14),
the excavator came upon the corner of
of a room with adjacent part of a mud
floor at 400.51. The walls were preserved
to heights varying from o.50-1.50m.
Pottery of the sixth or fifth century (ma-
rbled, streaked wares) was found. These,
the first Lydian walls found on the
Acropolis, petered out after a short dis-
tance just north of the later floor 402.58
(squares N 3-8, W22-27).

The results of the campaign are of

some significance, having yielded Lydian
material of ca. 700 B. C. or earlier (in
the deep Pit) and having shown the
possibility that parts of Lydian structures
may survive despite the upheavals caused
by nature and by the Byzantine ransa-
cking of earlier buildings.
In addition to the excavation on Acropolis
Top, the so-called Byzantine Barracks on
the southern platform were cleaned to
floor level. A. H.S. Megaw, who visited
the excavation, has advanced tentatively
an Early Byzantine date for this southern
redoubt and for the impressive marble
-faced wall of the entire citadel.

In the sector ‘“Pactolus North”, a
complex situation has developed. Rooms

of a Late Roman or Early Byzantine str-
ucture occupy the southernmost end,
followed some distance to the north by
a bathing complex of the same period
(fifth century A. D.). Parts of four
rooms contemporaneous with the Roman
bath have been found to the south, in
squares S 385-395, W 245-255. One
of them is approached by three marble
steps from above and has a disrupted
mosaic of the same style as those of the
bath complex. In the area between the
two parts, at a high level, a great number
of terracotta watermains of Roman type
ran from the Pactolus toward the city.
At the lower level, the apsidal structures
first observed in 1960 can be assigned
with some assurance to the Achaemenid
period (5th to 4th century B. C.). A.
remarkable feature of the southern apsidal
structure was a carefully constructed
circular well which went down 8m.
(top 88.30, bottom 79.60) to slightly below
modern water level. D. P. Hansen now
believes to have established the floor
level of the Persian structure at ca. 8.
go. Finds of Attic palmette stamped
ware and of a black-figure sherd with
satyr and maenad would support a date
in the fifth and fourth century.

An equivalent level was found and
exposed in a small area of another
apsidal structure just to the norh. A

pithos was uncovered on a small area
of the floor.

These apsidal structures were sunk
deeply into the Lydian level of the sixth
century. Among the finds of the Lydian
era an interesting painted double lamp
(L. 61. 28), a charming Samian arybal-
los with the bust and head of a pretty
archaic maiden (P. 61.312), and an
Aeolic fragment with sphinxes (P. 61.
535) (Fig.17) deserve particular mention.
At present, we conjecture that the Lydian
rooms were destroyed in 547 B. C. It
is noteworthy that a well was found
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also in this earlier Lydian building level,
though in much disrupted condition.

Walls which probably correspond
to both the Achaemenid and the Lydian
levels were found also north of the Roman
bath but not enough has been excavated
to establish definite correlation with the
levels in the southern part of the exca-
vation.

The Roman bath is preserved chi-
efly at basement level. Its most remark-
able features are the furnaces and hypoc-
austs. It was associated with the fragmen-
tary rooms B and C excavated last year.
Their mosaic floors are datable to ca.
400 A. D. or shortly after. Since the
bathing structure is as yet not com-
pletely excavated no detailed discussion
will be attempted here. It must suffice
to observe that the structure underwent
various changes and, including squatters
habitation, the area continued to be used
until perhaps as late as the 18th century.

Some som. south of the sector PN,
the “Peacock Tomb” (Gr. 61. 14) was
studied in detail by D. P. Hansen and
its wall paintings drawn by M. R.
Rogers (photographs of a detail, Fig.16).
Some twenty coins found on its floor
range from fourth through the sixth
century A. D. A fifth of sixth century date
is therefore likely. Under the tomb were
remains of two uc earlier Roman graves
of the first or second century A. D.
(Gr. 61.24, 61. 25).

Work in the Artemis Temple conti-
nued under the supervision of W.C.
Kohler until August 8. Virtually all
larger sandstone blocks of the image
base have now been set up in two courses
in an orderly fashion without pretending
to a restoration. A fragment of a Roman
cuirass statue and the large fragment
of the colossal statue of Antoninus Pius
(Fig.18) were removed to the expedi-
iton camp, as the latter had already
become an object of vandalism. The
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head of a second colossal statue, also al-
ready observed by the First Sardis Expe-
dition was found south of the temple and
identifidet tentatively by G. M. A. Han-
fmann as the fragment of a colossal Hell-
en‘stic statue of Zeus.

Upon the initiative of W. C. B.
Young all fragments of inscriptions, scu-
Ipture and architecture left abandoned by
the First Sardis Expedition were brought
to the camp of the Harvard -Cornell
-ASOR expedition late in July. They
are supplemented by several finds of new
fragments, notably part of the top of the
head of a colossal statue which was dis-
covered in the church at the southeast
corner of the temple of Artem’s. Another
fragment of a colossal head was found
bulit into the foundation of the church
and left there for reasons of structural
safety. -

The repair of the church undert-
aken after very careful study by St. W.
Jacobs, Professor of Architecture at Cor-
nell, was limited to measures designed to
stem the deterioration of the structure.
Foundations of the west side were stren-
gthened, concrete lintels set over doors
where cracks had developed, and the
tops of the walls cemented. The interior
of the structure was cleaned and the low
rubble walls of two units to the north of
the church repaired. Some interesting
problems were raised by the evidence
observed. during the work but no deci-
sive evidence for dating has come to
light. There is some probablitty in the
view that at least three building phases
may be observed and that all of them
antedate the catastrophe which resulted
in the covering up of the church and the
Byzantine water reservoir in the temple
(in the eighth century A. D.)?.

To prevent unauthorized entry, wo-
oden doors have been provided for three
of the entrances and an iron grill for the
fourth. ’
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The mosaic specialist kindly sent to
the Sardis Expedition by the Department
of Antiquities has very successfully raised
mosaics from two rooms in the Roman bath
complex of Pactolus North, one room in
the sector Pactolus Cliff (partly excavated
in 1960 and finished in 1961, shown in
situ, Fig.19) and a sample from “Byzantine
Shop” SW 12 which probably formed
the entrance into West B complex 2. The
majority of some twenty-five mosaic
sections have been cemented while some
nine remain to be backed. For the time
being they are stored in the expedition
storage building.

As reported to the Department in
the field report of July 16, two graves
opened illicitly during the winter were
completely cleared by the expedition in

the Inderesi Region. Their location is
marked “t.2” in Map Fig. 1. Fragments
of interesting pottery of the late seventh
century B. C. including a skyphos decor-
ated with fishes (Fig.20) came to light.
By careful sifting of earth, a granulated
gold bead (Fig.21). an agate pendant on
gold wire (Fig.22). and a tiny silver
hawk (Fig.23) were retrieved from Grave
61.2. Both graves consisted of schist slabs
joined to make a trench grave.

In the location Haci1 Oglan, two marble
sarcophagi were opened (Graves 61.
3-4: Location “t.” in Fig. 1). They had
been disturbed, perhaps already in anti-
quity. Coins and pottery found within
and just outside the sarcophagi indicate
a date in the first half of the second cen-
tury B. C.
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BERICHT UBER DIE GRABUNG IN MILET IM HERBST 1961

Mit der Genehmigung der Generalver-
waltung der Altertimer in Ankara und
Mitteln der Deutschen Forschungsgemei-
nschaft wurde die Grabung in Milet
vom 4. 9. bis 28. 10 1961 weitergefiihrt.
Die Vorbereitung und Leitung der Gra-
bung lag wieder in den Hinden von
Prof. Kleiner, Frankfurt, am Main. Als
Archiologen nahmen tcil Dr. Peter Hom-
mel, Frankfurt, sowie der derzeit stann-
dige Mitarbeiter in Milet Dr. G. Beckel
und cand. phil. V. v. Graeve, Hilfsass's-
tent am Archiologischen Institut der
Universitat Frankfurt. Als Grabungs-
architekten, wie auch schon wihrend der
letzten Kampagne, Dr. W. Miiller ~-Wie-
ner, Istanbul, und Dipl. Ing. U. Bite,
Karlsruhe. Frl. Agathe Hommel arbe-
itete wieder als Keramikerin und Zeich-
nerin und fithrte den Haushalt. Vom
1. 10. bis zum Schluss der Grabung
photographierte Frau Dr. Hanna Erd-
mann die freigelegten Schnitte und die
Funde.

Die tiirkische Regierung war vertreten
durch Herrn Kemal Moral aus Aydin,
dem fiir verstendnisvolle Hilfe zu danken
1st.

Ziel der grabung war die Beantwor-
tung der Frage nach der Bebauung des
Theaterhiigels in archaischer Zeit. Nach-
dem die Grabung von 1959 den Beweis
fiir eine archaische Besiedlung im spe-
teren hellenistischen Stadtzentrum beim
Nordmarkt und am Buleuterion erbracht
hatte, und andererseits archaische Schi-
chten siidwestlich des Theaters beim
Athenatempel seit langem bekannt waren,
galt es die Liicke in der Kenntnis der
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Topographie des archaischen Milet mit
einer Untersuchung des Theaterhiigels
zu schliessen. Auf dem Theaterhiigel fielen
alle Behinderungen durch das Grund-
wasser weg, doch waren wir umsomehr,
vor allem in der zweiten Septemberhzlfte,
dem heftigen Nordsturm mit seinen
Staubmassen ausgesctz. Den ganzen Ok-
tober iiber begiinstigte klares Herbst-
wettes die Arbeiten, die nur einmal
fiir wenige Stunden durch Regen gestort
wurden.

Die Untersuchung des Hiigels ging von
zwei langen, in nordsiidlicher Richtung
laufenden Schnitten aus: Dem Stidschnitt
S auf der hoher gelegenen siidlichen Ter-
rasse des hiigels nérdlich auerhalb des
byzantinischen Kastells, und dem Nord-
schnitt N, der vom wussersten Steilab-
fall des Hiigels im Norden quer durch
den Nordzug der mittelalterlichen By-
zantinischen Stadtmauer und weiter siid-
lich iiber das leicht ansteigende nordliche
Plateau des Hiigels gelegt wurde. Die
Ergebnisse beider Schnitte forderten zur
Anlage weiterer Parallel-und Querschnitte
auf: N2 und Quer A westlich von N,
N1, Quer C, Quer D ostlich. von N.
St und 2 parallel zu S, Quer F ¢stlich
von S. Der Querschnitt B sollte die Ver-
bindung vom Siidschnitt zum hellen-
istischen Heroon, bei dem ehemals archa-
ische Mauern festgestellt worden wa-
ren, kliren. Er erbrachte ausser Resten
eines romischen Hauses des 1. Jh. n.
Chr. keine nennenswerten fritheren Ba-
uten. Querschnitt E, ein westlich des
Kastells auf einer vorgeschobenen Ter-

rasse angelegter Suchgraben, sollte ein



TURK ARKEOLOJI DERGISt

Bild von der antiken Bebaunng am
westlichen Rand des Hiigels verschaffen.
Doch waren auch hier nur spirliche
rémische Uberreste unter spater islamisc-
her Bebauung zu verzeichnen. Kleinere
Sondagen an der  mittelalterlichen
Stadtbefestigung mit ihren Rund-und
Rechtecktiirmen, die den Hiigel nordlich

des Kastells in einem engeren Ring
als die alte griechische Stadtmauer
um schliesst, sowie im Kastell selbst

dienten der Abrundung des Bilds. Das
Kastell wurde von Steinschutt und Ge-
striipp befreit und sein alter Hauptzugang
von Osten freigelegt. Teile der Vormauer
und der Grabens kamen deutlich zu Tage.
Die Abfolge der einzelnen Bauperioden
konnte geklart werden.

Vorpersische  archaische Schichten
und solche des 5. Jh. fanden sich sowohl
im Nord-als auch im Siidschnitt, jeweils
auf den nordlichen, flacheren Teilen der
Plateaus. Auf den ansteigenden siidlichen
Geliandestrecken miissen frithere Reste
schon vor der hier auf dem gewachsenen
Boden  angetroffenen  hellenistischen
und romischen Bebauung abgeschwemmt
worden sein. Mauerreste der vorpersichen
Besiedlurgsphase sind sparlich. Sie fanden
sich nur im Nordschnitt und seinen
Erweiterungen mit bis zu 20 cm starker
meist Brandreste enthaltender zugehériger
archaischer Schicht. Sie zeigen die von
den fritheren Grabungen her bekannte
charakteristische zierliche Bauweise aus
flachen sorgfiltig geschichteten Steinen.
In N 2 steht isoliert ein grosser Quader
Archaischer zeit unter einem Estrich
des 5. Jh. Eins der archaischen Mauer-
stiicke war beim Wiederaufbau im 5.
Jh. von einem Pflaster aus Gneisplatten
tberdeckt worden. Andere verschwanden
unter dem ansehnlichen Fundament eines
Hofgebdudes derselben Epoche. Auch in
den Querschnitten G und D am Ostrand
der Hiigelkuppe kam ein nordsiidlich
verlaufender Mauerzug des 6. Jh. auf
eigens geglitteter Felsunterlage zum Vor-

. stellung

schein. Eine regelmissige Reihe von 3§
in den Fels getieften Pfostenléchern unter
der archaischen Schicht hat der Stiitzen-
eines archaischen Gebiudes
gedient. An vielen Stellen wurde die
Brandreste  enthaltende  Zerstoriings-
schicht von 494 iiber dem kiinstlich ge-
gletteten Felsen angetroffen. Aeltere Schi-
chten als die des 6. Jh. wurden nirgends
festgestellt. Geometrische und mykenische
Scherben fanden sich nur vereinzelt.
Bald nach der Perserzerstérung haben
meist betrazchtlich hohe Aufschiittungen
des 5. Jh. das Gelende zu neuer Bebauung
hergerichtet. Die Schiittungen verwenden
den damals iiberall herumliegenden Brand-
schutt der archaischen Stadt. Oft jedoch
ist nur eine diinhe weisse Schicht aus
Kalksteinsplitt iiber das alte Niveau ge-
breitet und fetgestampft, das vom gewach-
senen Felsboden nicht leicht zu unter-
scheiden ist. Im Nordschnitt begegnen
starke aber isolierte Mauerziige des 5.
Jh. aus groben grossen Steinen. An
anderen Stellen solche, die die kleinstei-
nige Bauweise der archaischen Zeit fort-
zusetzen scheinen. Ein zusammenhazngen-
des Fundament aus grosseren Poros-
bloecken wurde im Nordschnitt und seinen
Parallelen angeschnitten. Gesichert sind
die vier Begrenzungen eines Hofs mit
Resten von Gneispflaster im Inneren.
Schwechere Mauern nordlich und westlich
davon sind wohl als zugehorig anzusprechen
und vom Hof aus erreichbaren Reumen
des Gebindes zuzweisen. In Quer C/D ist
ein kleinsteiniger Mauerwinkel des 5. Jh.
iiber planiertem archaischem Schutt aussen
von einer sterkeren rechtwinklig gefiithrten
Mauer des 5. Jh. begleitet. In der zugehori-
gen Schicht fanden sich kostbare rotfigurige
Scherben. —Am Nordende des Stidschnitts
bilden mehrere frihe Mauerziige ein
rechteckiges Haus des 5. Jh.— Auch dieses
Gebzude steht auf der archaischen Schicht.
Vereinzelte Quader (aus Gneis und Kalk-
stein) der vorhellenistischen Befestigung
des Hiigels, mit ihren hohen Bossen und
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dem breiten Randschlag an den Turm
am Theater hafen erinnernd, wurden
z. T. noch in situ am Nordostrand
des Theaterhiigels entdeckt. In ihrer
Naxzhe wurden archaische, aber auch
spatere Scherben gefunden.

Maurreste, auch Scherben des 4. Jh.
fehlen fast gaenzlich. Ebenso ist die hellen-
istische Epoche sparlicher vertreten, von
einem Fundamentrest aus sorfeltig be-
havenen Quadernmit Stuckresten im
Siidschnitt abgesehen. Ein tiefer bis ins Gr-
undwasser gefiithrter hellenistischer Brun-
nenam ndirdlichsten Punkt des Hiigels
brachte grissere Mengen hellenistischer
Keramik, aber auch eingelegte Schutt-
filllungen mit Scherben und Terrakotten
des 5. und 6. Jh. Erst in spathelleni-
stischer Zeit scheint wieder eine regere
Bautatigkeit einzusetzen, wovon vor allem
ein umfangreiches die friiheren Schichten
iiberall storendes Tuffundament auf der
nordlichen Hiigel-terrasse zeigt.

Von da an bedecken grossere Villen
das Plateau. Threm Schmuck dienen Mosa-
iken, meist einfacher Art mit kleinen dunk-
len Mustern auf weissem Grund, aber auch
reichere Friese mit Tieren und Seewesen,
vergleichbar denen in der Villa am Athena-
tempel. In den Fels getiefte Zisternen
sicherten die Wasserversorgung, ein auf
einer Treppe erreichbarer unterirdischer
Felsengang mit Seitenkammern wund
Nischen mag als Vorratskeller benutzt
worden sein. Kaiserzeitliche Sigillata
wurde in grossen Mengen gefunden.
Im g. Jh. n. Chr. eutstand ein grosseres
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Gebzude am Ostrand des Plateaus (fest-
gestellt in Quer C/D). Der gleichen
Zeit gehort eine durch starke doppelte
Stiitzmauern und aufgefithrten Schutt
erzielte Erweiterung des nordlichen
Plateaus nach Osten und Westen an
(festgestellt in Quer A und Quer C/D.
Das Orientierungssystem der Gebzude war
von der archaischen Zeit bis dahin das
gleiche geblieben. Erst die mittelalter-
lichen byzantinischen Siedlungsreste in-
nerhalb der byzantinischen Stadtmauer
folgen neuen Ordnungen. Glasierte by-
zantinische Keramik war iiberall anzu-
treffen. Nach Osten orientierte mittel-
alterliche Steinkistengrdber uf dem un-
teren Plateau weisen auf die Nzhe einer
byzantinischen Kirche hin, wie auch die

Streufunde  byzantinischer  Kapitelle,
Kaempfer und Gesimsplatten (6stlich des
Nordschnitts).

Es folgen zuletzt unzusammenhan-
gende Fundamente islamischer Zeit, un-
ter denen die Reste eine Moschee. auf
dem stidlichen die Plateau hervorzuheben
sind. Die zugehbrigen Schichten enthalten
glasierte islamische Keramik

Das Hauptergebnis der Grabung muss
in der Feststellung vorpersischer archa-
ischer Siedlungsreste auf dem Theater-
hiigel erblickt werden. Das archaische
Stadtgebiet hat sich demnach min-
destens vom Lowenhafen iiber den Thea-
terhiigel zum Gebiet um den Athena-
tempel und von da aus in Richtung auf
den Kalabaktepe hin ausgedehnt.
Frankfurt/M, den 29. 3. 1962
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CATALHOYUK EXCAVATIONS, 1961

Catal Hiiyiik is situated on a branch
of the Carsamba Cay 1.5 km. south of
the village of Kiicik Koy and 52 kms.
southeast of Konya. in the kaza of ¢umra
The site consists of two parts on either
side of the old river bed. The eastern
more than 500 m. long, 300 m. wide and
17.5m. high, belongs entirely to the
neolithic period. The western part, ro-
ughly circular, with a diametre of over
400om. and a height of c. 7.5m., is covered
with Early Chalcolithic painted pottery.
But for two small soundings in this area,
our first season concentrated on the
eastern and earlier mound, where an
area of about one acre was uncovered.

The expedition was financed by
the late Mr. Francis Neilson, the Wen-
ner-Gren Foundation for Anthropologi-
cal Research, the Institute of Archae-
ology of the University of London, the
Australian Institute of Archaeology, the
British Academy and B.P (Aegean) Ltd.

The staff consisted of James
Mellaart, Director, Mrs. Mellaart, Mr.
Peter Winchester, a London architect,
Mr. Perry Bialor, an American archae-
olgist, Bay Refik Duru, from Istanbul,
University and Bay Ali Riza Biitiiklevent,
Representative of the Department of
Antiquities. A maximum of 35 workmen,
all trained at Beycesultan and Hacilar,
were employed under our foreman, Veli
Karaaslan and our three ‘ustas”, Rifat
Celimli, Mustafa Duman and Mustafa
Ari. Local workmen were unobtainable.
Work started on 17th May and lasted
until 2gth June.

James MELLAART

Although this first season was nec-
essarily an exploratory one, if has already
given results which can be regarded as
spectacular. and a fair indication of the
things to come in future years. Not only
has this season‘s work already settled a
point of great importance in establish-
ing the ancestry of the Hacilar culture,
but it has shown how ill informed one
was regarding the potential wealth and
scope of early neolithic civilisation. At
Catal Hboyik, we have uncovered not
a village but a town, equal in size to
sites famous in Classical times, and an
art centre in the seventh millennium BC.

So far, our excavations have revealed
remains of the Early Neolithic in ten
successive building levels, which form
a deposit 11.5 m. thick. In all of these
pottery is found, but it should be emphas-
ized that, especially in the lower levels,
it is by no means common and rarely
exceeds half a dozen pots per house.
Furthermore of great interest is the fact
that many are evidently copied from
stone and wooden vessels. Stone vessels
are not common, as the material had to
be brought from the mountains, the
nearest of which are more than a day's
march away. It may be suggested that
the difficulty of producing stone bowls
for the population of a city like Catal
Hiiyiik, which may have run into the
thousands, conrtibuted to the early pro-
duction of pottery vessels. Local clay of
good quality is abundant in this alluvial
plain, marble and limestone are not.
However we still do not know the transi
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tion from non-pottery to pottery neolithic,
even though we may be approaching
it. The pottery is usually brown burnished
and bears no ornament. Lugs are common
from the beginning; bases flat. In the later
levels, lighter coloured wares appear
beside the brown ware and the cooking
pots develop ledge handles. Painting
of pottery is unknown and coares ware
absent.

The houses of this settlement were
of rectangular plan, each with a main
room and one or two storage rooms. These
houses were grouped in blocks around
courtyards or along narrow alleys. Hou-
ses in the middle of a block were entered
through a shaft in the flat roof (Fig.1)
Walls were built of mudbrick without
stone foundations and walls and floors
were covered with a fine white plaster,
frequently renewed and often partly
painted red. Each house had raised
platforms and a bench against the east
wall and thesouthend of the house con-
tained a raised hearth, an oven in the
wall and somtimes a pottery kiln with
separate firing chamber. Bins are common
and so are posts, engaged against the
wall, plastered over and painted red.
The walls have panels and ribs in plaster,
sometimes plaster shelves and niches for
lamps. All these are standard features
in every house and they betray great
sophistication.

The dead were buried beneath the
platforms, but often after decomposi-
tion of the flesh. Bone heaps are common
(Fig.2) complete contracted burials are
rare. Funeral gifts are scanty and consist
of beads of stone and shellor of a wrist-
guard. Pottery was not buried with the
dead. The human remains have not yet
been studied but the heads, like those
from Hacilar, are dolichocephalic. The
teeth are well preserved, suggesting a
balanced diet.

The people of Catal Hiiyiikk prac-
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tised agriculture, growing wheat and
lentils and bitter vetch, consid-rable
quantites of which were found in a car-
bonised state. They dchusked the grain
in mortars and ground it in saddle que-
rns made of volcanic stone, they had
ovens to parch it or bake bread, some
of huge size. Sickle blades are rare or
have not been definitely regognized as
such.

Hunting was evidently still impor-
tant and the chipped stone industry,
almost entirely in obsidian, was rich and
varied. Knives and daggers (Fig.3), lance
and arrowheads abound and are bifac-
ially pressure -flaked. Scrapers for clean-
ing skins are common both in obsidian
and chert. Borers are rare and their place
was taken by bone awls. Cores show the
preparation of knife blades up to 12 cms.
in length, but even larger ones occur. Mi-
croliths are unkown. The polished stone
industry shows a prevalence of adzes over
axes as well as stone bowls, palettes,
mortars, pounders, querns and articles
of personnal adornment such as beads of
copper ore. pendants, maceheads and
wall and floor polishers. Bone was exten-
sively used for awls, pins, weaving
needles, punches, spoons and spatule,
etc., some carved with animal heads.
Slingstones and balls of unbaked clay
were found in nearlyevery house and
spindle whorls were made of the same
material. Stampseals were made of baked
clay andrichly ornamented. Knucklebone
games (agik) were played in nearly evey
house. Most of these come from sheep
and goat, but some are calf. Imperessions
show the presence of mats and baskets.
Wooden objects have not survived in
these building levels, nearly all of which
are burnt.

Animal bones are common and inc-
lude sheep and goat, cattle, wild ass, boar,
red deer, fallow deer, probably dog pos-
sibly wolf, badgers and several birds.
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Professor Reed’s preliminary inspection
of the material indicates a) the rarity
of sheep and goat in comparison to cattle,
a rare occcurence in the Near East.b)
A strong probability that cattle, sheep
and goat were being domesticated.c)
The probability that the Catal Hiiyik
canine is the first definite domesticated
dog in the Near East. The fauna, espec-
ially wild cattle, red deer and leopards,
shows that during the neolithic period
there still were forests in the Konya plain.

We have some clay figurines of wild
animals that were used in hunting-magic
and they are covered with wounds, prob-
ably inflicted with arrows Others are
maimed and broken and on the whole they
are exceedingly crude.

There are several instances where the
horns of wild cattle were preserved and
cither put in a small chamber or set in
plaster and put near the hearth. These are
the first instances of the ‘horned altars’
and of the bull cult so popular in later
Near Eastern and Mediterranean cultures.

Figurines of Mother Goddess type
occur in most building levels and whereas
the earliest are clumsy and schematic,
those from the later levels are natural-
istically modelled in clay and sometimes
painted, or carved in soft stone, alabas-
ter, marble or white limestone. They show
a seated or standing goddess and are the
predecessors of the remarkable series of
statuettes from Late Neolithic Hacilar
(Figs. 4-7).

The most spectacular contribution
made by Catal Hiiyiik to Near Eastern
Archaeology consists in a series of wall
~-paintings, the earliest yet found on man
-made walls. They were discovered in
two buildings in Levels IIT and IV, which
we regard as shrines, and in two private
houses of Level VI

The cream plaster of the walls is used
as a background and bears decoration
cither in red ochre or in polychrome,

using various shades of red, mauve, black,
a pale yellow or white. The paint is app-
lied with a brush in a flat wash technique.
In most cases it was found that these wall
paintings were renewed, sometimes with
important differences. All were found
beneath a thick coating of white plaster.

The best preserved paintings come
from the Level III shrine and are now in
the Archacological Museum in Ankara.
In the antechamber was found a painting
in red of a deer hunt(Fig.g), in which
several men armed with bows and clubs
and wearing animal skins around the
waist, attack a group of stags, does and
fawns.

- In the main room, we have a scene
with a great auroch bull (Fig.10) surr-
ounded by small men and to the left
of it beyond a fence, a second scene of
hunters advancing on a now greatly des-
troyed animal. This picture also is mainly
in red but there are some polychrome
figures, including a ‘harlequin’, half white,
half red, dressed in a leopard skin.

The finest fresco comes from the east
wall, but is very damaged. On the left
is a group of men executing a ritual dance

in which they are dressed as leopards,

wearing the skins around the waist and
on their heads (Fig. 11). One figure is
shown beating a drum, two others
perform acrobatics. Once again there is
a ‘harlequin’ without head. Over the
pictures were the remains of a second poly-
chrome fresco of hunters moving at even
greater speed to the right (Fih.12). Later
in date, it was painted over the first one.
Finally, some lifeless figures in red belong
to a third phase of painting. Beyond a
great gap were some more figures and
fragments of two stags. At the end of the
wall, there was another stag.

The subjects depicted in this buil-
ding all seem to belong to hunting, but
those found in a shrine of an earlier buil-
ding level (IV) show fragmentary figures
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of human beings (Fig.8). Discovered very
near the surface, the paintings in this
shrine had suffered terribly. All we could
make out was a row of figures in white
loincloths proceeding towards an enig-
matic scene, some geometric figures and
a little fat woman painted in white, with
red necklace, leopard-skin dress and red
boots, remarkably like a clay figurine
found in the same building level, and a
fragmentary scene with a man’s head
in polychrome, Several other fragments
are at present enigmatic.

Hardly less remarkable are the geo-
metric wall-paintings found in a private
house of Level VI, the earliest so far dis-
covered. Again they are in polychrome
style and the patterns are evidentely
derived from textiles or kilims.

The earliest buildings of all, in level
VII, had no figurative wall-paintings
with patterns but plaster reliefs of unknown
significance.

The discovery of Neolithic wall-
paintings in the Near- East is so far,
unique and immediately raises a num-
ber of important questions. What is their
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origin? How are they related to the Upper
Palaeolithic art of the Franco- Canta-
brian region, the Mesolithic art of
East Spain or that of the Tassili mas-
sifin Algeria? It is yet too early to try to
answer any of these questions but it is
undeniable that we are dealing here with
a tradition that has its roots in the
Upper Palaeolithic period, still largely
unknown in Anatolia. It is hoped that
further excavations at Catal Hiiyiik may
trace this tradition a little further back,
for what we have found so far is a fully
developped art of painting, well beyond
its early stages.

Before ending this preliminary report,
we should like to express our grateful thanks
to the Eski Eserler ve Miizeler Umum
Miidiirliigii and its Director General,
Bay Riistem Duyuran, as well to the
Directors of the Arkeoloji Miizesi in
Ankara, Bay Raci Temizer and of the
Konya Museums, Bay Mehmet Onder,
to the Vali of Konya, Bay Rebii Karatekin
and to the numerous oficials in Konya
and Gumra who by their generous and
constant help, so greatly contributed to
the success of the excavations.



EXCAVATIONS OF THE ITALIAN MISSION AT ARSLANTEPE
(MALATYA). SEASON 1961

A first campaign of excavations,
promoted by the Centre for Antiquities
and Art History of the Near East, has been
carried out at the great mound of Arslan-
tepe near Malatya.

Head of the expedition was Prof.
Piero Meriggi, of the Pavia University;
the staff included the author of this article,
as Field Director, Dr.Tea Coco for the post-
Hittite Archaeology, arch. Giovanni Jop-
polo for the architectural problems and Mr.
Augusto Falessi as restorer. The Mission
received the most effective and kind collab-
ration from Mr. Hasan Tahsin Ucgankus,
Assistent to the Museum of Kayseri, who
officially represented the General Direction
for Antiquities of the Turkish Government:

The mound of Arslantepe is an artifi-
cial formation (hiiyiik) as a result of inin-
terrupted accumulation of occupational deb-
ris due to communities permanently esta-
blished in this site which isincluded in an
oases system extending along the right hand
bank of the upper Euphrates. Specifically,
these communities took avantage from
the existence of underground water and
springs at the foot of the hiiyiik.

The building system of mud bricks,
usually followed in the hot countries of
the East since the Neolithic age, mostly
contributed to the formation of the mound;
the dwellings easily collapsed and they
were frequently replaced.

A survey of the locality was made by
H. H. von der Osten (Explorations in
Hittite Asia Minor (1927-28, Chicago,
1929. pp. 92-95), but regular excavations
were carried out on the mound from 1932

Prof. Salvatore M. PUGLISI

to 1939 by L.Delaporte (Malatya, La ville
et le pays de Malatya, Rev. Hitt. et Asian.
II, 12, 1934; La troisiéme campagne de
Souilles & Malatya, Rev. Hitt. et Asian.,
V, 34, 1939). A detailed account on the
architectural remains found in the neo-
Hittite levels has been given by the same
author (La porte des Lions, Paris 1940).
Further excavations were carried out by
C. Schaeffer and his assistants during the
years from 1947 to 1951 in order to determi-
ne, as it is shown by the deep trenches still
visible in the central area of the Hiyik
the exact sequence of the archaeological
periods since the ecarliest stages of the
settlement. The results of these latest
investigations are still not sufficiently
known (Cfr. Compt. Rend. de L’Acad.
des Inscript. et Belles Lettres, 1948, p.341

| SS.; 1951, P.325 ss.).

Considering these facts, the new excavat-
ions of the Italian mission were located in
an independet area, in order to exclude at
the moment any topographical connection
with the archaelogical remains discovered
by the French expedition. Actuallly, the
general coordination of the researchs would
be possible on the basis of a scientific collab-
oration with the French Archaeologists
which is from all points of wiew both
desiderable and legitimate.

Originally a rectangular area 9 mt.
wide and 40 mt. long was chosen for the
excavations; successively, the excavation
area was extended North until it reached
the present day margin of the mound.
The North East side of the mound showed
a vertical cut made by the workers who
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traced the road around the hill and by the
peasants who used the earth to fertilise
their fields because of its organic content.
This cut proved extremely helpful to inve-
stigate on the beginnings of the settlement,
as far as levels fairly close to the base of
the formation were reached there. A deep
excavation on this area brought to light
anumber of coarse ware sherdsshowing
shapes of bowls with thickened rims and
flattened bottoms; no handles were found.
Sherds with burnished grey surface or red
slip were also discovered.

The stone industry is conspicous,
including blade and flake tools from flint
or obsidian, polished hammer-axes and
mace-heads; a quern made from volcanic
rock was also discovered. It seems that the
whole complex must be attributed to the
late calcolithic (early in the third millen-
nium) asit is known from a number of
settlements on the plateau, including Aligar
(Cfr. H. H. von der Osten, The Alishar
Hiiyiik. Seasons 1930-32, Part I, Chicago,
1937). The excavation area on the upper
part of the Hiiyiik, after the removal of the
superficial levels, showed soon some topog-
raphical and stratigraphic details. Evidence
of occupation during the islamic age was
revealed by the presence of glazed pottery
in which frequently delicate green-coloured.
patterns were displayed. From a strati-
graphic point of view, the first archaeologi-
cal level was represented by rectangular
dwellings with rough stone walls sloping
towards North East; some of these habit-
ations had ovens either in clay or in stone
with baked clay pipes for the expulsion
outside of the smoke. Beside one of the
ovens two iron implements for the making
of bread, a knife and a large quadrangu-
lar spatula, were found.

On the floor of one of these dwellings
were two large storage jars in fragments
with a series of ridges around the body:
this kind of vessel was widely used during
the Roman-Byzantine age. Both the struc-
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tural elements and the tipology of the
pottery in the first level indicate a period
whose beginning, although uncertain, could
be included in the Ith century A. D. The
actual romanization of this region is not
clearly documented by characteristic fin-
dings: however, the initial stage of this
period could not have occurred before the
Neronian Parthian war and its conclusin
could coincide with the Sasanian invasions

of the 7th century A. D.

In South-Western part of the area
very few remains of the Roman-Byzantine
period were found. On the other hand
numerous round holes, dug into the 2nd
archaeological level, revealed to have been
used as silos by the Roman-Byzantine
people. The lack of buildings in the first
level permitted deep excavations in this
area, where least four architectural phases
were recognized all of them belonging to
the second half of the Ith millenium B. D.
(2nd level). A well preserved edifice is to
be noted there, whose walls of mud bricks
around I mt. height were placed on a bas-
ement of large, regular sized stone blocks.

Along the Northern confines of the
Hiiyitk was discovered a big defence wall
of square bricks reaching to a width of 6,50
mt. This impressive masonry work over-
lapped presumably the structures of the
“Gate of the Lions” excavated by Delaporte
and marked the limits of the citadel in a
time after the neo-Hittite period. The -
structure of this brick-made wall reinforced
by wood piles proves to have been penetr-
ated by fire. Remarkable remains of
collapse on the inside and outside of this
wall and other signs of combustion were
discovered throughout the excavation area
and constitute a considerable stratum of
devastation on wich the 2nd archaeological
level has been formed.

The pottery found in the 2nd level
shows variety of shapes and decorative
patterns. Storage vessels with thick rims are
predominant and also large flat-bottomed
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bowls, jars and oinochoai with ring handles,
and pots with lateral tubular spouts; there
are numerous examples of red slip polished
ware. The decoration consists of ridges,
grooves and incisions on the dried surface,
impressions of small circles or made by a
stick, forming horizontal bands of simple
geometric patterns. A painted decoration,
reddish or brown on the natural clay
surface, sometimes occurs.

Through the analogies with Alhisar (in
which appears a thick layer of destructio co-
vering the levels of the Phrygian age), it co-
uld be presumed that also at Arslantepe the

wide traces of the fire mark a moment clo-
sely connected with the events which caused
there the formation of similar deposits. Ac-
tually, at Arslantepe no sherds of Phrygian
age come to light above the remains of the
burning, which may be due to an incursion
of the Cimmerians in the 7th century B. C.
This combustion layer-reached during the
excavations of the Italian Mission in 1961
-which separates the remains of the second
half of the Ist millennium B. C. from the
lower strata, represents a point of consider-
able importance for the interpretation of
the stratigraphic sequence.
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The Russell Trust of Edinburgh Uni-
versity, under the direction of Professor
Talbot Rice carried through a fifth season
of work on the cleaning and preservation
of the paintings at Ayasofya, in co-opera-
tion with the Department of Antiquities.

The work was again under the lea-
dership of the author, who again acted
as Field Director, and Bay Muhittin Uysal
of the Conservation Department of the
Istanbul Archaeological Museum worked
with us throughout the season as repre-
sentative of the Department of Antiqui-
ties, giving us great help both in the
actual work, and in making contacts with
the local authorities, when necessary.
Mrs Wainwright was responsible for the
recording of the paintings and for colo-
uring in the repair work that was carried
out. Bay Yakup Kemer and Bay Osman
Kéroglu both completed their fourth
season of work with the Expedition
and each of them was responsible for the
training of two more workers; all drawn
from the village of Ayasofya. During the
summer we had the assistance of Mr Hale
of St John‘s College Oxford, who joined us
for the month of August.

Work began on the 27th April with
continuation of the final cleaning of the
scenes in the west vault of the naos. This
area had been cleaned of covering plaster
in 1960, revealing a large scene of the Last
Supper, and parts of the ‘Washing of the
Feet’ and of the ‘Agony in the Garden’.
These were {inished off by the 8th of June
and the scaffold dismounted to make way
for the erection of a large central scaffold
up in the cupola.
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AYASOFYA TRABZON. 1g61. (cont.) 2.
Professor Talbot Rice ad his wife joined
the Expedition from May grd to May 18th
to conduct excavations around the founda-
tions of the church in order to elucidate
some of the problems connected with the
structure. The paucity of objects found was
disappointing but nevertheless the excava-
tions provided so meuseful information. To
the north of the present church the foun-
dations of a smaller and perhaps earlier
church were uncovered. There were no
objects found in it which might give a clue
as to 1t‘s date, and a grave beneath the
floor in front of the altar had already been
robbed. The plan of the church, a small
basilica with round apsides, is similar to
that of the church of Saint Anne in Trab-
zon which was repaired in 884 A. D. so
that an carty date seems quite likely.
Texier, who visited Ayasofya in the
1830’ and planned it, recorded that there
were steps leading up to the church and that
it stood on a terrace, but his description is
rather vague. Our excavations showed that
it stood originally on a raised terrace about
1.5 metrés above the surrounding ground
and that the facing of this terrace was com-
posed of tombs, each set in semi-circular ni-
ches,the inner faces of which were originally
covered with paintings. All of these tombs
had been robbed, and the arches of most of
them destroyed; but one on the south west
side contained some painting, and part of
the lid of the sarcophagus was still intact.
The ruined tombs and the foundations of
the of the small church were filled in since
the Belediye hope to make a garden around
the church, but the painted tomb has been
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left open to give some idea of the original
terrace around the church.

At the finish of the excavations the
work on the paintings within the church was
expanded, and a scaffold was erected in the
south vault of the narthex and over west
door into the church In the south vault four
scenes had been uncovered by the end of
of the season. In the east half of the of vault
were ‘Christ Teaching in the Temple’ and
‘The Meeting with the Woman of Samaria’
while in the west half there are the Miracles
of the“Marriage Feast”and of the sick man
to whom Christ said ‘“Take up the bed and
walk1”’. The upper scene in each side of the
vault is in good condition since like all the
scenes in the narthex vaults they are cove-
red only by thick whitewash and have been
protected from rain by the rooms above
the vaults. However they have suffered
from stone throwing because swallows
nested in the corners of the vaults,
and the paintings are much pitted
in the areas where they nested. That
this damage was done in the Byzantine
period is attested by the fact that these
pitmarks are under the whitewash and
therefore pre-Turkish. On the south wall
of the narthex above the doorway we
uncovered a remarkable representation of
the “‘Woman with a Son Possessed by Devils,
where in his combination of realism with
fantasy the painter prefigures the works
of Brueghel and Bosch.

Above the west door into the church
is the ‘Annunciation’ withthe figure of the
Angel to the north of the door and that
of the Mother of God to the south.
The attitude and garments of the angel
are painted so as to give a lively impres-
sion of forward movement which carries
the eye across the archway to connect
with the waiting figure of the Mother
of God. In the eastern corner of the
quadripartite vault, above the door, a
Cherubim flanked by Powers, and a
gay decorative pattern were revealed.

In mid June ascaffold was erected
into the pendentives and cupola over
the central space of the naos, and the
work of uncovering the paintings there
began. The whole area was covered by a
heavy layer of plaster which we removed
with sculptors hammers and chisels
in the same way asin previous years. The
paintings which we found beneath were
in variable condition, having suffered more
or less badly from damp and exposure to
the sea air. In the dome was a head and
shoulders of Christ Pantocrator of which
only the cartoon colouring now remains.
The face measures about a metre across and
the border of His great halo was painted in
gold of which only one or two small
fragments remained. Below Him is a
frieze of angels in adoration, of which
those on the south side are in good con-
tidion, while those on the north side
have lost most of the detail work in
tempera the which has fallen away. The
frieze is notable for its lively composition
with a greatcrowd of angels which
nevertheless give no impression of being
cramped or ill-arranged; and also for
the colouring, for this is the only place
in the church where the ‘blue’ retains
its full splendour. The analyis of the colour
has not yet been completed but it must
almost certainly be ‘lapis lazuli’.

In the drum of the cupola were the
figures of the Twelve Apostles between the
windows and pairs of Prophets in the win
dow embrasures, with decorative medal-
lions above. The figures on the north side
which is exposed to the north westerly
Black Sea storms, are gone, and much of
the detail of the other figures has worn
away with time, but enough remains to
give some idea of the original splendour
of the paintings.

During the last weeks of the season
work was begun on the paintings in the
pendentives below the drum. Parts of the
original plaster have fallen away, but on
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what remains the painting is in good
condition. The south west pendentive con-
tains Saint Mark and the ‘Baptism’;
the south east has Saint John and the
‘Descent into Hell’; the north east has
Saint Mathew and the ‘Crucifixion; and
the north west has Saint Luke and the
‘Birth of Christ’.

In all these areas only the initial
cleaning and the plaster repairs were
done since we wished to uncover as much
as possible in the 1961 season in order to
obtain a clear idea of how much more
work remained to be done.

Scaffolds were also erected in the south
vault and in the south west corner of the
naos, and in the exonarthex. The south
vault, contrary to expectation contained
no painting, and in the south west corner
only a few small fragments were preserved
on the west wall.

The exonarthex proved to be more
interesting and it appears to have contained
a representation of the ‘Last Judgement’
spread across the vaults and walls, except
for the lower register. In the vaults were
the Heavenly Host, and on the west wall
above the colonnade are the dead arising
from their tombs in response to the trumpet
calls of the angels. There are also bodies
being disgorged by fish and a lion or a
tiger disgorging a body. In the lower reg-
ister of the east wall to the north of the
door is a fragment of a figure of Christ.
Water running down the wall at this point
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for many years has destroyed the detail,
but fragments of gold paint schowed that
the whole of the halo, and the highlig-
hting of his robe were painted in gold.

The EVKAF have made a generous
grant of go,000 lira for the restoration of
the structure of the church and this work
is now in progress. The removal of sucessive
repairs revealed the original tilings of the
roof, and something of the constructional
details. The difference in shape between
the interior barrel vaults and the external
gables necessitated thick layers of filling
along the sides of these vaults. On the
exonarthex to avoid the heavy weight of
rubble filling, empty jars and amphora
of pottery were inserted into the mortar,
thereby solving the problem of unmne-
cessary weight.

In the process of removing rotten
stonework in the walls and refacing, two
Mihrab niches were revealed in the
outer west wall of the exonarthex, and
these are being left open.

The expedtion was greatly helped by
the Director of Forestry for the north
eastern vilayets, who provided us with good
timber for scaffolding at a very modest
price. and I am pleased to be able to thank
the Vali of Trabzon and his officials, the
Director of the EVKAF and the Depart-
ment of Antiquities and their represen-
tative who have always given of their
time and interested themselves in our
work.




Alkim., M. Bahadir

Res. i — Yesemck sondaji : Demirgadina ait duvar kalintisi.

Res. 2 Ycsemek sondaji : Etrafi lasla érali silo.

Res. 3 — Tilmen Huyuk : Il. Kat Sarayinin dodu kesiminin Toprak
Ustl vaziyetinin kaziya baslanmadan onceki goriintsd. (1961)

Lev, /



Leu. 11 Alkim - M. Bahadir

Res. 4 — Tilmen Huytik : 1l. Kat sarayinin dodu kesiminin kazidan
sonraki gorunusu. (1961)

Res. 5 — Tilmen Huynk. IlI. Kat sarayinin Giiney ve Gliney-Dogu
kesiminin kazidan sonraki gorunusd. (1961)

Res. 6 — Tilmen Huyiik : 1l Kat sarayinin Kuzev-Dogu
Kesimi. (1961) On planda banyo odasl.



Alkim-M. Banhaair LEV 11

Rus. 7 — Tilmen Huvik : IT. kat sarayindaki
buyuk ortostatli salondan bir gorints. (1961)

Res. 8 — Tilmen Hiiylik: Il. Kat sarayinin ikinci safhada kapatilan
ortostatli kapilarindan biri. (1961)

Res. g — Tilmen Hivik : 111, kat mezari (== M3) Sag tarafta Roma
¢agina ait bir silo gorilmektedir. (1961)



Lev. IV

Res. io— Tilmen Huyuk : Ill. kat sist-
mczarram i¢ gorinusd. (1961)

Rcs. 12— Tilmen Hduyiik : 111, kat sist -
mezarinin Kuzey duvarindan ve bazalt
Levhalari ile ortilen dstinden bir kesim.

Res.

Alkim, M. Bahadir

13 — Tilmen Huyiik : Il1l. kat M3 -

mezarindan c¢ikan

ic ice U¢ kap.



Alkim, M. Bahadir

Res. 14 — Tilmen Huydk : Il1. kat
M3. mezarinda bulunan ayakl
“meyva tabag!”

Ti.k/i2o

Res. 17 — Tilmen Huyuk :

I1l. kat M3 - mezarinda

bulunan diger bir bronz
igne. (1961)

tularindan

aplikli bronz i§-

Res. 15 — Tilmen
Hiyuk : 111, kat
M3 mezari bulun-

Kus

ne. (1961) : Th.

K/121

Res. 18 — Res. 17'deki
ignenin bir detay resmi,
ignenin topuz kisminda
agiz agiza tinemis kuslar
daha yakindan gorilmek-
tedir. Th - k/120

Lev. V

Res. 16 — Tilmen Huyilk :
Res. 1'’deki bronz ignenin
detay resmi.

Res. 19 — Tilmen Huyik : 111.

M3 mezarinda bulunan
halkavi kivrimli  bronz
bilezik. (1961)



Lev, VI Argovari, Stizan - Atageri, Ergot

Res. 4 — Mezar



Argovan, Suzan - Atageri, Ergon lev. VIl

Res. 5 — Kup mezar.

Res. 6 — Kyliks. Pismis topraktan.

Res. 7 — Pismis topraktan Askos. Kus sekilli iki kulplu.



Lev. VI Argovan, Suzan- Atageri, Ergon

Res. 8 — a) Pismis topraktan kubele : Arkaliksiz
koltukta oturur vaziyette, b) Pismis topraktan
kadin Ordek tutan figlri.

Rcs. 9 Res. 10 Cok ince Altin Varak, Ustte ath harp arabasinda
iki sahis. Bu sahne iki defa tekrar edilmistir. Altta Aslan,
boga. Rozetler ve érgii motifi.



Aslanapa, Oktay Lev. IX

Plan : i



Lev. X Aslanapa, Oktay

Res. i — Nasuh As-Silahi Al-Matraki’'iiin beyani menazili Seferi Irakeyn,
sene 944 isimli yazmadaki Kara Amid Krokisi.

uzaktan gorunusu.



Aslanapa, Oktay Lev. XI

Res. 3a — Havuz ve selsebilin. genel goéranusu.

Res. 3b — Havuzun genel gorinisu.



Lev. XII Aslanapa, Oktay

Res. 4a — Havuzun i¢indeki mozaik ve renkli tas dekorasyon.

Res. 4b — Havuzun icindeki mozaik ve renkli tas dekorasyon.

Res. 5 — Havuzun i¢ ve dis kenarindaki renkli tas dekorasyon.



Aslannpa, Oktay Lev. X1II

Res. 6 — Havuzun icindeki akinti kanalinin renkli tas dekorasyonu.

Res. 7 — Fiskiyeli kismin zeminindeki
renkli tas dekorasyon.

Res. 8 Havuzun zeminindeki mozaik dekorasyon.



Lev. XIV Aslanapa, Oktay

Res. 10 — Selsebil ve havuza giden su Res. 10a — Kanaldaki kabartma cicekli
kanallari. nesih yazili ¢ini levhalar.



islanapa, Oktay Lev. XV

Res. ir — Su kanallarindaki mozaik dekorasyonu.

Res. 13 — Gazneli Mahmut'un Leskeri Bazar'daki sarayinin genel plani.



Lev. XVI Aslanapa, Oktay

Res. 14 Havuzun i¢ kenarindaki kilim motifine benzer renkli
tas dekorasyonu.

Res. l4a— Kahire Tbn-Tulun camii mihrap nisinin Res. 15a — Turfan ve Samarra'daki mazgal dekoru.
Ustindeki cam mozaik dekorasyonu.

Res. 15b - Kalaun maristanindaki mazgallar. Res. 16 — Kalaun maristanmin Giney - Dogu eyvaninin
selsebil ve énindeki havuzda renkli tas dekorasyonu.



Aslanapa, Oktay Lev. XVII

«saure”™ .mam il 7-« mls

Res. 17 Kalaun maristanimili kuzey-ban eyvaninin
selsebili ve dnundeki havuzda renkli tas dekorasyonu.

Res. Ift Selsebilin arkasindaki kerevet kisminin c¢ini ddsemesi.

Res. 19 — Kabartma tavus kuslu ¢ini levha.



Lev. XVIII Aslanapa, Oktav

Res. 20 Kitabe cinileri. Res. 2i — Gazne sarayinda Sultan Mes'ut Ill.
un adi yazili mermer kap! kemeri.

i leesi;  trrel. "1

! METRIC 1 " * =~2f ... ~ Tjrx
Res. 22 — Diyarbakir sarayindaki Res. 23a — Melik Salih Mahmut'un
tas kabartma. sikkesindeki cift bash Kartal.
METRIC |
Res. 23b — Ayni sikkenin arka yuzi. Res. 24a — Melik Salih Mahmudun Res. 24b — Melik Salih Mahmudun
sikkesindeki cift bash Kartal. 617 tarihli ishkesindeki cift bash

Kartal.



Aslanapa, Oktay Lev. XIX

Res. 25 Diyarbakir surlarinda yedi kardes burcu cift bash
kartal armasi.

Res. 25a — Sarayda bulunan cift bash Res. 25b Havuzun kenarina sonradan yer-
kartal dekorlu cini karo. lestirilmis olan cift bash kartal dekorlu
¢ini karo parcasi.

Res. 26 — Sultan Kalaun maristain plani. (Herz'in plani 1913)



Lev. XX Aslanapa, Oktay

Res. 27 — Nureddin Zengi'nin $am'daki maris-
tandaki tidrbesinde kesmetas dekorasyon.



Aslariapa, Oktay Lev. XXI

Res. 30 — GCikarilan renkli keramikler.

Rcs. 31 — Cikarilan renkli keramikler.

Res. 32 — Hafriyatta c¢ikan sirsiz keramikler.



Lev. XXII Berati, Thomas

Abb. i

Abb. 2



Beran, Thomas Lev. XXIII



Les. XXIV Beran, Thomas

Abb. 4



French, David Lev. XXV

Fig. i General view at the end of the exca vations. The plaster Room shows
at the left in the middle.

Fig. 2 — Wall plaster frcfitL the plaster room. Fig. 3 Bowl of black burnished ware deco-
On edge piece with bevelled band in plain red. rated with incised and white filled patterns,
(No. 147c) from the yellow house deposit. (No. 28)



Lev. XXVI Cagniers, Jean Des

Fig. 2 — Kaz1 baslangici

Fig. 3 — Kazinin 21. ginu. Fig. 4 — Kazimnin 20. guna
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Gagniers, Jean Des Lev. XXV1

Fig. 8

Fig. 9 Fig. io



Lev, XX VIH Gagniers, Jean Des

Fig. ir

Fig. 12



Hanfmann. George M. A. - Detweiler, Henri
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Lev. XXX Hanfmann, George M. A. - Detweiler, Henri

tig— 3 Fig. 4 Lydian Vases, Lydian (Trench)
house of' Bronzes.

Fig. 5 — Horse fead from a terra cotta frieze.
Lydian French. House of bronzes.



Hanfmann, George M. A. - Detweiler, Henri Lev. XXXI

Fig. 6 — Plan of Band Hause of branzes sector.

Fig. 7— Roman road. Lower left, strips of Byzantine and ottoman road, Center;
Byzantine shops and Central gymnasium building in back ground.



Fig. 8

Road Trench sector. North - South section, A - A on plan fig. 9.
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Hanfmann, George M. A.- Detweiler, Henri Lev. XXXIHI

Fig. 9 — Road Trench, plan (Segment of ottoman and Byzantine
road. Left standing tor Central purposes.)

Fig io



Lev, xxxiv Hanfmann, George M. A. - Detweiler, Henri

Fig. 12

fig- 13



Hanfmann, George M. A. - Delweiler, llcnri Lev, XXXV

[fi 404.22
TRENCH “E*
R.403.79
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b r400.6.
vV 4E
ACROPOLIS TOP 0-PITHOS OUTUI« OF PIT.
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C- COIN (jugtiraanE)
AUGUST =~ 1961 A d-COLUMN BASE
051 mitwi ) \LA/| «14b-HEARTH

| - MARBLE HEARTH WALLS UNCERTAIN PHASE

Fig. 14 — Acropolis plan of the Byzantine Levels



Lev. XXXVI Hanfmann, George XL A. - Detweiler, Henri

Fig. 17 — Fragments of Aeolic Vase from Lvdian Levels at PN.

Fig. 18 — Fragment of colossal statue of Antonious
Pius, from Artemis temple.



Hanfmann, George M. A. - Detweiler, Henri Lev. XXXVII

Fig. 19 — Mosaic of Roman bath Complex.

Fig. 20 — Lydian Skvphos



Lev. XXXV11I Havfmann, George M. A. - Detweiler, Henri

Fig. 2i — Gold Head from grave 1961. 2.

Fig. 22 — Agate pendant on gold wire, grave 1961. 1 2.

Fig. 23 — Silver hawk, grave 61, 62.
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Mellaart, James Lev. XLI

Fig. 4 Fig- b

Fig. 6 Fig- [



Lev. XIAl Mellaart, James

Fig. 8

F'g- 9



Melloarl, James Lev. Xi.lll
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Uv. XLIV

Salvatore AL, Pugfis

Plan



Salvatore M., Puglisi Lev. XLV

Fig. i — Arslan tepe (rnalatya) General View of the excavation Area.

Fig. 2 — Arslantepe (Malatya) Buildings of the 1. st. Archaeological Level



Lev. XL VI Salvatore M., Puglisi

Fig. 3 Arslantepe (Malatya) Storage jars on the
Floor of a Roman - Byzantine house.

Fig. 4 - Arslantepe (Malatya) Buildings of the 2 nd. Fig. 5 Arslantepe (Malatya) the defense
archaeological Level and remains of two silos. wall in the northern Side of the Huyiik.



Salvatore M., Puglist Lev. XL VII

Plate i Faundations of a church to the Plate ®— Painted tomb an Sauth west
north of Ayasofya. side of Ayasofya.
Plate 3 — Narthex. South wall mather Plate. 4 — Narthex. South Wall boy

praying to Christ. possessed by Devils.



Lev. XLVIII Salvatore M., Puglisi

Plate. 5 — Wark in progress on the removal Plate 6 — Cupola. Detail of a head from the
of plaster from the Cupola. Frieze of angels.

Plate 7 — Exonarthex west wall, tae Last Plate 8 — Narthex. South west side. Original
judgment. Detail of the Dead arising tiling of the roof.

from their tombs.

Plate, g — Exonarthex. north side of roof. J ars and
amphora inserted into the mortar.



