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SIiVAS’DA BURUCIYE MEDRESESININ ROLOVESi

Buruciye Medresesinin Milli Egitim
Bakanligi Eski Eserler ve Miizeler Genel
Miidiirliigiiniin Teknik Biirosunca Rol6ve-
sinin yaptlmasina 1.4.1956 tarihinde karar
verilmisti. Ciinkii bu tarihte, adi gegen
Genel Miidiirliigiin Anitlar Subesi Miidiir-
liigii Onarim programinda Sivas’daki Bu-
ruciye Medresesine de yer vermisti. Tertip-
li bir programa uygun olarak, ilk planda
bu eserin roldvesinin yapilmastni, eseri
etrafli tamma bakimmdan, luzumlu gérmiis
ve Genel Miidiirliigiin merkezinde kurul-
mus olan Roléve biirosunun basinda bu-
lunan Arkeolog Mahmut Akok’u bu
isle gorevlendirmisti.

Mahmut Akok’da Roldve Slgiilerinin
alinmasinda kendisine yardim etmek iizere,
Teknisyen Ahmet Celik’i ve binanin du-
rumunu fotografla tesbit etmek igin,
Genel Miidiirlikk Foto Uzmant Selahattin
Oztartant da birlikte Sivas’a gotiirerek
ise baglamis ve ileride diisiiniilecek Resto-
rasyona esas olabilecek, bu rélévenin yapi-
labilmesi igin g¢alisgimalarda bulunmustu.

Eserin Olgiilerinin alinmasi sirasinda,
Sivas Belediyesi Etfaiyesinin araglarindan
faydalanildig: gibi, mahalli Miize tegkilati-
muzin da yardumlari olmustur.

Rélbve édlgiilerinin alinmast sirasinda
Buruciye Medresesinin durumu:

Buruciye Medresesine yakin gevrede,
Sivas Belediyesince yapilan parklama dola-
yisiyle, adi gecen medrese binasi bir nevi
bahgivan malzeme deposu gibi kullanmak-
ta idi. Binanin 6niinde bulunan genis arsa,
¢ocuk bahgesi seklinde diizenlenerek halkin
istifadesine verilmis bulunuyordu. Kapisi-
na kilit varulup bir depo gibi kullanilan
Buruciye Medresesinin i¢ kism, bityiik bir

Arkeolog: MAHMUT AKOK

ihmal ve perisanlik manzarasi gostermekte
idi. Yakin zamanlarin bakimsizhig1 yiiziin-
den harap duruma diismiis olan medrese-
nin yikinti ve enkazi, bilhassa g¢evreden
siirtiklenip getirilen topraklar, binay: igten
ve distan ortalama 1 il3, 1,5 metre yiiksek-
likte doldurmustu. Ciimle kapisindan ige-
riye giiclikkle girilebildigi gibi, hiicrelerle,
eyvanlarda biiyiik bir enkaz yigmi goriilii-
yordu.

Kap1 Eyvani yanindaki Tiirbe ve Oda-
nin iistleri ulu, orta bir ahsap ¢at1 ve kire-
mitle Ortiilmiistii. Diger yanindaki hiicre-
nin iist ortiileri yikilmig ve ancak etrafin-
daki duvarlar kismen ayakta kalabilmis-
lerdi.

Bas Eyvanin iki tarafindaki kapah
dershanelerinden birinin kapis1 goriilityor-
sada, digeri tamamen degistirilmis ve y1-
kilmisti. Iglerine girilmesini zorlastiran
enkaz yigimi vardi. Bu kisimlardaki kubbe
ve kemerler tamamen ¢6kmiis ve etrafin-
daki harap duvarlarin acikhh durumlar:
gbze carpiyordu.

Bas Eyvanin bir nevi kontrfor’u mahi-
yetinde olan iki iist kat odanin tonozlar
ve kat bolmeleri tamamen ¢dSkmiis oldu-
gundan, biitiin Eyvan yiizii yikilma tehli-
kesi gosterir bir durumda idi. Bag Eyvanin
diger duvarlarinda yer, yer dagima ve
¢oziilmeler goriiliiyordu.

Avlunun iki tarafmi alan revaklarin
direk ve kemerlerinde oturmalar ve arka
duvarlarla baglantilarmin bozulmasindan
Otiirii, yatma ve kaymalar ve iist duvar-
larinda ¢dziilme ve dagilmalar goriilmekte
idi.

Revaklarin arkalarindaki eyvan ve
hiicre yiizlerinde bulunan tas kaplama-
larinda da erime ve giiriimeler bulundugu
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gibi, Eyvan i¢i duvar, pencere yiizleriyle
tonozlarmin tas kaplamalarinda, ayni sekil-
de yer, yererime ve gliriimeler géze carpi-
yordu.

Genel olarak medrese binasi damlari,
ulu orta toprakla ortiilii ve bakimsiz bir
halde oldugundan, iizerini kapliyan otlarla
bu perisan goriiniis, harab ifadeyi, bir
kat daha artmis bulunuyordu.

Buruciye Medresesinin dis durumu da
iginden pek farkli olmayan bir gosteride
idi. On yiizii kesme tas yap: oldugu
halde, ciimle kapisinin kitlesinde bir hafif
oturma olmus, islenmis ve siisli olan
yiiziin de de yer, yer erime dagilmalar gorii-
liyordu. Tak kapimnin tag kismi, {ist sil-
meye kadar tamamen yikilmisgti.

Etraf yiiz duvarlarinda yer, yer ¢6kiin-
tiiler dolayisiyle, ayrilmalar sonucu, yuka-
ridan asagiya genis gatlaklar goriiliiyordu.
Duvar yiizlerinin iki kosesinde bulunan ku-
lelerden, sagda olani kismen ayakta duru-
yorsada, solda olanimin bilyitk bir kismt
yikilmusti.

Buruciye Medresesinin bat1 yiiziindeki
tas kaplamalar genis Glgiide eriyip ¢iiriimiis
olduklari gibi, duvarm iist basin teskileden
kornis hattinin’da, tamamen dagilmis oldu-
gu goriililyordu. Bu kisimlarin iistleri bir
avlu duvarn gibi uluorta kiremitle ortiil-
miiglerdi.

Yan yiizlerin biiyiik bir kismi, sonra-
dan yapilan hamam ve ev gibi binalarla
bitisik olarak kapiliydi. Komsu binala-
rin bu sekilde kuruluslari, Buruciye Med-
resesinin bu kisimlarinin genis Olgiide
tahribine sebep olmuslardi.

Yan yiizlerdeki duvarlar esasinda mo-
loz duvar geklinde yapilmis olduklarindan
tahripleri de o nisbetle kolay olmusgtu.

Ozet olarak diyebiliriz ki; Rolovesini
yapmak iizere olgillerimizi aldigimiz sirada
bir gesit inceleme ve etiidiinii yaptigimiz
Buruciye Medresesi, uzun seneler ihmale
ugramis bir oren gosterisinde olup yer, yer
yikilma tehlikesi gosteren perisan ve acikli
durumda idi. Bunun i¢indirki, Milli Egitim
Bakanligi, Sivas’da eski eser onarim res-
torasyonlarma, ilk plinda Buruciye Med-
resesinden baglamayi kararlastirmisti.

Rolovesini yaptlgimiz Buruciye’nin da-
ha iyi taminmast icin, bu ¢agda Sivas'da
yapilng bulunan ve aym anlamda kurulmug
diger yapilarada kisa bir bakiy yapmak
istiyoruz:

Sivas’da aymi ¢agda bina olunmus
Buruciyeden baska daha ii¢ biiyiik eser
vardir ki, bunlarda az, ¢ok mahiyet ve
fonksiyon bakimindan aynianlamda eser-
lerdir.

Bunlardan ikisi Buruciye’ye mekan
bakimindan komsu durumda olan ve 56
sene evvel yapilmis olan sifahiye medrese-
si ile, bir sene evvel veya ayni giinlerde
ikmal olunmus bulunan Cifte Minareli
Medrese, biri de daha uzakta yer alan ve
ayni giinlerde yapilmis olan, G6k Medrese
adlari ile taninan eserlerdir.

Bu eserleri mimari durumlarina kisa
bir bakigla okurlarimiza tanitabilirsek,
ileride agikliyacagimiz Buruciye’nin mimari
durumunu daha kolayca kavranmasi
imkanini saglamig olacagimz kanaatin-
dayiz. Bu itibarla kurulug sirasiyla bu
eserleri kisaca gozden gegirelim :

Izzettin Keykdvus Darriissifasi— Sifa-
iye Medresesi:

Yapilmig tarihi, (H. 614), (M. 1217)
olan bu binayi Selguklu Sultani1 Keyhiisrev’
in oglu lIzzettin Keykavus yaptirmistir.
Mimarin adi (Ahmet) olarak yazili kay-
naklarda geger.

Son senelerde Vakiflar Genel Miidiir-
liiglince Ro6love ve Restorosyan projeleri
hazirlattirilarak, eser esashi bir sekilde
restore edilmektedir. Bu giine kadar biiyiik
bir kismu basariyla yiiriitiilen isin so-
nunda, eserin tarihi san’at degeri, serefine
layik bir saglamhga kavusacagini iimit
etmekteyiz.

Darussifa binasi, distan sade ifadeli
kesme tash bir kurulusa sahiptir. Cifte
minareli medreseye bakan yiiziinde metin
kurulusta bir tak kapusu bulunmaktadir.
(Res. 1). Bu kapmin basik kemerli bir gi-
risi, iki yaninda da sade bir sekilde mihra-
biyeleri bulunmaktadir. Biiyiik alinhk ke-
meri i¢cinde mugarlasli bir yarim kubbesi
bulundugu gibi, kemerin iki yan iist kisim-
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larinda, kabartmali hayvan tasvirleri bulun-
maktadir. Tak’in genis gergevesi, iki sira
halinde geometrik gecme siisliidiir. En dis
kenarinda seda bir silmesi bulunur.
Darussifa’nin  i¢  kurulusu, manal
bir pldn tertibiyle diizenlenmistir. Olduk-
¢a genis bir orta avluya sahiptir. Orta avlu-
nun etrafinda yonu tastyla yapilmis ve
sade hiiviyette ravaklar, i¢ kismu fazlasiyla
harap olmus genis kemerli bir bas eyvan
ile, ciimle kapusu arkasina rastlayan ve
bir¢ok sayida bdlme ve mekéinlar: ihtiva
eden kégir yapili bir kisim bulunmaktadir.
Gerek bas eyvanin ve gerek ciimle
kapis1 arkasindaki kisiminin avluya bakan
yiizleri, iki katli bir bina kurulusundadir.
Yan kistmlarinin tek kath ifadeleri vardir.
Revaklarin i¢ kisimlari, muntazam tug-
la 8rgiilii kemer ve tonozlar halinde olup,

bazi yerleri de yildiz kubbe (Dilimli Kubbe)
seklinde dir. (Res. 2).

Sag tarafa rastlayan Revaklarin orta-
sindaki eyvanin arkasida, mozaik ¢inilerle
kapli, Izzettin Keykdvus'un Tiirbesinin
yiizii bulunmaktadir. Diger karsi eyvan-
da ise, yan tarafa gegit yapan bir kapu
goriilmektedir.

Tiirbenin i¢inde moniimantel yapida
bir mihrap ve Izzetin Keykavus’a ait,
plak ginilerle kapli bir sanduka ile, diger
bir takim sandukalar yer almaktadir. Tiir-
benin damlar iizerinde yiikselen, ¢ini ve
sirh tuglalarla stislit ve kapli tamburu, ko-
seli sivri kiildh, sifahiye Medresesinin ihti-
samini dig siloitde yasatan anitsal kurulus-
tadir. (Res. 3, 4).

Kesme tas yapili bas eyvanin genis
acikliktaki kemerinin ayak siitiingeleri,
oyma sarmasik motiflidir, kenar gergeve-
sini belirten sarmasik ve Geometrik siis-
lerde, ince bir isgilikle kabartma olarak
yapilmislardir. (Res. 5).

Avlunun yiiksek yiizlerine gelen ve
iist kat mahiyetinde olan pencereleri, mu-
garnaslt ve kemerli niglerle ve geometrik
gegme oymah gergevelerle siisliidiirler.
(Res. 6).

Darussifa’nin hiicreleri tugla tonoz-
larla ortiilii  ve dikdSrtgen planhdir.
Tugla duvarlarda maharetli bir iscilik
kullanilmigtir.

Ozet olarak diyebilirizki: Plan kuru-
lusu itibariyle Darusifa binasi, Buruciyeye
gore oldukga farkli bir tertiptedir. Bir ba-
kima da yap: kurulusu, kullanilan insaat
malzemesi itibariyle de biiyiik ayriliklar
gosterir. Yalniz yapinin estetik durumu ve
mimari Uslibu c¢agmmn mimari san’at
ifadesindeki birlige uymasi1 dolayisiyle Bu-
ruciye’ye bir ¢ok yonlerden benzemektedir.

Sivas’da, Cifte Minareli Medrese:

Kurulug Tarihi (H. 670), (M. 1271)
olan bu eseri, Selguk Vezirlerinden Sahibi
Ata Semsiiddin Mehmet Bin Mehmet
yaptirmistir. Ayni sene iginde yapilmus,
Buruciye Medresesine komsu bir binadir.

Bizim R&l6ve igin Sivas’a gittigimizde,
Cifte Minareli Medresenin ancak bir cephe
duvar ayakta durmakta idi. I¢ kismi yikal-
mig bir avlu haline gelmisti. Bu avluya 19.
yiizyilda ahgap bir okul binasi yerlestiril-
misti. Ayakta duran Medresenin dogu
duvarinm ortasinda ¢ifte minareli, muh-
tesem yapida bir tak kapusu bulunuyor
ve Serefe altina kadar uzanan kesme ginili
Tugla Minareleri, eserin moniimantal yapi-
sim1 temsil ediyorlardi. (Res. 7).

Duvarin iki kosesinde ¢ok plastik
hiiviyette kurulmus yuvarlak plinda ku-
leleri, alt ve iist katlarin miizeyyen pen-
cereleri, cephenin mimari ifadesini tamam-
liyorlardi. (Res. 8).

Yonu Tas1 Kigir Medrese yiiziiniin
biiyiik bir kismu, Tak kapusu ve pencere
nigleri ince bir is¢ilik ve maharetle yapilmig
sarmasik motifleriyle ve geometrik gegme-
lerle siisliidiirler. Kdse kulelerinin yiizleri-
nin silmeleri plastik ifadelerle kuvvetlen-
dirilmistir. (Res. 9, 10).

Cifte Minareli Medresenin i¢ avlu
kismiin eyvan ve revaklari, Konya’daki
sirgall ve Tokat’taki Gok Medreselerde
oldugu gibi, Mozaik ¢inilerle bezeli bulun-
dugunu, ciimle kapusu arkasinda kalabil-
mis izlerinden anlasilmaktadir.

Son senelerde bu degerli eserin tarihi
ve San’at degerini agiga ¢ikarabilmek igin,
Ankara llahiyet Fakiiltesi Tiirk Islam
Sanatlari ve Kiirsiisii Dogenti Dr. Halik
Karamagralinin baskanhgindaki bir hey’et,
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burada kazilar yaparak arastirmalarda bu-
lunmaktadir.

Kazilarla meydana ¢ikarilan temellere
nazaran bu medresenin, dort eyvanli bir
tipte oldugu goriildugii gibi, bir taraftan
da ona bitisik bagska bir binanin varlig
da agifa ¢ikarilmistir. Bu arastirmalarin
sonucu, Tiirk Sanatinin biiyiik bir kazanci
olacag: asikardir.

Cifte Minareli Medrese, Buruciye’ye
nazaran daha muhtesem ve siislii bir yapi-
dir. Plan kurulusu itibariyle ayni mahiyette
ise de, iki katli bina olmasi ihtimali ile
ayriik gosterir bir durumu vardir. San’at
ve uslubu bakimindan ayn1 anlamdadir.

Sivas’ta, Gok Medrese:

Kurulus Tarihi (H. 670), (M. 1271)
olan bu binay1 Selguklu Vezirlerinden
Sahibi Ata Fahrettin Ali yaptirmistir. Mi-
mari1 da, Kaluyan-iil-konevi’dir. Bu hesaba
gére Buruciye Medresesi ile birlikte ayni
yillar i¢inde yapilmig binalardan biridir.

Go6k Medrese binast plan tertipi ve
kurulug ana hatlariyla Buruciye binasinin
hemen hemen aym sekildedir. Dort ey-
vanl tiptedir. Cok ince is¢ilikle hazirlan-
mis olan On cephesi ve climle kapusu
iistiinde, kesme ¢inili tugla ile islenmis
minareleri Buruciye’ye nazaran bir ayrilik
ifade ederler.

Tak kapi ile alt kisim pencereleri ve
¢esme binasimin yiizii mermer malzeme
ile, iistiin ve plastik bir zevkle islenmistir.
Sarmasik ve Geometrik gegme motifleriyle
siisliidiir. Minarelerini tugla ve gini orgii-
leri Konya’daki ince minare tarzinda-
dir. Serife altina kadar olan kistmlarin
eski seklinde olup, iist taraflari sonradan
tamamlanmistir. (Res. 11, 12),

On yiiziin duvar kdselerinde bulunan
kulelerin alt taraflari plastik ifadeli sar-
masik motifleriyle ve {iisteri, kabartma
silmelerle miisebbek durumda siisliidiir.
Kulelerin iist baslariyle, 6n duvar yiiziiniin
{istleri, mugarnash silme ile son bulmak-
tadir. (Res. 13, 14).

Cuimle kapusu giris holiine birer kapu
ile agilan, sagda bir mescit bolmesi ve
solda da, buna yakin bir mekidn bulun-
maktadir. Mescid’in mihrabi, Kubbe-

sinin Tambur ve Kasnagi, Buruciye Tiir-
besinde oldugu gibi Mozaik kéri ¢ini ve
tuglalarla bezelidir. (Res. 15).

Gok Medresenin orta avlusunun iki ta-
rafi, mermer direklere oturtulmus Kemer-
lerle revaklidir. Kapu eyvani® eski hiiviyeti
ile durmakta ise de, Bageyvani yikilmistir.
Avluya bakan revaklarin kemerleri du-
varlarin pencereleriyle hiicre kapilari ve
eyvan yiizleri mermer malzemeyle iglenmis
olup, itinali bir iscilikle yapilmig sarmasik
motifli frizlerle susliidiir. (Res. 16).

iki yan eyvanin tonozlariyla dip du-
varlarinin iist kisimlari, kesme tarz giniler-

le ve Geometrik motiflerle kaph ve siislii-
diir. (Res. 17).

Gok Medresede revaklarin kurulusu,
Buruciyeninkilerle ayni teknik ve &zellik-
tedir. Arka duvarlara kalin ahsap gergi-
lerle bagli olduklar1 gibi, ravaklarla arka
duvar arasindaki agiklik da, sal taslariyla
diiz tavan seklinde yapilmustir.

GOk Medresenin Cifte Minareli olusu,
itinali yap1 seklinde mermer malzeme ile
islenisi, bu binaya ait bir &zellik kabul
edilirse, diger hususlari ile Buruciye’ye
benzerlikleri meydandadir. Plan kurulusu-
unda Buruciye’nin aymi anlamda oldugu
asikardir. Demek oluyorki, bu ¢agda yapi-
lis, degeri ne sekilde olursa olsun, klasik
anlamda bir Medrese plint dogmus ve
devamli olarak tatbik gdrmiistiir. Selguk
¢aginda bu esasa uygun baska bir¢cok mi-
salleri de bulup géstermek miimkiindiir.

Sivas’da aym c¢agda ve birbirlerine
yakin hizmetler igin kurulmus ii¢ medreseyi
kisaca gozden gegirmekle, asagida ki yazi-
mizla agikliyacagimiz ve sundugumuz Ro-
16ve ve Restorasyon projeleriyle tanitmaya
calisacagimiz, Buruciye Medresenin daha

kolay anlagilmasina bir zemin hazirlamig
oluyoruz.

Esasinda bilim diinyasinin, Selguklu
¢agl medreselerini topluca inceleyen bir
esere ihtiyaci agikirdir. Bunu derin bir
anlayisla, yapisinin kurulusundan baslayip,
mimari sitil, dis ve i¢ siislemesinin detay-
larina kadar, bir arada gozden gegirmek
yoluyla, bu bilyiik eksikligin ve boslugun
yerini doldurmanin miimkiin olacag ka-
naatindeyiz.
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Simdiye kadar bu konuda galismala-
rin ¢ogu, Selguklu diinyasinda meydana
getirilmig kalbur iistii baz1 Ornekleri, ken-
disinden evvelkiler ve kendisinden sonraki-
lerle kronolojik bir sira misali olarak veril-
mekle yetinilmisdir. Halbuki bu yoldaki
calismalarla hicbir vakit, Selcuklu Kiiltiir
varligi iginde meydana getirilmis Medrese
yapilarinin nereden baslayip, nasil olgun-
lagtigini ve bu eserlerin kendinden sonraki
¢aga neler kazandirdigini asla belirtmek
miimkiin degildir.

Biz bu yazilarimizla Sivas sehrinde
ayni ¢agda ve ayn1 fonksiyon igin kurulmus
dort binayi, birbirinin anlamini kuvvetlen-
dirmek ve kolaylamak amaciyla sdylece
bir siralamakla, Selguklu Medrese yapil-
larmin kiigiik bir panoramasina isaret
etmis bulunuyoruz. Simdi; asagida suna-
cagimiz 35 sayida fotograf kopyasi ve 20
sayida Ro6love Plangt ve 7 sayida Resto-
rasyon resimleriyle, Buruciye Medresesi
konusunu kisaca agiklamaya caligacagiz.

Buruciye medresesi:

Kurulug Tarihi (H. 670), (M. 1271)
yillarina rastlayan bu eseri Muzaffer bin
Hibbetullah-iil-Elberucerdi adlt bir zat
yaptirmigtir. Vakiflar Kiitgiigliniin 72 nu-
marasinda Hact Mesut Ali Selguk diye
kayithdir. Bu yiizden olacak, esere
Hoca Mesut Medresesi adi da verilmek-
tedir.

Bu eser hakkinda tarihi ve mimari
bilgi; Profesér Albert Galbriel'in Moni-
ments Turcs d’Anatolia adli eserinin 3.
cildinde oldugu gibi, Ridvan Nafis ve
Uzungarsili Ismail Hakk: Beylerin Sivas
sehri tarihi adli eserlerinin 108. sayfasinda
ve Sivas Rehberinin 27. sayfasinda bulun-
maktadir.

Bu Medreseyi yaptiran zatin, ciimle
kapist iizerindeki, yapilis tarihini bildiren
kitabesinde, biiyiikk Sultan Giyasettin’in
zamanmun sayih Kigilerinden biri oldugu
anlagilmaktadir. Kendi adina yaptirdig
medresesi igindeki Tiirbesine, bu serefe
layik olmasiyladirki gémiilmiistiir.

Buruciye Medresesini yap1 ve mimari
kurulusuyla taniyabilmek i¢in, konuyu

asagidaki  boliimler
uygun gérmekteyiz.

Soyleki :

1 — Plan durumu,

2 — I¢ ve Dus yiizler, cepheler,

3 — Ciimle kapusu, dig pencere ve
kose kuleleri, bas ve kapu eyvanlariyla
diger eyvanlar, Revaklarla, hiicre ve ders-
hane kapilar: gibi, detaylar ve dekoratif
ozellikler,

4 — Avlu doseme ve dam ortiileri.

icinde incelemegi

Buruciye Medresesinin Plin Durumu:

Buruciye Medresesinde plan tertipi,
kareye yakin dikdortgen seklinde bir dis
gergeve igine sigdirilmigtir,

Bu gergeveden disar1 dogru tasan, 6n
yiiziin iki kose kulesiyle bir ciimle kapi
kitlesi, planin dis kontiiriine bir hareket
kazandirmaktadir.

Binanin i¢ kismu ortasinda genigce
bir avlu birakilmistir. bu avluya giriste,
kapu eyvani onun karsisinda bas-eyvan,
yanlarda mermer direkler iizerine otur-
tulmus kemerli revaklar, ortalarinda yan
eyvanlar, muntazam ve hareketli bir planin
kurulusu anlamindadirlar.

Buruciye Medresesinin esas giris ey-
vami saginda bir mescit ile bir hiicre ve
solunda da, yine tiirbeyle genisge bir hiicre
bulunmaktadir. Mescit ve Tiirbenin kapi-
lar1 dogrudan, dogruya orta avluya agilirlar.
Koselerdeki hiicrelerin avluya dogrudan,
baglantilar1 yoktur. Yanlarindaki kiigiik
bolmelerden ayrica i¢ kapilarla bu ki-
simlara ulagilabilir. Bu kiigiik  hiicre-
ler bir taraftan da, damlara ulasmak igin
merdiven yerlerini ihtiva ederler.

Yan eyvanlarn iki tarafinda ayrica iiger
hiicre yer almaktadir. Bas ve Yan eyvan-
larin dip duvarlarinda, diga bakan pencere-
ler ile yan duvarlarinda, kenarlart siislii
gergeveleri olan dolap nigleri bulunmak-
tadir. Bas eyvanin iki tarafinda bir gesit
kontrafor olabilecek durumda, iist kat
odalar1 vardir. Bu odalara, eyvan ya-
nindaki iki biiyiik kubbeli, kapali dershane
bolmelerinden birer serbest merdivenle
cikilir. Genis kemerli bir duvar ile kapali
dershanelerden ayrilmaktadirlar., Bas-ey-
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vanin yanindaki her iki kismada, avludan
birer kapu ile girilir.

Profesor Albert Galbriel’in Buruciye
Medresesini bize tanitan incelemeleri ara-
sinda gosterdigi planda, bu kisimlarint igi-
nin enkaz ile dolu olmasindan dolayi, ge-
regi gibi tetkik edemedigi anlagiimaktadir.

Bizim agiklamalarimizdan ve sundu-
gumuz Rolove ve Restorasyon planlarin-
dan anlasilacag: iizere, ciimle kapusu or-
tasindan, bas-eyvan igindeki pencerenin
ortasina, bir eksen gegirecek olursak, kar-
sthikli tamamen simetrik bir tertibin Bu-
ruciye planimnin hazirlanmasinda esas ol-
dugu goriilecektir.

Dis ve i¢ aviu Yiizleri:

Buruciye Medresesinin mimari sitil
ve san’at bakimindan yiiksek bir maharetle
islenmis dig yiizii, bina kitlesinin bati
tarafina diismektedir. Bu yiiz yan yiizlerden
farkl: olarak, tamamen kesme tagla islen-
mistir. Ortasinda bilyiik bir kitle halinde
tak-kapu ve onun iki yaninda miizeyyen
iki penceresi bulundugu gibi, duvarlarin
koselerinde de, yuvarlak planh ve iki kade-
me halinde, siitiincelerle yivli =(Sishaneli)
kuleler bulunmaktadir.

Rolove Slgiilerini aldigimiz sirada kule
ve duvarlarinin iist baslarina ait olmasi
lazim gelen mugarnash pargalar, kule dip-
lerinin topragi arasinda gormiis idik.
Asagida agiklayacagimiz Restorasyon tek-
lifimizde de bu hususu kabul etmistik.

Bati taraf yiiziiniin yukarda bildirdi-
gimiz, ciimle kapusu, pencereler ve kuleleri
geometrik, sarmasik motifleriyle ve yaz
kusaklariyla siislii oldugu halde diger ki-
simlart kesme tagh, derzli duvar seklinde-
dir. Kuleler ve duvarlarin iist kisimlariyla
cumle kapusunun iist tact tamamen yikil-
mis bir haldeydi.

Buruciye Medresesinin yan ve arka
yuizleri, bitisik binalar dolayssiyle giicliikle
incelenebilmistir. Bu yiizlerdeki koseler,
eyvan pencerelerinin kenarlari, kesme tasla
oldugu halde diger kisimlari uluorta,
sirali moloz seklinde olduklari ve duvar
yiizlerinin genis hargh ¢izgilerle derzli bu-
lundugu goriilityordu.

Buruciye Medresesinin i¢ avlu yiizii,
bu ¢agda medreselerle kabul olunan esasa
uygun olarak, olgun bir mimari stil ve
hiiviyette tertip ve tanzim olunmustur.
Bas-eyvan ve kapu eyvaniyiizleri iki kath
bir bina ifadesinde yiiksek olarak kurulmusg
zengin ve gosterisli sekilde, kesme tasla
islenmistir. ki yan revak yiizleri, antik
cagdan kalma mermer sutun ve basliklarin
tistline, itinalt bir igcilik gbsteren ve yine
kesme tag ile yapilmis kemer ve iist duvar-
lart ig mimariyi biitiinleyen bir kurulus-
tadir.

Yan revak kemerleri, baska Selguklu
medreselerinde gérdiigiimiizden farkl ola-
rak, kemer ve tonozlarla arka duvarlara
bagh olmayip, 6zengi hizalarindan, kalin
ahgap gergi kirigleriyle ve iist baglarindan-
da, genis sal taslariyla diiz tavan seklinde
arka kisma eklenmislerdir. Revaklarin bu
bicim baglant1 seklini, yukarida yazilari-
mizda belirttigimiz, Sivas’taki Gok Med-
rese binasinda aynen bulmaktayiz.

Buruciye Medresesinin ¢egitli mimari
detaylar::

Ciimle Kapusu:

Buruciye Medresesinin baska Selguklu
Medreselerinde oldugu gibi, disa agilan
bir tek-kapusu vardir. Tak-kapu seklinde
kurulmus olan bu mimari kitle, bizim
Rolove igin geldigimizde 1,5 metrelik kismi1
toprak ve enkaz ile gomiiliiydii. Onarim-
larin bagladigi sirada, ilk is olarak buray1
actirtp kapunun biitiiniinii incelemek im-
kanini elde ettik. (Res. 19).

Cimle kapusunun papug¢ kismi, diiz
bir sekilde yontulmus, kristalleri fazla sert,
dayanikli bir gesit tas bloklarla yapilmistir.
Giris nisinin ikitarafinda, icler diiz koseli,
iist baglari mugarnash ve kirma kemerli
mihrabiyeler bulunmaktadir. Kapunun iist
kemeri basik tipte olup, dort disli bir
tarzda taslarla &riilmiistiir. Ozengileri,
mugarnash konsol seklindedir. Giris ni-
sinin iist basi, on bir sira halinde kademe
teskil eden, mugarnasl bir yarim kubbe ile
ortiiludiir. Alinlik yiizleri, sarmasik mo-
tifli kabartmalidir. Ust kenarinda mermer
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tizerinde oyulmus, tarih kitabesi bulun-
maktadir.

Giris nisinden dis gergeveye gegebil-
mek igin, yiizleri oyma kabartma siislii
sutungeler ve kademeli silmelerle ayrica,
bir orta gergeve tertip edilmistir. Sutuncge
seklindeki silmenin gesitli kademelerinde,
madalyon ve baglik ¢ikintilar1 bulunmak-
tadir. Bu sutungenin her boliimii ayn ayn
motiflerle siisliidiir. (Res. 20, 21).

Tak-kapunun dis kenar gergevesi sar-
masik motifli ve orgii esasli bordiirlerle
siislii olup, bu gergevenin muayyen kisim-
larinda, plastik degerde yiiksek kabartma-
lar goriilmektedir. Kenar bordurlerinden
ice rastlayanin yukari tarafi, geometrik
motifli ve gegmelidir. (Res. 22).

Tak kapu nisinin alt kdseleri, yuvarlak
sekilde planli yarim siitungelidir. Bu kenar
siitungeleri iki sira baslikli olup, yiizleri
sarmasik motifli kabartmalarla bezelidir.
Ciimle kapusu kitlesinin dis kenar koseleri
de, alttan iic yarim siitiingeyle baslayip
kitle ortasina dogru bir bashik iizerinde
tek siitiince sekiliyle devam ederek kapu
taci silmesine, bir baslikla baglanmaktadir.
(Res. 23).

Alt siitiingelerin yiizleri zikzak kabart-
malarla, iist siitlingelerin yiiziide, geomet-
rik motiflerle siisliidiir. Bagliklar fevkalade
maharetle islenmis sarmasik motifleriyle
tertiplenmistir. (Res. 24).

Kapu kitlesinin st bast da, yan duvar
iistlerinden doéniip gelen bir g¢ubuk ve
bir oluklu silme halindedir. Tak-kapunun
iist kisminin ne sekilde bitirildigini kesin
olarak tesbit edemedik. Sade bir tag ola-
bilecegi gibi, dendanl bir sekil alabilecegi
de hatira gelmektedir.

Buruciye Medresesi Tak, kapusu siis-
lemesinde genis Slgiide sarmasik motifleri
kullanilmugtir. Siitiince ve baghiklarinin tan-
ziminde Sivas Cifte Minaresinin Tak-ka-
pusuna uyan taraflar oldugu gibi, plastik
ifadeli askilari dolayisiyle de, az ¢ok Divrig’
deki Ulu Camii siislemelerini hatirlatmak-
tadir.

D1y yiiziin Pencereleri:
Bati yiiziiniin degerli bir mimari un-
suru olan iki pencereden biri, Mescidin

digeri, Tiirbenin hacet penceresi olarak
gorev almuslardir. Diiz’ siiveli ve nisli
pencerelerin iist baglarmda mugarnasl ya-
rim kubbeleri, iki kenarlarinda da siitiin-
celeri bulunmaktadir. Kenar g¢ergevesini,
bir cesit silme seklinde, geometrik ifadeli
gegme siisler teskil eder.

Ciimle kapusunun iki tarafinda yer
alan pencereler birbirinin tamamen aym
yapilisgdadir. Kademe, kademe silmeli
derinlikleriyle duvar govdesi igine yerlesti-
rilmigtir. Diiz ve sade duvar yiiziinde derin-
liklerle, golgeler yaratan bir mimari motif
halinde konulmustur.

Bati yiiziin, Kose Kuleleri:

Diiz ve genis dikdortgen seklindeki bati
yliziiniin dekoratif ahengini ciimle kapusuy-
la kogelerindeki kuleler tamamlarlar. Kdse
kulelerinin papuclari, dort kose plank olup.
yukar1 kisimlar: sekiz kdgseye ve sonrada
yuvarlak plina gegerler. Ters mugarnash
ve dilimli bir sekilde, yuvarlak gévdedeki
bir ¢esit siitungelere, ayaklik yaparlar.
Bu siitiingeler ana gévdenin yari yiiksek-
ligine kadar boylece devam ettikten sonra,
duvar {iistlerinden indirilmis bir silmenin,
yastik sekli almis bashigina dayanirlar.

Kulelerin iist kistmlar1 da, ayr1 bir
planla ve yine siitiinge ve sivri kdselerle
uzanmaya devam ederler. Ust sira siitiin-
geler, altlarinda zarif kaidelerle taginmak-
tadir. Ust baglarmin ne gibi bir Baslik veya
yastik ile son buldugunu tesbit edilemedi.
Kulelerin ve yanindaki duvar iistiiniin de,
Sivas GOk Medresesinde oldugu gibi, bir
mugarnaslh silme ile tamamlandigini ifade
eden, enkaz arasindan bazt pargalar ¢ikaril-
mistir.

Bu cesaretledir ki, bat1 yiiziiniin Res-
torasyonu projesinde, bir teklifimiz, mu-
garnasl sekilde olmustur. (Plang 16). Kule-
lerin iist kismunin da, sade bir sekilde siv-
rice kiilah ile kapatildigin1 zannetmekteyiz.

Bags-Eyvan ve Kapu Eyvani:

Avlu yuziiniin esas ve monimantal
yapidaki bas-eyvan kismi, i¢ ve dis yapi
itibariyle kesme tas kurulustadir. Genis
acikliktaki eyvan kemeri ile, kas kemeri
ylizii, sade orgiilii olup kdse ayaklarindaki
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yarim siitiinlar geometrik desenlerle siislii-
diir. (Res. 25, 26). Dis gergevesini teskil
eden yan ve iist kismindaki silme yiizeyinde
(Kiirsi ayeti) Celi bir yazit seklinde tertip
edilmis olup, ara dolgulart sarmastk mo-
tifleriyle bezeli bir friz halindedir. (Res. 27)

Kemer iistii ahnhk yiiziinde, geometrik
gegme siisleri vardir. Bu gegme siislerin
orta yildizlarinin bazilarinda kabara bigi-
minde kabartmali rozatalar yerlestirilmistir

Yiiksek bas-eyvanin iki tarafindaki
odalarin avluya bakan yiizleride aym
yitkseklige yakin kurulustadir. Odalarin
pencereleri mermer sovelidir. Ustlerinde
ayrica sivri kemerli kiigiik pencereleri
bulunmaktadir. Eyvan duvarlarinin {ist
kenarlarina yakin ve pencereler iistiinde
ikiser tane Kusluk denilen tas konsollar
yerlestirilmigtir. Konsollarin durumu bu-
rada ahsap golgeliklerin sacak seklinde
kurulmus olacaklarini hatira getirmektedir.

Kapu Eyvam yiizii :

Giristeki kapu eyvanm da, bag-eyvana
karsilik olarak, ayni yiikseklikte bir yiiz
tutmaktadir. Kesme tas yapt biinyesine
sahiptir. Tonoz ve kas kemeri sade bir
sekilde Oriilmiistlir. Kenarlarinda ve iist
basinda yarim yildiz motifili digli bir silme
bu kismi siisler. Kemer alnibk yiiziinde
ici yazitli iki madolyon ile, iki adet kusluk
denilen tas konsol ve bir de orta kis-
minda plastik ¢ikma slis pargasi bulunur.
Bu plastik siislerle eyvan, kismen diiz ve
sadelikten kurtulup zengin ve gosterigli
bir ifadeye kavusur.

Kapu eyvan: yiiziiniin iki tarafinda,
biri tiirbeye, digeri mescit bélmesine agilan
uist kisim pencereleri goriiliir. Pencerelerin
iki tarafindaki ikiser kusluk konsolu, bu
yiiziinde sadeliine bir hareket vermekte-
dirler. (Res. 28).

Orta avlunun yan yiiziiniin ravak ve
eyvanlari:

Revaklarin ayaklarinda antik ¢agin
yapilarindan alinnms mermer kolonlar, iist-
lerinde yine gesitli tipte antik ¢agin mermer
baghklari kullaniimistir. Cesitli yapida olan
ve kolon iistiinde kullamlan bashklan,
yerlerine uydurabilmek igin birbirini oksar

tipte olanlar yan, yana veyakarsi, kargiya
getirilmek yoluyla, estetik bir tanzime tabi
tutulmuslardir. (Res. 29)

Ravak kemerleri sade ve metin bir
yap1 halindedir. Kemerlerin iistiindeki kas
kemerleri, alt kistmlari silmeli ve lamba
yapacak sekilde, birinci kemerler iistiine
oturtulmustur. Bu silme ayni sekilde diger
duvar ve eyvan yiiziilerinde de dolagmak-
tadir.

Revak alinbklarimin ortasinda igleri
yazith madolyonlar, bu yiiziin zenginligini
artirirlar. (Res. 30) Revak alinligi duvarmin
iist baslarimin da, kapu eyvam diistiinde
bulunan silmenin, kose kisimlarindan inis
yaparak ve diiz bir sekilde buray: tagladig
anlasilmaktadir.

Bizde, Restorasyon projesinde bu esasa
uyarak bir teklif yapmuis ve tatbik ettirmis
bulunuyoruz.

Yan eyvanlar, revaklarin ortasinda bu-
lunan agik ve genis kemerlerin arkasina diis-
mekte ise de, kapali ve gosterisleri zayif
durumdadirlar. Tonoz alinlarini teskil eden
kemerlerin yiizleri silmeli olarak islenmistir.
Her iki eyvanin disa bakan pencerelerinin
kenar soveleri ve lentolart ayri ayri, sekil,
tertip ve diizende, yonu tast ile yapilmgtir,

Hiicrelerin avlu yiiziine bakan duvar
ve kap1 kisimlar: yonu tast ile islenmistir.
hiicre kapular1 dikddrtgen silmeli gergeve-
lerle derinligine, duvarlara yerlestirilmis
olup, girislerin iistii basik kemerlidir. Med-
rese de biitiin hiicre ve dershane kapulari
birbirine benzer yapidadir.

Buruciye Medresesinin tiirbesi, kesme
¢ini mozaik kablamalariyla tugla orgiilii,
kubbe, kasnak, pantantifleriyle ve hatta
¢ini kaplama duvarlariyla bagl basina bir
ozellik gosteren yeridir. Buradaki ¢ini
kaplamacihk ve tugla Orgiiciiliik teknigi
ve siislemenin uslubu, Sivas’daki Géok
Medresenin, Mescit bdlmesi iginde bulu-
nanlara benzemektedir. (Res. 31, 32).

Dikine duvarlarin yiizleri alt1 k&seli
plak ginilerle kaph oldugu gibi, kible
duvarinda bir de ¢iniden mihrab bulun-
dugu izlerinden anlagilmaktadir. Duvar
kablamasmin iistiilnde agik ve koyu mavi
ve sarmasik motifli bir bordiir ve onunda
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iistiinde dort duvari dolasan bir yazi seridi
bulunur. Bunlarin iistiinden iki sirah mu-
garnasl ve ¢ini mozaigi seklinde bagka bir
bordiirde dolasmakta daha iiste, geometrik
ifadeli bir friz yer almaktadir. Bunlarin

daha iistlerinde tugla ve ¢ini karisig: siislii
tambur ve pantantifler yer alirlar.

Kubbe kasnaginda kesme cinilerle
bordiirler bulundugu gibi kubbenin kandil-
lik aynasinda da bir ¢ini rozetinin buluna-
bilecegi tahmin edilmektedir.

Kubbe icinin bu sahane gini isleri,
uzun yillar ihmal sonucu, iiziintii verecek
derecede harab olmustur.

Ozet olarak diyebiliriz ki: Tiirbenin
Mozaik ¢ini ve tugla orgii siislerinde
iistiin bir basar1 gostermek amaciyla ¢ali-
silmig ve bu yiizden tambur ve pencere-
lerinden her birinin siislemesi ayri, ayri
motif ve sekillerle tertip olunmustur. Ug-

genler halinde bulunan pantantif satih--

lartda iistiin ve basarih bir yol ile be-
zenmistir,

Buruciye tiirbesi iginde iizerleri ulu
orta algilt hargla sival, iki sanduka goriil-
goriilmektedir. Bu sandukalarm boyle ol-
mayip ¢inilerle kaplanmak suretiyle siislii
olabileceklerini tahmin ediyoruz.

Tiirbenin zemin désemesi alti koseli
tuglali oldugu, kalan izlerinden anlagiimak-
tadir. Bu tiirbenin bodrumunda bir lahit
odasimin bulunabilecegini umut etmekteyiz
Bu bakundan tiirbe i¢inde bir etiid ve aras-
tirmanin yapilmasini temenni eder, binanin
restorasyonun devami sirasinda bu hususa,
dikkati gekeriz.

Buruciye’nin Doktoratif ozellikleri:

Yukaridaki yazilarimizda sirasinca, bo
lik, bolik acgikladigimiz binayi dekore
etme bakimmndan, mimari ve yapichik yo-
luyla meydana getirmis siis unsurlarina
genel bir goriigle bakacak olursak Buruciye
de, saglam ifadeli bir yapiy: giizel gosterme
amacindan ayrilip mubalagal bir siisleme
tarzindan kaginilmustir.

Batidaki dis yiizde (esas cephede),
sitslerle inceltilmis ve ifadeleri kuvvetlen-
dirilmis kisimlar ¢ikint: tegkil eden pargalar
{izerinde toplanmigtir. Veya binanin kontii-
riinii meydana ¢ikartmak amaciyla yapil-

mustir, {¢ avlu yiiziindeki ince siisler yalniz
bas-eyvanda toplanmaktadir. Diger kistm-
lar taggilik sanatinin icradaki mahareti ve
olgunlugunu gosterir silme, derz, kemer,
kas kemeri ve konsollardan ibarettir. Deni-
lebilirki: Siis elemam olarak igi yazith
madalyonlarla birkag konsoldan baska bir-
sey goriilmemektedir.

Ozet olarak da diyebiliriz ki: Sivas
Buruciye’sinin siislenmesinde kabul edilen
esas, Kayseri de bu ¢agda kurulmus Med-
reselerde gorildiigii gibi, kesme tag yapi-
larin kendilerine has sadelik, ciddiyet us-
lubiyla ahanklenmistir. Iddial1 bir eserden
ziyade fonksiyonu ve bina kitlesiyle oran-
tilt bir siisleme yolu tutulmus ve muaffaki-
yetle tatbik edilmigtir.

Avlu doseme ve Dam irtiileri:

Buruciye ve R6l6vesini yapmaya gel-
digimiz sirada, bu konuda gordiiklerimizi
yukaridaki yazilarimizla belirtmeye galis-
misttk, Onarma bagladigi sirada da durumu
takip ederek déseme ve dam ortiilerini
tesbit ettik.

Ortadaki agik avlunun kesin olarak
doseme seklini tesbit edememis olmakla
beraber, Kayseri’dekiler gibi tag ddsemeli
ve ortasinda sular toplayan bir havuzun
bulunmasi daima hatira gelebilecektir. Ka-
pu ve bas-eyvanlarin avluya gore set
teskil eden zemin ddsemelerinin, yer, yer
tas oldugunu gordiik. Revak altlar1 bir
nevi tratovar seklinde diizenli tas déseme-
liydiler.

Yan eyvanlarinda revak altlarma na-
zaran set yapacak sekilde tas dosemeli
olduklar1 goriitiiyordu. Bunlarinda izleri,
kisim, kisim tesbit edilebildi. Hiicre zemin-
leri de tag dosemeli olmalidirlar.

Dam o&rtiilerine gelince; Birgok kisim-
lar1 kademeli olan damlarin zamanla ¢abuk
harab olmasindan, ¢ok defa onarimlarla
degisiklige ugramislardir. Hicbir kismindan
désemenin kesin sekline rastlanmis degil-
dir. Yalmz onarim artiklari temizlenirken
bazit vyerlerde gordiiklerimiz bize, biitiin
damlarm miimkiin oldugu kadar ¢ukur-
luk ve kademeleri azaltilarak ve hafif
dolgularla diizeltilerek, ve hafif meyil-
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li olarak, tasla kapli bulunduklarin: anlat-
mastir,

Buuciye Damlarinin biiyiik bir kism
sonradan Sylesine tertipsiz kullamlmstir ki,
binanin kuzey kanadimi meydana getiren
hiicre ve revaklarin iistiine uluorta tas
ve kerpiglerle yapilmis oda ve kordorlu
bir iist katin yerlestirildigi tesbit edilmistir.
Bu daginik yerlesmenin harap olmasindan
sonra, alelade yapidaki temelleri, damlarin
tizerindeki enkaz ve topragin temizlenmesi
sirasinda ortaya cikarimistir.

Yalniz bag eyvanin iistiinii 6rten da-
min bazi yerlerinde tahmin ettigimiz tas
dosemesinden bazi pargalara rastlanimig-
tir. Bu yazilarimizdan anlagilacag iizere
Buruciye Medresesinin dam ortiisii, yasti
taglarla kapli oldugudur. Ve Restiitiisyon
projesinde de bu esasa gore damlar tertip-
lenmistir.

Buruciye Medresesinde yapilan onarim
ve Restorasyonlar:

1956-1958 tarihinde Rolovesinin ik-
malinden sonra Milli Egitim Bakanligi,
tehlike gosteren kistmlarin takviyesiyle,
bazi yerlerin Restore edilmesine baglan-
must1. Miizeler Genel Miidiirliigiinden Yiik-
sek Mimar Mualld Anheyger ile, Teknisyen
Siikrii Aksoy, bu ilk onarim islerinin yerin-
de yiiriitiilmesini takip ve kontrol etmis-
lerdir. flk is olarakta binanin igindeki enkaz
ve toprak yigmlar: kaldiriims, eserin asli
hiiviyetiyle incelenmesi yolu tutulmustu.

Yukandaki yazilarmmzda agikladigi-
miz gibi eseri Rolove ederken asli hiiviye-
tiyle tanimak bir amag¢ oldugundan, her
kisim igin 6lgiilerinin alindig: sirada, bina-
nin eski kisimlanyla, ek kisimlarmi ayirt
etmek, takviye ve onarm bakimindan
liizumlu olan yerleri not etmek, yolu tutul-
mustu.

Milli Egitim Bakanlhfinin en az iig
yapi mevsimi sliren onarim ve Restoras-
yonlar1 sirasinda binanin tam manasiyle
Restiite edilmesine ait programlarda ha-
zirlanmusta.

1960 tarihinde ¢ikarilan 7344 sayili
kanunla, igin ikmali Vakiflar Genel Miidiir-
ligiine kalinca, Vakiflar Idaresinin Yap1 ve

Amnit Subesince isabetli olarak alman bir
karariyle, Restorasyonun bir projeye bag-
lanmas1 diisliniilmiigtiir. Eserin bir defa
daha yerinde gozden gecirilmesiyle Res-
torasyon projesinin, Roloveyi yapandan
istenmesine de karar verilmisti.

Vakiflar Anitlar Subesinin kabul et-
tigi yeni bir programla ise evvela bas
eyvan ve iki tarafindaki odalardan baslan-
mis ve devamla, Restiitiisyon isi revaklar
kismiyle arkasindaki hiicrelere intikal et-
tirilmigti.

Bas eyvanin yanindaki kapali dersha-
nelerin kubbeleri, iist odalarm tonoz ve kat
dosemeleri, goriilmeyen kisimlardan oldu-
gundan, Gayrimenkul Eski Eserler ve
Anitlar Yiiksek Kurulunun bu konudaki
prensip kararina uyularak, betonarme ile
tamamlanmistir, Bag-eyvan ile yanindaki
odalarin iistii toprak dam ortiilerinde
oldugu gibi az meyilli beton damlar haline
konularak iizerleri izole edilmistir.

Revakli kisimlarin ahgab gergileri ev-
velce sGkiilmiis olmasindan, kemerlerde
ve kolonlarda genis Olgiide carpilma ve
yiiz kaplamalarinda giiriimeler bulunmast
dolayisiyle, R6l6velerine uygun esaslarla,
yeniden hazirlanan Restorasyon projelerine
gore, bastanbaga sokiiliip tekrar kurulmus-
lardir denilebilir. Agag gergiler yerine,
ayni Olgiilerde betonarme kirigler konul-
mug, iist kisimlarin baglantisint tegkil
eden eski diiz tag tavanlar, betonarme
olarak tamamlanmisgtir.

Yan eyvan ve hiicrelerindeki tonoz ve
duvarlarin bozulmus kisimlar1 usuliince
ikmal olunmus, iizerindeki dam Ortiileri
beton ve izole satihlarla takviye ve tesviye
edilerek, su akintilar: eskisi gibi dig yiizlere
verilmek suretiyle kapatiimigtir.

Buruciye Medresesinin restorasyonun-
da en 6nemli konu, 6n kitleye ait olan1 idi.
Burada kubbesi tamamen yikilnusg bir mes-
cit hiicresi vardir. On yiiziiniin duvarlar
iist kistmlarinin durumu belli degildi. Dam
oOrtillerinin tertibide, proplemler halinde
bulunuyordu.

Buruciye Medresesinin plammin ter-
tibinde simetrik esasin  bulundugunu
yukandaki yazimizla agiklamigtik. Buna
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gore mescit bélmesini, Tiirbe hiicresi sek-
linde ihya etmek zarureti ortaya ¢ikiyordu.
Yanindaki koése hiicrelerinin muhtes parga
lar1 kaldirilip asli seklinde ihyast yapildikta,
dam o&rtiisiiniin kapu istii kubbesinden
koselere dogru tatli bir meyille tamamlana-
bilecegi anlasildi.

Kubbe aralar1 ve kemer iistleri bosluk-
larinin eskiden, hafif ve bosluk birakan bir
sekilde oriilmiis oldugu goriilmiigtii. Buna
gére dam altinda, kor kahiplar birakilmak
suretiyle bir betonarme Ortii tertiplendi.

Kose kulelerinin tamamlanmasi, ilk
etiit esaslarina gore yapildi. Duvarlardaki
muhtez pencereler kapatildi, giiriiyen tas-
lar degistirildi. Bat1 yiiziinli tamamlamak
icin restorasyon projesinde iki sekil teklif
olundu. En iddiasiz olamn yapilmasi,
Vakiflar Anitlar Subesince kabul ve
tatbik olundu.

Avlu ve hiicre zeminleri tamamlan-
diktan, i¢ kisimlar1 désendikten ve hiicre-
lerin kapilart takildiktan sonra, Buruciye
Medresesini Sivas Miizesinin istifadesine
birakilmasi diigiiniilmektedir. Bu suretle
Vakiflar Genel Miidiirliigiince, Sivas Gk
Medresesinin onarim ve restorasyonunada
baslama imk&m hasil olacaktir.

Sirast gelmis iken, Tiirkiye’de yiiriitii-
len eski Eserler onarim ve restorasyonun
dair yeni baghyan hamle ve hareketleri de,
seving verici bir haber olarak kaydetmek
isteriz.

Tiirkiye’nin son asirlarda gegirdigi
darliklar icinde, siiriip giden ihmal ve
bakimsizliklarla perisan duruma diigmiis
olan tarihi amitlarimizin, son yillarda yeni
imar ve kalkinma ¢abalan arasinda kurta-
rilmasi istekleri, Tiirkive Cumhuriyet
Hiikiimetlerinin programlarinda yer al-
maktadir.

Ehemmiyetli ve genis olgiide eski eser
onarim ve restorasyonuna filen baglan-
mis’da bulunmaktadir. Bu konu ile yakinen
ugrasan miiesseseler, Milli Egitim Bakan-
hgmin Eski Eserler ve Miizeler Genel Mii-
diirliigii ile, Vakiflar Genel Miidiirliigii-
diir. Bu kurullarin bu yoldaki faaliyetleri,
simdiye kadar birgok tarihi anitin kurtaril-
masinda basarih olmugsa da, 20. yiizyilin

metod ve buluslarina gore, bu husustaki
basarilar1 kifayetsiz bulanlarda vardir.

Bunlar, iddia fikir ve diisiincelerinde hakli
olabilirler.

Bu cesit reaksiyonlarin bir neticesi
olarak ve bu yolda memleket san’at eser-
lerine metodlu, hayirl bir hizmet amaciyla,
son zamanlarda, Ankara Orta Dogu Uni-
versitesinin mimarhk Fakiiltesi iginde, bir
Restorasyon kiirsiisit agilmis ve bagina
uzmanlari gegerek ¢alismalarina baglamig-
tir. Kisa bir zaman sonra buralardan yeti-
serek kendilerine bu yolda yon verecek
degerlerin miidahalesiyle, tarihi san’at anit-
larimizin bakim, onarim, restorasyon isle-
rinin istenilen yola girecegine inaniyoruz.

Yalniz, su hususu basta hatirlatmak
isteriz ki; Bu kurulusun uzmanlari ve ye-
tisecek degerleri, tatbikat alani buluncaya
kadar, Anitlar onarim ve restorasyonunun
kervani yiiriiyiip yoluna devam edecdktir.
Oniine gegilip durdurulmas: da dogru ola-
maz. O halde bu ¢alismalara, dogru basa-
rih yolu agacak pratik ve acil miidaha-

leyi daha kisa ve kolay bir bulusla yap-
maga lizum olsa gerektir.

Gerek Milli Egitimin ve gerek Vakf-
lar’m bu ise el baglamig ve ¢ok seneleri
asan ugrasma ve galismalarda bulunmus,
kendilerini tecriibeli sayan fen hey’etleri
ve Teknik elemanlari, halen bu neviden
islerin i¢indedirler. Onlarin, kisa bir yoldan,
kurslar ve seminerler tertiplemek suretiyle
uyarilma igini bu, adin1 ve kurulugunu se-
vingle karsiladigimiz, Orta Dogu Univer-
sitesi iginde yer alan Restorasyon Kkiirsii-
siiniin vazifesi olmasi temennisindeyiz.

Milli Egitim Bakanlig: Eski Eserler ve
Miizeler Genel Miidiirliigii ile, Vakiflar
Genel Miidiirliigiiniin teskilat: iginde bu
igleri bilim ve teknik kiymetleriyle etiid
ederek yiiriiten ve bu ¢alismalar: yeni diin-
yanin kabul etmis oldugu usiil ve metodlar
dahilinde yapmak isteyen bilim, fen ve
teknik heyetleri yok degildir. Hatta onlar
uzun seneler i¢inde elde ettikleri tecriibe-
lerle birgok igleri, muvaffakiyetle yiiriitiip
basarmiglardir,

Yurt i¢i yapiciik ve onarim imkéan-
larini iyi bilen bu elemanlar, teknik ve idari
zorluklar1 da yenerek basarili 6rnekler de
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gosterilmislerdir. Bunlarin da eski eser
onarim restorasyonlarinda modern diinya-
ca 6rnek alinacak (pratik ve tatbiki olsa da)
metod ve prensipleri vardir. Hele son yillar-
da gayrimenkul Eski Eserler ve Amnitlar
Yiiksek Kurulunun israrl istegi karsisinda,
bu miiesseseler ve ona bagli teknik heyetler,
eski eser ve tarihi anit onarim ve restoras-
yonun igin programli ve metodlu bir
takim galigmalara zorlanmiglardir. Bu tat-
bikatin basarili oldugunu bir ¢ok eserlerde
goriilmektedir. Agikladigimiz bu basarinin
en ince teferruatina kadar goétiiriilebilmesi
igin yukarida ki temenni ve isteklerimiz,

bir an evvel tahakkuk ettirilip yiiriiyen ve
yol almis bulunan kervana ulastirtimasidir.

Not:

Milli Egitim Bakanhgmin Eski Eserler
ve Miizeler Genel Miidiirliigiinde, bir Sube
Miidiirliigii olarak teskildtlanan Rol6ve
igleri Biirosu yaptigt c¢alismalart bu
dergide Buruciye Ornegi gibi sunarak,
bilim diinyasina tanitilmas: diisiiniilmek-
tedir. :

Bu konu i¢in yapilan programa gore,
ilk olarak Kayseri Sehrindeki Rolovesi
yapilanlari, sonrada Konya sehrindeki Ré-
16veler takdim olunacaktir,
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Res. 2 — Sivas - Sifaiye medresesi revaklarin tonoz Res. 3 — Sivas - Sifaiye Medresesi Turbe girisi
ve kemer, tugla orgtleri.
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26



M. Akok

Res. 6 — Sivas - Sifaiye Medresesi avlu cephe- Res 7 — Sivas - Cifte Minare Medresesinin
sinden Ust kisim penceresi. glineyden gdrunusu.
Res 8 — Sivas - Cifte Minare tak kapisinin Res 9 — Sivas - Cifte Minareli Medrese cimle

umumi gordnusa. kapisi detay!.
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Res. 10 — Sivas - Cifte Minare cephe detayi Res. 11 — GOk Medrese ciumle kapisindan bir
detay

Res. 12 — Gok Medrese climle kapisindan detay Res 13 — Sivas - GOk Medresesi Kose Kulesi yiizi
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Res. 16 — Sivas -
GoOkmedrese revak
ve yasi eyvanlari
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Res 17 — Sivas - GOk medrese bas eyvanlarinin Res. 19 — Sivas - Buruciye medresesinin
duvar ve tonozlarindaki ¢ini kaplama susleri cumle kapisi

Res. 18 — Sivas - Buruciye medresesinin 6nydnden gorinusu
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Res. 20 — Sivas - Buruciye medresesi cimle Res. 21 — Sivas - Buruciye medresesi cumle
kapisinin Istalaktitli kisim kapisinin yan rozetleri

Res. 22 — Sivas - Buruciye Mdresesi ctimle Res. 23 —sSivas - Buruciye medresesi climle
kapisinin alinhk susleri. kapisinin yan koseleri.
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Res. 24 — Sivas - Buruciye Medresesi climle Res. 25 — Sivas - Buruciye Medresesi buyuk
kapisinin nisi dershane bas eyvani

Res. 26 — Sivas - Buruciye Medresesi bas eyvani pencereleri
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Res. 27 — Sivas - Buruciye medresesi dershane Res. 28 — Sivas - Buruciye Medresesi kap! ici
bas eyvani yan kolon ve susleri. bas eyvaninin umumi goruntsu.

Res. 29—Sivas - Buru-

ciye medresesi revak-

larindan birinin direk
bashgi.
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Res. 30 — Sivas - Buruciye medresesinin avlu revaklari

Res. 31 — Buruciye medresesi tirbesinden Res. 32 — Sivas - Buruciye medresesi tiirbesinden
sirli tugla ve cini kaplamalari. srili tugla ve ¢ini kaplamalari.



M. Akok



AVL  Jeinuity

g Sivas-Burutiyue 1/edresesi Restorasyon Projesi Hikyas: 1/50

-m.driu  Crekerinin Ur kami *3e sFyritJt Mtii Vst IUSIm Ptafl/ tP.

Ttr.rsa.

Ttk tiraruad* Clintgu O

36



M . Afcok

~Jvns-Buruciuve Medresesi Restorasuon Projesi Hilem-, 110

nCephe Zvafe CVuleleri,,

A z'f«iltsir P(om

Sacak fotalaiut P/aftt

‘Titakrmut 09kok
Cizen: Cengiz €rol

5jy£S- Buruciuye Ifledresesi Hestorasuon Projesi

Q-a 7'eliK

D-D mesti! » ook pr.jt, "Hahmu! Stict
Cizen: Cengiz €rol



M. Akok

38



ISLAHIYE BOLGESI ARASTIRMALARI VE GEDIKLI
HUYUK KAZISI (1666) *

Eski Eserler ve Miizeler Genel Miidiir-
ligiiniin istirakiyle Tiirk Tarih Kurumu
adina Prof. Dr. U. Bahadir Alkim’in
yonetimi altinda Handan Alkim (Baskan
yardimcist), Asistan Dr. Refik Duru, Ali
Dingol, Rasim Ozgiirel, Akif Dai (Desina-
nator), A. Timonier, Mehmet Ozdogan ve
Mehmet Giiney’dan kurulu bir heyet tara-
findan yapilmakta olan Isldhiye Bolgesi
aragtirmalarina 25 Agustos - 25 Eylil

1966 tarihleri arasimnda devam edildi; bu
donemde Gedikli Hiiyiigiindeki kazilar

gelistirildi ve Kirigkal Hiiyiigliniin ilk ince-
lemesi yapildi. Stockholm Universitesin-
den Prof. Dr. N. - G. Gejvall, Prof. Dr.

Greta Arwidsson ve Bayan Gejvall’in mi-
safir iiye sifati ile heyetimize katilarak

osteolojik malzemeyi kazi yerinde gozden
gecirmis olmalarini giikkranla karsilariz.
Prof. Gejvall’in bu konudaki ilk etiidii,
yakinda gikacak olan ikinci 6n-raporumuz-
da yaymlanacaktir. Cahsmalarimmizi iki
ayirimda Szetlemek miimkiidiir: Gedikli

kazis1 ve Kirnigkal Hiiyiigiiniin toprakiistii
incelemesi.

I. Gedikli Kazisi: lki kesimde
faaliyet gelistirildi. Dogu yamagta ve giiney
dogu etekte.

A. Dogu yamagcta ( A, —Son-
daji): Hoyliigiin kiiltiirel siirekliligini tanim-
lamak amac1 ile 1964’de baslanan bu
sondajda gegen sene 111 f seviyesine kadar
inilmis ve Eski Bronz ¢aginin beg evresi
(111 b2, 11 ¢, 11T d, III e ve III f) agiimugti,
Bu dénemde aymi sondaj derinligine gelis-

tirilerek bes evredaha tespit edildi: Il g,
IIT h, TII i, TIT j ve 11T k.

III g: Hiiyiikte alinan réper noktasmna
gore 9.40-10-10 m. arasinda olup 70 cm.
kalinhgindadir. III f ile III g arasinda

Prof. Dr. U. BAHADIR ALKIM

olduk¢a yogun bir moloz tabakas1 goriil-
miis ancak bilyilkk bir yangina delalet
eden belirtiler alanin her yerinde miisahede
edilmemis, sadece bati kesiminde yanms
kerpi¢ pargalarina rastlanmigtir. IIT g’nin
mimarlik kalintilan arasinda, alanin orta-
sinda ve dogusunda birer tas temel kalin-
tist (yakl. ol. kalmhigi: 50-70 cm.) ve
dosemeye yerlestirilmis bazaltten bir kap1
mihver yatafi zikre degfer. Bu evrenin
ilging bir yapist da, bat1 yéndeki firindir;
firm yuvarlak planl olup ustii yarim daire
bi¢iminde kerpigten yapilma, ¢camur sivalt
bir kubbe ile ortiiliidiir. Transenin disina
tastig i¢in firmin yarist ancak kesit halin-
linde agilabilmistir.

III g’de bolgenin geleneksel kirmizim-
trak portakal renkli keramigi devam et-
mekte, hikim form olarak ¢an ayakli
kiseler, bodur meyvaliklar gériilmekte,
ancak iizerleri mahkiik bezekli olanlarin
miktar1 azalmaktadir. Giinliik ihtiyag i¢in
kullanilan elle yepilmig kap kiriklari ve
biraz dnce deginilen yanik kerpi¢ pargalar
arasinda da siyah renkli bir ¢6mlek mey-
dana cikartilmigtir,

Muhtelif cakmak tas: dletler (delici.,
kaziyicy, bigak v.c.), bazaltten bir el degir-

* 1966 donemi Isldhiye bolgesi calismalarmizda
Kazt Kurulumuzun idari ve ilmi igleri i¢in yardim ve
biiyitk kolayliklar saghyan Milli Egitim Bakanhgt
Eski Eserler ve Miizerler Genel Mudirliigiine, Genel
Midiir Yardimciligina, Sube Miidirliklerine, Gazian-
tep Valiligine, Milli Egitim Midiirliigiine, Ankara,
Ist, Gaziantep, Hatay ve Adana Arkeoloji Miizeleri
Miidiarliiklerine, Islahiye Kaymakamhgina, Malmiidiir-
liigiine, Belediye Bagkanligina, [lkégretim Madiirligi-
ne, Gedikli (Karahiiyiik) Koyl muhtarhgina ve Ge-
dikli Ilkokulu Bagdgretmenligine derin tesekkiirleri
mizi sunmay1 zevkli bir borg saymaktayiz.
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menin alt kismi, ezgi tast bu evrenin
kiigiik buluntular: arasindadir.

nr h (10.10.—10.80.) : 11 gden
yikinit1 ile ayrilmaktadir. Alanin batisinda
kuzey dogu-giineybat1 dogrultusunda seyre-
den iri taglarla itinal: bir iscilikte yapilmig
kalin bir duvar (gen. 1.80 m.), bu duvarin
dogu yanindaki ¢akil tasi dosemeli bir
zemin III W’nin mimarlik kalintilarim tes-
kil eder; duvarin kuzey-dogu kismu devam
ederek deney cukurumuzun disina tagsmak-
ta, giiney-bati1 ucu ise diizgiin bir kenar
vererek bitmekte ve hemen oOniinde bir
bir bosluk hasil olmaktadir; bu ise, muka-
bil yonii alanmmizin diginda kalan bir
kapt acgikligmin bu kesimde yer almug
olmasi ihtimalini telkin etmekte ve bina-
enaleyh bu itinali dis duvarm 6nemli bir
yapiya aidiyetini olanakli kilmaktadir.

III h’nin keramigi genellikle IIT g'nin-
kine benzemektedir. Ancak, Islihiye bol-
gesinde ilk defa 1961 de Tilmen Hoyiigii-
niin “M3 -mezarinda” meydana ¢ikardi-
gmmiz kirmizimtirak portakal renkli uzun
ayakli “meyvelik” profilinde olan kap
formundan ii¢ agiz ve bir ayak pargasimnin
bu evrede bulunmus olmasi pek ilgingtir,
zira s6z konusu tiir geleneginin daha eski
devirden geldigi boylece anlagilmaktadir.
Yine kirmizimsi portakal renkli, agiz ici
yivli, diiz dipli kése pargalar1 da bu evrede
zuhur etmege baslamaktadir. Ayrica, bol-
genin, bir nevi mahalli Obeid tipi niteligin-
de olan boyal keramik nevinden miitead-
dit pargalar III h’da bulunmustur. (Orne-
gin bk. res. 1).

III i (10.80-11.10 m): III b’nin
molozu altindadir. Bu evre alanmnm bati
kesiminde bir 6nceki safhanin (III h’nin)
duvar kalmtisinin hemen hemen altina
rastlayan bir yerde ve kuzey-giiney dogrul-
tusunda yine bir temelin kalinca bir tag
duvari (gen. 1.25 m.) ve bu duvarla bat1
yonde dikeye yakin bir agt ile birlesen iki
duvar pargast meydana ¢ikarildi; boylece,
bir binaya ait bir odanin dogru kismu tespit
edilmis oldu. ITT i’nin giiney-dogu kesimin-
de gakil tash ve toprak sivali bir dosemeye
ve yine tastan bir temel duvar: kalintisina
tesadiif edildi.

III i’nin hékim ¢anak-¢omlegi kirmi-
zimtrak portakal renkli keramik tiiriidiir;
¢an ayakli kaplarin miktar: azalmis, buna
mukabil yiiksek ayakli “meyvelik” formu
artmustir (kazi swrasinda bu profilden 8
agiz pargas1 ve 3 ayak pargast bulundu).
III i’de s6z konusu renkteki keramigin
deve tilyii ve kahve rengine dénen kap
Ornekleri fazlalagsmaktadir. Bej kaplarda
da bir artig vardir; bunlar, iist evredeki
yivli fincanlardan hem hamur hem de
profil bakimindan fark géstermektedir. bu
tirden diiz dipli bazen de belirsiz halka
dipli ve hamurlari daha kaba olan dis1
yivsiz fincanlara rastlanmaktadir. Ayni
hamurdan kaseler de bulunmustur. Elle
yapilmig siyah ve baziari kiznzi kaba
¢Omlekler hi¢ degismeden devam etmek-
tedir. Boyali g¢anak-¢omlege gelince: III
i’de Obeid benzeri mahalli keramik nevin-
den yirmiye yakin parga bulunmus olup
bunlar (Res. 2-3) arasinda bir kagt “Amuk
G” evresindekilerle biiyiik bir benzerlik
gostermektedir. (“Amuk- G parallelleri
igin krs. R, J. Braidwood ve L. S. Braid-
wood : Excavations in the Plain of Antioch
I, Chicago 1960, Gedikli-res. 2 igin : lev.
31, No. 14-16; Gedikli-res. 3 igin: lev.
30, No. 6 ve lev. 31, No. 5 ve 10).

Cakmak tagindan ve obsidiyenden bi-
caklar, kemik bizlar, bir perdah tasi ve
bronzdan- bir biz diger ufak buluntular
arasindadir.

III i d5semesinin altinda, moloz iginde
ve bir alttaki evrenin (III j’nin) seviyesinde
13.30 m. derinlikte bir basit topraga
gémiiye rastlandi (A, -SK 3). Giineydogu-
kuzeybati dogrultusunda arkatistii yat-
makta olan ve bir ¢ocuga ait oldugu anlagi-
lan isteletin sirt1 doguya doniiktiir. Bagt
ezik durumdadir (1965°de III e evresinde
meydana ¢ikartilmis olan ¢ocuk iskeletinin
basmin ezikligi gibi). A, -SK 3’iin boynu
yaninda boncuk dizisi, boncuktan bir amii-
let ve sol kolunda da bir bornz bilezik
bulundu. Gediklinin bu III i evresinin
“Amuk G” safhast ile ¢cagdas olabilecegini
tahmin etmekteyiz.

IITj(11.10-13.10 m.) : 111 i’"den kismi
bir yangin (kal. 15 cm.) ve yikint1 molozu
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ile ayrilmaktadir. IIlj’nin iki tili evreli
oldugu anlagildi. Mimarlik kalintis1 olarak
tagtan iki temel duvarma tesadiif edildi;
bunlardan biri (kal. 1.10 m). alanin batisin-
da kuzeydogu-giineybati dogrultusunda
transeyi boydan boya katetmekte (uz. 8.
50 m.) digeri ise alanin dogusunda olup
kenar veren u¢ kismi deney gukurunun
iginde bulunmakta ve giiney istikametinde
3 m. kadar seyrederek ¢gukurumuzun disina
tagmaktadir. Ayrica plan vermeyen iki tas
dizisine rastlandi.

Kalin duvarin (sirun) hemen dogu-
sunda bir platform iizerinde agz1 doguya
doniik dikdértgen plank bir ocak meydana
¢ikarildi. Yine sirun dogu kisminda, ocak
ile str arasinda dagmik bir durumda
kOmiirlesmis tahil taneleri bulundu (C-14
analizi yapimak iizere bunlardan niimune
almarak ilgili laboratuvara gonderildi).

Geleneksel kirmizimtrak portakal
renkli keramik tiirii bu evrede de bol
ornekler vermigtir. Yiiksek ayakh “mey-
veliklerde bir artig goriiliir; nitekim bu
evrede bu neviden 15 dip ve 14 agiz pargasi
bulunmustur. Bej hamurlu ve deve
renginde olan kaplar keza mevcuttur. Elle
yapilmus ici kirmizi, disn deve tiiyii renkli
bir kése ilgingtir, ayrica yine tornasiz siyah
mutfak kap-kacagi da mevcutlar arasinda-
dir. Kaseler, dik agzhh ¢omlekler (¢ana-
yakli) keza III j’nin diger keramik bulun-
tularm tegkil eder. Boyali ganak-¢omlege
gelince: Bu tiirden 15 den fazla par¢a mey-
dana g¢ikarnldi. Obeid tiiriinii andirir ma-
halli boyali keramik Amuk’daki ayn1 tiir
buluntularima gerek hamur ve renk ve
gerek geometrik desen bakimindan pek
benzemektedir. Gedikli’nin III j evresinde
buldugumuz iki renkli kap pargasi (res.
4) “Amuk F” safhasinda meydana ¢ikmig
olan ve Braidwood’lar tarafindan “Obeid’e
benzeyen iki renkli intikal devresi kera-
migi” suretinde nitelenen bir parganin
hemen hemen aynidir. (Krs. R. J. Braid-
wood ve L. S. Braidwood: ayni, esr. lev.
18, No. 23).

Kii¢iik buluntular arasinda 12 sileks
bigagi, bir madeni halkayi, kemikten bir
deliciyi, bir igneyi, bir sapan tasini bir

agirhik tasim ve kilden bir agirsagt zikret-
mek isteriz.

IIT j’nin désemesi altinda ve alanin
kuzey-bat1 kosesindeki duvarmm  hemen
dogusunda ve sondaj ¢ukurunun hemen
sinirinda  agzi doguya doniik vaziyette
yatan bir mezar ¢omlegi bulundu; ¢émlek
giindelik siyah kap (devetiiyii renginde,
pisirilirken siyahlanmis) cinsinden olup
icinden birden fazla (muhtemelen iki) gocuk
iskeleti kalintist mevcuttur; ¢émlegin agz
baska bir kap pargasi ile kapatilmigtir.

Gedikli’nin bu III j evresinin, “Amuk
E” ile Amuk F” arasindaki devreye ve
daha ziyade Amuk F safhasina tekabiil ede-
bilecegini tahmin etmekteyiz.

II k (13.10-14.30 m.): Uzerinde
III j’nin kismi yangin tabakasi ve kaln
yikint1 molozu vardir. Gerek mimarlik ve
gerek keramik ve sileks endiistrisi baki-
mindan ¢ok ilging bir evreyi temsil etmek-
tedir. Alanin bati1 kenarnt boyunca kuzey-
giiney dogrultusunda kalinligt 2.5 m. ye
yaklasan ve alam boydan boya kateden
itinah ve muhkem bir tas duvar kalintist
meydana ¢ikartildi; bunun, iist yapist ker-
pigten olan bir siira aidiyeti pek muhte-
meldir; nitekim kazi sirasinda duvarin
Oniinde ve yaninda diisiintii olduklar: anla-
silan kerpig pargalari bulunmustur, II1k’nin
dogusunda seyreden kuzey-giiney dog-
rultusundaki ince bir duvar (kal. 1.00
m.) pargast agildu.

IIT k’nin keramik ¢esidinde hem gele-
neksellik, hem de bir degisiklik géze garp-
maktadir. Birinci tiirden kirmizimsi porta-
kal renginde olanlarini, yivsiz bej hamurlu
kaplan, dik boyunlu ¢an ayakh ¢émlekleri
zikredebiliriz; yiiksek ayakli “meyvelik-
lerin® sayis1 artmaktadir, nitekim bu forma
ait 15 agiz ve 17 ayak pargasi tespit edildi,
bunlardan biri elle yapilmistir. Yeni tiire
gelince: bu, olduk¢a kaba hamurlu, elle
yapilmis, saman izli, gogu perdahsiz, mah-
dut bir kismu kirmuzi astarli- ve perdahh
bir keramik gesididir; agik kirmizi veya
koyu kirmiz1 olanlar1 vardir. daha ziyade
biiyiicek kap profilindedirler (kiip, iri ¢6m-
lek, biiyiikk kdse v.s.); bunlarin arasinda
kiiremsi govdeli ve silindirik dikey agizli
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kulpsuz bir testiyi ve iizeri yumrulu minik
bir ¢omlegi (res. 5) oOzellikle zikretmek
isteriz. Bilindigi gibi, saman izli keramik
“Amuk F” evresinde ve Tarsus'un Geg
Kalkolitik Cagma ait bir tabakasinda or-
nekler vermistir, bu da bize, Gedikli’nin
III k evresinin tarihlendirilmesi igin kargi-
lastirma malzemesi saglamaktadir. Boyal
canak-¢omlege gelince : III k’da hemen
bepsi tornada yapimis olan ve iizerleri
miikerrer firga darbeleri ile bezeklenmis
hat, band, noktalama veya geometrik siis-
leri tasiyan bu tiirden yirmiden fazla parga
bulunmustur. Gedikli'nin bu boyali kap-
lar1 Obeid tipini andiran mahalli boyali
keramik nevi olup bunlardan biri (res. 6)
“Amuk E” de meydana ¢ikarlmis ayn:
nevi bir kap pargasina ayni denecek dere-
cede benzemektedir. (Krg. R. J. Braid-
wood: ayn. esr., s. 189; res. 146, No. 28).

Kiiciik buluntular arasmda iki kemik
biz, bir bronz levha pargasi, kemikten bir
igne, bazalttan bir perdah tasi ve kapi
mihver yatag, bir obsidiyen bigak ve
miiteaddit sileks Aaletler ayrica ilgingtir.

III k’da ii¢ basit gémiiye rastlandi.
Bunlardan biri (A~-SK 4) alanin kuzey-
bat1 kesiminde, zeminin hemen altinda
bulundu; topraga gomiilii bu iskelet
giineybati-kuzeydogu dogrultusun- da sol
yanina yatmakta olup kollar1 gogiis
hizasina kivrilmis bulunmakta, viicudunun
alt kismu ise gekik (Hocker) vaziyetindedir;
kemikleri pek harap durumdadir; yaninda
her hangi bir 6lii hediyesi yoktur. Ikinci
iskelet (A,—SK 5) alanin tam orta yerinde
yine tabanin altinda meydana c¢ikanldi;
kuzeybati-giineydogu dogrultusunda yat-
makta olup yiizii giineye bakmakta ve
elleri, kivrik durumda olan dizlerin iizerin-
dedir; ezik olan kafatasinin altinda 6li
hedivesi olarak bir bej késeye rastlandi.
Ugiincii iskelet ise (A,~SK 6) sondaj
sahasinn giiney-bat1 k&sesinde, yine zemi-
nin altinda toprak iginde dogu-bati dogrul-
tusunda sag yoniine dogru yari yatik bir
halde bulunmustur, yiizii topraga doniik-
tiir; sol kol iistte olmak iizere elleri ¢ene
hizasina kadar kivrilmuistir, her iki bacak
(sol bacak iistte, sag bacak altta ) omur

hizasina kadar keza kivriktir, 6lii hediyesi-
ne rastlanmadi.

Gedikli’'nin bu III k evresi buluntu-
lari, genel olarak “Amuk F” safhasi ile
bir iki boyali keramik pargasi ise “Amuk E’
safhasi ile ve Tarsus’un Geg¢ Kalkolitik
kat1 ile paralel gitmekte, hiiyiigiimiiziin
kat silsilesi i¢in kronolojik bir tutanak
saglamakta ve bdylece Islahiye Bolgesinin
gerek Amuk ve gerek Kilikya ile olan ilis-
kilerine yeni deliller katmaktadir.

Gelecek dénem galigmalarinda A, son-
dajinda, daha alttaki tabakalara inerek
Gedikli Hiiyiigiiniin kiiltiirel siirekliligini
aydinlatmaga calisacagiz.

B. Giiney-dogu etekte (C- Son-
daji): Bu kesimin iki yerinde cahsild::
Deney gukurunda ve nekropol alaninda.

1 — Deney ¢ukurunda: 1964’de bulun-
mus olan M; -mezan ile 1965°de agilan
“dromoslu mezarin” (M,) arasindaki kii-
ciik alanda ufak ¢apta derinligine gelistiri-
len bir deney ¢ukuru acidi. Kuraklik do-
layisiyle ovanin su diizeyinin pek ¢ekik
olmasindan faydalanilarak Hiiyiik etegine
rastlayan bu kisimda ana topraga ulasma
ve ana topraktan 50 cm. kadar daha da
derine inme imkan1 hasil oldu. Her hangi
bir mimarlik izine tesadiif edilmedi. Kera-
mik buluntularna gelince : Geleneksel kir-
mizimtrak portakal renkli tiirden drnekler
(kaseler, dik boyunlu ¢omlerkler, yiiksek
ayakli meyvelikler) ¢ikmug (res. 7), ancak
bu reknte olup tizeri geometrik hatti
mahkiikat1 tasiyanlar1 goriilmemistir, sdéz .
konusu ¢izik mankikath g¢anak ¢émlek
Gedikli’nin A,—Sandajimin “III i’ evresin-
de kesildigine gére bu deney ¢ukuru
keramiginin III i’den daha eski bir ¢aga
ait oldugu anlagilmaktadir.

2 — Nekropol alaninda: 1964 ve 1965
donemlerinde bu kesimde ii¢ gesit gdémii
meydana ¢ikartidmisti, bu yil ise hem bu
ii¢ tiiriin miikerrer Srnekleri bulundu ve
hem de dordiincii bir gomii cesidi tespit
edildi. Bunlar1 kisaca betimliyelim:

a) Basit topraga goémii: 1964°de
trangenin giineyinde bu tiirden 4 goémii
tespit edilmisti (M.6. IL. binyili ortasi).
Bu donemde alan giiney ve dogu dogrul-
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tusunda genisletilince yeniden 3 iskelet
daha meydana gikarildi (SK 11, SK 17,
SK 20).

b) Uzeri tasla korunan gémii:
1965’de C-sondaji alaninin kuzey kesimin-
deki yakma mezarlarin iist sinirinda bu
tiirden iki iskelet bulunmus, ancak bunlar
sadece iki Ornek olduklar: igin yeni bir
tip gomiiyii teskil edip etmediklerine dair
kesin bir hiikiim verilememisti. Bu yil
kremasyon sahasi kuzeye dogru genisle-
tilirken iistteki toprak alindigi zaman tasla
korunmus 12 iskelet daha agildi; bunlar,
genel olarak belirli bir yon gostermedikleri
gibi, olii hediyeleri de yoktur. Uzeri tasla
korunan bu tip mezar, gergekte basit
topraga gOmiiniin bir bagka seklidir.

¢) Oda mezar1 (cist-mezar): Bu
dénemde Gedikli’de altinct bir oda mezari
(M,) bulundu; bu mezar, 1965°de agilan
Dromoslu mezarin (M,) ingas1 sirasinda
tahribe maruz kalmistir, s6yleki, dogu ve
bati kenar duvarlarinin ancak yariya
yakin kisimlar1 ve kuzey kenar: istisna
edilecek olursa diger kenarlari ve iistiinii
orten monolitler yok olmustur; zemini ¢akil
tast dogemeli olup iizerinde bazi kemik
kalntilann meveuttur. Olii hediyesi olarak
bronzdan bir pens(?) bulundu, mezarin
daha o devirde soyuldugu anlagiimaktadur.

1966’da, ayrica, Dromoslu Mezarin
(M, mezar odaciginin zemininin bir
kesiminden itibaren bakir topraga kadar
inilebilmis ve bdylece, M, ’iin yapilis tek-
nigi hakkinda ayrintih bir bilgi saglan-
mustir.

d) Kremasyon alani gémiileri:
Bu kesimde, 1964 ve 1965 donemlerinde
agilmis olan kisim kuzeye dogru genisleti-
lerek 10.50%x11.00 m. lik bir yer agilds,
boylece s6z konusu alanin (res. 8) simdiye
kadar agilan kismi1 18 X 11 m. lik bir sahay1
kaplamaktadir. 1964’de kazilan Kremas-
yon mezarlarinin kuzeyinde kalinca (20
cm.) beyaz bir kiil tabakasi belirmis ve
burasi tarafimizca bir “6lii yakma yeri”
olarak tanimlanmustir. Bu yil, alan kuzey
dogrultusunda genisletilince, beyaz ve ke-
mik pargaciklarindan tesekkiil eden ve
adeta kendine has bir koku nesreden bir

kesim ile kargsilasildi ve teshisimizdeki
isabet gergeklesti; bu “6lii yakma yerinin”
gevresinde tabakalasmis ve toprakla karis-
mis siyah komiir kalintilari1 ve onlarin
iginde yerlestirilmis mezar ¢omlekleri bu-
Iundu. Yine 1966 déneminde, alanin dogu-
sunda ikinci bir “6lii yakma yeri” meydana
¢ikarildi; bu ikinci kremasyon yeri daha
altta bulunmakta ve muhtemelen daha eski
bir evreye ait oldugu anlasilmaktadir.
Nitekim bu seneki ¢alismalarimiz, arasinda
bir toprak tabakasi bulunan iki evreli
kremasyon gémiisiiniin mevcudiyetini agik
lamis bulunmakta, ancak bu zaman fasi-
lasinin o kadar fazla olmadigini da muh-
temel kilmaktadir.

1966 doneminde kremasyon alaninda
87 mezar ¢omlegi bulunmus (res. 9-10)
ve bdylece mezar ¢omleklerinin sayisi 165’e
yiikselmistir; bunlar, genel likle 6nceki
mevsimlerde meydana ¢ikartilanlara ¢ok
benzemektedir; iclerinde, iki tarafinda se-
rit kulplu olanlar1 da vardir; Gedikli’nin
geleneksel keramik tiiriinden kirmizimtrak
portakal renkli ve izerinde mahkiik geo-
metrik bezekli bir mezar ¢omlegi (res. 11)
tarihlendirme bakimindan ¢ok ilgingtir.
Uzeri miikerrer firga darbeleri ile boyana-
rak bezeklenmis bir mezar ¢omlegi ayrica
dikkat gekicidir.

Gerek kazilan toprak iginde ve gerek
¢Omleklerin iginde olii hediyesi olarak
bronz ignelere, ufak bej fincanlara ve
depas amphikypollon (res. 12) pargalarina
v.s. rastlandi. Mezar ¢omleklerinin birinin
iginde, Tarsus Eski Bronz III’de meydana
¢ikarilmis olan iki kulplu, basik profilli,
ince hamurlu gobletlere benzeyen bir gift
narin goblet (res. 13-14) bulundu; Gedikli’-
nin bu gobletleri siyahimtirak gri renkte
olup gerek kalite ve gerek iscilik bakimin-
dan Tarsus’unkilerden daha iistiindiir.

Kremasyon alaninda ele gegen mezar
¢omleklerinin icinde hem yakilnug, bazi-
larinda ise yakilmanug kemik pargaciklari-
nin miisahede edlimis olmasi pek ilgingtir.
Bundan bagka, yine kremasyon sahasi
dahilinde, sayilar1 21’i bulan basit topraga
gbmiiye de rastlanmigtir; bu iskeletler ge-
nellikle giiney-kuzey dogrultusunda yat-
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maktadirlar. Kremasyon gémiilerinin ya-
ninda basit topraga gémii tiiriiniin de yer
almis olmasi aradaki kronoloji farkmna
ragmen -~ Bogazkdy Osmankaya’sindaki
ayni sekilde olan iki tiir gomityii hatirlat-
maktadir.

1966 calismalari, Gedikli kremasyon
mezarlarinin Eski Bronz IIT’e adiyeti hak-
kindaki kanaatimzi dogrulayacak yeni
deliller vermistir. Glecek donemde kremas-
yon alanindaki kazilarrmizda devam ede-
cegimizi iimit etmekteyiz.

H. KIRISKAL HUYUGUNFDEKI iLK iN-
CELEME: 1966 d6neminde Sakgagozii Ova-
sinda yaptigimiz arastirma gezileri sirasin-
da, Gedikli’'nin 5 km. kadar kuzey-dogu-
sunda bulunan kirigkal kdyii igindeki Hii-

yiigiin dogu yamacmnda yine megalitik
goriiniiglii “dromoslu bir mezar” olmast
muhtemel bir mezar yapisimin mevcudi-
yetini tespit ettik. Gedikli’dekine (M,)
benzedigi anlasilan bu Kirigkal mezarim
1967 yii ¢alismalarimizda agmayi ve bu-
giinkii bilgimize gore Suriye ve Kuzey
Mezopotamya’da en eski 6rnegini Gedikli’-
de buldugumuz megalitik gériiniislii ““dro-
mos’lu mezar” tiiriinii aydinlatmay: prog-
ramimiza aldik.

Gelecek donemlerde gerek Gedikli’de
ve gerek Kirigkal Hiiyiigiinde gelistirece-
gimiz kazilarin, Islahiye Bélgesinin heniiz
problematik olan gesitli konularim1 acik-
layabilecek belgeler vermekte devam ede-
cegini ummaktayiz.



Res. 1) Gedikli. — Sondaji: Illh evresinde
bulunan Obeid tiirtint andirir mahall?
boyali keramik parcalarindan biri.

Res. 3) Gedikli. — A -Sondaji: illi evresinde bulu-
nan Obeid tirtnd andirir mahalli
boyali keramik parcalarindan bir

baskasl.

Res. 5) Gedikli. — A-Sondaji: ilik evresinde
bulunan elle yapilmis saman izli
Uzeri yumrulu minik bir ¢omlek.

Prof. Dr. U. Bahadir Alkim

Res. 2) Gedikli. — Sondaji: illi evresinde
bulunan Obeid turtnd andirir mahallt
boyali keramik parcalarindan biri

Res. 4) Gedikli. — A-Sondaji: Illj evresinde
bulunan iki renkli mahalli boyal
keramik pargalarindan biri.

Res. 6) Gedikli. — A-Sondaji: ilik evresinde
bulunan mahalli boyali keramik
tirune ait parcalardan biri.
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Res 7) Gedikli. — C -Sondaji: Deney ¢ukurunun de-

Res.

rin seviyesinde meydana ¢ikan
kirmizimtrak portakal renkli, tor-
nada yapilmis, yiksek ayakl
“meyvelik” lerden biri (Gb-k/495

8) Gedikli. — C -Sondaji: Kremasyon alanmin
bati yonlnun kuzey kesimi. Kesi-
tin st kismindaki beyazhk “&lu
yakma” yerini izlendirmektedir.



Res. 11) Gedikli.—C
-Sondaji:  Kremasyon
mezarhiginda bulunan
kirmizimtrak portakal
renkli ve geometrik
oyukgizik bezekli mezar
¢omleklerinden  biri
(km 80).

Prof. Dr. U. Bahadir Alkim

Res. 9) Gedikli. —C-Sondaji: Kremas-
yon  mezarhginda  bulunan
mezar ¢omleklerinden biri (km
123). Coémlegin agzi, diger bir
kap parcasi ile kapatilmistir.

Res. 10) Gedikli.—C -Son-
daji: Kremasyon mezarliginda
bulunan 610 hediyesi kaplarin-
dan biri (Gb-k/481).

47



Prof. Dr. U. Bahadir Alkim

Res. 12) Gedikli. — C - Son-
daji: Kremasyon mezarliginda
bulunan depas amphikypellon
parcalarindan biri.

Res. 13) Gedikli. — C - Sondajt:
Kremasyon c¢omleklerinden (km
110) birinin iginden 61U hediyesi
olarak c¢ikan iki gobletten biri
(Gb-k/684).

Res. 14) Gedikli.— C -Sondaji:
Ayni  kremasyon  ¢omleginin
(km 110) icinden ©6lU hediyesi
olarak cikan gobletler den ikin-
cisi (Gb-k/685).



ANAVARZA MOZAYIKLARI HAKKINDA ON RAPOR

I.

Adana Milli Egitim Miidiirliiiiniin,
‘“Anavarza’da bulunan mozaiklar’ hakkin-
daki yazist iizerine 1961 yihnin Haziran
aymda ilimiz Kozan Ilgesi’nin Anavarza
Koyii'ne gidilerek gerekli inceleme yapil-
mus ve 19/Haziran/1961 tarihli raporumuzla
da durum Bakanlifimiza arzolunmustu.
ayrica, ayni arsada bir baska mozayigin
¢ikt1it haber alininca yeni mozaiklar
iizerinde de gerekli inceleme yapilmis ve
bunlarin nesri uygun olacag diisiincesiyle
bu iki kisa rapor hazirlanmustir.

Ceyhan’dan Kozan’a giderken 27 inci
kilometrede Kozan flgesi hudutlarna giri-
lir. Bu esnada sagmiza (Dogu yéniiniize)
bakarsaniz 4 km. kadar Gtede biiyiik bir
tepe iizerinde yiikselen muhtesem bir kale
goriirsiiniiz. Iste bu kale tarihi Anavarza
Kalesi ve bunun bat1 etegindeki koy de
Anavarza Koyiidiir. Gegen yil ad1 “Dilek-
kaya” olarak degistirilen k6yiin yerinde bir
zamanlar ANAVARZA, ANAZARBA, ANAZAR-

BOS, ANZARBUS; yahut AYN-ZARBA gibi
gesitli adlarla anilan, Kilikyanin Prima

Secunda’st vardi. i¢ ve dis kale, tapinak,
Hipodrom, Anfiteatr, hamam, saray, su
kemerleri gibi gesitli tesis kalintiariyle
hald kismen ayakta olan bu sehrin kuru-
lusunu her nekadar Asurlular’a kadar
gotiiren kimseler (Ch. Texizer) varsa da
Anazarba’nin tarihi bizim icin M.O. I
yiizyilda baslar.

Iste konumuz olan mozaikler bu tarihi
sehrin dig surlarinin hemen bat: kenarin-
daki bir arsada bulunmustur. Bu arsanin
sahibi Amber Dilci ufak gelen evine bir
oda ekliyebilmek igin bahgesindeki iri
taglar1 ¢ikarirken bu mozaiklar1 gérmiis ve
ilgili makamlar kanalyle durum Miidiir-

M. HADI ALTAY

liigiimiize aksedince bu yere gidilerek ince-
leme yapilmstir.

Hig biri digerine benzemiyen 18 gesit
deniz hayvanmin canlandiran, beyaz zemin
{izerine siyah, kiremidl agik kirmizi (pem-
bemsi), sar1 ve firuze (baliklarin gozleri)
renkli bu mozaiklar yiikseklii yarim ile
bir metre arasinda degisen (10,75x3,55)
m. Olgiisiindeki dikdortgen bir havuzun
tabanim siislemektedirler (fot. 1). Bu dik-
dortgenin dar kenarlarindaki mozaiklar
50-100 cm. igerlere kadar bozuk ve nok-
sandirlar (fot. 1). Diger kisimlar iyi bir
sekilde giiniimiize kadar gelebilmiglerdir.
Gerek kompozisyondaki (fot. I) gerekse
baliklarin her birindeki ayri ayri olgunluk,
tabiilik ve canlilik ilk bakista dikkati gek-
mektedir. Meseld bir kag yil 6nce istanbul
Vililik ve Defterdarlik binalarinin yakinin-
da sayin Riistem Duyuran tarafindan mey-
dana ¢ikarilan mozaiklarla kargilastirildi-
ginda oradaki baliklarin bunlara kiyasla
¢ok sematik olduklar1 farkedilir (*).
Aciklamasi 6ndeki sayfanin altindadir. Bu
baliklar vaktiyle havuzun berrak sularn
altinda kimbilir nekadar canli ve tabii
goriiniiyorlardi. Bu kiymetli eseri mozaik
sanatmin en gelismis bir devri olan Geg
Roma Devri'ne (IV. ylizyithn sonlari)
maletmek kanaatimizca pek de hatal
olmiyacaktir.

II.

Amber Dilci, 1963 - Kasim aymin
ilk giinlerinde miizemize gelerek, Ana-
varzadaki bahgesinde ingaat malzemesi
¢ikarirken yine mozaik buldugunu haber

* Istanbul Arkeoloji Mizeleri Yilig, no. 9,
resim: 4, 6 ve 7.
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vermistir. Adana’nin 80 km. kadar Kuzey-
dogusundaki s6z konusu koye tekrar gidi-
lerek gerekli inceleme yapilmugtir.

Yine ayni arsada, evelki yil bulunan
mozayigin 80 m. kadar kuzey-dogusundaki
bu mozaik da bir havuza ait olup bu havuz
digerinin ancak iigte biri kadar biiylikliik-
tedir: 3,40 x 2,60.

Uslip ve teknik bakimlarindan ayni
olgunlugu gosteren bu mozaikda da asag
yukari ayni renkler (koyu kirmizi, pembem
si kirmizi, kahve rengi, sart ve siyah)
kullanilmis olup zemin burada da beyazdir.

Son derece ilgi gekici olan bu moza-
yig1, insan ve hayvan figiirlerile meydana
getirilen ortadaki kompozisyon ve bunun
etrafin1 gevreliyen geometrik motifler
olmak iizere iki gurupta toplayabiliriz
(fot. 6). Cesitli geometrik motiflerle beze-
nen genis ¢ift bordiiriin i¢indeki kompozis-
yonun tam ortasindaki saglar1 omuzlarma
ddkiilen sert bakigh bir insan bags1 (fot. 7),
bunun da iki yaninda kiirege benzer bir
sekil ile boynuzlu korkung bir Deniz Ejderi
yer almustir. Bu bagin kime ait olabilecegini
mozaiklar konusunda yetkili bir arkadasi-

miz olan sayin Siiheyla Keskil’e (Antakya
Miizesi Miidiiresi) sordugumuzda, An-
takya Miizesinde ¢ok benzerleri olan bir
TETHIO olabilecegini belirtmislerdir.
Simetriye ¢ok dikkat edilen bu kom-
pozisyonun iki kenarinda ise birer EROS
(cupiTON) bulunmaktadir. Bunlardan sol-
daki ciplak olup bir Yunusbah@ iizerine
binmis sag elile bir kamgiyi, sol elile baligin
gemini tutmus olarak resmedilmigtir (fot.
8). Sag yandaki Eros ise baslikli ve giyimli
olarak bir Balik¢1 Cocuk seklinde gésteril-
mistir. Onun da elinde bir kame¢ (belkide
bir olta) vardir (fot. 9). Eroslarin giyimli
oluslar1 her nekadar yadirganirsa da ar-
kasindaki kanatlari sebebile bunu bir baska
varliga, mesela bir gocuga benzetemedik.

Bu kiymetli eser giinlimiize kadar
iyi bir durumda gelebilmis olup sadece
kompozisyonu ortaya yakin bir yerinden
vertikal olarak kesen bir gatlak vardir
(fot. 6). Bu mozayigin da M. S. IV.
yiizylla ait oldugu kanisindayiz.

Bu mozaiklarin her ikisi de simdiki
halde tizerleri Grtiilmits olarak korunmak-
tadirlar.
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Fot: 2
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Fot : 6

Fot: 7
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Fot: 9



APHRODISIAS, 1966 CAMPAIGN

The sixth campaign of excavations on
the site of Aphrodisias in Caria, conducted
under the aegis of New York University,
was marked by several significant develop-
ments for our knowledge of the history
of the site and of its monuments. Areas
previously under excavation, namely the
north temenos of Aphrodite, the “Bishop’s
Palace,” the porticus post scaenam of the
Odeion, the Baths of Hadrian, and the
vicinity of the Water Channel, were conti-
nued and contributed impressive and hand-
some new discoveries. Further probes and
trenches in the “acropolis” and the adja-
cent theatre, on the other hand, provided
vital data concerning the remote past of the
site.

Work in this “acropolis” area was in-
deed spurred by the interesting discoveries
made passim in previous summers, and
more particularly in 1965 concerning the
theatre of Aphrodisias situated on the
eastern slope of the hill. Supported by a
generous grant from the National Geog-
raphic Society, an exhaustive survey and
exploration of the ‘““acropolis™, now assu-
redly a formation of essentially artifical
origins, were initiated. Their main objecti-
ves were the minute investigation of all
remains above ground likely to pertain
to the theatre, followed eventually by
excavation, and the location of the early,
presumed prehistoric, settlement thought
to have existed on or near the hillock.

A careful exploration was conducted
by Dr. Alois Machatschek, of the Tech-
nische Hochschule, Institut fiir Kunst-
geschichte und Denkmalpflege at Vienna,
and his assistant, Wolfgang Klien. All walls,
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foundations, and remaining houses along
the eastern slopes were painstakingly exa-
mined. Upon evidence either previously
uncovered or revealed by Dr. Machat-
schek’s investigations, several sondages,
trenches, and clearing operations were
undertaken at strategic locations.

The summa cavea, its galleries and
ambulacra appear to be preserved especi-
ally in their southern portions. Tiers of
seats here rest on the whole right on the
ground. A northern trench brought to
light the diazoma, which proved to be
well-preserved at this point, but was appa-
rently tampered with by later constructions
and foundations in its south end. The
ima cavea, on the other hand, is almost
certainly in excellent condition judging
from the 1965 discoveries of the pulpitum
and part of the orchestra, as well as from
the uncovering of five tiers of its seats,
in a trench aimed, last summer, at reaching
the north parados wall. The precise arran-
gement of the buildingin this area, especi-
ally the physical connections of the stage
and the parados remain still unclear.
However, preliminary conclusions based
on the survey indicate that the cavea was
horseshoe shaped and capable of holding
an appreciably large audience of several
thousand spectators. A complex building,
probably a bathing establishment and
a nymphaeum, flanked the southern end
of the analemma. The stratigraphic and
ceramic evidence so far available would
suggest that the burial of at least the lower
cavea may have occurred in the early
Byzantine period. This could have resul-
ted from an earthquake and could explain
the conversion of the eastern semi-circular
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end of the stadium of Aphrodisias into a
theatrical as well as a gladiatorial area.

Much remains to be done, however,
in order to obtain further conclusive data
about the architectural peculiarities and
the chronological position of this theatre.
A significant epigraphic contribution ext-
racted from the north parados trench was
the transcription of a letter of Gordian
III (238-244) that seems to deal with the
rights and privileges enjoyed by the Aph-
rodisians in the third century.

In the course of earlier campaigns,
between 1962 and and 1964, several ope-
rations in the temple area and at south-
western foot of the ‘“‘acropolis” had yiel-
ded many out-of-context finds of obsidian
and flint flakes, parallelsided blades, as
well as other stone implements. The
obsidian appeared to be frequently of
Melian, not Anatolian, origin, identifi-
able by its characteristic milky transpa-
rence. The presence of such artefacts in
addition to the curiously regular shape of
the cone of the “acropolis” led one easily
to suspect some connection between the
hillock and a prehistoric settlement at
Aphrodisias. Two soundings were initi-
ated, last summer, in an effort to determine
the accuracy of such a hypothesis, the
antecedents of the hill, and the location
of the prehistoric site. One trench on the
northwestern slope did not produce star-
tling results although it reached a depth
of more than 7 m. Water was hit before the
end of some Hellenistic walls was revealed.
Nevertheless, among the Roman, Byzanti-
ne, and Hellenistic material there came
to light some dark burnished handmade
sherds and a stone celt (Dickaxt) of the
type common in Troy I and II. The second
trench was excavated in the immediate
proximity of the area known locally as
Kugskalesi, at the southwestern foot of the
““acropolis.” Below a rich Byzantine ceme-
tery that is associated with a Martyrion
situated nearby, levels of definite prehis-
toric date were reached. Three consecutive
strata bearing sherds of the Early Bronze
Age I and II, some parallel-sided obsidian

blades as well as several possibly Late
Chalcolithic fragments were recognised
here by Miss Stephanie Page, the excava-
tor. The most specific evidence proved to
be a pithos burial. Although badly smash-
ed, this contained the well-preserved bones
of a child and a small one-handled jug
of buff, unburnished ware with a slightly
sloping rim and ornamented knobs about
its maximum diameter. The pithos was
about 0.70 m. hight, with two handles and
made of very coarse, straw-tempered, crum-
bly buff fabric that had been unevenly
fired, hence dark brown and red patches.
Its mouth was originally covered with
two flat stone slabs, one on top of the
other. Pithos burials are widely known in
the Early Bronze Age of Anatolia. The
Aphrodisias find can be paralleled by
discoveries made at Babakdy, near Bali-
kesir, at Kusura A, south of Afyon and
also at Karatag Semayiik in Lycia, where a
Bryn Mawr expedition under Professor
Machteld Mellink has been excavating
for the past few years. The present sondage
at Aphrodisias is still some what limited,
however, to draw far-reaching conclusions.
No building remains associated with these
prehistoric levels are yet evident. The area
of the main settlement could well have
been located further up the slope of the
“acropolis”, outside the range of the
trench. As to the pithos burial, it probably
lay at the edge of a burial ground.

Another search for stratified prehisto-
ry at the northeast corner of the temenos
of Aphrodite produced seventh and sixth
century B. C. East Greek and Lydian, but
no prehistoric sherds. However, an obsidi-
an flake and a fine, long-tanged blade of
luminous white stone still suggest prehis-
toric antecedents in this vicinity, as did
previous discoveries.

Excavations in the north temenos of
Aphrodite which had revealed part of an
early Byzantine complex in 1965 were
continued. The precise nature of the bu-
ilding remains uncertain. It is likely, howe-
ver, to have been private or semi-private
in character. On the other hand, its lavish
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decoration and sizable dimensions inti-
mate prosperous ownership at one time
in the history of the building. The marble-
paved courtyard, barely revealed by the
1965 excavations, proved to be of impo-
sing dimensions and to have a western
extremity terminating in an apse which
was curtained off by means of a wall in a
later phase of the history of the complex.
. Three chambers opened onto the court
from the north. A larger, off-axis door
to the east led to a second, smaller
peristyle-type court, the porticoes of which
were decorated with attractive mosaic
pavements datable to the fifth century or
so: though not too well preserved, the
four corners of the court had medallions
with heads, presumably symbolising the
Four Seasons. A southern oecus included
on its floor an attractive panel with a
hunting scene showing a man spearing a
furious lion. The central feature of the
court was a charming shallow basin with
moulded edges, flanked to the north and
the south by a pair of slender blue marble
columns on high bases. The two southern
ones, found fallen in front of their plinths,
were immediately re-erected. Other opus-
sectile-paved rooms open further east,
but their function is still uncertain. If the
mosaic pavements point to a fifth or even
sixth century date for the early stages
of the building, later modification obscure
the original plan. Mud-brick was certa-
inly used in the upper walls of some of the
smaller north and south chambers, and
several Byzantine tombs were found in the
upper strata.

Among the numerous finds recorded
here, two altars, one bearing a fragmen-
tary Latin inscription, and the other de-
corated with a beguiling
require mention. So do a Julio-Claudian
female portrait and several exquisite re-
vetment pilaster capitals, including a figu-
red one which belongs to the same group
as the two found in 1965 decorated with
Aphrodite figures; the new capital shows
a familiar statuary type, the Apollo playing
the lyre and leaning against the tripod.

satyr mask,.

Finally, a small hoard of Byzantine gold
and silver coins of Michael III the Drun-
kard and Theodora (842-867) in almost
perfect condition was found behind the
apsidal end of the large marble-paved
court.

Operations in the porticus post scae-
nam of the Odeion and in the “Bishop’s
Palace” were dictated, last summer, by
the need to understand the physical relati-
onship of the two buildings. The porticus
extends westward to an as yet underter-
mined length. Its northern back wall
appears to have been used as a wall for
shops or chambers with north doors
opening onto an alley or corridor. Exten-
sive remodelling was undertaken here in
Byzantine times, more specifically between
the seventh and eleventh century: blocked
doors, separation walls, re-use fragments
and raised floors indicate often drastic
modifications.

South of the “Bishop’s Palace” and
immediately northwest of the chambers
in question, the remains of a chapel with
an eastern apsidal end were brought to
light close to the surface. The building
had been erected over the walls and parti-
tions of earlier structures between the
western porticus and the Palace. The
vaulted chambers lining the south portico
of the peristyle of the Palace were also
subsequent additions.Indeed, behind them,
portions of three rooms encroached upon
by the construction of the vaulted cham-
bers were uncovered. The easternmost of
them included a hypocaust arrangement.
Though not directly connected with it (or
at least not on the basis of the available
evidence), a small bathroom annex also
came to light behind the southern apse of
the triconch unit of the Palace. Extensive
use of water here necessitated both by
such bathroom installations and need for
water evacuation, is made obvious by
complicated systems of drains, channels,
and pipes.

In as small room of the southwestern
corner of the “Bishop’s Palace”, a most
attractive fresco decoration was discovered
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still clinging to the walls. These fragments,
probably of Late Roman date, appear to
have been plastered over at a later time.
The most beautiful and colourful rem-
nant shows a Nike figure standing on a
globe; it is masterfully executed, though
most flimsily draped.

Of the abundant finds made in this
general area, the area of the Odeion-Pa-
lace, the most satisfying was undoub-
tedly the portion of upper face of a male
portrait that perfectly completed the head
discovered in 1965 over 100 feet away in
the western chambers of the Palace. The
physiognomy of the man echoes a classical
model (executed in the third century) of a
so-called Pausanias type. Also noteworthy
and charming is a bronze censer(?) in
the shape of the head and upper body
of a pensive-looking boy.

Continued activities in the imposing
Hardrianic Baths of Aphrodisias are gra-
dually allowing a better understanding
of the plan and the function of the various
units of the colossal building. The central
gallery, or calidarium, stretching beyond
the praefurnium and begun in 1965, was
essentially cleared and the contiguously pa-
rallel, but smaller, hall to its north tackled.
The latter is probably a tepidarium as
its hot-air circulation and hypocausts
would suggest. Communicating with this
tepidarium to the east via a door and
facing the main court or palestra excava-
ted by Paul Gaudin in 1904-5, a large
room was uncovered. A shallow circular
pool all marble-revetted at its center,
the hypocausts under its marble floors
identify this unit as a possible sudatorium
or laconicum. This chamber was connec-
ted by a northern door with another large
and well-preserved hallway which was
also accessible from the front court or
palestra and could conceivably be an apody-
terium. In excavations to the north of this
apodyterium it appears plausible that the
frigidarium unit of the Baths had been
located. If the present evidence is correctly
interpreted, the high ledge with large co-
lumns at its corners could belong to the

cold water swimming pool (ratatorium).
The state of preservation of all these halls
and rooms is generally remarkable. One
can presently only conjecture that the
southern half of the bathing establishment
may repeat the same arrangements as
those of the northern part.

As is to be expected by now at
Aphrodisias, an abundance of astonishing
discoveries of sculpture was recorded in
the Baths. The first and one of the most
momentous of them perhaps was the bust
portion of a male portrait uncovered in
the calidarium. Upon careful examination,
it proved to fit perfectly the Trajanic
head found in 1965 quite a distance away
in the underground corridor separating
in half the palaestra of the Baths. From the
western doorway of the so-called apody-
terium, nicely fitted within the débris over
the threshold, three colossal heads were
extracted along with fragments of limbs
and a portion of a fourth head. Two of
these heads are masterfully executed, long-
haired Aphrodites (or an Apollo?). The
pupils, eyebrows, and the hair of one
still bear remarkable traces of paint or
red underpaint. Several patches of gilt are
also noticeable in the hair itself. The
third large head is the portrait of a hand-
some, middle-aged woman, probably a
priestess judging from the star-studded
diadem that she is wearing.

Further sculpture finds of quality
and significance were made in the presu-
med frigidarium. They included an entirely
new type of chlamydatus and a colossal
nude male torso. The novelty of the chla-
mydatus resides not only in its posture,
right hand raised towards the right, but
also in the presence of two small figures
flanking the main figure on either side of
the oval plinth. Only the feet of these are
preserved: those to the right are shown
bare, those to the left wear pointed sandals.
The torso of the latter, draped in a tunic,
was discovered, though a fragment is
missing for the upper legs. This figures
may conceivably represent a child of the
gentleman portrayed as chlamydatus.
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As for the nude male torso, the
twist of its muscles imply a fairly violent
action and/or a striding position. First
impressions, strongly re-inforced by the
presence of the sword belt and fragments
on the back, recall the Hellenistic Achilles-
Penthesileia group. Comparisons with the
Geneva and Rome torsoes and other
fragments connected with this group are
on the whole favourable. It is hoped
that additional fragments pertaining to
both statues may turn up in the unexcava-
ted portion of the frigidarium.

Finally, investigations in the north-
eastern city sector by the so-called Water
Channel revealed further details about
the Romano-Byzantine quarter nestled
here along the fortifications. A street came
to light and opening onto it, a large room,

part of an undetermined building, and
appropriately labelled “of bronzes”, yiel-
ded a large number of crushed bronze
vessels, jugs, ewers, pitchers, plates, cand-
lesticks, and tripods.

Last, but not least worthy of mention,
an enormous bronze coin hoard, acciden-
tally encountered by villagers in the imme-
diate proximity of Aphrodisias, was sal-
vaged by the expedition. The remarkable
aspect of this hoard lies in its size and
its state of preservation: over 7.000 spe-
cimens of bronze issues of several fourth
century emperors, including Theodosius,
Honorius, Arcadius, and Valentinian have
been numbered and should shed interesting
light on historical and numismatic prob-
lems of the latter part of the fourth
century.
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“Acropolis” ima cavea of theatre

North temenos complex general view
of mosaic covrt and peristle with
shallow basin

North temenos complex looking west.

Marble paved cout and apsidal end
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North témenos complex mosaic covrt

Odeion “Bishop’s palace” area with porticus post scaenam (upper right)
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Baths of Hadrian presumed
Frigidarium



Baths of Hadrian. Colossal female head in situ as found in apodyterium
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Baths of Hadrian colossal head of aphrodite or Apollo laund in presumed apoyterium in situ

Baths of Hadrian chlamydatus found in Frigidarium






TARSUS MOZAYIGI VE OZELLIKLERI

Tarsus mozayigi 1948 yilinda, Tarsus
Adliye Saray: temeli kazilirken, tesadiifen
bulunmugtur, Kaziy1 Eski Eserler ve Miize-
ler Genel Miidiirliigii adina, Hatay Arke-
oloji Miizesi Miidiirii Arkeolog Ruhi Te-
kan idare etmistir.

Azami biyiikligi (7x8) m2 olan
mozayik onbes parcaya bdliinerek kaldi-
rilmig ve Hatay Miizesine nakledilmistir.
(Env. No. 10568).

Bir Roma evinin salon ddsemesi ol-
dugu tahmin edilen ii¢ resimli tablo ve
gesiti bordiirlerle bezelidir. (Res. 1).

A. Tablosu (Res. 2).

(1,94 x 2,149 m2 Spiral ve dalga
seridi ile gergevelenmis tabloda vahsi hay-
vanlar ortasinda lyra calan bir sahis
goriilmektedir. Sirtinda uzun bir elbise ile

gbgsiinde kopgalanan bir manto, basinda

bashik, ayaklarinda uzun konglu ve iistiin-
den bagl botlar vardir.

Lyra sol tarafta bir kayanimn {istiine
yerlestirilmis, c¢algici, sol kolu ¢alginin
arkasinda, sag kolu onde, sag elinde tut-
tugu bir cesit pena ile tellere vurmaktadir.
Yan oturdugu kayanmn iistiinde, viicut
hafifce soluna dondiigii igin belden yukarisi
cepheden goriilmekte, bag1 yukart kalkik,
bakiglar1 ¢ok ¢ok uzaklardadir.

Yar1 daire seklinde etrafimi geviren
hayvanlar, sirasiyla kartal, aslan, Yaban
oOkiizii, kaplan, fil, ayi, pars, yaban domu-
zu, yaban kegisi, sakin sakin miizigi din-
lemektedirler. Sag tarafta goriilen agagda
ona dogru egilmis, kayalar bile erir gibi
tasvir edilmigtir.

SUHEYLA KESKIL

Yunan Mitolojisine gére lyrasindan
gikardigi nagmelerle biitiin tabiati bu derece
mesteden biiyiik sarkici Orpheus’tiir *

Istanbul’da? ve Thina’da® bulunmus iki
doseme mozayigi iistinde de aym kom-
pozisyona rastlanmasi, bunun antik devir-
de sevilen bir motif oldugunu gostermek-
tedir.

Tarsus mozayigini bu iki parga ile
kargilastiracak olursak; Sanatkirmn, dar
bir saha iginde olmasina ragmen, hayvan-
larin herbirini ayr bir kaya arkasina yer-
lestirerek nisbi bir uzakhk yaratabildigini,
bu ortam iginde biitiin hatlar1 Orpheus’-
den gegirerek miiziginin ¢ekme kuvvetini
belirttigini ve sairi tabloda en hikim yere
oturtarak diger Orpheus mozayiklarindan
¢ok daha etkili bir kompozisyon meydana
getirebildigini kolayca gérmiis oluruz.

B. Tablosu (Res. 3)

(2,14 x2,14) m2 Spiral ve orgii seridi
ile gergevelenen bu tablonun yaridan fazlast
harapolmustur. Mevcut kisimda, asma dal-
lar1 arasinda sola dogru ilerliyen bir kadin
goriilmektedir. Uzun bir elbise ve iistiin-
den bagli ayakkabilar giymistir. Sol kolunu
ileri uzatmig, sag kolunu bas1 hizasma
kaldirmig, geriye bakmaktadir, Kadinin
baktig1 istikamette giplak bir erkegin baz
viicut kisimlari farkedilmektedir. Yalmz
erkegin viicut ekseni ile kadiminki arasinda
90 derecelik bir agit mevcut olup, bu tabloda

1 Peterich, Echart. Kigiik Yunan Mitologyasi
1946 Istanbul S. 126.

2 Mendel, Catalogue des Sculptures, III. 1914
Istanbul S. 507 vd.

3 Merlin, A. Bull. Arch. du comité, 1912 S.
CCXI1II, Cagnat. Chapot, Man. D’Arch. Rom. II.
1920 Paris S. 73.
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zemin hattinin  kaldirilmis oldugu anla-
silmaktadir. .

Dionysos’la alidkali bir sahne olmast
muhtemeldir 4.

C. Tablosu (Res. 4)

(1,95x2,13) m. Orpheus tablosunun
esi seritlerle gercevelenen bu tabloda pek
kocaman bir kartalin biitiin hasmetiyle
kanatlarini agarak koltuk altlarindan yaka-
ladigt bir delikanltyr yiikseklere dogru
kacirdif, sag tarafta oturmus bir kadinla,
sol tarafta ayakta duran sakalli bir erke-
gin sagkinbikla bu hadiseyi seyrettikleri
goriilmektedir. Kagirilan delikanlinin g6g-
siinde kopgalanan mantosu geriye kaymus,
¢iplak viicudu meydana ¢ikmistir. Ayak-
larinda iistiinden bagli uzun konglu botlar
bulunmakta sol elinde uzun bir cisim
tutmaktadir. Diger eli gogsii iistiinde (Ben
ha!) der gibi kendiniisaret etmekte ve iirk-
miis gozlerle uzakta bir noktaya bakmak-
tadir.

Yandaki erkek korku ile kendini geri
atmg, o da aym noktaya bakmakta, sag
eliyle (yok olmaz!) der gibi bir isaret
yapmaktadir. Sirtinda kisa bir elbise, uzun-
ca bir manto, ayaginda uzun konglu botlar
bulunmakta, sol elinde ucu kivrik bir
baston tutmaktadir.

Diger yandaki kadm ise, sag eliyle
kendini gOstermekte (Ben mi?) der gibi
bir isaret yapmaktadir. Sirtinda agik yakal
kolsuz, uzun bir elbise ve rahatca oturdugu
kayanin iistiine kaymis oldugu goriilen bir
manto bulunmaktadir.

Tam ortada, ulur gibi bagt yukari
kalkik bir koépek yer almugtir.

A tablosunda oldugu gibi burada da
san’atkir Yunan Mitolojisinden alinmis bir
sahneyi canlandirmaya calismistir. “Zeus
kutsal hayvaniolan kartal sekline girerek
Troia krah Tros’un giizel oglu Ganyme-
des’i kagirmis ve onu tanriarin sakisi
yapmig. . ... 5 Bu olay Antik san’atta
hem mozayikler iistiinde® hem de heykel-

4 Cagnat. Chapot, Man. D’Arch. Rom. II. S. 72.

5 Peterich, E. Kii. Yunan. Mitol. S. 8.

3 Reinach, S. Reppertoire de Peintures Grecques
et Romaines, 1922 Paris S. 14-15., Cagnat Chapot,
Man. D’Arch. Rom. II S. 57.

traside? pek ¢ok defalar kullanilmigtir.
Fakat Tarsus Mozayiginde, diger eserlerde
oldugu gibi, sade Ganymedes ve kartal
degil, annesi ve babast olmasi ¢ok muh-
temel iki sahis daha ildve edilerek, hem
kareye yakin bir saha iginde kompozis-
yon dengesi saglanmig, hem de olay daha
etkili bir sekilde hikdye edilebilmistir.

Rensolu kenar (Res. 5)

Bu ii¢ resimli tablo 0,35 m. genisli-
gindeki rensolu bir seritle bir birine eklen-
mekte ve hepsi birden ayni seritle gerge-
velenmektedir. Rensolar siyah zemin iizeri-
ne, akantus yapragi ile bir boru gigeginden
meydana gelmis olup her kivrimin ortasin-
da ayr1 bir gicek bulunmaktadir. M. S. II.
Asra ait Antakya’da bulunmus bir mozayik
bordiirii® ve M.S. III. Asra ait Harbiye’de
bulunmus kiiciik bir kenar pargasi® ( Env.
No. 983) ile hem renk hem de sekil itibariy-
le biiyiik bir benzerlik gostermektedir.

Bu seridi diga dogru bir spiral seridi
takip etmektedir.

Sekizgenli kenar (Res. 6).

Resimli tablolar renso ve spiral seridi
ile gergevelendikten sonra meydana gelen
(3,08 X7,65) m biiyiikliigiindeki dikdort-
genin iki uzun ve bir kisa tarafinda, 0,70 m.
genisliginde sekizgenler zinciri; diger kisa
tarafta ise, bulunan pek az pargadan
anlagildigina gore, ayr1 bir bezeme mev-
cuttur.

Orgii seridi ile birbirine eklenmis
sekizgenler iginde miinavebe ile bir rozet
bir biist tasvir edilmistir. Her rozet dige-
rinden farkli oldugu gibi her biistte gerek
elbise gerek sag tuvaleti bakimindan bir
digerinden ¢ok farklidur.

Sekizgenler, bordiirii, sekizgen iginde
biist tasvirleri yahut uzun sahalar igin
miinavebe ile figiir ve geometrik sekiller
kullanma, M. S. II. ve IIl. asir Antakya
mozayiklerinde hep goriilen motiflerdir.
Fakat bu ii¢ ayr1 bezek bulusunun bir tek

7 Reinach, S. II. 1906 Paris S. 192 No. 707.

8 Doro-Levi, Antioch Mosaic Pavements 1. 1947
Princeton S. 15 vd. Elderkin, G. W. Antioch-on-the
Orentes I, 1934 Princeton S. 47 vd.

9 Doro-Levi II Pl. CXLII. C.

19 Doro-Levi I S. 281
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bordiir de birlesmesi yalniz Tarsius moza-
yiginde goriilen bir dzelliktir.

Geometrik Kenar:

Dista geometrik bezeme yer almakta-
dir. Sekiz beyaz tas siras1 genisliginde bir
seritle sekizgenli bordiirden ayrilan bu
kisim, III. asir mozayiklerinde ikinci dere-
cedeki sahalar1 doldurmak igin kullanilan
sekiz kollu yildiz ve iiggen, dortgen gibi
ara sekillerinden meydana gelmigtir. Baz1
yerlerde 1,55 m. geniglige kadar kendini
muhafaza etmissede hakiki olgiisii bilin-
memektedir.

Mozayikte mavi, yesil ve saydam cam
ile beyaz, bej serisi, kahverengi kirmizi
serisi, gri serisi ve siyah renkte tas kiipler
kullanilmistir’®, Cam  kiipler daha fazla
resimli tablolarda goze carpmaktadir. Ka-
liteli bir isciligi vardar.

Devir:

Kazi esnasinda eseri tarihlendirmeye
yarayacak Onemli bir buluntu ele gegmemis-
tir. Fakat resimli tablolarin mozayik {ize-
rinde yerlestirilis tarzi ve tablolardaki
resim san’ati bize bazi ipuglari vermektedir.

Dikkat edecek olursak Tarsus mo-
zayiginde Orpheus ve Ganymedes tablo-
larinin birbirine nazaran ters yonlere cev-
rildikleri, orta tabloda ise istikametin kay-
bedilmig oldugunu goriiriiz.

Buna benzer bir duruma, Antakya’da
bulunmug M. S. II. asra ait bir yemek
odasi désemesinde 11, M. S. III. Asra ait
Mevsimler Mozayiginde 2 (Env. No. 1018)

11 Doro-Levi I S. 15., Elderkin, G. W. Ant.
On. the Oront. I S. 42.

12 Doro-Levi I S. 68 vd., Richard Stiliwell Ant.
On. the Oront. I1I. 1941 Princeton Pl. 68.

yahut Samsun Mozayiginde ** rastlamak-
tayiz. Bu mozayiklerde yan tablolar kar-
silikli olarak birbirine zit istikametlere
cevrilmis olup orta tablolar, belki daha
uygun bir hal sekli diisiiniilemedigi igin,
kapiya yoneltilmis bulunmaktadirlar.

Verilen bu benzerlerden anlagilacagma
g6re san’atkarlar M. S. II. asrin son yarisi
ile M. S. III. Asrin ilk yarisinda duvar
resimlerinin mozayik kopyalarim miikem-
mel bir sekilde zemine islemekle yetinme-
mekte, dosemenin ne istedigini, salonun
her yoOniinde oturan insanlarin rahatga
birseyler seyredebilmeleri igin nasil bir
bezemenin daha uygun olacagimi bulmaya
ugragmaktadirlar.

Tarsus Mozayiginin orta tablosunda,
tablonun, dort kenari ayri, ayri zemin
hatt1 kabul edilerek, istikametin kaybedil-
mesi de bu yoldaki ¢caligmalarin giizel bir
ornegi ayni zamanda eserin bu arastirma
devresinde yapilmis oldugunun yeterli bir
delilidir *4.

Tablolardaki figiirlerin tabii bir ortam
iginde bulunmasi1 renk, 151tk ve denge
bakimindan Severuslardan ¢ok Antoninler
peryotuna yakin goriiniisit de g6zoniine
alinacak olursa, eserin. M.S.IIl. asrin
ilk yarisindan yukari ¢ikamiyacagini sdy-
lemek ¢ok hatali olmasa gerektir.

13 1958 yilinda Samsun’un Toramantepe mevkiin-
de bulunmustur. (7 X 8)m? biiyikliiginde olup Samsun
Erkek San’at Enstitiisiiniin bir salonunda teghis edil-
mektedir.

14 Asagidaki V. Asir mozayikleriyle kargilagtir-
mak ilgi gekicidir. Lassus, Jean. Antioch on. the Oront.
I S. 114 vd. Morey, C. R. The Mosaics of Antioch,
1938 London Pl. XX Doro-LeviIs. 363, IL P1. XC a, b.

15 Tekan, Ruhi: Tarsus Mozayigi, T.T.K. Kong-
resi Tebligleri. IX. Seri No. 4 1952 S. 415-425.
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EXCAVATIONS AT KARATAS -SEMAYUK, 1966

The excavations of Bryn Mawr Col-
lege were continued for twelve weeks
in the fall of 1966. This was the fourth
campaign at the site. For the previous
seasons, cf. the preliminary reports in
Tiirk Arkeoloji Dergisi XIII, I, 1964,
97-98; XIII, II, 1964,49-57; X1V, 1-2,
223-229; American Journal of Archaeology
68, 1964, 269-287; 69, 1965, 241-251; 70,
1966, 245-257.

The first three campaigns had expo-
sed part of a cemetery and a small mound
of the Early Bronze Age. In 1966, the
flat area surrounding the mound was also
investigated with the aid of a large number
of trial trenches (fig. 1). As a result, we
now have three categories of evidence for
the site and its inhabitants:

I. The Cemetery.

In 1963 and 1964, a field measuring
some 80 by 35 meters had yielded 137
pithos burials in reasonable preservation.
The burials were all contained in large
jars set aslant with their openings to the
east. The location of each individual
tomb had originally been marked by
stones or posts; the lay-out of the pithoi
followed a pattern of fairly regular rows.
Most pithoi had served for a series of
burials. Tomb gifts in the form of pottery,
small metal items and marble idols accom-
pained the dead. The skeletal remains are
being studied by Dr. J. Lawrence Angel,
curator of physical antropology of the
Smithsonian Institution.

In 1966, an additional area to the
northwest of the original cemetery field
was investigated in order to strengten the
statistical evidence for the anthropological
and archaeological analysis. The regular

MACHTELD J. MELLINK

cemetery turned out to continue some 75
meters in direction. In figure 1, the
original cemetery area and the new ceme-
tery trenches are cross-hatched. About
sixty more burials of now familiar type
were cleared (fig. 2 shows a typical pithos
before opening, burial No. 144). The
skeletal material was partly in good pre-
servation. Among the tomb gifts, some
new metal items deserve notice, e. g.
bronze or copper razors, javelin heads, and
small tools. Flat marble with spade-
shaped bodies and disc heads apparently
were restricted to burials of children.
The idols were deliberately broken at the
time of burial, a custom now proved for
Karatas and suspected elsewhere (e. g.
for Early Cycladic graves at H a gios Kos-
mas on the coast of Attica), but not
generally prevalent in Anatolia. Among
the pottery from the tombs some askoid
vessels deserve notice, as do basket-hand-
led miniature teapots in red polished ware.
Some of the pottery gifts were left out-
side of the burial jars among the blocking
stones.

I1. The mound.

The fortified establishment of the
Early Bronze II period was not yet exca-
vated completely (fig. 3 gives a general
view of the present state from the west).
The rectangular house in the center had
two storeys. It was surrounded on three
sides by a roofed oval courtyard, with an
entrance to the nothwest. The outer wall
of the courtyard had been gradually
thickened and extended to the shape of a
rampart-like platform, whose nothern con-
tinuation was examined in 1966. A fence
ran along the north edge of this platform,
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which overlooked an outer glacis and
retaining wall. A series of courtyards
existed at a lower level along the outer
west, south and east edges of the platform,
protected by the retaining wall and a
glacis with ditch cut in bedrock. The
single entranceway was in the northwest
corner. Internal communications were by
ramps, stairs, and doorways giving access
to the oval platform and in turn to the
inner courtyard.

In the Early Bronze III period (level
V and later), simpler houses began to
encroach upon the former mansion. The
latest signs of activity on the site are
intrusive pithos burials of the Middle
Bronze Age. One well preserved pithos
(wheelmade, oriented with its rim to the
south, unlike the Early Bronze Age orien-
tation to the east) had a wheelmade buff
bowl asatomb gift (fig. 4 shows the tomb
with its stone blocking intact; fig. 5 shows
the skeletal remains and the buff bowl in
situ). The houses of the Middle Bronze
Age have not yet been located.

The most interesting small find from
the mound, level V, is a miniature silver
double axe (figs. 6 and 7, courtesy of
Director Raci Temizer of the Ankara
Museum). It is decorated on one side
with incised lines suggesting a feather
pattern and thongs. The miniature size
and decoration of the axe are appropriate
to a votive. Its level is well within the Early
Bronze Age which makes this ‘labrys’ one
of the earliest votives or models of its
kind, perhaps connected with an early
cult of a weather god. In shape the axe
belongs to the Anatolian rather than the
Aegean group of double axes. The Karatas
axe and other metal objects found in 1966
were cleaned in the laboratory of the
Ankara Museum thanks to the good
offices of Director Recai Temizer and his
staff.

III. The habitation area.

In a large number of trial trenches
cut to the west, north, east and southeast

of the small central mound evidence of
extensive habitation during the Early Bron-
ze III period came to light (fig. 1, hatched
trenches). Remnants of houses were found
just below the surface of the fields. They
consist of foundations of fieldstones, ori-
ginally used as socles for mubdrick walls
of which only scattered bits were encoun-
tered in the fill. The plans of the houses
display the characteristics of the so-called
megaron, a traditional Anatolian and
Aecgean building form. A typical Karatas
house consists of an open porch with
antae, a main room opening to the porch,
a hearth in the center of the room, and
extensions of the long walls in the back
(antac at the rear corners) to form as
shallow back porch. In some cases the
Karatas houses had a triple division, with
a back room used for storage, mostly in
pithoi. The best series of ‘megara’ appea-
red in trench 35-37 (plan in fig. 8, views in
figs. 9 and 10). The length of the freestan-
ding houses varies from 6.15-12.00 m.,
the width from 3.70-5.75 m. The affinity
of this building type to the megara of Troy
IT is evident from the plan, although the
Karatas houses are no more than modest
representatives of a building form monu-
mentally developed at Troy. The period
to which the Karatas houses belong is
contemporary with Troy II-III to judge
by the relatively well preserved pottery,
which included red polished beaked pitc-
hers, large red and buff (some wheelmade)
plates, lentoid jugs, two-handled tankards
and depasshapes.

Larger establishments were found in
trenches 63-64 to the southeast of the
mound, where more work remains to be
done. The stratification in general is shal-
low and does not preserve much evidence
of earlier building levels. Trenches 35-37
are exceptional in this respect; a stratig-
raphic excavation is planned for 1967.

In the open areas among the houses
several pithos graves, also of the Early
Bronze III period, came to light. This
means that the separation of habitation
and cemetery areas was not as strict as
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had been suspected before but in no case
had tombs been placed inside of inhabited
houses. The detailed analysis of the ‘intra-
mural’ burials may yet reveal chronological
and cultural traits that separate them
from the extramural cemetery.

The fields between the central mound
and the southern cemetery remain to be
explored. They should contain further
clues to the distribution of tombs and
houses. The detailed investigation of the
central, fortified complex also remains on
het program of further excavations.
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Fig. 1. Plan of trial trenches 1966. Cross-hatched: area of cemetery. Hatched:
habitation area. Dotted rectangle: area of fortified house-complex.
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Fig. 4. Karataj. Middle Bronze Age
burial from central mound.
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Fig. 5. Skeletal remains and wheelmade bowl in Middle Bronze Age pithos-grave.

Fig. 6. Miniature double axe,
silver. Early Bronze Age
(Drawing by Isil Ozisik).

Fig. 7. Miniature double axe. Photograph courtesy of Director Raci Temizer, Ankara Museum.
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Fig. 8. Karatag. House in Trench 35-37. Plan.
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Fig. 9. Trench 35-37. View of houes from north.

Fig. 10. Trench 35-37. View of houses from wets.
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RESEARCHES IN MALATYA DISTRICT (1965-1966)

Results of the campaign carried out
by the Italian Mission at Malatya during
spring of 1965 and 1966 are both outlined
in the present note, taking them as a
whole since the chief problems and aims
of the research were common. The 1965
campaign was sponsored by the National
Council for Research and also received
a contribution from the Centre for the
Antiquities and History of Art of the
Near East; Prof. Piero Meriggi and the
writer took part in the expedition, together
with architect A. Davico, Drs. E. Castaldi,
A. Palmieri, T. Coco, C. A. Pinelli, R.
Tamassia, and the restorer R. Medini;
Mr. Sargon Erdem was the intelligent
and capable collaborator on behalf of the
Turkish Department for Antiquities and
Museums.

The 1966 Mission, supported by the
same institutions, was able to make use
of a contribution given to the Institute
of Paleoethnology of the University of
Rome by the Ministry for Foreign Affairs
and this enabled the Mission to complete,
its tecnical equipment. Members of the
“équipé” were the writer, the assistant
Director of the excavation Dr. P. E.
Pecorella; collaborators: Drs. A. Palmieri;
C. A. Pinelli; R. Tamassia; Mr. G.
Fanfoni and Mr. R. Medini. Mrs. Btilent
Sargon Erdem, representing the Turkish
Authority, gave a precious assistence to
the Mission; Arslantepe, Further resear-
ches in depth in the hiiyiik of Arslantepe,
with regard to pre-Hittite levels, have
been deferred for the time being, after
excavations made in 1961 and 1964 in the
north-east side of the hill (see S. M.

Prof. SALVATORE M. PUGLISI
and Dr. ALBA PALMIERI

Puglisi, Third Report on the Excavations
at Arslantepe (Malatya) Tiirk. Arkeol.
Dergisi, XI1I-2, 1964, p. 41); this is due
to the need, when deepening the excavati-
on, of carefully ghoosing those sectors
that from an architectural point of view
are less important, after having carried
out all observations concerning the levels
of historical age, in order to preserve as far
as possible the monumental reamins.
During 1965 and 1966 campaigns, prehis-
torical researches were concentrated on the
near-by hill of Gelincik, east of Arslantepe,
where since 1962 a settlement had been
located, that was thought to be Chalcolit-
hic (see S. M. Puglisi - P. Meriggi; Malatya
I, Orientis Antiqui Collection, I1l, Rome
1964, p. 9) and for which meanwhile the
Institute of Paleoethnology obtained per-
mission to excavate. A summary report
on Gelincik by Dr. A. Palmieri follows
these notes. It is quite clear that, as the
two sites are near each other, when know-
ledge concerning the lower levels of
Arslantepe is sufficiently advanced, the
comparative study of the material from
both sites will give really important data
for the research on ethno-cultural com-
ponents, which are at the basis of the
unbroken historical process that can be
observed through the massive strati-
graphic formation of Arslantepe.

The Mission paied most attention to
the problem concerning the structure and
the stratigraphic setting of the oldest
monumental entrance to the citadel, so
far found in the “Gateway of the Lions”
area, that precedes two later reconstruc-
tions. Of this monument (that has already
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been described in Tiirk Arkeol. Dergisi.
XIII-2, 1964, pp. 42-43) we now know
the whole plan (fig. 1) including the west
side, where in 1965 super-imposed deposits
containing neo-Hittite material had been
cut into (fig. 2). In attributing this gate
to the imperial-Hittite period, judging
from the typology of some material found
at pavimental level, we underline the
fact that it must have been stripped of its
ornamental elements and therefore in ruins
when it was covered by remains of a great
fire; this is not likely to have caused the
distruction of the gate (as in the layer of
combustion there are no traces of the fall
of upper structures), but it marks a time
after the gate fell into disuse which, as
we often notice in Malatya, gave rise to
an intensive re-employment of building
material (fig. 3).

If, as it seems, this last hypothesis
can be legittimately accepted, the dating
of the layer of fire residue covering the
gate, and obtained with radiocarbon, mark
a terminus ante quem for the building
and for the functional duration of the
monument, without enabling us, at least
at present, to establish the real chronology
of the monumental whole. Mesurements
with C. 14 on fire remains made on two
different samples by the Institute of Geo-
hemistry, University of Rome, give the
following data: a): 885b. C. 4 70; b) 845
b. C. 4 60; possible fluctuations of measu-
ring values would then place the episode at
sometime between the first half of X cen-
tury and the end of the IX b. C., in full
neo — Hittite period. But to what extent
does the building precede this date? The
extention of excavation, in the sector
adjoinding the gate, has not yet reached
the deeper levels of its foundation, from
where we could eventually draw charcoal
to establish a date giving a post quem
index.

A similar problem of chronology arises
for a monumental building discovered in
1966, south-east of the “Imperial Gateway’.
This architectural complex, that sets Ma-
latya, beyond doubt, among the large

Hittite centres at hight technical level, is
provided with a gallery, part of which
is built on a steep incline in large blocks
of masonry (fig. 4). The passage shows
an opening to the east (fig. 4, planimetry 3),
then after about five metres bends to the
south and carries on for at least other
ten metres, taking a nearly horizontal
course in the last tract excavated. The
sloping part, for almost eight metres, is
provided with a staircase of large stone
slabs, carefully chosen from natural squ-
ared ones. As can be seen in section
(fig. 4, n. 1), between the east entrance
and the level part of the gallery so far
excavated (fig. 4, n. 2), the drop is remar-
kable (more than five metres). This last
part of the corridor, perhaps to obtain a
ventilating system, is provided with a
skylight, slightly funnel-shaped, of a depth
of just under two metres, a passage
through which it would be difficult for
even a very small man to pass.

The side structure of the gallery have
been carried out with a remarkable cor-
belling technique and covered with mas-
sive flat stone slabs, so placed as to follow
the trend of steps and the floor level
(fig. 5, 6). The whole really imposing
construction recalls, if not the general
lay-out, the technique used for “posterns”
of the fortifications in some of the Hittite
towns of imperial age, like Alisar Hiiyiik
(H. H. von Der Osten, The Alishar Hiiyiik,
II, Chicago 1937, p. 7 ff., fig. 26, 30) and
Bogazkoy (K. Bittel - R. Naumann,
Bogazkiy - Hattusa, I, Architecktur, Stutt-
gart 1952, p. 86, Tav. 39). But the function
of this false-vault gallery of Malatya is still
uncertain. Its location, in the area where
the eastern defence wall of the palace
citadel is believed to have been, would
incline us to connect it with a defensive
system. Nevertheless, only by continuing
the underground excavation, that on the
other hand appears to be extremely dif-
ficult, and being able to get to some
interior rooms, or an autlet, shall we be
able to show the purpose for which the
gallery was built, and its connection
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with other structures from a topographical
and architectural point of view.

Our ascribing the gallery to an im-
perial-Hittite age is not solely based on
technical features. Although analogies are
cogent particularly with Alisar, where
there is a genuine false-vault covered
by placing stone slabs on the summit of
jutting walls, while in Bogazkdy overtop-
ping the walls are blokcs inserted between
the structure, forming regular keystones.
What has to be taken into consideration
for chronological attribution is chiefly the
connection between general stratigraphy
and the construction of the gallery.

The possibility of making use of the
underground passage, which lasted to the
recent neo-Hittite period (as can be seen
from the nature of the filling — in of the
excavated portion, which contained mate-
rial of “hellenistic” age), involves several
suppositions. The stratigraphic position
of the horizontal tract of the gallery, cor-
responding to the ventilation dome, is such
that no possible doubt is left concerning
a primary period of functionality of the
passage, during which the skylight mouth
was uncovered (fig. 4, n. 2). From this
to the foundations of the large neo-Hittite
recent building, described in Malatya, I (p.
28, fig. LVI, 2), closely adjoining the trench
in this sector, there are more than five
metres of stratified deposits which docu-
ment the course of the whole neo-Hittite
period, from its beginning and probably
also that of a previous phase. As can be
seen from the section, the moth of the
dome had been carefully closed with one
stone slab and with rubble, before deposits
started to form on top. Considering this
stratigraphic evidence and the quota of the
east opening of the gallery (undoubtedly
on a neo-Hittite level) can the whole be
taken as a single building? In this case
only supposing an outlet at a conside-
rable hight (as for instance if the gallery
lead to the battlements of a tower left
for a long time standing among the ruins
of the imperial-Hittite town) could one
explain the remarkable difference of level

between the two extremities of the building.
On the other hand cannot exclude, as it
might seem from close examination of
some structural details, that alterations and
additions may have been made to prolong
the upward development of the gallery
and also to keep its functionality in the
changing morphology of the hiiyiik. An
example is given by the staircase, which is
carefully built in the lower tract and fol-
lows a straight course over the sharp
bend, that might mark the point of union
with a later alteration by the addition
of placed steps (fig. 4, n. 3), while the ent-
rance, carried out with minute material
and with a technique clearly differing from
that employed for the gallery, might repre-
sent a still later integration.

As regards the material that can be
attributed to imperial — Hittite period, in
those layers that may have some connec-
tion with the architectural monument
(previously described) an excavation done
in 1965 in the sector next to the horizontal
tract of the gallery gave, at the level of
the structure itself, a rather typical picture
(level IV), with remains of narrow-necked
pottery, with handles springing from far
below the rim; a fragment of decorated
vase with figure decoration in relief; an
ovoid jar with pointed bottom (fig. 7).
The layer covering the closing stones of
the skylight of the gallery in the adjoining
sector showed the same lithological peculi-
arities and contained material showing
the same characteristics, even if not specifi-
cally.

Objects from neo-Hittite levels were
very numerous in the two campaigns,
especially because the excavations were
carried forward to increase the area dedi-
cated to research in a sector near the
centre of the hiiyiik (sector E), placed
south of the “Gateway of the Lions” and,
we must admit, rather upset by French
tests. In this sector Levels I, II and a part
of III had been generally removed and
the scattered earth led to the discovery of
most of the seals with hieroglyphic inscrip-
tions knownin Malatya (see P. Meriggi, in
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“Oriens Antiquus”, II, 2, 1963 and V, 1,
1966). This led Prof. Meriggi to insist in
extending the excavation in that particular
direction, possibly considering it a centre
for epygraphic documents. It was with
great satisfaction that we were able to
supply Prof. Meriggi with the reproduc-
tion of other four seals, discovered in
1966, so that he can pursue his studies on
the Malatya series.

The pottery of neo-Hittite levels, as
well as keeping a traditional character as
we saw elsewhere, is distinguished from
imperial-Hittite pottery by its prevaling
light surfaces (yellow or pinkish-yellow).
Among the intact or reconstructed shapes,
we have to point out an ovoid jar with a
small bottom in relief, decorated with a
denticulated band (fig. 13); a big bell vase
with two handles and a conical frustum
bottom, in which there is a hole (fig. 12),
fragments of oinochoai among which a
tiny one (fig. 10). A fictile horned object
belongs to the ‘‘aleron” class and in
Anatolia has his place in an old tradition
(fig. 11).

The painted decoration, whose con-
sistence appears to be poor in neo-Hittite
levels in Malatya and the thematic deve-
lopment limited to groups of horizontal
or oblique lines, to zig-zag, to triangles,
to cris-cross, to ‘‘chevrons”, using red-
dish-brown colours on a light natural
background, now finds an exemplification
in an ovoid narrow-necked pot, where the
zone decoration carries out a rather pleasent
effect, although using very simple elements
(fig. 8). The bronze arrowheads of this
level differ from those of the imperial age,
both in Malatya and elsewhere (The Alishar
Hiiyiik, cit., II, fig. 270), for their two
strongly pronounced fins and a long tang
(fig. 9).

Most of post-Hittite material, prece-
ding Roman age, comes from the filling-in
of the gallery, at least for the side of the
monument that has been excavated; it
undoubtedly belongs to the typology noti-
ced in the level II of Malatya (in general
terms referred to the second half of the

first millenium b. C.), and gives rise to
suppositions that have been already dis-
cussed about the duration of the monument

The most indicative decoration con-
sists ofreserved zones on red slip, with
wolf’s tooth impressions or ribbing on the
raw clay, segments or ringlets. Among
reconstructed pottery, coming from level 11
of the sector E, there is a biconical basin of
fine clay, with yellow surface slipped and
smootheed, with painted decoration in
large red-brown bands (fig. 14), and a big
two-handled pot with roundish bottom,
of a rather coarse ceramic (fig. 15).

The investigation on the Bizantine-
Roman level was limited to a slight enlar-
gement, done in 1965, in the area close
to the so called ‘““potter’s house” (Tiirk
Ark. Dergisi, XIII-2, 1964, pp. 43-44,
fig. 6), which gave a chance for further
investigation of details of the architecture
and archeological material of level I.

Gelinciktepe. Whilst the 1965 and 1966
Arslantepe campaigns were going on, the
present writer, entrusted by Prof. Puglisi,
carried out the digging of the prehistoric
settlement sited on the elevation of Gelin-
cik, that had been preliminarily explored
in 1962 (S. M. Puglisi, Malatya - I, Oriens
Antiquus, 1, 1964, p. 93). Placed at ca.
2 km East from Arslantepe, at a short
distance from the clearly defined oasis
boundary, Gelinciktepe (Fig. 16)is part
of an effusive formations system on which,
although largely removed by erosion phe-
nomena, sedimentary rocks seem to rest.
The various heights, topping in rock cusps
and lumps, and divide by doles, are charac-
terized by the usual look of effusive rock
fractured in large and round topped
blocks smoothened by exogenous agents.
Gelincik elevation is on the Southern side
of a natural amphitheatre, called Markop,
that opens towards NNW with springlets
on both inside and outside slopes. An
exploration carried out in 1933 in Markop
area showed the existence of several
megalithic monuments, built of a number
of large stone slabs, thrusted in side by
side, and generally following a circle pat-
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tern (J. Przyluski, Les monuments méga-
lithiques de Malatya, Revue Archéologi-
que, VI, 1937, pp. 3-7). No sign of these
shows up nowadays. Dr. C. A. Pinelli’s
survey of 1965 enabled us to site some
alike structures in a dole, lowering to
North towards Markop while South it
widens out on to Malatya, at a very short
distance from Gelincik. The two monu-
ments that can more surely be singled out
show themselves as a series of big flat
blocks of effusive rock, some broken or
upset, (emerging cm 50 to mt 1.5 from
groundlevel, from 70 cm to 1 mt wide),
defining semicircular zones, with an inter-
spacing of ca. 15 mt. No archeological
objects, enabling to ascribe the megaliths
to a particular cultural horizon, were
found on the surface, but the tight topog-
raphical connexion with the Gelincik
settlement might be of some significance.
This one spreads only on the Southern
side of the elevation, the top of which can
be reached through unecasy steep slopes
and passages among vertical rocky ram-
parts. In settling down, the Gelincik peop-
le took advantage from whatever the
morphology of the place offered them
making use of natural rock-shelters, steps
and cavities (Fig. 17) of the surface, pro-
ducing small rooms by altering it (Plate
I, 1) and adding structures of which the
dry-wall foundations still remain (Fig. 19).
There are also samples of dwellings that
seem to have been entirely built and whose
area, probably rectangular, shows to be
limited by similar stone foundations, only
partially preserved. As no mud-bricks
were found, possibly the raisings were
obtained with plastered brushwood. Clay
platforms (Fig. 18), often surrounded by
small slabs, probably used for keeping
stores, show to be a recurring feature.
In a single case, a particular kind of struc-
ture, consisting of orthostatic slabs set
side by side in semicircle, recalls the speci-
fic building technique of megalithic monu-
ments.

While the lasting of occupation, or the
subsequent returns to the place, are shown

by superimposition of structures, the arc-
haeological deposits, on a quite sloping
rocky surface, showed to be slender and
unstratified. Only near the elevation top
small strips of earth were found pre-exis-
ting the main occupation of the site, and
nearly all removed by subsequent adap-
tations.

Findings coming from that older layer
included two thin fragmented bone awls,
a small flint blade, a small circular scraper
and pottery with smoothed surface gene-
rally mauve-brown, dark-grey or reddish,
blackish in fracture. Shapes seem to refer
particularly to large tronco-conical open
bowls, with simple of only slightly slimmed
lips.

Such a pottery may be reffered to the
“Dark-faced Burnished ware™, a class this
one that, though continuing throughout
the modifying cultural horizon, seems to
stand in the Near East as first expression
of pottery art and to spread in S. W. Asia,
from the Anatolian plateau to Syria, Leba-
non, Palestine, Northern Mesopotamia.
This pottery - appearing in Levels IX and
X of the fully developed centre of Catal
Hilyiik (Konia) - may assigned to the
first half of the 7th millennium b. C.
(J. Mellaart, Excavations at Catal Hiiyiik,
1963, third Préliminary Report, Anat. St.
XIV, 1964, p. 81 ff.). Possibly alike frag-
ments found in the higher B level at
Beldibi stand to show an element coming
from Catal Hiiyiik, in a cultural context
that might be related to hunters-gatherers
with “natufian” affinities. (E. Bostanci,
Researches on the Mediterranean Coast
of Anatolia: A New Palaeolithic Site
at Beldibi near Antalya, Anatolia, 1V,
1959, p. 129 ff.).

This same kind of pottery seems to be
a particular feature of the essential”
assemblage of first dwelling cultures in
the Syro-Cilicia area (R. J. and L. S.
Braidwood, The Earliest Village Commu-
nities of South-western Asia, Journ. of
World History, I, 1953, pp. 278-310; R. J.
Braidwood, The Earliest Village Materials
of Syro - Cilicia, Proc. of the Prehistoric
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Soc., XXI, 1955, p. 72 ff.; R. J. and L. S.
Braidwood, Excavations in the Plain of
Antioch I, O. I. P., LXI, Chicago, 1960, p.
501 ff.) where, comparing this with the
prevailing non-decorated ware of the Ana-
tolian plateau, it shows to differ for a
marked tendency to impressed and incised
decoration. “Dark-faced” pottery persists,
as a traditional feature, beside the sub-
sequent painted wares and with elements
deriving from Mesopotamia, brought by
subsequent waves of Hassuna, Halaf and
Obeid influence. At Mersin it seems to be
persistent up to Level XII ca. 3000 b. C.
(P. J. Watson, The Chronology of North
Syria and North Mesopotamia from 10,000
b.C.102,000b.C.,p.82,in: R. W. Ehrich,
Chronologies in Old World Archaeology,
Chicago, 1965), i. e. in a moment immedi-
ately preceding the beginning of Ancient
Bronze Age in Cilicia.

Due to the exceptionally long period
over which ““‘dark-faced™ pottery was used,
it is impossible to relate to an exact ho-
rizon fragments of this kind, found in the
rare strips of ground which testify an
earlier and extremely limited settlement
at Gelincik. As connections with lower
levels of Arslantepe are quite possible, a
deep trench in that site ought to point out
their cultural context. According to the
stratigraphical tests carried out in the
same formation of Arslantepe by Schaef-
fer, deep levels of a considerable thickness
(ca. from 19.5 to 15 m.) would belong to
Obeid horizon (R. J. and L. S. Braidwood,
Excavations in the Plain of Antioch I,
Chicago, 1960. p. 511, n. 85), while surface
finds seem to suggest, in Malatya area, an
influence of halafian elements- assembla-
ges to which ‘“dark-faced” pottery gene-
rally belongs (C. A. Burney, Eastern
Anatolia in the Chalcolithic and Early
Bronze Age, Anat. St., VIII, 1958, p. 161-63

Flint industry of archaic type, inclu-
ding crescents collected on the surface of
Fethiye hiiyiik, ca. 45 km NW of Arslan-
tepe (S. M. Puglisi, op. cit., p. 96 ff.)
seems, at any rate, to point to an existing
very old local cultural basis. Verifying the

consistence of such a feature would be of
a great interest, particularly for the “dic-
hotomy” shown by the Near East both
during the stages of preparation and
effective establishment of the first pro-
ductive economy in the Zagros Mountains
area (Zarzi, Karim Shahir, Jarmo) and
on the Mediterranean coast-line (Kebaran,
Natufian, Jericho, pre-pottery A, Jericho
pre-pottery B) (R. J. Braidwood, The
Earliest Village Communities of South-
western Asia Reconsidered, Atti del VI
Congr. Int. delle Sc. Preist. ¢ Protost.
(Roma 1962), 1, p. 115 ff.).

In this regard it has to be pointed
out the discovery of aceramic levels at
Cayonii, near Ergani (Diyarbakir), which
were dated by Radiocarbon to the first
half of the 7th millennium b. C.; the
flint industry of these levels partly relates
to Jarmo and partly to the Syro-Cilician
area. (P. J. Watson, op. cit., p. 63).

The archaeologic deposit, that may
be ascribed to subsequent phases of the
more significant settling at Gelincik, has
shown a large quantity of black burnished
pottery, which characterize the cultural
basis of the settlement, some painted
sherds, samples of wheeled pottery,
flint, bone and metal tools, some particular
objects and animal remains.

Burnished hand-made pottery is usu-
ally characterized by the wished contrast
between the black coloration, on the
exterior from the base to below the rim,
and the reddish colour extended up to
the rim itself and in the inner side
of the pot. Shapes are prevailingly
of different kinds of bowls and jars,
with globular (Fig. 20) of ovoidal body
(Plate II, 1), convex or flat bases, in the
latter case often raised. A frequent feature
is the so-called “rail-rim”. Some jars
show to be provided with a loop-handle;
more typical and of wider recurrence are
the various lugs: one is obtained by a
more or less marked extension of the
rim, of a semicircular or triangular shape;
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another by a small rectangular saddle-
bached tongue set horizontally on the
surface; still another one by a vertical
list starting from the rim. An extremely
particular shape consists of a big “rail-
rim” jar with cylindrical neck and ovo-
idal body, on a raised basis (Fig. 21).

Generally speaking, the whole finds
show a relationship with the aspects of
the ““Early Bronze Age of Eastern Anatolia
and Transcaucasia” as outlined by Bur-
ney. Using this term Burney intended to
exactly settle a particular cultural province,
characterized by ‘“a distinctive pottery,
hand-made, usually black or dark grey
burnished, in use during the greater part
of the third millennium B. C., throughout
almost the whole hinghland zone of Eas-
tern Anatolia, in the upper reaches of the
Kur-Araxes basin and around Lake Urmia
(C. A. Burney, op. cit. p. 164).

Russian scholars name the same Trans-
caucasian groups as ‘“Aeneolithic” to un-
derline technological and social-organiza-
tion levels (R. M. Munchaev, Drevnejshaja
kul’tura severo-vostochnogo Kavkaza, Ma-
terialy i Issledovanija po Arkheologii
SSSR, 100, 1961; B. Piotrovsky, The
Aeneolithic Culture of Transcaucasia in
the third Millennium B. C., Atti del VI
Congr. Int. delle Sc. Preist. e Protost.
(Roma 1962), II, p. 364 ff.) while, to
point out an existing local metallurgy, M.
Gimbutas prefers to call it “Transcau-
casian Copper Age culture” (M. Gimbu-
tas, The Indo-Europeans: Archaeological
Problems, Amer. Antropologist, 65, No 4,
1963, p. 820).

Connections between such cultural
province and sites of Palestine and Syria,
characterized by ‘“Khirbet Kerak” pot-
tery, show to be evident (S. Hood, Exca-
vations at Tabara el Akrad, 1948-49, Anat.
St., I, 1951, p. 9 ff.; R. Amiran, Connec-
tions between Anatolia and Palestine in
Early Bronze Age, Israel Expl. Journ.,
I, 2, 1952, p. 89 ff.; id., Yanik Tepe,
Shengavit and the Khirtbet Kerak Ware,
Anat. St., XV, 1965, p. 165 ff.; L. Woolley,
A Forgotten Kingdom, 1953, p. 31 ff.; W.

Lumb, The Culture of Northeast Anatolia
and its Neighbours, Anat. St. IV, 1954,
p. 21 ff.; M. J. Mellink, The Prehistory of
Syro-Cilicia, Bibliotheca Orientalis, XIX,
1962, p. 219 ff.; C. F. A. Schaeffer,
Ugaritica 1V, Paris, 1962, p. 206 ff.;
E. B. Chanzadian, Eneoliticheskoi Poseli-
nei blez Kerovakana, Sovjeskaia Arkh.,
I, 1963; O. M. Dzahaparidze, The Culture
of Early Agricultural Tribes in the territory
of Georgia, VIII Int. Congr. of Anthrop.
and Ethnol. Sc., Moscow, 1964; T. Ozgiig,
Early Anatolian Archaeologiy in the Light
of Recent Research, Anatolia, VII, 1964,
p. 1, f.) and, for what particularly con-
cerns Amugq, with corresponding features
of phases H-I (R. J. and L. Braidwood,
op. cit.,, p. 518 ff.).

Some of Gelincik vessels shapes find
full correspondence in the first period of
the Early Bronze Age of Eastern Anatolia,
as it has been pointed out by Burney
(Op. cit., p. 167 ff.). on the basis of the
sequences ascertained at Karaz (H. Kosay
and K. Turfan, Erzurum-Karaz Kazisi
Raporu, Belleten, XXIII, 1959, p. 349 ff.)
and Geoy Tepe (tripartition of K Period
— cf. T. Burton Brown, Excavations in
the Azarbaijan, 1948, London, 1951, p.
36 ff.). Distinct feature of periods II and
ITI are missing.

With regard to decoration is of some
significance the absence of relief - decora-
tion (linear and spiral patterns) and of
groove-and-dimple decoration, considered
by Burney to be typical of periods I and
11. It is also missing that kind of incised
or excised decoration typical at Yanik
Tepe (East of Lake Urmia) of the first
local period of the Early Bronze Age,
considered equal to the second phase of
Eastern Anatolia (C. A. Burney, Excava-
tion at Yanik Tepe, Azerbaijan, 1961, Iraq,
XXI1V, 1962, p. 136, n. 3).

Decorative elements of Gelincik black
pottery seem to remind a “Late Chalco-
lithic” tradition. A number of potsherds
show a surface entirely covered by incised
geometrical patterns consisting of square
zones or bands, some of which dot-filled
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alternate which highly burnished ones
(Fig. 23, 24, 25). Thus, the incised deco-
ration, by means of its white-filling gives
a particular effect together with the pat-
tern burnish.

Comparisons may be mentioned with
fragments of Levels XIV and XIII of
Mersin (J. Garstang, Prehistoric Mersin,
Oxford, 1953, fig. 104-105, p. 166) and
with another from Tarsus that belongs
to a group of particular pottery considered
as connected with Late Chalcolithic levels
although showing up in later contexts
"~ (H. Goldman, Excavations at Gozlii Kule,
Tarsus, Princeton, 1956, vol. I, fig. 230a;
vol. 11, p. 89).

Such decorative styles call back to
those of Biiyiik Giilliicek, a small settle-
ment on a hill, north of Alaca (H. Z.
Kosay and M. Akok, Biyiik Giilliicek
Kazisi, Ankara, 1957) whose pottery can
be compared with a part of the earlier
pottery found in Alaca Hiiyiik itself (H. Z.
Kosay and M. Akok, The Pottery of
Alaca Hiiyiik, Amer. Journ. of Arch,.
51, 1947, p. 152 ff.). At Biiyiik Giilliicek,
pots with particular incised decoration,
including dot-filled zones or hatched tri-
angles or either groups of parallel lines
are found together with vessels decorated
with white patterns on a black surface,
as it is also shown at Yazir Hiiylik, near
Sivrihisar (R. Temizer, Report on Yazir
Hiiyiik, V Tiirk Tarih Kongresi, Ankara,
1960, p. 156 ff.). Mellaart has pointed
out the large spreading of such charac-
teristic ware at the plain of Konya from
where he thinks have extended to Cilicia,
as it shows itself in Level XII of Mersin,
together with persisting late-Obeid tradi-
tion (J. Mellaart, Anatolia ca. 4000-2300
B. C., Cambridge Ancient Hist., (rev.ed.)
vol. I, London, 1962, p. 7.). In Western
Anatolia the decoration with bands of
white lines on black characterizes the Late-
chalcolithic levels at Beycesultan (S. Lloyd
and J. Mellaart, Beycesultan, vol. 1, Lon-
don, 1962, p. 71, ff.) and Period A at
Kusura (W. Lamb, Excavations at Kusura
near Afyon Karahissar, Archaeologia,

LXXXVI, 1937, p. 1 ff.) which Brea
correlates with the Black Period at Poli-
ochni (L. Bernabd-Brea, Poliochni I, 1,
Roma, 1964, p. 683 ff.). In each of these
three sites, the changing into Early Bronze
I Levels is marked by decreasing of the
white-on-black painting tradition and by
a kind of decoration obtained by bands
of parallel grooves, that seems to come
from metal prototypes (L. Bernabd-Brea,
op. cif., p. 552). In Central Anatolia
such plastic decoration shows itself both
in the “Chalcolithic” levels at Alisar
Hiiyiik and in the “Chalcolithic” (Stratum
IV) at Alaca Hiiyiik ; Those levels could
be referred to the Ist Early Bronze of
Western Anatolia (J. Mellaart, Anatolia,
op. cit., p. 22). The Royal Tombs at Alaca
(stratum IIT) and the ones at Horoztepe
testify, although related to a later period,
the stage reached by metal-technique for
those vessels whose decoration is to some
extent like the one reproduced on pottery.

The Biiylik Giilliicek culture seems
to show connections with the so-called
“ Centre - Anatolian Chalcolithic” but
hasn’t given samples of typical grooved
decoration; on the other hand, it ought
to be related, in the cultural development
of Anatolia, to the preceding period,
owing to the presence, together with the
incised pottery, of white-on-black painted
sherds (W. Orthmann, Die Keramik der
Friihen Bronzezeit aus Inneranatolien, Ber-
lin, 1963, p. 96 fI. ; L. Bernabé-Brea,
op. cit., p. 688). Nevertheless, at present
these elements dont’t enable us to a consis-
tent dating.

Also the Early Bronze Age Pottery
of Eastern Anatolia and Transcausia shows
a groove or relief decoration that may
suggest derivation from metal vessels.
It should also be noted that affinities
between the Karaz, the Khirbet Kerak
and the Alaca pottery are already pointed
out (R. Amiran, Connections between Ana-
tolia and Palestina in the Early Bronze
Age, Isr. Expl. Journ., 2, 1952, p. 89 ff.).

It could therefore be thought, at
least in some parts of Eastern Anatolia,
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a sequence, similar to the Centre-Anatolian
one, characterized by incised or incrusted
decoration as a basis of subsequent deve-
lopments towards a prevailingly groove
or relief decoration.

It is noticeably that a pottery sherd,
decorated with incised hatched triangles
of the Biiyilk Giilliicek type, was found
at Uluova, near Elazig (K. Kokten, 1945
Yilinda Tiirk Tarih Kurumu Adina Yapilan
Tarihoncesi Arastirmalari, Belleten, XI,
43, 1947, plate CIV, 6). Furthermore, the
level that can be ascribed to the Early
Bronze occupation at Altintepe has yielded
pottery decorated with incision (triangles,
parallel and zig-zag lines) which might
be regarded as a local variant, earlier
than the Karaz pottery. At Kiigiiktepe,
2 km from Altintepe, both Altintepe and
Karaz types of pottery have been found;
this leads Ozgii¢ to think that the foun-
dation of the Altintepe ‘‘urartean” fort-
ress has probably removed the most recent
deposits of Early Bronze Age, only allo-
wing the earliest layers to be preserved
(T. Ozgiig, Excavations at Altintepe, Bel-
leten, XXV, 97-100, 1961, p. 280). At
lower levels, below Stratum III, at Pulur
(Karasu valley) - the only other Early
Bronze site of Eastern Anatolia, plus
Karaz, that has yielded a stratigraphy
~the prevailing material can, although
some groove— and relief-decorated vessels
were also found (H. Z. Kosay and H. Vary,
Die Ausgrabungen von Pulur, Ankara 1964,
p. 65), be compared to the findings of
Biiyiik Giilliicek and Alaca IV.

Potsherds with characteristic groove
and relief decoration were found at Arslan-
tepe, both on the surface and in deep
excavation carried out by Schaeffer (C. A.
Burney, op. cit., fig. 222-224; R. J. and
L. Braidwood, op. cit., p. 511, n. 85).
Further investigations in the lower levels
of the hiiyiik should provide final evidence
of the relative stratigraphic position both
of the decorated fragments of Gelincik
type and of the plastic-decorated pottery.

Decorative schemes of the incised
and incrusted type, although of different

character, were found on two other frag-
ments. The patterns are known from
Early Bronze Age findings in Eastern
Anatolia and consit of bands below the
rim, containing in one case ‘“‘chevrons”
and in the other a zig-zag line with isolated
dots on the corners (Fig. 22). The only
metallic finding is a conic-headed pin.

The polished stone tools found at
Gelincik include, beside several pestles,
a small axe with the edge slightly asym-
metrical to the main axis of the instru-
ment, and five specimens of variously
shaped battle-axes, among which the
only complete one shows traces of
attempted holes on both sides - an inte-
resting evidence of work carried out on
the spot (Fig. 26). A long-shaped pebble
shows an horizontal groove at one end,
possibly for suspension purposes - or
either it may represent a phallic idol
(Fig. 27). The remaining of stone industry
are mainly long, regularly shaped flint
blades and a few small obsidian blades,
generally retouched.

The presence of querns (Fig. 28),
of pestles and one mortar seems to point
to agricultural practices; while livestock-
breeding, according to animal remains,
was based on goats and cattle. Wild boar
and antilope bones show hunting activi-
ties. Remains of foxes and bears have
also been found.

Therefore, having hunting as a comp-
lementary activity, the complex shows the
same agricultural and pastoral features
common to the Eastern-Anatolian-Trans-
caucasian milieu. Such a uniformity, from
Malatya to Armenia, to Georgia and
Azerbaijan, and at the same time within
regional groups of distinctive characteris-
tics, points to a cultural koine that could
have been formed in those mountainous
regions through practice of transhumance;
seasonel migrations probably establishing
a permanent link amongst the various
groups, thus allowing such a widespread
homogeneity to persist (J. Mellaart, op.
cit., p. 41). In the Shau-Leget cave of the
Ossetia mountains portable hearths, qu-
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erns and pottery were found buried in a
pit. These objects were probably connected
with the temporary occupation of the
site and hidden when the same was aban-
doned (B. Piotrovski, op. cit., p. 365).

Among the Gelincik findings, frag-
ments of baked-clay horse-shoe-shaped por-
table hearths could be related to pastoral
activities. Such hearths have risen centre-
part and ends and the centre-part shows
also a hole for handling. It is an extremely
simple variant of a type which, often
decorated with geometrical and anthro-
pomorphic patterns, characterizes the ori-
ginal Transcaucasian and Eastern Anatoli-
an and the derived features of Syria
(Amuq H-I, Tabara el-Akrad) and Pales-
tina (Khirbet Kerak). This elaborated
ornamentation seems to emphasize the
importance given to an object of basic
utility that had to follow those groups
in all their movings and probably got to
become a symbol of the house.

Another object, belonging to the Ge-
lincik complex and common in Transcau-
casia, Syria and North-West Iran, is a
small clay wheel with projecting hubs.
Among the clay animal statuettes found
in Transcaucasia some, reproducing oxen,
show holes, probably meant for fitting
vehicle modelsto which the wheels refer-
red to above possibly belong. It would
therefore seem that Transcaucasians used
oxen as draught animals, although they
also had horses, which are nonetheless
believed to have been first domesticated
in the Eurasian steppes, between the lower
course of the Volga and the higher course
of the Yenisei, in those vast areas where
the cultural “Kurgan” complex was ela-
borated (M. Gimbutas, op. cit., p. 820).

Remarkable interest present the pain-
ted sherds from Gelincik. The decoration
is usually confined to the upper part of the
vessels —applied on the carefully smoot-
hed, yellow-pink or buff surface of jars
and bowls, which have sometimes cari-
nated shapes. The schemes are mainly
“chevrons” made of groups of convergent
and frequently and intersecting lines

(Plate V, 1) and of series of hatched
triangles following one another in hori-
zontal, sometimes edged, bands. In one
case a stairs motif matches with bands
of lines, probably part of ‘chevrons”
(Fig. 31); in another a jar fragment,
decorated on the outer side by triangles,
presents on the inner side of the rim
aseries of small downwards pointed flames.
Such patterns, similar to those painted
on sherds collected on the surface in the
Malatya-Elazig area (C. A. Burney, op.
cit., p. 161-163), represent an extremely
simplified typological picture that could be
related to a tradition perhaps rooted in the
north-western Obeid horizon, which has
shown to have long duration and a vast
diffusion. The “chevrons”, made of bands
of interlacing lines, and the hatched tri-
angles can be found in Mersin XIII-XIIB
(J. Garstang, op., cit., fig. 103, 3; Fig. 115;
Fig. 107, 7).

A particular type is presented by a
sherd from a globular jar, with red-colou-
red surface and a reserved band below the
rim, on which red-painted ‘“chevrons” are
filled with dots (Fig. 32).

Among the painted fragments of Gelin-
cik are shapes showing a close connection
with the particular ones of black burnis-
hed pottery. A jar fragment, decorated by a
brown edged band containing ‘“chevrons”
and simple dots in the resulting triangular
spaces, presents in fact a very slightly
thickened lip which seems to show simi-
larities with the rail-rim type. A proper
“rail-rim” with painted dashes belongs
instead to another fragment, decorated
in red with the usual “chevrons” (Fig. 29).
In the Malatya-Elazig area the hatched
rail-rim appears, with other decorative
elements, to characterize a complex of
painted pottery, ascribed to Early Bronze
III (C. A. Burney, op., cit.,, p. 205, fig.
244-285). The here-described Gelincik spe-
cimen might point, for such pottery, to
an origin connected with a local tradition.

Another sample consist of a bowl of
fine texture, with a straight rim, a roun-
dish shoulders and a peculiar list-shaped
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lug, vertically set between the rim and
the shoulder, having a saddleback in the
middle. The bowl appears to be very
accurate and is decorated by an horizon-
tal red band between rim and shoulder,
that is subdivided, by oblique segments,
into spaces with single spots of colour
(Fig. 30). As already said, the kind of lug
of this bowl is a characteristic feature of
black pottery.

At Gelinciktepe wheeled pottery con-
sists of fragments of small, light yellow-
greenish vessels, made of extremely fine
clay. These vessels are mainly bowls,
sometimes very slightly carinated, with
thin, bell-shaped rims. The most common
type of bases is the ring one. This pottery,
evidently, factory-made, scems to have
connections with the Plain Simple Ware
class which, at Amuq, appears in Phase
G complex, persists in Pahases H and I,
characterized by the introduction of pecu-
liar shapes (R. J. and L. Braidwood, op.
cit.,, p. 264 f.,, 352 ff., 406 ff.). It is interes-
ting to notice that red-black burnished
pottery shows up at Amuq G, although
the specimens do not have the peculiar
surface brilliance and ornamentation, typi-
cal for the same class of Phases H-I.
Amuq G, including also such typical ele-
ments as the bewelled-rim bowls and the
reserved slip pottery, have been related
with a somewhat later time of the Late
Gawra Period, to which the Temple of the
Eyes comiplex at Brak belongs, in northern

Mesopotamia, and with the Late Protoli-
terate Period of Jemdet Nasr, in southern
Mesopotamia (P. G. Watson, op. cit.,
p. 75-77). Phase G, that has been defined
as an era of “incipient internationalism”
in the work and diffusion of metal, seals
and factory-made pottery, shows a cha-
racterization emphasized by Braidwood
(R. J. and L. Braidwood, op. cit., p. 517),
who refers to the Childe’s remarks about
the rise, around 3.000 B. C., of true cities

in Egypt and Mesopotamia and of a
constellation of minor centres in Syria
(V. G. Childe, The Orient and Europe,
Amer. Journ. of Arch., XLIII, 1939, p. 25).

Schaeffer’s soundings at Arslantepe
seem to point to a sequence that might be
related to the Amuq: Sondage S. S. has
shown above the Obeid strata, levels
with simple pottery of the Amuq F type,
including bevelled rim bowls that in the
Amuq area appear at the end of Phase
F and at the beginning of the Phase G.
Higher levels had yielded black burnished
pottery with a typical fluted decoration:
Sondage E. W. has given fragments of .
reserved slip pottery, typical of the Amuq
G (R. J. and L. Braidwood, op, ci., p.
511, n. 85).

We would therefore regard the Gelin-
cik wheeled vessels as an element received

by the local people from proto-urban
cultural horizons, with which also close-by
Arslantepe seems to have been connected.
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1 — Arslantepe (Malatya). Map showing the “Imperial Gate” (1), the neo-Hittite defence wall
connected with the “Gateway of the Lions” (3) and remains of probably an intermediate gateway.
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Prof. Salvatore M. Puglisi and Dr. Alba Palmieri

2 — Arslantepe (Malatya). View of the west side of “Imperial Gate” overtopped by neo-hittite buildings.



4-Arslantepe (Malatya).

Falsvae-uit gallery

map (3) and section (1-2).
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6 — Arslantepe (Malatya). False-vault gallery: tract.
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7 — Arslantepe (Malatya). Pointed bottom pot, from imperial-Hittite level.

8 — Arslantepe (Malatya). Small painted pot, 9 — Arslantepe (Malatya). Bronze
from neo-Hittite level. arrowhead, from neo-Hittite level.
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10 — Arslantepe (Malatya). Small oinochoe, 11 — Arslantepe (Malatya). Terracotta
from neo-Hittite level. “alerén”, from neo-Hittite level.

12 — Arslantepe (Malatya). Pot with perforated
bottom, from neo-Hittite level.

13 — Arslantepe (Malatya). Large jar, from neo-
Hittite level.
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14 — Avrslantepe (Malatya). Pot with painted decoration, from “hellenisctic” level.

15 — Arslantepe (Malatya). Two handled pot, from “hellenistic” level.

16 — Gelinciktepe (Malatya). View of the hill from South.
98
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17 — Gelinciktepe (Malatya). Rock-cut pist in
the area of the settlement.

19 — Gelinciktepe (Malatya). Jar found in situ
close to a stone foundation.

21 — Gelinciktepe (Malatya). Black-burnished jar.

. Salvatore M. Puglisi and Dr. Alba Palmieri

18 — Gelinciktepe (Malatya). Clay bin surroun-
ded by slabs.

20 — Gelinciktepe (Malatya). Black-burnished jar.

22 —Gelinciktepe (Malatya.) Black-burnished
pottery with incised and incrusted decoration.
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23 m—Gelinciktepe (Malatya). Idem. 24 — Gelinciktepe (Malatya). Idem.

25 — Gelinciktepe (Malatya) Idem. 26 — Gelinciktepe (Malatya). Stone battle-axe
with unfinished perforation.
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27 — Gelinciktepe (Ma-
latya). Supposed phallus
from pebble.

28 — Gelinciktepe (Malatya). Stone quern.

29 — Gelinciktepe (Malatya). Potsherd with red- 30 — Gelinciktepe (Malatya). Idem.
on-buff painted decoration.

32 — Gelinciktepe (Malatya). Red-washed pote-
sherdwith painted decoration on reserved band,
31 — Gelinciktepe (Malatya). Idem. 101






PRELIMINARY REPORT ON A SURVEY OF NEOLITHIC SITES IN
CENTRAL ANATOLIA

The survey to be described in this
short paper was undertaken in the sum-
mers of 1964-1966 with the aid of a British
Government State Studentship and the
Fellowship of the British Institute of
Archaeology at Ankara. My sincere thanks
are due to the Eski Eserler ve Miizeler
Genel Miidirliigii for permission to carry
out this survey.

The survey conducted by the writer
covered the area bounded approximately
by a line between the modern towns of
Ankara - Yozgat - Kayzeri - Nigde - Konya
Ankara (Fig. 1); the main aim was to
discover remains of the Neolithic period
and to correlate these with material of
the same period in other areas of Turkey
and the Near East. Although excavations
and surveys have revealed considerable
information about the Neolithic period in
the Konya plain and the Lake District, very
little was known about central Anatolia.
No excavations have reached Neolithic
levels and only a few surface finds such
as that from Ilicapinar served to prove the
existence of Neolithic sites in central Ana-
tolia.

It must be stated at the outset that
the aim of discovering Neolithic material
over the whole of the area surveyed was
not fully realized. Abundant evidence
was found of Neolithic occupation in the
southern part of the area, but no recog-
nizable traces of Neolithic occupation were
found in the more northerly half. It was
to be expected that Neolithic sites would
be found in the southern part of the
central Anatolian plateau where the main

JAN A. TODD

obsidian deposits are located, but no tho-
roughly plausible excuse can be offered at
the present time for the lack of such sites
further north. Clearly not all the Neolithic
sites that exist in central Anatolia have
been found-hiiyiiks are easy to spot, but
flat sites or those located on hill-sides are
notoriously difficult to find; but for the
present, the sites found by the writer prove
conclusively that the southern part of the
central Anatolian plateau was occupied in
the Neolithic period just as thmkly as the
Konya plain or Cilicia, if not mére so.

Although no attempt was made to
carry out a complete survey of the obsidian
sources in central Anatolia, a number of
sources were visited, and the following
notes supplement, in the main, the infor-
mation given by Renfrew Dixon and Cannl.
No hitherto unknown sources of obsidi-
an were found outside the areas of Acigol
and Ciftlik; in the vicinity of Acigél the
mountain named Hotamis Dag is a very
likely source of the material, the whole
of the south face being covered with
large blocks of black obsidian. In the area
of Ciftlik two sizeable flows of obsidian
were found on the lower slopes of
Golli Dag, one at the foot of the north-
east slopes of the mountain near the village
of Kdmiircii, and the other on the south-
west flank of the mountain, named Sirga
Deresi. A third flow is reported to exist
near the village Kayirl, but this was not
checked. Analysis has shown that obsidian
from the sources in the Ciftlik area was

1 Renfrew, Dixon and Cann: Proceedings of the
Prehistoric Society XXXII, 1966, 30fF.
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widely exported in the early Neolithic
period, and it would seem that the flows
on Gollii Dag are far more likely to have
supplied the necessary quantity of mate-
rial than the ‘bombs’ to be found south or
south-west of Ciftlik. Neither Hasan Dag
nor Erciyes Dag can be considered as
major sources of obsidian used by early
Neolithic communities on the evidence
available today.

Only one Protoneolithic site was found

in central Anatolia by the writer, and no
such sites were known previously; since a
report about the site and the chipped
stone industry was published recently? a
brief summary will suffice here. The site
lies ca. 25 km. south-east of Aksaray in
the rich valley of the Melendiz Cay; the
hityiik has suffered considerable erosion
by the river, but its present size is still
considerable. The erosion has enabled
certain information, normally available
only by excavation, to be learnt about the
site. Mud brick walls ca. one metre high
are visible in section together with red
plaster floors in the lower levels. Large
areas of what would seem to be courtyard
debris are also to be seen.

The obsidian industry is the most
interesting feature of the site; typologically
it is pre-Catal Hiiyiik. Very few projectile
points were found, but large quantities
of blades and scrapers occur. The work-
manship is generally of a very high stan-
dard, and the industry is without true
parallels. The nearest equilvalent lies in the
later Anatolian Neolithic industries; paral-
lels with sites in the Levant are few, and
no connections can be postulated with the
Zagros area.

Until the present survey was under-
taken Neolithic material was only known
from isolated surface finds: obsidian imp-
lements with clear affinities to those from
Catal Hiiyiik were found at Ilicapmar 3,
and some bifacially retouched implements

2 Todd: Anatolian Studies XV1, 1966, 1391T.

3 Kleinsorge: Maden Tetkik ve Arama Enstitiisi
Mecmuast 5, 1940, 400ff. Mellaart: Istanbuler Mittei-
lungen 8, 1958, 82ff.

are on display in the Nigde Museum ¢;
several othar sites with obsidian industries
were reported by Dr. H. Kleinsorge in the
Tuz GOlii area 5.

Nine sites in central Anatolia bearing
evidence of a considerable obsidian indust-
ry including bifacially retouched imple-
ments were discovered or visited by the
writer ¢ :

Prarbag: :

The hilyiik at Pimnarbasi lies ca. 3
km. west, north-west of Bor on the Bor-
Altinhisar - Aksaray road; situated im-
mediately adjacent to a strong spring, it
lies near the foot of the mountains that
limit the Bor Ovast on its northern edge.
To the south of the site there is a strech of
rich agricultural land before the infertile
centre of the plain is reached. The site
bears evidence of a considerable period of
occupation after the Neolithic period.

Kosk Pinar:

~~7  The site at Kosk Pnar is situated ca.

8 km. south-east of Bor, a little to the
west of the main Nigde to Ulukisla road.
There is a small hiiyiik on the top of a
hill-side overlooking a large Roman sett-
ling tank-the source of the Tyana aque-
duct. Obsidian is to be found on the hiiyiik
and all over the hill-side, but more especi-
ally low down near the spring. The
site was also extensively occupied after the
Neolithic period. Like nearly all the other
Neolithic sites in central Anatolia, the site
situated near an ample water supply with
high ground and good agricultural land
near at hand.

Kayaardy Tepesi:
The tepe lies on the west side of the
town of Nigde; Neolithic obsidian imple-

4 Kokten: Tiirk Arkeoloji Dergisi VIII-2, 1958, 11
and Lev. X.

5 See note 3.

¢ Preliminary notes on the survey have appeared
in Anatolian Studies XV, 1965, 13-14; XVI, 1966, 15-16
and XVII, 1967, forthcoming. Drawings of some
obsidian implements and brief descriptions of some
of the sites have appeared in Anatolian Studies XV,
1965, 34 and Fig. 1-12; XVI, 1966, 43-44, 48 and Fig.
1-4.
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ments were found in an limited scatter
on the top of this tepe. The site occupies
a commanding position overlooking the
route from the obsidian sources of the
Acigél and Ciftlik areas to the south and
south-west to the Konya plain, Cilicia
and the countries as far south as Jordan.
Very little pottery-none definitely Neolit-
hic-was found on the site which may indi-
cate that it was not a true settlement;
seasonal occupation perhaps coupled with
the obsidian trade may account for the
site in this position. This site should pro-
bably be considered as the source of the
implements in the Nigde Museum.

Tepecik-Ciftlik :

The hiiyiik is located ca. one km.
east of Ciftlik in the well-watered Melendiz
Ovasl; it measures about 4-5 metres in
height and ca. 200 metres in length. The
sherds and obsidian to be found on the site
indicate lengthy occupation from the
Neolithic to the Early Bronze Age. Al-
though there are large quantities of obsi-
dian to be found on the. hilyiikits elf, there
is also a very sizeable scatter of worked
obsidian in the fields around the site.
Situated very near to the Gollii Dag
obsidian sources, the site is in very fine
position for the control of the trade in that
material.

Degirmen Ozii:

The site lies ca. 4 km. north-east of
Ortakdy in Nigde vilayet; obsidian imp-
lements are to be found on both sides of
the stream where there are three mill
signs marked on the 1:200,000 map”.
Between the two branches of the stream
there is a possible small hiiyiik formation
with small quantities of chipped stone
implements. It would seem from the loca-
tion of the site that, although there is a
plentiful water supply nearby, the site
may not have been occupied all the year
round, and seasonal occupation along the
lines of that suggested for Avla Dag8 may

7 Map ref. Kirgehir 70-Ig/h
8 Todd and Pasquare: Anatolian Studies XV,
1965, 111.

be postulated. The quantities of waste
material in the industry suggest a working
site, but it is situated a long way from the
sources for this, and obsidian seems gene-
rally to have been worked on the sites
rather than be transported from factory
to settlement sites in finished form.

Sapmaz Koy:

The small hiiyiik, known locally as
Yastoren, is located ca. one km. south-
west of Sapmaz on the road from the vil-
lage to the main Ankara-Aksaray road.
It is a low hiiyiik formation on a natural
ridge, situated above the level of the
Tuz Goli plain, ca. 33 km. north-west of
Aksaray near the end of a low spur which
runs out from the mountains that border
the lake on the east side. The existence
of Neolithic obsidian industries reported
by Kleinsorge ® at Cokyatan and Aliusag
hiiyiiks was not confirmed by the writer.
Once again there is a reasonable water
supply close at hand.

Thcapmnar:

The site of Ilicapmar was re-located
by the writer; obsidian implements are
to be found on a low tepe near the spring at
the north end of the Acituz Golii. Thereisa
possible low hiiyiik formation on the tepe
at its southern end. The site is less favourab-
ly situated than the other Neolithic sites
described here, but the salt trade may be
postulated as the reason for a site in this
location °.

Igdeli Cesme:

The site lies ca. 4 km. west of Acigdl
on the north side of the Aksaray-Nevsehir
road beside a modern ¢esme, and on the
border of Nigde and Nevsehir vilayets.
The site may originally have been a low
hiiyitk but it has now been completely
ploughed out. The original size of the site
is impossible to estimate as a result of this.
Obsidian was not found on the south side
of the road, but a few worked pieces
were found on the top of the nearly Igdeli

8 Op. cit. 402.
10 Mellaart: op. cit 83.
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Tepe. The setting is rather more upland
than most of the other sites, but it is near
an ample suply of water, and there is
plenty of agricultural land suitable for
dry farming near the site. This is the only
Neolithic site in the near vicinity of the
Acigdl obsidian sources.

Kumliuk Tepe:

The small hilyiik named Kumluk Tepe
lies a short distance south of Incesu Sta-
tion in Kayseri vilayet; the site measures
ca. 5 metres in height, but it is impossible
to estimate the overall length since
ploughing has removed part of the hii-
yiik. Obsidian can be found over wide area
around the hiiyiik, and the Neolithic site
may have been fair-sized. In later periods
the settlement moved nearer the area now
occupied by the Station and Hacafer
Tepesi grew up.

A considerable quantity of chipped
stone implements was found on all the
sites listed above, and various features
differentiate one industry from another.
In the category of projectile points com-
parisons with the industries of Catal Hiiyiik
and Mersin are marked, with finely
worked, bifacially retouched points occur-
ring on all sites. The proportion of blades
to be found on the central Anatolian sites
is never as high as that found at Catal
Hiiyiik, and Ilicapinar provides the highest
percentage with 38%. Igdeli Cesme is the
lowest with only 3 9. Other types of
implements such as burins, sickle blades,
borers, fabricators and firestones are also
commonly found, and, in general, these
bear similarities to those from Catal Hityiik.
Scrapers are also commonly found. The
industry found at Tepecik-Ciftlik deserves
special mention: although the projectile
points are of Neolithic date, other types of
implement resemble Palaeolithic types. Bla-
des are very scarce on this site. In general,
the chipped stone industries of the central

Anatolian sites bear marked similarities
to that of Catal Hiiyiik, but they are by no
means identical. Since most of the sites
were occupied after the Neolithic period
there is always a danger that some material
may be wrongly allocated to the Neolithic
period, and this may account for some
of the apparent differences.

Although the quantity of sherds of
definitely Neolithic date found on the
central Anatolian sites is small, a few
general comparisons can be made. As
might be expected from the location of the
sites, Kosk Pmar and Pinarbasi show the
closest connections to the Konya plain
earlier Neolithic wares; but later Neolithic
fine wares, similar to those found at Can
Hasan are found on a number of sites 1.
Considerable variation is displayed by
the pottery found, and the uniformity of
the Konya plain and Lake District is not
paralleled in central Anatolia. No recong-
nizably Neolithic pottery was found on
Kayaardi Tepesi, but further north at
Tepecik-Ciftlik the parallels with the Kon-
ya plain are scant indeed. The hole-mouth
vessel is never predominant on the central
Anatolian sites and bowls are more
common. In many cases the material is
too fragmentary to allow safe comparison
of shapes. Many of the central Anatolian
sherds are of a much lighter colour than
the Konya plain types, but great vari-
ations occur.

All the sites described above lie in the
southern part of the central Anatolian
plateau; it is to be hoped that further
intensive field work will lead to the disco-
very of sites to the north of those already
found, thus presenting a more complete
and balanced picture of the distribution of
Neolithic settlements in Anatolia.

11 French: Anatolian Studies XVII, 1967, 178

and Fig. 6 (seen in page proof).
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Fig. 1. Neolithic sites in central Anatolia, 5. Kumluk Tepe

1. Ihcapinar.

2. Sapmaz Koy.
3. Degirmen Ozii
4, 1gdeli Cesme

6. Tepecik-Ciftlik
7. Kayaardi Tepesi
8. Pmarbas

9. Késk Pinar
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