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KURZER VORLAUFIGER BERICHT UBER DIE GRABUNGEN IN SI-
NOPE DER KAMPAGNEN 1951-1953

Der Hauptgrabungsplatz A der Kam-
pagne 1951 liegt auf dem Gelinde des
Sinoper Stadtparks. Hier stiessen
wir gleich zu Beginn der Grabun-
gen auf die Uberreste eines Tempels
(Taf. I, Abb: 1,2). und eines zugehorigen
Altars auf der siidlichen :Schmalseite.
Von den Aufbauten des Altars ist fast
die ganze untere Stufe aus Marmor
erhalten, von denen des Tempels die
Euthynterie aus Kalksteinblocken und
Teile der ersten Stufe aus Marmor mit
dahinter liegenden Lagen aus Kalkstein-
bloken. Die Gesamtlinge des Tempels
betrdgt 15 m; auch die Breite von 8,60
m steht aufigrund der genannten Reste
der Aufbauten fest. Mit Sicherheit
ldsst sich weiter aus den ringsumlaufen-
den Stufen schliessen, dass es sich um
einen auf Stufen gestellten Tempel
handelt. Uber Grundriss und Ordnung
des Tempels konnte keine Klarheit
gewonnen werden. Doch kam in den
Schuttschichten des Tempels eine grosse
Anzah! von Exemplaren wund Bruch-
stiicken arshitektonischer Zierglieder aus
Ton mit figiirlichem und ornamentalem

Schmuck (Taf. II, Abb: a, b)
zutage, die mnach Massen und
Stil  zu idem Tempel gehoren.

Die auffallenden Unterschiede in der
Qualitdt und dem Stil einzelner Stiicke
sind nur zum Teil durch gelegentli-
chen Ersatz zerstdrter Teile des Tempel-
aufbaus zu erkliren. Die &lteren Exemp-
lare zeigen einen strengen Reiz, eine
grosse Schonheit und eine Festigkeit
und Klarheit der Formen, die Vorldufer
des bestehenden Tempels in der arkha-
ischen und klassischen Zeit voraussetzen.

Insgesamt lassen sich fiinf Gruppen

Dr. Ludwig BUDDE

architektonische Zierglieder untersche-
iden deren vorletzte zu dem freigelegten
Tempel des hohen Hellenismus gehort.

Die Datierung des aufgefundenen
Tempels in das Zweite Jahrhundert v.
chr. wird bestdtigt durch die Masse der
Keramik, die diiber seinen erhaltenen
Resten gefunden wurde. Es handelt sich
in der 'Hauptsache um hellenistische
Ware, die mit romischer Keramik wver-
mischt ist.

In den Schuttschichten um den
Tempel wurden ausser den schon ge-
nannten architektonischen Resten
zahllose Gefisscherben, eine Anzahl
von Terrakotten, Geridte, sowie Mauern,
Pilaster, Wasserleitungen, Gebilke u.a.
m. gefunden. All das stammte von einer
Reihe offentlicher Gebdude und Pri-
vathiuser, die uns zeigten, dass dieser

Bezirk dauernd ein Mittelpunkt des
dgffentlichen Lebens gewesen ist.
Die im Tempelbezirk zutage ge-

kommenen Kleinfunde reichen won 'der
archaischen Periode bis in die osmani-
sche Zeit.Eine phrygische Amphora kam
mit anderen Resten phrygischer Ware
unter dem Tempelfundament zutage;
eine Reiihe von Votivterrakotten stellen
Gottheiten dar, darunter Serapis (Taf.

II, Abb: 3, d) Dionysos, Herakles
und eine weibliche Gottheit, Kore
oder Isis, (Taf. II, Abb: 3, c¢).

Dazu kommt eine Anzahl von Terra-
kottakopfchen von archaischer Zeit bis
in die romische Periode.

Welcher Gottheit der Tempels ge-
weithgewesen ist, lasst sich nicht mit Be-
stimmtheit sagen. Einige Anzeichen
weisen auf Serapis hin. So wurde die
Inschrift CIG. 4159, die sich auf einen
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in der Ndhe des Inschriftsteines befind-
lichen Serapistempel bezieht, nach Ro-
binson (a. 0. 315) im Bezirk dieses Tem-
pels gefunden. Mehrere Terrakottafigu-
ren eines Stieres, die aus dem
Tempelbezirk stammen, kommen als
Stiitze fiir die Richtigkeit der vorge-
schlagenen Benennung hinzu,

An der Ostseite des Tempels stehen
die Fundamente und die erste Steinlage
eines  dlteren kleinen  Bauwerks,
das wvom Hofpflaster des Tempels
iiberdeckt worden ist. Seine Bestimmung
Naikos oder Altar ist ungewiss. Um
einen Altar eines Vorgingers des freige-
legten Tempels kann es sich nicht han-
deln, da unsere ‘Grabungen in der Um-
gebung dieses Bauwerks, zumal in der
Nordsiidrichtung, keine Reste eines
dlteren Tempels zum Vorschein brachte.

Die oberste Lage der Fundament-
blocke des Tempels an der Siidseite liegt
teilweise einem durch den Bau des
Tempels zerstorten Kieselmosaik auf.
Zu dem gleichen Niveau gehoren
Mauerreste und Teile eines Hofpflasters,
die durch die Keramik und Schichtefolge
in das vierte Jahrhundert datiert sind.

Graben B in der Nihe des Nordhafens
ergab unterhalb einer hoben Aufschiit-
tung in 2,5 m Tiefe zahlreiche Reste
von Wandmalereien mit plastischen
Gesimsen und Kapitallen aud Stuck. Aus
einem Bothros dieses Grabens stammt
die &lteste griechische Keramik der
bisherigen Grabungen 'in Sinope.

Zwei Griben C und D ver-
mittelten wichtige Erkenntnisse
iiber die Ausdehnung des antiken Si-
nope. Graben C liegt im nordlichen Teil
der Stadt innerhalb der Begrenzungen
durch die Stadtmauern. Die &ltesten
Anlagen sind an dieser Stelle hellenis-
tisch von der Wende des zweiten zum
ersten Jahrhundert. Die Hiuser des
Grabens D,in der Nihe des Kadinha-
mams, gehoren nach Aussage der kera-
mischen Funde der klassischen Zeit an.
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In ihnen wurden wie in jedem der bisher
in Sinope ausgegrabenen antiken Hiuser
Terrakottafiguren eines Stieres gefun-
den, die auf die einheimische Verehrung
eines Stiergottes, wohl des Serapis,
schliessen lassen. '

Eine der Hauptgrabungen der Kam-
pagne 1951 war die teilweise Freilegung
der antiken Nekropole bei der Kibrit-
fabrik. Bei der  Anlage dieses
unvollendet gebliebenen Gebidudes ist
leider ein grosser Teil des Friedhofes
zerstdrt worden. Zu den hierbei gemach-
ten Funden gehort die ‘Grabplastik eines
Lowen aus dem fiinften Jahrhundert
sowie die Lekythos mit der
Darstellung einer Minade auf der App-
like  vom Ende des gleichen
Jahrhunderts. Unsere Griberfelder A
und B hatten die Ausmasse von ca 17 zu
10 m, bzw. 10 zu 9 m. Es
handelt sich um insgesamt 92 freigelegte
Griber, die zeitlich vom frithen 6. Jahr-
hundert bis in die romische Periode
reichen. Die in Olynth durch Robinson
bei 'der Freilegung der -dortigen grie-
chischen Nekropole gemachten Beoba-
chtungen gelten in allem wesentlichen
auch fiir die griechische Nekropole in
Sinope. Die Mehrzahl aller freigelegten
Griber waren Erdbestattungen der wver-
schiedensten Form. Uber die Hilfte
hiervon waren mit Ziegeln aus Terra-
kotta im  Haustyp bedeckt, der
Rest der Bestattungen erfolgte in Kisten
aus Terrakottaplatten oder aus Holz;
einige wenige waren mit Terrakotta-
platten in flacher Lage bedeckt, ¢in einzi-
ges Grab hatte eine steinerne Umfrie-
dung mit einer Stele am Fussende, wie-
der andere Leichen waren ohne festen
Schutz in den Boden gelegt. Brand-
griaber kommen mit einer einzigen Aus-

nahme nur in der Form wvon groben
Amphoren vor. Die Beigaben der Gréaber
sind von unterschiedlicher Art, Lekythen,
Pyxiden, Schmuck,

Lampen, Messer,
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Miinzen, Gliser,
u. a. m

Ausser dem Friedhof bei der Kibrit-
fabrik miiessen noch weitere griechi-
sche Friedhofe in Sinope angenommen
werden. Spuren davon wurden allerdings
in unmittelbarer Nidhe der Stadt nicht
gefunden. Von einer grichishen Be-
gribnisstiitte etwas ausserhalb der Stadt
in den Bahceler  stammt eine
schone Grabstele. Nachforschun-
gen an der Fundstelle brachten nur eine
Anzahl klassischer Scherben zum Vor-
schein. Suchgriben, die 1952 an der
Fundstelle einer hervorragenden Tier-
kampfgruppe zweier Lowen und eines
Hirsches (Taf. III, Abb: 4) in unmittel-
barer Nihe der, eben genannten Begribnis-
stelle gezogen wurden, brachten neben
einer kleinen Anzahl klassicher ‘Scher-
ben und einem einfachen michtigen Ste-
insarkophag eine ausgedehnte Steinset-
zung  zutage, die als Funda-
ment des wverlorenen Grabbaus oder
Sockels fiir das Monument gedient ha-
ben wird. Durch den Gesamtbefund die-
ser Sondagen ist die Lowenkampfgruppe
mit hoher Wahrscheinlichkeit als Teil
eines Grabmonumentes des vierten
Jahrhunderts v. Chr. erwiesen.

zerbrochene Scherben

Ein romischer Friedhof liegt aus-
serhalb der Stadt auf der Ostseite am
Hang des Berges in Hohe einer Anzahl
wvon grosseren und kleineren Tumuli.
Bei den romischen Gridbern handelt es
sich im allgemeinen, wie kleinere Son-
dagen ergaben, um steinerne Sarkophage

mit Beigaben meist in der Form von
Glisern.

Von den zahlreichen Tumuligra-
bern in der ndheren und weiteren Um-
gebung der Stadt haben wir 1951 zwei
zu Offnen begonnen. Die Arbeiten
konnten mnicht zu Ende gefiihrt

werden. Scherben und ‘die Tonstatuette
eines Stieres erweisen die Tumuli als
hellenistisch.

im Herbst
grabungsplatz des Vorjahres nach allen

Christliche Griaber wurden an meh-
reren Stellen im Nordteil der Stadt
innerhalb der Mauern und beim Prin-
zessinnengrab festgestellt. Ausmass und
Ausfiihrung der Grdber sind von unter-
schiedlicher Art. Im allgemeinen handelt

es sich um Einfassungen aus Steinen
oder um monumental ausgestaltete
Griber, Die Beigaben waren wenig

ergiebig, beschrinken sich auf Glasreifen
und bronzene Kreuze.

Kleinere Sondagen zur Erkundung

der trajanischen Wasserleitung, zur
Erforschung wvon Kultgrotten, der
Erforschung des antiken Wegenetzes

liefen neben den Hauptgrabungen her.

In der zweiten Kampagne in Sinope
1952 wurde der Haupt-

Seiten, besonders nach Norden tin,
erweitert. Die ausgedehnte Grabung
rings um ‘das Prinzessinnengrab
sollte die Umgebung des Tempels
und die Besiedlung dieses Stadtteiles
kliren. Dabei wurden an einzelnen
Stellen mehrere Bauperioden festge-
stellt. Der Gesamtbefund ist durch diese
stindigen Verinderungen und teilweise
grossen Zerstdrungen spéterer Bauanla-
gen Husserst kompliziert. Die iltesten
Gebiude dieses Bereichs gehtren dem
fiinften Jahrhundert v. Chr. an, die
jingsten sind Teile der weitausgedehn-
ten Palastanlage spdtromischer Zeit, von
der Teile den ganzen Tempelbezirk
iiberbaut haben. Das Gelinde fiel in an-
tiker Zeit stark nach Norden hin ab,
sodass ein Teil der Hiuser spithellenis-
tischer und romischer Zeit auf Teras-
sen gestellt war. Die Kleinfunde reichen
bis in das Ende des 7. Jahrhunderts w.
Chr. hinauf Durch  datierte grie-
chische Schichten liess sich fiir eine
Anzahl phrygischer Scherben eine chro-
nologische Entwicklung gewinnen. Fiir
die unmittelbare Umgebung des Tempels
ergab diese Grabung auf drei Seiten
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desselben Reste der alten Einschliessung,
die wegen ihrer symmetrischen Zuordung
zum Tempel und aufgrund eines Kapi-
tellfundes auf dem Boden dieser Ein-
schliessung als Stoa angesprochen wer-
den darf. Das dorische Kapi-
tell passt gut 2zu der Datiie-
rung des Tempels. Die sonstigen in der
Grabung gefundenen Architekturteile
gehdren im allgemeinen der rémischen
Periode an. Interessant ist eine Fiille
von Amphorenstempeln mit wechsel-
vollen und einfallsreichen Firmenzei-
chen. Bei allen Grabungen in Sinope ‘tra-
ten Exemplare dieser Gattung auf.

Ein iin der Nihe der Hauptmoschee
angelegter Graben.. bestidtigte die
Erfahrungen des Vorjahres durch Gra-
ben C. Ausser byzantinischen Hiusern
wurden Teile eines ausgedehnten rémi-
schen Gebidudes des dritten Jarhunderts
n. Chr. angeschnitten. Zu letzterem ge-
hort das schone farbenreiche Mosaik mit
Mustern von Tieren, Friichten und geo-
metrischen Figuren.

Eine Anzahl kleinerer Untersuchun-
gen kbnnen an dieser Stelle nur erwihnt
werden, so die bereits oben erwihnten
Sondagen in Bahgeler und die systema-
tische Erforschung der niheren und wei-
teren Umgebung der Stadt und Land-
schaft Sinope. Die Ruinen einer grossen
Anlage im  Osten  der Stadt
wurden wvermessen und aufgenommen.
Die Technik des Mauerwerks
liess bereits die Entstehung der Anlage
in byzantinischer Zeit vermuten, was
durch Suchgriiben ‘in ‘den als byzanti-

nische Kapelle wverwendeten Raum
und 1953 in den Hauprdumen der
Anlage bestidtigt wornden lst. In dem

Hauptsaal lag iiber einem zemen'tartigen
Boden eine 1-2 m dicke Schicht aus
herabgefallenen Gusswerk der Decke.
Unter dem Boden kam ein mit méchti-
gen Mauerldcken iiberdachtes und aus
Ziegeln sorgfiltig gemauertes Grab
zutage, leider ohne Beigaben. Der
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urspriingliche Gesamtkomplex der Palast-
anlage scheint in spdterer byzantini-
scher Zeit als Kloster benutzt worden zu
sein. Der langgestreckte Raum hat sich
als offener Hof erwiesen,

Hatte es sich in den ersten beiden
Kampagnen der Grabungen in Sinope in
den meisten Fillen um Griben gehandelt,
die ausserhalb der noch aufrecht
stehenden, in den unteren Teilen teil-
welise antiken Mauern lagen, so blieb fiir
die dritte Kampagne 1953 die dringende
Aufgabe, die Zahl der Griben
halb der Mauerbegrenzungen
Moglichkeit durch viele weitere an
verschiedenen Teilen der Stadt zu
vermehren. Die igesamte Nordseite der
Stadt musste nach unseren bisherigen
Erfahrungen fiir die dlteren Perioden
auscheiden. Der Schwerpunkt wurde
deshalb in den Siid-und Westteil der
Stadt verlegt. Die Arbeiten streckten
sichvom Ende August bis Ende Oktober

inner-
nach

ohne Unterbrechung thei giinstigen
Wetterbedingungen hin.
Graben K konnte mit besonderer

Erlaubnis der zustindigen Stellen in
dem weitausgedehnten Komplex des
Kale angelegt werden, wo wir seit
Beginn der Grabungen in Sinope die an-
tike Akropolis vermuteten. Im Graben
K kam unter einer hohen Aufschiittung
und Gebiduderesten tiirkischer Zeit in
etwa 2 m Tiefe ein byzantinisches Haus
zum Vorschein, mit Resten ider
Innenausstattung. Romischer Mauern
und Funde kamen darunter nicht zutage,
nur Mauerreste von Gebduden hellenisti-
scher und klassischer Zeit. Nicht weniger
als 6 grosse Bothroi stdrten diese Schich-
ten. Aus Bothros 6 stammt das schone
Fragment eines hellenistischen Stein-
gefidgses mit dem Relief eines Stierkop-
fes. Die 'Nordseite des Kale st
also, wie der Gesamtbefund s lerge-
ben hat, in frither griechischer Zeit nicht
besiedelt gewesen.



KURZER VORLAUFIGER UBER

DIE GRABUNGEN IN SINOPE

Graben M wurde in einem Terassen-
garten in der Ndhe des Marktplatzes auf
der Siidseite der Stadt angelegt. Uber-
raschender Weise ergab er nur Hiuser
byzantinischer, rémischer und hellenis-
tischer Zeit, Unter den Hiusern folgt
eine michtige Sandschicht, die in
Tiefe wvon 7,86 m noch
nicht zu Ende ging. Die Grabung lehrte
deutlich, dass der schmale Teil der
niedrigen Halbinsel urspriinglich unter
dem Meer gelegen hat.

einer

Nicht weit von Graben M entfernt
wurde auf ebenerem Terrain neben dem
Hamam Graben L angelegt. Nach
Wegnahme kleinerer byzantinischer
Mauerreste wurde iin einer Tiefe von 6
m Teile eines romischen Hauses mit dem
breiten Eingang auf der Siidseite freige-
legt. Die Arbeiten wurden in tieferen
Lagen sehr erschwert durch das Grund-
wasser, doch konnten idltere Maurteile
nicht festgestellt werden.

Das Gleiche gilt fiir Graben N im
siidlichen  Ostteil der Stadt. Hier
liegen wunter ‘dem romischen Boden
sdmtliche weiteren Schichten im Grund-
wasser, das bei Ausschépfungsversuchen
stets nachstromt. Die hellenistische
Mauer aus langen Quadern im Nordteil
des Grabens muss zu einem monumenta-
len Bau gehort haben.

In der Kampagne 1953 gelang es
auch endlich, einen Graben O im Innen-
hof der Hauptcami anzulegen. Dieser
Platz ist seit dem 13. Jahrhundert n.
Chr. nicht mehr gestért worden, Unmit-
telbar unter dem byzantinischen Nivean,
zu dem der Brunnen im Nordteil gehort,
kam die spidtromische Schicht mit Rester
von zwei Mosaiken zutage, von denen
das figiirliche Mittelfeld des einen zum
grossen Teil zerstort ist. Die bis auf
den gewachsenen Boden ‘herabrei-
chende Mauer der Westseite ist die Aus
senmauer eines weiteren Gebidudes dieser
Zeit, dessen Innenwand mit Stuck belegt

ist. In der zweiten Schicht unter dem

Mosaik lagen die Reste zweier Hiuser
hellenistischer Zeit. Etwas jiinger
tst der michtige Brandofen in
der Westecke des Grabens. Die dritte,
klassische Schicht sass un-
mittelbar auf dem gewachsenen Boden
auf. Bis zu ihm reichte auch der Pithos

der zweiten Schicht |herab. Die
kesselformigen Gebilde des ge-
wachsenen Bodens sind die gleichen,

die sich zahlreich unter ‘dem Meeres-
spiegel an der Nordseite befinden und
bereits im Altertum als Charakteris-
tikum Sinopes erwidhnt werden. Auch
hier ergab sich der Beweis, dass die
Halbinsel aus dem Meere sich erhoben
hat.

Von den reichen Beigaben dieses
Grabens sind die und eine grosse zahl
Terrakottamasken des Serapis, die u.a.in
dem Herd gebrannt zu sein scheinen,
hellenistischer Lampen thervorsuheln.
Der Ring kam unter der hellenistischen
Schicht zutage.

Kleinere Nachuntersuchungen im
Tempelbezirk brachten in einem Graben
nordwestlich des Tempels die beiden
prachtvollen romischen Marmorbildnisse
frithaugusteischer Zeit ans Tageslicht,
republikanischer bzw. Von denen das
minnerbildnis als gesandere kiinstleriche
Leidung hervorragt.

Ein wichtiges Ergebnis der Kam-

pagne 1953 stellte  schliesslich die
Freilegung der ersten drei Schichten
des Kocagézhityiik, im Vorlan-

de Sinopes, etwa 16 km won der Stadt
entfernt bei dem Demircikoy gelegen,
dar. Der ca. 60 m lange und 50 m breite
Hiiyiik ist das Anhingsel eines langge-
zogenen Hiigels, der nach dem Meere
zu, zu einer Hochebene verbreitet, sanft
abfillt. Im Gegensatz zu den meisten
bisher bekannt gewordenen Hiiyiiks ist
der Kocagbzhiiyitk seit der Bronzezeit
nicht mehr besiedelt worden, sodass die
Kulturen unmittelbar mit der Ober-
fldche beginnen. Von den beiden Griben
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A und B auf der siidlichen Hilfte des
Hiiyitks wurde nur Graben A bis zu
einer Tiefe von 2 m weitergefiihrt. Er
engab drei Schichten, deren
Ablagerungen durch eine starke Lehm-
schicht, die von den Hidusern und Dek-
ken der Rundhiitten stammt, jedesmal
abgeschlossen sind. Am Boden der
Schichten wurden eine Reihe von Hiitten-
boden gefunden, darin mehrere Herd-
stellen. '
Am besten sind die Anlagen der
untersten dritten Schicht angelegt und
erhalten, 'missig die der beiden
oberen, die auch geringwertiger zu sein
scheinen. Die  Zerstdrung -erfolgte
jedesmal durch Brand. Die
Herde der ersten und zweiten Schicht
haben ovale Form und sind aus Steinen,
die in Lehm eingefasst sind, und abge-

rundeten Lehmziegeln gebildet.
Die Herde wund Ofen der dritten
Schicht sind von vollig andersartiger

Form, oblonge Gebilde, aus feinem roten
Ton  gebildet. In und bei iden
Herden lagen in allen Fillen Vasen und
Gefisse, Mahlsteine, Steingerite,
Gerdte aus Knochen, Spinnwirtel und
Webgewichte, dazu eine igewaltige
Menge von Keramik. Letztere ist durch-
weg mit der Hand gemacht. Meist ist es
Ware aus poliertem schwarzen, braunen
hellgrauen, gelben und roten Ton.
Manche Vasen und Scherben sind mit
einfachen weissgefiillten Ritzmustern
versehen, andere mit Rippen, Buckeln,
Knopfen u.a.m. Die hdufigsten Formen
sind Schalen und Nidpfe mit Ansidtzen
oder Henkeln, breitmiindige Kannen,
scharfprofilierte = Amphoren, Schiis-
- seln, tiefe Topfe, kugelformige
Vasen mit sen, Becher und Tas-
sen mit und ohne Standfliche. Es gibt
Reste riesiger Pithoi aus Ton oder Stein,
wie auch eine Anzahl wvon Tonfiissen
zerstorter Topfe. Aus der an einer
Stelle des Grabens A angeschnittenen
nidchstfolgenden 4. Schicht stammt u. a.
ausgezeichnete gut gebrannte schwarz-
polierte Keramik mit feinem Glanz und

eingetieften Verzierungen. In der 3.
Schicht iiberwiegt die rotpolierte
Keramik aus  feingebranntem Ton,
wie <die einhenkligen Becher und
die flache Schale. In der zwei-
ten Schicht ist grosstenteils weniger
sorgfiltige Keramik enthalten, teilweise
aus schlecht gereinigtem Ton und weni-
ger sorfdltig gebrannt, Die feine rotpo-
lierte Ware der dritten Schicht tritt
nur noch selten auf. In der
ersten Schicht herrscht die Ware mit
braunem, hellbraunen und grauen Uber-
zug vor. Die meisten Gefdsse dieser und
der zweiten Schicht thaben keine
Standfldche. Im Gegensatz zZu
den #lteren Beispielen der Osenvasen
der dritten Schicht, die glatt gelassen

sind, sind die der 1. und 2.
Schicht mit eingeritzten Mustern deko-
riert, die tteils in lockerer
Form als Zickzack-und Wellenli-

nien den weichen Gefisskidrper umzie-
hen, teils durch ihre prizise Anordnung
die straffe Struktur des Ornamentrigers
unterstreichen. ’

Das Bild dieser Kulturen wird
durch Kleinfunde  mannigfacher Art,
darunter auch Tonidole, bereichert.
Griber sind bisher nicht gefunden
worden. '

In Formen und Einzelheiten zeigen

.die aufgefundenen Kulturen des Koca-

gozhilyilk Anklinge an die von Troja I
und besonders Troja II. Parallelen zur
Yortankultur sind gleichfalls festzu-
stellen. Verwandte Stiicke finden sich
unter den Funden der tiirkischen
Grabungen in Kara Samsun. Doch be-
weisen gerade die bezeichnenden For-
men der Keramik des Xocagozhilyiik
manches Besondere und Einmalige, was
in der Abgeschlossenheit dieser Gegend
vom mittleren und westlichen Anatolien
seine Begriindung finden mag.

Durch Oberflichenfunde ist 1in
unmittelbarer Nachbarschaft zum Koca-
g6zhiiyiik 1953 ein weiterer Hiiyiik der
gleichen Zeit bei Hacioglankdy in dem
dortigen Maltepe machgewiesen,



EXCAVATIONS BY THE WALKER

TRIUJST (ST. ANDREWS) ON THE

SITE OF THE GREAT PALACE, CONSTANTINOPLE.

PRELIMINARY REPORT ON THE

Excavations on a portion of the site
of the Great Palace had hbeen carried
out on behalf of the Walker Trust
during four seasons before the war, when
a large peristyle court and an extremely
fine mosaic pavement had been discove-
red. A report on the work was published
in 1947. The mosaics were covered over
temporarily in 1939. Work was resumed
in 1952, under the direction of the writer
of this article. They were carried on a
more extensive scale in 1953, partly un-
der his direction, and partly under that
of Mr. J. B. Ward Perkins, Director
of the British School at Rome. That
season, in addition to work on the
original site, a full  examina-
tion of  the building known
as “The House of Justinian” was also
undertaken, and an architectural study
of the area was made by Mr. G. U. S.
Corbett, Librarian of the British School
at Rome. Work on the main site was
carried on in 1954. A detailed publica-
tion of the work ‘done will be issued in
1957. In the meantime this preliminary
notice is offered, at the invitation of the
Director of the Department of Antiqui-
ties at Ankara.

Our first task in 1952 was to assure
the adequate conservation of the superb
mosaic floor which had been unerthed in
earlier seasons. The second was to ex-
tend the excavations with the object,
first of seeing if mosaics survived in ot-
her parts of the structure, and secondly
of determining more precisely the date
of the mosaics themselves. Our third aim

WORK DONE IN 1952 AND 1953

D. Talbot RICE

was to throw more light on the nature
and identity of the building to which
the mosaics belonged: a tentaive iden-
tification of the peristyle court and its
mosaics with a structure known as the
Heliakon of the Pharos had been made
in the first report on the excavations (1).

The mosaic floor disclosed in the
earlier work had originally formed the
floor of the colonnades of a great peri-
style court. Mosaics were well preserved
on ‘the north-castern side; the south-
eastern side had not been examined; mo-
saics on the other two sides were frag-
mentary. In 1952 practically the whole
of the nort-eastern side (Pl 1, A,
A 1 and A 3) was roofed over. Frang-
mentary mosaics from other sites (A. 6
and F) were lifted, and were installed
in the arcades of a bazaar-like street,
the Arasta Sokak, which ran across the
site. The mosaics are thus now ade-
quately preserved, and they can also be
seen in a satisfactory manner. Indeed,
the site is now wirtually a “mosaic mu-
seum”, and as such has been opened to
the public as a separate section of the
Museum of Antiquities of Istanbul (2).

(1). The Great Palace of the
Emperors, Oxford, 1947, p. 15.

(2). I take this opportunity of expressing
my sincere indebtedness, as well as that of
the Walker Tiust, to Bay Aziz Ogan, Director
of the Museum of Antiquities, for his cons-
tant help during the execution of this work.
I should also like to thank Bay Reha Arican
who undertook the difficult task of lifting
the mosaics.

Byzantine
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With the safety of the mosaics
assured, work in connection with our
more truly archaeological aims could
proceed, and trenches intended to in-
vestigate further the extent of the mo-
saic floor were dig in three places, na-
mely along the whole south-eastern
side of the court (PL 1, K, C), at the
-south-eastern extremity of the north -
east side, under the street known as the
Torun Sokak (Pl 1, T), and under a
wall of the Arasta Sokak, along the in-
ner margin of the mosaic (Pl. 1, A, A1)
A lange trench in the first area disclosed
the inner and outer retaining walls of
the peristyle court, but unfortunately
no mosaics whatsoever remained. Under
the Torun Sokak, however, they proved
to be well preserved, and an area some
seven by six metres was unearthed. At the
side of site A,A l,a considerable portion
of the border, averaging about 1 metre
in width, and extending over a length
of some six metres, was also laid bare.
Mosaics from both these areas were lif-
ted in 1953 and 1954,

Although it was disappointing to
find nothing on the extensive south-
east side of the peristyle, the good state
of preservetion and the interesting cha-
racter of the compositions found in the
other two areas to some extent compen-
sated for this. The section of border in
area A, A 1 was particularly interesting,
for it was composed not only of scrolls,
inhabited by animals and birds of a very
lively character, but also by a great
human head (Pl. 2). In position this
head corresponds to the bearded heads
of Oceanus previously found as parts
of the border, but its nature was more
interesting, for it represented a mous-
tached figure, which would seem almost
to be a portrait of some barbarian chief-
tain, done from the life. The hair,
however, is conventionalised, and ming-
les with the scroll, and the colouring
of the moustache is not naturalistic, for
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blue and green tesserae are used. This
great head is something well nigh unique
in late antique art, and from the artistic
as well as the technical point of view,
it is one of the finest examples of early
mosaic that have come down to us. Cubes
of blue and green glass are wsed with
very subtle effect beside ‘those of co-
loured marbles in the scroll, in the face,
and, more especially, in the animals and
birds which appear amidst the foliage.
The man who executed it was a real
master, and the work there is of finer
quality than much of that in the main
area of the floor itself.

The mosaics found below the To-
run Sokak, like those previously dis-
covered in area A, are arranged in three
parallel registers, and show a number
of separate compositions. These include,
nearest the inner border, a man leading
a camel, with two boys on its back. One
of the boys holds a bird before him (Pl
3). In 'the middle register is shown a
mounted hunter with a spear, who is
chasing two deer. In front of them is a
tree, which extends into the register
above. Beyond it is a bear, devouring a
small animal, probably a lamb. Behind
the rider is a tree, and behind again a
tower-like water fountain, of a type si-
milar to ‘those appearing in Pompeiian
paintings. On the uppermost register
is a mule, which carried a bundle of
sticks on either side as well as a rider.
But the rider is being kicked off, and is
seen upside down behind. The mule has
a very wicked look in its eye, and this is
one of the very few examples of humour
that appear in the art of the period. The
mosaics were overlaid by a layer of very
hard cement, over which a later pave-
ment of marble had been laid. This
cement was harder than the setting bed,
so that the cleaning of the mosaics
was very difficult.

With the objective of furnishing
a more sure dating for the mosaics two
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excavations were undertaken below
their setting bed. This was made possible
by the fact that they in places were
lifted and removed. The more extensive
of these excavations was on site F (See
PlL. 1). The excavations disclosed the
fact that an earlier building, apparently
a bath, had been destroyed in order to
permit the construction of the peristyle
court. Its walls and floor had been cut
through for the foundations of the ou-
ter sustaining wall of the peristyle, and
its walls had, over the rest of its area,
been levelled off to permit the laying
of the mosaic floor rather more than a
metre above it (Pl 4). Some fragments
of unglazed pottery lamps, which bore
the cross as the main theme of their
decoration, were unearthed at the very
base of the outer wall of this building.
Its walls were constructed of bricks
34X34X5 cm. in size. A number were
extracted, and rather more than half of
these bore stamps. Some of these stamps
were single lined, and contained the na-
me 'AIOC or TAIOY others contained
the same name, but shown in the form
of a cruciform monogram (pl. 5). It has
so far proved impossible to find any
stamps exactly comparable to these.
The name TAEIOC or TAEIOY appears
on a number of stamps of sixth century
date (1), but these are mostly two line,
rather than single line stamps; or, when
in the form of a monogram, have the
letter I"at the right hand side instead
of at the top. In general they would seem
to be later than the stamps
our “bath” building. Further study of
this material may permit more exact
conclusions. At the moment, however,
all that can be said is that the pottery
fragments suggest, though they ‘do not

absolutely prove, a date after 330, and -

(1). T have to thank the late M. E. Mam-
boury for bringing this stamp to my notice.
It ocurred in situ in the Magnaura palace
as well as in other sixth century buildings.

found in-

that the brick stamps suggest the fifth
century. From this it may be argued that
though the date originally proposed for
the mosaic, that ls, between 410 and
420, is not precluded, a rather later one
would seem perhaps more probable. In
the  “notitia  urbis” it is recorded
that there were originally several
private houses in this part of Constan-
tinople (1). It seems probable that the
“bath” building was part of one of these,
and that it was destroyed, with other
similar private builgings, when the Pa-
lace of the Emperors was enlarged.

A second excavation of similar type
was undertaken on site A 4 (Pl. 1) whe-
re a deep trench was dug right down to
virgin soil, which is here a heavy yellow
clay. This trench was dug entirely
through filling, which had been brought
from elsewhere at a number of different
periods. Numerous very small frag-
menis of pottery were found in this
filling, of Roman, Hellenistic and fifth
century Greek date. The stratification
served to prove that the curious stone
arch below mosaic level which had been
noted in the “First Report” was actually
a later insertion, put in to strengthen
the structure after the mosaic floor had
fallen into disuse.

The most extensive part of the ex-
cavation, however, was that undertaken
in the exercise ground of the Aygir De-
posu, to the soutreast of the peristyle
(2). Work here was undertaken with
the primary objective of identifying ‘the
site. Two groups of substructures were
already known in this area (See Pl 1);
they thad been planned by Mamboury and
Wiegand, and termed respectively D b and

(1). Seeck, 230.

(2). I take this opportunity of thanking
the Director of the Aygiyr Deposu for per-
mizsion to dig and for numerus faicilities
accorded.
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D c. (1). Our excavations were conduc-
ted in the unearthed area between them.
Substructures of a very massive
character were discovered in this area,
and they serve to prove that the site was
occupied by buildings of very conside-
rable size and importance, at an early
date. At least five distinct building
periods are represented. The earliest
work was executed in friable greenstone
of a wvery distinctive character. The
same stone was found in the rear wall,
at the opposite end of the peristyle court.
This greenstone was used for a vaulted
substructure, which was subsequently
ruined, and then repaired in brick and
concrete. There followed a second and
more thorough collapse, which must have
involved all the wvaults, and much of
what remained of them was then re-
moved to make way for an entirely new
structure from the ground upwards.
This new building was in large lime-
stone blocks, 2nd its walls were extremel:
thick and massive. It seems to have
terminated towards the sea in a great
apse (Pl 6). One of the side walls of the
structure was traced frcm the apse in
the landward direction as far as the ou-
ter wall of the peristyle where it formed
a corner. Only a section of the corres-
ponding wall on the opposite side could
be examined, but it was possible to
reconstruct the plan of the building on
the basis of what look found. Between
these side walls there were two trans-
verse walls, both pierced by arches.
That furthest from the sea corresponded
with the outer wall of the peristyle,
though because of the slope of the
ground its foundation was at a
lower level, The other transverse wall,
which was pierced by three openings,
stood about half way between the peri-
style and the apse (See plan, Pl. 7). One
of the openings in this transverse wall

(1) Die Kaiserpalite Konstanti-

nopel. Berlin, 1934.

von
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is shown at the back of Plate 8. The

semi-arch at the side of it belongs to yet

another period of reconstruction, which
was done partly in the same massive

blocks — they must have been reused —

and partly 1in brick. This period of

reconstruction probably coincided with

the erection of a number of piers, walls

and vaults in brick, inside the great

stone walled structure. These brick

structures appear in the fore part of Plate
8, and are shown again in Plate 9; a
further portion of the great stone wall

is visible here behind the bricwork
at the centre of the picture. The object
of all these brick walls and vaults must
have been to hold up the floor of the

building abcve, and this floor was at
much the same level as the mosaic pave-
ment of the peristyle court. The two

must have been associated one with the

other. Indeed, the plan that results (Pl

7) is one quite usual in late Roman and

early Byzantine times; it is an apsed
building with a peristyle court or at-

rium in front of it. A throne room or a
church would be equally possible, but

the comparatively small size of the apsed
building and the esgentially secular

character of the mosaics of the peristyle

suggest that the former is a more pro-

bable idendification.

The brickwork shown on Plate 9 is
not all of the same period, for in places
repairs and minor additions can be dis-
tinguished. The last of these is probably
to be assigned to the tenth century. By
the twelfth century the building had
fallen into disuse, for it was already
being used as a dump for rubbish, in
which numerous fragments of glazed
pottery were found. These are quite
easily datable.

In addition to the brick recons-
trucions inside the great stone walls, a
further important addition was made
on the outside. It is shown in Plate 10,
where the great stone wall appears at
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the back of the picture and the addition,
in alternating brick and stone courses,
on the left. Actually nine course of
brick alternate with one of large stone
blocks. This is the structure associated
with the Pharos in the First Report. The
work is in a technique usually associated
with the sixth or seventh century. It is
probably slightly earlier in date than
the building on the opposite side of the
great stone structure, surveyed by
Mamboury and Wiegand as building
Db

A tentative chronology of the buil-
ding periods may be suggested as
follows:

(1). Work in greenstone. Perhaps
to be associated with private dwellings
on the site (see above). IV century, or
before.

(2). Repairs to above, in brick and
concrete. IV century.

(3). Construction of the main sub-
structures in great stone blocks. This
is probably contemporary with the
peristyle and the mosaic pavement. V
century.

(4). Construction of the building
outside 'this, identified as the Pharos in
the first report. VI or VII century.

(5). Modifications to the great stone

structure, reusing some of the stone
blocks and also brick. VI or VII cen-
tury.

(6). Extensive reconstruction in-
side the great stone structure 'in brick.
Perhaps VII century.

(7). Minor modifications in brick.
Perhaps X century.

(8). Desertion of the building. XII
century.

'(9). Erection of the square building
published by Mamboury and Wiegand
as D c. XV century.

Though these suggestions are for the
moment purely tentative, it is possible
to draw a few definite conclusions from
them. Firstly, the identification of
Mambory D c. as the church of St Elias,
which was proposed in the First Report,
must definitely be discarded, for there
are no Byzantine foundations here
which can be associated with a church of
any sort. Secondly, it seems most un-
likely, on account of its form and charac.
ter, that the brick and stone structure
adjoining this is to be identified as the
Pharos. Thirdly, our main edifice would
seem to take the form of a massive apsed
building, standing up on the side towards
the sea in a most imposing manner,
and having, on the landward side, a great
peristyle court in front of it. In the final
report on the excavations, which we hope
to issu 1957, an attempt will be made
to identify this in the light of the ewvi-
dence afforded by the texts relating to
the Great Palace.

In addition to the work undertaken
on the main site, a thorough examina-
tion, accompanied by excavation, was gi-
ven to the structure known as the House
of Justinian. Excavations showed that
the original sea wall must have stood
some 4.60 metres behind the present
one. At a subsequent date an outer wall
was built in front of it, and at the same
time further concrete structures were
added between the two. The platform on
which the building known as the House of
Justinian stands is in reality made up of
these three walls. The original sea wall,
which was little more than a metre
wide, was however, at some time or

" another removed in greater part, leaving

what appears ito be a trench between the
new outer wall and the new inner struc-
ture. Both of these are of hard concrete,
and the impression of the original wall,
where it had been removed, remains,
as if photographed upon the concrete.
The structure above, the so called House

15
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of Justinan, is also of two periods, both
later than the construction of the second
or outer 'sea wall. The marble window
jambs and other architectural features all
represent material reused from some
other building. Archaeological evidence
proves that the second or outer sea wall
is post Justinianic; it may tentatively
be assigned to the seventh century.
Comparisons with masonry elsewhere
suggest that the original sea wall, now
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in part destroyed, and surviving only
as a negative impression on the later
concrete, should be assigned to the The-
odosian age. The structures above, the
so called House of Justinian, must be
later than the seventh century. The ear-
lier work might perhaps be of ‘the eighth,
the later is more probably tenth. There
is no evidence to suggest that any part
of this structure has any connection
with Justinian.



1953 EYLULUNDE GOLENYEDE (MARMARIS) YAPILAN
ARASTIRMA

Golenye, dogusu denizle, diger iig
ciheti daglarla cevrili, 'Marmaris’in 8
km. kadar cenubunda, Hisarburnundaki
eski Amos (Asarcik) gehrinin asag: yu-
kar1 6 km. simalinde, kiiciik bir ovanin
kenarinda kurulmusg miitevazi bir koy-
diir. K6éyden 8 dakika mesafede Bakicak
denen mevkide, 1933 tarihlerinde mektep
inga etmek maksad1 ile kazi yapilirken
beyaz mermerden kitabeli giizel bir stel
meydana ¢tkmis ve Marmaris’e gotiiriil-
miistiir. Ne yazik ki, orada belediye bi-
nasinda esik tas: olarak kullanilmig ve
izerindeki 'yazi hemen hemen tamamiyle
aginmgtir. M.O. asag: yukar1 200 sene-
lerine tarihlenen bu stel Fraser ve Bean
Rhodian Peraea and Islands No. 15 de
nesredilmigtir. Yazinin okunabilen kis-
minda Diodorus Siculus V, 62 de ad1 ge-
cen Kastabos temenos’undan bahsedil-
mekte ve kitabenin sonunda stelin Apol-
lon Samnaios’un kutsal sahasina dikil-
mesi i¢in talimat verilmektedir. Apollon
kutsal sahasinin bundan dolay: Bakicak’-
ta veya Bakicak yakinlarinda bulunmasi
pek muhtemel goriindiigiinden tapinagi
meydana ¢rkarmak iimidi ile burada bir
arastirma yaptik. Fakat {imidimiz ger-
ceklegmedi.

Yaptigimiz satith arastirmalan ile
ovanin dort bir kdsesine dagilms antik
bloklar tesbit ettik. Bunlar arasinda bii-
yiitk bir binaya ait parcalar vardir. Ug
taraflarinda muhtelif derinlikte yivler
veya yuvalar bulunan, Golenye arkasin-
daki daglardan kesilmis olan mavimsi
kalker bloklar bilhassa goze carpar (Res.
1-2).

F. 2

George BEAN - Askidil AKARCA

Ovada ii¢ nokta dikkatimizi cekti:

1) Bunlardan ilki kitabenin bulun-
dugu Bakicaktir. Burada, cenuptaki dag-
lardan ovaya dogru bir boyun wvasitasiy-
le uzonan algak, mahruti bir tepe vardir.
Bugiin bu boynun iizerinde 20 m. uzun-
luk, 10 m genislikte, apsisinden bagka pek
bir gseyi kalmamis, duvar isciligi kotii,
bir kilise yikintis1 gériilmektedir. Kili-
senin i¢inde yanlamasina agtigimiz bir
yarmada hemen ana topraga varildr wve
ancak dar yan odanin horasan zemini
meydana grkti. Zeminde tirgok insan ke-
miklerine rastlandi. 1933 de kitabeli stel
iste burada bulunmugtur. Bu boynun
iizerinde bu sebeplerden dolayi, kilise-
den daha onceye ait bir yapinin bulun-
madig kati gibidir. Burada, yukarida
ad1 gecen bloklarin gosterdigi biiyiik-
liikte bir bina i¢in de kafi saha yoktur.
Kilisenin iggal ettigi sahaya ilave olarak
setleme suretiyle daha 5 m. genislikte
bir yer temini miimkiindii. Nitekim ne
zamana ait oldugu bilinmiyen bir takim
duvarlar cenupta ve simal doguda boy-
le bir setleme yapildigimi gosteriyor.
Bununla beraber, yine de, bu saha bir
miébet ig¢in kifayetsizdir. Kitabeden do-
lay1 pek muhtemel goriinmesine ragmen,
Apollon Samnaios’un kutsal sahasimin
burada olmadi1 kanaatindeyiz. Kitabeli
stelin kilisenin ingaasinda kullamlmak
iizere — belki yan odaya agilan kapi-
nin lentosu olarak — getirilmig olmali-
dir. Bakicak’taki kalintilar oldukca ya-
kin zamana ait gibi goriiniiyor. Thtimal,
harabeleri dagin eteginde Bakicak'tan
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denize dogru uzanan bir k8y ile muasir-
di.

2) Aldkamizi bundan sonra ovanin
simalbatisinda Orenardi denen mevki
¢ekti. Burada arazinin, dagin etegine
dogru hafifce meyillendigi yerde, sag-
lam bir temel {izerine oturan biiyiik bir
set duvarimn kalintis: vardir (Res. 3).
Duvarin en alt siras: ile temellerin antik
oldugundan siiphe yoktur. Duvar igciligi
ve temellerde meydana ¢ikan ¢anak ¢om-
lek kiriklari esas insaatin Roma Impara-
torluk cagina ait oldugu kanaatini we-
riyor. Duvarin iist kismt ise yikilan an-
tik duvarin malzemesinden harg¢li olarak
yeniden insa edilmigtir. Bu duvarin
destekledigi diizliikte biiyitk bloklardan
vapilmig bir takim duvar izleri gbdriinii-
yordu; fakat meydana ¢ikarilinca kotil

bir igcilik gdsterdikleri, ve toprak lize- |

rine 6ylece konmug olduklar1 goriildii.
Bu i¢ duvarlar, daha sonraki bir tarih-
te, antik bloklar yettigi kadar kullanil-
mak wve geri kalan kismu gayrimuntazam
bloklarla tamamlanmak suretiyle insa
edilmigtir. Orenardinda kabaca yontul-
mus dar bir esik tas1 ile yukarida bah-
sedilen gruba dahil, yivli biiyiik bir blok-
tan bagka, ne bir mimari parca, ne de Ro-
ma ¢agindan onceye tarihlenebilen canak
¢omlek kirigi bulundu. Yine burada da
vaziyetin uygunluguna ragmen, seddin
tizerinde bir méibedin mevcudiyetini
gbsteren hakiki bir delil yoktur.

3) Alakamizi ceken iigiincii nokta,
ovamin gimaldogusunda Kumlu Oren-
cik denen, denize yakin bir yerdir. Bura-
da Bakicaktakinden hayli biiyiik bir ki-
lise yikintis1 vardir. Ingaatta hem antik
bloklar, hem de 6 nci1 asra ait bir Bizans
kilisesinden kalma siitun bagliklar:
(Res. 4), korkuluk ve kaplama levha
parc¢alar: kullamilnistir. Kilise dogu ta-
raflarinda birer apsis bulunan iki esas
bsliimden ibaret olup, ikisinin arasinda
yine apsisli dar bir sahn yer almistir.
Simal boliimiin, simal tarafinda, ara
sahna benzer kiiciik bir sahn daha var-
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dir. §imal bbliimiin uzunlugu 30.20 m.,
genigligi 6.60 m. olup batisinda 3.25 m.
mesafede 7.40 m. kutrundaki yuvarlak
bir yapimin 0.70 m. kalinhikta olan du-
var1 baglamaktadir. Her iki bbdliimiin
icinde birer yarma agtik; zemin simal
boliimiinde mermerle, cenup bdliimiinde
ise mahalll olarak “balat tas1” denen
yumusak, sarims1 bir tagla désenmigtir.
Désemelerin altinda daha eski bina izine
rastlamadik. Simal boliimiinde ihtimal bir
siitun baghigina ait, tezyinatli ve yazih
bir par¢a bulundu (Res. 5). Konveks olan
ylizlerin birinde beyzi bir gerceve icinde
21 - 30 mm, yitksekliginde harflerle yazil-
mis kirik bir kitabe ile kogede bir defne
dali vardir.

Zosp {o:}
Kv?e {¢}
N {m}

Bu tamamlama sekli dogru ise, kili-
senin “Diimena’ya kutsal oldugu ve sii-
tun basliginin bu Diimena’ya ithaf edil-
digi anlasilmaktadir. Fakat bu tamamla-
ma gercevenin igindeki bos sahay: miite-
nasip bir sekilde dolduramiyacak kadar
kisa gdriindiigi i¢in, yukardaki tamam-
lamanin siipheli oldugunu kabul etmek
lazimdar.

Yukarida bahsedilen biiylik mimar-
Irk bloklarmmdan bir ka¢ misale Kumilu
Orencik’te de rastladik.

Gbolenye'nin iki saat kadar cenup-
batisinda, Dereyiizii denen yiiksek bir
vadide hargsiz, gayrimuntazam biiyiitk
bloklarla Oriilmiis duvarlar oldugunu
isitince oraya da gittik. Derin bir bogazi
gectikten sonra ulagilan Dereyiizii, Go-
lenye ovasindan 500 m. kadar yiiksekte-
dir. Burada 50 m. uzunlukta, 25 m. ge-
nislikte, dort tarafi duvarlarla destek-
lenmisg, simaldogu - cenupbati  istikame-
tinde uzanan biiyiik bir platform vardir.
Duvar igciligi Res. 6 da gOsterilmisg-
tir. Platformun diiz sathini gimdi bir ev
kismen iggal etmektedir; cenupdoguda
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duvardan 7 m. mesafede ve bu duvara
paralel kisa bir duvar pargasinmin toprak
icinde uzandigr goriiliiyor. Platformun
iizerinde antik bagka kalintiya rastlan-
muyorsa da, civarda Gdlenye ovasindaki-
lere benzer dort adet yivli blok, bir ce-
viz agac1 altinda yatan kesme bloklar,
alt kism konveks; iist kismi spiral yivli,
0.25 m. kutrunda bir siitun mevcuttur.

1933 de Bakicakta bulunan stele
donecek olursak, bunun Amos’tan bura-

ya insaat tagi olarak getirilmig olmasi,
bu arastirmalarimiz neticesinde pek
muhtemel goriinmektedir. Amos’ta bu-
lunan ve Fraser ve Bean Rhodian Peraia
and Island No. 12 de nesredilen bir kita-
bede Apollon Samnaios’tan bahsedilmek-
tedir. Bu ildhin méabedinin veya kutsal
sahasinin Amos’ta oldugu ve mevzubahs
stelin oraya dikilmig oldugu ihtimalini,
Golenye’nin durumu karsisinda kabul et-
mekteyiz.
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Golenye is a modest village at the
head of a small flat plain, bordered by
the sea on the east and encircled by
mountains on the other sides, some 8 km.
south of Marmaris and about 6 km. north
of the site of Amos at Hisarburnu
(Asarcik). Some 8 minutes from the
village, at a spot called Bakicak, in or
about 1933, digging was begun with
the object, later abandoned, of building
a school. During the digging a fine
inscribed stele of white marble came to
light and was transported to Marmaris.
Unfortunately it was there used as a
threshold - block in ‘the Belediye buil-
ding, and nearly all the writing was
totally effaced. The stele is published
in Fraser and Bean Rhodian Peraea and
Islands No. 15, and dates to about 200 B,
C. In the surviving legible portion men-
tion is made of the temenos at Kastabos
referred to by Diodorus Siculus V, 62,
and at the end instructions are evidently
given for erecting the stele in the pre-
cinst of Apollo Samnaios. It appeared
therefore not unlikely that the precinct
of Apollo was at or near Bakicak, and the
present operations were undertaken in
the hope of finding it. This hope was
not in ‘the event fulfilled.

A surface examination of the plain
revealed great quantities of ancient
blocks, among them certain in particular
that had evidently belonged to a large
building. These show on three sides
grooves or sinkings of varying depth,
and are cut from the bluish limestone of
the neighbouring hills (Figs. 1 and 2).
They are now lying scattered to the
four corners of the plain,
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Three points in the plain attracted
our particular attention.

1) The first of these was Bakicak
itself, where the stele was found. At this
point a low conical hill projects into
the plain from the mountains on the
south, to which it is joined by a saddle.
This saddle is now occupied by the
ruins of a church some 20 m. long by
10 m. wide, of poor guality masonry, of
which little is standing apart from the
apse. A trench driven across the church
came almost at once to virgin earth, and
revealed only the cement floor of a
narrow side - chamber. In this chamber
were numerous bones of several persons,
lying above the floor. It was here that
the inscribed stele was found in 1933.
On these grounds alone it seems certain
that no building earlier than the
church ever stood on 'this saddle. Non
indeed is there room here for a building
of the size indicated by the architectural
blocks mentioned above. In addition to
the area occupied by the church, a
further space of some 5 m. all round
might be obtained by terracing (and
some remains of walls, of dubious date,
on the south and north-east suggest
that this was done); such an area is qui-
te inadequate for a large temple. In spite
of the attractive nature of the site, we
feel sure that the precinct of Apollo
Samnaios was not here. The linscribed
stele must have been brought here to
serve in the construction of the church,
perhaps as the lintel of a door leading
to the side - chamber. In general, the
remains at Bakicak seem to be of quite
modern date, apparently contemporary
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with a village whose ruins
along the foot of the hills from Bakicak
to the sea.

2) We next turned our attention to
a spot called Orenardi, in the north-
west corner of the plain. Here,
a little above the plain, where the
ground slopes gently up to the foot of
the mountain, are the remains of a
massive terrace - wall, shown in Fig.
3. The wall rests on a solid foundation,
well constructed; this, and the lowest
course of the wall itself, are undoubtedly
ancient. From the style, and from the
sherds unearthed beside the foundation,
we should judge it to be of Roman date.
The part of the wall was evidently put
together later from the blocks of the
collapsed ancient wall; much lime-
mortar was used in the process. On the
level ground supported by this wall,
several other walls apparently cons-
tructed of a large blocks were visible
protuding above the earth; but the ex-
cavation of these showed them to be in
every case of very poor quality, and to
rest merely on the earth. All these in-
terior walls, were evidently built at a
late 'date, the blocks of the ancient wall
being used so long as the supply lasted,
after which they were completed with
irregular rubble blocks. Below them we
found nothing but virgin soil. Apart
from a narrow threshold - block, only
roughly squared, and a large grooved
architectural block belonging to the
group mentionad above, we found no
archkitectural material whatever, nor any
sherds earlizr than the Roman period.
Here again, despite the very suitable
situation, there is no real evidence to
suggest that a temple this
terrace.

3) The third peint to which we di-
rected our attention is at Kumlu Oren-
cik in the north-east corner of the
plain, close to the shore. Here are the
ruins of a Byzantine church considerably

stood on

extend all .

larger than that at Bakicak; ancient
blocks have been used in its construction,
and also column - capitals (Fig. 4) and
fragments of balustrades and thin slabs
of marble veneer deriving from an ear-
lier Byzantine church of the sixth cen-
tury. The church now standing seems to
have comprised two main naves, each
with an apse at the east end; between
and joining them is a narrow aisle, and
a similar aisle adjoins the northern
nave on the north. The northern nave
measures 30.20 m. by 6.60 m.; outside
it on the west, at a distance of 3.25 m.,
is the wall, 0.70 m. thick, of a round
structure 7.40 m. in diameter. We sank
a trench across both naves; the floor of
the northern is of marble; that of the
southern of a soft milkstone. Below the
floors we found no trace of any earlier
building. In the northern nave we un-
earthed a fragment of an ornamental
block, apparently a capital, shown in
Fig. 5. The angle between the faces
is decorated with a laurel-branch; the
faces are convex, and on one of them,
inside an oval panel with double rim,
is an incomplete inscription in letters
21 - 30 mm. hingh.

Zasu {og}
Kupe {¢}
Ny {m}

If this restoration is correct, it is to
be inferred that the church was sacred
to “the Pilot”, to whom the capital is
dedicated by a certain Zosimus. It seems,
however, that the restoration is insuffi-
cient to fill the available space symmet-
rically, and it must be considered uncer-
tain.

Learning that similar large grooved
architectural blocks Wwere to be seen
at a spot called Dereyiizii about two
hours south - west of Gdlenye, we paid
2 visit to this place also. At the south
end of a small plain, 500 m. above the
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plain of Golenye and approached by a
mountain path up a steep gorge,
s a {large platform some 50 m. by
25 m. in area, orientated NE - SW and
supported by a wall on all four sides. The
style of the masonry ‘s shown in Rig.
6. The level surface of the platform is
now partially occupied by a house; near
the east corner we found a short stretch
of wall, now buried, 7 m. from the south-
east wall and parallel to it, but no other
visible ancient remains. But in the near
neighbourhood of the platform we saw
four grooved  architectural blocks
similar to those on the plain of Golen-
ye, and under a walnut - tree a number

of ancient blocks, including a late co-
lumn 0.25 m. in diameter; this column
is convex - fluted in its lower part,
spiral - fluted in its upper part.

With regard, therefore, to the insc-
ribed stele found at Bakicak, our conec-
lusion must be, on the evidence available,
that it was in all probability brought
there from the site of Amos at Hisar-
burnu. Apollo Samnaios is in fact
mentioned in an inscription found at
Hisarburnu (Fraser - Bean  Rhodian
Peraea and Islands No. 12), and it
seems now highly likely that his temple
or precinct was there, and that the insc-
ribed stele was originally erected in it.



KARATEPE RESTORASYON CALISMALARI

Seyhan ili Kadirli ilcesinin orman-
Iik dogu bdlgesinde, ilk olarak 1946 yi-
linda agiga cikarilip ta ilim diinyasina

tanitilan (1) ve 1947 yilindan itibaren
kazilmasina baglanilan (2) Karatepe
gec Hitit devri hudut kalesi harabesi

caligmalari, 1952 denberi nihal negriya-
ta hazirlik mahiyetinde aydinlatic: calig-
malar diginda, simdilik kapanmis sayilmis
ve miizecilikle ilgili restorasyon safha-
sina intikal ettirilmis bulunmaktadir.

Karatepe’nin, daha ortaya ¢ikaril-
digr ilk giinlerdenberi, ilim diinyasinca
genis bir aldka ve devaml bir dikkat ve
ehemmiyetle takip edilegeldigi malim-
dur. Bu aldkanin asil temeli, agiga cika-
rilan ki i¢ kale kapisinda mevcut olup
ta, ‘hiyeroglif hititcesinin nihai olarak
¢oziilebilmesi isinde kati rolii oyniyabi-
lecek mahiyetteki fenike . hitit hi-
yeroglif bir bilinguis tegkil eden yazit-
lariyle, esas sira ve tanzim gekilleri ge-
nig Olciide mahfuz bulunan biiyiik sayi-
daki heykeltragltk eserleri ve mimari ka-
Lintilardir (3).

(1) H. Th, Bossert ve Halet Cambel, Ka-
ratepe, vieni bir Eti harebesi (Istanbul Univer-
sitasi Edebiyat Fakiiltesi yaymnlarndan) fstan-
bul 1946.

(2) H. Th. Bossent, B. Alkim, H. Cambel,
N. Ongunsu ve I. Siizen, Karatepe kazilari,
(Tirk Tarih Kurumu yaymlarmdan) Ankara
1950 ve B. A'kim tarafindan Belleten 1948’den
itibaren kazi raporlaring bk.

Kaz, Tirk Tarih Kurumu tarafindan Es-
ki Eserler ve Miizeley Gene] Midiirliigiiniin ve
“fstambul Universitesi Edebiyas Fakiilbesinin
istiraklerile yapalmis, aym fakiiltonin ogretim
iiyeleri tarafindan ylirtibithmiistio,

(8) Yazitlardan we diger malzemeden
anlasildigina goére harabe, hiikitmet merkezi
Adana ovasmmda bulunan Danuna’lar hiikiimdar

(1952

1953)
Do¢. Dr. Halet CAMBEL

KAZI SONUNDA HEYKELTRAS-
LIK ESERLERI VE YAZITLARIN
DURUMU:

Kaz1 sonunda heykeltraghk eserle-
ri ve yazitlar, muhafaza, hil ve durum-
lar1 bakimindan goyle bir manzara arze-
diyordu: Birer giris koridoru ve ugla-
rindaki ikiser yan odasiyle bir T - gekli
gosteren iki ‘kale kapis1 boyunca
sirali bulunan kabartma ve yaztlar, ka-
ba bir bazalttan yapilmislardir ve yer
lar. Giiney-bat: giris yolu eserleri, yi-
gin halinde koridorun ortasina devrili,
kismen de kirilip dékiilmiislerdir. Bu
sahanin yan odalarindan biri tamamile
bosalmigtir. Diger odada eserler, f{ist
kisimlarindan yar1 yariya, c¢okegas1 da
yaridan da cok noksan olmak iizere, an-
cak iicte bir nisbetinde mevcut. Aym
jgirigin i¢ alanindaki boga kaideli mu-
azzam ildh heykeli yere devrili; bag
darmadagin, kollar1 kopmus, boydan bo-
ya fenike yazitli olan govdesinden bir
cok kisimlar kirtk ve noksan. Obiir ku-
zey dogu giris koridoru eserleri, cok daha
iyi durumda ve asil orijinal hallerinde
yerli yerlerinde ayakta olmakla beraber,
yine de, iizerinde durduklar: tas dolgu
zemin ve temelin yer yer ¢okiip bozul-
masi neticesi, bircok yazitli kaide tas-
lar1 kink dokiik. Heykel ve kabartmalar-
da nisbeten zarar az. Ayni kapi sag yan
odasi, tamamile parcalamp dagilmis
bir kapi aslam ile yere diisiik vazivetteki
bir hitit hiyeroglif steli diginda, eski

Asitavandss tarafindan muhtemelen M. 0. 8
inei asir sonlarmmda kurulmusg, kralin adm fa-
suiyan ve kurulugundan kisa bir miiddet sonra
diisman istild ve yagmasina kurban olmus bir
hudut kalesidir. :
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orijinal halinde. Zarar, ancak eserlerin
yiiz satthlarinin yer yer kavlayip dokiil-
miis olmasindan ve bazi irili ufakli ¢at-
laklardan ibaret. Buna karsilik sol yan
oda, hemen hemen bombos. Hatta bir ki-
sim kaide taglar1 bile yerlerinde degil.
Ancak, o da kismen noksan bir hitit hi-
yeroglif steli, yarim bir kus avi sahnesi
ve bir de muazzam bir sfenksin, pek ha-
rap vaziyette dortte bir kismi ayakta
kalabilmis.

BELIREN ACIL PROBLEMLER:

Kazi strasinda agiga cikarilan eser-
Terin mevcut halleri, ilk giinlerde, ol-
dukea iyi bir durumda ve dayanikli gibi
gozitkiiyordu. Fakat en kisa bir zaman-
da bu durum siiratle degigmiye bagladi.
Kazidan ©Once, zamaninda yikilmig ya-
pilarin kerpi¢ ddkiintiileri, moloz ve
tag, toprak altinda, az «¢ok miitecanis,
koruyucu bir muhit ve vasat iginde, ade-
ta kaliplanmis halde bozulmadan mal-
fuz kalabilen, fakat kazi1 sonunda, birden
ag1ga cikiverip te, soguk-sicak, yagmur-
giineg gibi degisik, z1t hava tesirleri ile
yiizyiize kalinca, kendi giinlerinde esa-
sen .genig Ol¢iide 'yangin ve ¢egitli tah-
ripler gormiis ve iizerlerinden gelip ge-
¢en uzun asirlar boyunca, her gegen giin
daha da yipranmis bulunan eserler, iis-
telik, kaba, bol damarli ve gayri miite-
canis dokulu bir bazalt cinsinden yapil-
mis oluslarinin da tesiriyle kisa zamanda
ve gittikce hizlanan bir bozulup dagil-
ma seyrine kapilmislardir. Her caligma
mevsimi bag ve sonlarinda, eserler iizerin
de yapilan dikkatli incelemeler, mevecut
catlaklarin bir y1l evvelisine kiyasla da-
ha da genigleyip acildrklarini, satih kav-
lamalarinin her gegen giin biraz daha
gogalip, daha da tehlikeli olmiya yiiz
tuttuklarini, iistelik coklukla damarlar
istikametinde, en zayif mukavemet hat-
lart boyunca yeni yeni catlaklar belirmi-
ye basladigini, satth kavlamalarinin
da yer yer diisiip dagilmakta olduklarini
aciga vurmustur. Bu seyirde, en dnemli
tahrip 4m:li sliphesiz, soguk - sicak, yag-
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mur ve giinegin zit tesirleri olmustur.
Karatepe’de giines, giindiizleri yakici-
dir. Hararet giineste 65 dereceyi bulur,
ve bu ates altinda eserler, iizerlerine ¢lle
dokunulamiyacak kadar kizarlar, ve ar-
kasindan ekseri zamanlar, bol, siddetli
ogle sonu yagmurlar: gelir. Kaba, yan-
mis, ve kurumus bazalt, yagmur sularini
icer. Geceleri de cokgas:1 15° C’a kadar
diisen soguklar olur. Ertesi giinii yine s1-
caklar... ve bdylece, catlaklar ve kavla-
malar arasina s1z1p dolan sular, hizla bu-
harlagip genigler ve bu tahripkir seyir
stirer gider. Ayrica Karatepe kabartma
ve yazitlari, ayni cinsten kaide taslar:
istiine, kaide taglar1 da moloz taslardan
yapilma bir zemine oturtulmuglar, eser-
ler sikletinin zemine, diizenli ve ayr1 ay-
r1 ‘her noktaya miisavi, yeknasak yay:-
min1 temin maksadile, kaide taglari ile
moloz zemin arasina yekpare agag¢ hatil-
lar yerlestirilmistir. Hatillarin zamanla
cliriimiis olusu ve moloz zeminde yer yer
meydana gelen c¢Okiintiiler neticesi, za-
ten az ¢ok bozulmug bulunan o muazzam
agirliktaki iist kitleler miivazenesi, ka-
z1 sonunda, eserlerin daha evvel 6nden
ve arkadan dayanmakta olduklari siki
toprak destek te ortadan kalkiverince,
biitiin biitiine bozulmus, eserlerin yekdi-
gerlerine yaptiklari karsilikli yan taz-
yiklerin de tesirile, bazi eserler kuv-
vetle one, bir kismm da yanlara meylet-
mek suretile tehlikeli bir duruma gir-
meye basglamiglardir.

Bu vaziyet karsisinda Karatepe’'de,
her seyden once, vakit gecirilmeden,
hi¢ degilse mevcutlarin idame ve muha-
fazalar: vazifesiyle vyiizylize bulunulu-
yordu.

“Her hafriyat bir tahribattir” sdzii bir
hakikattir. Bir hafriyat sirasinda, mak-
satsiz, diigiiniiliip hesaplanmadan bir tas
bile kaldirmak, sonunda, alinacak neti-
ce iizerinde su veya bu sekilde genis ol-
clide tesirli olur ve ilistiiste gelen bir
yanlislar toplulugu, bir hafriyati, so-
nunda bir tahribata cevirebilir. Bu ba-
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(1952 — 1953)

" kimdan her hafriyat, onu yapan ve yap-
tiranlari, zincirleme bir mesuliyet yiikii
altina sokar. Bu hakikat, Karatepe misa-
linde, az ¢ok degigik bir minada, kendi-
ni bir kere daha belli eder olmiya bag-
lamist1: sbyle ki, eger eserler, su veya
bu sekilde hemen kurtarilamiyacaklarsa,
onlari, ¢ikarildiklar: gibi, tekrar topraga
iade etmek ve yarin kendilerini yeni
bagtan oradan ¢ikarip, aym zamanda kur-
tarabilecek daha miisait sart ve imkén-
lara sahip nesilleri beklemek iizere. '---
derlerine terketmek, belki de en dogru-
su olurdu. Filhakika is, kazip degmekle,
toprakalt: tarihi hazineleri sadece mey-
dana c¢ikarmakla bitmis sayilmaz, asil
dédva onlarin muhafaza ve idameleri sart
ve imkanlarimi, hem de zamaninda sagl-
yabilmektir. Bilhassa Karatepe ve emsa-
li gibi, birer dkide vasfi tagiyan ender
misallerde en ehemmiyetli ameli prob-
lemler, asil kazidan sonra baglamak ica-
beder.

Muhafaza ve idame isi yapilmadik-
¢a, ayrica onem ve sayilar1 hemen he-
men mevcutlara yakin olan, sekil ve
muhtevalari, anczk kirtk dokiik binlerle
parcanin kirlegtirilip yapistirilmalar
yolu ile kavranabilecek olan eserler res-
tore edilmedikge, ilim ve miizecilik ba-
kimindan  kaybodilmigler  demektir.
Mevcutlar nesredilmekle, ilim ic¢in ka-
zanilmig sayilsalar bile, bu, hem nok-
san ve sakat bir ig olur, hem de, asir-
lardan devralinagelen tarihe malolmus
kiymet ve servetlerin, eskiden oldukla-
r1 gibi, hattd daha da miikemmellestiril-
mis halde gelecek nesillere intikal etti-
rilebilmeleri vazife ve mesuliyeti, kazi-
y1 yapan ve yaptiran nesile diiger.

MUHAFAZA -IDAME PROBLEMI:

Muhafaza ve idame denilince akla
ilk gelen soru, siiphesiz, “nerede?” soru-
su olacaktir: bir miizede mi, yerli yerin-
de mi? Arkeolojik eserler
bu sorunun cevab,

mevzuunda
ilk nazarda tabiati-

le “teghir” icap ve imkdanlariyle aldkali
olmak gerektir. Yani bu bakimdan mak-
sat, onlarin, kabil oldugu kadar, en ge-
nig ziyaretci ve ilgili topluluklarinca
gezilip goriilebilmelerinin saglanmasi-
dir. Buna gore, yerli yerlerinde birakil-
malar:1 veya en yakin herhangi mahallf
bir miizeye nakillerinden ¢ok; yol, vasi-
ta, barinma sart ve imké&nlar1 bakimin-
dan en elverisli biiyiik sehirlerin merke-
zi miizelerinde toplanmalar: fikir ve te-
mayiilii, esasinda, hep bu tesghir icabina
dayanir. Ayrica, bu gibi yerlerde idame
ve bakim sartlar1 da diger herhangi bir
yerde olabileceginden daha elverisli
bulunacaktir ki, bu da tabii ayni te-
mayiilii destekler mahiyettedir. Ancak
“teghir”, bu mevzuda, oldukca agir ba-
san ve zaman zaman da yerinde olan kii-
ciimsenemiyecek bir unsur olmakla be-
raber, igin s2dece tek cephesidir. Unu-
tulumamalidir ki, arkeolojik veriler, ek-
seri hallerde, asil yerleri, 6z muhitleri,
mimarlik kalintilari, kabartma ve yazit-
lar1 ve nihayet toptan yapilis maksat,
sart ve icaplari iginde bir biitiindiirler.
Estetik vasiflari ne olursa olsun, tek
tek parcalarin, mali olduklar1 topluluk-
lardan koparilip, su veya bu miizeye na-
killeri ve oralarda, degisik, yabanci, ano-
nim bir hava iginde teshirleri, tasiya-
geldikleri asil mina ve kiymetlerinden
cok seyler kaybettirecektir. Bu itibar-
la, su veya bu mimari bir kompleks igin-
de yer alip ta, belirli mimari ména we
fonksiyonlar: olan Lir eserler toplulu-
gu, zaruret halinde nakilleri bile icabet-
se, yeni yerlerinde, eskiden olduklar:
sekilde, aymi sart ve icaplara uygun ola-
rak, — seyirciye gbre — aym irtifa ve
aym seviye farklariyle diizenlenemiye-
ceklerse, “teghir”den kastolunan maksat
genig dlgilde kiymetinden kaybedecek-
tir. Yine bu ciimleden olarak, bir komp-
leks i¢inde zzmaninda var olup ta, sonra-
dan kirilip dékiilmiis olanlarin da, im-

kin elverdigi nisbette derlenip toplan-

malar1 (restorasyon), asil biitlin igine
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ithalleri de ayrica ve derecede
onemli olmak gerektir.

Nihayet, bugiin artik miizecilik,
sirf maziden edinilmig pesin hiikiim ve
itiyatlara, hatta halin mevcut sart ve im-
kanlarina degil, daha ¢ok yarina, gelece-
ge bakmaktadir: diin géyle idi, bugiin
boyledir ama, yarin her halde bagka ola-
caktir. Bugiin belki de yol yok, vasita
yok, imkénlar kit ve noksandir, fakat
gelecekte, az, az, yavag yavag ta olsa,
hepsi yapilacak, hepsi olacaktir. Calig-
malarin bugiine gore degil, yarina gore
ayarlanmasi icabeder.

KARATEPE BAKIMINDAN AME-
Li SART VE OZELLIKLER:

Ayri ayr1 mevzulanin, kendi kendi-
lerine has bagka baska reel sartlar1 ve
ozellikleri vardir. Tek tek misallerde,
su veya bu yonden “dogru” veya “yan-
Lis”tir diye, bir tek hiikme takilip kal-
mak ve buna dayali, umumilegtirilmis,
toplu, miicerret prensiplere varmak ¢ok
zaman yanlis ve hatali olur. Bir prob-
lemin ¢bziimiinde, eserlerin zaman ve
mekan i¢indeki gecmis we mevcut du-
rumlari, acillik dereceleri, tasinacaklari
yerlerin genel gartlari, yol, vasita vazi-
yeti, eserlerin hacim ve agirlik bakimin-
dan tasinabilme imkdénlari, tahmini gi-
der hesaplar1 v.s. gibi biitiin hal ve icap-
lar, ayr1 ayri, teker teker degil, bir bii-
tiin olarak, karsilikli miinasebet ve te-
sirler gergevesi iginde en thassas bir mi-
henge vurulmak esastir. Bu yapilmadik-
ca cikarilacak hiikiim, ¢cok zaman isa-
betsiz, hattd zararli olacaktir.

Biitiin nazari miitalaa ve icaplar bir
-yana, kazi sonunda Karatepe, sirf ameli
ve maddi sartlar bakimindan da 6zellik-
ler tastyordu: bir kere tasimak, dyle ko-
lay, basit bir ig degildi, mevecut imkan-
lar iginde hattd imkansizdi. Bir imkéan
olarak ileri siiriilen Ankara Hitit Miize-
si’nde heniiz hazir bir yer yoktu. Bu isge
tahsisi miimkiin sayilan salonun, heniiz
iistii bile ortiilmemisti, kald: ki, her biri
en az 2020 m. hacmindeki iki kaps,

ayni
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haliyle bu salona si1gdirilamazdi. Sirf bu
maksat i¢in restore edilmesi diisiiniilen
Kadirli'deki Alacami de yine aym
bakimdan miisait gdriinmiiyordu, iistelik
maksada elverigli bir hale sokulmas: isi,
muazzam bir masraf ve zaman sarfim
icabettirir mahiyetteydi. Adana’da yeni-
den kurulacak veya mevcutlar arasindan
ayrilacak yeni miize meselesi ise he-
niiz bir proje halinde bile degildi. O hal-
de’ “tasimak” fikir ve temayiiliiniin ta-
hakkuku, ancak en az 2020 m. hacminde
hassaten bu maksada ayrilacak iki yeni
salonun ingas1 gibi, uzun vadeli bir garta
baghh kaliyordu. Ayrica, sayilar1 yiizii
agsan Karatepe heykeltraghk eser ve ya-
zitlarindan her bini en az yarim tonla 1
ton arasinda, ve bir ¢ok hallerde hattd
iki ve daha fazla tonluktu. Ustelik genis
dlclide bozulup dagilma halinde olusla-
r1 yiiziinden de uzun mesafelere akla ge-
len herhangi bir vasita ile tasinamazlar-
di. Tek tasinma sarti, biiyiik, hususi va-
sif ve sartlari haiz wvingli kamyonlar
tedariki olabilirdi. Bu takdirde de, ha-
len jipler disinda, en basit motorlu nakil
vasitalarina bile kapali bulunan yollari-
nin, hem de eserlerin sarsilmadan tasi-
nabilmelerini saglayacak sekil ve evsaf-
ta yaptirilmas: gerekecek, bu da siiphe-
siz muazzam bir masrafa ve daha da
dnemlisi uzun bir zamana ihtiyag goste-
recekti. Bir ihtimal olarak akla gelebile-
cek olan Ceyhan nehir yolunun ise, eser-
lerin 14 tepeden Ceyhan ‘kiyilarina ka-
dar indirilebilmeleri gii¢liiklerini yen-
mek, sonra da sallarla yapilacak boyle
bir nakliyatin tehlikelerini gdze almak
gibi, hi¢ te kiiclimsenemiyecek mahzur-
lar1 vards. '

Bu sartlar altinda tek cikar yol,
eserlerin yerli yerlerinde restorasyonla-
rindan ibaretti. Bu husus, 1952 yili bas-
larinda Milll Egitim Vekileti Eski
Eserler ve Miizer Genel Miidiirliigiince
bir karara baglanmg ve Tiirk Tarih
Kurumunun da istirakile Italyan Milli
Egitim Vekaleti Roma Merkezi Resto-



KARATEPE RESTORASYON CALISMALARI

(1952 — 1953)

rasyon Enstitiisii ile igbirligi halinde
restorasyon faaliyetine gecilmistir.

Yakin alika ve yardimlarile resto-
rasyon caligmalarimi miimkiin kilan Ma-
arif Vekili Tevfik Ileri, Miistesar Regat
Tardu, Seyhan Milletvekili Dr. Sedat
Bari, Eski Eserler ve Miizeler Umum
Miidiirii Dr. Cahit Kinay, Sube Miidiir-
leri Necati Dolunay ve Saim Ulgen, Tiirk
Tarih Kurumu ve Istanbul Universitesi
Edebiyat Fakiiltesi, Istanbul Arkeoloji
Miizeleri Miidiirii Aziz Ogan ve Miize
elemanlari, Adana Valisi Ahmet Kinik,
bagta Mehmet Yaylali olmak iizere Ada-
na Miizesi mensuplari, Kadirli Kayma-
kami Kemal KRiigitktepepinar, Jd. Yb.
Mahmut Paksoy ve bize her hususta bii-
yiik kolayliklar gosteren Kadirli halkina
tesekkiir borcumuzdur.

1952 VE 1953 CALISMALARI VE
NETICELERL:

Ik tecriibe ve hazirlik mahiyetinde
olan 1952 yil: caligmalar:, maddi imkén-
larin ve buna bagli olarak bu ige ayrila-
bilen zamanin gayetle mahdut bulunma-
sin2, ayrica restorasyon ekibi kadrosu-
nun da dar olmasina ragmen (4), her tiir-
lii tahmin wve tasavvurlar iistiinde baga-
ril1 olabilmis, ve bu devrede 20 ye yakin
yeni kabartmanin, ya tama yakin, ya da
ana hatlariyle meydana cikarilmasini
saglamigtir. Ancak bu devreden edinilen
tecriibeler, miimkiin mertebe daha uzun
siireli faaliyetlerin, gerek verim, gerek-
bakimlarindan
olacagi neticesini
vermisg, bu esasa dayanilarak, 1953 calig-

tasarruf
cok daha elverigli

se masraftan

ma devresi, haziran baglarindan ekim
sonlarina kadar beg ay siirebilecek sekil-
de ayarlanmis, restorasyon ekibi genis-

(4) Doc. Dr. Halet Cambel bagkanhginda
Roma Merkezi Restorasyon Enstitiisii resto-
ratbrlerinden Ali Riza Caravella, Dr, Eva-
Maria Bossert ve Nail Qakirhan istirakile,

letilmis (5), ayrica Vekaletce Kaiate-
pe'ye davet olunan Roma Merkezi Res-
torasyon Enstitiisii Direktorii Prof.
Brandi’'nin de istirakiyle c¢aligmalar,
esasli ve devamli bir gekil ve plana bag-
lanmistir.

Bu esaslar dahilinde yiiriitiilen 1952
ve 1953 yillar1 caligmalarindan alinan
toplu neticeler kisaca gbyledir:

" RESTORASYON:

1 — Binlerce kirik heykel ve yazit
pargasindan (Lev. X, 1) cogu birlestiri-
lip ayiklanmak suretile restorasyonun en
giic kismi kolaylanmis, boylelikle noksan
olan 9 aslan ve sfenksten (biri bagtan ba-
sa hitit hiyeroglif yazith olmak iizere) 3
aslan ve bir sfenks tama yakin halde
birlestirilmis, geri kalan 5 i ana hatla-
riyle meydana ¢ikarilmig, ayrica bir as-
lan ve bir sfenks te (Lev. XII, 8-9) he-
men hemen tam olarak yaptirilmstir.

2 — 30 a yakin yeni kabartmanin
birlestirme isi, ya kismen, ya da tama-
men bitirilmigtir (Lev. XII, 6-7).

3 — Asaf kazi sahasimin tamamile
bos olan sol yan odasina ait 8 yeni kabart-
madan 6 s1 tam halde (Lev. XIII, 10-13),
diger ikisi ve ayrica aym odaya ait bir
aslan ve bir sfenks te bilyiik 6lciide ya-
pistirilmak suretile bu odanin yeniden
doldurulmas: imkén: saglanmgtir.

4 — Ayni odanin harap vaziyette bu-
lunan kaide taglar1 restore edilmis, ve
¢6kmiis haldeki moloz tag temeller basg-
tan basa 0,60<0,30 m. lik beton temelle
saglamlagtirilmistir,

5 — Bu arada, heykeltraglik eserle-
ri ve yazitlarin, mevcutlar arasinda bu-
lunamiyan irili ufakli, sekilli gekilsiz ba-
z1 parcalarinin, civar arazinin kesif ga-
hiliklar: arasinda veya toprak altinda
aranmasina baglanmus, her iki kapiya ci-

(5) Restorasyon ekibine Eski Eserler ve
Miizeler Genel Mudinltgi yamci-tager bek-
nisyenlerinden Fehim Zeybek ve Saim Tug-
sul’un katilmalar suretile gervek memlekette
bu sahada eteman yetistirmege bagtamak, ge-
rokss Karatepe'deki isleri daha  genis olgii-
de ele alabilmek yoluna gidilmistir,
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var yamaglarda yapilan sondajlar, kisa
zamanda pek onemli birgok parcalarin
bulunmasini saglamigtir.

6 — Eski Eserler ve Miizeler Genel
Miidiirliigiince heyete katilan iki yap1
teknisyeninin varliklarindan faydalanila-
rak pek harap vaziyette olup her giin bi-
raz daha ¢okmekte bulunan kuzey-dogu
kapisi1 sol &g burc duvarinin restorasyo-
nu tamamlanmig ve tamamile bosalmig
bulunan ayni burcun ig satith tesviyesi
yapilmistir (Lev. X, 2-3).

MUHAFAZA - IDAME:

Prof Brandi istirakile yerinde,
eserler iizerinde yapilan miigahede ve
incelemeler, eserlerin tahripkar tesirler-
den muhafazalar1 ve idame tedbirleri
alinmadan, restorasyon igine harcana-
cak masraf ve emeklerin, sonunda bosa
¢tkmak tehlike ve zorunda kalacag: ne-
tice ve kanaatini vermistir, Prof. Brandi,
bu hususta Vekilete verdigi raporda,
Karatepe i¢in, en uygun, en saglam ve
ayni zamanda en estetik muhafaza sek-
linin “betonarme acik bir cat1” gekli ola-
bilecegi teklif ve tavsiyesinde bulunmug
ve bu maksatla Roma Merkezi Restoras-
yon Enstitii mimar1 Franco Minissi ta-
rafindan hususi mahiyette bir de pro-
je hazirlanmstir.

Ancak eserlerin halihazir durum-
larinin, agikta bir kig daha gegirmeleri-
ne katiyen elverigli bulunmadig: goz
oniinde bulundurularak, simdilik, en
ucuz, en kestirme yoldan, oluklu sag
kapli, muvakkat bir cat1 ile muhafaza-
lar1 caresine basvurulmustur (Lev. XI,
4-5).

Nihayet, yine Prof. Brandi rapo-
runda, etraftan kazi sahasina kolaylikla
girebilecek olan insan ve hayvanlarin
eserlere verebilecekleri cesitli zarar ih-
timallerini onlemek iizere, asag1 ve yu-
kar1 giris kapilarn sahasinin, miimkiin
mertebe genis cevreli birer muhafaza par-
maklig1 icine alinmalar1 tavsiyesinde
bulunmus, fakat 1953 tahsisat imkéanla-
r1 daha iyisine imkan vermediginden, bu
husus, simdilik, o da ancak agag: girisin
1600 m* gevreli bir agag parmaklikla
cevrilmesi seklinde yerine getirilebil-
misgtir.

NETICE:

Daha heniiz calismalar sona ermis
degildir. Restore edilmis veya edilecek
eserlerin asil yerlerinin ve orijinal sira-
larinin tdyin ve tesbiti, eskiden olduk-
lar1 gekilde yerli yerlerine yerlestiril-
meleri ve nihayet bu suretle kap: binala-
r1 komplekslerinin eski orijinal hallerine
irca1 gibi, daha pek ¢ok is ve halli gerek-
li daha pek ¢ok problem vardir ve calis-
malar ilerleyip gelistikce, simdiden he-
niiz sezilemiyen, kendini aciga vurma-
mi1s bircok yenileri daha ortaya ¢rkabile~
cektir. Nasil ki her kazinin kendi ken-
disine has ozellikleri ve bu &zelliklerin
bagka herhangi bir yerde aynen tatbik
ve kopye edilmeleri imkansiz hususi hal
careleri varsa, bir harabe restorasyonu
da ayni sekilde orijinal problem ve hal
careleri ortaya cikarir. Bunlarin birgok
hallerde 6nceden tahmin ve tdyinleri
hemen hemen imkansiz olur ve bunlar an-
cak faaliyet seyri igerisinde belirirler,
tecriibe ile hususi sart ve icaplara gore
coziiliirler ve restorasyon ekipleri de
ancak, boyle bir seyir icinde yugurulup
yetigebilirler.

Bununla beraber, daha simdiden
sOylenebilir ki, Karatepe restorasyon
tecritbe ve calismalari, bu kabil eserlerin
yerli yerlerinde restorasyonlar: prensi-
binin isabet ve kiymetini bir kere daha
aciga vuracak mahiyette olmustur. Ha-
rabenin daha iki yi1l énceki haliyle bu-
glinkii az ¢ok derlitoplu gehresi, aym
tipte eserler vermis olup ta, bu eser-
leri miizelere naklolunmus bulunan ma-
ruf Zincirli hilyiigiiniin halihazir ha-
rap ve terkedilmis hali arasinda yapila-
cak kiiciik bir karsilastirma, isin inkar
edilemez Sneminin acik bir delili mahi-
yetinde olacaktir. Bugiin elde mevcut
imkanlar heniiz ne kadar dar wve yeter-
siz bulunursa bulunsun, adim adim, ya-
vas yavas ta olsa bu yol, memleket tarihi
kiymetlerinin idame ve muhafazalarim
sadece saglamakla kalmiyacak, en yakin
bir gelecekte mamur ve bakimli tarihi
merkezleriyle Anadolu’yu, en kestirme
yoldan, Ozlenen turistik inkisafa ulasti-
racaktir.

Kasim, 1953.
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After the first enthousiasm over
the impressive alignements of sculptu-
red and inscribed panels of the citadel-
gates unearthed at Karatepe had sub-
sided, it soon became apparent that the
orthostats were in a rather desolate
state of devastation.

Of the two T-shaped gateway buil-
dings, consisting each of a central pas-
sage with two lateral chambers, much
had been  destroyed. In the south-
western gate the orthostats of one
side - chamber had completely disappe-
ared, in the other only a few subsisted,
mostly in fragmentary state, while
others were found face-downward in the
corridor. Of the colossal inscribed sta-
tue, the head, arms and a great many
fragments of its inscribed torso were
missing. In the north-eastern gate, which
was relatively better preserved, the
orthostats of the entrance passage and
of the right wing were almost all found
standing in place (though in part badly
damaged through surface -/flaking and
wide, deep fissuring), while in the left
chamber they had completely disap-
peared with the exception of 3 fragmen-
tary ones. This meant that about 40 %
of all of the orthostats and sculptures
had disappeared and been turned into
the thousands of basalt fragments found
all over the place.

‘The factors of this devastation were
manifold: the destruction and burning
of the citadel by the invaders;
the effects of weather and wear during
the subsequent centuries, such as the
upsetting of the general equilibrium of
the orthostats through the disappearance
of the wooden beams wunderlying the

KARATEPE (1952 - 1953)

Do¢. Dr. Halet CAMBEL

stretcher - courses on which they were
placed and the sinking of the underlying
level ‘through the emptying of the
rubble-stone filling below, thus causing
the heavy panels to lean or fall forewards
or sidewards, dislodging and breaking
those next to them; the coarseness of

the basalt which readily fissured along

its veins of least resistance; the infiltra-
tion of earth into the cracks and the
gradual but forced enlargement of these
by plant roots penetrating into them.

This process was accelerated and
aggravated and proceeded with ever
increasing speed once the monuments
were unearthed. Panels that had seemed
intact during excavation appeared to
deteriorate readily, once freed from
their protective earthen medium and
exposed to the sharply opposed effects
of the strong and sudden alternating
sun and rains of the region: the coarse
and fissured basalt burning hot under
the scorching sun is suddenly saturated
with water and as suddenly dried out
again; cracking and surface - flaking
grows and thrives.

For the excavators as for the Direc-
torate General of Antiquities the situa-
tion involved was equally urgent and
problematical. Publication could envi-
sage either a mere publishing of the
60 ¢¢ of more or less well preserved or-
thostats and of the remaining 40 % in
their fragmentary and mostly nondes-
cript state or an attempt at the recompo-
sition of the whole through the recom-
position of the fragments. Experience
showed that the latter would nct be
possible through a mere joining of the
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fragments bearing bits of reliefs or
texts, as these do not necessarily link
up directly with one another (due to
lacking parts, etc.), but ever so often
come together on a common underlying
fragment. The recomposition, therefore,
had to involve not only the comparati-
vely limited number of figured frag-
ments but the enormous amount of
amorphous ones. However, this too
proved insufficient for publication, as
the heavy fragments would not keep
together and the photographing, dra-
wing and measuring necessitated their
being firmly stuck together. Another
issue advening was that a restitution of
the panel sequences in their original or-
der if possible would necessitate both
the recomposition of the stretcher cour-
ses and a very close study of their
possible order of alignement, which,
experience here also showed, could not
be achieved on the basis of the contents
of the representations, but almost
exclusively on a archaeological - techni-
cal one. The second alternative therefore
meant restoration.

For the Directorate General
of Antiquities the situation
was not much different. Preserva-
tion was inevitably necessary and at

Karatepe meant urgently stopping the
process of continuous destruction. If
this could not be done, it would have
been far more advisable never to have
unearthed the monument, and, as this
now was a fact, even to cover it up
again and leave it to the care of genera-
tions better equipped for the purpose.

Preservation could evidently be
envisaged either on a minimal scale,
that is, saving the 60 ¥o of better

preserved panels and sorting out the
figured fragments individually and to
the exclusion of the shapeless ones
(thus giving up all hope of future
recomposition), or on a maximal scale,
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that is, the preservation of the recom-
posed monument in as far as this was
still possible. Both of these possibili-
ties obwviously meant: a partial or a more
or less exhaustive restoration.

The choice of the first alternatives
in the case of both excavator and Di-
rectorate of Antiquities would have
meant more than merely a loss of 40 %

on a simple arithmetical basis. The
sculptures and inscriptions all form
part of two complete and rounded-

up building complexes of relatively
short existence, never subjected to
susequent repair or reconstruction.
The texts are bilingual and repeated in
more than one version, now incomplete.
The reliefs show an unusual heteroge-
neity of foreign elements and influen-
ces. All these poinst corroborate the fact
that the individual slabs or fragments
are not only significant in themselves
but even more 50 as part of a continuous
sequel, a complete whole, liable to
a very exact interpretation of all the
different issues involved. The addition
of each newly recomposed orthostat,
whether a relief or a text and the deter-
mination as far as possible of its origi-
nal place in the sequel is thus more
than just one more panel, it is - figura-
tively speaking - not an arithmetical or
physical accumulation, but rather a geo-
metrical or chemical one. Restoration
on a maximal basis seemed therefore
advisable.

The next problem that
once arose was ‘“‘where?”. In regard
to archaeological monuments ‘this
question is usually answered by “exhi-
bition to the largest possible public at
the greatest convenience”, that s,
exhibition in % central or provincial
museum, where the means of restoration
and preservation are usually more ex-
pedient. In the case of Karatepe,
different aspects had, however, to be
taken into consideration, some being a

now at
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matter of principle, others a matter of
practical possibility.

Theoretically, a monument made
to form a whole, such as the two buil-
ding complexes with their alignements
of sculptured and inscribed orthostats
should not be torn apart and, if possible,
should not be torn out of its original
environment, if it is not to loose much
of its significance and 1in a sense be
destroyed. In fact the significance of
the finds of Karatepe is much less in-

herent in the individual panels-of
fairly mediocre and provincial quality -
_than in the disposition and the
Signi Ficance of the whole, and

a reexhibition should absolutely have
to respect all the proportions of this
disposition (both in width as in height)
if the general imression is not to be
falsified.

On this basis the preservation of
the Karatepe finds in a museum would
practically have meant the need for co-
vered space large enough to hold the
two gates comprising each an area of at
least 2020 m on about 6 m of height.
None of the available museum space
either .in Ankara, Adana or even in Ka-
dirli (where the antique “Alacami” had
at first seemed appropriate) would have
been in the Ileast sufficient to this
end. Moreover, the above - mentioned
state of the orthostats and sculptu-
res weighing up to 1,5 tons and more as
well as the actual state of the roads
would render impossible their
transportation by land, without brea-
king them into a thousand pieces, while
in a conceivable transport over the ri-
ver Ceyhan, all the imponderable risks
and responsibilities of a transportation
by raft would have to be faced. Besides
all these, the speed of «destruction at
Karatepe made it imperative to act at
once, without the possibility of waiting
for the realisation of the prerequisitives
for adequate museum space or better
roads.

Under these conditions the only

alternative left was the restoration of
the monument on the site itself. A
decision to this effect was taken by the
Directorate General of Antiquities and
Museums of the Turkish Ministry of
Public Education early in 1952 and
restoration activities begun in colla-
boration with the Central Restoration
Institute (Rome) of the Italian Ministry
of Public Instruction and the help of
the Turkish Historical Society in view
of publication.

Our thanks are due to all those who
helped in realising the project, mainly
Messrs. Tevfik Ileri, Minister of Pub-
lic Instruction, Resat Tardu, Counsellor,
Dr. Sedat Bari, Deputy of Seyhan, Dr.
Cahit Kinay, Director General of Anti-
quities, Necati Dolunay and Saim Ul-
gen, Sub - Directors, the Turkish Histo-
rical Society, the Faculty of Letters of
the University of Istanbul, Aziz Ogan,
Director of the Archaeological Museums
of Istanbul, Ahmet Kinmik, governor of
Adana, the members of the Adana Muse-
um, chiefly Mehmet Yaylali, Kemal
Kiicitktepepinar Profect of Kadirli, Mah-
mut Paksoy Commander of Gendarmerie
and the citizens of Kadirli for their
continual generous help.

THE FIRST TWO CAMPEINGS
OF RESTORATION (1952 and 1953):

A short preliminary campeign
carried out in September - October 1952
on a tentative basis, which offered the
preliminary experience for further
work and made possible ithe recompo-
sition of almost 20 new reliefs (comple-
tely or in the main), was followed by a
longer campeign in 1953 lasting for
about 5 months (June - November) with
a larger team (1). Prof. Cesare Brandi,

(1) The team consisting in 1952 of the
author, Ali Riza Caravella of 'the Roman
Institube and Dr. Eva-Maria DBossert was
enlarged in 1953 with Fehim Zeybek and Saim
Tugrul, both stone - cutting technicians
attached to the Directorate General of Anti-
quities. Nail Cakirhan was a voluntany member
through out. "
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Director of the Roman Institute
joined the expedition on invitation of
the Turkish Ministry to inspect the
work and draw up a general working
plan together with the author. The
results of the two campeigns may be
very shortly summarised as follows:

Restoration: Through the sorting
out and joining activity the confusingly
enormous number of unattributed frag-
ments was cleared and the hardest part
of the recomposition work alleviated (PI1.
X, 1). Of the missing 9 lions and sphinxes
belonging to both gates, 3 lions (one
of them completely covered with Hittite
hieroglyphic inscription) and a sphinx
(PlL. XII, 8-9) could be recomposed
almost completely, the remaining 5 only
partially.About 30 new reliefs were re-
rcomposed partly or completely (Pl XII,
6-7, Pl XIII, 10-13 Supplementary
soundings were carried out on the slopes
below the two gates and resulted in the
discovery of a great number of new
fragmenss, among ‘them a considerable
number that had teen found to be mis-
sing during recomposition and could
at once be put into their place.

The actual restoring ativity, i.e.
the dowelling and sticking together of
the recomposed fragments was mainly
concentrated on the almost empty side-
chamber of the north-eastern gate.
Of the orthostats which must have
belonged here, one Hittite hieroglyphic
slab and 5 reliefs (4 of them absolutely
another 2

new) completely,

well as a lion

were
equally), as
and 2 sphinx almost
All the broken
still in place (among
HH - inscription) as well as 4 new ones
were equally

(new
comletely res-
stretchers

one with

tored.
them

restored and provided
with a continous solid wand invisible
cement foundation 30 cm. deep. The
main preparations for the putting back
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in place of
completed.

the orthostats was thus

With the aim of saving the gene-
ral appearance of the ruins and of stop-
ping further destruction, all the walls
and the tower connected with the
south - western half of this same gate
were restored and the filling, emptied
through the crumbling of the walls,
brought up to its original level (Pl X,
2-3).

Preservation: Confronted with the
imperative necessity of covering up the
two gateways without further delay,
in order 'to stop the continuous and
catastrophical process of destruction,
and thus saving the restoration work
from becoming devoid of all sense, it
was decided to construct a provisional
shelter of local wood and corrugated
iron, pending the completion of studies
for a permanent roof. With further
funds granted by the Directorate of An-
tiquities and the kind help of the citi-
zens of Kadirli, the north - eastern ga-
teway could thus bz completely covered
(Pl. XI, 4-5) and circumscribed with a
wooden fence, while the south - western
one could be sheltered only very partially
and very temporarily.

The project for the permanent
shelter, which, according to Prof.
Brandi’s proposal has been foreseen as
a laterally open, light, tent-like co-
vering, interfering minimally with the
monument but of utmost durability
and simplicity combined with a possib-
ly low cost of construction, has in the
meantime been designed by architect
Franco Minissi of the Roman Central
Institute of The
news of 2 ministerial decision to build

Restoration.

a new touristic road to Karatepe may be
considered a further point in justifying
its execution.
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Conclusively it may be said, that
the task is yet far from completion,
yet to be
done and many a delicate problem - first
and foremost that of the original alig-

that much patient work has

nement of the panels-yet to be solved.

All the problems cannot yet be fo-
reseen, for just as the excavation of
every site brings with it its own prob-
lems and specific solutions that cannot
be copied or applied elsewhere, so
the restoration of a monument too has
its original and specific problems and
solutions which often cannot be fo-

reseen, but come up 1in the process of

the work, in which the working teams
also are trained and formed.

However, an appraisal of the
possiblities of recomposition and
restoration at Karatepe can already be
attempted and seems to surpass all
initial hopes and expectations. It seems
in fact, that, if work can be continued
on the same basis, it will be possible
to achieve a fairly complete recompo-
sition of the original sculptures and
inscriptions and there will be nearly
enough of them to fill in almost com-
pletely the empty rooms and spaces of
the two gates where they once had
stood.

Novembeor, 1953
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ISTANBUL ADALET SARAYI INSAAT - YERINDEKI YENI KAZILAR

‘Sultanahmet Meydani, Binbirdirek
Sarmic1 ve Divanyolu arasindaki genig
sahay: kapliyan Istanbul Adalet Saray
ingaat yenindeki kazilara 1953 yili Ara-
Iik ayinin bagindan itibaren tekrar bag-
lanmig olup, halen de idevam edilmek-
tedir. Bu defaki kazilar ingaat sahasi-
nin kuzeyinde, Azize Eufemia Mar-
tyrionu ile Divanyolu . ve Binbirdirek
Arasinda kalan (C) sahasinda yapilmak-
tadir (1).

Toprak kazisi igin mevsim ¢ok gay-
ri miisait olmakla beraber, eski mimar-
Itk vesair arkeolojik kalintilarin toprak
ve moloz kiitleleriyle birlikte sékiiliip
atilmamalar: icin kazi sahasi Arkeoloji
Miizelerinin da2imi kontrolii altinda bu-
lundurulmakta ve evvelki yillarda oldugu
gibi, baz1 6nemli noktalarda da gerekli
arkeolojik miidahaleler yapilmaktadir.

Bu defaki kazilara, daha evvelce
kismen temizlenmis olan biiyiik havuzun
bat1 tarafinda baglanmigtir. Sonradan
havuza g¢evrildigi anlasilan ve yarim dai-
re geklinde birtakim niglerle cevrili olan
bu yuvarlak yapinin tamami halen mey-
dana ¢ikarilmigtir. Bunun arka tarafin-
da kismen kesme tas bloklar, kismen de
tugla ile iglenmig ve bu yuvarlak yapi-
dan bir par¢a daha ge¢ inga edilmig ol-
dugu anlasilan dik dortgen seklinde bii-
yiik bir yap: kalintis1 daha meydana ¢1-
karilmaktadir. (Resim 1) Halen gorii-
len kisimlarin tetkikinden anlasildigina
gore bu yapimn i¢ kismi yuvarlak bina

(1) Adalet Saray: wsahasindaki ilk devre
kaziam hakkinda yaymladigimiz I inei ve II
raporlar licin bak:

Istanbul Ankeoloji Miizeleri Yuligi No. 5
(1952, sah: 23 ve devami) wve No. 6 (1953,
sah: 21 ve devami).

34

Riistem DUYURAN
havuz haline sokuldugu sirada bir sar-
nica ¢evrilmigtir.

' Biiyiik yuvarlak yap: ile Martyrion
arasindaki sahanin kazilmasi sirasinda
: 11. ve 12, asirlara ait moloz wve birtakim
ehemmiyetsiz yap: kalintilari arasinda
baz1 heykeltraghk parcalar: ele gegti ki,
bunlar malzeme, teknik +ve devir baki-
mindan birkag yil evvel Sildhtaraga’da
meydana ¢rkarilan ve halen Arkeoloji
Miizelerinde teshir ve muhafaza edilmek-
te olan eserlerle biiyiik bir benzerlik ar-
zetmektedir (2).
Bulunan bu parcalarin c¢ogu beyaz
mermerden mamiil kol wve bacaklara ait-
tirler. Govde aksamindan iki parca bu-
lunmusgtur. Bir tanesi su mermerinden
mamfil olup ciplak bir insan gdvdesinin
bir pargasidir. Digeri beyaz ve siyahim-
tirak kursuni renkli bir mermer bloku-
idan iglenmis bir Triton heykelcigine ait-
tir (Resim 2). Eserin boyu 46 cm. olup,
basi, boynu ve sag kolu tamamen, sol
kolu dirsekten itibaren kirilmigtir ve-
manlesef bu pargalar bulunamamistir.
Govde kismi beyaz mermerden mamul-
diir. Pullu pullu iglenmis olan bacak ki-
simlar1 siyahimtirak kurguni kisimdan
yontulmustur.

Heykeltraglik eserlerinin bulundugu
muahhar yap: kalintilar1 ve moloz kiit-
lelerinin naklinden sonra Martyrionun
kuzey duvar1 ve buna ekli olan kisim-
larin esash surette etiid edilmeleri imka-
n1 hésil olumustur ki, buna gore ilk plan-

da miiphem kalmis olan bazi hususlarin
tashihi icabetmektedir.

(2) Silahtaraga’da bulunan eserler hak-
kinda miizemiz arkeologlarindan Zekiye Basak
tarafindan hasiye (1) de sozii gecen yilhgin
4. (1949) ve 5 inci sayflarinda (1952), sah: 51
da devami) bilgi verilmelktedir.
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K. Erdmann ikna edici delillerle (1)
Persepolis civarinda (2) Naksiriistem’de
kayalara hak edilmig olan iki ates suna-
ginin Akamenid devrinden degil de, Sa-
sanidler zamanindan kalma oldugunu
ispat ettiginden beri, Iranin bu eski cag-
larina aidiyeti katiyetle tespit olunabilen
bu cinsten bagka orijinal eser meydana
¢ikarilmamigtir. Fakat Akamenid we
postakamenid devire ait kaya reliefleri
ve mithiirler {izerine hdk edilmis ates
sunaklar1 bu nevi anitlarin tip ve gorii-
niigiine dair (3) bize takribi bir fikir ver-
mektedir. Hig olmazsa iki sunak geklinin
kullanildig: neticesine varilabilir: dért
koge govdeli, masa seklinde sunak ile

(1) K. Endmann, Die Altaere von Nagsh
i Rustem (Mitteilungen der Deutschen Orient-
Geselischaft N° 81, 1949, 6 v.d.). Once zikrolu-
nan: K.Endmann,Das iranische Feuerheiligturr
(Leipzig 1941) 12 v.d.

(2) F. Sarre - EHerzfeld, Iranische Fels-
reliefs (Berlin 1910) Tablo 10.

(3) Kaya relieflerinde: Naksiriistem’de
kral mezarlann (F, Sanre, Die Kunst des
alten Persien 32) ve Persepolis’te (aym 33, 34).
Deh § No reliefi Issakawand (Same - Herzfeld
a.0. 63. Abb. 22 Herzfeld, Am Tor von Asfen
14. Maveten: N. C. Debevoise, Rodk reliefs of
Ancient Tran [Journal-of Near Eastern Studies
1, 1942, 86 vid.l. ‘G. Hiising, Der Zagros und
seine Volker 33 Abb. 19 [Tochaemaen i fsmail
adi altinda). E. Herzfeld, Early History of
Iran 206 Fig. 316. Surdasch’ta Qizgapan kaya
mezan (C. J. Edmonds, A tomb in Kiirdistan:
fraq 1, 1934, 183 v.d.) Dukkan'in mltinda Kel i

Daud Sarpul civarmda (Herzfeld, Am Tor von }

Asien 13 'Abb. 8. Sarre - Herzfeld a. O. Abb.

21) Debevoise 2.0.88 Fig, 4). Silindir miihiir- |
lerde: A.U. Pope - Ph. Acherman, A Survey of |

Persian Art from Prshistoric Times to the
Present [London - Oxford 1938] IV. Tab. 123 F.

K. BITTEL

muhtemel o.arak Asuri 6rneklerden 'il-
ham alan kiillah bigimli sunak.

Fakat Iran topraklarinda bugiine ka-
dar goriilmiyen bu nevi amtlardan birine
fran kiiltiir sahasinin hududunda bulu-
nan Kappalokya gibi bir bélgede rasla-
mamiz dikkate deger.

Ankara Kalesindeki miizenin depo-
sunda kaba al¢1 tasindan 0,55 m. yiik-
seklikte ve 0,37 m genislikte kiiciik bi-
sunak vardir. Bu eser gecen harp sene-
lerinde Kayserinin (Caesarea Cappado-
ciae) (4) 35 km dogu kuzey dogusunda
bulunan Biinyan kasabasindan miizeye
gonderilmigtir. Sunagin Biinyanda ma,
yoksa civarindaki bagka bir kasabada mi
bulunmug oldugu katiyetle anlagilma-
mustir (5). Fakat buluntu yeri olarak
ancak bu bdlgenin bahis mevzuu olabile-
cegi siiphe gotiirmez. Sunagin dort koge-
1i yliksek gdvdesi iki ayakli bir kaideye
dayanmakta ve iistii ¢ift kademeli bir
plak tasimaktadir. Kaidenin ve bilhassa
iist pldkin kenarlar1 kismen vuruk, kis-
men de iyice kiriktir. Govdenin dort ta-
rafinda genis kenar bordiirleri vardir.
Bunlar kaidenin iist kismu ve plakin alt
kenar: ile birlikte 0,32 m yiikseklikte ve
0,25 m geniglikte dort kdgeli birer oyma

(4) Kisaea zikrolunan: Archaeologischer
Anzeiger 1944/45, 68 d. K, Bittel, Grundziige
der Vor-und FPrithgeschichie Kleinaslens (2.
Aufl., Tijbingen 1950) 104. Biinyamin eski adi
Sarimsakh idi (Kiepert, Karte von Kleinasien,
BL C IV XKaisariye: Sarymsakly),

(5) Bu mesele halen yerinde sorugburul-
makbtadir. Dr. Nimet Ozgiice baz agrklama-
lar, Dr. Halet Cambel’e fotograflar borgluyum.
Yazimi yazmak icin meslektasim K.Erdmann
ile konusmalarmmdan istifade ebtim. Hepsine

burada tesekkiir etmegi bir bore bilirim.
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sahas1 tegkil etmektedir. Her dort ta-
rafta da sahay: iyice dolduran ve ancak
ehemmiyetsiz teferruatta birbirinden ay-
rilan saga donmiig birer erkek figiirii yas-
s1 relief olarak hik edilmis bulunmakta-
dir. Figiiriin kisimlar: sunlardir: yiizii ta-
mamen a¢rk birakilan bir baglik, sag kolu
acitk olan uzun bir manto, Skceli yiiksek
¢izmeler ve hafifce indirilmis olan sag
kolun ucundaki elde ¢arpik olarak yuka-
riya dogru tutulan bir demet cali (iig
cal parcas: tefrik edilebiliyor). Kalkik
olan sol elin agik parmaklari {izerinde
yuvarlak dipli, yassi1 bir kap durmakta-
dir. Iki bacak ve ayak arka arkaya res-
medilmis oldugu gibi, figiir biiyiik goz-
leri, kalin burnu ve sivri sakal1 ile tam
miénasiyle profil olarak goriilmektedir.
Dért relief arasindaki fark — dérdiiniin
de ayni sekilde muhafaza olunmadiklar:
bir tarafa birakilirsa — ehemmiyetsiz-
dir. B ve C'de mantonun alt kiviimi A
ve D’dekinden daha yiiksektir. C ve
D’de ayaklar hafifce iistiiste gelmekte,
esasta ayni gsekilde diizenlenmis olan
kivrimlarda ufak tefek farklar goriilmek-
tedir.

Sunagin dort cephesinde de erkek
figiiriiniin ayn1  hareketi yaparken ve
ayn1 egyalar1 tasirken resmedilmek is-
tenildigine siiphe yoktur. Reliefteki k1-
yafet ve cali demedi bu hareketin tefsi-
rini sinirlandirip kolaylagtirmaktadir.
Figiir, ateg kiiltiinde rolii olan bir ra-
hibe weya bir Mag”1 temsil etse gerektir.
Avesta’da 'tarif edilmis olan kiilt ge-
killerine gbre (6), rahipler barsman
denilen kutsal dallardan bir demet tu-
tarak, dualar ve sarkilar okuyarak iba-
dete igtirak ederler. Kiiltiin kendisi de
sunagin iizerinde temiz tutulmus odun-
larin cayir cayir yanmasidir. Odunun
safiyetini bozmamak igin insan nefesi-
nin bile degmemesi -lazimdir. Bu se-
bepten atege yaklagan rahiplerin agiz-

(6) A. Christensen, Die franier (Hand-
buch der Altertumswissenschaft III) 1. Mun-
chen 1933) 157 vd.
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lar1 paitidama denilen bir bezle ortiilii-
diir. Bahsi gecen relieflerde gergi agiz
ortlilmiis degildir, fakat bunlar suna-
gin ates kiiltiine ait olduguna dair bel-
li deliller tasimaktadir.

Yazisiz olan bu amitin tarihlendi-
rilmesi igin dig sekli wve reliefleri ¢i-
kis noktas: olarak almak gerektir. Aka-
menid masa sunaklari1 ile benzerlik
mevcut olmakla beraber, teferruatta
goriilmemektedir. Naksiriistem ve Per-
sepolis’te bulunan ve Gizqapan mezari-
mn kapis: iistiinde goriilen relief su-
naklarin ii¢ kademeli birer kaidesi ve
tic kademeli plaklar1 vardir. Bunlar
yukariya dogru hafifce incelen dort
koge govdeleri orterek iyice yiikselt-
mektedir. Bundan bajzka Persepolis ve
Naksiriistem’deki sunaklarin cephele-
rinde — muhafaza derecesine gore go-
riillen — kademeleri birer kap: resmedil-
mistir. Halbuki bahis mevzuu olan su-
nakty aralarinda sadece algak basamak-
lar bulunan ve umumiyetle az yiikse-
len ikiger kaide . ve ikiser plak goriil-
mektedir. Ayrica yan cepheler relief
tagimaktadir ki, buna ates sunaklarinda
hi¢ raslanmaz. Kimildatilmasi miimkiin
olan sunagin saglam bir temel iizerine
dikilmis olarak, kaide ile birlikte basa-
makli bir anit tegkil etmis olmas1 dii-
siiniilebilir. Biitiiniiniin algak olusu da
bu ihtimali desteklemektedir (7). Bu-
nunla beraber, Kappadokya sunagimn
iist kismumin iki plaktan ibaret olusu
da yine bir fark teskil etmez. Ciinkii
bu teferruat iizerine daima tatbik olu-
nan siki kaidelerin mevcut olup olma-
digin1 kestirmek imkansizdir.

Iran ve Kiirdistanda bulunmus olan
bu neviden anitlar ger¢i bu kaidelerin
mevcudiyetine delildir. Meseld, Perse-
polis’te yalniz ates sunaklar1 iic kade-
meli olmakla kalmiyor, hattd Biiyiik

(7) Resimlerdeki tasvirlere itimad edilirse,

- Akamenid ates sunaklar asagi yukar1 yarim

adam boyunda idi.
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Kralin ibadet yapan heykeli de ii¢ basa-
makl: bir kaide iizerinde (8) duruyor.
Burada ii¢ sayisina riayetin umumi bir
kaide oldugu intibar uyanmaktadir. Fa-
kat Issakawand’da (Deh i No) bulunan
iki sunagin — mweliefi tam o yerde bir
‘hayli bozulmus ise de — ii¢ basamakl
kaideleri olmadigi muhakkaktir. Fo-
tograflarindan anladifima gbre, seyir-
c¢nin sagina diigen tarafta azami ki
basamak vardir (9). Galling de cizdigi
eskisde iki basamak, halbuki Herzfeld
ancak bir basamak gbstermektedir-
ler (10). Fakat Kappadokya'da bulu-
nan sunak eski Iran ates sunaklarina ait
tektiik bilgilerimize kaide, gdvde we
plaki bakimindan o derecede uymakta-
dir ki, mukayese unsurlari arasinda ba-

(8) ‘Sarre a, 0.32-85.
(9) Sarre - Herzfeld a. 0. Abb. 21; Hilsing
a.0. 33 Abb. 19.

(10) K. Galling, Der 'Altar (Berlin 1925)
Tab. 15, 9; Herzfeld, Early History of Tran 205
Fig. 316, Sik wik sikkeler iizerinde tasvir olu-
man Sasanid ates sunaklarn (F. D. J. Paruck,
Sasanian Coins [Bombay 19241, devam) cogu
zaman iki basamakli kaide iizerindedir. Bu me-
yanda iist ve alt plakba basamaklarin sayus: bir-
birine wymaz. Imparatorluk devrinden kalma
Kiiciitk Asya sikkelirinde iizerlerinde yakilan
sunular bulunan sunaklara raslamhir. Fakat
ancak bazilart Pers kiilti ile miinasebette g06-
riiniip, ates sunagl adimi alabilir, Bunu agag:-
dalel sunaklar icin iddia edebiliriz: Hierokaizarei
(B. C. Head, Catalogue of the Greek Coins of
Lydia [London 19011 103 No. 7; Perns Artemis
biistii ile Avers), Hypaipa’da (Head a. 0.109
No. 11, 113 No. 31, 114 No. 37, 117 No. 49, 118
No. 55 ve PL XII 8; Imhoof - Blumer, Lydische
Stadtmiinzen Tab. IV. 10; Amaitis’in bir tet-
rastym tapmmagmda sunak), Zela'da (Wadding-
ton, Recueil général des monnaies grecques
d’Asie Mineure I 1 [2. basin, Paris 1925] 159
No. 4 iPl. XVI 13. Wiroth, Catalogue of Greek
Coins, Pontus, Paphlagonia, Bithynia and the
Kingdom of Bosporus (London 1889) 41 No. 2
PL VII 10; aym sekilde terastyl tapinak bil-
hassa tewsik olunabilen [Strabon XI 84 wve
XII 8,37] Pers kiiltiine yaramaktayd:. Sikke-
lerdeki tasvir sunagin daha yakinen antatil-
mas1 figin yeter devecede vazth deglildir. Zela’-
daki sunak ibtimal ki dort kose gowdeli, tek
basamakli kaideli ve dtiz plakls bir sunaktir.

zt ufak farklar olusu bunun bir ates su-
nagi olmadigim ileri siirmege yetmez.

Relief de kanaatimizi desteklemek-
tedir. Durusun, kiyafetin, rahibe has
esyalarin ve umumiyetle iislibun Aka-
menidler devrinde gelisen formlara uy-
duklar: siiphe gotiirmez (11). Kiyafet
Persepolis reliefleri igin de kullanilan
tdbirle Med kiyafetidir. Kappadokya
relieflerindeki ‘kiyafet postakameénid
olup, Seleukid devri olarak tarihlendiri-
len Iran anitlarindan bariz sekilde fark-
lidir (12). Muhtevaya -gelince, bildigi-
me gore, bilinen barsman tasiyictlan
arasinda (13) hicbirinin sol eli bagka
bir igle mesgul olarak gosterilmemekte,
nasil ki acik parmaklarla bir kabin ta-
sinmast icin de Akamenid sanatinda
giivenerek  zikredilebilecek bagka bir
misal yoktur (14). Buna mukabil bu
jestin Babil - Asur sanatinda bircok or-
nekleri vardir. Belki burada bir Asuri
tesir bahis mevzuudur (15). Ihtimal

(11) Bashikk ve manto: Berlindeki glimiis
heykelcik (Sarre a. 0.43; Survey IV PL 108
A).

(12) Debevoise a. 0. 87 d.

(18) Ergili (Herzfeld, Am Tor von Asien
Tab, 14 sagda); Oxus hazinesinden alinmig
altim (O.M.Dalton, The Treasure of the Oxus
[second edition, London 1926] Tab. 14). Frata-
dara saraymin relief bloklari, Pecsepolis/Is-
takhr’da (Debevoise a. 0. Tab III) bu blok-
larin ait oldugu binaya “Saray” demektie, hal-
buki Erdmamn bunlari bir ates tapinag: say-
maktadir:Das iranische Feuerheiligtum 29 d).

(14) Bununla beraber, yukarda adi gegen
giimiis heykelcigin ¢l ve parmak (Not 11) du-
rumu ve bir lotiis gicefi tutusu ¢ok benzemek-
bediv, Traq 1, 1934, 186 Fig. 2'de ¢ikan desen-
de Qizgapan sunak weliefinin dizerindeki ma-
dalyondaki kiiciik figiir kiigiik bir kabi aym
gekilde tutmaktadir. Fakat Edmonds a.0.
187°de sol elde goriillen esyanin bir kap olup
olmadyz tespit edilemez fikrindedir,

(15) Birkag misal: H. Schaefer-W,
Andrae, Die Kunst des Alten Orients (Ber-
I'n 1925) Tab. 500 (Assurnasirpal IIT), 502
(dto), 504, 514 (Salmanassar IIL.), 529, 542/3
(Assurbanipal) v.s.

(15a) Debevoise a.0. 105
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kap bir icki sunuguna, belki de elde bir
dal tutularak yapilan haoma kurbanina
yaramakta idi.

Bu yazida mukayese unsuru olarak
zikredilen anitlarin bir kism Iran tari-
hinin Akamenid devrine: meseld, Nak-
siriistemn, Persepolis, Deh i1 No; bir kis-
m1 da ilk Seleukid devrine aittir: Kel i
Dand, Persepolis, Istakhr (relief bloka-
lar1) (15a). Elimize gecmis olan anit
pargalar: o kadar 2zdir ki, bu eski eser-
lerin tamamini goyle dursun, baslica
unsurlarini bile tanimaktan uzagiz. Bu
schepten de tipik unsurlari gegici olan-
lardan tefrik edememekteyiz. Her yeni
bulgu, mesela, bahsi gecen sunak, bilgi-
lerimizi zenginlestirmege yariyabilece-
gine gire, once kendi kendine degerlen-
dirilmelidir. Bunun i¢in de sunagin bu-
lundugu yer iizerinde incelemeler yap-
mak gerektir.

Kappadokya, Lydia, Pontos ve
Kommagene ile birlikte Kiigcitkk Asya
memleketleri. arasinda Iranin tesirine
en agtk olan bir yerdi. Bu tesiri dogru-
dan dogruya aciga vuran belgelerin he-
men hepsi gergi daha sonraki zamanlara
aittir. Bir Pers adi tasiyan Ariarathid
soyu sadece Darius zamanindan kalma
bir kral hanedanmi olduklarim1 iddia et-
mekle kalmiyor, Mag’i 6ldiirmiis olan
Yedi Perslerden birinden ve kralice
Atossa’dan neset ettiklerini ileri siirii-
yorlard: (16). Gergi bu iddialar kismen
saray tarihgilerinin uydurdugu seyler-
dir, fakat Hellenistik devirde Kappa-
dokya hanedanlartmin ne istikamete
meyletiklerini agiga vurur. Kappadok-
ya takviminde ay isimlerinin eski Pers
isimlerinden gelme oldugu (17), Mith-

(16) Diodorzs XXXI 19, Ilaveten: J.
Marguart Philologus 54, 1896, 489 v.d.'da
(=Untersuchungen zur Geschichte von Eran
I).

(17) Bk. Marquart, Untersuchungen II
(=Philologus Suppl. Bd. X Heft 1) 214 d. L.
H. H., 8. Nyberg, Die Religionen des Alten
Iran (Leipzig 1938) 479.

38

thirty years earlier”, yani eserinde

ra’ya Kappadokya’'da tapanlar bulundu-
gu (18), Amaitis’in Zela’da yani Pontos
bolgesinde biiyitkk bir tapinag: oldu-
gu (18a) bilinmektedir. Eserini Kappa-
dokya’'nin Roma eyaleti olusundan (I, s.
17) az Once yazan.Strabon ‘Mag’larin
idaresi altinda ‘bulunan ateg kiiltiinii
tafsilatli bir gekilde tasvir etmekte-
dir (19). Demek ki bu kiilt ilk impara-
torluk devrine kadar '(20) Kappadok-
ya’da canli, hattd ehemmiyetli bir kiilt
olarzk kalmigtir. Bu kiilt Zarathustra
dini mi, yoksa Benveniste’nin ispat et-
mek istedigi gibi (21) Babilden miil-
hem ve degisiklige ugramig eski Iran
dini miydi — ki 8yle ise, bu dinin nis-
peten eski bir zamanda Kappadokya’-
ya gecmis oldugu ileri siiriilebilir — bu
sual ancak ikinci derecede bir ehemmi-
yeti haizdir. Bizi bu mevzuda aldkadar
eden nokta bu Iran kiiltiiniin Kappa

(18) Fr. Cumomnt, Die Mysterien des
Mithra (3. Aufl.,, Leipzig - Berlin 1923) 27 not
1. Biitiin Kiiclik Asyada oldugu gibi, Kappa-
dokyada da Mithra kiilsiine ait amtlardan pek
az1 bilinmektedir, Son zamanlarda  meveut
malzemeye ilaveler de olamamistir (bk. Fr.
Cumoat; Mithra en Asie Mineure, Amatolian
Studies presemted to William Hepburn Buck-
ler [Manchester 1939] 67 v. d.)

(18a) Bu mevzuda son eser:S.Wikander,
Feuerpriester in Kleiasien und Iran 86 wv.ud.
(Acta Reg. Societatis Humaniorum Litibera-
rum Lundensis XL, Lund 1946). Wikanderin
nazariyesine gore, ates kiiltii biitlin lrana ya-
yilmis bir kiilt degil, Anahita kiiltiine bagl
olarak II nei Artaxerxes zamanindan ftiba-
ren tutunmus bir kitbiir.

(19) Strabon XV 3, 15. ]

(20) AH.M. Jonesun (The cities of the
Eastern Roman Provinces 180) Strabon’un
Kappadokya hakkimdaki [malzemesini “some
anfati-
sindan birkac yil Once topladign dddiasi kabul
edilse bile dogrudur, Ategse tapma adeti Kiigiik
Aiyada I.s. 5 inci asira kadar tektiik yerler-
de muhafaza olunmustur (bk. Fr. Cumont,
Texites et monuments relatifs aux mystéres
de Mithra, 1, 10).

(21) E. Benveniste, The Persian Reli-
gion according to ‘*he chife Greek Texts
(Paris 1929) 50 vd.
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dokya’da mevcut olugsu ve sonradan da
Ariarathid ‘hanedaninin ve bilhassa Ari-
arathes Eusebes Philopatorun (1. 0.
163-130) Hellen dinine olan meyillerine
ragmen, kiiltiin burada tutunabilmesi-
dir. Bu da gosterir ki, Iran kiiltii mem-
lekette kok salmis ve eski bir gelenege
dayanmig bulunuyordu. Nazari olarak

bu gelenegin Med devrinde baglamig o}- |

mast kabul edilebilir, fakat Kappadok-
ya'nmin Med devrindeki durumuna dair
elimizde hi¢bir vesika bulunmadigindan
ispat olunamaz. Anlasildigina gore, o
zamanlar imparatorlugun bat: kisimlan
siyasi bakimdan doguya  bagli olmakla
beraber, -Iranli unsurlarla- karigmg de-
gildi. Bu yanagma ihtimal daha sonrala-
r1, devlete saglam bir diizen verip (22),
franlilara biiyiik topraklar dagitan -I
inci ‘Darius zamaminda olmustur. Ates
kiiltii de Kappdokya'ya o zaman yerles-
mis ve sonralar:1 Strabon’un devrine ka-
dar devam etmis olsa 'gerektir. Demek
oluyor ki, yalmz tarihi sartlar g&z6-
niinde tutulursa, Biinyan sunagi uzun
bir tarih devresinin igine girekilir.
Fakat Biinyan Kappadokya'nin
hiicra, ge¢itsiz bir bdlgesinde degil, tah-
minlerimize gbre, memleketin fiilen
merkezini tegkil eden bir kisminda bu-
lunuyordu. Buras: eski Argaios, bu-
giin Erciyes Dagi bdlgesi ve genis Kai-
sareia (Kayseri) vadisidir. 'Tarih bo-
yunca havalinin merkezi birka¢ defa de-
gismis, fakat daima ad: gegen vadinin

(22) Kappadokya Kralhgin batisinda dai-
ma mithim bir rol oynamistir; fran’a az ¢ok
benziyen memleketin  tabiati buna yardim
etmis olsa gerektir. Xerxes’in Yunanistan se-
ferinde ordunun toplanma yermi olarak mevsuk-
tur (Herodotos VII 26). Toplanma yerj olan
Kritalla Ramsay’e gore Tyana ovasm veya
Kybistra’ya yakin ovadir, (Journal of Helle-
nic Studies 40, 1920, 89). Fakat Kritalla’mn
mevkii ancak Xerxes'in hangi yoldan geldi-
gi bilinmekle tiyin edilebilir, halbuki dogu~
dan Pylai, yani Kilikys kapilarmdan gegerek
mi, yoksa kuzey yoluyle mi geldikleni bilin-
memektedir, :

hudutlan iginde kalmistir. Isa’dan 6nce
2 nci bin yilda Protohatik, sonra Asuri
ve onu miiteakip Hitit Kanes sehirleri
kuzey dogu kisminda, Prehellenik, Hel-
lenik ve Roma devrinde Mazaka — Eu-
sebeia — Kaisareia sehirleri de Argaios
silsilesinin kuzeyinde yer almiglardir.
Iustinianus ve Bizans zamaninda Kai-
sareia ve Selcuklarla Osmanlilarin Kay-
serisi ise kuzeye bakan ovada kurulmus-
tur. 1.0. 4 iincii yiizyi1lda Kappadok-
ya:satraplar1 vakit vakit Iris irmag iize-
rinde Gaziura (bugiin Turhal)’da otur-
duklar1 halde, Mazaba daima memleke>
tin kiiltiir ve ticaret merkezi ve ihtimal
eski Hyparkh ve "Satraplarin bagkenti
olarak kalmistir. ‘Argaios eteklerinde
bulunan Kilikya Mazaka ile birlikte Ka-
misares ve Damates’in thyparkhia’sini
teskil etmig ve Damates’in oglu Sisines
vasitasiyle Ariarathid’lerin hékimiyet
bdlgesine gecmistir. Biinyan’a gelince,
Mazaka vadisinin dogu kenarinda ve
boylelikle Kappadokya’nin asil merkez
bolgesinin iginde bulunmaktaydi. ‘

Sunagin meydana c¢rkarildigit yer
bask2 bakimdan da bize ufuklar agmaga
elveriglidir. Bir volkanik yaylanmin tam
simirinda bulunmaktadir. Bu yaylanin
birkac kilometre giiney batisinda Arga-
ios dagimin paraziter maden ciiruflan
vardir ki, G. Bartsch’'in incelemeleri ne-
ticesinde (22a), bunlar flk¢agin baglan-
gicinda sdnmiis olan esas yanarda-
gin (23) son indifa faaliyeti ile meyda-

(22a) G. Bartsch, Das 'Gebict des Ercies-
Dag und die Stadt Kayseri in Mittel - Anato-
len (Jahrbuch der Geographischen = Geseli-
schaft zu Hannover 1934/35, 114 v.d.). _

" (23) Bartsch’'in geolojik  arastirmalan
veni bir faaliyet izi maydana gkarmamistir.R.
Oberhummer ve R. Zimmerer'in (Durch Sy-
rien und Kleinasien [Berlin 18891 177 ve 179)
Argaios'un mart 1880°de tekrar volkanik faali-
vete gectigi iddiasma karsy Bartsch ne diigiin-
diigiinii aciklamamaktadir. Fakat bu keye her
halde ancak sert bir yer samsmtis1  ‘bahis
mevzuu olsa gerek (bunun f¢in bk. V., Cuinet,
La Turquie d’Asie (Paris 1890) I 305). Fa-
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na gelmiglerdir. Bartsch Strabon’da
tasvir olunan (24) yeralt:1 yanginlan ile
Ilkcag cografyacisinin  zamaninda ya-
mag indifalarina sebebiyet veren bu ya-
nardag kanallari1 ile hakli olarak bir
miinasebet gormektedir. Tabii ategin
bu sekilde tezahiir ettigi bu bolgede ates
kiiltiine bilhassa onem verildigi (25)
sagilacak bir nokta degildir. Bahsi gegen
sungk Argaios civarinda birgok benzer-
leri olan tir atesgiha ait olsa gerektir.
Kappadokya’da Strabon’un da igaret
ettigi igibi, atesg kiiltiiniin bu kadar yay-
gin olusu bu ateggdhin mevcudiyeti ile
izah olunur. Yanardaglardan bagka, eski
bir tanr1 merkezi sayilan Argaios dagi-
nin da bu bélgeyi Iranli ates kiiltiine ac-
m1§ olmasi ¢ok muhtemeldir. Herodotos
Perslenin kurban kesmek istedikleri za-
man bir dagin zirvesine giktiklarini ve
gige en yilixsek tanr olarak tapindiklari-
nm (25a) anlatir. Herodotos’un anlatti-
g1 bu kiiltiin iran dininin halk arasinda
yayilmis bir sekli olup, bunun yaninda
belli tapinaklari ile bir de resmi thane-
dan kiiltiiniin bulundugu kabul edilir.

kat bu arada indifaadan eser oldugu da ‘Ch.
Texiermin 15.8.1934 yer sarsmtish  fizerine
(Comptes - rendus de 1Académie des Sclen-
ces, 19 octobre 1835, I 231, ve Vivien de
Saint - Marbin tarafindan Description Histo-
ridque et ‘Géographique de 1’Aste Mineure [Pa-
riz 18521 IT 236°da tekrar edilmis) raporun-
dan anlasimaktadir. Bu eserd: soyle denmek-
tedir: “Il 8’ éeva du pled de "Argée, non
pas queldques flammes comme au temps de.
‘Strabon, malis une épaisse fumée d'oh
s'échappérent, avec d’effroyables détonna-
tioms, das colonmes de feu.” Aym  hadiseden
B. Poujoulat da bahsetmekte (Voyage a
‘Constantinople, dans 1'Asie Mineure, en Mé-
sopotamie, 4 Palmyre, en Syrie, en Palestine
et en Egypte I 297 d.; Paris 1840).

(24) Strabon XII 2.

(25) Bu wve bunun gibi tabiat hadiseleri
baska yerlerde de buralarin ates tapmag ola-
rak secilmesine &mil oimugtur, Bk. Erdmann
a. 0.27 Not 186 ile (sayfa 80).

(25a) Herodotos I 131: Zeus’e en yiiksek
daglanin tepelerinde kurban kesmek Aadetleni-
dir, biitiin semaya da zaten Zeus derler.
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Iran’da bu kiiltiin Arilerden dnce de
kutsal sayilan eski daglara da yerlesmis
oldugu sanilir (26). Argaois daginin
yazili metinlerde tanr1 merkezi ola-
rak (27) zikrolunmasi we Kaisareia’nmin
sikke resimlerinde de goriilmesi aym
seyin Kappadokya icin de virit olabi-
lecegine delildir. Fakat bu sikkelerde
Argaios tepesinde duran tanrinin  ba-
sinda gualar acan bir ‘tag ve ellerinde
bir asid ile bir kiirre goriilmesi tefsiri
biraz gii¢lestirmektedir. Bu tanr1 Heli-
os'un bir benzeridir denebilir. Fakat bu
iddia da ancak bdlgenin tamamen thel-
lenlestigi bir zaman icin ileri siiriilebi-
lir. Halbuki kiiltiin kendisi o zaman-
dan cok daha eskidir. Sydenham bu tan-
riya belli bir isim vermemek ve sadece
“genius of Argaeus” deyip, kiiltii “was
to some extent coloured with orienta-
lism” (29) olarak tefsir etmekte bence
haklidir. Bu iddia dogru olsa gerektir,
hattd tersine olarak kiilt o zamanlar,
vani yayilma devri bir hayli ilerlemis -
ken, Hellenik bir mahiyet ald1 denebilir.
Eski Anadolu kiiltlerinde dag tanrilan
o kadar biiyiik ve belli bir yer tutmak-
tadirlar ki, Argaios’un en yiiksek ve hi-
kim bir dag olarak bir kiilte sahip ol-
mamas: imkansizdir. Erciyas’a daha es-
kiden verilen ismi bilseydik, muhakkak
ki Hitit dag tanrilar1 arasinda da adimi
bulabilirdik (30). Zira Hitit metinlerin-
de dagin ismi aym zamanda dag: temsil

(26) Erdmann a. 0.7 (Herzfeld, Archae-
ological History of Iran 4% miiracaatle).

(27) Solinus XIV 4. Maximus Tyrius
diss, VIII 8,

(28) E. A. Sydenham, The coinage of
Caesarea in Cappadocia (London 1933) 19 d.
W. Wiroth, Catalogue of the Greek Coins of
Galatia, Cappadocia and Syria (London 1899)
Pl. VIII-XIII (Argaios dizerine metin S.
XXXVIII d.).

(29) Sydenham a. 0.20.

(30) E. Laroche, Recherches sur les noms
des dieux Hittites (=Revue Hittite et Asia-
nique VII 1946 -47,3 d.) Dag tanrilarn: S.
25, 38, 44, 47, 52, 55, 71, 76, 83, 87.
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eden tanrimin da ismi ilarak gbdsterilir,
Kutsal Hitit daglarinin Roma Impara-
torlugu devrine kadar isim degistirerek
birer kiilt yeri olduguna dair belgeleri-
miz vardir. Argaios kiiltiiniin de aym
gekilde devam ettigi kabul olunabilir.
Imparatorluk devrinden kalma paralar-
da dagin tepesinde tasvir olunan tanr
da Argaios’u temsil etse gerektir (31).
Fakat bu tanrimin Hellenistik tanrilara
benzetilmis olmasi da ayrica miimkiin-
. diir (32). Erciyasin dogusunda (3916
m) esas zirvenin kayalar: i¢ine oyulmus
olarak 15 m uzunlugunda, hafifce yu-
varlatilmig ve ortasinda bir havalandir-
ma kuyusu bulunan (33) bir dehliz var-
dir. Bunun bu kadar yitksek ve oturu-
lan yerlerden bu kadar uzak bir mevkide
kesigler icin bile insa edilmig olmasina
imkdn yoktur. Erciyas bdlgesini ¢ok iyi
bilen Bartsch’in da tahmin ettigi veg-
hile, burasi dag tanrisimin kiiltiine ya-
riyan bir “yiiksek tepe” olsa gerektir.
Biitiin  bu diigiincelerimizden su

(31) Kargilagtir: Maximus Tyrius diss.
VII 8 Hépos EKammaddnxias xal Azo's xal
z?’gxog x>l dyadpoa

(32) Caracalla zamanindan kalma Kay-
seri paralar1 vardir, bunlarin iizerinde liki, iig,
ve dbrt tann Argaios daginda durur vaziyet-
te gosterilmektedirler: Sydenham a. 0.110 No.
473, 111 No. 480 v.d. Traianus’un bir Did-

rachme sikkesinde (Sydenham a. 0.67 ‘No.
206) dag lizerinde U veya lyra seklinde bir
igsare; gorifmektedir, Sydenham (a. 0.19 we

67) burada kraterin tasvir edilmek istendigi
kanzatindedir. Benea bu pek muhtemel degil-
diz, Thtimal eski (ve tanryr temsil eden?) bir
semboldiir.

(33) Maaitizef buna dair elimizde ne fo-
tograf, ne de sarih tasvirler vandir. 1k farki-
na varan: H. F. Tozer’dir, 2.8.1879 tarihinde
(Turkish Armenia and Eastern 'Asia ‘Minor
[London 18811 127). Sumalarda zikredilmis-
tir: Murray-Wilson, Handbook for travellers
in As)a Minor, Transcaucasia, Persia, eite.
(London 1895) 54. H/H.v.d. Osten, Discoveries
in Amatolia 1930-81 (Orientad Institute
Communications 14 (Chicago 1933) 112 vd,).
E. Ritter, Erdjias Dag (Zeitschrift des Deut-
schen und Osterreicschen Alpenvereins).

netice cikiyor: Argaios tanri merkezi
olan kutsal bir dagdi; ayrica volkanik
bir bdlge olan Kappadokya'nin merke-
zini tegkil etmekte ve bahsi gegcen suna-
gin ait oldugu devirde bu bdlge son
yanardag: indifalarina gahit olmaktay-
di. Besbelli ki, bdyle bir yer Iran ates
kiiltiine zemin olmaga uygun ve mevkii
bakimindan chemmiyetli bir kiilt mer-
kezi teskil etmekteydi. Bugiine kadar
Anadolu’da bulunmus olan iki Pers
amtimin siyasi bakimdan onemli mer-
kezlere yakin yerlerde meydana c¢ikmig
olmas: da bir tesadiif eseri sayilamaz:
Ergili anit1 (34) Kiicilkk Phrygia Sat-
rapliginin merkezi olan Daskyleion b6l
gesinde ve Kappadokya sunagi da Kat-
patuka Hyparkht ile Ariarathid’lerin
merkezi olan Mazaka’'da bulunmustur.
Bu gibi merkezlerde Iran kiiltii kendini
daha iyi muhafaza edebilmis ve hiicra
bélgelerde oldugu gibi, mahalli Anado-
lu kiiltlerinin tesirine ugramamistir.
Iki rahibi agizlan ortiilii olarak ve elle-
rinde barsman tutarak bir ¢itin dniinde
ve ¢ok yiiksek bir sunagin karsisinda
tasvir eden (35) daskylitik reliefin ta-
rahi takribi bir katiyetle tespit olunabi-
lir. Ciinkii bu relief besbelli ki bir Yu-
nanli tarafindan yapilmig, fakat sanat-
kir Pers olan muhtevaya zamamimn ba-
z1 zelliklerini katmigtir. G. Mendel
eserin 5 inci asrtn son geyreginde,
Herzfeld ise 5 inci asirdan 4 iincii asira
gacis zamaninda yap:ldigim ileri siirdii-
er (36). Bu tarihlendirmeden uzaklasg-
mamak gerektir. Ciinkii bilhassa citin
kisaltilrms ¢apraz tasviri daha eski bir
zamana ait olamaz. Hattd Mendel’in
teklif ettigi tarih bile fazlaca eskidir.
Eserin asag1 yukar1 400 yilinda yapil-
mis oldugunu kabul etmek yanlig ol-
masa gerektir. Her halde anit ¢ok uzun
zaman yerinde kalmamustir, ¢iinkii Gra-
nikos savagindan sonra Pers kiiltlerinin
Daskyleion'da muhafaza olunamadig:
muhtemeldir. Agikladifimiz vechile, va-
ziyet Kappadokya'da bagka idi. Fakat
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Kiiciik Phrygia merkezine yakin bélge-
de bulunmus plan relief Kappadokya
sunagimin tarihlendirilmesine yariya-
maz, clinkii bir Yunanli sanatkirin 400
yili civarinda ‘Hellespontos’ta Persle-
rin hizmetinde c¢alismasi, Kappakdok-
ya'ya dair biitiin bilgilerimize dayana-
rak miimkiin goriinemez. O zamanlar
Hellen sanatkérlar1 Kappadokya’da da-
ha faaliyete ge¢mis olamazlardi. Bu yiiz-
den sunagin reliefleri bati tesirinden
tamamen uzak olmakla beraber, Ergili
anitindan ¢ok daha <yakin bir zamana
ait olabilirler. 1.0. 2 nci yiizyilin orta-
sin1 ‘hudut olarak agsmamak gerektir.
Ciinkii kiilt relieflerinde arkaik unsur-
larin kullanilmasi1 kabul edilse bile, o
zamandan sonra hellenlesmis olan Ma-
zaka'ya yakin bulunan bu dogu bdolge-
sinde de Hellen tesirinin dzlerini tasi-
miyan bir eserin meydana gelmesi im-
kinsizdir. Sunak, ateg kiiltii igin daha
o zaman kullamilmig olabilir, fakat her
halde daha evvel, yani Akamenid veya
eski Seleukid zamaninda yapilmistir.
Daha kesin bir tarihlendirme bence he-
niiz mitmkiin degildir. Gergi relief Aka-

menid relieflerine uymakta ve kiyafet
ile kivrimlarin tasvirinde postakamenid-
seleukid anitlarmin  6zellikleri goriil-
memektedir (37). Fakat dogu Anadolu-
da bu devirlerden kalma hicbir heykel
veya relief bulunmadigindan, Kappa-
dokya’da Iran ve Suriye’de goriilen ge-
lismenin mevcut olup olmadigina we
Kappadokya’da Akamenid’lerden -son-
ra da muhafazakir bir durumun devam
edip etmedigine dair karar verilemez.-

“Sunak, onceleri tek basina dikilmig
olamaz. Strabon “pyraitheia”larin icin-
de ebedi ates bulunan (38) cella’larla
cevrilmis oldugundan bahseder. Stra-
bon’un zamanindan evvel de Kappadok-
ya’da béyle tapinaklar mevcuttu. De-
mek oluyor ki, Biinyan bolgesinde boy-
le bir ates tapinaginin bulundugu kabul
edilebilir. Kiiciik Asyada bu cinsten bir
amita heniiz raslamadigimizdan, mimari
seklini bilmek bizim igin degerli olur-
du. Sunagin bulundugu yeri tam tespit
ettikten sonra, bdyle bir tapinagin da
meydana cikarilmas: temenni edilir.

K. BITTEL



HITTITE BRONZES AND OTHER NEAR EASTERN FIGURINES

IN

THE FOGG ART MUSEUM OF HARVARD UNIVERSITY

We are grateful to the former Direc-
tor General of Antiquities and Museums,
Dr. Cahit Kinay, for his kind invitation
to contribute to the series Tiirk Arkeolo-
ji Dergisi and to the present Director
General, Dr. Kamil Su for his courteous
assistance. We take this occasion to
express our best wishes upon the
revival of this notable periodical as an
organ of Turkish and international
scholarship.

It seemed suitable to present in the
following article three Hittite bronzes
which have to the Fogg Museum. We
have addsd four. other pieces, @ Phoe-
nician terracotta ‘head, a goat, which
may have come from a border region of
Anatolia, a bull, which for a while was
considered Urartean, and finally a Ba-
bylonian terracotta figurine (1).

The bronze figurines made in the
second and first millenium in Anatolia,
Syria, Phoenicia, and Palestine are as
yet imperfectly classified and dated.
A valiant attempt to bring some order

(1) We are indebted to R. J.. Gettens,
formerly Chief of Technical Research of the
Fogg Art Museum and now Fellow for
Technical Research at the Freer Art Gal-
lery, Washington, D.C, for the analysis
of the bull head, no. 5, which we include as
an Appendix. Additional information on
on technical aspects was given by Bruno

Bearzi, of the Uffizi Gallery, Florence. Mr. !

Perlie Dyar Chase generously gave permis-
sion to include in this article a terracotta
head in his possession. To R. J. Barnett we
owe a debt of-gratitude for information on
pieces in the British Museum.

into this material had been made by

M. A. HANFMANN and P. HANSEN

Valentin Miller (2). A substantial
number of pieces has been brought to-
gether by H. Th. Bossert, and the ma-
terial bearing on Phoenicia has been
surveyed by R. Dussaud (3). Some
additional picces and groups have been
treated since, and a brilliant discussion
of the “Lebanese Mountain” group has
just been published by H. Seyrig (4).
Unfortunately, 'the majority of the
bronze figurines known have come from
scientifically supervised excavations;
and the pieces that have been excavated

(2) Friihe Plastik in Griechenland und
Vorderasien (192g), chapters VI and VII,
pls. 36-45; also AJA 36 (1932) 14.

(3) Altanatolien (1942) figs. 348-368,
581-506, 606-616, 1165-1174, 1183. Altsyrien
(1951) figs. 158, 159-161, 570, 573-618, 1181.
R. Dussaud, L’art phénicien du Ile millen-
aire (1949), 52, ff., figs. 18-21, 25-34, 27, 43-
45.

(4) Ugarit: C.F.A. Schaeffer, Ugaritica
1 (1938) 126 ff. Ugaritica 2 (1949) 79 ff., figs.
31, 34, pls. 17-21.

Byblos: P. Montet, Byblos et I’Egypte,
Haut Commiss. Syrie, Service des Art. Bibl.
archeol. hist. 11 (1929) pls. 50 f., 61.

A. Parrot, Syria 29 (1952) 44 fi., pls. 1-2

E. Porada, Berytus 8 (1942) 57 ff., pl. 8.

G. Loud, Megiddo 2 (1948) = OIP 62,
pls. 233-239.

W. Deonna, “Statuettes de bronze syri-
ennes”. Musees Suisses 1 (1948) 4-7, figs.
I-2.

G.M.A. Hanfmann, Arch Anz 50 (1953)
50 {f. Altetruskische Plastik (1936) 24 ff., 55
ff.; and Archaeology 6 (1953) 229.

H. Seyrig, ‘“Statuettes trouvées dans
les montagnes du Liban”, Syria 30 (1953) 24
ff., pls. g-12, with further bibliography.

F. Poulsen, Ny Carlsberg Glyptotek, 2.
Tillaeg til Billedtavler (1941) pl. 17, Br. 2-5.
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have tended to emphasize the great
diversity of existing local styles and
the difficulty of dating types, many of
which seem to have persisted over long
periods of time. One of the most popu-
lar motifs, the lance - swinging warrior,
is represented by examples from Byb-
los, Lebanon, Syria, Antarados, Tortous;
Sarkigla (Vildyet Sivas); in Crete, My-
cenae and Tiryns; a hoard on Delos;
in Thermon; and finally in East Prus-
sia. Yet the time range cannot be nar-
rowed down beyond the stantement ‘that
such warrior bronzes occurred from the
fourteenth to the eighth eighth century
B.C. (5) We have as yet much to earn
and the suggestion which we make
must needs be regarded as tentative.

(1). Figs. 1, 2, 12 a. Marching male
figure with confcal cap and torque. Mu-
seum number 1943.1120. Grenville L.
Winthrop Bequest. 13.7 ¢m. without
base 11.4 cm.

The bronze is cast solid, apparently
in one piece with the small flat plat-
form and a large looped peg below the
base. The right hand is missing; and the
front left corner of the platform is
slightly bent. The head is also forced
out of its original vertical position.
Patina runs from blackish brown to 'dark
olive. The metal underneath seems to
be a very coppery bronze, reddish gold
in color. The lower part of the plat-
form and the looped peg underneath
are left rough, but the figurine is too-
led to careful smoothness. Traces of
abrasive tooling can be discerned under

(5) V. Miiller, op. cit.,, 112 ff,, who also
lists pieces from Baalbak, Killiz, Kutahia, and
Troy. Cf. G. Loud, Megiddo 2 (1948) pls.
235, 239, from Levels IX and V B.

Sarkisla: N. Ozgiic, Dergi 5 (1949) 36,
52, figs. 13-14, now in Hittite Museum, An-
kara. Probably late Hittite Empire.

The hoard under the Artemisium of De-
los contained objects from the {fourteenth
through the eighth century B.C, J.Delorme,
BCH 71-72, (1947-48) 148-261, pl. 39.
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magnification - parallel thin fine lines,
as if from wires. A rather large cutting
tool was used for such details as edge of
cap, mouth, fingers, toes, and hem of
garment. The deep holes for the eyes,
which were presumably fitted with in-
lays, seem to have been gouged with a
drill or punch. The man wears a tall,
rounded conical cap, which is separa-
ted from his forehead, but merges into
head and neck in the back. A double
torque, cast separately, is clamped a-
round his neck, the ends meeting on the
nape. In his left hand he holds a goblet;
some light strokes decorate its edge.
In its present state, the upper part
of the body of the figurine seems to
be nude. He wears a thick kilt reaching
to his knees; the decorated hem of an
“overfold” is indicated over the upper
left leg by rather crude diagonal stro-
kes. He is barefoot. The figurine was
originally covered with some other me-
tal, probably with thin gold leaf; long
deep grooves designed to fasten such
overlay run from top of cap to between
the shoulder blades; on both upper arms
(cf. Fig. 2); down his right side from
armpit to lower edge of kilt; and down
the back side of both lower legs. Simi-
lar grooves and a somewhat similar ba-
se are seen on a figurine from
Tartous (6), which also had inlaid eyes.
The technique of covering a figurine
with gold leaf is represented in Pales-
tine, Phoenicia, Syria, and Anatolia. If
we may take a Hittite figurine pur
chased én Izmir as a 'guide, the face as
well as the body and garments were so
covered (7). The sharp cutting of fea-

(6) Louvre. Dussaud, op. cit., 54 f., figs.
20-21; Perrot-chipiez, Hist. de I'art 3 (1885)
fig. 277.

(7) Berlin, Vorderasiatische
Bossert Alt A. 6o, figs. 587-588.
Empire”.

G. Loud, Megiddo 2 (OIP 62, 1948) pl.
273, stratum VI or VII. Hama: Bossert AS
fig. 606, “wohl Neues Reich” though found

Abteilung.
“Hittite
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tures, particularly of nose and mouth,
is caused in part by the need for clearly
defined forms over or into chich the
gold leaf could be bent.

The piece is clearly designed as a
unit with the base, as the pegs continue
the line of lower legs. In its basic
construction the figurine displays a
curious intermingling of flatness and
roundness. Although quite thick and
well - rounded about the shoulders, the
upper part of the body is flat like a slab
The lower part with the kilt is well -
rounded and turned diagonally. The
head, too, is quite three - dimensional
with ist roundded cap neck. Nose, chin,
arms, and left leg jut energetically
forward. The large feet are planted
firmly on the ground so that the wal-
king motion is not too emphatic.

It is difficult to envisage the origi-
nal glowing appearance of this walking
man, to which the vitality of inlaid eyes
must have contributed greatly. As it
stands now, the figure has an air of
compact power and a hint of a fero-
cious grin which seems to animate the
angular features of the face.

As so often, it is difficult to decide
whether a god or a human is represen-
ted. In principle, a walking figure
carrying a vase denotes an “offering”
therefore a ministrant, a king or a
priest. On the other hand, the gilding
would seem to speak in favor of a di-
vine personage. The vase is held by
gods on seals of Syro- Cappadocian
and of the Second Syrian Groups (1600-
1350 B.C. (8). A conical vase iis carried by

in level E, 1000-700 B.C. Dussaud, op. cit,
54 ff, (Tortous and Byblos) 62 ff., Ugarit,
also figs. 31, 34.

(8) E. Porada, Corpus of Ancient Near
Eastern Seals, 1, P, Morgan Library (Bollin-
gen Series 14, 1948) 114, 126, nos. 900, 947,
049. For use of vases in temples of Ugarit,
cf. C.F.A. Schaeffer, Ugaritica 2 (1949) 45
f.; and fig. 13 for another seal showing a
walking figure with jug and cup.

a nude male bronze figure and by a
draped female figure with polos (crown)
from Syria (9). Finally, a goblet is
carried as an offering by a queen on a
newly discovered ivory relief from
Ugarit (10). The cap, in this simple
form, without horns, is not infrequent
but also not conclusive, as its Wwearers
are themselves not closely uniderntifi-
ed (11). On the seals of the Second
Syrian group male figures with rather
similar “rounded” or “oval” cap ut
different garments are described as
gods or kings. In one instance, a walking
figure with this headgear carries a
spouted vase and is identified as a god;
in another, he seems to have a double
torque around his neck (12). Only so

(9) A shall walking Hittite Bronze fi-
gure with cap holding a similar cup is in the
collection of Mr. Albert Gallatin; but the
style is quite different. Bronze with conical
vase held by standing man: V. Miiller, op.
cit. 127, 132, pl. 39, fig. 388; Gottheil, Studies
in Hist. of Religion presented to C. H. Toy
(N.Y. 1912) 361 ff. , pl. Miiller quotes for
vases, Jdr 42 (1927) 7. Standing worman:
Bossert AS fig. 584, no description.

(10) Ivory: C.F.A, Schaeffer, Illustrated
London News (March 27, 1954) 489, fig. 7.

(11) Bossert: Alt. A. fig. 587, lzmir;
591, Tarsus; 609, Arapkir; 618, Alishar; 716,
Cilician seal; Miiller, op. cit., 115 ff., assigns
the first to Syria, the other two to Asia Mi-
nor and quotes for the “flattened cone cap”
a bronze from Baalbek, Lortet, La Syrie
(1884) p. 611, reproduced; and figs. 4o1,
Hamburg; 403, from Thermon; 411, Berlin.

“Syrian Idols”, Ny Carlsberg, 2. Tillaeg,
pl. 17, Br. 4-6. The majority of figurines then,
seem to belong to Asia Minor. The bronzes,

~ Miiller, 112, fig. 399, from Lebanon and the

bronzes from Tartous, Bossert AS fig. 580,

are warriors and their thinner head gear
intended for helmet.
Seated gods from Megiddo: Dussaud,

fig. 44. G. Loud, Megiddo 2 (1948) pl. 235,

Level IX, 237 f., Level IV or VII (1400-
1100 B.C.).
(12) Porada, Corpus, 125 f., 13I, 134,

discusses these figures with “oval headgear”,
nos.: 944, 949 (vase), g50 E (torque?), 952,
973 E (king), 989, 1025 E. Schaeffer Ugaritica
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much 1is clear - that the cap is worn in
scenes of paeceful offering or bounay
and is not intended as a helmet. The
kilt and the torque do not seem to
provide decisive evidence, since they
are worn by gods well as by humans.

There is one difference between
the figures on the Syrian seals and the
Fogg figurine; none of the walking
“oval cap” figures of the seals wears
the kilt with overfold on left thigh,
though other figures of the seals do.
The kilt occurs in the time of the
Hittite Empire and tin “Late Hittite”
art, but there seems to be no exact way
of determining its earliest occurrence
(13).

If the cap and the kilt would seem
to permit any date from 1600 to 1200
B.C. or even later, the torque points to
the upper lim’t of this range. C.F.A.
Schaeffer has argued that the torque-
bearers and the remarkable figurines
wearing torques belong in the Middle
Bronze phase (ca 2100-1800) of Syria
and Phoenicia, and while this may bz
putting matters too precisely, it seems
on the whole probable that the Fogg
figurine cannot be separated by too
long an interval from other figurines
which wear torques (14).

2 (1949) 42, fig. 16, god accompanied by lion
(1600-1365 B.C.). However, Bossert, AS

fig. 825, calls figures of this kind ‘“worship-
pers”, Cf, Alt.A. fig. 716, from Cilicia =
Hogarth 4S 6:181, seal of Indilimma,

servant of Is-chara.

(13) C.F.A, Schaeffer, Ugaritica 2 (1949)
78, remarks that the kilt is worn under the
cloak and taken off in"strenuous action. He
considers that it may have come from Egypt,
For later usage cf. E. Akurgal, Spaethethi-
tische Buldunst (1949) 30 f., who observes
that with Late Hittites the “kilt” is actually
part of a short “Leibrock” covering the up-
rper part of the body.

(14) C.F.A. Schaeffer, op. cit., 71 {f,, fig.
31, pls. 17 ff., dates the Ugarit silver figures
with gold torques ca 2000-1800 B.C. He iden-
tifies the torque bearers as gods. Cf. Bossert,
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To proceed to physical details of
the figurines, the large head with
emphatic, angular features seems nea-
rest to some Syrian warriors placed by
E. Porada about 1700 (15), to the figu-
rines from Firnis and lzmir (A47t. An.
584 - 587), a head from Jabbul (Gabbul),
and a bronze from Mishrife (16).

Looking at the bronze from the
bronze from the viewpoint of style it is
eas’er to say what It is not than what it
is. It is not one of the typical “Byblos
bronzes” (17). It does not show any
pronounced Egyptianizing traits
characteristic of Reshef figurines and
a certain number of other Syrian bron-
zes (18). It doss not belong to the
very striking group of “heavy - weights”,
large, heavy, men and women with huge
heads who were made in the mountains
of Lebanon (19). On the other hand,
it does not belong with the small group
of figurines, mostly in precious mate-
rials which are so similar to the large
sculptures of Bogazkdy and Yazilikaya
as to be virtually certain witnesses of
the art of the Hittite court (20).

AS fig. 598, from Homs. Bossert, 4S5 fig.
582 (genuine?) seems to have four torques. The
Megiddo figurines with neck-rings or torques
have a wider time range. G. Loud, Megiddo
2, pls. 233: 4-5, 234: 13, 235: 20, 23, from
Levels XIII to VII.

(15) E. Porada, Berytus (1942),. 57 ff.

(16) Bossert, AS, figs, 576, 434, 585-587.
The Ugaritic figure, 19th-18th century, has
a similar nose; the Jabbul head shows a simi-
lar “slashed” formation of the mouth and
outline of the cap. It is dated by Bossert
around the middle of the second millennium.

(17) For example, Dussaud, fig 18.

(18) Dussaud, figs. 29, 34, 37. V. Miiller,
tigs. 372, 374-

(19) V. Miiller, 107 ff., figs. 376-386.
Bossert, AS figs. 588-591, 607-609. Hanfmann,
Arch. Anz. 50 (1935) 52, figs. 2, 4. A list of
thirty-one pieces is given by Seyrig, Syria
32 (1953) 26-30. He dates them 2000-1500
B.C.

(20) V. Miiller, 104 ff.,, figs. 369, 371I.
Bossert, Alt. A., figs. 580-596. On the bronzes,
figs. £81-583, see below.
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" We must therefore seek among the
less well - defined material for parallels
for details and see to what degree the
results may be confirmed on general
grounds of style.

The “oval” cap seems to represent
an adaptation of the Hittite - type head-
gear to the outline of Egyptian crown.
This assimilation was most likely to
occur along the Syrian and Phoenician
coast, where Egyptian and Hittite fas-
hions mingled. Figurines with compa-
rable headgear come from Eastern Ana-
tolia, Syria, and Palestine: As far as
they are datable-and only that in
Megiddo comes from a stratified exca-
vation - they have been dated imr the se-
cond millenium and usually in the time
of the Hittite Empire. If the parallel
with “oval” caps seen on the seals of
the Second Syrien group is valid, it
would provide an approximate location
and ‘a time - range from 1600 - 1350 B.C.
These comparisons then point to the
range from 1700 - 1400 ‘B. C. and ‘to North
Syria as a possible place of origin.

If we attempt to draw an outline of
stylistic development for some North
Syrian bronze figurines, it would seem
to run from the Sub - Sumerian figures
of Tell Jedeideh (21) to the flat idols
of Ugarit (22) where the “bird nose”
profile indicates the survival of a tra-
dition related to Tell Jedeideh. Porada’s
“warriors with the feather helmet”
form the next step (23). Then a more

(21) Tell Jedeideh: Bossert, AlIt. A,
figs. 437-438, ca. 2800-2000 B.C. Seyrig, loc.
cit., 45, pl. 12.

(22) Schaeffer, Ugaritica 2 (1949) 82 f,,
pls. 17 ff, Bossert, A4S, figs. 592-595. (Berlin;
Reber). D.K. Hill, The Fertile Crescent
(Baltimore, 1944), 25, fig. 22, seem to belong
to this early geometric style rather than to
that of Late Bronze and Early Iron Age. A.
Parrot, Syria 29 (1952) 44 ff., adds new pie-
ces and dates the group 1660-1400 B.C. Cf.
also Met. Museum New-York mno. 32.18.1-5.

(23) Berytus g9 (1942) 57 ff. Bossert, A4S,

. the voluminous bronzes of his

. = g. Contenau,

corporeal style appears to set in; its
distinctive characteristic lies in the
rounding of previously angular forms
and in nearly. sensuous refinement of
metal surfaces. In this development
the famous seated goddess in the Louv-
re (24) may represent an earlier phase,
of the same school that later produced
the Fogg figurine. In grim expressive-
ness, the head from Jabbul is probably
the nearest kin (25). :

Still later the same Syrian school
developed toward greater softness and
animation. The famous, closely related
walking figures from Latakieh and Bo-
gazkdy (26) still recall some aspects
of the Fogg figurine. By this time,
(1350-1250 ? B.C.) not only figurines
but even artisans may have travelled
from Syria to the Hittite capital.

(2) Figs. 3-4. Large scated male fi-
gure with conical cap. Muszum number
1943.1119. Grenville L. Winthrop Be-
quest. Provenance unknown. H, 31.5 ¢cm.
According to Bruno Bearzi, cast solid
in a sand mould. Partly pitted; corroded
metal on ears and under arms. The latter
may be a different metal and come from
material used to fasten the figure to
the throne.

There is little if any evidence of
detail work with chisel. This accounts
for the vague cast of features. The

fig. 575. V. Miiller, fig. 387. Seyrig, loc. cit.,
46, rightly says that the “flat” sequence,
which we are discussing, runs parallel with
“Lebanese
Mountain Group”.

(24) Bossert, AS, 581. TEL 1I, 100 D-E
La civilization phénicienne
(1926) 210, fig. 69 = Collection Hoffmann,
from “Beyrouth”. Related: E. Grant, Ain
Shems 1 (1931) pl. 11; Megiddo 2 (1948) pl.
236: 24, Level VIII.

(25) For the stocky proportions cf.
the figurines from Ugarit and Tortosa, Bos-
sert, A4S, figs. 576, 580. Perhaps - related in
style: Megiddo 2 (1948) pl. 235:23.

(26) Bossert, Alt. A., figs. 581-583, A4S,
fig. 577 (with wrong caption).
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hands are lost. The neck was broken;
it has been soldered and painted over
with black paint. Under the seat of the
figure there is a stump; it seems possib-
le that this was originally a peg to fas-
ten the figure to a throne and that it
has been cut down (27). The metal is
soft, copper - like, and markedly reddish
in color. The surface patina varies from
dark brown to a medium green.

The figure wears a small pointed
cap. Eyebrows are indicated by slight
projections, eyes by two shallow blobs,
and the mouth by a slight depression,
all produced by casting. The straight
nose sweeps right into the outline of
the cap; the cars form continuous arcs
with the curves rising from the neck.
The chin is heavy and rounded. The
figure wears a long garment which ends
below the knees; no other details are
indicated. The shoulders are rounded.
The body is quite flat, thinning toward
the abdomen, then thickening again.
The feet are short and stubby, wit-
hout any rendering of details.

The figure is presumably that of
a god seated in the “Hittite” attitude
with lower arms bent at right angle. We
cannot be certain of its attributes. The
figurine of a seated god found at Enko-
mi (28) holds a vase in one hand.

Despite its unfinished state, the
“Seated God” is an impressive work;
students in art courses, to whom it
was repeatedly assigned for analysis,
have found that it embodies definite
aesthetic values. It as a much more geo-
metric work than the preceding piece;
it ds also the work of an artist
knows how to obtain an effect of mys-

(27) Cf. the pegs on the seated figures
Louvre, n. 24, above; Enkomi, C.F.A. Scha-
effer, ILN (May 31, 1952) 938, fig. 17 =
Enkomi-Alasia 1 (1938) pl. 74;
(1948) pl. 235:23, 236:24, restored after Ain
Shems 1 (1931) pl. 1I.

(28) ILN (May 31, 1952) 938, figs. 14,
17, 18 = Enkomi-Alasia, pls. 74 f.
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terious and imposing dignity through
the use of very simple forms. Thus the
strange elongation of the entire body
and the final sweep of the neck serves
to raise the head to a symbolic impor-
tance. Outlines are strong and conti-
nuous. A simple, slightly bent contour
describes the back of the figure, first
curving in slightly, then rising again to
the shoulders, dipping briefly at neck,
then rising again in the head, to con-
verge finally upon the apex of the hat.
When the light strikes it from above,
the head seems well calculated to fill
the beholder witl the sense of a lofty
and inscrutable divine presence.

The Fogg figurine has one close
relative, which must have come from
the same workshop, in a bronze in Ber-
lin (29). V. Miiller has listed other fi-
gurines seated in the same attitu-
de (30), but the style of most of these
seated gods and goddesses is clearly
different.

Only one of Miiller's examples
seems to have an ancestral relationship-
again the seated “Ishtar” of the
Louvre (31). One may well envisage a
prototype of this kind being “transla-
ted” into the Anatolian Geometric style
at some provincial Hittite center (32).
Two bronze figurines found in recent
excavations at Enkomi display a gene-
ral resemblance in their construction
and while they belong to a somewhat
different school they may well reflect
a similar Geometric phase or curreni.

Wfﬁﬁflzl 18, 130, figs. 409-410, Cf.
also S. Przeworski, Syria 9 (1928) 273 ff.

(30) Ibid. Add Dussaud, figs. 37 (Je-
rusalem) and 44 (Megiddo). A snake-goddess
in the Brooklyn Museum is reproduced in
Detroit Institute of Arts, Bronzes of the
Ancient World (1947) no. 8. I owe the refe-

rence to John D. Cooney. On the posture
of arms cf. V. Miiller, AJA 36 (1932) 13 ff.

(31) Miiller, 118, no. 2.

(32) Examples in stone sculpture are
the seated figures of the reliefs of Firaktin
and Sipylos, Bossert, Alt. A. figs. 550, 561-2,
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One of the figures was seated on a
little bronze throne, when found; the
Fogg figurine was presumably seated
on a similar throne. The figurines have
peen found in levels dated by the exca-
vator 1150-1100 and 1100-1050 B.
C. (33) The little rounded head of the
jater of the two figurines allies itself
with the Syro - Phoenician traditions.
For the Fogg figure, the few available
comparisons of detail point toward a
Hittite area and the time of the Late
Hittite Empire (1400 -1200 B.C. (34). So
tittle is known, however, about the pe-
riod that foliowed the downfall of Hat-
tugas ‘that we cannot rule out the possi-
pility that the Fogg figurine was made
in the twelfth century and thus closer
in time to the bronze gods from Enkomi.

(3) Figs. 5, 13 b-c. Bearded Man
carrying a ram (?). Museum number
1953.111. Gift of Mrs. Lois Orswell
pailey. Provenance unknown. H. with

eg 14 cm, without 11.2 cm.

Like the walking man, no. 1, the
«Ram - Bearer” is cast solid and in one
piece with its little platform and with
an oblong, roughly rectangular peg by
means of which it was fitted into a
pase. Most of the surface is covered by
prown to green corrosion, which obs-
cures soms details. Only the left lower
jeg and the hem of garment come close
to showing the original surface. To
judge from them, the piece was care-
fully smoothed. Where exposed, the
metal appears somewhat darker and
parder than in the preceding pieces.
The details are tooled rather vigorously

(33) C.F.A. Schaeffer, ILN (May 31,
1952) 936, figs. 12-18 = Enkomi - Alasia 1
(1938) pls. 63, 71-75. The figure from Me-
giddo» dated ca. 1350-1100 B.C., shows a
similar geometric trend. Dussaud, fig. 44 = G.
Loud, Megiddo 2 (OIP 62, 1948) pls. 237 f.
Cf. also Ain Shems 1 (1931) pl. 11.

(34) For head and headgear cf. Bossert,
Alt A. figs. 606, 618 f., from Arapkir and

Alisar.

F. 4

with fairly large cutting chisels of at
least two sizes. There is a long groove
on the back running from near top of
head to edge of garment. This groove
may have served to fasten gold leaf as
in no. 1; but it may equally well have
served some other purpose - for example,
it may have been used to attach a long
tress of hair (35).

The man is clad in a long garment
with a hem, which is decorated by wer-
tical strokes. A vertical line may indi-
cate the central fold or edge of garment.
On his head he wears a peculiar angular
head - gear which seems to be tied to a
ribbon running across the head from ear
to ear (Fig. 13 ¢). There are some in-
distinct strokes on the “crown”. He is
bearded, but has apparently no mous-
tache. Eyebrows are raised, eyes deeply
thollowed. The lips are raised; a gash
above the right lip is probably acciden-
tal. With his left hand - more a paw than
a hand - he clasps an animal to his chest;
the animal is so crudely fashioned that
it is not clear whether it has ears or
horns;it has a fat, short tail, hence
perhaps intended to show a ram rather
than a calf. A hole is pierced through
the man’s right hand which he extends
forward. The object which he carricd
may have been a staff. The back of the
head and “crown” is quite flat, the body
nearly so.

The proportions of this figurine
differ markedly from the preceding
examples. The head is not merely lar-
ge - it is like a huge mask; the body is
outlined in the shape of an attentuated
bell; the legs are two stumpy pillars.
The four major parts-thead; arms, ani-
mal, and sholders; garmented ‘ody;
and feet - seem to be added to each ot-
her. A similar “additive” impression is

(35) On the “Syrian tress” worn by men
as well as women cf. V. Miiller, 108, pl. 37
f. Hanfmann, Altetruskische Plastik (1936)
31, n. 99; 109. Arch. Anz. 50 (1935) 5I.
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awakenred by the individual - features-
the large and rude eyes, big nose, lum-
py ears, slashed mouth, as well as hands
and feet seem to relate themselves
much more loosely to the figure than
in the preceding examples. Yet this rude
and loose geometry, this lindependent
impact of important parts-especially
eyes and hands - bestows upon the fi-
gure something of the quality of a pri-
mitive idol, a somnambulent force,
which impels the ram -bearer to move
hesitantly, unconsciously, almost agalinst
his will.

The most significant detail of the
animal -bearer is his  rectangular
head - gear. It may be taken as analogous
to the feather helmet known from
Syrian warrior figurines of the second
millennium (36) or it may be intended
as a feather-crown. A rectangular
head - piece is worn by a silver figurine
from Emesa, (37), dated by V. Miiller
around 1000, by Dussaud (38) around
1800 B.C. Similar crowns are worn by
goddesses (39). If we assume the head-
piece of the animal-bearer to be a
crown, its exact shape still remains
doubtful. If we interpret its flatness
“literally”, then this  head - gear was
a flat piece, presumably made of metal
and tied to a ribbon-something like
the solar crown on a basalt head from
Si (40). But if the artist simplified and
flattened it because it is seen only from
the front, then a circular crown was
intended. In this case, it should be com-

(36) Bossert, A4S, figs. 575, 610 f. Porada,
loc. cit.

(37) L. Speelers, Syria 3 (1922) 134, pl
27 = V. Miiller, 110 f., pl. 39, fig. 380.

(38) Op cit, 64, fig. 32. He calls the
crown “deformation de la double couronne
égyptienne”.

(39) Bossert, AS, figs. 572, 1086, cf. fig.
660.

(40) Bossert, AS, fig. 517. This is much
later, but ritual head-ornaments are tenacious
in survival.
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pared with the “feathered” crown by
human and lion - bodied demons in the
reliefs from Tell Halaf and Malat-
ya (41).

The only pecularity in the cloak
worn by the animal - bearer is the lack
of a belt. It is rather short, but other-
wise conforms down to details of styli-
zation of the hem to the garments seen
on monuments of Late Hittite sculp-
ture (42).

The hair of the ram -bearer is com-
bed forward and is cut short over the
forehead. This arrangement as well as

‘the beard worn without a moustache

con be readily parelleled in Late Hittite
sculpture (43). If the figure had origi-
nally a long tress attached to the groo-
ve in its back, then its general effect
would resemble somewhat the appea-
rance of the bronze figures of the “Le-
banesse Mountain” group (44).

The motif of the animal-bearer
has a long history in the ©Near East
which has been treated by E. D. Van
Buren and A. Parrot (45). The animal-
bearers closest in both time and space
to the Fogg example are the figures
depicted on the reliefs from Sencir-
li (46), but the carrying gesture is-
significantly different. While our figu-
re grasps the animal to his chest with

(41) Bossert, AS, figs. 41, 466. E. Ak-
urgal, Spithethitische Bildkunst (1949) 125,
ff., pl. 25 a — Bossert Alt. A, fig. 774.

(42) E. Akurgal, op cit., 30 f., pls. 26, 40,
42 b. Bossert, AS, figs. 442, 501; Alt. A,
figs. 771 f., 812, from Tell Ahmar, Sencirli,
Tell Halaf, Kargamis, Maras, Malatya.

(43) Bossert, Alt A., fig. 948. Akurgal,
op. cit., 25 f.

(44) Bossert, AS figs. 588-591,607-609. V.
Miiller, 107 f., figs. 376-386, 420-422.

(45) E. D. Van Buren, Orientalia 20
(1951), 16-69. A. Parrot, Mélanges Syriens
Offerts @¢ M. René Dussaud I, Haut comm.
de la Rep. Francaise en Syrie et au Liban,
Service des Antiq., Bibl. Arch. et Hist., 30
(Paris, 1939) 171-182.

(46) Bossert, 4lt A., figs. g10, 954.
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his left hand, the Sencirli bearers carry
the animal on their shoulders. This
method and the carrying of animals
by their horns, foot, and neck is com-
mon in scenes on the seals of the First
and Second Syrian and Mitannian
style (47). During these periods the ani-
mal is also sometimes carried on the
extended forearm (48). But closest to
the gesture of our figure is that of a
second millennium statue from Su-
sa (49) and figures on seals of the Ak-
kadian, Late Old Babylonian, and Mi-
tannian periods (50). Here the figures
are worshippers and the animal an of-
fering,

That the type continued to be rep-
resented in later periods of Near Eastern
art is shown by the genii on Assyrian
reliefs from Nimrud (51) from the time
of Assurnazirpal (883 -859 B.C.). These
are close in time ito the Fogg figurine;
and since other resemblances are also
found between the Fogg figurine and
the various “demons” of the Late Hitti-
te reliefs, it is possible that our bronze
with distinctive head -'gear is intended
as a divine personage of inferior rank.

That the meaning of the type is
still that of an offering 1is indicated by
the Assyrian genii as well as by the

(47) E. Porada, Corpus of Ancient Near
Eastern Seals in North American Collections,
(The Bollingen Series 14) (New-York, 1948),
pl. 137, fig. g910; pl. 140, fig. 031; pl. 141,
fig. 932; pl. 143, fig. 937. Frankfort, Cylinder
Seals (London, 1939) pl. 43, a.

(48) Frankfort, H,, op. cit., pl. 41, fig. o.
Page 270, text-fig. 84.

(49) R. de Mecquenem, Mémoires de Ila
Délégation en Perse, 7, pl. XXVI, fig. 1 a,,
b, c. = Parrot, A, loc. cit. p. 177, fig. 5. Cf.
also D. Mackay, Guide Archaeol. Coll. Univ.
Beirut (1951) pl. 4:8, a bronze “shepherd”.

(50) H. Frank fort, op. cit., pl. 20 b, pl.
26:1. E. Porada, op. cit.,, pl. 29, fig. 189, pl
39, 245, pl. 58, fig. 400, 404, pl. 156, fig. 1022.

(51) A. Layard, Monuments of Nineveh
Vol. 1 (London 1849), pl. 47, fig. 4. (Emb-
roidery design).

imitations of these type in Cypriote
sculpture, where the animal - bearers
are worshippers (52).

It is an interesting problem where
and when the same type may first have
acquired the connotation of a “Good
Shepherd”, of a divine being rescuing
and protecting the animals of the flocks.
For this appears to be the meaning of
the earliest representation resembling
our type in Greek art-the colossal
kriophoros in Thasos is often thought
to be Hermes as protector of the
flocks (53).

Stylistically, more or less distant
resemblances may be found in a number
of Near Eastern bronzes, but about the
general affiliation there can be little
doubt. The rude, additive Geometric
style appears to succeed the more ba-
lanced, polished, and unified style of
the second millennium in Eeastern
Anatolia, North Syria and the Khabur
region, if we except those schools which
were influznce'd directly by either ithe
Egyptianizing or the Assyrianizing
arts. Alrexdy some terracotta heads
from Ugarit (54) appear to have the
same type of face as the Fogg animal -
bearer. The style is clearly that of the

(52) For instance, E. Gjerstad, Swedish
Cyprus Expedition 4:2 (1948) pl. 2, Arsos.
P. Dikaios, Guide Cyprus Museum (1947) 66,
pl. 16:1, 600-560 B.C. This link does not seem
to be noted in Gjestad’s discussion, though
he notes the type in which the animal is
carried on the shoulders (op. cit., 344). Cf.
Bossert, AS, figs. 47, 49 f. Cf. Ch. Blinken-
berg, Lindos 1 (1931), 435, pl. 72, nos.
764-6; pl. 94, no. 2088, Cypriote; pl. 82, no.
1882, Greek.

(53) Ch. Picard, Manuel de la sculpture
grecque 1 (1935), 560, fig. 193. F. Matz,
Geschichte der griech, Kunst, 1950, pl. 11%.
In the type where the animal is carried on
the shoulders the meaning is still that of
an offering.

Matz, op. cit., 176, pl. 82. (Neugebauer,
Katalog Berlin 1 (1931) no. 158, pl. 79), 481,
pl. 286 a (“Pre-Daedalic”).
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first phase of Late Hittite art, compa-
rable to sculpture of such centers as
Sencirli, Kargamis, Malatya, and Tell
Halaf (55). The time range may be
guessed at as 1000 - 800 B.C., before the
onset of strong Assyrian influence
upon this area.

(4). Fig. 6a. Terracotta Head of a
Man with Pointed Cap. H. 3.7 cm. Lent
by Perlie Dyar Chase. (TL. 10571). For-
merly in the collection of Howard Car-
ter.

Broken off at neck. (Traces of
paint?). The head is moulded free-hand;
ears are tacked on separately. Features
are incised with a stick. Head and cap
are not separated; the large incised
lines over the eyes are probably inten-
ded as eyebrows. This gay and lively
head with its aquiline nose, small, smi-
ling mouth, and almond eyes is a mas-
terly sketch of a quality rare among
Near Eastern terracottas.

The little rounded oval face, urbane
rather than fierce, would suffice ‘o
indicate that this is a Phoenician in the
strict sense of the word. Similar fri-
endly, smiling faces are encountered
among the Phoenician ivories. A head
from Megiddo is as early as the thir-
teenth (?) century (§6), but in overall
proportions the Chase terracotta is even
closer to the fine Phoenician ivory head
found in Perachora and dated in the
seventh century B.C. (57) Until better
parallels are forthcoming we are in-

(54) Bossert, 4S, fig. 634,
1093, from Khirbet el Medineh.

(55) Bossert, AS, figs. 448-a57; Alt. 4.,
figs. 903-g04; 955 f. The type and expression
seem particularly close to Tell Halaf, e.g.,
AS, figs. 455, 464, 471.

(56) Bossert, A4S, fig. 1114 = G. Loud.

(57) Bossert, AS, fig. 809. R.D. Barnett,
JHS 68 (1948) 5 f., pl. 3 ¢, thinks that this
head does not belong “to any known school.”
For the cap of the Chase head, cf. the bron-
zes from Karpasc, Bossert, A4S, fig. 158 (Ber-
lin), terracotta from Beyrouth, fig. 658.

cf. also fig.
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clined to place ithe Chase head in the
eighth or seventh century B.C. and
regard it as a work by the same type of
artist as those who produced the later
Phoentcian ivories (58).

Beyond its interest as one of the
rare Phoenician terracottas that are real
works of art, the head is also a signi-
ficant document for the history of facial
expression in art. As far as we know,
nobody has as yet written a history of
the smile; it is often regarded as typical
of the optimistic attitude toward man
that was first portrayed by the archaic
sculptors of Greece. Indeed, Dussaud
has used the alleged smile of the ivory
goddess from Minet el Beida to argue
that this remarkable work must be My-
cenaean Greek rather than Phoenician,
and presumably the lively goddesses
found in Mwycenae are to*be interpreted
as heralds of archaic smiles-though
authentic Mpycenaean faces are cer-
tainly not noted for gayety and lively
charm (59). Yet Valentin Miiller has
pointed out that there are some Meso-
potamian and Imperial Hittite examples
and he rightly sensed that Phoenician
ivories must have presented the first
examples of optimistic smiling people
to the archaic Greeks (60). The Phoe-
nicians have been robbed of much of
their prestige ; ant historians and archae-
ologists are annoyed by their unabashed
eclecticism. With the wealth of Near
Eeastern material we have now, it may
not be amiss to point out that there is

(58) Cf. ivory head from Nimrud, F.
Basmachi, “Nimrud .Excavations” Sumer,
vol. 8 (1952) 196 ff,, fig. 2.

(59) Dussaud, 85, fig. 48 C. F. A. Scha-
effer, Ugaritica 1 (1939) frontispiece and
pl. 11. A J.B. Wace, Mycenae (1949) fig.
101-103. The terracotta head from Byblos,
Bossert AS fig. 641 = M. Dunand, Fouilles
de Byblos, Atlas 1. (1937) pl. 51, no. 1302
is certainly friendly enough-and it is not
Greek.

(60) V. Miiller, 101, 130, 217 ff.
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in much of Late Phoenician art a cer-
tain ‘humane liveliness, the liveliness
of a sea-faring and enterprising peop-
le -not only in their sea- faring and
commerce and alphabet, but in some as-
pects of their attitude toward life, the
Phoenicians show themselves as fore-
runners of the Greeks.

(5). Pig. 6 a. Terracotta “Papsukal”
Museum number 195242, Gift of Pro-
fessor Vladimir G. Simkhovitch. H. 8.3
cm.

Broken off below the waist.

This terracotta relief plaque was
cast from a standard mould and is one
of many of a similar type. He grasps an
alabastron by the neck with his right
hand while the left palm supports the
lower part of the wase. The dressis a
long robe belted at the waist. The
mantle appears to be formed by a series
of horizontal fringed bands. The upper
part of the coiffure, which falls in full
curls upon his shoulders, is formed by
a series of ridges radiating from the
top of the head. A moustache curled at
the ends, a smooth beard cut sharply at
the bottom, and large eyes with promi-
nent lids are other distinguishing cha-
racteristics.

Close parallels to this figure have
been found at such sites as Babylon and
Uruk (61), in levels and buildings be-
longing to the period of Assyrian do-
mination of Southern Mesopotamia.
Consequently, our vase carrier can be
dated about 650 B.C. The significance
of these figures has been discussed by
E. D. Van Buren, who surmises that
they may have been intended as lesser

(61) R. Koldewey, “Die Tempel von
Babylon und Borsippa”, WVDOG 15 (1911)
33, fig. so0. J. Jordan,
WwWVDOG 51 (1928) pl.
Buren, Clay Figurines (1530)
959-963.

196 ff., nos.

78 a-b. E. D, Van

“Uruk - Warka”, '

|
!

divinities of the court of Ea, the Lord
of the Watery Deep (62).

(6). Figs. 7-9. Bronze Head of a
Bull. Museum number 1943.1321. Gren-
ville L. Winthrop Bequest. Provenance
unknown. H. 7.6 cm. Geatest width in-
cluding horn and wear 12.8 cm. Width
between bases of horns 7.6 cm. Thick-
ness of bronze 0.6-1 cm. Weight: 1535
grams.

The material of the head and the
inserted horns is discussed below in the
Appendix by Rutherford J. Gettens.
The natural color is very golden; the
ancient dark green patina survives only
in a few spots, as the head was through-
ly cleaned in modern times before co-
ming to the Museum. Its present black
to redbrown color is due to natural
tarnishing of metal. The right horn and
the tip of the left horn are missing; the
left ear is broken and the right ear is
battered.

According to B. Bearzi, the piece
was cast in lost wax process. It was
then thoroughly tooled and chiselled.
The hair is left as cast, but eyes and
muzzle have been carefully worked.

The piece was cast with a “step -
back” around the neck (63) so that there
is an inner collar for insertion into a
hole. Rivets were driven through this
collar from inside, fastening the neck
to the object into which the head was
set. A number of these ancient rivets
are preserved and are wisible in Figs.
7-9.

The head is large and heavy, the
forms very full. The engraved forms are
subordinate to cast, plastic shapes. The
most prominent features are; the raised
rectangle of hair which begins behind
the horns and runs down to half - muzzle.
The hair is stylized as waves crossed
four times by bands of curls, on neck,

(62) The Flowering Vase and the God

. with Streams (1933) 101, fig. 56 (Cassite?).
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on top of head, over forehead, and over
muzzle.

A gystem of strap - like details links
hair to muzzle. The eyes are nearly
circular and rise toward center; the
upper corner is drawn back slightly. A
marked tear - duct is sharpened by a
graven line. The eyebrows, shaped like
sausages, are raised and outlined by
incisions. The two sides of the neck
meet in a sharp ridge. The total impres-
sion ‘s one of heavy, massive power.

When the bull was first studied is
seemed to compare with similar Urar-
tean bull heads. Subsequent view of pi-
eces in Ankara and the British Museum
proved that the Fogg Museum piece is
larger, much heavier, of different me-
tal, and in a more voluminous and plas-
tic style of the Fogg piece.

The throne of King Ashurnazirpal
as depicted on a relief from Nimrud in
the British Museum shows the top ho-
rizontal member decorated with two
bull’s head (64). As far as can be deter-
mined from the relief it would appear
that the original objects were modeled
in full plastic forms with emphasis on
the large bulding eyes (Fig. 10) As the
stylization of the veins and the folds
of flesh on the muzzle are sculptured in
relief, it may be assumed that the ori-
ginal heads were treated similary (65).
The parallel to the Fogg head is stri-

(62) It was not carrid quite around the
left side. Fige. 8-9 show clearly where the
set-back stops.

(64) E. Budge, Assyrian Sculptures in
the Biritish Museum, Reign of Ashournazir-
pal (London, 1914), pl. XXXI. An ivory lion
head from Nimrud, British Museum 91884
resembles the Fogg head in style. Assyrian
influence probably accounts for similar use
of bull heads on the throne of King Barre-
kub of Sencirli. Bossert, Alt 4., fig. 952.

(65) If the original heads weve traea-
ted in terms of incised lines, the relief wit-
hout a doubt would be executed in a fashion
similar to that employed 1in indicating the
embroidery patterns on the robes of the king.
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king, even though our bronze lacks the
ring of curls about the neck and the

‘banded pattern above the eye prominent

on the relief. The “set-back” around
the neck of the bronze head suggests
that it was intended to be inserted into
a straight plane such as a part of a
throne rather than into a curving one
such as the side of a cauldron.

Two groups of bronze bull heads
follow the same compositional scheme
as the Fogg piece. One group has been
shown by Barnett to be Urartean and
dated in the eighth and the seventh
centuries B.C. They were set in winged
frames and attached to cauldrons. The
pieces come from Toprakkale and Er-
zincan (66). The Fogg bull head is
clearly differentiated from these in ma-
terial (a more golden bronze) and style.
Throughout, the “Toprakkale - Urarte-
an” bull heads emphasize details by
linear engraving, for example, the collar
of curls around the neck, the circular
eye, and the rectangle on top of the
muzzle.

Very much closer to the Fogg Mu-
seum piece are three bull heads in the
Louvre, Cleveland, and a Midwestern
American collection (formerly D. Ke-
lekian) (67). Two of these (Louvre and

(66) R. D, Barnett, Irag 12 (1950) 1 ff,,
figs. 1-2, pl. 16. Id and Nuri Gokce, AnSt
3 (1953) 129, pls. 13 f,, 19:1. D. K. Hill, Thke
Fertile Crescent (Walters Art Gallery, Bal-
timore, 1944) 31, figs. 25, belongs to this
group. B. A. Kuftin, Arartskiy Kolumbariy
u podosvy Ararata (1943) 41, pl. 11:5, (from
Kiirdistan) is slightly different.

(67) 1 Louvre. Collections Sultan Mecid,
F. Sarre, Kuftin, 40 f., pl. 10:2, 11:4. F.
Sarre, Die Kunst des alten Persien (1923)
pl. 45. Persian Art, An Ilustrated Souvenir
(Burlington House, 1931)  pl. g9, no. 10. R.
Dussaud, Bull. Musées de France (1933) 139.

G. Contenau, Manuel d’archéol. orient. 4
(1947) 2266, fig. 1289.
2. Cleveland. Collections Mahomed

Alla Mirza, Christian R. Holmes. Kuftin, 41.
Pope, A Survey of Persian Art (1938) pl
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Cleveland) were found by men from the
village of Gusci in the Salmas District
on Urmia Lake. R. D. Barnett, who has
traced their history through a publica-
tion by B. A. Kuftin, has very kindly
placed his material at our disposal.
Kuftin’s source reported that the two
pull heads were found with the skeleton
of a bull that had been filled with wax
as well as with a Urartean bronze belt
and some unspecified silver vessels. The
pull heads allegedly formed part of two
complete figures of bulls, which were
smashed by the finders. The third
(ex - Kelekian) bull head is said to ha-
ve been found in Persepolis. Sarre had
conjectured that his piece (now Louvre)
might have decorated a throne. Kuftin
argued that they either were part of
bull figures or were mounted “on tubu-
lar objects”. Barnett (by letter) states
that they are “obviously from a bronze
crater”. He surmises that all three pi-
eces were cast in one mould, an opini-
on also expressed by some dealers, who
had an opportunity of inspecting all
three pieces.

On the piece which 4is now in a-

Midwestern collection, the outer base
of the has been filed down in a very
slight curve, perhaps too slight to fit a
cauldron. Cast in one piece with the
head, there is a peg on top of neck; it
thickens upward. There are two peculiar
projections from sides of neck one
tooled, the other jagged. Within the
head and recessed by ca. 2 cm. againts
the level of the outer neck is a rough
“inner collar”, perhaps of a different
metal. It might be the remnant of a
“metal tube” which originally held the
head in place. There are no traces of

108. Id., Masterpieces of Persian Art (1945)

pl. 20. Archaeology 6 (1953) 199 (photo).

3. A Midwestern Collection, USA. For-

merly D. Kelekian. Kuftin, 41, pl. 10:1. A.U.
Pope, Cahiers d’art 6 (1931) 84 (photo). T.
Borenius, Pantheon 7:1 (1931) 91 (photo).

rivets or rivet holes, such as are seen on
the neck of the Fogg piece. This evi-
dence for original setting is inconclu-
sive; the existence of the peg may be a
point against regarding the piece as a
vase attachment.

Characteristic resemblances bet-
ween these heads and the Fogg bull
head may be seen in the plastic treat-
ment of the mane, the “sausage” form of
eyebrows, and the plastic folds at the
tip of the muzzle., They are slightly
larger, the proportions are slightly mo-
re elongated and such details as curls
of the mane are thinner. The eyes are
nearly circular.

The Louvre - Cleveland - Midwestern
Collection pieces were claimed as Urar-
‘tean by Kuftin and his opinion is shared
by Barnett. Kuftin also suggested that
they were the models for Barnett’s
“Toprakkale - Urartean” type. The Fogg
piece seems to us a step nearer the ori-
ginal inspiration. We are inclined to
regard it as the Assyrian model and
the Louvre - Cleveland group as very
close, probably contemporary Urartean
imitations. The Louvre and the Cle-
veland pieces have been called Achae-
menid on the basis of their resemblance
to the bull capitals from Persepo-
lis (68), but we have no certain exam-
ples of similar bronze bull heads from
the Achaemenid era.

This magnificent type of Near
Eastern bull head considerable vogue in
Cyprus, Etruria, and early Greece (69).

(68) For example, E. Herzfeld, Iran in
the Ancient East (1941) pl. 60 a, and for
similar stylization, H, Otto, ZF A4ss. 14 (1944)
g f., fig. 1.

(69) E. Kunze, “Verkannter orientalischer
Keselschmuck aus dem argivischen Heraion”,
G. Behrens, ed., P. Reinecke Festschrift (1950)
g6 ff., pl. 16:2, looks a poor derivate of the
Fogg type.

Cyprus: G.M.A, Richter, Cat. Bronzes
Metropolitan Museum, New-York (1951)
348 f.,, nos. 1182-1187. E, Buschor Altsami-
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(7) Figs. 11-12, 13 d. Bronze Figu-
rine of a Winged Goat. Museum num-
ber 1949.92. H. 10.7 ¢cm. L. 8.3 cm. Pub-
lished: American Institute for Iranian
Art, Exhibition of Persian Art (1940)
p. 302 G. Parke - Bernet Gallery, Jo-
seph Brummer Sale 2 (May 11-14, 1949)
24, no. 108.

The piece is cast in one with four
short pegs which issue from its. hoofs,
A bit of right hind leg is missing. Tech-
nically, it is somewhat puzzling. By its
weight, it feels as if it were cast solid;
yet there is a hollow space -at least 3
cm. long - imside the goat’s rear in which
a metal fragment is heard rattling. A
neat ‘hole near tail connects with this
hollow.

B. Beoarzi has suggested that the
goat was cast over a suspended core.
Bits extracted from the interior have
not been identified. Miss Elizabeth Jo-
nes of the Fogg Museum’s Conserva-
tion Department reports that the mate-
rial is not lead. Another puzzle is pre-
senvzd by the lags. In the opening on

the right hindleg, where the piece of bron-

ze has broken away, there was found
under 2 surface layer of earth a “filling”
of bright metal. According to Miss Jo-
nss the sample tests for copper, but re-
sults for lead and tin were negative.
The surface of the figurine has been
carefully cleaned. There are, however,
in many spots accretions of brown iron
rust; otherwise the color of the patina
is a beautiful dark green. Presumably
it was buried together with an iron
object.

All major features are cast, but the
strap - like outlines around the shoul-
ders and hind quarters and the peculiar
small “back - swept” wings are incised
by chisel. The general appearance of the
goat is sturdy, alert, appealing; it is a
stockier and stubbonner animal than the
graczful wild - goa*s of “Classic” Achae-
menid .or of Orlentalizing Greek art.
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The eye is big and baneful, the forelegs
dig in, as if he was guarding against an
attempt to drag him away.

Among the details, the angular
formation of horns is noteworthy; also
the beard which falls right onto the
chest; and the peculiar little flaps
which grow from the foreshoulders just
under the wings, The male sexual organ
was indicated.

Even though the wings look very
much like an afterthought on the part
of the artist, they are there - and signify
that this flying goat is not an ordinary
mountain animali.

In a general way, the Fogg wild
goat stands between the Luristan bron-
zes and animal of the “Classic” (Perse-
polis) period of Achaemenid Art. It is
very much sturdier and bulkier than the
Luristan examples (70), less demoniac
and more of a real @animal. While he
shares with Achaemenid work some im-
portant features of stylizations -the
outlining by “straps” for example; yet
most Achaemenid metal animals (71)
appear to be of slighter build and more
natural form. His bulky angularity is
found to some degree in two Iranian
bronzes from Azerbaijan, formerly in
the E. J. Holmes Collection and now
igiven to the Fine Arts Museum, Bos-
ton (72). They seem to display a simi-
lar lack of structural articulation bet-
ween the body and legs of the animal.
There is also similarity of detail: the

sche Standbilder (1935) 58, figs. 224 f. P. ].
Riis, Acta Archaeol. 10 (1939) 5 ff., 19, no.
9, 8, calls the New-York pieces Etruscan.

(70) A. U. Pope, Survey of Persian Art,
vol. 4, pl. 70.

(71) Pope, Survey of Persian Art, pl
11. H. Otto, Zf A (1944) ¢ ff., fig., 1.

(72) A. U. Pope, Masterpieces of Persian
Art (New-York, 1945) pl. 17 b, c, attributed
them to Luristan. M. Bahrami, Cat. of Works
of Iranian Art from American Collections
Supplementing Iranian, attributes to Azer-
baijan, ca IX century.
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beard falling onto the chest which pro-
jects between the forelegs.

Other details such as the angular
horns (73) can ke paralleled by Lu-
ristan bronzes. They may also be
paralleled on a goat from
Ziwiye (74 a), but the downward curving
wing, the lower part of which is pat-
terned by a series of vertical parallel
lines, is most perplexing. Luristan,
Ziwiye, and Assyrla do mnot seem to
offer any outstanding examples.. A pec-
toral from Ziwiye depicts winged
animnls with somewhat similar patterns
on their bodies, but their wings turn up-
ward (74D). The little flaps growing
from the foreshoulders suggest similar
stylizations on the lions from Arslan -
Tash (75). The parallel hatching about
the legs can likewise be matched on
certain Luristan pieces (76). This sty-
lization also appears in a group of bron-
zes, of which one can be dated by its
association with “Assur Attaschen” -a
lion formerly in the Baumeville and
Duthuit Collections (77). If the last
comparison is just, the bronze workshop
that made the lion and the goat was
active around 700 B.C. Its products

may have rzached Greec=; but its own lo-

cation cannct be safely determined.

(73) Pope, Survey, pl. 70.

(74) a. A. Godard, Le Trésor de Ziwiyé
(Haarlem, 1950) <9, fig. 30.

(74) b. Godard, op. cit., 25 ff., fig. 15, 16,
21-23.

(75) Thureau-Dangin et al. Arslan-Tash,
Haut-Commissariat de la République Fran-
caise en Syrie et au Liban, Sérvice des An-
tiquités. Bibliothéque archéologique et
historique 16, pl. 6.

(76) Pope, Survey, pl. 32, A.

(77) W. Frohner, Coll. A. Duthuit,
Bronzes antiques (1897) 8, no. 6, pl. 10. He
says that the figure is cast solid.

REPORT ON THE TECHNICAL EX-
AMINATION OF BRONZE HEAD
OF A NEAR EASTERN BULL, FOGG
MUSEUM ACC. NO. 1943.1321 BY
RUTHERFORD ]J. GETTENS

This head is hollow and appears
to have been cast. The metal throughout
seems sound and it is only superficially
corroded. The sides of the hollow inte-
rior are covered with a thin layer of red
and green copper corrosion product.
The red is crystalline cuprous oxide
(cuprite) and the green is chiefly basic
copper chloride (atacamite). The pre-
sence of chloride indicates the object
camz frem an arid region. The exterior
of the object, however, is smooth and
little pitted. It is mostly natural bronze
in color interrupted with areas of black
tarnish and streaks of red and small
particles of green. There is evidence
that the outer surface was originally
corroded like the interior, but the
corrosion products have largely been
abraded or dissolved away.

In 1950 the extant left horn became
detached; this necessitated repair. The
right horn was already missing. It was
seen that the horn had previously been
detached; soft solder and glue around
the base indicated the repair was recent.
Both bases were formed square and
flush with the head. Each horn base is
hollow for a depth of about 1/4 inch.
The bottom of the recess is a rough
bronze surface as if a plug had been
driven into the horn socket an had been
broken off. It was at first thought that
the base of the left horn was shaped as
a plug and had been driven into the head
and had later been broken off. The
irregular broken bass end of the horn
and of the broken interior secemed to
register. A hole was drilled into the
base of the horn and into the floor of
the recess and repair was made with a
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brass dowel and with a cement made
from wvinyl acetate and chalk.

The borings from the dowel holes
were given to Dr. H. C. Harrison of
Rhode Island State College for spec-
trographic analysis. The analyses sho-
wed that the metal of the horn is diffe-
rent in composition from the head. The
metal of the horn contains, in addition
to copper and tin as principal constitu-
tents, 2lso a fair amount of zinc, whe-
reas the metal from what appears to be
the stump of horn has no more than a
trace of zinc. His first estimates were
as follows:

1 — Metal from stump of horn in
head: Cu, Sn over 10 % ; Ni, 1-0 % ; Ca,
Pb, Ag, As, Sb, Bi, 0.1-0.01 % ; Si, Al
Mg, Mn, Ti, Ay, 'Cd, 0.01-0.001 %.

2 — Metal from horn: Cu, Sn, over
10 S ; Zn, 10-1 %; Cr, Ni, 1-0.1 % ; Si,
Ca, Pb, Ag, As, Sb, Bi, 0.1-0.01 9% ; Al, Mg,
Mn, Ti, Au, Cd, 0.01-0.001 %.

Further samples for spectrographic
analisis were taken both from the horn
and from various parts of the head to
check the preliminary results. These
results likewise show that the amount
of zinc alloy of the horn is greater than
in the alloy of the head, although in
this series the amount of zinc (1-0.19%)
reported in the horn is not so great as
that reported above.

To check the question about the
possibility that the metal in the holes
of the horn bases are stumps of horn
driven in from outside and not part of
the head, x - rays of the head were ta-
ken at the Watertown (Mass.) Arsenal
through the courtesy of Mr. F. L.
Brackley.

Several films taken with exposures
up to 400 KV, 5 milleamperes and 3
minutes showed that the metal in the
region of the horn sockets is solid and
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there is no evidence that stumps of

horns exist.

It appears then that the single horn
was cast separate from the head. In
addition to being of different composi-
tion the metal of the horn seems more
yellow (brassy) than the metal of the
head. On close examination of the
horn it was seen that it bears pat-
ches of the same abraded-down red
cuprite and green that one can see on
the head. It is also interesting that with
some magnification one can see on the
surface of the fracture at the tip of the
horn a dendritic structure which shows
that it is cast metal.

Attention was called to patch -like
areas on the hollow interior opposite
the horns; removal of the patina in
small areas showed no difference in me-
tal color. Spectrographic analysis of
the drilling taken here showed it has
the same composition as drillings from
other parts of the head.

The thick portion of the mneck
which bears three rivets was examined.
The edge was scraped. It appears that
the thick rim is a broken - off piece of
the body or form 'to which the head was
joined with rivets. The lower edge how-
ever, which would be wvisible on the
side, cannot be seen, presumably be-
cause of deep corrosion which has
cemented the seams together. Spectro-
graphic analysis of a sample of ithe
attached piece show that it has app-
roximately the same composition as
drillings from the head. The heads of
the rivets are covered ‘heavily on the
inside with corrosion product,

It is felt that the object is old and
that it is genuinely and deeply corroded.

The presence of the element nickel
in all specimens supports, but does not
prove, ‘the supposed Near Eastern ori-
gin of the head.



THE RELIEFS OF

elsl 88 xal ezl lwvinv dvo tinot &v nézgnst
gyrexodappivor Tovrow 1eb avlgde, T T
gx tiic "Eyesing 85 Pouaav dzxovion Yal
1 8L Yagdlov & Zpipypv. Exatfewbe O8
Sotig 02 %axl d%CBev
gsti, 8vBalra pév od dmhel, Evépwb Ak
dedfioxz  (Herodotos II. 106) (1).
The celebrated relief (Fig. 1) carved
in a niche on a smooth roch face high
over the roadway in Karabel gorge was
discovered in 1839 by two ‘travellers,
Burgon and Renouard, who did mnot
make any communication upon it before
their return to England (2). Some
months later G. von Eckenbrecher
located the relief, and a drawing of it
by Texier (3) was promptly submitted
to the judgment of leading scholars of
the day. The relief was at once recog-
Adized as one of the two miwo carved on
rocks in Ionia which Herodotos recor-
ded among the images of the warlike
Egyptian king whom he called Sesostris.
In a communication to the Berlin Aca-

(1) The stelae of Sesostris also receive
a general mention in Ael. Aristides XXVII.
38 (Keil), Diodoros 1. 55 and Eusebios ap.
Synkellos, Paris ed. p. 60.

(2) Cf. Bull. Inst. Corr. Arch. 1840, 33.
Welcker in Rhein. Mus. 1843, 430 n. 2 gives
testimonies for earlier knowledge of it:
MacFarlan, Constantinople (1828) 464,
knew of the work from a Greek, and it is
apparently reported that the Englishman
Caplan had heard of the
Smyrna before 1814 (Classical
London, 1844, vol. I, 232).

(3) Description de I'Asie mineure Pl
132: redrawn in a barbarous style and an
infernal setting it reappeared, without in-
dication of the change, in Perrot and Chipiez
Histoire de I'art IV, 749 fig. 362.

Museum,

monument in .

“SESOSTRIS” IN IONIA
J. M. COOK

demy in the following year (4) Lep-
sius recognized the Karabel figure as
portraying Rameses-Sesostris; and the
savants of the French Academy like-
wise declared the work Egyptian and
discovered in the signs visible to the
right of the head traces of the titles of
Rameses the Great (5).

This explanation of the figure,
though at first sight so convincing,
did not remain for long unchallenged.
A second drawing with detailed mea-
surements, made by H. Kiepert in 1842,
showed more clearly than Texier’s po-
lished design the fundamental diffe-
rence between the style of the Kara-
bel figure and Egyptian art of the New
Kingdom; it was further remarked that
the signs in the field were not Egyp-
tian hieroglyphs, nor was a king’s mame
to be seen there (6). At Gerhard’s ins-
tance Roszllini gave his opinion that
the relief could not be Egyptian, and
even recognized in it a Roman creation
prompted by the passage of Hero-
dotos (7); and Lepsius in a subsequent
article revoked his original claim that

(4) Monatsbericht d. kgl. Akad.,
lin, 1840, 39ff.

Ber-

(5) Ci. Texier Description II, 3o05s.
(6) Arch. Zeit. I (1843), 33if.

(7) Arch. Zeit. 1, 46; Gerhard, however,
in his capacity of editor commented on the
pointlessness of such a fabrication, and Ro-
sellini’s suggestion, which in fact involves
the assumption that the copyist inadvertently
placed the weapons in the wrong hands and
the hieroglyphs in the wrong position, does
not seem to have received further conside-
ration,
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the work was Egyptian (8). Kiepert
himself drew an effective comparison
with the carvings (newly revealed in
Texier’s drawings) of Yazili Kaya and
Pteria (Bogazkdy) in Cappadocia; and
though the historical context of these
Anatolian  sculptures could not be
apprehended at the time and Kiepert,
with Texier, believed them to be monu-
ments of the Scythian domination of
Asia in the seventh century B.C. the
validity of this comparison has been
fairly generally recognized since (9).
Herodotos, no less than those of his
contemporaries who considered the fi-
gures to be images of Memnon, was
quite mistaken in his identification of
the subject as “Sesostris” (10).

The question of Herodotos’ two

(8) Arch. Zeit. IV (1846), 271ff., with
a drawing p. 275, which corrects Kiepert’s
in certain particulars though admitted to be

less accurate in the proportions of the figure.

(9) The uncertainty about the actual pro-
portions of the figure, which prevailed so
long as the dissimilar drawings of Kiepert
and Texier offered the only effective illust-
ration, was removed by the appearance of
the first photographs in the 1860s; cf. the
drawing, from a sharply angled photograph,
Moustier Voyage de Constantinople (Tour
du Monde IX, 266), photographs Rev. Arch.
XIIT (:1866), Pl. 12, Trémaux Exploration
arch. en Asie Mineure, Nymphaeum Pl 1,
Weber Sipylos (1880) opp. p. 36, and deriva-
tive drawings from the elfin sketch in Le-
normant’s Histoire Ancienne de I'Orient 249
to the lightning-seared design in Maspero,
Histoire Ancienne 11, 428.

(10) Ci. Hyde Clarke JAOS VIII, (1866)
38off.; Perrot and Guillaume Rev. Arch.
XIII (1866), 434 (= ©Perrot Mémoires
d’Archéologie 22), where the relief is assig-
ned to a branch of - Assyrian art and the
identification with Memnon is accepted as
to all intents and purposes correct. With the
recognition of the relief as Hittite this
identification continued to be regarded as
nearer the truth than Herodotos’ since Mem-
non was claimed as a Hittite by Gladstone
(Homeric Synchronism  166ff., cf. Sayce
Herodotus I-III p. 18t n. 2, Wiedemann
Herodots Zweites Buch (1890) 416).

0.

wumo  came to the front again in 1875,
when Humann discovered a second fi-
gure in the Karabel gorge, carved in
relief on a fallen rock alongside the old
path about two hundred metres down
the walley from the first figure (11).
It had indeed already been moticed in
1856 by Dr. John Beddoe, but he and
his companions had not drawn attention
to their discovery. Apparently this rock
was still on the spot where it had been
carved, but owing to a slight change in
the course of the road since ancient
times the carved surface was no longer
presented to the wayfarer and had be-
come obscured by undergrowth. The
carving had suffered serious injury, (12)
and Humann's drawing does not show
the upper part of the figure at all. The
relief was again examined in 1879 by
Sayce, who made a drawing which gives
a fair impression of the attitude of the
whole figure and leaves no doubt that,
despite certain obwvious differences
— which can be satifactorily explained
by the difference of position and of
range at which they were intended to
be seen — (13) the two carvings formed
a pair on either side of the road which
ran down the glen (14).

(11) Arch. Zeit. XXXIII (1876), 50 f.

(12) According to Humann the dest-
ruction of a large part of the surface was
caused by a nomad’s camp fire before his
visit in 18%5. Sayce, Journ. Hell. Stud. I,
84, says that a nomad’s tent was actually
pitched against it at the time of Spiegelthal’s
visit three or four years before his own in
1879. Perrot and Chipiez, however, attribute
the damage to deliberate defacement (His-
toire de l'art IV, 750 n. 1), and Sayce later
concurred in this explanation (The Hittites
69).

(13) The first figure was cut on a gray
limestone cliff, the second 1in a rock of
reddish white marble. The niche of the second
was deeper and rather smaller, and the figure
in higher relief. .

(14) Sayce Journ. Hell. Stud. 1, 84f.;
Trans, Soc. Bibl. Archaeology VII (1882),
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Sayce’s visit, however, led to anot-
her significant advance in the under-
standing of the reliefs. Having seen
the sculptures of Bogazkdy and Alaca-
mish then arriving in England, he sur-
mised ‘that the Karabel figures were
monuments of an extensive Hittite Em-

pire; and with the help of squeezes |

of the signs beside the head of the first
figure he was able to demonstrate that
the characters are beyond question
Hittite. Sayce was followed by Ram-
say (15), Lenormant (16) Perrot and
Chipiez, (17), and by Wright, Hogarth,
Garstang, and succeeding generations
of Hittitologists (18).

The interpretation of the inscrip-
tion on the first relief and the occasi-
on of the carving of the figures still
remain uncertain (19); but speculation
on this subject is out of place here.

Subsequent research has added not-
hing material to the present purpose;
for with the divergence of Oriental

from classical studies since the 1880s
the problems associated with these mo-
numents of the Hittite Empire have
fallen outside the scope of classical
study. :

The discrepancies between Herodo-

265ff., with drawing opp. p. 268. An adapta-
tion of this drawing appeared in Perrot-
Chipiez IV, 750 fig. 353.

(15) E. g. Historical Geography of Asia
Minor 3o0.

(16) Histoire ancienne de I'Orient
(1882), 249, n. I.

(17) Historie de Part IV, 751 f.

III

(18) Hirschfeld’s reactionary stand agains’

the Hittite origin need not be considered
here since he was not separating the Kara-
bel figure from those at Bogazkdy (Die
Felsenreliefs in Kleinasien, Abhandl. Preuss.
Akad. 1886, 10ff.), and his argument
fell to the ground with the excavations at
Bogazkdy. )

(19) For the signs see Sayce Trans.
Soc. Bibl. Archaeology VII, 267 (cf. Perrot-
Chipiez IV, 752 fig. 364; for their translation
see Sayce Proc. Soc. Bibl. Archaeology XXI
(1899), 222.

tos’ description of the 470 and the
celebrated representation on the rock
face were remarked from the outset;

Herodotos describes the spear as being
in the right hand and ithe bow in
the left, and speaks of hieroglyphs on the
chest (whereas the only ones to be seen
are in the field to the right of the head).
With the discovery of the second figu-
re the puzzle was at first thought to be
resolved; Sayce contended tluit [the
szcond figure, which stood beside the
road, conformed to Herodotos’ descrip-
tion and was the one which the histo-
rian actually described, and in this he
was followed by Ramsay and Hirsch-
feld; but his argument was inadequately
feunded and he subsequently abandoned
it. In fact the second figure did not fit
Herodotos' description better than the
first, and there is no reason to suppose
that it fitted it worse either.

Herodotos speaks of the two reliefs
as being carved by the road from the
Ephesia to Phokaia and that from
Sardis to Smyrna. With the choice of
two routes which he gives, the loca-
tion of the single figure cut on the rock
face at once became a subject of dis-
cussion. Kiepert, with his keen geog-
raphical sense, recognized that the na-
tural route from Ephesos to Phokaia
lies through Smyrna and that the Ka-
rabel pass lies too far 'to the east of this
line. He first considered the possibility
of a way leading from Ephesos further
to the west through mountains then
unearthed (and thus still capable of
holding an unnoticed rock carving) te
the south shore of the Gulf of Smyrna;
but he rightly made the objection that
the starting point of this route must be
Ephesos itself rather than the Ephesia,
and following up this point he sug-
gested an alternative route (which
would in fact pass quite close to the
Karabel) from the inland territory of
Ephesos along the southern shelf of the
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Nif Dag to the plain of Smyrna. But
he excluded the possibility of a route
over the Karabel pass leading towards
Phokaia. On the other hand, he was
willing to disregard the short distance
by which the figure in the Karabel
pass is separated from the road leading
from Sardis along the Nif sleeve and
over the Bel Kahve pass to Smyrna; in
support of this view it may be urged
that the ancient route could well have
turned to the south towards the mouth of
the Karabel gorge, seeking the firmer
ground above the wvalley bottom, and
so in fact have passed not more than
the half hour that Kiepert estimates
from the rockcut figure. Kiepert the-
refore in ‘the end identified ‘the figure
with that located by Herodotos on the
way from ‘Sardis to Smyrna.

Lepsius, on the other hand, was
less insistent on the main trends of
communication and more literal in his
interpretation., He rejected the location
on the Sardis-Smyrna road, which
certainly never passed up the Karabel
gorge; and he laid emphasis on Hero-
dotos’ use of the term 'E¢esin (20),
which can only imply a more easterly
route than that by Smyrna, since, to
be significant in this context, it must
denote ithe inland territory of Ephesos.
Lepsius’ contention has much to com-
mend it. The territory of Ephesos, in
later times at least, extended well over
thirty kilometres up the Kaystros
valley (21); and to the traveller from
the inland settlements around the mo-
dern Tire and Bayindir the shortest
route to the lower Hermos valley would
lie through the rolling country south
of the Mahmud Dag: and across the Ka-

(20) “Was offenbar mit Absicht statt
Ephesus gesagt ist” (Arch. Zeit. IV, 276).
Welcker, who accompanied Kiepert, also
preferred the Ephesia-Phokaia route (cf.
Bull. Inst. Corr. Arch. 1842, 185).

(21) Cf. Strabo XIII. 620.
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rabel into the Nif sleeve (22). Since
Kiepert and Lepsius opinion has wave-
red between the two routes, but nothing
novel has been said on ithe subject,
unless one takes into account the mu-
tually exclusive theories advanced at
different times by Ramsay (see below).

The discovery of the second figure

in the Karabel gorge in 1875 gave a new

turn to the problem. Humann boldly
expressed the view that the two figures
were those described by Herodotos and
that the location .given is at the crossing
of the two roads :(23). Sayce at once
accepted this identification, and (though
speaking of the figures as pointing to
Ephesos and Sardis respectively) (24)
defined the position as the meeting
place of the two paths referred to by
Herodotos (25). But neither Humann

nor Sayce attempted to -elucidate
Herodotos’ words; ‘the engineer Hu-
mann'’s penetrating observation was

screened by E. Curtius’ cautious edi-
torial comment that the topographical
problem demanded mature reconsidera-
tion; and Sayce modified his own view
by conceding that Herodotos was “not
correct in saying that the pass...... leads
not only from Ephesos to Phokaia but
also from Sardis to Smyrna”, and that
he “must have received his account of
the figures from another authority” (26).
The facile assumption that the two re-
liefs existing on the ground were iden-
tical with the two mimo described by
Herodotos was soon left behind. Ram-
say denied that either of the roads
mentioned could go up the Karabel
gorge (27), and this extreme of nega-

(22) Cf. Weber Sipylos 47f.

(23) Arch. Zeit. XXXIII, 51.

(24) Journ. Hell. Stud. 1, 8s.

(28) Trans. Soc. Bibl. Archaeology VII,
268, Wiedemann, Herodots Zweites Buch
(1890), 415, seems to take the same view,

(26) The Hittites 69.

(27) Journ. Hell. Stud. 11, 53.
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tion was ‘transmitted without further
comment by S. Reinach (28). Ramsay
in fact was prepared to agree that one
figure in the Karabel was mentioned by
Herodotos, but considered that the text
of Herodotos must be rearranged-either
so as to give a route from Ephesos to
Sardis (in which case another figure
was to be looked for on the Smyrna -
Phokaia route) (29), or to replace the
two roads by three radiating from
Sardis (on two of which there would
have been rock-carved figures) (30).
Ramsay’s influence seems to have pro-
ved decisive, and the few scholars who
have subsequently had occasion to revi-
ew the location of Herodotos’ rimo
seem to have rested content with the
identification of one, and not more

than one, figure in the Karabel pass (31).

The second relief has suffered a
peculiar :metamorphosis. Ramsay sugg-
ested-in connection with the second
of his explanations-that Herodotos has
erroneously located the other “Sesos-
tris” at the position on the north raargin
of Mt Sipylos occupied by the seated

(28) In Le Bas-Waddington Voyage
arch. (1888), p. 45, where the implication
seems to be that the figures in the Karabel
are not those described by Herodotos.

(29) Journ. Hell. Stud. 11, s3.

(30) Historical Geography of Asia
Minor (1890). 30, 60. Ramsay subsequently
endeavoured to associate the two carvings
with the, “stele” and “mnema” of Tos,
which lay on the route from the plain of
Sardis to (Ephesian) Smyrna recommended
by Hipponax, fr. 15 Bergk (Asianic Ele-
ments, 1927, 157ff.).

(31) How and Wells, Commentary on
Herodotos I, (1912), p. 219, ‘“two monu-
ments have been found, of which one... cor-
responds to H.s account”. Keil-Premerstein,
Bericht iiber eine dritte Reise (Denkschrif-
ten Akad. Wien. 57, 1915), 5, “Die zweite
gleichartige Figur, die nach Herodot an der
Strasse von Smyrna nach Sardes lag, ist bis-
her nicht gefunden worden”. Bossert, Alta-
natolien (1942), p. 58, “Das Karabel-Relief
bereits bei Herodot II 106 erwihnt”, etc.

rockcut figure commonly called “Nio-
be”, which overlooks the road leading
down the Hermos valley from the di-
rection of Sardis; and attention has
been fixed on this doubly-or rather
trebly-“‘pseudo” Sesostris (32), whereas
the second figure in the Karabel seems
to have disappeared both from the
speculations of scholars and from the
face of the land (33).

It is nevertheless evident that the
second figure in the Karabel gorge
fits Herodotos’ description of the car-
ved figures better than the “Niobe” and
has ‘therefore at first sight the better
claim to be the other rimes. And if the
identification with the “Niobe”-or
another figure now lost-is accepted, we
are left with the anomaly of a second
figure on the ground, corresponding to
the first and carved at the same spot,
-and furthermore much the less likely
to have been overlooked by the ancient
traveller-which has ‘been ignored by
Herodotos and his contemporaries. Be-
fore such an assumption can be admitted
the text of Herodotos ‘must be re-exa-
mined. He says there are two rockcut
reliefs of Sesostris

mepi Joviny : the preposition might
well cover more than one point on a
periphery, but it is constantly used with
the accusative by Herodotos to indicate
a single indefinite position either in a
region or on the fringe of one (34).
They are located

“Where people pass on the way
from the Ephesia to Phokaia, and
(where they pass going) from Sardis

(32) A modern misrecognition of a fi-
gure falsely identified as the image of a
wrongly named king. Cadoux, Ancient
Smyrna (1938) 34f., seems to incline to this
view.

(33) Cf. Cadoux Ancient Smyrna 34f.,
probably broken up in road-making in 1927.

(34). For the latter cf. VI.105.1; VIl.190;
VIII.108.1.
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to Smyrna” : apart from the coinci-
dence of two figures and two ways,
there is no certain indication here that
the author was referring to two positi-
ons on different routes rather than one
position by two routes.

é4xréis gL @ man is carved : this word
normally means “on either hand” and
therefore implies that Herodotos had a
single position in view (35); the current
rendering “in both ‘pCIZt'CJEIS”(r',e =&1hotépy)
strains the meaning of the word.

“Who he is and where he comes
from, he does not declare &v8,ira, but
he has declared it &véga OL ”: this was
taken by Kiepert and Lepsius to mean
that on one of the two (the one
figure then known in the Karabel)
these particulars werz omitted, but that
the other riwos bore the titles (36). But
this interpretation is precarious; neit-
her of the two mimo in Ionia can really
have been set up by, or borne the titles
of, an Egyptian king, and both are co-
vered, by Herodotos’ description of fi-
gure and legend; it is therefore more
natural to refer 'érépme; to the stelae
actually set up by this “Sesostris”
elsewhere — Jxta ~dg Xbpzg—and espe-
cially those seen by Herodotos himself
in Palestine (I1.106.1). The word &,0 .9t
therefore covers the position of the two
rame. on the confines of Ionia, and it
also in some degree lends support, by
its normal application to a single posi-
tion when used as an adverb of place
(37), to the view that Herodotos had
only one place in mind. It must the.
refore be admitted that attempts to
locate only one of Herodotos’ té@oi in

TUToL

(35) Cf. Liddell-Scott 9 S.V.

(36) Arch. Zeit. I, 42 n. 18; IV, 275.

(37) The 47 other examples of its use
for place at rest in Herodotos (see Powell
Lexicon to Herodotus s. v.) all relate to a
single position except for that in VIII. 24. 1,
where the different places acquire a unity
by together constituting the location of
Xerxes' army.

04

the Karabel not only fly in the face of
the facts on the ground, but involve
considerable emendation of Herodotos’
text-or the attribution to the significant
adverbs of meanings that ‘they do not
elsewhere carry.

The accurate definition of a positi-
on at a distance from any city or land-
mark likely to be known ‘o, let us say,
an Athenian or Olympic audience was
by no means easy; and if Herodotos
was referring to a position in the Ka-
rabel gorge his method of pin-pointing
that position was singularly effective:
‘he named first the route on which the
figures lay, and then the road into which
it debouched at a bare half hour’s trot.
On this view Herodotos is not guilty of
the gross misconceptions and blunders
now generally attributed to himn; and if
one wishes toj criticlse his accuracy (or that
of his informant) one can at most say
only that he has not explicitly drawn
attention to the short distance at which
the two figures lay from the junction
of the two routes (38).

It remains to define the route on
which the sculptures lay. It¥ would
probably be true to say that no student
of ancient geography had the oppor-
tunity of seeing the Karabel in its true
setting until in recent months a civil
aeroplane service was established bet-
ween Ankara and Izmir. Coming from
the Phrygian plateau the plane passes
high over Sardis, and then losing alti-
tude skims owver the Karabel gap to
enter the plain of Kolophon and land
at Cumaovasi. The cliff on which the
warrior relief is carved appears promi-
nent near the head of the pass, and
beyond this on the left low broken

(38) Prof. G.E. Bean points out to me
the possibility that Herodotos, relying on
hearsay, misunderstood the position given
by his informant and believed that one figu-
re lay on each of the two routes which meet
at the bottom of the Karabel.
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stretches away to the upper

From the air the Karabel

beSia'as a natural line of communi-
aP = flerodotos’ use of the word
viod jn fact makes the whole posi-
APear— A traveller going from Ephe-
to Phokaia would most natu-
1cro®s the Kolophonian plain to the

£ the gulf at Smyrna, whence he

,° proceed to the crossing of the

0s; the lowest regular ford

as | believe At to be now,
Bmirdambelow the ancient site

, 1ijnp®» the main road was no doubt
17jjich leads northward through the
t® Of the Yamanlar Dagi (39). To the
0] from the 'inland territory of

tt* however, this route would be
heS°s’

IN IONIA

unnecessarily roundabout. The direct
way would not touch the Kolophonian
plain at all but would traverse the Ka-
rabel to Nymphaion (Nif); thence it
would probably pass north of Bel Kah-
ve to join the Smyrna road in the Ya-
manlar Dagi and descend to the crossing
of the Hermos at Emiralem¥

(39) Ramsay’s  assumption that
crossing of the Hermos was below Mene-
men in ancient times (Journ. Hell. Stud.

I1, 49) seems to be unsupported by literary
or archaeological evidence, and conflicts at
least with the Tabula Peuteringiana; this
uncertainty does not, however, affect the
validity of his conclusions on the topog-
raphy of the Southern Aeolis except perhaps
for the positions of Larisa and Neon Teik-
hos.

the
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OGAN

(1888 - 1956)

Edremit esrafindan ve hali tiiccar-
larindan merhum Halilzdde Ahmet’in
oglu olup, 1888 de Istanbul’da dogmus.
tur. 1910 da Sanayii Nefiseden mezun
olmugtur. Babasinin samimi bir dostu
olan Miize Miidiirii Hamdi beyin tegviki
tizerine Arkeoloji ilmine heves eden A-
ziz Ogan, 300 kurus maasla Miizeye in-
tisap ederek maas1 700 kuruga yliksel-
mis ve Arkeolojik bilgisini saglamak
icin Izmir, Manisa ve Aydin vildyetle.
rinde yapilan miiteaddit kazilara Komi-
ser olarak gonderilmistir. Gosterdigi
dirayet ve muvaffak yet {izerine 1914
de terfian 1500 kurus maagla Izmir
Asariatika Miifettisligine tayin olun-
mug ve seferberlik ilan: iizerine ihtiyat
zabit namzedi olarak Nakliye Talimga-
hina alinmig ve bu talimgah) ikmal ede-
rek Canakkale ve Kafkas cephelerinde
bulunmug ve miiteakiben Suriye ve
Garbi Arabistan Kumandanhi§: Asaria-
tika Miigsavir Muavinligine ve buna ila.
veten ordu emrinde bulunan Sam Sana-
yvi Mektebi Miidiirliigiine tdyin olunmus
ve bir aralik ordu tarafindan tamir olu-
nan Baalebekdeki meghur Jiipiter Ma-
bedinin restorasyonunda ve Sam’da Ca-
mii Emeviyenin etrafindaki ev ve diik-
kanlarin kaldirilarak bu tarihi binanin
meydana cikmas: iglerinde Isvigreli bir
heyetle igbirligi yapmis, 18-.Agustos-
1918 de terh’s olunarak Izmir’e avdet-
le Asariatika Miifettigligi vazifesine ye-
niden baslamig ve ayni1 zamanda birinei
ve ikinei (Sultani) mekteplerinde ken-
disine dersler verilmigtir. Yunan iggali
iizerine kadrosu Istanbul’a nakloluna.
rak Arkeoloji Miizesinde hafriyat ve
tasnifat isleri ile mesgul olmustur. Is-
tirdad: miiteakip 1922 sonlarinda Maa-
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rif Vekéaleti tarafindan 3000 kurus ma-
agla Izmir ve havalisi Asariatika ve
Hars Miifettigligine, 1926 Eyllliinde
terfian Vekélet Umumi Miifettiglik kad-
rosuna alinarak (Asariatika Umumi
Miifettisi) olarak istthdam olunmus ve
Istanbul Miizeleri Umum Miidiirliigiine
tdyinine kadar zengin muhteviyat: ile
iftihar ettigimiz Izmir Miizesini ve Efes
ile Bergama mahalli miizelerini inga ve
tesise muvaffak olan Aziz Ogan, lzmir
ile miicavir vilayetlerde bulunan Asari-
atika ve hafriyat mevkilerine birer bek-
¢i tayini ile bunlarin iyi muhafaza olun-
malarim saglamigtir. Merkezj Izmir’de
olmak iizere (Izmir ve Havalisi Asariati-
ka Muhipleri Cemiyeti)nin kurulmas:
i¢in Vali merhum K&zim Pasgaya telki-
natta bulunarak bildhare bu vadideki
faydali nesriyat: ile bdlgede hayirh igler
bagaran bu cemiyetin, umumi ve mes’u!
katibi sifatiyle kurulmasinda ve gelig-
mesinde biiylik hizmetler ifa etmigtir.
Aziz Ogan, 1929, 1930 yillarinda
(Maarif Vekaleti Asariatika ve Miize-
ler) Miidiirliigiine de kisa fasilalarla ve-
kalet etmis ve bilhassa Efes Miizesinin
devlet hazinesine bar olmadan hususi
kaynaklarin teberruati ile insa olunma-
sindan otiirii  Izmir Vildyeti, Aziz
Ogan’in adina Efes Miizesi kapisina
mermer bir iftthar levhasi talik etmis-
tir. Aziz Ogan, Istanbul’a tiyininden
sonra da miifettiglik zamaninda yar: ka-
lan igleri ikmal icin cahgmistir. Izmir
Miizesinin 1927 ve 1932 de res'mli reh-
berini telif etmek suretiyle bu miizenin
ilim alemine tanitilmasina hizmet etmis
olan Aziz Ogan, vilayet -dsariatikasina
dair bir hayli makaleler ve brosiirler
negretmistir. Bilhassa Efes- Ayaslug



AZIZ OGAN

harabesine ait yazdig1 rehber, bu vadi-
de Tiikce yazilan eserlerin ilki olarak
gosterilebilir.

Aziz Ogan, Izmir'de bulundugu si-
rada Seyyahin Cemiyeti (simdiki
Turing Kuliip) ile Izmir Res-
samlar Cemiyeti Re'sliklerine intihap
olunmug ve bu iki ddevde de basariiar
gostermis ve Vekélet makaminda miite:
addit takdir ve taltif mektuplar1 almig-
tir. 1931 de 9000 kurug maasla Istanbul
Arkeoloji Miizeleri Umum -Miidiirliigiine
tayin olunan Aziz Ogan, 1933 yilinda
Mzarif Vekid'stince Avrupa miizelerin-
de bir tetkik seyahatine. gikarilmis, bu
suretle Avusturya, Almanya, Hollanda,
Ing'ltere, Fransa ve lialya’nmin miihim
miizelarini ziyaret etmis, gerek Italya,
gerek Yunanistan'da hafriyat mevkile-
rini de gérmek ve kazilarda takip edi-
len metodlary tetkik eylemek firsatini
elde etm’3tir. 1939 yilinda New-York’ta
acilan diinya sergisinde Tiirkiye Cum-
huriyeti pavyonlarinda tesis olunan
asariat’ka ve miize sergisi heyeti bas-
kanligi ile New-York’a goénderilen Aziz
Ogan, New-York, Va‘gin:gton gibi gehir.
lerde meveut muhtelif szmflara mensup
sayllar1 altmigl agan miizeleri de tet-
kik etmek suretiyle miizecilik vadi-
sindeki bilgi ve goérgiisiinii  artirmak
firsatina nail olmug ve bu sergi vazife-
sini bagan ile ikmal etmigtir. 1934 de
Tiirkiye'ye gelen Isve¢ Vel'ahdi Prens
Giistav Adolf’'un Bursa, Istanbul ve
Izmir sayahatlerinde refakatinde bulun-
mustur. Istanbul Miizeleri Umum Mii-
diirliigii esnasinda emir ve iradesi al-
tinda miizelerin terakki ve inkigafi hak-
kinda degerli basarilarda bulunmus ve
Siilleymaniye’deki Tabhane Medresesi-
nin onarilip Tiirk-Islam Eserleri Miize-
s'nin bir gubesi olarak Mahkikat Mii-
zesi ittithazin sagladig: gibi, Ayasofya’-
nin miize haline konmas1 keyfiyeti de
yine mumaileyhin miidiirliigli zamaninda
olmustur.

-Scheel

Aziz Ogan, 1931 yili baglarinda Is-
tanbul Miizeleri Umum Midiirliigiine
tayin olundugu zaman Azasi eksilerek
toplanmiyan Istanbul Eski Eserleri Ko-
ruma Enciimeninin miinhallerini, bu
enciimenin reisi sifatiyle kiymetli ele-
manlarla takviye ederek enciimen me-
saisine kuvvetli bir istikamet vermis ve
gehir i¢inde mevcut tarihi amtlarin
hiiv.yetleri hakkinda tarihi maltmat:
ihtiva eden figlerin tanzimine c¢iddi bir
6nem verilmistir. ‘

"Aziz Ogan, Tiirk Tarih Kurumu
adina 1927 yili yaz mevsiminde Topka-
p1 Sarayi ikinci avlusu dahilinde (Eski
Akropol) de ve 1988, 1943 yillarinda
Kiiciikgekmece civarinda Region hara-
belerinde arkeolojik arastirmalar yap-
mig ve istihsal olunan sonuclara ait ra-
porlar, Kurumun bu yillara ait belle-
tanlerinde intisar etmigtir.

Azz Ogan, Tirk Tarih Kurumu
jle Viyana, Berlin, Prag Arkeoloji Ens-
titiilerine asli 4za intihap ve tiyin olun-
mugtur, 4598 No. lu kanuna tevfikan
31/May1s/1945 tarihinde maagt 100 li
raya ve 1/6/1947 de de maag: 125 lira-
va yiikseltilmigtir.

1950 de Istanbul’un fethinin 500.
yilini kutlama hazirliklar: icin Ankara’-
da toplanan komisyona iliye clarak se-
¢ilmig, Ankara'da tegkil edilen “Eski
Eserler ve Miizeler Merkez Danigma
Kurulu” toplantilarina istirak etmistir.
1951 yilinda Istanbul’da yapilan bir
merasimle Mainz sehri Ilim ve Edebiyat
Akadem’si Genel Sekreteri Prof. Dr.
tarafindan  rahmetli Osman
Hamdi ve Halil Ethem Beylerin anane.
lerini devam ettiren Aziz Ogan’a bir
giikran borcu olarak Akademi #4zaligi
diplomas1 verilmistir.

Miizelerimiz'n yapicr bir unsurn
olan Aziz Ogan 46 sene hizmetten sonra
vas haddi dolayisiyle 31/12/1953 tari-
hinde fiilen miizelerden ayrilmakla be-
raber, Istanbul Eski Eserleri Koruma
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Cemiyetine aza olarak miizedeki hizme- | Aziz Ogan, kisa bir hastaliktan
tine devam etm’stir. Son defa tegkil | sonra 5/10/1956 Cuma giinii vefat et.
edilmis bulunan “Miizeler Istisare Ku- | migtir. ' _

rulu”’na liye olarak secilen Aziz Ogan’in Aziz Ogan’in vefati, Miizeler icin
kiymetli fikirlerinden istifade edilmig. | biiyiik bir kayip tegkil etmektedir. Ken-
tir, | disine Tanridan rahmet dileriz.

Aziz OGAN
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Abb: 2

L. BUDDE
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Abb: 3a— Abb: 3b—

Abb: 3c- Abb: 3d—

L. BUDDE
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Abb: 4—
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Tne Great Palace,Area excavatea eofore the
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Fig: 3 — Portion of border from site A. 1 Head of «Barbarian»

T. RICE
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Fig: 4 — The «Bath» building, site E. The rough stone wall at the back
is the outher foundation wall of the peristyle complex

Fig: 5 — Brick stamp from «Ba*h» building
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LEV: VII
Fig: 6 — Apse of great stone structure
The Walker Trust Excavations ui Istanbul Gonerul PUon
JO MfTREI
The Paved/ jVal The Paved, Way
J é AN
A
MV RY-
WEGAND
*} BULDINGDC!
fowy Byzantine structures recorded by Mambouty and. Wiujand, n ‘Die Kacserpaldsh
Complet discovered by the Walker Trust expedition. von KonstanUnopcl™-j i

Conylex discovered, by the Walker Trust expedition. ic”2
Turkish BucUUny

Fig: 7 — The peristyle cour of the great stone structure

T. RICE
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Fig: 8 — Vaulted substructures, wi'h the arcaded Fig: 9 — Brick vault, showing also the great
wall of the great stone structure beyond stone structure

Fig: 10 — Outer wall of the stone structure,
with later building of alternating courses of
brick and stone built against it
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Res: 5 — Res: 6 —

G. BEAN - A. AKARCA



TURK ARKEOLOJi DERGISi VI -2 LEV: X

Res: 1 — Binlerce kirik pargcadan bir kismi ve kuzey-dogu kapisi
restorasyon sahasi

Fig. 1 ~aView of the restoring a-ea of the NE gate.

Res: 2 — Bir burg duvarinin restorasyondan Res: 3 — Ayni bur¢ duvarinin restorasyondan
onceki harap hali sonraki hali
Fig. 2 — One of the front towers before Fig. 3 — The same tower after restoration.

restoration.

H. CAMBKL
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Res: 4 — Cati ve burcun umumi gorinist (kuzey-dogu kapisi)
Fig. 4 — General view of the restored front and rear towers of the NE gate and of the
provisional roof from the south.

Res: 5 — Cati ve restore edilmis hur¢ duvarlarinin umumi gérinisia (kuzey-dogukapisi)
Fig. 5 —e General view of the same from the east.

H. CAMBEL
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fes: 6 — Buyuk ilah heykeli kismen restore Res: 7 — Yeni bir kabartma res'orasyon sirasind.
edildikten sonra Fig. 7 — A new relief (tribute-bearers)
Gg. 6 — The inscribed statue after partial during work.

restoration.

Res: 8 — Parc¢ali buyuk sfenks Res: 9 — Ayni sfenks'in restorasyon sonunda
birlestirme safhasinda alacag sekil
Fig. 8 — The recomposition of a Fig. 9 — Sketch-drawing of the same,

monumental sphinx.

H. CAMBEL



TURK ARKEOLOJi DERGISi VI-2 LEV: XII1

Res: 10 — Diger bir kabartma
restorasyondan sonra Rss: 11 — Ayni kabartmanin deseni

Fig. 10 — Another new relief Fig. 11 — Sketch- drawing of the same.
(tree-of life) after restoration.

Res: 12 —e Bir avcl sahnesi restorasyondan
sonra

Fig. 12 — Another new relief (hunting-scene)
after restoration.
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Res: 1 — lstanbul Adalet Sarayl insaat yerinde meydana cikan
eski yap! kalintilari

Res: 2 — listanbul Adalet Saray! insaat
yerinde bulunan Triton heykeli

DUYURAN
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Res: 1 — Res: 2 —

Res: 3 — Res: 4 —
K. BITTEL



RK ARKEOLOJi DERGISt VI -2

¢. 1 — Walking man. Fogg 1943. 1120. iron;.

1ANFMAAN HANSEN

Fig.2

Fig, 4 —

LEV:

Walking man. Fogg 1943. 112(1-

Seated God. Fogg 1943. Hit'-

\&-
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Fig-. 5 — Ram Bearer.
Fogg 1953. 111. Front.

iU»

Fig. 6a — Head With Pointed Cap. Fig. Gb — God With Vase.
P. 1). Chase Collection. Fogg 1952. 42.
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Fig. 7 — Head of Bull. Fogg 1943. 1321. Front. Fig. 8 — Head of Bull. Fogg 1943. 1321.

Quarter View.

MAAN — HANSEN
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- m

Fig. 10 — Detail of Throne from Relief of
Assur Nasir Pal Ill. British Museum.

Fig. If — Bronze Goat. Fogg 1949. 92.
Right Side.

HANFMAAN HANSEN
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Fig-. 12 — Bronze Goat.
Left Side

Fogg 1949. 92.

13s — Base of Walking Man.
1120.

b —eBase of Ram Bearer.
111.

¢ — Crown of Ram Bearer.
111.

d — Base of Winged Goat.
92.

LEV:

Fogg

Fogg

Fogg

Fogg

XX

1943

1953
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1949.
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J. COOK



Fig. 1 — Relief of Karabel.

J. COOK



