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Ocak 2021’de yayin hayatina baslayan Medya ve Kiiltiir, ilk sayisin1 Haziran 2021’de
yayimladi. Medya ve Kiiltiirin Aralik 2021’de yayimlanan ikinci sayisi degerli
okuyuculartyla bulusmanin mutlulugunu yasamaktadir. Bir yillik zaman diliminde
alinmis olan mesafe ve edinilmis olan tecriibeyle yoluna kararhlkla devam eden
Medya ve Kiiltiir, alan yazinda 6nemli bir boslugu doldurmay: amaclamaktadir.

Medya ve Kiiltiir, gecen bir yilhk zaman diliminde yayimlanan makalelerin ulusal ve
uluslararasi alan dizinlerinde taranmasi hedefine ulagsmak amaciyla yogun bir mesai
harcadi. Derginin ilk sayinin yayimlanmasinin hemen ardindan ulusal ve uluslararasi
dizinlerde taranmak amaciyla ilgili kurumlara bagvurular yapildi ve siire¢ yakindan
takip edildi. Bu yonde ortaya konulan cabalar sayesinde dergi, ilk sayisindan itibaren
ASOS Index, DRJI (Directory of Research Journal Indexing), 120R (International
Institute of Organized Research), ASI (Advanced Science Index) ve Researchbib olmak
lizere 5 ayri dizin tarafindan taranmaya basladi. Diger onemli bir dizine (Cide Factor,
Neliti, EuroPub ve Google Scholor v.s.) de bagvurular yapilmus, siire¢ islemekte ve
cevap beklenmektedir. Bunun yaminda, Dergipark alt yapisim kullanabilmek i¢in
yeni kurulmus bir derginin en az bir yil faaliyet yiiritmesi ve sayilarini zamaninda
cikarmasi gerekmektedir. Dolayisiyla Medya ve Kiiltiir, Ocak 2022’den itibaren
Dergipark alt yapisim kullanma bagvurusunu yapacaktir. Ote yandan Ulakbim
dizininde taranmak amaciyla da gerekli olan asgari kosullar ve bagvuru siirecleri
yakindan takip edilmektedir.

Medya ve Kiiltiir, Aralik 2021 sayisinda ti¢ aragtirma makalesi ve li¢ kitap incelemesiyle
okuyucularla bulusmustur. Bu sayinin ilk makalesi “Punk’s Not Dead, It Lives on The
Football Terraces”: Tracing The Legacy of Punk in Subcultural Milieu of The Football
Firms (“Punk Olmedi, Tribiinlerde Yastyor”: Tribiin Gruplarinin Altkiiltiirel Ortaminda
Punk Mirasinin izlerini Siirmek) Hiiseyin SERBES tarafindan kaleme alinmisur. Bu
makale, Punk’in miras ile taraftarhk altkiiltiriini karsilagsurarak analiz etmeyi
amacliyor. Marksist teorinin bakis acisini kendine kavramsal zemin olarak alan bu
calisma, taraftar fanzinlerini merkeze alarak mikro-sosyolojik bir perspektifle genclik
altkiiltiirlerinin direnis sembollerini anlamayi hadefliyor. Feyza Unlii DALAYLI
tarafindan kaleme alimin sayimin ikinci makalesi, Propaganda ve Emperyalizmin
Kiiltiirel Boyutu: Baby TV “Mini Matinee” Ornegi bashgini tasimaktadir. Kiiltiirel
emperyalizm, medya emperyalizmi ve propaganda kavramlarinin ele alindigi bu
calismada, Tiirkiye’de son donemde popiiler hale gelmis Amerikan bebek kanali Baby
TV’de yayinlanan Kizilderili ve Amerikalilar ¢izgi filmi analiz edilmektedir. Bu sayinin
The Views of Turkish Immigrants on Multicultural Policies in Australia: The Impact
of Migration Duration (Tirk Gogmenlerin Avustralya’da Uygulanan Cokkiiltiireti
Politikalara iliskin Gériisleri) adli iigiincii makalesi ise Ayse Mahinur TEZCAN
tarafindan kaleme alimmistir. Bu calismada, ¢okkiiltiirciiliik politikalarinin uygulandig
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tilkelerden biri olan Avustralya’daki gokkiiltiirctilik politikalar1 ve Avustralya’da
yasayan Tiirk gogmenlerin bu politikalar tizerine goriisleri degerlendirilmektedir.

Kitap degerlendirmelerine gelince; Melahat YILDIRIM, Frantz FANON’a ait Siyah
Deri Beyaz Maskeler adli iinli kitabi incelemekte, postkolonyalizm ve oryantalizm
alanina ilgi duyan okuyucu ve aragstirmacilara bir girizgah sunmayi amaclamaktadir.
Seydanur SIMSEK ise Byung- Chul HAN tarafindan kaleme alinan Seffaflik Toplumu
adli kitabi degerlendirmektedir. Son kitap degerlendirmesinde ise Atakan BATUR
Nick STEVENSON’in Medya Kiiltiirleri - Sosyal Teori ve Kitle iletisimi adli kitabini ele
almaktadr.

Medya ve Kiiltiir dergisinin Haziran 2022 sayisi i¢in Ocak ayindan itibaren arastirma
makaleleri ve kitap degerlendirmeleri kabuliine baglanmisur. Dil ve kiiltiir, kimlik,
oryantalizm/oksidentalizm, temsil, gercekligin sosyal insasi, post-kolonyal calismalar,
etnisite calismalari, siyasal kiiltiir, siyasal iletisim, kiiresellesme ve kiiltiir, medya ve
kiilttir, kiiltiirleraras iletisim, kiiltiirel antropoloji, tarihsel sosyoloji, go¢ calismalari,
iletisim ve kiiltiir, (yeni) medya ¢alismalari ve uluslararasi iletisim alanlarindaki
bilimsel ¢alismalarimz bekliyoruz. Ozgiin calismalarimizi medyavekultur.com adresi
tizerinden degerlendirilmek lizere dergimize gonderebilirsiniz.

Yeni sayida bulusmak dilegiyle.

Prof. Dr. Yusuf ADIGUZEL
Editor
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Media and Culture (Medya ve Kiiltiir), which started to accept the first submissions
in January 2021, published its first issue in June 2021. With the current, second
issue of Media and Culture, published in December 2021, we are happy to present
our dear readers with new research articles and book reviews. Media and Culture,
which is determined to go on its way of publication with the distance covered and the
experience gained in a one-year period, aims to fill an important gap in its field.

Media and Culture has tried hard to achieve the goal of the articles published in the last
year being covered by national and international indexing services. Immediately after
the publication of the first issue of the journal, the relevant services were applied to
so as to be indexed in national and international abstracting services, and the process
was followed closely. The efforts made to this end have been successful and the journal
has been covered by 5 different indexing services since its first issue, namely ASOS
Index, DRJI (Directory of Research Journal Indexing), I20R (International Institute
of Organized Research), ASI (Advanced Science Index) and Researchbib. Applications
have also been made to a number of other important abstracting services (Cide Factor,
Neliti, EuroPub and Google Scholor etc.), and the process is still in progress and
responses are awaited for approval. In addition, after the current issue of our journal we
hope to use the infrastructure of Dergipark, which is a common platform for Turkish
journals. In order to use the infrastructure of Dergipark, a newly established journal
must operate for at least one year and publish its issues on time. Therefore, Media
and Culture will apply to use the infrastructure as of January 2022. Furthermore, the
minimum conditions to be met and the application processes required to be indexed by
the Ulakbim indexing service are closely followed.

Media and Culture meet the readers with three research articles and three book reviews
in the December 2021 issue. The first article of this issue, “Punk’s Not Dead; It Lives
on The Football Terraces”: Tracing The Legacy of Punk in Subcultural Milieu of The
Football Firms has been contributed by Hiiseyin SERBES. This article aims to analyze
Punk’s legacy by comparing it with the fandom subculture. Taking the perspective
of Marxist theory as its conceptual basis, this study aims to identify the symbols of
resistance of youth subcultures with a micro-sociological perspective with a central
focus on fanzines. The second article of the issue, written by Feyza Unlii DALAYLI,
is titled The Cultural Dimension of Propaganda and Imperialism: The Case of Baby
TV “Mini Matinee”. This study, in which the concepts of cultural imperialism, media
imperialism and propaganda are discussed, analyze the Redskins and Americans
cartoons broadcast on Baby TV, the American baby channel that has recently
become popular in Turkey. The third article of this issue, titled The Views of Turkish
Immigrants on Multicultural Policies in Australia: The Impact of Migration Duration,
has been contributed by Ayse Mahinur TEZCAN. In this study, multiculturalism
policies in Australia, which is one of the countries where multiculturalism policies
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are implemented, and the views of Turkish immigrants living in Australia on these
policies are focused.

As for the book reviews in the issue; Melahat YILDIRIM examines the famous book
Black Skin, White Masks by Frantz FANON and aims to provide an introduction to
readers and researchers who are interested in post-colonialism and orientalism.
Seydanur SIMSEK, evaluates the book Transparency Society written by Byung-Chul
HAN. In the last book review, Atakan BATUR analyzes Nick STEVENSON’s book titled
Media Cultures - Social Theory and Mass Communication.

Research articles and book reviews for the June 2022 issue of Media and Culture
can be submitted as of January. We welcome your original submissions in the fields
of Language and culture, identity, orientalism/ocidentalism, representation, social
construction of reality, post-colonial studies, ethnicity studies, political culture,
political communication, globalization and culture, media and culture, intercultural
communication, cultural anthropology, historical sociology, migration studies,
communication and culture, (new) media studies and international communication.
You can send your original works to our journal via the website mediavekultur.com.

Hope to meet you in the next issue...

Prof. Dr. Yusuf ADIGUZEL
Editor
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“Punk’s Not Dead, It Lives on The Football Terraces”: Tracing The

Legacy of Punk in Subcultural Milieu of The Football Firms

Abstract

Contrary to the popular perception generated by the
mainstream media, the notion of ‘football firm’ has a
large subcultural milieu. When this subcultural universe
is carefully investigated, an enduring legacy of punk
attitude is detected. The center of the punk ethos, which
provides a snapshot of the political and cultural landscape,
is shaped by some aesthetic codes. This paper attempts
to bring together the legacy of punk with the supporter
subculture. The study, framed from the perspective
of Marxist theory, aims to understand the symbols of
resistance of youth subcultures with a micro-sociological
perspective by focusing on fanzines within the scope of
qualitative research design. With the critical discourse
analysis carried out in this context, the modern football
phenomenon, which destroys the subjectivity of the fans,
is investigated. The findings reveal that Punk’s aggressive,
rhetorical and satirical aesthetic codes exist in the stands.
The discovery of Punk, which offers a subcultural capital
against commodification, alienation and commercialized
foothall, may regenerate the praxis of pleasure, poetry,
art, imagination, love and revolution on the football
terraces.

Keywords: Punk, Subculture, Fans, Football Firms,
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“Punk Olmedi, Tribiinlerde Yastyor”: Tribiin Gruplarmn
Altkiiltiirel Ortaminda Punk Mirasmin izlerini Siirmek

Ozet

Anaakim medyamn olusturmus oldugu popiiler alginin
tersine, tribiin grubu kavramu, biiyiik bir altkiiltiirel ortama
sahiptir. Bu altkiiltiirel evren, dikkatle sorusturuldugunda
punk tavrinin bitmek bilmeyen mirasina rastlanir. Politik
ve kiiltiirel manzaranin bir enstantanesini sunan punk
degerlerinin merkezi baz estetik kodlarla sekillenir. Bu
calisma, Punk’in mirasi ile taraftarhk altkiilttriini bir
araya getirmeyi deniyor. Marksist teorinin bakis acisiyla
cercevelenen calisma, nitel arastirma deseni kapsaminda,
taraftar fanzinlerini odaga alarak mikro-sosyolojik bir
perspektifle genglik altkiiltiirlerinin direnis sembollerini
anlamayr amachyor. Bu kapsamda ger¢eklestirilen
elestirel soylem ¢oziimlemesi ile taraftarlarin 6znellik
alanlarim  yikima ugratan modern futbol olgusu
sorugturuluyor. Bulgular, Punk’in agresif, retorik ve
hicivli estetik kodlarinin tribiinlerde var oldugunu ortaya
koyuyor. Metalasmaya, yabancilagsmaya ve ticarilesen
futbola kars bir altkiiltiirel sermaye sunan Punk’in kesfi,
tribiinlerde hazzn, siirin, sanatn, hayal glictiniin, agkin
ve devrimin praksisini yeniden yesertebilir.

Anahtar Keliemeler: Punk, Altkiiltiir, Taraftar, Futbol
Gruplari, Fanzin.



“Punk’s Not Dead, It Lives on The Football Terraces”:

1. Introduction

Perceptions in the mainstream media leave impressions that despise the individual
in a football firm. The phenomenon of ‘supporter’, which is exhibited as only a small
part of a recurring entertainment every weekend, constitutes a large subcultural
environment consisting of many components. According to the perspectives pointed
out, fans in a stadium are part of violence, brutality, or an inconsistent concept.
However, it is not always possible to accept this as such. Ayres and Treadwell (2011, p.
95) inform that contrary to popular perception and media hype, those who take part
in fan groups are not mindless bandits, but individuals who fulfill certain functions in
their lives in a subcultural context.

This paper tries to bring together the legacy of punk and the subculture of football
firms. Punk ethics, which has created an underground cultural form with the codes
it has since the 1970s, has also deeply affected other subcultural environments.
Therefore, by investigating these remains, this research aims to understand what
fronts can be formed by supporters against today’s commercialized and industrialized
foothall. The basic idea of this study is based on the reaction of the working class,
which was pushed out of the stadium in neo-liberal times. This study, which
investigates football fandom with the Marxist theories proposed by Taylor (1971) and
Clarke (1973), deals with the nature of punk and hooligan subcultures. As it is known,
the capitalist understanding of football dissolves the concept of supporter and gives
it other meanings. Youth subcultures, by their nature, want to remain in the game
and not be alienated by exhibiting a kind of resistance. One of the areas where they
can do this resistance is fanzines, which are seen as the legacy of punk. Fanzines,
which reached their true value in the 1970s when punk emerged, are photocopy
journals independent of any authority (Serbes & Guzel, 2020, p. 693). The research
subjects of this study are football firms. Therefore, the current investigation resorts
to discourses to understand the subcultural milieu of supporters. While the concepts
of text and discourse show an increasing use in social sciences, it is possible to find
these discourses in works with varying styles and registers (Wodak & Meyer, 2015).
In this context, it is aimed to analyze the guiding discourses about the subculture of
the fan formations by investigating the texts in the fanzines produced by Fenerbahge
supporters. ‘Critical discourse analysis’ was carried out on the relations in which the
concepts were produced, on the historical processes and the paradigm.

The study tries to find answers to the following questions: How does modern
foothall affect the field of the subjectivity of fans? What are the behaviors of the fan
formations against the commercialized and industrialized football mentality? How
can the relationship between punk and football firms be interpreted? What praxis
can supporters realize against the perspectives of alienation and commodification?
In what ways does the relationship between the revolutionary heritage of punk and
the subcultural legacy of the football firms take place? The study aims to follow the
traces of youth subcultures with an interdisciplinary effort in light of the summarized
purpose and method. Thus, this article focuses on the meanings beyond the text from
a micro-sociological perspective and reveals the symbols of resistance.
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2. Literature and Conceptual Explanations
2.1 Subculture and Resistance: Perspectives

Research that seeks to understand subculture in the light of style, thought, and attitude
has been nurtured by two traditions: the Chicago School and the Birmingham School,
known as The Center for Contemporary Cultural Studies (CCCS).! Blackman (2014,
p- 499) draws attention to the close relationship between biology and psychology
in American and British subcultural theories in the definition of deviant behavior.
British theory, in which the focus on subculture involves anomalies, is more apt to
understand the subnormal in racial, social and economic contexts. In particular, the
studies carried out in this manner in the late 1960s deepened the concept of subculture
and brought it to the fore again. In this sense, youth movements such as subcultures
and countercultures helped establish the perspective of resistance. As Blackman
(2014) argues, CCCS subculture theory, though in an interpretative sociological
framework derived from the Chicago School, epistemologically places emphasis on
the consciousness of the agency. It is a harbinger of an important break with crime and
deviance. This theory cares about the resistance of countercultures that are considered
outside of popular culture. According to Cohen’s critical theory of subculture (1972),
it is those who are oppressed by the dominant culture, not the middle class, who
produce the subculture. The CCCS theory, which finds its essence in the resistance
and oppositional thought of oppressed cultures, has put the youth movements. This
theoretical perspective was shaped by the ideas of intellectuals such as Lévi-Strauss,
Barthes, Althusser, as Hall (1980) expressed, and embraced Gramsci’s concept of
hegemony. Basically, in this theoretical field, which deals with the performance of
youth subcultures with resistance, ideas are found in the form of a ‘collage’.

Subculture becomes a form of performance in thought, action, and narrative, not a
sign of illness. Barnes (1979) points out that these performances have many application
areas and states that youth become visible thanks to the practices created with the
Do-it-yourself culture. Emphasizing the notion of punk, Hebdige (1979, p. 19) states
that no subculture is more determined than punks to try to detach itself from the
accepted area as in normalized forms. In Clark’s words (2001, p. 234), even ‘the death
of punk™, one of these subcultures, left a new subcultural discourse and produced
special spaces where culture could be produced with less capitalism, more autonomy
and more anonymity.

2.2 Punk: The Style Created by Post-War Youth

The concept of ‘punk’, which was accepted in the terminology at the end of the
1970s, is not a mere form of music thanks to its political and aesthetic attitude.
While describing punk, Benton (2018, p. 14) points out some common traits such
as challenging the authority, resisting the mainstream, emphasizing the original

1 Corte (2012, p. 62) states that three approaches that emerged later were added to these two basic approaches to the origins of subcultural studies. These approaches are as follows: The
Manchester School, the Post-Subculture and a Symbolic Interactionist Approach (see Corte, U. 2012. Subcultures and Small Groups: A Social Movement Theory Approach. Dissertation
for the degree of Doctor of Philosopyh. Acta Universitatis Upsaliensis).

2 The notion of ‘the death of punk, which Clark (2001, p. 234) sees as one of the great mysteries of the history of the subculture, contains great paradoxes: According to Clark, who draws
attention to the subjectivity of punk other than the classical archetype, this discourse left a new subcultural legacy to his successors even as it died. It has made this legacy by producing
a do-it-yourself culture, independent labels, specialty record stores and music venues (see: Clark, D. 2001. The Death and Life of Punk, the Last Subculture. ‘No-Future: Punk 2001

conference, University of Wolverhampton, and Lighthouse, England).
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“Punk’s Not Dead, It Lives on The Football Terraces”:

and having a do-it-yourself aesthetic, although there is no monolithic and uniform
subculture. Punk culture, which proceeds on an irregular path, has developed together
with many factors such as opposing perspectives and all kinds of anti-nationalism.
Errickson (2019, p. 7) asserts that there were also a number of other political, social
and environmental factors that led to the development of punk culture. In particular,
the collapse of stability with the period of ‘recession’ in England in the mid-1970s
brought about a rising counter-movement among rockers. Henry (1989) who states
that this punk scene is the true essence of the punk movement, sees it as a reaction
against institutionalized art theories and techniques. The punk subculture, as a
representation of an avant-garde attitude, draws attention as a mythical movement
created by the post-war youth with its reactions to the sociopolitical climate of the
period. After the First World War, a punk style frequently invoked the methods of
the Dadaists and Surrealists, which provocatively confronted art with counter-art
against traditional social norms.? These methods turned into “an aggressive act” with
Hebdige’s discourse (1998, p. 29). Thus, the developed consciousness made cultural
and political activities a priority [in the punk scene].

“With so much happening in less than forty years, punk today has come to mean
many different things; a family of music genres and subgenres, a philosophy,
an attitude, fashion styles, and an entire subculture. However, punk music has
always ‘articulated’ the subculture, and it is through punk music that punk
culture is most often written about” (Dalbom, 2006, p. 39).

As Dalbom (2006) argues, punk’s past does not proceed in any linear nature, and
furthermore, the culture (which punk creates) encompasses much more as a
subculture than a musical genre, although it has evolved with music. Since 1976, the
year of its debut, music, the dominant element of the subculture, seemed to take on
and contribute to the hostility and mayhem that became part of the punk image, as
Levine and Stumpf underlined (1983, p. 423). With its techniques, punk also includes
the meta-narrative that heralds the deterritorialization of the individual in the society
and the arrival of the post-industrial society. Especially in England in 1975, where
the highest unemployment rates were observed, there was an increase in working-
class and anti-capitalist movements, with the problems of young people not being able
to finish school or not being able to find a job. Brake (1980) states that while young
people try to cope with the contradiction created by the pressure on wealth, success
and consumption, on the other hand, they begin to think that the social structure is
managed by employers and politicians, whom they see as liars and abusers. When the
darkness of the past and the future is taken into consideration, in such a sociopolitical
atmosphere, the songs of punk rock bands turn into anthems in the tongues of the
desperation youth.

2.3 Resilient Communities of Liquid Modernity: Avant-garde Youth and Football
Hooliganism

The world we call modern gradually pushes the individual into loneliness. This
loneliness, in a sense, is a phenomenon that can be overcome with the cooperation

3 As David Laing stated in One Chord Miracles, one of the most distinctive features of ‘punk rock’ is that it first awakened and then disturbed the organization of opportunity, which

holds the authority of power and control, with its unique phenomenon [Laing, D. (2002). One Chord Wonders: Power and Meaning in Punk Rock].
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of people who have come together for certain purposes. Bozkurt (2011) points out the
impossibility of a world without groups and organizations by questioning how we can
live if the society we live in consists of single individuals with no cooperation among
themselves. Ideas of expanding this union with football go back in time. In particular,
the broader social functions beyond participation in football have a long history dating
back to the nineteenth century. (Sanders et al., 2012, p. 5). However, it is not possible
to talk about belonging to a group when talking about all individuals coming together
in a football stadium. With these individuals embracing each other for a purpose, the
existence of the group can only be mentioned. In the ‘liquid modernity’ that Bauman
(2000) puts forward, the concepts of time and space do not separate from each other,
paving the way for the community. When football shrines are not seen as temples
of consumption?, they represent a real example of community. Thus, the individuals
in these places are separated from the hordes that are met by chance and carry the
characteristics of the community. In this context, the representation of being together
in the times we live in can be seen among football fans. The placement of such
formations in football turns sports competitions into cultural venues. Alver (2008) sees
foothall, which is an element that unites people from different languages, cultures or
social backgrounds, as a social field where group belongings are defined and identity is
acquired, behavioral principles are shaped. In particular, stadiums function as a social
movement task area with a high level of organization.

The motivations of individuals to take part in a ‘firm’ differ. Likewise, the requirements
of being in a supporter group and therefore being included in the group differ among
the participants. The results of research conducted by Peat (2016, pp. 42-43) showed
that for some, active participation is a way of performing or demonstrating the ability
to fulfill a role within a firm, while for others it is not seen as a hierarchical role,
so it is perceived as a natural sequence of events rather than an ability to fulfill a
role. Despite the fact that the concept of hooligan is associated with violent incidents,
the role that fans in groups play in increasing the value of football as a result of
their active actions is undeniable. The firm actors believe in the continuation of the
existence of this culture as the bearers against the reification of football by becoming
a commodity (Serbes & Eskicumali, 2021, p. 154). In this sense, it can be clearly seen
that most of the previous studies made generalizations with the results obtained from
an ‘outside eye’. Therefore, it is objectionable to call fan events that enhance football
culture collectively as hooliganism. Redhead’s (1993, p. 3) comment that a well-agreed
“definition of football hooliganism” has never been established, and this gives us
the opportunity to think again about hooliganism. The field research conducted by
Rookwood and Pearson (2012), which consists of a series of ethnographic studies, also
revealed the positive aspects of fan formations that are marginalized as ‘hooligans’ in
terms of fan relations against those who see only their harmful aspects in a practical
context. Therefore, the place of supporter groups associated only with violence in
contemporary community theories can be reconsidered. In this context, football,
which has become industrialized and commodified and therefore has lost its natural

4 According to Bauman (2000), places that George Ritzer called “temples of consumption” consist of individuals who came together by chance rather than community. Since Bauman

draws attention to the fact that there is no collective aspect to this situation, this study takes into account the fan formations that come together consciously in football stadiums.
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game image, resembles a systematic market that opens a window to the world of the
show rather than the active action of the fan groups.

Debord (1967) expresses the alienation of the audience from the object watched in the
society of the spectacle as “the more the audience watches, the less they experience”.
The existence of fan groups within the football industry, which includes such a
world of the show, tries to prevent the alienation feeling of the individual as much
as possible. The collective organization emanating from here makes a contribution to
the subculture of football firms in all countries. In this sense, Spaaij (2007, p. 412)
characterizes the notion of football hooliganism as a transnational phenomenon,
noting that this phenomenon has no legal definition and no clear-cut boundaries, but
is used to encompass various actions that take place more or less directly in football-
related contexts. According to Pearson (1983, p. 40), the term ‘hooligan’ came into
English usage in the late nineteenth century to describe “gangs of vulgar youths”, a
corruption of ‘Houlihar’, the name of an Irish family then living in London known for
their love of fighting. Although the hooligan label is associated with violence, it has
different meanings in the context of nations and locales. For example, ultra-groups
in Italy have a highly formal organizational nature and thus their primary function
is to provide meaningful support to the football teams they support (De Biasi, 1998).
In addition to the mainstream supporter groups in Turkey, fan formations adopting
the ‘Punk ethos’ emerged, and they carried out some activities as militant fan groups
without establishing a hierarchical organization.

3. Methodology

This study was carried out using the qualitative research method accompanied by
a paradigm that presents the intersections of punk culture codes, aesthetics and
ideas around football firms. The qualitative paradigm, which offers an opportunity
for interpretive, literary and critical thinking, guided this research in the analysis
of ideas. Frankel and Devers (2000, p. 253) suggest that qualitative methods will be
needed when questions create puzzles that are difficult to address using traditional
research approaches. Since this article carries a phenomenological perspective beyond
numbers and statistics, qualitative research is needed to understand and interpret the
experiences of youth subcultures.

3.1 Research Field of the Study

Mason (2002, p. 2) points out that qualitative research is an exciting activity, and states
that through qualitative research we can explore a wide variety of dimensions of the
social world, including experiences, dreams, and relationships of participants in our
field of research. In this sense, the study tries to understand the social world of youth
movements in the subcultural environment. The universe of the current research,
which seeks the way to this world in texts, is fanzines of the football firms. Worley
(2015, pp. 36-37) explains that from a historical perspective, fanzines provide a snapshot
of the socio-economic, cultural and political change of the period they are in. Many of
the fanzines that offer such a field of study in revealing the changing parameters are
undated and innumerable. Furthermore, Henry (1989) argues that because fanzines
contain anonymous texts, it is nearly impossible to identify the authors and editors, and
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to obtain information on their budgets, distribution locations, and how long they have
been out. For this reason, this study was limited to a specific sample due to the limited
availability of fanzines to all studies. This limitation was determined using purposive
sampling strategies. According to Robinson (2014, p. 7), purposive sampling strategies
in which certain case categories in a sampling universe are represented in non-random
ways enable the researcher to find perspectives on the subject under investigation.
Accordingly, the research area consists of fanzines created by the leading fan groups of
Fenerbahge football team. These fanzines are 1907 Genclik Fanzine, Cefakar Maraton,
Fenerbahceli Cemil, Keyif Tekel, Papazin Cayiri, Ver Lefter’e. These journals, prepared in
A5 size, stapled and photocopied, were distributed irregularly and aperiodically. The
main reasons for the designation of these fanzines as a field of study can be listed as
follows: (i) the convenience of the researcher in accessing publications, and (i) the fact
that the group of fans sampled represents an avant-garde youth movement in Turkey
with its large, colorful and diverse organizations.

The semantic and syntactic structure of the texts selected from the fanzines specified
as samples in the study were interpreted within the scope of critical discourse studies.
Although more traditionally called critical discourse analysis, it is possible to find some
principles of critical discourse studies in the critical theory of the Frankfurt School
before the Second World War (Agger, 1992). According to Van Dijk (2015a), critical
discourse analysis is discourse analytic research that examines the power centers
and forms of resistance against them legitimated by text and speech in the social and
political context. Utilizing multiple disciplines, this work provides a critical perspective
with an attitude that resists domination. Taking a critical approach to discourse based
on such an ethical understanding, this study, in Van Dijk’s words (2015b, p. 466), “takes
an open position against the dominant, understands social inequality and ultimately
seeks to challenge it”.

3.2 Data Analysis

A qualitative study interprets the perspectives of the studied subject in sociocultural
and linguistic contexts, and most importantly, it is sensitive to data by carefully
considering the meanings while performing them (Yardley, 2017, p. 295). In this
research process, the data obtained were approached sensitively and interpreted. In
qualitative research methods, collecting information in the natural environment, being
close to the research area, and obtaining additional information come to the fore in the
validity and reliability of the study. In this way, the study verified these parameters by
collecting data in a rigorous and comprehensive manner.

Thematic analysis was adopted in order to reveal the patterns of meaning around a
qualitative data set and to make sense of the data. Ontological and epistemological
analytical analyzes were conducted in the light of research questions in this approach,
which is preferred in order to be able to define and interpret the patterns in the dataset
consisting of discourses in fanzines. Braun, Clarke and Weate (2016) draw attention
to the stages of “familiarization, coding, theme development, refinement, naming and
writing up” in the data analysis process and argue that these stages will increase the
scientific value of the research while analyzing. In line with this information, the data
analysis process was carried out with the parameters determined in the research,
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respectively. The themes determined through the codes were built and these themes
were discussed and interpreted within the theoretical framework.

Table 1. Code and Theme Sampling on the Data Analysis Process

Code Theme Extract
Alienation Deployment of Fans Outside the “We continue to meet with our friends before the
Stadium: The Nomadic match as much as possible and experience the

Movement As Post-Fan Behavior | stadium ambiance on the streets”.

Fanzine Underground Media of the “Those were the years when I fed my protest and
Hardcore Fans: Fanzines anarchist spirit with music. Then I questioned why
these fanzines did not include Fenerbahce and
football”.

Do-it-yourself | Identity, Authenticity and “With the away trips made abroad and the
Aesthetic: Subcultural Capital on | development of internet forums, the banners made
Football Terraces by the fans in the form of do-it-yourself, started to

be seen in our stands”™.

3.3 An Epistemic Break to the Football Industry: Theoretical Frame of the Present
Study

Orthodox sociological studies on supporter groups as a counter-cultural experience that
can be evaluated within ‘Cultural Studies’ generally tend to consider this subculture in
the context of violence. In contrast, recent literature studies have revealed that events
that industrialize football, such as modern football and the commercialization of the
game, are effective in the emergence of these militant fan formations. Spaaij (2007, p.
415) asserts that:

Hardcore supporters can be explained by three theoretical approaches that are quite
clearly defined in studies across various disciplines of the social sciences: (i) Marxist
approaches put forward by Ian Taylor and John Clarke; (ii) the figurational approach
offered by the ‘Leicester School’; and (iii) the postmodernist approaches of Giulianotti

and Redhead.

The Marxist approach, which deals with the football fan subculture in the context of
economic and social changes, naturally places the working class in the position of the
subject. It has the idea that football is breaking away from tradition and alienating
working-class supporters. The figurational approach highlights the lower layers of
society. Researchers within this perspective argue that “between 70 percent and 80
percent of football hooligans are the working class with low formal education, and are
most commonly employed in manual occupations” (Bairner, 2006, p. 587). In addition,
Spaaij (2007) informs that the ‘Leicester School’, with their well-known research
on the nature of football hooliganism, did not see this phenomenon as new, so they
adopted an eclectic approach that resulted in a synthesis of historical, sociological and
psychological approaches. The Postmodernist approach, proposed by Giulianotti and
Redhead, focuses on subcultures and fandom, and presents sections about the cultural
lives of certain fan groups. This perspective is also based on the idea that “there were
significant changes in the masculine football culture towards the end of the 1980s into
the 1990s” (Spaaij, 2007, p. 417). This theory argues that as a result of these changes,
football culture is destroyed by the popular fan and media cooperation. According to
Giulianotti (1999), the combination of the new generation fan culture and wild media
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indicates an epistemic break in football.

The present study attempts to understand the nature of punk and hooligan subcultures
in foothall culture. From this point of view, the Marxist perspective is the source of
the soul of this study. The basic idea of the current study is based on the fact that
the changes experienced in football in recent years have pushed the working-class
supporters out of the game. This removal threatens this subculture, reaching its
peak with industrialization and commercialization, especially in neo-liberal times.
Supporters belonging to the working class feel alienated from the game with the
changes in the labor market. In addition, professionalization and internationalization
further separate football from its working-class roots. Taylor’s thought (1971, p. 369)
was that the movement of football hooliganism should be interpreted as resistance.
This idea is a revolutionary reaction against the bourgeoisification of football by
preserving the nature of this game, which we can describe as a subculture. Similarly,
according to Clarke (1973), the idea of hooliganism, which is seen as a post-war youth
subculture, is a symbolic attempt to break football from its tradition by transforming
it into a form of spectacle. In this context, Marxist theory, which considers fan actions
as a form of traditional football protection, constitutes the theoretical framework of
this study.

4. Findings and Discussion

4.1 Deployment of Fans Outside the Stadium: The Nomadic Movement As Post-Fan
Behavior

The fans located in football stadiums, individually and collectively, produce various
discourses about the clubs they belong to. Some of these discourses, which take place
in the rhythm of daily life and contemporary, are exhibited in every single field of the
stadiums. Stadiums are a kind of fairground for the fans. The banners in almost every
stadium reflect the adventure of modern football in a sense.

“I had the experience of being (the subject) in a firm at a time when the political
environment (relatively) was not that hot in Turkey and industrial football was
not felt that much. I gained cultural knowledge in contradictions, differences and
conflicts. I had experienced sharing joy and sorrow in a collective way. On the
other hand, aside from all these experiences, I no longer take part in stadiums
because football has surrounded our subjectivity as a result of commercial
concerns” (Erden Kosova, in Ver Lefter’e, Issue 2).

Football, which can be shown as one of the absolute dominant areas of modernity,
affects the subjectivity areas of the fans. In this direction, it can be observed that the
fans, who put a new face on ‘football game’ in the stadiums with their actions and
performative presence, are no longer in their routine places. The bourgeoisification
of football is taking the game in another direction. In line with this, Kennedy and
Kennedy (2016, p. 18) argue that elite football seeks to achieve the consumer desires of
millions of fans watching or attending matches at home or in public spaces. At a time
when football fans turn into customers, the elite football phenomenon is intensely
deforming the supporter subculture. In particular, this notion tends to reach and
influence the fans as consumers. Global media and transnational sponsorships are
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transforming the game by dominating fans.

“I miss the more intimate and more laborious times of non-industrialized football.
After the night matches and the season ticket application, limited seats were
reserved for the rival fans for derby matches. With this situation, the classification
of supporters has changed. If we go back to the eighties and nineties, we used to
wait until noon game time the night before. Gone are the days of brutal fights with
opposing fans, but also spending time in the stands until the start of the match.
We came to the times when capitalism showed its effect. In this period called
industrial football, the fans cannot spend time in the stands before the match.
Because of this, production, sharing and ownership among fans decreased”
(Volkan Erugar, in Cefakdr Maraton, Issue 3).

“At a time when communication technologies were not so intense, fan subculture
was naturally stronger. In the 90s, fan groups competed in real and physical terms,
not virtually. Therefore, the labors of the fans were sacred. The takeover of football
by sponsors and companies, and the dominance of new media technologies took
football in another direction” (Ferhat Eren, in 1907 Genclik, Issue 2).

“I think we have become strangers to the game itself. The increase in ticket prices
and the domination of football by the ruling classes have changed the dimension of
fandom as well as football itself. The culture of supporter continues to disappear”
(Ugur Tuzcular, in Fenerbahceli Cemil, Issue 1).

The commodification and commercialization of football and, accordingly, the
alienation of all actors from the game, from players to fans, become clearer from the
perspective of Marxist theory. Marx (1975) expresses the commodification of labor
with his theory that the worker is alienated from the products he/she produces, the act
of producing, his/her real nature and from other workers, and this commodification
seems very obvious and insignificant at first glance, its analysis is full of metaphysical
subtleties. According to James (2018, p. 8), Marxist approaches (though now
unfashionable throughout academia) work best when analyzing the rise of alienation
associated with the football industry’s transition to a higher stage of capitalism and the
ideological repositioning of the fan as a ‘consumer’. The perspectives of alienation and
commodification show that football clubs are under the influence of capitalism. These
theories broaden our way of thinking about fan consciousness. James, Murdoch and
Guo (2018) argue that the community atmosphere in stadiums with seats will not be
what it used to be, reminding that high-priced tickets and season ticketing practices
can be effectively sold to middle-class consumers. This is related to who will sit next to
you on the tickets sold. Thus, predetermined situations prevent fans from wanting to
stand next to each other. It leads to the alienation of the fans from each other and the
decrease of their feelings towards the clubs.

“It was not enjoyable to be in the stands as it used to be. There was a situation
that led to the abolishing of season tickets after every speech in the stadium,
surrounded by cameras, and after every speech criticizing the board of directors.
We were expected not to criticize in the chants and banners we displayed. This
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was obviously fascism. At a time when it was not possible for me to personally
withstand these heavy sanctions of the surveillance power, I decided to leave the
stands” (Utku Sayan, in Papazin Cayiri, Issue 1).

“Fenerbahge is my biggest passion. It is impossible for me to give up, but I did not enter
the stadium again, especially after the Passolig practice. Instead, we meet with friends
around the stadium before the match, eat, drink and cheer. It is not easy to get rid of
old habits, but I realized that I find the atmosphere that gives me the greatest pleasure”
(lIker Ercan, in Fenerbahceli Cemil, Issue 5).

“While football teams compete on the field, fan groups try to establish dominance in the
stands. That’s what being a hardcore fan is like. The fact that football components of the
industry unseated the supporter groups from their places, in a way deterritorialized
them, carried the competition to social media. We continue to meet with our friends
before the match as much as possible and experience the stadium ambiance on the
streets” (Anil Ozturk, in Keyif Tekel, Issue 1).

Pilz and Wolki-Schumacher (2010, p. 8) talk about the ‘Ultra’ fans who stand out with
theirattitude towardslife beyond the fan culture, with the increasing professionalization
of the sport. An important point in the ‘Ultra identity’ is that this youth culture has an
attitude that they carry throughout their lives. They come together and develop a new
awareness of life. Although they were in a very visible structure in the stadium before,
the distance between the game and the fans drove them away from the stands. The
analysis within the texts (in fanzines) above confirms that hardcore fans, referred to
as Ultra among Fenerbahge fans, often come together. It is understood that this place
of unity is not always stadiums. This situation is not unique to supporters in Turkey.
Armstrong (1998), who conducted an empirical study among the members of Sheffield
United’s Blades hooligan firm, explains that the fans gathered in pubs to watch the
matches against the increasing ticket prices. Fans watching a match near the Bramall
Lane Stadium is described as ‘post-fan’ behavior, in Armstrong’s words (James,
Murdoch & Guo, 2018, p. 4). It is seen that a large number of Fenerbahce fan groups,
displaying post-fan behavior, come together in cafés, restaurants or pubs near Sukru
Saracoglu Stadium, bringing almost the atmosphere of the stadium to these venues.
Thus, the fans, who have experienced an epistemic break against the industrialization
of the game, have displayed a movement against alienation in football by continuing
such unity.

4.2 Underground Media of the Hardcore Fans: Fanzines

Although the emergence of the term ‘fanzine’ spans a wide period going back to 1949 to
describe magazines produced by and for science fiction fans, it finds its true meaning
in a cultural iconoclastic manifestation in the UK and USA of the 1970s (Shaw, 1989;
Jary, Horne & Bucke, 1991). Fanzines that emerged during this period, such as Sniffin’
Glue and Ripped and Torn, were journals that were produced on a small scale as
possible and used punk’s do-it-yourself philosophy as an inspiring propaganda item
(Hebdige, 1979, pp. 111-112).

“The journals I once acquired in Kadikoy and Taksim (which I later learned
were called fanzines) caught my attention. Those were the years when I fed
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my protest and anarchist spirit with music. Then 1 questioned why these
fanzines did not include Fenerbahce and football. I asked my friends who did
not miss the away games in the stands to write an article. My friends who
made handmade banners in Yogurtcu Park (next to the stadium) wrote the story
of them. We interviewed former cheerleaders on the changing fan culture. This is
how this fanzine was born” (Alpaslan Ozcelik, in Cefakdr Maraton, Issue 1).

“Fenerbahceli Cemil was actually born as a spin-off in a few issues of Dahke
Fanzine. It was a fanzine containing the thoughts of punks in Turkey and around
the world on football. It was only distributed underground. The fanzine was
completely anti-modern football. Its name also contains a nostalgic atmosphere.
A nice unity was born around the fanzine, who knows, maybe it will be revived
one day in accordance with the attitude of fanzine and punk culture. After all,
we are still against modern football” (Tahir Akyel, in Fenerbahceli Cemil, Issue 1)

According to Dixon (2020, p. 102), the first of the fanzines created by football fans
in Britain in the 1970s and 1980s to share their thoughts and fears about the game
was the ‘Foul’ fanzine launched in 1972 by Cambridge University students. With the
production of the fanzine ‘When Saturday Comes’ in 1986, the number of fanzines
increased to one thousand in 1992 (Harte, p. 1993). As Brewster recalls (1993, p.
14), the first generation of football fanzines was heavily influenced by punk culture.
Mondo Trasho, a work that emerged from the publication of personal writings and
images through photocopying in Turkey in 1991 and can be seen as a field of cultural
production, opened a pioneering field of art by bringing concepts and things together
(Serbes, 2021, p. 237). From this point on, there has been an increase in the number
of fanzines published in many fields. Fanzines, which have been enriched with the
cut-and-paste style of punk since the time they emerged from Mondo Trasho, have
acquired an avant-garde position by using the possibilities of their era. When the
football fanzines that disseminated in Turkey are examined, it is seen how important
the door opened by Mondo Trasho is. In particular, it is observed that the fanzines used
in the research sample are influenced by the attitude of punk culture.?

“This fanzine does not contain racist or sexist views. In this fanzine, critical
statements are made to strengthen the Fenerbahge stand. I would like to remind
you that your opinions and ideas are very important for an independent supporter
structure. It was seen in the derby match we played last week, how important
even the efforts of a few people are for the course of the game. Therefore, your
participation in the choreographic preparations will strengthen our team. We
need to choose the chants that will contribute to the team. Therefore, we must
continue to produce” (Ali Ata, Ver Lefter’e, Issue 2).

The discourses here reveal the cultural existence of the fanzines in the area where
they are distributed. Fanzines are made by fans for fans. Although audio-visual tools
come to the fore today, it is seen that they were active in their own fields in the period
when text-based journals emerged. As the production area of hardcore fans, fanzines
have been the production area of critical thinking. Fanzines, which make meticulous

5 If we consider that the name When Saturday Comes is taken from the title of a song by the Irish punk band The Undertones, we can understand how the punk attitude had an effect

on the first football fanzines..
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efforts to avoid racist and sexist views, are also representative of protest tendencies.

“You can find our fanzine in a few bookstores in Kadikoy and in our friends
around the stadium. We were able to make limited copies in this number. But
we think that the interviews, articles and criticisms. We think that the fire lit
from here will lead to new ideas, as in many choreographies” (Cenk Gunel, 1907
Genclik, Issue 4).

Although they have impressive power in the period they are in, this influence is
within a limited area. Fanzines, as is known, are magazines whose distribution takes
place within a small area. Fanzine producers create magazines with an amateur
spirit. Zinesters, who do not earn any income from here, work with ‘a labour of love’,
in Duke’s (1991) words (as cited in Millward, 2008, p. 301). This endeavour of love
contains many features of punk culture. For example, Duncombe (1997) argues that
these publications, which he sees as a collective work of fanzine producers, carry
a new form of communication. In this sense, the fandom subculture creates a co-
creation process and a novel form of communication in these pages. The power of
communication achieved, in a way, reflects the greatest power that fanzines have at
the time they are in circulation. This power in fanzines is, according to Atton (2010),
one of the cheapest ways to express ideas and engage in discussion in a collective way.
So to build a fanzine is to form a contact form within ideas and discussions. Combined
with the protest and anarchist style of football fandom culture, the sample fanzines in
the present study not only helped to construct a new language of communication, but
also allowed ideas to circulate among the fans.

“I find the escape from the dominant and authoritative football in the text, which
I see as a shelter. Fanzines should be the only place where this article can take
place. Writing anonymously is like lighting a torch while wearing a mask in
the stands. To write these lines as an unrecognizable person means to be in the
stadiums without an identity. Being able to write like this and be on the pages of
a fanzine seems like the biggest condition for being political and protest for me.
In order to criticize all kinds of power, surveillance cults, commoditized games
and industrial football, it is necessary to be a truly independent fanzine. What is
written here is ultimately the co-production of not only the author but also the
crowd. This fanzine belongs to Fenerbahge fans” (Ozan Akkaya, Papazin Cayiri,
Issue 2).

Fanzines, which have a significant impact on the subculture of fans, ina sense, constitute
examples of minor literature in Fenerbahge stands. Deleuze and Guattari (1986, p. 13)
describe the revolutionary conditions of minor literature as “the deterritorialization
of language, political immediacy, and collective value”. Many of the texts in the
fanzines are deterritorialized in an anonymous, undated, and ungrammatical way.
An unidentified zinester disappears in rows cheering on the stadium. In a sense, this
ignites the political and oppositional spirit; that is, it politicizes the fanzine. The fanzine
is against everything, especially the dominant. And now what is written in the fanzine
is not the author’s but the multitude. The fanzine has a collective value now. Thus,
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the concept of organizational rhizomatics can be applied to subvert and interrupt the
dominant unity around thought and idea, and to deviate from a consolidating schema
of existence (Kornberger, Rhodes & Bos, 2006, p. 71). Since fanzines are the opposite
of all ideas and hierarchies that are institutionalized in a holistic way, they acquire
a rhizomatic appearance by carrying all the features of minor literature. Therefore,
fanzines represent an ironic attitude of punk subculture as anonymous journals
composed of heterogeneous elements.

4.3 Identity, Authenticity and Aesthetic: Subcultural Capital on Football Terraces

Subcultural capital, conceptualized by Thortnton (1995, p. 27), affects young people’s
stance, in a sense gives them status, and is embodied by objectifying as knowing
the latest styles. Fan organizations in football terraces develop with subcultural
productions such as current cheers, banners, posters and fanzines. Moreover, these
productions are performed just like the products exhibited in the areas where cultural
capital is distributed. For example, supporting the co-chanting of contemporary slang
is a manifestation of subcultural capital. The banner in the stands on a weekend can
be perceived as a discourse production area of the fan group.

“Although hand-made banners were rarely seen in the past, in the years when the
banner culture was dominant, banners made of canvas were more common. In
particular, the banners among the groups in Europe, where the Ultras subculture
and opposition supporters were present, attracted our attention. With the away
trips made abroad and the development of internet forums, the banners made
by the fans in the form of do-it-yourself, started to be seen in our stands” (Baris
Sayan, Keyif Tekel, Issue 3).

“The visual feast, which was carried to another dimension with the ‘Since
1453’ banner that we opened in the stands during the match we played with
Panathinaikos, turned into a classic with the long-lasting preparations of
the groups affiliated with our supporters’ union. The graphic style used in the
banners looks decidedly avant-garde and provocative” (Murat Yanmaz, Papazin
Cayiri, Issue 1).

“The Pink Mafia banner at the Sevilla match, where we were detained by the
police saying ‘Are you a new mafia formation?’, is in an unforgettable position in
terms of being tragicomic. The preparation of banners with satirical and ironic
purposes is quite tiring, but even a snapshot in the stands is worth it. Other
than that, I would like to keep the ‘100 Years of Legend from Generation to
Generation’ banner separate. A week’s labor was given to the 70-meter banner. It
was made in a 10-meter section of a car park in Istanbul. We struggled for hours
with hairdryers to paint and dry the 5-meter section of the banner. The fact that
the season was winter made our work very difficult. After all that hard work, a
magnificent banner appeared” (Mert Kacan, Cefakar Maraton, Issue 5).

The banner activity seen in the stands seems to have weakened due to the efforts of
industrial football to get advertisements. However, it is inevitable that the visual feast
that emerged when the fan scene in the years when hardcore fans were active is similar
to some ideologies in punk culture. The youth movement in Britain adopts an openly
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nihilistic attitude towards the industry itself, with an outspoken ideology that ‘anyone
can do it’ (Bestley, 2007, p. 37). The do-it-yourself ethic that anyone can do anything is
a real force in punk. Parkes (2014, p. 51) draws attention to the necessity of DIY ethics,
which he sees as the heart of the subculture, while producing, recording, writing and
performing music. Just as this power can be thought of as a weapon against the music
industry, the banner making process, which fans spend days in, has the meaning of
being a voice against commercialized football. Pilkington (2012, p. 263) states that
when visual representations and performances of punk are analyzed together with
their subjective fields, not singularly, it can be easier to reveal its historical dynamic. In
this sense, the banner works in Fenerbahge firms, to which the supporters contribute
through collaboration, are reflected as a manifestation of punk aesthetics. Moreover,
fan groups reflect an authentic environment as a result of such work. In addition to
the punk ideology, the graphic language used in the banners visually reflects a style
of punk. As Bestley emphasizes (2020, p. 1), punk, which has an aggressive and
rhetorical visual style, cannot be tied to a single approach to graphic design like its
accompanying music. The punk attitude, whose ideological thinking is that anyone
can do it, parallels the iconic works put forward in the fandom subculture. The style
of punk, which carries out the questioning of all kinds of authority in an oppositional
and independent way, strengthens the fan groups that adopt this view. Incorporating
an eclectic array of activities, the visual language of punk, as Hebdige theorized (1979),
adopts the bricolage approach, which combines many different things as a radical act
of strategy. In addition to this view, Bestley (2020) states that although these visual
and aesthetic codes carry a language that declares individuality and autonomy, they
are related to group solidarity. Considering the importance of group solidarity in the
awareness of supporters, it is seen that stadiums are cultural distribution areas of
punk’s aesthetic codes.

5. Summary and Concluding Comments

The fact that fans refer to the concept of the game when talking about commercialized
football is a sign of a huge industry that has become elite and bourgeois. The
understanding of seeing the fans as consumers and glorifying the sponsors destroys
the areas of subjectivity. When the fanzines in this study are examined with discursive
analysis, it is observed that the fan formations that turn football into a riot of colors,
with their actions and performative existence, have begun to leave their usual place.
The deals made by transnational corporations with football clubs are aimed at
destroying loyal fans. This understanding is quite insistent on seeing everyone as a
customer by transforming the game. In the words of Kennedy and Kennedy (2016,
p- 18), “every individual involved in a football-related action in the private or public
sphere is a consumer desired to be achieved by the stakeholders of elite football”. The
conversion from fan to consumer is the ultimate desire of a commodification process.
Marx (1975) demonstrated that although alienation and commodification may seem
trivial at first, their analysis is full of metaphysical subtleties. From this point of
view, this study investigated the components of the punk attitude and opened up a
discussion on the position of these codes against the capitalist football understanding.
The perspectives of alienation and commodification reveal the evolution idea of the
fans who turn the stadium into a fairground. This perspective depicts the fan’s return
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to the spectator and then the customer. Accordingly, James, Murdoch and Guo
(2018) argue that the community atmosphere in stadiums filled with middle-class
consumers will never be the same as before. The opinion of the hardcore fans in the
fanzines included in the sample supports this finding. High-priced tickets and season
ticketing practices have gradually transformed the supporter subculture in Turkey.
The zinesters emphasized that these practices disrupted the days when they were
once together. Getting away from one another has removed the collective feeling from
football stadiums. In Armstrong’s words (1998), the displacement situation that occurs
by gathering near the stadium, which is described as ‘post-fan behavior’, has also been
frequently seen among Fenerbahge fans. Current economic developments reveal that
post-fan behavior continues to increase and fan formations will have to move away
from their magnificent period.

In an environment where such a subculture is on the verge of extinction, this study
revealed that fans can benefit greatly from Punk culture. Brewster (1993) draws
attention to the early examples of football fanzines and argues that these fanzines
were heavily influenced by punk culture. First-generation football fanzines in Britain,
such as Foul and When Saturday Comes, arose from the underground nature of punk.
Considering that the fanzines reflecting the fan subculture in Turkey are inspired by
Mondo Trasho, the first example in the country, a consistency between punk and
football can be seen (Serbes & Eskicumali, 2021, p. 153). In our world where social
media channels dominate the discourse, a limitation has been observed in considering
fanzines as a cultural production area. Yet, as Duke (1991) puts it, fanzine producers
struggle for ‘a labour of love’. As Duncombe (1997) argues, fanzines within a collective
production site adopt a novel form of communication. In this respect, supporter
fanzines, by their very nature, have a cultural fabric that is collective and open to
communication. Fanzines with minor literature and rhizome analogies conceptualized
by Deleuze and Guattari (1986) are publications with political and collective value,
in which language is deterritorialized. A fanzine producer politicizes the fanzine by
writing anonymously.

Fans can resist the dynamics of modern football with subcultural productions such as
cheers, banners, posters and fanzines. In performing them, they draw on subcultural
capital, as Thortonton (1995, p. 27) puts it. This power is influenced by the nihilistic
attitude of punk. Aggressive, rhetorical and satirical language extends from the
punk scene to the stadiums. The discovery of punk in the stands may prevent the
reification of this subculture and enable us to relive the praxis of pleasure, poetry, art,
imagination, love and revolution.
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Bati  tahakkiimii  kendisini  biitiin  kiltiirlerde
gostermektedir. Medya bu durumu Batuh {lkeler i¢in
kolaylasurmaktadir. Gelisen teknolojilerin sonucunda
yeni medya araclari ¢ikmus olsa da televizyon hala
onemini korumaya devam etmektedir. Ozellikle bebek ve
cocuklarin ¢izgi film izlemek amaciyla ¢ok fazla televizyon
izlediklerini séylemek miimkiindiir. Bu yaslarda zihinleri
acik olan ¢ocuklar izledikleri ve gordiikleri her seyden
cok daha kolay etkilenmektedir. Boylece cocuklarda
biiytidiiklerinde pek ¢ok olasi kiiltirel causma ve
problem  goriilebilmektedir.  Kiiltiirel ~emperyalizm,
medya emperyalizmi ve propaganda kavramlarinin ele
alindigi bu arastirmada, Tiirkiye’de son donemde ¢ok
daha popiiler hale gelmis Amerikan bebek kanali Baby
TV’de yayinlanan Kizilderili ve Amerikallar ¢izgi filminin
analiz edilmesi amaclanmaktadir. Tiirkge dublajli yayin
yapan Baby TV kanali ilk bakista bir Tiirk ¢izgi film kanal
gibi gortinse de Amerikan kiiltiirii ve degerlerini asilayan
cizgi film igeriklerine sahiptir. Bu ¢alismada Van Dijk’in
soylem analizi yontemi kullamlarak belirlenmis olan ¢izgi
film analiz edilmistir. Arastirmanin sonucunda, ele alinan
cizgi filmde gergekligin carpiuldig sonucuna ulasilmisur.
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Abstract

Western domination manifests itself in all cultures The

Feyza UNLi DALAYLI* media facilitates this situation for Western countries.
Although new media tools have emerged as a result of
developing technologies, television still maintains its
importance. It is possible to say that especially babies
and children watch a lot of television in order to watch
cartoons. At this age, children with open minds are more
easily affected by everything they watch and see. Thus,
many potential cultural conflicts and problems can be seen
when children grow up. In this research, which deals with
the concepts of cultural imperialism, media imperialism
and propaganda, it is aimed to analyze the Redskins and
American cartoons broadcast on Baby TV, the American
baby channel that has recently become much more
popular in Turkey. Although the Baby TV channel, which
broadcasts in Turkish dubbed, may seem like a Turkish
cartoon channel at first glance, it is understood from
the contents of the cartoons that it infuses American
culture and its values. In this study, the cartoon, which
was determined by using Van Dijk’s discourse analysis
method, was analyzed. According to the results of the
research; Although it is known that Americans invaded
the settlements of Redskins in the historical process,
in which American imperialism is clearly revealed in
the cartoon, it is noteworthy that babies are tried to be
instilled in the opposite way.
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The Cultural Dimension of Propaganda And Imperialism:

1. Giris

Teknolojik diizlemde yasanan gelismelerle beraber hem diinya gittikee kiiresel bir koy
halini almakta hem de kisilerin yasamlar1 etkilenmektedir. Kiiresellesme etkilerinden
biri olarak da kabul edilen kiiresel kiiltiir, gittikce kendisi icin genis bir yasam
alanina sahip olup yaygin hale gelmektedir. Genel olarak kiiltiirler ortaya ¢iktiklar:
toplumla birlikte degisim gosterirler. Belli bir dayatma olmadan kiiltiirel anlamda
karsihkli etkilesimde bulunma, toplumsal kiiltiiri negatif bakimda etkilemeyip
tersine kiiltiirlerin donemin gereklilikleri kapsaminda kendiliginden sekillenmesine
imkan saglamaktadir. Ancak karsilikli olmayan, asimetrik bir bi¢imde bir kiiltiriin
digerlerini etkisini aluna almasiyla ortaya yerel kiiltiirlerde aginma, yozlasma ve
kisilerde “kiiltiirel kimlik bunalimi” gibi sorunlar olusabilmektedir.

Kiiltiirel kiiresellesmede kitle iletisim araclarimin, bilhassa da televizyonun onemli bir
yerivardir. Toplumda yasayan hemen her kesime ve yasa hitap eden televizyon, kisilerin
kiiltiirleri, olaylara bakis agilar: ve hayat sekillerinin tistiinde 6nemli etkiye sahiptir.
Bununla beraber TV yaymlarinin 6zellikle ¢ocuklar1 ¢ok daha fazla etkileyebilecek
icerikleri bulunmaktadir. Bugiin hala en yaygin kitle iletisim araci olarak kabul edilen
televizyon ¢ocuklarin yas, ailesi, yasadiklari cevre, gelisimleri vb. baglamda degisiklik
gosteren algilar ve izledikleri program igeriklerine gore “olumsuz” ve “olumlu” etkilere
neden olabilmektedir (Gunter & McAleer, 1997, ss. 4-29). ilgili literatiire bakildigi zaman
da televizyonun en fazla etkiledigi grubun ¢ocuklar oldugunu soylemek miimkiindir.
Televizyonun hali hazirda var oldugu bir diinyaya dogan ¢ocuklarin bilingli olarak
goriintiilemeye baglamalar1 erken c¢ocukluk dénemi olarak adlandirlan 2-3 yas
araliginda baslamaktadir. Wilbur Schramm ile arkadaslar1 pek ¢ok aileyle yapnus
olduklar aragtirmanin neticesinde diizenli TV izleme yas ortalamasinin “2,8” oldugu
sonucuna ulagmuglardir (Akt. Murray, 2008, s. 1213). Schramm ve arkadaslariin
ardindan yapilmig olan arastirmalarda da ortalama 2 yasindaki ¢ocuklarda goriintii
izlemenin artis gosterdigi gortilmiistiir. Televizyon izleme siiresinin 12 ile 48 aylik
bebeklerde dort kat arus gosterdigi bulgusuna da ulasilmisur (Akt. Murray, 2008, s.
1214).

Televizyon ile etkilesime acik ve en hassas grupta cocuklar bulunmaktadir. Diizenli
olarak televizyon izlemeye baslayan 2 ve 2,5 yaslarindaki ¢ocuklar oradaki biitiin
mesajlara acik haldedirler. Bu durumun en onemli tehlikelerinden biri gordiikleri
her seyin “gercek” oldugunu diistinmeleridir (Tirkoglu & Simsek, 2010, s. 11).
Gerbner’in gortsiine gore televizyon evlere ozel bir mesaj sistemiyle kodlanmisg
ve tammh bir goriiniim getirmektedir. Bu sistem, “birincil kaynaklar” aracihgiyla
elde edilen ve medya arastrmalarinda onemli olan egilimlerle tercihleri bebeklik
itibariyle sekillendirmektedir (Gerbner, 2014, s. 43). Ayrica Gerbner televizyonun,
modern toplumlar i¢in sosyal gercekligi olusturan bir kitle iletisim mecrasi oldugunu
soylemistir. Gerbner’in diistincesine gore TV kitlelerin gorislerini sekillendirmekle
beraber onlarin fikirlerini yapilandirmada da etkilidir. Hatta Gerbner “ekme kuranm”
kapsaminda televizyonun bireylerin zihinlerine istedigi goriis ve diisiinceyi ektigini
savunmaktadir (Gerbner, 1972).

Televizyon, kullandigi goriintiler ve teknolojinin de etkisiyle izleyicilere bir sey
diistindiirtmeden etkileyebilme giiciine sahip kitle iletisim arag¢larindan biridir (Gunter
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1987, s. 21). Boylece bireyler, bir bakima televizyondaki olaylarin “gérgii tamg”
konumunda yer almaktadir (Powers & Postman, 1996, s. 27). Bununla beraber Gerbner
televizyon ile kiiltiir arasinda iliski kurmustur ve bireylerin televizyonda paylasilan
kiiltiirel yapidaki anlamlari i¢sellestirip kendilerine katmaya meyilli oldugunu ortaya
koymustur (Gerbner, 1972). Kisilerin tercih, tutum ve davramslarimn istiinde de ¢ok
fazla etkisi olan televizyondaki igeriklerin bilingli olarak tiiketilmesi olduk¢a 6nemlidir.
Fakat televizyon toplumun énemli bir parcas: haline gelmistir. Kimi zaman bilingsiz
kimi zaman da bilingli olarak pek ¢ok ebeveyn televizyonu ¢ocuklar i¢in oyuncak
haline getirmistir. Bir bakima ¢ocuklar televizyonla vakit harcarken aileleri de islerini

daha kolay yapabilmektedir.

Televizyonun etkileri diistiniildiigii kadar basit degil tersine incelenmeye deger ve
kapsamlidir. Dolayisiyla toplumsallasma ve gelecek nesillerin yetismesi konusunda
onemli bir yere sahip olan 0-4 yas arasi bebekler tarafindan izlenen ¢izgi filmler sadece
onlarm hayal diinyalari, eglenme, 6grenme ve yaraticiklarim gelistirmekle kalmayip
cocuklarin tizerinde negatif etkilere de sebep olabilmektedirler. S6z konusu negatif
etkilerinarasindakiiresel yayinyapankanallarinaktarms oldugu Bat kiiltiirtintiin hayat
tarzi ve degerlerinin gittikge yerel kiiltiirlerin etkisi altinda kalmasi bulunmaktadir.
Bauli tilkeler tarafindan yaymn yapan ¢izgi film kanallar ¢ok sayida bebek ve ¢ocuk
tarafindan izlendigi i¢in gelecekte ¢ocuklarin kendi kiiltiirlerine yabancilasmalar: ve
kiiltiirel kimlik bunalimlariyla karsilasmalar: miimkiin olabilmektedir. Konuyla ilgili
olarak ¢izgi film kanallarinin yalmzca ¢ocuklarin eglenme ve egitimlerini saglayan
araclar seklinde gortilerek bu konuda yerelin korunmasi i¢in ugras verilmemesi
gelecek nesillerin pek ¢ok sorunla kargilasmasina zemin hazirlamaktadir.

Diinyada pek cok tilkede ¢izgi filmler kiiltiirel emperyalizm ve propaganda kapsaminda
farkli orneklerle incelenmistir. Yapilan bu calismalarla arastirmacilar ¢izgi filmler
aracih@iyla yapilan kiiltiirel emperyalizm ve propaganda olgusunu kendi tilkelerindeki
orneklerle aciklamuglardir. Scully (2013-2014) iki calismasinda da Bau {ilkeleri
tarafindan dagitimi yapilan ¢izgi film 6rnekleri kullanarak onlarin bir imparatorluk
olusturdugunu one siirmistiir. LiuJin ise ¢ahismasinda Cin animasyon kiiltiiriint
emperyalizm ve propaganda cercevesinde incelemistir. Arastirmanin sonucunda
Cin’in kendi kiiltiiriinii koruyabilmesi i¢in almasi gereken onlemlerden bahsedilmistir
(LiuJin, 2017). Konuyla ilgili Afrika’da yapilan bir tez ¢alismasi da Ganali ¢ocuklarin
cizgi filmler vasitasiyla maruz kaldigi kiiltiirel emperyalizm ve propagandadan
bahsetmektedir. Aragstirmada Gana’da ¢ocuklara 6zel yapilan pek ¢ok yayim incelenmis
ve bu yaymlarin Ganali ¢ocuklar: olumsuz etkiledigi sonucuna ulagilmistr (Micah,
2018).

Ulkemizde de bu arastirmalara yakin olarak Batili bir ¢izgi film karakteri olan Caillou
ve Tirkiye’deki Pepee karakterinin karsilagtirmasiyla emperyalizm ve propaganda
analizi yapilmistir (Esitti, 2016). Lakin Baby TV bir ¢izgi film kanal olarak 2013
yilindan beri yayin yapmasina ve Tiirkiye’de 4 yas ve alu bebek/cocuk tarafindan
cok fazla izlenmesine ragmen program igerikleri incelenmemistir. Bu ¢alisma da bu
nedenle 6nemli goriilmektedir.

Bu aragtirma durumun bir problem oldugunu diisiinerek, bebekler icin ¢izgi filmler
yaymlayan kiiresel TV kanallariin onlarin kiiltiirlerine ve zihinlerine pek ¢ok degeri
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agiladifim one siirmektedir. Bu baglamda c¢alismada Amerikan bebek kanal olan
ve Tiirkiye’de dublajli yayin yapan Baby TV’nin ¢izgi filmlerinden Amerikahlar ve
Kizilderililer yayini incelenmistir. Analiz yontemi olarak Teun Van Dijk’in soylem
coziimlemesi kullanilmistir. Analiz esnasinda emperyalizm ve propaganda temel
alinmus olup béylece ¢izgi filmlerin kiiltiiriin kiiresellesmesi konusunda 6nemi ve yeri
de one ¢ikarilmistir. Belirlenmis olan ¢izgi filmde, aktorlerin aktarim yapug degerler
incelenmistir. Genel olarak calisma, kiiresel ¢izgi filmlerin bebeklerin kiiltiirel deger
edinmesi konusunda dikkate deger bir yeri oldugu varsayimini temel almstir.

2. Emperyalizmin Kiiltiirel Boyutu

Kiiltiir, bir sosyal grubun tiyeleri arasinda anlami iletisim yoluyla iletme gorevini
yerine getirir. Insanoglunun varolusundan bugiine kiiltiiriin, bir sosyal grubun
tyelerini tanimlayarak onlari diger sosyal gruplardan ayristirdigi gortlmektedir.
Diinya, farkl kita ve iilkelerden insanlarin farkl kiltiirler sergiledigi cografi alanlara
béliinmiis durumdadir. Kiiltiir, insanlarin yasam hakkinda bilgi ve tutumlarim ilettigi,
stirdiirdiigii ve gelistirdigi sembolik bigimlerde somutlasan, tarihsel olarak aktarilan
bir anlamlar modelidir (Geertz, 1973).

Kiiltiirel emperyalizm kavrami uzun siireli bir gegmise sahip degildir. 1960’h yillarda
ortaya ¢ikmig olan kavram 20. yiizyihn ikinci yarisinda 6nemli bir diisiince bigimi
haline gelmis olup aralarinda Armand Mattelard, Herbert Schiller ve Dallas Smythe’in
daha fazla 6ne ¢ikugi ¢ok sayida teorisyen tarafindan ele alinmisur (Tomlinson, 1999,
s. 13). Kavram olarak en yalin haliyle kiiltiirel emperyalizm gelismis iilkelerden
gelismekte olan tilkelere dogru tek yonlii bir akisla o6zellikle medya yoluyla kiiltiir,
degerler ve ahlaki anlamda bir zayiflatma iddiasidir. (Banerjee, 2002, s. 519). Soz
konusu anlayis baglaminda, uluslararas: iliskilerde transferi yapilan teknolojik
tiriin ve araclarin muhtemel kiiltiirel ve ekonomik sonuglar1 vardir. Teknolojik arag
transferinin anlami, profesyonel c¢alisma kiiltiriintin, kurum yapilarinin ideoloji ve
degerlerin transferi anlamina gelmektedir. Ulusal ve uluslararasi sermayenin ozellikle
hiikiimet ve orduyu kapsayan devlet organlariyla ve birbirleriyle olan iligkisinin
sonucunda bu transfer gerceklesmektedir. Transferin sonucunda olusan tiretim ile
tirtinlerin igeriklerinin doldurulmasi ve dolagima sokulmasinin bir sonucu olarak, yerel
ve kiiresel endiistriyel yapilarin ¢ikarlariyla uyumlu, ekonomik ve siyasal anlamda
olusan bilingli yapilar desteklenmektedir. Bahsi gecen destekleme ve olusumlar ortaya
cikan egemenlik kosulu esnasinda, kiiltiirlerle yerel kiiltiir iceren pek ¢ok pratigin belli
kisimlari yok edilmekte, kalan kisimlar: da dontistiirtilmek suretiyle kullamlmakta ve
bir kismi da degersiz hale getirilip marjinallestirilmektedir. iste bu siirecin tamamm
kiiltiirel emperyalizm anlamina gelmektedir (Erdogan & Alemdar, 2010, s. 381).
Kavram, kiiltiirlerin ve devletlerin etkilesimlerinde teknolojik, siyasi ve ekonomik
acidan daha gelismis konumda bulunan devletlerin, medyayla teknolojik tirtinler ve
araclarla gelismemis ve/veya gelismekte olan tilkeleri etkileri altuna alma durumlarini
da gostermektedir. Alan yazinda ¢ogunlukla kiiltiirel emperyalizm kavrami yerel
kiiltiirlerin Bau kiiltiirtiniin etkisi alunda kalmasiyla 6zdes olarak diistiniilmektedir.

Kiltiriin gelisimi ve yayillmasi temelde iletisim yoluyla gerceklesir. Biinyesinde
kiiltiirii olusturan sosyal gruplar, kiiltiirii bir nesilden digerine aktarmakla beraber
kiltir ekimi de yapar. Bir fikir, belli bir toplumsal hiyerarsi i¢cinde kurulmus bir
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kiiltiirel sistematige katilarak ve iletisim kurarak iletilir. Bununla beraber bir kiiltiiriin
diger toplumlara aktarilmasi da miimkiindiir. Bunun da en kolay yolu kitle iletisim
araclaridir. Kiiresellesen diinyada bir ugtan bir uca iletisim kurup aktarim yapabilmek
sadece bu sekilde miimkiin olmaktadir. Bu durum zaman igerisinde gelistirilerek pek
cok teorisyenin ortaya kiiltiirel emperyalizm fikrini atmasini saglamistir. Emperyalizm
kuramcilarindan biri olan Schiller, H. J. (1976), kiiltirel emperyalizm teorisiyle
genel olarak Batul uluslarin diinya capinda medyaya nasil hitkmettiklerini ortaya
koymustur. Bunu yaparken kendi goriislerini ti¢lincii diinya tilkeleri tizerine empoze
edip yerli kiiltiirleri yok edecek kadar giiclii etkileri oldugunu da belirtmistir. Bu
durum Bau kiiltiirtintin diger kiiltiirlere hitkmetmesi anlaminda diinya hakimiyetinin
gerceklestigini ortaya koymaktadir.

Herbert Schiller, kiiltiirel emperyalizm kavraminin bir toplumun modern diinya
sistemine dahil edildigi siire¢lerin toplami ile o toplumun egemen tabakaya nasil
cekildigi, baski altinda tutuldugu, zorlandig hatta bazen tegvik etmek i¢in o topluma
rugvet bile verildigi cesitli stireclere sahip oldugunu iddia eder (Schiller, 1976, s. 9).
Schiller’e gore kiiltiirel emperyalizmin dogas: ulus devletlerle sinirh degildir. Daha
ziyade ona gore kiiltiirel emperyalizm uluslararasi medya akiglarini, egitim/kiiltiir
sistemlerini, ya da bir gruptan digerine gosterilen simf iligkilerini, tabi olma ve
tahakkiim kurmay1 kapsayan iliski tiirlerini ortaya koymaktadir (Sparks, 2007, s. 80).

Konuyla ilgili calismalari olan Stuart Hall ise kitle kiiltiirtiniin Bat temelli olustugunu
soylerken, Amerikan kiiltiiriiniin 6ne ¢ikugini ve diger Bau iilkelerini de yonettigini
one siirer (Hall, 1981). Bu baglamda Amerikan kiiltiiriiniin etkisiyle global kitle kiiltiirt
standart ve tek tip bir hale gelip homojenlesmektedir. “kiiltiirel emperyalizm” veya
“kiiltiir emperyalizmi” kavramimin ashnda Frankfurt Okulu teorisyenleri tarafindan
aciklanmug olan “kiiltiir endiistrisi” kavramu ile iligkisi oldugu da diistinilmektedir.
Bu teorisyenlerden M. Horkheimer ve T. Adorno tarafindan “kitle kiiltiirii” ifadesinin
yerine kiiltiir endiistrisinin tercih edilmesiyle kavram, Frankfurt Okulu’nun temel
goriislinii ortaya koyan ana kavramlar arasina girmistir. Soz konusu teorisyenler
kiiltiir endiistrisinin kitle iletisim araglari ve onlarin sahipleri tarafindan yapilan kiiltiir
propagandasinin bir tirtinii oldugunu savunmuslardir. Hatta zaman icerisinde tiretilen
her sey kiiltir tirtinleri de buna dahil, standart hale gelmistir. Bu standartlagsma kitle
iletisimini elinde bulunduran medya sahiplerinin diinyaya tek tip sundugu triinler
nedeniyledir. (Adorno & Horkheimer, 2010).

Frankfurt Okulu teorisyenleri, medyanin kiiltiir endiistrisi tarafindan bir propaganda
araci olarak kullanildigini ve kiiltiir endiistrisini idare edenlerin kendi ¢ikarlarina gore
kiiltiir tirtinlerini Grettigini iddia etmislerdir. Buradaki one ¢ikan konuysa, kiiltirtin
kiiltir endiistrisi tarafindan tiretilmis olmasi ve kitlelerin katkisinin neredeyse hig
olmamasidir. Ayrica kiiltiir endiistrisi bakis agisina gére, modern kapitalist toplumlar
kiilttirii bir endiistri haline getirmekle beraber yine ayni endiistri kiiltiirel degerleri de
metaya cevirerek teknolojik, siyasal ve ekonomik agisindan gii¢lii olmayan devletlere
dayatmaktadir. Diger yandan kiiltiir endistrisi triinlerini de medya ve eglence
firmalar1 olusturmaktadir. Medya kiiltiirtin kiiresellesip Baul kiiltiirler baglaminda
homojen hale gelmesinde dikkate deger bir isleve sahiptir. Herbert Schiller “Zihin
Yonlendirenler” isimli ¢calismasinda medyay: ideolojik bir arag olarak nitelendirmistir.
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Ayrica ona gore bireyleri manipiile ederek yonlendiren medya insanlar i¢in 6zel paketli
bir biling hazirlamistir. Dolayisiyla herkes bundan nasibini alip etkilenmektedir
(Schiller, 1993).

Geleneksel anlamda kisilerin bilinglendirilmesi, toplumsallastirilmasi ve onlara
kiiltiirel degerlerin aktarilmasi gibi gorevler aileler tarafindan yerine getirilmektedir.
Diger yandan, modern toplumlar ailenin iglevlerini ve 6nemini gittikce kaybetmektedir.
Giin gectikce ailelerin toplumsallagmasi, bilinglendirilmesi ve kisilere kiiltiirel
degerlerin aktarilmasina benzer gorevler medya ve eglence sirketlerini i¢ine alan
kiiltiir endiistrilerine birakilmaktadir. Frankfurt Okulu teorisyenleri de upki Schiller
gibi medyanin kitlelere baski yapug fikrini kabul etmektedir. Ayrica, modern kapitalist
toplumlarda sanat ve kiiltiirel eserlerin endiistriyel anlamda tretildigini diisiinen
teorisyenlere gore sanatin imalatinda yaraticiliktan uzak bir is bolimii bulunmaktadir.
Uretilen iiriinler standart, énceden tasarlanmig ve 6zgiinliik igermeyen bir nitelige
sahiptir. Ciinkii bu trtinler “izleyicilerin en diisiik ortak paydasi” i¢in tretilmistir.
Ozetle, kiiltiir endiistrisinin iiretmis oldugu iiriinlerin hali hazirda var olan diizen
ile biitiinlestiren, tiiketim odakh ve kisisel olarak sinif atlama ve ¢alisma yontinde
mesajlar1 vardir ve bu sekilde var olan diizenin devaml olarak tekrardan tiretilmesine
zemin hazirlamaktadirlar (Ozdemir, 1998).

Herbert Schiller’in goriisii baglamindaysa kiiltiirel emperyalizm, genel emperyalist
sistemde “bir alt tez” konumuna sahiptir. Ciinkii ekonomik ve kiiltiirel alani birbirinden
ayirmak mimkiin degildir. Schiller’e gore medya endiistrileri tarafindan tiretilen her
sey aslinda bir triin degil ¢ikudir ve bunlarin hepsi biinyesinde ideoloji barindirir.
Dolayisiyla ona gore medyammn yapugi her sey sistemin devamhliginin saglanmasi
icindir (Schiller, 1993).

Armand Mattelart (1992) kiiltiirel emperyalizmin bilhassa 1980’li yillardan sonra
anlamini kaybettigini iddia etmektedir. O halde, kiiltiirel emperyalizm “metropol-
periferi” ikileminin icerisinde sunularak, bagimh devletlerdeki i¢ somiirge yapilarinin
dikkate alinmamasi, kiiltiirel irkgiligin ortaya ¢ikmasi ve kiiltiirlerin ekonominin
oniinde degerlendirilmesi kavramin 6nemini kaybetmesine yol agmistur. 1990’
yillarda konuyla ilgili arastirmalar, kiiltirel bagimhhk anlayisinin yerine, “esit
olmayan asimetrik karsilikh bagimhhk” veya “karsilikh bagimhhk” anlayiglar:
etrafinda yapilmistir (Erdogan & Alemdar, 2010, s. 378).

3. Medya ve Emperyalizm

1970’li yillarda ortaya cikip zamanla yaygin hale gelen medya emperyalizmi
kavramindan ilk kez Oliver Boyd-Barrett bahsetmistir. ABD ilk sirada olmak kaydiyla
sanayilesmesini tamamlamig Bath tilkeler tarafindan gerceklestirilen medya tiretimi
pek ¢ok teorisyenin dikkatini medya emperyalizmi kavramina dogru ¢ekmistir. Bu
anlamda bugilin medya vasitasiyla adeta bir kiiltiir imparatorlugu olusturulmus olup
kiltir anlaminda bagimsiz olabilmelerine imkéan taniyacak kaynak yoksunlugu
yuziinden ekonomik gelisimlerini tamamlayamanusg toplumlar daha fazla saldiryla
karsi karsiya kalmiglardir (Giddens, 2013, s. 672). Dolayisiyla, ekonomik anlamda
gelisimini tamamlamus tilkelerin egemen kiiltiirlerini ve degerlerini medya vasitasiyla
gelismekte olan iilkelere empoze ettigini soylemek dogru olacakur. Cogunlukla
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medyanin hakimiyeti Bauli tilkelerde oldugundan sahip olduklari kiiltiirii medya
vasitastyla goniillii olarak gelismekte olan tilkelere tasiyarak oralardaki yerel kiiltiirel
degerleri kolayhkla agindirmaktadirlar. Ekonomik anlamda gelismis tilkelerin kiiltiirel
degerlerini temel alan medyada standartlagtirilmis yansimalara maruz kalan kisiler
zaman icerisinde kendi kiiltiirlerine ve degerlerine yabanci hissetmektedir. AOL-Time
Warner, Disney ABC ve Viacom gibi diinya capinda en biiyiik medya sirketlerinin
onemli bir kismu ABD tekelindedir. Bunlarin yani sira yine tinlii CBS Records ve
Columbia Pictures Japon kokenli sirketlerken, RCA Records ve ABD kaynakli pek ¢ok
basim sirketinin sahibiyse Alman Bertellesmann’dir. Ayrica Mandadore adli medya
sirketiyse diinyadaki en zengin kirk kisi arasinda yer alan Silvio Berlusconi’nindir
(Giddens, 2013, s. 672). Buradan da anlasilacag tizere gelismis iilkeler en 6nemli ve
cok bilinen kiiresel medya araclarina sahiptirler. S6z konusu organlar vasitasiyla
tiretimi yapilan ve yogun olarak Bau kiiltiiriine ait olan deger ve icerikleri liglincii
diinya tilkelerinde yasayan bireylere aktarmaktadirlar.

Medya teknolojilerindeki yayginlasma cesitli kiiltiirlerle etkilesim kurulmasina
olanak tamyip kiiltirel etkilesimin hizlanmasini saglamistr. Fakat s6z konusu
etkilesim karsihkliymis gibi goriinse bile, ashinda tek yonlii bir kiiltirel etkilesim
vardir. Global medya sirketlerinin sahibi olan gelismis tilkeler, kendi kiiltiirlerine ait
olan degerleri sahip olduklar1 medya araclari vasitasiyla yogunluklu olarak gelismekte
olan iilkelere aktarmaktadirlar. Dolayisiyla ekonomik, nicelik ve teknolojik anlamda
stlinliige sahip olanlar Baul tlkeler oldugundan enformasyon akis yogunlugu da
dogal olarak onlarin tarafindadir. Béylece teknolojik, politik ve ekonomik anlamda
tstlin bir konuma sahip olan gelismis tilkeler kendi kiiltiirel degerlerini, ellerinde
boyle bir imkani olmayan toplumlara kolaylikla aktarmaktadir. Sonugta, bu durum
diinya tizerindeki tiim kiiltiirlerin kiiresellesmesini degil de yalnizca belli kiiltiirlerin
kiiresellesmesini saglamaktadir. Bunun bir sonucu olarak da “kiiltiirel ¢ogulculuk”
degil “kiiltirel diftizyon” veya “kiiltiirel emperyalizm” olusmaktadir. Bunlarin en
fazla etkilenenleriyse, heniiz zihinleri berrak ve bos olan siirekli olarak s6z konusu
medyalarin iletilerine maruz kalan bebekler ve ¢cocuklar olmaktadir

4. Medya ve Propaganda

Genel olarak propaganda, nesnel olmayan ve oncelikle belirli bir sentezi veya algiy1
tesvik etmek icin gercekleri segici bir sekilde sunarak bir kitleyi etkilemek ve bir
giindemi ilerletmek i¢in kullamlan bilgidir. Aym zamanda propaganda sunulan bir
bilgiye rasyonel bir yanit yerine duygusal bir yanit tiretebilmek i¢in i¢i belirli bilgilerle
doldurulmus yiikli bir dil kullanimidir (Smith, 2016 s. 67). Propaganda genellikle
hiikiimetler tarafindan hazirlanan materyallerle iliskilendirilmesine ragmen aktivist
gruplar, sirketler ve medya da propaganda tiretebilir. Propaganda kavrami ilke kez
19. ylizyilhn ortalarinda medya alaninda kullanildiginda asagilayici veya olumsuz bir
cagrisim almaya basladi (Diggs-Brown, 2011, s.48). Bu baglamda ozetle propaganda
belirli fikirleri kapsayan mesajlarin iletilmesi icin resimler, karikatiirler, afisler,
brostirler, filmler, radyo programlari, TV sovlari ve web siteleri dahil olmak tizere yeni
teknolojiler icat edildik¢e degisen ¢ok ¢esitli materyaller ve en onemlisi medyanin
kullanimini gostermektedir.

Propagandamn temeli ikna ile ilgili bir siireclere dayanmaktadir. Ciinkii propaganda
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faaliyetleri esnasinda pek c¢ok veri, karsilasurma ve karsithklardan yararlanilir.
Boylece zihni ikna etmek de miimkiin olabilir. Ote yandan bir propagandaci, her seyi
izleyicinin mevcut inanglar tizerine insa eder ve bunlari yeni inanclar1 degistirmek
veya olusturmak icin capa olarak kullanir. Dolasiyla propagandanin istenen amaca
ulagilmasina yonelik bir yanit elde etmek icin algilar1 sekillendirmek, bilisleri
manipiile etmek ve davramsi yonlendirmek i¢in kasith ve sistematik girisim oldugu
ifade edilebilir (Jowett & O’donnell, 2018).

Propagandamn ortiikk olumsuz ¢agrisimlar: bulundugu i¢in propaganda tiirlerinin de
ayristirilmasi 6nemlidir. Bir yandan propaganda, kitleleri belirli amaglara tesvik etmek
icin kullanilabilirken, diger yandan, onlar1 hi¢bir seye tepki veremez hale getirip adeta
uyusturup belli konularda beyinlerini yikamak i¢in de kullanilabilir (Szanto, 1977).
Bu baglamda literatiirde li¢ tiir propaganda tiirii vardir. Beyaz propaganda olarak
isimlendirilen ilk tiirde bilginin kaynaginin bilinir ve icerigin dogru oldugu bellidir. Bu
tir i¢in en belirgin 6rneklerden biri, stirticiileri alkollii ara¢ kullanmaktan caydirmak
icin hiikiimet iletisimi olabilir. Siyah propaganda olan ikinci tiirde ise kaynagin mensei
bilinmez ve aktarilan hilgi yanhsur. Ornegin, ABD-Irak Savasi ile ilgili medyada
ABD tarafindan ¢ok fazla kaynag: belli olmayan ve gergek disi bilgiler sunulmustur.
Dezenformasyon, propagandayr tammlamak i¢in kullanilan bir bagka terimdir. Gizli
ve yanhs bilgiler kullanir ve bu nedenle kara propaganda olarak kabul edilir. Uciincii
tir gri propaganda seklinde isimlendirilmis olup 6zellikle medya, reklam, halkla
iligkiler alaninda kullamlmaktadir. Burada hem bilginin kaynag hem de dogrulugu
stiphelidir. Bu tiir medyada propagandaciya iki farkli avantaj sagladigy i¢in ¢ok fazla
tercih edilmektedir. ilk olarak propagandanin nerede ve nasil ortaya cikuiginin
anlagilmasi oldukga zordur. ikincisi ise kaynak siipheli oldugu i¢in kolaylikla inkar
edilebilir (Guth, 2009, s. 318).

I. Diinya Savast doneminde uygulanan propaganda giiniimiize en yakin olandir.
Bu siiregte propaganda malzemesi olarak “afis, gazete, sinema gibi kitle iletisim
araclar1” kullamlmis olup “devlet propagandasi” bir kavram haline gelmistir. Bugiin
ise propaganda gecen siirede teknolojik ilerleme ve modernlesmeyle bir degisim
yasamustir. Ellul’a gore de modern olarak tasvir edilen propaganda gelenekselden
ayrilarak artik ideoloji i¢in bir 6rtii halini almistir (Akt. Cetin, 2014, s. 251).

Ozellikle 1. Diinya Savagi doneminde gosterildikten sonra bir tiir olarak belirgin hale
gelen propaganda savas filmleri bir 6rnek niteligindedir (Gokdemir & Kurtoglu, 2015,
s. 38). 1942’de ABD’de savas konulu 3 bin tane film tiretilmis olup bu filmlerin 400 bin
kopyasi dagitulmis ve her ay ortalama 8,5 milyonun tizerinde seyirciye ulasmistir. Bu
durum ABD’de algi operasyonu ve propaganda geleneginin bir baglangici sayilir.

Teknolojik gelismeler ve gorselligin her gegen giin daha da 6nemli olmasiyla propaganda
etki alanini gelistirmis olup ozellikle oyunlar, sinema, televizyon ve internet sahasinda
daha fazla kullamlmaktadir. Ozellikle de hala giiniimiizde cok sayida izleyicisi
olan televizyonda da propaganda faaliyetleri ¢ok yaygindir (Giiltekin, 2003, s. 10).
Propaganda avantajinin erken farkinda varan ABD onu kullanan tilkeler arasindadir.
Kiiresellesme olgusunun ABD i¢in en 6nemli avantajlarindan biri de propagandasin
cok daha rahat yapabilmesidir. Ozellikle ¢ok sayida iletisim aracim elinde bulundurup
diinyada 6nemli konumda oldugu i¢in kiiresellesmeyle isini daha da kolaylagtirmisur.
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Dolayisiyla kolaylikla yerel kurumlarin 6niine ge¢ip propaganda faaliyetlerini ozellikle
ligiinct diinya tilkelerinde hiz kesmeden stirdiirmektedir (Cetin, 2014, s. 260).

4. Emperyalizmin Medya Boyutu ve Cizgi Filmler

Kiiltirel miras dendiginde “kulaktan kulaga veya kusaktan kusaga aktarilarak
tiretilen, yasatilan ve gelecek kusaklara devredilen canl bir miras” akla gelir (Oguz,
2009, s. 63). Genel olarak aile ve ¢ocuklar mirasin gelecek kusaklara aktariminda
onemli unsurlardir. Cocuklar cevreyi algilamaya basladiklar: an itibariyle iginde
yasadiklar1 toplumun yasam stili ve toplumsal kiiltiirle ilgili bilgileri almaya baslarlar.
Biiylidiikge arkadas/oyun gruplari, kitle iletisim araclari, dini kurumlar, egitim
kurumlari, edebiyat ve sanat eserleri vasitasiyla ¢ocuklara kiiltiir aktarimi yapilir ve
onlarin bu sayede toplumsallasmasi saglanir (Ogiit, 2010, s. 2).

Ailelerin toplumdaki toplumsallagtirma, kiiltiirel deger aktarimi ve bilinglendirme
islevlerini zamanla kaybederek, gorevlerini kitle iletisim araglarina devrettikleri
dikkati ¢ekmektedir. Toplumda egemen bir konuma gelen kitle iletisim araclari
toplumsallasma kurumlarmin da yerini alir (Yaylagiil, 2010, s. 161). Bu yiizden
kitle iletisim araclarinin ozellikle ¢ocuklar istiindeki etkilerinin detayh bir sekilde
incelenmesi onemlidir. Cocuklar kii¢iik yaslardan hatta bebeklik dénemlerinden
itibaren kitle iletisim araglarma maruz kalirlar. S6z konusu araclarin onlarin
eglenmesi, 6grenmesi ve hayal diinyalarini beslemesine karsihik, negatif etkilerde
de bulunabilmektedir. S6z konusu negatif etkilerin basinda kiiresel capta yaymn
yapan ¢izgi film kanallarinin Bau kiiltiirtiyle ilgili yasam sekli ve degerlerini tiglincii
diinya iilkelerine benimsetme cabalar1 gelmektedir. Giroux (1999, s. 84) cocuklarin
cok sevdigi cizgi filmlerin eglencenin 6tesinde pek ¢ok kiiltiirel ve toplumsal isleve
de sahip oldugunu belirtmistir. Bu anlamda c¢izgi filmler ¢ok giiclii bir konuma
sahiptir. Cocuklar dogduktan sonra ailelerinden sonra ¢izgi filmleri gormektedir.
Bir bakima ¢izgi filmlerin ¢ocuklarin biiytime evrelerine taniklik ettigini séylemek
miimkiindiir. Pek ¢ok ¢ocuk internet ¢agi olsa bile hala televizyonda cizgi film
izlemeye devam etmektedir. izledikleri ¢izgi filmler cocuklarin yasami, degerleri ve
diinya goriisleri tizerinde biiytik bir etkiye sahiptir. Aym zamanda, ¢ocuklarin sosyal
bilissel yeteneklerinde de 6nemli bir rol oynar. Cizgi film kiiltiirti, cocuklarin biiytime
stirecinde olumlu ve olumsuz bir etkisi olan iki ucu keskin bir kilica benzer (Yueuha
& Jin, 2017).

Benzer sekilde Disney ve Disney’in c¢izgi film endistrisiyle ilgili pek ¢ok calisma
yapan Henry Giroux ¢izgi film endiistrisinin imparatoru Walt Disney’in ¢ocuklarla
ilgili s6zlerine yer vermistir. Walt Disney’e gore daha yasamumn ilk yillarinda olan
cocuklarm beyinleri bos bir deftere benzemekte olup bu defterin sayfalarina pek ¢ok
sey yazilmasi miimkiindiir. Fakat Disney burada 6nemli olan deftere yazilan yazilarin
kalitesi oldugunu da sozlerine eklemektedir (Giroux, 1999, s. 17). Cizgi film sektoriinde
diinya devi bir firma kurucusunun sarf ettigi bu ctimleler ¢ocuklarin 6neminin
bu endiistri tarafindan fark edildiginin bir gostergesi niteligindedir. Cocuklarin
zihinlerindeki bosluk ve berraklik neredeyse dogumlar: ile beraber ¢izgi filmlerle
doldurulmaya baslanmaktadir. Bir bakima ¢izgi filmlerin kiiltiirel anlamda bir kontrol
mekanizmasi olusturdugunu séylemek miimkiindiir. Cocuklarin ne izleyecekleri belli
giicler ve kisiler tarafindan tayin edilmekte ve sunulmaktadir.
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Konuyla ilgili Atan (1995, s. 2) ise kendi ideolojisini, kiiltiiriinii ve teknolojisini
liretmeyi bagsaramayan toplumlarin, Batimin iirettigi teknolojiyle beraber ideoloji ve
kiiltiirii de benimsemek durumunda kaldigim soylemistir. Genel olarak kiiltiiriin
daima bir miicadele alani oldugu gozden kagirlmamalidir. Stuart Hall’a gore, kiiltir
alani direnme, kabullenme, reddedis ve teslimiyet gibi durumlar yiiziinden bir bakima
sonu gelmeyen bir savas alanini yansitmaktadir (Hall, 1981, s. 10). Bu goriise gore
cizgi filmlerin de bir bakima kiiltiirel miicadele alam olusturdugunun soylenmesi
mimkiindiir.

5. Propaganda ve Cizgi Filmler

Kitle iletisim araglar1 ayni anda toplumlari hizh bir sekilde etkileyebilme potansiyeline
sahip oldugu i¢in ortaya ¢ikuklar: andan itibaren giiglii kabul edilmistir. Gelecek nesil
ve kiiltiir tasiyicisi olarak nitelenebilecek bebek ve ¢ocuklara yonelik ¢izgi filmlerin
propaganda nesnesi olarak kullanilmasi olagandir. Ornegin iinlii ¢izgi film kahramam
Mickey Mouse aslinda ortalama bir ABD vatandasimi sembolize etmektedir. Bu
direkt olarak cizgi filmde ge¢mese de siirekli kahramanliklar1 propagandaya konu
olan karakter Frank Nugent tarafindan New York Times’daki makalede su sekilde
gecmektedir; “Mickey Mouse uygarlik tarihimizin en iyi bilinen figiirlerinden biridir.
Muhtemelen yasamis hicbir bagkan, kral, sanat¢i, sair, mizisyen, is adam onun
kadar genis kitleler tarafindan tanmmanmustir” (Akt. Jenkins, 2014). Diinyanin her
yerinde etkili olan bir karakterin aslinda Amerikan riiyasim toplumlara tanitabilmek
adina ¢ok fazla ¢aba harcadig) ortadadir. Hatta Mickey Mouse diinyaya pazarlayan
Walt Disney biinyesinde pek ¢ok ¢izgi film karakteri propaganda araci kullanilmakla
beraber Mickey Mouse hep daha 6ndedir. Cok sayida jenerasyon Mickey Mouse
ile bluytimistiir. Bugiin hala ¢ocuk kiyafetlerinde, oyuncaklarinda figiir olarak da
kullamilmakta ve begenilmektedir. Mickey Mouse ¢izgi filmleri izlenirken, onun
siradan vatansever bir Amerikan vatandas gibi Vietham’da savastg, ikinci Diinya
Savagr’na kauldig), secimlerde oy kullandig: dikkati ¢eken 6rnek olaylar arasindadir.
Biitiin bunlar aslinda bir karakteri simgeler ve onun propagandasini yapar. izleyenlerin
bilingaltina miikkemmel Amerikan vatandag1 imajin ¢izer.

Mickey Mouse’a benzer sekilde Superman karakteri de bir baska one ¢ikan propaganda
ogesidir. Superman 1933 senesinde ilk olarak aslinda ¢izgi roman karakteri olarak
ortaya ¢ikmis olup simifayrimiyapmaksizin giigsiizlerin yaninda olan adaleti simgelerdi.
1929 buhran donemi sonrasinda insanlarin ¢ogu kendilerini giigsiiz ve haksizliga
ugramis hissettigi icin, Superman gibi bir kahramana gereksinim duymaktaydilar.
Aym Mickey Mouse’un olusturulmasi gibi, goriildiigii izere Superman de ortamdan
beslenir. Bu kahramanlar aslinda toplumun yansimasi gibidir. Bati toplumu kendi
icindeki sorunlari, savasglari, tarihi olaylari, kahramanliklarim, kiiltiirel yapisini her
zaman bu tarzdaki stiper kahramanlar ve ¢izgi film karakterleriyle aktarmaktadir. Bu
durum da ¢izgi filmlerin bir bakima toplumsal yapi ve kiiltiir tagiyicisi olarak 6nemli
bir rolii oldugunun gostergesi sayilabilir.

Atan’a gore (1995, s. 4) ¢izgi filmler donem dénem milletleraras: kiiltiirel ve siyasal
bir propaganda araci sekilde kullanilmis olup bu tarzdaki ¢izgi filmler toplumu
sosyokiiltiirel anlamda tehdit etmektedir. Propaganda i¢in 1930’lu yillarda ABD’de
sigaranin zararlarmin anlagilmasiyla yapilan Mickey Mouse’un sigara igmedigini,
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alkol kullanmadigini, yalan soylemedigini ve sahtekarlik yapmadigini belirten
davramiglarinin 6ne ¢ikarilmasi bir 6rnektir. Diger yandan ¢izgi film kahramam
Red Kit'in ilk ¢iktigi zamanlarda gorsellerdeki sigara imgesi dikkat ¢ekicidir. Fakat
sigaranin kot ve zararh oldugunun anlagilmasinin ardindan sigara bir saman ¢opiine
dontistirilir. Bu tutumla Red Kit o donemde evrensel olarak baslaulmis olan sigara
karsit tavra destek vermis ve sigaraya 6zendirmemistir. Bir propaganda 6gesi olarak o
donemde kullanilmistir (Atayman, 2004). Biitiin bu 6rneklerin 1siginda ¢izgi filmlerin
bir propaganda araci olarak gorev yapip aynmi zamanda gelecek nesillerin yetistirilmesi
ve kiiltiirel 6gelerin korunmasi agisindan da bir bakima kiiltiirel aktarim araci oldugu
soylenebilir. Genel anlamda nicelik ve nitelik bakimindan giicli medya sirketlerine
sahip olan Batlli iilkeler, ¢izgi film yayinlarim cesitli kanallari aracihgiyla gelismekte
olan iilkelerde yapmaktadir. Bu sayede ¢izgi filmlerle degerler ve hayat stili ligtincii
diinya tilkelerine pazarlanir ve Bau kiiltiirii de yine bu tilkelerde yayginlasmaya baslar.
Tirk firmalar1 yakin doneme kadar o6zellikle ¢izgi film sektoriinde dikkati ¢eken
ve izlenen bir yere sahip degildir. Tiirk bebek ve ¢ocuklarmm Bati temelli kanallar:
izleyip, onlarm kiltiirtinii yansitan ¢izgi filmleri benimsemesine neden olmustur
(Turkmen, 2012, s. 139).

6. Amac ve Yontem

Aragtirmanin amaci Amerikan kanal olan ve Tiirkiye’de dublajl yaym yapan Baby
Tv’nin yaymladigi “Mini Matinee” adli programin Amerikalilar ile Kizilderililer
isimli skecinde kiiltiirel emperyalizm ve propaganda 6gelerinin nasil kullamldigini
aciklamakur. Bu baglamda ¢alismanin analiz yontemi Teun Van Dijk’in séylem
¢oziimlemesidir. Van Dijk soylem ¢oziimlemesinin temel yonteminde metin, retorik,
semantik ve anlat1 bulunur (Coban & Ozarslan, 2003, s. 55).

Yontemde mikro ve makro yapi ¢oziimlemeleri bir arada bulunmakla beraber mikro
yapi ¢ergevesinde, metindeki anlamlar, sesler, climle yapilar ve sozciikler incelenir.
Makro yapi ¢oziimlemesindeyse metnin konusu, temasi ve tematik yapisim iceren
soylemin tiim boyutlar: degerlendirilir (Van Dijk, 1993, s. 355).

Van Dijk soylem c¢oziimlemesi ile ideolojilerin, fikirlerin ve anlamlarin ortaya
cikarildigim savunur. Diger yandan, metnin anlagilmasi hafizada temsil edilen
zihinsel yapilar sayesinde olusur. Hafizada temsil edilen bilgi, sadece metnin temsil
ettigi anlamlar1 degil, metinle ilgili ayriular1 da kapsar. “Baglam modeli” olarak
isimlendirilen bu zihinsel model, séylemin sosyal yapi ve durumuyla baglanti kurup,
soylemdeki etkilesim ve iletisime dayanan goriisiin diizenlenmesini saglar. Yontemin
temelinde asagida ayrintih olarak ele alinan mikro ve makro yapi ¢oziimlemeleri
vardir (Mora, 2010, s.19).

Van Dijk tarafindan ele alinan séylem analizi asagida mikro ve makro yapilar
baglaminda sema haline getirilmistir;

Makro Yapilar
- Tematik Yap1 Coztimlemesi: Bagliklar, giris veya spot kismu, fotograf ya da fotograflar.

- Sematik Yapi Coziimlemesi: Ana olay sunumu, baglam, ardalan bilgisi ve sonu¢lardan
olusan durum kismu ile olayin taraflarinin yorumlamalar: ve haber kaynaklarim
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kapsayan yorum kismi (Van Dijk, 1993, s. 249).
Mikro Yapilar
- Climle yapilarimim karmasik veya basitligini kapsayan “sentaktik ¢oziimleme”.

- Neden-sonug iliskisi, referansa dair iliski ve islevsel iliskiyi kapsayan “bolgesel
uyum”.

- Kelimelerin Secimi
- Retorik (Van Dijk, 1993, s. 250).

Van Dijk tarafindan olusturulan soylem ¢oziimlemesi temasi ¢izgi filmlere
uyarlandiginda; ¢ekimler, oyuncular, diyaloglar, mekan secimleri, sekanslar, jenerik
ve kurgu yapisi gibi pek ¢ok unsur dikkati cekmektedir. Cizgi filmlerdeki temel anlam
cercevesinde, biitiini olusturan parcalarin hepsi toplanip anlama bagh olarak dogru
bir siralama yapmak gerekmektedir. Gorselligin 6n planda oldugu ¢izgi filmler ¢ogu
zaman kelimelerle dile getirilemeyenleri anlatabilme giictine sahiptir (Balazs, 2013, ss.
24-25). Dolayisiyla Van Dijk tarafindan bicimlendirilen soylem analiz ¢izgi filmlerdeki
soylemin ifade edilmesi i¢in tercih edilen yontemlerden biridir.

Soylem analizi ¢izgi film tarzinda yapilara uyarlandigindan asagidaki siralama uygun
goriinmektedir;

Makro Yapilar

- Tematik Yapi Coziimlemesi

- Sematik Yap1 Coziimlemesi

Mikro Yapilar

- Sozctiklerin dizimi ¢ercevesinde “sentaktik yapi ¢oziimlemesi”
- Miizik ve seslerin kullanim

- Cizgi filmdeki Retorik.

Yukaridaki diizenleme baglaminda c¢izgi filmlerdeki makro ve mikro yapilar art arda
degerlendirilmektedir. ilk olarak makro yapida bulunan “tematik yap1” incelemesi
yapilmalidir. Bu kisimda ¢izgi filmin ana konusu, ¢izgi filmin konusunun gectigi
zaman dilimiyle ilgili cografi bolge/bolgeler ortaya konmaktadir. Sonraki asamada
konu detaylandirilarak ¢izgi filmdeki olay orgiisiiyle karakterlerin de degerlendirmesi
yapilmak suretiyle saglanan biitiinliik icerisinde ¢izgi filmin sematik yapisi ortaya
cikarilmaktadir.

Mikro yapinin ¢oziimleme kismindaysa ilk olarak “sentaktik yapi” diger bir deyisle
sozciiklerin dizimi agisinda ¢izgi filmdeki anlaum dili incelenmektedir. Bu baglamda
cizgi filmde tiretilmis olan “séylem dili”, karakterler arasindaki diyaloglar ile eylemler
coziimlenmektedir. Sonraki asamadaysa soylemin desteklenmesi i¢in kullamlan
sesle miizik arasindaki iligki ele alinmaktadir. Cizgi filmin tamaminda kullanilan ses
ve miiziklerin sdyleme nasil bir katki sagladiklar1 incelenmektedir. Son kisimdaysa
cizgi filmde insa edilen soylem dili baglaminda tercih edilen retorik irdelenmektedir.
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Yukarida anlatilan biitiin incelemelerin birbiriyle uyum i¢inde ve baglanu kurularak
degerlendirilmesiyle ¢izgi filmin soylem ¢oziimlemesi elde edilmektedir.

8. Baby Tv Mini Matinee-Amerikahlar-Kizilderililer Cizgi Filminin Soylem Analizi
Makro Yapi
Tematik Yapi

Cizgi film Baby TV’de diizenli olarak yaynlanan tiyatro benzeri icerikleri olan “Mini
Matinee” igerisinde kisa bir b6lim olarak yayinlanmaktadir. Bu kisa ¢izgi filmlerin
hepsi farkl tilkelerde gegmektedir ve iilkelere gore 6zel konulari ele almaktadir. Bu
boliimle ilgili Baby TV kendi web sitesinde “Biiyiileyici dort hayvan arkadas, sihirli
tiyatro diinyasinda muhtesem oyunlar sergiliyorlar. Her bolimde, diinyamn farkh bir
yerini ziyaret eden arkadaglar ¢cok uzaklardaki kiiltiirlere ait gelenek ve adetler ile ilgili
ilgi cekici hikayeler ve eglenceli gergekler anlatiyorlar” ctimlelerini kullanmaktadir.
Dolayisiyla dort farkl hayvan silueti farkh konulari igeren tiyatrolar sergilemektedir.
Her tiyatro birbirinden farkl konulari ele almaktadir. Zaten kanalin takdim yazisindan
da anlasilacag tizere “kiiltiir” temelli hikayeler anlaulmaktadir.

Resim 1. Mini Matinee’nin dort karakteri

Bu calismada ele alinan hikaye “Vahsi Bat’da” gecer. Temel anlam olarak Vahsi Bau
19. ve 20. ylizyil baglarinda Amerika’daki seyrek yerlesim yerlerini ifade etmektedir.
Bu bolge, Amerika’nin 19. yiizyilda yerel Kizilderili kabilelerinden “satin aldig1 ya da
ilhak ettigi” topraklari betimlemektedir. 19. yiizyilin ikinci yarisi boyunca bu bélgeye,
dogudaki kiyilardan gelen Amerikah gogmenler yerlestirilmistir. Kisa bir zaman sonra,
bu bélgede kendine has yerel bir yeni kiiltiir olusturulmustur. O donemde yasadiklar:
yeri geri almak isteyen Kizilderililerin saldirilarinin 6niine gegilememesi ve giivenlik
giiclerinin yetersiz kalmasi yliziinden sug¢ oran yiiksek oldugu i¢in uzunca bir dénem
niifus artusi olmamigtir. Bu ylizden burasi devletin denetiminden uzak ve kirsal bir alan
olmustur. Lakin uzun ugraslarin sonunda 20. yiizyil itibariyle Kizilderililer tamamen
bastirilmis, bolgede giivenlik 6nlemleri artirilarak bolge asimile edilmistir. Zamanla
sehirlesme ve niifus artisiyla Vahsi Bati Amerikanlasmistir. Bu olayin ardindan Vahsi
Bau tabiri kullanmilmamaya baslanmistir. Bu sayede bolgenin ¢ogunlugu biiyiik 6l¢tide
“medenilestirilmis” ve Vahsi Bati kavrami da bu bolge i¢in bir daha kullanilmamisur.
Bugiin Vahsi Batu “cografi olarak da Missisipi Nehri'nin bausinda kalan Dakota,
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Nevada, Oregon, Utah, Idaho, Montana, Arizona, California New Mexico, ve Colorado
eyaletlerine” karsilik gelmektedir (Her Many Horses, 2007, s. 39).

Cizgi film basladiginda “Mini Matinee” programinin bir skeci oldugu i¢in once
arkadan konusan bir takdim sesi dikkati ¢eker. Bu sesle ¢izgi film baslar. Cizgi filmin
giris kisminda Vahsi Bati goriintiisii betimlenmistir. Bu betimlemede ¢ol gortintiist
one ¢ikar. Oldukca bos, kumla kapli bir vaha yalnizca birkag kaktiis gortintiisii vardir.
Miizik eglenceli ve merak uyandiran sekildedir. Hatta bir bakima yine Vahsi Batry
hatrlatan bir tarza sahiptir. Cizgi film tim bunlari kapsayan giiclii ve tutarh bir
soyleme sahiptir.

Resim 2. Vahsi Bati ve Johnny ile Barbara’nin At Arabasi

Cizgi filmin ilk sahnesindeki takdim climlesiyle ifade edilen fikirler, sonraki
sahnelerde de siklikla tekrarlanmistir. S6z konusu sahneler Amerikan toplumunun
Vahsi Batr’da yasayan Kizil Derili toplumuna basit bir sekerleme gibi goriinen
marshmallow da dahil biitiin her seyi yeniden 6gretip sevdirmeyi basardigidir. Ayrica
Amerikalilar dost canlisi, uyumlu ve paylasmayi seven insanlardur.

Cizgi filmdeki tematik yap1 da soylemin diline hizmet eder niteliktedir. Bu hem
karakterler hem de secilen gorseller araciligiyla da agik bir sekilde yansiulmaktadir.
Bunun ¢izgi filmdeki temanin tasvirlerinin hepsine iglenmis oldugunu séylemek
miimkiindiir. Bu da dogal bir biitiinlesme saglamaktadir. Asagidaki gorsellerde de
goriildiigi gibi Vahsi Bat’min yalinhgi, boslugu adeta Kizilderililerin marshmallow
gibi basit bir sekerlemeyi bile bilmeyen zihinleri gibidir. Bu durum cevrenin
renklerinin ¢olii tasvir eden toprak rengi ve arka planda kaktiis kullanimlariyla
desteklenmistir. Soylem incelendiginde renkler ve karakterlerin farkhliklar ve
benzerlikleri yansitmak i¢in kullanildigimi sdylemek miimkiindiir. Bu durum iki irk
arasindaki ayrigsmalari, yagsam tarzi farklihgim, toplumsal ve kiiltiirel cesitliligi de
gozler 6niine sermektedir.

Cizgi film boyunca Kizilderililerin her seyi Amerikalilardan 6grendiklerini aslinda
basit bir sekerlemeyi bile bilmeyen bir irk olduklarim, Amerikalilarin ise asagilayan
tavirlar1 olsa bile sonrasinda yardimsever, arkadas canlisi, kolay adapte olan bir irk
olduklar karakterlerin yiizlerine ve mekanlara da yansialmstir.

Sematik Yap

Cizgi filmin girisinde Amerika’nin bir kasabasindan at arabalariyla yola ¢ikan bir ¢ift
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vardir. Bu sirada da arkadaki takdim sesi “Bu boliimde size kizarmis marshmallowun nasil
bulundugunu anlatacagiz. Bulanlar séyle Cayirkurdu isminde bir kiz, Kizilkartal isminde
bir oglan, Barbara isminde bir kiz, Johnny isminde bir oglan. Baglayalim. Yillar yillar énce
Amerika Birlegik Devletleri denen ¢ok genis bir tilkede kimsenin cesaret edemedigi bir yer
varmig. Johnny ile Barbara arabalariyla Vahgi Bati’ya gezemeye gitmisler” der. Bu sirada
goriintiide bir ¢6l arkada da daglar goriinmekte olup genel goriiniim toprak ve kahve
rengidir. Sadece yesil bir kaktiis vardir. Johnny ile Barbara’mn at arabasi beyazdir.
Ardindan Amerikali ¢ift Johnny ve Barbara goriiniir. Johnny ve Barbara’nin tizerinde
o donemi yansitan ve Amerikali olduklarinin anlagilmasim saglayan giysiler vardir. Bu
esnada dis sesin konusmasi devam etmektedir “Johnny ve Barbara konaklamak i¢in
uygun bir yer bulup arabalarini durdururlar ve odun toplayip ates yakarlar, giizelce issnmak
icin”. Bu climlenin ardindan miizik ¢alar ve Barbara’mn konusmasi duyulur; “Johnny
galiba bir ses duydum” der ve buna karsihk Johnny de “olamaz burada kimsecikler yok”
diye cevap verir. O sirada at arabalarina iki tane ok gelir. Johnny ve Barbara korkarlar.
Johnny aniden ayaga firlar ve “kim var orada?” diye bagirir. Bu sirada Barbara da
kendinden emin bir sekilde “birileri oldugunu biliyordum” der. O esnada goriintiide iki
Kizilderili cadirn ile iki Kizilderili gortintir. Kizilderilerden biri kadin digeri erkektir.
Kadin olanin kiyafeti pembe ve baghgi daha kisadir. Erkek olanin ise baghg daha
belirgin ve gosteriglidir. Kadin olan “Vahgi Bati’da misafirler...belki tath yiyecekler
vardir” der. O anda iki ¢ift aym kadrajda gorilmektedir. O sirada “Ben Kizilkartal
bu da kardegim Cayirkurdu” diye konusur erkek olan Kizilderili. Buna karsilik erkek
Amerikali “memnun oldum ben Johnny ve o da Barbara” der. Buna kargilik yine erkek
Kizilderili “Burada ne ariyorsunuz?” der. Johnny ise “Vahsi Bati ¢ok giizel bir yer” diye
cevap verir. Bu esnada Cayirkurdu heyecanl bir sekilde “sekerleme” der ve Kizilkartal
da “evet, kardesimle ben sekerleme avina ¢ikmigtik”. Buna karsilik Johnny “ama nereden
bulacaksimiz ki?” diye sorar. Kizilkartal ise “sekerleme kokusu var, at arabamzdan geliyor”
der. Johnny “6yle mi? Bir battaniye var ve giysiler vee marshmallow” der. iki Kizilderili
ayni anda “marshmallow mu? O da ne dyle” derler. Bu sirada yine dis ses konusmaya
baglar “Cayirkurdu ve Kizilkartal marshmallowun ne oldugunu bilmiyorlarmis. Bunlar:
yiyecek bir seye benzetememigler”. Cayirkurdu bir marshmallowu eline almus ve yiiziinii
burusturarak sekeri istemedigini belli eden “ehhh” sesi ¢ikararak kardesine uzatmis
Cayirkurdu da sekere bakip sekeri uzaga firlatmis, seker tam yanan atesin yakinina
diismiis. O esnada Barbara bagirarak “ama onu neden attin?” demis ve Johnny de hemen
kosarak elindeki sopayla marshmallowu atesten uzaklastirmis ve eline alip Barbara’ya
uzatmus. Barbara kinayeli bir ses tonuyla “marshmallow iyi bir sekerlemedir” demis. Bu
sirada yine dis ses devreye girip “bu olayin tizerine Kizilderililer ¢ok kotii hissetmigler.
Marshmallowun kenarlart kizarmig haldeymis. Ama Johnny onu yemek hala miimkiindiir
diye diisiinmiis ve sekerlemeyi agzina atmig. Sonrasinda da heyecanla “heyy kizarinca
cok daha lezzetli oldu, Barbara tadina bak” demis. Barbara hala sinirli ve kinayeli
ses tonuyla “ama bu kizarmig” demesine ragmen sekerlemeyi alip tadina bakmus.
Sonrasinda hemen ses tonu degismis ve mutlulukla “sahiden lezzetliymis, arkadaslar siz
de tadina bakmak ister misiniz?” deyip Kizilderililere donmiis. Erkek Kizilderili sekeri
havaya atip agzina atmus ve “vay canina kizarmig marshmallow gergekten giizelmig” der.
Bu ciimlenin ardindan yine dis ses “sonra akillarina harika bir fikir gelmis, Johnny ve
Barbara biitiin marshmallowlarini almiglar. Kizilderililer odun getirmigler ve birlikte gece
boyunca eglenip kizarmig marshmallow yemisler ve giiniimiizde de insanlar daha lezzetli
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marshmallowlar yemek istediklerinde ates iizerinde onlari kizartirlar ama kisa bir stire”
diyerek son ctimleleri kurmus. Sonra perde kapanir ve o esnada baslangigtaki perde ve
agiz goz gortntiisi gikip “gosterimiz burada sona erdi. Bu hikdye gergek mi diye merak
ettiniz ister inanin ister inanmayin” der. Bu ashinda dis sesle ayni sestir.

Resim 3. Giris ve Sonu¢ Kismindaki Goriintii/Dis Ses

Mikro Yap:
Sentaktik-Soz Dizimsel Yap1

Cizgi filmin baslangi¢ sahnesinde pek ¢ok evin oldugu, yemyesil ¢ok giizel ve bakiml
olan Amerikan kasabasi goriiniir. Kasabadan at arabalariyla ¢ikan ¢ift Vahsi Batr’ya
geldiginde sadece kahverengi bir goriintii ¢izgi filmle hakim olur. Cizgi filmin ¢ok
sade bir mekan goriinimi vardir. Gortintiide ve bugilin hala Amerika’da bulunan
biiyiik kaktiislerden bulunur ve ¢ok nadir yesil bir gortintii vardir. Ayrica kiigiik
bir tepe gortinmektedir. Burada ashinda anlaulmak istenen Amerikalilar o bélgeye
ayak basmadan once Vahsi Batr’'da hicbir seyin olmadigidir. Amerikalr’ya gére Vahsi
Bau genis, diiz ve bos bir ¢oldiir. Bugiin bélge sahip oldugu her seyi Amerikallara
bor¢ludur. Onlar olmasa o bélge aym sekilde kalacaktir. Bir bakima Amerikalilar
bolgeyi kurtarmistir.

Ayrica goriintiilerden biri de Amerikalilarin at arabasidir. Bu da yiizyili belirtmek
i¢in kullamlmistir. Dolayisiyla ¢izgi filmin gectigi donemde Amerikalilar Vahsi Batr’ya
heniiz ayak basmamusur. Bir bakima cizgi filmdeki Amerikah cift, Vahsi Batr’ya
gelen bittin Amerikalilar1 temsil etmektedir. Dolayisiyla genel hatlariyla ¢izgi filmde
Amerikalilarin Vahsi Batr’ya ilk gelisi anlauliyor denebilir. Bu diistinceyle goriintiiler
ve anlatilar da belirgin bir biittinlik olugsturmaktadir.

Cizgi filmin anlaum dili oykiilemedir. Cizgi filmin basindan sonuna kadar belirli
yerlerde bir dis ses devreye girip agiklama ctimleleri kurmaktadir. Bu da ¢izgi filmin
anlagilmasina yardimer olmaktadir. Dis sesin kilit konusma ve durum noktalarinda
devreye girdigi dikkati cekmektedir. Dis ses samimi ve sevecek masal anlatir tarzda
konusan bir kadin olarak belirlenmistir. Bu durum da hikayeyi daha ¢ekici kilip
merak uyandirmaktadir. Cizgi filmin yaklagik 5 dakikalik bir siiresi vardir. Gortintiiler
neredeyse hep aymdir ve diyaloglar 6n planda tutulmustur. Burada verilen mesajlar da
temel soylemi destekleyici niteliktedir.
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Genel olarak diyaloglarda Kizilderililer bilmeyen, tek diize Amerikahlar da 6greten,
kesfeden ve icat eden konumundadir. Bu durum ifadelerle de desteklenmistir.
Amerikalilar Vahsi Batr’ya her seyi 6gretip onlarla arkadas olmaya gelmis dost canlisi
kisilerdir. Buna karsihk Kizilderililer ilk iletisim bigimleri bile ok atmak gibi kaba,
iyi bir sekerlemeyi bile bilmeyen ve yeniliklere kapal bir topluluktur. Asagida gecen
diyalog ctimleleri de bunlar: 6rneklendirmektedir.

- Erkek Amerikali “memnun oldum ben Johnny ve o da Barbara”, buna karsilik yine
erkek Kizilderili “Burada ne artyorsunuz?” der. Johnny ise “Vahsi Bau ¢ok giizel bir
yer” diye cevap verir.

-Kadin olan “Vahsi Batr’da misafirler...belki tath yiyecekler vardir” ciimlesini kurar.

-O esnada Barbara bagirarak “ama onu neden attin?” dedikten sonra Johnny de hemen
kosarak elindeki sopayla marshmallowu atesten uzaklastirmisg ve eline alip Barbara’ya
uzatmigtir. Barbara kinayeli bir ses tonuyla “marshmallow iyi bir sekerlemedir”
demis. Bu sirada yine dis ses devreye girip “bu olayin tizerine Kizilderililer ¢cok koti
hissetmisler”.

- Sonrasinda hemen ses tonu degismis ve mutlulukla “sahiden lezzetliymis, arkadaslar
siz. de tadina bakmak ister misiniz?” deyip Kizilderililere donmiis. Erkek Kizilderili
sekeri havaya atip agzina atmig ve “vay canina kizarmis marshmallow gercekten
glizelmis” der.

Ayrica Kizilderililerin biitiin kaba davramsglar1 Amerikahlar tarafindan olgunlukla
ve arkadasca karsilanmaktadir. Kizilderililer sekerlemeyi attiktan sonra bile
Amerikalilar onlarla arkadas olmus, sekerlerini paylagsmiglardir. Clinkii Amerikan
irki béyledir. Onlarin genel tavirlarinin bu sekilde oldugu yansiulmigtir. Barbara’nin
ifadesi ve ctimleleri gibi Amerikalar kizsalar bile hemen degisip arkadagca tavir
sergileyebilmektedir. Bununla beraber Johnny’nin tersine Barbara hep pozitif degildir.
Ama hizh bir sekilde yatisir ve hemen arkadas olur. Sonugta olumsuz durumlar: bile
hos gorebilen bir yapiy temsil eder. Ornegin Kizilkartal marshmallowu atesin yanina
attiginda baslangicta hem yiiz ifadesiyle hem de climleleriyle olumsuz bir tepki verir.
Ancak marshmallowun ateste kizardiktan sonra daha lezzetli oldugunu Johnny’nin
soylemesiyle hemen yumusar ve samimi bir tavir sergiler. Zaten marshmallowu
Kizilderililere ilk uzatan da odur.

Buna karsilik Johnny hep yapici, olumlu, ¢6ziim odakli ve samimidir. Zaten isminden
de anlagildigr gibi Johnny tipik bir Amerikan ismidir ve Amerika’da ¢ok yaygindir.
Biitiin bunlar aslinda Amerikan erkeklerine atfedilmistir. Johnny daima Vahsi Bat
hakkinda olumlu ciimleler kurar. “Vahsi Bat: ¢ok giizel bir yer” climlesini kullanir. Bu
da aslinda Amerikalilarin Vahsi Batr’y istila ederken niyetlerinin iyi oldugunu temsil
eder. Zaten yanlarinda seker tasiyan, samimi, olumlu ve arkadas canhsi biri nasil koti
olabilir.

Cayirkurdu ise tipik bir Kizilderili goriintimii olusturabilmek i¢in belirgin bir baglik

takmaktadir. Bu baslik erkeginkine kiyasla daha kiictiktiir. Hareketleri sadedir. Hizh

bir sekilde Amerikallarin tavirlarina uyum saglar. Erkek kardesinin yaninda daha pasif

bir durusu vardir. Ancak en son sahnede atesin etrafinda marshmallow yerken gayet

mutlu goriinmekte ve kahkaha atmaktadir. Sanki Amerikalilarin getirdigi “bu yeni
181



The Cultural Dimension of Propaganda And Imperialism:

yasam” -¢cuinku aslinda marshmallow yeni yasami ve Amerikanlagsmay1 temsil eder-
onun i¢cin mutlulugu da beraberinde getirmistir. Clinkii atesin etrafinda otururken
hepsi esit bir durus sergiler ve giilimserler. Bu yeni durumdan hem Amerikalilar hem
de Kizil derililer memnundur. Ciinkii Amerikalilar onlara sadece giizellik ve iyilik
getirmistir. Bir diger deyisle Amerikalilar sayesinde Kizilderililer arttk memnundur.
Kizilkartal Kizilderili erkek karakterdir. Kadin karaktere benzer sekilde o da kafasina
Kizilderili baghig takmistir. Ama onunki daha genis ve biiyiiktiir.

Karakterlerin ve mekamn temsilinin ardindan genel olarak cizgi filmdeki kiiltiirel
emperyalizm ve propaganda unsurlarmin agiklanmasi da 6nemlidir. Cizgi filmin
genelinde Amerikahlar ile Kizilderililer arasinda olumlu iliski ve dostlugun
vurgulanmasi amaclanmaktadir. Ayrica Amerikahlarin yaklagimlari yapici ve
olumludur. Dolayisiyla bu ¢izgi filmi izleyen hi¢ kimse Amerikahlarin Kizilderililerin
topraklarim isgal edip, bélgeyi Amerikanlastirdigini diisiinemez. Ozellikle 0-4 yas
grubuna hitap eden bir bebek kanalinda béyle bir ¢izgi filmin olmasi bilin¢altna yonelik
propaganda ve kiiltiirel emperyalizm uygulamasidir. Ciinkii bebeklerin algilarinin
en acik oldugu ve her seyi yeni 6grenmeye basladiklari donem 0-4 yas arasidir.
Bu ¢izgi filmi izleyerek biiyiiyen bir bebek Amerikalilarin genel olarak iyi insanlar
oldugu, gittikleri her yere seker gotiirdiikleri, arkadas canlisi olduklari gibi olumlu
izlenimlere kapilir. Genel olarak kiiltiirel agidan da Amerikalilar1 tipki Kizilderililerin
marsmallowu benimsedigi gibi benimser. Clinkii marshmallow aslinda bir kiiltirdiir.

Resim 4. Kizilkartal ve Johnny

Ses ve Miizik

Konugmalar Tirkce dublajli  oldugu halde Kizilderililerin konusma sekli
Amerikallardan farklidir. Daha diiz ve komplike olmayan ciimleler kurarlar.
Amerikali kadinin tersine Cayirkurdu ¢ok fazla konusmaz. Genel olarak geride bir
durus sergiler. Kizilkartal'in da kiz kardesi gibi konusmasi Amerikalilara benzemez.
Sonugta ikisi de Tiirkce konusuyor olsa da iisluplarinin farkh oldugu bellidir. Ornegin
Amerikalilar dublaj sonrasi net, yalin bir Tiirkce ile konusuyorken, Kizilderililer kesik
kesik konusmaktadir. Bu da bir bakima onlari konugsma ve anlati bakimindan geride
gostermistir. Sanki genel olarak Kizilderililer Amerikalilardan daha geride olduklar:
vurgulanmak istenmistir. Bunlar agik bir sekilde ortaya konulmamus olsa da birakilan
intiba bu sekildedir.

Ayrica genel olarak cizgi filmde seslerdeki ifadeler ve tislup mimiklerden daha
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belirgindir. Biitiin karakterler duygularini seslerine yansitmaktadir. Ornegin Barbara
ofkesini, kinayesini, Johnny rahathigini ve Kizilderililer farkl tisluplarini hep seslerine
yansitmistir.

Miizik olarak ¢izgi filmin genelinde Vahsi Bati miizigi kullanilmistir. Ancak en sonda
ates etrafinda dordii beraber dans ederlerken miizik Kizilderililerin miiziklerine
donmektedir. Bu iki farkli miizik de aslinda mesaj verir niteliktedir. Baglangigta tipik
Amerikalilarin Vahsi Batr’ya giris miizigi calarken sonunda atesin etrafinda Kizilderili
dansi yapan Amerikalilar Kizilderili miizigiyle gosterilmistir. Bu durum Amerikahlar:
yine uyumlu, sevecen, arkadas canlisi, Vahsi Bat’ya yalnizca seker gotiirmek igin
giden merakh kisiler olarak gostermektedir. Asla olumsuz bir imaj yoktur.

Cizgi Filmin Retorigi

Cizgi filmin genel ¢ekim agilar1 yine soylemi ve ¢izgi filmin genel konusunu destekler
niteliktedir. Baz1 gortintiiler de Amerikalilar ve Kizilderililer ayr1 ayr1 gosterilmis olup
bazi gortintiiler de aym kadrajda gosterilmistir. Kullanilan renkler de yine sdylemi
desteklemektedir. Vahsi Bati bir ¢olden ve bosluktan ibaret, medeniyetten uzak
gosterilmistir.

Cekimlerde tahakkiim ve Ustinligiin belirtilmesi i¢in kamera belli konumlarda
kullanilmistir. Ornegin Kizilderilileri gsterirken kamera agisi daha uzak ve yukariya
konumlandirilmistir. Amerikahlar daha yakin ve biiytik goriinmektedir. Yalnizca iki
karede ayni boyutta ¢ekilmistir. Bunlardan ilki kizarmig marshmallowu begendikleri
ve paylastiklarinda ikincisi de ¢izgi filmin sonunda hepsi atesin etrafinda dans
ettiklerindedir. Dolayisiyla artk arkadas olup esitlendikleri icin ¢ekim acisi da
esitlenmistir.

Resim 4. Ates Etrafinda Dans Eden Kizilderililer ve Amerikahlar
9. Sonug ve Degerlendirme

Aragtirmanin girisinde de aciklandigy gibi calisma Bauli tlkelerden ithal olan
cizgi filmlerin kiltirel emperyalizm ve propaganda araci olarak kullandigini ileri
siirmektedir. Ozellikle dublajla yayin yapan bebek ve cocuk kanallari ¢izgi filmler
yoluyla gelismekte olan iilkelere kendi kiiltiirlerini tasimaktadir. Bebeklik ve ¢ocukluk
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donemi algimin en acik oldugu donem oldugundan, bebekler ve ¢ocuklar: kendilerine
verilen kiiltiirel objeleri adeta bir siinger gibi emerler. Zamanla biitiin bunlar biling
altuna yerlesir. Ergenlik ve yetigkinlik doneminde de kiiltiirel sorunlar yasayabilir.

Calismada Amerikan bebek kanali olan ve Tiirkiye’de dublajli yayin yapan Baby Tv’nin
“Mini Matinee” isimli ¢izgi filmlerinden Kizilderililer ve Amerikahlar incelenmistir.
Yontem olarak Van Dijk’in Séylem Analizi kullanilmisur. Cizgi film Amerikalilara
ait degerleri ve yasam seklini yeni nesillere aktarirken ayni zamanda Amerikahlar:
diinyaya belli bir perspektifle tanitmaktadir. Ayrica ¢ocuklarin zihinlerinde Amerikan
toplumuna ve Amerikalilara karsi bir inams ve stereotipi gelistirmektedir. Bu
baglamda ¢izgi filmlerin propaganda ve kiiltiirel emperyalizm agisindan ¢ok yaygin
kullanildigimi ve basarili oldugunu soylemek miimkiindiir. Genellikle Amerikan
toplumunu yansitan deger yargilarina sahip kiiresel kiiltiiriin gelismekte olan tilkenin
cocuklarma cizgi filmler ile aktarilmasi, Amerikan kiiltiirtiniin yaygin hale gelmesine
ve yeni nesiller tarafindan i¢sellestirilmesine neden olur. Ayrica yine ¢izgi filmlerde
istenilen ve dikkat ¢ekilmek istenen seylerin gosterilmesi tersine istenmeyenlerin
unutturulmasi, gosterilmemesi ve bilgilerin ¢arpitilmasi yeni neslin kendi kiiltiirtine
yabancilasmasina neden olur. Herkese hitap eden, standart, Amerika’ya ait bir deger
yargisi olusturulup bu diistince benimsetilmek istenmektedir.

Calismanin sonucunda ¢izgi film de diyaloglar, kullamlan goriintii ve mekanlar,
sesler-miizikler, renkler, kameramn agisi gibi pek ¢ok sey kullamlarak bir soylem
dili olusturuldugu dikkati ¢ekmektedir. Genel olarak Amerikahlar ve Kizilderililer
icin bir imaj ¢izilmistir. Dolayisiyla ¢izgi filmin sonunda marshmallow sayesinde
arkadas olmay1 basaran iki farkli kiiltiirel yapi ates etrafinda dans ederken adeta
esitlenmislerdir. Ayrica bu goriintiiyle Amerikalilarin varhgindan Kizilderililerin de
memnun oldugu ifade edilmek istenmistir.

Genel olarak televizyon oldukg¢a onemli bir séylem aktaricisidir. Teknolojik 6zellikleri
sayesinde izleyicilerin dikkati ¢cekmeyi basaran televizyon, olaylarla ilgili diisiinme
boyutunu ikinci plana aup, kisileri olaylarin bir bakima “gorgii tanig1” konumuna
getirir. Gliglii bir ara¢ olan televizyonun bilingli kullanilmasi ¢ok onemlidir. Bu
aragtirma vasitastyla da ortaya kondugu lizere televizyon kanallari vasitasiyla yeni
nesle bir hayat stili ve kiiltirle ilgili diizenli sekilde icerik aktarimi yapilmaktadir.
Yapilan aktarim kisilerin yasam bi¢imlerine etkide bulunabilmektedir. Bu agidan ¢izgi
filmlerin dgretici ve egitimi boyutlar dikkatli bir sekilde incelenmektedir. Ornegin
bu calismada kullanilan Kizilderililer ve Amerikahlar ¢izgi filmi ile sanki ¢ocuklara
tarihsel bir bilgi yanh bir sekilde (zihinlerde nasil kalmasim istiyorlarsa o sekilde)
aktarilmistir. Cocuklar onlarin istedigi sekilde konularla ilgili bilgi edinmektedir.

Sonug olarak, ¢izgi film kanallar: vasitasiyla yeni nesillerin zihinlerine pek ¢ok deger
yargsi, fikir, olgu diizenli olarak ekilmektedir. Konuyla ilgili biling kazamlmasi adina
bu arastirmada yalmzca kii¢iik bir 6rnek sunulmustur. Boylece kiiresel kiiltir ve
propagandaya karsi yerel kiiltiiriin korunarak yeni nesillere aktarilmasi miimkiin
olacakur.
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Ozet

Gocler yolu ile olusan kiiltirel cesitilik ve farkh
kiiltirler  arasindaki iligkiler {izerine tartismalar
yapilmaktadir. Bu baglamda, c¢esitli ¢ok-kiiltiiretlik
politikalar kiiltirler arasinda uyumu farkli bigimlerde
saglamayr amaclamaktadir. Bu  ¢alismada, ¢ok-
kilcircilik politikalarinin uygulandigy tlkelerden biri
olan Avustralya’daki ¢ok-kiiltiiretiliik politikalart ve
Avustralya’da yasayan Tiirk gé¢menlerin bu politikalar
lizerine gorisleri analiz edilecektir. Calismada saha
arastirmasi ile birlikte literatiir taramasi verilecektir.
Literatiir taramasi bolimiinde, Avustralya’nin ¢ok-
kulcirctlik politikalar: tarihsel olarak incelenecektir.
Saha arastirmasi bolimiinde, Sydney’de 152 Tirk
gocmene uygulanan anket sonuclari degerlendirildi.***
Calismann sonunda, Tiirk gogmenlerinin ¢ok-kiiltiiretilik
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bu politikalarin goniilli olarak uygulanmasindan ziyade
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oldugu ortaya ¢itkmaktadir. Bunun yaninda katlmeilarin
genel gortistinin - Avustralyalilarin - Tirk gogmenleri
vatandas olarak gormeyeceklerine ve daimi olarak
gocmen statiistinde degerlendirileceklerine inandiklarina
yonelik oldugu ortaya ¢ikmaktadr.

Anahtar Kelimeler: Cok-Kiltiirciilik Politikalar, Tiirk
Gogmenler, Avustralya, Irkeilik.

*Bu makale 9-10 Nisan 2013 tarihinde istanbul'da diizenlenen 21. IFSSO Konferansi’nda sozlii bildiri olarak sunulmus ve

revize edilmistir.

**Bu arastirmada kullanilan veriler 2011 yilinda yiiksek lisans arastirmast i¢in toplannus, calismada aymi veriler farkl bir

bakis agistyla analiz edilmistir.

189



The Views of Turkish Immigrants on Multicultural Policies in Australia:

1.Introduction

The migration phenomenon can be seen as the main reason for multiculturalism. The
concept of migration is important to us as Australia is an immigrant society (Jupp,
2002, p. 5) and employs multiculturalist policies to overcome challenges of cultural
variety.

Multicultural countries have implemented multicultural policies for harmony
among immigrants from different countries and residents. Harmony and integration
are the main goals of the multicultural policies and both concepts are interrelated.
Racist behavior is displayed because cultural diversity has created conflicts and
disagreements among these people despite multicultural policies. This seems to be
the paradox of multiculturalism.

There are some studies that show us the dimensions of racism in Australia. Markus
(2014) has a study evaluating the results of various surveys conducted in Australia
in the period 1999-2010. According to the results of the surveys, 52% of participants
are pro-immigration and 43% anti-immigration. Another study reveals that the
immigrants think Australians are racists (Ozdowski, 2016). Shekhar (2009) mentions
that Australian multiculturalism is in crisis in the 21st century, in which there has
been an increase in immigrations and racist behaviors. He also states that Asians,
who constitute the largest part of Australian immigrant community, are the worst
victims of racist attacks. Another community exposed to racist attacks in Australia
is the Muslim community. Especially after September 11, which is the turning
point of discrimination, Australian Muslims of various nationalities are exposed to
racist behavior (HREOC, 2004, p. 43; Collins, 2007, p. 19; Australian Human Rights
Commission, 2021, p. 25). Consistent with results from earlier studies, the racist
behaviors that Turks as a Muslim community are exposed to stem from their religion.
Turkish immigrants in Sydney who we interviewed state that they have encountered
more racist behaviors since September 11.

This study aims to understand and analyze the views of Turkish immigrants on the
multicultural policies implemented in Australia. To understand this phenomenon,
we tried to grasp the integration level of Turkish immigrants and the behaviors of
Australians towards them in a multicultural country- Australia. The data was obtained
from Turkish people over 17 years of age who have been living in Sydney at least 2 years.
The snowball technique was employed in the survey conducted on 152 immigrants.
The obtained data were analyzed with descriptive statistical method using SPSS 16.0
package program.

In this study, first of all, the concept of multiculturalism and the historical process of
multicultural policiesin Australiaare briefly mentioned. The following section concisely
tells the story of Turkish immigration in Australia. In the field research section, the
opinions of Turkish people on multicultural policies are analyzed. The perspectives of
Turks on multiculturalism policies were tried to be understood through the variables
of sense of belonging, perception of equality, perception of racism, recognition or non-
recognition, perception of multicultural policies applied in Australia and desire to or
not to live in a multicultural country. The independent variable “settlement duration”
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has been used to analyze these problems. Settlement duration indicates how long they
have lived in Australia. Salami (2019) shows that belonging to a community is related
with their English language skills. The longer the settlement duration, the higher
the language learning level and the higher the community belonging. The results of
the study indicate that the effect of settlement duration on the sense of belonging in
the host country is not at the expected level. The 25-year settlement seems to be a
turning point for immigrants, affecting their sense of belonging to the host country.
Our main hypothesis is that if the integration level of immigrants increases, the level
of approval of policies will be higher. In this respect, the recognition of immigrants in
the host society is very important. Immigrants’ perception of identity is related to how
the host society sees immigrants. The results highlight Turkish immigrants’ belief
that Australians see immigrants as “wogs” and not as part of the Australian society.
This result shows that the duration of settlement has little effect on perception of
recognition. Also, the duration of settlement has little effect on the approval of policies.

In summary, Australia, one of the most multicultural societies, still has some practical
problems despite its multicultural policy. Immigrants face various problems such as
racism and recognition. The biggest problem among the Turkish immigrants can be
regarded as the perception of recognition. The problem of recognition is also related
with the other section of the community. Turkish immigrants do not believe that
Australians recognize them as true Australian citizens. While Turkish immigrants
may be politically fascinated with Australia’s policies, in reality they believe that
multicultural policies are enforced, not voluntarily, but compulsorily. They think that
if there was not such a culturally diverse society, multiculturalism policies would not
be implemented. It stems from a necessity rather than the importance attached to the
concepts of tolerance and equality. This study is in line with Markus’ study (2011),
which concluded that Australian participants disagree with the contribution of the
government to sustain the traditions and values of all ethnic groups. In other words,
since external perceptions affect the level of integration, it is seen that multicultural
policies have not been fully successful at the societal level.

2.Multiculturalism and Australia’s history of transfer to multicultural policies

Recently, the phenomenon of multiculturalism has become a highly controversial topic
not only in the academic field but also in the political agenda. The term “multicultural”
has been broadly discussed. Theoreticians have not agreed on the term. The complexity
of the term “culture” and the ambiguity in its meaning affect the term multicultural.
Multicultural is generally used for diversities based on different backgrounds within
a society (Kymlicka, 1998, p. 38; Parekh, 2002, p. 7; Kymlicka, 2012). Moreover, it is
used for disadvantaged groups in a society ~-women, homosexuals, disabled people,
ete- (Howard-Hassmann, 2000, p. 497; Anastasiou, Kauffman & Michail, 2016; Banks,
2011, p. 77). Furthermore, multicultural policies are discussed both theoretically and
governmentally. Governments have taken several precautions and actions to overcome
challenges of cultural diversities.

Cultural diversities within a society are not always regarded as a positive phenomenon
especially in nation-state understandings. According to Eagleton (2000, p. 62), culture,
the basis of the nation-state threatens to demolish it. After the collapse of nation-
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state ideas all over the world, cultural diversities have become much more apparent.
Throughout the world’s history, almost all countries have been multicultural societies.
Moreover, Australia and Canada are known as the most multicultural countries in the
world having multicultural policies besides being multicultural states.

Australia is known as one of the most multicultural states (Jupp, 1988, p. 293). The
major significance of Australia’s multiculturalism consists in its formation. Australia
had cultural diversity before being a European settlement, too. The Aborigines, the
first inhabitants of Australia, have a rich cultural diversity. Following the settlements
of Europeans in the country, Australia’s cultural diversity gradually increased. In the
resources of the Australian government it is written about the settlement of Europeans
in Australia that:

“The first European settlement of Australia was in January 1788, when the First
Fleet sailed into Botany Bay under the command of Captain Arthur Phillip. Originally
established as a penal colony, by the 1830s the number of free settlers was increasing.
The transportation of convicts to the eastern colonies was abolished in 1852 and to the
western colonies in 1868” (Australia Government a., 2021).

Australia has started to implement multiculturalist policies after certain stages.
Australia, as a penal colony of Britain, had been a country allowing immigrants from
England only with the creation of a federal Australian government in 1901. However,
it had to allow for immigrants from other Anglo-Saxon European countries due to the
decrease in English migration rate. Australia had aimed to construct a national identity.
To do this “the most important standard in the early 20th century was whiteness,
meaning fair-skinned people of northern European descent” (West & Murphy, 2010,
p- 95). The White Australia Policy (WAP) started with Immigration Restriction Act
in 1901, which prevailed until the 1970s. As European-based migrations had been
insufficient to meet Australia’s needs towards constructing a people, Australia
opened its doors to immigrants from Asia. After that, WAP proved to be impossible
to prevail. Australia, as a multicultural country, has given importance to sustaining
harmony in the multicultural society through arrangements in law, regulations and
institutions. Australia’s main aim is to form a nation. Therefore, it has opened the
doors to immigrants. As a result, it is a multicultural society whose formation is based
on immigrant societies.

3.Turkish immigration to Australia

The number of ancestries included in ancestry classification in census report of
Australian Bureau of Statistics (ABS) shows what a multicultural society Australia is.
According to the report of ABS, more than 270 ancestries were distinctly identified
(Pink, 2008, p. 460) and there are over 200 languages being spoken (Pink, 2008, p.
455) in Australia. Within these diversities, we focus on the Turkish population, which
constitutes a big part in the society. Turkish immigration is different from earlier
European migrations in terms of formations. While European migrations were
demanded to complete WAP, Turkish migrations were demanded for workforce and the
completion of the community building. Turkish immigrants differ from earlier Asian
immigrants whose homeland is closer than Turks’. Like other European immigrants,
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Turkish immigrants come from far but their culture -language, religion- is completely
different from that of other European immigrants.

After the Bilateral Migration Agreement was signed between Australia and Turkey
on October 5 1967, intense Turkish migration to Australia started (YTB, 2018, p.8).
According to the 2016 census report, 72968 Turkish people lived in Australia, but
unofficial records show that this number is around 150,000. The qualifications
and structure of Turkish immigrants have changed. At the beginning of the intense
migration, Turkish people migrated as unqualified workforce. Lately, Australia has
a pressing demand for qualified labor instead of unqualified labor; for this reason,
the type of immigrants has generally changed. As a result, the features of Turkish
immigrants have also changed. In recent times, Turkish people have already migrated
to Australia for different reasons such as education, family union and qualified jobs
compared to the previous migration contexts (Igduygu, 1988, p .275; Inan, 2012, p. 112;
Australian Government, 2016).

4.Field research: Perceptions of Turkish immigrants regarding multicultural
policies

In this study, we examine the opinions of Turkish people living in Australia on
multiculturalist policies and the effects of settlement duration in Australia on
their opinions. We will analyze the results of the survey conducted on 152 Turkish
immigrants living in Sydney. This study is a descriptive research adopting the snowball
survey technique. Our independent variable is settlement duration. We will analyze
the impact of settlement duration on several dependent variables such as; sense of
belonging, perception of equality, desire or not living in Australia, perception of racism
and recognition or nonrecognition to identify immigrants’ perceptions of multicultural
policies applied in Australia.

4.1.Sense of belonging to Australia

Australia, as an immigrant country, expects that the citizens from different
backgrounds adapt to Australia as their home. The expectation is that the settlement
duration in the host country will increase the sense of belonging to the country. The
study shows that very high percentages of subjects whose settlement duration in
Australia is about 2-5 years (nearly 70 percent) feel a belonging to Turkey, while the
9 percent have a sense of belonging to Australia. The other 9 percent have a sense of
belonging to both Australia and Turkey. Before 20 years of settlement there are slight
changes in the sense of belonging. However, when the settlement duration is up to 20-
25 years, nearly half of the subjects (45 percent) have a sense of belonging to Turkey
and half of the subjects (50 percent) feel a belonging to both of Australia and Turkey. At
the same settlement years, the tendency of feeling belonging to Australia is very low
(5 percent). It has been unpredictably observed that the effect of settlement duration
in a host country is not at the expected level. However, after a 25-year settlement in
Australia, there are significant changes to the feelings of belonging. As seen in Table
1., the sense of belonging to Australia has increased after a 25-year settlement. Nearly
26 percent feel a belonging to Turkey, while 20 percent feel a belonging to Australia
and nearly 44 percent to both Australia and Turkey. It can be thought that a 25-year
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settlement is a turning point that affects the sense of belonging in a host country for
immigrants.

Mastering the language of the host country is related with the length of the immigrant’s
settlement. It is suggested that the sense of belonging depends on the immigrant’s
English language skills. If there is a lack of language skills, this reduces belonging to
the community (Salami et al., 2019, p. 31). The longer the settlement duration, the
higher the language learning level and the higher the community belonging.

Table 1. Where do you feel you are from?

Both Turkey and
Year Turkey Australia Australia World Citizen Nowhere Other
2-5 69,6% 8,7% 8,7% 13,0% 100,0%
'S 6-9 41,7% 33,3% 16,7% 8,3% 100,0%
ESEN
§\% 10-15 52,4% 42,9% 4.8% 100,0%
?% 16-19 26,7% 6,7% 53,3% 6,7% 6,7% 100,0%
=
§ = 20-25 45,0% 5,0% 50,0% 100,0%
B 25+ 26,2% 19,7% 44,3% 9,8% 100,0%
Total 40.1% 10.5% 39.5% 8.6% 0.7% 0,7% 100,0%

4.2. Perceptions of multicultural policies

Multicultural policies in Australia, like in the rest of the world, have started to be
implemented as a result of the failure of several integration policies. In a sense, the
country has had to implement these policies. Although these policies are implemented
compulsorily, their implementation is shown as if they were benefits of its cultural
richness. Compulsion leads to some problems and difficulties in it. This situation
reveals the reason for the difference between the implementations and the perceptions.
To understand the thoughts of the subjects about multiculturalist policies, it was
asked: “how do you evaluate Australia’s multicultural policies?”. The responses to
this question are: “a Conclusive Policy”, “a Mediatic Policy”, “Compulsory Policy”,
“Idealistic Policy”, “Unworkable Policy”, “Weak Policy”, “Nonconclusive Policy”.
We hypothesized that the settlement duration has an effect on the perception of
multicultural policies.

Table 2. How do you evaluate Australia’s multicultural policies?

Conclusive | Mediatic | Compulsory | Idealistic | Unworkable| Weak |Nonconclusive
Policy Policy Policy Policy Policy Policy Policy Total

2-5 8,7% 4,3% 26,1% 17,4% 13,0% 30,4% 100,0%
S 6-9 16,7% 8,3% 58,3% 8,3% 8,3% 100,0%
S,
§ § 10-15 9,5% 57.1% 9,5% 9,5% 9,5% 4.8% 100,0%
%05 16-19 | 20,0% 6,7% 20,0% 6,7% 13,3% 26,7% 6,7% 100,0%
E = 20-25 15,8% 31,6% 5,3% 26,3% 21,1% 100,0%
= 25+ 41,0% 11,5% 9,8% 6,6% 1,6% 16,4% 13,1% 100,0%

Total 24,5% 6,6% 26,5% 7,3% 6,6% 19,2% 9,3% 100,0%

When we look at the crosstab of two variables (see Table 2.) it could be seen that most
of the subjects whose settlement duration is 2-5 years think Australia’s policy to be
Weak Policy and Compulsory Policy, at nearly 30 and 26 percent, respectively. The
subjects viewing it as a Conclusive Policy in their responses constitute a very low rate
with nearly 9 percent. The effects of differences in the settlement duration are obvious.
With an over 25-year settlement duration, the subjects consider the current policy
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as mostly a Conclusive Policy and Weak Policy, at 41, and 16 percent, respectively.
The overall picture shows that most of the subjects regard multicultural policies as
Conclusive, Compulsory and Weak, at nearly 25 percent, 27 percent and 19 percent,
respectively. The results of our study indicate that the longer the settlement duration
is, the more they affirm multicultural policies.

4.3.Perception of equality

Another question that measures the perception of multiculturalist policies is: “Do
you think all cultures in Australia are treated or valued equally?” The importance of
this question is related with the fact that the key feature of multiculturalism policy is
built on cultural equalities. The greatest philosophical basis of multiculturalism is to
accept the value of each society as a value, without comparing it to another (Bagh &
Ozensel, 2005, p. 40). It also concerns racist behaviors. If the equality of all cultures’
values is accepted internally, racist behaviors will decrease. In Australia racism has
been strictly banned and is regarded as a crime, which requires serious sanctions. Our
hypothesis is that the settlement duration affects the perception of equality on having
cultural value and treatment. Regarding this question, while nearly 43 percent of the
subjects settled in Australia for 2-5 years responded “no” and “absolutely no”, nearly
39 percent responded “yes” and “absolutely yes”. Yes and no responses of the subjects
having 20-25 years of settlement duration are equal. Moreover, with an over 25-year
settlement, yes and no answers have slight changes, at 56 percent and 31 percent,
respectively (see Table 3.). According to these results there is a slight but not such a
distinct increase in the perception of equality of all cultures’ value and treatments that
can be associated with an increase in the settlement duration.

Table 3. Do you think all cultures in Australia are treated or valued equally?

Absolutely Yes Yes Some No AbsNo Total

25 17,4% 21,7% 17,4% 30,4% 13,0% 100,0%

E 6-9 33,3% 25,0% 41,7% 100,0%
§ -[,\E 10-15 4,8% 28,6% 42,9% 19,09% 4,8% 100,0%
%g 16-19 6,7% 20,0% 40,0% 26,7% 6,7% 100,0%
E = 2025 10,09 20,0% 40,0% 10,09 20,0% 100,0%
= 25+ 26,2% 20,5% 13,1% 16,4% 14,8% 160,0%
Total 15,8% 26,3% 25,0% 17,8% 15,1% 100,0%

The other statement, which is constructed as “fundamental rights and liberties are
provided for anyone in Australia” will explore thoughts of the subjects about the
concept of equality. It is constructed to grasp the thoughts of the subjects related to
the concept of equality. Unexpectedly, there is not really a significant effect of the
settlement duration of subjects on their thoughts about the concept of equality in
Australia. The study shows that a very high percentage of the subjects (78 percent)
state that fundamental rights and liberties are provided for anyone in Australia by
saying agree and strongly agree while 14 percent disagree and strongly disagree (Table
4.).
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Table 4. Fundamental rights and liberties are provided for anyone in Australia

Absolutely Yes Agree Noldea Disagree |Absolutely Disagree | Total

25 52,2% 34,8% 43% 8,7% 100,0%

; 6-9 33,3% 58,3% 8,3% 100,0%
§ .[?'53. 10-15 33,3% 38,1% 9,5% 19,0% 100,0%
;‘g 16-19 26,7% 46,7% 13,3% 6,7% 6,7% 100,0%
§ = 20-25 30,0% 35,0% 15,0% 10,0% 10,0% 100,0%
= 25+ 39,3% 39,3% $.2% 8,2% 14,9% 100,0%
Total 37,5% 40,1% 8,6% 9,9% 3,9% 100,0%

The reality, which is interesting and questionable, shows the difference between
the results of this hypothesis and the previous one. Although both hypotheses are
meant to identify the perceptions about whether Australians equally all cultures from
different backgrounds or not, we think that alterations of perceptions within two
hypotheses related to equality are caused by the differentiation of concept selection
in which the first hypothesis includes treatment and values. Besides, the fact that the
second hypothesis covers a more general statement has an effect on the differentiation
of the results. While constructing the second hypothesis we thought that the concept
of “for anyone” would give an equality meaning but it could be seen that for subjects
“fundamental rights and liberties” had a preliminary understanding. Australia is
identified as a very libertarian country and they even consider these liberties as too
much (Inan, 2012, p. 177).

4.4.Desire of living or not living in a multicultural country

Perceptions of multicultural policies are measured through the desire of living in a
multicultural country. People may live in a multicultural country not only for their
desire but also due to their needs. We think that if they live in a multicultural country
for the reason that they are obliged to, they will not want to live there. Another
variable affecting the level of desire to live in Australia is settlement duration. Our
hypothesis is that the longer the settlement duration is, the higher the level of desire
is. However, the results of our study indicate a reverse situation. Nearly 17 percent
of the respondents with 2-5 years of settlement in Australia absolutely agree and
agree with the statement that “If I have an option or possibility, I do not want to live
in a multicultural society” while nearly 36 percent of subjects with an over 25-year
settlement and nearly 33 percent of all subjects disagree with the statement (Table 5.).
That various necessities are more obvious with the increase of the settlement duration
and that changes are enjoyed at the first years of migration can be seen as the reason
for this result. Even if there is a decrease in the rates of desire to live in a multicultural
society related with the settlement duration, the general tendency is to live with this
society.
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Table 5. If T have an option or possibility, I do not want to live in a multicultural society.

Year Absolutely Agree | Agree Noldea Disagree | Absolutely Disagree Total
2-5 8,7% 8,7% 4,3% 34,8% 43,5% 100,0%
6-9 16,7% 16,7% 33,3% 33,3% 100,0%

10-15 23,8% 14,3% 9,5% 42,9% 9,5% 100,0%

16-19 20,0% 6,7% 20,0% 33,3% 20,0% 100,0%

20-25 10,0% 40,0% 10,0% 30,0% 10,0% 100,0%
25+ 16,4% 19,7% 9.8% 31,1% 23,0% 100,0%

Total 14,5% 184% 10,5% 33.6% 23,0% 100,0%

Living in a multicultural society brings together communication with different
cultures and acculturation. The manners of the participants, such as the desire to
live in a multicultural country, suggest that they benefit from the richness of cultural
diversity and that they have close relationships. Moreover, another hypothesis which
is “Turkish people living in Australia generally live in a closed society,” indicates a very
different situation. A very high percent of the subjects think that Turkish people live
in a very closed society (77 percent) regardless of settlement duration (Table 6.). This
rate is higher in comparison saying that they want to live in a multicultural society. It
is seen that both the people who want to live in a multicultural society and the ones
who do not have such a desire think that Turks live in a closed society.

Table 6. Turkish people living in Australia generally live in a closed society

Year | Absolutely Agree Agree NoIdea Disagree Absolutely Disagree Total
2-5 47.8% 34,8% 13,0% 4.3% 100,0%
'S 6-9 33,3% 58,3% 8,3% 100,0%
&,
§§ 10-15 19,0% 47,6% 9,5% 23,8% 100,0%
%ﬂ‘§ 16-19 40,0% 33,3% 6,7% 20,0% 100,0%
E = 2025 25,0% 40,0% 20,0% 15,0% 100,0%
= 25+ 39,3% 41,0% 9,8% 9.8% 100,0%
Total 35.5% 41,4% 10,5% 12,5% 100,0%

4.5.Perception of racism

As we mentioned before, subjects think that Australia is a land of freedoms. However,
there is a tendency that there has been an increase in racist movements and policies
in recent years.

Table 7. Recently there has been an increase in racist policies

Year ‘Absolutely Agree Agree No Idea Disagree Absolutely Disagree Total
25 2L7% 39,1% 207% 87% 87% 100,0%
; 69 16,7% 333% 25,0% 83% 16,7% 100,0%
g:z 1015 28,6% 28,6% 333% 9,5% 100,0%
%a’g 16-19 26,7% 133% 40,0% 133% 6,7% 100,0%
3 AT 10,0% 40,0% 45,0% 50% 100,0%
& 25+ 213% 377% 18,0% 1438% 8% 100,0%
Total 342% 27,0% 112% 6,6% 100,0%
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We have a statement formulated as “recently there has been an increase in racist
policies”. We constructed this statement during our field research. There were so
many comments on this issue and we want to test this statement. The responses to
this statement do not change in accordance with settlement duration. More than half
of the subjects think that there is an increase in racist policies (see Table 7.). They
think that discriminations rose because of their religion-Islam after September 11.
They state that they are discriminated unofficially even if not officially. Even if they
are exposed to discriminations in government agencies this is to be associated with
individual acts. The result of our study is corroborated by previous studies. According
to various studies (HREOC, 2004, p. 43; Collins, 2007, p.19; Australian Human Rights
Commission, 2021, p. 25) September 11 is the turning point in terms of discriminations
against Australian Muslims. The racist behaviors that Turks are exposed to stem from
their religion.

We understand that when people are subjected to racist movements in a government
agency, they consider these as racist policies. Actually, Australia has strictly prohibited
racist movements to maintain harmony in the society. In the booklet, The People of
Australia-Australia’s Multicultural Policy, which “was launched on 16 February 2011 by
the Minister for Immigration and Citizenship, the Hon Chris Bowen MP, and reaffirms
the importance of a culturally diverse and socially cohesive nation” (APO, 2021) four
principles of Australia’s Multicultural Policy are mentioned. The fourth principle is that
“[t]he Australian Government will act to promote understanding and acceptance while
responding to expressions of intolerance and discrimination with strength, and where
necessary, with the force of the law.” (Australian Multicultural Advisory Council, 2010,
p- 15). It is clear that the Australian Government gives a great importance to fighting
against racism. There are individuals who work in governmental agencies who want
WAP to be in effect and when they do some racist acts, the immigrants evaluate there
is an increase in racist policies in Australia.

According to Ozdowski (2016, p. 229) some studies show that approximately 20%
respondents think that Australians are “a lot” racist, approximately 67 % are “a little”
racist. Moreover, just 12% of respondents believe that Australians are not racist.

4.6.Recognition or nonrecognition

Australia attaches a particular importance to multiculturalism in a way that
distinguishes it from other countries that allow migrations. We have already mentioned
that Australia is one of the two countries implementing multiculturalist policies. Both
of these countries are known as immigrant and multicultural countries. We focus on
how multicultural policies are perceived by immigrants rather than the way they are
made or implemented. The more the people are integrated, the more they affirm these
policies. We have a hypothesis that the view of immigrants for multiculturalist policies
is in parallel with their integration level.

If it is thought that multicultural policies focus on harmony among cultures from
different backgrounds and that immigrants are capable of maintaining their own
culture freely, the sense of belonging is concerned with either recognition or
nonrecognition of them among the members of the host society. In this context,
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both the degree of their perception of how Australians consider immigrants’ feeling
that they belong to Australia and their perception of Australians’ consideration are
remarkable. Australia’s multicultural policies claim that all citizens from different
backgrounds have equal rights and all of them are Australian. However, we think
that the ruins of WAP still shape immigrants’ minds. Immigrants think that the real
Australians are of English origin and Australians do not exactly recognize immigrants.
For a country, which aims to internalize multicultural policies and implement them, it
is important that all citizens perceive themselves as a part of this country. In Australia
Values Statement the Ministry of Migration declares, “Australian citizenship is a
shared identity, a common bond which unites all Australians while respecting our
diversity” (Australian Government b.). This statement shows that being a part of the
country is not related to ethnical backgrounds but is related with obeying Australian
laws and pledging their loyalties to Australia and its people.

We previously mentioned that our focus is not on laws or policies, but rather we
are concerned with the perception of these policies among Turkish immigrants.
To understand perceptions of Turkish immigrants of multicultural policies, we
asked several questions and put forward some hypotheses one of which is “How
do Australians consider you?” They responded as Aussie, Wog, Citizen, Immigrant
and Other. Our hypothesis is that duration of settlement has a significant impact on
immigrants’ perceptions of others’ consideration. We can say that what immigrants
think Australians consider them to be reflects their own opinions.

When we look at the crosstab of the variables which are “How do Australians consider
you?” and “How long have you lived in Australia?”, we observe that the subjects
generally think Australians consider Turkish people as “wog”, which means “foreigner
or immigrant” in Oxford Dictionary, irrespective of the subjects’ settlement duration
in Australia (see Table 8.). There is a slight difference between an over twenty year-
settlement and a longer one or any other settlement duration at a different length. For
instance, there is no subject who feels Australian and considers him/herself as Aussie
before a twenty-year settlement in Australia.

Table 8. How do Australians consider you?

Year Aussie Wog Citizen Immigrant Other Total
2-5 39,1% 4,3% 34,8% 21,7% 100,0%
E . 6-9 25,0% 16,7% 58,3% 100,0%
38 10-15 42,9% 14,3% 42,9% 100,0%
%‘é 16-19 40,0% 26,1% 20,0% 13,3% 100,0%
% < 20-25 10,0% 55,0% 20,0% 15,0% 100,0%
= 25+ 4,9% 37,7% 24,6% 29,5% 3,3% 100,0%
Total 33% 40,1% 19,1% 31,6% 5.9% 100,0%

However, 10 percent of the subjects living in Australia between 20 and 25 years
and nearly 5% of the subjects living in Australia for 25 years and more think that
Australians consider them as Aussie. Moreover, only 3,3% of all the subjects think
they are considered as Aussie. The overall picture indicates that the general tendency
is that Turkish immigrants believe they are considered as wog or immigrants by
Australians, not Aussie or citizens.
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Another crucial point is about the term “wog”, despite being commonly used, has
an offensive meaning (Oxford Dictionary). If someone who has the citizenship of the
host country identifies him/herself as wog or believe s/he is considered as wog by the
host society, it can be concluded that s/he does not completely feel a belonging to the
country since it has a meaning of immigrant, foreigner. If someone considers you as a
stranger, you cannot feel as a part of the country even if you have official citizenship.
As we have seen, there are discrepancies between official statements/implementations
and practices. Whereas Australia states officially that all cultures from different
backgrounds are part of Australia , and emphasizes the importance of the equality
of all cultures as a part of multicultural policies, the experiences and perceptions of
immigrants are different.

Although there are evidences in the literature that there is harmony among different
cultures in the countries where multicultural policies are applied, there are other
studies that mention the occurrence of some racist behaviors. Multicultural policies
urge and prioritize the free application of each culture’s own values. Although the
main aim is to ensure the harmony among various cultures and respect for other
cultures, according to the analysis of the Community Indicators Victoria more than
half of English-speaking Australian participants (68%) disagree with the contribution
of government to sustain the traditions and values of all ethnic groups (Markus, 2011,
p- 98).

One of the most important conditions for adapting to a new country is that both
the host country and its citizens consider immigrants as citizens of that country.
It is known that countries whose basic element is having a nation-state idea hardly
recognize immigrants or don’t recognize them at all. Moreover, it is expected that
Australia, which is an immigrant country and has a people formed by migrations,
should display a different viewpoint. Australia declares and is honored that it is the
different identities and cultures that constitute Australia. It is important for us to
grasp the recognition of the perceptions of Turkish people living in Australia. It will
help us to measure the functionality level of multicultural policies. In this context, we
constructed a statement which is “The Australian will never recognize immigrants as
Australian citizens”. For this statement of ours, a very high percentage of the subjects
from each settlement category (nearly 70 percent) say, “Strongly agree” and “agree”
(see Table 9.). Even if they are Australian citizens (dual citizenship or only Australian
citizenship), they believe that they are not recognized as real citizens by Australian
people (see Table 10.).

Table 9. The Australian will never recognize immigrants as Australian citizens

Year | Absolutely Agree Agres No ldea Disagres ‘Absolutely Disagree Total

25 39,1% 21,7% 87% 17,4% 13,0% 100,0%

69 83% 50,0% 83% 250% 83% 100,0%

10-15 25,0% 35,0% 250% 15,0% 100,0%

16-19 26,7% 40,0% 133% 6,7% 13,3% 100,0%

How long you live in
Australia?

2025 350% 30,0% 15,0% 20,0% 100,0%

25+ 3L1% 16,4% 13,1% 27.9% 11,5% 100,0%

Total 29.8% 26,5% 139% 212% 8,6% 100,0%
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Table 10. The Australian will never recognize immigrants as Australian citizens

Citizenship Absolutely Agree Agree Noldea Disagree Absolutely Disagree|  Total
Turkey 36,7% 26,7% 16,7% 13,3% 6,7% 100,0%
Australia 33,3% 0,0% 16,7% 50,0% 0,0% 100,0%
Dual Citizen 27,8% 27,8% 13,0% 21,7% 9,6% 100,0%
Total 29,8% 26,5% 13,9% 21,2% 8,6% 100,0%

This exemplifies that Australian government’s ideal of forming a multicultural society,
which it tried to realize politically, socially and culturally after 1970s seems not to have
been realized exactly. There is an ideal in which Australian citizenship has a bonding
feature uniting all people from different backgrounds in multicultural Australia. It is
reflected in an explanation in an Internet site of the government with the title Why
should I become a citizen? In that explanation, it is accepted that the country has been
built on the joint contributions of Aborigines and those who came later from all over
the world. It also mentions the celebration of the diversity and striving for a unified
and harmonious nation (Australian Government c., 2021). At the end of our study, it is
thought that this ideal is not fully achieved in every level.

5.Conclusion

Thisarticle provides an analysis of the impact of settlement duration on the immigrants’
perception of multicultural policies. Several variables have been analyzed to grasp the
perception. It has been unpredictably observed that the effect of settlement duration
on the sense of belonging in a host country is not at the expected level. It is observed
that the 25-year settlement is a turning point that affects the sense of belonging in a
host country for immigrants.

Our basic hypothesis is that if the integration level of immigrants increases then the
level of their affirmation of the policies will be higher. In this respect, the recognition of
immigrants in the host society is very important. The identity perception of immigrants
is related to how the host society considers the immigrants. The results highlight that
Turkish immigrants believe that Australians consider the immigrants as “wog”, not
as a part of Australian society. This result indicates that there is a slight effect of the
settlement duration on the perception of recognition. Moreover, settlement duration
also has a slight effect on the affirmation of the policies.

In brief, Australia, as one of the most multicultural societies, still has some problems in
practice. Although intercultural harmony is the ultimate goal of multicultural policies
in Australia, it is seen that this harmony has not been fully achieved. The biggest
problem among Turkish immigrants can be seen as the perception of recognition.
They do not believe that Australians recognize them as real Australian citizens.
Even if Turkish immigrants admire Australia’s policies, they consider multicultural
policies are implemented compulsorily, not willingly. As external perceptions affect
the integration level, it is observed that multicultural policies have not fully succeeded
in the societal level.

Experiencing racism affects immigrants’ adaptation to the host country. In this study,
in the case of Sydney, Turks associated the racist behaviors they experienced with
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the September 11. It can be suggested that in order to ensure the full integration of

Turkish immigrants into Australia, it is necessary to tackle Islamophobia that started

after September 11.
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Kitap Degerlendirmesi

Byung-Chul Han Seffaflik Toplumu Tarusmalar:

Seydanur SIMSEK*

“‘Egyay1 kullanma ve ona hakim olma tarzr’ seklinde tarif edilen kiiltiir, bircok yerde
ancak dil sayesinde, ifadeye biirtinmekte ve manalar kazanmaktadir. Bu noktada
dili kiiltiirden, kiiltiirii de ortaya ¢iktigi ve boy verdigi ortamin diinya goriistinden
ayr1 disiinmek miimkiin degildir.” der Mehmet Kaplan, Kiiltiir ve Dil isimli
eserinde. Nitekim yalnizca iletisim araci olmaktan 6te, tarih boyunca yasamis ve
yasamakta olan medeniyetlerin duygu ve diistince diinyasin, zihniyetini yansitan
en 6nemli araclardan biridir dil. Dolayisiyla bir toplumun giindelik eylemlerini,
zihniyetini ve kavram diinyasim anlamak icin 6ncelikle kullandig: dile ve dilin
icerigine bakmak, bunlar tizerine diisiinmek elzemdir.

Tarihisiirecicinde, elektrik elektronik devriminbaslangiciyla beraber yasantimizda
onemli bir yer edinen medyanin; duygu, diisiince ve davramslarimiza 6nemli
bir etkisi oldugu bilinmektedir. Dolayisiyla bu etki dilimize de sirayet etmistir.
Buradan hareketle, “Ozgiirliik, seffaflik, esitlik...” gibi kavramlarin bugiiniin
diinya goriisii hakkinda 6nemli ipuglar sunacag ifade edilebilir. “Duygular seffaf
bir sekilde yansitmak, seffaf bir yayimn...” gibi nitelemeler ciimle i¢inde sikca
kullanili hale gelmistir. Ancak seffafhk kavrami, diistiniirler i¢in de, medyanin
hakim oldugu bu asrin zihniyetine iliskin 6nemli bir baglam sunmaktadir.

1980’lerde Almanya’da felsefe, Alman edebiyat gibi konularda yogun ¢alismalar
yapan Giiney Kore asilli Byung-Chul Han, on sekiz, on dokuz ve yirminci ytizy1l
felsefesi, etik, estetik kurami, din, medya kurami gibi konulara yonelerek bu
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alanlarda verdigi eserlerle, calismalarim ve disiincelerini paylagsmaktadir. Siddetin
Tipolojisi(2016); Zamanin Kokusu(2018); Psikopolitik (2019); Eros’un istikrari(2019)
gibi eserleri bulunan diistiniirtin “Seffaflik Toplumu (2017)” isimli eseri, bu ¢calismada
degerlendirme yazisi kapsaminda ele alinacakur.

Soz konusu kitaba yazar, seffafligin giiven yarattigina dair yapilan vurgunun yeni bir
dogma oldugunu belirterek baglar.“Burada unutulan nokta ise, seffaflik konusundaki
bu 1srarin ‘gliven’ kelimesinin anlaminmin biiytik 6l¢iide hasar gormiis oldugu bir
toplumda gerceklestigi.” (Han, 2017, s.11) ifadesiyle de seffaflik ve giiven iliskisi
lizerine yapug) elestirel tavrini ortaya koyarak kitapta irdeledigi konulara dair bir giris
yapar.

“Seffafhk bir ideolojidir. Biitiin ideolojiler gibi onun da mistik hale getirilmis
ve mutlaklagtrilmis olumlu bir c¢ekirdegi vardir. Seffafligin tehlikesi de bu
ideolojiklesmededir. Totatlize edilirse siddete yol agar.” (Han, 2017, s.13) ciimlesinde
belirttigi tehlikeyi dokuz farkh toplumsal 6zellik baglaminda, ayr1 baghklar halinde
ele alarak irdelemektedir. Bunlar olumluluk toplumu, teshircilik toplumu, apagiklik
toplumu, porno toplumu, ivme toplumu, teklifsizlik toplumu, enformasyon toplumu,
ifsa toplumu ve kontrol toplumudur.

Bu noktada kitabi detayli olarak incelemeden once, deginmekte fayda gordigim ve
esasen elestirel tavir agisindan benzer bir nitelik tasidigina inandigim Neil Postman
da “Televizyonun yaratug: epitemolojinin tehlikeli ve anlamsizligi egemen kilan bir
gelisme olduguna inaniyorum.” (Postman, 2020, s.41) diyerek bugiiniin medyasinda
seffaflik vurgusuna zemin hazirlayan anlayisa dair fikrini seneler once kendi kitabinda
belirtmistir.

Kitabin birinci boliimiine ismini veren “Olumluluk Toplumu”nda yazar, seffafhgin
kamusal soylem tizerinde moda bir kavram oldugunu, ekonomiden siyasete kadar pek
cok olguya sirayet ettigini vurgular. Bu kapsamda iletisimin dijitallesmesiyle modern
toplumun bireylerinin bu kavramin agina dogrudan ya da dolayh olarak bir sekilde
dahil oldugunu ifade eder. Bu dahil olma durumu da insanlari -modern ifadeyle-
bireyleri tektiplestirdigi, 6tekinin yok sayildigi ve olumsuzlugun elden ¢ikarilarak
olumlulugun hakim kilindigi bir topluma doniistiiriir. Han, seffafligin totaliter
yammn burada yattigim iddia eder. Ciinkii ona gore; “Seffaflik, toplumsal siireclerin
timiinii kapsayan ve onlar1 kokli bir degisiklige ugratan sistemik bir zorlamadir.”
Tektiplestirme de bu zorlamanin dongiisel bir sonucudur ¢iinkii otekiyi devre disi
birakmak, sisteme istikrar ve hiz kazandirmak seffaflik sayesinde miimkiindiir.

Artan bilginin bir yigina dontistiiglinii ve bunun da insanlarin yarg yetisini korelttigini
belirtir, yazar. Bunun da hakikat eksikligine yol agtigimi vurgular. Bakisin yalnizca
olumlu olana (¢)evrilmesi, sistemin disindakilere kor olmasi, kisinin muhakeme
yetenegini de zedeleyecektir. Byung-Chul Han, sosyal medyamn kullanimimin da
olumluluk vurgusunu pekistirdigini su ctimlelerle ifade eder:

“Olumluluk toplumunun genel yargisi Like/Begendim’dir. Facebook’un Dislike/
Begenmedim segenegi sunmamaktaki kararhligi anlamhdir. Olumluluk toplumu,
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iletisimi sekteye ugratacagi icin olumsuzlugun her tiiriinden kacimr. iletisimin
degerinin tek olgiitii de enformasyon degis-tokusunun hacmi ve hzidir. Hacmin
bliytimesi iletisimin ekonomik degerini de arttirir. Olumsuz yargilar iletisimi olumsuz
yonde etkiler. iletisim ‘Begendim’e kiyasla daha cabuk kurulacaktir. Reddetmenin
tasidigr olumsuzluk her seyden 6nce ekonomik olarak degerlendirilemez.”

(Han, 2017, 5.23)

Yazar bu boliimde, olumluluga yapilan vurgunun iliskileri de zedeledigi diistincesini
Freud, Nietzsche, Georg Simmel gibi isimlere de yapug auflarla giiclendirir.

Kitabin “Teshircilik Toplumu” ismini tasidigy ikinci boliimde, bashga uygun olacak
sekilde her seyin meta haline geldigini ve sergilenme ugruna nesnelerin degerini
yitirdigini ifade eder. Han’a gore (2017, s. 29) sergi degeri igsel degerleri degil,
gerekirse zora bagvurarak uyulmaya calisilan digsal 6l¢iileri sunmaktadir. Buna insan
da dahildir. Oyle ki sosyal medyaya su ciimlelerle gonderme yapar:

“Facebook ve Photoshop cag ‘insan simasi’m tamamen sergi degerinde kendini bulan
face haline doniistiiriir. Face, ‘bakigin auras’ndan yoksun, teshir edilen bir ylizdir.
insan simasinin meta bi¢imidir.” (Han, 2017, .26)

Bu ¢erceveden bakacak olursak, glintimiiziin en yaygin sosyal medya uygulamalari olan
Facebook, Instagram gibi uygulamalari insan bedenini ve insanin giinliik yasantisina
dahil olan pek ¢cok mahrem alani -yemek yeme, evin odalari, aile hayat, ikili iligkiler...-
goriiniir kilar. Ustelik bunlar kisinin rizasi dahilinde ‘seffaflik’ etiketiyle sunulur. Bu
durum da diinyanin bir sergi salonu haline gelmesine 6rnek gosterilebilir.

Apagiklik Toplumu’nda ise yazar, gelisen ‘seffaflik anlayisr’ ile muglakligin, sirrin
ve gizemin de ortadan kalktigini belirtir. Bu durum, hayal giiciiniin esnekligini,
genisligini zedeleyerek sinirlar. insanin diisiinmesine kapi aralayacak ipuclarim
ortadan kaldirarak cesitlilige de ket vurur. Bu fikrini pekistirmek i¢in: “Sir ve karanlik
cogunlukla hayranlk uyandirir. Augustinus, Tanr’nin arzu uyandirmak amaciyla
metaforlar kullandigini ve Kutsal Metni kasith olarak miiphemlestirdigini soyler:
‘Bu seylerin adeta bir degismeceli giysiyle 6rtiilmiis olmasimn nedenini inang i¢inde
arastiran insan zihnini cahstirmak’ olarak agiklar.” (Han, 2017, s.35)

Bu alintidan hareketle cazibe, gizem yahut sir olarak ifade edilen sey-lerin insanlarin
entelektiiel ugraglarini besledigini soyleyebiliriz. Ancak yazarin ifade ettigi tizere,
seffaflhgin dogurdugu apaciklik gayesi muhayyileyi ortadan kaldirarak disiinsel
cabalar1 zayiflatacakur. Bu da toplumlarin ait olduklar kiiltiirtin birikimine ket
vuracaktir.

Eserin dordiincii boliimiini olusturan “porno toplumu”nda, kapitalizmin her seyi
metalagtirdigini hatirlatarak bu duruma insan bedeninin de dahil oldugunu vurgular.
Bedenin de nesnelestigini ve bir 6nceki boliimlerin bagliklariyla ifade edecek olursak,
“apagcik edilerek teshir edildigini” soyler. “ Giizelligin ilahi varolus temeli sirdadir.”
(Han, 2017, s.38) diyerek karsi ¢iktigi bu durumu kendini teshir etmenin zarafeti yok
ettigi diistincesiyle de ayrica destekler.
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Buradan toplumsal bir okuma yapacak olursak; medyada, reklamlarda ve ozellikle
magazin haberciliginde dayatilan ¢iplaklik imaji ve bu imaji sergileyen kisilerin
-ozellikle kadinlarin- “cesur, ozglir ve 6zgiiven sahibi” sifatlariyla amlarak mesaj
verildigi de gozden kagmamalidir.

Her seyin kisa siirede tiiketildigi kapitalist diinyada haz ve hiz vurgusu eylemlere
yansimustir. Olmeden 6nce yapilacaklar listesinin uzatildigi giiniimiiz diinyasinda
benzer 6l¢lide, zaman ve mekéan da tiikketim nesnesi haline gelmistir. Bir 6ncekibslimde
insan bedeninin metalastigina iliskin yaptig1 degerlendirmeyi “ivme Toplumu” baslikli
yazida seffaflasmanin toplumsal pek ¢ok siireci hizlandirdigini séyler. Ancak bu hizin,
ivmenin anlatsal stireclere kars: saygisizlik oldugunu vurgular. Buna 6rnek olarak da
ayinleri, torenleri, hacci verir. Nitekim bunlar anlatisal olaylardir ve her biri anlamsal
bir zenginlige, derinlige sahiptir. Bu nedenle kendi i¢lerinde bir ahengi vardir. Ancak
seffaflik dogas1 geregi bu ahengi yok etmek ister. Dolayisiyla zaman ve mekan da
seffaflik ugruna icleri bosalularak yoksullastirilir.

Somut olanin sergilendigi, satildig1 bir zihniyetin tiriinii olarak soyut olan da temsil
ettigi seyler aracihgiyla sahnelenir. Oyle ki “Mahrem duygu ve hissiyatlar ortaya
kondugunda, ruh ¢iplaklastirildiginda ruhun seffafligina erisildigi diistiniiliir.” (Han,
2017, s.54) Boylelikle kamusal ve 6zel alan ayriminin siliklesmesi dolayl olarak
“Teklifsizlik Toplumu”nu meydana getirir. Kisilerin sosyal medyayla beraber kendi
dijital mahallelerini olusturarak yapay bir konfor alam olusturduklar: séylenebilir. Bu
diistinceyi Han su ctimlelerle aciklar:

“Dijital mahalle, insnaa sadece hosuna gidecegi kesimlerini sunar diinyanin. Boylelikle
de kamusal alani, kamusal ve hatta elestirel bilinci ortadan kaldirarak diinyay:
ozellestirir. internet mahrem bir alana, rahathk ortamina déniisiir.”

Sosyal medya algoritmasi kapsaminda, tercih edilen Kkisilerin takip edilmesi,
istenmeyen hesaplarin takipten ¢ikarilmasi; hosa gitmeyen ifadelerin sessize alinarak
ki ¢ogunlukla olumsuz yahut kisinin duygu diinyasina zarar veren ifadeler- yok
sayllmasi (olumluluga vurgu); giindem olan etiketler lzerinden olaylara iligkin
bakis agisinin tektiplestirilerek kitleler halinde ortak bir duygu olusturulmas: gibi
sayilabilecek pek ¢ok 6rnek Han’in bu diistincesini destekler niteliktedir.

Onceki boliimlerde seffafligin hakikat eksikligine neden oldugunu belirten yazar,
“Enformasyon Toplumu” béliimiinde Platon’a ve Heidegger’e aufta bulunur. Ayrica
hakikat, seffaflik ve enformasyon kavramlarina iligkin diistincelerini asagidaki sekilde
aciklar:

“Enformasyon ve iletisimin artmasi kendi basina diinyaya aydinhk getirmez. (...)
Enformasyon yigim hakikat olugturmaz. Ne kadar ¢ok enformasyon serbest kalirsa
diinya o kadar karmasiklasir.“ Ayrica enformasyonun beraberinde getirdigi daha fazla
iletisim agimn gizliligi de tehdit ettigini ifade eder. Ancak seffaflikla birlikte olusan
“dijital panaptikon”un sakinlerinin kendi arzulariyla bu agikliga dahil olduklarini ifade
eder.

“ifsa Toplumu” bashkh béliimde yazar on sekizinci yiizyilin zihin diinyasma da
gonderme yapar. Donemin onde gelen isimlerin Jean-Jacques Rousseau’nun ‘yliregi
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acmak’ talebinin esasen seffaflik diisiincesine zemin hazirlayan bir istek oldugunu
belirtir.

Kitabin baginda “Seffaflik toplumu, giiven degil kontrol toplumudur.” (Han, 2017, s.11)
iddiasinda “kontrol toplumu” ifadesi kapsamiyla olusturdugu son bélimde yazar,
panaptikon vurgusu yapar. Seffafligin, teshirciligin ve apacikhigin olumlulagturildig:
cagimizda dijital aglarin adeta bir pazar olusturdugu ifade edilir. Bunun da performans
oznesi olusturdugunu one siirer:

“Performans/basar1 6znesinin karsisinda onu calismaya zorlayan ve somiiren bir
tahakkiim mercii yoktur. O kendisinin efendisi ve girisimcisidir. Ama tahakkiim
merciin yok olusu gercek bir 6zgiirliige ve zorlamadan kurtulusa yol agmaz. Ciinki
performans 6znesi kendini somiiriir.” (Han, 2017, s.70)

Herkesin birbirini gordiigii ve takip ettigi bu dijital ag icerisinde 6zel hayatlar da
seffaflik ugruna meta haline getirilecektir. Bu da dolayh olarak giiven toplumunu degil
birbirini kontrol eden bir toplumun olusmasina ortam hazirlayacaktir. Bu baglamda
ozgiirlik ve seffaflik etiketleriyle sunulan bu dongiiniin ise kiside aldauci bir etki
olusturdugu ve tehlikenin burada gizlendigini soylemek yanhs olmayacaktir.

Sonug olarak Byubg Chul Han tarafindan kaleme alinan ve “Seffaflik Toplumu”
basligiyla Metis Yayinlari'ndan ¢ikan bu eser nicelik olarak kisa bir hacime sahip olsa
da, nitelik agisindan okurlara zengin bir icerik sunmaktadir. Yasadigimiz ¢agda hayatin
merkezi haline gelen dijitallesmenin zihin diinyasim ve eylemleri nasil etkiledigini
elestirel bir tavirla ele alan ve bunu farkh distiniirlerin ortaya koydugu tezlerden
de beslenerek yapan yazarin eserinde 6nemli konulara degindigini ifade etmek
isterim. Kaynakcasinda belirttigi isimleri de okumaya kapi aralayan yazarm, pek
cok distincesinin toplumsal tezahiirlerini de gormek miimkiin. Bu asamada kisisel
bir yorum eklenecek olursa yazarin, son bolimde belirttigi performans 6znesine
iliskin gortslerine bugiiniin popiiler ugraslarindan olan youtuberlik ve influencer
ornek vermek mumkindir. Nitekim “onu ¢calismaya zorlayan bir mercii yoktur” ve
“performans 6znesi kendini somiirtir” ifadeleri, bu ugraslarla mesgul kisilerin begeni/
like i¢in yapuklar: tiirlii eylemleri agiklar niteliktedir.

Ayrica kitapta vurgulanan kavramlarin dil, kilttir, medeniyet baglaminda ele alinarak
daha genis bir perspektifte degerlendirmeye alinabilecek bir nitelige sahip oldugunu
distiniyorum. Bu alanda yapilacak farkli okumalarla birikimli olarak ilerlemek
verimli olacaktir.

Son olarak, sosyal bilimlere ilgi duyan ve bu alanda okumalar yaparak bakis agisimi
zenginlestirme hedefi giiden okurlarin kitapliklarinda bu esere yer agmalarimin faydali
olacag1 kanaatindeyim. Ayrica yazarin pek ¢ok diistincesinin de ilgili disiplinlerde
yapilacak akademik ¢alismalar i¢in zemin olusturacagim distiniiyorum.

KAYNAKCA

Han, B, C. (2017). Seffaflik Toplumu. istanbul: Metis Yaynlar:

Kaplan, M. (2018). Kiiltiir ve Dil. istanbul: Dergah Yaynlari.

Postman, N. (2020). Televizyon: Oldiiren Eglence. istanbul: Ayrint1 Yayinlari
210

Medya ve Kiiltur Dergisi



R~
- 22X
> 1
P
o
|
74
1V
s
?%;
p—
4=
L B
o




Medya ve Kiltiir mEd! IE

Kiiltirel Calismalar ve Medya Dergisi

Sayi: 2, Cilt: 1 Yit: 2021 BULTU

Kitap Degerlendirmesi

Frantz Fanon, Siyah Deri Beyaz Maskeler Uzerine Bir inceleme

Melahat YILDIRIM*

Beyazlik, beni yakan beyazlik... Atesin yaminda oturuyor ve derimi inceliyo-
rum, postum. Daha once hi¢ dikkatimi cekmemis sanki ne kadar da ¢irkinmis
meger. Ama bir an durakstyorum: Kim séyleyebilir bana giizelin ne oldugunu?

Frantz Fanon

Somiirgecilik mefhumu akla gelen ilk manasi, askeri miidahale basta olmak tizere
cesitli yollarla bir devletin kendi simir1 disindaki topraklar: isgal etmesi seklindeki
tanmmyla ele alindiginda tarihi, Yunan kolonilerine kadar gétiiriilebilecek bir
olgudur. Giiniimiiz itibariyla bu mefhum tarzim ve goriintiisiinii degistirmistir.
Sadece ilk manas ile diistiniirsek somiirgecilik artik 6li bir olgu demek dogru
olmaz, aleni olarak isgal yoluyla sémiirii yoksa bile, ortiik ve gizil bir sekilde
somiirge faaliyetleri devam etmektedir. Nasil ki tarihi siirecte somiirgeci
devletlerin uygulamis oldugu tam sémiirge, yar1 somiirge ve 6zerk/yari bagimsiz
devletler seklinde ki somiirt cesitleri gibi giiniimiizde de gizil ve ortik olarak
devam eden sémiiriiniin gesitleri bulunmaktadir. Ornegin kiiresel sistem icerisinde
kapitalist olmayan ekonomilere, Avrupa kapitalizmini atesleme yapilandirmasi
olarak tanimlayabilecegimiz kapitalizmin bir par¢asi olan kolonyalizm (Fisunoglu
& Dumlu, 2018) de bir somiirti ¢esididir, irk¢ihik ve otekilestirme ile yapilan benlik/
kimlik istilasi da bir somiirtidiir. Frantz Fanon’un ¢aginin 6tesinde yanki bulan
seslenisi bu noktadan kavrama dahil olmaktadir; hem aleni sémiirgecilige kars
aktivist durusu ile hem de gizil ve ortik somirgecilige kargi akademik-fikri
cahismalariyla. Fanon’un kavrama yoneltmis oldugu elestirileri, Siyah Deri Beyaz
Maskeler ve Yeryiiziiniin Lanetlileri gibi eserleri Anti-Kolonyal soylem icerisinde
onemli bir yere sahiptir.
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Fanon’un sémiirge olgusunun 2 boyutunu da tecriibe etmis bir kisi olmasi, psikanaliz
yontemini kullanarak somiirge mefhumunu ve somiirge insanini incelemesi,
calismalariyla caginda ses getirmekle kalmayip giintimiizde de yanki bulmaya devam
etmesi,onuve ¢calismalarinidahayakindanincelememizigereklikilmaktadir. Busebeple
Fanon’un disiince diinyasin anlayabilmek, ona ait bir eseri degerlendirebilmek i¢in
oncelikle Fransiz Antiller’inde baslayip kendini bir Cezayirli olarak tammlar(Fanon,
2016, s. 8) sekilde ABD’de son bulan hayatina bakmak gerekmektedir.

“Croix de Guerre nigani sahibi Fanon’dan el-Miicahid dergisi editérliigiine”

Babasi tarafindan kéle, anne tarafindan ise Fransiz karigimi bir soya sahip olan
Fanon, 1925 yilinda Fransiz somiirgesi Martinique’teki Fort-de-France’ta dogmustur.
Ziauddin Sardar’in tanimiyla Fanon birgok kendiligi olan karmasik yapida bir kisiydi.
“Kendi anlatimiyla, Antiller’de baslayan hayatimin sonunda kendini Cezayirli olarak
kabul etmistir(Fanon, 2016, s. 8).” Hayatina bakugimizda celiskili goziiken durumlar
yasamis olan Fanon, once Almanya’ya karsi Fransiz ordusunda yer almis, sonrasinda
ise Fransa’ya kars1 Cezayir saflarinda savasmustr. Bu celisik goziiken durumlar onun
fikri olarak gecirdigi asamalarin da bir gostergesidir. Fort-de-France’taki okulunda
ogretmeni olan anti-kolonyalist goriisleri ile tanmman sair ve yazar Aime Cesaire
‘in somiirgeci rkeihga karsi itirazlar, Fanon’da etki uyandirmisur. Bu etkilenis
dogrultusunda once Antiller’de Vichy rejimine karsi propaganda faaliyetlerine
katilmis, ardindan ona Croix de Guerre nisanini kazandiran Fransa saflarinda pek ¢ok
direnise destek vermis ve Fransiz ordusunda yer almistir (Fanon, 2016, s. 9). Bu siire
zarfinda deneyimledigi sadece direnis mefhumu degildi, ozgiirliikleri icin savastig
Fransizlar tarafindan ten rengi dolayisiyla nasil hakir-6teki olarak goriildiigiinii de
tecriibe etmistir. Bu farkina varisin yaninda Fransiz saflarinda bulunmak Fanon’a -
kazandigi bursla - Lyon’da tip ve psikiyatri okumanin da kapilarini agnmustr.

Fanon, 1952 yilinda 27 yasindayken irk¢iligy bir tartisma olarak sunan, psikanalizi
bir yontem olarak isleyen ve onu ¢agmn Gtesinde anti-kolonyal soylemin onciisii
haline getiren ilk kitabr Siyah Deri Beyaz Maskeler’i yayimlamistir. Fanon, Fransa’da
tip ve psikiyatri egitimini tamamladiktan sonra 1953 yilinda Cezayir’de Bilda-Joinville
Hastanesi psikiyatri boliim bagkanligi gorevini kabul etmis, somiirgecileri ve somiirge
magduru kisileri tedavi etme, inceleme firsati bulmus ve burada bir paradigma
degisimi yasamistir(Unlii, 2018, s. 45). Buradaki gorevini 1956 yilinda birakarak Ulusal
Kurtulus Cephesine (FLN) katilmus, ardindan Tunus’a gitmis, Manouba Kliniginde ve
Noropsikiyatri Merkezinde ¢calismis, el-Miicahid adli Cezayir direnisinin kalemi olan
bir dergi ¢cikartmistir(Fanon, 2016, s. 8). Gegici Cezayir hiikiimeti adina Gana’da elgilik
yapmus, Gana’dayken losemi teshisi konulmasiyla tedavi i¢in gittigi ABD’de 1961
yilinda vefat etmistir.

“Siyah Deri Beyaz Maskeler”

Fanon’un incelemis oldugumuz Cahit Koytak ¢evirili Encore yaymlarindan ¢ikmis olan
Siyah Deri Beyaz Maskeler kitabi 8 boliimden olugsmakta ve Ziauddin Sardar tarafindan
yazilmis 6nsozi de icermektedir. Cati kavram, irkeilik ve sémiirge olgusu olan kitapta
her bir béliim ayri bir arastirmay1 teskil etmektedir. ilk bolimde “Zenci ve Dil”
meselesini ele almis, dil fenomeni lizerinde durarak somiirgeci baski ile olusan benlik

213



boliinmesini agiklamaya ¢alismstir. ikinci boliimde “Siyah Kadin-Beyaz Erkek” ve
lictincti bolimde ise “Siyah Erkek-Beyaz Kadin” bagligi alunda irk ve cinsiyet farkliliklar:
tizerinden kisiler arasindaki iliskinin boyutlarini Rene Maran’nin otobiyografi benzeri
romani tizerinden anlamaya calismus ve kisileri psikanalize tabi tutmustur. Dordiinct
boliimde ise “Somiirgelesmis Halklarin Sézde Bagimsizlik Kompleksi Uzerine” baghg
alunda Mannoni’nin Prospero et Calivan: Psychologie de la Colonisation adli eserinin
bir elestirisini yapmaya ¢alismug, Mannoni’nin ele aldigi somiirge olgusunun gercek
boyutlarini kavramamis oldugunu kendi tespitleri ile gostermeye ¢alismistir. Besinci
boliimde ise “Siyah Olma Gergegi” bashig ile kendisinin de siyah oldugu gercegi ile
yiizlesip Jean-Paul Sartre’m Yahudi Sorunu Uzerine Diisiinceler denemesi ile baglanti
kurarak kendi taninma miicadelesi lizerine goriisler paylasmistir. Alunci bélimde
ise “Zenci ve Psikopatoloji” baghg altinda Freud ve Adler’in gorislerinin, nevrotik
tepkimeleri inceleme amaciyla gelismis psikanaliz akimlarinin, derisi renkli insanlarin
diinyaya bakiglarini agiklamada yeterli olup olmadiklarini sorgulamaya calismustur.
Yedinci boliimde ise “Zenci ve Tanima” baghg alunda “Zenci ve Adler” ile “Zenci ve
Hegel” gibi alt baghiklarla bir degerlendirme yapmus ve elestiri olarak Hegel ve Adler’in
gorislerinden hareketle tamima mefhumunu incelemistir. Sekizinci boliim ise son soz
yerine kitabin temel kavrami olarak sekil bulunan yabancilasma kavramina deginip,
insanin insana dair kullugunun son bulmasi yoniindeki temennilerini de dile getirerek
calismasim sonlandirmistir.

Fanon, Siyah Deri Beyaz Maskeler’i psikiyatri asistamiyken bitirme tezi olarak kaleme
almus, fakat tez irk¢ilik kavramini tartismaya agmus olmasi sebebiyle kabul gormemis
ve daha sonra kitap olarak yayimlanmstir. (Fanon, 2017) Akademik bir yaz1 olmasina
ragmen kitabin agdali ve agir bir dili yoktur, tislup bakimindan akici, sade, gayet acik
ve anlagihrdir.

“Fanon ne soyler?”

Fanon’un fikirlerinin gelisiminde pek ¢ok ismin etkisi vardir bunlar arasinda; Marx
ve Hegel, lise hocasi Aime Cesair ve Wole Soyinka gibi Negritude hareketi yazarlari,
Fransiz Marksist Jean- Paul Sartre, Sigmund Freud, Jacques Lacan ve Alfred Adler gibi
isimler 6ne ¢ikmaktadir. Siyah Deri Beyaz Maskeler kitabini inceledigimizde Fanon’un
konular1 ele alis sekli ve kullandigi yontem itibariyla bu sayilan isimlerin etkileri
belirgin bir sekilde goriilmektedir; en basta da Hegel ve onun Tinin Fenomenolojisi'nde
ki taninma kavraminin.

Kitaba ismini veren “Siyah deri beyaz maskeler” ifadesinde kast edilen nedir? “Siyah
insan beyaz olmak istiyor. Beyaz insansa kolelestirerek daha ytiksek bir insani
diizeye ulagsmak”(Fanon, 2016, s. 25). Fanon’un elestirdigi de bu i¢sellestirilen durum;
taninmanin karsilikhhigini ortadan kaldiran, sémiirgelestirilen siyah adamin beyaz
olma istenci. Siyah adam, derisinden kurtulusu olmadig i¢in beyazlasmanmn baska
yollarini arar, érnegin “dil” ile beyaz olma(Unlii, 2018, s. 40). Fransizcay1 iyi bilmek,
hatta beyazdan daha iyi konusmak. Bu sekilde ulasacagini diistiniir beyaz olmaidealine.
Ana yurtlarindan ayrilip is, egitim vs. i¢in bir miiddet beyazlarin oldugu topraklarda
bulunan zencilerin, yurtlarina déndiigiinde takindiklar: “degismis” gibi tavirla aslinda
yaptiklar1 “beyaz maskelerini” yiizlerinde tutmaya calismakur. Fanon, sémiirgeciligin
hismina ugramis her irk ve toplumda benzer davraniglara rastlanabilecegini soyler.
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Bu sozii 6tekilestirmeye ugramis ¢ogu kisi ve toplumda benzer durumlara rastlanir
olarak revize etmek istiyorum. Zenci adamin koyiine geldiginde takindigi beyaz maske
ve oraya ait olan “seyleri” ve yerel dili unutmus gibi takindigi tavrin benzer hikayesi
Tirkiye 6zelinde yoresel fikralarda da yer bulur; sehirli-koyli ayrimi seklinde.! Sehirde
bir miiddet kalip kéyiine donen kisinin yaptiklari, yapmacikhigi kéyliilerce fikralara
malzeme edilir. Sehre giden ge¢misini unutmak durumunda, geri geldiginde ise bariz
bir degisim gecirmis oldugunu gostermek mecburiyetindeymis gibi bir diistince soz
konusu.

Fanon kitapta Damourette ve Pichon’dan alinti yaparak “Her dilin ayr1 bir disiince
tarzi oldugunu” séyler. Yurduna donen zencilerin kopus yasamalarini, koksiizmiis
gibi tavirlarim, baska bir dili benimsemis olmalaria baglarken bu alintiy1 dayanak
gosterir. Dil mefhumu 6nemlidir. Taninma-tanimlama, benlik ve teki idraklerinde de
dilin 6nemli bir yeri vardir. Bir cografyanin-tilkenin dili ile konugmak oranin kiiltiirel
kodlarini da barindirmay gerektirir ve dogal olarak o dili konustukea o kodlar kisiye
islenir. Fanon’un kitapta elestirdigi, zencilerin beyaz adam olma istegi, beyaz adam
olmay1 ideal haline getirmis olmalar1 durumu &yle bir hal almistir ki Fanon’un da
orneklendirdigi gibi Antilli siyah ile Afrikah siyah arasinda olusmus bir hiyerarsiyle
sonuclanmigtir. Antilliler daha Fransiz, daha “beyaz adam”dir. Bu kasti olusturan ise
somiiren gii¢ degil, bizzat somiiriilenlerin somiirii olgusunu i¢sellestirme durumudur.
Fanon “Bir dile hakim olan o dil ile ima edilen, ifade bulan diinyaya da hakim olur, o
diinyay1 bilir” der. iste bu noktada Fanon, o diinyamn bilinmesini degil, degistirilmesini
istemektedir.

Mannoni’in yerli-somiirgeci iligskisini belirleyen psikolojik fenomen hakkinda
diistincelerini derledigi Prospero et Calivan: Psychologie de la Colonisation adl kitabin
inceleyen Fanon, Siyah Deri Beyaz Maskeler kitabinda Mannoni’nin ele aldig1 olgunun
gecek boyutlarim kavrayamadigini gostermeye caligir. Firat Mollaer, Mannoni ve
Afrika’nin zihinsel geriligini vurgulayan psikoloji literatiiriinii Hegel’in tarih felsefesi
savinda yapmaya cahstiimn baska bir disiplinde yeniden tiretilmesi seklinde
yorumlar(Mollaer, 2021, s. 20). Somiirgeyi bilginin temel bir problemi olarak isleyen
Fanon “Somiirge rkeihgi diger irkeilik tiirlerinden farkh degildir” der. Ayrica yine
bir diger boliimde “bir toplum ya irk¢idir, ya degil bunun ortasi olmaz” ifadelerini
kullanir. Somiirge irkeiligi konusunda sorumlu olarak Mannoni’nin isaret ettigi ¢ok
calisip az kazanan kii¢iik memurlar, kiigiik tiiccar ve kolonyalistlerinin aksine, Avrupa
uygarhgini ve onun ileri temsilcilerini sorumlu goriir.

“Avrupa uygarlhgr ve onun nitelikli temsilcileri somiirgeci rkgiligin
sorumlusudur.”(Fanon, 2016, s.115)

Fanon’un irkgihga bakisi net ve keskindir, Mannoninin ise irkgihgi basari
kaydedememis beyazlarin tiriinii olarak sunmasi yavan bir diistincedir. Yani Giiney
Afrika’da irk¢ih@m tretilmesi ve zencilere karsi nefret soyleminin sebebi yoksul
beyazlarin basarisizliklar1 degil, Gliney Afrika’nin biitiintiyle irk¢1 bir yapilanmanin
icerisinde olmasindan dolayidir. (Fanon, 2016, s.111)

IFanon'un aktardigs; bir miiddet Fransada kalip koyiine ailesinin yanma donen koylii cocugunun giftlikte goziine carpan bir aletin kiigiimseyici tavirlarla ne oldugunu sordugu ve
babasinin da hatirlatmak igin demir zincirli gilleyi oglunun ayagina birakmast ile bir anda hatirlayip yapmacik tavirlarindan siyrildigs hikaye(bkz. Fanon, a.g.e. 5.40). Ayni sekilde bir

Karadeniz fikrasinda, sehre gidip kye donen kéylii cocugunun babasinin yonlendirmesi ile kazmanin ucuna basip benzer bir aydinlanma yagadign hikaye.
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Zenci kadin, Beyaz erkek karsisinda nasil davranir veya Zenci erkek, Beyaz kadina nasil
bakar? Fanon kitapta bu ve bunun gibi kargilikli iligki ve iletisimin boyutlarini anlamak-
ogrenmek istedigimizde yoneltebilecegimiz sorular tizerinden bir sorgulamaya girisir,
Siyah erkek ve Siyah kadini psikanalize tabi tutar. Fanon’un kitapta Mayotte Capecia
adli zenci bir kadinin giinligiinden paylastigi alintu? gésteriyor ki zenci kadinin biling
altna islemis olan beyaz adamin/kadinin iistiinliigii, onun karsi cins ile olan iligkilerini
ve kendi benligini tanimlamasi-olusturmadinsa onu olumsuz etkilemektedir. Fanon,
asilanmus olan bu iistiinliik olgusunun (iistiin renk olgusu) kadin erkek iligkilerinde ne
derece belirgin oldugunu kisilerin biling altinda ve biling disinda yatan diistincelerle
orneklendirilmis, Siyah erkegin nevrotik oldugu ve psisik tavirlar sergilemesinin
mazereti olarak derisinin rengini ileri siirdiigii sonucuna ulagsmistir(Fanon, 2016,
s. 102). Ama umit ettigi sey yapmis oldugu c¢ikarimlar ve soyledikleri ile aslinda
basarisizhiklarini derisinin rengine baglama diisiincesini tiimiiyle ortadan kaldirmug
olmaktir;

“Derimin rengi hicbir sekilde bir eksiklik, bir kusur olarak goriilmemelidir.
Avrupalimin dayattigr Zenci-Beyaz ayrimini kabul ettigi andan itibaren, Zenci
icin artik rahat nefes alma olanag yoktur.”(Fanon, 2016, s. 105)

“Diinyay1 bilmek degil, diinyay: degistirmek! Mesele bu!”

Fanon’un temel hedefli somiirgesizlesmek ve insam ozgiirlestirmekti(Kaya, 2020).
Adalet, esitlik, hak ve hiirriyet istiyordu, ama beyazlarin tirettigi kavramlar siyahlara
gelince duraksayan ve suskunlagsan bir hal aliyordu. Hegel’in diyalektigi tizerine
yaptig1 sorgulamalar neticesinde, Hegelci fenomenoloji ve Sartre felsefesi ile elestirel
bir diyaloga girerek efendi-kéle iliskisinin evrenselligini de sorgulamisur(Kaya, 2020).
Bir taninma kurami olarak Hegelci model sadece Avrupali 6zneler (beyazlar) arasinda
mu gecerlidir? Hegel diyalektiginde tamnma mefhumu, mutlak bir “karsihklilik”
icermekteyken, somiirge toplumuna gelindiginde karsilikli tamima (Hegel’deki) yerini
“tek taraflihga” birakir(Mollaer, 2018, s. 111). Fanon, Hegel’in yonteminin yetersizligini
ve yontemin somiirge toplumunu agiklarken kullamssiz kalmasim elestirmektedir.
Fanon, “simdiye kadar zekada felsefede kimseyi kurtarmamisur” seklinde soylemiyle
insanlarin imhasimi mesrulasurici silah olarak “zeka” ve “felsefe” kavramlarim
tanumlar. Silah olarak felsefe tanimlamasi, Hegel felsefesine alenen bir gonderme
degilse bile yetersiz ve kullamgsiz oldugunu diistinmesinden 6tiirti kismi bir baglant
var diyebiliriz. Siyah Deri Beyaz Maskeler kitabinda da goriiyoruz ki Fanon’un yapmaya
calisugi “kolonyal koleyi”, Hegelci kole tanimindan uzaklastirmakar. “Hegelci
taninmanin temeli olan taninma arzusuna karsilik, somiirgedeki iliskilerde narsistik
ilgisizlik hakimdir.”(Mollaer, 2018, s. 112) Siyah adamin beyaz maske takmasi, miistakil
bir 6zbiling kazanmak yerine beyaz efendinin 6zbilincini istemesi, kendini efendinin
ozbilinciyle tammlamasi anlamina gelir ve bu durum kargilikli tammanin engelidir
(Mollaer, 2018, s. 113).

Fanon, Siyah Deri Beyaz Maskeler kitabi ile yabancilasma kavramini, diistincesinin
temel kavramlar arasina yerlestirmis, Hegelci Marksist atmosferde “yabancilasma”
ve “seylesme” temalariyla somiirgecilik elestirisi yapmistir. Mollaer’in tabiri ile 20.

2 bir Siyah kadinin, bir Beyaz erkeftin goziinde higbir zaman biitiin biitiine saygiya ve baglanmaya deger olmayacagim disiiniiyordum “ bkz. (Fanon, a.g.e., 5.62.)
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yiizyilda yabancilagsma kavramim Fanon kadar ustalikla anlatan ¢ikmanmugur (Mollaer,
2021, s. 122).

Fanon’un kitapta degindigi siyah adamin kendi istenciyle beyaz olma idealinin disinda,
beyaz adam tarafindan alenen maruz kaldig: “6tekilik” durumlarina da yer vermistir.
Michel Leiris’den yapug alintiya bakacak olursak;

“Onlarin entelektiiel gelisimi de zaten miinhasiran Fransiz dilinin gevresinde
gergeklesmistir(Fanon, 2016, s. 56).”

Giintimiizde 1rkgi-otekilestirici sdylemde geneli itibari ile olumlu yonde degismeler
olsa bile, hala Fanon’un alintisindaki gibi diistinceye-zihniyete sahip kisiler mevcut ve
soylemleri medya araciligi ile evrensel bilinirlik kazanmyor. Ornegin yakin bir zamanda
Fransiz bir politikacimin benzer bir zihniyet ile Cezayir i¢in sdylediklerine bakalim;
“Fransa’nin somiirgesi olmadan 6nce Cezayir ulusu var miydi?” Yani biz olmasaydik
siz bir ulus bile degildiniz diyen bu politikacinin séylemini nereye koyacagiz? Fanon’un
hayati bunu gérmeye yetmese de Cezayir artik bagimsiz bir iilke. Peki buna ragmen
beyaz adamin 6tekilestirmesi- somiirge istenci devam etmiyor diyebilir miyiz?

Kolonyalizmin psikolojisini inceleyen Siyah Deri Beyaz Maskeler, a¢tig yol itibariyla
anti-kolonyal soylemin en yapici metinlerinden olmustur. Fanon’un kitapta irkeilik
meselesini tartismaya a¢nus olmasi ve 6zglirce gorislerini ifade etmesi, sunmus
oldugu arastirmalar ve ¢arpici elestiriler, 6limiinden sonra pek ¢ok calismaya 11k
olmus, Black Power gibi hareketlere ilham kayna@ olmustur. Ayrica Fanon’un
calismalari, somiirgecilik sonrasi soylemin de (post-kolonyal séylem) temel dayanak
metinleri arasinda listelenmistir.

KAYNAKCA
Fanon, F. (2016). Siyah Deri Beyaz Maskeler (C. Koytak, Cev.). Encore Yaylari.

Fanon, F. (2017). Cezayir Bagimsizhik Savasin Anatomisi (K. Cilecop, Cev.). Pinar
Yayinlari.

Fisunoglu, S., & Dumlu, A. (2018). Kolonyal Soylem: Bir Savas¢i Aime Cesaire.
International Journal of Education Technology and Scientific Researches, 3(5), 43-57.

Kaya, i. (2020). Hegel’in Diyalektigi ve Fanon’un Taminma Miicadelesi: Siyah Derilinin
Beyaz Maskesi ya da i¢sellestirilmis Oryantalizm (i. Kaya, Cev.). ULUM, 3(2), 433-449.

Mollaer, F. (2018). Kimlik, Taninma Miicadelesi ve Sarkiyat¢ilik. Metis Yayinlari.
Mollaer, F. (2021). Anti-Kolonyalizm Soylemi Evrensellik, Kimlik ve Ozgiirlesme. Dora.

Ozdemir, M. (2018). Post-Kolonyalizm Nedir? Diinyalar Arasinda ve Tiirkiye’de Bilim,
Kavram ve Teorilerin Islevleri. Acilhim Kitap.

Unlii, B. (2018). Frantz Fanon: imkansiz Bir Hayat ile Devrimci Bir Hayat Arasinda.
icinde F. Mollaer (Ed.), Fanon’un Hayaletleri Fanon’la Konusmay: Siirdiirmek. ithaki
Yayinlari.

217



Medya ve Kiiltiir mEd
Kiiltirel Calismalar ve Medya Dergisi ~ o™
Sayt: 2, Cilt: 1, Yil: 2021 HLI LTLi E|

Kitap Degerlendirmesi

Nick Stevenson, Medya Kiiltiirleri - Sosyal Teori ve Kitle iletisimi Ustiine
Bir Degerlendirme

Atakan BATUR*

Teknolojik gelismelerin sonucu olarak ortaya ¢ikan ve iletisim siireclerini
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iletisim araclarindan biri olarak televizyonun sunmus oldugu olanaklar bireyin ve
toplumun giindelik hayat pratiklerinin yeniden sekillenmesine onemli katkilar
saglamigtir.
Birey ve toplum hayaunda meydana gelen bu degisimlerde 6nemli bir rol sahibi
olan kitle iletisim araclari, sosyal teori yaklagimlarinin ¢ogunda gereken ilgiyi
gormemis ve “marjinal” bir konumda tutuldugu ifade edilmistir. Dolayisiyla
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gormezden gelinmistir. Tam da bu noktadan yola ¢ikan yazar Nick Stevenson
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bu durumu bir paradoks olarak ifade etmistir. Yazar Stevenson, sosyal teori ve kitle
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eylemlilik, ideoloji, metalasma, bilingdigi, zaman ve mekan, yurttaghk,
kiiresellesme ve diger konular iizerineydi. Ancak bu metinlerin biiyiik bir
boliimiinde kitle iletisim araglart marjinal bir konumdaydi. Son donemde
yazilanlarin ¢ogu, modernitede kitle iletigim araglarinin artan énemini teslim
eder goriinmekteyse de, ekonomik temelin yeniden sekillenmesi ya da siyasal
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Hem bu metnin konusunu olusturan hem de kitabin yazar1 Stevenson’ un sosyal teori
yaklagimlarina yapmus oldugu bu elestiri, ele alinan bu eserin temel fikrini olusturmakla
birlikte sosyal teori ve kitle iletisim arasindaki iligkiyi de degerlendirmektedir. Bu
nedenle incelemeye alinan bu eserin temel amacinin, sosyal teorilere kars elestirel
bir yaklagim gerceklestirmek oldugu soylenebilir.
Kitap genel itibariyle alti boliimden olusmaktadir. ilk béliim Marksizm ve Kitle iletisim
Arastirmas: baghgi alunda ele alimmistir. Bu boliimde ekonomi politik, ideoloji ve
kiiltiir gibi kavramlar medya baglaminda tartisilmistir. ikinci boliimde ise Habermas,
Kitle Kiiltiirti ve Kamusal Alan bagh@ karsimiza ¢ikmaktadir. Burada Habermas
ve kamusal alan kavramina dair tartismalara yer verilmistir. Uciincii boliimde ise
gostergebilim, feminizm gibi kavramlar Izleyici Arastirmasinda Elestirel Perspektifler
baghig alunda tarusilmistr. Kitabin dordiincii boliimiinde ise Marshall McLuhan’ in
yaklagimi Marshall McLuhan ve Kiiltiirel Araglar baghg altinda ele ahnmigtir. Cagimizin
ve postmodern dénemin en 6nemli disiiniirlerinden biri olan Jean Baudrillard da
kitabin besinci bolimiinde Baudrillard Firtinast baghig ile ¢calismada degerlendirilen
konulardan birini olusturmaktadir. Kitabin son boliimii ise Yeni Medya ve Enformasyon
Toplumu bashgiyla yeni medya tartismalarini konu etmektedir.
ilk olarak sosyal teorinin elestirel yaklagimi olan Marksizm, ekonomi politik ve ideoloji
tartismalarina yer verilen bu kitapta Raymond Williams, Glasgow Universitesi Medya
Grubu (GUMG) ve Stuart Hall’in goriisleri tartigilmaktadir. Bu tartismalar cergevesinde
“kitleiletisim aragtirmalarimin kiiltiir endiistrilerinin ekonomi politigiyle eklemlenmesi
gerektigi” fikrini one siiren yazar bu diisiincesini Raymond Williams’ in diisiincesi ile
iliskilendirmektedir (s.84). Hegemonya ve ideoloji kavramlarimin enformasyon cagini
anlamada onemli bir konumda oldugunu ifade eden bu ¢alisma, GUMG ve Stuart Hall’
in ¢ahgmalar1 ¢ercevesinde bir degerlendirme yapildigi goriilmektedir. Kitapta kitle
kiiltiirti, Jirgen Habermas ve kamusal alan gibi kavramlar etrafinda bir tarusma
yiriitiilmektedir. Stevenson’ a gore Habermas’in kitle iletisimi lizerine yapmus oldugu
calismalar hentiz yeterince ilgi gormemistir. Yazar ozellikle Habermasin sosyal
teoriye ve kitle iletisim ¢alismalarina 6nemli katkilarda bulundugunu ve bu katkilarin
oneminin gittikge artugini ifade etmektedir. Yazarin kitabinda degerlendirdigi bir diger
kuram da izleyici merkezli arastirmalardir. izleyici merkezli calismalar kapsadig
alan agisindan elestiren yazar Stevenson (2015):
“Izleyici teorisinin biiyiik boliimiinde toplumsal olarak daginik izleyici, okuyucu
ve dinleyicilerin mikroskobik diinya goriiglerine fazlaca ilgi gosterilmistir.
Ekonomik, kiiltiirel ve siyasal kurumlarda yapilandirilan alimlama pratiklerinin
yerini cogunlukla daha yerel ilgiler almigtir. Anlam iiretimine yonelik semiyotik
odaklanma yiiziinden, ge¢ kapitalizmde tiiketicilerin bog zaman etkinliklerinin
toplumsal islevi yeterince degerlendirilmemistir.” (s.193)
Kitle iletisim kuramlarinin 6nemli isimlerinden olan ve “arac iletidir” yaklagimiyla
on plana ¢ikan Marshall McLuhan ve kiiltiirel araclar da bu eserin tizerinde durdugu
konulardan biridir. Kitapta, McLuhan’ in iletisim araglarimin modernitenin gelisiminde
onemli rol oynadigina diistincesi anlamh ve olumlu kargilanmaktadir. Yazar,
McLuhan’in zaman ve mekan kavramlarina dair fikirlerinin 6nemini korudugunu ifade
etse de bu goriislerin “daha az 6zcii ve kurumsal temelli bir yaklagimla desteklenmesi”
gerektigini savunmaktadir (s.240).
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20. ylizyilda ortaya ¢ikan ve ne oldugu konusunda bir uzlasi olmayan postmodernite
kavrami da kitabin ele aldigi konulardan biridir. Bu boliimde tinlii postmodern diistiniir
Jean Baudrillard on plana ¢ikmaktadir. Baudrillard "in genel olarak kitle iletisiminin
teknik 6zelliklerine yogunlastigimi belirten Stevenson, McLuhan gibi Baudrillard’ in
calismalarmin da gelistirilmesi gerektigini belirtir. Ozellikle “kamu ve ekonomi politik
kavramlarim hor gormesi ve medya kiiltiirlerine dair izlenimci analizi goz oniine
alindiginda, yapmis oldugu katkilarin destege ihtiyaci oldugunu” belirtmektedir
(5.296).

Stevenson kitabinda son olarak yeni medya olarak adlandirilan yeni iletisim
teknolojilerini ele almistir. Yeni iletisim teknolojileri ile birlikte ortaya ¢ikan yeni
teoriler 6nceki boliimlerde oldugu gibi elestirel bir bakis acisiyla degerlendirilmektedir.
Ag toplumu kavramiyla 6n plana ¢ikan Manuel Castells ve Donna Haraway’in ag
toplumu kavraminin sinirliliklarina ragmen “yeni medya cagimin olanaklarinin ve
simirlamalarinin en tutarh taslagim olusturmaya calisuklar” belirtilmektedir (s.343).
Bununla birlikte Stevenson, Herbert Schiller ve Paul Virilio gibi isimlerin “yeni iletisim
devrimi hakkinda o kadar da ilerici olmayan 6zelliklerine yoneldikleri” yoniinde bir
elestiri gerceklestirmektedir (s.343).

Sonug olarak, Stevenson kitapta, kitle iletisim arastrmalarini li¢ paradigma olarak
ortaya koymustur. Bunlardan ilki elestirel teori olarak da bilinen ve Frankfurt Okulu ve
ingiliz Kiiltiirel Cahsmalar’’nin ortaya koydugu ekonomi politik merkezli yaklagimdir.
ikinci olarak izleyiciyi merkeze alan izleyici arastirmalarim ifade etmektedir. Son
olarak, ticlincii paradigma ise post-modernizm etrafinda sekillenir ve kiiltiirel
pratikleri anlamaya yonelik calismalari ifade etmektedir.

KAYNAKCA
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YAYIN ILKELERI

Kiiltirel Calismalar ve Medya dergisi, bilimsel yayn etigi standartlarini uygulamay:
ve Committee on Publication Ethics (COPE) tarafindan dergi editorleri i¢in gelistirdigi
onerileri temel alarak hazirlanan uygulamalarin asagida belirlenen ilkelerine uymay:
taahhiit eder.

* Kiiltiirel Caligmalar ve Medya dergisine sunulan yazilarin daha 6nce yayinlanmanus
ya da baska bir derginin degerlendirme siirecine dahil edilmemis olmasi gerekir.

* Kiiltiirel Calismalar ve Medya dergisine gonderilen yazilarin degerlendirilme siireg-
lerinde anonimlik esastir. Yazilar, ¢ift kor hakemlik sistemi ile degerlendirilir.

* Bilimsel yayin etigini en yliksek diizeyde uygulamayi taahhtit eden Kiiltiirel Calisma-
lar ve Medya dergisi, COPE (Committee on Publication Ethics) tarafindan gelistirilen
yaymn etigi standartlarini ( https:/publicationethics.org/guidance/Flowcharts) kabul
eder.

* Kiiltiirel Calismalar ve Medya dergisinin icerikleri agik erisimlidir. Makaleler, ticari
amag giitmeksizin okurlar tarafindan okunabilir, indirilebilir, kopyalanabilir ve link
saglanabilir.

* Kiiltiirel Calismalar ve Medya dergisine icin ifade 6zgiirliigii esasur. Dergi, irkei, cin-
siyetci, ayrimer her tiirlii icerigi nefret séylemi icinde degerlendirir. Edit6r kurulu bu
tiir yaynlar: degerlendirme siirecine dahil etmeme hakkina sahiptir.

* Dergiye gonderilen yazilar degerlendirilmeden 6nce benzerlik raporundan gegirilir.
Yaym kurulunun belirledigi %20 genel, %5 tek kaynak oranin iizerinde benzerlige sa-
hip olan yazilar degerlendirilme siirecine dahil edilmez.

* Dergi, yaymlanmasi icin gonderilen bir yaz ile ilgili olusabilecek herhangi bir etik
ihlali durumunda yazinin degerlendirme siirecini durdurma ve gerekli yasal islemle-
ri baglatma hakkim elinde bulundurur. Makaleyle ilgili ¢ikar causmasinda dergi agik
olarak entelektiiel ve etik ilkelere taraftir. Konuyla ilgili yazarlarin, hakemlerin, editor/
alan editorlerinin ylikiimlii oldugu etik ilkeleri tammlar.

* Kultirel Calismalar ve Medya dergisi, diizeltme, agiklama, tekzip ve 6ziir niteliginde-
ki icerikleri yayinlamada sorumludur.

* Dergiye gonderilen makale ve yazilara ait boliimlerin metin i¢inde belirtilmeden ya-
zarm birden ¢ok yayimminda kullamilmasi kabul edilmemektedir. Bu gibi durumlarda
COPE tarafindan belirlenmis olan yonergeler uygulanir.

* Ortaya ¢ikan bir ¢ikar catismasinda belirsizlikler giderilen kadar makale degerlendir-
me siireci askiya alimir. Kiiltiirel Calismalar ve Medya dergisinin bu gibi durumlarda
yazar/yazarlardan Etik Kurulu izni, Goriismeci Riza Formu ve ibraz edilmesi gereken
belgeleri talep etme yetkisi bulunmaktadir.

* Yazarlar, yazilarini bagvuru tarihleri arasinda gondermekle yiikiimliidiirler. Bir ya-
zar, aym saylya birden fazla yayimi ile bagvuramaz.
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* Yazar/yazarlara ait bilgilerin gizliligi dergi sorumlulugundadir. Bu bilgiler muhtemel
suistimalleri sorusturmada paylasilabilir. Bu gibi durumlarda COPE’nin olusturdugu
yonergeler ¢ercevesinde tammlanan ilkeler uygulanir.

* Hakemler, akademik bilince ve etik degerlere sahiptir, degerlendirme siirecinin mah-
remiyetine zarar verecek herhangi bir davramsta bulunmazlar.

* Editorler, dergiye gonderilen bir yazinin 6n incelemesinden yayinlanma asamasina
kadar gegen siire boyunca stirecin saglikh bir sekilde ilerlemesinden sorumludur.
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PUBLICATION POLICY

The journal Cultural Studies and Media undertakes to apply scientific publication et-
hics standards and to comply with the principles prepared by the Committee on Publi-
cation Ethics (COPE) based on the recommendations developed by the journal editors.

* The articles submitted to the journal are passed through a similarity report before
being evaluated. Manuscripts with similarity over 20% general and 5% single source
determined by the editorial board are not included in the evaluation process.

* The Journal of Cultural Studies and Media undertakes to apply scientific publication
ethics standards and to comply with the following principles of practices prepared by
the Committee on Publication Ethics (COPE) based on the recommendations develo-
ped for journal editors.Articles submitted to the journal Cultural Studies and Media
should not have been published before or included in the evaluation process of another
journal.

* Anonymity is essential in the evaluation processes of the articles submitted to the
Cultural Studies and Media magazine. Manuscripts are evaluated with a double blind
review system.

* Cultural Studies and Media magazine, committed to applying scientific publication
ethics at the highest level, accepts the publication ethics standards (https://publica-
tionethics.org/guidance/Flowcharts) developed by COPE (Committee on Publication
Ethics).

* The contents of the Cultural Studies and Media magazine are open access. The ar-
ticles can be read, downloaded, copied and linked by readers without any commercial
purpose.

* Freedom of expression is essential for the Cultural Studies and Media magazine. The
magazine evaluates all kinds of racist, sexist, discriminatory content within the scope
of hate speech. The editorial board reserves the right not to include such publications
in the evaluation process.

* The journal reserves the right to suspend the evaluation process of the article and to
initiate the necessary legal actions in case of any ethical violation that may occur in re-
lation to an article sent for publication. In the conflict of interest regarding the article,
the journal is clearly a party to intellectual and ethical principles.

* Cultural Studies and Media magazine is responsible for publishing content that is
correction, explanation, refutation, and apology.

* It is not accepted to use the articles and sections of the articles submitted to the jour-
nal in more than one publication by the author without being specified in the text. In
such cases, the guidelines set by COPE are applied.
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*In a conflict of interest that arises, the article review process is suspended until un-
certainties are resolved. In such cases, Cultural Studies and Media magazine has the
authority to request from the author/authors the Authorization of the Ethics Commit-
tee, the Consent Form of the Interviewer, and the documents to be submitted. Authors
are responsible for sending their manuscripts between the application dates. An aut-
hor cannot refer to the same issue with more than one publication.

* Confidentiality of the author/authors information is under the responsibility of the
journal. This information can be shared in the investigation of possible misconduct. In
such cases, the principles defined within the framework of the directives created by
COPE are applied.

* Referees have academic awareness and ethical values, they do not act in any way that
would harm the privacy of the evaluation process.

* Editors are responsible for the healthy progress of the process from the preliminary
review of a submitted article to its publication.
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YAZIM KURALLARI
GENEL KURALLAR
1. Dergide yayimlanan yazi ve makalelerde kullanilacak dil Tiirkce ve ingilizcedir.

2. Calismay1 destekleyen bir kurum varsa, makale baghgimin son kelimesi tizerine (¥)
konularak, aym sayfada dipnot olarak destek veren kurum bilgileri belirtilmelidir.

3. Gonderilen yazilar kaynakea ve ekler dahil en az 6.000, en fazla 10.000 kelime ara-
liginda olmalidir.

4. Makaleler APA referans sistemine gore diizenlenmelidir. Metinlerde kullanilan refe-
ranslar ile kaynakca bilgisinin uyumlu olmasina 6zen gosteriniz.

5. Anket, miilakat, odak grup calismasi, gozlem, deney, gortiisme teknikleri kullani-
larak katlimeilardan veri toplanmasini gerektiren nitel ve nicel ¢calismalar, insanlar
tizerine yapilan klinik aragtirmalar, hayvanlar iizerine yapilan arastirmalar, retrospek-
tif calismalar, insan ve hayvanlarin deneysel ya da bilimsel amach olarak kullamldig
aragtirmalar etik kurul karari gerektirmektedir. Etik kurul karari gerektiren ¢alisma-
larin bagvurularinda yazar/yazarlarin makalelerini sisteme yiiklerken 1slak imzal etik
kurul kararini da gondermeleri gerekmektedir. Makalenin ilk sayfasinda ana baghgin
sonuna (*) isareti ile dipnot vererek, makalenin sonug¢ boliimiiniin sonuna NOT bil-
gisi eklenerek ve yontem bélimiinde de izinle ilgili kurul ad, tarih, sayr numarasi
bilgilerine yer verilerek ¢alismanin etik kurul kararina uygun olarak hazirlandigi be-
lirtilmelidir. Olgu sunumlarini iceren ¢alismalar i¢in de bilgilendirilmis goniilli olur/
onama formumun 1slak imzah olarak sisteme yiiklenmeli, cahsmanin ilk sayfasinda
ana basghgin sonuna (*) isareti ile dipnot vererek, makalenin sonug boliimiiniin sonuna
NOT bilgisi eklenerek ve yontem boliimiinde de “Aydinlatilmis onama formu”nun alin-
digina iliskin bilgiye yer verilmelidir.

6. Bagkalarina ait 6l¢ek, anket, fotograf kullanimlarinda sahiplerinden izin alinmasi ve
calismalarda bu bilgilere yer verilmesi gereklidir. Cahismalarda fikir ve sanat eserleri
kullaniminda telif haklar1 diizenlemelerine uygunluguna dikkat edilmesi ve metinler-
de gerekli atiflarin yapilmasi istenmektedir.

OZEL KURALLAR

Sayfa Diizeni: Tiim sayfalar A4 sayfa diizeninde, kenar bosluklars; tist 3 ¢cm, alt 3 cm,
sag 2 cm, sol 2 cm olacak sekilde diizenlenmelidir.

Yaz Tiirii: Times New Roman yazi karakteri kullanilmaldir. Tiirkge “Oz” ingilizce
“Abstract” boliimleri 9, ana metin 12, kaynakca 11 punto olmali; metin iki yone hi-
zalanmalidir. Metin tek saur aralig: ile yazilmali, paragraflar 1 cm sayfa girintisi ile
baglamalidir. Bagliklar ile oncesinde gelen metin arasina 1 saur (1 enter) bosluk bira-
kilmaldir. Paragraflar arasi geciste ve kaynakca yaziminda saur araliklar: 6nce 0 nk,
sonra 6 nk olmalidir. Dipnotlar ise 9 punto olacak sekilde diizenlenmelidir.
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Kaynakea Tiirii: Kaynakca Times New Roman yazi karakteri ile 11 punto kullanilarak
yazilmahdir. Kaynakc¢ada asili girinti 1,5 cm’dir. Saur kat araligi 1 cm, kaynakealar
arasi gecis aralii da once O nk, sonra 6 nk olacak sekilde diizenlenmelidir.

Bashiklar: Makale ana baslhk ve alt bashklardan olusacak sekilde diizenlenmelidir.

o Makale Baghg: ilk sayfanin basinda, ortali, tiim harfleri biiyiik, 12 punto, tek satir
aralikh, 30 nk 6nce, 12 nk sonra olacak sekilde, Tiirkge makaleler i¢in Tiirkce baghgin
altina ingilizce, ingilizce makaleler icin ingilizce bashgin altina Tiirkce makale bashg
yazilarak olusturulmalidir.

« Alt Baghiklar: Makalenin icerigine gore olusturulan bashklar 12 punto, bold ve Arap
rakamlarina gore (1.- 1.1.-1.1.1...vb.) siralanarak hazirlanmalidir. Makale metnindeki
ana ve alt baghklar 1., 2., 3., seklinde, 6 nk 6nce, 6 nk sonra, ilk harf karakterleri biiyiik
olacak sekilde yazilmalidir. Metin i¢inde ana bagliklar altinda siralanacak alt baghklar,
ait olduklar1 ana bagligin sira numarasina gore ikinci diizeyde 1.1., 1.2... seklinde 6 nk
once, 6 nk sonra; ticlineli diizeyde 1.1.1., 1.1.2... seklinde 6 nk 6nce, 6 nk sonra seklinde
baslikta kullanilan her bir kelimenin ilk harfi biiyiik diger harfler kii¢iik olacak sekilde

hazirlanmalidir.

Oz/Abstract, Anahtar Kelimeler/Keywords: Makalede Tiirkce “Oz” ingilizce “Abstra-
ct” ve metin icerigine uygun olacak sekilde anahtar kelimelerin bulunmasi zorunludur.

- Makale dilinin Tiirk¢e ya da ingilizce olmasina bakilmaksizin 100-200 kelime arali-
ginda Tiirkce “Oz” ve ingilizce “Absract” boliimii olmalidir. Oz ve abstract 9 punto ve
tek paragraf seklinde diizenlenmelidir. Oz’tin hemen altinda “Anahtar Kelimeler” ve
Abstract’in hemen altinda “Keywords” baghigi olusturularak, makaleye uygun en az ti¢
anahtar kelime; 9 punto, anahtar kelimelerin ilk harfleri biiytik diger harfleri kiigiik
olacak sekilde yazilmahdir.

Tablo, Sekil, Grafik ve Resimler: Metinde kullanilan tablo, sekil, grafik ve resimler ya-
zar(lar) tarafindan 6zgiin olarak olusturulmamis ise kaynak gosterilerek metin i¢inde

kullanilabilir.

« Tablo ve Grafikler: Metin i¢inde kullamlan tablo ve grafikler Tablo 1., Tablo 2./ Grafik
1., Grafik 2. ... vb gibi siralanmali, bagliklar tablo ve grafiklerin iistiine yazilmahdur.
Tablo/Grafik simirim agsmayacak sekilde basliklar sola yash ve baghkta kullamlan ilk
kelimenin ve 6zel isimlerin ilk harfi biiytik digerleri kiigiik olacak sekilde olugturul-
malidir. Ozgiin olmayan tablo ve grafiklerin hemen altina sola yash olarak “Kaynak”
bashgi agilarak, tablo ve grafiklerin kaynag: belirtilmelidir.

« Sekil ve Resimler: Metin i¢inde kullanilan sekil ve resimler Sekil 1., Sekil 2./ Resim
1., Resim 2. ... vb. gibi siralanmali, bagliklar sekil ve resimlerin aluna yazilmahdir. Se-
kil/Resmin altinda baghklar ortali ve ilk kelimenin ve 6zel isimlerin ilk harfi biiyiik
digerleri kiiciik olacak sekilde olusturulmalidir. Ozgiin olmayan sekil ve resimlerin
hemen altina sola yash olarak “Kaynak” bashg: acilarak, sekil ve resimlerin kaynag
belirtilmelidir.
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ATIFLAR: Makalede yapilan auflar APA kurallarina uygun olacak sekilde diizenlen-
melidir.

Metin ici atif:

Tek yazarh kaynaklara auf: (Neyzi, 2010, s. 47/ss. 12-15)

iki yazarh kaynaklara atif: (Adorno & Horkheimer, 2010, s. 96/ss. 56-58)
Uc yazarh kaynaklara atf: (Bourse, Yiicel & Kirgezen, 2012, s. 23/ss. 32-33)
Ucten fazla yazarh kaynaklara anf: (Atilgan vd., 2015, s. 42/ss. 52-55)
ikincil kaynaklar/Aktaran: (Jung, 1990; akt. Wilson, 2000, s. 85/ss. 63-65)

KAYNAKCA: Makalede yararlamlan kaynaklar APA kurallarina uygun olacak sekilde
diizenlenmelidir. APA kaynak gosterimi i¢in bakimz: https://www.citefast.com/style-
guide.php?style=APA&sec=form.
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INSTRUCTION For AUTHORS
GENERAL RULES

1. The languages to be used in the articles and articles published in the journal are
Turkish and English

2. If there is an institution that supports the study, (¥) should be placed on the last word
of the article title, and the supporting institution information should be stated as a
footnote on the same page.

3. Submitted articles should be in the range of at least 6,000 and maximum 10,000
words, including references and appendices.

4. Articles should be arranged according to the APA reference system. Make sure that
the references used in the texts are compatible with the bibliography information.

5. Quantitative and quantitative studies that require data collection from participants
using questionnaire, interview, focus group study, observation, experiment, interview
techniques, clinical studies on humans, research on animals, retrospective studies,
experimental or scientific use of humans and animals research requires an ethics com-
mittee decision. In the applications of the studies requiring the decision of the ethics
committee, the author / authors are required to submit the wet signed ethics commit-
tee decision while uploading their articles to the system. It should be stated that the
study was prepared in accordance with the ethics committee decision, by adding a foo-
tnote with (*) to the end of the main title on the first page of the article, adding the NOT
information to the end of the conclusion part of the article, and including the name of
the board, date and issue number in the method section. For studies that include case
reports, informed consent / consent form should be uploaded to the system with wet
signature, by giving a footnote (*) to the end of the main title on the first page of the
study, adding NOT to the end of the conclusion section of the article and the “Informed
consent form” in the method section

6. It is necessary to obtain permission from the owners in using scales, questionnaires
and photographs belonging to others and to include this information in the studies. It
is required to pay attention to the compliance with copyright regulations in the use of
intellectual and artistic works and to make the necessary references in the texts.

SPECIAL RULES

Page Layout: All pages are in A4 page layout, margins; It should be arranged as top 3
cm, bottom 3 cm, right 2 cm, left 2 cm.

Typeface: Times New Roman font should be used. Turkish “Oz” English “Abstract”
sections should be 9 pt., Main text should be 12 pt., Bibliography should be 9 pt. text
should be justified in both directions. The text should be written using single line spa-
cing and paragraphs should start with 1 cm page indent.
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Titles: The article should be organized in a way that consists of main headings and

subheadings.

« Article Title: At the beginning of the first page, centered, all letters in capital, 12 pt,
single line spacing, 30 pt before and 12 pt after, Turkish articles should be written un-
der the Turkish title in English, for English articles in Turkish under the English title. .

« Sub-Headings: Headings created according to the content of the article should be
prepared in 12 font size, bold and in Arabic numerals (1.- 1.1.-1.1.1... etc.). The main and
sub-headings of the article should be written as 1., 2., 3., 6 pt before, 6 pt after, with the
first letter characters in capital. Sub-headings to be listed under the main titles in the
text, according to the sequence number of the main title they belong to, in the form of
1.1., 1.2..., 6 pt before, 6 pt after; at the third level, the first letter of each word used in
the title should be capitalized and the other letters should be lowercase, such as 1.1.1.,
1.1.2..., 6 pt first, 6 pt after.

Abstract, Keywords / Keywords: It is mandatory to include keywords in the article in
accordance with the Turkish “Abstract”, English “Abstract” and the text content.

« Regardless of whether the language of the article is Turkish or English, it should have
a Turkish “Abstract” section and an “Absract” section in English between 100-200 wor-
ds. Abstract and abstract should be arranged in 9 font size and one paragraph. At least
three keywords suitable for the article by creating the title “Keywords” just below the
“Keywords” and “Abstract” just below the Abstract; 9 font size, the first letters of the
keywords should be capitalized and the other letters should be lowercase.

Tables, Figures, Graphics and Pictures: If the tables, figures, graphics and pictures
used in the text are not originally created by the author (s), they can be used in the text
by indicating the source.

« Tables and Graphics: Tables and graphics used in the text should be listed as Table
1., Table 2. / Graphic 1., Graphic 2... etc, and titles should be written on the tables and
graphics. The titles should be left justified and the first letter of the first word and
proper names used in the title should be capitalized and the others should be lowerca-
se, not exceeding the table / graphic boundary. The source of the tables and graphics
should be specified by opening the title “Reference” just below the non-original tables
and graphics.

« Figures and Pictures: Figures and pictures used in the text Figure 1., Figure 2. / Pi-
cture 1., Picture 2... etc. Titles should be listed under figures and pictures. Under the
Figure / Picture, the titles should be centered and the first letter of the first word and
proper names should be capitalized and the others should be small. The source of the
figures and pictures should be specified by opening the title “Source” just below the
non-original figures and pictures.
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REFERENCES: Citations made in the article should be arranged in accordance with
APA rules.

¢ In Text

Single author: (Neyzi, 2010, p. 47/pp. 12-15)

Two authors: (Adorno & Horkheimer, 2010, p. 96/pp. 56-58)

Three authors: (Bourse, Yiicel & Kirgezen, 2012, p. 23/pp. 32-33)

More than three authors: (Aulgan vd., 2015, p. 42/pp. 52-55)

APA Cititation for “As citedin”: (Jung, 1990; as cited in Wilson, 2000, p. 85/pp. 63-65)
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