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Kafkas Universitesi Sosyal Bilimler Enstitiisii Dergisi Hakemli bir dergidir ve bahar ve
sonbahar sayilari olmak iizere yilda en az iki kez yayimlanir. Yayin dili Tiirk¢e ve kabul
goren Bat1 dilleridir. Dergiye gonderilen yazilar daha once hicbir yerde yayimlanmamis
olmalidir. Kongrelerde sunulan bildiriler ve konferans metinleri, bildiri kitaplarinda daha
once yayimlanmamis olmak kaydiyla génderilebilir. Ozgiin makalelerin ve arastirmaya
dayanan raporlarin konunun uzmanlarina gdsterilerek goriis alinmasi (kabul, degisiklikler
yapildiktan sonra kabul ya da ret) yaklasik 6-8 hafta almaktadir. Yazmin yayimlanip
yayimlanmamasi hakkindaki son karar yazarlara bildirilir. Yayin Kurulu, gerekli hallerde
yayimlanacak yazi iizerinde uzmanlarin goriisleri dogrultusunda bazi degisiklikler
yapilmasint ya da yazinin tamamen gozden gegirilmesini yazar(lar)indan isteyebilir.
Yazilar, iizerinde gerekli degisikliklerin yapilmasi ve makalenin yeniden diizenlenmesi
yazarlarin sorumlulugundadir. Yazilar, yayimlanmadan once editoryal degisikliklerin
onaylanmasi ve metnin son bir kez gdzden gecirilmesi i¢in yazarlara gonderilir. Olumsuz
hakem goriisii bulunan yazilar disindaki yayimlanmayan yazilar istendigi takdirde
yazarlarina geri gonderilir.

Derginin temel amaci: Sosyal Bilimler alanlarinda bilimsel bilgi {retimine katki
saglamaktir. Bilime yenilik getiren, Yeni bir bilimsel yontem gelistiren veya bilinen bir
yontemi yeni bir alana uygulama niteliginde olan 06zglin makalelere yer vermeyi
amaglamaktadir.

Derginin kapsami: Sosyal Bilimler ile ilgili konular1 kapsamaktadir. Dergide, Sosyal
Bilimlerin alanlarinin kapsamina giren tiim konulardaki ¢alismalar yayimlanir.

DERGIMiZz;

-TUBITAK-ULAKBIM SOSYAL VE BESERIi BIiLIMLER VERiIi TABANINDA
DiZINLENMEKTEDIR.

-SOBIAD ATIF DiZINDE TARANMAKTADIR.

-0JOP CEVRIMICi BIiLIMSEL DERGiI EDITORLERI VE YAYINCILARI
PLATFORMU UYESIDIR.
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YAZIM KURALLARI

Sosyal Bilimler Enstitiisii Dergisi’nde yayimlanmak iizere gonderilen yazilar sayfanin tek yiiziine yazilmalidir.
Eserler yazim kurallarina uygun sekilde hazirlandiktan sonra KAFKAS UNIVERSITESI SOSYAL BILIMLER
ENTITUSU sayfasindan MAKALE GONDERME linkine girilerek yiiklenmelidir. Yazilar, asagida belirtilen
yazim kurallarina uyularak hazirlanmali ve 20 sayfay1 gegmemelidir (fotograf ve ¢izimler harig).

Eserlerin baslangi¢ sayfasinda bulunmasi gereken bilgiler

Yazar ad(lar), Yazarm Adres(ler)i, E-Posta adres(ler)i, Makalenin Tiirkge/Ingilizce adi, Makalenin
Tiirkge/Ingilizce 6zii, Anahtar kelimeler (ingilizce ve Tiirkge 3-5 adet)

Eserin kaydedildigi otomasyonda bulunmasi gereken bilgiler

Yazar Ad1 ve Unvani, Makale Adi, Yazar Adresi, E-Posta Adresi, Baglanti Telefonu

Yaz1 karakteri

* Makale bagh@i, tamamu biiyiik harflerle, sayfaya ortalanmig olarak Times New Roman 11 punto-kalin normal
* Ingilizce baslik, kelime bas harfleri biiyiik, sayfaya ortalanmus olarak Times New Roman 10 punto-kalin normal
* Yazar Adi, unvan belirtilmeden, sayfaya ortalanmig olarak Times New Roman 10 punto-bold

* Yazar unvani, Adresi ve E-Posta, sayfaya ortalanmis olarak Times New Roman 9 punto

* Oz ve Abstract, sayfaya ortalanmis olarak Times New Roman 9 punto-italik (en gok 100 kelime)

* Boliim bagliklar ve alt bagliklar, 1 cm bosluk kullanilarak Times New Roman 11 punto-bold

* Metin, Times New Roman 11 punto

*Tablo, Fotograf, Harita, Grafik basliklar1, Times New Roman 10 punto

*Tablo i¢i, Times New Roman 7-9 punto

*Tablo, Fotograf, Harita, Grafik kaynagi, Times New Roman 9 punto

Sayfa Diizeni

*Kenar bosluklar1 Ust:6,5 cm, Alt:5 cm, Sag:4,5, Sol:4,5

*Girinti sol:0, sag:0, Paragraf bastboslugu:1 cm, Aralik Once:3 nk, Sonra:3 nk, Satir Araligt: tek, Ust bilgi: 5 cm,
Alt Bilgi:1,25 cm

Fotograf, Harita, Sekil

*Metin igerisinde yer alan fotograf, harita ve sekiller 300 dpi ¢oziiniirliikte taranmig ve ilgili boliime yerlestirilmis
olmalidir

*Grafikler hazirlanirken, i¢ boliimlerde yer alan yazilarin okunabilirligine dikkat edilmeli ve grafik i¢i taramalarda
gri tonlama uygulanmalidir

Almtilar
* Alintilar Metin i¢inde APA 6 olarak verilmelidir.
* Kaynaklar makalenin son boliimiinde “KAYNAKLAR” adi altinda verilmelidir

Yaym kurallarna uymayan ve biyik degisiklik gerektiren yazilar, uyarilarla birlikte yazarlarina geri
gonderilecektir.
Yazim kurallari, eserlerin toplanma asamasinda gorsel diizenliligi saglamak amaciyla uygulanmaktadir.

Yaymnlanan yazilarin sorumlulugu tiimiiyle yazarlarina aittir.
Derginin mail adresleri, hakem degisiklikleri yapilmig makalelerin génderimine ve bilgi edinme amagli kullanima
agiktir.
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Oz
Giineydogu Anadolu'da son donemlerde yapilan calismalar Canak Coémleksiz Neolitik
Dénem’e stk tutmaktadr. Sanhurfa'da gergeklestirilen Yiizey Arastirmalart ve Kazi
Calismalart Canak (Comleksiz Neolitik Donem’e ait merkezlerin bu bélgede yogun
oldugunu gostermektedir. Gobekli Tepe basta olmak iizere Karahan Tepe, Sayburg, Nevali
Cori, Ayanlar Hoyiik, Sanlwurfa-Yeni Mahalle, Harbetsuvan Tepesi, Sefer Tepe, Kurt
Tepesi, Hamzan Tepe ve Tash Tepe bunlardan bir kagidir. 2014 yilinda kesfedilen
Harbetsuvan Tepesi Sanlwrfa il simirlar igerisinde Sanlwrfa'min 53 km dogusunda Tek
Tek Daglart olarak bilinen kalkerli platolar arasinda yer almaktadir. Canak Comleksiz
Neolitik Doneme tarihlendirilen Harbetsuvan Tepesi'nde; T-bicimli dikilitaslar ve mimart
yapt kalintilart giin yiiziine ¢ikartlmistir. Bunun yami swra ¢ok sayida ¢akmaktasi alet,
ogiitme taglari, havanelleri, tag kaplar, hayvan kemigi ve cesitli siis esyasi gibi buluntular
ele ge¢mistir. Calismamizda; 2017, 2018 ve 2019 yillarinda gergeklestirilen kurtarma
kazilarinda ele gegen siirtme tas buluntulari iizerinde incelemeler yapilmigtir. Siirtme tag
aletler boyut ve sekil olarak farkliiklar gostermektedir. Bazi buluntular saglam olarak ele
gecmistir. Siirtme tas aletler; havanelleri, alt ve iist ezgi taslar, balta, keser, kesercik,
keskicik, sapan taslari, biley tasi, delici, tas kaplar, bezeli tas plakalar, mermer tikag, kireg
tas1 misketler, bazalt vurgag, yuvarlak pencere tasi ve siirtme yontemi ile sekillendirilmis
bazalt ve bazalt par¢alar, diizeltili ve iglentili taslardan olusmaktadir.
Anahtar Kelimeler: Neolitik Déonem, Harbetsuvan Tepesi, Siirtme Tag, Serpantin, Bazalt.
Abstract
Recent studies in Southeastern Anatolia shed light on the Pre-Pottery Neolithic Period.
The surveys and excavations carried out in Sanhurfa show that the centers of the Pre-
Pottery Neolithic Period are concentrated in this region. Gobekli Tepe, Karahan Hill,
Sayburg, Nevali Cori, Ayanlar Hoyiik, Yeni Mahalle, Harbetsuvan Hill, Sefer Hill, Kurt
Hill, Hamzan Hill and Taslh Hill are some of them. The Harbetsuvan Hill, discovered in
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2014, is located within the provincial borders of Sanlwrfa, 53 km east of Sanlwurfa,
between the calcareous plateaus known as the Tek Tek Mountains. On the Harbetsuvan
Hill, which is dated to the Pre-Pottery Neolithic Period; T-shaped obelisks and
architectural remains were unearthed. In addition, a large number of flint tools, grinding
stones, pestles, stone vessels, animal bones and various ornaments were found. In our
study; Studies were carried out on the ground stone finds found in the salvage excavations
carried out in 2017, 2018 and 2019. Ground stone tools vary in size and shape. Some finds
were recovered intact. Ground stone tools; pestles, upper and lower grinding stones, axe,
chisel, chisel, chisel, slingshot, sharpening stone, drill, stone vessels, decorated stone
slabs, marble plug, limestone marbles, basalt hammer, round window stone and shaped by
rubbing method. basalt and basalt fragments consist of retouched and inlaid stones.

Keywords: Neolithic Period, Harbetsuvan Tepesi, Ground Stone, Serpentine, Basalt.

1. GIRIS

Harbetsuvan Tepesi Sanlurfa sinirlart igerisinde yer almaktadir
(Celik, 2016a: 411). Yaklasik olarak, Sanlurfanin 53 km dogusunda Tek
Tek Daglan arasinda yer alan yerlesme, yaklasik 6 dekarlik bir alani
kaplamaktadir (Celik, 2016a: 421; Celik, 2015a: 12). Harbetsuvan Tepesi,
deniz seviyesinden yaklasik 714 m yiikseklikte, 39° 15' 8,76" Dogu, 37° 2'
55, 23" Kuzey koordinatlar1 arasinda yer almaktadir (Celik, 2019: 26).
Gobekli Tepe, Karahan Tepe, Hamzan Tepe ve Sanlurfa-Yeni Mahalle'ye
benzer olan Urfa Bolgesi'ndeki Harran Ovasi gevresinde konumlandirilan
PPN yerlesimleri gibi, Harbetsuvan Tepesi de Harran Ovasi'nin dogusundaki
bir plato tizerinde kurulmustur (Harita:1). Tek Tek Daglarinin bati1 kenarini
olusturan bir tepede olan yerlesimin batisinda Harran Ovasi uzanmaktadir

) DEMIRKDY
JKDRTIX TEPE

€ =
HASANKEVP{ "3
L 3 NEVALI CORI

.Tksll TEPE
GOBEKLI TEPE .KURT TEPESI

URE SEFER TEPE
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< AKARCAY
NEMRIK
TELL ABR3 3. 3

7 >
DJA'DE QERMEZ DERE
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Harita 1: Urfa B6lgesi PPN Yerlesimleri ve Harbetsuvan Tepesi.
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Bu caligmanin amaci, Harbetsuvan Tepesi’nde; 2017, 2018 ve 2019
yilinda yapilan kurtarma kazilarinda ele gecen siirtme taslardan yapilmis
olan aletlerin ve alet pargalarmin degerlendirilmesidir. Oncelikli olarak
siirtme tag aletleri genel olarak alet tiirline gore alt basliklar halinde
incelenecektir. Bu incelemeler sonucunda buluntular detaylandirilip
karsilastirmalar1 yapilarak tablo ¢caligmalari olusturulacaktir.

2. KONUMU, KAZI TARIHCESIi VE TARIHLENDIRILMESI

Harbetsuvan Tepesi ile ayni doneme tarihlendirilen en yakin
yerlesim yeri olan Karahan Tepe yaklasik 7 km, Kurt Tepesi 20 km, Sefer
Tepe 26 km, Tasl Tepe 35 km, Sanliurfa-Yeni Mahalle 43 km, Gobekli
Tepe ve Hamzan Tepe yerlesimleri ise yaklagik 40 km kuzeybatisinda yer
almaktadir (Celik, 2016b: 424-425). Bolgenin en 6nemli ovast olan Harran
Ovasi ise, 5 km batisinda yer almaktadir. Yerlesime en yakin ¢akmaktasi
yataklari ise; 8 km kuzeydogusunda, Karahan Tepe yerlesim alanina yakin
bolgede ve 10 km giineyinde, Recmelsuvan olarak bilinen bir alanda tespit
edilmistir. Yerlesime en yakin bazalt kaynagi ise 15 km kuzeybatisinda yer
almaktadir (Celik, 2016b: 424-425).

Ik kez 2014 yilinda yapilan ‘Sanlurfa ili, Merkez Ilgesi smirlari
igerisinde kalan kirsal alanlardaki neolitik donem ve oncesi donemlere ait
yapilan yiizey arastirmalari’ sirasinda Prof. Dr. Bahattin Celik tarafindan
kesfedilmistir (Celik, 2015b: 81; Celik, 2019: 26). Yapilan yiizey
arastirmasinda, yiizeyinde ana kayaya oyulmus havuzlar, cakmaktasindan ve
obsidyenden yapilmig buluntular goriilmektedir. Ayrica tepenin yiizeyinde
birgok sayida, Nevali Cori, Hamzan Tepe, Sefer Tepe ve Gobekli Tepe’den
bildigimiz “T” seklinde dikilitaslara da rastlanmistir (Celik & Bingol 2016:
10-12, Pic. 10; Celik 2016b: 421-424).

2015 yilinda kontrol amagh ziyaret edilen Harbetsuvan Tepesi
yerlesiminde, yapilan inceleme sonucu daha dncesinden tespit edilen bazi
dikilitaglarin {izerindeki kabartmalarin tahrip edildigi goriilmiistiir (Celik,
2017: 348). Sanlurfa Miize Mudiirliigii baskanliginda ve Prof. Dr. Bahattin
Celik’in  bilimsel damsmanhiginda 2017 yilinda kazi ve temizlik
caligmalarina baglanmuis (Celik ve Tosyagiili Celik, 2020: 306), 2017, 2018
ve 2019 yillar1 olmak iizere i donem olarak caligsmalar yiirGitiilmiistiir.

Yerlesim yerinde ele gegen dikilitaglarin boyutlari ve kazi
calismalar1 esnasinda agiga ¢ikan mekanlarin diizenlenisi, Gobeklitepe nin
II. Tabakas1 ve Nevali Cori kiilt yapilari ile benzer 6zellikler gostermektedir.
Harbetsuvan Tepesi'nde su ana kadar yapilan yiizey arastirmalari ve kazi
calismalarinda Palmyra ya da Cayonii aletleri igermemesi, yerlesmeyi
simdilik Erken Canak Comleksiz Neolitik Dénem B (EPPNB) evresine
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yaklasik M.O. 9100-8400 yillar arasina tarihlendirilmektedir (Celik, 2019:
24-38).

3. SURTMETAS BULUNTULAR

Harbetsuvan Tepesi’nde ele gegen cakmaktasi, obsidyen ve siirtme
tas buluntu toplulugunun toplami 34080 adettir. Cakmaktasi buluntu
toplulugu % 94,01 (32037 adet) (Irim, 2022: 98), obsidyen buluntu toplulugu
% 5,22 (1778 adet) (Sen, 2022: 112) ve siirtme tag buluntu toplugu % 0,78
(264 adet) oraninda temsil edilmektedir. Hammadde daha ¢ok bazalttan, yani
sira kire¢ ve cakil tasindan da oldugu tespit edilmistir. Yerlesime en yakin
bazalt kaynagi 15 km kuzeybatisindadir. Biitiin siirtme tas buluntular
teknolojik olarak tasin tasa siirtiilmesiyle/agindirilmasiyla olusmaktadir.

Harbetsuvan Tepesi’nde ele gegen siirtme tag buluntularinin tiimiine
bakildiginda farkli boyut ve tiplerde karsimiza g¢ikmaktadir. Siirtmetas
buluntu toplulugu; 83 adet (% 31,44) diizeltili tas parcgalari, 36 adet (%
13,64) bazalt parcalari, 34 adet (% 12,88) havaneli ve havaneli parcalari, 29
adet (% 10,98) balta ve balta parcalari, 24 adet (% 9,09) ogiitme tasi
parcalari, 14 adet (% 5,30), tas kap ve tag kap parcalar1, 11 adet (% 4,17)
sapan tasi, 6 adet (% 2,27) bazalt vurgac, 4 adet (% 1,52) alt ezgi tasi, 4 adet
(% 1,52) st ezgi tasi, 4 adet (% 1,52) kesercik, 3 adet (% 1,14) bezeli tas
plaka, 2 adet (% 0,76) delici, 2 adet (% 0,76) keskicik, , 2 adet (% 0,76)
kire¢ tas1 misket, 2 adet (% 0,76) tas malzeme, 1 adet (% 0,38) biley tasi, 1
adet (% 0,38) yuvarlak pencere tasi? , 1 adet (%0,38) asa basi ve 1 adet (%
0,38) mermer tikagtan olugsmaktadir.

Siirtme tas buluntu toplugunda en ¢ok ele gegen 83 adet ile diizeltili
tag parcalaridir. Bunlar herhangi bir alet grubuna dahil edilemeyen ancak
diizeltili olmalar1 nedeniyle diizeltili tas parcalar1 sinifina déhil edilmistir. Bu
buluntularin farkli boyutlarda ele gecen diizeltili tag parcalar1 genel olarak
bazalttan ¢ok az sayida kirectasindan Ornekler mevcuttur. Benzer
merkezlerde ve Akargay Tepe de oOrnekleri goriilmektedir.(Bozbay,
2009:144)

Ikinci sirada 36 adet ile bazalt pargalari olusturmaktadir. Bunlarin
hepsi bazalttan olup, kiiciik ve biiyiik parcalar halinde sekilsiz ve diizeltisiz
parcalardir. Genel olarak incelendiginde bazalt parcalarin kirik pargalar olup
herhangi bir sinifa dahil edilememistir.

Diger buluntu toplulugu 34 adet ile havaneli ve pargalaridir (Resim:
1). Olduk¢a 6nem arz eden bu buluntulardan 3 adedi saglam 31 adedi kirik
olarak ele ge¢mistir. 1 tane disinda hepsi bazalttan olugmaktadir. Bazilar tek
el ile tutulacak boyutta iken bazilar1 iki elle tutulacak boyutta olduklar
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goriilmektedir. Saglam olarak ele gegen ve bilyiikk olan havaneli 29 cm
uzunlugunda, 13,6 cm ¢apinda, 10,3 cm kalinlhiginda; kii¢lik olan ise 11,2 cm
uzunlugunda, 5,8 cm ¢apinda ve 6,4 cm kalinligindadir. Buda Harbetsuvan
Tepesi sakinlerinin ihtiyaca ve kullanima goére havanellerini tasarladiklarini
gostermesi acisindan oldukca onemlidir. Havaneli benzer 6rnegi Karahan
Tepe de goriilmektedir (Celik, 2005:122).

e ke e

o e st

o —

e wimts

Resim 1: Saglam olarak ele gegmis olan havaneli

Toplamda 29 adet ile balta ve balta parcalart tespit edilmistir. 4
adedi saglam, 25 adedi kirik olarak ele ge¢mistir. Hammadde agisindan
bakildiginda cay tasindan yapildiklar1 goriilmektedir. Saglam ve kirik
baltalar genel olarak incelendiginde kullanimdan dolay1 asinma ve kiriklar
tespit edilmistir. Saglam olanlardan biiyiik olanin 10,8 cm uzunlugunda, 5,6
cm genigliginde, 3,3 cm kalinliginda iken; kiiciik olan ise 5,8 cm
uzunlugunda, 2,8 cm genisliginde ve 1,2 cm kalimligindadir. Bu baltalarin
benzer oOrnekleri Gobeklitepe, Hallan Cemi, Tashh Tepe, Cayonii, Cafer
Hoyilik, Hoca Cesme, Kortik Tepe, Gilirci Tepe, Akarcay Tepe’de
goriilmektedir.(Yaylali, 2014: 29; Sanliurfa Arkeoloji Miizesi Eser Katalogu:
50-51).

Toplamda 24 adet ile alt 6glitme tas1 parcalart ele ge¢mistir.
Bunlarn tiimii kirik olarak ele ge¢mis olmalarma ragmen kalinliklart ve

kullanimdan dolay1r asinma izlerinden yola ¢ikarak alt Ogiitme tasi
pargalarinda degerlendirilmistir. Hepsinin hammaddesi bazalt tasindandir.
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Biiyiik ve kii¢iik pargalar halinde olan alt dgiitme tasi pargalarinin dlgiileri
degismektedir. Benzerleri Akargay Tepe de, Yeni Mahalle, Gobeklitepe,
Giirciitepe ve benzer donem yerlesimlerde goriilmektedir. (Bozbay, 2009:
86; Sanliurfa Arkeoloji Miizesi Eser Katalogu: 142).

8 adet ile temsil edilen iist 6giitme tasi ele gecmistir. Bunlarin tiimii
saglam olarak ele gegmis olup, hammaddesi bazalttandir. Ust 6giitme
taglarinin alt kullamim yiizii diiz st yiizii ise elle rahat oturacak sekilde
egimlidirler. Genellikle yar silindirik veya yar1 kiiresel formda olan iist
ogiitme taslar1 daha ¢ok her iki elle kullanilacak boyutadir. Kosk hoyiikte
benzer 6rnegi ele gecmistir Kurugay ve Hacilar’da da goriilmiistiir (Ozkan,
2020: 325).

14 adet ile temsil edilen tas kaplarin timiiniin hammaddesi
kiregtagidir. 3 adedi saglam, 11 adedi kirik olarak ele gegmistir. Genellikle
biiyiik olan tag kaplar arasinda kiigiik boyutlu tag kaplarda tespit edilmistir.
Saglam olan tas kaplar arasinda en biiyiikk olanin Olciisii 2018 yili kazi
raporlarinda gérmiis oldugumuz resme gére 50 cm yakin boyuttadir. Bir
diger biiyiik tas kap ol¢iileri ise; 12,5 cm uzunlugunda, 7,5 cm derinliginde,
5,0 cm kalinliginda, i¢ ¢cap1 12,8 cm, ¢api ise 20,5 cm’dir. Kiiciik olanin ise;
2,5 cm uzunlugunda, 5,5 cm genisliginde ve 1,1 cm kalinligindadir (Resim:
2). Havanellerinde oldugu gibi tas kaplarinda ihtiyaca ve kullanima goére
tasarlanip kullanildig1 gériilmektedir. Benzer 6rnekleri Sefer Tepe, Karahan
Tepe ve Yeni Mahalle’de goriilmektedir (Celik, 2005: 65-71-72).

Resim 2: Saglam olarak ele gegmis en kiigiik tag kap

11 adet ile temsil edilen sapan taglarmin tiimii kirectasindandir.
Genel olarak yuvarlak kiire formundadir. Saglam olan sapan taslar1 boyut
olarak ceviz biiylikliiglinde olduklar1 sOylenebilir. 6 adet ile temsil edilen
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bazalt wvurgaclar saglam olarak ele gecmistir. Hepsi bazalttan olup
kullanimdan dolay1 aginma izleri mevcuttur. Benzer 6rnekleri Kosk Hoyiik
ve Akarcay Tepede goriikmektedir(Ozkan, 2020: 330: Bozbay, 2009: 95).

4 adet ile temsil edilen kesercik ve kesercik parcasi tespit edilmistir.
Bunlardan 3 adedi saglam, 1 adedi kirik olarak ele gegmistir. Hammaddeye
gobre ¢ay tagindan olduklar1 goriilmektedir. Bunlar tek tarafi sekillendirilerek
islenmis buluntulardir. Farkli boyutlarda olan kesercik ve kesercik parcalari

mevcuttur (Resim: 3).
b .
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Resim 3: Saglam olarak ele gegen balta ve keskiler a:Balta. b-c: Keski/Keser

" SANLIURFA MOZE
MODORLOG

3 adet ile temsil edilen bezeli tag plakalar olduk¢a dnemli buluntular
arasindadir. 1 adeti saglam, 2 adedi kirik olarak ele gegmistir. Hammaddeleri
farkli olan bezemeli tag plakalardan saglam olani sert kiregtasindan, kirik
olanlardan biri dolamitten, digeri ise serpantinden yapilmstir. Her 3 bezeli
tag plakanin arka yiizlerinde diizensiz dikey cetele motifleri yer almaktadir.
Bu ¢etele motiflerinin diizensiz olmasi, muhtemelen bir ucu veya bir nesnesi
keskinlestirmek amaciyla kullanilmis oldugu tahmin edilmektedir. Ayrica,
tag plakalarin hepsinde zikzak / yilan / dalga benzeri motifler yer almaktadir.
Ele gecen bezemeli tas plakalardan ikisi bdlgede bulunmayan serpantin ve
dolamit tagi hammaddelerinden yapilmistir. Sadece biri yerel sert bir
kiregtagindan yapilmistir. Bu yoniiyle, ele gecen kirectasindan yapilmis olan
tag plaka diger yerlesimlerde ele gecen tas plakalardan farkli bir 6zellik
gostermektedir. Benzer olarak Gobeklitepe ve Karahantepe’de ornekleri
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goriilmektedir (Celik, 2021: 90).

2 adet ile temsil edilen keskicik ele gegmistir. 2 adedi de saglam
olarak ele gegen keskiciklerin hammaddesi ¢ay taslarindandir. Keskiciklerin
birinde kullanimdan dolay1 aginmalar mevcuttur. Her iki tarafi islentili olan
keskicikler kii¢lik boyutlu olup cilali bir goriiniime sahiptirler.

2 adet ile temsil edilen kire¢ tasindan misket ele gegmistir. Bu
misketler ¢ok giizel sekilde yuvarlatilmig ve gilinlimiiz misketlerine yakin
boyuttadir. Amerika yerlileri arasinda tas toplar, sapan tas1 olarak avcilikta
kullanilmaktadir (Giildogan, 2002: 40), ancak benzer boyut ve bi¢imlerdeki
taglarin, cesitli kiiltiirlerde oyun amaciyla da kullanildigi bilinmektedir.
Moore, Abu Hureyra yerlesmesinde bulunmus tas toplarin agirlik
bakimindan ii¢ gruba ayrildiklarini, dolayisiyla standart olmasa bile bir tiir
Ol¢ii aleti olarak kullanilmig olabileceklerini belirtmektedir (Moore, 2000:
173).

1 adet ile temsil edilen biley tasi bulunmaktadir (Resim: 4). Biley
taginin bir yiizeyi kire¢ tortulu ile kapliyken diger yiizeyinde ise biley tasi
oldugunu gosteren yiv ve kesik c¢izgiler mevcuttur. Biley taglar1 da yine
benzer sekilde, kemik ve ahsaptan yapilmis biz, igne, ok ve mizrak ucu gibi
sivri uglu aletleri diizeltmede ve aletlerin ug¢larini sivriltmede kullanildig:
bilinmekte. Giineybati Asya’da ilk defa, Neolitik’ten hemen Once ortaya
cikmis ve hizla yayginlasmiglardir. Biley taslarinin iizerinde aletin sivri
ucunun yerlestirildigi yivler goriiliir. Etnografik érneklerde, biley tasi 1sitilip
ahsap uglar bu yivlerin iginde ileri geri hareket ettirilerek sivriltilir. (Solecki
& Solecki, 1970: 831, 836; Cosner, 1951: 147-148). Biley tas1 orneklerini
Akargay Tepede de gérmekteyiz (Bozbay, 2009: 90).

Resim 4: Biley tasi
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1 adet ile temsil edilen mermer tikac olarak ele alinan eserin mevcut
uzunlugu 1,5 cm olmakla birlikte ¢iviye benzemektedir. Eser kirik olarak ele
geemistir ne amagla kullanildigi bilinmemektedir. Tikag, kulak tikaci gibi
fakli tanimlamalar yapilan s6z konusu buluntular {izerine ¢cok az sayida
arastirma ve yayin bulunmaktadir. Bu baglamda yapilan ¢aligmalar ise hem
terminolojik hem de islevsel anlamda kendi igerisinde ¢eligkili olan bazi
tanimlamalar ve yorumlar {izerinden yiiriitilmektedir. Benzer ornekleri
boncuklu tarlada ele ge¢mistir. (Kodas vd., 2020: 74). Bu eserler disinda 2
adet tas malzeme, 1 adet yuvarlak pencere tasi pargasi, 2 adet delici ve 1 adet
kireg tasindan asa bagi ele gegmistir.

4. DEGERLENDIRME VE SONUC

Harbetsuvan Tepesi’nde ele gegen cakmaktasi, obsidyen ve siirtme
tas buluntu toplulugunun toplami 34080 adettir. Cakmaktagi buluntu
toplulugu (32037 adet), obsidyen buluntu toplulugu (1778 adet) ve siirtme
tag buluntu toplugu (264 adet) oraninda temsil edilmektedir. Ele gegen
siirtme tas buluntugu toplulugu hammaddeye gore degerlendirildiginde
cogunlugu bazalttan, yan1 sira kire¢ ve ¢ay tagindan, dolomit ve sepantinden
oldugu tespit edilmistir. Yerlesime en yakin bazalt kaynagi 15 km
kuzeybatisindadir. Biitiin siirtme tas buluntulari teknolojik olarak tasin tasa
stirtiilmesiyle/asindirilmasiyla olugmaktadir.

Harbetsuvan Tepesi’nde ele gegen siirtme tag buluntularinin tiimiine
bakildiginda farkli boyut ve tiplerde karsimiza cikmaktadir. Siirtme tas
buluntu toplulugu; 83 adet diizeltili tag parcalari, 36 adet bazalt parcalari, 34
adet havaneli ve havaneli pargalari, 29 adet balta ve balta parcalari, 24 adet
oglitme tas1 parcalari, 14 adet, tas kap ve tas kap parcalari, 11 adet sapan
tasi, 6 adet bazalt vurgag, 4 adet alt ezgi tasi, 4 adet iist ezgi tasi, 4 adet
kesercik, 3 adet bezeli tas plaka, 2 adet delici, 2 adet keskicik, , 2 adet kireg
tag1 misket, 2 adet tas malzeme, 1 adet biley tasi, 1 adet yuvarlak pencere
tasi? , 1 adet asa basi ve 1 adet mermer tikagtan olusmaktadir.

83 adet ile temsil edilen diizeltili tag parcalar1 birinci sirada yer
almaktadir buluntu toplulugu, c¢ogunlugu bazalttan ¢ok az sayida
kiregtagindandir.

Bazalt parcalar1 olarak ele alinan buluntularin tiimi bazalttan olup,
kiigiik ve biiyiik parcalar halinde sekilsiz ve diizeltisiz parcalardir genel
olarak incelendiginde bazalt pargalar1 kirik parcalar olup herhangi bir siifa
dahil edilememistir.

Havaneli ve havaneli pargalarina bakildiginda 1 adet disinda hepsi
bazalttan olusmaktadir. Parcalama ve ezme islemleri igin 6nem arz eden bir
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alettir ve kullanim amacina bagl olarak farkli boyutlarda yapildig: tespit
edilmistir. Bazilar tek elle kullanilabilirken bazilari iki elle kullanilacak
boyuttadir. Baltalar ise 4 adedi saglam, 25 adedi kirik olarak ele gegmistir.
Hammadde acisindan bakildiginda cay tasindan yapildiklar1 goériilmektedir.
Saglam ve kirik baltalar genel olarak incelendiginde kullanimdan dolay:
asinma ve kiriklar tespit edilmistir. Bu eserlerin benzerleri Gobeklitepe,
Giircti Tepe ve Akarcay Tepe de ele gecmistir.(Sanlurfa Arkeoloji Miizesi
Eser Katalogu: 50-51).

Alt 6giitme taglar1 Oglitme islemi esnasinda sabit kalan kisimdir.
Tim alt 6giitme taslar1 kirik olarak ele gecmistir. Hepsinin hammaddesi
bazalt tasindandir. Biyiikk ve kiiciik parcalar halinde olan alt 6giitme tasi
pargalarinin benzerlerine; Akarcay Tepe de, Yeni Mahalle, Gobeklitepe,
Giirciitepe ve benzer neolitik donem yerlesimlerde goriilmektedir. (Bozbay,
2009: 86; Sanlurfa Arkeoloji Miizesi Eser Katalogu,142).

Ust ogiitme taglarimn tiimii saglam olarak ele gecmis olup,
hammaddesi bazalttandir. Ust &giitme taslarinmn alt kullanim yiizii diiz {ist
yiizii ise elle rahat oturacak sekilde egimlidirler. Genellikle yar1 silindirik
veya yart kiiresel formda olan iist 6giitme taglar1 daha ¢ok her iki elle
kullanilacak boyutadir.

Tas kaplara baktigimizda saglam olan tas kaplar arasinda en biiyiik
olan1 2018 yilinda in situ olarak ele ge¢mistir ve Sanliurfa Miizesine teslim
edilmistir. Tas kap veya kurna yaklagik 50 cm ¢apindadir (Resim: 5).

e T

7

Resim 5: Harbetsuvan Tepesi’nden in situ durumda biiyiik bir tas kap.
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Bir diger biiyiik tas kap oSlciileri ise; 12,5 cm uzunlugunda, 7,5 cm
derinliginde, 5,0 cm kalinliginda, i¢ capt 12,8 cm, g¢ap1 ise 20,5 cm’dir.
Kii¢iik olanin ise; 2,5 ¢cm uzunlugunda, 5,5 cm genisliginde ve 1,1 cm
kalinligindadir. Havan elerinde oldugu gibi tas kaplarinda ihtiyaca ve
kullanima gore tasarlanip kullamildigi goriilmektedir. Benzer ornekleri
Nevali Cori, Gobeklitepe, Sefer Tepe, Karahan Tepe ve Yeni Mahalle’de
goriilmektedir(Celik, 2005: 65-71-72; Sanlwurfa Arkeoloji Miizesi Eser
Katalogu: 133-134)

Sapan taslar1 genel olarak yuvarlak kiire formundadir. Saglam olan
sapan taglar1 boyut olarak ceviz biylikliigiinde olup benzer o6rnekleri Kosk
Hoyiik ve Akargay Tepede goriikkmektedir (Ozkan, 2020: 330; Bozbay,
2009: 95). 6 adet ile temsil edilen bazalt vurgaglar saglam olarak ele
gecmistir. Hepsi bazalttan olup kullanimdan dolay1 asinma izleri mevcuttur.
Keskicik ve kesercikler cay tasindan yapilmis olup kullanimdan kaynakli
asinmalar mevcuttur. Saglam olarak ele gecenler disinda farkli boyutta
parcalar da bulunmaktadir ve bazilarinin cilali oldugu goriilmektedir.

Bezeli tas plakalara bakildiginda hammadde agisindan biri yerel sert
kire¢ tasindan ikisi ise bolgede bulunmayan serpantin ve dolomit tasindan
yapilmigtir. Her 3 bezeli tag plakanin arka yiizlerinde diizensiz dikey c¢etele
motifleri yer almaktadir. Bu ¢etele motiflerinin diizensiz olmasi,
muhtemelen bir ucu veya bir nesnesi keskinlestirmek amaciyla kullanilmig
oldugu tahmin edilmektedir. Ayrica, tag plakalarin hepsinde zikzak / yilan /
dalga benzeri motifler yer almaktadir. Benzer olarak Gobeklitepe ve
Karahantepe’de ornekleri goriilmektedir (Celik, 2021: 90).

Kire¢ tasindan misketlere bakildiginda bunlar giiniimiiz misketleri
boyutuna yakin formda ¢ok giizel yuvarlatilmistir bu boyutta bir kireg tasi
misket muhtemelen oyun i¢in kullamlmistir. Biley tasinin varligi kemik ve
ahsaptan yapilmis biz, igne, ok ve mizrak ucu gibi sivri uglu aletleri
diizeltmede ve aletlerin uglarimi sivriltildigini yani bu aletlerinde varligim
gostermektedir. Mermer tikacin mevcut uzunlugu 1,5 cm olup kirik olarak
ele gecen eserin ne amagla kullanildigi bilinmemektedir.

Sonug olarak Harbetsuvan Tepesi siirtme tag buluntu toplulugunu
genel olarak degerlendirecek olursak; hammadde agisindan ¢ogunlugu
bazalttan, az sayida ¢ay tasindan, ¢ok az sayida kire¢ tagindan ve bunun yan
sira bolgede olmayan 1 adet dolomit, 1 adet serpantin ve 1 adet mermerden
oldugu goriilmektedir. Sirtme tas buluntu toplulugunun g¢ogunlugunun
Ogitme tas1 pargalarindan, tas kaplardan ve havanellerinden olusmasi,
Harbetsuvan Tepesinde tarim aktivitelerinin yogun oldugunu gostermektedir.
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Ele gegen alt 6gilitme tasi, tist 6glitme tas1 6giitme isleminde, havaneli ve tas
kaplar ezme, pargcalama isleminde, balta, keser, kesercik kesme ve siyirma
islemlerinde kullanilan eserlerdir. Bu da bize Harbetsuvan Tepesinde tarim,
ogitme, ezme, pargalama, kesme aktivitelerinin yapilmis oldugunu
gostermektedir. Harbetsuvan Tepesi siirtme tag buluntu toplulugu teknolojik
ve tipolojik olarak incelendiginde Canak Comleksiz Neolitik Donem B
(PPNB) evresine ait oOzellikler sergilemektedir ve eserlerin benzerleri
bolgede bulunan Gobeklitepe, Karahan Tepe, Nevali Cori, Sefer Tepe,
Akarcay Tepe, Yeni Mahalle ve Giircii Tepe gibi merkezlerde de ele
geemistir.

5. SUMMARY

Period studies in Southeastern Anatolia shed light on the Pre-Pottery
Neolithic. Comprehensive Surveys and Excavations in Sanliurfa show that it
was here in this region belonging to the Pre-Pottery Neolithic Period.
Karahan Tepe, Sayburg, Nevali Cori, Ayanlar Hoyiik, Sanlurfa-Yeni
Mahalle, Harbetsuvan Tepesi, Sefer Tepe, Kurt Tepesi, Hamzan Tepe and
Tasli Tepe are a few of them. Harbetsuvan Tepesi, which was discovered in
2014, is located among the "calcareous plateaus™ as the 53-km Tek Tek
Mountains of Sanliurfa throughout the province of Sanlurfa. Dated to the
Pre-Pottery Neolithic Period on Harbetsuvan Tepesi; It was excavated from
daily stone with T-shaped pillars and architectural structure. In addition, a
large number of flint tools, grinding stones, pestles, stone vessels, and many
ornaments such as animals were found. Held for the first time in 2014, Dr.
Bahattin Celik Neolithic period and period by. During the survey, finds of
obsidian carved into the bedrock for accommodation are seen. In addition, a
large number of “T” shaped pillars, which we know from Nevali Cori
Hamzan Tepe, Sefer Tepe and Gobekli Tepe, were also found on the hill
(Celik 2016b: 4-424). In the purchased Harbetsuvansi settlement, which was
controlled in 2015, some pillars that were found later in the examination can
be seen from above (2017: 348).

Under the presidency of Sanliurfa Museum Directorate and Prof.
Bahattin Celik. Under the scientific consultancy of excavation and cleaning
works were started in 2017 (Celik and Tosyagiilii Celik 2020: 306), and
studies were carried out in three periods, 2017, 2018 and 2019. The
dimensions of the obelisks found in the settlement and the arrangement of
the spaces revealed during the excavations, Gobeklitepe's II. Layer and
Nevali Cori cult structures show similar features. The fact that the surveys
and excavations carried out on Harbetsuvan Hill so far do not contain
Palmyra or Cayonii tools indicate that the settlement is dated to the Early
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Pre-Pottery Neolithic B (EPPNB) phase, approximately BC. It is dated
between 9100-8400 years (Celik 2019: 24-38). In our study, Investigations
were made on the ground stone finds found in the salvage excavations
carried out in 2017, 2018 and 2019. First of all, ground stone tools will be
examined in sub-headings according to the type of tool. As a result of these
examinations, the findings will be detailed and compared, and table studies
will be created. Ground stone tools vary in size and shape. Some finds were
recovered intact. Ground stone tools. Pestles, upper and lower grinding
stones, axes, chisels, chisels, chisels, sling stones, sharpening stones, drills,
stone vessels, decorated stone slabs, marble plug, limestone marbles, basalt
hammer, round window stone and basalt shaped by rubbing method and
basalt fragments, retouched and inlaid stones.

The total number of flint, obsidian and ground stone finds recovered
from Harbetsuvan Hill is 34080. Flintstone finds assemblage represents
94.01% (32037 pieces) (Irim 2022: 98), obsidian finds 5.22% (1778 pieces)
(Sen 2022: 112) and ground stone finds 0.78% (264 pieces). is being done. It
has been determined that the raw material is mostly basalt, as well as lime
and pebbles. The closest basalt source to the settlement is 15 km northwest.
Groundstone finds; 83 (31.44%) retouched stone fragments, 36 (13.64%)
basalt fragments, 34 (12.88%) pestle and pestle fragments, 29 (10.98%) ax
and ax fragments, 24 (9.09%) grinding stone fragments, 14 (5.30%) stone
vessel and stone vessel fragments, 11 (4.17%) sling stones, 6 (2.27%) basalt
hammers, 4 (1.52%) lower grinding stones, 4 (1.52%) upper grinding stones,
4 (1.52%) cuticles, 3 (1.14%) decorated stone plates, 2 (0%) ,76) piercing, 2
(0.76%) chisels, , 2 (0.76%) limestone marbles, 2 (0.76%) stone material, 1
(0.38%) whetstone, 1 (0.38%) round window stone? It consists of 1 (0.38%)
staff head and 1 (0.38%) marble plug. Most of them consist of retouched
stones that cannot be included in any group (83, 31.44%).

When the ground stone assemblage was evaluated according to the
raw material, it was determined that the majority of them were basalt, as well
as lime and tea stone, dolomite and sepantine. All ground stone finds are
formed by rubbing/eroding the stone with the stone technologically. The fact
that the majority of ground stone assemblage consists of grinding stone
pieces, stone vessels and pestles indicates that agricultural activities were
intense on Harbetsuvan Hill. The unearthed lower grinding stone is the
artifacts used in the upper grinding stone grinding process, pestle and stone
vessels are used in crushing and shredding operations, axes, axes, marsupial
cutting and stripping operations. This shows us that agriculture, grinding,
crushing, shredding and cutting activities were carried out on Harbetsuvan
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Hill. When the Harbetsuvan Hill ground stone find assemblage is examined
technologically and typologically, it exhibits characteristics of the Pre-
Pottery Neolithic Period B (PPNB) and similar artifacts can be found in
centers such as Gobeklitepe, Karahan Tepe, Nevali Cori, Sefer Tepe,
Akargcay Tepe, Yeni Mahalle and Giircii Tepe in the region. has been
captured.
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Abstract

The invention of writing in ancient times is a literary beginning of the record archive for
mankind. While the records in this archive were initially processed on elements such as
stone, clay, wax and wood, in the later process they were processed on easy-to-write
elements such as papyrus, parchment and paper. The substance used to write on them is
ink. The functional properties of the ink such as long-term use, preservation of quality and
no odor have been made possible by the use of inkwells. In this study, it is aimed to
examine the inkwells made of terracotta, tile, metal and glass chronologically, to deal with
their forms, to determine their place among writing and writing instruments and to deal
with their historical development as a whole.

Keywords: Antiquity, Inkwell, Glass, Faience, Terra-cotta.

Oz

Eskicagda yazimin icadi, insanoglu i¢in kayit arsivinin yazinsal bir baslangicidir. Bu
arsivdeki kayitlar ilk baslarda tas, kil, balmumu ve agag¢ gibi unsurlara islenmeye
baslarken, sonraki siirecte papiriis, parsomen ve kagit gibi iizerine yazimi kolay unsurlara
islenmistir. Uzerlerine yazmak i¢in kullanilan madde miirekkeptir. Miirekkebin uzun siireli
kullamimi, kalitesini korumasi ve koku yapmamas: gibi fonksiyonel ozellikleri de hokka
kullamimlart ile miimkiin olmustur. Bu ¢alismamizda pismis toprak, fayans, metal ve
camdan iiretilmis miirekkep hokkalarinin kronolojik olarak incelenmesi, formlarimin ele
alinmasi, yazi ve yazi geregleri arasindaki yerinin belirlenmesi ve tarihsel gelisiminin bir
biitiin ele alinmast amaglanmigtir.

Anahtar Kelimeler: Eskicag, Miirekkep hokkasi, Cam, Fayans, Pismis Toprak.

1. INTRODUCTION

One of the most important events of antiquity is undoubtedly the
invention of writing. Many events and subjects were recorded through
writing, and they were transferred from generation to generation regardless
of time and place. On this occasion, societies learn all the events recorded by
the previous societies and ensure their sharing. This recording event is first
carried out using elements such as stone, clay, wood and wax. In the next
process, it is made with easily accessible elements such as papyrus,
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parchment and paper. However, it is very important to preserve the ink that
unites them as well as writing and paper, that is, allowing the writing to be
written permanently on a piece of paper. In this regard, historical chronology
has been re-examined and discussed. Because when the sources are
examined, it is seen that the inkwell was lost among the invention of writing
and the materials on which the writing was written. It is as if the existence of
the inkwell was forgotten. However, it is undoubtedly ink that best
introduces us to writing and its elements. The biggest share in preserving this
is the inkwell. Accordingly, black and red inks were used in the written texts
of the Old Kingdom Period in Egypt. The use of black and red ink continued
in Egypt during the Hellenistic Period. Black ink is obtained from soot and
soot. The red ink was created using ocher. Animal and vegetable oils were
used in the mixtures. Generally, it has been tried to obtain quality ink. In
order to preserve them, sea shells such as mussels and oysters were used at
first. They were also used as ink palettes. In the Roman Period, inkwells
gradually took the expected shape and started to appear as cylindrical, flat-
bottomed and single-handled types. Inkwells appeared a lot, especially in the
writing of manuscripts and paintings during the Byzantine Period. The most
common known forms are inkwells with a spherical body and a cylindrical
neck. Since the use of “divit” became populer in the Ottoman Period, the
writing culture also became widespread. For this reason, bottle-shaped
inkwells have started to become widespread for the protection of inks.
Nowadays, flat-bottomed inkwells with a leak-proof cap, in which the pen is
easily dipped into, have gained popularity. However, the culture of using ink
has begun to turn to very different formations, apart from handicrafts and
nostalgic areas of use.

The effect of technological factors on this issue is an undeniable
fact. In this study, the inkwell was examined in all its aspects, and its
development was reconsidered in the light of historical and archaeological
data. Also while examining the historical development of the inkwell, its
forms and the change in their forms are explained in detail. Terracotta,
faience, metal and glass artifacts related to the subject are emphasized.
While doing this, attention was paid to the chronological situation.

2. INKWELL: A NEW LOOK ON ITS HISTORICAL
DEVELOPMENT AND A CHRONOLOGICAL REVIEW

2.1. Definition and Technical Explanations: A Brief Overview

Writing is essential for the development of civilization. Writing has
been used to enable people to keep records, to transmit and store information
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relatively easily, and to disseminate it over a wide area and time.
Archaeological data indicate that writing began in 3500-3000 BC with
inscriptions engraved on the surface of stone, clay or wax tablets and tree
bark. At a later stage, papyrus, parchment and paper came into use.
However, writing was created by using brushes, reeds, pencils and similar
tools. Writing on any surface using different materials has also revealed a
contrast situation. These contrast agents are commonly known as inks
(Sibilia, Stani, Gigli, Pollastri, Migliori, d’Amico, Schmid, Licen, Crosera,
Adami, Barbieri, Plasier, Aquilanti, Vaccari, Buson and Gonzato 2021: 1).

Inkwell comes from the Greek word “enckauston” meaning burnt,
cooked (Sibilia, Stani, Gigli, Pollastri, Migliori, d’Amico, Schmid, Licen,
Crosera, Adami, Barbieri, Plasier, Aquilanti, Vaccari, Buson and Gonzato
2021: 1). It is defined as “atramentarium” in Latin (Ozer and Doksanalti,
2017: 296; Bussiere and Wohl, 2017: 1), “Siyahidan” in Persian (Ozgeris
2014: 187), and “devat” in Arabic (Memis 2017). Similar to an inkwell,
inkwell (Isings 1957: 93, Form.77; Whitehouse 1997: 209, No. 360; Wight
2011: Fig. 95) or oil lamp (Wight 2011: 122-23, Fig. 92-93; Lightfoot 2013:
425-426). In Arabic, the word “hokka” meaning “small box” and the words
“devat”, “mihbere”, “furza”, “mecma” are used in the same sense (C)zgeris
2014: 187). The Turkish equivalent of the word devat is the word “divit”.
Divit consists of an inkwell and a narrow and long body (pen) in which
writing instruments such as pens, sharpeners and makta are kept (Kayaoglu
1998: 136; Memis 2017: Photo 10). With a general definition, the opinions
that the examples with lids, also called inkwells, are used for the storage of
various objects, emerged as a result of the comparison of similar examples in
different museum collections.

It is thought that this type of vials, which have a cap and a narrow
mouth, were used as inkwells (Delemen and Cokay-Kepge 2009: 3, Fig. 9;
Lightfoot 2013: 431, Figs. 3-4). These forms, which are equipped with small
lids, are composed of shells (Marwan, Eldin and Aboudy 2022: 18. PI. 16),
terracotta (Streckert and Seevens 2019: 51-52, Fig.1-2. (Early Roman
Period); Vitoa, Medeghini, Mignardi, Coletti and Contino 2017: 1779-1788),
metal (Uzel, 2000: LXXV, No. 48; Belli 2004: 160, Res. 108; Rasmussen,
Tenorio, Bonaduce, Colombini, Birolo, Galano, Amoresano, Doudna,
Examples made of Bond, Palleschi, Lorenzetti, Legnaioli, Plicht and
Gunneweg 2012: 2957, Fig. 2), glass (Lightfoot 2013: 431, Figs.1-2) and
faience (Kidd 2017: 242, Fig. 4) are known (Lightfoot 2013: 427; Bussiere
and Wohl 2017: 1).
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2.2. A Chronological Re-Examination of the Data: A New
Arrangement

The oldest known papyrus is from the Old Kingdom Period of Egypt
(2500 BC). Today it is exhibited in the Egyptian Museum in Cairo. It was
found in Wadi El-Jarf Harbor. It describes the daily life of the workers
working in the pyramid. Black ink is used in the text. The first papyrus from
the Middle Kingdom Period.

Written near the Pyramid of Senusret (1887-1878 BC), it presents
problems with arithmetic progression. This is also known as the “Kahun IV
Papyrus”. Today it is exhibited in the Petrie Museum. Black ink was used on
the earliest medical papyrus of the late Middle Kingdom (1800 BC)
(Hassaan 2018: 8, Figs. 1-3). Both black and red ink appear to have been
used on papyri from the Second Intermediate to Late Period of Ancient
Egypt (Kelly-Simpson 2003: 6; Scalf 2017: Fig. 37, 2.7, 68, Fig. 5.2;
Hassaan 2018: 10-14, Fig. 12-13, 19-20, 24, 28-29).

Remains of black and red ink have been found on Egyptian papyri
dated between the Ilird and lind centuries BC. According to the analysis
results of the papyri, the Egyptians used organic and inorganic materials to
obtain these colors. Business/institution for black ink; They used ocher for
the red ink. They mixed it with gum arabic as a binder. It is thought that
animal and/or vegetable oils are also used in the mixtures (Christiansena,
Cotteb, Nolfb, Mourob, Reyes-Herrera, Meyerd, Vanmeertd, Salvadof,
Gonzalez, Lindelofh, Mortensen, Ryholta, Janssensd and Larsen 2020: 3,
Fig. 1). Quality ink flows easily from the reed pen; does not change color
when dry; When the water touches and moistens, the writing does not
immediately distort and disappear; Even if there is no fragrance added to it,
it never smells bad and the longer it stays, the better it will be written. Bad
ink, on the other hand, smells sour, becomes grizzled over time and a mold
like lemon mold occurs (Fig. 1) (Acar 1998: 92).

't

Fig. 1: Ink and pallet. Marwan, Eldin and Aboudy 2022: 18. PI. 16.
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In ancient Egypt, the shells of bivalve sea creatures were widely
used in the use of cosmetic products, as a presentation plate or as a jewelry
material. The shells of bivalve sea creatures such as mussels, oysters and
scallops were used as ink palettes by the printers (Fig. 2). In the analyzes
made on the shells, traces of black and red ink were found. It is also depicted
in the tombs of princes, queens, high officials and individuals during the Old
Kingdom Period. During the Middle Kingdom Period, the sculptures of the
printers with ink and palette in their hands began to appear in this period
(Marwan, Eldin and Aboudy 2022: 18. Pl. 16); It spread during the New
Kingdom Period, and its production began to decline in the Late Period

o

Fig. 2: Shell pallet. arwan, Eldin and'Aboudy 2022: 21. PI. 30.

Reed pens, writing palettes, inkwells and historical records from
Egypt’s Middle Kingdom Period (2050-1650 BC) are exhibited at the
Boston Museum of Fine Arts (Kelly-Simpson 2003: 5).

Faience inkwells are very rare. One of the rare specimens was
identified in Fayoum (Kidd 2017: 243, Fig. 4). It belongs to the Ptolemaic-
Roman Period. It is oval shaped. It has simple workmanship. The upper parts
are circular. It is seen that it is surrounded by a groove so that the ink does
not spill out. The hole in the middle is small in diameter. The wall thickness
is too much. The inkwell does not have a handle or any holes made for
carrying/hanging. It is undecorated (Fig. 3).

@

Fig. 3: Inkwell, Ptolemaic-Roman Period. Kidd 2017: 243, Fig. 4.
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One of the different examples of metal inkwells from the Iind and Ist
century BC has been discovered at Qumran (Rasmussen, Tenorio, Bonaduce,
Colombini, Birolo, Galano, Amoresano, Doudna, Bond, Palleschi,
Lorenzetti, Legnaioli, Plicht and Gunneweg 2012: 2957, Fig. 2). It is made
of bronze. It has a slightly rounded form. The hole is concave around so that
the ink does not spill out. The hole in the middle is quite small in diameter.
The wall thickness is too much. Circular-wide rim, transition to body is
given with thick-deep groove. The body narrows towards the base. It has a
high ring base and opposing handles made from above. There is no cover. It
is undecorated (Fig. 4).

Fig. 4: Inkwell, lInd and Ist century BC. Rasmussen, Tenorio, Bonaduce,
Colombini, Birolo, Galano, Amoresano, Doudna, Bond, Palleschi, Lorenzetti,
Legnaioli, Plicht, Gunneweg 2012: 2957, Fig. 2.

Inkwells from the Ist century BC to the lind century AD appear in
different forms. In this period, it is generally cylindrical in form, flat-footed:;
single handle inkwells are widely used. There are also rare examples of
conical form made of terracotta. The inkwell found in the Amanishakhete
Palace is one of them (Vrtal 2021: 131, PI. 1). It has a slightly rounded form.
The hole is concave around so that the ink does not spill out. There is a small
diameter hole in the middle. It has a circular-wide rim, a conical body that
narrows towards the base, and a high base. It has opposing handles made
from above. There is no cover. The top and bottom of the body are
punctuated (Fig. 5). The inkpot detected in Shiloh is one of them (Streckert
and Seveers 2019: 53). Inkwells identified in Fletcher are conical in shape
(Thompson 2007: 5, No. 37). They have simple workmanship. It is conical
in shape. The upper parts are circular. It is thought that it is surrounded by a
deep groove so that the ink does not spill out. The hole in the middle is small
in diameter. The wall thickness is too much. The inkwells do not have a
handle or any holes made for carrying/hanging. They are undecorated (Fig.
6). Inkwells made of metal were found in the Ist century BC-lind century
AD. Inkwells are generally cylindrical in shape, with a raised base; It has a
small handle on the body. As seen in the terracotta sample, there is a deep
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groove around the narrow hole so that the ink does not spill out. The hole in
the middle is small in diameter. The inkpot found in the OH Cemetery,
Nijmegen (Netherlands), has a hexagonal shape (Isings 1957: 93; Streckert
and Seevens 2019: 53, Fig. 3). A lead inkwell was found at Charron
(Remazeilles and Conforto 2009: 111, Figure 1). It is cylindrical in form. It
is made of lead. Silver decoration is seen on the upper part. The inkwell
found in a tomb at Palazzina Capodaglio is made of bronze (Sibilia, Stani,
Gigli, Pollastri, Migliori, d’Amico, Schmid, Licen, Crosera, Adami,
Barbieri, Plasier, Aquilanti, Vaccari, Buson and Gonzato 2021: 2). It has a
cylindrical form and a thick flat base. The small cap is made to fit inside the
cylindrical top. Hokka is signed by “CARTILIUS”. The same signature has
also been detected in fibulas produced in Northern Italy. The fact that the
inkwell was found in the tomb suggests that the owner of the tomb belonged
to a very high social class. An inkwell was found in a house in Bucklersbury
(Fig. 7) (Tomlin 2016: 277, Fig. 139). It belongs to the Ist century AD. It is
made of lead. It is cylindrical in form. The transition from the mouth to the
body has a concave profile. The inkwell does not have a handle or any holes
made for carrying/hanging. The body is decorated with thick grooves.

vy

Fig. 5: Ist century BC and Ist century AD. Vrtal 2021: 135, PI. 7.

Fig. 6: Inkwell, Ist and IInd century AD. Streckert and Seevers 2019: 51,Fig. 1.

(@
N/

Fig. 7: Inkwell, Ist century AD. Tomlin 2016: 277, Fig. 139.
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Glass inkwells generally began to appear in the middle of the Ist
century AD and the beginning of the lind century AD. It is suggested that
this type of inkwells may have been used for valuable scents (unguent) as
well (Eckardt 2017: 3). It is also possible that other handled vessels defined
as oil lamps were inkwells. However, apart from the inkwell and oil lamp, it
is also known as a mortar (Uzel 2000: LXXV, No. 48; Belli 2004: 160, Fig.
108), jar or pyksis (Lightfoot 2013: 431, Fig.1-2; Unal Ozcihan and Toy).
2021: 284, Cat. No. 16). The absence of examples from the large glass
collection in Italy and the Western provinces indicates that examples on this
subject were located in the eastern part of the Roman Empire (Whitehouse
1997: 209). Many of the inkwells produced in both monochrome and
polychrome are seen as creations of the Ist century AD (Oliver 1980: 54).
Glass inkwells of the Ist and lind centuries AD are generally conical in
shape. They have simple workmanship. The upper parts are circular. It is
thought that it is surrounded by a deep groove so that the ink does not spill
out. The hole in the middle is small in diameter. Some examples of inkwells
have a hole made for carrying/hanging. They are undecorated (Fig. 8).Glass
inkwells of the IInd and IVth centuries AD are generally oval in shape. The
inkwell found at Colchester has a wide-round rim and the shoulder is folded
upright (Cool and Price 1995: 117, No. 864). There are three handles. The
handles are ring-shaped (Fig. 9).

Fig. 8: Inkwell, Ist and IInd centuries AD. Lightfoot 2013: 431, Fig.4.

Fig. 9: lind and IVth centuries AD. Cool and Price 1995: 117, Fig. 7.11, No. 864.

Inkwells are among the forms that we encounter in Byzantine
manuscripts. From the VIth century AD, Bible miniatures were depicted as
saints writing their Bibles at desks. In general, writing tools are handled in
detail in the pictures. In addition, glass bottles are called “inkwells” (Coskun
2019: 163). In Byzantine miniatures, there is a rectangular table in front of
the writers and usually a Bible chair above it. On their desks are the
materials necessary for writing such as stylus, scissors, inkwells or bottles.
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The shapes of the glass inkwells encountered in the pictures differ in the
historical process. The representation of the inks contained in the inkwells is
almost the same. The fact that half or more than half of the bottles are empty
in miniatures suggests that the writing material in question is difficult to
obtain and expensive. There is information that it is not easy to obtain
quality ink in some of the Byzantine sources, and it is stored in glass bottles
to protect them from deterioration (Coskun 2019: 167).

Metal inkwells of the IXth and Xth centuries are cylindrical in
shape. There is one metal inkwell preserved in the Diocesan Museum of
Padua (Fig. 10) (Chatterjee 2014: 210, Fig. 1). It is made of silver. It is
covered. The inkwell does not have a handle or any holes made for
carrying/hanging. Gorgon image on the cover; There is an inscription on the
abdomen that completely surrounds the vessel. There are figures sitting and
standing on the abdomen, musical instruments and animal figure depictions.
The Gorgon depiction on the cover is used in an “apotropaic” sense. It can
be thought that this was done in order to prevent the clerk from writing
wrong and not to damage the ink in the inkwell.

Fig. 10: Inkwell, IXth and Xth centuries AD. Chatterjee 2014-2015: 210, Fig. 1.

The earliest examples of evangelical miniatures date from the VIth
century AD, and the earliest instance depicting glass inkwells, or ink bottles,
is a mid-Xth century AD manuscript containing a full-page portrait of St.
Matthew found at the Stavronikita Monastery in Athos, Greece. The inkwell
is long cylindrical in size, with a spherical body and striking bottom. It first
narrows and elongates from the body to the neck, and then ends with a
funnel-shaped, smooth and thick-lipped rim. Inkwells have a spherical or
oval body, a cylindrical neck and a striking bottom. The rims of the rims are
mostly everted, flat in some specimens, or trefoil-shaped. They are produced
in the free blowing technique. Mouth edges and bottom parts are shaped with
the help of tools. In the first examples of the Xth century AD, inkwells are
depicted larger than in later periods. It has a spherical or oval body, a long
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cylindrical neck and a striking bottom. In the Xlth century AD, it has a
spherical body, everted rim and a cylindrical neck, and is beginning to be
portrayed smaller. It has a spherical body, slightly everted rim and a
cylindrical neck in the XlIth century AD. It is much thinner and longer than
previous periods. Glass inkwells belonging to the XIlith century AD have a
single handle, oval body, ring base and clover-shaped mouths (Coskun 2019:
167, 176-177).

The inkwells of the XlIth century AD are cylindrical and hexagonal
in shape. Two of the three inkwells found in Ghazni are cylindrical (Laviola
and Studiorum 2017: 112). One of them has a hexagonal body and a flat
bottom; small apical. There are three handles on the body. They are made
with or without decoration. Human figures are generally used in the
depictions of decorated inkwells (Fig. 11). Glass inkwells of the Xllith
century AD have a single handle, oval body, ring base and clover-shaped
rims (Coskun 2019: 176-177).

Fig. 11: Inkwell, XIIth century AD. Laviola and Studiorum 2017: 126, Fig. 13.

Metal inkwells from the XIlIth century AD have a cylindrical body,
a flat base, and a small lid. The inkwell found in Khurasan was made of
silver and copper (Taragan 2005: 38, Fig.14). Brass inlay was used for
decoration. There are two handles made opposite each other on the abdomen.
It is thought that the handles were made for carrying/hanging. In the
decorations of the inkwells of this period, it is seen that they are generally
filled with decoration elements (human, animal, plant...) in such a way that
there is no empty space on both the body and the lid (Fig. 12).

TSN A
Fig. 12: Inkwell, XI1th and XI1Ith century AD. Taragan 2005, 38, Fig. 14.

Between the XVth and XVIth centuries AD, glass inkwells had a
spherical body, a long cylindrical neck, a striking bottom, and an everted
rim. Some examples of inkwells have a single handle. A single row of glass
thread decoration in the same color as the vessel is seen on the neck; some
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do not have handles or decorations (Fig. 13) (Coskun 2019: 176-177). Metal
inkwells from the XVIth century AD have an oval body, a flat bottom and a
lid (Fig. 14) (Memis 2017: Photo 9). It is seen that there is no significant
difference in form between the divit used after the establishment of the
Ottoman Empire and the examples of the XVIIIth and XIXth centuries AD.
The divites known today as the “Priest Divit” show that the divites that have
been used since the Byzantine Period have undergone a significant change in
shape. Divides used in the Ottoman Period have a rectangular body for reed
pens and a bottle-shaped inkwell attached to this body (Kayaoglu 1998:
136).We see that metal inkwells of the XIXth century AD were produced in
different forms. An inkwell was found in a tomb in Trieste (Giumlia-Mair
2021: 503-512, Fig. 3). It has a cylindrical form and a cover. It is made of
bronze. There are no holes made for carrying/hanging in the inkwell. Ivy
branches and horizontal bands were used for decoration (Fig. 15). In the
XXth century, inkwells are square and devoid of handles. Generally, they are
made of metal. In their decorations, grooves and plant motifs were
incorporated. In Erzurum Yakutiye Madrasa, there is a square inkwell and a
divit box. It is constructed of metal and ornamented with plants (Fig. 16). In
the XXth century A.D. wooden writing sets with plant carvings were used in
conjunction with an inkwell and a divit. In the Erzurum Yakutiye Madrasa
exhibition, there is a writing set consisting of an inkwell and a divit (Fig.
17). Generally, inkwells, which are designed not to spill ink when they are
knocked over, are used today in small forms with a leak-proof lid, firmly on
the ground, easy to sink the pen when the lid is opened, and durable
(Kiigiikerman 2008: 204-205). The fact that the production cost of plastic
(covered-transparent) inkwells is less than other materials (tile, terracotta,
glass, metal) has increased the production and use of this (plastic) material.
Today, with the invention of fountain and ballpoint pens, it is seen that the
use of plastic inkwells is gradually decreasing. The convenience provided by
the pens in carrying and the practical action offered in their use have been
effective in the formation of this situation. We see that the technological
developments and the formation and development of new writing
instruments have been very effective in the gradual decrease in the use of
inkwells.

Fig. 13: Inkwell, XVth and XVIth century AD. Coskun 2019: 176, Res. 25.
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Fig. 14: Inkwell, XVIth century AD. Memis 2017: Foto 9.

Fig. 15: Inkwell, XIXth century AD. Giumlia-Mair 2021: Fig.3.

—
E—

Fig. 16: Inkwell and divit, XXth century AD. Erzurum Yakutiye Madrasa, from the
archive of S. Soslu.

Fig. 17: Writing set, XXth century AD. Erzurum Yakutiye Madrasa, from the

archive of S. Soslu.
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Fig. 16: Inkwell, Form Development Table.
3. CONCLUSION

Writing has a very important place in the history of civilization. The
formation of this importance ensures that the acquired knowledge is
transmitted, preserved over time and spread over a wide area. With the
invention of writing, meeting the needed materials could be achieved by
using different tools and materials. One of the materials created to meet
these needs is ink. Auxiliary materials have been created for the easy use of
ink, which is a liquid product, and to protect it from damage. The first of
these is the inkwell. It is seen that shells and pallets of different sea creatures
were used to carry the ink before the inkwell was used. It has been
determined that different materials such as tiles, metal, terracotta and glass
are widely used in the construction of the inkwells.

Inkwells of the VIth and Ist centuries BC are oval in shape. They
show simple craftsmanship. Tile products are more common. Generally, it is
seen that the upper part is surrounded by a groove so that the ink does not
spill out. There is a hole made for hanging/carrying the inkwell. They are
undecorated. Inkwells of the lind century BC and Ist century AD have a
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rounded form. Metal material is common. The small diameter hole is
concave so that the ink does not spill out. They are thick-walled. There is a
handle made to hold the inkwell. They are undecorated. Inkwells of the Ist
and lInd centuries BC are cylindrical, hexagonal and slightly rounded. The
use of terracotta and metal materials is common. Bronze and lead materials
are preferred. The hole has a concave profile around the hole so that the ink
does not overflow/spill. Inkwells with/without handle are known. Stamps are
seen on the soles of some samples. They are undecorated. Inkwells of the Ist
and lInd centuries AD have a conical form. The use of glassware is high.
They show simple craftsmanship. It is concave so that the liquid in the upper
section does not overflow. Some examples have holes made for
hanging/carrying. They are undecorated. Inkwells of the lind and IVth
centuries AD are oval in shape. Glass inkwell is used a lot. There are
examples with handles. Inkwells of the IXth and Xth centuries AD have a
cylindrical form. Metal usage is high. There are inkwells made of silver.
There are no handles or holes for hanging/carrying. They should be
decorated. Generally, human and animal figures were used. Inkwells of the
Xth century AD are spherical or oval in shape. They are shorter than the
IXth century inkwells. Glass material is used more. Inkwells of the Xlth
century AD are spherical in shape. Glass is used a lot. Inkwells of the XllIth
century AD are cylindrical and hexagonal in shape. There is a handle. They
are decorated/undecorated. Inkwells of the XIllith century AD have a
cylindrical form. Metal samples are more. Generally, they are made of silver
and copper. There is a handle. They should be decorated. It is seen that
human, animal and plant elements are used in the decoration. Inkwells of the
XVth and XVIth centuries AD are spherical or oval in shape. Metal and
glass materials are used too much. They are with/without handles. They are
decorated/undecorated. Inkwells of the XIXth century AD are cylindrical in
shape. The use of metal is observed. Bronze inkwells are common. There is
no handle. They should be decorated. Horizontal bands and ivy branches
were used for decoration. In the XXth century, inkwells are square and
devoid of handles. Generally, they are made of metal. In their decorations,
grooves and plant motifs were incorporated. In the XXth century A.D.,
wooden writing sets with plant carvings were used in conjunction with an
inkwell and a divite.

It is known that the inkwells produced in different forms by using
different materials, and the production of ink inkwells continues today with
the use of the same materials and new materials in accordance with the
technological developments.
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The most common material preferred for inkwells is metal; The least
common material is faience. It is seen that there was a significant increase in
the use of metal inkwells, especially in the Roman Period. The widespread
use of metal inkwells is thought to be effective because the material is
durable and better protects the ink. It can be shown that cylindrical forms are
more preferred, the container occupies less space and it is easier to use. It
has been determined that undecorated inkwells are more preferred than
decorated ones. It is seen that decorated inkwells were widely used in the
IXth and Xth centuries AD. In addition, the fact that inkwells are usually
found in a burial area suggests that the owner of the tomb belonged to a high
social class.

4. SUMMARY

Writing is the most important usage expression that contributes to
the development of civilization. It is very effective in transferring and
maintaining the knowledge that a person has and has gained. The invention
of writing began with engraving on different materials. The first materials
used to transfer the writing were clay/wax, stone and bark; later it became
parchment, papyrus and paper. With the use of paper, which is an important
material of the writing instrument, the production of auxiliary materials has
become mandatory. The most important of these materials is ink. Some
writing tools were deemed necessary to facilitate the use of ink, which is a
liquid material. The most important of these tools is the inkwell, which
constitutes our research topic. The shells of the first sea creatures were used
as an auxiliary material for the protection of the ink. Over time, important
materials such as tiles, terracotta, metal and glass became the sought-after
materials in the construction of the inkwell. We see that the use of the above-
mentioned materials has been produced in different forms from the I\Vth and
Ist centuries BC to the present day. Inkwells are produced in cylindrical,
hexagonal, oval, conical and spherical forms. The most widely used of these
is the cylindrical form. They often show simple craftsmanship. The use of
tiles as a production material is very low. Inkwells made of metal (bronze,
lead, silver) are more common. Especially in the Roman Period, the use of
metal ink inkwells was quite common. It is seen that the upper parts of the
inkwells are surrounded by grooves to prevent the ink from spilling out.
Some inkwells have a hole made to hang/carry the inkwell. They are
capped/uncapped. Stamps are seen on the soles of some samples. They are
decorated/undecorated. Decorated examples began to appear in the 1Xth and
Xth centuries AD. Human and animal figures and plant elements were used
in the decoration. Inkwells are usually found in a house or burial grounds.
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Ink inkwells have been produced from different materials and in different
forms until today. Today, the materials used in the production of inkwells
vary in accordance with technology. We know that the invention of ballpoint
and fountain pens, which are among these innovations, was effective in
reducing the use of inkwells and making the use of new products more
common.
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Catisma beyani: Makalenin yazar1 bu calisma ile ilgili taraf olabilecek
herhangi bir kisi ya da finansal iliskileri bulunmadigini dolayisiyla herhangi
bir ¢gikar ¢atigmasinin olmadigini beyan eder.

Destek ve tesekkiir: Caligmada herhangi bir kurum ya da kurulustan destek
alinmamustir.
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Calismanin Tiirii: Aragtirma
Oz
Calisma sahasi, Dogu Anadolu Bolgesi’'nde, Erzincan ili, Kemah ilgesi, Golkaynak koyii
smirlart icerisinde yer almaktadwr. Arastirma alanimin iginde yer aldigi Munzur Daglari,
bolgenin temel formasyonunu olusturan Mesozoyik yash metamorfik kalkerlerden
olugmustur. Calismanin odagini olusturan Yogurtdagi ve yakin ¢evresinin jeolojik yapist ise,
Kemah Formasyonu icerisinde Yogurtdag Kirectas: Uyesi olarak adlandirilmistir. Bu saha
bol karntily, fosil icerigi fazla, genellikle tabakali bir yapi gosteren denizel kirectaslar
seklindedir. Genel yapisina bakildiginda Yogurtdagi’'min bir antiklinal-senklinal yapist
oldugu goriilmektedir. Ancak sahadaki tektonik aktiviteler ve Mesozoyik dénemin ikinci
yarwsindan itibaren siiregelen asumim temposu yapi itizerinde belirgin bir deformasyon
meydana getirmistir. Yogurtdagi 'min bulundugu bélgede hikim réliyef kivriml yapidur.
Anahtar Kelimeler: Kivrimli yapi, Antiklinal-Senklinal, Yogurtdagi, Kemah, Erzincan.
Abstract
The study area is located in the Eastern Anatolia Region, within the borders of Erzincan
province, Kemah district, Gélkaynak village. The fold structure developed on the Munzur
mountain range is geographically located between 38°51°-39 03’ east meridians and
39933%39°39" northern parallels. The geological structure of Yogurtdagi and its
surroundings, which is the focus of the study, was named as Yogurtdagr Limestone Member
within the Kemah Formation and is in the form of marine limestones with abundant clastic,
high fossil content and generally a layered structure. Considering its general structure, it is
seen that Yoghurtdagi has an anticline-synclinal structure. However, the tectonic activities
in the area and the ongoing erosion tempo since the second half of the Mesozoic era have
created a significant deformation on the structure. In the region where Yogurtdagi is
located, the dominant relief is a folded structure.
Keywords: Folded structure, Anticlinal-Synclinal, Yogurtdagi, Kemah, Erzincan.

1. GIRIS

Krvrim yapilari, yapisal jeoloji ve jeomorfolojinin dikkat ¢ekici ve dzel
konularindan biridir. Kivrimlar her tiirlii kayada, tektonik ortamda ve derinlikte
olusabilen gorsel acidan cazip yapilardandir. Bu 6zelliklerinden dolay1 heniiz

jeoloji ve jeomorfoloji bilimleri ortaya ¢ikmadan 6nce fark edilmis ve hayranlik
uyandirmistir. Leonardo da Vinci ve Nicholas Steno bu yapilan yiizyillar 6nce
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tartismistir. Giinlimiizdeki daha modern ve bilimsel kivrim teorisi 1950’lerden
sonra ortaya ¢ikmustir. Kivrimlar bolgesel deformasyon ge¢misini de agiga
¢ikaran onemli yapilardir (Haakon, 2019).

Dag olusumu siiresince, tabakali ya da diizlemsel yapiya sahip c¢esitli
sedimanter yapilar i¢ kuvvetlerin etkisi ile deformasyona ugrarlar.
Deformasyonun etkisi ile kivrilarak yiikselen tabakalar bazen kivrilarak dalga
seklinde ondiilasyonlu bir goriiniim kazanirlar. Kivrim olarak adlandirilan bu
yapilara dogada cok ¢esitli boyutlarda ve sekillerde rastlanir (Sahin, 2012).
Ulkemizdeki kivrim tipleri Alp Orojenezi sonucu olusmus Jura tipi kivrimlar
icerisinde incelenmektedir'. Bu tip kivrimlar Jura Daglarinda (Fransa-Isvigre)
goriiliip roliefi ile birlikte incelendigi i¢in adin1 oradan almigtir. Jura tipi
kivrimli yapilarda kivrim sekilleri tam olarak olugmus bulunmaktadir
(Yalginlar, 1996).

Kivrim sekilleri ¢cok ¢esitli olabildigi gibi tek bir antiklinal ve senklinali
olugturan tabakalardaki dogrultu ve egimler de yan basinglarin etkisi ve litolojik
farklilik nedeni ile degisime ugramis olabilir. Kivrimlar kanat egimleri
bakimindan genellikle simetrik olmalarina karsin bazen de disimetrik
olabilirler. Meydana gelen bozulmalarin nedeni genellikle bdlgede etkin olan
faylanmalardir (Yalginlar, 1996). Tiirkiye’nin jeolojik ve jeomorfolojik
cesitliligi gbz 6niinde bulunduruldugunda, birgok sahada kivrimli yap1 6rnekleri
goriilebilir. Fakat iilkemizde dar bir sahada kivrimlarin oldukca belirgin ve
karakteristik yapilar olarak yer aldig alanlar sinirlidir.

Genel anlamda Tersiyer yagl birimlerin ve yer yer Pliyo-Kuvaterner ve
Kuvaterner yash birimlerin yer aldig1 calisma sahasinda, gen¢ tektonik
hareketler nedeni ile bu birimler uyumsuz dagilis gosterirler. Yoredeki akarsu
agmin geligimi ile birlikte Jura tipi kivrimlara 6rnek olabilecek bir yap ortaya
cikmustir (Ozgen, Tonbul, Karadogan; 2005).

Yogurtdagi’nin da icinde yer aldigi Kemah ve yakin g¢evresindeki
kivrim yapilarina ait herhangi bir jeomorfolojik ¢aligma bulunmamaktadir.
Bolgedeki mevcut jeolojik calismalar ise Arni (1939), Salomon Calvi, (1940),

! Bu kivrim yapilan iizerinde kivrimlarin en yaygin sekilleri olan antiklinal (anticline)
ve senklinaller (syncline) az ¢ok diizgiin ve gevsek sekildedirler (Ering, 2002).
Antiklinal, kivrilmis olan geng tabakalarin dizilim yoniinde yukariya dogru disbiikey
olarak kivrilmis sekilleridir. Senklinal ise yash tabakalar yoniinde asagiya dogru
biikiilmiis olan i¢blikey kivrim seklidir (Sahin, 2012). Antiklinaller ve senklinaller
neredeyse her alanda birbirini takip eden bir dizi seklinde bulunurlar. Bir antiklinalin
kanadi ayn1 zamanda ona komsu olan senklinalin de kanadi durumundadir (Lutgens,
Tarbuck., 1995).
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Stchepinsky, (1941), Ketin (1945-1959), Akkan (1964), Baykal (1953), Nebert
(1955), Kurtman (1961), Ozgiil (1981), Ozgiil ve dig. (1984), Yilmaz (1985-
1991), Bergougnan (1975,1987), Yazgan (1983), Tiiysiiz, (1993), tarafindan
yapilmistir.

Inceleme alanim dogrudan veya dolayli olarak konu alan yukaridaki
calismalar disinda Sengdr ve Yilmaz (1981), Ricou (1981), Ricou ve dig.
(1984), Kozlu ve dig. (1990), Kogyigit (1990), Whitechurc ve dig. (1984),
Michard ve dig., (2011), Celik O. F. ve dig., (2012), tarafindan yapilnus
jeotektonik evrim modeli igeren calismalar da vardir. Adi gegen galigsmalar
bolgenin jeolojik olusum ve gelisimini ortaya koymaktadir. Saha ile alakali
olarak genel cografi ¢alisma niteli§inde Akkan (1964) ve Basibiiyiik (2004)
tarafindan yapilmig ¢alismalar bulunmaktadir.

Bu calismada yore morfolojisine karakter katan ve tipik bir kivrim
sahas1 Ornegi olan yapinin olusumu ve morfolojik 6zellikleri agiklanmustir.
Inceleme alani, sahip oldugu fosil varhg: ile de dikkat cekici ve 6zel bir yap1
olusturmaktadir. Fosillerin giiniimiize dek korunarak gelmesini saglayan tortul
tabakalar1 da acik¢a gozlemlemek miimkiindiir. Yogurtdagi, Dogu Anadolu
Bolgesi’nin Yukar1 Firat Boliimii'nde yer alan Erzincan ili, Kemah ilgesi,
Golkaynak koyli sinirlart igerisinde bulunmaktadir. Yapimin yer aldigi saha
Munzur Daglari’nin batt uzantilari dahilindedir. Topografya haritasinda
Yogurtdagi olarak belirtilen alan cografi olarak 38°51°-39°03' dogu
meridyenleri ile 39°33'-39°39" kuzey paralelleri arasinda yer almaktadir (Sekil
1).

2. MATERYAL VE YONTEM

Inceleme alaninin, 2020 yilinda Kemah ¢evresinde yapilan gdzlemler
esnasinda bir kivrim yapis1 Ozelligine sahip oldugu belirlenerek gerekli
calismalar baglatilmigtir. Caligmanin 6n hazirlik agamasinda konu ile ilgili yerli
ve yabanci kaynaklar taranarak, elde edilen kaynaklarin saha ve konu ile ilgili
olan boliimleri belirlenmistir. Sonraki asamada ¢aligma sahasinin tam konumu
uydu goriintiileri iizerinde belirlenerek ¢aligma igin gerekli haritalar temin
edilmistir. Sonrasinda Maden Tetkik ve Arama Enstitiisii (MTA) ne ait,
1:100.000 &lgekli 141 ve 142 izahnameli jeoloji paftalarindan ve yine Maden
Tetkik ve Arama Enstitiisii (MTA) harita ¢izim portalinda bulunan jeoloji
katmanindan yararlanilmistir. Ayrica Harita Genel Komutanhgr (HGK)
1:25.000 6lgekli i41-c2 ve 141-c3 numaral topografya paftalar1 da bu calismada
kullanilmustr.
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Sekil 1. Calisma alaninin lokasyon haritasi

Topografya haritalar1 kullanilarak ArcGIS v. 10.5 programinda ¢aligma
sahasina iligkin temel harita verileri tretilmistir. Caligmanin diger malzemesi
olarak 30 m c¢oziiniirlikte, USGS (earthexplorer.usgs.gov) sitesinden elde
edilen DEM (Digital Elevation Model) Sayisal Yiikseklik Modeli verileri
kullanilmigtir. Nitekim topografyanin dijital gosterimi olan bu veriler arazi
iizerinde birtakim analizleri yapabilmeye yardimci olmaktadir. DEM verileri
kullanilarak arazinin topografya, ylkselti, izohips, baki ve egim haritalar
olusturulmustur.

Caligma sahasinin 3D modelini ortaya koyabilmek i¢in Surfer v.13.3
programindan yararlanilmistir. Surfer v.13.3 programi hem bir ¢izim hem de
verilen noktalarin koordinat sistemine gore yerlestirilmesini yapabilen bir
programdir. Matrisleme matematigini kullanan program bir haritay1 3D (ii¢
boyutlu) olarak olusturur ve dondiirmek suretiyle diisey 6lgegi kullanarak da
sekillendirebilir.

Caligma sahasimin 3D modelini olusturmak i¢in 6ncelikle Google Earth
Pro yaziliminda ¢aligma sahasi igerisinde kalan alana Yol Ciz obsiyonu ile
olabildigince nokta atilmigtir. Bu noktalama isleminin sonucunda yiikseklik
degerlerinin atanmasit i¢cin TCX Converter yardimc1 programindan
faydalanilmigtir. Bu yardime1 program noktasal olarak yiikseklik degerlerinin
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atamasini yapmaktadir. Program sayesinde noktalarin yiikseklik degerleri
tanimlandiktan sonra Surfer v.13.3 programina aktarilarak, gerekli 3D
modellemeler yapilmis ve araziden kesitler alinarak sahanin sayisal yiikseklik
profilleri olusturulmustur.

Birgok defa gézlem ve fotograflama amaci ile sahada bulunularak
sahanin ¢esitli ag1 ve ylkseltilerden fotograflari c¢ekilmistir. Sahadan fosil
ornekleri toplanarak fotograflanmigtir. Son asamada ise elde edilen tiim
bulgular, fotograflar ve haritalar calisma prensiplerine uygun olarak
yorumlanmis ve metin haline getirilmistir.

3. BULGULAR
3.1. Jeolojik Ozellikler

Dogu Anadolu Boélgesi’nde bulunan ¢aligma alan1 Kuzey Anadolu Fay
(KAF) Zonu’nun batisinda yer almaktadir. Calisma alaninin i¢inde bulundugu
Erzincan-Kemah yoresinin temelini Paleozoyik yasli metamorfik kayaglar
olugturur. Bu temel iizerine olduk¢a kalin karbonat fasiyesindeki Triyas-
Kretase yasli Munzur Kiregtagi gelir. Bu birim iizerine de tektonik olarak
Kretase yash ofiyolitik karmasik oturur. Bu birimleri uyumsuz olarak Tersiyer
yaslt kirintili ¢okeller orter.

Aragtirma alaninin da i¢inde yer aldig1 Munzur Daglari, bolgenin temel
formasyonunu olusturan Mesozoyik yasli metamorfik kalkerlerden meydana
gelmektedir. Daglarin yapisini olusturan Jura-Kretase yash kalkerler, kalinlig
8-10 cm’den 100 m’ye kadar degisen tabakalar halinde bulunabilmektedir
(Gedik, 2008; Barka ve Giilen, 1989; Kogyigit, 1990; Ozgiil, 1981; Sengdr ve
Yilmaz, 1981; Tatar, 1978), (Sekil 2).

Munzur Daglari'nin temel jeolojik yapisini olusturan kirectaslari, ana
kaya yapisi, stratigrafi ozellikleri ve g¢okelme ortamu kosullarinda onemli
degisiklik ve kesintiler gostermemektedir. Calisma alaninda yer alan kayaglarin
tabanini olusturan birim, yer yer Eri¢ karisi81, yer yer ise Eosen yash bilimlerle
uyumsuz olarak ortiilmektedir.

Birimin mikrofasiyes 6zellikleri ve fauna igerigi, bu birimin genis bir
karbonat platformunun evrimine bagli, birbirini izleyen lagiin, karbonat
diizliigii, bank ve agik deniz kosullarinda ¢okeldigini kanitlar (Ozer, 1994).
Torid kusagi, Mesozoyik boyunca karbonatl istiflerin ¢okelim alanidir ve bu
alan "Torid Karbonat Platformu" olarak adlandirilmigtir. Bu kusaktaki
karbonatli istifler stratigrafi ve fasiyes Ozellikleri agisindan birbirleriyle
denestirilebilir niteliktedir (Ozgiil ve Tursucu, 1984), (Sekil 3).
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Sekil 2. Caligma alaninin jeoloji haritasi.

Liyas-Kampaniyen siiresince siirekli gelisen ve Erken Kretase
sonlarinda olgunluga erisen bir deniz s6z konusudur. Bu denizin mevcudiyetini
belirleyen unsurlar Munzur Kiregtasi'ndan alinan istiflerde tespit edilmistir.
Ayrica Eri¢ karigigi icerisinde bir¢ok alanda gozlenen Munzur Kiregtasi’na ait
bloklar kita yamaci veya derin deniz ortami kosullarini yansitmaktadir
(Fotograf 1). Dolayisiyla ofiyolitlerin Triyas riftlesmesinden sonra Ust Kretase
baslangicina kadar olusumunu siirdiirdiigii ve eski ofiyolitlerin yitimle yok
olmus olduklar sdylenebilir. Munzur Kiregtagi’ndan tiireyen bloklar ¢aligma
sahasinda en yaygin gozlenen bloklardir. Bu kirectasi bloklari genellikle
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platform tipi, s1g fasiyesli olusum gosteren kaya tiirlerini yansitmaktadir (Ozer,

1994).
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Sekil 3. Kemah gevresinin strtigraﬁk kolon kesiti (Gedik, 2008’ den diizenlenmistir).
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Fotograf 1. Munzur Kiregtasi’na ait anakaya bloklar1 inceleme alant ve ¢evresinde
yaygin olarak bulunmaktadir. Bu alanlar genellikle tas ocagi olarak isletilmektedir
(2020).

Munzur Daglari, Torid Orojenik Kusagi’na dahildir. Caligma sahamiz
genel olarak, serpantinlerden meydana gelen kuzeydeki Karadag ile giineyde
kalker formasyonundan olusan Munzur Daglar1 arasinda Kemah Formasyonu
olarak tanimlanmigtir. Kemah Formasyonu konglomera, kumtasi, silttasi,
camurtasi ve agirlikli olarak kirectaglarindan olugsmaktadir. Kemah Formasyonu
(Miyosen), Kemah ilge merkezinin kuzeyinde ve dogusunda Firat Nehri
boyunca yiizeylenmektedir. Genel olarak kirli beyaz, sarimsi, kirmizimsi, gri,
yesil renkli konglomeralar kalin, kiregtaslar1 orta kalin olarak yer almaktadir.
Karasal (gol), sig deniz ve lagiin ortam kosullarinda ¢okelmistir. Kiregtaglar
bol mikrofosilli, kavkili ve kirilgan yapilidir. Pelesipod, gastropod, ekinit ve
mercan makrofosilleri igerirler. Kemah Formasyonu’nun mikrofasiyel
ozellikleri ve fosil icerigi oldukga s1Z ve 1lik bir gel-git ortamini gosterir. Dogal
bir ¢imento igerisinde ¢esitli foraminifer cinslerinin, kirmizi alg, byrozoa,
pelesipod ve gastropod kavkilarmin goriilmesi ortamin yiiksek enerjili
oldugunun bir gostergesidir (Ozer, 1994), (Fotograf 2).
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Fotograf 2. Calisma alaninda biiyiik kiregtasi katmanlari i¢erisinde ve aginma sonucu
cevreye dagilmis olarak cok fazla denizel canli fosili bulunmaktadir. Bu fosillerin en
yaygin olani Mollusca olarak adlandirilan deniz kabuklaridir. Yaslart ise jeoloji
kaynaklarinda Miyosen olarak belirtilmektedir (2020).

Kemah Formasyonu’nun yast Alt-Orta Miyosen olarak belirlenmistir
(Aktimur ve dig., 1988). Formasyon Aktimur ve dig. (1988) tarafindan Pergeng
cakiltas1 iiyesi, Komiir kirmtili iyesi ve Yogurtdag: kiregtasi iiyesi olmak iizere
ii¢ iyeye ayrilmistir (Aktimur ve dig., 1990; Baykal, 1953; Gedik, 2008).
Calisma alanimizin odagini olusturan Yogurtdag: ve yakin ¢evresinin jeolojik
yapisi, Kemah Formasyonu igerisine dahil olan Yogurtdagi kirectas1 {liyesi
olarak adlandirilmustir.

Yogurtdagr kiregtagi formasyonuna ait kayatiirii 6zellikleri beyaz, kirli
beyaz, sarimsi, orta kalin tabakali, kalsit damarh, kivrimli ve konkoidal
kirilmalidir. Yer yer bol kavki iceren birim 700 m kalinliga kadar
ulasabilmektedir (Aktimur vd., 1995). Yogurtdagi Uyesi, bol kirintili, kavkil
ve genellikle tabakali bir yap1 gosteren denizel kiregtaglar seklindedir (Oksar
vd., 1991), (Fotograf 3).
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Fotograf 3. Calisma alaninda Yogurtdag: kiregtasi {iyesi ve bol miktarda denizel fosil
iceren litolojik birimler, diizgiin tabakal1 yapilari ile dikkat ¢ekmektedir (2020).

3.2. Jeomorfolojik Ozellikler

Yogurtdagi’nin igerisinde bulundugu Munzur Daglari’nin jeolojik,
jeomorfolojik ve tektonik gelisim siireci, sahada kivrimli bir yapinin
gelismesinde en biiyiik rolii Uistlenmistir. Bu nedenle Munzur Daglari’nin ana
morfolojik ve tektonik evriminin agiklanmasi olduk¢a Onemlidir. Munzur
Daglar1 ve gevresi jeolojik devirler boyunca biiyiik tektonik hareketlere sahne
olmustur. Bu nedenle Tiirkiye’'nin jeolojik agidan en karmasik bolgelerinden
biridir. Bolge bu karmasik yapisint Mesozoyik basindan Tersiyer ortasina kadar
stiren farkli okyanus agilma ve kapanma donemlerinde kazanmigtir. Erzincan
Ovasi’nt kuzey ve giineyden sinirlayan iki daglik silsile bulunmaktadir.
Kuzeyde serpantinlerden ve ofiyolitlerden meydana gelmis Kesis Daglari,
giineyde ise ¢aligma sahasini da i¢ine alan ve agirlikli olarak kirectaglarinin
olusturdugu Munzur Daglar1 yer almaktadir. Yaslar1 kesin olarak tespit
edilememis olsalar da Alt Kretase’de meydana gelmis olduklari muhtemel olan,
BGB-DGD uzanisli Munzur Daglan oldukc¢a sarp ve gegit vermeyen yapilar
ile dikkat ¢ekmektedir. Munzur Daglari’nin morfolojik karakterini belirleyen
yap1 ozellikleri, arastirmacilar tarafindan Toridlere dahil edilmesini belirleyen
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faktor olmustur (Akkan,1964; Tiiysiiz, 1993).

Ilk sekilleri ile Kretase icerisinde olusmaya baslamis Munzur
siradaglarinin Eosen’de giiniimiizdeki uzanislarina yakin bir durum aldiklar
diisiiniilmektedir. Eosen denizel ortaminda Munzur Daglari’nin kalker
yapilaria Erzincan Ovasi’nin giineybatisinda ve ¢alisma alanimizin da i¢inde
bulundugu Kemah dolaylarinda rastlanmaktadir. Oligosen’de ise bolgede
karasal bir ortam kendini gostermis, siddetli bir asinma siireci baslamistir.

Munzur Daglari’nda bu asinma aktivitesi ve beraberinde devam eden
tektonik hareketler, kalkerlerin yapisina uygun olarak dalgali ve kivrimli bir
yiizeyin olugsmasina neden olmustur. Paleotektonik donemin sona ermesi ile Alt
Miyosen’de bolge Akdeniz’den gelen bir transgresyonun etkisi altina girmis,
Munzur Daglar’’nin ¢ukur yerleri deniz altinda kalmistir (Izmir-Ankara-
Erzincan Okyanusu), (Celik vd., 2012).

Bolge Orta Miyosen’e kadar denizel tortullanma alani olarak kalmustir.
Glinlimiizde bu tortullar, hem metamorfik kalkerler, evaporitler ve kiregtaslari
seklinde hem de tabakali yapilar1 ile Munzur Daglari ve Kemah dolaylarinda
genisge bir alanda ylizeylenmektedir. Bu tortullar Munzur Daglari’nda yaklasik
3000 metre ylikseltisindeki dag siralarmin da ana litolojisini meydana
getirmektedir. Tortullarin bu kadar yiiksek seviyelerde bulunmasi ancak
Paleojen boyunca devam eden Paleotektonik hareketler ve Neojen siiresince
devam edecek olan Neotektonik hareketler ile izah edilebilir. Bu siddetli
hareketler, bolgenin orojenik yapisinin da olusumuna neden olmustur.

Nitekim Munzur Daglari’nin, bulundugu bolgeye oranla oldukga
yiiksek irtifali olusu orojenik hareketlerin yani sira faylanma ile de
iliskilendirilmelidir. Tiim bu tektonik aktiviteler ve eszamanli olarak devam
eden aginma faaliyetleri, ¢alisma alanini i¢inde bulunduran Kemah ve Erzincan
Ovast’nin yakin ¢evresinin morfolojisine her yonil ile yansimistir (Akkan,
1964; Ketin, 1959; Nebert, 1959; Salomon Calvi, 1940; Stchepinsky, 1941).

Ozetle, bolgede Paleotektonik donemde olusan kivrimli daglar
Oligosen boyunca dis kuvvetlerin etkisi ile asinmiglardir. Alt Miyosen
baslarinda asginma devam ederken Miyosen Denizi’nin bolgeye sokulmasi ile
bir devre kesintisi sonucunda jeomorfolojik evrim baslanmustir. Ozellikle
Munzur Daglart ve gevresi Alt Miyosen Denizi ile Ortiilmiistiir. Orta
Miyosen’den itibaren bolgenin gerilme rejimi altinda yiikselmesine karsin deniz
cekilmeye baslamis ve limnik-fliiviyal ortamlar gelismistir. Ust Miyosen’de de
siiren bu ortamlar kuzey-giiney sikisma rejimi altinda yiikselmislerdir.
Faylanmalara bagli blok hareketleri ile Miyosen ¢okelleri dogu-bati eksenli
yiikselerek kivrimli bir yap1 kazanmiglardir. Pleyistosen sonlarina dogru
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siddetlenen yer hareketleri sonucu dolgu yiizeyleri pargalanmis, egimlenmis,
biikiilmiis ve genel olarak yiikselmislerdir (Aktimur vd., 1995).

Toros sisteminin kuzey temsilcisi olan Munzur Daglar1 igerisinde yer
alan ¢aligma sahasi tiim bu tektonik siirecin etkisinde sekillenmistir. Bu nedenle
bolge ¢ok ¢esitli jeolojik ve jeomorfolojik yapiy1 biinyesinde barindirir. Yiiksek
egim, farkli jeolojik-jeomorfolojik yapilar, akarsu aginin varligi, sahanin
Paleozoyik’den Senozoyik ortalarina kadar devam eden siirecte genis bir
tortullanma alan1 olmasi ve buna bagli olarak olusmus farkli litolojik 6zellikteki
tabaka sistemleri, jeolojik ve litolojik ¢esitlilige bagli olarak meydana gelmis
birbirinden farkli yer sekilleri topografyanin oldukca c¢esitli bir goriiniim
kazanmasina sebep olmustur (Basibiiyiik, 2004).

Inceleme alani ilk bakista tabakali yapilar1 ve bu yapilar iizerinde
gelismis morfolojik olusumlar1 ile dikkat g¢ekmektedir. Genel anlamda,
jeomorfolojik olarak Munzur daglik kiitlesinin iizerinde yer alan ¢aligma sahasi
ve ¢evresi Firat Nehri ve kollarinin drenaj sahasi icerisinde bulunmaktadir.

Fotograf 4. Yogurtdagi, Kemah-ilic giizergahinin giineybati yoniinde acikca
goriilebilmektedir (2020).
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Yogurtdagi’nin bulundugu bdlge ise, tanimlanan saha igerisinde,
Kemabh ilgesi sinirlar1 dahilinde yer almaktadir. Ilcenin kuzeybatisinda, sahanin
en yiiksek noktasi olmasi nedeniyle ayn1 zamanda verici istasyonlarinin da
kurulu oldugu Yogurtdagi’nin (1990 m) bir uzantisi olan antiklinal-senklinal
yapisi, bolgedeki kivrim sisteminin bir pargasidir.

Olusumun geneli dikkate alindiginda, Yogurtdagi’nin bir antiklinal-
senklinal yapis1 oldugu acgikca gdzlemlenebilmektedir. Fakat Yogurtdagi’nin
hemen bati kanadmin bir senklinal goriiniimiinde olmasi gerekirken rolyef
terslesmesi olarak da adlandirilabilecek bir yap1 gboze c¢arpmaktadir. Bu
durumda tabakalarin uzams yoni dikkate alindiginda yapinin aslinda bir
senklinal oldugu fakat aginim siirecinde bir tiinemis senklinal yapis1 kazandigi
diisiiniilmekle beraber, tiinemis senklinal 6zelliklerini tam anlamu ile tagimadigi
tespit edilmistir. Bu nedenle sahanin birbirine baglantili kivrim yapilariin bir
uzantisi oldugu kanaatine varilmistir (Fotograf 4).

Yogurtdagi’nin bulundugu bolge farkli roliyef 6zellikleri ile dikkat
cekmektedir fakat esas hakim réliyef kivrimli yapidir. Inceleme alanimin
genelinde kivrimli yapinin izleri agikca goriilmektedir.

Yogurtdagi’nin yakin c¢evresinde siddetli asinmaya bagli olarak
siliklesmis kivrim izleri ve kirgibayir yapilari sahanin hakim topografyasini

Fotograf 5. a)Yogurtdagi ¢evresinde aginmig kivrimlarin izleri topografya yiizeyinde
acikca gorillmektedir. b) Sahanin genelinde yagis ve sel sularinin olusturdugu kirgibayir
topografyasi belirgindir (2020).

Inceleme alaninin genel morfolojik yapisi yiikselti, egim, baki gibi
Ozellikleri dikkate alinarak belirlenmistir. Yogurtdagi, bagli bulundugu kivrimh
yap1 iizerinde dikkat ¢cekecek bir yiikseltiye (1990 m) sahiptir. Yogurtdag: ayni
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zamanda bulundugu ¢evrenin en yiiksek noktalarindan birini olugturmaktadir
(Sekil 4,5).
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Sekil 4. Caligma alaninin 3D sayisal yiikseklik modellemesi ve KB-GD yonlii profil
diyagramlar.

Yogurtdagi kivrim yapisinin olusumunda, sahanin genelinde oldugu
gibi, tektonik aktivitenin etkisi ¢ok Onemlidir. Calisma sahasinin kivrimh
yapist, genel olarak bolgenin Jura tipi kivrim yapisina uygun olarak gelismistir.

Saha siddetli asinima sahne olmadan 6nce siiphesiz ki antiklinal ve
senklinaller ilksel yapilarini korumaktaydi fakat gelisimin ilerleyen
asamalarinda tektonik hareketliligin nispeten yavaslamasi ile birlikte asinma
aktivitesi hiz kazanmigtir.

Yogurtdagi’nin karakteristik yapisini kazanmasi da bu aginma siiregleri
sonucu olmustur. Sahanin en tepe noktasini, i¢ biikkey sekilde kivrimlanmis bir
tabaka olusturmaktadir. Bu tabakanin, asinma sonucu istteki diger tabakalarin
ortadan kalkmasi ile en iistte yer aldig: diisiiniilmektedir (Fotograf 6).
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Sekil 5. Caligma alaninin topografya haritasi.

Inceleme alaninda tektonik hareketliligin yaninda akarsu asindirma
aktivitesinden de bahsetmek gerekmektedir. Antiklinaller lizerinde gelisen
akarsu sebekesi yiikselti ve egime bagli olarak daha giiclii oldugundan
senklinallere gore daha hizli aginirlar ve ilksel yiikseltilerini kaybederler.

Boylece aslinda antiklinallere gore daha algak noktalari olusturan
senklinallerin daha yiiksekte yer aldig1 gibi bir goriintii ortaya ¢ikar ki bu durum
bir relief terslesmesi olayidir.

Inceleme alaninin drenaj ag1 oldukca seyrektir. Giiniimiiz sartlarinda
calisma sahasinda, asinimu aktif sekilde devam ettirecek stirekli bir akarsu
bulunmamaktadir. Yap1 ve yakin ¢evresinde gegici / donemlik kii¢iik dere ve
sel yataklari ile kuru vadiler dikkati ¢gekmektedir (Sekil 6).
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Sekil 6. Caligma alan1 ve yakin gevresinin hidrografya ve izohips haritasi.

Olusumun ana yapisim asir1 yagisli donem olarak bilinen Pliivyal
devrelerde kazandig1 sdylenebilir. Oyle ki bu donemde yagislar ile beslenen
akarsular, mevcut antiklinal yapisini agindirmaya yetecek giligte olmalidir.
Antiklinal tiizerine yerlesen akarsularin, senklinal yamacindaki kollar1 da
kendisine katarak giiclinii artirdig1 ve antiklinalin aginma stiresini hizlandirdigi,
boylece senklinalin ¢ok daha yavas bir tempo ile asinacagindan komsu
antiklinale gére daha yiiksekte kalmis olmasi muhtemeldir. ilerleyen siirecte
olusum, Pleyistosen Donem’in soguk ve karli devrelerinde kesintiye ugramis
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olsa da interglasyal donemlerde 1sinma ile birlikte baslayan erimeler akarsularin
giiclini artirmig ve asinmayi hizlandirmigtir. Bdylece antiklinal asinarak
yiikselti kaybetmis, senklinal ise daha yiiksekte kalmistir. Tim bu kompleks
olaylar Yogurtdagi kivrim yapisinin giintimiizdeki seklini almasina olanak
saglamistir.

> {0y AT . -t
Fotograf 6. Yogurtdag: kivrim sahasinin en tepe noktasinda, iistteki daha geng
tabakalarin asinmas:t sonucu ortaya c¢ikmis icbiikey seklindeki tabaka agikca
goriilmektedir (2020).

Inceleme alani, giiniimiizdeki iklim kosullarinda gerceklesen fliiviyal
stireclere bagli aginim etkinligini bilyiik oranda kaybetmistir. Ancak mevsimlik
yagislar ve sahanin yiikseltisine bagli olarak gelisen giinliik sicaklik farklar
hem kimyasal ayrisma olayina hem de etkin bir fiziksel parcalanmaya neden
olmaktadir. Bu ayrigma ve parcalanma olaylarinin sonucu olarak inceleme
alaninda ¢ok fazla dokiintii malzemesi ortaya ¢ikmaktadir. Kivrim yamaglarinin
oldukca dik olmasi, dokiintii Ortiisliniin agagilara dogru tasinmasina ve egimin
azaldig alanlarda yogun olarak birikmesine neden olmaktadir. Eteklerde cok
fazla biriken dokiintii ortiisii arazide yiirlimeyi de oldukca giiclestirmektedir
(Fotograf 7).
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F otograf 7. KIVI‘lm yaplslnln kornis dikliklerinin etek kisimlari olarak adlandirilan az
egimli sevler lizerinde, fiziksel par¢calanma ve kimyasal ayrigma sonucu ¢ok miktarda
dokiintii malzemesi ortaya ¢ikmistir (2020).

Yogurtdagi’nin bulundugu alan direncli ve az diren¢li tabakalarin
ardalandigi tipik bir tabakali-kivrimli yapi1 6zelligi gostermektedir. Tabakalarin
asindigi cephelerde direng farkliligina bagl olarak kornis ve sev olusumlari da
acik bir sekilde goriilmektedir. Kivrimlarin bulundugu alanin egim degerleri
oldukga yiiksektir. Genel topografik yapiya bakildiginda olusumun oldukga
sarp ve dik yamach oldugu goriilmektedir. Yapiya kusbakisi bakildiginda
kuzeydogu kanadimin 9%40-50 arasinda egim degerine sahip oldugu
sOylenebilir. Glineybat1 kanadi ise komsu antiklinale bagli oldugundan fazla bir
egime sahip degildir. Bu kanadin egim degeri ise %40 civarindadir. Kuskusuz
bu egim farki faylanma ve tektonik aktivitenin yani sira agimima sebep olan
akarsularin asindirma giigleri ile iliskilendirilebilir. Topografyadaki asinim
stirecleri, senklinal kanatlarinda bir asimetri meydana getirmistir. Bu
asimetrinin tek nedeni akarsular degildir. Yorenin tektonik hareketliliginin de
yapinin giiniimiizdeki seklini almasinda 6nemli rol oynadigi diisiiniilmektedir.
Yogurtdagi’nin giineye bakan cephesi ise asinma ile ortaya c¢ikmis kornis
diklikleri nedeniyle daha dik bir goriiniime sahiptir (Sekil 7).
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Sekil 7. Calisma alan1 ve yakin gevresinin baki ve egim haritalari.

it

Fotograf 8. Calism:

a alan1 ve yakin ¢evresi

nin ana litolojik yapis

e,

11 olusturan kalkerler

tizerinde mikrokarstik sekiller yaygin olarak bulunmaktadir. a) Kalker blok iizerinde
oluk lapya, b) Oldukga biiyiik boyutlara ulagabilen ve ruiniform 6zelligi gosteren lapya
olusumu, c) Kalker blok {izerinde kanalcikli lapya olusumu (2020).
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Yogurtdagi’nin yakin ¢evresinde, litolojik yapiya bagl olarak kiregtast ve
kalkerler tizerinde gelismis karstik yapilara da rastlanmaktadir. Bu sekiller
0zellikle mikro ve makro lapyalar seklinde yaygin olarak bulunmaktadir. Bunun
yani sira kalker ve kirectaslar1 tizerinde erime izlerine de ¢okca rastlanmaktadir
(Fotograf 8). Caligsma alan1 ve yakin ¢evresi topografik olarak oldukca engebeli
bir yaprya sahiptir. Yogurtdag: antiklinal-senklinal yapisi, ¢evresine oranla
oldukea yiiksek ve sarp bir goriiniim arz etmektedir. Arazinin oldukg¢a engebeli
ve yapinin bu topografyanin en karakteristik unsurlarindan biri olmasi, sahanin
baki durumunun karmasgik bir hal almasina neden olmustur.

4. DEGERLENDIRME VE SONUC

Calisma sahasi ve yakin cevresinde, litolojik yapinin tektonik ve
klimatik siireclerden etkilenmesi sonucu ¢ok ¢esitli bir morfolojik goriinim
ortaya ¢ikmustir. Morfolojik yapinin ¢esitliligi, sahanin farkli donemlerde farkli
stireclerin etkisi altinda olustugunun bir gostergesidir. Bu nedenle, ¢alisma
sahasinin ¢ok sekilli (polijenik) ve ¢ok dongiilii (polisiklik) bir yapiya sahip
olusu, gecirdigi tektonik ve klimatik siiregler ile baglantilidir.

Munzur Daglari, Torid Orojenik Kusagma dahildir. Daglik saha
Mesozoyik (Jura-Kretase) yasli kiregtaglarindan meydana gelmektedir. Calisma
sahasini olusturan Yogurtdagi kivrim yapisi ise Munzur daghk kiitlesi
igerisinde, Miyosen yasli Kemah Formasyonu’na ait Yogurtdagi kiregtasi liyesi
iizerinde gelismistir.

Yapiy1 olusturan kaya tiirii 6zellikleri beyaz, sarimsi renkte, orta kalin
tabakali, bol kavki igeren, genellikle diizgiin tabakali bir yapi gdsteren
kiregtaglart seklindedir. Calisma sahasinda formasyonun bu karakteristik
ozelliklerini agik¢a gérmek mimkiindiir.

Yogurtdagi kivrim yapisi, bolgenin genel kivrimli yapisina uygun
olarak gelismis fakat tektonik ve klimatik siireglerin etkisinde degisiklige
ugramis, akarsularm agindirma etkisi ile de bolgede Jura Tipi kivrimlarinin bir
Ornegini ortaya koymustur. Bu nedenle saha incelemeye deger goriilmiistiir.

Bu calisma, sahada yapilmasi planlanan diger ¢caligmalar i¢in bir dncii
calisma niteligindedir. Elde edilen bulgular ile baglantili olarak sahanin diger
morfolojik olusumlar1 da incelenecek, sonugta bir biitiin olarak Kemah ve
¢evresinin jeomorfolojik karakteri ortaya konmus olacaktir. Bu ¢alismalardaki
amacimiz tarihi, kiiltiirel ve arkeolojik miraslarin belgelendigi ve korundugu
gibi, aslinda jeolojik, jeomorfolojik ve paleontolojik miraslarin da belgelenmesi
ve korunmasi gerektigidir.
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5. SUMMARY

Folded structures are one of the remarkable and special subjects of
structural geology and geomorphology. Folds are visually attractive structures
that can form in any rocky and tectonic environment and depth. Therefore, they
have been noticed and evoked admiration before the emergence of geology and
geomorphology. Leonardo da Vinci and Nicholas Steno discussed these
structures centuries ago. The modern and scientific fold theory today emerged
after the 1950s. Folds are important structures that reveal the history of regional
deformation. The geological and geomorphological diversity of Turkey reveals
examples of folded structures in many areas. However, there are a limited
number of regions in our country where folds appear as very distinctive and
characteristic structures in a relatively narrow area.

Anatolia, which is located within the Alpine Fold System as a whole, is
a place where the most beautiful examples of fold structures are observed. Our
study area is located within the Munzur mountain range, which forms the inner
extensions of the Taurus Orogenic Belt included in the Alpine Fold System. The
region was deemed suitable for the study as it is an exemplary study area. In
general, in the study area where Tertiary aged units and sometimes Plio-
Quaternary and Quaternary aged units are located, these units show abnormal
distribution due to young tectonic movements. A structure that can set an
example of Jura folds has emerged with the development of the river system in
the region.

The present study describes the formation and morphological features
of the structure, which characterizes the morphology of the region and forms a
typical example of fold area. The study area creates a remarkable and special
structure with its fossil presence. It is also possible to clearly observe the
sedimentary layers, which ensure that the fossils are preserved until today.

Yogurtdag: (Mount Yogurt) is located within the borders of Erzincan
province, Kemah district, Golkaynak village, located in the Upper Euphrates
Section of the Eastern Anatolia Region. The area where the structure is located
is within the western extensions of the Munzur Mountains. The area specified
as Yogurtdagi on the topographic map is geographically located between
38°517-39°03' east meridians and 39°33'-39°39" northern parallels.

Munzur Mountains are included in the Tauride Orogenic Belt. The
study area is defined as the Kemah Formation between Karadag Mountains in
the north, consisting of serpentines in general, and Munzur Mountains, a
limestone formation in the south. Kemah Formation consists of conglomerate,
sandstone, siltstone, mudstone, and mainly limestone. The Kemah Formation
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(Miocene) crops out along the Euphrates River to the north and east of Kemah
town center. Limestones have abundant microfossils, shells, and brittle
structures. They include pelecypod, gastropod, echinite and coral macrofossils.
Microfacial features and fossil content of the Kemah Formation indicate a rather
shallow and warm tidal environment.

The geological, geomorphological, and tectonic development process
of the Munzur Mountains, in which Yogurtdag: is located, played the biggest
role in the development of a folded structure in the region. Therefore, it is very
important to explain the main morphological and tectonic evolution of the
Munzur Mountains. Munzur Mountains and its surroundings have been the
scene of great tectonic movements throughout geological periods. Therefore, it
is one of the most geologically complex regions of Turkey. The region has got
this complex structure during different ocean spreading and regression periods,
which lasted from the beginning of the Mesozoic to the middle of the Tertiary.

At first view, the study area draws attention with its stratified structures
and the morphological formations developed on these structures. In general
terms, the study area and its surroundings, which are geomorphologically on the
Munzur mountainous mass, are located within the drainage area of the
Euphrates River and its branches. The region where Yogurtdagi is located is
within the boundaries of Kemah district, surrounded by the defined area. The
anticline-syncline structure, which is an extension of Yogurtdagi (1990 m)
where the transmitter stations are also located, is a part of the fold system in the
region, in the northwest of the district. Considering the overall formation, it can
be clearly observed that Yogurtdagi has an anticline-synclinal structure.
However, while the western flank of Yogurtdagi should have a syncline
appearance, a structure that can also be called relief inversion is conspicuous.
In this case, considering the extension direction of the layers, it was determined
that the structure did not have the perched syncline characteristics, although it
was thought that the structure was syncline in character but gained a perched
syncline structure during the erosion process. Therefore, it was concluded that
the site is an extension of interconnected fold structures. The region where
Yogurtdagr is located draws attention with its different relief features, but the
main relief is the folded structure. The traces of the curved structure are clearly
visible throughout the study area. In the immediate vicinity of Yogurtdagi,
indistinct fold traces and Kirgibayir structures due to severe erosion form the
general topography of the area. The effect of tectonic activity is very important
in the formation of the Yogurtdag: fold structure, as in the whole area. The
folded structure of the study area generally developed in accordance with the
Jura fold structure of the region. Undoubtedly, anticlines and synclines
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preserved their original structures before the site was severely eroded. However,
the erosion activity accelerated in the region, as the tectonic activity slowed
down in the later stages of development. Yogurtdag: gained its characteristic
structure because of these erosion processes. A concave folded layer forms the
highest point of the region. This layer is thought to be at the top with the
disappearance of the other layers above because of wear.

It can be said that the formation gained its main structure in the Pluvial
period that is known to be an extremely rainy era. So much so that the streams
fed by precipitation during this period must have been strong enough to erode
the existing anticline structure. It is possible that the rivers emplaced on the
anticline increased their strength by taking tributaries on the syncline slope and
accelerated the erosion time of the anticline and thus, because the syncline
eroded much more slowly, it remained higher than the neighboring anticline.

Depending on the lithological structure, karstic structures developed on
limestones and calcareous rocks can also be seen in the immediate vicinity of
Yogurtdagi. These shapes are common, especially in the form of micro and
macro lapia. In addition, traces of melting are frequently seen on limestones and
calcareous rocks.

Yogurtdagi folded structure, which was developed in accordance with
the general folded structure of the region and changed under the influence of
tectonic and climatic processes, presents an example of the Jura folds in the
region with the erosion effect of the rivers. Therefore, the region is considered
worthy of investigation. This is a pioneering study for other works planned to
be done in this field. In connection with the findings obtained, other
morphological formations of the area will also be examined and as a result, the
geomorphological character of Kemah and its surroundings will be revealed.
The study aims to raise awareness for the documentation and protection of
geological, geomorphological, and paleontological formations as well as
historical, cultural, and archaeological heritages.
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Catisma beyami: Makalenin yazari bu calisma ile ilgili taraf olabilecek
herhangi bir kisi ya da finansal iliskileri bulunmadigint dolayisiyla herhangi bir
cikar catismasinin olmadigini beyan eder.

Destek ve tesekkiir: Calismada herhangi bir kurum ya da kurulustan destek
alinmamustir.
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Abstract
Many opinions have been discussed about the place of literature in society so far.
The overwhelming majority is of the opinion that literature is a mirror of society.
On the other hand, Formalism, as a literary theory, argues that the purpose of
literature is literariness. Therefore, it is accepted as a rebellion against the
understanding of literature dating back to the 1900s. Instead, it is suggested that
a literary work should be studied as text-oriented. Furthermore, Formalists argue
that the language of the work should be examined in terms of its literary elements,
that is, intrinsic rather than extrinsic. That is the reason why they are criticised
by other literary critics focusing on biographical, sociological, psychological,
religious or historical issues. Their approach draws on those of Ferdinand de
Saussure. Combining the views of many theorists, they make text-oriented literary
studies. Formalism is often confused with official or legal correspondence. The
reason why formalist criticism is associated with official and legal
correspondence is linguistics. However, etymologically, Formalism is a word that
is not related to formality but form. Formalism is considered a rebellion against
the literary understanding of the period in which it was born. Besides, Formalism
has different dimensions. Formalism is a criticism applied with varying
techniques in both poetry and prose. This study seeks to answer such questions as
what formalist criticism is, how it is applied to poetry and prose, and criticism
made for and against it. At the end of the study, one is expected to have a reader-
level knowledge of Formalist criticism.
Keywords: Criticism, Syuzhet, Fabula, Rhyme, Form
Oz
Edebiyatin  toplumdaki yeri hakkinda giiniimiize kadar pek ¢ok goriis
paylasimistir. Bu goriislerin biiyiik bir kismi edebiyatin toplumun aynasi oldugu
yoniindedir. Bic¢imci edebiyat akimi ise edebiyatin amacimin edebilik oldugunu
savunur. 1900'li yillara dayanan edebiyat anlayisina karsi bir isyan olarak kabul
edilir. Bunun yerine edebi eserin metin odakl: olarak incelenmesi énerilmektedir.
Ayrica Bigimciler, eserin dilinin sosyolojik, psikolojik, dini, ekonomik gibi
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alanlarin gozden gecirilmesinden ziyade edebi unsurlari agisindan incelenmesi
gerektigini savunmuglardwr. Kendilerinden onceki ve sonraki akademik teoriler
tarafindan  bu  konularda elestirilmistir.  Dile yaklagimlart  Saussure'e
dayanmaktadir. Bir¢ok teorisyenin goriislerini birlestirerek metin odakli edebi
calismalar yapmugslardwr. Bicimcilik genellikle resmi veya yasal yazismalarla
karwstirilir. Bigimci elestirinin resmi ve hukuki yazismalarla iligkilendirilmesinin
nedeni dilbilimdir. Ancak etimolojik olarak formalizm, formalite ile degil, form ile
ilgili bir kelimedir. Bu baglamda dénemin edebi anlayisina bir baskaldirt olarak
degerlendirilen Bicimciligi incelemek degerlidir. Ayrica formalizmin farkl
boyutlart vardw. Bigimcilik, hem siirde hem de nesirde farkli tekniklerle
uygulanan bir elestiridir. Bu c¢alisma, bigcimci elestirinin ne oldugu, siir ve
diizyaziyya nasd uygulandigi ve kimlerin elestirdigi gibi sorulara yanit
aramaktadir. Calismanin sonunda, Bi¢imci elestiri hakkinda okuyucu diizeyinde
bilgi sahibi olunmasi beklenmektedir.

Anahtar kelimeler: Elestiri, Syuzhet, Fabula, Uyak, Bigim

1. INTRODUCTION

According to the Reflection theory, known since Plato, in 19th-
century literary criticism, literature has a definition of a social phenomenon
that reflects society. It is an academic tool that reflects culture and realities
(Moran, 1999, pp. 18-19). With the turn of the 20th century, it abandoned its
task of reflection and turned into a kind of literary milieu where linguistics is
reflected. The thoughtful writer has already started to come to the fore.
However, literature is a tool that directs social life by reflecting the social
and economic conditions of the period, which serves as a mirror between
society and the individual, both from the perspective of the author and the
reader. Literature started with religious works and has developed into
fictional works. In time, such genres as prose, poetry, and drama were added
into literature as types. It would not be wrong to claim that literature has
developed in parallel with social and economic conditions. Literary works
until the 20th century were analysed in two parts. The environment of the
work before it was written in the background of the author, by whom, in
which direction the work was written, and its effects on the work. The
second part is the environment where the work meets with the reader after it
is written. This part is evaluated according to the reader's social, literary
personality, and educational level. To a large extent, the interaction between
the second part of the work and the reader is in the foreground. In the 20th
century, the belief that it is necessary to evaluate literature with its own rules
emerged with the beginning of Formalist criticism. Formalism as a school of
criticism may be defined as a way of understanding art or literature primarily
through its techniques rather than as a mere vehicle for personal expression



Aydin GORMEZ-Suphiye GORKEM BEYOGLU / KAUJISS, 2022; 30; 443-456 445

or moral and political doctrines (Drabble, 2000, p. 374).

The first problem that stands out in Formalism is the relationship
between form and content. The relationship between form and content has
always been an essential dilemma in literature and philosophy. It dates back
to Hegel's philosophy. Hegel defines philosophy as two aspects of a
dialectical whole, not separate form and content. While content expresses
existence, form is described as self-reflection. It is argued that the distinction
between form and content is not absolute (Chan, 2019, pp. 77-80).
Formalists have pointed out that it is necessary to focus on textuality by
getting rid of the social message orientation of the literati and the
metaphysical bias of the symbolists (Babak, 2019, p. 42). They reject the
duty of literature to reflect the problems of society. Rather than society's
problems, the Formalists attempted to solve the fundamental problems of
literature in close alliance with linguistics and semiotics. Formalism has a
close relationship with linguistics (Arikan, 2008, pp. 418-419). For
Jakobson, the central problem is not the interaction between the percipient
subject and the object perceived but the relationship between the"sign" and
the "referent," not the reader's attitude toward reality but the writer's attitude
toward language (Erlich, Russian Formalism, 1973, p. 630). Literary work
should be considered a text before reflecting on society's problems. It should
be examined with the existing ones in the text. The author himself should not
search for the work.

First, the fundamental understanding of Formalism and the concepts
of Syuzhet and Fabula will be examined with an example. Then, in the
second part, the criticisms that can be made against Formalism will be
mentioned. At the end of this study, it is aimed that the reader will have
basic information about Formalism and possible criticisms made about
Formalism.

2. FORMALISM

Russian Formalism emerged in Russia and Poland in the 1910s as a
literary movement and a school of literary theory. In Russia, it was started
and developed by linguists such as Roman Jakobson, Grigory Vinokur, and
Petr Bogatyrev, and literary scholars Osip Brik, Boris Eichenbaum, and
Viktor Shklovsky from Moscow University. Formalism emerged from the
discussions between OPOJAZ ( Society For the Study of Poetic Language)
in Saint Petersburg and the Linguistic Department of Moscow. The members
of OPOJAZ are Victor Shklovsky, Boris Eichenbaum, Osib Brik and Yuri
Tynianov. Roman Jakobson was the head of the Moscow Linguistic
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Department. In Poland, it dates back to the years between 1911 and 1914.
The first literary works of Kazimierz Woycicki, the founder of Polish
Formalism, are accepted as the beginning of formalist ideas in Poland.
However, despite Woycicki's work in the 1910s, Formalism in Poland took a
concrete form in the mid-1930s (Garson, 1970, p. 412).

There is no common culture or source that directly affects the
Formalists. It is a text-oriented synthesis of views dating back to the 1900s.
According to Ingarden at the Tatarkiewica's and Pole's Conscious, Content is
everything that is expressed in the work. On the other hand, form is the ways
and methods of expression in creation. The form is the way content is
described (Dziemidok, 1993, p. 186). Although the Russian Formalists in the
1900s argued that the form was more valuable than the content, Aristotle, in
his Poetics written in the 1700s, attributes the poem’s success not to the
subject but to the way the matter is handled.

If a poet arranges the tirades denoting the characters, one after the
other, in a linguistic expression and thoughts appropriate to them, he
will not have fulfilled the duty we set before the tragedy. A tragedy
that is weak in terms of all these elements but has a story (mythos) and
is based on the [appropriate and natural] connection of events is a far
superior tragedy to the other. (Aristoteles, 1993, pp. 24-25)

As stated above, it emphasises the elements of language use and the
inner harmony of the works. According to Saussure, language should be
studied simultaneously from the examples available at the time. Saussure,
who thinks that language is a system, emphasised that it is unnecessary to
know the past to understand and solve this system. The important thing is to
reveal the bond between the elements that make up the system (Saussure,
1998, p. 54). Jameson states that “as with Saussurean Linguists, the first
movements of the Russian Formalists (...) were aimed at liberating the
literary system from other non-essential external systems” (Jameson, 2002,
pp. 49-50). The “external systems” mentioned here are fields outside
literature, such as History, Psychology, and Philosophy. It is the outside
world of the literary work. Saussure's advocacy of synchronicity to look at
language and the Formalists' defence that while reviewing a literary work, it
is necessary to investigate the work independently from the outside world
arises from the same view. Russian Formalists adapted what Saussure did in
linguistics to literature. (Yaprak, 2018, p. 9)

Russian Formalists rejected many nineteenth-century assumptions of
textual analysis, especially the belief that a work of literature was the
expression of the author's worldview and their dismissal of psychological
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and biographical criticism as irrelevant to interpretation (Tutas, 2015, p. 8).
Instead, the Russian formalists emphasised that literature study should be
based on a text-oriented method separate from other studies. In the 19th
century, literary review and criticism were not directed at work. Instead, it
took art as the expression of emotion, put the artist in the centre, and turned
to History, Sociology, and Politics to explain literature by telling that it
reflects the non-art world.

Formalist Literature does not have an interdisciplinary didactic
mission. The important thing is the form, not the subject. For Clive Bell, the
creator of the concept of “the aesthetic part of Formalism is only its standard
features” (Barret, 2003, p. 188). On the other hand, formalists favoured
moving from the work, and firstly, they sought an answer to the question of
what literary is one of the standard features that distinguish a literary work
from other works. What they do can be described as the "destruction of the
habit."

For Formalists, the author's attitude toward reality is not necessary.
Instead, his attitude towards language is essential. The materials of the work
are the literary text’s feelings and thoughts. Formalists focus only on the
formal qualities of literature because they are the only ones providing the
literature. For them, the purpose of literary work is not to reflect reality but
to make it perceived differently. This understanding, in a way, reminds us of
the concept of "alienation/defamiliarisation” that Brecht introduced later. For
Roman Jacobson, this subject is handled best by distinguishing the aesthetic
function of language from its other functions.

The main view of the Formalists is based on Mallarme’s famous idea
that poetry is written with words, not ideas. Formalism focused on poetry in
its early periods. In later periods, they started to examine other literary
works. Just as the poet’s power to break habit stems from its linguistic
arrangement, not from the fact that it refers to something outside itself, the
novel’s power to break habit stems not from its reflection on life but from its
pure literary arrangement. Literariness arises from the strange structure of
the use of language. Still, the text of a novel speech is not a feature that gives
it literariness, so the opposition that prevails this time is not between the
functional language/poetic language but between Syuzhet and Fabula
(Moran, 1999, p. 177). The author changes the order of events according to
real life and places the events in an order that does not fit the energy flow. It
transforms the chronological sequence of events into a plot by changing the
chronology. Thus, he breaks the habit. The author does not have to change
the chronology. It can continue the chronology. However, the time of the
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narrative will be affected. The author will not only describe some events, but
he will describe some events in detail. Even if the chronological order is the
same, it will be given with missing and redundancy in work. The perspective
intended for the reader to use given in Syuzhet. From which point of view
the reader will read the work is predetermined. The reader is not allowed to
contribute. Syuzhet is used in the sense of plot, which is the sequence of
events in the order and form presented by the author in the text. Fabula can
also be translated as a "story" (Yaprak, 2018, pp. 32-35). Fabula is events
that develop in parallel with real life. It is chronological. It would be correct
to logically analogy between birth, life, and death. In this context, "story"
does not refer to a type of narrative but to how the author's events are
arranged to what they should follow in real life.

After reading the novel, the reader can set up this order himself if he
wishes. Among the contributions of Formalists to Literary Theory, this
distinction between Syuzhet and Fabula has been among the most influential.
Formalists did not look at historical, social, and economic reasons while
explaining the reasons for the emergence of new movements, styles, and
forms. Instead, they resolved the problem for legal reasons. For prose,
Formalism also tries to analyse structurally such textual elements as
characters in a plot, which older schools traditionally explain on a merely
thematic level (Klarer, 2004, p. 4). When the text is analysed from a
formalist point of view, it is not seeking an answer to the question "What".
Instead, it is seeking an answer to the question of "How" The literary value
of the text is directly proportional to how the content is added to the format
rather than the content. In this context, how the concepts of Fabula, Syuzhet,
and Alienation have been applied plays an essential role in revealing the
value of the texts examined with a Formalist perspective (Sherwood, 1973,
p. 39).

The following is an example of Fabula and Syuzhet with a story
from Refik Halid Karay’s Yatik Emine:

He discharges early from the military as a veteran. When he returns home,
his family, friends, and relatives proudly greet him as a hero. He will
continue his life with one leg. The pride of being a veteran can keep his
psychology intact for a year. It is so hard adjusting to his one-legged life.
At the end of a year, he still could not get used to his new life as a civilian
and one leg. The veteran's salary is not enough for him, and he wants to
work. Sitting all the time for someone working since primary school has
been difficult financially and morally. He begins to have psychological
problems. He is constantly in conflict with his environment. He gets along
with all his friends. They fight with his fiancee, who is preparing for the
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wedding, and they break up. Ultimately, he pushes everyone he loves away
from himself and continues to live alone. His loneliness only makes him
worse. He has schizophrenia and is no longer connected. Finally, one day
he goes insane. He commits suicide by shooting himself with a gun at home.
(Karay, 2016, p. 1-197)

When the novel is summarised to someone, it is told in the above
order. Fabula is a sequence of events in real life. However, the author's way
of telling this story does not have to be in this order. The author can start the
story by describing the event that he became a veteran at home and can go
back and continue with sections from his military life first and then from his
civilian life. There is no monotonous, chronological obligation to tell, which
is Syuzhet.

One of the most important literary devices that the formalists deal
with is the device of "defamiliarisation" (ostranenie) that Shklovsky
describes in "Iskusstvo kak priem™ (original title)

The purpose of art is to impart the sensation of things as they are perceived
and not as they are known. The technique of art is to make objects
‘unfamiliar,’ to make forms difficult to increase the difficulty and length of
perception because the process of perception is an aesthetic end in itself
and must be prolonged. (Shklovsky & Sher, 1991, p. 6)

Defamiliarisation means people experience the ordinary through
artistic language every day. The artist changes the routine and anticipated
form of perception and reveals the world as a work. This literary device
emphasises the distinction between literary language and everyday language.
It is a complex mosaic because it is a field of criticism that analyses the work
by dividing it into many literary pieces. It deals with the structure of the
work. It is broad to deal with every piece that composes the work but narrow
to analyse those pieces without adding the writer or the reader.

On the topic of the poem, in contrast to traditional, extrinsic
methodologies, Russian formalism privileges phonetic structures, rhythm,
rhyme, meter, and sound as independent, meaningful elements of literary
discourse (Klarer, 2004, p. 79-82). Expressions in daily language, daily
conversations, and presentations in poetic language, terms in lines of a poem
may be similar. However, according to Formalist critics, phrases in the
language of poetry should be looked at only based on poetry. Its literariness
should be revealed by examining it with literary techniques, similes, and
repetitions, contrary to the ordinary world. In a formalist study of poetry, it
will be correct to mention that pure poetry is being studied.
"Defamiliarization" is used to eliminate daily language, destroy everyday
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perceptions, and break the usual meaning. Below is a short example of the
analysis of a poem from a formalist perspective: Robert Frost’s “The Road
Not Taken”

Two roads diverged in a yellow wood (A)
And sorry | could not travel both (B)

And be one traveller, long | stood (A)
And looked down one as far as | could (A)
To where it bent in the undergrowth (B)

There is various assonance which is the repetition of vowel sounds
in the poem. The “Road Not Taken” uses assonance such as “v” and “0”. It
can be seen assonance “v” in the words “two”, “wood”, “stood”, “looked”,
and “took” means that the speaker sees the two roads in the wood and he
stands to look, which is the road that he should choose. Next is the “6” sound
in the words “sorry”, “not”, “both”, “for”, “morning”, “no”, and “trodden” it
means that the speaker emphasises that he cannot choose both roads and

finally he choose one of the roads that person is rarely passing there.

As to the limitations of Formalist Reading, formalists have often
been criticised for being incomprehensible. Boris Eichenbaum mentions that
representatives of the formal method were frequently accused by various
groups of their lack of clarity or the inadequacy of their principles —for
indifference to general questions of aesthetics, sociology, psychology, and so
on (Eikhenbaum, 1926, p. 2). Criticisms of the Formalist Theory are
generally within this framework. This deficiency is included in the
descriptions, side areas used, and social issues. What is Formalism's
fundamental research question on literary work? The explanations given to
this question are insufficient and confusing. According to Roman Jakobson,
the aim of literary science is not literature; it is literate (Rifat, 1998, p. 292).
While the Formalists defended that the focus of literature was on the literary,
their desire to make it independent from other sciences was perceived as
isolating literature. Because they wanted to make literature a single-
disciplinary approach, they were criticised for being indifferent to local
problems such as psychology, History, Sociology, Aesthetics, and
Philosophy. Because critics accept that Literature has always been involved
not only with artistic values but also with other value systems, which it
would fight or uphold, develop, or transform. It is one of the reasons why
people have always needed literature (Dziemidok, 1993. p. 191). According
to Formalists, literary studies do not have to be based on sociological
foundations. According to them, it should be based on literary and linguistic
studies. It is necessary to set aside mechanised and obsolete terminologies.
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Formalists describe theories as mechanised and outdated other theories
existed before and after Formalism. If literature mentions people, it is an
unusual approach to ignore the period's social, economic, and political
atmosphere while examining the literary work. Formalists declare that it is
not necessarily deal with social events. While analysing the work, they are
not to mention the effect of an economic crisis that existed at that time, or it
is not to note a trauma experienced by the author while constructing the
work that has received criticism in this context. This situation draws
criticism.

The criticisms levelled at the formalists are generally that the
formalists break away from the essence of literature. In the process, from the
first oral and written works of literature to contemporary literature, writers
have used literature as a tool to represent society. The first literary works in
which the foundation of civilisation was based on religion were religious
books and hymns. The Old English period was based on faith. Caedmon's
Hymn is a good example. The rise of romanticism can be seen as literature's
reaction to the Industrial Revolution. Fleeing from smashing modernity and
the rise of technology, factories, and cities, the Romantics focused on nature,
rural life, and subjectivity (Zuhurudeen, 2013, p. 1-4). It was the main
subject of literary works for that period. It can be reproduced with examples,
but that is the problem. Literature is fed by society, and literature is produced
and understood with an interdisciplinary approach. They argued that these
disciplines should be used to analyse and understand the works containing
disciplines such as Psychology, Sociology, and History. Boris E. mentions in
the essay on the Theory of the Formalist Method, Without reference to
Socioaesthetic premises, it raises questions about the idea of artistic form
and its evolution (Eikhenbaum, 1926, p. 2). “With accelerating frequency,
legal decisions and theories are condemned as “formalist” or “formalistic” ...
use of the word in the same meaning in Law and Literature “formal” seems
almost a linguistic error” (Schauer, 1988, p. 510).

The confusion of legal correspondence with Formalism in Literature
is since the principles of the Formalists are not clear enough. Due to the
misunderstanding of the definition of Formalism, Formalism and legal
writings are seen as equivalent. However, this is a wrong decision.
Formalism does not include emotions, economics, or religion but does not
advocate formality. Legal decisions are ‘“official,” not formalist. The
criticisms made because the form is used in narrow meanings are not enough
to express the inadequacy of the theory alone. Contrary to critics, Formalists
emphasise that “In this sense, we talk not about the form of an artwork, but
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about an artwork as an artistic form” (Dziemidok, 1993, p. 186). Marxists
inform literature as a tool used to achieve their goals. These goals point to a
social phenomenon. According to Marxists, Formalists criticise only for
analysing literary work and not doing anything else about literature (Babak,
2019, pp. 41-53).

Some theoreticians postulated that an artwork should be an open
structure, each time co-created by the audience in the process of reception
[...]” (Dziemidok, 1993, p. 191). It is not wrong to say that Roland Barthes’
article “The Death of the Author” supports this view of theorists. According
to them, the work begins with the death of the author. All possible meanings
and messages from the work are born in the reader's mind. Beyond
Formalism, the search for meaning in art comes to the fore. However, in the
broadest sense, formalist criticism is a “Text oriented approach”
(Sulistyorini, 2007, p. 2). It focuses on the artwork by ignoring the author
and reader's background information and historical, political, and social
context. From a more detailed point of view: Formalism looks for the
aesthetic value of a text in its power as a conveyer of meaning; it deals with
the text's power, like narrative techniques, irony, ambiguity, symbolism, and
reflections on characters. However, one of the Anti-formalists, Karol
Irzykowski thinks that, of the opinion that, in evaluating a work of art, we
not only are allowed to but also should take into consideration not only the
formal properties of a work of art but also such elements as the ideas
contained in the work, emotional expressiveness, the fidelity to the
represented external reality (in the case of figurative art), the depth of insight
into, and analysis of, the moral and psychological problems of man ”
(Dziemidok, 1993, p. 187). In the reception and evaluation of an artwork, we
are unable, and we do not need to, limit ourselves to the appreciation of its
formal properties; of interest are also its possible cognitive and moral merits.
“Are we to assume that all forms of art exist only to “bare their own
devices,” only to give us the spectacle of the creation of art itself, the
transformation of objects into art, they are being made art? or we to assume
some more metaphysical “making” activity?” (Jameson, 1974, p. 79).

Since the content's social, economic, and biographical components
are not included in Formalism, it is clear that the technique is used.
Eichenbaum criticises the idea that “technique” is the most crucial element
that makes up the work of art. According to him, it is not accepted the claim
that the primary purpose of the artwork is to “show the expression of
technique.” Apart from the formalists, the critics, who defend that the
content combines with many disciplines such as sociology and history,
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cannot be expected to accept that the essential element is “technique”. It has
been a matter of criticism that formalist critics assume Formalism above
other literary criticisms. It will be correct to mention that the birth of each
academic period emerged as a criticism of the previous period. The
Formalist Literary Theory also emerged from the opposition to the last
period, Social, religious, emotional, economic, historical, etc., sub-fields to
be included in literary criticism. For this reason, it should be considered
normal for them to see Formalism above other periods. Then the lack of
explanations by the formalists is a matter of dispute. Because definitions are
new terms in literature, it takes time to be understood by people, including
literary critics. The Use of Formalism in poetry and prose separately has led
to confusion. While focusing on formal features such as going beyond the
usual meanings of words, rhythm, rhyme, and sound events in poetry, the
focus is on narration with Fabula and Syuzhet in prose. This duality delayed
the understanding of Formalism.

3. CONCLUSION

As a text-oriented approach, Formalism is known to be focusing on
form rather than content in literary work. Formalism contributed
significantly to the development of art, the defence of art’s right to autonomy
and innovation, and the protection of discovery. Formalist Literary Criticism
has been evaluated in terms of its formation, purpose, and missing parts in
this study. The main problem of this article is that the reader has only some
basic knowledge of Formalism. In this direction, a brief history of
Formalism and the concepts of Fabula and Syuzhet, which are its essential
elements, are explained with examples. Formalism as a literary critical
theory begins with examining poetry and later prose in the 20th century with
different methods. Formalism is a text-centred criticism supported by
various references. It has been concluded that linguistics examines literary
work based on some literary principles. It is based on the views of scientists
such as Aristotle, Hegel, and Saussure. What all three scientists have in
common is the emphasis on language. Therefore, language is emphasised in
studying the work. Formalism is a style that advocates the belief that art is
for art's sake.

Although there are many supporters of Formalism, it is also
criticised as a theory seen as incomprehensible and incomplete per se.
Formalists are claimed to speak up. For this reason, the opinion that it cannot
gain a permanent place in literature emerges. The formal method has
attracted widespread attention. It has become controversial not because of its
unique methodology but because of its attitude toward understanding and
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studying the technique. It is argued that literary works should be examined
only in terms of literature. Some critics also criticise it for the lack of
information about art history, the artist’s biography or intentions, the time
when the work was created, or society which are seen indispensable for the
analysis. Unlike Freud's critique of Psychoanalysis, Saussure’s linguistic
approaches are essential to the Formalists. Formalists focus on the language
of the work. They examine the literary elements objectively around the
work. The “form of discourse”, which originates in Aristotle’s Poetics and
Rhetoric, is essential for the Formalists. Aristotle, like the Formalists,
emphasises how the subject is handled, not what it is handled. The harmony
between the elements that make up the narrative is the point that the
Formalists seek in work.

4. SUMMARY

Literature is an art that is created by society to represent society. The
cultural reflections of society have been desired to be seen in literary works
by all those who are interested in literature. The purpose of literature differs
in terms of readers and authors. While the reader reads to understand, the
author wants to be understood. This understanding remained unchanged until
the 20th century. However, in the 20th century, the defenders of the
Formalism movement emphasized the slogan of art for art's sake with
Linguistic reasons. Russian Formalism emerged in Russia and Poland in the
1910s as a literary movement and a school of literary theory. According to
the Formalists, literature does not have a purpose to reflect or represent
society. Formalists felt that literature should be based on a distinctive
method, distinct from other kinds of studies. They have tried to adapt the
question of what is literary to literary studies. This adaptation process has
been called the "habit-breaking" process by the Formalists. It is understood
that Formalism is a school that teaches an objection to all manner of
impertinent convention, feudalistic ritual behavior, aesthetic ornamentalism,
and empty rhetorical abstraction. (Chan, 2019, p. 77) Formalism was first
initiated in the genre of poetry. Later, it was adapted to prose. The work has
been accepted as a world in itself, it has been requested to be accepted. Since
this request was brought forward by linguists, it was brought to literature
with linguistic explanations. In this study, information about Formalism is
given, and what the Formalists defend has been explained. The concepts of
Fabula and Syuzhet, which are the basic elements of formalist analysis, have
been explained through an example. It is accepted that Formalism is tied
very directly to estrangement. In Alienation, another Formalist element, the
Formalist author open up his or her worldview by estranging the subject.
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Syuzhet is used in the sense of plot. It is the plot that the author presents in
the text. Fabula is accepted as a story. The story is not a type of narrative, it
is a chain of events that follow the sequence in life. However, the author's
way of presenting this story can not be like that at all. Fabula has been stated
to be the logical ordering, while Syuzhet is the author's fictional ordering. In
addition to this situation, the limitations of Formalism are discussed.
Aristotle, Hegel, and Saussure were a source of inspiration for the
Formalists. However, the fact that literature is closely related to society has
caused academic and philosophical explanations and expectations to not be
accepted enough. Formalists advocating text-centered literature were not
understood by readers and critics. The reader preferred that literature exists
not for art, but to represent society. For this reason, Formalism has not been
a long-term criticism.
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Abstract
This study highlights the compulsive sexuality of Housman for his love towards his
classmate, Jackson. The moral codes of the era enforced Housman to keep his feelings
secret since Victorian society prohibited homosexual affairs. Therefore, Housman was
compelled to hide his desires stemming from his desperate love. The Invention of Love
turns around the ambition of Housman for his homosexual identity. At the same time,
Stoppard’s play is one of the best examples of bio-drama which consists of the words
“biography” and “drama”. In this respect, the aim of this study is to reveal how the
playwright uncovers Housman’s homosexual tendencies from Foucauldian perspective
through bio-drama.
Keywords: Stoppard, Foucault, homosexuality, love, bio-drama.
Oz
Bu ¢alisma, Housman'in smif arkadasi olan Jackson'a duydugu derin askindan dolayr
takintili hale gelen ¢arpik cinsellik diirtiilerini yansitmaktadir. Viktorya Donemin ahlak ve
toplumsal kurallary escinsel iligkileri yasakladigi icin, Housman duygularini biitiin
kosullar altinda gizli tutmak zorunda kalmigtir. Bu nedenden dolayr Housman, hem cinsi
olan Jackson’a karsi duymus oldugu derin asktan kaynaklanan arzularmmi gizleyerek
toplum kosullarina ayak uydurmaya calsmaktadir. Askin Icadi adli bu oyun, Housman'in
escinsel kimligine yonelik tutkusunun etrafinda dénmektedir. Stoppard’in bu oyunu ayni
zamanda, biyografi ve drama kelimelerinden olusan bio-dramanin en giizel érneklerinden
biridir. Bu baglamda ¢alismamin amaci, yazarm Housman'in egcinsel egilimlerini
Foucault'un bakis agisiyla birlikte bio-drama araciligiyla nasi ortaya ¢ikardigin
gostermektir.
Anahtar Kelimeler: Stoppard, Foucault, escinsellik, ask, bio-drama.

1. INTRODUCTION

I write plays because writing a dialogue is the only respectable way of
contradicting yourself. I am the kind of person who embarks on an
endless leapfrog down the great moral issues. | put a position, rebut
it, refute the rebuttal, and rebut the refutation. Forever, Endlessly.
(gtd. in Gussow, p.3).

Tom Stoppard’s life has a profound influence on his works. His
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experiences as a refugee during World War 11, enduring the loss of a parent,
a culturally eclectic education in India and England, his career as a theatre
critic, and finding his own creative voice in the chaotic decade of the 1960s
have affected his works for the stage (Nadel, p.7). Tom Stoppard, also
known as Thomas Straussler, was born in 1937 in Czechoslovakia. After the
loss of his father, her mother married Kenneth Stoppard, a British officer
who adopted him and moved them to England.

A rootless British existence, disrupting the comfortable and
predictable patterns of school may have affected Stoppard’s attitudes about
education. Reflecting upon this period, Stoppard talks about his early life as
an English schoolboy: “I was thoroughly bored by the idea of anything
intellectual, Shakespeare and Dickens did nothing but bore and alienate me. |
would gladly sell all my Greek and Latin classics to George’s Bookshop”
(Rusinko, p.2). After his completion of the most basic British scholastic
conditions, Stoppard gained employment as a newspaper journalist for
Bristol’s Western Daily Press. He spent his four years at the paper
developing from covering municipal meetings and bus strikes to writing
regular arts features.

Graduating to the Bristol Evening World as a drama critic gave
Stoppard the opportunity to enter the theatre community of Southwestern
England. He started to produce sensational plays which are mostly about
political independence, censorship, liberating tradition, and human rights. In
addition to all these, it is true that he is courageous enough to cope with
topics that defy established norms of the societies. As a matter of fact, the
subject of his works changes from moral philosophies to metaphysics.

Stoppard has been examining man’s power of self-determination and
his capacity to deal with oppressive situations. This remains one of his
principal themes, along with the variability of memory and the unreliability
of the lessons of history. Additionally, there are generally two consistent
themes in his plays. The first one is the nature of identity and the next one is
the transformative power of ideas. As a person who was separated from his
country, enduring the loss of a parent, Stoppard’s exploration of the nature
of identity has been an ongoing process. Having personally experienced the
simple, and yet, the life-altering process of changing names, Stoppard has
addressed this point numerous times in his works. To illustrate, changing
names and roles in life is the focus of the Real Inspector Hound which was
written in 1968. Similarly, Rosencratz & Guildernstern Are Dead can be
given as an example since two theatre critics are pulled on stage and become
differently named characters within the play (Nadel, p.201).
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Moreover, Stoppard’s dramas are formed in a clever way. He uses
the dramatic form as well as words and language quite effectively, and
therefore his plays are not only performed well but also read easily. As a
matter of fact, the plays are extremely understandable. The devices Stoppard
uses and the tricks he plays all serve some end in achieving the impact of his
themes (McNabb, p.8). Stoppard explains how he regards the audience with
his own words upon a question in his conversation with Mel Gussow. He
states: “I mentally define my audience as people like the jokes I like” (p.4).
This statement strongly proves that he takes the audience into consideration
while writing his works, and he has a good sense of humor.

Stoppard is always unpredictable in terms of subject matter, that is,
one never knows where he will alight next. With his early plays, he found an
identity in the world of philosophy, then moved into areas of science.
Through his characters, he offers opinions, but he leaves conclusions to his
audience. Tom Stoppard is well-known for his gift to make fun of the ironies
of life. In his plays, he challenges the watchers to catch up with a kind of
English intellectualism which enjoys the accepted ideals from the classical
world. In other words, Stoppard lets the audience see far beyond the ideal
into paradox (Haill, p.5).

2. THE THEORETICAL BACKGROUND OF THE STUDY

The Invention of Love (1997) is a good example of bio-drama which
consists of the words “biography” and “drama”. In this play, Stoppard
reflects his homosexual inclinations by constructing the work under the
category of bio-drama. In this respect, the purpose of this article is to
demonstrate how Stoppard succeeds in showing homosexual tendencies via
bio-drama by focusing on Foucault’s understanding of sexuality.

The term “bio-drama” is applicable to any theatrical activities that
have at its center the people’s private life known to have emerged and about
whom all the action of the performance turns around. In fact, bio-drama
would essentially be categorized under historical drama even though it
presents a narrow and limited vision because of its emphasis on the specific
person. Although it is not completely the same, bio-drama usually employs
identical construction as other forms of realistic plays.

Sex has always been thought as a biological activity. People
approach sex for candid emotional pleasure rather than new generation of the
society. In this way, the main function of sex turns into secondary to its main
aim as a medium for satisfaction has gradually expanded over the last
decades, From this perspective, modern societies changed into society of sex
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for Foucault. In other words, the right of sexual choice became the target of
individuals. In the scope of sexuality, homosexuality should not be ignored
since it is the product of sexual sensibility. In his The History of Sexuality,
Foucault gives his detailed theory on the idea of sexuality. He states that
sexuality is the result of historical power which is employed upon the body.
He maintains that sex is a cultural construct:

We must not make the mistake of thinking that sex is an
autonomous agency which secondarily produces manifold effects
of sexuality over the entire length of its surface of contact with
power. On the contrary, sex is the most speculative, most ideal
most internal element in a deployment of sexuality organized by
power” (p.155).

The subject of sex has always been rooted in human history. In
specific cultures, individuals even refrain from talking about it since they
regard it as taboo. As a matter of fact, being silent has dominated the concept
of sex and folks prefer not to reveal their zeal towards sex in order not to
disregard the general moral tendencies. According to Michel Foucault, "if
sex is repressed, that is, condemned to prohibition, nonexistence, and
silence, then the mere fact that one is speaking about it has the appearance of
a deliberate transgression" (1998, p.12). The social codes restrict people’s
pursuit of independence and reality. In other words, homosexuality comes
into existence as an inverse discussion and entails great attention to expose
its legitimacy. This means that homosexuality should not be considered as an
established part of knowledge instead of an invented identity for Foucault.

3. PORTRAYAL OF A.E. HOUSMAN’S LIFE IN THE
INVENTION OF LOVE

The Invention of Love is about A.E. Housman who passed away at
the age of 77, in that, it concentrates on his ultimate homosexual feelings for
his school friend, Jackson. It mentions the life of poet Alfred Edward
Housman as a classical scholar. This play starts with Housman’s dead,
standing close to the River Styx. Stoppard presents AEH at the opening of
the play when he rests on the bank of the Styx staring at the approach of the
ferryman: “AEH, aged seventy-seven and getting no older, wearing a
buttoned-up dark suit and neat black boots” (1). Stoppard’s description is
indicative of Housman as a repressed man entangled in the tomb. The
audiences understand later that he is just hallucinating even though he is on
his deathbed.

The dream of Housman and his speech with Charon act as a frame
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throughout the play which starts by bringing the audience back to his college
days at the end of the 19" century. People come to the realization that
Housman is deeply in love with a man named Moses Jackson. Throughout
the play, Housman endures an inner fight between being truthful about his
emotions towards Jackson and hiding his suffering as a homosexual man in
the depth of his heart. Housman states that “I have decade-long un-requited
love for Jackson” (p.7). This expression is adequate to understand that he is
homosexually in love with Jackson although he just approaches Housman as
a close friend.

The play consists of two acts. The first one involves a dream-like
narration between Housman and his younger self. The dream turns back a
few times to a bout trip which is accompanied by Housman, Jackson, and
one of their friends, Pollard. The second act is about Housman’s failure of
graduation exams, and he spends his time with Jackson who acts quite
indifferent to his feelings. Housman is compelled to reveal his love which
Jackson cannot accept and as a result, they are separated. Housman returns
to his literary career as a classical scholar at Cambridge and writes a
sophisticated long poem conceivably mused by his affair with Jackson. The
playwright puts the life of A.E Housman at the core of his work. He focused
on the life of scholarship and discovers the aspects that old writings are
slanted during the times. Stoppard also searches how sexual identities are
imposed on the specific individual. In the same way, Foucault highlights that
“homosexuality appeared as one of the forms of sexuality when it was
transposed from the practice of sodomy onto a kind of interior androgyny, a
hermaphrodism of the soul” (p.43). As a matter of fact, homosexuality is
simply a personal choice which reacts against the hegemony of
heterogeneity since it comes into existence as a reverse context.

The playwright depicts Housman as a naive man who has ardent
love and passion for a classmate. Housman admits his real senses while he
goes across the river Styx: “AEH: ... Oh, Mo! I would have died for you but
I never had the luck. [...] My greatest friend and comrade Moses Jackson”
(p.5). This shows that Stoppard puts the life of A.E. Housman at the core of
his play. Additionally, it reveals Housman’s inner challenge of admitting to
Jackson while both were students at Oxford. He senses restricted by the
traditional law which refrains a man from revealing his homosexual interest
to another man. Housman symbolically highlights that the same-sex appeal
is denied by the male vicinity at university: “The statutes warned us against
drinking, gambling, and hoop-trundling” (10). Housman feels that something
is missing since hoop-trundling, inferred to be homosexual acts, is



462 Samet GUVEN / KAUSBED, 2022; 30; 457-466

transgressive, and hence refused. Furthermore, the play is told from
Housman’s point of view. It consists of his memories through the end of his
life. At the beginning of the play, Stoppard states that the variety of
characteristics attests to the presence of homosexuality as a probable sermon
that merits a place inside society. Once Housman presents himself to
Charon, Stoppard employs the impression of numerous identities to advocate
approval of one’s otherness:

Charon A poet and scholar is what | was told.
Housman | think that must be me.

Charon Both of them?

Housman I’'m afraid so.

Charon It sounded like two different people (p.2).

Housman’s split self equals the reason for sexual diversity which is
at the core of heterosexuality. He genders his broken self, concerning his
intellectual face as manly and his poetic persona as feminine (Albayrak
p.132). He struggles to suppress his poetic side and presume a masculine
view. Housman’s scholarly personality is reliant on the assumed deficiency
of his poetical identity. Stoppard dramatized the conflict between a romantic
and classical sensibility with a single character. Category. In The Invention
of Love, Stoppard describes “Housman as literally two men, played by two
different actors: the old man of seventy-seven at the end of his life and the
young man between the ages of eighteen and twenty-six” (Kelly, p.192). In
addition to this, the affair of homosexuality and heterosexuality is
intermingled as it is understood from the dialogue between Housman and
Jackson:

Jackson The girls were pretty, and the tunes, it was only the
story.

Housman The whole thing was silly.

Jackson Jolly, you said. You don't have to agree with me all the
time.

Housman I don't! (p.55).

This speech highlights that Housman does his best to cover his
feelings toward his friend. Actually, he unknowingly shares the same ideas
with Jackson in all aspects. Interrelating with Jackson displays Housman’s
inner longing repressed due to social order. Housman does not take his inner
feelings into consideration in order not to be labeled as an “outcast” in
society. In other words, he refuses his homosexuality since he is afraid of
being punished. At this point, it is important to highlight that homosexuality
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“must be viewed as a constructed category of knowledge rather than a
discovered identity” (Spargo, p.17). This means that should not be excluded
as it is based on free will according to Foucault.

In his dream play, Tom Stoppard goes beyond the boundaries of
space and time, in that, there is no chronological order throughout the play.
As a matter of fact, the story is told from the frame of a dreamer in a non-
linear way. In other words, The Invention of Love is episodic and hardly ever
follows a linear narration. Additionally, Stoppard does not give specific
descriptions of the setting which takes place in Oxford. Housman appears as
an undergraduate student; however, the specific place and time persist
ambiguously. Although Stoppard gives vague setting descriptions such as
garden, and river from time to time, he does not give exact descriptions.

Furthermore, the uncertain, fragmented nature of life and the
contingency of the categories readers use to deal with it is a key theme in
The Invention of Love. The subject of scholarship is versus repressed love
theme. The play's title clearly points toward the constructivist worldview that
plays such a big part in Stoppard's art. It is comforting to believe that love is
a constant in history, but Stoppard's title problematizes this assumption.
Housman and his friend Pollard agree that Catullus created the love poem,
and the implication is that by inventing the love poem, he invented romantic
love. Pollard in the play states that “[l]ike everything else, like clocks and
trousers and algebra, the love poem had to be invented” (p.13). Housman
suffers from grief that stems from his remediless love for his friend, Moses
Jackson. "This is true,"(p.87) Housman responds. Chamberlain begins
guoting from Housman's work:

Chamberlain I'm word perfect. "Oh were he and | together,
shipmates on the fleeted main, sailing through the summer
weather ..." What happened to Jackson?

Housman He retired, settled in British Columbia, died of
cancer.

Chamberlain Well, early though the laurel grows, it withers
quicker than the rose.

Housman This is a revolting habit, Chamberlain—I forbid you

(p.88).

When Housman encounters Wilde in his night thoughts, he is filled
with grief. He tells Wilde: "Your life is a terrible thing. A chronological
error. The choice was not always between renunciation and folly" (p. 96). He
is, of course, referring to their society's intolerance towards homosexuality
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and his own refusal of his homosexual love. Wilde, or rather a part of
Housman's mind, responds: "Better a fallen rocket than never a burst of
light" (p. 96). A little later, Wilde adds: "You didn't mention your poems.
How can you be unhappy when you know you wrote them?" (97). This
illustrates that contrast is one of the devices that Stoppard uses in his plays.
In The Invention of Love, it is said that Oscar Wilde has got lots of friends
contrary to Housman. This is the contrasting point that Stoppard employs.

Besides, the focus is on the ideas rather than action which is also
against the rules of traditional narrative. Moreover, there is another
homosexual character named as a well-known scholar, Oscar Wilde. The
difference between these characters is that Wilde did not repress his
homosexuality while Housman represses his feelings. For Foucault, “where
there is power, there is resistance” (p.93). This demonstrates that While
Wilde enjoys the freedom of his sexual choice since he metaphorically fights
against the strict norms, Housman suffers from his homosexuality due to his
weakness in society. As a matter of fact, Housman’s duplicity with himself
inhibits him from getting both real friends and sincere relationships, unlike
Wilde. Interestingly, there is not much happening in the play. What is
important is that old Housman and the young one sit together. One man is
presented as two different characters. They are doubling each other, and
Housman tries to find his own gender identity. Since the play emerges in
Housman’s head, it can be claimed that it represents a dialogue between
numerous aspects of fading brain.

4. CONCLUSION

Charon is seen ferrying Wilde across the Styx in the last scene of
The Invention of Love. Stoppard inserts Wilde through the end of the play to
exemplify the choice rooted in society. Wilde acts as an essential image that
makes individuals reconsider their notions as well as misinterpreting
homosexuality. The last words of Wilde are examples of Stoppard’s
constructivist aesthetics and the playfully defiant attitude they engender
towards life: “Wickedness is a myth invented by good people to account for
the curious attractiveness of others” (Stoppard, p.102). It is evident that
Housman’s intellectual interests are encroached upon by his elegiac side
which he connects with his gay yearning; the purportedly oppressed spirits
put their mark on his required straight reflection which he attempts to
accomplish via believing a career that is supposed to deal with his same-sex
zeal; the social structure of the natural does not necessitate the elimination of
the natural by the social in Housman’s issue; he sees his homosexual longing
as natural and his direct image as fabricated.
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Consequently, The Invention of Love suggests readers an opportunity
to reassess the perception of homosexuality from a Foucauldian perspective.
In this respect, it deals with the life of the poet and scholar, Housman. The
play reveals a compilation of short scenes that mark, mainly, Housman's
rapport with Jackson, for whom Housman entertained a lifelong,
unreciprocated love. His love and rejection shape his entire life.
Homosexuality plays an important role since Housman’s inclinations are
repressed because of the moralities of Victorian society. From this angle,
Housman’s case can be closely linked to Foucault’s Panopticism which
means “an experimental nineteenth-century prison design in which inmates
could be kept under observation at all times” (Booker 125) since he is
constantly afraid of being gazed by the others, and thus, he feels prisoned by
his own environment. If he had evidently confessed his love for Jackson, he
would have been rejected as an aberrant man by his own society. In this
respect, the play is about an old man reconstructing the story of his life, and
Stoppard reflects the realities of that period by adding his sense of humor
into the play.

5. SUMMARY

The Invention of Love by Tom Stoppard is about the obsessive
homosexual feelings of A.E Housman for his friend, Jackson. The moral
understanding of his society enforces him to hide his homosexuality. The
19" Century society is strictly against such affairs, in that, they never tolerate
homosexuality. In this respect, Housman is forced to keep his homosexuality
secret. The play discusses the ambitious feelings of the famous poet for his
homosexual identity even though only heterosexual ones are accepted by his
society. For this reason, his unavoidable desire to be together with Jackson is
never satisfied. From this perspective, the purpose of this study is to
demonstrate how the playwright succeeds in revealing Housman’s
homosexuality by referring to Foucault and bio-drama.

At the end of the study, it is found that the play gives the readers a
chance to reevaluate their understanding of homosexuality. It is a clear-cut
crystal that Housman’s whole life is shaped by his love and denial of
Jackson since the Victorian’s approach to homosexuality prevents him from
living as he wishes. If Housman had lived in today’s contemporary world, he
would not have had to suffer from the strict doctrines of his society. In other
words, he would have been more independent since the 21st Century is more
flexible to such unacceptable (1) affairs. All in all, The Invention of love
focuses on reforming the story of A.E Housman by bringing Foucauldian
approach to homosexuality through bio-drama.
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Abstract

Known as the most common language in Europe in the 171 and 18™ centuries, the French
language had an important position in the relations of the Ottoman Empire with the West
in the 19™ century. With the scanning model, this article will focus on the French language
during the last period of the Ottoman Empire. As known, all languages are born and
developed, and depending on the strength of the society in which they are spoken, they
spread over wide geographies or struggle to survive by staying in a narrow area. In this
context, the first contact of the French language which spread over wide geographies, with
the Ottoman Empire coincided with the 16" century when he was strong. However, the
spread of the French language was during a period of his weakness. Linguistic processes,
which were carried out with the contribution of non-Muslim subjects at the beginning,
gained a new dimension with the establishment of the Translation Chamber of the state.
The French language, which was first included in the education system in military schools,
was included in the curriculum of many civilian schools after a while. It even became the
language of instruction of the School of Medicine and Mekteb-i Sultani. Moreover, it is
known that students were sent abroad to train translators who can speak the French
language with higher qualifications. Along with this, with the training of writers who know
the French language, literary genres in the western style brought important changes in
social life. The French language and literature gained widespread popularity not only in
the fields of politics and education but also in the social field. In this context, it has been
observed that international agreements and correspondence, educational institutions,
intellectuals, newspapers, and books, as well as technological tools and the means of
transportation contributed a lot to the spread of the French language.

Keywords: French language, foreign language, translator, Translation Room, language
teaching, Ottoman State.

1. GIRIS

Diinyanin kiiresellestigi, iilkeler arasi sinirlarin kalktigi ve c¢ok
kiiltiirliliigin - yayginlagtigt bir donemde dil, bireyleri ve toplumlar
bigimlendiren en giiclii iletisim aracidir. Insanoglu, diinyaya geldigi andan
itibaren bir yandan kendi ana dilini edinirken, diger yandan da
gereksinimleri dogrultusunda diger dilleri 6grenme ugrasisi igine girer. Bu
baglamda pek ¢ok iilkenin bu konuda adimlar attig1 ve bu adimlar sonucunda
bir¢cok deneyim elde ettigi goriilmektedir. Elde edilen bu deneyimlerden en
yaygin olan1 ise, bir dili, o dilin konusuldugu ortamda bulunarak ya da o
dilde egitim alarak 6grenilebilecegi goriisiidiir.

Gegmisten giinlimiize dil edinimi ve Ogretimi {izerine yapilmig
calismalarin, Mezopotamya uygarliklarina kadar dayandigi, bu c¢ercevede
Stimerlerin ¢ivi yazini kullanarak kendi ¢ocuklarina ana dillerinin yazimini
ogrettikleri; Akadlarin Sitimer tabletlerini kendi dillerine ¢evirdikleri
(Demircan, 2005:141) bilinmektedir. Mezopotamya uygarliklarindan bagka
Hintli Panini ve Yaska’nin dil bilgisi alanindaki ¢alismalari, kutsal Veda
Metinleri gevirileri (Robins, 1967:134: Demircan, 2005:141); kendilerini
diinyanin ilk insanlar1 varsayan ve bunu ispatlamak i¢in tarihte bilinen ilk dil
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deneyini yapan Misir krali I. Psammetik’in arastirmalart (Sagart, 2008:32)
bu calismalardan birkagidir. Ote yandan yazinin olmadigi ddnemlerde,
dillerin 6gretimi iizerine yapilmig caligmalarin tam olarak ne zaman ve
nerede basladigini belirlemek oldukca gili¢ oldugundan, en iyi dil 6gretim
yonteminin o dilin konusuldugu yerde yasamak ya da o dili konusan
kisilerden egitim almak oldugu diislinlilmektedir (Demircan, 1990:141). Orta
Cag’da yabanci bir dilin dil bilgisi ve ceviri ¢aligmalariyla dgretildigi (Iscan,
2018:7), Yeni Cag’da ise Comensky’nin “Biiyiik Didaktika” adl1 eserinde de
vurguladigi gibi yabanci bir dilin yontemsel olarak Ogretilmesi gerektigi
diisiincesi ortaya ¢ikmustir.

Tirkler, tarih boyunca gdcebe yasam tarzlari nedeniyle, siirekli
cesitli uygarliklarla etkilesimde bulunmus ve yeri geldiginde, bu
uygarliklarm dillerini  &grenmislerdir. Onceleri Islamiyet’in etkisiyle
Arapgayl, Gaznelilerin etkisiyle Farscayi, 17. yy’dan itibaren batil
devletlerle olan ticari ve diplomatik iliskiler dogrultusunda Fransizca ve
Ingilizce 6grenme cabasi igine girmistir.

2. FRANSIZCANIN DOGUSU VE YAYILISI

Bilindigi gibi diller, baglangigta dar bir alanda konusulmaya baslar,
daha sonra ekonomik, kiiltiirel ve siyasal giigleri oOlgiisiinde genis
cografyalara yayillma imkadmi elde ederler. So6z gelimi Roma
Imparatorlugu’nun dili Latince (lingua latina) baslangicta, Italya’nin
kiigiiciik bir kéylinde, Latium’da, konusulurken (Aksoy, 1990:7) zamanla
imparatorlugun smirlarinin genislemesiyle tiim italya’ya ve ardindan da tiim
Avrupa’ya yayilmistir. Boylece Latince, flk ve Orta Cag genelinde hem
kilisenin hem bilim diinyasinin hem de egitim-6gretim siireclerinin en
yaygin, en itibarli dillerinden biri haline gelmistir. Benzer durum Yakin
Cag’da genis cografyalara ve sayisiz kitlelere ulasan Fransizca igin de
gecerli olmustur.

Titone (1968) ve Kelly (1969), ilk Cag Roma’sinda, Latince kadar
Yunancanin da entelektiiel yasamin bir parcasi oldugunu, Romalilarin
cocuklarma Latince ve Yunanca bilen bakicilar tuttugunu hatta Roma
okullarindaki bazi derslerin Yunanca verildiginden (akt. Demircan,
2005:142) bahsetmektedir. Ayn1 zamanda Jules Sezar’m MO 52’de,
Galya’y1r fethedip burayr yurt edinmesiyle, Galya’nin 6nde gelenleri,
cocuklarimi Latince egitim veren okullara gondermislerdir. Zamanla
Galya’ya yerlesen Romal1 askerlerin ve tiiccarlarin konustugu Latince, yerel
dillerle etkilesime girerek Fransizcanin da i¢inde yer aldigi Roman dilleri
ailesi sinifinin ortaya ¢ikmasina neden olmustur (Prouvust, 2012:3).
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Kokenleri Kelt dilleri ailesinden Galya diline dayanan Fransizca,
kirsal yasamla ilgili sézciik dagarcigini cogunlukla bu dilden 6diing almistir.
Sonrasinda Sezar’in Galya’yi fethiyle uzunca bir siire Latincenin etkisinde
kalmig ve onemli Olglide Latinceden beslenmis; Kavimler Gogii’yle s6z
varligina, yaklagik 800 yeni sozciikk (Capdeville, 2008:27-32; Pruvost,
2017:6) ve bircok yapisal ozellik katarak giliglenmeye baslamistir. Daha
sonra Hagli Seferleri’yle dogu dillerinden de bir¢ok sozciik ddiing aldigr da
bilinmektedir. Walter (1997), “L’Aventure des mots francais venus
d’ailleurs” adli eserinde, Fransizca mevcut sozciiklerin 4.200’liniin yabanci
kokenli oldugunu; bunlarin  1054’iiniin Ingilizce, 707’sinin italyanca,
215’inin  Arapga, 164’{iniin Almanca, 159’unun Ispanyolca, 153’iiniin
Felemenkge oldugunu sdylemistir (akt. Dumarest ve Morcel, 2017:12-13;
Icel, 2017:8).

[lk Cag’da, giiniimiiz Fransa’nin Ile-de-France gibi kiiciik bir
bolgesinde bakimsiz, ciliz bir fidan olarak yesermeye baslayan Fransizca,
Orta Cag’da filizlenmis, Yeni Cag’da Fransa topraklarini agarak Avrupa ve
Asya kitalarina yayilmis; kisa siirede saraylarin, uluslararasi siyasetin, bilim
adamlarinin, sanatcilarin dili haline gelmistir. Fransizcanin bu denli
yayginlik kazanmasini 18. yy’in Fransiz yazarlarindan Antoine de Rivarol,
“Fransiz Avrupa” (Aksoy, 1990:7) soziiyle ifade etmistir.

Alan yazinda Fransizcanin popiilerlik kazanmasi ve itibarl bir dil
olmasi iizerine birgok s6z sOylenmistir. Bunlardan biri de Pierre
Charpentrat’ya aittir. Charpentrat, “Eloge de Professeur” adli yazisinda
Fransizca hakkinda o6vgii dolu sozler sarf etmistir. Yazar so6z konusu
calismasinda, Ingilizcenin ilk basta diisiincelerle, sonra da objelerle
yayildigin1 ancak bu objelerin (ugak, film, kitap, vb.) her zaman Fransizca
O0grenme arzusunu uyandirmada yeterli olamayacagini, Fransizcanin
Ogretilmesi igin bir yiiz ve ses gerektigini, bunun da kuskusuz insanlarla ya
da ogretmenlerle gergeklesebilecegini (Charpentrat, 1962:577) sdylemistir.
Charpentrat’nin bu sézleri, Osmanli Devleti’nde Hristiyanlik 6gretilerini
yaymakla gorevli misyonerlerin faaliyetleriyle 6nemli dl¢iide ortligmektedir
(Aksoy, 1990:7). Dahasi Fransizcanin bir¢ok iilkede yayginlik kazanmasinda
kraligin 17. ve 18. yiizyillarda elde ettigi ekonomik zenginliklerin ve
diplomatik basarilarin pay1 oldukga biiytiktiir.

Ote yandan Louis Réau, 1971 yilinda kaleme aldign “L’Europe
Francaise au Siécle des Lumiéres” adli eserinde, Fransa’min siyasal ve
kiiltiirel ~Gstiinliigtinin - ayn1  dénemlerde yasanmadigim, XIV. Louis
doneminde, kralligin siyasi yonden yiikselme doneminde oldugunu fakat
ayni donemde Kkiiltiirel a¢idan da geriledigini; buna karsin XV. Louis
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doneminde ise siyasi acidan zayifladigini, kiiltiirel agidan ilerledigini
sOylemistir (akt. Aksoy, 1990:7). S6z konusu bu durumu Danilevski soyle
ifade etmektedir. Bilindigi gibi yaz aylarinda giindiizlerin en uzun ve
giinesin en yiiksekte oldugu zaman Haziran ayidir. Buna karsin sicaklik, en
¢ok Temmuz ve Agustos aylarinda hissedilir. Boylece belirli bir sonug
dizisini ortaya koyan durumlarin en yiiksek gelisme ani, sonuglarinin en ¢ok
yasandigi ana denk gelmeyebilir (akt. Sorokin, Sorokin’den akt. Aksoy,
1990:8). iste bu durum Fransizcanin o dénemlerdeki durumunu
yansitmaktadir.

3. FRANSIZCANIN OSMANLI DEVLETI’NDE YAYILMASI

Fransizcanin Osmanli topraklarinda yayginlik kazanmasinda basta
misyonerlik ve Levant bolgesinin ticaret faaliyetleri etkili olmustur. Fakat
oncesinde Fransa kralinin, Osmanli Devleti’nden yardim istemesiyle iki tilke
arasindaki iligkilerin daha 6nceden basladig1 bilinmektedir. Boylece iki iilke
arasindaki yakinlagsmalar sonucunda Fransa’nin, hi¢ zaman kaybetmeden
Tiirkgenin yabanci dil olarak 6gretimi iizerine ¢esitli adimlar attigi, ii¢ kitaya
niifuz eden ve yiikselme donemini yasayan gii¢lii Osmanli’nin ise batili
manada bir yabanci dilin O6gretimine iliskin yeterince gereksinim
hissetmedigi goriilmektedir. Ote yandan Fransizcanin Osmanli’da yayginlik
kazanmasi ise, devletin gerileme donemine izlenen bir durum olmustur.

Kronolojik baglamda iki iilke arasindaki ilk temaslarin 16.yy’a
dayandigi bilinmektedir. Afyoncu (2018), Fransa krali I. Frangois’nin,
1526°da Habsburg Imparatorluguyla sorun yasamasi ve sonrasinda esir
diismesiyle basladigini ifade etmistir. Bunun yani sira Fransa’nin Tirklere
karsi, Avrupa’da gergeklesen bir olusumda yer almamaya calismasi ve
Tiirklerin, Avrupa devletleriyle yasadigi sorunlarda Fransa’nin arabuluculuk
yapma girisimleri iki devlet arasindaki ittifakin siirdiiriilmesinde 6nemli bir
etken olmustur (akt. Giinday, 2019:3). Bu iliskiler, Fransa’da Tiirk¢enin
yabanci dil olarak 6gretilme siirecine bir ivme kazandirmustir.

Yikselme doneminde sinirlarini onemli lgiide genisleten Osmanli
Devleti, Avrupa devletleriyle olan ticari ve diplomatik iligkilerini yine
Avrupali devletlerin elgilikleri ve konsolosluklari iizerinden yliriitmekteydi.
Bununla birlikte tebaasinda ¢esitli milletleri barindiran ¢ok kiiltiirli Osmanli
Devleti’nde Arapga, Arnavutca, Ermenice, Farsca, Rumca gibi diller de
konusulmaktaydi. Ayrica gayrimiislim vatandaslarin bazilarinin batili dilleri
bildigi, duraklama ve gerileme donemlerinde g¢eviri hizmetleri igin
kendilerine bagvuruldugu bilinmektedir. Fakat yasanan bazi olumsuzluklar
karsisinda devlet, ¢oziim yollar1 aramus ve 18. yy’da Terciime Odasi’mi
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kurmustur. Daha sonra bununla da yetinmeyip yurt disina 6grenci géndermis
hatta Avrupai tarzda okullar agmustir.

3.1. Fransizcanin Egitim Alanindaki Niifuzu

Fransizcanin Avrupa’daki siyasi, kiiltiirel ve egitim alanindaki etkisi
Fransa’nin siyasal niifuzunu da beraberinde getirmistir. 18. yy’da Avrupa'da
reformlar ve bilimsel buluslar cogaldik¢a, Osmanli imparatorlugu da iilkede
Bat1 tarzi reformlarin gerekliligine inandi. 1721 yilinda ilk biiyiikelgi
Yirmisekiz Mehmet Celebi'nin Fransa’ya gonderilmesinin nedeni budur.
Celebi, doniisiinde padisaha Sefaretname adi verilen Onemli bilgiler ve
seyahat izlenimlerini anlatan ayrintili bir rapor sunar. Ayn1 zamanda bazi
cografya, matematik, astronomi, tip vb. kitaplarmni getirmeyi de unutmaz.
1748'de Hatt1 Mustafa Efendi, Viyana'ya elgi olarak atanir. Kaldigi siire
boyunca Viyana rasathanesini ziyaret eder ve astronomi {izerine bazi dersler
alir. Doniisiinde padisaha bir sefaretname ile ¢esitli ilmi kitaplar da getirir.
Bu asamada Batili eserlerinin ilk ¢evirileri ortaya ¢ikar. Zaten 18. yiizyilin
ortalarinda Fransizcadan Tiirkgeye g¢evrilen kitaplar arasinda edebi eserler de
pek bulunmamaktaydi. Ciinkii bu siiregte Osmanli Imparatorlugu'ndaki
reformlara paralel olarak genellikle askeri alandaki kitaplar basta olmak
iizere matematik, tip, astronomi vb. bilimsel kitaplarin terciimesine agirlik
verilmekteydi (Giindiiz: 1973, 67-68).

Fransiz dilinin Avrupa’daki ustiinliigi Osmanli Devleti’nde de
hissedilmis ve cesitli olaylarla yayginlasmaya baslamistir. Ornegin, 1583’te
Istanbul’da gayrimiislim tebaaya Fransizca egitim vermeye baslayan Saint-
Benoit Okulu bu alanda atilan adimm baslangici olmustur. [brahim
Miiteferrika’nin 1727°de matbaay1 getirmesi, Istanbul’daki Fransiz elgisi
Savary de Breves’in dil bilgisi kitab1 ve sozliik bastirma girisimleri, donemin
elci ve konsoloslarinin Fransizcayla ilgili ¢abalari siirece biiyiik katki
saglamistir., Daha sonraki yillarda Tanzimat donemi batililasma
hareketlerinin hizli gelisme gostermesiyle Fransizcanin taninmasina ve
yayginlagsmasina biiyiik olanak saglanir (G6kmen, 1999:2-5).

Osmanli Devleti’nde 1821 yilinda egitime baslayan Terciime
Odasi’nin, ¢ok daha Oncesinde Venedikler tarafindan hayata gegirildigi
bilinmektedir. Bu baglamda Venedik Cumhuriyeti, 1551°de Tiirk¢e bilen
terciimanlar yetistirmek amaciyla Istanbul’daki elgiligi biinyesinde dil
oglanlar1 okulunu kurmus ve c¢agin gereklerine gore kendi uyrugundan
terclimanlar yetistirmeye baslamistir. Ardindan 1754°te Avusturya, 1669’da
Fransa, 1766’da Polonya ve 1814’te Ingiltere kendi terciime okullarmi
kurmuslardir. Béylece Batili devletler, diplomatik ve ticari iliskilerini bagka
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uluslarin terclimanlarina gereksinim duymadan siirdlirmeyi basarmislardir
(Agildere, 2010:695-696). Buna karsin benzer bir uygulamanin Osmanli’da
300 yil sonra baslamasi, devleti terciime gerektiren konularda bazen gii¢
durumlara diigtirmiistiir.

Terciime Odasit Oncesi gayrimiislim tebaadan gorevlendirilmis
terclimanlarin devlet yararina bircok vazifeye atildiklar1 bilinirken, gerileme
doneminde bazi terciimanlarin devletin gizli bilgilerini yabanci devletlere
servis etmeleri, Terciime Odasi’n1 kurma diisiincesini hizlandiran bir etken
olmustur. Ote yandan terciime goreviyle gorevlendirilmis gayrimiislim
tebaanin uzunca bir siire bu gorevi yerine getirmis olduklar1 goériilmektedir.
S6z gelimi, Divan-1 Himayan tercimanligini yaklasik yliz yil siirdiiren
Mavrocordato ailesi ve Avrupa’da Albertus Bobovius adiyla taninan
miizisyen Ali Ufki Bey (Agildere, 2010:696) Osmanli’nin en taninmig
terciimanlar arasindadir.

Fransa 1699 yilinda, Venedik Cumbhuriyeti terciimanlik okulu
modelini temel alarak 6nceleri “Enfants de langue” ya da “Jeunes de langue ”
adiyla, sonralari Louis-le-Grand adiyla anilan dil oglanlar1 okulunu
kurmustur. Paris’te kurulan bu okulun ilk &grencileri, Fransa’da ya da
Yakindogu’da dogmus sekiz yasindaki on ¢ocuktur. Her donem Fransa’nin
en itibarli okulu olmus olan bu okulda 6grenim goren ¢ocuklar, Fransiz
kraliyet bursu aliyorlardi. Paris’te yedi yil boyunca Tiirk¢e, Arapga, Farsca
ve Latince dillerinde egitim goren bu ¢ocuklar, dogu dilleri konusunda pratik
yapmak, bilgilerini artirmak ve terclimanlik islerinde kullanilmak iizere
Fransa’nim Istanbul biiyiikelgiligindeki Kapiisen Koleji’ne gdnderiliyorlardi
(Hitzel, 1995:24; Agildere, 2010:697). Daha sonra farkli milletlerden
cocuklarin da bu okulda egitim aldiklar1 bilinmektedir. Divan-1 Hiimayun’un
basterciimani, Ruhiddin Efendi’nin oglu da bunlardan biridir.

Iki asamali bir egitim hizmeti veren Fransiz dil oglanlar1 okulunun
yapisinda donem donem bazi degisiklikler yapilmistir. Bu baglamda, 1785
yilindan itibaren Paris’teki Louis-le-Grand kolejinde verilmekte olan
egitimden vazgecilmis, dogrudan Istanbul’da egitim verilmeye baslanmistir
(Agildere, 2010:698). Bu degisikligin en 6nemli gerekgesi, bir dilin en iyi bir
bicimde Ogrenilebilecegi yerin, yine o dilin konusuldugu yer olacag
diisiincesidir. Bu okullarin benimsedigi yabanci dil &gretim anlayigim
pedagojik agidan degerlendiren Balliu, dogu dillerinin kiigiik yaslarda
Ogretilmesi gerektigini ¢iinkii kiigiik yaslardaki ¢ocuklarin girtlak yapisinin
dogu dillerini 6grenme konusunda daha elverigli oldugunu ifade etmistir
(2005:75). Ote yandan bu okullarda benimsenen dil 6gretim ydntemi, dogal
yontem ve dil bilgisi-ceviri yontemi olmustur.
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3.2. Okullarda Fransizca Miifredatin Yayginlasmasi

Fransizca, Tanzimat’in ilanindan once, Osmanli Devleti’nin batilt
tarzda actigi okullarin ders programlarinda yer almaya baglamistir. Bu
okullardan birkag1 sOyledir: 1773’te Miihendishane-i Bahri Humayiin,
1796’da Miihendishane-i Berri Humayiin, Tibhane-i Amire ve Cerrahhane-i
Ma’mure (1827), Mizika-1 Humayun Mektebi (1827) ve Mekteb-i Ulum-u
Harbiye (1834). Bu durum Fransizcanin diplomatik anlamda yayginlastigini,
uluslararast agidan kabul gordiigiinii ve bunun sonucunda askeri okullarin
ders programlarinda yer edindigi géstermektedir. Daha sonraki siireglerde
ristiyelerin de ders programlarina girdigi ve yavas yavas toplumun dil,
diisiince ve kiiltiirel yapisina niifuz ettigi bilinmektedir (Coskun, 2020:232).
Bunlardan baska Tiirk¢e ve Fransizca kaleme alinmis ¢alismalar da
Fransizcanin tanmmasina katki saglamustir. Ornegin, Jaubert’in “Eléments
de la Grammaire Turke a I’Usage des Eléves de L’Ecole Royale et Spéciale
des Langues Orientales Vivantes” adli eseri bunlardan biridir. Bu eserdeki
atasozleri Sinasi’nin yazdigi Durtb-1 Emsal-i Osmaniyye’deki atasdzleriyle
benzerlik gostermektedir (Coskun, 2016:48-50). Dahasi yazarlar ve sairler
kadar ilk elgilerin sefaretnameleri, cevirisi yapilan gazeteler, dergiler ve
kitaplarin da Fransizcanin yayginlagsmasina biiyiik etkisi olmustur (Yagls,
2012:241-242).

Tanzimat Fermani’nin ilaniyla her alanda izlenen yenilesme
hareketlerinin egitim-6gretim siireglerinde de izlendigi gozlemlenmistir. Bu
donemde, ilkdgretimin zorunlu hale getirildigi, askerl okullarin agildigi,
devletin memur ihtiyacimi karsilamak icin Riistiyeler (1839), Mekteb-i Idadi
(1845), Galata Sarayr Endertin-u Hamayun’u (1841), Mekteb-i Maarif-i
Adliye (1838) ve Mekteb-i Ulum-1 Edebiye (1838), (Akyiiz, 2005:85; Nurlu,
2013:477; Sakaoglu, 1991:61) gibi okullarin acildigi, bu okullarda
Fransizcanin Ogretildigi tstelik tip egitiminin de bu donemde Fransizca
yapildig1 bilinmektedir.

1821 yilinda devlet memurlarina yabanct dil 6gretmek icin kurulan
Terclime Odasi, bir siire sonra bu ihtiyaci karsilamada yetersiz kalmus,
yerine 1869’da Lisan Mektebi ac¢ilmig, ancak bu okul da 1892’de
kapatilmistir. Yine bu donemde, kokenleri 1481°de II. Beyazit tarafindan
Galata Sarayr Ocagi’'na dayanan 1841’de Galata Sarayr Enderun-u
Hamayun’u adiyla ve ardindan 1868’de Mekteb-i Sultani’ye adiyla egitim-
Ogretime devam eden, giiniimiizde Galatasaray Lisesi adiyla bilinen okul
acilmistir. Bu okul, 1868’den itibaren tiimiiyle Fransizca egitim vermeye
baglamistir. Alan yazinda Galatasaray Lisesi’nin bu yoniiyle Osmanh
Devleti’nin batililagma siirecine farkli bir boyut kattig1 ifade edilmektedir.
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Bat1 tarzinda okullarin yayginlagsmasi ve bu okullarda Fransizcanin
Ogretilmesi, 1. Mahmut donemiyle baslamis, Abdiilmecid ve Abdiilaziz
donemlerinde giderek artmistir. Ayrica Abdiilmecid doneminde Fransizca
o0grenmek i¢in Paris’te Mekteb-i Osmaniye’nin kuruldugu ve 1869’da
Abdiilaziz tarafindan Fransiz egitim sistemi model alinarak Maarifi
Umiamiye Nizamnamesi belgesinin hazirlandigi da bilinmektedir (Sen,
2006:79).

Fransizca, 6zellikle 19. yy’da Osmanli Devleti’nin ticari, diplomatik
ve egitim islerinde 6nemli bir yer edinmistir. Baslangigta devlet islerini
yiirlitmek amaciyla sadece terciimanlarin kullandigi bir ara¢ olan Fransizca,
bu dénemde Arapcanin, Farscanin hatta 18. yy’in en popiiler batili dili olan
Italyancanin' (Davison, 1988) &niine ge¢mis ve Osmanli aydinlarinin batiy:
tanimak i¢in bagvurdugu bir iletisim araci haline gelmistir.

Fransizca, 19. yy’da sadece egitimin, ticaretin ya da diplomasinin
dili degil; basinin, edebiyatin ve sanatin da dili olmustur. Bu baglamda 11
Kasim 1831°de resmi bir yaymn organmi olarak c¢esitli dillerde (Tiirkce
Arapga, Ermenice, Farsga, Fransizca ve Rumca) haftalik yayimlanan
“Takvim-i Vekayi” gazetesiyle; 5 Kasim 1831°de Avrupa kamuoyuna
seslenmek amaciyla Il. Mahmud'un destegiyle Aleksandr Blak tarafindan
cikartilan haftalik yar1 resmi “Le Moniteur Ottoman” gazetesi bunun ilk
orneklerindendir. Bu gazeteler, batililasma siirecindeki Osmanli Devleti’ne
cagdas bakis acilart kazandirmakla birlikte, devleti batiya anlatmak gibi
gorevler de listlenmigtir.

1869’da Osmanli Maarif Nazirliginin yayimladigi, 5 bolim ve 198
maddelik (Cagir ve Tirk, 2017:64) “Maarif-i Umimiye Nizamnamesi”,
egitimle ilgili bircok diizenlemeyi hayata gecirmis hatta Arapca, Farsca ve
Fransizcanin devlet okullarinda okutulmasimi kararlastirmistir. Dahasi
rlstiyelerin devami olarak idadi mekteplerin agilmasi 6ngoriilmiis ve bu
okullarda da Arapga, Farsca ve Fransizcanin okutulmasi kararlagtirilmistir
(Demiryiirek, 2014:192).

Ayas (1948) 1869 tarihli bu nizamnamenin Osmanli’daki egitim-
Ogretim siireclerini {i¢ kademede ele aldigimi vurgulamistir. Bunlar,
ilkdgretim diizeyi igin sibyan ve riistiye mektepleri; ortadgretim i¢in idadi ve

! Davidson, 1988 tarihli “The Treaty of Kuchuk Kaynardja; A note on its italian text”, The
International History of Review, 10:4 (Kastm 1988) 611-621., (Cev. Cigdem Erkal IPEK)
makalesinde 18.yy’da Osmanli’da Italyancanin kullanilan belli basli dillerden biri oldugunu
ve 1774 yilinda Ruslarla imzalanan Kiigiik Kaynarca antlagmasinin metninin [talyanca
oldugunu ifade etmistir.


https://tr.wikipedia.org/wiki/Arap%C3%A7a
https://tr.wikipedia.org/wiki/Ermenice
https://tr.wikipedia.org/wiki/Fars%C3%A7a
https://tr.wikipedia.org/wiki/Frans%C4%B1zca
https://tr.wikipedia.org/wiki/Rumca
https://tr.wikipedia.org/wiki/II._Mahmud
https://tr.wikipedia.org/wiki/Maarif_Naz%C4%B1rl%C4%B1%C4%9F%C4%B1

476 Ertan KUSGU-Ali YAGLI / KAUSBED, 2022; 30; 467-488

sultaniye mektepleri; yiikksekogretim i¢in de Mekatib-i Aliye’dir (akt. Cagir
ve Tirk, 2017:67). Kodaman (1991) 1877 yili itibariyla Osmanli Maarif
Nazirligina bagl riistiyelerin 400 civarinda oldugunu, 1877-1878 Osmanli-
Rus Savagi sonrasi bu saymin 277’ye diistiigiinii, 1888’de ise bu sayinin
440’a ¢iktigini ifade etmistir (akt. Cagir ve Tiirk, 2017:67).

Nizamnamenin 38. maddesine goére Ogretim siiresi ii¢ yil olan
idadilerde okutulacak dersler soyledir: Tiirkce Kitabet ve Insa, Fransizca,
Kavanini Osmaniye, Mantik, [lmi Serveti Milel, Cografya, Tarihi Umumi,
[lmi Mevalid, Cebir, Hesap ve Defter Tutma, Hendese ve ilmi Mesaha,
Hikmeti Tabiye, Kimya ve Resim (akt. Cagir ve Tiirk, 2017:67).

Osmanli Devleti’nin riistiyelerine ve idadilerine 6gretmen yetistiren
Dariilmuallimin okulunun riistiye 6gretmenligi kisminda sadece Arapca ve
Farsga Ogretilirken; idadi kisminda Arapca, Farsca ve Fransizca; sultani
Ogretmenligi boliimiinde ise ileri diizeyde Arapga ve Farsca yaninda
Tiirkgeden Fransizcaya, Fransizcadan Tiirk¢eye ¢eviri dersleri verilmekteydi
(Demiryiirek, 2014:193)

Kokenleri 1453’te Fatih Sultan Mehmet emriyle kurulmus Medarisi
Semaniye ve Fatih Dariissifasi’na dayanan Dariilfiinun, 1846°da Osmanl
Devleti’nin Avrupai tarzda kurdugu ilk iniversitedir. 1869’da Dariilfiinun
‘un Edebiyat ve Felsefe bdliimlerinde Fransizcanin, Latincenin ve
Yunancanin 6gretildigi bilinmektedir. Sonug olarak Fransizca, 1869 Maarif-i
Umumiye Nizamnamesiyle Osmanli Devleti’nin st diizey egitim
kurumlarinin da programlarinda yer almistir. Benzer bir bicimde Salman ve
Tenger (2005), 1869-1922 yillar1 arasinda hem riistiyelerin hem de idadilerin
ders programlarinda yer alan Avrupai tarzdaki ilk yabanci dilin Fransizcanin
oldugunu belirtmislerdir (Demiryiirek, 2013:131).

3.3. Devlet Erkaninda Fransizca

Devletin batililasma siirecine katki sagladigi diisiiniilen Fransizca,
birgok Osmanli aydininin da 6grendigi bir dil olustur. Aydinlar diginda,
devletin smirlar1 iginde c¢esitli gorevleri yerine getiren Avrupalilarin da
anlagabilmek icin kendi dillerini ya da Tirkgeyi degil, Fransizcayi
konustugu bilinmektedir. Ornegin, 1858 yilinda Istanbul’dan Bagdat’a ve
Basra’ya uzanan telgraf hattin1 insa eden Ingiliz sirketin sorumlusu albay
M.A. Biddulph ve Osmanl telgraf hatt1 genel miidiirii arasindaki yazigsmalar
Fransizcadir. Benzer bir bigimde Osmanli Devleti’nde goérevli Prusyali ve
Almanyali askeri danismanlar ile diger batili askeri yetkililer ortak dil olan
Fransizcayr kullanmiglardir (Davison, 1989-1994:173). Ayrica batili
danisman Moltke’ nin Fransizca ve Tiirkge dahil olmak tizere toplam 7 dil
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konustugu soylenir. Kisacast etkinligi her alanda hissedilen Fransizca,
batiyla iletisim kurmada 6nemli ara¢ olmustur.

Fransizcanin Osmanli Devleti reformlari iizerine etkisi batili
yazarlarin dikkatini ¢eken konulardan biridir. Bu baglamda Davison 1989
yilinda “The French Language as a Vehicle for Ottoman Reform in the
Nineteenth Century” baslikli makaleyi yazmistir. Makale, 1995 yilinda
Cigdem E. Ipek tarafindan izin almarak “Ondokuzuncu Yiizy1l Osmanl
Reformlarina Ara¢g Olarak Fransiz Dili” olarak c¢evrilmistir. Makalede,
Fransizcanin Osmanli Devleti reformlarina etkisini detayli bir bigimde ele
almmis ve 1 Temmuz 1839 yilinda tahta ¢ikan Abdiilmecid’in babasi II.
Mahmut’tan daha ¢ok, kardesi Sultan Abdiilaziz’den daha az Fransizca
bildigini ifade ederek (Davison, 1994:173) Fransizcanin devletin en yetkili
isimleri tarafindan da bilindigi isaret etmistir.

Amerikali Hamlin’in (1878) “Among the Turks” adli eserinde,
1847°de telgraf isleriyle gorevlendirildigi, ayn1 zamanda arkadasi jeolog L.
Smith ile birlikte Abdiilmecid’in Latin alfabesi bilgisine ve Fransizca
konusmasina tamkhk ettikleri bilinmektedir. iki misyoner, telgraf cihazinin
nasil ¢calistigin1 Abdiilmecid’e anlatirlarken, Abdiilmecid’in telgraf cihazinda
kullanilan Latin harflerini ve gelen telgraf mesajm kolayca okudugunu
belirtmislerdir. Ayrica gorevlilerden biri oturmak i¢in sandalye istediginde,
Abdiilmecid’in  “Mettez une chaise!” diyerek Fransizca konustugunu
eklemislerdir (akt. Davison,1994:174).

Osmanlinin bu doneminde Fransizca bilenler ve konusanlar sadece
padisahlar, yabanci uyruklu gorevliler ve aydinlar degildi. Devletin bazi
pasalarinin da Fransizca konusunda yetkin olduklari bilinmektedir. Bu
baglamda batililagsma hareketlerine Onciilik eden Mustafa Resid, Mehmet
Emin Ali, Kegecizade Mehmet Fuad, Yusuf Kamil, Hasan Fehmi, Mehmed
Said, Mehmed Serif (Cavdaroglu), Safvet, Kadri ve Mithat Paga gibi bircok
isim Fransizcayr bilmektedir. Bu pasalardan bazilar1 Fransa’ya goreve
gittiklerinde, bazilar1 Terciime Odasi’nda, bazilar1 da kisisel ugrasilari
sonucu Fransizcayr Ogrenmislerdir. Kaynak taramasinda, kiigiik yasta
Fransizca 6grenmeye baglayanlarin daha akici ve daha diizgiin konustuklar
goriilmektedir. Mehmet Emin Ali Pasa’nin Fransizca seriiveni, Ali Fuad’n
(1928) Rical-i Mithimme-i Siyasiye adli ¢alismasinda séyle yer edinmistir.
Ali Pasa’nin, Viyana’daki elgilikte gorev yaparken kendi c¢abalariyla
Fransizca o6grendigi ve elgiligin bahgesinde bulunan, altinda saatlerce
Fransizca calistig1 biiylik bir agaci arkadaslarina gosterdigi bilinmektedir
(akt. Davison, 1994:174). Mehmet Emin Ali Pasa’nin Fransizca 6grenme
gayreti bununla simirli degildir. Diplomatik gorevler i¢in gittigi Paris ve
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Londra’da hem batili devletlerin politikalarini etraflica 6grenmek hem de
Fransizcasin ilerletmek icin ¢aba sarf etmistir. Hatta 1830’da Fransizlarin
Cezayir’i isgal etmesi nedeniyle s6z konusu meseleyi ¢6ziime kavusturmak
i¢in Fransa’ya gittigi ve Fransiz basininda, Osmanli Devleti lehine kamuoyu
olusturmaya c¢alistigt bilinmektedir. Dahast Ali Pasa’nmin Fransizca
hazircevap biri oldugu da kayitlarda yer almaktadir (Davison, 1994:175).

Tanzimat Donemi’nin Onemli isimlerinden Kegecizade Mehmet
Fuad Pasa da Fransizcayr akici bir bigimde kullanan biridir. Pasa,
miiderrislik egitimi yani1 sira Fransizca egitim veren Mekteb-i Tibbiye’de
O0grenim gormiis ve daha sonra Fransizca bilgisini Terciime Odasi’nda
ilerletmistir. 1869°da Fuad Pasa vefat ettiginde, kendisiyle daha once
Ispanya’da tamignus “The Times” gazetesinin muhabiri onun hakkinda 16
Subat 1869 tarihinde bir yazi kaleme almistir. Muhabir, Fuad Pasa’nin akici
bir bigcimde Fransizca konustugunu hatta basinda fesi olmasa pasanin
konugmasint duyan herkesin onun Fransiz sanabilecegini soylemistir.
Pasa’nin Fransizca bilgisi hakkinda Rus elgilik ¢alisan1 Gorchakov’in sozleri
de olduk¢a 6nemlidir. Fuad ve Ali Paga’nin Fransizca yazismalarin1 okuyan
Gorchakov, Fransizcasini bu yazigmalardan ilerlettigini hatta 1867 tarihli
Disisleri Bakanligit Hazine Evraklarinda bu yazigmalari goren birinin
bunlarm Istanbul’da degil de Paris’te yazilmis olabilecegini diisiinebilecegini
soylemistir (akt. Davison, 1994:175).

1876 yilinda ilan edilen 119 maddelik Kanun-i Esasi’nin 6nemli
isimlerinden Ahmed Sefik Midhat Pasa, 1894’te yayimlanan “Romanya
Krali Charles'n Yasamindan: Bir Gorgii Taniginin Notlar1 (Aus dem Leben
Konig Karls von Ruminien: Aufzeichnungen eines Augenzeugen)” adl
calismada, Romanya Prensi Karl’in emrindeki goérevlilerin, Midhat Paga’nin
bir terciimana gerek duymadan rahatlikla konusabildigini soylemislerdir
(akt. Davison, 1994:175). Pasa Fransizcayi ileriki yaglarda 6grenmis, bu
nedenle Fransizca konusurken rahat olmadigi ve arasinin iyi olmadigi
Lofcali Ahmed Cevdet Pasa’nin, onun Fransizcasiyla alay ettigi de
kayitlarda yer almaktadir (Davison, 1994:175). Ote yandan Cevdet Paga’nin
Fransizca bilgisini kiz1 Fatma Aliye’nin (1332) “Ahmed Cevdet Pasa ve
Zaman1” adli eserinde gormek miimkiindiir. Fatma Aliye, babasinin
Fransizca dil bilgisi ve sozciikk dagarcigi bilgisinin iyi oldugunu fakat
konusma becerilerinin yeterince iyi olmadigimi ifade etmistir (Aliye,
1913:31).
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3.4. Diplomasi Dili Fransizca

19.yy’daki Avrupa devletleri yoneticilerinin ve aydinlarinin, kendi
ana dilleri disinda, uluslararasi bir yabanci dil konustuklar1 bilinmektedir. Bu
durum Avrupa’nin dort biiyiik devletinin diplomatik iligkilerine de
yansimistir. Daha detayli bir bigimde ifade etmek gerekirse Fransa, Rusya,
Italya ve Avusturya (1867°den sonra Avusturya-Macaristan) diplomatik
konularda kendi aralarinda Fransizca konusmaktaydilar. Osmanliin Avrupa
devletler hukukuna déhil edilmesi, diplomatlarinin iyi diizeyde Fransizca
konugmasi1 ve 1856’da Paris Kongresi’ne davet edilmesi gibi nedenlerle
(Davison, 1994:177) Fransizca, Osmanli’nin diger devletlerle olan
diplomatik iliskilerinde bagvurdugu dil olmustur.

Disislerinde iist diizey bir gorev yliriitebilmenin en 6nemli kosulu,
iyi diizeyde yabanci dil bilmekten gecer. Osmanli Devleti ise bu tiir
gorevleri, cogunlukla disisleri biinyesinde gorevli cesitli etnik kokenlerden
diplomatlarla siirdiirmiistiir. Ornegin, devletin en tecriibeli diplomatlarindan
Giritli Pagsa Kostaki Musurus, iyi diizeyde Fransizcasi bilmekteydi ve
oldukca uzun bir siire Londra’da elgilik gorevi yapmisti. Pasa, diplomatlik
gorevi diginda Dante’nin  ilahi Komedya’sim Tiirkgeye ¢evirmistir
(Karakartal, 2009:474).

Fransizca, her ne kadar devletin modernlesme siirecine Onemli
katkilar saglasa da devleti gli¢ durumlara diisiirdiigi de bilinmektedir.
Bunlarin basinda diller arasi c¢eviriden kaynakli sorunlar gelmektedir.
Davison, Bagbakanlik Arsivlerine dayanarak Kirim Savasi sonrasi 30 Mart
1856’da imzalanan Paris Antlasmasi’nda bu tiir bir durumun yasandigini
ifade etmistir. Toplantida 1856’da yayimlanan Islahat Fermani’nin Osmanh
Devleti’ne zorla kabul ettirildigine yonelik bir alginin olusmast durumunda,
diger devletlerin Osmanli’nin igiglerine karisabilecegi diislincesiyle soz
konusu antlagmaya Islahat Fermani’nin padisahin kendi iradesiyle
cikarttigina yonelik bir madde eklenmesi teklif edilmistir. Toplantinin ve
antlasmanin dili Fransizca oldugundan Islahat Fermani maddesinin teklifi
i¢in Avrupali devletler prendre acte? deyimini kullanmak istemisler fakat bu
deyim, Osmanli heyeti tarafindan kabul gérmemistir. Heyet bunun yerine
constater la haute valeur® deyimini kullanmay1 tercih etmistir (Davison,
1994:178).

2 Tahsin Sara¢’m Biiyiik Fransizca-Tiirk¢e Sozliigiine gére bu deyim: “-i bir yana kaydetmek, not etmek,
g0z oniinde tutmak, -digini kabul etmek, saptamak, diisiinmek, gormek” anlamlarinda kullanilmaktadir.
8 “Yiiksek degerini ortaya koymak, benimsemek” anlaminda kullanilmistir.
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3.5. Karsihkh Sozliik ve Sozciik Calismalar:

Fransizca antlagmalarin, diplomatik iliskilerin, aydinlarin eserlerinin,
egitim-6gretim  siireglerinin, teknolojik gelismelerin ve yazili basinin
etkisiyle yayginlagsmis, toplumsal yasamda da kendisini gostermeye
baslamigtir. Bu donemlerde bircok yeni sozciik Fransizcadan &diing
almmuigtir. S6z gelimi Osmanli Devleti’nin  1850°li yillarda telgrafi
kullanmaya baslamasiyla bu alandaki bircok teknik sozciigiin Tiirkceye
girdigi gorilmektedir. Tanrikut (1984) telgraf, elektrik, izolator, porselen,
pil, kablo gibi sozciiklerin bu donemde Tirk¢eye gegtigini ifade etmistir
(akt. Davison, 1994:179-180). Benzer bigcimde bilim, moda, ulagim ve
toplumsal yasam gibi alanlardan ve Fransizca sesletimleriyle ddiing alinan
pek cok sozciik, glnimiizde kullanilmaya devam etmektedir. Fakat
komiinikasyon gibi baz1 sozciiklerin baslangicta ragbet gérmezken, daha
sonra yayginlastigi; konstitiisyon gibi sozciiklerin de hi¢ yayginlik
kazanmadig1 goriilmektedir. Bunlardan bagka 6diing alinan jurnal, metres,
konsomatris gibi bazi sézciiklerin Tiirkgede yeni anlamlar kazandigir da
gozlemlenistir.

Fransizcanin Osmanli Devleti’nde yayginlagmasiyla her iki dilde
sozciik dagarcigini, dil bilgisini ve sesletim kurallarini konu edinen birgok
calisma yapilmistir. Bu konudaki calismalardan biri de 1833’te Jaubert’in
yazdig1 kitaptir®, Jaubert kitabinda Tiirkge bazi atasozlerinin Fransizca
karsiliklarimi vermistir. Jaubert’in kitabinda yer verdigi atasozleri, 1858’de
Sinasi’nin yazdigi Durlib-1 Emsal-i Osmaniye’dekilerle birebir benzerlik
gostermektedir (Coskun, 2016:48-50). Bundan baska, dogu dilleri uzmani
olan O. De Schlechta-Wssehrd tarafindan yazilan sozliik de® oldukga
onemlidir. Davison, bu sozliigiin yirmi yilda hazirlandigim ve igeriginde
kanunlardan, yazismalardan, makalelerden, fermanlardan, diplomatik, idari
ve adli belgelerden elde edilen kavramlarla mevcut Tiirkge-Fransizca
sozliiklerdeki tiiretmelerden olustugunu ifade etmistir (1995:181).

Tiurkce sozliklerde yer edinen bazi Fransizca sozciikler, Tiirkge
sozciiklerle birleserek deyimler olusturmuslardir. Inal (1940), “Son
Sadrazamlar” adli ¢alismasinda, Mehmet Namik Pasa’nin Ingiltere
Parlamentosuna benzer bir yap1 kurma Onerisi, tutucu sadrazam Miitercim
Mehmet Riisdi Pasa tarafindan sert bir bicimde reddedilmis ve Mehmet

4 Eléments de la Grammaire Turke a 1'usage des Eléves de L’Ecole Royale et Spéciale des Langues
Orientales Vivantes.

5 Manuel terminologique frangais-ottoman contenant les principales expressions et locutions techniques
usitées dans les pieces diplomatiques, administratives et judiciaires ainsi que différents néologismes
inconnus aux vocabulaires frangais-turcs en usage.
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Namik Pasa’ya” Siz ruj oldunuz.” (Davison, 1995:182) ifadesini soylemistir.
S6z konusu deyim, o donemlerde, birilerini kinamak ya da ¢agdaslagsma
egilimlerini hor gérmek i¢in kullanilmistir. Bu tiir kullanimlarin sayist
artirilabilir. Ornegin, Fransizcada sosyal bir grubun adi olan farmason
(franc-magon)  sozciigli, Tiirkcede inangsiz, dinsiz  anlamlarinda
kullanilmugtr.

Devletin siirgline gonderdigi bazi muhaliflerin ve reform yanlilarinin
politik yazismalarmin Fransizca oldugu bilinmektedir. Bu tiir yazismalarin
1867 yilinda oldukga fazla oldugu da goriilmektedir. S6z gelimi, Mustafa
Fazil Pasa’nin Paris’ten Sultan Abdiilaziz’e yazdig1 18 sayfalik mektup® ve
bu mektuba yazilan cevap’ Fransizca kaleme almmustir. Ayrica Fuad
Pasa’nin yazdigi ve reformlarin dogaclama yapilmayacagimi anlattig
mektup® da bu belgelerden biridir.

Sonu¢ olarak Fransizca, 19. yy’da Osmanli Devleti’nin
Batililagsma siirecinde 6énemli bir rol oynamistir. Dahasi bu donemde devlette
onemli bir mevki edinebilmek i¢cin mutlaka Fransizca bilmek gerektigi de
goriilmektedir.

3.6. Tanzimat ve Servet-i Fiinun Yazarlarinda Fransizca

Tanzimat doneminde yabanci dil denildiginde Fransizca, bati
edebiyati denildiginde Fransiz edebiyati 6n plana g¢ikiyordu. Tiirk yazarlarin
ilk dénem batili tiirlerdeki eserlerinde 6rnek aldiklar1 yazarlarin ¢ogu Fransiz
yazarlardan olusuyordu. Bu yiizden Tanzimat edebiyat1 yazarlar1 diger bati
dillerinden ziyade Fransizca biliyordu. Bu donemin taninmis isimlerinden
Sinasi, Tanzimat'in ilanindan sonra mali islerde uzmanlagmasi i¢in Resid
Pasa tarafindan Paris'e gonderildi. Paris'te edebiyatla da ugrasan Sinasi
taninmig Fransiz yazarlardan esinlendi (Parlatir, 2006:73). Arapga ve Farsca
bilen Ziya Pasa, daha sonra kendi kendine 6 ayda Fransizca 6grendi ve
Fransizcadan yaptig1 terciimelerle 6n plana ¢ikti. 1867°de Namik Kemal’le
birlikte Paris’e Mustafa Fazil Pasa’nin yanina gittiler (Cetin, 2006:129-132).
Paris’e gitmeden oOnce 06zel derslerle Fransizca dgrenen Namik Kemal,
Terciime Odasi’nda da c¢aligsarak (U¢man, 2006:205) Fransiz diline ne kadar
vakif oldugunu gosterdi. Paris’te kaldigi yillarda Fransiz kiiltliriini ve
edebiyatin1 yakindan tanima firsat1 buldu.

6 “Lettre adresse a sa majeste le Sultan pas S.A. le Prince Mustapha-Fazil-Pacha” adli yazi ve bu yazinin
ilt tiimcesi : « Mustafa Fazil Pasa, Paris’ten Sultan Abdiilaziz’e bir mektup yazdi. “Padisahlarin
saraylarina en zor giren sey dogruluktur.»

" « Réponse 4 son altesse Mustafa Fazil Pacha au sujet de sa lettre au Sultan » adli yazi.

8 “L’on ne saurait improviser la réforme des moeurs” adli yayin.
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Arapga, Farsca ve Fransizca bilen Recdizade Ekrem, 1880-1888
yillar1 arasinda Galatasaray Lisesi'nde Ogretmen olarak c¢alisti (Tanpinar,
1997). Ekrem’in eserlerinde daha ziyade Victor Hugo ve Lamartine'nin
romantizmi goriiliir. “Araba Sevdas1” yazarin karakterlerine ¢cok¢a Fransizca
kelimeler ve ciimleler kullandirdigi ve batili ziippe tipleri elestirdigi
romanmdir. “Ayakli Kiitliphane” lakabiyla bilinen Ahmet Mithat Efendi,
Dragon Efendi ve Cankof adli iki Bulgar sayesinde Fransizca 6grendi. Oglu
Yazgi¢ (1940:56), Ahmet Mithat’in on sekiz ayda Fransizcayi ileri seviyede
ogrendigini, bunun yam sira Cerkezce, Arapga, Farsga bildigini, Ingilizce,
Italyanca, Bulgarca, Latince ve Yunancay!r da okuyup anladigini belirtir.
Sami Pasa Sezai de 6zel hocalarin yardimiyla Arapga ve Farsg¢a 6grendikten
sonra ¢agdaslar1 gibi Fransizca 6grendi. Londra ve Madrid'de biiyiikelgilik
yapmasina ragmen Fransiz edebiyatiyla ugrasti. Sarayi elestirdigi yazisi
nedeniyle Paris'e kagmak zorunda kaldi. Orada Fransiz realist yazarlarin
etkisi altinda kaldi. Tanzimat edebiyatinin 6nemli isimlerinden Abdiilhak
Hamit Ingilizceyi iyi bilmesine ragmen Tiirkce edebi eserlerinde pek
Ingilizce kullanmamistir. Miinif Pasa ise Berlin'de Almanca 6grenmis, ancak
cevirilerinde Fransizcay1r Almancaya tercih etmistir. Semseddin Sami Bey,
Fransizcanin yani sira italyanca ve eski Yunanca biliyordu. O da Italyan ve
Yunan edebiyatinin bazi parcalarmi kullanmak yerine Fransiz edebiyatim
tercih etti (Habib, 1942:223-224). Abdiilhak Hamid Tarhan da Fransiz dili
ve kiiltiiriind ailesinin yurt dig1 gorevlerinden dolayir yasamig bir yazardir.
Agabeyi Nurullah Beyin sayesinde ilk yurt disi seyahatini Paris’e yapan
yazar, 1876°da Paris sefareti (1876) ikinci kétipligi gorevi yapmis (Enginiin:
2006, 419) ve burada Fransiz edebiyatin1 yakindan tanima firsati bulmustur.

Tanzimat yazarlar1 gibi Servet-i Fiinun yazarlann da Fransizca
bildikleri i¢in Fransiz edebiyatinin etkisinde kalmigs bu dogrultuda eserler
vermiglerdir. Servet-i Fiinun romanlarindaki kahramanlarin bir¢ogu
Fransizca basta olmak iizere bir veya birkag dil bilirler. Kahramanlar bunu,
ya modern okullarda veya yabancilarin Istanbul’daki okullarinda
ogrenmislerdir. I¢lerinde basta Fransiz edebiyati olmak batili edebi tiirlerden
siir, makale, roman, hikaye gibi cesitli eserleri g¢evirirler, iglerinde
terciimanlik yapanlar1 da vardir. “Mai ve Siyah”in ana kahramani Ahmet
Cemil ile arkadasi Hiiseyin Nazmi, miilkiyede okurlarken Fransizca
ogrenmiglerdir. “Ask-1 Memnu” romanindaki Behliil, Adnan Bey, Bihter ve
Nazmi Bey Fransizca bilirler. Mehmet Rauf “Menekse” adli romanindaki
ana kahraman Biilend iyi derecede Fransizca bilir, hatta evine postayla
diizenli olarak Fransizca gazeteler gelir. Yine Rauf’un “Hayal iginde” adli
romanindaki ana kahraman Nezih ile “Salon Koseleri” adli eserindeki Sekip
Fransizca bilirler (Kavcar, 1965:58-61). Modern Tiirk siirinin kurucusu
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olarak bilinen Tevfik Fikret (1867-1915), Galatasaray Lisesi'nden mezun
oldu ve bu okulda birka¢ yil Fransizca &gretmeni olarak c¢aligti. Cenab
Sahabettin (1870-1934), tip fakiiltesini bitirdikten sonra devlet bursuyla
Paris’e gitti. Orada tip ihtisasinin yani sira Fransiz edebiyatiyla ilgilendi. Bu
donemin en taninmis isimlerinden Halid Ziya Usakligil, izmir'de Katolik
rahip ¢ocuklar1 i¢in agilmig bir okulda Fransizca 6grenmistir. 1889'da Paris'e
giden yazar Fransiz edebiyati ve yazarlarimi yakindan tanima firsati
bulmustur. Fransa’dan dondiikten sonra Fransiz edebiyatindan ceviriler
yapmis ve daha sonra yazacagi eserlerinde Fransiz edebiyatinin biiyiik etkisi
olmustur.

Hiiseyin Cahid Yal¢in, Fransizcayr ¢ok iyi bildigi i¢in Fransiz
romancilarin etkisinde eserler yazmistir (Akyiiz, 1995:131). Siilleyman Nazif
(1870-1927), Arapca ve Farsca ile yetinmemis, daha sonra Fransizca da
ogrenmistir. Ahmet Hikmet Miftioglu (1870-1926), Galatasaray Lisesi'ni
bitirdikten sonra birkag¢ y1l devlet idaresinde biiyiikel¢i olarak calisti. Fransiz
dili ve edebiyatim c¢ok iyi bildigi i¢in Galatasaray ve Dariilfiinun'da
ogretmen olarak calisti. Istiklal marsimizin yazar1 Mehmet Akif Ersoy
(1873-1936), Veteriner Okulu'nu bitirdikten sonra Fransiz dili ve edebiyatina
merak sardi. Lamartine’e ve onun siirlerine biiyiik hayranlik besledi. Ahmet
Hasim (1885-1933), Galatasaray Lisesi'ni bitirdikten sonra Izmir'de bir
lisede Fransizca Ogretmeni olarak calisti. Siirlerini Fransiz sembolist
sairlerin etkisi altinda yazmigtir. Yahya Kemal Beyatli (1884-1958) Jon
Tiirklerin etkisi altinda kaldig1 i¢in Paris'e kagmak zorunda kaldi. Burada
Iktisat Fakiiltesi'nde okumasma ragmen edebiyatla ilgilendi ve eserlerini
Fransiz romantiklerinin etkisinde yazdi. Ziya Gokalp (1876-1924) Fransizca,
Arapca ve Farsca 0grendi. Fransizcayr ¢ok iyi bildigi i¢in Diyarbakir'daki
askeri okulda Fransizca 6gretmeni olarak ¢alisti. Abdullah Cevdet (1869-
1923), tip fakiiltesini bitirdikten sonra Paris'e gitti; uzun siire orada kald1 ve
bazi eserlerini orada kaleme aldi (Yagli, 2004:69).

4. SONUC

Toplumsal bir varlik olan insanoglu dogar, biiyiir, yasar ve oliir.
Diller de insanlar gibi dogar, biiyiir, yayilir ya da 6liir. Dil bilimsel agidan
Hint-Avrupa dilleri ailesinin Romen dilleri kolunda yer alan Fransizca, Orta
Cag’dan itibaren Fransa topraklarinda, 16. yy’dan itibaren somiirgecilik
faaliyetleri nedeniyle basta Afrika olmak iizere Asya ve Amerika kitalarina
yayllmistir. Ote yandan Fransa topraklarinda 1530’11 yillara kadar
Latincenin, bu tarihten sonra da Fransizcanin 6gretildigi bilinmektedir. Kisa
bir siirede Avrupa’nin en yaygin dili haline gelen Fransizca, 19. yy’da
Osmanli Devleti’nde de batili anlamda kullanilan en yaygin dil haline


https://tr.wikipedia.org/wiki/Hint-Avrupa_dilleri
https://tr.wikipedia.org/wiki/Romen_dilleri
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gelmistir. Yirmisekiz Mehmet Celebi’nin Fransa doniisii gozlemlerini igeren
Sefaretnamesi’yle bati tarzi degisimler yavas yavas hayata ge¢mistir. Daha
sonraki yillarda Fransa’ya gonderilen pasalar ve yazarlar Fransiz kiiltiirii ve
edebiyatinin devlet erkdninda ve toplumda yayilmasina biiylik hiz
kazandirmiglardir. Ozellikle askeri alanda baslayan yenilesme harekati
egitim, biirokrasi ve kiiltiirel alanlarda kendini belirgin bir sekilde
hissettirmistir. Okullarda yaygin sekilde 6gretilen Fransizca adeta toplumun
batiya acilan kapisi olmustur.

Fransizcanin Osmanli Devleti’'nde kullanilmaya baglanilmasinda ve
yayginlik kazanmasinda, terciime islerinin ve askeri okullarin 6nemi
oldukca biiyiiktiir. Devletin 19. yy’dan itibaren baslattifi modernlesme
cabalari, Tanzimat Ferman’i ve Islahat Ferman’i, egitim siiregleri, basin
faaliyetleri, aydinlarin etkisi, yazin hayati, bilimsel ve teknolojik ilerlemeler
Fransizcanin yayginlagsma siirecine katki saglayan etkenler olmustur. Dahasi
hem 19. yy’in sonlarina dogru ilk ve orta 6gretim kurumlarinin 6gretilen ilk
yabanci dil olmus hem de bazi okullarda egitim dili olarak kabul gormiistiir.
Fransizca, teknik konularin etkisiyle halkin giinliik konugma diline de bir¢cok
sozciik 6diing vermistir. Bu sozclikler sadece halk tarafindan kullanilmamig
ayn1 zamanda devlet erkdninda da kabul gérmiistiir. Sonug olarak, Osmanli
Devleti’nin son donemlerine damga vuran Fransizca, devletin batili
devletlerle temasini saglayan onemli bir ara¢ olmus, Osmanli’nin batili
anlamda reformlar yapmasinda biiyiik rol oynamstir.

5. SUMMARY

The historical and cultural relations of the Ottoman Empire with the
West date back to the 16" century. These relations started when Frangois I
lost the war against Charles V and asked for help from Suleiman the
Magnificent. The French sent an envoy to Istanbul in 1525 and asked for
help from Suleiman the Magnificent. In 1569, a second contract was signed
between Selim Il and Charles IX to expand the capitulations. In the 16th
century, these relations between the two countries continued in a friendly
manner, except for some problems. The French language, which was widely
used in Europe in the 17" and 18™ centuries, played an important role in the
levelling of the Ottoman Empire's relations with the West in the 19th
century. The aim of this article is to analyze the last period of the Ottoman
Empire in which the French language was quite effective through a detailed
scanning model. The studies on the subject were evaluated and the
developing process under the influence of the French language and culture
was analysed in this context. With the influence of the French language on
the political, cultural and educational levels of Europe, France became a
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dominant power. Since the reformations and scientific discoveries
proliferated in Europe during the 18th century, the Ottoman Empire believed
in the necessity of Western-style reformations in his country. Therefore, the
first ambassador, Yirmisekiz Mehmet Celebi, was sent to France in 1721. On
his return, Celebi presented a detailed report to the Sultan about his travel
diaries. This report also included information related to geography,
mathematics, astronomy, medicine, etc. Moreover, he brought some of the
sources on these subjects.

In the following years, Pashas and writers were sent to France and it
accelerated the spread of French culture and literature within the state and
the society. The reformation, which started especially in the military field,
showed itself in the fields of education, bureaucracy and culture. The French
language, which was widely taught in schools, turned into a gateway to the
West for society. With the increase of mutual relations, there appeared the
first translations of Western works. Generally, the emphasis was on the
scientific books of military, mathematics, medicine, astronomy and so on.

The superiority of the French language in Europe was also felt in the
Ottoman Empire and started to spread with various events. For example, the
Saint-Benoit School was founded in 1583 to provide French education for
non-Muslims in Istanbul. The introduction of the printing press in 1727 by
Ibrahim Miiteferrika accelerated the spread of the language in Istanbul with
the printing of grammar books and dictionaries by the French embassy. In
the following years, the rapid development of the westernization movements
during the Tanzimat period created a great opportunity for the popularity of
the French language. It has been observed that the innovations that started
with the declaration of the Tanzimat Edict were also influential in the
education system. With the military schools, the innovation movements
gained momentum in the military as well. In order to answer the demands of
civil servants, western-style schools, where the French language is taught,
are founded.

In 1868, another school which continued its education under the
name Mekteb-i Sultani was founded, and today it is known as Galatasaray
High School. The education of this school was entirely in the French
language in 1868, and it played an important role in the westernization
process of the Ottoman Empire. The spread of Western-style schools and the
French language taught in these schools began with the reign of Mahmut |1
and gradually increased during the reigns of Abdiilmecid and Abdilaziz.
Especially in the 19th century, the French language had great importance in
the commercial, diplomatic and educational affairs of the Ottoman Empire.
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The French language, used only by translators to carry out state affairs,
surpassed the other languages like Arabic, Persian and Italian. Over time, the
French language became a means of communication used by Ottoman
intellectuals with the West. In this period, those who knew and spoke the
French language were not only sultans, foreign officials and intellectuals but
also it is known that some pashas of the state were good at the French
language. In this context, many names such as Mustafa Resid, Mehmet Emin
Ali, Kececizade Mehmet Fuad, Yusuf Kamil, Hasan Fehmi, and Mithat
Pasha, who pioneered the westernization movements, spoke the French
language. Some of these pashas went to France, some of them learned the
French language in the Translation Room, and some of them learned the
French language through their efforts. In the Tanzimat period, the French
language was the leading foreign language and French literature was at the
top of other when western literatures. Thus, most Turkish writers were
influenced by French writers and the writers of Tanzimat Literature knew the
French language better than other western languages. Sinasi, one of the well-
known names of this period, was sent to Paris by Resid Pasha to specialize in
financial affairs after the declaration of the Tanzimat, and Sinasi was
inspired by well-known French writers in his literary works.
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Abstract

Shakespeare differs from other playwrights in many ways; the most prominent of which are
creating tragic, comic characters and situations as well as combining traits that are not
apparently similar. For example, more than any other satirist, Shakespeare cultivates the
myth of romantic marriage in the form of comedy. What makes him so unique is his entry
into the minds and hearts of the characters while having orgy or clowning. Shakespeare'
comedy is the reflection of his latent desire and it mirrors the bitter social realities of his
time to the audience. In addition, Shakespeare's rich imagination is the building block for
this masterpiece which is indeed Universal. In general, his comedies are not simply for
laughter and entertaining the readers, but they always carry an ontological message that
extends the horizon of human thinking. They are a kind of multifunctional medium in which
we can find human hardships, philosophy of existence and the transitory aspect of life.
However conservative he might be, he mocks the political systems by challenging them
through various characters. More specifically, Shakespeare never creates comedy in the
form of an accepted customary concept. The secret of his art lies in how he reacts
creatively to life. As a matter of fact, this article is an attempt to discuss Shakespeare's art
of comedy and his differences from his predecessors, especially classical satirists. The play
chosen for this discussion is As You Like It, which has a variety of features in terms of the
unadorned scenes, pastoral literature, love and appearance.

Keywords: Classic Comedy, Humor, Pastoral Literature, Romantic Comedy, Shakespeare
Oz

Shakespeare diger oyun yazarlarindan bir¢ok yonden farkhdir; en belirginleri trajik,
komik karakterler ve durumlar yaratmanin yani sira goriiniiste benzer olmayan ozellikleri
bir araya getirmesidir. Ornegin, Shakespeare romantik evlilik mitini komedi big¢imindeki
diger hicivcilerden daha fazla gelistirir. Onu bu kadar benzersiz yapan sey, alem yaparken
ya da soytarilik yaparken karakterlerin zihinlerine ve kalplerine girmesidir.
Shakespeare'in komedisi, onun gizli arzusunun yansimasidir ve zamammin act sosyal
gergeklerini seyirciye yansitir. Ek olarak, Shakespeare'in zengin hayal giicii, gercekten
Evrensel olan bu basyapitin yapt tasidir. Genel olarak, komedileri sadece giildiirmek ve
okuyuculart eglendirmek i¢in degildir, her zaman insan diistincesinin ufkunu genisleten
ontolojik bir mesaj tasirlar. Onlar, insanin zorluklarini, varolus felsefesini ve yasamin
gegici yoniinii bulabilecegimiz ¢ok islevii bir tiir ortamdir. Ne kadar muhafazakar olursa
olsun, siyasi sistemlere cesitli karakterler araciligiyla meydan okuyarak alay eder.
Shakespeare, komediyi asla kabul edilmis bir alisilmis kavram bigciminde yaratmaz.
Sanatinin swrr1, hayata nasil yaratict bir sekilde tepki verdiginde yatar. Nitekim bu makale,
Shakespeare'in komedi sanatini ve onun seleflerinden, ozellikle de klasik hicivcilerden
Sarkhiliklarm tartismaya yonelik bir girisimdir. Bu tartisma igin segilen oyun, siissiiz
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sahneleri, pastoral edebiyat, ask ve goriiniim agisindan c¢esitli ozellikler tasiyan
Begendiginiz Gibidir.

Anahtar Kelimeler: Klasik Komedi, Mizah, Pastoral Edebiyat, Romantik Komedi
Shakespeare

1. INTRODUCTION

After his historical plays, Shakespeare wrote three of his most
complete comedies: The Twelfth Night, As You Like It and Too Much Ado
About Nothing. Of these, As You Like It is Shakespeare's the sweetest and
cheeriest comedy in which no one suffers, no one is busy with life’s hectic
vicissitudes, and unlike The Merchant of Venice, there is no passion
associated with dejection. Shakespeare sends his imagination into the forest
to find the answer. Reading this play, one can easily realise that the Arden
Forest is more than the background of the scene. “The forest of Arden is
itself the product of a fusion of conventions. At times it suggests the
playwright’s native landscape, at other times the forest of classical pastoral.”
(Legoatt, 1974, p. 190)

The forest is a spiritual force that soothes the suffering soul of man.
In this play, however, most of his characters return to the city, which has an
atmosphere of frustration with city life. Undoubtedly, As You Like It
demonstrates a mirage-like image from outside the city, rather than a real
and reasonable picture of the current situation. "Shakespeare's great
innovation was to lay a passionate foundation of comedy, a kind of sensory
and imaginative experience and an esoteric change of man’s nature and
identity" (Berry, 1984, p. 4). Indeed, “any discussion of Shakespeare and
comedy must begin with the acknowledgement that he inherited a theatrical
tradition that was dominated, in all its hybrid kinds and monstrous
metamorphoses, by laughter.” (Maslen, 2005, p. 38)

2. DISCUSSION

If comedy characters are to cause laughter, they have to be imagined
in isolation, just as they must be sympathized with tragic characters.
Otherwise, comedy characters will be sadly pathetic or tragic characters will
be unreasonably ridiculous. Some satirists boldly assert that they have been
filthy and unfeeling hooligans in order to invite us to the humiliating
mockery of stupid and bad-tempered people. The major concern of comedy
is the correction of excesses, both in the fool and in the philosopher.

The beginning of the debate is not unrelated to the view of Horace
Walpole (2009) who believes “some people think that the world is a comedy
for them and others suppose it is a sad story” (p.104). Walpole (2009)
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maintains that “comedy means judgment” (p.97). We should consider the
humorist as a character who has a kind of stupidity in his time or vice in his
nature. In comedy, we are invited to watch the actions of mortal human
beings, as they must appear in the eyes of a wise person with sufficient
impartiality and disinterest, so that we can always find them amusing. We
are called into a particular atmosphere to laugh from the bottom of our hearts
or smile carelessly at the futility and bad luck that we know from experience
for those whose interests, feelings and weaknesses are involved, can be
anything but laughter.

Walpole (2009) then reiterates that “when the intellect is at work, the
heart is sinful, and when the intellect ceases to function, the heart takes the
helm of action” (p.150). The satirist who ridicules his own abhorrent themes
calls us to recognize that we are all equally exposed to the errors, arrogance,
and obsessions that are the target of the satirist. If we are to ruminate deeply
and delve profoundly into the origins of how fun and happiness are, we will
see that even in Moliere's comedies, sympathy is more evident than
separation. Nonetheless, when we turn to Shakespeare's comedies, this
distinction disappears completely. "Every inquiry into Shakespeare, like any
other great artist, must end with a glorification of the mystery of the
imagination. Shakespeare's surprise is that his forms are not only
Elizabethan, but universal.” (Maslen, 2005, p. 200)

Almost the whole secret of his power lies in the fact that, taken from
a strong imagination, he easily introduces himself to the reader with all kinds
of men and women and their circumstances. In effect, he cannot apply a
judgemental approach towards his characters or reader. It should be pointed
out that Shakespeare’s separation from his characters is absolute, in the
sense that he never appears in the form of his own character. His characters
after being created, become autonomous. In other words, he distances
himself not from the created characters but from himself. He has the ability
to penetrate both the mind and heart of the evil man as well as the foolish
man.

We can assume, then, that Shakespeare thought long and hard about
the nature of comedy. The intrusion of laughter into what are now known as
his tragedies and histories is carefully calculated and pays thoughtful
homage to a well-established practice of mixing genres on the sixteenth-
century stage. (ibid., p. 34)

It can be stated that Shakespearean character distances himself from
the scene and the similarity of the character is never allowed to distort the



492 Ali MOHAMMADI / KAUSBED, 2022; 30; 489-502

independence and honesty of the characters. This is what reveals his absolute
objectivism. “Everett perceives that the real survival-value of even
[Shakespeare’s] earliest comedies...has to do with his ability to bring
laughter together with tenderness.” (Goossen, 2018, p. 167)

But he can also be considered subjectivist, in the sense that he
identifies himself in the imagination, along with the ideas and feelings dealt
with. He is immersed in the phenomena once he thinks of them. While other
satirists stand in a narrow circle to examine man in the light of reason,
Shakespeare, by introducing an idiot, mirrors himself in the idiot, and by
laughing at an idiot, he actually laughs at something that we need to feel it as
part of our being as well. "The structure that influences Shakespeare's
comedy and leaves its most distinctive effects, is not only aesthetic, but also
social and psychological” (Ibid, p. 91). Shakespeare never wrote a comedy in
the usual sense of the word, nor did he stage a ridiculous character to
entertain and criticize viewers who are apparently always free from the
inadequacies of human nature. To further, in Shakespeare's plays, the sense
of comedy as performance is most evident in those passages of clowning,
dancing, music and the like which at first seem little more than interludes or
embellishments, inessential to the plot. But the influence of the same
tradition is at work, at a further remove, in the artificial-seeming conventions
of his plots as well. (Salingar, 2004, p. 8)

Next to Shakespeare, the callous satirist, stands Shakespeare, a poet
to whom no human heart is alien. His hilarious characters are not funny
enough to appear to us as ridiculous human beings unless we have the ability
and readiness to figure out ourselves in terms of their temperament and
perception. When Shakespeare chooses a trivial and ridiculous character for
the subject of his work, he brings it to a degree of individuality that often
tempts actors and critics to exaggerate the element of pathos in his work.

Shylock, for example, in The Merchant of Venice, depicted in the
grotesque setting in the background of the work, almost becomes the
influential representative of a persecuted minority. This comedic character
suddenly turns to the audience and says, "If you prick us, do we not bleed?"
(Act I1I: Scene ). This is a question that no other satirist has the right to ask;
besides, this is one of the points that distinguishes Shakespeare from other
humorists. As a matter of fact, failure to draw a clear line between a comedic
character who can make a reasonable person laugh and a tragic character
who evokes sympathy with a person with balanced emotions is not due to the
deliberate determination of an artist who consciously pursues a method;
rather, it is owing to the natural expression of his exemplary relationship
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with human nature.

It can be alleged that the secret of Shakespeare's comedies lies in the
quality of his exemplary reactions to life itself. We find ourselves watching a
wide variety of creations and patterns; that constant encounter of thought and
feeling, separation and empathy, ridicule and compassion, calm judgment
and passionate self-knowledge that is at the root of his genius. "Shakespeare
is a graduate of the school of life. He is the chronicler of a life he has
witnessed with his infallible eyes” (Sengupta, 1996, p. 33). When
Shakespeare helps his characters, he usually bears in mind that there will be
someone on stage who will give a brief and illustrated description of his
creativity and humor. The spectator, therefore, sees not only the victim, but
also the callous witnesses who mock the victim. Shakespeare's comedy
inspiration is empathy, not humor. In the fictional characters of the play,
there is always a delicate balance between the stupidity that makes them
lovable, the weaknesses and mistakes that pave the way for reprimanding
them, and a common humanity with us that needs forgiveness; this also
guarantees them an immediate understanding. This balance varies from
scene to scene and from play to play.

As You Like It takes its theme, characters, and events directly from
Thomas Lodge’s Rosalynde (1590). Although everything is adapted in it,
nothing is as it was. Shakespeare leads us into the Arden Forest with a
complete good faith. This is the place where civilized man seeks his freedom
and emancipation in returning to nature. He does not make the slightest
effort to force us to stay among the shepherds. As soon as he enters the
forest, he surrenders his imagination to his magic.

The Arden Forest as a place differs moment by moment and
character by character. To further, although the forest looks green and
golden from the outside, and although the movement into the forest brings
about miraculous changes in Duke Frederick and Oliver, the genuine
experience of this strange land varies depending on the characters who live
in it. For Orlando, it's a place for poetry, for the Grand Duke it's a place to
gain knowledge and wisdom from the book of nature, and for Jacques it's a
place to soak up the sadness of songs. Like many other things in this play,
the picture of Arden is what you love. (Berry, 1984, p. 141)

Shakespeare has characters as wide as wind that blow to anyone he
prefers so that he can hate whatever he likes. Each character is caught up in
his own foolishness and stupidity, while his absolute characteristics stem
from his dealings and relationships with others. In most of Shakespeare's
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comedies, a character stands in the middle of the stage. In order to get a clear
view of the whole plot of the play, we must take a position as close as
possible to this character. In his play, As You Like It, this person is
Touchstone. It seems that Shakespeare, before leaving for Arden Forest, had
decided to take a guide with him to guide him to the path of moderation.
Touchstone puts everything and everyone, including themselves, to the test
of humor in this play. When you enter the Arden with Touchstone, you can
not deviate from your path or confuse the trees. We must also respect her as
a faithful servant who is willing to travel with her lady to all parts of this
vast world without any illusions throughout the story. "You have said; but
whether wisely or no, let the forest judge™ he says. (Act I11: Scene II)

Her role in this comedy is to shed the light of reality and common
sense on all its glittering forms and entertainments. She sees the phenomena
as they are without malice. According to her: "Now | remember a proverb
that says: “The fool doth think he is wise, but the wise man knows himself to
be a fool” (Act V: Scene I). Even Rosalind, the incompatible woman, who
attributes the height and descent of the delicacy of the nature and boiling of
her love, beyond any need, to reforming the spirit of comedy, believes that it
should only be tested if it shows that it has done it very successfully.
Touchstone must express his opinion. His role in the play is as much
ridiculed due to his actions as the author has strictly forbidden him from
doing so. He is not allowed to interfere in the courtship of Rosalind and
Orlando. Rosalind does not need to reform, except through her true feelings
and common sense of humor. The best yardstick of Touchstone is his
encounter with Jacques. In the words of Jacques:

"Stupid man, stupid! In the forest, | met a stupid human being, a
colorful idiot! A world of misery! ... When | saw this colorful idiot
with such moral principles, my larynx began to swell like a rooster
that idiots could be such deep thinkers; ... O stupid nobleman!
Valuable idiot!" (Act VII: Scene 1)

Nevertheless, this dream is much more than one’s attention to an
incident that shapes their view of the whole comedy, and its purpose is to
become more familiar with the human self. His expression of love to Audrey
is a real bliss and reflection on nature, the three courtships that the play
presents. As Touchstone remarks:

"l remember when I was in love, I struck my sword on a rock, broke
it and invited him to come to Jane Smile one night. "We true lovers
engage in strange mischiefs, but since everything in nature is mortal,
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then the whole nature of the lover becomes perishable in
foolishness." (Act IV: Scene II)

Expressing his love for Audrey is an irony in action. Shakespeare is
a philosopher by nature. No one knows better than him what he is doing,
because in this play he sees himself and others separated and without
prejudice. He begins his courtship with a pun and mocks the whole pastoral
outfit. "l am here with you and your goats, as the most playful poet, Ovid,
was among the Goths" (Act Il1: Scene 1II).

Now that what happened to Touchstone is known, it can be realised
what occurred immediately after his encounter with Jacques. Jacques
thought he was entertaining himself with a fool: "O precious fool! You who
were a courtier and say: If women are not young and fair, they will have the
talent to know ..." (Act VII: Scene Il). And while laughing at the idiot,
Touchstone was amusing himself and examining the situation. Jacques is
amazed that an idiot can be so intelligent and profoundly thoughtful. A
distinctive feature of Shakespeare in his comedies is that he puts together the
contradictory elements of human nature and allows these elements to
critique and interpret each other by analogy and interaction. Across the
Forest of Arden, Shakespeare takes us to a golden world, a world that has
been a poet's dream since at least Virgil.

Poets, tired of social debates who by choosing what is considered the
natural state of man, wish for simplicity and unpretentiousness. Of course,
Shakespeare uses a literary tradition here, but the long-term prevalence of
pastoral literature shows its connection with the universal instinct of the
human mind, which in this play, Shakespeare gives it a lasting expression.
The play has often been praised for its soothing nature, as if it were a spring
morning. "Searching for the geographical location of the Arden Forest is
futile. However, it is conceivable that it is a desirable land for flirting, where
men and women live carefree lives and time passes like the golden world.”
(Sengupta, 1996, p. 37)

Contradiction with the ideal is implied by the literary tradition itself
because the searching poet, in order to escape toward a simple life, must
recount the evils of the society from which he is fleeing. This is especially
true in the court of Privees, where life is as artificial as possible. With this
speech of the exiled duke at the beginning of the second act, this
contradiction is presented before readers’ eyes since once this sermon
introduces us to the Forest of Arden, it focuses on the first scene of the play,
which leads to the cruel mind and heart of the usurer:"Are not these trees
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more dangerous than jealous courtiers?" (Act Il: Scene I)

Life in the Forest of Arden revolves around the work and the
constant movement of people around the city, and the cruel greediness of the
outside world is concentrated on details that may have the power of eternal
truth. Shakespeare's Forest of Arden furnishes the setting against which most
of the action unfolds, but it serves as much more than a mere backdrop. The
greenwood assumes symbolic stature. First of all, it is an idyllic forest. The
words used by Charles to describe Duke Senior's life in the forest suggest an
idyllic existence, and in the famous pastoral romances of Shakespeare's day,
a world is created in which shepherds and shepherdesses sing, pipe tunes,
and make love while their flocks graze carelessly in green valleys bright
with the sunshine of eternal summer.

This golden world, needless to say, has little relation to the
actualities of country living in any age, yet it is the artist's fulfillment of the
universal longing to flee burdensome realities and find quietude and peace
(Cliffs Notes, 1981, p. 30). As the play continues, Shakespeare quietly
informs us of other issues in the forest, such as abandoned village houses
behind a pile of willow trees surrounded by olive trees. It has not been easy
for Shakespeare to notify us about the court events that have been rejected
by both actors and singers. This play reflects on life from inside and outside.
Exit from the court is connected to the entrance to the forest. The most vital
role of the play is related to Rosalind, the protagonist who, when exiled to
the Forest of Arden, transforms herself into a boy and bears a new name,
Ganymede.

In such scenes, the style that confirms the gender of the people on
the stage will certainly have a comedic theme. Humor is expected to emerge
from the ridiculous magnification of male and female traits and behaviors. In
Shakespeare's comedies, the initiative is mostly in the hands of women, and
the male character is rather inferior to the female protagonist. In the same
fashion, in Shakespeare's comedies, female protagonists are balanced
characters. Their imagination, feeling, intelligence and courage are
compatible. They are infinitely superior to their lovers and are incredibly
attractive. They express love and inspire love. They are always ready for the
most sublime sacrifices in the way of love and boldness, and it is through
them that the flow of the story proceeds. (Sengupta, 1996, p. 34)

The main characters of Shakespeare's comedies are admirable and
exciting, while they do not despise or insult, but inspire us to be happy with
their cheerfulness, this is the fundamental difference between classic and
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Shakespearean comedies. Classic comedy is conservative because it is inside
a world that has reached sufficient stability within itself. Its main focus is on
exposing those who violate customs, traditions and unquestioning moral
rules in institutionalized relationships. Hence, its style is humorous, and its
vision is common sense. The male and female protagonists in Shakespeare's
comedies are sailors in search of happiness that has not yet been achieved. In
classic comedies, the main characters are older people, not young ones. The
purpose of this type of comedy is basically satire.

Their personalities must have been lawbreakers who violate a moral
rule in society. In view of the above, the idea comes to mind that
Shakespearean comedies certainly did not include elements of classical
comedy. “Shakespeare could no doubt have gone beyond the naive economic
morality of Elizabethan popular culture, had he had an artistic need” (Barber,
1959, p. 161). By the time Shakespeare began writing, the Elizabethan era
had taken on a romantic mood. Shakespeare looks at love from a completely
different angle than what classic comedy required then. In relation to love,
Shakespeare goes back to medieval love, which in fact had their own
traditions in the choice of theme, the pattern of heroism, the scenes and the
narrative atmosphere. As You Like It is based on the story of Rosalynde by
Thomas Lodge, which itself is based on a series of ballads from the 13th or
14th centuries.

The story from which As You Like It is taken belongs to the world of
fairies and folklore. In fairy tales, evil is always absolute and clearly
recognizable, but it is eventually overthrown. Romantic comedy is mostly
mixed with humorous love. In As You Like It, Shakespeare takes this
disguise pattern one step further, by showing a boy actor playing a female
character, Rosalind, who then disguises herself as a young man, Ganymede,
who then plays a woman by impersonating Rosalind for Orlando. This
dizzying melding of gender has prompted the many critical claims of the last
two or three decades to the effect that no other play of Shakespeare’s so
completely destabilizes the cultural fixedness of gender, foregrounding in
the process the potentially subversive presence of homoerotic affection in
patriarchal societies. (Hunt, 2008, p. 142)

The world depicted in As You Like It is the world of rural life in
England combined with the world of fairies, the ideal world of poets and
lovers. This world is romantic, imaginary and real, but not illusory. Arden
atmosphere is very real and has its own limitations. “As You Like It carries a
theory of theatrical production within it—as it insistently enacts disruption
and the numerous ways in which any character, scene, or abstract idea might
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be represented.” (Bloom, 2004, p. 181)

Urban people abandon envy and greed and focus only on the refined
features of courtship. Here is a world in which the Duke finds preaching in
the stream of river that can teach man more than a lifetime. This is the world
of romantic comedy, where we find people in search of happiness. In Arden
Forest, people are looking for spiritual standards. In the age of Elizabeth,
love encompasses much of the comedy of romance and the evils that arise
from ignoring the laws of love. Duke Frederick does not love the Duke
Senior, Oliver does not like Orlando, Jacques has no idea of love and is
therefore sad and useless to society. In reality, Jacques seems to have
achieved a philosophical vision regarding life when he says:

“All the world's a stage,

And all the men and women merely players;
They have their exits and their entrances,

And one man in his time plays many parts,

His acts being seven ages. At first the infant,
Mewling and puking in the nurse's arms.

Then, the whining school-boy with his satchel
And shining morning face, creeping like snail
Unwillingly to school. And then the lover,
Sighing like furnace, with a woeful ballad

Made to his mistress' eyebrow. Then, a soldier,
Full of strange oaths, and bearded like the pard,
Jealous in honour, sudden, and quick in quarrel,
Seeking the bubble reputation

Even in the cannon's mouth.” (Act II: Scene VII)

This speech likens the world to theatrical performance and life to a
play. Furthermore, it categorises the seven stages of a man's life as the seven
ages of man. For Shakespeare, people are like actors in this world, which
itself is like a theatre. Holding this attitude towards life, Jacques appears to
have accurately figured out what the philosophy of life is. He knows life is
transient and human is here today but gone tomorrow. His maturity becomes
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more evident once he refers to the circle of life the beginning of which is
birth or infanthood; then, being raised, going to school, falling in love and
ultimately dying.

The humorous expression of the play, which is mainly focused on
contemporary civilization, is left to Jacques. In accordance with this, Bryant
(1986) states that “the most important thing to note about Jacques, however,
is that he is appreciably older than the other gentlemen lolling about on the
grass, at least old enough to be considered an old gentleman by marriage-
minded Audrey” (p. 161). He is sometimes a religious figure who is always
ready to complain about humanity. Shakespeare's romantic world is a fusion
of pastoral and real world. Shakespeare's dream land does not completely
expel evil and sorrow but preserves the real elements that exist in the
imaginary world, and this is where Shakespeare's originality lies.

However, the most prominent feature of this play, apart from its
poetic and emotional beauty, is its beauty of characterization. Rosalind and
Orlando are attractive companions both of whom represent genuine love,
friendship and moral beauty. Albeit, after going through multiple ups and
downs, Rosalind comes up with a different perception of love: “Love is
merely a madness” (Act Ill: Scene V) and elsewhere she expresses “most
friendship is feigning, most loving mere folly” (Act I11: Scene I1).

The exiled duke is a noble, zealous, experienced and wise man who
enjoys the woods and is even pleased with Jacques, who turned all his
misfortunes into fortunes in a heroic manner. The extension and variety of
portraiture is reflected in a multifaceted world that includes both the court,
the forest, the shepherds, the courtiers, the philosophers, the fools, the
treacherous brothers, and the faithful servants. The presence of the greater
forces of nature, which provide a suitable ground for pastoral love, causes
the expansion of this world as much as possible. The image that Shakespeare
presents in this comedy is really complex, so that we can take it any way we
want. Undoubtedly, this play is the culmination of Shakespeare's great
comedies.

3. CONCLUSION

This article has tried to examine some features of As You Like It,
arguing that Shakespeare's comedy is poetic not traditional; although it is
creative, it’s not solely mixed with humor. His style iS more imaginative
than pure reasoning; that is, he has an artistic, not necessarily a critical,
vision. As Shakespeare builds his romantic world, he seeks to present his
reality or perspective on life through the imagination of a playwright.
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Shakespeare meets the aesthetic needs of the Elizabethan era that wanted a
play that could satisfy both the romantic and the humorous instincts of the
audience. Perhaps it can be said that in this play, Arden Forest issues its final
verdict, because if the play reveals the ultimate truth, its final effect will be
negative. In the desire to escape to our magical world, we are always
confronted with reality. Reason is not deceived by our illusions. In the play,
however, the ideals, although always on the verge of extinction, are
constantly recreating themselves. These do not mislead the eye of reason, but
in spite of all the interventions of reason, faith in them does not fade away.

4. SUMMARY

The current study is about Shakespeare's artistic creativity in writing
comedy and its manifestation in As You Like It. In this play, Shakespeare
treats the concept of marriage in a comic manner via penetrating the
characters’ mind. Ironically, this sarcastic representation of marriage
accounts for the unpleasant realities of his society back then, against which
no one dared write or talk. Having utilised his profound imagination,
Shakespeare reveals some mysterious challenging parts of human life which
could buy no means be justified or portrayed rationally. Indeed, he uses
humorous language through characters to poke fun at the wrongly stablished
social norms and the ruling system. In other words, his comedy does not
necessarily abide by the mediocre comedy traditions of his era.

In As You Like It, Shakespeare's realistic life philosophy has been
depicted since, unlike his other comedies, his characters are not obsessed
with the frenzied struggles of life. Shakespeare makes use of the metaphor of
the Arden Forest to let his imagination be free and soar like a bird.
Shakespearean comedy is not to simply create laughter but to picture life
realities and universal issues. In this comedy, one can tangibly feel both
aesthetic and social, as well as psychological dimensions of human
character. In fact, it is empathy rather than humour that is the inspiration for
Shakespearean comedy.

Here, the female characters are presented superior to their male
counterparts. Shakespeare's comedy language is realistic and colourful. It
demonstrates both the evil and the good rather than simply focus on satire
and cliche comedy notions such as courtship, talks between the lover and
beloved, same old settings, etc. generally speaking, Shakespeare is not
interested in the plot of this play. He's much more interested in the character
juxtapositions and dynamics. There's a wide array of characters who are all
talking about similar ideas, particularly about romantic love in contrast to the
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idea of being anti-social. In the background, there are also a few characters
who serve as social commentary.

Additionally, there is melancholy Jacques as well as the sardonic and
witty Touchstone. Of course, by the end of the play, Touchstone becomes
one of the lovers as well, whereas Jacques decides to wander off into the
woods and leave everybody else alone. On top of this thematic character
exploration, there's the overall tone of the pastoral. Pastorals are immensely
popular romantic forms in which there's love between a shepherd and
shepherdess out in the field or in the woods. It's also necessary to point out
that the majority of this play happens out in the woods, the Forest of Arden.
Shakespeare explores the pursuit of unrequited love. All of this is also in
contrast to the initial setting of the piece, the Duke’s court. In As You Like,
Duke Fredrick’s court is a place of strict authoritarianism. There's a kind of
violence p