raYy

Cilt / Volume: I, Say: / Issue: I, Haziran / June 2022

ISSN: 2791-7770

e RNl i
R
000}{0000000j[000 F=T3 I
==
N ——
; e
= H miiE=

worldlanguagestudies@asbu.edu.tr ‘



WLS ~ Cilt/ Volume: I, Say: / Issue: I, Haziran / June 2022

WORLD LANGUAGE STUDIES

Cilt/ Volume: I, Say:/ Issue: 1, Haziran / June 2022

ISSN: 2791-7770

fletisim / Contact

worldlanquagestudies@asbu.edu.tr

wls.asbu.edu.tr/

Haci Bayram Mah. Hiikiimet Meydani No:2 Ulus / Altindag / Ankara
+90 312 596 44 44


mailto:worldlanguagestudies@asbu.edu.tr
https://wls.asbu.edu.tr/

WLS ~ Cilt/ Volume: I, Say:/ Issue: I, Haziran / June 2022

World Language Studies, Ankara Sosyal Bilimler Universitesi Yabanci Diller Fakiiltesi
tarafindan elektronik olarak yilda iki defa (Haziran ve Aralik) yayimlanan, hakemli uluslararasi
bir dergidir. Gerekli goriildiigii takdirde 6zel say1 ya da sayilar da yayimlanabilir. Yazarlardan
yayim lcreti alinmaz. WLS, diinya dilleri, edebiyatlari, o dile ait kiiltiirler iizerine yogunlagan
ve tarih, dil, edebiyat, sosyoloji, kiltiir iligkileri, dil egitimi ve uygulamali dilbilim gibi
konularin yer aldigi Tiirkge ve Ingilizce dillerinde yazilmis 6zgiin akademik makalelerin,
makale ¢evirilerinin, kitap tanitim1 ve elestirileri gibi ¢aligmalar1 yayimlamay1 ve kamuoyu ile
paylasmay1 amaclamaktadir. Dergimiz daha 6nce baska bir yerde yayimlanmamis ya da
degerlendirme asamasinda olmayan caligmalar1 kabul eder. Dergimizde yayimlanan yazilarin
bilimsel ve hukuki sorumlulugu yazarlarina aittir. Tlim yayimlanan yazilarin haklart WLS’e ait
olup yayincinin izni olmadan kismen veya tamamen basilamaz, ¢ogaltilamaz veya elektronik
ortama tasmamaz.

WLS’nin tarandig: dizinler: Modern Language Association (MLA), International Scientific
Indexing (ISI) ve Akademia Sosyal Bilimler Indeksi (ASOS)

worldlanguagestudies@asbu.edu.tr
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World Language Studies (WLS) is a free, international, peer-reviewed, biannual (June &
December), open access journal electronically published by the Faculty of Foreign Languages,
Social Sciences University of Ankara. The journal may also include special issues. WLS aims
to publish original academic articles, article translations, book introductions, and reviews
written in Turkish and English, focusing on world languages, literatures, cultures, and on topics
such as history, language, literature, sociology, cultural relations, language education, and
applied linguistics. Our journal accepts studies that have not been published elsewhere or are
not at the stage of evaluation. The scientific and legal responsibility of the articles, article
translations, book introductions and reviews published in WLS belong to the authors. All
publication rights of the published works belong to the World Language Studies and may not
be published, reproduced or transferred to electronic media without the permission of the
publisher.

WLS is indexed by: Modern Language Association (MLA), International Scientific Indexing
(ISI) and Akademia Sosyal Bilimler Indeksi (ASOS).
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Degerli Bilim Insanlari,

Ankara Sosyal Bilimler Universitesi Yabanci Diller Fakiiltesi dergisi World Language
Studies’in (WLS) Haziran 2022 sayisint sizlerle bulusturmanin mutlulugu igerisindeyiz.
Dergimizin bu sayisinda dort arastirma makalesi ve bir kitap tanitimi yer almaktadir. Gozde
Begiim MIZRAK tarafindan kaleme alinan “A Comparative Study of Macbeth And Kara Kitap
in Light of Decounstruction Theory” adli arastirma makalesinde, yazar Shakespeare'in Macbeth
ve Orhan Pamuk'un Kara Kitap adli eserlerini yapisokiim kurami baglaminda ele almis ve ikili
karsitliklarin kullanimi, hirs ve belirsizlik temalar1 gibi ortak temalar agisindan, eserlerin
karsilastirmali analizini sunmus; Ercan Cihan ULUPINAR, “Hovhannes Tumanyan’in
Eserlerinde Mitolojik Unsurlar” adli arastirma makalesinde, XIX. yiizyilin sonu XX. yiizyilin
basinda Ermeni edebiyatinda yazar, sair ve ¢evirmen Olarak onemli bir yere sahip olan
Hovhannes Tumanyan'in eserlerindeki mitolojik unsurlari, metne bagl analiz ve metinlerarasi
arastirma yontemi kullanarak incelemis; Neslihan GUNAYDIN ALBAY, “Hester Prynne’s
Transformation in Nathaniel Hawthorne’s The Scarlet Letter” adli arastirma makalesinde
karakterlerin gelisim ve ruhsal doniisiimlerini feminist bir mercekle incelemis; Yasemin
YAZICI, “Oryantalizm Diislincesi Dogrultusunda “The Japan Punch” Dergisi
Karikatiirlerindeki “Oteki Japonya” Imgesi” adli arastirma makalesinde, 1862-1887 yillari
arasinda Yokohama’da Ingiliz Charles Wirgman editérliigiinde yayimlanmis olan “The Japan
Punch” dergisindeki karikatiirler iizerinden, Ingiltere 6rnekleminde Bati’nin Japonya’ya kars1
oryantalist yaklasimini incelemis; Maria Jesus HORTA ise “Transatlantik Edebiyatta Vahsi
XIX. Yiizyildan Istikrarsiz XX. Yiizylla: Hispanistler Araciligiyla Ge¢mise Bakis” adli kitap
incelemesiyle Haziran 2022 sayimiza katki sunmustur.

WLS Haziran 2022 sayisinin ¢ikarilma agamasindaki destek ve katkilarindan dolay1
ASBU Yabanci Diller Fakiiltesi Dekan1 Prof. Dr. Ismail CAKIR’a, ASBU Kurumsal Iletisim
Ofisi’ne, derginin danigsma kuruluna, editorlerimize, yazar ve hakem olarak katkida bulunan
degerli akademisyenlere tesekkiir ederiz.

Bir sonraki sayida goriigmek lizere...

WLS Editor Kurulu
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Genel Kurallar

WLS’in yaym dili Tiirkce ve Ingilizcedir. Editorlerin uygun gérmesi halinde farkh
dillerden de makaleler yayimlanabilir.

Gonderilen makaleler, dil bilgisi kurallarina uygun olmalidir. Tiirk¢e ¢alismalarda giincel
Tiirk Dil Kurumu (TDK) Yazim Kilavuzu, yabanci dillerdeki yazilar i¢in o dilin dil bilgisi
kurallar1 esas alinmalidir.

Sisteme yiiklenen makalenin basinda Tiirkce ve Ingilizce 6zet ve 6zetlerin altinda 3 ila 6
tane anahtar kelime yer almalidir. Gonderilen 6zetler 200 kelimeden az olmamali ve 300
kelimeyi asmamalidir. Ana metin, sonug¢ ve kaynakea kisimlart mutlaka yer almalidir.
Ayrica, tim makalelerin sonuna genisletilmis 6zet eklenmelidir.

Dergiye gonderilen makaleler, yazar tarafindan iThenticate programinda taranmali; ve
aliacak benzerlik raporu herhangi bir filtreleme yapilmadan gonderilen makale ile birlikte
sisteme yliklenmelidir. Cok disiplinli niteligi olan WLS, benzerlik orani ile ilgili bir sinir
vermekten kaginmaktadir. Raporlarin degerlendirilmesi Editdr Kurulu'na aittir.

Makale, herhangi bir tez, konferans bildirisi ya da baska bir bilimsel c¢alismadan
tiiretilmigse, makalenin basligina verilecek bir dipnotta belirtilmeli ve tiiretilen ¢aligmanin
ayrintilar1 (makale, tezden tiiretilmisse, calismanin basligi ile birlikte {iniversite, enstitiisi,
anabilim dali ve danismanin adi; kongre veya sempozyumda yayinlanmamis bildiriyse
makalenin baslig1, sunulma tarihi, sempozyum/kongre ad1) yer almalidir.

Bir arastirma kurumu/kurulusu tarafindan desteklenen calismalarda (BAP, TUBITAK,
Kalkinma Bakanlig1 vb.), s6z konusu kurumun/kurulusun ve projenin adi, varsa, tarihi ve
sayis1 dipnotla belirtilmelidir.

Kitap tanitim ve elestiri yazilarinda, s6z konusu kitabin kapak resmi ve kiinyesi (basim
tarihi, kacinct baski oldugu, basim yeri bilgileri) bulunmalidir.

Dergimize makale gdnderen/gonderecek iiyelerin, kullanici kimlik bilgilerine ORCID
Numarasi'nt da eklemeleri gerekmektedir. ORCID ID'nin nasil alinacagi hakkinda bilgi

almak i¢in https://orcid.org/ adresini ziyaret edebilirsiniz.

Yazarlar ¢calismalarim1 yayimlanmak tlizere WLS’e gondermekle telif haklarini, Ankara
Sosyal Bilimler Universitesi biinyesindeki WLS’e devretmis olurlar. Yaymmlanan
caligmalarin telif hakk: dergiye aittir ve referans gosterilmeden aktarilamaz.

WLS’de yayimlanan ¢alismalarin bilimsel, igerik, dil ve hukuki sorumlulugu yazar/

yazarlarina aittir.
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General Publication Principles

The publication language of the WLS is Turkish and English. However, articles in different

languages can be published if the editors approve.

Submitted articles must comply with grammar rules. The studies written in Turkish should
be based on the current Turkish Language Association (TDK) Spelling Guide and articles
in foreign languages should follow the grammar rules of that language.

. At the beginning of the article uploaded to the system, there should be Turkish and English
abstracts and below them should be keywords consisting of 3-6 words. Submitted abstracts
should not be less than 200 words and should not exceed 300 words. The main text,

conclusion and bibliography parts must be included.
In addition, an extended abstract should be added to the end of all articles.

. Articles sent to the journal must be scanned by the author in iThenticate program, and the
similarity report must be uploaded to the system with the submitted article without any
filtering. Due to its multidisciplinary nature, WLS avoids placing a limit on the similarity

rate. Evaluation of the reports belongs to the Editorial Board.

If the article is derived from a thesis, conference paper or from other scientific studies, it
should be indicated in a footnote to the title of the article and the details of the derived study
(if the article is derived from the thesis, the title of the study, along with the name of the
university, institute, department and advisor; if the paper is not published in the symposium
or congress the title of the article, the date of presentation, the name of the symposium /

congress) should be included.

In studies supported by a research institution (BAP, TUBITAK, Ministry of Development,
etc.), the name of the institution / organization and the project and the date should be

indicated in a footnote.

In the book introductions and reviews, the cover image and tag (date of publication, edition,

place of publication) of the book in question should be included.

Members who send/will send articles to our journal must add their ORCID Number to their
user identification information. You can visit https://orcid.org/ for information about how
to get ORCID ID.
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10. By sending their works to our journal for publication, authors transfer their copyrights to
WLS. The copyright of the published works belongs to the journal and cannot be used

without giving reference.
11. Scientific, content-wise, and legal responsibility of the studies published in WLS belongs

to the author (s).
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Yazim Kurallar
1. Makale Microsoft Word ortaminda A4 kagidi formatinda yazilmalidir.

2. Kagit diizeni soldan ve sagdan 2,5 cm yukaridan ve asagidan 2,5 cm olacak sekilde

ayarlanmalidir.

3. Makalenin tiimii (yazar bilgileri, makale adi, 6zet, girig, bagliklar, sonug, kaynakga)
“Times New Roman” yazi tipinde 12 punto ile yazilmali ve ¢aligmalar sag alt koseye

sayfa numarasi eklenerek gonderilmelidir.

4. Ozel bir yaz1 tipi kullanilmis yazilarda, yazar gonderi dosyasina 6zel yazi tipi dosyasini

eklemelidir.

5. iIk baslik metnin yazildig1 dilde, 13 punto, ikinci baslik/basliklar 12 punto, tamami

biiylik harflerle, ortalanarak ve koyu yapilarak yazilmalidir.

6. Ana baslik ve alt bagliklar, gerekli goriilmesi durumunda 1., 1.1, 1.1.2,1.3, 1.4

seklinde numaralandirilmalidir.

7. Tablo, resim ve sekiller sayfanin digina tasmamali ve i¢indeki yazilar 10 punto ve tek
satir araliginda olmalidir. Sekil ve tablolar numaralandirilmali ve igerigine gore

adlandirilmalidir.

8. Kaynak gostermede kullanilan format, APA (American Psychological Association)
olarak belirlenmistir. Alintilamalarda ve kaynak¢a kisminda yazarlar, Amerikan
Psikoloji Dernegi’nin yayimladigi Amerikan Psikoloji Dernegi Yayim Kilavuzu’nda
belirtilen yazim kurallarint ve formatin1 takip etmelidir. Ayrintili bilgi igin

bakimiz: http://www.apastyle.org/learn/tutorials/basics-tutorial.aspx. APA 6'nin

Tiirkge terclimesi i¢in liitfen tiklayiniz.

9. Kisaltma kullanimlarinda Tiirk Dil Kurumu Kilavuzu’nda yer alan kurallar esas

alinmalidir.

10. Dipnotlar, sadece yapilmasi zorunlu agiklamalar i¢in kullanilir ve MS Word
programinda “Basvurular > Dipnot Ekle” komutuyla eklenir. Buradaki atiflar da
parantez icinde yazarin soyadi, eserin yayin yili ve sayfa numarast gelecek sekilde
diizenlenmelidir. Ornek: (Yilmaz, 2017, s. 13). Dipnotta kullanilan eser/eserler

kaynakcaya da eklenmelidir.


http://www.apastyle.org/learn/tutorials/basics-tutorial.aspx
http://www.tk.org.tr/APA/apa_2.pdf
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11. Alintilar tirnak ic¢inde verilmeli; bes satirdan az alintilar satir arasinda, bes satirdan
uzun alintilar ise satirin sagindan ve solundan 1.5 cm igeride, blok halinde ve 1,5 satir
aralifiyla 1 punto kii¢iik yazilmalidir. Metin i¢inde gondermeler, parantez ig¢inde

asagidaki sekilde yazilmalidir.

Almtilar: Makalede birebir yapilan alintilar tirnak i¢inde verilmeli ve alintinin sonunda

kaynagi parantez icinde APA kurallarina gore belirtilmelidir.

Kagit Boyutu A4 Dikey
Ust Kenar Bosluk 2,5cm
Alt Kenar Bosluk 2,5cm
Sol Kenar Bosluk 2,5cm
Sag Kenar Bosluk 2,5cm
Yazi Tipi Times News Roman
Yazi Tipi Stili Normal
Yazi Boyutu (normal metin) 12
Yazi Boyutu (dipnot metni) 10
Tablo-grafik 10
Paragraf Girintisi (Ilk Satir) lcm
Paragraf Aralig Once 6 nk, sonra 0 nk (Tablo ve
grafiklerde 6nce ve sonra 0 nk)
Satir Araligi (1,5
Kaynakga Asili ve girinti 0,63 cm, Hizalama: Her iki
yana yasla, Aralik 6nce 6 nk, sonra 0 nk,
satir araligi 1,15 cm.

Xi
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Author Guidelines
The article should be written in Microsoft Word environment in A4 paper format.

The paper layout should be set as 2.5 cm from the left and right and 2.5 cm from the

bottom.

The entire article (author information, article name, abstract, introduction, titles,
conclusion, bibliography) should be written in "Times New Roman" font with 12 pt.

For articles with a special font, the author must add the special font file to the

submission file.

The first title should be written in the language in which the text is written, in 13 pt.,
The second heading / headings in 12 pt., All capital letters, centered and bold.

The main heading and sub-headings can be numbered upas 1., 1.1, 1.1.2,1.3, 1.4 if

deemed necessary.

Tables, pictures and figures should not extend beyond the page and the in-texts should
be 10 pt. and single line spacing should be used. Figures and tables should be numbered

and named according to their content.

The format used for citing references is designated as APA (American Psychological
Association). In the citations and the bibliography, the authors should follow the
spelling rules and format specified in the American Psychological Association's
Publication Guide published by the American Psychological Association. For detailed
information, see: http://www.apastyle.org/learn/tutorials/basics-tutorial.aspx. Please
click here for the Turkish translation of APA 6.

In the use of abbreviations, the rules in the Turkish Language Association Guide

should be followed.

Footnotes are used only for mandatory explanations and are added through
“References > Insert Footnote” command in MS Word program. The citations should
be arranged in a way that includes the author's surname, publication year and page
number in parentheses. Example: (Y1lmaz, 2017, p.13). The work / works used in the

footnote should also be included in the bibliography.

Quotations should be given in quotation marks; quotations less than five lines should

be written between lines, and quotations longer than five lines should be indented 1.5

Xii
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cm from the left and the right margin, in block form with 1.5 line spacing and 11 type
size. References in the text should be written in parentheses.

Quotations: Direct quotations in the article should be given in quotation marks and at

the end of the quotation, the source should be indicated in brackets according to APA

rules.

Paper Size A4 Vertical

Top Margin 2,5¢cm

Bottom Margin 2,5cm

Left Margin 25cm

Right Margin 2,5cm

Font Times News Roman

Font Style Normal

Type Size (Regular Text) 12

Type Size (Footnote Text) 10

Table-graphic 10

Paragraph Entry (First Line) lcm

Paragraph Spacing Before 6 nk, after 0 nk (Table and
graphic — before and after 0 nk)

Line Spacing (1,5)

References Hanging and indentation 0.63 cm,
Alignment: Justify, Range before 6 nk,
then 0 nk, line spacing 1.15 cm.

Xiii
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Telif Hakki Politikasi

Yayimlanmak iizere kabul edilen yazilarin biitiin yayin haklart WLS’e ait olup yayincinin izni

olmadan kismen veya tamamen basilamaz, cogaltilamaz veya elektronik ortama tasinamaz.

Burada belirtilmeyen hususlarda karar yetkisi, WLS Yayin Kurulu’na aittir. WLS’de
yayimlanan c¢alismanin bilimsel ve hukuki her tiirlii sorumlulugu yazarina ya da yazarlarina

aittir.

oS0

WLS’de yayimlanan makalelerin telif hakki Creative Commons Atif-Gayriticari-Tiiretilemez

4.0 Uluslararasi Lisans1 (CC BY NC ND) ile lisanslanmistir. Bu lisansa gore eser dergiye atif

verilerek indirilebilir ya da paylasilabilir ancak degistirilemez ve ticari amagla kullanilamaz.

Yayimlanan makaleler i¢in yazara telif licreti ddenmez.

Copyright Policy

All publication rights of the articles accepted for publication belong to WLS and they cannot
be partially or completely printed, reproduced or transferred to the electronic environment
without the permission of the publisher.

The decision-making authority on matters not mentioned here is the WLS Editorial Board. All
scientific and legal responsibility of the work published in the WLS belongs to the author or
authors.

OO0

The copyright of the articles published in the WLS is licensed under the Creative Commons
Attribution-Non Commercial-No Derivatives 4.0 International License (CC BY NC ND).

According to this license, the work can be downloaded or shared with reference to the journal,
but cannot be changed and used for commercial purposes. No royalty fee is paid to the author

for published articles.

Xiv
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DECOUNSTRUCTION THEORY

Ozet

Shakespeare'in Macbeth ve Orhan Pamuk'un Kara Kitap adli eserlerini
Yapisokiim Kurami agisindan ele alan bu calisma, ikili karsitliklarin
kullanimi, hirs ve belirsizlik temalar1 gibi ortak temalar ve paylastiklari
unsurlar acisindan karsilastirmali bir analize 151k tutmay1 amaclamaktadir.
S6z konusu eserler, dzellikle Ingiliz Edebiyati'nin kanonlastirilan eserlerinin
Diinya Edebiyat1 eserleriyle karsilastirilmas: alanindaki bosluk tespit
edilerek secilmistir. Shakespeare'in iinlii eserlerini Ingiliz Edebiyati'ndaki
diger eserlerle veya yine kendisinin ¢esitli eserleriyle karsilastiran calisma
sayica fazla olmakla birlikte, Macbeth gibi 6ncii bir eseri Tiirk Edebiyati gibi
Diinya Edebiyatindan bir eserle birlikte inceleyen eserlerin sayis1 gorece
azdir. Ayrica, mevcut aragtirmalardaki ortak egilim, eserleri tarihi, feminist
veya psikolojik teorilerin bakis a¢ilariyla ele alma egilimindedir. Bu anlamda
dekonstriiktif bir yaklasimla Macbeth'e odaklanilmasina ve Macbeth’in Tiirk
Edebiyati'ndan bir edebi eser olan Pamuk'un postmodern romani Kara
Kitap'la karsilastirilmasina karar verilmistir. Analiz sonucunda ikili
karsitliklarin ~ ¢ozlilmeye acik oldugu ve kolaylikla yapibozuma
ugratilabilecegi verilerine ulasilmistir. Bunun yani sira, iki metnin igerdikleri
ortak tema olan ‘belirsizlik’ unsurlari sebebiyle, amaglanan anlami geciktiren
ve hem okuyucuyu hem de hirshi eylemleriyle diirtiilenen ana karakterleri
kararsiz birakan bir anlam ertelemesine neden oldugu sonuglarina varilmistir.

Abstract

The study of Shakespeare’s Macbeth and Orhan Pamuk’s Kara Kitap!
adopting Deconstruction Theory aims at shedding a light to a comparative
analysis in terms of the common themes end elements they share such as the
use of binary oppositions and the themes of ambition and ambiguity. The
works in question have been selected specifically upon the detection of the
gap in the area where the canonised works of English Literature are compared
and contrasted to the works of World Literature. Though the study comparing
the renowned works of Shakespeare to other works from English Literature
or to some other works of his are abundant, the works that examine a pioneer
work such as Macbeth together with a work from World Literature such as
Turkish Literature are scarce. Moreover, the common trend in the current
studies tends to handle the works from historical, feminist or psychological
theories’ point of views. In that sense, it has been decided to focus on
Macbeth with a deconstructive approach and to compare it to a literary work
from Turkish Literature, which is Pamuk’s Kara Kitap —a postmodern novel.
As a result of the analysis, it has been concluded that binaries are open to
dismantling and could be deconstructed with ease. Furthermore, the
ambiguous elements and the characteristics of the two texts cause deférrance,
which make the intended meaning delay and leave both the reader and the
protagonists undecidable who are stimulated by their ambitious actions.
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INTRODUCTION

Among Shakespeare’s great tragedies, Macbeth has found a vast place for itself in terms
of being subjected to extensive literary criticism. Not only the thematic features of the play have
already received various in-depth analyses, but also the play has been examined within the
perspectives of Feminist Theory, Freud’s Psychoanalysis and New Criticism, which handle the
text through gender, psychological and historical viewpoints. Critics of Feminist Theory and
Psychoanalytic Theory paved their ways by focusing on the character of Lady Macbeth in
general to prove their points and New Historians directed themselves to the historical
backgrounds of the play to reach their conclusions. Though the available research provided a
prosperous base for the researchers from all around the world and contributed to the branch of
English Literature along with the other related studies, the tragedy of Macbeth has not
undergone a broad research in the light of Deconstruction Theory when compared to the other
theories of literary criticism mainly because the idea of ‘deconstructing’ something -let alone a
literary masterpiece- is associated with ‘destroying’ it for a long time since its first appearance
as a theory introduced by Jacques Derrida during a lecture at John Hopkins University in 1966.
It was perceived as an attack to the theories available at the time because deconstruction as a
theory was criticising many widespread ideas put forward by some long existing and common
theories. It wasn’t until 1980s that the theory gained major acceptance and popularity owing to
the attentive and clear explanation of Barbara Johnson (1980) on deconstruction in her work

entitled The Critical Difference:

Deconstruction is not synonymous with ‘destruction’, however. It is in fact much
closer to the original meaning of the word ‘analysis’ itself, which etymologically
means ‘to undo’—a virtual synonym for ‘to de-construct’. The deconstruction of a
text does not proceed by random doubt or arbitrary subversion, but by the careful
teasing out of warring forces of signification within the text itself. If anything is
destroyed in a deconstructive reading, it is not the text, but the claim to unequivocal
domination of one mode of signifying over another. A deconstructive reading is a
reading which analyses the specificity of a text’s critical difference from itself.
(Johnson, 1980, p. 5)

Following this period, the theory was applied on different works of several writers in
the field of humanities; however, the gap from the introduction of the theory till Johnson’s
explanation was not filled sufficiently and the later produced works could not catch up with the

number of earlier works on which common previous theories were practised. Besides, the



deconstructive criticism applied on Shakespeare’s works mainly focused on his comedies rather
than tragedies that widened the gap resulting from the lack of production. In the 21 century,
the tendency was towards either combining Deconstruction Theory with other theories creating
a “hybrid approach” (Wittek, 2008, p. 8) or conducting comparative studies. Following the
latter direction, this study aims at comparing Shakespeare’s Macbeth and Orhan Pamuk’s Kara
Kitap in the light of Deconstruction Theory with the prospect of contributing to the area of
comparative studies. The works in question have been selected because there have not been
abundant comparative studies regarding Turkish and English Literature so far in that the
Turkish side of the story is “unknown, unrecognized and under-researched” (Kaya, 2009, p.
295), which mainly derives from the categorisation of the available works of Turkish Literature
in the immigrant literature or as autobiographical works. (Walkowitz, 2006, p. 531) The choice
of Pamuk is specific since he holds a solid knowledge of English and has been working with
the same translator Maureen Freely for a considerable period of time, which prevents the
intended meaning from being lost in translation. Moreover, the fact that he was awarded with
the Nobel Literature Prize in 2006 grants him priority to be compared to Shakespeare since both
of them are true canonised representatives of their cultures in the international agenda. It is also
believed to be an asset in attracting attention and reaching a wider audience. The difference in
the genres o the selected works are not taken as a first concern because the study is aimed to be
examined thematically, which are essentially the themes of ambition and ambiguity.

DEFINITIONS AND LIMITATIONS OF THE STUDY

The fact that deconstruction is a theory dealing with ‘meaning’, some crucial terms and
concepts are required to be used in the study. According to Derrida, as the signifiers of a word
are liable to a constant change, words can easily have double meanings, which may misdirect
the receiver or more importantly delay reaching the intended meaning. In that sense, the
meaning can be ‘different’ depending on the interpretation or lack of information and it is
‘deferred’. Combining the French equivalents of these concepts, Derrida came up with the term
différance, which is having a different or deferred meaning in texts. (Tyson, 2006, p. 253) Thus;
it can be concluded that words do not mean any particular thing without a definite signifier;
however, as those signifiers are also to be signified by other signifiers, reaching an utmost
meaning is not possible and it may take a longer time than expected. This partly stems from the
idea that words carry the characteristics; in other words, traces of their signifiers and of other
words. That’s why, words do not have stable meanings and meanings can be ambiguous. For

Derrida, just as the words are linked to each other and do not mean anything significant on their

3



own, texts do not display essential information for the readers, either as every text needs
assistance of other texts to provide a better, clearer and the intended understanding for the
reader, which takes us to the idea of intertextuality meaning that every text has traces of
previous studies and includes ideas or allusions from them. Derrida disagrees with the idea of
binary oppositions, as well because they are concepts to be questioned easily. Binaries that
drive the meaning towards the idea of undecidability and lead the receiver to ambiguity can be
deconstructed simply.

By integrating the abovementioned terms in itself, the study will compare Macbeth and
Kara Kitap in terms of certain common themes and concepts such as the use of binaries, the
themes of ambiguity and ambition, which will compose the limitation of the study.

DISCUSSION

First and foremost, the use of binaries takes up an important place in the course of the
two works. ‘Fair vs foul’ that is introduced through the inclusion of the three witches in the
play could be regarded as the most apparent and well-known binary opposition in Macbeth. It
appears at the very beginning of the play and works as a preparation of the reader for the

upcoming events and developments as such:
(Three Witches)
ALL
Fair is foul, and foul is fair,
Hover through the fog and filthy air. (1.1.11-2)

When these lines are approached in accordance with the deconstruction theory, as fair
represents foul and foul represents fair, it would not be wrong to say there is no stability in
meaning. Every fair act is comprised of some foulness and every foul act includes certain
fairness in itself. When that is the case, the binaries follow a floating pattern and the meaning
can change easily. They can be deconstructed effortlessly because of their unstable and
undecidable characteristics. Victoria Stec who is a researcher in the Shakespeare Institute at the

University of Birmingham states related to the use of binaries in Macbeth:

If either can signify the other, where do we look to for stability, or is there no such
thing as stability in the world of Macbeth? A world where everything is clearly and

correctly labelled is a safe and comforting place. A world where labels can be erased



is threatening to contemplate. The crisis at the heart of Macbeth is in some ways a

perfect expression of what some 20" century theorists call ‘deconstruction’. (n.d.)

When the labels that represent the binaries are not stable, the text distracts from the
comfort zone both for the reader and the researchers and reaching the intended meaning is
delayed. Besides, as more words are required to get the utmost description of each side of the
binary for the sake of having a more comprehensible meaning, mere words are left meaningless
on their own. Only when they come together, can meaning become more accessible. Similarly,
Richard Strier, in his review article entitled “Shakespeare and the Question of Theory” where
he reviews Shakespeare and the Question of Theory by Patricia Parker and Geoffrey Hartman
and William Shakespeare by Terry Eagleton argues that “the sexual, material, and linguistic
ambiguity of the witches is seen as subversively and precisely deconstructive ...” (Strier, 1988,
p. 72) Within that understanding, they break the stable linguistic norms of the society which
had long been settled. Their ambiguous speeches as well as the ambiguous binary they present
every time they appear gain them a deconstructive idiosyncrasy, which leave Macbeth in limbo

and direct him to take impulsive actions.

Concerning Pamuk’s Kara Kitap, the use of binaries finds its place as ‘east vs. west’
given with the character of Bedii Usta, who is a master of making mannequins in old Istanbul
by observing people and their behaviours on the streets. When the Turks started to become like
Europeans both in their clothing and acting styles, he was rejected by the shop owners as he
believed the real essence of Turkish culture lies in people’s origin, which is what makes them

distinct and authentic. The scene that is translated by Maureen Freely is highlighted as follows:

For his mannequins did not look like the European models to which we were meant
to aspire; they looked like us. “Consider the customer,” one shopkeeper advised him.
“He’s not going to want a coat he sees worn by someone who looks like the swarthy,
bowlegged, moustachioed countrymen he sees ten thousand times a day in our city’s
streets. He wants a coat worn by a beautiful creature from a distant unknown land,
so he can convince himself that he, too, can change, become someone new, just by
putting on this coat.” One window dresser who was well versed in this game was
good enough to confess, after admiring Bedii Usta’s mastery, that he thought it a
great shame he could not earn his keep by using “these real Turks, these real fellow
citizens” in his shop windows; the reason, he said was that Turks no longer wanted
to be Turks, they wanted to be something else altogether. ... What brought them into
his store was the dream of becoming “the others” who’s worn that dress. (Freely,

2006, p. 61)



Regarding the theory of deconstruction, such binaries are bound to be eliminated
conveniently as they are a reflection of traditional mainstream definitions and no two things
truly have something in common resulting from the fact that words reserve ambiguity within
themselves and are consist of other words to exist fully. The theory also holds the opinion that
one side of the binary is not superior to the other one since perceptions change depending on
from which direction or viewpoint they are handled. Respecting the quotation above, one could
clearly suggest that Pamuk aims at drawing attention to the gradual loss of the Eastern culture
and customs in society, which is in close connection with the rising eagerness towards the West
and its culture. According to Oguz Demiralp, who is a renowned literary critic in Turkey;
however, though Pamuk mentions the suffering of roots and culture in most of his works, which
is a natural and inevitable result of the cultural imperialism promoted by the West, he stressed
during his statement to the press in Stockholm that he does not believe in the clash of
civilisations, which is a contradictory expression. (Demiralp, 2018, p. 72) In that view, as
deconstruction suggests even Pamuk can refute such an argument put forward by none other
than himself. Just as meanings can defer, one’s opinion could also defer causing differences
and inconsistencies within himself/herself that takes the reader to instability and ambiguity, so

reaching the real understanding is postponed constantly.

Another common theme in both works is the idea of ambition that is observed in the
protagonists — Macbeth in the Tragedy of Macbeth and Galip in Kara Kitap. In his talk with the

witches as a reaction to their prophecies claiming that he would be the king, Macbeth asserts:

MACBETH (to the All hail Macbeth, that shalt
Witches): be King hereafter.

Speak if you can: what are

you?

MACBETH:
FIRST WITCH: .

Stay, you imperfect
All hail Macbeth, hail to speakers, tell me more:

thee Thane of Glamis. )
By Sinell’s death I know I

SECOND WITCH:

All hail Macbeth, hail to

thee Thane of Cawdor.

THIRD WITCH:

am Thane of Glamis,

But how, of Cawdor? The

Thane of Cawdor lives

A prosperous gentleman;

and to be King



Stands not within the Upon this blasted heath you

prospect of belief, stop our way

No more than to be Cawdor. With such prophetic

Say from whence greeting? Speak, | charge
you.

You owe this strange
intelligence, or why Witches vanish (1.3.48-78)

In these lines, the problem with the prophecy appears as the witches hold themselves
back from telling Macbeth how to do the things, which leaves him in questions, ambiguity and
undecidability and he ends up being even more ambitious and frustrated. No matter how hard
he pushes the witches to direct him to the ways of being in line to the throne, he cannot reach
certain conclusions. Likewise, in the following acts, the witches inform Macbeth about “a deed
without a name” (4.1.64) and through several successive lines, Macbeth asks them consecutive
questions to find out more about the deed; however, they provide him obscure and misleading
answers guiding him to false conclusions. This shows ‘naming’ the deed with definite words
results in différance and he comes to the understanding that there are not any readily available
answers since anything that can be put into words is not the answer.

Aligning with the situation above, Galip, who is a lawyer in search of his missing wife
through the streets of Istanbul and meets various people during that process, experiences a
similar enlightenment in Kara Kitap owing to his great ambition to replace himself with his
cousin Celal, who is a newly popular columnist in a newspaper. Galip’s desire to take Celal’s

place and actually his identity is described in the novel in this way:

On the other hand, to become someone else you had to use all your strength. By the
time he reached Taksim Square, Galip knew that he had— at last— the strength and
determination to make his dream come true. I’m someone else! He told himself. How
good it felt! ... Though he could not bring himself to name this someone else; he
could feel his memories, his sadness, rising up in him like a dirge. (Freely, 2006, p.
222)

‘Naming’ is subjected to questioning one more time with Galip’s example as seen in
Macbeth earlier. His ambition rises powerfully and overwhelmingly restraining him from
realising the truth, which causes a delay in reaching the desired meaning. With that in mind,
later in the novel, Galip starts to live Celal’s life and takes his identity; moves to his house,

wears his pyjamas, answers his phones and even writes columns for the paper in the name of
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Celal. Such a strong ambition leads him to ambiguous places that he is not destined to be.
Although he starts his journey with the aim of finding his missing wife Riiya, he ends up chasing
Celal believing the two are together. This false assumption works to fulfil his ambition to
become a writer. However, at the end of the novel, when he finally finds his wife and cousin,
both are dead and he realises finding his wife or taking Celal’s identity was not what he wished
for; he was in search of his own identity. The real journey was to himself. His ambition guides
him to ambiguity and his journey which does not have an origin is directed towards himself.

This discovery is related to Derrida’s idea of intertextuality, as well. The story of Galip
is indeed a reference to Seyh Galip’s masterpiece Hiisn-ii Ask proving that no text exists by
itself and any text adds to its meaning by the allusions and references of other texts which work
as complementary resources. As the aforementioned examples suggest, ambition can easily
influence people with false assumptions leaving them in ambiguity and causing deférrance in

the scope of deconstruction theory.

Many of the examples displayed above inherently orient one to read the idea of
ambiguity in between the lines; however, it actually appears as an essential theme in both works.
In Macbeth, it is mostly given through the character of Lady Macbeth in her persuasive speeches
to her husband. So as to convince Macbeth to kill Duncan, she uses a coded language that is
widely implicit with the hope of keeping herself away from uttering the words that are
indicative and directly evoking the act of crime. For instance; she prefers the noun “that” for
murder, the verb “do” for committing it. (1.5.20-25) After the act is completed, while she is
consoling her husband and encouraging him to be confident, she puts “What’s done, is done.”
(3.2.9-13) and “What’s done, cannot be undone.” (5.1.66-68) The ambiguity of her language
is what takes Macbeth so long to recognise the disastrous act he has committed and the fact that
he has become a victim of his greed and ambitions. Silvia Bigliazzi, in her recent article entitled

“Linguistic Taboos and the “Unscene” of Fear in Macbeth” affirms:

29 <.

The use of “doing,” “undoing,” and “deed” in the course of the play signals precisely
this internal conflict. Whether in the presence of each other or in solitude, Macbeth
and his wife never call the crime by its name but by the generic, although
pragmatically and symbolically highly connoted, master concept “doing.” (Bigliazzi,

2018, p. 60)

Not only “deed” or “that”, but also the expression of “hurly burly” (1.1.3) is used in the
play to point the murder of Duncan. When they all come together, such references form an

ambiguous atmosphere as these words do not recall sufficient meanings to take one to the
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utmost truth. They can be deconstructed by taking the meaning to any other desired direction

because of their flexible nature.

Another ambiguity of the play is maintained through Lady Macbeth’s remarks one more

time. She demands the spirits to alter her nature:
... Come, you spirits
That tend on mortal thoughts, unsex me here,
And fill me from the crown to the toe, top-full
Of direst cruelty. Make thick my blood
Stop up th’access and passage to remorse,
That no compunctious visitings of nature
Shake my fell purpose, nor keep peace between
Th’effect and it. Come to my woman’s breasts
And take my milk for gall, you murd’ring ministers,
Wherever, in your sightless substances,
You wait on natures mischief. ... (1.5.39-49)

Lady Macbeth seems to be afraid of her nature as she wants to change what is inside
her. For this reason, this is an ambiguous passage implying that she does not have what she is
in need of and that is why she needs to be transformed. Her calling on nature refers to her
personality that is required to be emptied out and filled out with something else. She longs for
not a form of human body, but a body filled with death which is not living and belonging to a
different kind of world. She would like to free herself from the ‘fair’ sex by passing to the ‘evil’,
in other words, to the ‘foul’ side and wants to be “unsexed” that is a reminder of the binary of
‘fair vs foul’ spread throughout the play. This is a never-ending cycle as Bryan Reynolds
suggests in his article entitled “Transversal Poetics and Fugitive Explorations: Subject

Performance, Early Modern English Theatre, and "Macbeth™”’:

... we remain aware that there is no inherent, absolute, or unmediated meaning or
subject position; that truth and perception are processual and contingent; and that
any text or social identity ... can be made to deconstruct itself endlessly ... by

replacing one supplemental, always already indeterminate meaning after another,
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each standing in for the never-to-be-found conclusion or transcendental signified.
(Reynolds, 2004, p. 111-112)

Pamuk’s Kara Kitap is also rich in terms of applying the theme of ambiguity in diverse
scenes of the novel. Throughout the novel, in different chapters, the narrator is deliberately left
ambiguous in that it is sometimes quite challenging to differentiate between Galip and Celal to
understand who is conveying the story. From the very beginning when Galip’s wife Riiya leaves
him with a nineteen-word letter, it is not clear to where, why and with whom she departs and
the reader is not introduced with the content of the letter, either. (Pamuk, 1990/2016, p. 54) At
the end, the murderers of Riiya and Celal remain ambiguous and even the confessor gives
contradictory statements to the police and the reader is left in questions in mind whether to
believe him or not. In that sense, the novel is resembled to “a Turkish labyrinth” (McGrath,
1995/2000, p. 190) in terms of the reader’s having difficulty in finding the way out of the
puzzling incidents. Years after the novel was written, a book entitled Kara Kitap in Sirlari
(Hadzibegovic, 2013) came out to present a better understanding for the reader and to enable
him/her to discover the secrets and hidden meanings of the book where Pamuk explains the
success of a novel lies in its instability and ambiguity of its centre. (p. 58) Even the name of
Galip’s wife (Riiya) supports this idea as it means ‘dream’ in Turkish suggesting Galip’s dream
to explore his own identity and also the world of dreams where he resides making up scenarios

as to Riiya’s whereabouts.
CONCLUSION

Despite the fact that they were written in different centuries, Shakespeare’s Macbeth
and Pamuk’s Kara Kitap share similar deconstructive characteristics in terms of the common
themes and concepts they have. They both render the concept of binary oppositions as ‘fair vs.
foul’ in the former and as ‘east vs west’ in the latter. However, such concepts are liable to
deconstruction as Clare Gorman advocates in her book entitled The Undecidable: Jacques
Derrida and Paul Howard that binaries are a result of one’s desire to find a “centre” for almost
everything in the world. (Gorman, 2015, p. 11) The centre is not something accessible by the

use of words and as Derrida puts:

... it was necessary to begin thinking that there was no centre, that the centre could
not be thought in the form of a present-being, that the centre had no natural site, that
it was not a fixed locus but a function, a sort of hon-locus in which an infinite number
of sign-substitutions came into play. This was the moment when language invaded

the universal problematic, the moment when, in the absence of a centre or origin,
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everything became discourse ... that is to say, a system in which the central signified,
the original or transcendental signified, is never absolutely present outside a system
of differences. (Derrida, 1978, p. 280 as cited in Gorman, 2015, p. 10-11)

It is that wish of the humankind that creates binary oppositions (p. 12) which need to be
dismantled to avoid from deférrence pushing one to a deferred and delayed meaning according

to the deconstruction theory.

The themes of ambition and ambiguity which are presented through the selected extracts
above appear in the protagonists’ actions in both works and extreme ambition is the key factor
that direct them into obscenity. It is a significant element of Derrida’s theory as it leaves the
characters udecidable with the revelation of multiple meanings bringing about contradiction
and confusion. This leads one to the conclusion that words do not carry meanings on their own
and they exist with the help and signifying of other words as it is the case of literary texts which
possess their entire meanings when combined with other texts preceding them. In the
boundaries of Derrida’s Deconstruction Theory, this study aimed at carrying out a comparative
analysis of the two well-known works of William Shakespeare and Orhan Pamuk with the

prospect of contributing to the related area of further research.
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EXTENDED ABSTRACT

The study of Shakespeare’s Macbeth and Orhan Pamuk’s Kara Kitap adopting Deconstruction
Theory aims at shedding a light to a comparative analysis in terms of the common themes end
elements they share such as the use of binary oppositions and the themes of ambition and
ambiguity. The works in question have been selected specifically upon the detection of the gap
in the area where the canonised works of English Literature are compared and contrasted to the
works of World Literature. Though the study comparing the renowned works of Shakespeare
to other works from English Literature or to some other works of his are abundant, the works
that examine a pioneer work such as Macbeth together with a work from World Literature such
as Turkish Literature are scarce. Moreover, the common trend in the current studies tends to
handle the works from historical, feminist or psychological theories’ point of views. Also, even
if it is not the case, the studies generally preferred a hybrid approach combining the widely used
theories with one another. The deliberate avoidance of the deconstruction theory was mainly
because of the connotations it carries within its nature, which is the association of the word
deconstruction with destruction. In order to illustrate this misunderstanding, it has been decided
to focus on Macbeth with a deconstructive approach and to compare it to a literary work from
Turkish Literature, which is Pamuk’s Kara Kitap — a postmodern novel. As a result of the
analysis, it has been concluded that binaries are open to dismantling and could be deconstructed
with ease. Furthermore, the ambiguous elements and the characteristics of the two texts cause
deférrance, which make the intended meaning delay and leave both the reader and the
protagonists undecidable who are stimulated by their ambitious actions. It has been hoped that
the study at hand contributes to conduct further research in interdisciplinary areas.
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Ozet

Hovhannes Tumanyan (1869 — 1923) XIX. yiizyilin sonu XX. yiizy1lin basinda Ermeni
edebiyat1 i¢inde yazar, sair ve ¢evirmen olarak 6nemli bir yere sahiptir. Tumanyan’in
edebi hayat1 1880’11 yillarda siirle baglamistir. Daha sonraki yillarda 6ykii, masal ve
poema tiirlerinde de eserler sunmustur. Yazarin eserlerinde Ermeni halk kiiltiiriiniin ve
romantizmin izleri goriiliir. Tumanyan’in hayatinda sozlii kiiltiiriin etkisi fazladir. Bu
sebeple yazarin eserlerinde mitolojik dgelere yogun bir sekilde rastlanir. Makalemizde
Tumanyan’in eserlerindeki mitolojik unsurlari gostermek amaciyla “Cennet Cigegi”
(«Gntidwjult dSwinhyp») adli masali, “Ahtamar” («dfupwdwpy) ve “Sasunlu Davit”
(«Uwuniigh “Qwghp») adli poemalart analiz edilmistir. Adi gegen eserlerdeki
mitolojik unsurlar metne bagl analiz ve metinlerarasi arastirma yontemi kullanilarak
incelenmistir. Incelenen eserlerde olay orgiisii, karakterler, mekénlar, nesneler ve
hayvanlar mitolojik dzellikleri baglaminda ele alinmistir. ilk olarak “Cennet Cicedi”
adli masaldaki mitolojik unsurlar degerlendirilmistir. Bu masalda baskahramanlar ve
mekanlar mitolojik nitelik tasimaktadir. Ikinci olarak “Ahtamar” adli poemadaki
mitolojik unsurlar incelenmistir. Poema, Yunan mitolojisindeki “Hero ve Leandros”
hakkindaki anlat1 ile olay orgiisiinde ve karakterlerde benzerlige sahiptir. Son olarak
“Sasunlu Davit” adli poemadaki mitolojik unsurlar analiz edilmistir. Poemada, Sasunlu
Davit, Mher ve Toros karakterlerinin yani sira Sasunlu Davit’in at1 ve kilicinin da
mitolojik Ozellikler tasidigi saptanmistir. Bu arastirma Tumanyan’in eserlerindeki
mitolojik unsurlar1 gosterirken, mit-masal, mit-efsane ve mit-destan iliskisine de
ornekler sunmaktadir.

Abstract

Hovhannes Tumanyan (1869 — 1923) has an important place as a writer, poet and
translator in Armenian literature at the end of the 19th century and the beginning of the
20th century. Tumanyan’s literary life started with poetry in the 1880s. In the following
years, he also wrote works in the genres of short stories, tales and poems. The traces of
Armenian folk culture and romanticism are seen in the works of the author. Oral culture
had a great influence on Tumanyan’s life. For this reason, mythological elements are
frequently encountered in the works of the author. In our article, Tumanyan’s tale “The
Flower of Paradise” («Gntdwijut SwuinhYp»), poems “Akhtamar” («hupudwny») and
“Davit of Sassoun” («Uwuniigh “wyhp») are analyzed in order to show the
mythological elements in his works. The mythological elements in the aforementioned
works were examined using textual analysis and intertextual research methods. In the
works examined, the plot, characters, places, objects and animals are discussed in the
context of their mythological features. First of all, the mythological elements in the tale
“The Flower of Paradise” were examined. In this tale, characters and places have
mythological elements. Secondly, the mythological elements in the poem named
“Akhtamar” were analyzed. The poema has similarities in plot and characters with the
narrative “Hero and Leandros” in Greek mythology. Finally, the mythological elements
in the poem “Davit of Sassoun” were examined. In the work, it has been determined that
the Davit of Sassoun, Mher and Taurus characters, as well as the horse and sword of
Davit of Sassoun, have mythological features. While this research shows the
mythological elements in Tumanyan’s works, it also presents examples of the
relationship between myth-tale, myth-legend and myth-epic.
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HOVHANNES TUMANYAN’IN HAYATI VE EDEBI KiSiLiGit

Hovhannes Tumanyan, Ermeni yazar, sair ve ¢evirmen olarak taninir. 7 Subat 1869
tarihinde, giinlimiizde, Ermenistan’in kuzeyinde yer alan Lori sehrinin Dseg kdyiinde
dogmustur. {lkdgrenimini Stepanavan’da bulunan Calaloglu Ilkokulu’nda tamamlamistir. 1883
yilindan sonra Ermenilerin Kafkasya’daki en 6nemli merkezlerinden birisi olan Tiflis’teki

Nersisyan Okulu’nda egitimine devam etmistir. ([dniiwbyub, Gkbuwgpnipynih). 2

Hovhannes Tumanyan’in edebiyat hayat1 1880°li yillarda baslamustir. ilk eserlerini siir
tiirlinde vermistir. Eserlerinde -6zellikle masallarinda, dykiilerinde ve siirlerinde- dogadan
esinlendigi goriliir. Yazarin doga disindaki en biiyiik ilham kaynagi ise anne ve babasmdan
dinledigi hikaye, masal, efsane ve sarkilardir. Bu sebeple eserlerinde, Ermeni halk kiiltiiriine ait
unsurlar dikkat c¢eker. Yazarin eserlerinde, sanatinin ilk yillarinda gergekgiligin izleri
goriilmekle birlikte romantizmin etkisi de yogun bir sekilde hissedilir (bkz. Ulupmar, 2010).
Tumanyan’in nesirde “Gikor” («Qhpnnp»,1907) adli 6ykiisii, nazimda ise “Anus” («duni)»,
1903) adli poemas1 Ermeni edebiyati i¢cin dnemli eserler olarak kabul goriir. “Sasunlu Davit”
(«Uwuntiigh dughp», 1902) adli poemasi ise Ermeni halk destanin edebiyatta islenmis en iyi
ornegi olarak kabul edilir. “Sasunlu Davit” disginda Ermeni sozlii kiiltiiriinden esinlenerek
yazdig siir, hikdye, masal, poema ve balatlar1 da bulunan Tumanyan’in sanatt hem edebiyat

bilimciler hem de halkbilimciler i¢in sundugu veriler agisindan zengin bir arastirma konusudur.

Sanat1 genel olarak degerlendirildiginde, Tumanyan’in halk anlatilarindan yogun bir
sekilde beslendigi goriiliir. Dolayisiyla yazarin eserlerinde mitolojik unsurlara da sikga
rastlanir. Yazarin eserlerindeki bu mitolojik unsurlar1 gostermek amaciyla sirasiyla “Cennet
Cicegi” («Gntidujul Swinhp») adli masali, “Ahtamar” («Jhupudiwpy) ve “Sasunlu Davit”
adli poemalarindaki mitolojik unsurlar analiz edilmistir.® Calismamizda veriler metne baglh
analiz yontemiyle toplanmistir. Incelemek icin segtigimiz eserlerde olay orgiisii, karakterler,
mekanlar, nesneler ve hayvanlarin mitolojik 6zellikleri metinlararasi iligkiler baglaminda da

degerlendirme kapsamina alinmstir.

! Bu galismanin ilk hali II. Uluslararast Mitoloji Sempozyumu ve Sergisi’nde sozlii bildiri olarak sunulmustur (8
— 10 Haziran, Ardahan Universitesi). This study is previously presented in II. International Symposium and
Exhibition on Mythology (8 — 10 June 2021, Ardahan University).

2 Bu konuda daha ayrmtili bilgi icin bkz. (Ulupinar, 2010, s. 9-30).

3 «“Ahtamar” adl eser edebi bir tiir olarak genellikle “balat” («puun») kategorisinde degerlendirilir. Ancak
incelemek igin se¢tigimiz kaynakta “Ahtamar” adli eser edebi bir tiir olarak “poema” («wntid») kategorisinde yer
almaktadir. Bunun sebebi balatin zaman igerisinde edebi bir tiir olan poema ile yakinlasmis olmasidir (bkz. Karaca,
2001, s. 111; Fnuiwiywl, Whupuniwnp).
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“CENNET CiCEGi” ADLI MASALDA MIiTOLOJiK UNSURLAR

Tumanyan, “Cennet Cicegi” adli masali 1911 yilinda, ayni isimle anilan bir halk
masalindan esinlenerek kaleme almistir ((Fnidwlyub, Gntdwlwb ownhyp). Farkli
versiyonlar1 olan bu masal, “dogaiistii nitelik tasiyan masallar” kategorisinde yer alir. Masalin
icinde mevsimlerin olusumu da anlatilmakta ve bu yoniiyle doga olaylarini anlatan mitlere
benzemektedir. Eser bu yoniiyle Wilhelm Wundt’un olusturdugu masal siniflandirmasinda
“mitik masal” kategorisine de dahil edilebilir (Propp, 2001, s. 23). Masalda ticaretle ugrasan
bir adamin Cigek isminde bir kiz1 vardir ve babasindan cennet ¢igegini ister. Baba, cennet
cicegini arar, Agr1 Dagi’nin ardindaki ovada bulur. Ancak cennet ¢icegini beyaz bir Ak Dev
korumaktadir. Dev, Cigek’in babasini yakalar, cennet ¢iceginin karsiliginda Cicek’i ister. Baba,
kendini kurtarmak i¢in bu sart1 kabul eder ve kizinin yanina doner. Baba, basindan gegenleri
Cigek’e anlatir. Cigek, olanlar1 kabullenir, kendilerine zarar gelmemesi i¢in Agr1 Dagi’na dogru
yola diiser, ancak Dev onu yakalar. Cicek, uzun siire Agr1 Dagi’nda mahsur kalir. Bir giin
Dev’in elinden kagan Cicek, Alagdz Daglari’na ulasir. Alagéz Daglari’nda bir magaraya girer
ve burada 6liim uykusunda olan Arin Armaneli’yi ve onun i¢in aglayan ¢igekleri goriir. Cigek,
Arin Armaneli’yi uyandirir. Cigek’i takip eden Dev, Arin Armaneli ile savasir. Yenilen Dev,
Agr1 Dagi’na kacar. Masalin sonunda her yerde Arin Armaneli’nin bahari temsil eden ¢icekleri

acar.

Tumanyan, bu masalin icerigini degistirmeden edebi bir dille 1sledigi i¢in eserdeki dilsel
ozelliklerin disinda kalan sozlii kiiltiire ait biitiin unsurlar korunmustur. Eserde dikkati ¢eken
ilk mitolojik unsur Dev karakteridir. Dev, genelde halk anlatilarinda (masal, efsane mit vd.
tiirlerde) kotii karakterlidir ve insanlara zarar verir. Bu masalda da Cicek’i kagirarak masal
icerisinde bir “kaos”a sebep olur. Ayn1 zamanda Dev, masalda kis mevsimini temsil eder ve bu
yoniiyle de “kaos”un semboliidiir. Dev, Agr1 Dagi’nda yasamaktadir ve bu dag Ermeni
mitolojisi i¢in dnemli cografi bolgelerden birisidir. Movses Horenatsi’nin Ermenilerin Tarihi
adli kitabinda geg¢en mitolojik tarihe gore Ermenilerin atasi1 Hayk, Agri Dagi civaria
yerlesmistir (funpkiugh, 1997, s. 75-76). Ayrica Agr1 Dagi, Hristiyan Ermeni kiiltiiriinde Hz.
Nuh’un gemisinin indigi yer olarak da kutsal kabul edilir. Bu yoniiyle Agr1 Dagi hem mitolojik

hem dinsel bir 6zellik tasir.

Masaldaki dikkat ¢ceken mitolojik unsurlardan bir digeri, Arin Armaneli karakteridir.
Karsilagtirmali mitoloji incelemelerinde, Arin Armaneli’nin Ermeni mitolojisindeki Ara

Gegetsik’in (Giizel Ara’nin) yansimasi olabilecegi belirtilir (bkz. Petrosyan, 2015, s. 18). Bu
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cercevede distniiliirse masaldaki Cigek karakteri de Ara Gegetsik hakkindaki mitolojinin
bagkahramanlarindan Samiram’1 temsil etmektedir. Ara Gegetsik hakkindaki mitolojik anlatiya
gore, Samiram, Asuristan’in kraligesidir ve yakisikliligi ile {in salmis olan Ara ile evlenmek
istemektedir (Kerovpyan, 2003, s. 27-28). Ancak Ara, evli ve ¢ocuk sahibidir. Bu sebeple Ara,
Samiram’in istegini kabul etmez. Samiram, Ara’y1 ele gecirmek i¢cin Ermenilerin yasadigi
bolgeye ordusuyla saldirir. Samiram’in amacit Ara’y1 canli bir sekilde ele gecirmektir.
Samiram’in ordusu ne kadar dikkat etse de bu savasta Ara Oliir. Samiram, uzun siire tanrilarin
Ara’y1 iyilestirmesi ve diriltmesi umuduyla bekler. Bu yoniiyle mitolojik hikayedeki Ara, 6liim
uykusuna yatmig olan Arin Armaneli’ye; Samiram, Arin Armaneli’nin basinda duran Cicek’e
benzer. Masal ile mitoloji arasinda biiyiik bir fark vardir: Mitolojideki Ara karakteri, masaldaki

Arin Armaneli gibi hayata geri donmez.

Masal ve masalin temelinde yer alan Ermeni mitolojisi detayl incelendiginde olay
orgiisiinde ve karakterlerde Afrodit ve Adonis hakkindaki Yunan mitolojisinin de izleri goriiliir
(Aphrodite-Adonis., 2008). Yunan mitolojisinde baharin gelisini temsil eden Adonis’in, Ermeni
sOzli kiiltiirtinde Ara/Arin Armaneli; Afrodit’in, Samiram/Ci¢ek karakterine doniistiiglinii
sOyleyebiliriz. Ayrica Yunan mitolojisinde tanrilarin toplanip Adonis hakkinda karar verdigi
Olimpos Dagi’nin ise masalda farkli bir sekilde, Agr1 Dag1 ve Alagdz Daglar1 olarak ortaya
ciktig1 gortlebilir.

Hovhannes Tumanyan’in edebi bir dille isleyerek kaleme aldigi bu masalin temelinde
bir halk masal1 vardir. Bu eserin karakterleri ve olay orgiisiinde Ermeni ve Yunan mitolojisinin
izleri agik bir sekilde goriilmektedir. Bu sebeple, inceledigimiz bu masal Grimm’in (1786-
1859) masallar icin soyledigi “masallar, eski mitlerin par¢alanmis sekilleridir. Bunlar ancak
icinden ¢iktiklart mitlerin kesin olarak agiklanmasiyla anlasilir” seklindeki tespitini
desteklemektedir (Bayat, 2010, s. 89). Ancak giiniimiizde mit-masal iliskisi konusunda farkli
goriiglerin oldugu ve her masalin kokeninde bir mitin bulunmadigini da goéz Oniinde

bulundurmak gerekmektedir (bkz. Bayat, 2010, s. 88-100).
“AHTAMAR” ADLI POEMADA MiTOLOJIK UNSURLAR

Tumanyan, “Ahtamar” adli poemasin1 bir Ermeni efsanesinden yola ¢ikarak 1891
yilinda kaleme almistir ((dnidwiywd, Whupwdwp). Efsanenin farkli versiyonlart olmasina
ragmen, Tamar ve bir delikanli arasindaki ask ortak temadir. Ermeni efsanesine gore Van

goliinde, “Ahtamar” olarak adlandirilan adada Tamar adinda giizel bir kiz; adanin karsisinda
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ise bir delikanli yasar. Cok 1iyi yiizen bu delikanli her gece Tamar’1 gormeye gelir. Tamar bu
delikanliya yol gostermek icin ates yakar, delikanli ise gecenin karanliginda bu atese dogru
yiizer. Bir glin bu durumun farkina varan Tamar’in babasi atesi sondiiriir, delikanli yolunu
kaybeder ve “Ah Tamar! Ah Tamar!” diyerek sularin i¢cinde kaybolur. Gliniimiizde bu anlati
“Ahtamar” adasinin adin1 agiklayan bir efsane olarak bilinmektedir. Bu sebeple efsane
siniflandirmalarinda  “yerlesim yerlerinin kokenin agiklayan efsaneler” baslhigi altinda

degerlendirilir.

Tumanyan’in Ahtamar adasi hakkindaki efsaneden esinlenerek yazdigi “Ahtamar” adli
poema 16 kitadan ve 2 dizeden olusmaktadir. Bu poemada efsanenin tiimii kisaltilarak ritmik

bir sekilde anlatilir ve eserin sonunda Ahtamar adasina verilen ismin kdkeni sdyle agiklanir:

(13

«...

Sabahleyin deniz hiddetlendi, Wnwiynwjw dnyp dpthwg,

Kiyiya bir ceset getirdi, Wihp dpgtg th nhuy,

Dudaginda, soguk, hareketsiz, ‘Lppw pnipehl, wun, jupjuidwd,
Sanki oliirken, Wutiu dtinwd dudwbtiualy

Iki kelime donmustu: Uwinti Ehf ipyne pun.

“Ah Tamar!” «Why, Fudwp...»:

O giinden beri bunun igin, Wt opduithg uppuw hwdwin
Ahtamar derler bu ada i¢in.” Unnghtt Ynsytig Yhupudwn:»

Poemanin temelinde bulunan Ahtamar adasi hakkindaki efsane detayli bir sekilde
incelendiginde, efsanenin Yunan mitolojisindeki “Hero ve Leandros” hakkindaki anlati ile
biiyiik benzerlik tasidigi goriilir (Hero and Leander). Yunan mitolojisine gore Hero,
Hellespont’un (Canakkale Bogazi’nin) kiyisinda Sestos’da bir kulede yasar. Bogazin karsi
tarafinda ise Leandros adinda bir gen¢ vardir. Ahtamar efsanesinde oldugu gibi Leandros,
yiizerek Hero’nun yanina gecer. Ermeni efsanesinde oldugu gibi Leandros bir giin yiizerken
oOliir. Goriildiigii gibi Ahtamar adasi hakkindaki efsane ile “Hero ve Leandros” hakkindaki

mitolojik anlatida olay 6rgiisii bire bir aynidir.

Kaynagi Yunan mitolojisi olan, Ahtamar adasi1 hakkindaki efsane, Tumanyan’in
kalemiyle bir poemaya doniismiis, efsanedeki mitolojik unsurlar poemada yer almistir. Ayrica

poemaya kaynak olan bu efsane, Yunan kiiltiiriinden Ermeni kiiltliriine gecen bir anlat1 olarak
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kiiltiirleraras1 mitoloji-efsane iligkisine de giizel bir 6rnek tegkil etmektedir. Zira, Bayat’a gore
efsaneler mit zemininde olugsmus ve miti sdyleyis bi¢cimine sokmustur. Ayrica bu durum
efsanelerin estetik temelinin eski mitolojik gorlislerden ve mitlerden geldigi iddialarini

desteklemektedir (Bayat, 2010, s. 121).
“SASUNLU DAVIT” ADLI POEMADA MiTOLOJIK UNSURLAR

Hovhannes Tumanyan’in 1902 yilinda kaleme aldig1 “Sasunlu Davit” adli poemanin
kaynagi, “Sasunlu Davit” ya da “Sasun’un Cengaverleri” adiyla anilan arkaik bir halk destanidir
(fFnidwbyub, Uwunibgh Gwyhp). Bu destan mitolojik ve kozmogonik birgok nitelik tagimasi
sebebiyle Ermeni s6zlii kiiltlirlinde énemli bir yere sahiptir. Destan’in yaklasik yetmis tane
versiyonu ve bu versiyonlarin da varyantlar1 bulunmaktadir. “Sasunlu Davit” destanini
“Sasunlu Davit ya da Mher’in Kapist” («Uwuniiigh “twhpe Guwd Uhtiph “kniny») bashigi
altinda derleyen ilk kisi Piskopos Karekin Hovhannes Sirvandzityan’dir (1840 — 1892)
(Avakian, 1994, s. viii). Sirvandzityan, Ermeni sozIi kiiltiiriine ait bu triinii yazil kiiltiire
aktardiktan sonra Ermeni edebiyati temsilcileri de bu destanin konusuna ilgi gostermeye
baglamistir. XX. yiizy1lin baginda giincelligini koruyan bu destanin farkli versiyonlar1 Manuk
Abegyan (1865-1944), Melik Ohanyancan (1893-1970) tarafindan derlenmis ve 1944 — 1951
tarihleri arasinda yaymlamiglardir (Avakian, 1994, s. viii). Eserin versiyonlari ve varyantlari
arasinda biiytlik farkliliklar olsa da Aslan Mher’in oglu Davit ile Misra Melik arasinda gegen
savas ortak konudur. David’in Misra Melik ile miicadelesi, Ermenilerin Arap Islam

egemenligine baskaldirisi olarak degerlendirilir (Karaca, 2001, s. 33).

“Sasunlu Davit” destanin yaymlanmig versiyonlar1 ve varyantlari yaklasik olarak 300-
400 sayfadan olugsmaktadir. Tumanyan’in bu halk destanindan yola ¢ikarak yazdig1 poema ise
yaklasik 40 sayfadan ve 24 boliimden olusmaktadir. Tumanyan’in eserinde sadece Davit ve
Misra Melik arasinda gegen savas konu alinmis ve destanda yer alan mitolojik unsurlarin bir
kismi islenerek kullanilmistir. Ancak yazar sadece Davit ve Misra Melik’in savasina
odaklandig1 i¢in destanin orijinalinde yer alan bir¢ok mitolojik unsur eserin disinda kalmistir.
Ornegin, mitolojik karakterler olarak destanin farkli versiyonlarinda yer alan Sanasar ve

Bagdasar, Tumanyan’in poemasinda yoktur.

Incelemek igin segtigimiz poemada ozellikle ana karakterler mitolojik o6zellikler
tagimaktadir. Poemanin bagskahramani Sasunlu Davit, yedi-sekiz yasindadir ve o kadar giiclidiir

ki, onun i¢in bir insan bir sivrisinek kadar zayiftir. Ayrica Sasunlu Davit’in sahip oldugu hayvan
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ve nesneler de mitolojik 6zellikler tasir. Eserde Sasunlu Davit, babasi gibi atesten bir ata,
altindan bir kemere ve simgekten bir kilica sahiptir. Bu simgek kilic1 ile Yunan mitolojisindeki
simseklerin ve gok giiriiltiisiiniin tanris1 Zeus’u cagristirir. Doganay Eryilmaz, “Orta Cag
Kosullarinda Dogmus Bir Ermeni Destani: Sasunlu Davit” adli yazisinda, destanin farkli
versiyonlarinda Sanasar’in da sahip oldugu bu simsek kilicini, Yunan mitolojisindeki Hrisaor’a
(Altin Kilig’a) benzetir (Eryilmaz, 2019). Ayrica Sasunlu Davit, Eski Ahit’teki Davit adli
¢obana benzer bir miicadele verir (Karaca, 2001, s. 33).

Poemada yer alan mitolojik karakterlerden ikincisi Mher’dir. Sasunlu Davit adl
destanin orijinalinde iki Mher vardir. Ilki Biiyiik Mher (Aslan Mher) ikincisi kii¢iik Mher’dir.
Tumanyan’in poemasinda sadece Sasunlu Davit’in babasi olan Aslan Mher bulunmaktadir.
Aslan Mher Ermeni mitolojisindeki 1s1k tanrist Mihr’e benzetilir. Ermeni mitolojisindeki
Mihr’in ise Hint ve Iran mitolojisindeki Mitra (Uras, 1950); Antik Roma kiiltiiriindeki
“Mithraism” ve “Mithras” ile iliskili oldugu distiniiliir. Dinsel degisiklikler ve kiiltiirel
etkilesimler eski Ermeni tanrilarinin mitolojilerde farkli sekillerde ortaya ¢ikmasina sebep
olmustur. Mitolojik yaklasimlarin yani sira Mher, sahip oldugu nitelikler a¢isindan Urartularin
ii¢ ana tanrisindan birisi olan Haldi’ye de benzetilir. Zira Haldi, Urartularda bir aslanin lizerinde
duran savas tanrisi olarak tasvir edilir (Petrosyan, 2015, s. 64-81). Bu poemada da Mher’in
giiclii niteliklere ve “aslan” sifatina sahip olmasi onun Haldi ile iligkilendirilmesine sebep
olmaktadir. Ayrica destanda Mher’in halkini korumak i¢in bir aslani 6ldiirdiigiine dair anlatilar,
onun Yunan mitolojisindeki Herakles’e benzetilmesine de yol agmistir (Eryilmaz, 2019, s. 209).
Poemada Yunan mitolojisi ile iliskilendirilebilecek ilging karakterlerden bir digeri de Sasunlu
Davit’in dayist Toros’tur. “Boga” anlamima gelen “Toros” ismi Ermeniceye Yunancadan
gecmistir ve bu isim genellikle Yunan mitolojisinde Zeus ile 06zdeslestirilmektedir.
Inceledigimiz poemada ise Toros giiclii, korkung ve ¢ok biiyiik (dev) bir varlik olarak tasvir

edilir. Toros, bu 6zellikleriyle Yunan mitolojisindeki “Gigant”lari animsatmaktadir.

Destan-mitoloji iliskisi ve bu iliskinin edebiyata yansimasina 6rnek olan Tumanyan’in
poemasindaki mitolojik unsurlar degerlendirildiginde karakterler, nesneler ve hayvanlar sahip
olduklar1 dzelliklerle ve isimlerle Hint-iran ve Yunan mitolojisinden izler tasimaktadir. Bu
sebeple poemaya kaynak olan destanin sekillenmesinde mitolojik anlatilarin etkisinin yogun
oldugu soylenebilir, ancak diger kiiltiir iiriinlerinin katkisint da g6z oniinde bulundurmak

gerekmektedir.
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SONUC

Hovhannes Tumanyan, yasadigi dogal ¢evre ve ailesinin de etkisiyle eserlerinde sozlii
kiiltiir iirtinlerini kullanma veya bu sozli kiiltiir {iriinlerinden esinlenme egiliminde olmustur.
Bu egilime bagli olarak mitolojik agidan degerlendirilebilecek eserler sunmustur. Yazarin bir
halk masalini1 temel alan “Cennet Cicegi” adli masalinda karakterlerin ve mekanlarin mitolojik
unsurlar1 6n plana ¢ikmaktadir. Mitolojilerdeki kaos-kozmos ikiligini gordiiglimiiz bu masalda,
olayin baskahramani Cigek’i kagirarak “kaosa” sebep olan Dev, kis1 da temsil eden mitolojik
bir varliktir. Arin Armaneli karakteri de Cigek’in yardimiyla 6liim uykusundan uyanarak bahari
(“kozmosu”) getiren mitolojik bir karakter olarak Ermeni mitolojisindeki Ara Gegetsik’e
benzetilebilir. Ara Gegetsik ve Samiram hakkindaki Ermeni mitolojisi incelendiginde, anlatinin
Yunan mitolojisinin bir yansimasi oldugu da goriiliir. Bu benzerlik gegmiste ayni kiiltiir alanini
paylasan Ermeni ve Yunan sozlii kiiltiirli arasindaki etkilesiminin dogal bir sonucudur. Ayrica
masal, kiiltiirleraras1 sozIii kiiltiir baglarina ve mit-masal iligkisine model olabilecek 6zelliklere
sahiptir. Masal, Ermeni ve Yunan mitolojilerinden izler tasidigi i¢in Tumanyan’in edebi
kurallara gore kaleme aldigi “Cennet Cigegi” adli eserinde de mitolojik unsurlart gérmek
miimkiindiir. Arastirmamizin ikinci asamasinda, Ermeni edebiyatinda nazim tiirinde de basaril
ornekler sunan Tumanyan’in “Ahtamar” adli poemasinda yer alan karakterlerde ve olay
orgilisiinde mitolojik unsurlar tespit edilmistir. Poemanin temelinde bulunan Ahtamar adasi
hakkindaki efsane incelendiginde, eserin Yunan mitolojisindeki “Hero ve Leandros”
hakkindaki anlat1 ile konu ve karakterler agisindan benzerlik tasidigr goriiliir. Yunan
mitolojisinin bir anlatis1 olan “Hero ve Leandros”, Ermeni Kkiiltlirinde bir efsaneye
dontismiistiir. Bu durum kiiltiirler aras1 sozlii kiiltiir etkilesiminin yani sira mit-efsane iligkisine
de 6rnek olma niteligine sahiptir. Makalemizde son olarak Tumanyan’in bir Ermeni halk
destanina dayanan “Sasunlu Davit” adli poemasi analiz edilmistir. “Sasunlu Davit” destaninin
olusum dénemi ve ortami, bu sdzlii kiiltiir {iriniiniin Yunan ve Hint-iran mitolojilerinden izler
tagimasina sebep olmustur. Halk destaninin orijinalinde oldugu gibi Tumanyan’in kaleme aldig1
destanda da karakterler, hayvanlar ve nesneler mitolojik 6zelliklerini korumustur. Tumanyan’in
mitolojik agidan inceledigimiz ii¢ eseri de sozlii kiiltiir alanindaki etkilesimlere ve sozlii kiiltiir-

yazili kiiltiir arasindaki iliskiye 151k tutabilecek niteliktedir.
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EXTENDED ABSTRACT

Hovhannes Tumanyan (1869-1923) had an important place as a writer, translator and poet in
Armenian culture at the end of the 19th and early 20th century. Tumanyan’s literary life started
with poetry in the 1880s, but he also included the genres of short stories, tales and poems in his
literary life. The effect of realism and romanticism is seen together in the works where we see
traces of Armenian folk culture. In Tumanyan’s works, the influence of oral cultural narratives
is intense. For this reason, mythological elements are frequently found in the tales, epics and
poems of the author. In order to show the mythological elements in the author’s works, the
mythological elements in the tale “The Flower of Paradise” («Gntdwljut dwinhYpy), in the
poems “Akhtamar” («pupwdwp») and “Davit of Sassoun” («Uwuniigh “bwdhp»), were
analyzed. In our study, the text-based analysis method and intertextual research method were
used. The plot, characters, places, objects and animals were taken as mythological elements in
the works. Firstly, the mythological elements were examined in the tale “The Flower of
Pardise”. Tumanyan wrote the tale “The Flower of Paradise” in 1911, based on a folk tale of
the same name. The formation of the seasons is also described in the tale, and in this respect, it
resembles the myths that describe natural events. The first mythological element that draws
attention in the work is the character of Dev (Giant). The Dev represents the winter season in
the tale, and it is the symbol of “chaos”. Another remarkable mythological element in the tale
is the character of Arin Armaneli. In comparative mythology studies, Arin Armaneli is
considered as the reflection of Ara Geghetsik (Ara The Handsome) in Armenian mythology.
Traces of Greek mythology about Aphrodite and Adonis are also seen in the characters and plot
of this work. Secondly, the mythological elements in the poem “Akhtamar” were examined.
Tumanyan wrote the poem “Akhtamar” in 1891, based on an Armenian legend. When the
poema is examined, it is seen that the legend has a great similarity with the narrative “Hero and
Leandros” in Greek mythology. Finally, the mythological elements in the poem “Davit of
Sassoun” were analyzed. The source of the poem “Davit of Sassoun”, written by Tumanyan in
1902, is a folk epic “Davit of Sassoun”. Especially in the poem, the main characters Davit of
Sassoun, Mher and Toros have features from Greek, Indian and Iranian mythologies.
Tumanyan’s works show the relationship between oral and written literature; it also represents

intercultural interactions in the context of oral/written literature.
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LETTER

Ozet

Nathaniel Hawthorne tarafindan kaleme alinan ve 1850'de yayinlanan Kizi/
Damga, Piiriten kiiltiirii ve inanglarina elestirel bir bakis agisiyla on yedinci
ylizyilda Piiriten yagam tarzinin nasil olduguna isik tutmaktadir. Roman, tim
insanligin giinahkar oldugu ve siirekli seytani giiclerin tehdidi altinda oldugu
fikrinden yola ¢ikarak adaletsiz yasalari, cezalandirma yontemlerini ve ¢arpik
gelenekleri anlatir. Hawthorne, sessizligi, 6zgiiveni ve sevgisine olan inanciyla
Piiriten inancina meydan okuyan Hester gibi giiclii bir kadin karakter yaratarak,
Piiriten toplumunun ikiytizliliigii ve ahlaksizlig: ile sert teokrasisini etkili bir
sekilde elestirir. Hester, Piiritenlerin gaddar tavirlar1 karsisinda toplumdan
dislanmis bir kisilikten saygin ve erdemli bir kisilige radikal bir degisim
sergileyerek zaman ve mekanin Otesine gegcer. Bu makalenin amaci, Hester
Prynne'in toplum icinde asagilanmasi yoluyla karakter gelisimini ve ruhsal
doniisiimiinii ve Kizil Harf “A”nin anlaminin sembolik degisimini tartigmaktir.
Ayn1 zamanda, Hester’in kamusal imajindaki degisikligin, azimli caligmasi,
kararli tavirlar1 ve giiclii iradesiyle nasil yakindan baglantili oldugunu feminist bir
mercekle gostermeyi amaglamaktadir ki bunlarin hepsi, giinahini inkar etmeyen;
ancak Piiriten toplumun ikiyiizliilligline meydan okuyan gii¢lii iradeli bir kadin
olarak hayatta kalmasina katkida bulunmustur.

Abstract

The Scarlet Letter penned by Nathaniel Hawthorne and published in 1850 sheds
light on what a Puritan lifestyle was like in the seventeenth century with a critical
perspective on the Puritan culture and beliefs. The novel portrays the unfair laws,
punitive methods and distorted customs based on the idea that all mankind is sinful
and they are constantly under the threat of demonic forces. The hypocrisy and
depravity of the Puritan society as well as its harsh theocracy are effectively
criticized by Hawthorne with the creation of such a strong female character as
Hester, who defies the Puritan faith through her silence, self-confidence and belief
in her love. Hester transcends time and space with her radical transformation from
a social outcast to a respectable and virtuous personality in the face of the Puritans’
vicious manners. The objective of this paper is to discuss the character
development and spiritual transformation of Hester Prynne through her public
humiliation and the symbolic transformation of the meaning of the Scarlet Letter
“A”. It also aims to demonstrate how the change in her public image was closely
linked with her persevering work, adamant manners, and strong-will, which all
contributed to her survival as a strong-minded woman not denying her sin but
defying the hypocrisy of the Puritan society through a feminist lens.
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INTRODUCTION

The Scarlet Letter penned by Nathaniel Hawthorne was first published in 1850. The
novels of this period were based on the principles of Puritan society and morality. Nathaniel
Hawthorne was against depraved Puritan understanding and this book was written to criticize
Puritan life and the Puritans’ strict rules. Being descended from a Puritan family, Nathaniel
Hawthorne was a significant American author who was born in 1804 and died in 1864. His
family was one of the first settlers in Massachusetts Bay Colony. Hawthorne was born and
raised in Salem. His family’s Puritan background played an important role in his writings. As
one of his relatives, John Hathorne was one of the leading judges in Salem witch trials,
Hawthorne didn’t want to be associated with the same surname with him and added “w” to his
surname. As Stephen Nissenbaum points out, “the parallel between Hawthorne’s public
humiliation in the summer of 1849 and Hester Prynne’s experience in the opening scene of The
Scarlet Letter is too plain to be ignored, and it suggests a possible source of Hawthorne’s newly
recovered creative energies” (Nissenbaum 1978: 59). Hawthorne worked as a custom surveyor
and then left his work to join his fellow transcendentalist author friends, such as Ralph Waldo
Emerson. Transcendentalists attached great influence to a direct connection with nature and
God. In his essay ‘Nature’, Ralph Waldo Emerson noted: “The foregoing generations beheld
God and Nature face to face; we—through their eyes. Why should not we also enjoy an original
relation to the universe?” (Emerson 2008: 38). The free development of individual feelings was
of great importance to them for the solution of individual problems. They regarded the world
of spirits as the only reality, while the physical world is just its ephemeral reflections.
Hawthorne was also under the influence of the transcendentalist movement. According to
Emerson and his followers, individuality and self-reliance were of primary importance, and
truth was within human beings who can realize their individuality through deep connections
with nature, God and beauty. In his work The Scarlet Letter Hawthorne also reflected the
transcendentalist ideology. Under the influence of his Puritan background and transcendentalist
ideology he wrote his famous novel The Scarlet Letter. In his novel, even though he was Puritan
and had its heritage, Hawthorne also showed his religious sect’s errors in itself through the sin,
which refers to the adultery that Hester Prynne and minister Dimmesdale committed. However,
he was not against Puritanism but showed its conflicts to the reader through characters. In this
paper | will discuss the character development and spiritual transformation of Hester Prynne
through her public humiliation and the symbolic transformation of the meaning of Scarlet Letter
“A”.
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A FEMINIST PERSPECTIVE ON THE SCARLET LETTER

Coming from a Puritan background, Nathaniel Hawthorne was both passionate about his
Puritan ancestors and critical of them in some respects. In fact, one of his ancestors, John
Hawthorne served as a judge in witch trials. Since he was not supportive of the erroneous
judgements of his ancestors, he did not want to be associated with John Hathorne and he added
“w” to his surname. On the other hand, born into a period when the movement of
transcendentalism emerged, Nathaniel Hawthorne was a leading pioneer of this philosophical
movement. He served in Custom House for a period and then left and started to write. In The
Scarlet Letter he included New England Puritan society in the early decades of the 17% century.
The book is focused on the protagonist, Hester Prynne’s sin, her illegitimate child, Pearl, Puritan
society and its complexities within the theme of “sin”. It sheds light on the true nature of the
Puritan society against which Hester Prynne struggles because of her sin with Reverend Arthur
Dimmesdale. In this regard, Hawthorne shows readers both Puritan society in a critical point of
view and by doing so he includes the various features of these themes with the character of
Hester Prynne and her transformation with a new image of women in Puritan society. As T.
Walter Herbert notes, “Hester is a vigorous and independent-minded woman who bitterly
resents the oppression she has suffered and sees it as bearing on “the whole race of

womanhood.” (T. Walter Herbert, Jr. 1988: 288) On the other side, Baughman stresses:

we are astonished at her strength; we applaud her heroism in insisting on her own
truth: the love transcends all God- and man-made limits-the heroism of fallen angels.
However, she is a Puritan, and her salvation (a state that fallen angels do not seek) must
be found within the system of Puritan belief and practice. She too must be led to

repentance, not held up as the model of the “new woman” (Baughman 1967: 546).

Hester Prynne lives in Boston in Massachusetts Bay Colony. The community that Hester
lives in reflects the ideals of Puritan society. First of all, in the opening chapters, we, as readers,
encounter with Hester Prynne. She is on the scaffold and out of prison, she is getting her scarlet
letter “A” in order to represent her adultery. We do not know unborn Pearl’s father’s name;
what we know is just secrecy. Until now we have known that Hester is married to Chillingworth
who works abroad as a scholar and then is captured by native Americans. He sends Hester to
New England while he deals with his own affairs in Europe. Thereby, Hester lived alone for a
time and her affair started with Arthur Dimmesdale who was an important public figure. At the
very beginning of the day when her public humiliation starts because of her sin, she does not

want to reveal the name of Arthur, both because of his position in society and for the sake of
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her love for Dimmesdale. However, in his confrontation with Hester, Chillingworth accepts his

own mistake in their marriage:

“Hester”, said he, “I ask not wherefore, nor how, thou hast fallen into the pit, or
say, rather, thou hast ascended to the pedestal of infamy on which | found thee. The
reason is not far to seek. It was my folly, and thy weakness. | - a man of thought- the
bookworm of great libraries — a man already in decay, having given my best years to
feed the hungry dream of knowledge — what had | to do with youth and beauty like thine
own? Misshapen from my birth-hour, how could I delude myself with the idea that
intellectual gifts might veil physical deformity in a young girl’s fantasy? (Hawthorne

1992: 56)

However, Hester justifies herself: “thou knowest that I was frank with thee. | felt no love,
nor feigned any’ (Hawthorne 1992: 56). Puritan society is patriarchal and it has strict religious
rules. Basically, everything is structured in its own order. Thereby, Hester, because of her “sin”
becomes a rebellious character for the doctrines of the Puritan society. She becomes an error
for the religious teachings of this society and in this regard, as a result she gets her punishment.
This punishment is to wear a scarlet letter which symbolizes her sin in terms of adultery. She
must wear it in every aspect of her life, in this case she can get humiliated and can become the
representative figure of her shame and for also as a reminder of the general understanding of
the concept of sin. “Could it be true? She clutched the child so fiercely to her breast, that it sent
forth a cry; she turned her eyes downward at the scarlet letter, and even touched it with her
finger, to assure herself that the infant and the shame were real. Yes! - these were her realities
- all else had vanished! (Hawthorne 1992: 44) She takes it on her bosom and carries it. In
opposition to the indication of Hester being rebellious, she actually accepts her sin and her
punishment. In public view “the penalty thereof is death. But in their great mercy and tenderness
of heart they have doomed Mistress Prynne to stand only a space of three hours on the platform
of the pillory, and then and thereafter, for the remainder of her natural life, to wear a mark of
shame upon her bosom” (Hawthorne 1992: 47). She is aware of her own position and what her
position indicates to the society in general. The general view on her sin and her position as an
outcast in the Puritan society will cause her transformation as a new image of woman in the
Puritan society. Since she is the epitome of sin in public eye, she gets lonely and she is even
forced to become isolated. At that period, “preferring any of them, either speech or silence,
women is made to lose; while a “life of feminine submission” is a “life of silence,” a “life of

female rebellion” is a “life that must be silenced” because of the threats it suggests (Gilbert &
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Gubar 1979: 14, 36). This silence actually, within her awareness comes along with her

significant transformation.

Perhaps there was a more real torture in her first unattended footsteps from the
threshold of the prison than even in the procession and spectacle that have been
described, where she was made the common infamy, at which all mankind was
summoned to point its finger. Then, she was supported by an unnatural tension of the
nerves, and by all the combative energy of her character, which enabled her to convert
the scene into a kind of lurid triumph (Hawthorne 1992: 59).

We know that she is an “adulterer” but with her own work with the very significant
symbol of “A” she adds comments and makes it her own piece of object. This actually shows
how Hester accepts her sin and starts to change it by accepting it and making it her part. In this
regard by wearing the scarlet letter she actually gains awareness about the errors in this Puritan
society. In this case by accepting her punishment she remains self-reliant, which leads to her
own individual growth. As a matter of fact, she is also able to go somewnhere else to live but
she remains in her own place since she thinks that it is the place where everything happened, in

this case, her individual sense of understanding results in her maturity of accepting her own sin.
HESTER’S SYMBOLIC TRANSFORMATION

After Hester gave birth to Pearl, along with her mother even as a child of secrecy, Pearl
encountered with public shaming, even people called her the child of the devil. Even Pearl
identifies her mother with the scarlet letter “A” directly. In this regard Hester became isolated
with her child at the outskirts from the society, in which she actually starts to develop her
individual growth because there are no polities or patriarchal order. There she is alone with her
child and minding her own business only. From this aspect, with the created characteristics of
Hester, through her emotions and struggles as a representative figure of sinner, starts to develop
a new image of a woman who accepts her sin. By doing so and accepting her sin within the new
individual female image, Hester tries to earn money with her needlework. She starts to help the
poor, her kindness and generosity to other people start to evolve through the end of the book.
In this regard it takes people’s attention. She even does the job which a religious person does
not, such a perception starts to emerge, and even some women of the society start to realize the
sexist structure of the puritan society. In this regard, she changes with her new image. At the
very beginning of the novel her scarlet letter represented adultery, but after the change that she
undergoes compared with the past, she becomes an icon and the general indication of the letter

A becomes “ABLE”. The general perspective upon Hester Prynne changes. On the other hand,
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on the day of election, as a representative figure of the Puritan society, Arthur Dimmesdale tells
everyone that he is the father of Pearl. In this case this scene is very important in that it both
indicates the change in Hester and her revenge for Puritan society, but also it sheds light on the
significant errors of the Puritan society. When Arthur Dimmesdale reveals that he is the father
of Pearl, we actually observe the hypocrisy of the Puritan society. Because Dimmesdale actually
shows that in such a society they do not see the evil which they are feeding. However, at last
Hester accepted her sin strongly, lived with it, learned from it, became empowered in her own
individual dimension. This is, in fact, a strategic way of complementing her revenge for Hester.
Even after a time when she turns back to the hometown, she remains with her scarlet letter A.
As Leland S. Person comments, one remove, furthermore, Hester's silent power becomes
Hawthorne's. Identifying with Hester and with the effects of her silence, Hawthorne sublimates
his own desire to enact revenge upon his political enemies, the Salem Whigs (especially the
Reverend Charles Upham) who had forced his removal from his job as customhouse surveyor”

(Leland S. Person, 1989: 466).

Puritanism was a religious sect that believed that human beings were the fruits of the
original sin, they were sinners all alike, and had to live their life away from all worldly
pleasures. Puritans were very strict in their rules of religion. They wanted to purify the Church
of England. However, because of the oppression and isolation in England that they suffered
from, they emigrated to America. Hester Prynne was also one of these people. Since Hester
Prynne committed the sin of adultery, the public reaction was harsh. Because Hester does not
want to share any knowledge about the identity of her baby, Pearl’s father, she is humiliated,
isolated and becomes an outsider in Puritan society. This humiliation did not shake Hester’s
proud appearance in the scaffold. She held her head straight against the public humiliation of
Puritan society. Since she didn’t reveal the name of the father, they thought that Pearl was the
child of the devil.

The truth was, that the little Puritans, being of the most intolerant brood that ever
lived, had got a vague idea of something outlandish, unearthly, or at variance with
ordinary fashions, in the mother and child, and therefore scorned them in their hearts,
and not unfrequently reviled them with their tongues. Pearl felt the sentiment, and
requited it, with the bitterest hatred that can be supposed to rankle in a childish bosom...
It appalled her (Hester), nevertheless, to discern here, again, a shadowy reflection of the
evil that had existed in herself. All this enmity and passion had Pearl inherited, by
inalienable right, out of Hester’s heart (Hawthorne 1992: 71).
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Hester’s isolation after this humiliation led her to live with her reminder of her sin, scarlet
letter “A”. In her isolation Hester makes needlework and embroiders as a seamstress and helps
poor people. She tries to change the meaning of the “A” through her behaviours. She accepts
her sin and faces with its consequences in public eye. The Puritan society’s aim of applying the
rules of their belief, reveals their own “evil” in their souls. Emotionally, instead of leaving the
colony after her punishment, Hester prefers staying in Boston. Because if she left the colony,
she would accept her sin and portrays an individual who feels guilty and ashamed. However,
she chooses to stay in order to demonstrate that she lives with her sin and wants to change its
meaning with her individuality. By Hester’s or Dimmesdale’s interior silence, Hawthorne
actually intends to suggest that “in this life the heart must be allowed to keep its secrets; to
probe the secrets of another's heart is to commit a sin even greater than adultery or hypocrisy -
the Unpardonable Sin” (Sganlon 1962: 203), as indicated by Lawrence Sganlon in her article
“The Heart of The Scarlet Letter”. Moreover, she emphasises that “the essential privacy of the
human heart must be preserved at all cost, for the heart is for Hawthorne indisputably the center
of man's being. To surrender this center to analysis is to lose one's identity, individuality, and
to become little better than potential prey for villains like Chillingworth or Ethan Brand”
(Sganlon 1962: 203-4). By this way, she gains her identity and reveals self-reliance perspective.
In this case, the letter “A” changes its meaning to Able from “Adultery”. The good deeds that
Hester shows changes the meaning of the scarlet letter. As regards the gender roles and their
reversal in The Scarlet Letter, in her article entitled “Hester's Prisons: Sex, Intellect, and Gender

in ‘The Scarlet Letter’” Nina Tassi points out

Even as he [Hawthorne] clings to his belief in the "natural” differences between
the sexes and to the corollary that civil order depends on keeping these divisions firm,
he upsets the balance himself. In rearranging traditional gender traits in his lovers,
Hawthorne not only expands the range of qualities for each sex but also, in moments of
crisis that intensify as the romance goes on, sets up opposing energies: As Hester
becomes more "masculine,” Dimmesdale becomes more "feminine.” The sexual energy
increases as these reversals grow more marked. If a woman's mind is "masculine," may
she not also have a "masculine” sexuality? And does this bode well or ill for man? Once
departed from the conventional view of woman, Hawthorne confronts enormous female

power, which he finds both exciting and appalling (Tassi 1998: 27).

What Hester learns from the scarlet letter is the sinful nature of human beings with whom

she shares a life full of tests and ordeals as well as her own sinful nature. Her awareness upon
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the evil aspect of other people around her increases as she observes and analyses the reasons
for their queer and improper attitudes towards herself and her child. She is of the opinion that
the rest of her life can be changed. Hester demonstrates that individuals can commit sin, but
they are inclined to change for the better, and they can take lessons from their mistakes. “Had
Hester sinned alone?” “Her imagination was somewhat affected and, had she been of a softer
moral and intellectual fibre, would have been still more so, by the strange and solitary anguish
of her life ... - she felt or fancied then, that the scarlet letter had endowed her with a new sense.
She shuddered to believe, yet could not help believing, that it gave her a sympathetic knowledge
of the hidden sin in other hearts” (Hawthorne 1992: 60). By this way, she shows that the attempt
of the individual can clash with the barriers of assumptions of the society, especially Puritan
society. With her isolation and alienation, she gains a chance to think about the patriarchal order
and the false assumptions of Puritan society. Puritan society applies the rules of their religion;
however, they show a cruel behaviour towards Hester even though she regrets her sin. The evil
which is mainly considered as the sin that Dimmesdale and Hester committed, actually reveals
itself in the rigid, harsh, and cruel puritan society.

On the other hand, through her good deeds, Hester gains self-empowerment despite her
outcast female identity in Puritan society. She improves her identity both philosophically and
psychologically. She tries to resist against the cruel perspective of Puritan society. She acquires
self-reliance and by this way she becomes aware of the “self”. When she turns to self, she gets
rid of the authority and religious hierarchy that is the result of patriarchal order of puritan
society. She shows the women in town, the sexist and discriminating aspect of patriarchal
puritan society. In this way, society starts to change the meaning to the scarlet letter “A” in their
minds. It turns into “able”, rather than adultery. Able stands for the fact that Hester portrays a
strong, self-sufficient woman figure in society. She is a seamstress and helps people, especially
women, and poor women in society. By this way, Hester takes her revenge from the harsh and
cruel puritan ideologists and its society through her silence and independent behaviours. She

changes the meaning of scarlet letter “A” into something positive.
A PSYCHOANALYTIC APPROACH ON THE SCARLET LETTER

The scarlet letter is a symbol of both sin and power as Hester uses it as a way of repentance
and rebellion towards the Puritan society she lives in. Hester Prynne was scorned by the people
of her town because she fornicated with another man while she was married to another. She
was not sentenced to death but instead sentenced to public humiliation. With her baby in her

arms, she stood before the townspeople. She did not look gloomy but instead she radiated light
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as she accepted her sin. The public humiliation and the letter “A” that was on her bosom as a
symbol of sin was her fate and she accepted it helplessly. Yet at the same time the passion that
caused her to sin also lit a fire in her as she did not fully accept the Puritan society’s way of
oppressing and legislating morality. As a woman, she felt alone, with just her baby she lived an
isolated life, all while seeking Dimmesdale, her baby Pearl’s father which she refused to confess
to her actual husband Chillingworth. Some people thought that “thus she will be a living sermon
against sin, until the ignominious letter be engraved upon her tombstone. It irks me,
nevertheless, that the partner of her iniquity should not, at least, stand on the scaffold by her
side. But he will be known! - he will be known! - he will be known!” (Hawthorne 1992: 47)
Hester shouldered her sins by herself as Dimmesdale did not confess until much later. She lived
as a scorned woman and stayed in the same town as she believed that “her sin, her ignominy,
were the roots which she had struck into the soil” (Hawthorne 1992: 60). She was strong enough
not to run away from what was right as she valued the moral value of honesty. The scarlet letter

was a symbol of both her sin and her pride because from her sin, God blessed her with a baby.

the days of the far-off future would toil onward, still with the same burden for her
to take up, and bear along with her, but never to fling down; for the accumulating days
and added years would pile up their misery upon the heap of shame. Throughout them
all, giving up her individuality, she would become the general symbol at which the
preacher and moralist might point, and in which they might vivify and embody their

images of woman’s frailty and sinful passion (Hawthorne 1992: 59)

The letter “A” and her life struggle with feelings of sin and guilt were a way of defence
and standing firm against the Puritans by living in the shadows of their hypocrisy, while Hester
radiated with honesty. This was a part of her learning what it really means to be an honest
individual living in a society full of dishonesty and oppression. Although Hester did not shout
and scream, her silence within itself was powerful enough as she proved herself to be the
strongest out of all the other sinners. Hawthorne focuses on the effects of guilt on each
individual and unlike Dimmesdale or Chillingworth she accepted her responsibilities and did
not direct her negative feelings to another person. In a way, her refusing to let go of her baby
and raising her the right way, her embroidering the scarlet letter was a way of gaining control
and power from the Puritan society. She did not fully lose her identity or self-worth, which

upset the Puritans as they were strict on all sins.

Hester’s scarlet letter was like that of a rosebush-wild and beautiful. It is a part of nature

which is the opposite of the rigid Puritan society. The bright red on her bosom was a shield
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towards harsh Puritans. Nature was her place of escape and protection. This was also what
helped her continue to stay true to herself. Although she became less passionate than before,
she never wronged herself or denied her wrongdoings as this was obvious when she was
sentenced for public humiliation. She was not full of shame but repentance and control. This
was also a way of rebelling against Puritan society. She refused to reveal the real identity of
Dimmesdale who was just as guilty and responsible as her. She refused to give up her baby
Pearl and refused to leave herself to the hands of evil. All of these are her taking the sin and
shame upon herself and turning it into something positive and opportunity to live an honest life.
Her passion had turned into wisdom and her wisdom had turned into salvation as she was not
chained to the wrong ideals of Puritans. She learnt that the scarlet letter was not something that
chained her to a life of misery but instead it was something that made her “able”. She was more
than an “adulterer”, and she became aware of it while making other members of the Puritan
society also realize this fact. She had become someone to come to and seek aid from after many
years. This within itself is a very important way of controlling and rebellion as she shifted the
rigidness of the Puritan society and made some people flexible like nature.

TRANSCENDENTALIST IDEOLOGY IN THE SCARLET LETTER

Basically, Romanticism was a reaction against realism and intellectualism. Imagination,
creativity, human’s inner feelings, nature and also their interest for nature were important. Dark
romanticism was interested in the inner dark sides and feelings of human beings, human
fallibility, evil theme which include human soul and mind. In this novel, as Dark Romantic
themes and elements, we see judgment and punishment, evil soul, sin and guilt and also
revenge. In addition to that, we can also observe some transcendental ideas in the novel.
Transcendentalism means going beyond and their aim was to get rid of the social taboos and
breaking all the rules in the society. Moreover, nature and individualism, and self-reliance were
important to them. In his essays, “Nature” (1836), “Self- Reliance” and “The Over-Soul” (both
1841), Emerson and in his book Walden (1854), Henry David Thoreau dealt with the essential
ideas underlying transcendentalism which viewed nature both as beautiful and as a reflection
of divinity. Leslie Perrin Wilson emphasized “above all the Transcendentalists believed in the
importance of a direct relationship with God and with nature” (Wilson 2004: 4). For them the
“microcosm” (the individual) and “macrocosm” (the universe) were in direct relation with each

other. They both also seized all animate and inanimate objects, and the divine as well.

Moreover, in his book entitled Romanticism and Transcendentalism, Jerry Philips points

out: “Emerson‘s romantic philosophy is most clearly seen in his work, Nature (1836). In Nature,
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Emerson describes a world in which nearly everything in it is a symbol of the spirit. For
Emerson, nature is the material world, everything that exists outside the self. This world is one-
half, a cover over a greater realm, the spirit or Soul” (Phillips 2010: 52). Transcendentalists
were of the opinion that Nature represented all humankind as well as God, and they also
indicated that much could be learned through a careful examination of the minute elements of
nature as microcosms of the larger world (Felton 2006: 120). Furthermore, they asserted that
the union with the “Over-soul”, which was reflected in everything in the world, was the purpose
of human life. They believed that people could enhance their capacity by immersing themselves
in the beauty of the natural world. Individuals can experience this beauty and truth through
intuition, although they can find out its laws through careful observation of nature. In addition,
transcendentalists believed that each individual can change positively and reach divinity if they
rely on their own instinct and inherent goodness after attaining a communion with God. Each
person should look for meaning within themselves. Their soul was identified with that of the
world. However, it was obvious that man was not perfect and evil was everywhere in nature
and the world. It was highly probable for human beings not to incline toward truth, justice and
beauty due to their fallible nature, as reflected in the works of American writers, such as Herman
Melville (Moby Dick, 1851) and Nathaniel Hawthorne (the Scarlet Letter, 1851).

However, Puritans were religious and conservative groups which devoted themselves
only to God. For them they are all in a test in this world and they will be rewarded after they
die. Moreover, they believed that they were all sinners because of the Adam and Eve’s sin and
their aim was to purify themselves by praying to God and hard work. They were hard-workers.
They had strict rules and moral codes. Especially, for women, illicit love was a sin and
throughout the novel we clearly see the negative impacts of committing such a sin upon
individuals who were exposed to social humiliation and oppression. For them, there shouldn’t
be extremely individualistic behaviours that run counter to social and religious tenets. First of
all, Hester Prynne comes to Boston alone and she was married, but she didn’t tell it to anybody.
Her husband Chillingworth comes from an upper-class, but he didn’t come with her there.
Hester is a very strong and individualistic character and it bothers Puritan society. When she
was in a speech in the Church, she saw and met with Dimmesdale there and they fell in love
with each other. After that, they had some sexual affairs and Hester got pregnant. When the
Puritan society learned that she was pregnant as a consequence of an extramarital affair, they
started to humiliate her and pushed her to confess her child’s father’s name. She never confesses

it. Dimmesdale wanted to confess, but Hester did not let him to do that. She was a very brave
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and strong-willed woman. While she was in the prison, she gave birth and she gave her daughter

the name “Pearl”.

Firstly, Hester Prynne was very scared because of the public humiliation, but she never
confessed the name. This oppression, alienation and humiliation got worse and it led to some
contributions and advantages about Hester’s emotional transformation. As time passed, she
became stronger. We can relate judgement and punishment system, and Dimmesdale and
Hester’s sin with Dark Romanticism because Puritans believed that Hester and her child had an
evil soul inside them. In addition, there were some rose-bushes and some dark floras that were
identified with Hester and Pearl’s characteristic features, which we can also relate to
Romanticism and Dark Romanticism. This public humiliation makes her stronger and more
individual. We can identify Hester’s individualism and her transcendental behaviours with the

transcendental idea of Nathaniel Hawthorne.

It is to the credit of human nature that, except where its selfishness is brought into
play, it loves more readily than it hates. Hatred, by a gradual and quiet process, will
even be transformed to love, unless the change be impeded by a continually new
irritation of the original feeling of hostility. In this matter of Hester Prynne there was
neither irritation nor irksomeness. She never battled with the public, but submitted
uncomplainingly to its worst usage; she made no claim upon it in requital for what she
suffered; she did not weigh upon its sympathies. Then, also, the blameless purity of her
life during all these years in which she had been set apart to infamy was reckoned largely
in her favour. (Hawthorne 1992: 120).

One day when she was subjected to public humiliation again, she saw her husband
Chillingworth and she was shocked. Hester and Chillingworth didn’t reveal that they were
married. Chillingworth has some evil ideas in his mind despite his developed intellectual
faculties and sagacious personality as an old physician. Out of the evil thoughts and feelings
hidden in his heart as a result of his fire of revenge, some parts of his character can be related
to Dark Romanticism. As part of the duality of good and evil in human soul, evil feelings can
predominate over good feelings or vice versa. For instance, Chillingworth wanted to Kkill
Dimmesdale even if he did not know Dimmesdale was Pearl’s father. Again, we can consider
his dark side and dark thoughts as a Dark Romantic element. Dimmesdale, as a religious
character, is significant. As a young clergyman he stands out with his eloquent speeches,
religious fervour and eminent position in his profession. He feels shame and guilt because of

his sin but he didn’t confess it. Because of this situation this young minister could not help

36



WLS ~ Cilt/ Volume: I, Say: /Issue: I, Haziran/ June 2022

having an apprehensive and half-frightened look in spite of his scholarly gifts and high
eminence. All the time he felt himself uncomfortable and quite astray, and thought that self-
punishment would purify his sins. That’s why he tortured himself physically. It shows us that
inside his mind and soul, he also has the dark side and evil thoughts. We can also make a
connection between Dark Romanticism and Dimmesdale’s ideas about self-torture, self-
punishment and inability to confess his sin. Not bearing the torture of his conscience any longer,
Dimmesdale intends to reveal his sin and evil side to the public through the end of the novel

with the implication of his own infamy:

‘People of New England!’ ... ‘ye, that have loved me! — ye, that have deemed me
holy! — behold me here, the one sinner of the world! At last! - at last! - | stand upon the
spot where, seven years since, | should have, here, with this woman, whose arm, more
than the little strength wherewith | have crept hitherward, sustains me at this dreadful

moment from grovelling down upon my face! (Hawthorne 1992: 90-91)

Furthermore, Puritans regarded Pearl evil as an illegitimate child. Hester’s scarlet letter
(A), which means “adultery” also affects this innocent child. Society ignores her and nobody
wants to play with Pearl, so she has to devote herself only to nature. Nature was her only friend.
There was a startling interaction and intimacy between Pearl and nature. Thus, we can say that
there is a reference to transcendentalism at this point. “Pearl was a born outcast of the infantile
world. An imp of evil, emblem and product of sin, she had no right among christened infants.
Nothing was more remarkable than the instinct, as it seemed, with which the child
comprehended her loneliness” (Hawthorne 1992: 70). Hester wants to give the name “Pearl” to
her daughter because she knew that this society also judged her. Hester wanted to protect her
child from this dark society. Pearl’s relation with nature and Hester’s strange behaviours and
individuality can be related with Transcendentalism. In addition to all of that, Chillingworth’s
revenge plan is also a Dark Romantic element in this novel. In a way, Hester’s emotional
transformation and her silence were some ways of taking revenge from this hypocritical Puritan
society. Her revenge meant ignoring Puritan rules and breaking their taboos. Her silence shows
us her strength and basically a form of revenge in the face of this dark society. Her emotional
transformation helps her to take revenge from this society. She has just learned that she could
not live in this kind of society and she should not trust anyone, even her own sex, because some
women humiliate and judge her because of what she did. She wanted to create a new identity
for herself and also for her daughter Pearl, so Dimmesdale and Hester had a plan to go to

Europe. This kind of thinking can be associated with her transcendental idea, but Dimmesdale
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confesses his sin later. Even in the face of this situation Hester does not give upon her character
and behaviours. Hawthorne’s aim was to criticize this kind of strict Puritan morality. He proves
that whatever we experience, we shouldn’t give up on our real identity and character. If we feel
like a sinner or guilty about something, it shouldn’t make us low and we should resist. If Hester
weren’t such kind of a powerful, persevering and rebellious character, she wouldn’t be
successful and wouldn’t reach her aims. “Women, more especially — in the continually recurring
trials of wounded, wasted, wronged, misplaced, or erring and sinful passion — or with the dreary
burden of a heart unyielded, because unvalued and unsought — came to Hester’s cottage,

demanding why they were so wretched, and what the remedy! (Hawthorne 1992:96-7)

CONCLUSION

With his novel The Scarlet Letter, Nathaniel Hawthorne mirrors very significant features
of the Puritan society. Their moral ethics are examined through the characters Hester,
Dimmesdale and Chillingworth. What is striking throughout the novel is the significant
transformation of Hester Prynne and her final account is the significant criticism of the Puritan
society. What can be deduced from this novel is that “acceptance” is better than denying. The
book shows Hester Prynne’s character development and spiritual transformation despite all
social drawbacks, pressure and challenges. At first, she was a woman who committed adultery.
She was shameful because of her sin. However, through the end, she tries to be a whole with
the letter and tries to change its meaning in the eyes of the puritan society. She gains power
over herself and over the symbol of her sin which is the scarlet letter “A”. She does not let
society to create the meaning of the letter which is full of shame, sinful and cruelty. “The letter
was the symbol of her calling. Such helpfulness was found in her — so much power to do, and
power to sympathise — that many people refused to interpret the scarlet A by its original
signification. They said that it meant Able, so strong was Hester Prynne, with a woman’s
strength” (Hawthorne 1992: 120-121). Hawthorne shows her self-improvement and self-
reliance through a transcendentalist point of view. By this way, he uses Hester to show the
importance of individual and individual relationship between divinity and human beings. Thus,
by gaining self-reliance Hester shows that individuals can create meaning of things rather than

the others such as puritan society.

Her intellect and her heart had their home, as it were, in desert places, where she
roamed as freely as the wild Indian in his woods. For years past she had looked from

this estranged point of view at human institutions, and whatever priests or legislators
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had established; criticising all with hardly more reverence than the Indian would feel
for the clerical band, the judicial robe, the pillory, the gallows, the fireside, or the church
.... Shame, Despair, Solitude! These had been her teachers — stern and wild ones—and
they had made her strong, but taught her much amiss (Hawthorne 1992: 150).

In conclusion, Hester’s emotional transformation and rebellion was a way of revenge as
she made the scarlet letter her power rather than weakness while removing herself from the
clutches of Puritan society. Even if Hester is free to go to wherever she desires at the end of the
novel, she returns and prefers living in New England with her free of will as she feels entirely
identified with the scarlet letter and the place where the scarlet letter emerged. Interestingly,
“but there was a more real life for Hester Prynne here, in New England, than in that unknown
region where Pearl had found a home. Here had lain her sin; here, her sorrow; and here was
yet to be her penitence (Hawthorne 1992:196). Pearl, who was considered as “the elf-child”, or
“the demon offspring” by some people in that epoch turned into the richest heiress of her period
in the New World and the story of the scarlet letter turns into a legend. By “bringing the
community to accept that letter on her terms rather than its own,” Nina Baym argues, “Hester
has in fact brought about a modest social change. Society expands to accept her with the letter-
-the private life carves out a small place for itself in the community’s awareness. This is a small,
but real, triumph for the heroine” (Baym 1976: 130). Hester’s exceptional situation in an
extremely restrictive society did not prevent her from being exalted into a higher position as a
virtuous person despite all socially restrictive barriers and pressures. Thanks to her virtuous
deeds and charitable work she managed to acquire a respectable place within the same society
which had condemned her to isolation and public humiliation once upon a time. The change in
her public image through her transformation into a more decent and honourable personality
was, in fact, a moral lesson that defied years, societies and generations. Her persevering work,
adamant manners and strong-will all contributed to her survival as a woman with a strong

personality.
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EXTENDED ABSTRACT

Transcendentalists attached great influence to a direct connection with nature and God. The
free development of individual feelings was of great importance to them for the solution of
individual problems. In his work The Scarlet Letter Hawthorne also reflected the
transcendentalist ideology. Under the influence of his Puritan background and transcendentalist
ideology he wrote his famous novel The Scarlet Letter. In his novel, even though he was Puritan
and had its heritage, Hawthorne also showed his religious sect’s errors in itself through the sin,
which refers to the adultery that Hester Prynne and minister Dimmesdale committed. In this
paper | discussed the character development and spiritual transformation of Hester Prynne
through her public humiliation and the symbolic transformation of the meaning of Scarlet Letter
“A”. The novel is focused on the protagonist, Hester Prynne’s sin, her illegitimate child, Pearl,
Puritan society and its complexities within the theme of “sin”. The general view on her sin and
her position as an outcast in the Puritan society causes her transformation as a new image of
woman in the Puritan society. Since she is the epitome of sin in public eye, she gets lonely and
she is even forced to become isolated with her daughter, Pearl. On the other hand, through her
good deeds, Hester gains self-empowerment despite her outcast female identity in Puritan
society. She improves her identity both philosophically and psychologically. Hester accepts her
sin and starts to change the flow of her fate by making it her part. In this regard, by wearing the
scarlet letter she actually gains awareness about the errors in this Puritan society. In this case,
by accepting her punishment she remains self-reliant, which leads to her own individual growth.
At the very beginning of the novel her scarlet letter represented adultery, but after the change
that she undergoes, she becomes an icon in society and the general indication of the letter A
becomes “ABLE”. In her isolation Hester makes needlework and embroiders as a seamstress
and helps poor people. She changes the meaning of scarlet letter “A” into something positive.
What Hester learns from the scarlet letter is the sinful nature of human beings with whom she
shares a life full of tests and ordeals as well as her own sinful nature. Her awareness upon the
evil aspect of other people around her increases as she observes and analyses the reasons for
their queer and improper attitudes towards herself and her child. Puritan society applies the
rules of their religion; however, they show a cruel behaviour towards Hester even though she
regrets her sin. Her passion had turned into wisdom and her wisdom had turned into salvation
as she was not chained to the wrong ideals of Puritans. The public humiliation made Hester
stronger and more individual. In a way, Hester’s emotional transformation and her silence were
some ways of taking revenge from this hypocritical Puritan society. The novel reflects Hester

Prynne’s character development and spiritual transformation despite all social drawbacks,
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pressure and challenges. Hester’s exceptional situation in an extremely restrictive society did
not prevent her from being exalted into a higher position as a virtuous person despite all socially
restrictive barriers and pressures. Thanks to her virtuous deeds and charitable work she
managed to acquire a respectable place within the same society which had condemned her to
isolation and public humiliation once upon a time. Hawthorne sheds light on her self-
improvement, emotional transformation and self-reliance through a transcendentalist point of
view. The change in her public image through her transformation into a more decent and
honourable personality was, in fact, a moral lesson that defied years, societies and generations.
Her persevering work, adamant manners and strong-will all contributed to her survival as a

woman with a strong personality.
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Ozet

Bu calismada, 1862-1887 yillar1 arasinda Yokohama’da Ingiliz Charles
Wirgman editorliigiinde yayimlanmis olan “The Japan Punch” dergisindeki
karikatiirler iizerinden, Ingiltere &rnekleminde Bati’min Japonya’ya karsi
oryantalist yaklagimi ele alinmistir. Kelime anlami olarak Dogu arastirmasi
olarak tanimlansa da oryantalizmin, bireyi ve toplumlari nesne konumuna
getirdigi ve Bati’nin istiinlik anlayisina hizmet ettigi yoniinde elestiriler
yogundur. Oryantalist bakis agist ile birlikte ortaya ¢ikan “teki” kavrami ve
Japonya’ya  atfedilen “6teki  kimligi” de c¢alismanin  anahtar
kavramlarindandir. Bu kavram, Bati’nin kendini tanimlamak i¢in 6ncelikle
kendisinden daha asagida konumlandirdig1 bir nesne olarak “Gteki” kimligi
olusturmasi ve bu nesne tizerindeki tahakkiimiinii haklilastirma cabasi olarak
aciklanabilir. Calismada temel sorunsal olarak, The Japan Punch Dergisi’nin
sadece bir Dogu arastirmasi m1 yoksa Japonya’ya “6teki” kimligi atfeden ve
somiirge anlayisina hizmet eden ideolojik bir ara¢ m1 oldugu tartigmasi ele
alinmistir.  Karikatiirlerin degerlendirilmesi, Oryantalizmin ve “&teki”
imgesinin felsefi temelleri ve donemin siyasi gelismeleri goéz Oniinde
bulundurularak yapilmistir. Incelemeler neticesinde, karikatiirlerde Japonya
ve hatta diger Asya lilkelerine otekilestirici gesitli fiziksel ve mental sifatlar
atfedildigi, siyasi imgelerle ise Bati’nin Japonya ve Asya lizerindeki somiirge
politikalar1 yansitildig: tespit edilmistir.

Abstract

In this study, the orientalist approach of the West in British sample is studied
through the cartoons in “The Japan Punch” Magazine published in Yokohama
by Charles Wirgman in 1862. Although as the meaning it is defined as the
study of Orient, there are serious criticisims that orientalism makes individuals
and communities an object and serves the West’s hegemony. The term of the
“other” emerged with the orientalist view and the “other identitiy” which is
attributed to Japan are key concepts of the article. This term can be explained
as West’s attempt to define itself and justify it’s hegemony through identity of
the “other” as an object which is lower than itself. Concerning the Japan Punch
Magazine, the question of whether it was really published as an Oriental
research or it had an Oriental perspective which saw Japan as the “other” and
served to the colonialism mentality is significant. The evaluation of caricatures
was made by taking into consideration the philosohical foundations of
Orientalism and the “other” idea and political developments of that period. As
result of research, it has been ascertained that in caricatures, various physical
and mental adjectives were characterized to Japan and even other Asian
countries and imperial policies of West on Japan and Asia are reflected via
political images.
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GIRIS
Oryantalizm, sozliik anlami olarak “Dogu Bilimi”! manasina gelmekle birlikte, “Avrupa
ve Asya arasindaki kiiltiirel iligskiyi”, “Dogu kiiltiirlerinin ve geleneklerinin incelenmesindeki
uzmanlagmay1” ve “diinyanin Dogu olarak isimlendirilen bolgesi hakkindaki ideolojik

varsayimlari, imgeleri ve hayali resimleri”?

anlatmaktadir. Lisa Lowe, zamana gore Dogu
(Orient) kavraminin 18. yy.’da Orta Dogu, 20. yy.’da ise Orta ve Giineydogu Asya olmak tlizere
farkli cografyalari isaret ettigini vurgulamistir (Yoon, 2017, s. 1134) Bu tanimlarin yan1 sira
Edward Said ve Hobson gibi isimler oryantalizmi, sOmiirge anlayisina hizmet ettigi
gerekeesiyle elestirmistir. Bu elestirel yaklasimlarda, Bati’nin gelismemis topraklara uygarlik
gotirme misyonu altindaki her tiirlii faaliyeti oryantalizmin bir unsuru olarak
degerlendirilmektedir. 1700’lerden sonra Avrupa diisiince yapisinda belirgin bir bigimde Dogu-
Bat1 ayrimi goriilse de esasinda oryantalist bakis agisinin Yunan-Pers Savaslarina kadar
dayanan felsefi kokenleri ¢aligmalarda ortaya konmustur. Dogu’ya gonderilen rahipler dahi
oryantalist ¢aligmalarin bir unsuru olarak ele alinmakta; bununla birlikte oryantalizm de
somiirgeciligin felsefi temeli olarak kabul edilmektedir (Aksoy, 2018, s. 1, 36). Japonya
ozelinde bakildiginda, Bati’daki ilk Japonya ve hatta Kore algisinin olusumunda Fransiz
edebiyatinin rolii dikkat ¢cekmektedir. Léon de Rosny tarafindan Paris’te diizenlenen ilk
“Oryantalistler Konferans1” ve Pierre Loti’nin Madam Krizantem’i Japonya’ya kars1 bakis
acisin1 sekillendiren c¢alismalara ornek gosterilmektedir (Yoon, 2017, s. 1133). Dogu
arastirmalar1 konusunda, 6zellikle Japonya hakkindaki gézlem ve incelemeli ile oryantalistler
arasinda siklikla Pierre Loti’nin ismi zikredilmektedir ancak Erdemir’e gore, “Loti’nin
yazdiklari egzotizmle ilintili olup planli bir somiirge edebiyat1 degildir” (Erdemir, 2011, s. 130).
Ayrica, Dogu arastirmalar icerisinde Ozellikle Japonya arastirmacist olarak Chamberlain,

Sansom, Reischauer ve Lafcadio Hearn’1n isimleri de zikredilmektedir (Minear, 1980, s. 508).

Oryantalizmle birlikte ortaya ¢ikan 6teki kavrami ise, Bati’nin kendini tanimlamak i¢in
once bir “Oteki” tanimlayarak bdylece kendisine de bir kimlik olusturma g¢abasi olarak
goriilmektedir. Nesne durumundaki “6teki” daima “ben” den asagida konumlandirilir (Kose,
Kiictiik, 2015, s. 116). Bilhassa Fransiz bakis acisinda Japonya’nin “6teki” olarak

konumlandirilmasi, Aydimlanma Donemi diisiincesi ile gelisen bireycilik anlayisina

! https://sozluk.gov.tr/ (Erisim Tarihi: 05. 05. 2022).
2 https://islamansiklopedisi.org.tr/oryantalizm (Erisim Tarihi: 05. 05. 2022).
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baglanmaktadir. Ciinkii Fransiz oryantalist yaklagiminda, Japon toplumunda kok salmis giicli

aile baglar1 Japonya’y1 “Asyali (Asiatic)” gostermektedir (Yoon, 2017, s. 1139).

Oryantalist bakis acgis1 siyaset, edebiyat, gorsel sanatlar, arkeoloji vs. bir¢ok disiplinde
ortaya ¢ikmaktadir (Roberts, Jones, 2005, s. 2). Bu ¢aligsmada ise oryantalizm ve 6teki kavrama,
1862 yilinda Yokohama’da yayima baslayan “The Japan Punch” dergisindeki karikatiirler
odakl1 ele alinacaktir. Esasinda, Avrupa karikatiirlerinde Japonya’nin belirgin bigimde oteki
olarak goriilmesinin ilk 6rnekleri, Ingiliz Punch dergisinde gériilmektedir. Japonya’da ise Meiji
Donemi’nde elbette sosyal degisimler ve teknolojik gelismelerle popililer medyada da
gelismeler yasanmistir. Cesitli tobae baskilari® yan1 sira Bigot ve Wirgman? gibi isimlerin
Tobae ve Japan Punch dergileri de bu gelismelere &rnektir. Ozellikle Bigot ve Wirgman’la
birlikte karikatiirler, dogrudan Japonya’y1r gozlemleyerek ortaya konmus niteliktedir (Lee,
2011, s. 33-34). Dolayisiyla bu yayinlar, Bati’nin Japon kiiltiiriine ve Japon toplumuna bakisini
ortaya koymak agisindan 6nemli verilerdir. The Japan Punch dergisi, Bati’nin Japonya’ya
oryantalist bakis agisini yansitmasi sebebiyle diger dergilerden farkli bir 6rneklem sunmaktadir.
Mikhailova, Meiji Donemi siyasi karikatiirlerin Japon milliyet¢iligini yansitan “biz” ve “Gteki”
(Batili) goriisiinii yansittigini belirtmektedir (Mikhailova, 2008, s. 156). The Japan Punch

dergisinde ise bilhassa Bati’nin Japonya’y1 nasil “6teki” olarak tanimladigin1 géormekteyiz.

Literatiir taramasinda, Hackforth ve Roberts editorliiglinde yayinlanan “Edges of
Empire Orientalism and Visual Culture” (Hackforth, Roberts, 2005) baslikli ¢alisma, bakis agis1
olarak makalemiz ile paraleldir. Ancak bahsi gecen eser, Avrupa, Kuzey Afrika ve Osmanlh
Imparatorlugu’na odaklanmis, Uzak Dogu’dan ziyade Avrupa ve Yakin Dogu eksenli ele
almmustir. Fakat temel tartisma noktalarindan biri olarak modernlesme ve kimlik kavramlari

acisindan, ¢alismamizla benzer yaklagimdadir.

Caligmamizin temel amaci, Japonya'nin heniiz dis diinyaya agilmadigi donemde,
Ingilizler tarafindan bu iilkede yaymlanmis olan The Japan Punch’m, 6tekilestirici, Oryantalist
bakis acisina sahip bir dergi mi oldugunu yoksa dogrudan sadece Dogu’yu inceleme amacini
m1 gilittiglinii, yayimladig: karikatiirler tizerinden ortaya koymaktir. Arastirmamizda incelemis
oldugumuz The Japan Punch dergisine ait karikatiirler, Kawasaki Sehir Miizesi’nin ¢evrimici

koleksiyonundan temin edilmistir. Y1l ve say1 olarak koleksiyonda mevcut olan 1862, 1865,

3 Giinliik yasamdaki komik ve niikteli unsurlarin karikatiir olarak basildigi resimlerdir (Kinko, 2008, s. 28).
4 Bigot Meiji Dénemi’nde Japonya’da yasayan Fransiz ressamdir ve bu dénemde Japonya’da Tobae dergisini
yayinlamistir. Wirgman ile ilgili ayritili bilgiler ¢alismamiz igerisinde 6zel bir baslik olarak ele alinmuistir.
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1866, 1869, 1873, 1875 ve 1886 basimlar1 incelenmistir. Telif hakki dolayisiyla gorseller metne

eklenmemis, dipnotlarda baglanti olarak verilmistir.
1. ORYANTALIZM VE “OTEKi” KAVRAMI

Oryantalizmin® ortaya ¢ikisina baktigimizda, dncelikli sebep olarak din -6zellikle Islam
korkusu-, ardindan somiirgecilik, ticaret, siyaset gibi temeller karsimiza ¢ikmaktadir (Aksoy,
2018, s. 7). 19. yy. Oryantalizm anlayisinda oncii iilkeler ise Ingiltere ve Fransa’dir. Lee,
otekilestirmenin uyguladig1 stratejiyi, belirli bigcimdeki fiziksel ve mental o6zellikleri
vurgulayarak esitsizlikleri hakli ¢ikarmak seklinde agiklamaktadir (Lee, 2011, s. 48-49). Homi
Bhabha’nin kolonyal taklit kuramina gore ise kolonyal taraf, 6zne olarak kendi nesnesini yaratir
ve bu nesne olan “dteki” de 6zneyi taklit etmeye zorlanir. Bhabha bu durumu, “Oteki nin kimlik
imgesi siirekli bir eksiklik tehdidi altindadir” seklinde agiklamaktadir (Ers6z, Uslu, 2015, s. 72,
74). Bhabha’nin kuraminda temel noktalardan biri de “6teki”nin 6zneyi taklit ederek aslinda
bir direnis ortaya koymasidir (Ozdemir Eroglu, 2020, s. 168). Bu durum, Lacan’m psikanaliz
kuraminda, bebeklerin biiyiime siirecinde kendi varligini yine aynada gordiigii kendi sureti ile
kavrayabildigi seklinde ele alinan, “ayna evresi” ile de desteklenmektedir. Lord Curzon’un

1909 yilindaki su beyanati, oryantalizmin 6zeti mahiyetinde degerlendirilebilir:

“Dogu insaniin yalniz dillerine degil, torelerine, hissiyatina, geleneklerine, tarihine,
dinine de asina olmamiz, Dogu ruhu diyebilecegimiz seyi anlama maharetimiz, kazanmis
oldugumuz mevkii gelecekte de koruyabilmemizi saglayacak tek dayanaktir.” (Mertcan, 2007,

s. 12).

Esasen, Dogu-Bati karsitliginin tarihsel diizlemde, Yunan — Pers Savaslarinda ortaya
ciktig1 dikkat cekmekle birlikte bu savasta Dogulu, despotik ve vahsi bir imge olarak tasvir
edilmistir. Doguya kars1 bu bakis agisi, o donemde dahi oryantalizmin &tekilestirici yaninin
varligini isaret etmektedir. Kavramsal olarak da “barbar” kavramina dikkat ¢ektigimizde,
Yunanca konusamayan, Yunan olmayan toplumlarin “barbar” olarak nitelendirilmesiyle bir
“oteki” profili yaratildigin1 gériiyoruz (Aksoy, 2018, s. 5). Bu profile gore yonetenleri despot,
halk: ise kole ve medeniyetten uzak Asya’ya karsilik, Yunanhlar 6zgiirliik ve erdemi temsil
etmektedir. Oryantalist yaklasimda genel olarak Avrupalilara atfedilen nitelikler “bilinen,
tanidik, rasyonel, erdemli, olgun ve normal” seklinde siralanirken, Dogu toplumlar “irrasyonel,
ahlaksiz, ¢ocuksu, farkli vs.” olumsuz 6zelliklerle betimlenerek “biz” ve “onlar” seklinde iki

diinya yaratilmaktadir (Minear, 1980, s. 507). Kisacasi, kendi varligini ifade etmek i¢in “barbar

5 Oryantalizme tepki olarak ortaya ¢ikan diisiince ise Oksidentalizm’dir.
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oteki” nin varligina duyulan gereklilik, agik¢a goriilmektedir. Bir manada kimlik insasini isaret
eden bu yapiy1 Hegel’in efendi-kole diyalektigindeki “ben ve 6teki” anlayisiyla ele almak, daha
net anlamamiza yardime1 olmaktadir. Insanin “ben” deme siirecini inceleyen Hegel, efendi ve
kole diyalektiginde, insanin kendi benligini ortaya koyabilmesi i¢in bir savas halinde oldugunu
ve bu savastan galip ¢ikanlar1 efendi, digerlerini ise kole olarak tanimlamaktadir. Burada 6nemli
olan husus, oteki baglaminda nesne-6zne iligkisi iginde her ikisinin de birbirinin varligina
bagimli olmasidir (Giilliik, 2020, s. 109-110). Hegel’in yan1 sira Hume ve Locke gibi isimlerin
de siyahlar ve Afrikalilar hakkindaki otekilestirici sdylemleri, oryantalizmin diisiinsel
temellerini ortaya koymaktadir. Hilmi Yavuz da Dogu-Bati ayrimimi cografi olarak
Heredotos’a, kiiltiirel olarak da Yunanlilarin barbar terimine dayandirmaktadir (Aksoy, 2018,s.
7). Bu ayrimin ve Bati’nin ilerlemeci, iistiin oldugu algisinin dayandig felsefi temellerden bir
digeri de Augustinus’un ‘“gizgisel zaman anlayig1”dir. Bu anlayigsa gore zaman tekerriir
etmeyen, diiz bir ¢izgide daima ilerleyen bir yapidadir (Aksiit, 2020, s. 1195). Oryantalistler de
buradan yola ¢ikarak Bati’nin tarihsel siire¢ igerisinde daimi olarak ilerlemeci bir ¢izgide
oldugunu savunurlar. Ayrica “statik Dogu” sdylemi de Dogu’nun ilerlemeci degil duragan
oldugu diisiincesiyle olusturulmustur (Aksoy, 2018, s. 18). Dogu-Bati ayrimi ve Bati’nin
iistiinliigii konusunu filolojik temellere dayandiran isim ise Ernest Renan’dir. Islam karsithg:
temelinde Sami 1rkin1 alt sinif olarak tanimlayan Renan, Hint-Avrupa dillerini de Sami dillerine
gore Ustiin kabul etmistir. Esas savi da dil ve hece yapis1 dolayisiyla Sami dillerinin gegmisi

ifade etmekte oldukca iyi olmasina karsin gelecegi aktarmada yetersiz olmalaridir.®

Dogu’nun Bati karsisindaki kimlik insa siirecini ele aldig1 ¢calismasinda Zarakol, “6teki”
algisin1 aciklamak i¢in Goffman’in leke kurami ve Elias’in “yerlesikler-disaridakiler ayrimi”
na bagvurmustur. Goffman’in kuraminda toplumda etnisite, din, cografya, barbar-medeni vs.
bircok kavram altinda otekilestirilmis gruplari “lekeli” olarak tanimlamaktadir. Insan
gruplarinin yani sira, devletler de gelismemis, Batili olmayan, Hristiyan olmayan, modern,
sekiiler ve demokratik olmayan gibi tanimlamalarla lekelenmistir. Elias’in ayriminda ise yine
bir toplum iginde ayni niteliklere sahip olan insanlar arasinda dahi oraya “ilk yerlesen” olmak
tistlin olmay1 beraberinde getirmektedir. Buna dayali olarak da Batililar kendilerini medeniyet
sistemine ilk yerlesen olarak gordiikleri i¢in, kendileri gibi olmayan tiim toplumlari 6teki olarak

nitelendirmistir (Zarakol, 2011, 18-19, 28). Burada dikkat ¢eken 6nemli bir husus da Bati’nin

8 https://islamansiklopedisi.org.tr/renan-ernest (Erisim tarihi: 14. 04. 2022).
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bu toplumlari lekeli ve disaridaki olarak nitelendirirken ayn1 zamanda onlara bunu kabullenme

ve utanma duygusunu da yerlestirmis olmalaridir.

Bati’daki “6teki” anlayisiin tarihsel seriiveninde, Ronesans ve Reform hareketleriyle
Aydinlanma Donemi diisiincesinin bu kavramin gelismesindeki etkisi géz ardi edilemez.
Hobson’un “ortiik irk¢iligin dogusu” (Hobson, 2015, s. 199) seklinde tanimladig1 Aydinlanma
Donemi, akilcilik, bilim ve teknolojinin gelistigi ve ayni zamanda Dogu somiirgesinin de hiz
kazandig1 bir devirdir. Oryantalist anlayis da bu somiirliyli mesru duruma getirmistir. Tarihte
bircok fetih i¢in oryantalistlerin Dogu tasvirlerinin rehber olusu g6z Oniinde
bulunduruldugunda, oryantalizmin hem somiirgecilige yardim ettigi hem de onu
bigcimlendirdigi sOylenebilir. Ayni zamanda Montesquieu’nun despotluk yonetimini Dogu
toplumlarinin dogasina uygun gordiigii “Dogu despotizmi” diisiincesi de yine oryantalist bakis
acisini destekleyici bir temel niteligindedir. Fakat bunun aksine Voltaire, Montaigne, Smith
gibi bircok Aydinlanma Doénemi ismi, Cin basta olmak iizere Dogu diisiincesine Onem
vermistir. Ozellikle Voltaire Bat1 aristokrasisine kars1 dururken, Cin’e ait siyasi, teolojik ve

felsefi kavramlari incelemistir (Hobson, 2015, s. 200).

Oryantalizme en ciddi elestiriyi getiren Edward Said, “Sarkiyateilik” eserinde
Foucault’un sOylem kurami ve Gramsci’nin “hegemonya” kavramima bagvurarak
metodolojisini gliglendirmistir. Foucault’un kuramina dayanirken, bireyin nasil bir nesne haline
doniistiiriildiiglini tartisir. Hegemonya kavraminda ise oryantalizmin gii¢ kaynagi olarak “Bati

hegemonyasini” isaret etmektedir. Said Dogu’yu;

“Avrupa’nin en biiyiik, en zengin, en eski somiirgelerinin mekani, uygarliklan ile
dillerinin kaynag, kiiltiirel rakibi, en derin en sik yinelenen Oteki imgelerinden
biridir. Ayrica, Sark, onun karsit imgesi, disiincesi, kimligi, deneyimi olarak

Avrupa’nin (ya da Bati’nin) tanimlanmasina yardimci olmustur”

sOzleriyle tammlamistir (Said, 2013, s. 11). Eserinde temel savi, 6zellikle Aydinlanma Dénemi
sonrasinda Bat’nin yarattigi Dogu imgesinin sdylemsel agidan incelenmedik¢e dogru
anlasilamayacagidir. Ayni1 zamanda Oryantalizmin somiirge yonetimlerini mesrulastirmaktan

ziyade temelde somiirgecilige hizmet ettigi goriisiindedir (Said, 2013, s.13, 49).

Said’in yani1 sira, Oryantalizm diislincesine ve Bati’nin iistiinliigii anlayisina karsi ¢ikan
Hobson, “Bat1 Medeniyetinin Dogulu Kdkenleri” adl1 eserinde Ruth Benedict’e atifla tarihin ve
medeniyetin gelisimini tek bir topluluga veya gruba atfetmeyi ilkel kabilelerin diinyay1 sadece

kendilerinden ibaret gormelerine benzetmektedir. Buradan yola ¢ikarak da ilerleme tarihinin

48



WLS ~ Cilt/ Volume: I, Say: /Issue: I, Haziran/ June 2022

Bat1 onciiliigiinde gerceklestigi goriisiinii, oryantalizm terimi ile ayn1 manaya gelecek bicimde
“Avrupamerkezci” yaklasim seklinde adlandirmistir. Temel savi ise Avrupamerkezci
yaklagimin yanlislig1 ve Batinin ilerlemesindeki temel roliin Dogu’ya ait oldugu; 19. yiizyila
kadar Dogu’nun Bati’dan iistiin ve 6nde oldugudur. Ayrica Hobson’un Japonya’y1l sanayi
devriminden dahi 6nce ekonomik gelisim siirecine girdigi gerekcesiyle “ge¢ gelisen” degil,
“erken geligsen” bir iilke olarak tanimlamasi ve ayni zamanda Japonya’da oryantal despotizmin
varligini reddetmesi ¢alismamiz acgisindan 6nem arz eden bir bakis acisidir (Hobson, 2015, s.
17-18, 85).

Bu elestirilerden oldukga farkli bir bakis agis1 da Harumi Befu’ya ait “6zoryantalizm”’
tanimlamasidir. Burada Befu’nun savunusu, Japonya’nin Avrupamerkezci diisiince yapisini

kabullenerek Avrupa’nin Japonya’yi otekilestirmesini otomatik olarak kabullenmesine yonelik

bir elestiridir (Zarakol, 2011, s. 236).
2. THE JAPAN PUNCH VE CHARLES WIiRGMAN

The Japan Punch dergisi, Illustrated London News’te muhabir ve ayni zamanda
karikatiirist olan Charles Wirgman tarafindan 1862 yilinda Yokohama’da yayinlanmaya
baslamistir. Genel olarak, Wirgman’in karikatiirlerinin Japonya ve Bat1 arasindaki gerginlik ve
anlagmazliklari tasvir ettigi disiiniilmektedir. The Japan Punch dergisi de Japonya’da yasayan
yabancilar arasinda olduke¢a popiiler olmus ve Japon toplumundaki hizli de§isimleri, Bati
kiltiriiniin Japonya’daki yayilimini, kisacasi Edo Doénemi sonlart ve Meiji Doénemi
Japonya’sini yansitmasi sebebiyle donemi anlamamiza yardimci olan 6nemli bir kaynak
niteligindedir (Kinko, 2008, s. 29). Fakat Ingiliz bir karikatiiristin bakis agistyla ele almmus

olmasi, Japon toplumuna da Bati’nin goziiyle bakmamizi gerekli kilmistir.

Wirgman’in Japonya’da bulundugu siire icinde, belirli bir diizeyde Japonca bilgisine
sahip oldugu, Japon tarzi giyindigi, telli bir ¢alg tiirli olan shamisen ¢aldig1, Japon bir kadinla
evlilik yaptig1 yoniindeki bilgiler mevcuttur. Ayrica Dogu Asya’ya ilk gidisi Afyon Savasi’na
sebep olan krizi raporlamak i¢in olup, buradaki deneyimleri ve basarist sonucunda Japonya’ya
gorevlendirildigi diistiniilmektedir (Clark, 1991, s. 55,57). Yokohama’da bulundugu doénem,
Japonya’nin Meiji Donemi’nde yasadigi modernlesme siirecini de yakindan takip etme ve

raporlama firsati tanimistir.

7 Bu terim Zarakol’un Yenilgiden Sonra Dogu Bati ile Yasamay1 Nasil Ogrendi adl1 eserinde terciime edildigi
haliyle kullanilmistir (Zarakol, 2011, s. 236).
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Wirgman’in editorliiglinde yayinlanan The Japan Punch dergisi, 1862 Mayis ayinda
kurulmus, 1877 Mart ayina kadar aylik olarak diizenli sekilde yayinlanmistir (Clark, 1991, s.
58). Manga ve karikatiirlerin Japonya’daki gelisim tarihine baktigimizda, Japan Punch
dergisinde yayinlanan Kkarikatiirlerin Bat1 tarzi karikatiirlerin ilk 6rneklerinden oldugu
gorilmektedir. Bir Japon ile evlilik yaparak Japonya’da yaklasik 30 yil ¢izim sanatgis1 olarak
calisgan Wirgman, ¢izimlerinde Japonya’nin Bat1 ile iliskilerini ve Japon toplumundaki Bati
taklidini hicvetmistir (Mikhailova, 2008, s. 157). Bu donemde, satirik dergi sifatiyla Japon
hiikiimetinin faaliyetleri basta olmak iizere, Batililasma ve Bat1 ile iliskilerin ele alindigi,
Ozgiirliik ve Insan Haklar1 Savunucularmimn da yer aldig1 birgok dergi yayinlanmis ve bir

anlamda hiikiimetin politikalarina muhalefet olusturulmustur (Lee, 2011, s. 41).

Calismamizda 6rneklem olarak The Japan Punch dergisini inceliyor olsak da, makro
diizeyde Bati’da resmedilen Japonya imaji “Dogulu ve egzotik Oteki, barbar” seklinde
karsimiza cikmaktadir. Ayni zamanda Bati’daki “6teki, barbar” imajinda Japonya’nin
Kore’deki faaliyetlerinin de etkisi oldugu goriisleri mevcuttur (Lee, 2011, s. 31-34). Said’in
Oryantalizm elestirisinde dile getirdigi gibi, Dogunun Dogulu olusu kesfedilmemis, Dogulu
olmaya da boyun egdirilmistir. Yani Bati1 kendi iistiin giiciine dayanarak Dogu adina onu temsil
etmistir (Said, 2013, s. 15). Calismamiz agisindan, Oryantalist soylem dogrultusunda

karikatiirlerde “iistiin gii¢” olarak Bati’nin, Japonya’y1 okura aktaris1 6nem arz etmektedir.
3. THE JAPAN PUNCH DERGISI KARIKATURLERINDE “OTEKI” IMGESI

Oncelikle, derginin admin biiyiik harflerle yazildigi ve dergi kapagi oldugunu
diistindiigiimiiz bir karikatiirde, tarihte genellikle samuraylar tarafindan giyilen geleneksel
Japon erkek pantolonu hakama giymis ve belinde samuray kilict bulunan bir karakter ve
etrafinda birkac hayvan resmedilerek egzotik bir goriintli yaratilmistir. Ayni ¢izimde, “giines
iilkesi”ni ¢agristiran manada giinesin dogusu ve beraberinde Japonya’nin 6nemli simgelerinden
biri olan Fuji Dagi resmedilmistir. Buradaki kanaatimiz, okuyucunun zihninde gizemli ve

egzotik bir Japonya imaj1 olusturulmaya calistig1 yoniindedir.

Calismamiz agisindan Japonya’y1r Hristiyanlik karsiti imgesiyle geri kalmis, barbar,
oteki olarak anlatan bir karikatiirde, Ingilizce ve Fransizca protesto yazilarinin yer aldig1 ve bir
din adaminin baglanarak yakildigir goriilmektedir. Burada, oryantalizm kuramini agiklarken

zikrettigimiz lizere, Bati’nin goziinde Hristiyan olmayan veya Hristiyanlik karsiti toplumlarin
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nasil 6teki imajima sahip oldugunu gorebilmekteyiz.® Yani Japonya’ni Hristiyanlik karsiti
faaliyetleri ve karikatiirde Hristiyan bir din adamini1 yakmalar1 {izerinden “barbar Japon” imaj1

yansitilmistir.

Japonya’'nin “geri kalmishigini” temsil eden 6nemli imgelerden biri de gozliktiir. 19.
yy.’a baktigimizda gozIigiin Japonya’da bir modernlik imaj1 olarak algilandig1 goriilmektedir.
Lee’nin arastirmasinda, 1882 yilinda yayinlanan bir karikatiirde gozliikk takan Japonlar i¢in
“Benim neseli Japon genglerim, bikana kadar gozliik takabilirsiniz ancak asla Alman gibi
goriinemeyeceksiniz” yazili nota dikkat ¢ekmistir (Lee, 2011, s. 34-35). Gozliik imgesi Batililar
tarafinda son derece alay konusu haline getirilmis ve Wirgman da bir ¢iziminde atlara dahi
gozlik takmistir. 1873 yilina ait bir baska karikatiirde de Pastoral baslig1 altinda Batili birinin
kir gezisi yaptig1 c¢izimde etrafta gezinen kazlardan birinde yine sapka ve gozliik imgesi

kullanilmustir.®

Baska bir cizimde, Yokohama’da yasayan yabancilarin pis kokudan duyduklar
rahatsizlik ve cevreyi temizleme ugraslari resmedilerek, Avrupalilarin Japonya’y1r daha
yasanabilir, temiz bir hale getirdikleri mesaji aktarilmaya caligilmistir. Yani burada da
Japonlarin, Bat1 standartlarina erisemeyen, uygarlasamamis bir toplum olarak 6tekilestirildigini
gormekteyiz (Lee, 2011, s. 36). 1862 tarihli baska bir ¢izimde de yine yar1 insan yar1 at figiirii
iizerinden tam olarak medenilesmemis bir Japon imaji resmedilmeye galisiimistir.’® At imgesi
bircok karikatiirde karsimiza ¢cikmakla birlikte, 5Snemli olabilecek tasvirlerden biri de Ingiliz ve
Fransiz olduklarmi disiindiigiimiiz iki sahsin Japonya kiyilarinda tokalasirken, onlardan
oldukga kisa boylu ve daha arka planda resmedilen bir Japon’un sadece at bakicilig1 yapiyor
olmasidir.*! Buradan, artik soz sahibi konumda bir 6zne olarak Batili tasvirine karsilik sadece
hayvan bakicilig1 yapan “Otekilestirilmis” bir Japon imaji gérmekteyiz. Yine 1865 yili Aralik
ayma ait bir karikatiirde, at sirtinda bir Ingiliz’in “Ata binmeyi ¢ok iyi bilmem ama
Yokohama’da sahip oldugum en iyi koltuk bu” ifadesine diislilen dipnotta karikatiir ¢izeri
tarafindan bu sozlerden farkli diisiindiikleri belirtilmistir. Buradan, ingilizlerin Yokohama’da
veya Japonya’daki varliklarini yerlesik ve saglam gordiikleri yorumunu ¢ikarabiliriz.'? Hayvan
benzetmelerinden bir digeri ise maymun olarak karsimiza ¢ikmaktadir. Bir agaca zincirle

baglanmis ve viicudu killarla kapli olan bir sahsin karsisinda sigara i¢cen bir Batilinin agzindan

8 https://graphicarts.princeton.edu/wp-content/uploads/sites/158/2014/10/japan-punch5.jpg (Erisim Tarihi: 23.
04. 2022).

9 https://kawasaki.iri-project.org/content/?doi=0447544/01800000LY (Erigim Tarihi: 03. 05. 2022).

10 https://kawasaki.iri-project.org/content/?doi=0447544/01800000L U (Erisim tarihi: 29. 04. 2022).

1 https://kawasaki.iri-project.org/content/?doi=0447544/01800000LW (Erisim Tarihi: 29. 04. 2022).

12 https://kawasaki.iri-project.org/content/?doi=0447544/01800000M9 (Erisim tarihi: 03. 05. 2022).
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direkt olarak “Ne ilging bir maymun” 3

climlesi goriilmektedir. Burada s6z konusu The Japan
Punch dergisi iizerinden Japonlara bakis agisini irdeliyor olsak da, bilhassa maymun benzetmesi
iizerinden tiim Asya halklarmma bir asagilama ve otekilestirmeye gidildigi yorumunu da

yapabiliriz.

Medenilesme vurgusuna, 1866 yili Ocak aymna ait bir karikatiirde magrur duruslu bir
Ingilizin karsisinda, ondan oldukga kisa boylu olarak resmedilmis bir Japonun elinde kadeh ve
puro tutarken “Sadece uygarligi aldim” sozleri 6rnek gosterilebilir.’* Buradan hareketle,
kuramsal ¢ercevede belirttigimiz iizere Ingiltere’nin veya daha genis dl¢ekte Bati’nin uygarlik
getirme misyonunu vurgulayan bir oryantalist yaklasim gérmekteyiz. Bir baska karikatiirde
“Modern Japonya” bashigi altinda oldukca geleneksel bir Japon festivali resmedilmistir.’®
Buradan ¢ikardigimiz yorum, karikatiirlin yayin tarihi 1866 yil1 olmasi ve resmi olarak Meiji
modernlesmesine heniiz girilmemis olmasi nedeniyle, “Modern Japonya” ifadesinin hiciv
olarak kullanildigidir. Ayni zamanda Japon modernlesmesi bilim, teknoloji, toplumsal
ilerlemeler gibi unsurlardan ziyade Japon kadin ve erkeklerin karsilikli dans ettikleri bir
karikatiirle “Hizl1 galismalarla ilerleyen Japon uygarlasmasi” bashig: altinda betimlenmistir.®

Oryantalist bakis agisindaki barbar-medeni ayrimini ortaya koyan en ilging karikatiir,
bir masada karsilikli oturan magrur duruslu bir Batili ile bir Japon sahsiyet arasinda sozlii
diyalog kurulamadig1 ve tiglincii bir sahsin “Grek dili anlamadigini sdyliiyor” ifadesinin yer
aldig1 ¢izimdir.!” Kuramsal yapida da ifade ettigimiz {izere, Yunanlilar kendilerini tanimlamak
icin Oncelikle Yunanca konusamayanlar1 barbar ve 6teki olarak tanimlamig kendilerini ise onlar
gibi olmayan medeni olarak adlandirmistir. Burada s6z konusu Japon vatandasin Grek dili

konusamamasina yapilan vurgunun temelinde ayni1 bakis agisinin mevcut oldugu kanaatindeyiz.

Modernlesme ile ilgili tespit ettigimiz bir diger énemli unsur ise, 1875 yili Eyliil ay1
tarihli bir karikatiirde, basindaki sapkada Mainichi gazetesi yazili bir Japon vatandasin elleri
bagl vaziyette atesin iizerinde cezalandirildigi, Herald, Gazette ve Echo du Japon yazili
daragaglarinin yer aldig1 bir sahnede, en tepede bir kisinin “Ozgiir basin uluslarm giivenlik
vanasidir!” sozleridir. Hiikiimet tarafindan yazili basina sik sik sansiir uygulandigi Meiji
Déneminde, Ozgiirliik ve Insan haklar1 savunucular1 basta olmak iizere Bati’nin dzgiirliik,

esitlik, demokrasi, hak anlayisi siklikla dile getirilmistir. Bu karikatiirde de o donemin

13 https://kawasaki.iri-project.org/content/?doi=0447544/01800000LW (Erisim Tarihi:29. 04. 2022).
1 https://kawasaki.iri-project.org/content/?doi=0447544/01800000MA (Erisim Tarihi: 03. 05. 2022).
15 https://kawasaki.iri-project.org/content/?doi=0447544/01800000MC (Erisim tarihi: 03. 05. 2022).
16 https://kawasaki.iri-project.org/content/?doi=0447544/01800000LY (Erisim Tarihi: 03. 05. 2022).
7 https://kawasaki.iri-project.org/content/?doi=0447544/01800000LZ (Erisim Tarihi: 03. 05. 2022).
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Japonya’sinda Batili liberal degerlerin eksikligi vurgulanarak yine Japonya’nin geri kalmigligi

simgelenmeye ¢alisiimistir.

The Japan Punch’ta karsimiza ¢ikan bir baska karikatiirde, Japon erkeklerinin
kiyafetlerindeki eski ve yeninin uyumsuzlugu dikkat cekmektedir ve Japonya’nin Bati’ya uyum
saglayamamasi hicvedilmistir. Buna ek olarak karikatiirlerde bilhassa Japon erkeklerinin ¢ene
ve dis yapilar1 6ne dogru ¢ikintili ve oldukca bigimsiz sekilde resmedildikleri goriilmektedir.
Burada da oryantalist séylemin fizyolojik vurgusuyla, ¢irkin, pis, deyim yerindeyse “barbar”
bir Japon tasviri karsimiza ¢ikmaktadir. 1865 yili Ekim ayinda yayinlanan sayida, at {istiinde
ilerleyen Japon askerleri i¢in, “Japon askerlerinin memnuniyet verici kiyafetleri” ifadesi dikkat
cekmektedir. Ciinkii karikatiirde modern {iniforma igerisindeki atli Japon subaylar1 oviiliirken,
onlarin yaninda yaya olarak kosturan geleneksel tarzda samuraylara da geri kalmiglik
atfedilmektedir. Burada dikkat ¢eken dnemli bir husus da, Japon subaylardan birinin iizerinde
Kelt mitolojisinde Ingiltere’nin kutsal krali sayilan tanri!® Bran’in admin yer almasidir.!®

Buradan Ingiliz kralligmin Japonya’ya kadar hakimiyeti ideali yorumlanmaktadir.

Karikatiirlerde sadece Japonya degil, Cin ile ilgili ifade ve simgeler de tespit edilmistir.
Omegin, biri ahtapot ve digeri balon balig1 oldugunu diisiindiigiimiiz iki deniz canlisi
resmedilerek, altindaki Ingilizce notlarda, “Avrupa zihinlerdeki zekadadir, Cin ise istenmeyen
seyler birakan (diskilamak manasinda da terciime edilebilir) baliklarin yer aldig1 karindadir”
sozleriyle Cin’in hem bilgelik ve zekadan yoksun hem de pislik ve atik icinde oldugu imaj1
resmedilmek istenmistir.?’ Yine Cin’i de kapsayan bir baska karikatiirde, bacaklari sivrisinek
seklinde cizilmis bir Ingiliz Cin ve Japonya iizerinde ucarken, iis notta “Ingiliz hiikiimeti
tarafindan Uzak Dogu’daki hakimiyete eziyet edecek sivrisinek™ sozleri yer almaktadir. Dikkat
ceken bir husus da, tepede sivrisinek goriiniimlii bir ingiliz ugarken Cinli bir vatandasin
savunmasiz halde oturup beklemesi, Japonya’nin ise Kapalilik Politikasini yansitir halde,
kendisini bir kafesle korumaya almis olmasidir.?* Burada acik bir sekilde Ingiltere’nin Uzak

Dogu’da s6z sahibi olma ve hakimiyet kurma amaci ortaya konmustur.

1862 yili Mayis ay1 yayin tarihi olarak goriilen bir karikatiirde ise, ellerinde kilig
bulunan ¢ok sayida Batilinin Japonya topraklarindaki ¢atigsmasi resmedilmistir. Tarih itibari ile

Japonya’nin kapilarini agmaya zorlandig1 bir donem olmasi dikkat ¢ekicidir. Ayrica dlen bir

18 https://www.britannica.com/topic/Bran-Celtic-god (Erisim Tarihi: 03. 05. 2022)

19 https://kawasaki.iri-project.org/content/?doi=0447544/01800000M7 (Erisim Tarihi: 03. 05. 2022).

20 https://graphicarts.princeton.edu/wp-content/uploads/sites/158/2014/10/japan-punch3.jpg (Erisim Tarihi: 23.
04.2022).

2L https://kawasaki.iri-project.org/content/?doi=0447544/01800000MB (Erisim Tarihi: 03. 05. 2022).
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sahsin sapkasinda iizerinde o donem Y okohama’da yayinlanan Japan Herald gazetesine atfeder
bicimde “Herald” yazisinin bulunmasi ve kilicin birinde ise Fransiz sanat¢1 Gillot’un isminin
yazili olmasi, Batililarin ¢ikar ¢atigmasini yansitmaktadir.?? 1866 yili Mayzs ay1 tarihli bir diger
karikatiirde de, “Yokohama’da Kara Gemiler” baslig1 altinda Amerikali Amiral Perry’nin
Japonya’ya gelisi betimlenmistir. Burada 6nemli husus, Amerika’nin gelisi karsisinda Ingiliz
temsilciliginde silahlanma ve telagh kosturmalarin resmedilmesiyle yine Batililarin Japonya

iizerindeki ¢ikar catismasiin ortaya konmasidir.?®

Bir bagka karikatiirde “Japonya’da ilk izlenim” ifadesi altinda sirtinda bebegini tasiyan
geleneksel Japon kiyafetleri icerisinde bir Japon kadimn tasvir edilmistir.?* Burada tespit
ettigimiz 6nemli husus, Japonya’ya dair ilk intibanin kadin olarak resmedilmesidir ve bu durum
Hobson’un Oryantalist bakis agisinda Bati’nin eril, Dogu’nun ise korunmaya ve kurtarilmaya
mubhtag bir disi olarak goriilmesine yonelik elestirisi ile bagdasmaktadir (Hobson, 2015, s. 24).
Buradan, Japonya’y1 pasif bir nesne olarak konumlandirip, Bati tahakkiimiine bir mesruluk

kazandirma ¢abasi ¢ikarilabilir.

Benzer bicimde yukarida zikrettigimiz tizere, Hegel’in efendi-kdle diyalektigini akillara
getiren bir karikatiirde de, onlerinde Bat1 tarz1 giyimli bir kisi, arkalarinda da ti¢ kisi bulunan
bir grup Japon, elleri bileklerinden bagl vaziyette sira halinde gétiiriilmektedir.?® Karikatiirde
yorgun, bitkin, ve bir manada esir diismiis Japonlar ve ellerinde kili¢ magrur duruslu Batililara
bakildiginda, Hegel’in diisiincesinde de rastladigimiz gibi bir ¢atisma ortaminda galip ve

maglup taraf iizerinden bir kimlik olusturma g¢abas1 ¢ikarim yapilabilir.

Karikatiirlerde, Japonya ile Bati arasinda imzalanan esitsiz anlagmalara da atiflar
goriilmektedir. Bati ¢ikarlarina hizmet eden bu anlagsmalarla ilgili olarak Japonya uzun yillar bu
anlagsmalarin yeniden gézden gecirilmesi i¢in miicadele vermistir. 1862 yilinda yayinlanan bir
karikatiirde, elindeki balta ile bir agac kiitiigiiniin tizerindeki Osaka yazili isarete ¢akilan ¢ivinin
lizerinde “anlagma (treaty)” yazdig1 dikkat cekmektedir.?® Burada, sémiirge anlayisina hizmet
eden bir oryantalist bakis acis1 gérmekteyiz. Bunu destekler bigimde Japonya’daki Ingiliz
varliginin tehlikeye diismesi endisesini yansitir bicimde “Japonya’nin bir baska yabanci

devletle yeni diizenlemelere girismesi bilgisi edinilmesi” {izerine “Ingiliz bayragmin sabah

22 https://kawasaki.iri-project.org/content/?doi=0447544/01800000LU (Erisim Tarihi: 29. 04. 2022).
3 https://kawasaki.iri-project.org/content/?doi=0447544/01800000MD (Erisim tarihi: 03. 05. 2022).
24 https://kawasaki.iri-project.org/content/?doi=0447544/01800000LU (Erisim Tarihi: 29. 04. 2022).
5 https://kawasaki.iri-project.org/content/?doi=0447544/01800000LU (Erisim tarihi: 29. 04. 2022).
26 https://kawasaki.iri-project.org/content/?doi=0447544/01800000L W (Erisim tarihi: 29. 04. 2022).
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8’den giin batimina dek dalgalanacagi”’ dergide agik¢a yazili olarak belirtilmistir. Ayrica,
Ocak 1866 yaymnl bir karikatiirde de “Anlagmalarin Imparator tarafindan onaylanmasi sevinci”
bashgiyla ellerinde anlasma metni ile dans eden Ingiliz diplomatlar resmedilmistir.2® Buradan

da anlasmalarin ne denli Ingiltere yararina oldugu anlasilabilmektedir.

Esitsiz anlagmalarla yabancilara kendi mahkemelerini kurma hakkinin taninmasini
anlatan bir bi¢cimde, “Tuhaf bir mahkeme” baglig1 ile yayinlanan bir karikatiirde yerde oturan
Japonlar “davali (defendant)” olarak, masada oturan Batililar “davaci (plaintiff)” olarak
tanimlanmaktadir.?® Burada Batililarin, Japonlar karsisinda “hakl1 bir davada” olan taraf olarak
betimlendigini gormekteyiz. Devaminda ise bu bakis agisina gelebilecek tepkilere karsilik
olarak “Fazla kirilgan bir toplum karikatiirize ederek sanat¢ilarimiz 6nlem almis oldular”
ifadesi ile, Japonlar1 otekilestirici tavirlarini yine onlar1 asagilayarak ortbas etmeye ¢alisan bir

yaklagim gérmekteyiz.

Baz1 karikatiirlerde ise sadece Japon vatandaglarin betimlemesine degil, Afrika,
Ortadogu ve hatta Osmanli vatandasi oldugunu diisiindiiglimiiz sahis c¢izimlerine
rastlamaktayiz. Ozellikle 1886 y1l1 Ekim ay tarihli bir karikatiirde “Pasa” seklinde ifade edilen
bir Osmanli vatandas1 gormekteyiz.>° Bu hususta The Japan Punch dergisinin sadece Japonya
0zelinde degil, Asya ve Dogu’yu genis bir cografyay1 kapsayan oryantalist bir bellege sahip

oldugu diisiiniilebilir.
SONUC

Bati’nin uzun yillardir Dogu iizerinde tahakkiim kurmasinin ve sdmiirge anlayisinin
temelindeki Oryantalist bakis acis1 sadece siyaset arenasinda degil, edebiyat, gorsel sanatlar vb.
birgok noktada da kendini gdstermektedir. Calismamizda ele aldigimiz iizere, Ingilizler
tarafindan Yokohama’da yayinlanan The Japan Punch dergisinde ¢esitli oryantalist unsurlar ve
Bati’nin Japonya’ya ve hatta Asya halklarina “Oteki” sifat1 ile yaklagimini tespit etmis

bulunmaktay1z.

Oncelikle galismamizin kuramsal anlatiminda degindigimiz Goffman’m leke kurami
dogrultusunda, karikatiirlerde Japon toplumunun medenilesmemis, geri kalmis, demokratik

olmayan vb. ¢esitli nitelemelerle “lekelendigini” gérmekteyiz. Ayrica Lee’nin 6tekilestirmeyi

27 https://kawasaki.iri-project.org/content/?doi=0447544/01800000M6 (Erisim Tarihi: 29. 04. 2022).
28 https://kawasaki.iri-project.org/content/?doi=0447544/01800000MA (Erisim Tarihi: 03. 05. 2022).
29 https://kawasaki.iri-project.org/content/?doi=0447544/01800000L W (Erisim Tarihi: 29. 04. 2022).
30 https://kawasaki.iri-project.org/content/?doi=0447544/01800000M2 (Erisim Tarihi: 03. 05. 2022).
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anlatirken vurguladig1 gibi Japon toplumuna ait fiziksel ve mental 6zellikler iizerinden de
“Batili olmayan, 6teki” bir Japon imaj1 karsimiza ¢ikmaktadir. Japon halki betimlemesinde
karsimiza cikan sifatlar1 su sekilde siralayabiliriz: Tembel, egzotik, gizemli, Hristiyanlik karsiti
ve dolayisiyla geri kalmis, uygarlasmamis, duragan, Liberal degerlere sahip olmayan, ¢irkin,

pis, korunmaya mubhtag, zayif, cahil, ¢ocuksu, at maymun gibi hayvanlara benzeyen vs.

Buna karsilik Bati, 6zellikle de Ingilizler séz sahibi, magrur, yerlesik, medeniyet

getiren, ilerlemeci seklinde tasvir edilmistir.

Tespit edilen 6nemli bir diger husus da, Japonya’nin disil, Batililarin eril olarak tasvir
edilmesidir. Hobson’un Oryantalizm elestirisinde de degindigi gibi burada Japonya’nin pasif
bir nesne olarak konumlandirildigin1i gérmekteyiz. Buradan yola c¢ikarak, karikatiirlerde

Bati’nin Dogu iizerindeki tahakkiimiiniin ve somiirge anlayisinin yansitildig: tespit edilmistir.

The Japan Punch Dergisindeki karikatiirlerin geneline bakildiginda Japon
modernlesmesinin yetersiz goriildiigli, Japonya’ya da bu yetersizlik hissinin dayatildigi
goriisiindeyiz. Ayrica esitsiz anlagmalara yapilan vurgunun, Bati’nin kolonyal yaklagimini hakl
cikarma cabasina dayandigi kanaatindeyiz. Japonya’ya atfedilen sifatlar bir “6teki kimligi”
olusturma c¢abasini ve belirgin sekilde oryantalist bakis agisini ortaya koymaktadir. Yaratilmak
istenen bu oteki kimligi, Bati’'nin Japonya ve Asya iizerindeki somiirgecilik siireci ile de
paraleldir. Karikatiirlerde Japonya’nin yam sira Cin, Afrika hatta Osmanli’ya kars1 da ayni
bakis acisinin yer almasi, The Japan Punch Dergisinin dogrudan Japonya’y1 gozlemleyerek
degil tiim Asya toplumlar1 hakkinda bellegindeki “Oteki” imajin1 yansitmaktadir. Oryantalizm
sozclik anlamu itibari ile Dogu’yu arastirma manasina gelse de Japan Punch dergisi 6rneginde

sOmiirge anlayisina hizmet eden bir oryantalist yaklagim goriilmektedir.
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EXTENDED ABSTRACT

The East-West dichotomy which goes back to the Greco-Persian Wars, and the orientalist
perspective that emerged based on religious, political, colonialist and commercial foundations
are seen as an act of the West to legitimate its hegemony. The term of the “other” emerged with
the orientalist view also appears as an identity that is attributed to the Orient in order to create
West’s superior identity. This term heas been explained by many studies such as Bhabha’s
colonial imitation theory, Lacan’s Psychoanalysis theory, Hegel’s master-slave dialectic,
Goffmann’s theory of stigmation, Renan’s philological approach and in the Enlightment period
thougts. Edward Said, the most important critic of Orientalism, emphasized the colonial aspect
of Orientalism by referring to Foucault and Gramsci. In this study, the orientalist approach of
the West in British sample is studied through the cartoons in “The Japan Punch” Magazine
published in Yokohama by Charles Wirgman in 1862. Although as the meaning it is defined as
the study of Orient, there are serious criticisims that orientalism makes individuals and
communities an object and serves the West’s hegemony. The term of the “other” emerged with
the orientalist view and the “other identitiy” which is attributed to Japan are key concepts of
the article. Concerning the Japan Punch Magazine, the question of whether it was really
published an an Oriental research during the national isolation period (sakoku) or it had an
Oriental perspective which saw Japan as the “other” and served to the colonialism mentality is
significant. Because in The Japan Punch, the West is asserted as an supreme power and it shows
that it is not just to satisfy the curiosity about the East. The evaluation of caricatures was made
by taking into consideration the philosohical foundations of Orientalism and the “other” idea
and political developments of that period. As a result of research, it has been ascertained that in
caricatures, various physical and mental adjectives were characterized to Japan and even other
Asian countries and imperial policies of West on Japan and Asia are reflected via political
images. In addition, the points confirming the approaches of the theoretical structure have been
ascertained. Also, we can categorize the charicatures as revealing the Japanese modernization,
political developments of the period, unequal agreements, freedom and rights in Japan etc.
Based on the “other identity” in caricatures, an orientalist approach related to the colonialism

is obvious.

59



ANKARA
SOSYAL BiLIMLER
UNIVERSITESI

WORLD LANGUAGE STUDIES

YABANCI DILLER
FAKULTESI

Cilt/Volume: 2, Say/Issue 1, Haziran/ June 2022 / E-1ISSN: 2791-7770

Simon Alegre, Ana 1., ed. (2022) Del salvaje siglo XIX al inestable siglo XX en las Letras
Transatlanticas: una mirada retrospectiva a través de hispanistas (Transatlantik Edebiyatta Vahsi XIX.
Yiizyildan Istikrarsiz XX. Yiizyila: Hispanistler Aractligiyla Gegmise Bakis), Wilmington (Delaware):
Vernon Press, Serie en Estudios Culturales, 168 s., ISBN: 978-1-64889-174-8

Maria Jesus HORTA@

Associate Professor, Istanbul
University, Faculty of Letters,
Department of Spanish Language and
Literature, Istanbul, Turkey

ORCID: 0000-0002-4146-005X

Sorumlu yazar/ Corresponding
author:

Maria Jesus HORTA,

Associate Professor, Istanbul
University, Faculty of Letters,
Department of Spanish Language and
Literature, Istanbul, Turkey

Email: hortamj@istanbul.edu.tr

Gelis Tarihi/Submitted:
29.10.2021
Kabul Tarihi/ Accepted:
16.06.2022

Kaynak gosterme/Citation:

Horta, Maria Jesus (2022). [Review of
the book Del salvaje siglo XIX al
inestable siglo XX en las Letras
Transatlanticas: una mirada
retrospectiva a través de hispanistas ed.
by Simén Alegre, Ana I]. World
Language Studies, 2 (1): 60-66



http://orcid.org/0000-0002-4146-005X
mailto:hortamj@istanbul.edu.tr

WLS ~ Cilt/ Volume: I, Say:/ Issue: I, Haziran/ June 2022

2021 yilinin baginda satisa sunulan Del salvaje siglo XIX al inestable siglo XX en las
Letras Transatlanticas: una mirada retrospectiva a través de hispanistas adku Kitap on sekiz
yazarin makalelerinden olusan kolektif bir caligmadir. Editérii Ana 1. Simén Alegre,
“Tesekkiir” boliimiinde (s. 9) bu fikrin 5 Mart 2020’de Boston’da (Massachusetts) Kuzeydogu
Boliimii Modern Diller Dernegi’nin ellinci yil kongresi sirasinda, yani COVID-19 nedeniyle
gerceklesen kiiresel durgunluktan birkac giin 6nce diizenlenen bir seminerde, ortaya ¢iktigini
ifade eder. Pandemi sirasindaki 6zel durum g6z 6niine alindiginda, kitabin yazim ve diizenleme
siirecinin zorlu birkag ay siirdiigii goriilmektedir.

Calisma su bolimlerden olusmaktadir: Fotograflar listesi, tesekkiir kismi, igindekiler,
Wiladimir Chavez’in 6nsozii, editoriin giris yazisi, on alt1 6zgiin ¢alisma, arastirmacilarin kisa
profilleri ve son olarak da dizin boliimii. . XX. ylizyilin baslarindan bir kadinin yer aldigi kapak,
kitaptaki kadinlardan biri olan yazar, konusmaci ve ayni zamanda yayinci olan is kadini
Concepcion Gimeno de Flaquer tarafindan yonetilen EI Album Iberoamericano dergisinin 7
Agustos 1908 tarihli sayisindan alinmistir. Arka kapak ise Roberto Torres Blanco tarafindan
1847°de kurulmus bir Ispanyol denizcilik sirketi olan Compafiia Transatlantica’nin bir
reklamindan yola ¢ikarak olusturdugu bir fotograf kompozisyonudur. Sirket baslangigta kole
ticaretiyle ilgili olup, daha sonra Ispanya ile Karayipler ya da Kuzey Afrika arasindaki yollar:
tekeline alir, Franco diktatorliigii sirasinda ise is aramak i¢in kirsaldan eski somiirgelere gog
edenlerin biiyiik bir boliimiiniin Amerika kitasina nakledilmesini miimkiin kilar. Her iki goriintii
de kadinlara ve Hispanistler arasindaki transatlantik kiiltiirel aligverise odaklanan ¢alismanin
igerigineisik tutmaktadir.

Kitap, XXI. yiizyila ait iki kiigiik katk: ile birlikte ana eksen olarak XIX. ve XX.
Yiizyillara odaklanip bu donemlerde bilginin transatlantik rotalart arasindaki etkilesimi
yansitir. Bu ¢aligma araciligl ile o donemdeki sayisiz yazar arasinda her tiirlii diigiinsel ve
imgesel etkilesimi aktarmaya, birlestirmeye veya paylasmaya yardimci olan, Atlantik tizerinde
her iki yonde de gerceklesen farkli seyahatlerin (ger¢ek ya da hayali) giizergahini takip
edebiliriz. Bu fikir aligverisi Hispanistler i¢in her zaman ¢ok verimli olmustur, bu nedenle bu
tiir calismalara son yillarda sadece Amerika’da degil, ayn1 zamanda Iber Yarimadasi'nda da
biiyiik ilgi gdsterilmektedir. Ote yandan, projedeki tiim katilimeilar, okyanusun her iki tarafinda
da calisan ve ¢cogu zaman kendini arastirmalarina adayarak diger tarafta da zaman geciren iki
dilli Hispanistlerdir. Bu, onlarin da kitabin s6z ettigi transatlantik bilgi alisverisinin aktif
katilimcilart olduklar1 anlamina gelir.

Chavez onsozde (s. 10-11), boliimleri sadece akademik ¢aligmalar olarak degil, ayni

zamanda yiizyillar 6nce baslayan karli bir ticaret trafigi ve cesitli donemlerde okyanusun her
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iki tarafindaki sosyal organizasyonu, tarihi gelisimi ve yasam tarzlarini tanima yoniinde merak
uyandiran bir dizi karsilasma ve karsilasamama Oykiisii olarak da anlamamiz gerektigini
belirtir. Calismalar ayn1 zamanda bizi kendi gergekligimizin bazi1 yonlerini sorgulamaya itecek
Ozelestirel bir unsur gelistirmeyi de amaglar. Clinkii okumak seyahat etmenin bir bagka seklidir:
Birbirimizi daha iyi tanimamiza ve neyin farkli oldugunu anlamamiza yardimei olur.

Editér Simén Alegre, kitabin her bir boliimiinii kisaca sunmadan Once, eserin giris
kisminda, son yillarda ortaya ¢ikan ve Hispanik toplumla ilgili transatlantik caligmalarini igeren
bibliyografyanin bir dzetini yapmakta ve Ispanya'nin bu eserlerde oynadigi role dikkat
¢ekmektedir (s. 12-14).

Kitap li¢ tematik eksene ayrilmistir. Bunlardan ilki “Hispanizmin Gelisimi: Gidis-
Doniis Yolculuklar”dir. Bu kisim, dort kadin ve iki erkek akademisyen tarafindan yazilan bes
boliimden olugmaktadir. Tiim boéliimler bir yolculukla basladigi i¢in burada odak noktasi
yolculuklardir. Bunlar, ¢ok farkli tiirden fikri aktarmis gesitli kisilerin gidis-doniis ya da sadece
tek yonlii (stirglin durumunda) yolculuklaridir. Gelenler ve gidenler bagka insanlarla, yerlerle,
geleneklerle. karsilasmaktaydi ve bu hareketten ¢cok degerli etkiler ortaya ¢ikti.

Ikinci eksen “Hispanik ¢alismalarm bakistyla vahsi transatlantik X1X. Yiizy1l” basligin
tasir ve dort kadin akademisyen tarafindan yazilmis dort bolimden olusur. XIX. yiizyil,
kiiresellik algisinin devletler ve halk tarafindan oldugu kadar aydinlar ve sanatcilar tarafindan
da benimsenmeye baslandigi bir dénemdir. Iste o donemde seyahatlerin sayisi artmis ve

299

seyahate ¢ikis nedenleri gesitlenmistir: “Oteki”’ne duyulan merak, ekonomik veya bilimsel
cikarlar, degisim ihtiyaclari, gelisme girisimleri, kacislar... Bu ayn1 zamanda Diinya’nin uzay-
zaman boyutlar1 hakkinda bilginin arttig1, ulasim ve iletisim araglarinin ise ¢ok hizli gelismeye
bagladig1 bir donemdir.

Ugiincii ve son kisim “Hispanik galismalarin bakigtyla XX. Yiizyil’da istikrarsiz
transatlantik” bashigini tagimaktadir. Burada yer alan, dort kadin ve bir erkek akademisyen
tarafindan yazilmis ve XX. ylizyila ayrilmis bes boliimiin yan1 sira iki kadin akademisyenin
kaleme aldig1 ve XXI. ylizy1l deneyimlerine odaklanan iki boliim daha yer almaktadir. XIX.
ylizyilin sonlarindan bu yana, sayisiz simir degisikligi (savaslar, i¢ ¢atismalar, bagimsizliklar,
somiirgecilik, ilhaklar vb. nedeniyle) siirekli bir istikrarsizlik duygusuna yol acarak gezginlerin
hareketliligi i¢in yeni bir zorluk olusmustur. Bu nedenle s6z konusu bdliim, kapsamli akademik
is birliginden ortaya ¢ikan ve ¢esitli etkiler nedeniyledegisen diinyaya odaklanir.

Hem ikinci hem de tigiincii tematik eksen, ABD akademik ortaminda dogan, ancak

okyanusun her iki tarafindaki Hispanistler arasinda yanki uyandiran ve gilinliimiizde

transatlantik konular1 ele alan Hispanist arastirmacilar arasinda iliski kurulmasini saglayan
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kuramsal yansimalara dayanir. Kitapta her tiirli gilizergahi izleyebilmekteyiz: Cinsiyet
kategorileri sik¢a iglenirken (bu konu ¢ogu calismanin dayandigi temeli olusturmakta ve bu
calismalarin biiyiik bir kism1 da kadinlardan soz edilmektedir), edebiyat, fotograf, sinema,
bilim, kimlik veya cinsellik ¢atismalar1 vb. gibi ¢ok cesitli tematik unsurlara da rastlanmaktadir.

[k kisim, V. Ramirez Errdzuriz’in (s. 18-25) XIX. yiizyiln iki Silili kadin “sosyal
kasif’inin seyahat dykiilerini analiz ettigi boliimle agilir. Bunlar her ikisi de egitim konusuyla
¢ok ilgili olan piyanist ve konusmaci Maipina de la Barra (1834-1904) ile yazar ve gazeteci
Inés Echeverria’dir (1868-1949). De la Barra’nin gezisi, o zamanlar kiiltiirel olarak periferik
olarak kabul edilen bir Amerika {ilkesinden Avrupa’ya iken, Echeverria'nin gezisi diinyanin
baska bir periferik bolgesine, Orta Dogu’ya dogru gergeklesmistir. Bu turlar, deneyimlerini ve
edebi kiiltiirlerini deney ve bilimle iliskilendirmelerini saglayan, bilimsel ve kiiltiirel bilgilerini
birlestirmelerinde yardime1 olan bir tegvikti.

Ikinci boliim F. Garcerd’ya aittir (s. 26-33) ve Kanarya kdkenli yazar, konusmaci ve
gazeteci Mercedes Pinto'nun (1883-1976) yasadigi siirgiinlere odaklanir. Pinto 1898 krizinden
sonra Ispanya'da ortaya ¢ikmaya baslayan ve hem kamusal hem de 6zel alanda esitligin yani
sira kadinlarin erkeklerle esdeger kiiltiirel bir rol oynayabileceginin kabul edilmesini de isteyen
yeni bir kadin modelinin somutlasmasmi saglamistir. Once Madrid’te, daha sonra da
Uruguay’da olmak tizere yasadigi iki siirgiin, onun bu durusunun ve kisisel miicadelesinin bir
sonucu olmustur.

M. F. Pateiro Mochila, {iglincii boliimde (s. 34-42) bize, Rubén Dario’ya ¢ok yakin bir
sair olan ve edebi sembolizmi Iber Yarimadasi’nda tanitan Portekizli Eugénio de Castro’nun
(1869-1944) eserinin Ispanya’daki alimlanmasindan s6z eder. Bunu yaparken de sdz konusu
hareketin Ispanyol edebiyatindaki gelisimi i¢in transatlantik iliskilerin dnemini savunur.

Dordiincii boliimde (s. 43-50) A. Hermina Ruiz, 6nemli filologlar olmak i¢in egitim
almis, ancak seckin erkeklerle evlenerek arastirmalarinin cogunu bir kenara koyan ve esleri igin
daktilograf, sekreter, arsivci, belgesel yapimcisi vb. olarak goérev yapan kadinlari siddetle
savunmaktadir. Tarth Arastirmalart Merkezi (Centro de Estudios Histdricos) lyelerinin
calismalar1 yardimci olanlara odaklanirken, 6zellikle ikisinden s6z eder: Ramon Menéndez
Pidal ile evli olan Maria Goyri (1873-1954) ve Rafael Lapesa’nin esi, Américo Castro’nun da
basarili bir 6grencisi olan Pilar Lago (1900-1984). Her ikisi de kendi kariyerlerini bir kenara
birakip eslerinin kariyerinin gelisimine onemli bir katki saglamis olup, bu yardimlarini
stirglinde ve savas sonrasinda da siirdliirmiiglerdir.

I. Rodriguez Cachdon ve B. Valverde, besinci boliimde (s. 51-57) Madridli yazar ve
gazeteciler Rosa Montero (1951) ve Paloma Diaz-Mas’a (1954) ait Estampas bostonianas y
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otros viajes (2002) ile Una ciudad llamada Eugenio (1992) adli iki roman1 bize tanitir. Bu iKi
eser ABD’de 6gretim gorevlisi olarak bulunduklari siire boyunca yazilmis olup onlarin bu
donemdeki kisisel yasantilarini her iki diinya arasinda kiiltiirlerarasi bir karsilastirma yaparak
yansitir.

Kitabin altinci boliimle baglayan ikinci kisminda (S. 59-67) C. Pereira Galigyali sair
Rosalia de Castro’nun (1837-1885) En las orillas del Sar adli eserine hakim olan ekofeminizmi
inceler. Her ne kadar c¢evrecilik XX. ylizyilin seksenli yillarinda ortaya ¢ikan bir hareket olsa
da, Pereira bu eserinde Castro ile doga arasinda kurulan ve sairin dogay1 bu unsurun modern
anlamiyla savunmasini saglayan yogun bir duygusal iliski oldugunu diisiiniir.

Yedinci boliimde (s. 68-76) N. Godon, “sosyal mazosizm” ile “sinir1 asan mazosizm”
arasinda ayrim yaparak, terimin revizyonist sdylemi araciligiyla bize XIX. yiizy1l sonu Ispanyol
edebiyatindaki mazosizm diinyasini tanitir. Birinci tiire uyan bir bi¢imde, romanlarin kadin
kahramanlar1 ve ayrica ¢ok sayida kadin yazar aciyr kabullenir, reddedilmekten, terk
edilmekten ya da iflastan ka¢inmak i¢in hayatlarimi1 feda ederlerdi. Bununla birlikte, Godon,
kadinlarin aciyla farkli bir iliskisinin oldugu ikinci tiirden de bazi edebi 6rneklere odaklanir:
Erkeklerle arkadas olmak ve onlarla ayni avantajlara sahip toplulugun bir parcasi olmak isterler,
ancak sonucta bu haddini agsan tutum onlar1 sadece yalniz kalmaya, ihanete ugramaya ve
reddedilmeye siirtikler.

A. 1. Simoén Alegre sekizinci boliimde (s.77-91), yayievi sahibi ve yazar Concepcion
Gimeno de Flaquer’in (1850-1919) Meksika’da (El Album de La Mujer, 1883-1890) ve
Madrid’de (EI Album Iberoamericano, 1890-1909) yonettigi iki dergide yer alan portrelerinin
evrimini analiz eder. Gimeno’nun tiim fotograflar1 dikkatli bir hazirligin sonucudir ve bu gorsel
temsiller Gimeno'nun sunmay1 amagladig toplumsal imaji Simén Alegre’nin bize gdstermesine
olanak tanimaktadir.

Dokuzuncu boéliimde (s. 92-99) L. Maxwell Kaiura, iki kisa romanda XIX. ylizyilin
sonlar1 ve XX. yiizyilin baslarindaki sozde bilimsel sdylem ve kadin imgesi arasindaki iliskiyi
inceler: R. Lopez de Haro (1876-1967) tarafindan yazilan El caso del doctor Iturbe (1912) ve
edebiyat alaninda El Caballero Audaz takma adiyla bilinen J. M? Carretero Novillo (1887-1951)
tarafindan kaleme alinan Ella no tuvo la culpa (1931). Bu iki yazar, XX. yiizyilin baginda ¢ok
popiiler olan ve feminist hareketin ilerleyisini durdurmaya g¢alisan muhafazakar ideolojiyi
benimsemis Ispanyol yazarlardur.

Kitabin tiglincii kismi, Katalan yazar Mercé Rodoreda’nin (1908-1983) La Plaza del
Diamante adli eserinde yer alan gergek temizlik ile siyasi temizlik arasindaki sembolik iliski

tizerine yazilan ve N. L. Gradner’a ait onuncu boliimle (s. 101-110) baslar.
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K. A. Kietrys bir sonraki béliimde (s. 111-120), 1970’lerin Ispanya’sinda Hildegart’in
gorsel temsilinden s6z eder. Hildegart Leocadia Georgina Hermenegilda M?* del Pilar Rodriguez
Carballeira (1914-1933) ¢ok yetenekli bir kizdir ve XX. yiizyilin baslarinda Ispanya’da siyasi
ve cinsel reformlarin aktif savunucusudur. Kendi annesi tarafindan 6ldiiriildiigiinde onun bu
trajik sonu, hatirasinin kisa siirede kaybolmasina neden olmustur. Yetmisli yillarda bazi eserleri
yeniden basilmaya baslandiginda, onun hakkinda popiiler hale gelen imajin gercekle hicbir
ilgisi yoktur ve bu durum hatali bir kolektif hafizanin olusmasina yol agmustir.

On ikinci boliimde, R. Torres (s. 121-129), Machado kardeslerin La Lola se va a los
puertos (1929) adli tiyatro eserinin 1993 yilinda Josefina Molina’nin yonettigi ve Flamenko
sarkicisi Rocio Jurado’nin basroliinde oynadigi film uyarlamasi iizerinden feminist bir inceleme
yapmaktadir.

M. Bota on iigiincii boliimde (s. 130-135) Salamancali yazar Carmen Martin Gaite’nin
(1925-2000) E!l cuarto de atras (1978) adli romanin1 Heidegger’in Verstand (anlayis)
kavramina dayanarak inceler. Bota, romanin geg¢mis ile simdi arasinda bir “koprii” olarak
anlasilan siirekli bir hafiza kullanimi sundugunu ve Martin Gaite’in ikinci benligi olan C. isimli
baskahramani tarafindan yapilan var olusu anlama alistirmasini yansittigini sdyler.

Bir sonraki boliim (s. 136-145), bize A. Hontanilla’nin kaleminden, XXI. yilizyilin bu
son yillarinda beliren ve edebiyati kaleme alirken, yayimlarken ve okurken kadinlar arasindaki
isbirligini ve aligverisi tesvik eden kadin hikayelerini ii¢ koleksiyon halinde tanitir. Her iicii de,
yaraticilik diinyasinda hala var olan kadinlarin yetersiz temsilinin yani sira medyanin kadina
yonelik siddete dair sundugu carpik imajin iistesinden gelmeye de ¢aligir.

B. Bernstein arastirmasini iki ¢agdas sanat¢i iizerinde yogunlastirir (S. 146-153):
Performans sanatgisi ve LGBTQI+ toplulugu aktivisti Katalan sair Txus Garcia (1974) ve
egitimci ve slam siiri sanat¢ist New Yorklu Denice Frohman (1985). Her ikisi de geleneksel
cinsiyet rollerine asla uymayan, ikili olmayan cinsiyetin kuir (queer) kadinlari olarak
tanimlanirlar.

Son olarak, on altinci béliimde (s. 154-161) 1. Gomez-Castellano, Granadali Fernando
Valverde’nin (1980) América adli siir kitabinda yer alan “Shootings” baslikli boliimii modern
Amerikan toplumunun kimlik krizinin bir temsili olarak da ele almaktadir.

Biiyiik gesitlilige ragmen kitap dengelidir, eserler bir dereceye kadar onlari birbirine
baglayan ortak bir ¢izgiyi takip eder ve editoriin profesyonelligi yaklasima biiyiik bir tutarlilik
ve homojenlik kazandirir. Aslinda, birgok bolim arasinda bir dizi tematik ikilik
gozlemlenebilir. Ilki bize iki kadin yazarm edebiyattan bilime nasil gegtigini anlatirken,

dokuzuncusu tam tersi yonde ilerlerve bilimi edebiyatla iligkilendirir. Doérdiincti boliim,
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eslerinin kariyerini ilerletmek i¢in kendi kariyerlerini bir kenara birakan kadinlar1 incelerken,
yedinci bolimde, farkli “sinirt asan mazosizm” Ornekleri lizerinden bagimsiz olmak igin
savasan farkli kurgusal kahramanlar incelenmektedir. Besinci ve on altinci boliimler, {ig
Ispanyolun ABD’de kalislarinin eserlerine nasil yansidigina ve Atlantik asir1 kiiltiirel alisverise
nasil yardimer olduguna odaklanir. Sekizinci ve on birinci bdliimler ise grafik gorsel
temsillerine yogunlagsir. Film de siireklilik arz eden bir gorsel imge oldugundan, sinemadan
bahseden on ikinci boliimle bu iki boliim arasinda bir iligki kurulabilir. Ancak bu sonuncusu on
besinci boliimle de iligkilidir, ¢iinkii her ikisi de bize yaraticiliklarini geleneksel sosyal rolleri
reddetmek icin kullanan sanatgilardan s6z etmektedir.

Son olarak, agirlikli olarak kadinlara odaklanan bu tiir bir kolektif ¢aligmada erkek
aragtirmacilart bulmak ¢ok sevindiricidir. On alti bdlimde (buna 6nséziin yazarini da
eklememiz gerekir) yalnizca ii¢ boliim erkeklerin kaleminden ¢ikti§indan sayilar1 agik¢a daha
az olsa da, bu gesitlilik ufuklarin ag¢ilmasia yardimci olur ve diyalogu tesvik ettigi i¢in ¢ok
gereklidir.
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