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World Language Studies, Ankara Sosyal Bilimler Universitesi Yabanci Diller Fakiiltesi
tarafindan elektronik olarak yilda iki defa (Haziran ve Aralik) yayimlanan, hakemli uluslararasi
bir dergidir. Gerekli goriildiigii takdirde 6zel say1 ya da sayilar da yayimlanabilir. Yazarlardan
yayim licreti alinmaz. WLS, diinya dilleri, edebiyatlari, o dile ait kiiltiirler iizerine yogunlagan
ve tarih, dil, edebiyat, sosyoloji, kiiltiir iligkileri, dil egitimi ve uygulamali dilbilim gibi
konularin yer aldig1 Tiirkge ve Ingilizce dillerinde yazilmis 6zgiin akademik makalelerin,
makale ¢evirilerinin, kitap tanitim1 ve elestirileri gibi ¢calismalar1 yayimlamay: ve kamuoyu ile
paylagsmayr amaclamaktadir. Dergimiz daha Once baska bir yerde yayimlanmamis ya da
degerlendirme asamasinda olmayan calismalar1 kabul eder. Dergimizde yayimlanan yazilarin
bilimsel ve hukuki sorumlulugu yazarlarina aittir. Tiim yayimlanan yazilarin haklar1 WLS’e ait
olup yayimcinin izni olmadan kismen veya tamamen basilamaz, ¢ogaltilamaz veya elektronik
ortama tasimamaz.

WLS’nin tarandigx dizinler: Modern Language Association (MLA), International Scientific
Indexing (ISI) ve Akademia Sosyal Bilimler Indeksi (ASOS)
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World Language Studies (WLS) is a free, international, peer-reviewed, biannual (June &
December), open access journal electronically published by the Faculty of Foreign Languages,
Social Sciences University of Ankara. The journal may also include special issues. WLS aims
to publish original academic articles, article translations, book introductions, and reviews
written in Turkish and English, focusing on world languages, literatures, cultures, and on topics
such as history, language, literature, sociology, cultural relations, language education, and
applied linguistics. Our journal accepts studies that have not been published elsewhere or are
not at the stage of evaluation. The scientific and legal responsibility of the articles, article
translations, book introductions and reviews published in WLS belong to the authors. All
publication rights of the published works belong to the World Language Studies and may not
be published, reproduced or transferred to electronic media without the permission of the
publisher.

WLS is indexed by Modern Language Association (MLA), International Scientific Indexing
(ISI) and Akademia Sosyal Bilimler indeksi (ASOS).
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Degerli Bilim Insanlar,

Ankara Sosyal Bilimler Universitesi Yabanci Diller Fakiiltesi dergisi World Language
Studies’in (WLS) Haziran 2023 sayisin1 sizlerle bulusturmanin mutlulugu igerisindeyiz.
Dergimizin bu sayisinda dort arastirma makalesi ve bir kitap tanitim yazis1 yer almaktadir.
Hanife YAMAN tarafindan kaleme alinan “Tiirk¢ce Deyimlerde Kiiltiirel Kodlar” adli
calismada, Tirk¢e deyimlerde kiiltiirel kodlarin belirlenmesi ve deyimlerin kiiltiirdilbilimsel
acidan tasnifi yapilmis; Miinevver Yakude MUSTAK’in “A Life Dragged into Psychosis:
Representation of Every Woman as Nobody in Kim Ji-young, Born 1982 adli aragtirma
makalesinde, kadinlarin toplumsal cinsiyet normlarini agma iradesine ses vermek igin yaratilan
alternatif kadin anlati 6znelligini Batili feminist teoriler g¢ercevesinde baglamsallastirma
yoluyla analiz etmis; Okkes HENGIL ve Erding DOGRU’nun “Arapg¢a ve Tiirkcede “Kirmizi
Renk” Deyimleri” adli aragtirma makalesinde, Arapca ve Tiirkgede kirmizi renk adiyla kurulan
deyimler karsitsal ¢dziimleme ydntemiyle incelenmis; Senem USTUN KAYA’nin “Anti-
Heroes of Post-War Fiction: A Comparative Analysis of Huzur and Look Back in Anger”
adli makalesinde, Ahmet Hamdi Tanpinar’in Huzur (1949) adli romanindaki Miimtaz ile John
Osborne’un Look Back in Anger (Ofkeyle Ge¢mise Bakmak) (1956) adli oyunundaki Jimmy
karakterleri karsilastirmali olarak savas sonrasi bunalimlar iizerinden incelenmis; Meryem
DEMIRCI’nin “Paula Freire’nin Ezilenlerin Pedagojisi Adh Kitabindan Egitimin
Paradigmasi Uzerine Bir Inceleme” adli kitap tanitiminda, Paulo FREIRE nin Ezilenlerin

Pedagojisi adl1 eseri 6zellikle egitim modelleri tizerinden incelenmis ve tanitilmustir.

WLS Haziran 2023 sayisinin ¢ikarilma agsamasindaki destek ve katkilarindan dolayi
ASBU Yabanci Diller Fakiiltesi Dekan1 Prof. Dr. Ismail CAKIR’a, ASBU Kurumsal Iletisim
Ofisi’ne, derginin danigsma kuruluna, editorlerimize, yazar ve hakem olarak katkida bulunan

degerli akademisyenlere tesekkiir ederiz.
Bir sonraki sayida goriigmek lizere...

WLS Editor Kurulu
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Genel Kurallar

WLS’in yaym dili Tiirkce ve Ingilizcedir. Editorlerin uygun gdrmesi halinde farkli
dillerden de makaleler yayimlanabilir.

Gonderilen makaleler, dil bilgisi kurallarina uygun olmalidir. Tiirk¢e ¢alismalarda giincel
Tiirk Dil Kurumu (TDK) Yazim Kilavuzu, yabanci dillerdeki yazilar i¢in o dilin dil bilgisi
kurallar1 esas alinmalidir.

Sisteme yiiklenen makalenin basinda Tiirkce ve Ingilizce 6zet ve 6zetlerin altinda 3 ila 6
tane anahtar kelime yer almalidir. Gonderilen 6zetler 200 kelimeden az olmamali ve 300
kelimeyi asmamalidir. Ana metin, sonug¢ ve kaynakea kisimlart mutlaka yer almalidir.
Ayrica, tim makalelerin sonuna genisletilmis 6zet eklenmelidir.

Dergiye gonderilen makaleler, yazar tarafindan iThenticate programinda taranmali; ve
alinacak benzerlik raporu herhangi bir filtreleme yapilmadan gonderilen makale ile birlikte
sisteme yliklenmelidir. Cok disiplinli niteligi olan WLS, benzerlik orani ile ilgili bir sinir
vermekten kaginmaktadir. Raporlarin degerlendirilmesi Editér Kurulu'na aittir.

Makale, herhangi bir tez, konferans bildirisi ya da baska bir bilimsel c¢alismadan
tiiretilmigse, makalenin basligina verilecek bir dipnotta belirtilmeli ve tiiretilen ¢aligmanin
ayrintilar1 (makale, tezden tiiretilmisse, ¢calismanin basligi ile birlikte {iniversite, enstitiisii,
anabilim dali ve danismanin adi; kongre veya sempozyumda yayinlanmamis bildiriyse
makalenin bagligi, sunulma tarihi, sempozyum/kongre ad1) yer almalidir.

Bir arastirma kurumu/kurulusu tarafindan desteklenen calismalarda (BAP, TUBITAK,
Kalkinma Bakanlig1 vb.), s6z konusu kurumun/kurulusun ve projenin adi, varsa, tarihi ve
sayis1 dipnotla belirtilmelidir.

Kitap tanitim ve elestiri yazilarinda, s6z konusu kitabin kapak resmi ve kiinyesi (basim
tarihi, kaginci baski oldugu, basim yeri bilgileri) bulunmalidir.

Dergimize makale gonderen/gonderecek iiyelerin, kullanici kimlik bilgilerine ORCID
Numarasi'nt da eklemeleri gerekmektedir. ORCID ID'nin nasil alinacagi hakkinda bilgi
almak i¢in https://orcid.org/ adresini ziyaret edebilirsiniz.

Yazarlar ¢caligmalarin1 yayimlanmak {lizere WLS’e gondermekle telif haklarini, Ankara
Sosyal Bilimler Universitesi biinyesindeki WLS’e devretmis olurlar. Yayimlanan
caligmalarin telif hakk: dergiye aittir ve referans gosterilmeden aktarilamaz.

WLS’de yayimlanan c¢alismalarin bilimsel, igerik, dil ve hukuki sorumlulugu yazar/

yazarlarina aittir.
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General Publication Principles

The publication language of the WLS is Turkish and English. However, articles in different

languages can be published if the editors approve.

Submitted articles must comply with grammar rules. The studies written in Turkish should
be based on the current Turkish Language Association (TDK) Spelling Guide and articles
in foreign languages should follow the grammar rules of that language.

. At the beginning of the article uploaded to the system, there should be Turkish and English
abstracts and below them should be keywords consisting of 3-6 words. Submitted abstracts
should not be less than 200 words and should not exceed 300 words. The main text,
conclusion and bibliography parts must be included.

In addition, an extended abstract should be added to the end of all articles.

. Articles sent to the journal must be scanned by the author in iThenticate program, and the
similarity report must be uploaded to the system with the submitted article without any
filtering. Due to its multidisciplinary nature, WLS avoids placing a limit on the similarity

rate. Evaluation of the reports belongs to the Editorial Board.

If the article is derived from a thesis, conference paper or from other scientific studies, it
should be indicated in a footnote to the title of the article and the details of the derived study
(if the article is derived from the thesis, the title of the study, along with the name of the
university, institute, department and advisor; if the paper is not published in the symposium
or congress the title of the article, the date of presentation, the name of the symposium /

congress) should be included.

In studies supported by a research institution (BAP, TUBITAK, Ministry of Development,
etc.), the name of the institution / organization and the project and the date should be

indicated in a footnote.

In the book introductions and reviews, the cover image and tag (date of publication, edition,

place of publication) of the book in question should be included.

Members who send/will send articles to our journal must add their ORCID Number to their
user identification information. You can visit https://orcid.org/ for information about how
to get ORCID ID.
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10. By sending their works to our journal for publication, authors transfer their copyrights to
WLS. The copyright of the published works belongs to the journal and cannot be used

without giving reference.

11. Scientific, content-wise, and legal responsibility of the studies published in WLS belongs

to the author (s).
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Yazim Kurallar
1. Makale Microsoft Word ortaminda A4 kagidi formatinda yazilmalidir.

2. Kagit diizeni soldan ve sagdan 2,5 cm yukaridan ve asagidan 2,5 cm olacak sekilde

ayarlanmalidir.

3. Makalenin tiimii (yazar bilgileri, makale adi, 6zet, girig, bagliklar, sonug, kaynakgca)
“Times New Roman” yazi1 tipinde 12 punto ile yazilmali ve ¢aligmalar sag alt koseye

sayfa numarasi eklenerek gonderilmelidir.

4. Ozel bir yaz1 tipi kullanilmis yazilarda, yazar gonderi dosyasina dzel yaz1 tipi dosyasini

eklemelidir.

5. iIk baslik metnin yazildig1 dilde, 13 punto, ikinci baslik/basliklar 12 punto, tamami
biiyiik harflerle, ortalanarak ve koyu yapilarak yazilmalidir.

6. Ana bashik ve alt bagliklar, gerekli goriilmesi durumunda 1., 1.1, 1.1.2,1.3, 1.4

seklinde numaralandirilmalidir.

7. Tablo, resim ve sekiller sayfanin digina tasmamali ve i¢indeki yazilar 10 punto ve tek
satir araliginda olmalidir. Sekil ve tablolar numaralandirilmali ve igerigine gore

adlandirilmalidir.

8. Kaynak gostermede kullanilan format, APA (American Psychological Association)
olarak belirlenmistir. Alintilamalarda ve kaynak¢a kisminda yazarlar, Amerikan
Psikoloji Dernegi’nin yayimladigi Amerikan Psikoloji Dernegi Yayim Kilavuzu’nda
belirtilen yazim kurallarin1 ve formatini takip etmelidir. Ayrintili bilgi icin

bakiniz: http://www.apastyle.org/learn/tutorials/basics-tutorial.aspx. APA 6'in

Tiirkge terclimesi i¢in liitfen tiklayiniz.

9. Kisaltma kullanimlarinda Tiirk Dil Kurumu Kilavuzu’nda yer alan kurallar esas

alinmalidir.

10. Dipnotlar, sadece yapilmasi zorunlu agiklamalar i¢in kullanilir ve MS Word
programinda “Basvurular > Dipnot Ekle” komutuyla eklenir. Buradaki atiflar da
parantez icinde yazarin soyadi, eserin yayin yili ve sayfa numarasi gelecek sekilde
diizenlenmelidir. Ornek: (Yilmaz, 2017, s. 13). Dipnotta kullanilan eser/eserler

kaynakcaya da eklenmelidir.


http://www.apastyle.org/learn/tutorials/basics-tutorial.aspx
http://www.tk.org.tr/APA/apa_2.pdf
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11. Alintilar tirnak ic¢inde verilmeli; bes satirdan az alintilar satir arasinda, bes satirdan
uzun alintilar ise satirin sagindan ve solundan 1.5 cm igeride, blok halinde ve 1,5 satir
aralifiyla 1 punto kii¢iik yazilmalidir. Metin i¢inde gondermeler, parantez icinde

asagidaki sekilde yazilmalidir.

Almtilar: Makalede birebir yapilan alintilar tirnak i¢inde verilmeli ve alintinin sonunda

kaynagi parantez icinde APA kurallarina gore belirtilmelidir.

Kagit Boyutu A4 Dikey
Ust Kenar Bosluk 2,5cm
Alt Kenar Bosluk 25cm
Sol Kenar Bosluk 2,5cm
Sag Kenar Bosluk 2,5cm
Yazi Tipi Times News Roman
Yaz1 Tipi Stili Normal
Yazi Boyutu (normal metin) 12
Yazi Boyutu (dipnot metni) 10
Tablo-grafik 10
Paragraf Girintisi (Ilk Satir) lcm
Paragraf Araligi Once 6 nk, sonra 0 nk (Tablo ve
grafiklerde 6nce ve sonra 0 nk)
Satir Aralig (1,5)
Kaynakga Asili ve girinti 0,63 cm, Hizalama: Her iki
yana yasla, Aralik 6nce 6 nk, sonra 0 nk,
satir araligi 1,15 cm.

Xi
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Author Guidelines

. The article should be written in Microsoft Word environment in A4 paper format.

The paper layout should be set as 2.5 cm from the left and right and 2.5 cm from the

bottom.

The entire article (author information, article name, abstract, introduction, titles,

conclusion, bibliography) should be written in "Times New Roman" font with 12 pt.

For articles with a special font, the author must add the special font file to the

submission file.

The first title should be written in the language in which the text is written, in 13 pt.,
The second heading / headings in 12 pt., All capital letters, centered and bold.

The main heading and sub-headings can be numbered up as 1., 1.1, 1.1.2,1.3, 1.4 if

deemed necessary.

Tables, pictures and figures should not extend beyond the page and the in-texts should
be 10 pt. and single line spacing should be used. Figures and tables should be numbered

and named according to their content.

The format used for citing references is designated as APA (American Psychological
Association). In the citations and the bibliography, the authors should follow the
spelling rules and format specified in the American Psychological Association's
Publication Guide published by the American Psychological Association. For detailed
information, see: http://www.apastyle.org/learn/tutorials/basics-tutorial.aspx. Please
click here for the Turkish translation of APA 6.

In the use of abbreviations, the rules in the Turkish Language Association Guide

should be followed.

Footnotes are used only for mandatory explanations and are added through
“References > Insert Footnote” command in MS Word program. The citations should
be arranged in a way that includes the author's surname, publication year and page
number in parentheses. Example: (Yilmaz, 2017, p.13). The work / works used in the

footnote should also be included in the bibliography.

Quotations should be given in quotation marks; quotations less than five lines should

be written between lines, and quotations longer than five lines should be indented 1.5

xii
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cm from the left and the right margin, in block form with 1.5 line spacing and 11 type
size. References in the text should be written in parentheses.

Quotations: Direct quotations in the article should be given in quotation marks and at

the end of the quotation, the source should be indicated in brackets according to APA

rules.

Paper Size A4 Vertical
Top Margin 2,5cm
Bottom Margin 25cm
Left Margin 2,5¢cm
Right Margin 2,5cm
Font Times News Roman
Font Style Normal
Type Size (Regular Text) 12
Type Size (Footnote Text) 10
Table-graphic 10
Paragraph Entry (First Line) lcm

Paragraph Spacing Before 6 nk, after 0 nk (Table and
graphic — before and after 0 nk)

Line Spacing (1,5)

References Hanging and indentation 0.63 cm,

Alignment: Justify, Range before 6 nk,
then 0 nk, line spacing 1.15 cm.

xiii
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Telif Hakki Politikasi

Yayimlanmak iizere kabul edilen yazilarin biitiin yayin haklart WLS’e ait olup yaymcinin izni

olmadan kismen veya tamamen basilamaz, ¢ogaltilamaz veya elektronik ortama taginamaz.

Burada belirtilmeyen hususlarda karar yetkisi, WLS Yayin Kurulu’na aittir. WLS’de
yayimlanan c¢alismanin bilimsel ve hukuki her tiirlii sorumlulugu yazarina ya da yazarlarina

aittir.

©OE0)

WLS’de yayimlanan makalelerin telif hakki Creative Commons Atif-Gayriticari-Tiiretilemez

4.0 Uluslararasi Lisans1 (CC BY NC ND) ile lisanslanmistir. Bu lisansa gore eser dergiye atif

verilerek indirilebilir ya da paylasilabilir ancak degistirilemez ve ticari amagla kullanilamaz.

Yayimlanan makaleler i¢in yazara telif licreti 6denmez.

Copyright Policy

All publication rights of the articles accepted for publication belong to WLS and they cannot
be partially or completely printed, reproduced or transferred to the electronic environment
without the permission of the publisher.

The decision-making authority on matters not mentioned here is the WLS Editorial Board. All
scientific and legal responsibility of the work published in the WLS belongs to the author or
authors.

©0C0

The copyright of the articles published in the WLS is licensed under the Creative Commons
Attribution-Non Commercial-No Derivatives 4.0 International License (CC BY NC ND).

According to this license, the work can be downloaded or shared with reference to the journal,
but cannot be changed and used for commercial purposes. No royalty fee is paid to the author

for published articles.
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Ozet

Dil ve kiiltiir 6gelerinin etkilegsimi ¢esitli disiplinler tarafindan incelenmistir. Kiiltiir
dilbilim alan1 bu etkilesim ile ortaya ¢ikan dil gostergelerini, kiiltiir olgularini ve bunlarin
anlamlarin1 ortaya cikararak incelemektedir. Bdylece bir toplumun diisiince diinyasi,
hayat felsefesi, gecmisi ve kiiltiirli daha net taninabilmektedir. Toplumun deger
yargilarini, diisiincelerini, inanglarini, gelenek ve goreneklerini iceren cesitli kiiltiirel
olgular kaliplasmis dil birimlerine yansimaktadir. V. N. Teliya, kiiltiir kodunu “Kendi 6z
anlamima ek olarak, biinyesinde ¢esitli kiiltiir olgularini bulunduran tiim s6z ve soz
gruplart (1996: 216)” olarak tanimlamaktadir. Toplumun dil diinya goriisiinii aktaran
kiiltiirel kodlar1 dilin 6nemli birimlerinden olan deyimlerde kendini goéstermektedir.
Teliya’nin kiiltiirel kod tasnifinden hareketle Tiirkge deyimlerdeki kiiltiirel kodlar su
basliklarda siralanmugtir: insan kiiltiir kodlari, hayvan kiiltiir kodlari, bitki kiiltiir kodlari,
doga kiiltiir kodlari, ev-esya kiiltiir kodlari, giyim-esya kiiltir kodlari, gida
(yiyecek/icecek) kiiltiir kodlari, yapt (mimari) kiiltiir kodlar1, manevi kiiltiir kodlar1, dini
kiltiir kodlar, zaman kiltiir kodlar1, uzam kiiltiir kodlari, renk kiiltiir kodlari, beden kiiltiir
kodlar1 ve rakam kiiltiir kodlar1. Bu calismada, Tiirk¢e deyimlerde kiiltiirel kodlarin
belirlenmesi ve deyimlerin  kiiltiirdilbilimsel agidan  tasnifinin  yapilmasi
amaglanmaktadir. Kiiltiirel kodlara gore yapilacak olan bu tasnif, bir deneme niteligi
tagimaktadir. Tasnifte, her bir kiiltiirel kodu iceren on deyim o&rneklendirilecektir.
Caligmada incelenecek deyimler, Omer Asim Aksoy’un Atasézleri ve Deyimler Sézliigii
I-1l ile TDK’nin genel agdaki Atasdzleri ve Deyimler Sozliigii isimli kaynaklardan
secilmistir. Deyimlere yansimigs olan kiiltiirel olgular ve bunlarin anlamlarinin
cikartilmastyla Tiirk toplumunun milli degerleri ile diislince ve kavram diinyas1 hakkinda
onemli bilgilerin elde edilmesi hedeflenmistir.

Abstract

The interaction of language and cultural elements has been studied by various disciplines.
The field of cultural linguistics examines the linguistic signs that emerge with this
interaction, by revealing the cultural phenomena and their meanings. Thus, the world of
society's thought, philosophy of life, history and culture can be recognized more clearly.
Various cultural phenomena, including the values, thoughts, beliefs, customs, and
traditions of the society, are reflected in stereotypical language units. V. N. Teliya defines
cultural codes as “All words and phrases that contain various cultural phenomena in
addition to their own meaning (1996, p. 216)”. Cultural codes, which convey the language
worldview of the society, manifest themselves in idioms, which are important units of
language. Based on Teliya's classification, the cultural codes in Turkish idioms are listed
under the following headings: human culture codes, animal culture codes, plant culture
codes, cultural codes of nature, cultural codes of household-goods, cultural codes of
clothing-goods, food (food / drink) culture codes, building (architecture) culture codes,
spiritual culture codes, religious culture codes, time culture codes, space culture codes,
color culture codes, body culture codes, numerical culture codes. In this study, it is aimed
to determine the cultural codes in Turkish idioms and to classify the idioms in terms of
cultural linguistics. This classification, which will be made according to cultural codes, is
a trial. Ten idioms from each cultural codes will be sampled in the classification. The
idioms to be examined in the study were selected from the resources named Omer Asim
Aksoy's Atasozleri ve Deyimler Sozliigii I-11 and TDK’s Atasozleri ve Deyimler Sozliigii
in the internet. It is aimed to obtain important information about the national values of the
Turkish society and the world of thought and concept by extracting the cultural
phenomena reflected in the idioms and their meanings.
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XX. ylzyiln ikinci yarisinda Ferdinand de Saussuré’iin ortaya attigi yapisalcilik
yaklasimina gore dilin bir dizge oldugu goriisli benimsenmistir. Bu goriisle birlikte dil ve kiiltiir
arasindaki etkilesim sonucunda ortaya ¢ikan konular ve sorunlar géz ardi edilmistir. XX.
yiizyilin sonunda ise dil ve kiiltiir arasindaki iliski ve bu iliskinin pek ¢ok yonii {izerine
odaklanan kiiltiirdilbilim alan1 ortaya ¢ikmistir. Wilhelm von Humboldt “Dil tamamlanmus bir
yapit [ergon] degil, bir etkinliktir [energeia] (1949, s. 44) ifadesiyle dil ve kiiltiir etkilesimine
dair diistincelerini ortaya koymustur. Humboldt’tan sonra bu alana L. Weisgerber, E. Sapir, B.
Whorf, G.O. Vinogradov, F. Sharifian gibi dilbilimciler énemli katkilar saglamistir. Ancak

ozellikle Rus dilbiliminin kiiltiir dil biliminde bir ekol olusturdugu sdylenebilir.

Kiiltiirdilbilim bir¢ok farkli disiplinden (toplumdilbilim, edimbilim, ruh dilbilim, kiiltiirel
antropoloji vb.) yararlanir. Bu sebeple, bu alanin tanimlanmasinda yaklagimlarin ¢esitlendigi
goriilmektedir. V. V. Krasnih, “Dilde ve sdylemde kiiltiiriin ortaya ¢ikisini, yansimasini ve
kaydedilmesini inceleyen” (2002, s. 12); Maslova ise “Dilbilim ve kiiltlirbilimin kesisiminde
ortaya ¢ikan, dilsel boyutta kendisini gosteren halk kiiltiiriiniin yansimasini irdeleyen bir bilim
dali” (2004, s. 28) olarak kiiltiir dilbilimi tanimlamaktadir. Ozellikle V. N. Teliya’nin
benimsedigi tanim ise dikkat ¢cekmektedir. Teliya “Kiiltlirdilbilim, budunbilimin, dil-kiiltiir
etkilesimini inceleyen, aciklayan alt boliimiidiir. Kiiltlirdilbilim, dilin i¢inde sekil bulan dilin
kendi siireci igerisinde ortaya ¢ikan somut kiiltiir, diislince yapisi ve bunlarin karsilikli
devamliligini incelemeyi amaclar” (1999, s. 14) diyerek kiiltiirdilbilime ¢ok yonlii bir bakis
acist getirmektedir. Dili kiiltiirel bir olgu olarak nitelendiren Teliya, bu olgularin dil birimlerine
nasil yansidigi, somutlastirildigi ve korundugu gibi siireglerin kiiltiirdilbilimsel yaklasimla
ortaya konulmasi gerektigini vurgulamaktadir.  Bu noktada Teliya deyimleri, “Dil
birimlerindeki en agik kiiltiir katmanlaridir” (2006, s. 782) seklinde tanimlamakta ve deyimlerin
kiiltiirdilbilimsel arastirmalarda ©Onemli materyaller oldugunu ortaya koymaktadir.
Kiiltiirdilbilim arastirmalarinda deyimler iizerine odaklanan ve bir yaklasim gelistiren ve
Moskova Kiiltiirdilbilimsel Deyim Inceleme Okulu adiyla bilinen Teliya ekolii, “Dogrudan dil
ve kiiltiirlin 6znesi lizerinden kiiltiirel anlam edinimine yonelim” (Maslova, 2004, s. 30)

diisiincesini benimsemekte ve bu dogrultuda caligmalar yapmaktadir. Buna gore Teliya,

! Bu ¢aligma, Ankara Sosyal Bilimler Universitesi, Yabanci Diller Fakiiltesi tarafindan 28-29 Nisan, 2023 tarihinde
diizenlenen Uluslararasi Dil Calismalarinda Yeni Yonelimler Sempozyumu’nda sozlii olarak sunulan ve zet metin
olarak basilan bildirinin genigletilmis ve gézden gecirilmig halidir.
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Semantik, Pragmatik ve Kiiltiirdilbilimsel Yaklagiminda Rus Deyimbilimi (1996) ve Rusca
Deyimler Sozliigii (2006) adli ¢alismalarinda kiiltiirdilbilim alan1 ve kiiltlirdilbiliminin dil
birimlerinden biri olan deyimlerle iligkisini detayl bir sekilde incelemistir. Toplumlarin maddi
ve manevi kiiltiiriinii yansitan ¢arpici dilsel olgulardan biri olan deyimler, “Insan ve diinya
arasinda paralellik gosteren, metaforik, mecazi, cagrisim ve duygu degeri tagiyan bir renkliligi
nitelendirmektedir” (Alimjanova, 2016, s. 61). Deyimsel birimlerin, dilin ulusal 6zelliklerini
yansitmasi ve toplumlarin, bu benzersiz 6zellikleri somutlastirmas1 gibi 6nemli islevleri

icermektedir.

Kiiltiir ve dil birbirinden bagimsiz olarak degerlendirilemeyecek iki kavramdir. Kiiltiir,
insan deneyiminin biriktirilmesi, depolanmasi ve aktarilmasi agisindan toplum hayatinda
onemli rol oynayan bir kavramdir. Dil ise diinyay1 ulusal bir bakis acistyla kavramsallastirdigi
yani insanlarin duygularinin, diisiincelerinin ve algilarinin isaretleyicisi oldugu i¢in sadece bir
iletisim araci olarak kabul edilmemelidir. Bu baglamda dil, milli kimligin kiiltiirel bir kodu

olarak kabul edilir.

Kiiltlirdilbilimin inceleme alanlarindan biri de kiiltiirel kodlar veya kod kiiltiirleridir. Bu
kavramla ilgili birgok tanim karsimiza ¢ikmaktadir. Kiiltiirel etkilesimin bir sonucu olarak
karsimiza ¢ikan kodlar, baglama bagli mesajlar1 iletmek i¢in kullanilan ‘gizli kelimeler,

semboller veya davranislar sistemi’(Hyatt ve Simon, 1999, s. 28) olarak tanimlanir.

Insanoglunun ¢evresindeki nesneler, dogal islevlerini yerine getirmenin yani sira bir
gosterge islevi de kazanarak bazi ek anlamlar tagiyabilir. Nesnelere yiiklenen bu ek anlamlar,
ulusun kiiltlirtiniin kodlarmi olusturur. Bu kodlar1 olusturan birimler ise belirli kiiltiirel

anlamlarla donatilmistir.

Kiiltiirel kodlar, insanoglunun arketipik temsillerinden gelir. Kiiltiirel kodlar genellikle
kiiltiiriin “dilinde” sembol ve stereotipler olarak bir rol edinir. Kiiltiirel kodlar, belirli bir grubun
veya toplumun tiiyeleri i¢in 6zel bir 6nemi olan sembol ve anlam sistemleridir (Renchin, 2020,
s. 39-40). Kiiltiirler aras1 etkilesimin boyutu ve 6zelligi gibi durumlarla ilgili degerlendirmelerin
dogru yapilabilmesi i¢in kiiltiirel kodlarin ortaya ¢ikarilmasi gerekmektedir. V. N. Teliya’nin
“Kendi 6z anlamina ek olarak, biinyesinde ¢esitli kiiltiir olgularin1 bulunduran tiim s6z ve soz
gruplar1” (1996, s. 216) olarak belirttigi, kiiltiirel kodlar, halihazirda kiiltiirel bir anlamla
donatilmig olan ve deyim imgesinin kiiltiirel yorumu i¢in ilk malzeme olarak kabul edilen
gercekliklerdir. Kiiltiirel kodlart Krasnih, “Etrafimiz1 ¢evreleyen diinyay: bdlen, kategorize

eden, yapilandiran ve degerlendiren bir tiir goriinmez ag” (2002, s. 232); Gudkov
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“Insanoglunun ¢evresinde bulunan (dogal ya da yapay) herhangi bir nesnenin temel (ilk) anlam
fonksiyonunu yerine getirmesi disinda, birtakim ek (ikincil) anlamlar1 da tastyabilme 6zelligi
gosteren ad ve ad takimlar1” (2004, s. 39), Pasalioglu, “Kiiltiirel kodlar1 her ulusun kendi
kiiltlirtine 6zgiin bigimde olusur ve Kkiiltiirel anlama sahip kiiltiir dilinin gostergeleri olarak
somutlagir. Dolayisiyla bu gostergeler, dilde kiiltiirel kodlar olarak karsimiza ¢ikar” (2016, s.

93) seklinde tanimlamislardir. Kiiltiirel kodlarin olusumunu Sarag ise su sekilde agiklamaktadir:

13

.. 80z ve s0z gruplarinda yansiyan, kaydedilen ve kendini gosteren bu algi,
diisiince ve bilgiler kiiltiirel ya da sembolik anlamlara doniisebilmektedir. Buna
bagl olarak arketipler, mitler, semboller, stereotipiler, inanglar, basmakalip halk
disiinceleri, gelenek-gorenekler, ritlieller gibi degerleri; dil isaretlerinde
yansitan, kaydeden, kodlayan ve onlara simgesel anlamlar kazandirarak birer
kiiltiir olgusu olma 6zelligi kazandiran tiim s6z ve s6z gruplarina ‘kod kiiltiirleri’
denilmektedir. Kod Kkiiltiirleri egretileme (istiare) s6z sanati yardimiyla bir
nesnenin benzetme yoluyla bagka bir nesnenin yerine kullanilmasi sonucu
olugmakta ve dilde ifade edilmektedir. Bu sayede, kod kiiltiirleri kendi anlaminin
disinda birtakim mecazi (sembolik ve kiiltiirleri) anlamlar igermektedirler” (2019,

. 166).

Teliya, kiiltiirel kodlarin deyimlerde siniflandirilmasiyla ilgili olarak say1 hususunda bir
sinirlama getirmemekte ve sayinin kirktan fazla olabilecegini belirtmektedir. Buna gore kiiltiirel
kodlar;, “Insan (antromorf), hayvan (zoomorf), bitki, doga, ev-esya, giyim-esya, gida
(yiyecek/igecek), yapt (mimari), manevi, dini, zaman, uzam, renk ve beden” (Teliya, 2006)

olmak {izere farkli kategorilerde tasnif eder.

Deyimler, bir milletin maddi-manevi kiiltiir 6gelerini igeren ve bunlari yansitan dil
birimleri oldugu i¢in, deyimlerde kiiltiirel kod olarak belirlenen unsurlarin sayisi oldukga
fazladir. Buna gore deyimlerde kiiltiirel kodlarin kategorileri Teliya’nin da belirttigi gibi
artirllabilmektedir.

Bu calismada, kiiltiir olgularini yansitan deyimleri belirleyebilmek igin Omer Asim
Aksoy’un Atasozleri ve Deyimler Sozliigii I-11 ile TDK’nin genel agda yer alan Atasézleri ve
Deyimler Sozliigii isimli kaynaklar secilmis ve bu kaynaklarda yer alan deyimler taranmistir.
Teliya ekoliiniin yaklasimiyla kiiltiirdilbilim alanin en 6nemli terimlerinden biri olan kiiltiirel
kodlar hakkinda bilgi verilmis ve Tiirkce deyimler kiiltiirel kodlarina goére tasnif edilmistir.

Ancak calismanin kapsami dikkate alinarak incelenecek kategorilerde bir sinirlama yoluna
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gidilmig, Teliya’nin tasnifindeki on bes kiiltlirel kod kategorisi belirlenerek deyimler bu

dogrultuda 6rneklendirilmistir.

TURKCE DEYIMLERIN KULTUREL KODLARINA GORE BiR SINIFLANDIRMA
DENEMESI

1. insan Kkiiltiir kodlar: (i¢ giiveysinden hallice ‘saka 'masilsin' sorusuna 'eh iste, fena
degil' anlaminda verilen karsilik.” ana baba eline bakmak, ‘ana ve babanin verdigi para
ile gecinmek.’, damat girmek ‘aileye giiveyi olarak katilmak: 'Oyle bir aileye damat
girmek isterim." -H. Taner.”, adam i¢ine ¢ikmak ‘topluluga karigmak, insanlarin
bulundugu yerlere gitmek, ese dosta gitmek.’, babasinin kizi ‘her yoniiyle babasina

benzeyen kiz cocugu.’, diiniir gitmek ‘evlenecek kimse icin kiz istemeye gitmek:

'Dayisi, amcast dahil, obadan, oymaktan kimse diiniir gitmeye goniilli degildir.' -T.
Bugra.” ana rahmine diismek ‘dol yataginda cenin olusmak: 'Ulan Mustafa, insanoglu
ana rahmine diiser de dokuz ay on giin sonra capcanli firlar.' -S. F. Abasiyanik.’, cocuk
gibi sevinmek ‘cok sevinmek: 'Glizel sozler duydugunda cocuk gibi sevinir.' -A.
Kabakl.’, yasini basini almis (Yaslh basly) ‘yasi oldukca ilerlemis; olgunlasmis.’
(Aksoy, 1989, s. 1008), giiven vermek ‘giivenilir bir kisi (ya da bir sey) oldugu izlenimi
birakmak.’ (Aksoy, 1989, s. 751).

2. Hayvan kiiltiir kodlari: (aralarina kara kedi girmek ‘iki dost birbirine giicenmek, iki
dostun arasina sogukluk girmek.’, basina devlet (talih)_kusu konmak Dbeklemedigi
biiyiik bir nimeti ele gegirmek.’, i¢cine kurt diismek ‘%kendisine zarar1 dokunacak bir
durum meydana geleceginden kuskulanmak: 'Kiz gegen cuma, pazardan geg
geldiginden beri esasen igine kurt dismiistii.' -H. E. Adivar.’,_kurt gibi ‘isini bilen,
girisken (kimse).’, haline kopekler bile giiler ‘¢ok kotli bir duruma diisenler icin
kullanilan bir s6z.’, at izi it izine karismak ‘iyiyi kotiiden ayiramayacak kadar bir
karigiklik ortaya ¢ikmak.’, koyun kaval dinler gibi dinlemek ‘hi¢bir sey anlamadan
dinlemek: 'Kafa gbz yara yara Hiisn ii Ask't okuyor, hayranlar1 da koyun kaval dinler
gibi dinliyorlardi.' -A. H. Celebi.’, bir pire icin yorgan yakmak, (Pire i¢in yorgan
yakmak.) ‘6nemsiz bir istek ugruna ya da kii¢iik bir zarardan kurtulmak i¢in ¢ok biiyiik

bir zarar1 goze almak.” (Aksoy, 1989, s. 580), aslan yiirekli ‘gok yigit, hicbir seyden
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korkmayan.” (Aksoy, 1989, s. 522), biti kanlanmak ‘yoksul bir kiginin para kazanip
durumunu diizeltmeye baslamasi.” (Aksoy, 1989, s. 582).

. Bitki Kiiltiir kodlari: (dut yemis biilbiile donmek mnese ve konuskanligini yitirmek,
susmak: 'Sabahtan aksama kadar durmadan sOyleyen geveze Calikusu, dut yemis
biilbiile donmiistii.' -R. N. Giintekin.”, aga¢ olmak ‘argo. bir yerde ayakta durarak ¢okca
beklemek: Neredesin yahu, seni bekleye bekleye aga¢ olduk.’, cicek agmak (vermek)
‘1) ¢iceklenmek: 'Hi¢c kurumus agag¢ yeserir, ¢icek acar m1?' -O. Seyfettin. 2) mec.
yeniden ortaya ¢ikmak, goriintii vermek: 'Her biri bir mazinin ¢i¢cek agmasidir.' -A. S.
Hisar.” yaprak gibi titremek ‘asir1 titremek: Biitiin viicudu yaprak gibi titriyordu.’,
meyve vermek ‘1) iirtin vermek; 2) mec. bir eser ortaya ¢ikarmak.’, (birinin) iistiine giil
koklamamak ‘sevdigi birinden baskasin1 sevmemek.’, aksam ahira sabah cayira
‘hayatta yiyip i¢ip yatmaktan baska kaygisi olmayanlar i¢in sdylenen bir s6z.’, (birine)
ot yoldurmak ‘¢ok zor bir is gérdiirmek, ¢ok ugrastirmak.’, eli armut mu devsiriyor? ¢
O, buna vuruyorsa bunun eli yok mu? Elbette sille, tokatla karsilik verecek.” (Aksoy,
1989, s. 679), ne cicektir biliriz? ‘ise yaramaz, hatta kotii bir kisi oldugunu biliriz.’
(Aksoy, 1989, s. 882).

. Doga kiiltiir kodlary: (simsekleri iistiine cekmek ‘sert elestirilere hedef olmak.’, yildiz
parlamak ‘basart yoniinden herkesin dikkatini ¢ekecek bir duruma gelmek, iin
kazanmak: 'Yeni Dahiliye Nazir1 Zati Bey'in yildiz1 parladik¢a Zaptiye Nazir1 Selim
Pasa'nin ikbali sonmeye yiiz tuttu.' -H. E. Adivar.’, buluttan nem kapmak ‘en kiigiik bir
seyden alinmak, ¢ok alingan olmak: 'Biraz gariptir ki buluttan nem kapan o zamanki
sansiir bu cinayetler ve tesadiiflerden ahkam ¢ikararak hafiyelik etmezdi.' -A. S. Hisar.
Thtiyatli ol, bunlar tilkidir, riizgirdan nem kapar; elden kacirmayalim.' -A. Ilhan.’,
vagmurdan kacarken doluya tutulmak ‘gii¢ bir durumdan kurtulayim derken daha
kotiistiyle karsilagsmak.’, yiiziine tiikiirseler yagmur yagiyor sanir ‘¢ok arsiz ve onursuz
kimseler i¢in kullanilan bir s6z.’, yagmur yagarken kiipiinii doldurmak ‘firsat varken

ondan yararlanip para veya mal edinmek.’, rizgdr ekip firtina bigmek ‘yaptigi bir

kotiligin ¢ok daha kotiisti ile karsilasmak.”, bir bardak suda_firfina koparmak
‘Onemsiz, kiigiik bir sorunu biiylitmek.’, yildizi (yildizlari) barismamak ‘goriis, duygu
ve diislince bakimindan uyusmamak: 'Aday1 ve adalilar1 o kadar sevmeme ragmen bir

turlii yildizim barigmamustir.' -B. Felek.”, havadan sudan (sundan bundan) konusmak
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‘Belli ve 6nemli bir konu tizerinde degil, rastgele konulardan konusmak.’ (Aksoy, 1989,
S. 766)

Ev-esya kiiltiir kodlar:: (perde inmek ‘1) hlk. gézde katarakt olmak; 2) hlk. gizlemek,
ortmek; 3) bir tiyatro oyunu bitmek.’, ne od var ne ocak 'yoksulluk ve perisanlik iginde'
anlaminda kullanilan bir s6z.’, pireye kizip yorgan yakmak ‘6nemsiz bir durum
karsisinda kizarak kendisine daha biiylik zarar verecek davranista bulunmak.’, bas:
vastik ylizii gormemek ‘yataga yatip uyumus olmamak.’, bir (ayni)_yastikta kocamak

‘kar1 koca birlikte uzun bir 6miir siirmek.’, (bir isi) pamuk ipligiyle baglamak ‘etKisi az

stirecek bir ¢are ile gecistirmek.’, (bir isin)_ipleri birinin elinde olmak ‘o isi el altindan
yonetmek.’, hali altina siiptirmek ‘gdziimlenemeyen sorunlarin goriisiilmesini
ertelemek, gozden uzak etmek.’, pencere agmak ‘goriis agis1 kazandirmak: 'Bir insana
bir sey 6grettiginiz, ona yeni bir pencere agtiginiz zamanki o parlayan bakislar var ya,
hocanin en biiyiikk miikafati budur.' -H. Taner.” hasir (minder) alti etmek ‘1. Bir isi
haksiz olarak ortbas edip unutturmaya calismak., 2. Islem gdrmesi i¢in verilen kagidi
alikoyarak iglemi yiriitmemek.” (Aksoy, 1989, s. 762), rafa koymak (kaldirmak) (Bir
isi) ‘artik lizerinde ugrasmamak, bir kenara itmek.” (Aksoy, 1989, s. 921).

Giyim-esya Kkiiltiir kodlary: (bir gémlek fazla eskitmis olmak ‘birinden daha yash ve
daha gérmiis gecirmis olmak.’, gomlek degistirmek ‘1) yilan iist derisini degistirmek; 2)
mec. huy veya diisiince degistirmek: '"Toplumun gémlek degistirmesi, siyasal karmasa
elbette onlar1 da etkiliyor.' -S. Ileri.’, bulunmaz Hint kumas: ‘alay ¢ok az bulundugu ve
cok degerli oldugu sanilan sey: 'Nuri'ye gelince bulunmaz bir Hint kumasi sayilmazdi o
da.' -O. Rifat.’, don gomlek kalmak ‘her seyini kaybetmek.’, diinyadan el etek (elini
etegini) ¢ekmek ‘bir kenara ¢ekilip cevresiyle ilgisini kesmek, toplumun yasayisina
karismamak, diinya isleriyle ilgilenmez olmak: 'Yedi saatlik evliler, simdiden mi
diinyadan el etek ¢ekiyor?' -N. F. Kisakiirek.’, el etek opmek ‘1) bir isi yaptirmak i¢in
cok yalvarmak; 2) yaltaklanmak.’,_sapka ¢ikarmak ‘bir s6z veya durum karsisinda

soyleyecek sozii kalmamak ve takdir etmek.’, saglam pabuc (ayakkaby) degil bir

kimsenin giivenilmez oldugunu belirten bir sdz: 'Nasil aldatti beni meger saglam
ayakkab1 degilmis." -P. Safa.’, kiilahima anlat (onu benim kiilahima anlat)
‘soylediklerine hi¢ inanmiyorum.’ (Aksoy, 1989, s. 859), astar1 yiiziinden pahali olmak
‘bir seyin ayrintisina harcanan paranin ash i¢in 6denen paray1 agsmasi.” (Aksoy, 1989,

5. 522).
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7. Gida (yiyecek/igecek) Kkiiltiir kodlari: ipe un sermek ‘gegersiz birtakim nedenler ileri

slirerek istenilen isi yapmaktan kaginmak.’, aklini peynir ekmekle yemek ‘alay akilsizca

ve diisiincesizce davranista bulunmak.’, (bir seye) tuz biber ekmek ‘iziintiiyii, kusuru
artiracak durum yaratmak.’, sekerleme yapmak ‘kisa bir slire uyumak, kestirmek.’,
agzindan bal damlamak (akmak) ‘gok tath konusmak: 'Oyle zekiler vardir, konustular
m1 agizlarindan bal akiyor sanirsm.' -A. Ilhan.’, bal dék de yala ‘bir yerin ¢ok temiz
oldugunu anlatan bir s6z: "Nuri, sdyle boyle ama teyzen ¢ok temiz bir kadina benziyor.

Evin her tarafina bal dok de yala.' -H. R. Giirpinar.’, ¢orbada tuzu (maydanozu)

bulunmak bir ig veya gorevde az da olsa emegi gecmis olmak.’, agz: siit kokmak ‘cok
geng ve toy olmak: "Yazmaya basladigim giinden bu yana agzi siit kokan bir yazar
olmaktan korkmusumdur.' -T. Uyar.’, ununu elemis, elegini asmis, (Okunu atmis, yayini
asmis. (Aksoy, 1989, s. 984), vagcilik etmek, (Yag cekmek) (Birine) ‘(Birini) dalkavukca
ovmek.’ (Aksoy, 1989, s. 999).

8. Yapi (mimari) kiiltiir kodlari: (kirisi kirmak ‘argo bulundugu yerden ayrilmak, kagip
gitmek: '"Ama simdi derhal giyineceksiniz ve kirisi kiracaksiniz.' -S. F. Abasiyanik.’,
aglama duvarina donmek ‘herkesin sikayetini, derdini dinler duruma gelmek’, surat
mahkeme duvar: ‘1) asik suratli, kimseye giilmeyen, suskun duran; 2) utanmaz,
stkilmaz: 'Onda surat mahkeme duvari, tiikkiirsem yagmur yagiyor sanacak.' -R. N.
Giintekin.’, aklimin bir késesine yazmak ‘ileride hatirlamak iizere bellegine almak.’ (bir
yeri) ahira ¢evirmek ‘pis, bakimsiz, daginik, harap, giiriiltiilii duruma getirmek.’, agik
kapt birakmak ‘gereginde, bir konuya yeniden donebilme imkani birakmak, kesip
atmamak.’, (birinin)_kapisimi asindirmak ‘yanina ¢ok sik gitmek: 'Sabahtan aksama
kadar belki kapisim agindiranlar elli altmis1 bulur.' -E. 1. Benice.’, kuyusunu kazmak
(Birinin) ‘bir kisiyi felakete siiriikleyecek tuzak kurmak.” (Aksoy, 1989, s. 858), tast
gedigine koymak ‘sdylemek istedigi seyi, en uygun zamani bekleyip tam sirasinda

sOylemek.” (Aksoy, 1989, s. 967), tahtali koy ‘mezarlik.” (Aksoy, 1989, s. 965).

9. Manevi kiiltiir kodlari: (inanca vermek ‘giivence vermek.’, inanilir gibi (sey) degil
‘cok sasirilan, hayret edilen veya hayranlik duyulan bir olayla karsilasildiginda sdylenen
bir s6z: 'O sasirtici yiikselisten sonra diistiigii bu durum inanilir sey degil.' -C. Kiilebi.’,
(bir seye su veya bu) nazariyla bakmak ‘ona dyle imis gibi, o gozle bakmak: Ona
diisman nazariyla bakiyor.’, nazar degmek ‘gdz degmek: 'Ogluna nazar degecek diye
odi patlar, kaplumbaganin yumurtasina yaptigi gibi bir an bile goziinii ayirmak
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istemezdi ondan.' -E. Safak.’, atma Recep, din kardesiyviz ‘argo 'sdylediklerin hep yalan,

abartma ancak biz bunun farkindayiz' anlaminda kullanilan bir s6z.’, dinden imandan

¢ctkmak ‘kendini kontrol edemeyecek kadar ¢ok ofkelenmek, ¢ok sinirlenmek.’, dini
imant para ‘tek diisiincesi para olan kimseler i¢in kullanilan bir s6z.’, Tanr: yaratti

dememek ‘Allah yaratti dememek.’, mezhebi mesrebine uymamak ‘davraniglari, inanmig

goriindiigii seylere, ileri siirdiigii diisiincelere ters diismek.” (Aksoy, 1989, s. 875),
maneviyati bozulmak ‘igine korku diismek, yiirekliligi sarsilmak.” (Aksoy, 1989, s.
869).

Dini kiiltiir kodlari: bayram etmek (yapmak) ‘cok sevinmek: 'Sabaha kadar tepindiler.

Bayram ediyorlar.' -N. F. Kisakiirek.’, abdestinde namazinda olmak ‘dindar olmak.’,

namazinda nivazinda ‘Islam dininin gerekliliklerini tam anlamiyla yapan: 'Bunlar

namazinda niyazinda iki temiz gardiyandi.' -N. F. Kisakiirek.’, tévbesini bozmak ‘tovbe
ettigi herhangi bir ise, duruma yeniden donmek.’, besmele ¢ekmek bir ise baslarken
'Bismillahirrahmanirrahim' soziinii séylemek: 'U¢ dért kisi birden besmele ¢cekmislerdi
ve hepsi birden okumaya baglamislardi.' -M. S. Esendal.’, (birinin) giinahina girmek
(gtinahint almak) ‘1) birisi i¢in haksiz olarak kotii diisiinmek, kuskulanmak: Ne yazik,
giinahina girdim bu halkin demin / Zehir nefesleri var bu seslerde matemin'-F. N.
Camlibel. 2) iftira etmek.’, kizilca kiyamet kopmak ‘kavga, giiriiltii olmak: 'Bunlardan
herhangi birisinin hizmetine girse kizilca kiyamet asil o zaman kopar.' -Y. K. Beyatl1.’,
Arafat’ta soyulmus haciya donmek ‘her seyini kaybedip cirilgiplak ya da caresiz
kalmak.” (Aksoy, 1989, s. 525), Bektasi sirr1 ‘cok gizli tutulan, kimsenin 6grenemedigi
sir.” (Aksoy, 1989, s. 563), Nuh Nebi'den (Hazreti Nuhtan) kalma ‘¢ok eski, modasi
coktan gecmis (bina, esya)’ (Aksoy, 1989, s. 889).

Zaman Kkiiltiir kodlari: (gece giindiiz (dememek) ‘1) vaktin uygun olup olmadigina
bakmamak, vakit segmemek; 2) bir isi siirekli olarak, ara vermeksizin yapmak: ‘Gece
giindiiz demez ha bire okurlardi. Sonra baslarlardi yazmaya.' -A. Umit.’, felekten bir

giin (gece) ¢almak ‘glizel bir glin veya gece gegirmek.’, nerede aksam, orada sabah ‘bir

kimsenin gece kalacak belli bir yeri olmadigini, rastgele bir yerde kalabilecegini anlatan
bir s6z.’, aksama kalmak ‘is gecikmek, bitmemek.’, az giiniin adami olmamak ‘cok

yasamis, cok gormiis bulunmak.’, bugiin git, yarin gel bir is yapilmak istenmediginde

bastan savmak i¢in kullanilan bir s6z.’, zaman ile yarigmak ‘hizli hareket etmek.’,
gecmisini kurcalamak ‘ge¢misini aragtirarak kotii amaglh kullanmak i¢in birisiyle ilgili
9
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bilgi edinmek.’, giiniinii giin etmek ‘zamanin olanaklarindan yararlanmaya, higbir seyi
dert edinmeyip giinlerini hos gecirmeye bakmak.’ (Aksoy, 1989, s. 749), gece silahli,
glindiiz kiilahli, (Giindiiz kiilahli, gece silahli) ‘kimseye sezdirmeden koti isler yapan,
ama birtakim davraniglariyla kendini iyi bir insan gibi gosteren kimse.” (Aksoy, 1989,

s. 711).

Uzam Kkiiltiir kodlari: (altindan Capanoglu ¢itkmak ‘girisilen iste basa dert olacak bir
durumla karsilasmak: 'Kisa kesmekten yanaydi ama paralar1 uzatsa altindan bir
capanoglu ¢ikar miyd1?' -O. Kemal.’, alasagi etmek ‘1) yetkilerini elinden alip birini
yerinden uzaklastirmak, atmak, kovmak; 2) kapip yere vurmak; 3) mec. kotiilemek,
degersiz gostermek: 'Her on yilda bir, gegmisten bu yana siiregelen edebiyati alagagi
ediyoruz.' -T. Uyar.’, asag tiikiirsem sakal, yukari tiikiirsem biyik ‘iki karsit ve ayni
derecede sakincali durum karsisinda karar verme zorlugunu anlatan bir s6z.”, basindan
asagi kaynar sular dokiilmek “lizlintiilii veya kotii bir olay karsisinda birdenbire biiyiik
bir sikintt duymak.’, (bir isin) ilerisine gitmek ‘bir isin sonuna kadar gitmek.’, ileri geri
konusmak (soz etmek, laflar etmek) ‘yersiz ve goniil kiracak bigimde konusmak: 'Sof6r
yolda ileri geri konustu.' -L. Tekin.’, arka (geri) planda kalmak ‘1) gézden diismek; 2)
Oonemini yitirmek, degersizlesmek.’, ¢agin_gerisinde kalmak ‘gelismelere ve yeni
diisiincelere uyum saglayamamak, ayak uyduramamak: 'Ben yeniliklere yabanci, eski
moda, ¢agin gerisinde kalmis, emekli bir istihbarat¢iyim.' -O. Aysu.’, dniinii ardini
diigiinmemek ‘s6ziin, davranigin nereye varacagini, kime dokunacagini, nasil bir sonug
doguracagini diistinmemek' (Aksoy, 1989, s. 794), ¢cizmeden yukari ¢ikmak ‘bilmedigi
ise yetkisi disindaki konuya karigmak.’ (Aksoy, 1989, s. 625).

Renk kiiltiir kodlarr: (ali alina, moru moruna ‘saglikli, kanl canli: 'Sahsina bakarsan

iri yari, ali alina, moru moruna, ding, ablak bir insan...-R. N. Giintekin.’, gézii kara
¢tkmak ‘korkusuz oldugu anlasilmak: 'Gozii kara ¢ikmis, yasamin bozuk para gibi
harcanabilecegini kanitlayan o istiin insanlar arasina katilmust1.' -S. ileri.’, alnina kara
stirmek ‘bir kimsenin haksiz yere kotii taninmasina yol agmak.’, aralarina kara kedi
girmek ‘iki dost birbirine giicenmek, iki dostun arasina sogukluk girmek.’, ak sakaldan
yok sakala gelmek ‘cok yaslanip iyice kuvvetten diismek.’, sapsar: kesilmek (olmak)
‘cok sararmak: 'Heyecandan dudaklar titriyordu ve benzi sapsar1 kesilmisti.' -Y. K.
Karaosmanoglu.’, mosmor kesilmek (olmak) ‘kétii duruma diismek, bozulmak, mahcup
olmak.’, kipkirmizi kesilmek (olmak) ‘yliz herhangi bir nedenle ¢ok kizarmak: 'Kiz
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utancindan kipkirmizi kesilmis.' -O. Seyfettin. 'Orhan'in pembe esmer yiizii kipkirmizi
olmustu.' -T. Bugra.’, karalar baglamak (giymek) ‘Bir felaket dolayisiyla siyah ortii
baglanmak, siyah elbise giymek.” (Aksoy, 1989, s. 824), vesil isik yakmak ‘sakincali
olabilecek bir isin yapilmasina izin vermek ya da g6z yummak.’ (Aksoy, 1989, s. 1015).

Beden Kkiiltiir kodlar: (arapsacina donmek ‘isler ¢ok karisip ¢oziimlenmesi gii¢ bir
duruma gelmek.’, (bir iste) sa¢ sakal agartmak ‘o iste uzun zaman calismis, emek
vermis olmak.’, sineye c¢ekmek ‘kotii bir davranis, s6z veya olaya ister istemez
katlanmak: 'Onlar hizla geger veya diiser; musibeti sineye ¢ekmek millete diiser.' -T.
Halman.’, kalp (kalbini) kazanmak (fethetmek) ‘ince bir davranis veya giizel bir sozle
birinin sevgisini kazanmak, ilgisini ¢ekmek: 'Hele diizmece sehzadenin kadife
pantolonuyla sivri giizel ¢ehresi derhal kadinin kalbini kazand1.' -R. N. Giintekin.’, bas
goz etmek ‘hlk. evlendirmek: 'Ogullarinin artik normal bir yagam siirecegini sanan anne

baba ona giizel de bir kiz bularak bas goz etmisler.' -A. Umit.’, basini koltugunun altina

almak ‘oliimii goze alarak bir ise girismek.’, (bir seye) kulak vermek ‘deger vermek,
onemsemek: 'Usa ve gercege uygun anlatiglara kulak verenin olmadigi gorildi.' -

Halikarnas Balik¢isi.’, agzi kulaklarina varmak ‘gok sevinmek: 'Cocuklarima beni

misal gosterdigini, agzim kulaklarima vararak o6teden beriden isitiyordum.' -R. N.
Glntekin.’, baldir1 ¢iplak ‘igsiz, satagmaya bahane arayan serseri.” (Aksoy, 1989, s.
546), surtuu dayamak (Birine) ‘giiglii birinin koruyuculuguna giivenmek, ondan gii¢
almak.” (Aksoy, 1989, s. 939).

Rakam Kkiiltiir kodlari: (bes para etmez 'hi¢bir degeri yok, ise yaramaz' anlaminda
kullanilan bir s6z: 'Doktorun oglu imtihansiz gegmek degil, agzi ile kus tutsa bile bes
para etmez.' -A. H. Celebi.’, kirki ¢ikmak ‘dogumdan veya 6liimden sonra kirk giin

geemek.’, adi ¢ikmis dokuza, inmez sekize 'birinin bir kere adi ¢iktiktan sonra onun

hakkindaki yaygin inang artik kolay kolay diizelemez' anlaminda kullanilan bir s6z:
'Artik o yana bir daha gelme, adin ¢ikti dokuza, inmez sekize, demedim miydi?' -B.
Giinel.’, dokuz dogurmak ‘merakla, heyecanla, sabirsizlikla beklemek: 'Sabahtan beri
kamig kokiiniin i¢ine siginmus, yiiregi agzinda, dokuz dogurarak sahinini bekleyisi..." -
Y. Kemal.’, (birinin) etrafinda dort donmek (pervane olmak) ‘istegini elde etmek igin
birinin yanindan ayrilmayip gonliinii etmeye ¢alismak.’, bes parasiz kalmak
‘harcayacak paras1 olmamak: 'Kis hala ¢ok zordu. Bes parasiz kalindig1 giinler siiriip
gidiyordu ¢iinkii.' -A. Kutlu.’, yedi kat yerin dibine ge¢mek ‘1) gok giiglii olarak yere
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cakilmak; 2) fazlasiyla utanmak, mahcup olmak.’, saat_bir (iki, iic ...) yoniinde ‘saat

baglarini sdyleyerek hedefi yon agisindan belirlemek i¢in kullanilan bir s6z.”, iki paralik
etmek (Birini) ‘soz ve davranislariyla bir kimsenin itibarini, degerini diisiirmek.’
(Aksoy, 1989, s. 792), on parmaginda on hiiner (marifet) ‘elinden her is gelir, ¢ok
hiinerli.” (Aksoy, 1989, s. 894).

SONUC

Kiiltiirdilbilim her ne kadar 20. yiizyilin sonralarina dogru ortaya ¢iksa da olduk¢a hizli
gelisim gosteren bir alan olmustur. Bu alana, farkli bakis acilari getiren bir¢ok yaklasim
olusmustur. Rus kiiltiirdilbiliminin deyim incelemelerinde V. N. Teliya bir ekol kabul edilir.
Teliya’nin deyim odakli olarak olusturdugu bu yaklasim, deyimlerdeki kiiltiir olgularinin

belirlenmesini ve incelenmesini hedefler.

Bu ¢alisma, Tiirkge deyimlerin kiiltiirdilbilimsel yaklasimla tasnifi, incelenmesi ve
yorumlanmasi i¢in bir 6rnek teskil etmek, kiiltiirdilbilimsel yaklasimlarla gelecekte Tiirkge
Deyimler Sozliigii’niin olusturulmasia hizmet etmek, deyimlere yansiyan kiiltiirel olgularin
belirlenmesi ve incelenmesine zemin olusturmak amaciyla hazirlanmistir. Calismada on bes
kategoride kiiltiirel kod belirlenmis ve her bir baglik on deyimle 6rneklendirilmistir. Bu kiiltiirel
kodlar: insan kiiltiir kodlar: (ana kuzusu, i¢ giiveysinden hallice), hayvan kiiltiir kodlar: (bit
yenigi, devlet kusu), bitki kiltiir kodlar: (dut yemis biilbiile donmek), doga kiiltiir kodlar
(simsekleri iistiine gekmek, yildiz1 parlamak), ev-esya kiiltiir kodlar: (ocagini sondiirmek, perde
arkasi), giyim-esya kiiltiir kodlar1 (atesten goémlek, bulunmaz Hint kumasi), gida
(viyecek/i¢ecek) kiiltiir kodlar: (ayrani kabarmak, ipe un sermek), yap: (mimari) kiiltiir kodlart
(kirisi kirmak), manevi kiiltiir kodlar: (imana gelmek, nazar degmek), dini kiiltiir kodlari
(bayram etmek), zaman kiiltiir kodlar: (gece giindiiz (dememek), uzam kiiltiir kodlar: (altindan

Capanoglu ¢ikmak, yokus asagi), renk kiiltiir kodlar: (ali al, moru mor olmak, g6zii kara), beden

kiiltiir kodlar: (Arap sac1 gibi olmak, sineye ¢cekmek), rakam kiiltiir kodlar: (bes para etmez,
kirki ¢ikmak) seklindedir. Deyimlerde alt1 ¢izili sozciikler, kiiltiir kodu olarak tespit edilen
sozciiklerdir. Kiiltiirel ve sembolik anlamlar kazanan bu soézciikler, Tiirk toplumunun zihin
diinyasini, degerlerini ve diinya goriisiinii yansitmaktadir. Kiiltiirel kodlarina gore
siniflandirilan deyimlerin kiiltiirel anlamlarinin ¢ikarilmasi ve yorumlanmasi bu ¢alismanin
disinda tutulmustur. Kaliplasmis dil birimleri igerisinde degerlendirilen deyimler, dil igin

onemli birimlerdir. Bu dogrultuda, Tiirk¢e deyimler de pek ¢ok agidan incelenmis ve bir¢ok
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deyim sozliigii hazirlanmistir. Tiirkge deyimler {izerine tematik olarak hazirlanmis olan bu
caligmalar1 iceren ve deyimleri bir kiiltiir olgusu olarak da degerlendirebilecek nitelikteki
caligmalarin yapilmasi zaruri goriilmektedir. Ayrica Tiirkge deyimlerin kiiltiirdilbilim ve
kiiltiirel kod odakli incelemelerinin yapilmasi ve kiltlirdilbilimsel yaklasimlarla Tirkge

deyimbilim s6zliigiiniin hazirlanmasi da 6nem arz etmektedir.
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EXTENDED ABSTRACT

The field of cultural linguistics, which examines the phenomena that arise because of
the relationship between language and culture, is included in the field of study of many
disciplines, especially linguistics. Idioms, which are one of the linguistic phenomena emerging
because of the interaction of language and culture, are also within the subject of study of cultural
linguistics. Idioms are generally defined as stereotyped language units that have moved away
from their literal meaning. The school developed by Russian philologist V. N. Teliya in
phraseology studies draws attention. Teliya considers idioms as the most important language
units reflecting the national language view of societies and states that these language units
should be carefully analysed and interpreted. In the emergence of these language units, besides
the meanings of the language elements themselves, they also contain codes indicating the
accumulation of societies, the world of emotions and thoughts, in short, the way they perceive
the world. Since the culture of each society is different from each other, everything that exists
in the non-linguistic world is perceived and valued in different ways. Depending on this
situation, various meanings are attributed to anything unconsciously through the culture to
which the individual belongs. These meanings are also called cultural codes. Cultural codes,
which convey the language worldview of the society, manifest themselves in idioms, which are
one of the important units of language. In this framework, it is also important to determine,
analyse and interpret the cultural codes of Turkish idioms. For this, firstly, it is necessary to

reveal what cultural codes are in Turkish idioms and to classify them.

The Turkish idioms analyzed in this study were selected from Omer Asim Aksoy's
Atasozleri ve Deyimler Sozliigii I-1 (Dictionary of Proverbs and Idioms I-11) and TDK's
Atasozleri ve Deyimler Sozliigii (Dictionary of Proverbs and Idioms) on the web and classified
according to their cultural codes. Based on Teliya's definition and classification of cultural
codes, cultural codes in Turkish idioms are listed under the following headings with examples:
human cultural codes, animal cultural codes, plant cultural codes, nature cultural codes, home-
furnishings cultural codes, clothing-furnishings cultural codes, food (food/drink) cultural codes,
structural (architectural) cultural codes, spiritual cultural codes, religious cultural codes, time
cultural codes, space cultural codes, color cultural codes, body cultural codes and numerical

cultural codes.

In this framework, the language elements identified as human culture code in idioms are “i¢

gliveysi, ana baba, damat, adam, baba, diiniir, ana, ¢ocuk, giiven, yasli, yas (inner stew, parents,
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groom, man, father, father in-law, mother, child, trust, old, age); animal culture code “kedi,
kus, kurt, kopek, at, it, koyun, pire, aslan, bit”(cat, bird, wolf, dog, horse, dog, sheep, flea, lion,
lice); plant culture code “dut, agag, ¢igek, yaprak, meyve, giil, ¢ayir, ot, armut, ¢igek”(berry,
tree, flower, leaf, fruit, rose, meadow, grass, pear, flower); nature culture code “simsek, yildiz,
bulut, yagmur, dolu, riizgar, firtina, hava”(lightning, star, cloud, rain, hail, wind, storm,
weather); home-ware culture code “perde, yorgan, yastik, pamuk ipligi, ip, hali, pencere, hasir,
raf” (curtain, quilt, pillow, cotton yarn, rope, carpet, window, straw, shelf); clothing-ware
culture code “gomlek, Hint kumasi, don, etek, sapka, ayakkabi, kiilah, astar”(shirt, Indian
fabric, underwear, skirt, hat, shoes, cone, lining); food culture code ““un, peynir, tuz biber, seker,
bal, tuz, yag” (flour, cheese, salt, pepper, sugar, honey, salt, oil); building (architectural)
culture code “kiris, duvar, kose, kapi, ahir, kapi, kuyu, tas, tahta”(beam, wall, corner, door,
door, barn, gate, well, stone, wood); spiritual culture code “inang, nazar, din, iman, mezhep,
maneviyat, Tanr1”(belief, evil eye, religion, faith, belief, sect, spirituality, God); religious
culture code “bayram, abdest, namaz, tovbe, besmele, kiyamet, giinah, Arafat, Bektasi, Nuh
Nebi”(bairam, ablution, prayer, repentance, besmele, apocalypse, sin, Arafat, Bektashi, Noah);
time culture code “gece giindiiz, aksam, giin, bugiin, yarin, zaman, ge¢mis, gece, giindiiz”(day
and night, evening, day, today, tomorrow, time, past, night, day); space culture code “alt, asagi,
yukart, ileri, arka, geri, on”’(bottom, down, up, forward, back, back, front); color culture code
“al, mor, kara, ak, sar1, kirmizi, yesil” (vermilion, purple, black, white, yellow, red, green); body
culture code “sag, sakal, kalp, bas, goz, koltuk, agiz, kulak, baldir, sirt”(hair, beard, heart, head,
eye, armpit, mouth, ear, calf, back); number culture code “bes, kirk, dokuz, sekiz, dort, yedi,

iki, on, bir” (five, forty, nine, eight, four, seven, two, ten, one).

In this study, an attempt has been made to classify Turkish idioms according to their
cultural codes. The issue of which symbolic meanings the linguistic elements identified as
cultural codes carry in Turkish culture and how these meanings should be interpreted is
excluded from the scope of the study. With this classification attempt, it is aimed to contribute

to the studies on Turkish phraseology and cultural linguistics.
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KADININ HiC KIMSE OLARAK TEMSILI

Ozet

Cho-Nam Joo tarafindan 2016 yilinda kaleme alinan Kim Jiyoung, Dogum: 1982,
toplumsal cinsiyet rollerini ve standartlarimi belirleyen kurumlara siddetle karsi
cikmakta, kadinlarin ataerkil bir toplumda yasadiklar1 deneyimlere odaklanirken ayni
zamanda karsilastiklart cinsiyete dayali ayrimcilifi ve duygusal istismari
elestirmektedir. Anlati, toplumsal cinsiyete dayali {icret farki, isyerinde taciz,
duygusal istismar, kadin diismanhigi, gaslighting ve geleneksel toplumsal cinsiyet
kaliplarina uyma baskis1 da dahil olmak iizere, kadinlarin kendilerini savunurken ve
toplumdaki yerlerini belirlerken karsilastiklari zorluklarin ilgi ¢ekici bir analizini
sunuyor. Bu makale, bu zorluklarin psikoza siiriikledigi bir toplumda, tiim kadinlarin
temsilcisi olarak ortaya cikan, ancak ataerkil paradigmada herkesin ve her seyin
altinda kategorize edilen kadinlarin i¢ ve dis diinyasin1 Kore toplumuyla iliskili olarak
kesfetmeye calisacaktir. Makale, daha fazla toplumsal cinsiyet esitligi ve toplumsal
degisim ihtiyacim1 vurgulayarak okuyucular1 daha esitlik¢i ve adil bir topluma nasil
katkida bulunabilecekleri konusunda diisiinmeye tesvik eden bu romani, kendilerini
hapsedilmis hissettikleri ve patolojik deliler olarak goriildiikleri ataerkil bir toplumda
yasamaya calisan tiim kadinlarin temsili agisindan inceleyecek ve kadinlarin
toplumsal cinsiyet normlarini agma iradesine ses vermek i¢in yaratilan alternatif bir
kadin anlati 6znelligini Batili feminist teoriler cergevesinde baglamsallastirma
yoluyla analiz edecektir.

Abstract

Kim Jiyoung, Born 1982, written by Cho-Nam Joo in 2016, vehemently opposes the
institutions that typically determine gender roles and standards, focusing on women’s
experiences in a patriarchal society while also criticizing the discrimination on the
basis of gender and emotional abuse that women encounter. The narrative offers a
compelling analysis of the difficulties women encounter in asserting themselves and
locating their places in society, including the gender pay gap, workplace harassment,
emotional abuse, misogyny, gaslighting, and the pressure to adhere to traditional
gender stereotypes. In a society driven to psychosis by these challenges, this article
will try to explore the inner and outer world of women who emerge as representative
of all women, but who are categorized below everyone and everything in the
patriarchal paradigm, in relation to Korean society. The article will examine this novel
by means of its portrayal of women and gender dynamics and contextualizing it
within the frameworks of Western feminist theories, which encourages readers to
think about how they can contribute to a more egalitarian and just society by
emphasizing the need for greater gender equality and social change, from the point of
view of the representation of all women trying to live in a patriarchal society where
they feel imprisoned and are considered pathological lunatics and analyze it through
its contextualization within Western feminist theories of an alternative female
narrative subjectivity created to give voice to women's will to transcend gender
norms.


mailto:mymustak@agri.edu.tr

INTRODUCTION

“What if ... What if the baby is another girl? What would you do, Daddy?”
(Cho, 2016/2020, p.12)

That is the linchpin of the book. A life journey of a woman to live with the idea of being
“the second sex” to the men who are “the first sex,” meaning that women have traditionally
been excluded from positions of power and influence and have been subjected to a range of
gender-based discrimination and oppression. A way of understanding what has been going on
since earlier times. This little sentence that shapes the book and indeed the world consists of
many concerns about living as a woman. A seemingly insignificant cause can lead to a
substantial effect. Oh Misook, Kim Jiyoung’s mother, asks her husband in fear (p.12), but it is

such a “devilish idea” that he is reluctant to even contemplate it.

Korean parents, like any other patriarchal society, previously preferred to have sons over
daughters. Such discrimination was caused by the fact that men often inherited the majority of
a family's assets and carried on the name because, in a Confucian society based on a strictly
patriarchal system, a son merely meant the honor of the family (Sleziak, 2013, p.33-36). If you
have a son, your generation will continue, denoting your family name will always be alive.
Therefore, we encounter a powerful and disappointing idea affecting people's lives for years
and even pushed people to abort their unborn daughters. Like any other feminist writer,
contemporary South Korean author Cho Nam-Joo argues that women have been marginalized
and oppressed due to the patriarchal structures that exist in society.

With the character of Jiyoung, she illustrates the challenges that women face in a society
that values men more highly than women. Jiyoung serves as the central protagonist, portraying
the experiences faced by a typical Korean woman born in the year 1982. The story follows
Jiyoung's life, delving into her personal struggles, societal expectations, and the various forms
of gender discrimination and inequality she encounters throughout her journey, leading her to
a complex psychiatric condition. Through Kim Jiyoung's experiences, the novel aims to shed
light on the broader issues and systemic barriers faced by women in Korean society,
highlighting that women are regularly and repeatedly discriminated against in all aspects of
their lives, from education and employment to marriage and motherhood. It depicts how women
are expected to sacrifice their own aspirations and ambitions for the sake of their families and

children, with little recognition or reward for their efforts.

19



WLS ~ Cilt/ Volume: III, Say:/Issue: I, Haziran / June 2023

The author reproduces very real events about Korea related to abortion, the economic
situation, Hoju system?, sexual harassment, and gender discrimination by using some articles
and books based on actual research and situations with the footnote references therein, her work
is based. She successfully weaves her fiction and the reality of Korea, giving the reader the
impression that these characters exist in the world in societies where the rigid male-dominated
system prevails. This book explores the concepts of world change and whether Koreans still
adhere to Confucian philosophy or not. Confucianism has historically reinforced gender-based
stereotypes and discrimination, particularly in its emphasis on the importance of family and
social hierarchy, placing a strong emphasis on the role of men as leaders and providers and on
the role of women as wives and mothers. It reinforces gender-based hierarchies, with men
traditionally occupying higher positions in society and having greater access to education and
economic opportunities than women (Orozco, 2017, p.7-21). Highlighting the impact of
patriarchal structures on women's lives, it emphasizes the importance of equal opportunities
and access to resources for women to achieve their full potential. The work challenges the
societal norms that perpetuate gender inequality and is sort of a call for systemic change to

create a more equitable society for women.

Writing in 1929, Woolf hoped and believed that “in a hundred years...women will have
ceased to be the protected sex...All assumptions founded on the facts observed when women
were the protected sex will have disappeared” (1929, p.42). However, we truly understand
throughout Cho’s novel, the little laws, agreements, and conventions have not altered though
the world has drastically changed. After all, even in contemporary society, being the second sex
means that women continue to face a range of challenges and obstacles as a result of their
gender, and they are still underrepresented in positions of power and continue to experience
discrimination and harassment in the workplace. They also face higher rates of poverty and
violence and are often subjected to gender-based stereotypes and expectations that limit their

opportunities and experiences.
SPIRITUAL DEATH OF A WOMAN

Kim Jiyoung, Born 1982, consists of six chapters, exploring the women’s experiences,
and their struggles through the main character’s life from childhood to maternity, managing to

display that it does not seem reasonable that there are men despising women, and even some

2 Meaning ““traditional household system’. Under such system, a household had the house head at its core where
only direct male descendants inherit the position to serve as successive household heads.” Korean Law via the
Internet, Hoju system, KoreanLlIl, http://www.koreanlii.or.kr/w/index.php/Hoju_system, (Date of Access:9. 05.
2023)
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women being against women, apparently being a more devastating issue. The novel explores
how women are incapacitated from a young age to accept the roles of a wife, mother, and
caregiver, often at the expense of their own dreams and ambitions. Cho Nam-Joo's approach to
the first chapter of the book, Autumn, foreshadows that something is imprecise since the fall is
a symbol of decay, decline, and even death in literature. The falling leaves and withering plants
are often used to represent the inevitable decline of all things, including human life. Not any
physical death here, but a more powerful one awaits, the death of one's dreams, aspirations, and
the essence of their being. The mental and spiritual death of a woman who is constantly pushed
to be the “second” in the process from her childhood to adolescence, from her adulthood to
motherhood. Unable to shout out what she wants to say, a woman seeks to defy this patriarchal

society by splitting her “other-selves.”

As Simone de Beauvoir aptly stated, “[a]ll oppression creates a state of war. And this is
no exception” (1987, p. 674), underscoring the inherent nature of conflict and struggles that
arises from oppression. The oppressed have to fight against their oppressors in order to gain
their freedom and equality, and this creates a state of war. She argues that this principle applies
universally to all types of oppression, irrespective of the specific context or situation, stating
that “this is not an exception.” In this way, the quote reminds us that oppression is not only
unjust but also inherently destabilizing as it creates a constant state of conflict that can be
detrimental to individuals, communities, and society as a whole. Nam-Joo’s main character’s
psychotic disorder is her war; by taking on the personas of those around her, including her
mother, friends, and other women going through the same struggle in general, she represents
any woman who wants to speak up but remains silent. Jiyoung, yearning for liberation and
equality by impersonating other personalities, engages in an arduous battle against their
oppressors, immersing herself in a delusion. Through this subversive act, she challenges the
oppressive forces that seek to confine her, initiating an internal state of warfare where the

boundaries between self and the other blur.

Woolf, in one of the touchstone essays of feminism, A Room of One's Own, highlights the
systemic and structural barriers that women have faced throughout history in pursuing their
passions and developing their talents. Her examination of the challenges faced by women in
asserting their identities and achieving recognition aligns with Kim Jiyoung's quest to
understand and reveal her true self. Just as Woolf sheds light on the limited opportunities
available to women throughout history, Kim Jiyoung similarly experiences the weight of

societal expectations and gender-based limitations in her pursuit of self-expression. Not only is
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she modeled for every woman because of maternal blues or postpartum depression, but she also

inclines every woman due to her cracked surroundings in both her past and present.

Readers literally go through time with the author as she uncovers the root of Jiyoung's
“abnormal behavior” (p.3) described in the opening chapter. Her multiple personalities
stemming from dissociative identity disorder are a reflection of the difficulties she has faced in
her life. The challenges arising from gender discrimination and the boundaries experienced her
entire life. The author, Cho Nam-Joo, illustrates these challenges with such exquisite and
evocative examples that the female readers feel as though they are walking Jiyoung's route.
Kim Jiyoung does find some ways to express herself and assert her agency. She begins to speak
out about her experiences and the discrimination and harassment she faces and connects with
other women who share her experiences. Through these interactions, she begins to gain a sense
of solidarity and community and finds ways to resist and challenge the forces that limit her
opportunities and experiences. Consisting of predatory teenagers, abusive teachers, and cynical
adults whom she encounters throughout her life, the male characters do not hold back from
blaming the victim, making everything look like it was all her “fault.” Victim blaming is an
ideological progression centering on personal responsibility, and masculinity ideology endorses
the idea of man’s independence, toughness, and dominance, which is clearly demonstrated in
the novel through a boy, throwing her shoes, another one stalking her, a coworker abusing her,
and a father blaming her because of her behaving or dressing “unladylike.” Ultimately it leads
us to the following thought: ““...(men) describe (the world) from their own point of view, which
they confuse with absolute truth” (Beauvoir, 1987, p.162).

Men tend to see the world through their own perspectives and experiences, which they
often believe to be the objective truth. This perspective can be biased by their position of power
and privilege in society, leading them to overlook or dismiss the experiences and perspectives
of others, particularly women. In this context, the phrase mentioned above “confuse with
absolute truth” (1987, p.162) suggests that men may mistake their subjective experiences and
perspectives for objective reality, leading them to overlook or downplay the experiences of
others who may have a different perspective, which can create a kind of blindness to the
experiences and struggles of marginalized groups, perpetuating inequality and discrimination.

This behavior of men can be called gaslighting and manipulation. The term "gaslighting"
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originates from a play and film called Gas Light?, in which a man intentionally manipulates his
wife into believing that she is going insane by dimming the gas lights in their home and denying
that the lights have changed (Thomas, 2018, p. 117). After all, men want “full control of

feelings, thoughts or actions” of women (Petric, 2018, p.1).

All women in a patriarchal society, which creates confusion or chaos in order to maintain
power and control over women, do is to question their own sanity, rely on the abuser for
validation and confirmation, and believe in invalidating their feelings and experiences. They
are always told they should be wise mothers instead of breadwinners since otherwise they will
not be accepted by society. When Kim Jiyoung tries to express her feelings about being a mother
and caregiver to her husband, Dae-Hyeon dismisses her concerns and makes her feel as if she
is being irrational and delusional (Hong, 2020, p.16). That he is trying to be supportive makes
it more unbearable since he wants to “help out” (p.94). However, helping out feels like he is
“volunteering to pitch in on someone else’s work™ (p.95) although raising a child is clearly
parents’ common work. Similarly, when she tries to confront her boss about workplace
discrimination, he denies any wrongdoing and makes her feel as though she is having a distorted
perception. Kim Jiyoung's father repeatedly implies that she is just a girl and cannot achieve
the same things as her brother who “already planned his career and competed to achieve his
goals” (p.44) as well as belittles her mother and makes her feel as though she is crazy or
unstable, which ultimately exposes them to their mental breakdown.

The narrative insinuates that people believe men who are valuable breadwinners should
get a better education and work in better professions so that they can get a good salary and earn
a living later since they believe no matter how much a woman tries, she will never be paid as
much as a man. Therefore, as an idea that has permeated society, women are often financially
dependent on men and do not have the means to pursue their own interests or create their own
spaces for their creative pursuits since men already have decided on women’s lives. As Woolf
argues, women needed "a room of one's own" - a physical space and financial independence -
to be able to develop their own creative voices; however, it is not easy in a patriarchal society.
She argues that if she was allowed, if she could find a place in the workplace without sacrificing
anything, our subject would be so different than we argue now, not about how women are

considered the second sex, but about “archaeology, botany, anthropology, physics, the nature

3Gas Light is a 1938 thriller play, set in 1880s London, written by the British novelist and playwright Patrick
Hamilton & the 1940 British film Gaslight, directed by Thorold Dickinson. Gas Light (n.d.). In Wikipedia.
https://en.wikipedia.org/wiki/Gas_Light, (Date of Access: 20. 06. 2023)
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of the atom, mathematics, astronomy, relativity, geography.” (Woolf, 1929, p. 21). However,
men have already decided what a woman should do and how she should react, making women
believe in those mindsets and operating gender in society, as well.

As things stand, gender is a set of social, cultural, and historical norms, expectations, and
roles that are assigned to individuals based on their perceived sex. What is considered masculine
or feminine is not fixed or universal but varies across cultures and historical periods. Gender
roles, expectations, and identities are shaped by social practices and institutions, including
family, education, media, religion, and law. These practices and institutions create and reinforce
gendered norms and stereotypes that can limit people's opportunities and freedoms based on
their perceived gender identities (Butler, 2004, p.343-344). Jiyoung, her mother, Oh Misook,
and her sister, Eunyoung, all are constructed by society and the men around them. Women,
therefore, have never been given the full right to develop themselves in all aspects, and in the
21st century, we are still talking about whether it is right for women just to be mothers, to stay

at home, and not work.

Men who try to impose their own wishes about women by ignoring their wishes objectify
and devalue women in this way by constructing them in society. Women like Jiyoung, who
want to be valued and accepted as individuals but are marginalized, may feel imprisoned,
helpless, and orphaned as they accept manipulation. They may not even realize whether this is
abuse or not, like Jiyoung's mother-in-law, who is already imprisoned in a patriarchal system
but does not make a sound. Conformity and acceptance are a way out of a state of madness.
The author, who argues that women's opinions should be valued more by limiting men's
perspectives, emphasizes the need to change this internalized understanding of the world. The
constant manipulation she receives from her environment push Jiyoung into depression and
pathological derangement. She begins to question her own worth and capabilities and struggles
to find validation and support from those around her. Nobody is supportive but makes her feel
“guilt over already thinking about having someone else look after their child” (p.89) Should she
continue her career or give it all up? Will she regret it if she does? Why does she have to give
up while her husband gives up nothing? Is her husband's career and dreams more valuable than
hers? "What does he have to lose by having a child?" (p.99). Ultimately, her breaking point

emerges, leading her to a dramatic and tragic climax.

This dramatic and tragic peak of Kim Jiyoung marks the emergence of the "new woman™
in the novel, which refers to the evolving attitudes and actions of women who wanted greater

independence, education, and possibilities outside the traditional domestic sphere. The new
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woman emphasizes the cultural shift in women's roles and goals. Jiyoung is portrayed as a doll-
like figure who exists solely to fulfill the desires and expectations of her surroundings like her
father, her boss, her husband, and his family. Jiyoung, who conforms to societal expectations
of a submissive and dependent wife, begins to challenge societal norms and fight for her rights
in an excruciating way. However, as the novel unfolds, she begins to question and challenge
these traditional gender roles by splitting into some personalities. The personalities who want
to talk but keep silent because of patriarchic society. In the modern world, she desires personal
growth, autonomy, and self-fulfillment outside the confines of her marriage, wishing to secure
her own financial independence, a bold move that defies societal norms and expectations. This

act of asserting herself and seeking self-realization aligns with the ideals of the "new woman."

Nam-Joo’s portrayal of Jiyoung challenges the traditional gender roles and societal
expectations of women in Korea. In conjunction with her metaphorical and symbolic but real
psychosis, her character represents a departure from the passive, subservient woman to a more
assertive and self-aware individual, embodying the spirit of the "new woman" who seeks greater
independence and agency in her life. However, the end of the novel indicates, arduously,
changing the mindset of Korean society, which for years has been driven by traditional
Confucian values is not that easy to achieve. Even if they meet this strict requirement, they
nevertheless face hostility and shame for carrying out the idea of being a wise mother and good
wife they have been under constant pressure to perform throughout the course of their lives. If
they cannot represent the entrenched idea of women about how they should be in Korean
society, they are stigmatized as impractical and useless (Hirami, 2021). In this context, you can
hear someone on the subway muttering “[a]bout to pop and still taking the tube to go make
money...” (Cho, p. 92), but at the same time, you can see someone else in the park uttering that
women take the husbands' money, and these women are being labeled as a "mom-roach™
(p.110). Korea’s confused ideas, oppressive demands for women, and stigmatizing behavior

result in her war, leading her to madness.

On the other hand, her family, especially her grandmother, Koh Boonsoon, is a cultural
paradigm of a patriarchal society that cherishes the son of the house. She internalizes patriarchal
attitudes and beliefs, leading her to devalue other women. This can take the form of belittling
other women's accomplishments, criticizing their existence, or perpetuating gender stereotypes.
Traditional gender roles and expectations limit their opportunities and experiences and
contribute to a broader culture of misogyny and gender-based discrimination. Her idea of these

roles promotes that women should be passive, submissive, and focused on domestic duties. This
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can limit women's opportunities and perpetuate gender inequality. The devaluation of women
is linked to the devaluation of femininity, which is often associated with weakness and
submissiveness (Lorde, 1995, p.1). She, therefore, conforms to social norms and expectations
that devalue women and girls, such as placing a higher value on male children. Much more
significant than Jiyoung's life is the grandson's formula. “How dare you try to take something
that belongs to my precious grandson! Her grandson and his things were valuable and to be
cherished; she wasn’t going to let just anybody touch them...” (Cho, 2016/2020, p.12). Not
being worth as much as food since her childhood, Jiyoung has been treated as nothing, “ranking
below anybody,” or even anything, with little to no power or influence. She represents every
woman in the patriarchy, while also being nobody. It is contended that throughout history,
women have been disadvantaged due to gender discrimination and exclusion from
opportunities, highlighting that women have been held back by a lack of access to education,
the expectation of domestic duties, and social and cultural barriers to entry into the world. As a
young child, Jiyoung is cognisant of these double standards due to her home and educational
setting, but when she starts attempting to hold down a position as a woman, these issues become

intolerable in this “male gaze” realm.

Man has “human rights,” but women have “female human rights,” vividly portraying
human rights are not women's rights, not considering women as human beings. The idea of
inherent contradictions and power imbalances that can arise within men and women in
patriarchal societies, where men assert dominance and privilege despite espousing principles of
equality is famously expressed in the quote “[a]ll animals are equal but some are more equal
than others” (Orwell, 1945, p.24), openly echoing in the form of gender discrimination
throughout the novel, Kim Jiyoung, Born 1982. The exclusion of women from workplaces,
education, and even public spaces has led to a biased representation of women's experiences
and perspectives. Inasmuch as women face barriers to accessing education and training, which
limit their opportunities for economic success. This is due to factors such as gender-based
discrimination, poverty, and cultural norms that prioritize male education over female
education. The novel emphasizes the need for women's voices and for experiences to be
included and for them to be respected in the educational, public, and work spheres. Public
instructions imply that women are less employable because they might require maternity leave,
or they are marginalized and dismissed as lacking in strength and intelligence that men have.
All humans are equal, but men are more equal, and she wants to be the survivor of this

discrimination.
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Toxic masculinity permeates the novel like a stench that spreads as badly as a
decomposed corpse. The father figure, for instance, is portrayed as a traditional and
conservative patriarch who adheres to gender roles and reinforces societal expectations of
women. Jiyoung's father believes that his son is more valuable than his daughters, and he often
criticizes his wife for not being able to give him a son earlier. He has limited expectations for
his daughters’ education and future prospects, believing that investing in his daughters’
education is a waste of money since they will eventually marry and become a housewife. The
father figure exerts patriarchal control over his daughter's life by making decisions on her behalf
and limiting her opportunities, deciding what she should wear and behave, and reinforcing the
belief that women are inferior and that men are entitled to power and control. This influence of

patriarchal norms can lead to women's experiences of madness.

Women who resist gender norms or who challenge patriarchal authority may be labeled
"hysterical” or "mad," which can be used to delegitimize their experiences and undermine their
agency. This causes Kim Jiyoung to struggle with anxiety, depression, and dissociation as a
result of the discrimination and violence she experiences. The representation of madness as
feminine is a cultural construct that reflects and reinforces gender stereotypes and biases, as
highlighted by Showalter who states “madness, even when experienced by men, is
metaphorically and symbolically represented as feminine: a female malady” (1985, p.4). This
representation highlights the need to challenge gender norms and patriarchal power structures
that have contributed to the marginalization and oppression of women. This challenge can
sometimes be physical, sometimes mental, sometimes emotional, and even sometimes all at
once. In Jiyoung's case, however, it is more mental and emotional for the reason that she is not
allowed to do anything physical except passive-aggressive actions. The novel highlights the
need for greater recognition of the harmful effects of gender-based violence on women's mental

health and for societal change to address these issues.

The female characters in the novel have sacrificed their lives for their brothers, daughters,
sons, husbands, and parents. So much so that this sacrifice is not a “choice to refuse or heal
quickly,” eventually making the family break up (p.45). Kim Jiyoung is forced to give up her
career after having a child, which limits her economic independence and personal agency. Her
mother has sacrificed her life for her brothers because “[a]ll women lived like that back then”
(Cho, 2016/2020, p.29) and for her children because “[a]ll mothers live like this these days”
(Cho, p.29). Self-sacrifice often has ulterior motives, such as coerced responsibility, duty, guilt,

or protecting one's reputation. Jiyoung’s mother, who is forced to abandon her dreams of
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becoming a teacher due to gender-based discrimination in the workplace (p.20), sacrifices
herself in order to fulfill her responsibilities as a mother since she is repeatedly told that
women's dream of pursuing a career and living independently is unrealistic and selfish.
Therefore, the novel explores the ways in which women are excluded from the workforce and
economic opportunities due to gender-based discrimination and stereotypes. Not only the other
women characters, but also the protagonist of the book, Jiyoung, has given up on her life, desire,
and career in order to protect her ‘good wife and wise mother’ reputation, while her husband is
expected to focus on his career and provide for the family. Self-sacrifice perpetuates gender
inequality as well as limit women's opportunities for personal and professional growth. While
it should be recognizing and valuing women's contributions to their families, as well as creating
more egalitarian and supportive social structures that enable women to pursue their own goals
and aspirations, a patriarchal society prevents this and further stigmatizes them. Given the
theme of misogyny, self-sacrificing might be a minor theme in the book but it has a major role

in people’s lives, especially among women.

The novel also highlights the gender-based pay gap and the difficulties women face in
balancing work and family responsibilities. Just like her mother, her elder sister, Eunyoung,
sacrifices her life by becoming a teacher according to her parents’ wish although she wants to
become a television producer. Women characters in the novel serve as a bridge for the idea of
encountering significant obstacles when it comes to accessing education and nurturing their
intellectual growth. Throughout history, numerous feminist writers, like Hooks, have
eloquently articulated this inequality. It has been “[t]old time and time again by male professors
that we were not as intelligent as the males, that we could not be “great” thinkers, writers...”
(Hooks, 2015, p.13). These writers argue that women are often denied equal educational
opportunities, limiting their ability to develop their intellectual capacities and contribute to
society on an equal footing with men. They are often excluded from institutions of higher
learning and denied access to libraries and other resources, and this lack of access to education
and resources had a profound impact on women's ability to develop their own ideas. While
some may view this as a noble or selfless act, it is important to recognize that such sacrifices
are often the result of systemic inequalities and power imbalances that limit women's agency
and autonomy. They face economic or social pressures that limit their ability to make choices

that align with their own interests and goals.

As if it were not enough that women face limited employment opportunities due to

gender-based discrimination and stereotypes, as well as cultural norms that privilege men in the
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workforce, they may also earn less than men for the same work employed in low-paid and
precarious jobs, which can limit their economic opportunities and entail poverty and inequality.
Sherly Sandberg highlights its impact on women's economic security and long-term financial
well-being, noting that women have been underpaid and undervalued for their work, even when
performing the same job as men. In this context, she poignantly states, “[m]en are continually
applauded for being ambitious and powerful and successful, but women who display these same
traits often pay a social penalty” (2013, p.28), encapsulating the prevailing double standards
that persist in society, where men are praised for their ambition while women face societal
repercussions for exhibiting the very same qualities. She argued that economic independence
and security are crucial for women to pursue their creative and professional ambitions. They
are disproportionately affected by the gender pay gap and often face additional barriers to
achieving economic security, earning less than men on average for the same work. Efforts to
address the gender pay gap continue to be an important issue for achieving gender equality. The
author, Cho, once more, provides the actual information through The Economist “The gender
pay gap in Korea is the highest among the OECD countries.” (Cho, 2016/2020, p.63) She
highlights how difficult it is to be a working woman in Korea. This gender pay gap perpetuates
gender inequality by limiting women's economic power and independence. (Steinem, 1969, p.8)

Women who are the targets of patriarchal persecution end up as slaves till they pass away.
Kim Jiyoung, Born 1982, likewise, tells that kind of a story of “so-called slave women” who
are careful not to commit any “crimes” such as seducing a man with a dress, or transgressing
against their husband and even mother/father in law. The idea of slavery alienates the women,
giving them fear and despair, just like Woolf also alluded to “...always to be doing work that
one did not wish to do, and to do it like a slave...the stakes were too great to run risks...” the
ability of women to accomplish something, this gift is “perishing and with it herself, her soul.”
(Woolf, 1929, p.40-41). This fear of becoming a slave is destroying women in their hearts,
mind, and body just like Kim Jiyoung. Instead of homogenizing women, it is crucial to

recognize and celebrate diversity and address the needs of women from all walks of life.

Family relations are an indication that the novelist uses cultural elements to the marrow,
and she is aware that everything starts here. She is constantly told by her family and society
that she must prioritize her family and husband above all else, despite having aspirations and
ambitions of her own. This socialization perpetuates the patriarchal structures that limit
women's opportunities and perpetuate gender inequality. The writer tries to show with a very

fine line the women's struggles in order “not to go astray.” Feminist thought of the fact that
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women historically have been denied access to education, professional opportunities, and
financial independence has made it difficult for them to have a voice in society. They have been
relegated to the domestic sphere, where they were expected to perform traditional gender roles
and support their male counterparts. Similar to the aim of “in-your-face” theatre, this novel,
with its astonishing strategic use of a psychotic disorder as a result of inequality, is like a slap
in the face showing that women are always blamed, shown as unsuccessful, treated as the
second, and silenced. Although the world is full of perverts on the bus, in the church, at the
school, and in the workplaces, “[a]ll women could do was remove themselves from the scene”
(Cho, 2016/2020, p.31) and “unwittingly hid all the odious experiences with men in their hearts"
(Cho, p.31). Reflecting systemic inequalities and power imbalances that limit the agency and
autonomy of women in various contexts, such as the workplace, politics, and personal
relationships, it reflects a culture or social norms that reinforce gender roles and expectations

that limit women's ability to assert themselves and advocate for their rights and needs.

Misogyny has reached every bit of the novel, so the novel that transforms society has
shown that this misogyny has been embedded in society as well. Jiyoung is constantly belittled
and discriminated against by her male colleagues, who view her as inferior simply because she
is @ woman, reflecting the broader reality that women in many parts of the world continue to
face discrimination and harassment in the workplace. Further, she is subjected to unwanted
advances and lewd comments from her male colleagues, which create a hostile and intimidating
work environment. This reflects the broader reality that women are often subjected to sexual
harassment and assault, and that these experiences can have a significant impact on their mental
health and wellbeing. The narrative additionally scrutinizes conventional gender roles and

preconceptions that can subject women to misogyny.

Despite her talent and passion, Kim Jiyoung is supposed to prioritize her responsibilities
as a wife and mother and put her career on hold. The fact that many women are still expected
to adhere to traditional gender norms and standards is reflected in this, which might restrict
their chances and feed misconceptions about gender. Kim Jiyoung begins to experience anxiety
and depression as a result of the discrimination and harassment she faces, highlighting the toll
that misogyny can take on women's mental health and well-being. The narrative provides a
powerful critique of misogyny and the impact that it has on women's lives and experiences,
inviting readers to reflect on the need for greater gender equality and social change. By shedding
light on the various forms of discrimination and harassment that women face, Jiyoung

experiences a sense of alienation and frustration and struggles to find meaningful ways to
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express herself and her desires, concluding the novel with a depiction of a non-physical death,
one that carries a more profound and impactful significance in a psychiatrist’s room since she
is struggling with the personas of women she is not, acting like them. After Jiyoung candidly
shares the personal challenges she has faced as a woman, an intriguing perspective emerges
from her psychiatrist. In contemplating the potential consequences of Jiyoung's quitting her
work, the psychiatrist deems it necessary to ensure that his own female colleague's replacement
is unmarried because a sudden leaving of his employee means “a bottom-line loss” (p.116) even

though she is the best employee he may ever have.
CONCLUSION

By depicting a world where their identities, privacy, and even rights are not respected,
and where they are humiliated, tried to be placed by certain rules and subject to stereotypes, not
accepted into workplaces for no reason, and seen as sexual objects, the author has managed to
display their struggles with a fictional yet realistic character very powerfully. She, therefore,
forms an alliance of all females opposed to misogyny. Her novel serves as an important
reminder of the ongoing struggle for gender equality and social justice in Korea and around the
world. By shining a light on the experiences of women like Kim Jiyoung, the novel seeks to
challenge and dismantle the systemic biases and discriminatory practices that contribute to
gender inequality and oppression. She has shown every woman who desires to challenge all
these limits with the character of Jiyoung, who sheds her submissive energy in a different but
effective way. The protagonist's mental condition prompts the reader to wonder if the character
is unwell or whether her environment is ill.

A representation of the modern woman is shown by many diverse female characters
such as Jiyoung and her sister, Eunyoung, with the author’s unique and powerful method,
clarifying how the difficulties of growing up in a patriarchal society shape every woman’s fears
and worries. Kim Jiyoung, Born 1982 and almost all the other feminist works share a common
concern with the ways in which gender discrimination limits women's potential and restricts
their ability to live fulfilling and meaningful lives. By reaching out from a specific name to a
general community, the end of the novel depicts the generational and gendered aspects of the
protagonist's life in a patriarchal society by suggesting that despite the ongoing efforts to
promote gender equality and address the challenges faced by women, there are still instances
where traditional and shallow thinking persists, leading women to their spiritual and mental
deat

31



WLS ~ Cilt/ Volume: III, Say:/Issue: I, Haziran / June 2023

REFERENCES
Butler, J., (2004). Undoing Gender. New York:Routledge.

Cho, N. J,, (2020) Kim Jiyoung, Born 1982. Translated by Jamie Chang, Liveright

Publishing Corporation.

De Beauvoir, S., (1987). The Second Sex (H. M. Parshley, Trans.). Vintage Books, New
York.

Gaslighting. (2023, June 17). In Wikipedia. https://en.wikipedia.org/wiki/Gaslighting.

Hirami, B., (2021, August 22). Book Review: Kim Jiyoung, Born 1982 by Cho Nam-Joo.
Asia Media International. Retrieved May 2, 2023, from
https://asiamedia.lmu.edu/2021/08/22/book-review-kim-jiyoung-born-1982-2021-

by-cho-nam-joo/.
Hooks, B., (2015). Feminism is for Everybody: Passionate Politics. New York:Routledge.

Hong, E. (2020). Woman on the Verge (p. 16). The New York Times Book Review.
https://www.nytimes.com/2020/04/14/books/review/kim-jiyoung-born-1982-cho-

nam-joo.html

Korean Law via the Internet, Hoju system, KoreanLll,

http://www.koreanlii.or.kr/w/index.php/Hoju_system, (Date of Access:9.05.2023)

Lorde, A., (1995). Age, race, class, and sex: Women redefining difference. In Campus
Wars (pp. 191-198). Routledge.

Orozco, D., (2017). Confucius vs. the Women of China: A Feminist Struggle [Doctoral
Dissertation, California State University].

https://scholarworks.calstate.edu/downloads/37720g05v?locale=zh
Orwell, G., (2000). Animal Farm. London: Penguin Group Ltd., Print.

Petricc, D., (2018). Gaslighting and the knot theory of mind.
10.13140/RG.2.2.30838.86082.

Sandberg, S., (2013). Lean in: Women, Work, and the Will to Lead. New York, New York:
Alfred A. Knopf.

Showalter, E., (1985). The Female Malady: Women, Madness, and English Culture, 1830-
1980. (p.4). New York: Pantheon Books.

32



WLS ~ Cilt/ Volume: III, Say:/Issue: I, Haziran / June 2023

Simon, G., (2011). Gaslighting as a Manipulation Tactic: What It Is, Who Does It, And
Why.  Counselling  Resource.  Retrieved May 9, 2023, from
https://counsellingresource.com/features/2011/11/08/gaslighting/.

Sleziak, T., (2013). The Role of Confucianism in Contemporary South Korean Society.
Rocznik Orientalistyczny, 27-46.

Steinem, G., (1969). After Black Power, Women's Liberation. New York Magazine, 8-10.
https://jwa.org/sites/default/files/jwa067a.pdf

Thomas, L., (2018). "Gaslight and gaslighting”. The Lancet. Psychiatry. 5 (2): 117-118.
d0i:10.1016/S2215-0366(18)30024-5. PMID 29413137. Retrieved May 9, 2023

Woolf, V., (2016). A Room of One's Own and Three Guineas. Vintage Classics.

33



WLS ~ Cilt/ Volume: III, Say:/Issue: I, Haziran / June 2023

EXTENDED ABSTRACT

South Korean author Cho Nam-Joo's work Kim Jiyoung, Born 1982 was first released in
2016. The book attracted a lot of interest and generated discussions regarding women's rights
and disparities between genders in South Korea. Kim Jiyoung, the main character, embodies
the hardships of numerous Korean women. She is a typical woman who manages the obstacles
and demands placed on her because of her gender. In the narrative, she is depicted from birth
to adulthood, with many examples of sexism, inequality, misogyny, and institutional

discrimination being highlighted.

Kim Jiyoung, Born 1982 explores the constraints women face in Korean society,
including gender inequality in the job, the pay gap, the unfair distribution of domestic duties,
and social expectations towards marriage and parenthood. The novel illuminates the common
occurrences that fuel the systematic discrimination experienced by women in patriarchal
societies through the narrative of Jiyoung. The representation of the "everywoman" encounter
in the story received appreciation, and this generated a wider conversation about gender
discrimination in South Korea. It promoted discussions about the need for change and gender
equality in different facets of society and served to highlight the ongoing fight for women's

rights.

Reducing the title to the name of a single woman, Kim Jiyoung, represents that the story
IS not unique, but rather each group of women facing the same challenges. Kim Jiyoung's
experiences become a reflection of the shared struggles endured by many women within a
patriarchal framework. By highlighting the universality of the subject matter, this narrative
device ignites empathy and understanding among readers, fostering a collective recognition of
the systemic nature of oppression faced by women.
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Ozet

Bir dil varligi olarak renk olgusunun tarihi, ¢ok eskilere dayanmaktadir. Renk
olgusu sadece estetik, moda veya sanat dallarinda degil hayatin hemen her alaninda
basat rol oynamaktadir. Her bir renk, ait oldugu nesneye dair farkli algilarin
olusmasinda etkili olmaktadir. Zihinde bir nesneye karsi olusan algi ise dili
etkilemekte, buna bagli olarak dil de algiy1 etkilemektedir. Dil, sosyal bir varlik olan
insanin iletisimde bulunmasi i¢in vazgecilmez bir unsurdur. Dilin 6gelerinden biri
de somut ve soyut maddeleri nitelemeye yarayan renklerdir. Renkler igerisinde
kirmiz1 renk adi, ilk ayirt edilen renk adlarindan biri olarak varsayilmaktadir.
Dogada kirmizi renkte var olan nesneler, hemen her cografyada benzer olmasi
sebebiyle bu rengin dillerin ¢ogunda uyandirdig: etki, niteledigi nesneye kattig1 sifat
benzesmektedir. Ancak bu benzesmenin kiiltiir, din, dil, cografya vb. unsurlara bagl
olarak farklilagtigi ornekler de bulunmaktadir. Deyimler, bu unsurlarin basinda
gelmektedir. Kiiltiirlin dogrudan dile yansimasi olarak goriilen deyimlerde renk
adlar1 biiyiik bir 6nem arz etmektedir. Bu ¢alismada Arapca ve Tiirkgcede kirmizi
renk adiyla kurulan deyimler karsitsal ¢oziimleme yontemiyle incelenmistir. Bu
yontem, iki dil arasinda ses, bi¢im, anlam vb. alanlarda dilleri karsilagtirmay1
hedefler. Bulgular, Tiirkce ve Arapg¢a deyim sozliikklerinden elde edilmistir.
Bulgularin incelenmesi sonucu elde edilen sonuglara gore Arapca ve Tiirkgede
kirmizi renk adiyla kurulan deyimlerin ¢ogunlukla benzer unsurlar icerdigi
goriilmektedir.

Abstract

The history of color as a linguistic entity dates back to ancient times. The
phenomenon of color plays a dominant role not only in aesthetics, fashion or art, but
also in almost every aspect of life. Each color is effective in the formation of
different perceptions of the object to which it belongs. The perception of an object
in the mind affects language, and accordingly, language affects perception.
Language is an indispensable element for human beings, who are social beings, to
communicate. One of the elements of language is color, which is used to describe
concrete and discrete substances. Among the colors, the color name red is assumed
to be one of the first distinguished color names. Since the objects that exist in red in
nature are similar in almost every geography, the effect that this color evokes in
most languages and the adjective it adds to the object it describes are similar.
However, there are also examples where this similarity differs depending on factors
such as culture, religion, language, geography, etc. Idioms are one of these elements.
Color names are of great importance in idioms, which are seen as a direct reflection
of culture in language. In this study, idioms formed with the name of the color red
in Arabic and Turkish were examined with the method of contrastive analysis. This
method aims to compare languages in terms of sound, form, meaning, etc. between
two languages. The findings were obtained from Turkish and Arabic idiom
dictionaries. According to the results obtained as a result of the examination of the
findings, it is seen that the idioms formed with the name of the color red in Arabic
and Turkish mostly contain similar elements.
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GIRIS

Bir dilin en o6nemli kiiltlir hazinelerinden biri sayilan deyimler, yasayan dilden
beslenmektedir. Dili etkileyen tiim unsurlarin ayni sekilde deyimleri de etkiledigi
varsayilmaktadir. Deyimlere dair yapilan tanimlamalara bakildiginda dili etkileyen s6z konusu
unsurlarin varlig1 dikkat ¢ekmektedir. Aksan’a gore (2003, s. 31) “bir dili konusan toplumun
diinya goriisii, yasam bicimi, ¢cevre kosullari, gelenek, gorenek ve inanglari, 6nem verdigi varlik
ve kavramlari, kisacast maddi ve manevi kiiltiiriinii yansitan, o toplumun diisiinme bi¢imini,
hatta niikte ve buluslarini ortaya koyan, dilbilim ac¢isindan oldugu kadar yazin ve halkbilim
agisindan da onemli séz obeklerine” deyim denir. Yukarida yer alan tanima bakildiginda
deyimlerin beslendigi kaynaklar arasinda; toplumun diinya ile kurdugu iliski, bu iligkiye bagl
olarak yasadiklar1 yasam, bu yasamin siirdiiriildiigii ¢evre, bu ¢evredeki insanlarin atalarindan
miras aldiklar1 adetler ve inanislar, toplumun eglence anlayislari, korku unsurlari, deger

yargilar1 vb. sayilabilir.

Arapca ve Tiirkcede deyimler araciligryla dnceki nesillerin sonraki nesillere tecriibe,
kiiltiir ve bilgi birikimlerini aktardiklar1 diisiiniilmektedir. Deyimlerin bu goérevleri yerine
getirirken dilbilim, halkbilim, antropoloji ve daha pek ¢ok alanin uzmanina milletlerin yasayis

bicimleri, inanis bigimleri ve diislinilis bigimleri hakkinda fikirler verdigi varsayilmaktadir.

Tiirk¢ede ve Tiirk kiiltliriinde deyimlerin biiyiik bir yeri vardir. Tiirklerin en eski yazili
kaynaklarina, belgelerine veya eserlerine bakildiginda deyimleri gormek miimkiindiir. Her dilin
kendi i¢inde barindirdig1 deyimleri sekillendirdigi diisiiniiliirse Tiirk¢cede deyimlerin Tiirklerin
tarth boyunca inandiklar1 dinden, yasadiklar1 cografyadan ve komsu olduklar1 milletlerden
etkilenmeleri olagan goriilmektedir. Bu baglamda bakildiginda Tiirk¢e deyimlerde Samanizm
ve Islamiyet Ogelerinin; Cin, Fars, Arap, Rum milletlerinin etkilerini gdrmenin sasirtici

olmayacag aciktir.

Sozli kiltiiriiniin asirlar dncesine dayandigi varsayilan Arap dilinde hikmet, nasihat,
tavsiye aktarimi vb. amaglarla kullanilan kiiltiir 6gelerinin var oldugu ve deyimlerin de
Arapgadaki bu sozli kiiltlir unsurlarinin basinda geldigi bilinmektedir. Deyimlerin ¢arpici,
vurucu ve etkileyici bir dille bir duruma dair yorum yapmasi veya yasanilan durumu
betimlemesi ve dzetlemesi Araplarin deyimlerinde sik goriilen durumlardandir (Dogru, 2021,
S. 29). Deyimlerin etkisi, dayandig1 olay veya hikayenin biiyilikliigli, 6nemi ve kiiltiir alani
icindeki yerine gore degismektedir. Bir diger deyisle toplumu derinden etkileyen, toplum
nezdinde biiyiik karsiligi olan olay veya durumlardan dogan deyimlerin, konusmada etkiyi

artirmas1 sayesinde sik¢a kullanildiklari goriilmektedir. Atasozleri ile deyimler arasinda
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kullanim siklig1 bakimindan bir karsilastirma yapilacak olursa atasozlerine kiyasla deyimlerin
hem s6zlii hem de yazili metinlerde daha sik bir sekilde kullanildig1 hemen goze carpar. Bu
acidan bakildiginda deyimlerin, atasézlerine gore dilde daha fazla bir yer tuttugunu sdylemek

mimkindiir.

Dilin yasayan bir varlik oldugu fikri herkesce bilinmektedir. Buna bagli olarak dilin bir
pargast olan deyimlerin de yasayan, degisen, gelisen bir unsur olmasi beklenmektedir.
Dolayistyla degisen diinyaya baglh olarak dil degismekte ve bu durum deyimlere de sirayet
etmektedir. Bunun bir sonucu olarak bir zamanlar insanlar tarafindan kullanilan birtakim
deyimler, zamanla unutulmaya; gin gectikce yeni deyimlerin kullanilmaya bagslandigi
goriilmektedir. Unutulmaya yiiz tutan deyimlere 6rnek olarak Aksoy (1988, s. 512) “dudu dilli”,
“gonca agizl1”, “gaflet uykusu”, “goniil kusu”, “kudretten stirmeli” gibi eskiden yaygin olarak
kullanilan ama gilinlimiizde artik kullanimdan diismiis ya da diismekte olan bazi 6rnekler
vermektedir. Buna mukabil modern doénemde giin yliziine ¢ikan pek c¢ok deyim de
bulunmaktadir. Bu tiir deyimlere 6rnek olarak Tiirkgenin modern déneminde kullanilmaya
baslayan “triblinlere oynamak”, “ser ekseni”, “tas firin erkegi”, “layt erkek”, “koseyi donmek”,
“yolsuzluk yapmak”, “altin vurus” (asir1 dozda eroin enjekte ederek intihar etmek) gibi yeni

yeni deyimlesen dil birliklerine de rastlanmaktadir.

Giinliik hayattaki her nesnenin deyimlerde kullanilabilecegi bilinmektedir. Diger bir
deyisle deyimlerin hangi kaynaktan beslenecegine dair bir sinir bulunmamaktadir (Hengil,
2021, s. 139). Renkler, fiziksel bakis agisina gore yapilan pek ¢ok tanima bakildiginda 15181
cisimlere carptiktan sonra insan goziinde biraktig algi olarak tanimlanmaktadir. Ancak renkler,
sadece fiziksel degil psikolojik, sosyolojik, fizyolojik ve kiiltiirel acilardan da incelenmesi
gereken en Onemli folklorik unsurlardan biridir. Renklerin tarihinin, insanlik tarihi kadar eski
oldugu diistiniiliirse kiiltiir icindeki yadsinamaz konumlarini goérmek miimkiin olacaktir.
Deyimler ve renklerin, kiiltlirlin ayrilmaz parcalar1 sayilmalarindan hareketle renk adlariyla
olusturulmus deyimlerin, kiiltiirii dogrudan veya dolayli olarak yansitan 6gelerden biri oldugu
diisiiniilmektedir. Renklerin veya renk adlariin kullanildigi deyimler, milletlerin s6z konusu
renklere hangi duygu ve diislinceleri atfettigini ortaya koymaktadir. Renklerin fiziksel,
psikolojik, sosyolojik, fizyolojik ve kiiltiirel arka planlarinin, renklere atfedilen Onemi
belirledigi diisiiniilmektedir. Dolayisiyla benzer arka planlara sahip dillerin benzer renk
deyimleri ortaya koymalar1 beklenmektedir. Bunun yani sira yukarida bahsi gecen etkenlere ya
da farkli etkenlere bagli olarak s6z konusu deyimlerde farkliklar bulunmasi da dogal

karsilanmaktadir.
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YONTEM

Arapga ve Tiirkce uzun yillar neredeyse i¢ ice yasamistir. Bu yasanti sonucu
birbirlerinden etkilendikleri varsayilmaktadir (Ozcan ve Dagbasi, 2022, s. 68). Bu iki dilin
deyimlerinin renkler {izerinden aligverislerde bulundugu diisiiniilmektedir. Tipki giinliik
hayatta oldugu gibi dilde de renklerin kullanim alanlar1 ve sikliklar1 bakimindan farkliliklar
bulunmaktadir. Kirmizi rengin, ii¢ ana renkten biri olmasi ve insanligin renk algilamalarinda
basta gelen renklerden biri kabul edilmesi sebebiyle bu rengin kullanildigi deyimlerin
incelenmesinde anlamli veriler elde edilecegi diisiiniilmiistiir. Arapca ve Tirkcede sozliik
anlamlar1 veya deyimsel anlamlar1 benzerlik gosteren kirmizi renk adiyla olusturulan deyimler
karsitsal analiz yontemiyle incelenmistir. Karsitsal analiz, iki dildeki herhangi bir yapiy1 veya
Ogeyi detayli bir sekilde karsilagtirarak yapilmaktadir. Bu karsilagtirma sonucunda iki dil
arasindaki incelenen dgeler baglaminda benzer ve farkli yonler ortaya konacaktir (Isler, 2002,

s. 100).

Calismanin hedefi, Arapca ve Tiirkgede sozlilk anlamlari veya deyimsel anlamlar
benzerlik gosteren kirmizi renk deyimlerinin s6z konusu beraberlikten yararlanip
yararlanmadigina bakilarak bu iki dilin kirmizi renk deyimleri arasindaki benzerlikler ve
farkliliklarin analiz edilerek s6z konusu iki dilin renk deyimleri baglaminda kiiltiirlerine dair
bir ¢ikarima ulasmaktir. Calismada incelenen Tiirkge deyimler, TDK Giincel Sozliik, Omer
Asim Aksoy’a ait Deyimler Sozliigii, Hatice Eminoglu’na ait Tiirk¢ede Renkler Sozliigii ve
Ibrahim Ozay & Emrullah Isler’e ait Tiirkce-Arapga Kapsamli Sozlik adli kaynaklardan elde
edilmistir. Arapca deyimler Vefa Kamil Fayid’e ait Mi 'cemu’t-te’abiri’l-istilahiyye fi’l-
‘arabiyyeti’l-mu’dsira, Muhammed Muhammed David’a ait El-mu’cemu’l-mevsii’ [i't-
ta’biri’l-istilahi fi’l- a’rabiyye ve Mu’cemu ’t-ta biri’l-istilahi fi’l- a’rabiyyeti’l-mu dasira adl
kaynaklardan elde edilmistir. Elde edilen Arapca ve Tiirk¢e kirmizi renk deyimlerinden sozliik
anlamlar1 veya deyimsel anlamlar1 benzer olan deyimler karsilastirmali olarak incelenmis,

benzer ve farkli yonleri ortaya konulmustur

BULGULAR VE TARTISMA
Arapca Deyim Tiirkce Deyim
Deyim el paall aghadll j5las (Fayid, 2007: Kirmizi ¢izgiyi asmak (TDK
153) Giincel Sozliik)
Sozliik Anlamm Kirmizi gizgileri gecti.

Belli bir konuda taraflar arasinda | Belli bir konuda taraflar arasinda
Deyimsel Anlam Cercevesi kabul edilebilir son noktay1 | kabul edilebilir son noktayi
gecmek. geemek.
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Lshall oot L albail 4 oy oS &l | Kuzey — Kore, ABD  ve
sl sasll | miittefiklerinin -~ kirmuzi  ¢izgiyi

Ornek Ciimle (Cevirisi) (Onunla iletisime  ge¢mesinin | astigini agikladi (Fayid, 2007, s.
kirmizi ¢izgiyi agmak anlamina | 153).
geldigini bilmiyordu.)

Karsitsal Analiz: Arapc¢a deyimin sozlik anlami “kirmizi gizgileri gecti” seklinde iken
deyimsel anlam gergevesi bir konuda kabul edilebilir sinir1 gegmek” olarak gelmektedir. Bu
yoniiyle Arapcadaki bu deyim, Tiirk¢edeki karsiligiyla hem s6zliik hem deyimsel anlam olarak
benzerlik tagimaktadir. Anlami degistirmeyecek kiiciikk bir fark olarak Arapca deyimdeki
“cizgi” 0gesi “cgizgiler” seklinde ¢ogul kullanilirken, Tiirk¢e deyimdeki 6genin tekil kullanildig:
goriilmektedir. Her iki dildeki deyimlerde kirmizi rengin tehlike ifade eden yoni
kullanilmaktadir. Ayrica uluslararasi is giivenligi levhalarinda da kirmizi renk, en iist diizey
giivenlik uyaricist olarak kabul edilmektedir. (Agari, 2019, s. 35). Buradan hareketle kirmizi
cizgiyi asmak, gilivenli olmayan bolgeye girmek, yani kabul edilebilirlik sinirin1 agmak

anlamina gelmektedir.

Arapca Deyim Tiirkce Deyim

Deyim 425 seal (David vd., 2014: 326) Yiizii kizarmak, Kipkirmizi
kesilmek (TDK Giincel Sozliik)

Sozlilk Anlami Yzl kizardi.

Deyimsel Anlam Cercevesi Yiz herhangi bir sebepten ¢ok | Yiiz herhangi bir sebepten ¢ok
kizarmak kizarmak

Ornek Ciimle (Cevirisi) o st ladie jeal 8 ag jall 4a 5 9IS | Orhan’m esmer yiizii, utancindan
A el (Hasta, hemsireyle | kipkirmizi kesilmisti (Davad vd.,
konusurken  ylzii  kipkirmizi | 2014, s. 326).

kesilmisti.)

Karsitsal Analiz: Sozliik anlami “yiizii kizardi1” olarak karsilanan Arapga deyimin, deyimsel
anlami “yiizii herhangi bir sebepten ¢ok kizarmak™ olarak gelmektedir. Tiirk¢edeki “kipkirmizi
kesilmek” deyimindeki “kesilmek” eylemi “bir hale veya duruma biiriinmek, doniismek” mecaz
anlamindadir. Tiirkge deyim ile Arapgadaki deyimin hem lafizlart hem de anlamlari birbirine
uyum arz etmektedir. Her iki deyim de ofke, utanma vb. bir duygunun insan yiiziinde
somutlagsmast mantigina dayanmaktadir. Bu gibi durumlarda kanin yiize akin etmesi sebebiyle
yiizde olusan kirmizilik evrensel bir olgu oldugundan deyimlerdeki lafiz ve anlam benzerligi

tuhaf karsilanacak bir durum degildir.
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Arapca Deyim Tiirkce Deyim
Deyim ¢) yeal) 52291 (David vd., 2014: Kirmuzi kitap (Isler ve Ozay,
357) 2015: 685)
Sozliik Anlamm Kirmizi ajanda

Deyimsel Anlam Cercevesi

Acil ve kritik durum ve
problemlerin yazili oldugu resmi
defter, kitap

Gizli, 6nemli, kritik bilgilerin
yazili oldugu resmi defter, kitap

Ornek Ciimle (Cevirisi)

A3 .2022 A Bl el Cs
8ok & g g2 ¢ sl sl
oasiin e a8V e ) seanl)
el panl 52l 8 iy cdghal jianl
ol g
(2022 y1l1 sonbaharinda bir olay
yasandi. Demokratlar,
Cumhuriyetcilerin Kongre’deki
egemenliginin demokrasiyi yerle
bir edecegini ve Biden’in ortaya
koydugu kirmizi kitabi
engelleyecegini agikca anladilar.)

Diin, 3 saat siiren MGK
toplantisinda “Kirmizi Kitap”
olarak bilinen Milli Giivenlik
Siyaset Belgesi giincellendi. Milli
giivenlige yonelik tehditlerin yer
aldig1 belgedeki degisikliklerin,
ilerleyen yillarda izlenecek
politikalar i¢in yol gosterici
oldugu diisliniilmektedir
(https://cug.in/dgCe).

Karsitsal Analiz: S6zliik anlami1 “kirmizi ajanda” olarak karsilanan Arapga deyimin, deyimsel
anlam ¢ergevesi “acil ve kritik durum ve problemlerin yazili oldugu resmi defter, kitap” olarak
gelmektedir. Tiirkce deyim Arapga deyime, deyimsel anlam olarak benzerlik gosterse de sozliik
anlami olarak ince bir fark barindirmaktadir. Tiirkce deyimde kirmizi renkle nitelenen nesne
“kitap”tir. Bu durum Arapg¢a deyimdeki “ajanda” nesnesiyle kritik bir fark barindirmasa da
ajanda kelimesinin kullanildig1 baglamlar “sirli” ve “gizemli” anlamlara daha yakindir. Ornegin
“gizli ajandast olmak” seklinde kullanilan deyimsel ifade “bir kisinin bir konu hakkinda

2

herkesten gizledigi planlar1 bulunmak™ anlamina gelmektedir. Ote yandan bu deyimde de
kirmiz1 rengin igerdigi “tehlike hali ve giivenli olmayan alan” anlamlar1 devreye girmis
goriinmektedir. Zira acil ve kritik durumlar, 6nemine binaen ¢ok az sayidaki insan disinda hig
kimsenin miidahalede bulunmasina izin verilmeyecek yasakli alanlar olarak karsimiza

¢ikmaktadir.

Arapca Deyim Tiirkce Deyim
Deyim ea¥) Ll a1 i 8 (David vd., Kirmizi hali sermek (TDK Giincel
2014: 1116) Sozliik)
Sozliikk Anlam Onun i¢in kirmizi hali serdi.

Onemli say1lan kisilere sayg1
gosterildigini belli eden sekilde
kargilamada bulunmak

Onemli sayilan kisilere saygi
gosterildigini belli eden sekilde
karsilamada bulunmak

Deyimsel Anlam Cerg¢evesi
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Ashdl Gas Al oSl fseaal) &5 | Fransiz isgiler, ingiltere Krali'ni
Ornek Ciimle (Cevirisi) 5aAY) Ll A1 V4858 (Taraftarlar, | karsilarken saygilarimi gostermek
sampiyon olan oyuncuyu karsiladi | i¢in kirmizi hali serdiler (David
ve onun i¢in kirmizi hali serdi.) vd., 2014, s. 1116).

Karsitsal analiz: S6zliik anlami1 “onun i¢in kirmizi hali serdi” anlamina gelen Arapga deyimin,
deyimsel anlami “6nemli sayilan kisilere saygi gosterildigini belli eden sekilde karsilamada
bulunmak™ seklinde agiklanabilir. Tiirkge deyim, Arap¢a deyimle hem sozlilkk anlami hem
deyimsel anlam olarak benzerlik gostermektedir. Genellikle merasim, toren ve protokol
karsilamalar1 gibi durumlarda kirmizi hali serilmektedir. S6z konusu haliyla misafir tarafa
verilen 6nem gosterilmektedir. Kirmizi rengin, 6nem ve ciddiyeti temsil etmesinin bu deyimin

olugsmasinda etkili oldugu sdylenebilir.

Arapca Deyim Tiirkce Deyim
Deyim Gasll & yeal (Halil, 2006: 447) Gozlerini kan biirimek (TDK
Giincel Sozlik; Celik, 2017: 77)
Sozliik Anlanmu Gozbebekleri kizardi
Cok o6fkeli, kinli olmak; her Cok ofkeli, kinli olmak; her
Deyimsel Anlam Cercevesi kotiligi yapacak hale gelmek kotiligi yapacak hale gelmek

Craall (8 el (g yhall (Sas & jpeal | Bir adamin gozlerini kan

Bom Y ALY 8 xidy Jual Ty U | biiriimesin, ondan her tiirlii bela
Ornek Ciimle (Cevirisi) (Yemen’de ¢arpigan taraflarin beklenebilir (Halil, 2006, s. 447).
gobzlerini kan biiriidii. Bu ylizden
son giinlerde savas siddetlenmeye
bagladi.)

Karsitsal analiz: Sozliik anlami “gdzbebekleri kizardi” olarak gelen Arapca deyimin deyimsel
anlami “Cok o6fkeli, kinli olmak; her kotiiligli yapacak hale gelmek” olarak karsilanmaktadir.
Arapcadaki bu deyim, Ofke duygusunun g6z organinda somutlastirilmasi olgusuna
dayanmaktadir. Tiirk¢edeki deyimde de ayni durum s6z konusudur. Fakat Arapca ve Tiirkge
deyimlerdeki sozciik kullaniminda farklilik olmasi sebebiyle Tiirk¢e deyimin olusturdugu
duygu degerinin daha siddetli oldugunu séylemek miimkiindiir. Ciinkii Tiirk¢e deyimde “kan”
sOzciigii dogrudan dogruya dile getirilmisken Arapca deyimde kan sdzciligli yerine kani
sembolize eden kirmizi renk adindan tiiretilmis bir fiil “ sl / kizard1” kullanilmistir. Bu da

ifadedeki sertligi nispeten yumusatmis gériinmektedir.
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SONUC

Insanlign iletisim araci olan dil, yasayan canli bir organizmadir ve her canl1 organizma
gibi ¢evreden etkilenmektedir. Dilin yasadigi ¢cevre, dolayisiyla insanin yagadigi ¢evre renklerle
doludur. Renksiz bir diinya veya c¢evrenin hayal edilemeyecegi diisiiniilmektedir. Renkler,
insanin etrafinda boylesine doluyken dilde renklere rastlamamak miimkiin degildir. Bu
baglamda renklerin deyimlerde tezahiir etmesi dogal sayilmaktadir. Bu durum ayni zamanda
dil ve diisiince arasindaki etkilesimin de dogal bir tezahiirii olarak goriilebilir. Renk adi i¢eren
deyimler dilin 6nemli bir pargasidir. Her dilde rastlanan renk adi i¢ceren deyimlerin Tiirkce ve
Arapca gibi yillarca bir arada yasayan iki dilde incelenmesi 6nemli goriilmektedir. Bu
calismada, karsitsal analiz yontemiyle iki dildeki renk ad1 igeren deyimlerin ortaklik ve farklilik
arz eden yonleri incelenmistir. Karsitsal analiz yontemiyle iki dil arasinda bu dillerin herhangi
bir dgesi iizerinden inceleme yapilabilmektedir. Bunun sonucunda incelenen 6geler baglaminda
iki dilin benzerlik ve farkliliklar1 tespit edilmektedir. Elde edilen bulgular ise dil 6gretimi,

kiiltiir 6gretimi ve kiiltiirel mukayese vb. alanlarda yol gosterici nitelik tagimaktadir.

Kirmizi renk ad1 iceren Arapga ve Tiirk¢e deyimlerin incelendigi bu ¢aligmada her biri
benzer durumlari niteleyen Arapca ve Tiirkce beser adet kirmizi renk deyimi ele alinmistir. S6z
konusu renk deyimleri, deyim sozliiklerinden elde edilmistir. Karsitsal analiz yapilmadan dnce
deyimlerin sozliik anlamlar1 ve deyimsel anlamlar1 verilmis, buna ek olarak Arapga ve Tiirkce

birer 6rnek ctimle verilerek kullanim sekilleri agiklanmustir.

Calismaya konu olan Arapga ve Tiirkge deyimlerin karsitsal analizinden elde edilen
bulgulara gore kirmizi rengin, ¢ogunlukla ortak dgeler i¢in kullanildigi sonucuna ulasilmstir.
Her iki dilde de kirmizi renk, tehlikeli bir durum, olay, olgu veya nesneyi nitelemek i¢in
kullanilmaktadir. Ayni zamanda kirmizi rengi, géz organinin kirmizilagmasi olgusuyla
somutlastirma yapilarak 6fkenin sembolii olarak betimlenmektedir. Ayrica 6nemli, kritik,
aciliyet ve gizlilik bildiren olay veya olgularin kirmizi renk adiyla nitelendigi goriilmektedir.
Bunlara ek olarak 6nemli kisi veya kisileri kirmiz1 renk igeren nesneler kullanarak misafir
etmenin bir saygt unsuru olarak kullanilmasina rastlanilmistir. Tiim bunlara bakildiginda
Arapga ve Tiirkce ortak anlam alanina giren deyimlerde kirmizi renk adinin benzer sembolleri
ifade etmek i¢in kullanildig1 goriilmektedir. Bu durumun olusmasinda, kirmizi renge ve kirmizi
renk adina yliklenen evrensel degerlerin yani sira her iki milletin uzun yillar ortak cografyalarda

yasamast, ayni dini inaniga mensup olmasi vb. nedenlerin de etkili oldugu sdylenebilir.
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EXTENDED ABSTRACT

Language is the primary medium of communication for human beings. Every object in
life is naturally included in language. For this reason, the scope of language is quite wide. The
place of colors in language, whose history goes back quite far, is undeniable. Through the study
of colors, it is possible to obtain meaningful results about language and the culture to which
language belongs. Even though each color is physically the same everywhere in the world, there
are differences in the context of cultures and languages. These differences reveal data about the
language and the culture of the nation using the language. For these reasons, it would be correct
to say that colors have an important place in language and culture. Idioms are one of the
elements that best reflect the cultural elements of a language. Idioms, which contain the
religious views, customs and traditions, traditions and customs, etc. of the nation speaking a
language, are considered to be a reflection of culture with this feature. It is possible to find
important codes about language and culture in idioms. In this context, idioms fall within the
field of study of folklore as well as linguistics. Colors have an important place in Arabic and
Turkish. The meanings attributed to colors, which are generally seen in Eastern societies, are
also seen in these two languages. However, these two languages still have distinctive
differences in terms of colors. Similarly, the same can be said about idioms. In Arabic and
Turkish, idioms are important elements reflecting culture. Therefore, idioms containing color
names are an important field of study both in terms of containing colors and benefiting from

the cultural feature of idioms.

This study aims to make inferences about these two languages and cultures by
examining idioms containing the color red in Arabic and Turkish with the method of contrastive
analysis. It is thought that these inferences will contribute to the teaching of culture, which is
accepted as a part or complement of language teaching. In this context, Arabic and Turkish
idiom dictionaries were scanned and idioms containing the color red were collected. Among
the collected Arabic and Turkish idioms, those expressing similar feelings, thoughts and
situations were matched in order to be able to examine them crosswise. Then, these five idioms
were analyzed and the points of similarity and difference were identified and explanations were
provided for the reasons for these points. Syntactic, semantic, cultural and universal criteria
were considered during the analysis. According to the findings of the study, in Arabic, red is
used to describe concepts such as crossing the line, shame, anger, emergency and respect. In
Turkish, on the other hand, red is used to characterize images such as crossing the border, anger,
shame, secret situation and respect. Accordingly, when we look at the elements used by red in

Arabic and Turkish to provide the meaning of “crossing the border”, we see a commonality.
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Then, it is noteworthy that the elements used for "shame™ are also similar. Then, there is a
difference in the elements used for "emergency or secret situation”. Afterwards, it was observed
that the element of "respect”, which Arabic and Turkish express with the color red, was used
with similar elements. Finally, the similarity of the images expressing the element of "anger"
also draws attention. In conclusion, in the analysis of the idioms that contain the name of the
color red in Arabic and Turkish and have the same or similar meanings, it is seen that four out
of five idioms are similar in both syntax and semantics. Based on this, it can be inferred that

Arabic and Turkish cultures have common feelings and thoughts about the color red.
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Ozet

Catigan ideolojilerle dolu bir diinyada, savas ve etkileri edebiyattaki sonsuz tartigmalardan
biri olmustur. Tarihte pek ¢ok yazar, savas zamanlarinin vatanseverligini ve
kahramanligim yiiceltip éverken, 20. yiizyilda Birinci ve Ikinci Diinya Savaslari’ndan
sonra aydinlar, edebi eserlerinde, savaslarin ¢irkin yliziinii tasvir ederek yikimlara yol agan
savaglar1 elestirmeye yonelmislerdir. Modern kurguda anti-kahramanlar, geleneksel
kahramanlarin yerini almis ve savaglarin bunalimindan, korkusundan ve kaygisindan
mustarip ¢arpik karakterler olarak tasvir edilmistir. Literatlirde anti-kahramanlara dayal
cesitli analizler bulunsa da bu ¢alismanin amaci, 20. yiizy1l ingiliz ve Tiirk edebiyatlarinin
secili eserlerinde tasvir edilen savas sonrasi kahramanlarin kimlik bunalimlarimi ve
tutarsizliklarini irdelemektir. Savaslarin kisiligin bozulmasi {izerindeki tahribatina daha
fazla 1s1k tutmay1 amaglayan bu ¢alisma, savasg sonrasi donem kurgusunda yer alan iki
bagkahramanin karsilagtirmali analizini icermektedir. Bu kapsamda, Ahmet Hamdi
Tanpinar’in Huzur (1949) adli romanindaki Miimtaz ile John Osborne’un Look Back in
Anger (Ofkeyle Gegmise Bakmak) (1956) adli oyunundaki Jimmy karakterleri
karsilastirmalt olarak incelenmektedir. Farkli kiiltiirlerde yazilmis olsa da, hem
Tanpinar’in hem de Osborne’un yapitlari, insanlarin ortak umutsuzlugunu, karamsarligini,
kaygisini ve bunalimini agikga gézler Oniine serer ve bu karakterlerin depresyon, ¢eligkili
tutumlar ve gecmise saplantili olmak gibi duygusal sikintilarini yansitir. Analizden yola
¢ikarak, Huzur ve Look Back in Anger eserlerindeki iki anti-kahramaninin, diinya
savaglarinin yikimindan mustarip bireylerin gergek diinyadaki tiim savas sonrasi
bunalimlarini hatirladigi ve yansittigi sonucuna varmak dogru olacaktir.

Abstract

In a world full of conflicting ideologies, war and its impacts have been one of the most
incessant arguments in literature. While many authors have glorified and praised
patriotism and heroism of wartimes throughout history, after the First and Second World
Wars in the 20th century, other authors tended to criticize wars while depicting their
hideous destruction in their literary works. In modern fiction, anti-heroes replaced the
traditional heroes and they are depicted as distorted characters who suffer from the
depression, fear and anxiety, caused by wars. Although there are various analyses based
on anti-heroes in literature, the aim of this study is to scrutinize the emotional distress and
inconsistencies of post-war protagonists, portrayed in the selected works of the 20th
century British and Turkish literatures. To shed more light on the impact of wars on the
deformation of personality, this study involves a comparative analysis of two protagonists
in post-war period fiction. Within this scope, the characters Miimtaz in Ahmet Hamdi
Tanpinar’s novel Huzur (1949) and Jimmy in John Osborne’s play Look Back in Anger
(1956) are comparatively analyzed. Although written in different cultures, both Tanpinar’s
and Osborne’s works explicitly showcase the common despair, pessimism, anxiety and
depression of people, which leads to the emotional distress, involving depression,
conflicting behaviours, and obessions with the past, of these characters. Based on the
analysis, it would be proper to conclude that the two anti-heroes of Huzur and Look Back
in Anger recall and mirror all the post-war traumas of individuals, suffering from the
destruction of the world wars in the actual world.
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INTRODUCTION

In a world full of conflicting ideologies and politics, wars have been one of the most
incessant arguments both in the actual and fictive worlds. Throughout history, authors
glorified and praised patriotism and heroism of wartimes. However, especially, after the First
and Second World Wars in the 20th century, intellectuals tended to criticize wars by depicting
their hideous destruction in their literary works. In modernist fiction, anti-heroes replaced the
traditional heroes and they are depicted as distorted characters that suffer from the depression

and anxiety due to wars.

The period following the First and the Second World Wars comprises decades of
fundamental social changes, regarding the religious, political, and philosophical norms of
civilized societies. After the First World War, in literary canon, the ideas and theories of Freud,
Bergson, or Einstein emerged in the Western literature, which aimed to elaborate the
alienation, pessimism and depression of people. Intellectuals began to criticize wars by
creating weak, addicted, depressed, nervous, lonely, distressed and painful characters in fiction
and these characters are considered to be anti-heroes. The changes in the 1950s inspired many
Western authors who tended to lead the readers/audience to analytical thought and criticism
of the modern norms and values of life, shaped by the global wars. As one of the leading
authors of post-war British literature, John Osborne “created a stir with its contemptuous
rejection of the social change in British culture” (Rabey, 2003, p. 30) with his play Look Back
in Anger (1956).

Similarly, the modernist fiction in Turkish literature showed its first signs in the early
1940s and many authors presented the devastating impact of wars. In Turkish literature, the
First World War and the Independence War were romanticized and glorified by authors with
a nationalist approach (Enginiin, 2012, pp. 43-441). However, wars were not questioned
philosophically or morally. The Turkish author Ahmet Hamdi Tanpinar witnessed the horrors
of the great wars that resulted in the collapse of the Ottoman Empire and the establishment of
the Republic of Turkey and underscored the necessity of establishing peace to protect
humanity from the horror and destruction. In his novel, Huzur (1949) through Miimtaz,
Tanpinar aims to show that since wars cause distortion in the mind and soul of individuals,
governments should adopt policies to prevent wars (Tanpinar, 1996, pp. 79-80). Both
Osborne’s Look Back in Anger and Tanpinar’s Huzur are accepted as the pioneering examples
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of anti-war narrative, which confronted the traditional attitude towards war and depicted the

psychological distortion, experienced by individuals after wars.

The works of Osborne and Tanpinar resemble each other in many ways. Before pointing
out the similarities between Look Back in Anger and Huzur, it would be proper to briefly
summarize the texts. Look Back in Anger reflects the anger of a spokesman, Jimmy Porter,
towards the older generations, the British attitude towards war and the political attitude of the
ruling class. Married to Alison, a woman from the upper class, Jimmy lives in a modestly
furnished one-room attic apartment in the Midlands of England. He works at a sweet stall with
CIiff, who appears alongside the couple in all acts. On a typical dull Sunday, Jimmy is sitting
on his armchair and reading the newspapers while Alison is ironing and Cliff is watching them.
Jimmy protests each quote on the papers in rage and violence. Meanwhile, Helena, a friend of
Alison, comes to stay with the Porters while performing a play in the local theater. However,
fed up with the verbal and physical anger of Jimmy, Alison leaves the house and moves back

to her family house. Several months later, the

audience is introduced to the same setting where Alison’s belongings have been replaced by
Helena’s. The last act presents how Alison, after the loss of her baby, returns home and

reconciles with Jimmy.

Huzur is a novel about a restless, depressive and weary man who witnesses the accidental
death of his father during the Turkish Independence War. After he loses his father, he leaves
the town with his mother, who dies afterwards. Settled with his uncle’s son thsan, Miimtaz
graduates from Galatasaray High School and becomes an assistant at a university, where ihsan
also teaches history. Miimtaz falls in love with Nuran, who resides separately from her husband;
however, he fails to be happy due to his childhood traumas and the illness of his best friend,
Ihsan. The story ends while Miimtaz wanders around Istanbul hearing the news of the upcoming

Second World War.

Although there are various analyses of these works, focusing on the post-war themes in
literature, the aim of this study is to scrutinize the emotional distress and inconsistencies of
post-war protagonists in the selected works from both British and Turkish literature in the 20th
century. To shed more light on the impact of wars on the deformation of personality, this study
involves a comparative analysis of two protagonists in post-war fiction. Within this scope, the
characters Miimtaz in Ahmet Hamdi Tanpinar’s novel Huzur and Jimmy in John Osborne’s
play Look Back in Anger are comparatively analyzed. Although writing for different cultures,

both Tanpinar and Osborne explicitly narrate the common despair, pessimism, anxiety and
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depression of the people due to wars in their works. Based on the analysis, it would be proper
to conclude that the two anti-heroes of Huzur and Look Back in Anger recall and mirror the
post-war traumas of individuals, suffering from the destruction of the world wars in the actual

world.
MUMTAZ AND JIMMY AS POST-WAR ANTI-HEROES

In Huzur and Look Back in Anger, although the Second World War is not the central
theme, both works reflect the impact of war on individuals through anti-hero protagonists who
have war-related traumas which lead to their psychological unrest and emotional distress,
involving depression, conflicting behaviours, and obessions with the past. In Huzur, the First
World War’s impact on people and the anxiety, caused by the possibility of a second world war
are narrated: “There will be war. It was staggering, and wiping its forehead... There was a silent
preparation in all the stores... There will be war” (Tanpinar, 2004, p. 64)1. In the opening part
of the novel, Miimtaz tries to find a nurse for [hsan, who had taken care of him after he became
an orphan. While wandering the streets of Istanbul, Miimtaz observes the signals of a possible
war in the neighborhoods: soldiers stop the traffic on the streets, people talk about the black
market and the war news in the newspapers. He passes through the shabby neighborhoods
between “the ruined old houses” (Tanpinar, 2004, p. 62), the miserable districts, the devastated
children, and the heaps of miserable and sick-faced people: “the story of a country’s anxiety,
fear, disappointment and insecurity” (Uysal, 2015, p. 173). In the novel, the government and its
political practices are subtly criticized for their role in contributing to chaos, ultimately leading
to war: “Our nation believed its intellectuals and followed their paths... and has always been
deceived” (Tanpinar, 2004, p. 241). Therefore, Miimtaz becomes the spokesman of Tanpinar
who portrays the Turkish nation after the War of Independence and before the Second World
War.

The idea of death and the theme of war caused fear of losing, anxiety of loneliness, and
despair in the young generation. All these social and historic changes are reflected through the
character of Miimtaz who “grew up in the Ottoman period and entered the Republic” (Okay,
2010, p. 332) and experienced world revolutions, national crises and global wars, shaped by a
chaotic climate. On the streets, everyone is talking about the possibility of an upcoming war.
Not only Miimtaz but also other characters (Suad and Ihsan) believe and imply that policies of

the government have led to “insecurity, fear and lost hopes” (Tanpinar, 2004, p. 335). As stated

! This and all translations of the extracts from Tanpinar’s work belong to the writer of this article.
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in the novel, “the last war was not accidental either... [A]gain it shook the whole world with
surprise. Everyone was afraid of each other, everyone was more or less arming against each
other” (Tanpinar, 2004, p. 335). In his speech with Orhan, Miimtaz declares that “If this war
breaks, there will be too much bloodshed” (Tanpinar, 2004, p. 338). Moreover, Thsan mentions
the horror of a war that “will be the destruction of civilization” (Tanpinar, 2004, p. 90). As the
only surviving member of his family, Miimtaz has become an agonizing person, struggling with
dilemmas shaped by pain and destruction: “We will eternally kill and be killed. We will
eternally be under threat” (Tanpinar, 2004, p. 91). In other words, the First World War invoked

Miimtaz’s pessimism and emotional distress.

In addition to the possibility of a second war, Miimtaz’s traumas about the First World
War also contribute to his psychological unrest and emotional distress because he is a paralyzed
character. In Huzur, Tanpinar used an anti-war narrative by associating war with violence,
turmoil, horror, disaster, total slaughter, ruthlessness, mindlessness, chaos, alienation from
human values and the complete annihilation of modern contemporary civilization. The novel
indicates the fear of a war in society: “Everyone was joyless. Everyone was thinking about the
future, the great apocalypse” (Tanpinar, 2004, p. 21). Internal and external conflicts of Miimtaz
deepen the messages of Tanpinar: that wars create psychologically, mentally and emotionally

distorted individuals.

Similarly, in John Osborne’s play, Look Back in Anger, war is also in the background of
narration. Before the Second World War, Britain was in a period of strength and wealth, but
after the war, the British Empire lost its military power and the nation “was emerging from
doldrums and lassitude of the early 50s...” (Rosenthal, 1996, p. 41). The period following the
Second World War comprised political and social problems in a civilized society:
unemployment, class conflict, and corruption of institutions. Although the Labor government
of 1945-51 brought “a new kind of consensus, a social democracy based on a mixed economy
and a welfare state” (Morgan, 1993, p. 634) that improved the living standards of economically
disadvantaged people, these policies were not sufficient to eradicate poverty and the class
conflict, which intensified after the Labor government fell out of power. During this period, the
British Empire began to lose not only economic but also political power as evidenced by the
incidents such as the Suez Canal Crisis (1956) which “had an obvious effect on British
conservative self-esteem” (Rabey, 2003, p. 29). The shifts in the class system, economic
instability and political conditions of the 1950s inspired John Osborne and other writers of the

time.
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Osborne expresses his contempt and distrust for the British ruling class and institutions
of the post-war British society through an angry young man, Jimmy Porter, who becomes the
mouthpiece of the younger generation: “Obviously, he [Jimmy] is not an ideal character. He
suffers, is frustrated and makes terribly wrong choices — as the last scene makes clear, even for
those who imagine that his blasphemy against life when he hopes that Alison ‘will have a baby
and that it will die’ is a mere expression of John Osborne’s sense of values” (Dyson, 1968, p.
25). As is implied above, Osborne presents his distaste for the new or coming generation by
depicting Jimmy as an anti-hero who is frustrated, failed and mournful about the current state

of his age.

Miimtaz and Jimmy are anti-heroes of anti-war texts and they recall each other in certain
aspects: they are emotionally distressed, obsessed with past traumas, struggling with paradoxes
and unsuccesful in life. Firstly, both protagonists are restless, nihilistic, pessimistic and
depressive. They are the modern individuals of the age of chaos, marked by wars, political
revolutions, and national crises. Miimtaz is distressed and restless due to certain reasons: the
death of his father due to war, the fear of losing ihsan, the anxiety of loneliness, the loss of
Nuran’s love and the upcoming possibility of the Second World War (Moran, 1990, p. 208).
He struggles with the ideas of the fear of losing, the anxiety of loneliness, and international
news headlines about the upcoming war. Although these issues seem to be personal, they are
experiences indirectly related to wars, and thus, Miimtaz is a discontented man who, even in

his happiest moments, is mournful and depressive.

The flashbacks in the novel explain how the death of his father and his anxiety have
become “the basis of life experience” (Kaplan, 1987, p. 376) and how Miimtaz’s personality
has been shaped by this traumatic war experience. Every troubled moment reminds him of his

father’s death and the destruction of war:

Miimtaz’s father was accidentally killed on the night of the invasion of S... by a
Greek hostile to the owner of the house they lived in, and instead of him. He was
close to the fall of the city. Many families had already left the city. The man had
found a means to take his wife and child that night... He came home a little later in
the evening and said, “Come on”; “Let's eat something, we’ll be on our way in an
hour. The roads are still open.” Then they sat down to eat on a blanket spread on the
ground. At that moment, the door was knocked. The maid had announced that
someone was waiting for the man of the house at the door. His father had run on the
assumption that there was news of the wagon he had been chasing all day until the

evening. Then a gunshot, a single, dry, even voiceless sound. And the huge man,
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with one hand on his stomach, almost crawled up to the top and collapsed on the

floor there on the sofa. All of this didn’t even take five minutes (Tanpinar, 2004, p.

23).
The death of his father traumatises him and initiated the change in his destinychanges his life
dramatically: he not only lost his home and had to leave his homeland, but alos, all these traumas
led to contradictory emotions not only does he lose his home and have to leave his homeland,
but he also experiences a whirlwind of conflicting emotions such as fear of loss, the idea of

death, the guilt of surviving and a sense of alienation.

Miimtaz is a “morbid” spirit or, as Nuran puts it, “walking the dead of seven centuries in
his mind” (Tanpinar, 2004, p. 201). In his inner monologues, Miimtaz questions his restlessness:
“Why did this happen? Why is everyone pushing me like this? He was talking about peace. So
where is my peace? Wasn't I? What am I going to do so alone?” (Tanpinar, 2004, p. 338).
Miimtaz’s inner struggles recall the internal anger and feud of Jimmy Porter, who blames the
Church, the Monarchy, the government and the upper-class for the war. Jimmy is an abusive,
violent and angry working-class man who works at a sweet stall in a market although he is a
university graduate. By referring to the news from the papers, he protests the social and political
disorder: “Nobody thinks. Nobody cares. No beliefs, no convictions, and no enthusiasm”

(Osborne, 1983, p. 17). For Jimmy, no one in the society is aware of the consequences of war.

Jimmy bullies all the other characters in the play due to their indifference towards social
problems. Since his wife, Alison is from the upper class background, serves as “an easy revenge
on the class he detests” (Mander, 1968, p. 147) because she “hasn’t had a thought for years”
(Osborne, 1983, p. 12). Similarly, although Cliff has a working class background, he is “too
ignorant” (Osborne, 1983, p. 11) and never questions life, social conditions or the system. By
scorning the other characters, Jimmy implies that the tragedies occur in the society due to the

ignorantce and insensitivity of thee people of his time.

The second similarity between Jimmy and Miimtaz is that both protagonists are obsessed
with the past and are not afraid of death although they were exposed to death, loneliness and
pain in their childhood. Miimtaz, for instance, watched watches his father’s death when he was
is ten. Miimtaz has no hope for the future or no desire to enjoy the present because he is stuck
in the past. That’s why, when Nuran leaves him, Miimtaz remembers his father’s death and
states that “I am not afraid of death. I have lived so close to death... and I have no reason to be

afraid of it” (Tanpinar, 2004, p. 64). The long monologues, reflecting the thoughts of Miimtaz,
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clarify the childhood traumas via flashbacks, all of which are related to the accidental death of
his father:

All of a sudden he saw his father as he was before him, and this dream brought him
again to the fact that he will never see him, that he will stay away from his existence
until the end, that he will never to see his voice again, never to hear his voice again,
reminded him with the sharp and invincible pain of not getting in (Tanpinar, 2004,
p. 28).

Like Miimtaz, who witnesses his father’s death in his childhood, Jimmy shares a common
experience of witnessing his father's death during his childhood, which contributes to his
obsession with the past and his fearlessness towards death. the audience is informed that Jimmy
looks after his father, who was wounded in the Spanish Civil War when he was ten.
Consequently, he witnesses his father’s death and the harsh attitude of his mother towards his
father. His obsessional anger is directed towards other people, class distinctions and the post
war status of his country. In other words, Jimmy faces “the despair, and the bitterness, the sweet,
sickly smell of a dying man” (Osborne, 1983, p. 58). When Jimmy states that “anyone who’s
never watched somebody die is suffering from a pretty bad case of virginity” (Osborne, 1983,
50), he is implying a philosophical experience, which people might face and become wiser in

life. This trauma turns him into an angry, helpless and wounded man:

For twelve months, I watched my father’s dying when I was ten years old. He’d
come back from the war in Spain, you see. And certain Godfearing gentlemen there
had made such a mess of him, he didn’t have long left to live. Everyone knew it even
I knew it. You see | was the only one who cared. His family was embarrassed by the
whole business. Embarrassed and irritated. As for my mother, all she could think
about was the fact that she had allied herself to a man who seemed to be on the wrong
side in all things. My mother was all for being associated with minorities, provided

they were the smart, fashionable ones (Osborne, 1983, p. 57).

Jimmy is also angry with his mother who was insensitive and indifferent to his suffering father
on his deathbed. Moreover, he reflects his anger towards his mother to Alison he directs his
anger towards Alison, reflecting the resentment he holds towards his mother throughout the
play. Jimmy uses a defence mechanism, particularly towards women, to cover his anger and
despair. He is also in struggle with the females around him and develops a sense of distaste and

anger towards women in general (Alison, Helena, Alison’s mother, and his own mother):
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Jimmy: Why, why, why, why do we let these women bleed us to death? Have you
ever had a letter, and on it is franked “Please Give Your Blood Generously”? Well,
the Postmaster-General does that, on behalf of all women of the world. ... No, there’s
nothing to left for it, me boy, but to let yourself be butchered by the women (Osborne,
1983, p. 158).

Jimmy’s statement reflects his deep-seated resentment and struggle with the females around
him, leading him to develop a sense of distaste and anger towards women. In fact, he is angry
towards his own mother who was insensitive for his father and is obsessed with his childhood

traumas.

Thirdly, both Osborne and Tanpinar created characters that are prone to ambiguities and
paradoxes. In Look Back in Anger, Jimmy is abusive, snobbish, misogynist, yet, sensitive and

emotional:

He is a disconcerting mixture of sincerity and cheerful malice, of tenderness and
freebooting cruelty; restless, importunate, full of pride, a combination which
alienates the sensitive and insensitive alike. Blistering honesty, or apparent honesty,
like his, makes few friends. To many he may seem sensitive to the point of vulgarity.
To others, he is simply a loudmouth. To be as vehement as he is is to be almost non-
committal (Osborne, 1983, pp. 9-10).

Jimmy’s aggression, highlighted in long monologues, is interpreted as a defense mechanism:
the more he hurts Alison, the more he feels vulnerable and insecure. For Wellwarth (1968),

Jimmy tortures himself by torturing others, thus, his act of aggression is “self-laceration” (p.
120).

The audience could presumably be surprised by the transformations of Jimmy throughout
the acts. Although he insults and scorns Alison throughout the play, Jimmy expresses his love
as follows: “there’s hardly a moment when I’'m not-watching and wanting you. I’ve got to hit
out somehow. Nearly four years of being in the same room with you, night and day, and I still
can’t stop my sweat breaking out when I see you doing-something as ordinary as leaning over
an ironing board” (Osborne, 1983, p. 33). His loving and compassionate attitude emerges also
after his tantrums. Although he physically and verbally assaults Alison in rage, after a short
while, he calms down and plays the “bear and squirrel game” with Alison: “We’ll be together
in our bear’s cave, and our squirrel’s drey, and... we’ll sing songs about ourselves —about warm
trees and snug caves, and lying in the sun” (Osborne, 1983, p. 96). Jimmy’s contrasting attitudes

can be also exemplified through his relationship with Cliff. Although Jimmy consistently
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expresses anger and verbally abuses Cliff, he assumes a caring role toward his friend, akin to
that of a father figure: “What do you think you’re going to do when I’m not around to look after
you?” (Osborne, 1983, p. 16). Indeed, although Jimmy is angry with Alison and CIiff, he cares

about them and cannot be indifferent towards his wife and friend.

Similar to Jimmy, Miimtaz is a man, living on the edge of opposites. The childhood
traumas transform Miimtaz into a dualistic individual: “Miimtaz’s temperament of combining
opposites or seeing opposites and staying in between continues throughout the novel” (Sahin,
2012, p. 104). The dualism in his nature provides him imagination and awakening at the same

time:

This is the fact. Miimtaz lived a life similar to the old man’s story in “One Thousand
and One Nights.” On the one hand, the memory of his good days does not leave his
mind; but as soon as the sun rose, the night of separation was set within him with all
its torments. The young man, who lived almost in his imagination, was taking a tour
of heaven and hell with him. Between these two limits, there was a somnambulistic
life full of violent awakenings on the edge of the abyss. Between these two opposing
moods, he would talk to the world, give lessons, listen to his students, describe what
he would do, deal with the affairs of his friends, argue when he was caught, and live
his own life (Tanpinar, 2004, p. 60).

Miimtaz is haunted by memories and suffers from separation, leading a tumultuous life filled
with imagination and harsh reality. Due to his dualistic mind, Miimtaz can never be content or
merry, even with Nuran: “This fear is moving the deepest springs in his soul” (Tanpinar, 2004,
p. 161) because every night, he is afraid that it could be their last night (Tanpinar, 2004, p. 200).
He is a lonely man and “when he dies, he will die alone” (Tanpinar, 2004, p. 129). As the novel
proceeds, Miimtaz is left alone on the street when the upcoming Second World War is
announced. Moreover, Miimtaz can never be content or merry, even with Nuran: “This fear is
moving the deepest springs in his soul” (Tanpinar, 2004, p. 161) because every night, he is
afraid that it could be their last night (Tanpinar, 2004, p. 200). He is a lonely man and “when
he dies, he will die alone” (Tanpinar, 2004, p. 129). As the novel proceeds, Miimtaz is left alone
on the street when the upcoming Second World War is announced.

Finally, Jimmy and Miimtaz are depressive, desperate and discontent because they have
both failed in life. Jimmy Porter has worked as a journalist, an advertising agent, a vacuum
cleaner salesman, yet, failed to become successful. That’s why, he works at a sweet stall

although he is a university graduate: “Jimmy’s university... it is not even red brick, but white
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tile” (Osborne, 1983, p. 42). Jimmy neither belongs to a higher class nor graduated from a
prestigious university such as Oxford or Cambridge, consequently, “the upper-class style of
living is a closed door to him, and he reacts to that fact with anger toward the class itself”
(Orley, 1976, p. 110). In other words, he lacks money, profession and satisfaction in life and he
lives in a one-room flat with his wife and friend CIiff in poverty. In Huzur, the fear, centered
on the illness of hsan, from the beginning to the end of the novel, appears at intervals.
Miimtaz’s fears avoid him to succeed in his academic life. Throughout the end, Miimtaz fails
to finish his book with Thsan and he confesses that “I am a weak person; a weakly created man”
(Tanpinar, 2004, p. 321). Indeed, both Jimmy and Miimtaz are discontent about their status in
life, yet, fail to improve themselves.

The main difference between Miimtaz and Jimmy is that Jimmy is angrier than Miimtaz
because he experiences two wars while Miimtaz fails to cope with one. Jimmy, therefore, is
angry at the British government, institutions and upper classes for failure to prevent both wars.
The repetitive nature of war exacerbates his frustrations, leaving him with a sense of
hopelessness about the future. Unlike Jimmy, while Miimtaz is not angry at the system, yet he
experiences anxiety regarding is anxious about the possibility of another war and the fear of
loss. In a state of unease, he questions: “How much can we own the things around us in this
world?” (Tanpinar, 2004, p. 322) he asks. Secondly, Miimtaz turns into a miserable and helpless
creature after Nuran abandons him while Jimmy reconciles with his wife, which shows that
there is hope for Jimmy and the young generation, which he represents. The war-related
experience, which determines all the relationships in Miimtaz’s life, prevents him from having
a healthier relationship with Nuran and achieving a stable inner world. The novel Huzur ends
as Miimtaz hallucinates and faints on the street. As he wakes up, he hears the announcement of
the upcoming second world war. However, in Look Back in Anger, in the end, Alison returns
home and the play ends as the united couple play the game of “bear and squirrel,” which is
considered to be a renewal for their marriage (Quigley, 1997, p. 50). It would not be wrong
incorrect to claim that the ending of Look Back in Anger implies a desperate situation of the
couple that are bound to each other despite a hopeless marriage while Miimtaz, in Huzur, fails

to have form any kind of attachment with the people around him.

CONCLUSION

The concept of “war” has always been a controversial issue in world literature. While

throughout history, wars were glorified by authors, they are criticized and protested in modern
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fiction due to the world wars. The British playwright John Osborne and the Turkish author
Ahmet Hamdi Tanpinar depicted the psychologically distorted anti-heroes in post-war periods
in different cultures. Tanpinar’s Miimtaz in Huzur and Osborne’s Jimmy in Look Back in Anger
are living ghosts, as the phrase goes, because they are stuck in the past, hopeless about the future

and fail to live the moment after the global wars.

Tanpinar and Osborne created anti-heroes with anti-war narratives, regarding the impacts
of war on modern individuals. Miimtaz and Jimmy are depressed, pessimistic, devastated,
alienated and distorted because they are obsessed with the past due to their traumas. Also,
Miimtaz and Jimmy struggle with dilemmas and the contradictory thoughts and emotions in
narration. Finally, both protagonists are anti-heroes because they are individuals who have
failed to meet the personal or societal expectations, goals, or standards in their lives. In
conclusion, in post-war literature, war occupies a central role in almost all texts, yet, only a
select group of notable authors depicted the hideous and destructive impact of war on
individuals. Ahmet Hamdi Tanpinar and John Osborne are accepted as exemplary intellectuals
who criticize wars, government and institutions through anti-heroes that become the spokesmen

of their respective eras.
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EXTENDED ABSTRACT

In a world full of conflicting ideologies, war and its impacts have been one of the most
notable topic in literature. Although some authors have glorified heroism during wars, after the
two world wars, many authors focused on and criticized wars and their hideous destruction on
human. Therefore, in modern fiction, anti-heroes replaced the traditional heroes and they are
depicted as distorted characters who suffer from the depression, fear and anxiety, caused by
wars. This study, therefore, aims at scrutinizing the emotional distress and inconsistencies of
anti-heroes of the modern British and Turkish fiction. Within this scope, Miimtaz in Ahmet
Hamdi Tanpinar’s novel Huzur (1949) and Jimmy in John Osborne’s play Look Back in Anger
(1956) were comparatively analyzed. The study explicitly showcases the common emotional
distress of two protagonists that recall and mirror all the post-war traumas of individuals,

suffering from the destruction of the world wars in the actual world.

After the First World War, in the western culture, anti-heroes were used to represent the
pessimism and despair of all people and in the Turkish culture, the the devastating impacts of
wars led to phsyical, emotional and psychological distortion of individuals. Two noteworthy
authors, John Osborne and Ahmet Hamdi Tanpinar possesed a critical view towards wars.
Osborne’s play, Look Back in Anger depicts the anger of Jimmy towards government, politicans
and people that initiated wars while Tanpinar portrays a desperate and pessimistic Miimtaz in
his novel, Huzur. From many perspectives, Miimtaz and Jimmy reflect similar attitudes in the
works, based on war-related traumas. Both protagonists are frustrated with the governments
and their political practices which have caused chaos and wars. By creating anti-heroes,

Obsorne and Tanpinar conveyed their messages to the readers within anti-war narratives.

The first similarity between Miimtaz and Jimmy is that both have faced the chaos after
wars. Having experienced the Turkish Independence War, in Huzur, Miimtaz has become a
pessimistic and nervous man who is anxious about the possibility of an upcoming war, the
Second World War. Similarly, Jimmy is an agonizing person, struggling with psychological
unrest and emotional distress. Miimtaz and Jimmy are restless, nihilistic, pessimistic and
depressive and they represent the modern individuals of the age of chaos, marked by wars,
political revolutions, and national crises. The second similarity between Jimmy and Miimtaz is
that both protagonists are obsessed with the past and are not afraid of death although they were
exposed to death, loneliness and pain in their childhood. Thirdly, both Osborne and Tanpinar
created characters that are prone to ambiguities and paradoxes. In Look Back in Anger, Jimmy

is abusive, snobbish, misogynist, yet, sensitive and emotional and in Huzur, Miimtaz is a man,
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living on the edge of opposites. Finally, Jimmy and Miimtaz are depressive, desperate and
discontent because they have both failed in life. The main difference between Miimtaz and
Jimmy is that Jimmy is angrier than Miimtaz because he experiences two wars while Miimtaz
fails to cope with one. To conclude, in post-war literature, war occupies a central role in almost
all texts, yet, only a select group of notable authors depicted the hideous and destructive impact
of war on individuals. Ahmet Hamdi Tanpinar and John Osborne are accepted as exemplary
intellectuals who criticize wars, government and institutions through anti-heroes that become

the spokesmen of their respective eras.
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PEDAGOGY OF THE OPPRESSED

Ozet

Paulo Freire, hayatt boyunca kendini egitime adamis, toplumda egitim imkanlarindan
yararlanamayan insanlara okuma yazma 6gretmek i¢in ¢esitli ¢alismalar yapan yazar ve bir egitim
felsefecisidir. Freire, Ezilenlerin Pedagojisi kitabinda da hayatinda deneyimledigi olaylar1 ve
ozellikle okullarda uygulanan bankaci egitim modeli ve Freire’nin 6nerdigi problem tanimlayici
egitim modeli iizerine 6rnekleri ve karsilastirmalarini vermistir. Freire, ezberci bir egitim modeli
olan bankac1 egitim modelini reddedip bu modele alternatif olarak ortaya ¢ikan etkilesimin yer
aldig1 problem tanimlayicit modeli destekler. Bankaci egitim modelinde 6grenciler edilgendir ve
ogretmenler aktiftir. Ogrenciler tepki vermeden ve herhangi bir itirazda bulunmadan &gretilenleri
dgrenme egilimdedirler. Ote yandan problem tamimlayici egitim modelinde ise 6grenci aktiftir.
Bu modelde sadece Ogretmen Ogretir, 6grenci 6grenir ilkesinin aksine; 6grenci de Ogretir,
ogretmen de Ogrenir diisiincesi hakimdir. Bu egitim modelleriyle baglantili olarak egitim
faaliyetlerinde ise “Diyalogcu” ve “Diyalog Karsit1” iki durum karsimiza g¢ikar. Bankaci egitim
modelinde 6grenen pasif ve “nesne” konumunda oldugu i¢in “Diyalog Karsit1” bir egitim faaliyeti
s6z konusudur. Diger taraftan problem tanimlayict modelde ise “Diyalog” egitimde aranan bir
faaliyettir ve burada 6grenen kisi “6zne” konumunda ve aktiftir. Freire’ye gore etkilesimin
olmadig1 ortamda 6zgiirlesmenin de miimkiin olmas1 miimkiin degildir. Bu konuyla baglantili
olarak Freire, insandisilasmanin tarihten siiregelen bir durum oldugunun iizerinde durur.
Insandisilagma siirecinde insanlig1 ¢alinmis olanlarin yani sira, insanligini ¢almis olanlar1 da icine
alan bir terim olarak kullanir. “Insanlasma miicadelesi” olarak tanimlanan bu yolculukta
ezilenlerin gorevi kendilerini ve ayn1 zamanda ezenlerini 6zgiirlestirmektir.

Abstract

Paulo Freire, a distinguished philosopher and author in the field of education, has dedicated his
entire career to the enhancement of literacy, particularly amongst those marginalized from
educational opportunities. In his Pedagogy of the Oppressed, Freire provides comprehensive case
studies and comparisons, chiefly based on his personal experiences, of two primary educational
paradigms observed in scholastic environments: the banking model and the problem-posing
model of education. Freire eschews the banking model of education — a paradigm entrenched in
rote memorization — in favour of the problem-posing model. The former operates on the
assumption that students are passive recipients of knowledge, with the educators playing an active
role. Consequently, students’ educational experiences are typically characterized by the
unguestioned acceptance of the imparted knowledge. In contrast, in the problem-posing model,
students play an active role. This alternative model of education challenges the traditional precept
that the teacher instructs while the student absorbs. Freire links these pedagogical models to the
contrasting ‘Dialogic’ and ‘Anti-dialogic’ states in educational practices. The banking model,
with its passive learners and teacher-centric approach, fosters an ‘Anti-dialogic’ state, with
learners relegated to the role of objects rather than active participants. Conversely, the problem-
posing model champions dialogue as a vital component of education, situating the learners as
subjects who are active in their educational journey. Freire asserts that true liberation is
unattainable in an environment devoid of meaningful interaction. In examining this notion further,
he highlights that dehumanization is not a recent phenomenon but has historical roots. He employs
the term ‘dehumanization’ to include not only those who have been robbed of their humanity but
also those responsible for the theft. In this struggle, characterized as the ‘quest for humanization’,
Freire asserts that it falls upon the oppressed to liberate both themselves and their oppressors.
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EZILENLERIN PEDAGOJiSINDE VURGULANAN TEMEL UNSURLARIN
EGITIMDE KULLANILAN MODELLER UZERINDEKI YANSIMALARI

Freire’ye gore donemin yasantisinda kaginilmaz bir yap1 hakimdir ve bu da tam olarak
kitaba da admni veren “baski1”dir. Geleneksel olarak “baski” sozciligiiniin fiziksel etkileri 6ne
cikarken, Freire, bu terimi daha genis kapsamli kullanir. Yazar, hem ezilenler hem de ezenlerin
baski durumunu yasayip derinlestirdiklerini ve bu baskinin iki tarafli olarak gerek sebep gerekse
sonug olabilecegini diisiiniir. Kitapta ilk boliimden itibaren “ezenler” ve “ezilenler” ifadeleri
her daim kars1 kasiya gelmektedir. Yazara gore ezilenlerin Ozgiirliigiine kavusmalari
ezenlerinin vasitasiyla degil tamamen kendi ¢abalariyla miimkiin olacaktir. Freire’nin okuma
yazma bilmeyen bir topluluga okuma yazma 6gretmesi ve ardindan bu toplulugun kendilerini
fark edebilmeleri, bu duruma bir 6rnek niteligindedir. Bagka bir 6rnek ise, kendilerini fark
etmeleriyle birlikte bu toplulugun, icinde bulunduklar1 sosyal duruma elestirel bir bakis agis1

gelistirmeleridir (Freire, 2010, s. 9).

Freire, Ezilenlerin Pedagojisi kitabinda 6zgiin bir pedagojik dil kullanir ve 6zellikle
ogretmenlerin Ogrencileriyle etkilesim kurmalari gerektigini savunur. Bu etkilesimin de
diinyayr anlama ve anlamlandirma iizerine bir konusmaya dayandirilmasi gerektigi
goriisiindedir. Ogretmenler ve dgrenciler arasindaki etkilesimin varliginm ne denli énemli
oldugu tizerine Akto & Aydin(2021); gercekte egitimde olmast gereken, bilginin bir kisiden
diger bir kisiye aktarimi seklinde degil; diyalog temelli problem tanimlayici egitimdeki gibi
etkilesimin oldugu bir egitim ortami seklinde olmasidir der. Freire’nin Ezilenler Pedagojisi
kitabindaki temel iddias1 egitimin toplumu doniistiiriicii giice sahip oldugudur. Yine Freire’nin
iddiasina gore, bir insan ne kadar “cahil” veya “sessizlik kiiltiiri”ne gémiilii olursa olsun, o
insan otekilerle diyalog icinde oldugu siirece diinyasina elestirel bakma yetenegine sahiptir.
Boylesi bir ylizlesme i¢in uygun araclar saglandiginda kisi; kisisel ve sosyal gergekligini, bu
gergekligin celigkilerini, bu gerceklige iliskin kendi algilayisini fark edebilir ve “elestirel biling”
ile ozgiirlesme yolunda ilerleyebilir. Freire, ezilenlerin kendi baskilarimi anladiklarinda ve
ezenlerini kesfettiklerinde, bir sonraki adimin insanlastirma hedefine ulasmak icin baskalariyla

diyalog ve tartisma oldugunu belirtir.

Freire, bu yolculukta ezilenlerin listlenmesi gereken baska olaylara da deginir. Freire’ye
gore smif ortami sosyal degisimin gerceklesebilecegi bir yerdir ve her 6grenci kendi

ogrenmelerinden sorumludur. Freire, (John Dewey gibi) her 6grencinin bilginin pasif alicilar
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olmak yerine kendi 6grenmelerinde aktif bir rol oynamasi gerektigine inanir. Freire, bu noktada
egitimin temel amacinin insan potansiyelini “6zgiirlestirmek” ve “elestirel biling” olarak
tercime edilen Portekizce bir terim olan “conscientizagao”nun gelistirilmesi yoluyla elde
edilebilecegini savunur. Aybar& Bingd1(2020)’e gore; conscientizago (bilinglenme), insanligin
adeta demir kafes i¢inde tutsak olma durumundan kendi ¢abalariyla kurtulmaya ¢aligmasidir.
Bu kavram, aydinlanmak ve harekete gegmek i¢in gereken ezilme ve dibe vurusun fark edilmesi
stireci olarak anahtar bir kavramdir. Yazarin iddiasin1 gerekgelendirme bi¢imi olarak ezenler ve
ezilenler arasindaki iliski, 6zgiirlesme yolunda yasanan deneyimler ve insandisilasma ve
insanlasma  paradoksu lizerine  disiinceleriyle sekillenmektedir. Cepni  (2021),
insandisilasmanin insanin sosyal etkilesimden mahrum birakilarak adeta toplum iginde

herhangi bir nesne durumuna sokulmasi oldugunu sdyler.

Bu calismada kullanilan arastirma modeli, nitel arastirma yontemlerinden dokiiman
analizidir. Ezilenlerin Pedagojisi kitab1 {izerinden yapilan ¢alismada kitabin boliimleri ele
alimmistir. Dokiiman analizi; nitel arastirmacilar i¢in en kiymetli bilgi kaynaklarindan biridir
(Hoepfl, 1997). Dokiimanlara bakarak, arastirilan olgu hakkinda bir¢cok detayli bilgi elde
edilebilmektedir (Travers, 2001). Miidahalesiz veri toplama yontemleri baglaminda ele alinan
ve hélihazirda bulunan belgeler {izerinden arastirma yapmaya imkan saglayan dokiiman analizi
kimi zaman da arastirmaci tarafindan iretilmis dokiimanlar iizerinden ele alinmaktadir

(Merriam, 2009).

Kitabin birinci boliimiinde Freire, ezen- ezilen olarak iki karsit tarafin arasindaki baski
durumundan bahseder. Ozellikle de ezilenlerin dzgiirlesme yolunda harekete gegmesi gereken
taraf oldugunu soyler. Freire, 6zgiirlesmenin kolay olamayacagi i¢in sancili bir siire¢ oldugunu
da soyler. Freire, Brezilya’da dogup biiyiidiigii icin orada yasadigi donemde okuryazar
olmayanlarin oraninin ¢ok olmasindan olduk¢a etkilenir ve bu durum ileriki yillarinda onun
ozellikle alt tabakadaki halkin egitimi lizerine daha ¢ok hassasiyet gostermesine sebep olur.
Ayn1 zamanda toplumda ezilen halkin 6zgiirlesmesi yolunda egitimin ne denli 6neme sahip
oldugunu fark etmesini de saglar. Insanin kendini 6zgiirlestirme yolunda yine insanin ontolojik
yetisi de biiyiik bir yer tutar. Birey rutinine baghdir ve bu sekilde hayatini idame ettirir.
Belirsizlik, bireyi kaygiya sevk eder, bu sebeple de birey rutinlerinden kopmak istemez. Ancak
statiikonun artik devam etmedigini diislindiiglimiizde, bir meydan okuma, degisim, doniisiim
ortaya cikar (Freire,2010). Burada birey benligini sorgulayabilir, ¢evresini sorgulayabilir. Bu
noktada rutin bozulmaya basladigindan birey yogun bir kaygi yasamaya baglar. Varoluscu

filozoflar, Heidegger ve Kierkegaard’in sdyledigi gibi; kaygi insana 6zgiirlesme firsat1 verir,
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kisi bir sorgulama evresinden sonra kendi benligini, rutinlerini ve ¢evreyle olan iliskilerini bu
yolla yine inga eder. Buna da 6zgiirliigiin bas donmesi denir. Tipk1 burada ezenler- ezilenler
arasinda siiregelen durumdaki iligkilerde 6zgiirlesmenin gec¢irdigi asamalar da buna benzer.
Egitimde ontolojinin bilesenleri de 6gretmen, 6grenci ve pedagojik egilimlerdir. Bu bilesenlerin
her birinin kendilerine has nitelikleri vardir. Ar1 (2012), verilecek olan egitimden 6nce ontolojik
olarak 6gretmen ve dgrencinin egitim i¢in hazir hale gelmesinin gerekli oldugunu sdyler. Bu
noktada 6grenci ve 6gretmenin egitim i¢in hazir olmasi demek artik 6grenmenin kapilarinin

aralanmasi demek olur.

Freire, ezilenlerin 6zgilirlesmek i¢in mevcut sistemi reddetmeleri gerektigini diisiiniir
ve yine ezilenlerin kendi sahip olduklar1 erklerinin onlarin degisimine kolaylik saglayacagini
iddia eder. Ancak ezilenlerin 6zgiirlestikten sonra ezenlerine benzemeleri de ortaya ¢ikacak
olan diger bir gii¢liik olacaktir. Ezilenler ezenlerine benzeyerek kendilerinin altindaki kisileri
ezmeye baglayacaklar ve bu durumda sistemi degistirmeyip yalnizca sistemin diger tarafina
gecis yapmis olacaklardir (Freire,2010). Bir bakima kitabin yazilma nedeninin de bahsedildigi
bu bolim okuyucuya gerek toplum icinde gerekse egitim sistemindeki baskinin yerini gosterir

niteliktedir.

Freire, kitabin ikinci bolimiinde Bankac1 Egitim Modeli ve Problem Tanimlayici Egitim
Modeli iizerine bir karsilastirma yapar. Bankaci Egitim Modelinde 6gretmen- 68renci
iliskisinin 6zne (6gretmen) ve nesne (6grenci) iliskisinden ibaret oldugunu sdyler. Ogretmen
olaylardan cansiz, duragan ve kipirtisiz bir sey gibi bahseder. Ogrenci verilen bu bilgileri
yalnizca ezberler ve herhangi bir anlamlandirma yapmaz. Freire, ezber yontemiyle yalnizca
bilgi aktarimina dayali egitim modelinin ve i¢indeki yontemlerin, kiginin diinyay1 anlamasinda
herhangi bir etkiye sahip olmadigini diisiiniir. Bankac1 Egitim Modelinin daha da olumsuz yani
ise Ogrencilerin bilginin doldurulmasi1 gereken ‘bidon’lara benzetilmesidir. Bu bidonlar ne
kadar pisiriksa, yani doldurulmasina ne kadar ¢ok izin veriyorsa o kadar iyi 6grencilerdir.
Burada bankaci sistemle kastedilen, egitimin bir ‘tasarruf yatirimi’, dgrencilerin ise birer
‘yatirim nesneleri’ olmasidir. Ozgiirlesmeye gergekten baglananlar, Bankaci Egitim kavramini
her yaniyla reddetmeli, onun yerine insanlar1 bilingli varliklar, bilinci de diinyaya yoneltilmis
biling olarak kavramalidirlar. Insanlarin bilgi hesabina yatirim yapmayi ngoren egiticilik
idealine son vermeli ve bunun yerine, insanlarin diinyayr anlama pratigini hayata
gecirmelidirler (Freire, 2010). Diger bir deyisle, Bankaci1 Egitim Modelini ve bu modelde hatali
bir sekilde dgrencileri doldurulmasi gereken birer kap olarak gérmeyi birakmalidirlar. Bunun

yerine, 6grencilere 6zglir diisiinebilme ortamlar1 sunulmali ve diyalog esasli bir iletisim yoluna
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bagvurulmalidir. Burada karsimiza ¢ikan Problem Tanimlayict Egitim modelidir. Problem
Tanimlayic1 Egitim Modelinde Ogrenen ve Ogreten arasinda etkilesim vardir. Problem
Tanimlayic1 Egitim Modelinde kullanilan diyalog araciligiyla, ogrencilerin 6gretmeni ve
ogretmenlerin dgrencileri ortadan kalkar bu noktada yeni bir terim ortaya ¢ikar: Ogrenci-
Ogretmen ve 0gretmen- 6grenciler. Bu sayede kurulan etkilesim, 6grenmenin ger¢eklesmesine
de kolaylik saglar (Freire,2010). Ogrenmenin diyalog esasl bir sekilde etkilesim kurulan bir
ortamda gerceklesmesi gerektigi konusunda Aksakalli (2019), 0&grencilerin iletisim
kurabilmelerinin onlar1 smif iginde Ogretilen bilgiyi sorgulayabilme yetisi kazandirdigini

sOyler.

Kitabin ii¢lincii boliimii ve yine son boliimii olan dérdiincii boliimiinde yazar, insanlar
arasindaki diyalogun 6nemi tizerinde durur. Asil yapilmasi gereken halka meseleleri anlatmak
degil yahut onlara bu meseleleri dayatmak degildir. Asil mesele, halkla kendi goriisleri ve kars1
gorisleri ile ilgili diyalog kurmaktir. Bu konunun elestirel bicimde farkinda olmayan bir egitim
veya siyaset eylemi ya ‘bankaci’ edadadir ya da ¢dlde vaaz verir duruma diisme tehlikesi
icindedir (Freire, 2010, s. 73). Yine ti¢lincii boliimde burada bahsettigimiz gibi ‘elestirel biling’
kavramina vurgu yapilarak ezberci egitim yerine elestirel bilinci gelistirmeye yonelik egitim
faaliyetlerinin yapilmasi gerektigi vurgulanmaktadir. Diyalogcu ve Diyalog Karsiti
zeminlerinde gelisen kiiltliirel eylem kuramlarini analiz eden son bdliimde devrimin var
olmasiin ve gercekliginin, diyalogun kullanilmasiyla dogrudan iligkili oldugu sdylenebilir.
Halkla diyalog, her gercek devrimin radikal gerekliligi oldugu diisiiniiliir. Diger bir deyisle, bir
devrimin gercek anlamda devrim olabilmesi i¢in diyalog olmazsa olmazdir. Aksi takdirde
devrim olarak adlandirilan bu durum ‘fetih’ten ileri gidememektedir. Giing6r’iin (2014, s.11)
betimlemesine gore, Freireci diyalog yerini aldigi takdirde smif igerisinde Ogretmen
hékimiyetinin yerine is birliginin var oldugu 6grenme ortamlarmin ortaya ¢ikmasi miimkiin
olabilir. Bu sayede 6grenciler diisiincelerini rahat bir sekilde ortaya koyabilir ve elestirel ve

yaratici diistinmenin yayginlasti§i gézlemlenebilir.

Son boliimlerde sikga karsimiza cikan egemen seckinler grubu, onceki boliimlerde
yazarin degindigi sahte hayirseverlerin kendisidir. Egemen seckinler, ezilenlerin dliimiiyle
beslenirler. Ote yandan bu grubun aksine karsimiza bambaska bir grup ¢ikmaktadir. Bu da
devrimci 6nderlerdir. Onderler, egemen segkinlerin aksine hiimanisttir. Bu iki karsit grubun
toplumdaki davraniglarindan bir 6rnek de bilim ve teknolojinin kullanilmasi iizerine verilebilir.
Bilim ve teknoloji hem devrimci Onderler hem de egemen segkinler tarafindan kullanilir.

Devrimci onderler bilim ve teknolojiyi insanlasmay1 gelistirmek i¢in kullanirken diger taraftan
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egemen seckinler, bilim ve teknolojiyi kullanirken insanlari ‘seyler’ olarak adlandirirlar. Ayrica
bu bolimlerde ¢esitli mitlerden s6z edilmektedir. Halk {izerine ileri siiriilen bir¢ok mit vardir
ve halk bu mitler kullanilarak manipiile edilir. Ozellikle burjuvazinin, yiikselme yolu olarak
kendisini halka model olarak sunmasi miti ger¢ek niteligindedir. Ve mitler arasinda halkin
cehaleti olarak tartisilan bir mit de yer alir. Devrimci Onderler, halkin cehaleti olarak
adlandirilan bu mite inanmazken; egemen segkinler inanirlar. Ve yine egemen segkinlere gore

kendi sozleri gercektir ve onlar1 6zgiirliikleri ellerinden ¢alinmis ezilenlere dayatirlar (Freire,

2008).

Diger bir konu olan egemen kiiltiiriin egemenlik altina alinmis halk tarafindan elestirel
bicimde ele alinmasin1 Freire, ¢cok kritik bir durum olarak yorumlamaktadir. Freire(2010, s.
150), egemen olan ile egemenlik altina alinan arasinda kiiltiirel ve smifsal bir ¢atisma
oldugundan egemen olanin, egemenlik altina aldig1 toplumu giigsiizlestirerek, kendilik bilincini
uyusturacagindan ve kiiltiirel yasantilarini inkar etmeye kadar gidebileceginden bahseder.
Burada egemenlik altina alinan toplumun her anlamda yasantisina miidahale vardir.
Freire(2010)’a gore kendi kiiltiirel yasantilarindan var olma, konusma, dans etme, yemek yeme
gibi durumlarin ¢irkin ve asagilik oldugundan bahsedilir hatta egemenlik altina alan toplum
tarafindan kendi kiiltiirlerini dayatmaya kadar gidebilecek boyutta oldugunu belirtir. Burada
tuhaf olan tek durum egemenlerin en az dayattif1 sey olan yemek yeme konusudur. Zira
egemenlik altina aldiklart toplumun kendilerinden daha iyi yemelerini ve bunun
vurgulanmasini da istemezler Freire (2010), burada zorla gergeklesen bir kiiltiirel degisim ve
egemenlik altina alinan toplumda bir farkinda olmama durumu ortaya ¢iktigindan bahseder ve
egemenlik altina alinan toplumun, kendi kiiltlirlerinin ve yasayislarmin asagilik ve koti
olmadigini kesfetmelerinin ise zaman aldigin1 soyler. Belirli bir noktada, bu iki grup arasindaki
iliskide bozulmalar olur ve egemenlik altina alinan grupta rahatsizliklar hissedilmeye baslar.
Ancak burada egemen grubun izledigi yol daha ¢ok baski uygulamak olacaktir. Bu durumda
egemenlik altina alinan grubun gerceklikle yiizlesmesi ve miicadele etmeleri zaman alacaktir

(Freire,2010).

Sonug olarak, Freire’nin kaleme aldig1 ezen-ezilen etkilesimi adeta toplumun bir
yansimasidir. Gerek toplumsal gerekse egitim-6gretim hayatinda, baskinin bazi kesimler
lizerinde varhigini siirdiirmesi “6zne” ve “nesne” olarak kisilerin iki ayr1 grupta olmalarina
sebep olur. Bu baskiya egitim agisindan bakilacak olursa 6grenci-6gretmen etkilesimi olmayan

siiflarda Ogretenin sadece O0gretmen, Ogrenenin ise sadece Ogrenci oldugu sdylenebilir.
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Halbuki gercek bir etkilesim saglandigi takdirde 6grencinin de Ogreten ve Ogretmenin de

Ogrenen pozisyonunda olmasi miimkiindiir.

Giiniimiizde baz1 okullarda verilen egitimde halen 6grencinin aktif olmadigi, 6gretileni
sorgulamadan kabul ettigi ve kendini gerceklestirme konusunda hi¢bir hakka sahip olmadigina
sahit olunabilir. Diyalog karsiti olan bankaci egitimin igeriginde yalnizca Ogrencilere
ogretmenlerin aktaracag bilgiler oldugu i¢in gercek bir egitim gerceklesmemektedir. Ozellikle
Covid-19 donemi ve sonrasi egitimle beraber uzaktan egitime baglh bir sistemin uygulanmaya
baslanmas1 ve dgrencilerin 0gretileni sadece 6grenen roliinde 6grenmeleri ve aynm sekilde
ogretmenlerin bilgiyi 6grenciye verebilme gayretinde olmalar1 bankaci egitim modelinin tipatip
bir uygulamasi1 olarak yorumlanabilir. Bu siiregte, miifredatta yer alan konularin yetistirilmesi
ne kadar 6nemliyse 6grencinin bilgi, beceri ve deger kazanimlarinin saglanmasinin ne denli

yerinde oldugu o kadar g6z ard1 edilebilmektedir.

Ozgiirlesme konusuna yer verilecek olursa; tipki Freire’nin dedigi gibi 6zgiirlesmenin
sancilt bir slire¢ oldugunu sdylemek miimkiindiir. Giiniimiizde bu sancili siireci géze almak,
bireyleri ozgiirlestirmenin de otesinde zincirleri kirip var olan sisteme karsi bir durus
sergilemelerini saglayacaktir. Ozgiirlesmeyi saglayacak yine ezilenlerin kendileri olacaktir

(Freire, 2010, s.62).
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EXTENDED ABSTRACT

Paulo Freire writes Pedagogy of the Opressed to attempt to help the opressed struugle
to regain their lost humanity and achieve full humanization in the society.For Freire, there is an
inescapable structure to the life of the period, and this is precisely the 'repression’ that gives the
book its title. While traditionally 'oppression’ is expressed in physical terms, Freire uses the
term more broadly. He argues that both the oppressed and the oppressor experience and deepen
oppression, and that this oppression can be both cause and effect. In the book, from the first
chapter onwards, we are confronted with the ever-confronting expressions of ‘oppressors' and
‘oppressed'. According to the author, the liberation of the oppressed will not be possible through
their oppressors but through their own efforts. An example of this is Freire's statement in the
foreword of the book that after teaching an illiterate community to read and write, those who
acquire a new consciousness of 'self' and begin to look critically at the social situation in which
'they' find themselves, begin to take action to transform the society that in many cases denies

them the opportunity to participate.

Freire's main claim in Pedagogy of the Oppressed is that education has the power to
transform society and how education plays a role in shaping society. Again, Freire argues that
no matter how 'ignorant' or embedded in a ‘culture of silence' a person may be, as long as that
person is in dialogue with others, they are capable of looking critically at their world. Given the
appropriate tools for such a confrontation, one can recognize one's personal and social reality,
its contradictions, one's own perception of this reality, and move towards liberation through

'critical consciousness'.

Freire states that once the oppressed understand their own oppression and discover their
oppressors, the next step is dialogue and discussion with others to achieve the goal of
humanization.Freire also mentions other events that the oppressed must undertake in this
journey. According to Freire, the classroom is a place where social change can take place and
each student is responsible for their own learning. Freire (like John Dewey) believes that each
student should play an active role in their own learning rather than being passive recipients of
knowledge. Freire argues that the main goal of education at this point is to 'liberate’ human
potential and can be achieved through the development of 'conscientizagao', a Portuguese term
translated as ‘critical consciousness'. This concept is key as the process of recognizing the
oppression and rock bottom needed to become enlightened and take action.
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The author's justification for his argument is shaped by his reflections on the relationship
between oppressors and oppressed, experiences on the path to liberation, and the paradox of
dehumanization and humanization. While Freire says that it is the oppressed who must struggle
to get rid of their oppression, what he also means is that it is the oppressed who have an active
role in becoming human. This book, which takes its title from the oppressed, is 'Pedagogy of
the Oppressed’, and according to Freire, this pedagogy should be shaped by the ‘oppressed’, not
the ‘oppressors'. In this way, the oppressed who take up pedagogy to shape it will see themselves
as participants in the struggle for liberation. However, seeing the 'oppressors’ as 'hosts' will

again prove to be a major obstacle.

Since the oppressor-oppressed contradiction is a concrete situation, its solution can be
objectively verified. At the same time, subjectivity also plays a role in the struggle for the
definition and elimination of oppression. Subjective and objective reality can be explained in
terms of the relationship between the world and human beings. Freire, who claims that no
struggle in which the oppressed are not subjects can result in their benefit, makes a kind of

politics of emancipation while discussing this.

The pedagogy of the oppressed is libertarian and humanist and consists of two distinct
stages. In the first stage, the oppressed decipher the world in which they are oppressed and
commit themselves to the transformation of this world through praxis.In the second stage, in
which the reality in which they are oppressed has already been transformed, this pedagogy
ceases to belong to the oppressed and becomes the pedagogy of all human beings in a process

of continuous liberation.

In writing this book, the author specifically refers to the oppressed who do not even
realize their existence in the system and the oppressors who systematically try to minimize or
even ignore their existence. It is mentioned that the oppressors are not aware of the situation
and that the oppressed are the ones who will change the situation. Since liberation will not be

easy, it is likened to the pain of childbirth.
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