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TAKDIM - INTRODUCTION

KARE uluslararas1 karsilastirmali edebiyat dergisidir. Dergiye gonderilen makaleler ACLA Olciitlerine gore
degerlendirilmektedir. Bu Olgiite uyan caligmalar editor onayi ile ilgili hakemlere gonderilmektedir. Hakem
degerlendirmeleri olumlu olan ¢alismalar editor kurullarinin onayi ile yayimlanmaktadir. Akademik makalelerin
yayimlandigr Uluslararasi hakemli bir dergi olan KARE (Karsilastirmali Edebiyat Dergisi) bu sayisinda 7 farkhi
makaleyi okurlarinin degerlendirmesine sunmustur. Bu sayidaki ilk makale Ekoloji ve Psikoloji disiplinlerini
kullanarak fantastik metinlerin incelenmesi ile ilgili bir ¢alismadir. Makalenin yazarlar1 “sihirli cografyalar1 ve
bliyiilii unsurlariyla, fantastik edebiyat” metinlerinde “doga” konusunu tartismistir. Dergide yer alan ikinci
makale go¢ edebiyat: ve bellek konusunu irdelemektedir. Calisma Ilija Trojanow tarafindan yazilan Koca Diinyada
Kurtulus Pusud isimli romaninda “kolektif bellekteki ani nesneleri baglaminda ge¢misin golgesinde kalan ana
karakterin bireysel/kiiltiirel sinirlar1 asarken, anilarinin nasil canlandigl ve neye isaret ettigini” ele alinmistir.
Dergideki tiglincii makale edebiyat ve felsefe disiplinlerinin ortak nesnesi olan “insan” {izerine odaklanmaktadar.
Bu calismada Wilhem Dithey diistincesinde insan nesnesinin nasil ele alindig: tartisilmistir. Calisma “Doga
Bilimine ait bilgileri temellendirmek yerine dogrudan insani anlamaya yonelik calisma” yapmanin dnemine
deginmistir. Dergide yer alan ddrdiincii makalenin konusu Tiirk ve Kore kadinlarinin modernlesme siirecindeki
degisimidir. Tiirkiye ve Kore’de “modernlesmeyle” birlikte “kadinlarin egitim meselesinin neden gerekli oldugu
Na Hye Seok'un Gyonghi ve Fatma Aliye Hanim'in Muhaderat adli eserleri temelinde mukayeseli olarak
incelenmistir. Besinci makale Senkovski'nin Tiirk Cingenesi (Typeyxas yvizarnxa) ve Konstantin Leontyev'in Pembe
(ITembe) adh hikayeleri baglaminda “Osmanli toplumu, Balkan halklarinin yasantisi, Cingenelerin toplumdaki
konumu” konularimi karsilastirmali olarak incelemektedir. Derginin altinci makalesinin konusu devlet otoritesi,
gdg ve oteki algisidir. Amerikali yazar John Steinbeck'in Gazap Uziimleri (1939), Tiirk romanci Yasar Kemal'in
Binbogalar Efsanesi (1976) eserleri dikkate alinarak “yeni baslangiglar, gog, devlet otoritesinin temsili ve Stekilik”
kavramlar: bu ¢alismada tartisilmistir. Dergide yer verilen son makale karsilastirmali bir siir ¢alismasidir. Bu
calisma “sone” olarak bilinen siir tiirtiniin ustast olan Petrarch’in ingiliz sonelerine etkisini ele almaktadir. Sone
tiiriinii Ingiliz Edebiyatina ilk tanitan Sir Thomas Wyatt'mn siirleri dikkate alinarak sonelerin Ingiliz edebiyatina

nasil uyarlandig tartisilmigtir.

KARE dergisinin bu sayisinda yer alan farkli ve kendi alaninda 6zgiin nitelige sahip calismalarin, karsilastirmali

edebiyat alaninda yapilacak akademik calismalara olumlu katkilar sunacagina inaniyoruz.
Iyi okumalar ...

EDITOR
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Arastirma Makalesi/Research Article

A JUNGIAN ECOPSYCHOLOGICAL APPROACH TO FANTASY
LITERATURE: A THEORETICAL FRAMEWORK

FANTEZI EDEBIYATINA JUNGIYEN EKOPSIKOLOJIK BIiR YAKLASIM:

KURAMSAL CERCEVE

Abstract:

With its magical geographies, enchanting elements, and characters, fantasy literature has
discussed and presented many issues including nature. The writers employ nature to reinforce
their magical plots. Even, nature sometimes appears as a character whose agency may direct the
course of events. Besides, in fantasy literature, the writers create new myths where the beginning
of life and the meaning of existence are questioned, re-imagined and re-created within the context
of an extraordinary environment. Mythologies are closely concerned with nature and regarded as
an attempt to make sense of the natural world humans belong to. In that sense, fantasy literature
becomes much more significant for ecological studies. When we think of characters’ psychological
states and emotional responses to natural elements and occurrences, the genre offers a remarkably
suitable frame for us to analyse character-nature relations from an ecopsychological perspective.
Ecopsychology, the common ground of ecology and psychology, underlines the strong
interconnection between human psyche and nature. By putting emphasis on the significant role
nature plays in fantastic literature, this article aims to offer a theoretical framework to display
how fantastic literature can provide a fertile ground for ecopsychological literary analysis and
understanding. Since ecopsychology is a broad field, the focus will be specifically placed on
Jungian ecopsychology.

Key Words: Fantasy Literature, Ecopsychology, Jung, Nature, Collective unconscious, Archetypes

Ozet:

Sihirli cografyalar1 ve biiyiilii unsurlariyla, fantastik edebiyat dogay:1 da igeren bir¢ok konuyu
tartismis ve sunmustur. Yazarlar dogay1 biiyiilii olay orgiilerini saglamlastirmak i¢in kullanirlar.
Hatta doga bazen doga, 6znelligi olaylarin akisini yonlendirebilecek bir karakter olarak ortaya
¢ikar. Bunun yani sira fantastik edebiyatta yazarlar hayatin baslangicinin ve varolusun anlaminin
dogatistii bir ¢evre baglaminda tekrar hayal edilip yaratildigi yeni mitler yaratirlar. Mitolojiler
dogayla yakindan iligkilidir ve insanlarin ait oldugu dogal diinyay: anlamlandirmak igin bir
girisim olarak kabul edilir. Karakterlerin psikolojik durumlarini ve doga unsurlarina ve olaylarmna
verdikleri duygusal tepkileri diisiindiigiimiizde bu edebi tiir karakter-doga iliskisini
ekopsikolojik agidan incelememiz i¢in oldukg¢a uygun bir gergeve sunar. Ekoloji ve psikolojinin
ortak paydasi ekopsikoloji insan ruhu ve doga arasindaki giiglii baglantinin altini cizer. Doganin
fantastik edebiyatta oynadigi onemli role vurgu yaparak bu makale fantastik edebiyatin
ekopsikolojik edebi analiz ve anlayis i¢in nasil verimli bir zemin sagladigini sergileyen teorik bir
cerceve Onermeyi amaglar. Ekopsikoloji genis bir alan oldugu i¢in odak noktas: 6zellikle Jung'un
ekopsikolojisine yerlestirilecektir.

Anahtar Kelimeler: Fantastik Edebiyat, Ekopsikoloji, Jung, Doga, Kolektif Bilingdisi, Arketipler
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Introduction?

Human mind is immensely terrified, fascinated, amazed, and allured by the unknown, unidentified, and
undetected. What is familiar, ordinary or normal is not attractive and goes unnoticed since monotony and stability
usually kill or diminish the human potential for perception and awareness. In order to make sense of events that
take place around us and better understand ourselves, we sometimes need alternative and novel ways of thinking.
In this sense, fantastic elements help us to see the other side of the coin and interpret our environment in real life
with different perspectives. Supernaturalism and extraordinariness in fantasy genre provide its readers with a new
kind of consciousness about unsettled or controversial issues in the physical world. Ecological concerns and
problems related to our dying planet have attracted a lot of attention and like other disciplines and literary genres,
fantasy literature is also greening and the representation of nature gains more importance in fantasy literature.
Inasmuch as, there have been observed several attempts to create new universes where nature and natural entities
are given voice and active agency and the significance of the relation between the human and the non-human is
highlighted with emphasis on their interconnectedness. That is why the alternative worlds in which new relations
among different forms of beings are offered and explored in fantasy fiction can be quite useful and fruitful for both
ecocritical and ecopsychological analyses to raise awareness concerning the fact that before we heal the wounded
earth, it is not possible to heal human being whose health and well-being are closely connected to those of nature
as Rozsak suggests (1995).

The growing distance between human and nature as a result of industrial and technological developments, the
degradation of nature, environmental pollution, climate changes, and their impacts in every layer of life gave rise
to the emergence of ecocriticisms in the last decades of the 20t century. Many writers, scholars, and activists have
been trying to heal the wounds and restore the broken relations since mankind has been estranged from nature.
Ecocritical philosophy and environmental activities strive to make human gain awareness as to how we should
treat nature and use its resources rationally and sustainably and how we emotionally and physically respond to
the changes in the planet. Ecocritics such as Plumwood, Waren and Merchant are against the careless, detrimental
and irrational use of nature. They promote an ecological understanding rather than an anthropocentric outlook.
Greg Garrard simply summarizes this ecological perspective as follows:

Ecocritics generally tie their cultural analyses explicitly to a “green” moral and political agenda. In this
respect, ecocriticism is closely related to environmentally oriented developments is philosophy and political
theory. Developing the insights of earlier critical movements, ecofeminists, social ecologists and
environmental justice advocates seek a synthesis of environmental and social concerns.?

Viewing nature as a living entity, ecocriticism foregrounds the importance of maintaining a harmonious
relationship among all different species and systems. It advocates environmental ethics by highlighting the
necessity of each species in the biosphere. It tries to abolish all the hierarchies among species and proposes
biospherical egalitarianism which suggests that all forms of beings have their own intrinsic value and are equally
important and essential for the healthy functioning and maintenance of the ecosystem. What ecocriticism wants to
reach ultimately is liveable, sustainable, harmonious, and green nature. In order to have a sustainable life and
future, ecocritics put emphasis on interconnectedness, interrelatedness and interdependence in nature. Barry
Commoner points out an integrated universe as the first law of ecology by stating “Everything is connected to
everything else”.? The significant notion underlined is “even the smallest, most remote part” has a “relation to a
very large whole”.# Ecocriticism also calls for pure ecological conscience and it leads humans to “eco-
consciousness” rather than “ego-consciousness”.

Since ecocriticism is an interdisciplinary field, as Glotfelty suggests, what needs to be explored is “What cross-
fertilization is possible between literary studies and environmental discourse in related disciplines such as history,
philosophy, psychology, art history, and ethics?”¢ The scope of ecocriticism includes various subjects including
cultural studies, philosophy, politics, history, religion, law, and psychology. Oppermann points out that the field
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of ecocriticism “is in a process of inventing and shaping itself, borrowing largely from other disciplines and the
natural sciences”.” Ecocriticism has sought several ways to integrate different fields of studies into its own
theoretical framework. Ecopyschology also comes out as a result of an attempt to bring together ecocriticism and
psychoanalysis. Psychology started to take an interest in ecological crises and environmental degradation in the
1990s. Psychological insight into man-nature relation is essential since humans’ contact with nature has different
aspects and dimensions. It is not only physical, social, cultural, or economic but also psychological. “By examining
how our beliefs, attitudes and unconscious motivations affect our behaviours, ecopsychology can help us
understand and alter our relationship with nature and create a sustainable lifestyle.”®

Not only the physical presence of human, but also his/her psychology is a part of a huge universal network.
Therefore, ecological changes, fluctuations in biosphere, natural devastations, and alienation from nature create a
kind of derangement in human’s conscious and unconscious mind. Thus, ecocriticism could not ignore human
psychology. Ecopsychology essentially questions the balance between human psychology and the outer world. It
highlights the importance of mental health and sanity in the psyche which can be achieved only when humans
have integrated and balanced relations and unity with nature.

Fantastic literature is suitable not only for an ecocritical but also for an ecopsychological analysis. Nature has a
central place in fantastic literature, and we can see how the character’s mind and soul, mental and psychological
processes are affected by their connection to or separation from nature. In many fantastic narratives, such as Lord of
the Rings, The Chronicles of Narnia, A Wizard of Earthsea, or American Gods, nature appears as an inseparable part of
life and human existence. Moreover, the genre greatly makes use of mythologies which consist of stories that
explain the ways humans make sense of their environment and how people interact with nature. Ecopsychology
can prove useful to examine the impact of the distance between human and nature on the human psyche.
Ecopsychology deals with the problematic relations of men with nature and other forms of life in nature. In today’s
world, it is essential to seek ways as to how to create an egalitarian environment, how we can demolish the
domineering anthropocentric understanding, why the interconnectedness and innerness among natural elements
and species are important, and how human psychology is influenced by the changes in the universe in the fantastic
universes.

This article focuses on fantasy literature from a Jungian ecopsychological perspective. Rather than analysing a
certain literary work, a theoretical framework will be offered to show that fantasy literature can be studied from an
ecopsychological perspective since it offers a fertile discursive space to highlight the interrelatedness between
human’s and nature’s wellbeing and health.

Ecopsychology: Various Approaches to The Green Psychology

In the simplest terms, ecopsychology is an attempt to provide an interdisciplinary approach and to create a
common ground to bring together ecology and psychology. Although psychoanalytical analyses of literary texts
have been widespread and popular for decades, ecopsychology that combines both environmental concerns and
the human psyche has flourished in recent years. Theodore Roszak’s work, The Voice of the Earth in 1992, is
considered to be the main source from which ecopsychology has evolved. In this book, he drew a frame for the
field, illustrated its main principles, and expressed its purposes. While psychology has been limited to intrapsychic
interpretations, and humans’ interactions with other people and systems, Roszak broadened it to include
ecological systems and communication. According to him, ecopsychology is the field which

[...] awaken[s] the inherent sense of environmental reciprocity that lies within the ecological unconscious.
Other therapies seek to heal the alienation between person and person, person and family, and person and
society. Ecopsychology seeks to heal the more fundamental alienation of person and environment.®

Rozsak underlines that schools of psychology always remain limited within the domains of cities, industrial
environments, families, and social bounds. However, what should importantly be taken into account in the first
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place is the human alienation from nature because it has the feature of projection from which we can read our
“unconscious needs and desires, in much the same way we read dreams and hallucinations to learn about our
deep motivations, fears, hatreds”.!® To observe our mental sanity, Patricia Hasbach expresses that ecopsychology
“wants to take the entire planet into account”.”

Ecopsychology should not be understood merely as a simple way of integrating psychology into the theoretical
framework of ecocriticism. Andy Fisher, who underlines the radicality of ecopsychology and tries to find solutions
to conceptual problems related to the development of the field, defines ecopsychology as “a transformation of
psychology rather than just an unproblematic application of conventional psychological strategies to
environmental problems”.? According to Fisher, the field is “an inherently radical project”.’®> However, the term
“radical” here is not used to signify the “extremist politics” but rather and more significantly to “regard [...] our
collective problems as deeper or more thoroughgoing than the mainstream view appreciates or is willing to
recognize”.14

Another critic, Robert Greenway, who is regarded as one of the founding fathers of the field, sees
ecopsychology as “a language”. He thinks that “both ecology and psychologies are, at base, languages, and thus to
search for an ‘ecopsychology’ is a search for a language as well”.’> He asserts that nature writers try to find “a
voice to express our relationship to nature”.1® Wilderness, especially, gives a chance to writers to be outdoors to
feel the pleasure of observing nature, and experience solitude, which leads to the awareness for not only the outer
natural environment but also for their inner nature. This process mostly has an effect of therapeutic healing on the
writers’ psychology. Choosing to name the field as “green psychology”, the psychotherapist, Ralph Metzner, also
emphasizes the healing power of harmonizing the mind with the ecosystem. Against “a time when the global
technoindustrial culture is leading to massive erosion of biodiversity, worldwide ecosystem destruction, and
profound social and economic disintegration”, along with such movements as “shamanic practises;
bioregionalism; deep ecology; ecofeminism; social ecology; environmental ethics”, he proposes “green
psychology” as a solution for human soul to be at ease.!” Therefore, ecopsychology deals with diverse issues that
are closely related to pathologies and psychiatric treatments of patients.

There are also other critics who attempted to define ecopsychology. Roszak suggests related areas and concepts
in circulation within the scope of ecopsychology “ecotherapy, global therapy, green therapy, Earth-centered
therapy, reearthing, nature-based psychotherapy, shamanic counseling, even sylvan therapy”.1® Although there are
various terms employed to refer to the field, what matters more here is the acknowledgment of the fact that
“ecology needs psychology, psychology needs ecology”" to reach health and sanity in mind and nature.

Human Mind and Nature from a Jungian Perspective

“Nature seemed to me full of wonders, and I wanted to steep myself in them. Every stone, every plant, every single thing
seemed alive and indescribably marvellous.”

Carl Gustav Jung

Jung, one of the leading psychiatrists who suggests that a person disconnected from the land can suffer from
neuroses, brings the concept of biophilia to the fore. Unlike the other main paradigm of psychology, that is,
Freudian approach, Jung developed a much more spiritual and religious definition of the psyche and a much more
mythical approach to psychoanalysis. Jung’s psychoanalytical theories were heavily influenced by his studies of
comparative mythology and religion Besides, he has insightful comments on modern humans’ existence. That is
why he is one of the leading figures who has been highly referred to in ecopsychology. Those who study
ecopsychology have benefited from especially his book, Memories, Dreams, and Reflections since Jung offers a
theoretical framework through which we can explore the conditions of human existence and psyche in relation to
nature. For our article, Jung’s “collective unconscious”, and his understanding of dreams will be our guiding basis
to analyse fantastic literature.



A Jungian Ecopsychological Approach to Fantasy Literature: A Theoretical Framework DOI: 10.38060/kare.1271617

Under the title the “Epilogue”, Roszak proposes eight ecopsychological principles in The Voice of the Earth, five
of which are directly related to the Jungian collective unconscious. He does not directly refer to the concept;
however, by taking this concept as his reference point, he generates the terms, “ecological ego” and “ecological
unconscious”. His principles are as follows,

1. The core of the mind is the ecological unconscious.

2. The contents of the ecological unconscious represent, in some degree, at some level of mentality, the
living record of cosmic evolution, tracing back to distant initial conditions in the history of time.

3. [...] the goal ecopsychology is to awaken the inherent sense of environmental reciprocity that lies within
the ecological unconscious. [...] Ecopsychology seeks to heal the more fundamental alienation between
the person and the natural environment.

4. [...] Ecopsychology seeks to recover the child’s innately animistic quality of experience in functionally
“sane” adults.

5. The ecological ego matures toward a sense of ethical responsibility with the planet that is as vividly
experience as our ethical responsibility to other people.

6. [...] ecopsychology draws significantly on some (not all) of the insights of ecofeminism and Feminist
Spirituality with a view to demystifying the sexual stereotypes.

7. [...] Ecopsychology [...] deeply questions the essential sanity of our gargantuan urban-industrial culture.
[...] Ecopsychology is postindustrial not anti-industrial in its social orientation.

8. Ecopsychology holds that there is a synergistic interplay between planetary and personal well-being.?

Before explaining what he means by these concepts and elaborating on the ecopsychological principles, it would be
useful to remember the meaning and function of the “collective unconscious” in Jungian philosophy.

First of all, Freudian and Jungian approaches in psychoanalysis are the two leading schools of Depth
Psychology,?' the field which questions how unconscious aspects of human experience have an impact on the mind
and behaviour. They try to analyse and unearth humans’ inner unconscious aspects; to do so, they study dreams to
better understand the psyche’s unconscious realms. When it comes to the definition of unconscious and where it
should be positioned in the human soul and experience, they fall out with one another. Freud uses the term
“unconscious”, which comprises mental processes that are inaccessible to conscious mind but has a deep influence
on behaviour. It consists of repressed memories or experiences including such instincts as sexuality. According to
him, dreams can be the projection of the unconscious parts of the soul. On the other hand, Jung goes one step
further and differentiates between the “personal unconscious” and “collective unconscious” and he states that

A more or less superficial layer of the unconscious is undoubtedly personal. I call it the personal
unconscious. But this personal unconscious rests upon a deeper layer, which does not derive from personal
experience and is not a personal acquisition but is inborn. This deeper layer I call collective unconscious. I
have chosen the term “collective” because this part of the unconscious is not individual but universal; in
contrast to the personal psyche, it has contents and modes of behaviour that are more or less the same
everywhere and in all individuals.??

What Jung proposes is quite different from Freud. The term “collective unconscious” refers to a kind of wholeness
whose context and content are valid for each person. He also uses the term “universal” since collective
unconscious is not restricted to a single culture or history. It is a well-known fact that archetypes constitute the
content of collective unconscious. Stephen Aizenstat explains that Jung

[...] offered the possibility of a broader, shared human psyche that he called the “collective unconscious”.
The collective unconscious is made up of universal psychological forms known as archetypes. The term
“archetypes” refers to psychological patterns that appear throughout human experience and can be seen in
the motifs age-old myths, legends, and fairy tales found in every culture throughout the history of the
human species. Archetypes, the symbolic forms of the unconscious, can also be seen in the imagery of the
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dream. Examples of archetypes are “the wise old man/woman,” “the tree of life,” “the journey,” and
“home.”?

It is obvious that whereas the Freudian concept of unconscious underlines repressed memories of human mind
which can sometimes be reflected within dreams, Jung defines it not at a personal level but as a collected storage of
symbolic archetypes.

Roszak draws parallelism between the Freudian id and Jungian collective unconscious — in that — they are both
“essentially a conservative entity, a sort of psychic ballast filled with residues of formative experience”.?* Id is the
wild and demanding part of the human soul. The question is where to find this wild nature in the collective
unconscious if we take into account their resemblances. At that point, the shadow makes an appearance. In their
books, Hall and Nordby describe it as follows,

The shadow contains more of man’s basic animal nature than any other archetype does. Because of its
extremely deep roots in evolutionary history, it is probably the most powerful and potentially the most
dangerous of all the archetypes. It is the source of all that is best and worst in man [...]®

Like id, the shadow should be tamed. One who is successful in this endeavour can become more coherent and
compatible with the sociocultural environment; however, interestingly enough, he or she is forced to “decreas[ing]
the motive power for spontaneity, creativity, strong emotions, and deep insides.”?¢ He or she drifts away from
“the wisdom of his instinctual nature”.?” Ultimately, life will turn into bareness for this person.

Jeremy D. Yunt states that for the sake of reaching harmony with the sociocultural environment, humans
sometimes ignore the dark sides of their psyche and they burry the shadow deeper, which drags them to a totally
senseless and impassive life. The archetype, shadow, becomes estranged to us. If we think that it is the place for
humans’ basic primitive wild instincts, humans are gradually becoming remote from their own primitive selves.
He refers to this situation as the main reason why we are gradually alienated from nature and illustrates that “In
fact, widespread alienation from this ‘inner’ wildness, in addition to the concomitant alienation from our bodies is
a fundamental cause of the fear many civilized people have of nature or ‘outer’ wildness.” 2

The solution proposed by Jung to the question of how we can know, identify, and accept our own primitive
dark sides without killing the creative, imaginative, and emotional parts within our own psyche is quite an
interesting one because it can pave the way for ecopsychology. Jung expresses that

The shadow is a tight passage, a narrow door, whose painful constriction no one is speared who goes down
to the deep well. But one must learn oneself in order to know who one is. For what comes after the door is,
surprisingly enough, a boundless expanse full of unprecedented uncertainty, with apparently no inside and
no outside, no above and no below, no here and no there, no mine and no thine, no good and no bad. It is
the world of water, where all life floats in suspension; where the realm of the sympathetic system, the soul of
everything living, begins; where I am indivisibly this and that; where I experience the other in myself and
the other-than-myself expenences me.?

In other words, rather than ignoring or throwing the shadow very deep in our psyche, we should open the “door”
and walk across the “passage”, which is a highly painful process, to know ourselves. If we deeply think and
analyse what Jung is trying to describe here, it is not far-fetched to infer that after we know and accept the self with
our dark sides, it is possible for us to make sense of “the soul of everything living”; moreover, find nature inside.
This is a kind of starting point for building ecological conscience. This is one of the main aims of environmental
studies.

Roszak states that everything buried under the very deep layers of humans’ psyche should be given a voice to
reveal themselves. The first principle of ecopsychology is the “ecological unconscious”, which is defined as “the
core of the mind”. He thinks that “[...] open access to the ecological unconscious is the path to sanity.”* He
illustrates that the reason of psychological disorders in techno-industrial societies is directly related to its
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“repression”. What Roszak actually tries to do is to reinterpret and broaden Freudian id and Jungian collective
unconscious. These two concepts function as an evolutionary storage and they accumulate humans’ genetic codes
that have been embedded in their soul since the beginning of the Earth. As the second principle, he points out “the
living record of cosmic evolution, tracing back to distant initial conditions in the history of time.”3! This is
important since the aim of ecopsychology is to reach new cosmological understandings.

The third principle refers to another aim of ecopsychology which is “to awaken the inherent sense of
environmental reciprocity that lies within the ecological unconscious.”? Therapeutic methods in the modern age
try to heal humans’ alienation from such institutions as family or society; however, more attention should be paid
to deal with the estrangement of human from nature. Hence, to attain sanity and peace, it is essential to reconcile
with nature.

The fourth principle of ecopsychology is to reach an “ecological ego”. According to Roszak, the
ecopsychological journey of men starts immediately when we are born. As in all psychological theories, the first
periods of development — infancy and childhood — play a crucial role in attaining an ecological bond with the
planet. Roszak underlines that “Ecolopsychology seeks to recover the child’s innately animistic quality of
experience in functionally ‘sane” adults.”3 Additionally, in order to reach sanity and ecological ego, different
lifestyles and practices ranging from primitive people’s approach to nature as illustrated on art and religion to the
wilderness can be utilized for therapeutic healing.

Roszak's “ethical responsibility” is another central notion of ecopyschology. The ecological ego becomes more
of an issue because it is crucial to feeling responsible for each species on the planet and planet itself. Once
ecological ego, which emerges as the concomitant outcome of listening to and comprehending ecological
unconscious, is attained, the human mind gains maturity and ultimately, social and political issues are dealt with a
feeling of responsibility.? The last three principles are not directly related to Jungian and Freudian concepts of
conscious and unconscious but cover other ecopsychological concerns and principles. One of them is to receive
support from ecofeminism and feminist spirituality, which will help us to comprehend the consequences of
hierarchy and domination. Our technoindustrial city life is another basic concern of ecopsychology in terms of
reaching sanity.

The only ecopsychologist who adapts a Jungian perspective is not Roszak. Stephen Ainzenstat puts forward the
term “world unconscious”:

The world of the unconscious is a deeper and wider dimension of the psyche than that of the personal or
collective unconscious. In the realm of the world unconscious, all creatures and things of the world are
understood as interrelated and interconnected. Although there are clear differences in orders of complexity,
I make the assumption that all the phenomena in the world possess intrinsic unconscious characteristics —
subjective inner natures. I use the term “unconscious” realizing that, for the most part, it is we who are
unconscious of these inner natures of the world’s other inhabitants. These inner natures of the world’s
organic and inorganic phenomena make up the world unconscious.?

As it is obvious here, unlike the ecological unconscious, the world unconscious suggests the idea that all organic
and inorganic forms of beings and nature itself have psychology. Humans are not the only species that possess a
soul but each member of this complicated intrinsic living system has a psyche, which points out a psychological
network. Ainzenstat criticizes the “egocentric” understanding of unity between humans and nature and instead
foregrounds ecocentrism.

[...] subjective inner natures must be distinguished from [...] anthropomorphism (attributing human
qualities to nonhuman forms of life), animism (humans attributing living soul to inanimate objects and
natural phenomena), and personification (attributing personal characteristics to phenomena in the world).
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Rather, the idea that all beings are ensouled, in and of themselves, locates the life spark in the entity, outside
the personal psychic ownership.3

What Aizenstat proposes has a different role and value. Fantasy literature depicts not only the psychology of
human but also that of nature because natural elements in fantastic universes are given agency, personality and
voice. Thus, they are capable of thinking, feeling and giving responses. We can hear their lamentations, longings,
and expressions of sadness. We may also witness the wounds of trees, hear their cries and observe their
spirituality. Such representations can help us to recognize and appreciate “world unconscious” within the context
of fantasy.

Jung closely examined myths, religions, and cultures in the process of conceptualizing his term collective
unconscious. Collective unconscious consists of layers. Each of these layers is tightly connected with our own
cultures’ historical progress and mythical background. However, at the very deep levels of collective unconscious,
all humans in the world share universal common experience. Dennis L. Merritt, a Jungian analyst and
ecopsychologist, has recently delivered an elaborative and comprehensive lecture about the layers of the collective
unconscious in collaboration with C. G. Jung Institute of Chicago. He mentions the cultural background of the
western mind and how its historical accumulation can be related to the western approach to nature. He suggests
that at a deeper level of the collective unconscious, all cultures have common traits. He specifically refers to
indigenous cultures which have pagan roots where nature is sacred and there is a strong reciprocal connection
between nature and humans. Such cultures can set up models to follow so that we can reach an “animated
cosmos” as Merritt describes:

Jung felt there was an animated soul at the foundation of human life, associated with instincts and animal
derives, particularly sexuality. Loss of animals in religious symbols and creeds marks “the beginning of
disassociation between religion and nature” and the loss of the power in symbols. Jung said we should
extend loving our neighbour “to loving the animal in us.” To be truly human, he believed — and to reach our
unique potential — we have to be in relationship with animals. This is both an outer relationship to animals
and an inner relationship to the collective unconscious, coming to terms with the animal is our inheritance.3”

During the process of attaining ego-consciousness, humans mostly abandoned connection, wholeness and
integrity. As a matter of fact, according to Jung, they become ignorant or even grew unaware of the existence of
nature. Jung thinks that at this point, sickness starts.

If we reduced humanity as it then was to a single individual, we would see before us a highly differentiated
personality who, after mastering his environment with sublime self-assurance, split himself up in the
pursuit of his separate occupations and interests, forgetting his own origins and traditions, and even losing
all memory of his former self, so that he seemed to be now one thing and now another, and thus fell into a
hopeless conflict with himself. In the end the conflict led to such a state of enfeeblement that the world he
had conquered broke in like a devastating flood and completing the process of destruction.

That’s why it is not surprising for Merritt to define Jung as “the prototypical ecopsychologist” since he draws
attention to the devastating results we will face unless we reunite ourselves with not only our own inner deep
nature but also the outside nature. In “The Meaning of Psychology for Modern Man” Jung defines and describes
the borders of conscious and unconscious realms with the help of natural elements including “sea, island, storm,
shore” or “inland”, which reflects the strong parallelism and similarity between psyche and nature. Psyche can be
best understood and described with the help of natural elements. However, humans continue to destroy the
environment which is a self-suicidal act since they are dependent on nature for survival.

Dreams include the representations and images of the animated world. Both Jung and Freud interpret dreams
as a way to reach humans’ unconscious realms and as a way of analysing mental disorders to diagnose patients.
However, a Jungian understanding of dreams is different from that of Freud because they may be but are not
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merely the projection of humans’ suppressed instincts. In “Modern Man in Search of a Soul”, Jung expresses the
content of dreams as follows: “Dreams may give expression to ineluctable truth, to philosophical pronouncements,
illusions, wild fantasies, memories, plans, anticipations, irrational experiences, even telepathic visions, and heaven
knows what besides.”? In another definition, he resembles the dream world to a “cosmic night”:

The dream is a little hidden door in the innermost and most secret recesses of the soul, opening into that
cosmic night which was psyche long before there was any ego-consciousness, and which will remain psyche
no matter how far our ego-consciousness extends. [...] in dreams we put on the likeness of that more
universal, truer, more eternal, man dwelling in the darkness of primordial night. There he is still the whole,
and the whole is in him, indistinguishable from nature, and bare of all egohood.*

What dreams provide and offer is exactly what ecopsychologists aim to achieve. The unity should be achieved not
only with inner primitive self but basically with the outer world. Humans need to maintain integrity with nature.
This leads us to have integrity with ourselves. We must stop harming and destroying and instead seek
reconciliations.

In fantasy literature, characters with ecological unconscious and world unconscious are common and they are
embedded in mythical universes. Jung states that myths which belong to our unconscious world “[...] are the
earliest form of science.”#! With the help of this mythical science, we can analyse the injured parts of human-
nature integrity.

Fantasy Literature: Creating Mythologies, Reinterpreting Nature

Fantasy can be briefly defined as a literary genre where we can find supernatural characters, extraordinary actions,
and magical realms with their own particular notions of time and space. The characters descend from imaginary
races, beasts, fairies, monsters, or evil spirits.

As its etymological roots signify, what fantasy literature offers to its readers is an imaginary environment. It is
derived from the Greek word “phantasia”, which means “appearance, mental process, sensuous perception,” or
“faculty of imagination”. The other terms used to define fantasy are “mental apprehension, phantom,” and
“delusive imagination”.# From these definitions, it can be inferred that fantasy literature is closely related to all the
processes occurring in the human mind and soul. That is why fantasy literature will be a suitable field for us to
analyse the mental and emotional states of the characters. Many writers and scholars think that fantasy literature
creates a dreamlike world. Since the dream is the language of the unconscious, this literary mode provides us with
a chance to analyse the characters’ psychology. In The Faces of Fantasy, George R.R. Martin defines fantasy as
follows:

THE BEST FANTASY is written in the language of dreams. It is alive as dreams are alive, more real than
real... for a moment at least ...that long magic moment before we wake. [...] We read fantasy to find the
colors again, I think. To taste strong spices, and hear the songs the sirens sang. There is something old and
true in fantasy that speaks to something deep within us, to the child who dreamed that one day he would
hunt the forests of the night, and feast beneath the hollow hills, and find a love to last forever somewhere
south of Oz and north of Shangri-La.*

The dreamy quality of fantasy literature addresses to the deeper parts of our soul, which is defined as “wisdom of
id” by Roszak. It is related to the prototypical human who has not been changed by techno-industrial
developments. It also reflects humans’ dark side which, in the Jungian archetype, is represented by the shadow.

In her article entitled “The Child and The Shadow”, Ursula K. Le Guin, who maintains that fantasy provides an
appropriate ground for psychological explorations of the characters, underlines the parallelism between dreams
and fantastic literature. She studies fantastic literature from a Jungian perspective and seeks an answer to the
question of what the psychological motivation of fantasy literature is. The answer is an obvious one: to get in
contact with the dark side, in other words, the shadow. “Fantasy is the language of the inner self.”# Le Guin offers
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various definitions of fantasy and mentions its qualities. First of all, “The great fantasies, myths, and tales are
indeed like dreams: they speak from the unconscious to the unconscious, in the language of the unconscious -
symbol and archetype.”> While commenting on Tolkien’s trilogy, she provides another definition “fantasy is the
natural, the appropriate language for the recounting of the spiritual journey and the struggle of good and evil in
the soul.”# That is why fantasy includes the crises not only between human and the outer world but also between
human and his inner world.

Interestingly enough, unlike Martin and Le Guin, Tolkien opposes the idea that fantasy literature is somehow
related to dreams and dreams provide materials and ideas for the world of fantasy. He thinks that dreams and
fantasy world are not totally irrelevant but dreaming excludes one of the main characteristics of fantasy literature:
“the realisation”. While differentiating fantasy from other related literary forms, Tolkien states that

A real dream may sometimes be a fairy-story of almost elvish ease and skill - while it is being dreamed. But
if a waking writer tells you that his tale is only a thing imagined in his sleep, he cheats deliberately the
primal desire at the heart of Faerie: the realisation, independent of the conceiving mind, of imagined
wonder.#

At the very moment of dreaming, we can experience an adventure of fantasy because, according to Tolkien,
“strange powers of the mind may be unlocked”# during sleep. However, when we wake up, the reality of the
dreaming world disappears. We are certain that what we have experienced has not really happened. The main
purpose of fantasy literature is not to offer readers a magical setting which they know the magic in it will certainly
end. The starting point of fantasy, as Todorov defines, is “the hesitation experienced by a person who knows only
the laws of nature”® or “uncanny phenomenon which we can explain in two fashions, by types of natural causes
and supernatural causes.”® Tolkien defines this feeling as “arresting strangeness”. This feeling does not emerge in
dreams. During sleep, dreamers do not experience uncertainty. Tolkien thinks that fantasy, more than dreams, is a
process of “sub-creation”. That is, with the help of human imagination, writers can create a secondary world,
where magical language is used and reality is achieved. It is like another reality in parallel to our world. Whether
fantasy is similar to or different from dreams, what matters more is that it is certainly related to humans’ psyche,
perception, comprehension, realisation, and awareness. All of them are mental processes and it creates a
convenient ground for us to interrogate human-nature relation psychologically.

According to Gaiman, writing fantasies is very much like rewriting myths and epitomic qualities, extraordinary
environments, and fantastic plots provide people with a space to escape. The verb “escape” here does not solely
mean leaving everything behind, breaking connections with everything, or distancing. He emphasizes that “escape
is a wonderful thing and I think one of the things that fantasy can give us is an escape for a little while that allows
us to come back to the world we are in with new tools.”5" The position that humans take while reading fantasy is
on the line which separates the certainty of reality from the possibility of the question, “what if?”.

Mythological stories show the fears, hopes, and personality of people in a given culture. They also indicate
humans’ religious roots. Joseph Campbell states that:

It would not be too much to say that myth is the secret opening through which the inexhaustible energies of
the cosmos pour into human cultural manifestation. Religions, philosophies, arts, the social forms of
primitive and historic man, prime discoveries in science and technology, the very dreams that blister sleep,
boil up from the basic, magic ring of myth.52

From this perspective, mythologies are not merely magical stories. Many of them demonstrate the ways mankind
interact and communicate with nature or how they make sense of natural events and phenomena. Jungian
psychoanalysis attaches great importance to mythologies since they reveal “collective unconscious”. Le Guin
interprets collective unconscious as
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[...] the mass mind, which consists of such things as cults, creeds, fads, fashions, status-seeking,
conventions, received beliefs, advertising, popcult, all the isms, all the ideologies, all the hollow forms of
communication, and “togetherness” that lacks real communion or real sharing.5

She also illustrates that in order to enter the world of collective unconsciousness, as Jung points out, following the
shadow is the first and most important step to be taken. The archetype, shadow, has a crucial role and function in
ecopsychology and sustaining a balanced communication with the outer world. Le Guin, by giving examples from
various literary texts including fantasies, tries to describe the shadow,

The shadow is on the other side of our psyche, the dark brother of the conscious mind. It is Cain, Caliban,
Frankenstein’s monster, Mr. Hyde. It is Vergil, who guided Dante through the hell, Gilgamesh’s friend
Enkidu, Frodo’s enemy Gollum. It is the Doppelganger. It is Mowgili's Grey Brother; the werewolf, the wolf,
the bear, the tiger of a thousand folktales; it is the serpent Lucifer. The shadow stands on the threshold
between the conscious and the unconscious mind, and we meet it in our dreams, as sister, brother, friend,
beast, monster, enemy, guide. It is all we don’t want to, can’t, admit into our conscious self, all the qualities
and tendencies within us which have been repressed, denied, or not used.>

In fantasy works, along with the representations of the shadow, we also encounter the traces and symbols of what
may happen if we ignore, repress, or do not try to comprehend and reconcile with our shadow as can be observed
in Voldemort in Harry Potter series or orgs and Uruk-hai in Tolkien’s mythology. These characters’ psyche is
controlled by their greed for ownership and materialism. They are driven by their desire to destroy, change, and
reshape the environment for the sake of their personal aims. Contrary to such representations, readers also
encounter characters who have a strong connection and communication with the environment and the natural
world. In C.S. Lewis’s The Chronicles of Narnia series, the character, The Aslan, who reflects humans’ strong
connections with ancient mythologies and folklores, tries to restore the intimate unity among all the species in the
country. This unity has been broken by The White Witch and the country has come under the influence of eternal
winter. On the other side, in Tolkien’s mythology, elvish landscapes and Shire, where hobbits dwell, mirror the
togetherness and egalitarianism proposed by ecopsychology. In these settings, all the characters act as a part of a
huge natural system. Besides, they have a strong respect and devotion to this united network. They reflect the
basic ecopsychological principles proposed by Roszak.

Jung greatly made use of myths and mythical characters and integrated them into his psychoanalytical theories.
Dennis Merrit especially draws our attention to the close connection between Arthurian legend and Jungian views.
He states

Merlin was an advisor to King Arthur and Jung felt that Merlin was really the hero of one of the myths of
the Arthurian legend of Percival. [...] He was a druidic shaman and a very important concept related to this.
Jung’s challenge to modern men and women was to unite their cultured side with what he liked to call the
two-million-year old man within, what my dear friend, Fred Gustafson, said the indigenous one within.
Jung said that one of the challenges that Christianity had to deal with was to come to terms with the so-
called paganism and healingism that they had been persecuting for centuries. They had to integrate that
knowledge and that sacred connection to the land and like indigenous people had. Merlin was Jung's
archetypal image for that. [...] Merlin, Jung felt, was the secret of alchemy. Alchemy became his symbolic
system. One of the ways Jung thought of Merlin was that there was a some of the myths where Merlin got so
fed up with humans he escaped into the woods. You could occasionally hear the cry of Merlin at night from
the winds. [...] Jung said that Merlin represents the actual solution to the problem of opposites and is an
important aspect of the new age.

A character from a fantastic and mystical narrative of history has become a psychological character in Jung’s
studies. When we think of fantasy literature, we can find various characters representing a Jungian archetypal
image of Merlin. In Tolkien’s legendarium, Radagast the Brown, who appears briefly in The Hobbit, The Lord of the
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Rings, and Unfinished Tales contributes a lot to paganism. He is one of the five wizards of the story. Like Merlin, he
has spent much of his life in Rhosgobel, a place which is close to Mirkwood, an enormous fictional forest. He has a
very strong relationship with animals. For Radagast, natural elements have a protective and healing aspect. He
represents the intimate unity between nature and the human soul.

Merrit also mentions alchemy which is another base of Jungian philosophy:

Alchemy is associated with early Christianity, all the way up to the 1600s and the beginning of modern
science. The alchemists [...] were trying to transmute lead into gold. Jung saw them as projecting the post-
Christian unconscious into the alchemical vessels and retorts. So, the things that Christianity had supressed
or repressed or denigrated, the body, the feminine sexuality, sensuality, nature. That is what the alchemists
were working. [...] The power of what they were dealing with was the power of the collective unconscious.
The alchemists thought that Jesus had saved the microcosm, the human psyche, but they were trying to re-
sanctify the macrocosm, nature.%

Alchemy is a common practice in fantasy fiction. In the Harry Potter series, students who take various magical
courses in Hogwarts, also have Potion classes. During these classes, they learn to make potions with various herbs
and materials. They study chemistry and turn natural elements into magical liquids. Similarly, in The Lord of the
Rings trilogy, with more than fifty fictional plants that Tolkien created, elves, the oldest and noblest race of the
Middle Earth, can make magical medicines to heal wounds. They represent humans’ close connection to the early
indigenous cultures. More importantly, they are also the ecopsychological expression of the strong unity between
the human psyche and nature uncontaminated by the techno-industrial developments of the modern ages.

Jungian views about ancient cultures have also inspired many scholars. Borrowing the name from James Joyce,
Joseph Campbell in his seminal work, The Hero with a Thousand Faces, presents the concept of monomyth, whose
philosophical aspect is derived from Jungian archetypes. Even if many cultures never came into contact with one
another in history, they have quite similar mythological narratives. As in Jung’s archetypes, these stories include
collective images and plots. The theory of monomyth is built on the mythic experiences of heroes throughout
human history. Campbell formulates the mythological adventures of heroes as follows: birth, call of an adventure,
helpers or amulet, crossing the threshold, tests, climax, and return to home. Throughout all these phases, heroes
experience different incidents and gain a deeper knowledge of their inner selves. Since fantasy has a mythological
dimension, it is suitable for monomythic analysis. In The Lord of the Rings, Frodo, after being chosen as the Ring
Bearer, makes a long journey from Shire, which represents the image of a green and peaceful “home”, to the dark
and barren lands of Mordor. During the journey, Frodo and his friends always find the necessary physical and
psychological recovery in forests after the traumatic incidents they experience. Greenness gives them therapeutic
healing as we can see in Rivendell and Lothlorién, magical Middle-Earth forests. This journey also reflects how
natureless environments have a strong impact on Frodo’s psyche. The closer he is to Mordor, the weaker his mind
and soul become. Within a gloomy, barren, and natureless environment, he even starts to be estranged from his
inner self. Frodo’s long adventurous journey to the dark lands of Mordor can also be found in Bran Stark in A Song
of Ice and Fire. Bran Stark experiences the same inner inquisitions as Frodo during his journey to the Wall. These
journeys have ecopyschological aspects. With the changing environments, readers can observe the altering psyche
of the characters. They return from natural and natureless environments by attaining new awareness of existence.
In that sense, in fantasy literature, readers can analyse how natural and natureless environments affect our spirit
and how devastating it can become to get distant from nature.

Along with mythological characterization, fantasy also includes new kinds of interpretations for nature and the
interaction between nature and human. Nature in fantasy literature presents supernatural and magical traits.
Readers can come across talking, crying, laughing, and moving trees, shapeshifting animals, or herbs with their
extraordinary powers. Natural elements which are supposed to be inanimate act with active agency and
subjectivity.
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Throughout history, people have adopted different approaches to nature. Ancient people were totally
dependent on nature. All their daily activities were laid out in accordance with the laws of nature. Besides, they
felt deep respect and devotion with profound religious emotions towards nature as Lynn White Jr. clarifies,

In Antiquity every tree, every spring, every stream, every hill had its own genius loci, its guardian spirit.
These spirits were accessible to men, but were very unlike men; centaurs, fauns, and mermaids show their
ambivalence. Before one cut a tree, mined a mountain, or dammed a brook, it was important to placate the
spirit in charge of that particular situation, and to keep it placated. By destroying pagan animism,
Christianity made it possible to exploit nature in mood of indifference to the feelings of natural objects.5”

However, this understanding started to gradually change when people were introduced to institutionalized
religions such as Christianity, which reinforces hierarchies among the creatures. With the death of pagan animism,
one of the threads linking humans’ souls and nature was sharply cut.

The close relationship of humans with nature was challenged by the ideology of Cartesianism, proposed and
fostered by Descartes and Bacon. Cartesian thinking offers dualisms, hierarchies, and separations. Cartesian
thinking overvalues scientific knowledge, which necessitates observation. In order to get objective knowledge,
physical detachment and critical distance were required. Man’s practice of observation as a gazer and nature as an
object of gaze created a kind of breakage in the relation between nature and man and places him above the rest of
the creation. Such a way of thinking inevitably brings about a separation between the knower (man/subject) and
the known (nature/object). This hierarchically constructed relation granted man the right of ordering, shaping,
wasting, destroying, and exploiting nature.

After the Industrial Revolution and the Age of Enlightenment, the supreme observer of nature became its
master, possessor and dominator. Instead of living within nature peacefully, man started to consume it to its whit.
Even if the world witnessed improvement of living standards thanks to many newly introduced technologies,
industrialization brought about the depletion of natural resources, and deepened the distance between nature and
human. The process of shift from the agrarian and handicraft economy to the one basically dominated by
machinery took humans away from soil, and ultimately nature, which gave rise to horrible working scenes where
workers lost their awareness of existence. Those who came from countryside to the cities tried to keep pace with
this new type of existence. When it comes to the twentieth century which can be named as the age of wars and
political conflicts, humans became more reliant on technology to interact with the world. This period witnessed
great transformations in humans’” approach to the Earth and ecological crises inevitably emerged. In this process,
the human psyche has not only been alienated from nature but also from the human self. Humans’ alienation from
nature does not only have physical results but also psychological impacts. As ecopsychology asserts, the reason for
our distorted minds is an outcome of unbalanced communication with the natural environment. The sanity in the
human mind and soul cannot be achieved if our unstable relationship with nature continues.

To prevent and fix humans’ unstable connection with nature, fantasy literature implicitly offers an
ecopsychological formula. The ecopsychological concerns are expressed through their symbolic representations in
fantasy. Nature appears as a united, subjective, and balanced entity in fantastic universes. Goldberry, the wife of
Tom Bombadil in The Lord of the Rings, underlines the unity among species in the mythical environment of Middle-
Earth by stating “The trees and the grasses and all things growing or living in the land belong each to
themselves.”% Everything is interrelated with everything else. Besides, one of the dominating themes in A Wizard
of Earthsea is the proper use of power and the avoidance of disturbing the unity, order, and balance in the universe.
This theme is illustrated by the Master Hand, one of the fictional characters in the story,

But you must not change one thing, one pebble, one grain of sand, until you know what good and evil will
follow on that act. The world is in balance, in Equilibrium. A wizard’s power of Changing and of
Summoning can shake the balance of the world. It is dangerous, that power. It is most perilous. It must
follow knowledge, and serve need. To light a candle is to cast a shadow.?
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Master Hand underlines the importance of ecopsychological balance in our world. We should not change, destroy,
and reshape anything in nature but adapt our existence to it. In order to achieve this, we should be aware of our
dark sides. When humans get in touch with their shadow, they can reach the environmental unconscious, find and
protect not only their places but also nature’s sanity in the balanced existence of the universe. The two
masterpieces offer an environment very similar to the “world unconscious” proposed by Aizenstat. In this theory,
all the organic and inorganic entities have an equal value in an animated and interconnected system.

Along with unity, nature is given agency and free will in fantasy. Nature’s agency is reflected in Harry Potter
with the wand-selecting process. All the wizards, before starting their magical education at school, should obtain
the necessary materials. One of them is a wand which is wooden and made from various trees. Wizards do not
select their wands but the wands decide their owners. The spirit in wands rooting from the animated trees is alive
and has subjectivity. Another symbol reflecting nature’s agency is the Whomping Willow in the same fantasy
world. It is famous with its violent behaviors. It swings its braches when anything touches it. The tree appears first
when Harry and Ron crash into the tree with a flying car. Disturbed by their action, the tree beats them up and
gives great harm to their car. In The Lord of the Rings, the rise of Ents and their attack on Isengard symbolize
machinery, industrialization, and all the technological developments of the modern ages which separate humans
from nature and ultimately their inner self. Ents are the protective spirits of trees and an animated aspect of nature.
They appear in the form of trees. The scene helps us see the response of nature to human culture. What nature
thinks and feels about the so-called technological and industrial advancements by the human race is reflected
through Ents” attack on Isengard. In that sense, we can explore the psychology of nature with fantastical devices in
literature.

Conclusion

Ecopsychologists maintain that to produce legal, economic, or scientific/technological solutions to ecological
problems which are too complicated to be dealt with by reductionist and simplistic approaches will not suffice and
the solution lies in multiple perspectives and we should bear in mind that these problems are psychological in
nature as well, thus psychological dimension should not be underestimated. “Our environmental problems are
also psychological in origin: they have accrued because of the thoughts, beliefs, values, and worldviews that
human beings have acted on and continue to act on.” ¢

Throughout history, humans have developed various approaches to and different forms of relations with
nature. In the earlier ages, there was a perception of an animated world and the harmony among species was
underlined; however, in time, humans started to get distant from the natural environment with institutionalized
religions, techno-industrial developments, and some other philosophies such as Enlightenment and Cartesian
thinking which placed man above all beings and in the centre of the universe. The emotional, physical and
spiritual separation between humans and natural world has worsened environmental problems. The physical
distance between human and nature has a devastating impact on our mind and soul. It is essential to change how
we think, how we perceive and how we respond, how we position ourselves in relation to nature. Here come into
picture the psychological dimensions. “Psychology can also help us examine our own thoughts, feelings and
behaviours, challenge us to question our entire Western worldview, and suggest ways to change ourselves”®!.

Ecopsychology, emphasizing this negative effect, acknowledges the idea that the reason of our distorted mind
and uneasy soul is not ultimately and only because of our conflicts with the social or cultural environment.
However, there exists another major reason which is our estrangement from nature. If we want to heal the wounds
of our psyche and the whole world, we should create reciprocal relations and mutual communication with natural
elements. Various ecopsychologists have offered the therapeutic power of nature for our distorted minds. While
framing their ideas, they make use of different psychoanalytical theories. The most significant one is Jung's ideas
about dreams, unconscious realms of our minds, and archetypes. Jung maintains that our body of knowledge and
experience comes from the psyche and epistemological structures are based on archetypes. Moreover, Jung is very
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much interested in ancient cultures, mythologies, and nature which are also the main sources for fantasy literature
which creates alternative universes and mythologies where the beginning of life and the meaning of existence are
questioned from different perspectives. On the other hand, nature also appears as a distinct character whose strong
agency is visible. The unity between species and the natural environment is another important theme of fantasy
literature. Consequently, Fantasy literature includes and reflects ecopsychological concerns of our age. With all
these environmental facets in fantastic universes, this paper has discussed how the magical setting and characters
of fantasy literature provide a fertile space for ecopsychological analyses.

This work is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License.

1 This study is the shortened and revised version of the unpublished thesis entitled “An Ecopsychological Analysis of Human Nature Relations
in JR.R. Tolkien’s Lord of the Rings Trilogy”.

2 Greg Garrard, Ecocriticism (New York: Routledge, 2004), 3.

3 Barry Commoner, The Closing Circle: Nature, Man, and Technology (New York: Alfred A. Knopf, 1971), 23.

4 William Ruekert, “Literature and Ecology: An Experiment in Ecocriticism” in The Ecocriticism Reader: Landmarks in Literary Ecology, ed. Cheryll
Glotfelty and Herold Fromm (Athens: The University of Georgia, 1996), 108.

5 Glen A. Love, “Revaluing Nature: Towards an Ecological Criticism,” in The Ecocriticism Reader: Landmarks in Literary Ecology, ed. Chean
Atteryll Glotfelty and Herold Fromm (Athens: The University of Georgia, 1996), 232.

¢ Cheryll Glotfelty, “Introduction: Literary studies in an Age of Environmental Crisis,” in The Ecocriticism Reader: Landmarks in Literary Ecology,
ed. Cheryll Glotfelty and Herold Fromm, (Athens: The University of Georgia, 1996) xix.

7 Serpil Oppermann, “Ecocriticism: Natural World in the Literary Viewfinder,” Hacettepe University Journal of Faculty of Letters, 16/2, (1999): 31.

8 D.L. Merritt, “Sacred Landscapes, Sacred Seasons: A Jungian Ecopsychological Perspective,” in The Archeology of Semiotics and the Social Order
of Things, ed. George Nash and George Children (Oxford: British Archeological Report, 2008), 153.

 Thodore Roszak, The Voice of The Earth (New York: Touchstone, 1992), 320.

10 Theodore Roszak, “Where Pysche Meets Gaia,” in Ecopsychology: Restoring the Earth Healing the Mind, ed. Theodore Roszak (San Francisco:
Sierra Club Books,

11 quoted in. Daniel B. Smith, “Is there an Ecological Unconscious?”, The New York Times Magazine, Jan. 27, 2010. (Oct. 28, 2022)
https://www.nytimes.com/2010/01/31/magazine/31ecopsych-t.html

12 Andy Fisher, Radical Ecopsychology (Albany: State University of New York Press, 2013), 201.

13 Andy Fisher, Radical Ecopsychology, xiv.

14 Andy Fisher, 197.

15 Robert Greenway, “The Wilderness Effect and Ecopsychology,” in Ecopsychology: Restoring the Earth Healing the Mind, ed. Theodore Roszak,
Mary E. Gomes, and Allan D. Kanner (San Francisco: Sierra Club Books, 1995), 123.

16 Robert Greenway, “The Wilderness Effect and Ecopsychology,” 123.

17 Ralph Metzner, Green Psychology: Transforming Our Relationship to the Earth (Vermont: Park Street Press, 1999), 3.

18 Theodore Roszak, “Where Pysche Meets Gaia,” 4.

19 Theodore Roszak, 5.

20 Theodore Roszak, The Voice of the Earth, 320-321.

21 See, pacifica.edu “Through the study of dreams, images, symptoms, slips of the tongue, spontaneous humor, meaningful coincidences as well
as interpersonal engagements, depth psychologists attempt to understand the language and the dynamics of the unconscious as it manifests in
their work with clients and in the world. Depth psychological approaches to psychological suffering attempt to help individuals become aware
of what has been cast out of consciousness or not yet able to be known. Healing is associated with allowing what has been repressed, rejected,
denied or ignored to come forward so that the person can understand, explore its significance and integrate it, allowing for a transformation in
consciousness. Depth Psychology also attends to the way unconscious processes express themselves in society and culture, and how culture
affects the psyche.”

https://www.pacifica.edu/about-pacifica/what-is-depth-
psychology/#:~:text=The%20History%?200f%20Depth%20Psychology,his%20career%20as%20a%20psychiatrist.

2 C.G. Jung, “Archetypes of the Collective Unconscious,” trans. R.F.C. Hull, in The Archetypes and Collective Unconscious, ed. Herbert Read,
Michael Fordham, and Gerhard Adler (London: Routledge, 1969), 3.

2 Stephen Aizenstat, “Jung Psychology and the World Unconscious,” in Ecopsychology: Restoring the Earth Healing the Mind, ed. Theodore
Roszak, Mary E. Gomes, and Allan D. Kanner (San Francisco: Sierra Club Books, 1995), 95.



http://creativecommons.org/licenses/by-nc/4.0/
https://www.nytimes.com/2010/01/31/magazine/31ecopsych-t.html
https://www.pacifica.edu/about-pacifica/what-is-depth-psychology/#:~:text=The%20History%20of%20Depth%20Psychology,his%20career%20as%20a%20psychiatrist
https://www.pacifica.edu/about-pacifica/what-is-depth-psychology/#:~:text=The%20History%20of%20Depth%20Psychology,his%20career%20as%20a%20psychiatrist

KARE- International Journal of Comparative Literature: e-ISSN: 2536-4596

2 Thodore Roszak, The Voice of The Earth, 302.

2 Calvin S. Hall and Vernon J. Nordby, A Primer of Jungian Psychology (Chicago: Mentor Trademark, 1973), 48.

2 Calvin S. Hall and Vernon J. Nordby, A Primer of Jungian Psychology, 49.

%7 Calvin S. Hall and Vernon J. Nordby, 49

2 Jeremy D. Yunt, “Jung’s Contribution to an Ecological Psychology,” Journal of Humanistic Psychology, 41/2 (2001): 112.

» C.G. Jung, “Archetypes of the Collective Unconscious,” 21-22.

3 Theodore Roszak, The Voice of the Earth, 320.

31 Theodore Roszak, 320.

32 Theodore Roszak, 320.

33 Theodore Roszak, 320.

34 Theodore Roszak, 321.

% Stephen Aizenstat, “Jung Psychology and the World Unconscious,” 96.

% Stephen Aizenstat, 96.

% Dennis L. Merritt, Jung and the Environment, Youtube, https://www.youtube.com/watch?v=ROF8cV4Adak, 51.17-53.06.

3 C. G. Jung, “The Meaning of Psychology for Modern Man,” in Collected Works of C. G. Jung Volume 10: Civilization in Transition, ed. Gerhard
Adler and R.F.C. Hull (Princeton: Princeton University Press: 1970), 141.

3 C. G. Jung, Modern Man in Search of a Soul, trans. W. S. Dell and Cary F. Baynes (New York: Harvest Book, 1955), 11.

4 C. G. Jung, “The Meaning of Psychology for Modern Man,” in Collected Works of C. G. Jung Volume 10: Civilization in Transition, trans. and ed.
Gerhard Adler and R.F.C. Hull (Princeton: Princeton University Press, 1970), 144-145.

4 C.G. Jung, Memories, Dreams, Reflections, ed. Aniela Jaffé, trans. Clara Winston Richard Winston (New York: Vintage Books, 1989), 304.
42 The Conscience Oxford Dictionary of English Etymology, “fantasy”.

43 George R.R. Martin, The Faces of Fantasy: Photographs by Patti Parret, ed. By James Frenkel (New York:Tom Doherty Associates, 1996), 106.
4 Ursula K. Le Guin, The Language of The Night: Essays on Fantasy and Science Fiction (New York: HarperPerrenial, 1993), 66.

4 Ursula K. Le Guin, The Language of The Night: Essays on Fantasy and Science Fiction, 57.

46 Ursula K. Le Guin, 64.

4 ].R.R. Tolkien, The Monsters and the Critics and Other Essays, ed. Christopher Tolkien, (London: Harper Collins Publishers, 1997), 116.

4 J.R.R. Tolkien, The Monsters and the Critics and Other Essays, 116.

4 Tzvetan Todorov, The Fantastic: A Structural Approach to A Literary Genre, translator Richard Howard (London: The Press of Case Western
Reserve University, 1973), 25.

50 Tzvetan Todorov, The Fantastic: A Structural Approach to A Literary Genre, 26.

51 “Neil Gaiman Interview, 2017: Norse Gods, Donald Trump and learning from mythology” (Accessed Date 12 May 2021),
https://www.youtube.com/watch?v=7zHCpEnCy8I&t=195s

52 Joseph Campbell, The Hero With a Thousand Faces (Princeton University Press: 2004), 60.

5% Ursula K. Le Guin, The Language of The Night: Essays on Fantasy and Science Fiction, 58.

54 Ursula K. Le Guin, 59.

5% Dennis L. Merritt, Jung and the Environment, 32.17-34.22

56 Dennis L. Merritt, 34.28-35.46.

5 Lynn White Jr., “The Historical Roots of Our Ecological Crisis,” 10.

8 J.R.R. Tolkien, The Fellowship of the Ring (London: Harper Collins, 2017), 163.

% Ursula Le Guin, A Wizard of Earthsea (New York: Bentam, 1969), 43-44.

6 Theodore Roszak, Ecopsychology (San Francisco: Sierra Club Books, 1995), 2.

¢! Theodore Roszak, Ecopsychology, (San Francisco: Sierra Club Books, 1995), 5.

Bibliography

Aizenstat, Stephen. “Jung Psychology and the World Unconscious”. in Ecopsychology: Restoring the Earth Healing the
Mind. ed. Theodore Roszak, Mary E. Gomes, and Allen D. Kanner. San Francisco: Sierra Club Books, 1995.

Campbell, Joseph. The Hero With a Thousand Faces. Princeton University Press, 2004.

Commoner, Barry. The Closing Circle: Nature, Man, and Technology. 1st edition. New York: Random House, 1971.

Fisher, Andy. Radical Ecopsychology. 2nd Revised ed. Albany: State University of New York Press, 2013.

Glotfelty, Cheryll. “Introduction: Literary studies in an Age of Environmental Crisis”. in The Ecocriticism Reader:
Landmarks in Literary Ecology. ed. Cheryll Glotfelty and Harold Fromm. Athens: University of Georgia Press,


https://www.youtube.com/watch?v=ROF8cV4Adak
https://www.youtube.com/watch?v=7zHCpEnCy8I&t=195s

A Jungian Ecopsychological Approach to Fantasy Literature: A Theoretical Framework DOI: 10.38060/kare.1271617

1996.

Greenway, Robert. “The Wilderness Effect and Ecopsychology”. in Ecopsychology: Restoring the Earth Healing the
Mind. ed. Theodore Roszak, Mary E. Gomes, and Allan D. Kanner, San Francisco: Sierra Club Books, 1995.

Guin, Ursula K. Le. A Wizard of Earthsea. Illustrated edition. Clarion Books, 2012.

— — —. The Language of the Night: Essays on Fantasy and Science Fiction. Revised edition. New York: HarperPerennial,
1993.

Hall, Calvin S., and Vernon ]. Nordby. A Primer of Jungian Psychology. Chicago: Mentor Trademark, 1973.

Hoad, T. F., ed. The Concise Oxford Dictionary of English Etymology. Oxford ; New York: Oxford University Press,
1993.

Jung & the Environment | Dennis Merritt. 2022. Youtube. https://www.youtube.com/watch?v=ROF8cV4Adak.
Accessed 15 Dec 2022.

Jung, C. G. Modern Man in Search of a Soul. trans. W. S. Dell and Cary F. Baynes. New York: Harvest Books, 1955.

— — —. Memories, Dreams, Reflections. Edited by Aniela Jaffé. trans. Clara Winston and Richard Winston. Reissue
edition. New York: Vintage, 1989.

———. “Archetypes of the Collective Unconscious”. trans. R.F.C. Hull. in The Archetypes and the Collective
Unconscious. ed. Herbert Read, Michael Fordham, and Gerhard Adler. London: Routledge, 1969.

— — —. “The Meaning of Psychology for Modern Man”. in Collected Works of C. G. Jung Volume 10: Civilization in
Transition. ed. Gerhard Adler and R.F.C. Hull. Princeton: Princeton University Press: 1970.

Love, Glen A. “Revaluing Nature: Towards an Ecological Criticism”. in The Ecocriticism Reader: Landmarks in
Literary Ecology. ed. Cheryll Glotfelty and Harold Fromm. Athens: University of Georgia Press, 1996.

Martin, George R.R. “George R.R. Martin”. in The Faces of Fantasy: Photographs by Patti Parret. ed. James Frenkel,
New York:Tom Doherty Associates, 1996.

Merritt, D.L. Jung and the Environment. Youtube.

——— ”“Sacred Landscapes, Sacred Seasons: A Jungian Ecopsychological Perspective”. in The Archeology of
Semiotics and the Social Order of Things. ed. George Nash and George Children. Oxford: British Archeological
Report, 2008, 153.

Metzner, Ralph. Green Psychology: Transforming Our Relationship to the Earth. Vermont: Park Street Press, 1999.

Neil Gaiman Interview, 2017: Norse Gods, Donald Trump and Learning from Mythology, 2017. Youtube.
https://www.youtube.com/watch?v=7zHCpEnCy8I. (Accessed Date 12 May 2021).

Oppermann, Serpil. “Ecocriticism: Natural World in the Literary Viewfinder”. Hacettepe University Journal of Faculty
of Letters. 16/2, (1999): 31.

Roszak, Theodore. The Voice of the Earth. New York: Touchstone, 1992.

— ——. “"Where Pysche Meets Gaia”, in Ecopsychology: Restoring the Earth Healing the Mind. ed. Theodore Roszak,
Mary E. Gomes, and Allen D. Kanner. San Francisco: Sierra Club Books, 1995.

Ruekert, William. “Literature and Ecology: An Experiment in Ecocriticism”. in The Ecocriticism Reader: Landmarks in
Literary Ecology. ed. Cheryll Glotfelty and Harold Fromm. Athens: University of Georgia Press, 1996.

Smith, Daniel B. ‘Is There an Ecological Unconscious? The New York Times, 27 January 2010, sec. Magazine.
https://www.nytimes.com/2010/01/31/magazine/31ecopsych-t.html.

Todorov, Tsvetan. The Fantastic: A Structural Approach to a Literary Genre. trans. Richard Howard. London: The
Press of Case Western Reserve University, 1973.

Tolkien, J. R. R. The Fellowship of the Ring. London: Harper Collins, 2017.

— — —. The Monsters and the Critics: And Other Essays. ].R.R. Tolkien. London: Harper Collins, 2006.

White Jr., Lynn. “The Historical Roots of Our Ecological Crisis”. in The Ecocriticism Reader: Landmarks in Literary
Ecology. ed. Cheryll Glotfelty and Harold Fromm. Athens: The University of Georgia Press, 1996.

Yunt, Jeremy D. “Jung’s Contribution to an Ecological Psychology”. Journal of Humanistic Psychology. 41/2 (1 April
2001): 96-121. https://doi.org/10.1177/0022167801412007.



https://www.youtube.com/watch?v=ROF8cV4Adak
https://www.youtube.com/watch?v=7zHCpEnCy8I
https://www.nytimes.com/2010/01/31/magazine/31ecopsych-t.html
https://doi.org/10.1177/0022167801412007

Arastirma Makalesi/Research Article

REMINISCING AND RECOLLECTION OF LIFE IN ILIJA TROJANOW’S
NOVEL THE WORLD IS BIG, AND SALVATION LURKS EVERYWHERE

Yazar/Author

Derya Koray
DUSUNCELI

Dr. Res. Assist. Ankara
University

kdusunceli@ankara.edu.tr
0000-0001-5491-5095

Gonca KISMIR

Asst. Prof. Ankara
University
donen@ankara.edu.tr

0000-0003-1820-3546

Gelis Tarihi/Received:
30.09.2022

Kabul Tarihi/Accepted:
11.01.2023

Yayin Tarihi/Published:
31.07.2022

ILIJA TROJANOW’UN KOCA DUNYADA KURTULUS PUSUDA
ROMANINDA HAYATI ANIMSAMAK VE ANIMSATMAK

Abstract:

ITija Trojanow, one of the Bulgarian writers of Contemporary German Literature, penned the story
of the Luxow family's migration from Bulgaria to Germany in his first novel, "The World is Big, and
Salvation Lurks Everywhere" (Die Welt ist grof$ und Rettung lauert iiberall, 1996). Employing self-
reminiscences ingrained in his autobiographic memoir, the author reveals how the oppressive
communist regime of the 70s affected society in the novel's story of the Luxow family. The novel is
composed employing modern and post-modern narration techniques. The past is rendered in the
story of Alex Luxow, the main character, who loses his family in a traffic accident in Germany and
cannot recall past events before this accident. In addition, the main character's journeys in tandem
with his godfather Bai Dan, who helps him in the healing process both physically and spiritually,
indicate the search for an individual and cultural identity. This study discusses how the main
character's memories of the overshadowed past are revived and what they point to while
surpassing individual/cultural boundaries in the context of memory objects in autobiographical
and collective reminiscences.

Keywords: Contemporary German literature, Reminiscence literature, Autobiographical memory,
Ilija Trojanow

Ozet:

Cagdas Alman Edebiyatinin Bulgar asilli yazarlarindan Ilija Trojanow “Koca Diinyada Kurtulus
Pusuda” (Die Welt ist grofs und Rettung lauert iiberall, 1996) adl1 ilk romaninda Luxow ailesinin
Bulgaristan’dan Almanya’ya uzanan go¢ hikayesini kaleme alir. Otobiyografik bellegindeki an
nesnelerine bagvuran yazar, romaninda 70’li yillarda baskici komiinist rejimin etkili oldugu
doénemin, toplumu nasil etkiledigini Luxow ailesi 6rneginde gozler éniine serer. Modern ve post
modern anlatim tekniklerinin kullanildigr romanda ana karakter Alex Luxow’un, Almanya’da
gecirdigi trafik kazasi sonucunda ailesini kaybetmesi ve bu kazadan dncesini hatirlayamamasi ile
gecmis sahnelenir. Ayrica ana karakterin hem fiziksel hem de ruhsal anlamda iyilesme siirecinde
ona yardimcl olan vaftiz babast Bai Dan ile birlikte tandemle yaptigi yolculuklar da yine
bireysel/kiiltiirel bir kimlik arayisinin gostergesidir. Bu calismada otobiyografik ve kolektif
bellekteki ani nesneleri baglaminda ge¢misin golgesinde kalan ana karakterin bireysel/kiiltiirel
smirlar1 agsarken, anilarinin nasil canlandig1 ve neye isaret ettigi ele alinmistir.

Anahtar Kelimeler: Cagdas Alman Edebiyati, Animsama Edebiyati, Otobiyografik Bellek, Ilija
Trojanow
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1. Introduction

Looking back at the history of the 20™ century, we realize that the socio-political, economic, and cultural
consequences of the First and Second World Wars left deep marks on many societies. The end of the 20t century
observed significant events such as the Fall of the Berlin Wall (1989), the Unification of Germany (1990), the
Dissolution of Soviet Russia (1991), the End of the Cold War (1991), the Rise of the Iron Curtain (1991)*. At the same
time, socioeconomic and political changes and resultant globalization and mass migration indicate a solid mutual
association of the events representing the best examples of a cause-and-effect relationship. Under such junctures,
the view of the collective past of the societies was determined, even different aspects of historical events were
revealed, and documents were reinterpreted. Thus, societies established a bond with the past and confronted it
with collective memory. Therefore, new perspectives were brought to the discourse of the perpetrator and victim?.

On the other hand, the concept of oral history evolved within the postmodernist approach, and studies on oral
history also gained importance as documented history. Especially after the 90s, with the fall of the Berlin Wall and
the reunification of Germany, the number of novels questioning societies' past through literary works increased.
The work we examine in this study is also among the books that interrogate the past. The tendency to write an
autobiographical memoir based on recollection of experienced events was also pronounced in the author's
generation, which gained momentum after the 90s. With the elimination of borders between countries, people's
cultural interaction increased, and the past began to enlighten with mutual conversations. Thus, family secrets and
self-experiences started to be revealed, discussed, and later re-written in literary works. In fictional texts, religion,
ideology, origin-migration, and gender constitute essential issues of the collective past®. Therefore, the collective
past of society, events, narratives, traumas, as well as the historical consciousness and national identity of the
community are communicated through figures in literary texts.

The present study analyzes the first autobiographical novel of Ilija Trojanow, one of the Bulgarian- origin
writers of Contemporary German Literature, named "Die Welt ist grofs und Rettung lauert iiberall" in the context
of collective past and autobiographical reminiscence. In addition, the study also evaluates how the author
Trojanow remembers the events related to his own identity that make up his own life and how he fictionalizes
them in his novel.

2. Life and Literary Aspect of Ilija Trojanow

Born in Sofia in 1965, Trojanow changed his residential places compulsorily or voluntarily throughout his life
and had the opportunity to travel to different countries. He fled with his family to Italy via Yugoslavia before
starting school in 1971/72, then settled in Munich, Germany, through political asylum. In 1972, his family settled
in Kenya, where his father found a job as an engineer, and he would spend twelve years apart from a three-year
break in Germany. He studied at boarding schools in Kenya and Germany, where he stayed between 1977-19814.
Trojanow, started writing stories and poems at early school age, derived great pleasure in the reactions he aroused
with his writings and stepped into the writing profession at a very young age. Trojanow grew up learning
Bulgarian, German, English and Swahili languages and graduated from the German School in Nairobi in 1984.
After staying in Paris for a short period, he studied law, ethnology and overseas business at the University of
Munich from 1985 to 1989 but left the education before completion. A member of the German Writers' Association
since 2002, Trojanow was deemed worthy of outstanding literary awards and was awarded the Ingeborg
Bachmann/Bertelsmann Prize, the Heinrich-Boll Prize and the Berlin Prize for Literature. The author entered the
literary world in 1993 by publishing his first book, "In Afrika Mythos und Alltag Ostafrikas", which was based on
his long trip to Africa in the early 90s. After publishing "Naturwunder Ostafrikas" in 1994 and "Hiiter der Sonne"
in 1996, he published the book "Begegnung mit Simbabwes Altesten>", which describes different culturest. In
addition to these works, Trojanow published an anthology of contemporary African literature and translated the
works of African writers into the German language. In 1996, his first autobiographical novel named "The World is
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Big and Salvation Lurks Everywhere" -the subject of the present study- was published, portraying the life of a
family in exile in an Italian asylum centre. The literary work was also dramatized and released on the big screen in
2008 as "The World is Big and Salvation Lurks Around the Corner"”. Trojanow, who has a keen interest in
Buddhism and Indian life and culture, moved to Mumbai, India in 1999. He wrote interviews and articles for the
newspapers Allgemeine Zeitung, Siiddeutsche Zeitung and Neue Ziircher Zeitung during his time there. In 2001,
he again turned his literary direction to East Africa and Tanzania after being inspired by the biography and travel
writings of the British officer, explorer and orientalist Sir Richard Francis Burton. During his three-month trip there
in 2006, he narrated Burton's life story into a fantasy novel called "Der Weltensammsammler". Literary critics also
appreciated this work, and it entered the international bestseller list. This success brought great fame to Trojanow,
and the same year he published another book, "Der Sadhu an der Teufelsband". In 2003, after the publication of
"An den Inneren Ufern Indiens", Trojanow went on pilgrimage and published his experiences and observations in
an interview called "Zu den heiligen Quellen des Islams"s. The author conveys his experiences not only in his
literary works but also in his columns and documentaries. In conclusion, as the author has spent a long time in
Africa/Cape Town, Germany/Mainz and Austria/Vienna, his literary work also reflects the cultural insights of these
places. His work focuses on the topics of "Interculturality”, "I", and "Others and Otherness" in the context of migrant
literature and the concepts of place and borders.

3. Reminiscing and Recollection of Life in the Novel "The World is Big, and Salvation Lurks Everywhere"

As mentioned earlier, Ilija Trojanow, with his family, first travelled to Italy through Yugoslavia and then to
Germany to seek political asylum in the early 1970s. The author fictionalizes his memories and experiences
encompassing his travel from Bulgaria to Germany in his 1996 autobiographical novel "Die Welt ist grofs und
Rettung lauert {iberall", which contains autobiographical elements. According to the novel's story, Vasko Luxow,
the father of the fictional family, lives with his family in Bulgaria. The whole family, especially Grandma Slatka, is
delighted with her beloved grandson Alex's birth. Unable to withstand the oppressive living conditions in his
homeland governed by Todor Schiwkow, one day, Vasko flees with his wife Jana and Alex for better living
conditions in some other country. They eventually find themselves in Italy, in a refugee camp called Pelferino.
While staying in the refugee camp, they soon realize that fantasy and reality are two different worlds as the
dreadful housing conditions and acts of violence in the refugee camp increase over time. Despite everything, the
family stays in the refugee camp for a period. However, after some time, they escape and seek asylum in Germany.
The novel, which contains semi-autobiographical, semi-fictional elements, concentrates on the story of the main
character Alex Luxow, who loses his family due to a car accident in Germany and cannot remember anything
before the accident. After the accident, Alex, searching for his identity in uncertainties, closes himself to any
communication in the hospital. Meanwhile, Bai Dan, Alex's elderly godfather and a talented dice player from the
Balkans, travels from Bulgaria to Germany in search of Alex — at the request of Grandma Slatka. Bai Dan tracks
down her grandson in Germany and finds Alex at a clinic.

For Alex, who suffers from what Bai Dan calls the “disease of laziness", the hospital is where his memory is
interrupted and, therefore, also represents a place of decision in shaping his life course. Thus, Bai Dan forces
completely withdrawn Alex to embark on a tandem journey around the world. He is enraged by Alex's constant
whining and being so disconnected from life. He chases Alex around the clinic for a while with his cane to activate
him. In the beginning, Alex thinks his godfather is crazy. But in the end, Alex is convinced, and together they soon
travel around Europe and return to Bulgaria. The young man's spirit, who remembers his joy of life through his
tandem journey and his own story through the experiences he had along the way, is healed with this trip.

The motifs of an area determine the place where the event takes place. These motifs characterize the knowledge
or experience of the figures. They also provide information about the narrative attitude in the relevant text. These
motifs have analytic and interpretive functions and form specific contrasts®. Looking at the connection between the
places and the leading figures of Bai Dan, Vasco and Alex in the examined novel, we observe that the figure-place
relationship is shaped according to a particular idea. In the section "Erste Wiirfe”, the story begins in the style of a
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fairy-tale where the dice determine the destiny of man with the saying, “Das war der Trommelwirbel, Beginn des
Beginns!?”. In this way, the author points to Bulgaria with the information he gives about such a place and defines
Bulgaria as a "home" on the coast of Europe, where it ends and never begins.

In this context, the author constructs the past of Bulgaria in the novel and brings the collective past of the
communist dictatorship to the world of literature. According to literary researchers!, the novel "The World is Big,
and Salvation Lurks Everywhere" tries to wipe out the boundaries of alienation and migration in the context of
migrant literature and points out the limitlessness of the borders because of the author's experiences outside of
Bulgaria observing different cultures, and writing novels in German. This situation essentially depends on the
author's part of German literature. As a writer of Bulgarian origin, he presents the concepts of culture, identity,
migration, foreigner and homeland through places, which are part of the culture of reminiscence.

The members of the Luxow family in Trojanow's novel — Alex's mother Jana and father Vasko — are portrayed
as voluntarily representatives of migration. Therefore, their process of settling in Germany is not only shown as a
human drama; on the contrary, Bai Dan sheds light on Alex's future in the novel and provides positive help for his
personal development. "Developing identity or sense of self, improving conversation abilities, and teaching or
advising others"1? are the three most important functions of social and emotional reminiscence activity. In this
work, this function is assumed by the character of Bai Dan, and this character's perspective on life also reflects the
author's life.

The fictionalized characters of Vasko and Bai Dan in the novel question and oppose the roots of the Communist
regime in their own culture. In this context, the dice motif in the novel reflects the view of the life of both figures,
their creative, playful, self-confident, and strong personalities. The lifestyle and outlook of these characters are also
different from the lifestyle imposed on Bulgarian citizens by the political powers. Vasco's dream is also an
indication of this situation:

“MITTEN EINEM RAUM STEHT EIN SAMOWAR, von wiirdiger Herkunft, aus Taschkent, Kiew, aus
einem anderen Jahrhundert. Ein Samowar auf einen Glastisch wartet auf Durst. Ein Neonlicht an der
Decke. Es hdutet sich kalt. Wie Tiicher legen sich Farben auf den durchsichtigen Tisch. Durst braut sich
zusammen. Plastikbecher stehen dort, wo sie vorhin nicht standen. Rotbeschriftete Becher. Eine
eheberingte Hand, grofs wie der Durst, greift in den Raum hinein, zieht den obersten Becher heraus und
stellt ihn unter den Hahn des Samowars. Trinken, in diesem Raum mit einem Teppich, der die Farben in
Weichheit schluckt. Der Hahn wird gedreht, langsam, bedéchtig, iiber dem Becher mit roter Beschriftung,
und aus dem Samowar fliefdt, nein, das ist kein FliefSen, das zischt so raus, sprudelt spritzt kalt spritzt
dunkel perlt COCA-COLA welcome to the show, reinste Coke, das Original! (...) jemand offnet eine
Wagentiir 1adt mich ein jemand dreht sich um und jemand fragt: Bitte, wohin mochten SIE jetzt, Mr Vasko
Luxow?“13

Man's life story is one of the essential elements of an autobiographical memoir. The events in a person's life
story remain imperative, meaningful, and memorable for him. When the individual recalls the past, he establishes
a relationship with his individual and social identity'. Trojanow does not place his fictionalized characters only in
a house, city or place while remembering his own life story; on the contrary, he provides different locations in
terms of the area because the author himself has lived in many other countries. In the "Von der grofien Reise um
die kleine Welt" section of the novel, the author emphasizes Alex's search for identity through his experiences of
journeys to different countries/cities such as Monaco, Paris, London, America and finally, their homeland Bulgaria
on a tandem with Bai Dan.

Thus, the author draws attention to surpassing the boundaries of multiculturalism, conceptually and concretely,
in recognition of the culture of a nation. Therefore, with the characters in the novel, Trojanow tells the reader that
"when it comes to culture, identity and homeland, human beings are uncontrollable, but on the contrary, people
control themselves"s. Indeed, the most crucial indicator of the story lies in the fact that Alex returns to his
homeland, Bulgaria, after visiting many countries with Bai Dan, and becomes successful in remembering both his
family and collective past.
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Autobiographical memories contain sensory elements such as auditory, olfactory, gustatory, spatial and
visual'e. The author uses spatial and visual aspects in the work we examined while constructing his
autobiographical memories. In his novel, he revives his memories with the characters Bai Dan and Alex as a
memory image. In this context, the roles of Bai Dan and Alex in the novel are fictionalized as representatives of a
heterogeneous concept of homeland in constant development and change. The author emphasizes this thought
through the main characters in the story, "There is no single homeland, but there are homelands for me. Homeland
is the face of the person whom I love"?”. In the novel, Alex's childhood memories, especially the memory of his
mother entering home, his grandmother's face, and the smell of spice he sprinkles on his margarine sandwiches,
remind him of his home, that is, his homeland 8. Therefore, the house where Alex was born, in the novel, reflects
the identity as a place for an individual who lives there with his memories and emotions. In this case, Alex's return
home at the end of the novel means, in a sense, his return to childhood. Especially in the context of the experiences
of the Zhivkov period of Bulgaria, Alex returns to his real life, and his self-confidence increases again.

“Und Alex kann endlich erzéhlen. (...) Wir kdmpfen und geben nicht auf und traumen und spielen und
verlieren und gewinnen und werden, erneut, auf ein weiteres und immer wieder, frei”?.

In his autobiographical involuntary memories, the author associates events that show "concreteness, visuality,
emotionality and meaningfulness" with narrative identity. Narrative identity is the inner and dynamic life story
one constructs to understand and make sense of one's life?. In this context, Trojanow, a writer of Bulgarian origin,
points to Bulgaria's past and social identity in the novel as the "yellow house on the corner” (das gelbe Haus an der
Ecke). He summarizes the argument related to the "yellow house on the corner" as a witness of the Roman period;
“Der Rastplatz bewihrte sich, wurde zum Umschlagsort und Verkehrsknoten, von dem aus andere Romer ihre
Kopfsteinwege nach Norden und Osten weiterklopften?!. Later, it is informed that this place was bombed during
the Second World War, and footnote information about the recent history of Bulgaria is conveyed to the reader.
The wartime witnessed by Alex's grandmother Slatka and his orchestra conductor grandfather is described in the
novel under the title, "the surprising situation of the yellow house on the corner" (Das erstauncliche an dem gelben
Eckhaus)®. Thus, the perspective of three different generations is conveyed while describing recent history of
Bulgaria in the novel: 1st Generation; Slatka and his wife, 2"d Generation; Vasco and Jana Luxow and 3¢ Generation
Alex. In addition, Trojanow exemplifies two different visions of life with the figures of Vasko and Jana Luxow from
the same generation. Vasko does not adhere to national and traditional recognized things. For example, he does
not recall any memories of Bulgaria, and dictionaries are more important to him than hometown memories. On the
other hand, Jana's personality is shaped by family tradition. Her insistence on putting two heavy paintings? with
a rose garden and sail on the wall in her suitcase shows that Jana was more emotional about fleeing Bulgaria.

The communist regime established in Bulgaria after the Second World War, ideologically linked solely to
socialist materialism, was consistent in its efforts to destroy all religious beliefs?. In Trojanow's novel, dialogues
between the figure of Bai Dan, who baptized Alex in the church, and Father Nikolai? clearly show the influence of
this regime as a critique of God and the Church. On the other hand, in the chapter about the oracle Grachkata in
the novel? — a reference is made to the world-famous Bulgarian fortune teller Wanga — the author Trojanow reflects
one of the traditions in the cultural memory of Bulgaria with his selected places.

In the novel, the East-West relationship reveals the current climate due to the Iron Curtain (1945-1991) Alex
crosses borders, first with his family to Italy and then to Germany, and years later, after losing his family in an
accident, he goes west with Bai Dan. The chapters in the novel titled "Bericht tiber das Gelobte Land" and “Von der
groflen Reise um die kleine Welt" are essential in showing and comparing the old and new world order. For
example, Alex's parents and individuals in the Pelferino refugee camp, as representatives of the previous
generation who had experienced the consequences of socio-political and economic turmoil in the world, thought
of the West as a paradise on earth: “Instinktiv spiirte er, dafs das Gelobte, dort in der Ferne, weit im Westen, nicht
nach ihm schmachtete, wie einem versprochenen Gemahl”?”. But Vasko and his pragmatic attitude towards life
later helped him to express himself in a foreign country and, unlike many of his compatriots, did not face problems.
The picture that emerges from Bai Dan's life experiences in the West is summarized as follows: “Die Schatten
bargen Altere und Alte, denen die Illusionen ausgegangen waren”2.
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Therefore, Trojanow shows in his novel that an individual who is a refugee or asylum-seeker may have different
reasons for his migration, such as political pressure, war and economic crisis. In the novel, in the case of Vasco,
dictatorship is narrated as a reason to leave Bulgaria. Vasco wants to settle in the West by making his destiny. The
situation in the Pelferino refugee camp, what Vasco observed with his family in Italy, or Vasco's conversations with
Bogdan during walks in the forest, reveal a retrospective account of the reasons for his forced departure from
Bulgaria, which is political repression and irresponsibility.

“(...) we get the impression that it is actually the translators and not the managers, who best understand
how things work in the Italian refugee-camp. Bogdan’s translations and I ntercultural explanations not
only help the Luxow family endure the hardships in Pelferino, he also makes them aware of their rights as
asylum seekers and advises them to take matters into their own hands and escape the camp for Germany.
This liminal position endows Trojanow’s tricksters with a wider perspective that enables them to reveal
discrepancies and absurdities in their societies”?.

On the other hand, the figure of Bulgarian immigrant Mirko, who recognizes himself as both Italian and
Slovenian in the camp?®, is a representation of an identity model that transcends borders. The refugee camp
represents a stage, a place where they must endure for a better life in the city in future. But the figure of Mirko is
an excellent example of the fact that each person's story is not limited to borders. If refugees are going through
difficult times abroad, Bogdan's proposal reflects the desperation of individuals who have sought refuge in a
refugee camp in Italy.

“Hor mal, sagt Bogdan leise, leider gibts noch was Unangenehmes, du wirst es im Griff haben, bin ich sicher,
aber die Familie, ich mein, Frauen, die nehmen sich sowas zu Herzen, nicht den Mut verlieren, in einigen
Monaten seid ihr wieder raus, einfach Augen zu und durch. Stell dir einfach hinundwieder die schone siifie
Heimat vor, dann 1af3t sich leichter aushalten”3!

These people embark on this path in hopes of a better life due to political pressures or economic reasons. These
people set out on this path in the hope of a better life due to political forces or financial reasons. With the example
of the refugee camp, the author Trojanow also reflects on the stereotypes or perceptions in the socio-political and
cultural atmosphere during the 1970s, referring to countries such as America, South Africa, Sweden, Germany, and
Italy.

“Deutschland ist aber auch nicht schlecht. Ich hab von einem gehdrt, der war erst ein Jahr in Deutschland und hatte
schon einen Mercedes. (...) Hast du mal von Porsche gehdrt? Ha? Das fahren die Leute, die Knete haben. Mir hat mal
einer erzihlt, die Armen in Deutschland fahren Lada. Das sind die, die nicht arbeiten wollen. Die kriegen Geld vom
Staat, einfach so, damit konnen die sich immerhin ‘nen Lada leisten. Aber ich bin doch nicht geflohen, um Lada zu
fahren. Ich will was richtiges.Der Typ hat dich angeschissen. In Deutschland gibts gar keine Armen”%

Germany, on the other hand, is a country that promises freedom and is open to different cultures like Bulgaria.
Considering the context of the novel's spatial motif, the main character's knowledge and experiences characterize
the places. In terms of the development of the leading figure, they form opposite spaces of each other, that is, their
opposite poles.

4. Conclusion

In conclusion, Trojanow, a writer of Bulgarian origin, describes the recent history of Bulgaria based on his
autobiographical memoirs in this novel. In addition, he deals with the ideological structure and official account of
Bulgaria on the literary level by constructing the novel on his family story. The places mentioned in the text, like,
the "yellow house", "the house where Alex was born", "the refugee camp in Italy", the "hospital", and "the countries
visited by Bai Dan and Alex", are found parallel to the objects of reminiscence in both the collective past and the
autobiographical memory. The most important aspect of this novel lies in the author's life story; therefore, this
literary work can be described as an authentic example of the literature of remembrance. In the book, the author
conveys Alex's life to the reader before and after the accident. The experiences of the main protagonist in these two
periods reflect the elements of collective and autobiographical memory. In addition, the cities across the borders

visited by the main character, such as Monte Carlo, Paris, London, New York, Sofia, are also crucial in terms of
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characterizing the new world order that is rapidly globalizing after the 90s. Thus, the author writes the memory
objects that recall and remind life and makes visualize them in the reader's memory.

This work is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License.
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WILHELM DIiLTHEY FELSEFESINDE INSAN PROBLEMIi
THE HUMAN PROBLEM IN WILHELM DILTHEY’S PHILOSOPHY

Abstract:

Dilthey is one of the important philosophers of the 19th century. The feature that distinguishes him
from other philosophers is his studies on human beings. Because, pre-Dilthey philosophers
evaluated man only in the category of being. Thus, the human being is transformed into a being
that is explained and evaluated in the context of this explanation. However, Dilthey gave
importance to understanding people rather than explaining people. According to Dilthey,
explaining what man is makes man an object of Natural Sciences. However, human nature should
not be explained by scientific laws and methods. In this context, Dilthey placed the Spiritual
Sciences against the Natural Sciences. However, the Spiritual Sciences that are wanted to be
established are not the opposite or rival of the Natural Sciences. Both sciences are different from
each other in terms of subject, method and operation. Because the Natural Sciences are for
explanation, while the Spiritual Sciences are for understanding. In this context, human has turned
into a being that needs to be understood before being explained as the object of spiritual sciences.
Thus, Dilthey also brought a new task to philosophers. Because philosophers should work towards
understanding human directly instead of basing the knowledge of Natural Science. As a result, in
the history of philosophy, he wanted both philosophers and philosophy to lead to understanding
human; he tried to prepare the ontological, methodological and epistemological ground necessary
for this.

Key Words: Dilthey, Human, Natural Sciences, Spiritual Sciences, Meaning.

Ozet:

Dilthey, 19. yy'in énemli filozoflarindandir. Onu diger filozoflardan ayiran 6zellik, insan tizerine
yaptigr calismalardir. Ciinkii, Dilthey Oncesi filozoflar insar1 sadece varlik kategorisinde
degerlendirmistir. Boylece insan, ne oldugu acgiklanan ve bu aciklama baglaminda degerlendirilen
bir varliga doniistiiriilmiistiir. Ancak Dilthey, insan1 agiklamadan ziyade insani anlamaya énem
vermisgtir. Dilthey’e gore, insanin ne oldugunu aciklamak insan1 Doga Bilimlerinin nesnesi haline
getirmektedir. Ancak insan, Doga Bilimsel yasalar ve yontemlerle agiklanmamalidir. Bu baglamda
Dilthey, Doga Bilimlerinin karsisina Tin Bilimlerini yerlestirmistir. Ancak kurulmasi istenilen Tin
Bilimleri, Doga Bilimlerinin tersi ya da rakibi degildir. ki bilim de konu, yontem ve isleyis
bakimindan birbirlerinden ayridir. Ciinkii Doga Bilimleri acgiklamaya yonelikken Tin Bilimleri
anlamaya yoneliktir. Bu baglamda insan, Tin bilimlerinin nesnesi olarak agiklanmadan &nce
anlasilmasi gereken bir varliga doniismiistiir. Boylece Dilthey ayni zamanda filozoflara yeni bir
gorev getirmistir. Ciinkii filozoflar arttk Doga Bilimine ait bilgileri temellendirmek yerine
dogrudan insan1 anlamaya yonelik calismalidir. Sonug olarak, felsefe tarihinde hem filozoflarn
hem de felsefenin insani anlamaya yonelmesini istemis; bunun igin gerekli olan ontolojik,
metodolojik ve epistemolojik zemini hazirlamaya galismistir.

Anahtar Kelimeler: Dilthey, insan, Doga Bilimleri, Tin Bilimleri, Anlam.
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Giris

Felsefede {iretim araci insandir. Ciinkii felsefe, genel ve sistemli bir sekilde anlama ve yorumlama
faaliyetinden ortaya ¢ikmaktadir.! Zamanla insanin kendisi de felsefi bir faaliyetin konusu olmustur. Ancak felsefe
tarihinde insan problemi incelendiginde iki problemin birbirinden ayr1 tutulmas: gerekmektedir. Birinci problem,
insant bilmek, ikinci problem; insani anlamak. Insam bilebilmek igin insanin dogasi, 6zii, insanin ayir edici ézellikleri ve
nitelikleri nedir? gibi sirali sorularla insani temellendirme girisimi mevcuttur. Yapilan bu tanimlardan anlasilacag:
lizere insan, nitelikleriyle tanimlanmaya ¢alisilmistir. Peki bu tanimlarla insan anlasilabilir mi? Sayet cevap evet
ise insan bizde verili olan baglamlarda anlasilmaktadir. S6zgelimi Aristoteles i¢in insan, politik bir hayvandir. Bu
baglamda diisiiniiliirse insan canli olmasi bakimindan hayvan tiiriiyle aynidir. Ancak onun toplumsallif1 6zden
bir ayriligi beraberinde getirmektedir. Bu durumda insanin politik bir hayvan olmasi, insamin niteliksel
baglamlarini degerlendirmemize neden olacaktir.

Ote yandan insanin tanimi yapilmadan dogrudan felsefi problemlere egilim de insanin mevcut problem
icinde erimesine neden olacaktir. Sokrates oncesi filozoflardan baslayarak 19.yy’a kadar filozoflarin gelistirmis
oldugu diisiinceler insaru mevcut problem baglaminda agiklama girisimi olarak degerlendirilebilir. Yapilan
agiklamalar insani anlama ve yasadig1 toplum icinde degerlendirmek ve onun kiiltiiriinii anlamak igin yeterli
gelmeyecektir. Bu durumda insam anlamak igin bilmek tek basina yeterli olmayacaktir. Durum béyle olunca
Dilthey’in felsefi problemi de agiga ¢ikmus olacaktir. Dilthey, temelde insani insandan yola ¢ikarak anlamak ve
anlamlandirmak istemektedir. O bu nedenle Tin Bilimlerinin kurulumunu gerekli gormiistiir. Zira insan, uzun
siireden beri doga bilimlerinin varlik alaninda incelenmistir. Dilthey, bu nedenle doga bilimleri kadar esasl ve
tutarli yontemle hareket eden Tin Bilimlerini kurmay1 amaclamistir. Bu amag, insandan yola ¢ikarak Tin Bilimlerini
kurmak, Tin Bilimlerinden yola ¢ikarak insan1 anlamaya yoneliktir.

Dilthey insani neden Doga Bilimlerinin hakimiyetinden ¢ikarmak istemistir? Esasen bu soru Dilthey
felsefesinin kilit noktasidir. Filozoflar uzun yillar boyunca insan1 Doga Bilimlerinin ilkelerine bagli agiklamistir. Bu
acgiklama esasen insan1 degil doga bilimlerinin konusu olan varlig1 temellendirmek icindir. Sokrates 6ncesi Doga
filozoflarindan baslayip ozellikle Descartes ve Kant'ta zirveye ulasan bu calismalar insam insani olandan
uzaklastirmanin Otesine gidememistir. Bu yaklasimi daha agik gorebilmek igin felsefe tarihindeki insana yonelik
yapilan tanimlar ve temellendirmeleri incelemek yeterli olacaktir. Zira Dilthey, tiim bu calismalarin insani
acgiklama girisimi oldugunu ifade etmistir. Ancak Dilthey i¢in oncelikli olan insani agiklama degil anlamaktir.
Dilthey’in kurmay1 amagcladig1 Tin Bilimleri, Doga Bilimsel yontemlerle ¢alismadan ama onun yontemlerinden
faydalanarak insaru ve insan temelli tiim yapilar1 konusu haline getirir. Boylece insan, kendisini digerlerinin
yasantilariyla anlayan ve eyleyen varliktir. Boylece tarih, kiiltiir, hukuk, din ve felsefe gibi alanlar da insandan yola
¢ikarak Tin Bilimlerinin konusu haline gelecektir.

Bu calismanin birinci boliimiinde Sokrates dncesi ve sonrasi, Orta ¢ag, Ronesans ve sonrasi insan anlayislar:
incelenecektir. Ancak calismanin gercevesinden ve konunun esasindan uzaklasmamak i¢in bahsi gegen donemler
detaya yer verilmeden genel baglamlarda degerlendirilecektir. Ikinci boliimde ise Dilthey’in Tin Bilimlerinin insan
temeli incelenecektir. Bu boliimde ise Tin Bilimlerinin gerekliligi ve bu bilim iginde insan1 anlamanin kategorileri
betimlenecektir. Sonug olarak insan, kendisini, bagkalarin1 anlamanin formlari baglaminda degerlendirilecektir.

1. Felsefe Tarihinde Insan Problemi

Felsefe tarihinde varlik ya da var olmalar1 bakimindan varliklar degerlendirilirken temelde bir problem
baglaminda degerlendirme yapilmaktadir. Sozgelimi, insan nedir? ya da insan olmanin mahiyeti nedir? sorulari insan
kavramini merkeze alarak mevcut bir probleme ¢6ziim aranmaktadir. Bu durumda problem insan degildir; sadece
mevcut olan probleme ¢oziim olarak insan temellendirilmeye calisilmistir. Durum bdyle olunca insan tizerine
yapilan ¢alismalar dogrudan insani agitklama ya da anlama olarak degil; mevcut probleme insani ¢ziim olarak
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uyarlamadan ibaret olmustur. Sokrates oncesi donem, Doga filozoflar: olarak adlandirilan diisiiniirler, insan1 ve
dogay1 6zdesligi baglaminda degerlendirmistir. Bu 6zdeslik ikisinin de canli olmasi ve bu canliliklar1 nedeniyle
her ikisinin de nedeni olabilecek arkhe problemine ilgiyi beraberinde getirmistir. Arkhe, yalnizca her seyin

“kaynag1”, “temeli”, “ana maddesi” degil ayrica diger biitiin seylerin ondan olustugu seydir.2 Bu durumda arkhe,
dogadan yola ¢ikmamiza ragmen insanin da ana maddesi olmalidir.

Doga filozoflar1 arasinda insanin, bir canli olarak canli olan dogayla ayni kaderi yasadig: diisiiniilmektedir.
Buna gore evreni anlama ve acgiklama ayn1 zamanda insan1 anlama ve agiklamayla ortiisecektir. Zira evrenin ana
maddesi ayn1 zamanda mikro kozmos olan insanin da ana maddesi olacaktir.?> Buna paralel olarak Thales, hem
evreni hem de insani temele alarak evrenin ana maddesinin su oldugunu iddia etmistir. Bu iddia temelde evrende
degisim siirecinde degismeyen 6z olarak suyun belirlenmesidir.* Bu belirlenim hem insandan hem dogadan yola
¢ikarak yapilmistir. Zira suyun evrendeki konumu ve insan tizerindeki etkisi diisiiniilerek bir arkhe belirlenmistir.
Bu durum doga ile insan arasindaki 6zdesligi beraberinde getirmektedir. Ciinkii arkhe problemine getirilen
cevaplar sadece dogadan ya da sadece insandan yola ¢ikarak temellendirilmemistir her ikisi de temel alinmistir.
Bu baglamda Doga filozoflarindan Empedokles’in dort unsur teorisi, Anaximenes’in hava Ogretisi,
Anaksimandros’un Apeironlar1 ve Demokritos'un atom &gretisi arkhe problemi baglaminda hem insan hem de
doga temele alinarak gelistirilen diisiincelerdir. Sokrates oncesi bu donemin insan anlayis1 Sokrates’le beraber
degisime ugramistir. Ancak Sokrates’ten 6nce Sofistlerin insan anlayisi dogadan uzaklasan insani isaret etmistir.

Gezgin 6gretmenler olarak bilinen Sofistlere gore, “Tiim seylerin kistas1 esasinda insandir, var olanlar
mevcut oldugu, var olmayanlarin var olmadiklarindan dolay1 her sey bana ne sekilde goriiniiyorsa benim adima
bu boyledir, sana ne sekilde goriiniiyorsa da yine senin adina dyledir.”5 Dolayisiyla insan her seyin dlgiitil olarak
merkeze alinmistir. Ancak bu merkeziyetci diisiince, insanin duyusal degerlendirmelerini 6n plana g¢ikararak
uzlasimsal bir diisiincenin olamayacagin gostermek icin gelistirilmistir. Sokrates’'le bir¢ok konuda catisan
Sofistlerin diislinceleri insan konusunda Sokratik insan anlayisiyla tamamen zit yonlerde degildir. Ciinkii
Sokrates, insan1 her seyin 6l¢iitii olarak degerlendirmese de insanin kendisini bilmedigimiz stirece 6teki varliklara
6zellikle ruh kavramina yonelemeyecegimizi diisiinmiistiir. Sokrates’in bu durumu esasen dogayla 6zdeslesen ya
da temel Olgiit olan insanin felsefi yoniinii ortaya cikarmustir. Zira insan merkeze alindiginda ontoloji ve
epistemoloji antropolojik olana dogru yonelmis olacaktir. Oysa Sokrates, Sofistlerin sani kavramiyla insan
duyularina ve bu duyulardan siyrilan insanin giivenilir bilgiye ulasabilecegini diistinmiistiir. Boylece Sokrates
antropolojik olani felsefeye gevirebilmistir. Dolayisiyla felsefede insandan uzaklasarak dogayla 6zdeslesen insan,
felsefi olarak anlayan, yorumlayan ve degerlendiren insana dénmiistiir. Sokrates’in 6grencisi olan Platon da hocas:
gibi felsefesine insani temellendirmeyle baglamistir. Ona gore felsefi bir etkinlikten s6z edilecekse bu soziin
merkezine insan konulmalidir.® Platon insan felsefesinin merkezine alsa bile esasen devlet ve toplum baglaminda
insani incelemektedir.

Platon’a gore, insan, akli dogru karar verirse bilge, verilen karar1 harfi harfine yerine getirirse cesur ve
daha iyi parca daha kotii pargay:r yonetir ve her bir parca kendisini kendi isiyle sinirlarsa 6l¢iilii ve adildir.”
Dolayisiyla insan toplumsal olarak ele alinmistir. Bu durum Platon’da ideal devlet, bu devlete uygun ideal toplum
ve bu toplumu olusturan ideal insanlarin temellendirilmesidir. Platon her ne kadar Sokrates’in 6grencisi olmast
bakimindan onun gelenegini devam ettirecegi diisiiniilse de durum farkli baglamlarda gelisim gostermistir.
Platon’un diisiinceleri kendi 6grencisi olan Aristoteles tarafindan mantik ilkeleri, toplum ve etik baglamda ereksel
olarak degisime ugramustir.

Aristoteles’e gore insan, dil ile diisiinme baglaminda degerlendirilir. Zira insan, dogas: geregi politik bir
havyandir.? Aristoteles, insan ve hayvanlar arasindaki farkin konusma oldugunu ifade etmistir. Ancak bu noktada
dikkat etmemiz gereken husus Aristoteles, konusma ile ses ¢ikarma arasinda ayrim yapmuistir. Zira ses ¢ikarmak
bir¢ok hayvanin marifetidir. Ancak diisiinme yoluyla sesleri anlamli konusmalara doniistiirmek insana mahsus
bir 6zelliktir. Bu durumda konusma zihinsel siirecin tiretimi olarak karsimiza ¢ikmaktadir. Dolayisiyla Aristoteles,
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dilsel olan ile akli olan arasinda bir iliski kurmustur. Akli olan bizi akil yiiriitmeye ve mantik ilkelerine kadar
gotiirmektedir. Durum bdyle olunca Aristoteles, yeni bir insan tanim1 yapmistir. Buna gore, Insan dogas: geregi
bilmek ister? tanim1 mantik ilkelerini ve bilimi insanin dogasina indirgemistir. Bu indirgeme, temelde insanin
problem olmadigini gostermektedir. Zira temelde bilme, bilim sanat1 probleminin ¢6ziimi mantik ilkeleriyle
temellendirilmek istenmistir. Bu durum Aristoteles mantigini ve mantik ilkelerini temellendirmektedir.
Aristoteles’te insanin toplumsallig1 onun ayni zamanda insanlarin bir arada yasamaya olan yatkinligini da temsil
etmektedir.!% Dolayisiyla insanin ziinde toplumsal yasayabilme mevcuttur. Bu durumda Platon ve Aristoteles’in
insan anlayislar1 arasinda temel bir ayrim da ortaya ¢ikmaktadir. Buna gore Aristoteles’te insanin toplumsallig:
onda ereksel olarak mevcutken; Platon’da bu durum, ideal olanlarin gelistirilmesiyle viicuda gelmektedir.

Antik dénemden sonra Orta ¢agda insana yaklagim tamamen degisime ugramistir. Zira donemin felsefi
diistinme sistemi de degisime ugramistir. Bu donemde felsefe, vahyin icerigini anlama ¢abasina doniismiis ve buna
bagli olarak iman, akli olani uyandirma olarak degerlendirilmistir. Zira akli olan ve 6nemli olanin insanin Tanr1'ya
ve Tanr1'min bilgisine ulasmasidir. Buna gore insan akli sayesinde evrenin ve kendisi disindaki her seyin Tanr1
tarafindan yaratildigina ve evreni sorgulayarak, arastirmalar yaparak evren i¢inde degismeyen olarak bulunan
Tanri’'min varligina ulasmasi Snemlidir.! Insanin sadece dini vazifeleri disinda degersizlesmenin yaninda
toplumsal gorevleri de siurlandirilmistir. Buna gore, insanlar, dini ve ahlaki mahluklar olarak
degerlendirilmistir.’? Ciinkii toplum iginde dini simiflanmalar insan anlayislarinin tizerinde oldukga etkili
olmustur. Zira din adamlar1 disinda kalan insanlar dogas: geregi diiskiinliik icindedir ve imanli olan din adamlar:
sayesinde sahip olduklari akilli Tanrisal olani bulmak igin ancak kullanabilirler. Bu donemde &zellikle
Augustinus’un insanin diiskiin dogasi baglaminda gelisen diisiinceleri etkilidir.’® Dolayisiyla Orta ¢cagda mevcut
insan anlayis1 dini baglamlar1 nedeniyle koklii bir degisiklik yasamustir. Cilinkii insan artik dini olarak sorumluluk
da yiikliidiir. Tiim sorumluluklarinin arasinda kendi kendine diisiinebilen bu diisiincesiyle Tanr1'ya ulasabilendir.

Orta ¢agmn kapali doneminden sonra Ronesans doneminde insan iizerine diisiinceler zirve noktalar
gormiistiir. Bu durum esasen olmasi gerekenin uzun yillar boyunca ertelenmesinden kaynaklanmaktadir. Ciinkii
diisiinen ve eyleyen insan, sadece akil ve iman sahibi olanla kalakalmistir. Ancak Ronesansla beraber 6zellikle
insan, hiimanizm, yurttashk gibi konular felsefenin, siyasetin ve toplumlarin bakisin1 degisime ugratmistir. Bu
donemin siyasi diisiincelerinden ziyade felsefi olarak insan bakislar1 Descartes’le degisime ugramistir. Descartes,
insam1 bilen 6zneye kuskularindan yola ¢ikarak devsirmistir. Zira diisiiniiyorum o halde varim diyen Ozne,
kuskularindan hareket ederek benliginin varligini temellendirmistir. Descartes’in insani diisiinmesi iizerine
temellendirmesiyle beraber insan artik diisiinen 6zneye doniismdiistiir. Diisiinen 6zne artik sadece var olan insanin
degil ayni zamanda Tanr1'nin da varligini kavramanin etkili yolunu olusturmustur.™ Bu durumda dikkat etmemiz
gereken husus, Descartes’la beraber insan artik diisiinmeyle beraber 6zneye doniismiis durumdadir. Bu durum
sadece diisiinmeyle temellenmekten degil aym: zamanda varlilk minvalinde diisiinmeyle ayrismay:
gostermektedir. Descartes’in teorik temelini olusturdugu modern 6zne anlayisi, kendisinden sonraki etik, sanat,
siyaset, din ve ekonomi gibi yapilanmalarda da insanin konumunu etkilemistir.’> Bu baglamda insan artik
nesnenin karsisinda algilayan 6zne konumuna ge¢mis ve bu algilamayla beraber 6znenin ahlaksalligi, siyasallig:
ve toplumsallig1 felsefede ilgi odag1 olmustur.

Felsefe tarihinde yasanan doniisiim, bir yandan nesnenin bilgisini sorgulayan 6zneyi etkilerken &te
yandan toplumsal bir varlik olarak 6znenin toplumsalligini etkilemistir. S6zgelimi, 17. yy’da Hobbes un insan
insamn kurdudur, temellendirmesiyle beraber insanin, toplum, devlet ve hukuk anlayislar1 siyasal baglamlarda
tartistlmistir. Ozellikle Hobbesun Leviathan adli eserinin i¢ kapak resminde, bir ufuktan yiikselen biiyiik
boyutlardaki bir kral resmedilmistir. Ancak resme dikkatli bakildiginda bu resimdeki kralin birden fazla insandan
olustugu anlasilmaktadir.’e Bu durum, toplumun simgesi olan kralin insanlarin toplamindan meydana geldigini
gostermektedir. Dolayisiyla insanlar bir sézlesmeye bagh hale gelmistir. Ancak bu birliktelik giivenlik ihtiyacindan
hasil olarak onlar1 bir sdzlesmeye zorlayarak devleti de bu sozlesme dogrultusunda var etmistir. Ancak dikkat
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etmemiz gereken husus, Hobbes'un temel problemi, “insan degil genel olarak iktidar makami”'” ve devlettir.
Hobbes'un ¢alismalari her ne kadar siyasi ve hukuki baglamda dontisiim saglasa da felsefe tarihinde 6zne merkezli
bilgi temellendirme gelismeye devam etmistir. Locke, duyu deneyimlerinden hareketle bilgiyi temellendirmeye
devam etmistir.

Locke’un felsefesinin hareket noktasini insan olusturmaktadir. Ciinkii insan, gelisen doga bilimlerinin
verdigi hizla diinyaya ilgi duyan ve ayni zamanda topluma uyum saglayan akilli yaratiga d dniismiistiir.’® Locke,
insanlar1 6teki varliklarin {izerine ¢ikaracak seyin anlik oldugunu belirtmistir. Locke’a gore anlik, tipki goz gibi,
nesneleri géormemizi ve algilamamizi saglamaktadir buna karsilik o, kendisini fark etmez; onu belli bir uzakhga
koyarak kendi nesnesi yapmak da biiyiik beceri ve ugras gerektirir.’ Bu durumda anlik insanlara mahsus bir
Ozellik olmanin yaninda duyu deneyimindeki bilginin de kaynagini olusturmaktadir. Ciinkii anlik ilk asamada
nesneleri gérmemizi ve onlarla iliski kurmamizi saglamaktadir. Dolayistyla insan hala dogru bilginin imkani
baglaminda felsefe tarihinde yer almistir. Bu durum, 18.yy'in sonlar1 ve 19.yy’'m baslarinda 6zellikle Kant'in
calismalariyla hizli bir gelisim yasamuistir.

Kant, her ne kadar metafizik uykusundan kendisini uyandiranin David Hume oldugunu ifade etse de
insan kavrami baglaminda Hume etkisi smmirhdir. Hume’a gore, insanin dogasi deney ve gozleme sinirh
olmasindan dolay1 deney ve gézlemin malzemesi olamaz. Bu baglamda insanin dogasi, nitelikleri ya da ilkeleri
deney ve gozlemle agiklanamaz.?0 Ancak Kant, insan kavramindan 6nce bilebildiklerimizi sinirlamayla baglamistir.
Kant, bilginin kaynagini ve imkanini ortaya koyabilmek igin 6nce yontem ayrimina gitmistir. Ona gore, bir bilginin
bilim olarak serimlenebilmesi igin oncelikle ona 6zgii olanlarin belirlenmesi gerekir aksi halde biitiin bilimlerin
sinirlar1 birbirine karisacaktir. Bu durumda da hicbir bilim kendi iginde esasl bir sekilde ele alinamayacaktir.?!
Ancak, Kant, metafiziksel ve doga bilimsel olan: elestirel yontemle baslatmistir. Boylece neyi bilebilirim? sorusu
baglaminda Saf Aklin Elestirisini, neyi yapmaliyim? sorusu ile Pratik Aklin Elestirisini ve ne umabilirim? sorusuyla
Yarg1 Yetisinin Elestirisini gerceklestirmistir.2 Bu baglamda oOncelikle metafizik ve doga bilimleri arasinda
yontemsel bir ayrim yapmistir. Bu ayirim 6ncelikle doga bilimsel 6nermeler ve metafiziksel onermeler, daha sonra
da yargilar tizerinde yogunlastirilmistir.?? Tam da bu noktada Kant, Descartes’in diisiinen 6znesinden ileri giderek
Ozneyi transandantal yapiya biiriindiirmesiyle 6zneyi doga bilimlerinin yontemleri i¢inde degisime ugratmistir.
Kant, transandantal benlik bilinciyle ncelikle ben’in ne olmadigini agiklamaya girismistir. Bu anlayis baglaminda
Descartes’in diisiinen 6zne anlayisini elestirmektedir. Ciinkii Kant’a gore 6zne disinda diisiinemeyen varlik t6z
olmak zorundadir. Herhangi bir diisiiniim gerceklesiyorsa da 6znenin salt 6zne olarak diisiinmesi gerekir. Bu
durumda Oznenin kendisi de diisiinme durumunda bir t6ze doniisecektir.?* Dolayisiyla Kant, 6znenin t6z
durumundan uzaklasip metafiziksel ve doga bilimsel ayrimini gostermek istemistir. Ancak transandantal 6zne,
Kant'in ¢alismalarinda bilinen ile bilinmeyen arasinda kaldigini gostermektedir. Kant, her ne kadar metafiziksel
olani doga biliminden ayirmaya caligsa da 6zneyi transandantal baglamda hem doga bilimlerinin hem de
metafizikte bilginin nesnesi haline getirmistir. Zira Kant, bilgiyi 6znenin bilincinde kurulumuyla bilgi asamasina
tasimistir. Bu baglamda bir nesnenin kurulumu igin 6ncelikle benin kendini nesneye a¢mas: ve daha sonra
nesnenin bilincin kosullarinda uyum saglamasi1 beklenmektedir. Boylece olanakli biling, birlikle beraber tek bir
nesneye yonelik diigiiniim saglamaktadir.”> Dolayisiyla insan Kant’la beraber her ne kadar 6zne {izerinden
transandantal bir doniisiim yasasa da bilginin 6znesi olmaktan kurtulamamaistir. Kant icin, felsefenin asli gorevi
metafizigi tiim zararh etkilerden uzaklastirmak? olsa da kendisi de 6nceki diisiiniirler gibi insan1 doga bilimleri
icinde bilginin temeli haline getirmistir.

Kant'in ¢aligmalart hem yasadigi donemde hem de kendisinden sonra felsefe tarihinde biiyiik etkiler
birakmistir. Ancak bu etkiler Dilthey agisindan insan1 anlama baglaminda yeterli olmamustir. Zira filozoflar heniiz
insan1 doga bilimlerinin ¢alisma alanlarindan ¢ikaramamistir. Doga bilimlerinin ¢alisma alanindan disinda yani
toplum icinde degerlendirilen insan da Tin Bilimleri i¢in yeterli degildir. S6zgelimi Marx, insan1 yasadig: toplum
icinde degerlendirmistir. Bu durum esasen Marx'in ilk donemlerinde insanla doga arasinda bir bag kurmaya
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yoneliktir. Ancak Marx, son donemlerinde yabancilasma kavramiyla beraber insan ve doga arasindaki bagi
kapitalizmle iliskilendirmeye ¢alismistir.?” Ciinkii insan emek giiclerini satan ve bu giicii satin alan insan olarak
eylemde bulunan ve bu eylemlerin nesnesi olarak yabancilasmanin merkezine ge¢mistir. Dolayisiyla insan kavrami
hentiz yeterince aggmlanmamistir. Dogrudan insani konu alan varoluscu filozoflar da insan1 anlama degil insanun
varolussal alanlar1 {izerinde etkili ¢alismalar yiiriitmiistiir. Bu durumda da insan degil de insanin yasami anlamh
ve yasanilir hale getirilmeye ¢alisilmistir. Ancak Dilthey, insani 6ncelikle doga bilimlerinin alanindan ¢ikarilip onu
anlamay1 ve daha sonra agiklamay1 amaglamistir.

2. Dilthey Felsefesinde Insan ve Tin Bilimleri

19.yy’in biiyiik filozoflarindan birisi olarak Dilthey, hem tarihsel doniisiim hem insan ¢alismalari hem de doga
bilimlerinin sinirlarimi belirlemede etkili olmustur.?® Dilthey, kendisinden 6nce yasamis diisiiniirlerden farklh
olarak ilk defa felsefi ¢alismalarda insandan uzaklasan bakis: tekrar insana g¢evirmek istemistir. Dilthey’e gore,
Locke, Hume ve Kant'in calismalar1 ile bilen 6znenin damarlarinda sadece akildan gecirilmis bir 6zsu
dolagsmaktadir.? Bu nedenle insan felsefi temelde 6zne ve 6znenin temsil ettigi akildan ibarettir. Dilthey’e gore,
kendisinden 6nceki filozoflarin nihai amaci bilginin miimkiin olup olmadig1 sorunsalidir. Ancak bir filozofun nihai
amaci bilgiden 6nce bilgi ile neyin kastedildigi, daha sonra temsiller, varsayimlar ve baglanti1 noktalar1 arasindaki
ayrimi tespit etmektir.3’ Dilthey’e gore, sayet insana yonelik bir ¢alisma yapilacaksa dncelikle insana yonelik bir
bilimin kurulmas: gerekmektedir. Dilthey, bu amag dogrultusunda Tin Bilimlerinin gerekliligini vurgulamistir.

Dilthey’in, Tin Bilimlerine Giris adl1 eserinin amaci, Tin Bilimlerini bilgi teorisi a¢isindan temellendirmektir.
Bununla beraber tarihsel aklin elestirisini gergeklestirerek, insanin kendisini ve kendisi tarafindan ortaya ¢ikarilan
toplumu ve tarihini anlamak eserin amaci olarak belirlenmistir.>! Dolayisiyla hem Tin Bilimlerini hem de yontemini
belirlemek istemistir. Ancak Dilthey’in yasadig1 donem, Kant etkisinin en yogun oldugu dénemlerden oldugu i¢in
Dilthey felsefesinde Kant'in etkisini gérmek oldukga olagandir. Ote yandan Dilthey, Kant'm galismalarini Tin
Bilimlerinin kurulumunda yontemsel olarak kullanmistir. Bu baglamda Kant'in ¢ikis noktas: Dilthey felsefesinin
kurulumunda 6ncii sayilabilir.? Kant'in, 6ncelikle Metafizik alan ile Doga Bilimleri arasinda yaptig1 ayrim, Dilthey
felsefesinde Doga bilimleri ile Tin bilimleri arasindaki ayrimla paraleldir. Ancak kurulacak olan Tin Bilimleri, en
az Doga Bilimleri kadar esash ve kapsayici yontemlere dayanmalidir. Bu baglamda Dilthey, hem Doga
Bilimlerinden faydalanmistir hem de ondan ayr1 bir bilim kurmay1 amaclamistir. Bu durumda Tin Bilimleri, Doga
Bilimlerinin ampirist ve rasyonalist ayrimin ortasinda konumlandirilmistir. Bu baglamda Dilthey’in diisiinceleri
rasyonalizm ve ampirizmin sentezinden ya da garpismasindan elde edilmistir.?® Sozgelimi Dilthey, Doga
Bilimlerinin deneyci anlayisindan tecriibe kavramini almistir. Ancak onun tecriibe kavrami Mill ve Pozitivistlerin3
anlayisindan uzak, dogrudan igsel tecriibeyle ilgilidir. Buna gore oncelikle Doga bilimleri agiklamaya yonelikken,
Tin bilimleri, anlamaya yoneliktir. Bu baglamda Aristoteles ve Kant'in varligi agiklamaya yonelik gelistirdigi
kategoriler, Dilthey felsefesinde anlamaya yonelik olarak yeniden gelistirilmistir. Dilthey’in bu diisiinceleri
tizerinde Giambattista Vico'nun etkileri oldugu soylenebilir. Zira Vico, dogay1 Tanrmmin yaratimi olarak
gormektedir. Boylece insanlar dogay1 bilemez ancak kendi yaratimi olan tarih, kiiltiir ve tinsel diinyay1 bilebilir.%
Dolayisiyla insan, doga bilimsel yontemlerle dogaya yonelmekten ziyade tinsel diinyanin yaraticisi olarak tarihsel
tinsel diinyaya yonelmelidir. Ciinkii insan ancak yaraticist oldugu tarihi acik ve segik bilebilir.36 Dilthey de Vico'ya
paralel olarak insanin ancak kendi olusturdugu tarihi anlayabilecegini ifade etmistir.

Dilthey’in insani ve onun olusturdugu tarihi anlamaya yonelik gelistirdigi kategoriler, nesnel gergekligi
anlamaya yoOneliktir. Bu baglamda Dilthey, formel kategoriler ve reel kategoriler ayrimini yapmaistir. Formel
kategoriler, birlik, cokluk, farkhiik gibi akilda temellendirilen kategorilerdir. Ancak reel kategoriler akilda
temellendirilmeyen, yasam ve yasanti sonucu anlasilabilen kategorilerdir. Dilthey, bu kategorilere yasam
kategorileri adin1 vermektedir. Yasam kategorileri de keskin sinirlar1 olmamakla beraber tam bir tanima da sahip
degillerdir.?” Reel kategoriler, yasamin iginde birbirlerine bagli kendi aralarinda gegislere sahiptirler. Dolayistyla
anlamay1 olusturan kategoriler anlam, yagant: ve bu yasant: icinde cereyan eden yagant: ifadeleriyle iliskilidir.
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Tin Bilimleri, yasanti, ifade ve anlam arasindaki iliskiye dayanmaktadir.3® Esasen, bahsi gegen {i¢ kavram
Dilthey felsefesinin temel problemini olusturmaktadir.® Zira bahsi gecen kavramlar insani ve insanin olusturdugu
tarihi anlamaya yoneliktir. Dolayisiyla Dilthey, insanla hem tarihsel hem de psikolojik olarak ilgilenmek istemistir.
Ciinkii tek tek insanlarin yasantisi bir tarihi olusturmaktadir. Bir insanin bitmis olan hayati onun tarihini, bir
toplumu olusturan insanlarin biten hayati o toplumun tarihini olusturmaktadir. Dolayisiyla insam1 anlamak aym
zamanda o insanin etkilendigi ve etkiledigi tarihi de anlasilir kilmaktadir. Dilthey’e gore bu kavramlar hem
0znenin yaratimi hem de Tin bilimleri i¢in objektif olabilecek bilginin temelini olusturmaktadir. Anlama, 6znenin
hem kendisini hem digerlerini anlama ilkesini olusturmaktadir. Ciinkii anlama, Ben'in Sen’de kendisini tekrar
bulmasidir.® Bu durum esasen yasant1 ve ifade kavramlariyla anlagilabilir. Dilthey, yasant: kavramini agiklarken
onu yasamla 6zdes tutmaktadir. Bu baglamda yasam iginde zamansallik ad1 altinda 6nemli bir kategori ortaya
¢ikmaktadir. Ciinkii yasant1 zaman icinde ortaya ¢ikmakta ve Ben’in kendisini anlaml kilmaktadur.

Dilthey’e gore zaman, ge¢mis, simdi ve gelecek zamandan olusur. Bu mevcudiyetle beraber insanlar, anlama
siirecinin kategorileri olan deger, amag ve anlam ile hayati anlamaya baslar. Deger kategorisi, simdiki zamana aittir ve
bu kategori ile bize verili olaru degerlendirmekteyiz. Amag kategorisi gelecege aittir ve bu kategori ile gelecege
yonelik planlar yapmaktayiz. Anlam kategorisi ise ge¢mise aittir ve bu kategori ile ge¢misi hatirlamakta ve onlar1
anlamlandirmaktayiz. Ayni1 zamanda bu kategoriler diisiiniildiigiinde amag ve deger kategorisi bir kaos icinde
olur sadece anlam kategorisi bu diizensizlikten bir diizen olusturabilir.#! Ciinkii, ge¢mis anlasilmadan simdiye
deger vermek ve gelecege yonelik planlar yapmak kaosa neden olacaktir. Dilthey’e gdre bu kaostan sadece anlam
kategorisi bir biitiinliik olusturabilir. Ciinkii hayatin deger ve amaclarindan bir biitiinliik olusturabilecek kategori
anlamdir. Fakat yine de simdiki zaman iizerinde yogunlastigimizda o bir anda duragan hale gelir ve ge¢mis
zamana doniisiir. Bu durumda simdiki zaman, anlasilmanin berisinde sadece yasanabilir olmasiyla 6ne ¢ikacaktir.
Zira simdiki zaman sadece yasanabilir olandir. Dilthey, bu durumda hayatin yeni bir 6zelligi olan kirilganlig1
agimlamistir.

Kirilganlik, insan hayatinin sonluluguna isaret etmektedir. Bu baglamda bizim sahip oldugumuz, sevdigimiz,
nefret ettigimiz ve korktugumuz seylerin sonlu oldugu anlamina gelmektedir. Esasen kirilganlik insan hayatinin
bir biitiin olarak son bulacagini ifade etmektedir. Kirilganlik, Dilthey felsefesinde fanilikten farkli olarak ortaya
¢ikmaktadir. Ciinkii dogada nesneler zamanin iginde degerlendirilir. Bu durum dogadaki nesnelerin faniligine
isaret etmektedir. Ciinkii nesneler dogada zamanin icinde bir konuma sahiptir. Ancak insanin hayatinda zaman
igsel olarak yasanmaktadir. Bu noktada 6nemli olan husus, insan hayat1 nesneler gibi zamanla digsal bir iligki
icinde degildir. Aksine zaman, insan hayatinin belirleyicisidir. Dolayistyla insanin, simdiki zamani onun gergek
zamanini gostermektedir. Cilinkii simdiki zamanin uzami yoktur. Bu durumda Simdiki zaman, ge¢mis ile gelecek
arasinda nokta olarak belirlenir. 4 Dilthey, Tin bilimleri agisindan zaman ve tarihsellik arasindaki iliskiye 6nem
vermistir. Ciinkii tarihsel olaylarin olgu ve olaylarin temelinde bilince bagliligin oldugunu soyler. Buna gore
insanin bilmesi, istemesi, amag¢ koymasi daha sonra bu amaca yonelik eylemde bulunmasi tinselliginin niteligidir.4
Dilthey, bu tarihselligi zaman kavrami baglaminda agiklamistir.

Ote yandan deger, amag ve anlama kategorileri sayesinde insan hayati anlagilacaktir. Ancak, bu anlam kesin
olarak biitiinii anlamaya yonelik gerceklesmeyebilir. Zira insan hayati iginde tiim amilari hatirlamak miimkiin
degildir. Bu durumda insan yasaminin anlami, bir biitiinliik i¢inde hatirlanan tek tek pargalardan olusacaktir.
Dolayisiyla Dilthey’e gore, anlam kategorisi de ii¢ farkli anlamda diizenlenir. {lk olarak biitiinle iligkisi, ikinci
olarak, ge¢mis ve gelecekle iliskisi ve son olarak, bir insanin biitiin insanlarla iligkisidir.# Bu noktada dikkat
etmemiz gereken husus, anlama siirecinde insandan yola ¢ikarak tiim insanliga gegisin gerceklesmesidir. Ciinkii,
bu noktada anlama, yeniden iiretim olarak degerlendirilebilir. Yeniden iiretim ve anlama siireci, i¢ deneyim ve
kisinin yasantisindan yola ¢ikmaktadir.#s Bu hareketle beraber kisi anlama kategorisinde, yani ge¢misindeki
olaylarla diger insanlarin yasantisi arasinda tiirdeslik kurmaktadir.
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Dilthey’e gore, bir insanin diger insanlarin yasantisim1 anlamaya yonelik girisimi igsel tecriibeyle
baslamaktadir. Bagkalarni anlama, Dilthey i¢in 6nemli bir kavramdir. Ciinkii, insanlarin ruhsal durumu,
davraruslari, ses ve viicut hareketleri onlar1 anlamanin ¢ikis noktasidir. Bu anlama siireci dissal degil; igsel bir
siirectir. Zira bir insanin bagkasini anlamasi i¢in 6ncelikle onun ruhsal durumunu kendisine uyarlamasi gerekir.
Bu durum analojik bir yontemle gerceklesmektedir. Dolayisiyla kendisi disinda baska bir insan1 anlayan kisi, kendi
hayatinda meydana gelen bagka bir olayla mevcut olan arasinda 6zdeslik kurmaktadir. Boylece, baskalarinin
yasantisini anlamak i¢in onunla benzer duygulardan hareket etmek gerekmektedir.4

Dilthey, insan, tarih ve psikoloji arasinda kurdugu iliskiyle insan1 anlama ve bu anlamdan yola ¢ikarak tiim
insanlar1 anlamay1 amaclamaistir. Insan, oncelikle yasama kategorileriyle kendi hayatini anlar daha sonra igsel
tecriibe sayesinde diger insanlar1 da anlamaktadir. Ancak igsel tecriibede anlamanin bireysel ifadeleri 6nemli bir
rol oynamaktadir. Bireysel ifadeler, diger insanlarin jest ve mimiklerinden yola ¢ikarak anlamlar iiretmektir.
Sozgelimi, giilen bir yiiziin sevingli ruh halini yansittigini ya da tizgilin bir suratin {iziicii bir ruh halini yansittigim
degerlendirmektir.#” Bu durumda Dilthey, bireysel yasam deneyimlerinden yola cikarak yasantiy1 igsel olarak
anlasilir kilmak istemistir. Bu baglamda Dilthey’de iki kavram ortaya ¢ikmuistir ifade ve anlam. Bu durumda ifade
ve ifade edilen deneyim arasinda kurulan tekil bir iliski mevcutsa bu mevcudiyet, temel anlamadir.* Ciinkii yasam
ifadelerinden yola ¢ikarak tinsel olan anlagilir konuma gelmistir. Ancak, yasam ifadelerinden yola ¢ikarak daha
ileri ¢ikarimlar yapmak, baska ifadelerle iliskisi baglaminda analojiler yapmamiz yiiksek anlama formunu ortaya
cikarmaktadir.® Yiiksek anlama formu, dogasini tam olarak goriiniir kilmasiyla temel anlamadan ayrilmaktadir.
Clinkii yiiksek anlamada bir eseri ya da yasamda verili olanlar1 tiimevarimsal bir yontemle anlama s6z
konusudur.® Yiiksek anlama formuyla beraber anlasilmis olanin agiklanmasi problemi ortaya g¢ikmaktadir.
Dilthey’e gore, yiiksek anlamayla beraber gergeklesen anlama psikolojik anlama degil; hermeneutik anlamadir.>
Bu noktada Dilthey’in psikolojiden vazgecisi dikkat ¢cekmektedir. Zira Dilthey insan1 anlamada ve bu baglamdan
yola ¢ikarak onun tarihini anlamaya yonelik ¢alismalarinda indirgemeci psikolojiden uzaklasmaya baglamustir.
Ozellikle ge¢ dénem Dilthey eserlerinde indirgemeci psikolojiden uzaklagsan ve saf Hermeneutik anlamaya dayali
bir tarz dikkat cekmektedir.52

Hermeneutik, belirli ve biitiinliiklii olan1 anlama ve yorumlama sanatidir.?® Hermeneutik, Dilthey felsefesinde
onemli bir yere sahiptir. Zira Dilthey, Hermeneutik ile nesnel tin kavramina dikkat ¢cekmistir. Nesnel tin, insanlar
arasindaki iligkilerden yola ¢ikarak kendi anlam diinyasinda gesitli formlar olusturur. Bu durum nesnel tinde
gecmis ve simdiki zamani aktif tutmaktadir. Nesnel tinin sinirlar1 da toplumsal amaglardan baslar ahlak, hukuk,
din, sanat, bilim ve felsefeye kadar uzanmaktadir. Hermeneutik a¢isindan bu noktada 6nemli olan sey, nesnel tin
agisindan temel anlamanin imkan ve sartlarini olusturmaktir. Ciinkii nesnel tinin kendisini nesnellestirdigi her
yerde ben ve oteki igin ortak bir 6z olusmaktadir. Insanlarin ¢ogu da &liinceye kadar nesnel tinden
beslenmektedir.>* Hermeneutigin dogas1 ve tarihselligi de sistematik insar1 anlama g¢alismalarmnin siireglerini
olusturmaktadir.®® Dilthey’in, anlama, ifade ve yasanti kavramlar: hermeneutikle beraber yasantidan anlamaya
dogru gecisin adimlarini olusturmaktadir. S6zgelimi bir yorumcu herhangi bir otobiyografiden yola ¢ikarak nesnel
anlam diinyasi iginde yorum yaptig1 zaman, nesnel tinde ortaya ¢ikan anlam, canli tecriibenin ifade islevlerini de
gerceklestirir. Bu baglamda Hermeneutik, yasantidan ifadeye dogru anlama ve yorumlamanin dinamigini
olusturur.

Hermeneutikle beraber, anlamanin formu, yeniden insa etmekten uzaklasip tamamlanmis siiregleri insa
etmeye doniismiistiir. Bu durum tarihsel anlamada parga ve biitiin iligkisini saglamaktadir. Zira insan ve insan
tarihini anlamada Dilthey’in, felsefenin igerisinde antropolojinin hermeneutigini gelistirdigi goriilmektedir.”
Dilthey agisindan Tin Bilimlerinde insani anlamay1 gerceklestiren, benin tekinin yerine gegmesi ve bu siiregte
anlama ve yorumlama yoluyla kurulan iliskidir. Bu iligski 6zden ortaklig1 beraberinde getirmektedir. Ancak bu
iliskinin toplumsal ayaklarini olusturan ve onu sistematik hale getiren Hermeneutigin tarihsel ve Kkiiltiirel
baglamidir. Insanin tarihselligi onun etki baglamlarini gostermektedir. Ciinkii insan tek basina anlamanin
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formlarini gelistiremedigi i¢in digerlerine ve onlarin yasantilarina ihtiya¢ duymaktadir. Dolayisiyla insan dncelikle
diinya iginde etki baglaminda anlam kazanir daha sonra tarihsel diinyay: etkiler.

Dilthey’e gore, insan tarihsel siirecin yaratict unsurudur ve ancak tarihsel-toplumsal bir varlik olan insan,
tarihsel siireci layikiyla anlayabilir. Zira doga Tanri'nin yaratimi iken; toplum ve tarih, insan yaratimidir. Bu
baglamda doga bize yabanci ve bizden uzaktir. Sayet filozoflar anlasilabilir bir felsefi etkinlikte bulunacaksa bu
insan ve onun tarihini anlamak olacaktir. Tarihsel olan1 anlasilir kilan husus yine insanin kendisini anlamaktir.
Zira bir insanin tarihini yine kendisi anlayabilir. Bu baglamda insan, dogaya yonelmeden 6nce kendi olusturdugu
kiiltiir ve tarihe yonelmelidir. Bu tarih i¢cinde hem kendisini hem tarihini anlamalidur.

Sonug¢

Felsefe tarihinde anlama ve agiklama baglaminda insan ilk defa Dilthey felsefesinde sorunsallastirilir. Zira
“insan nedir?” diye sordugumuzda insanin sahip oldugu 6zellikler baglaminda farkli tanimlar s6z konusudur.
Sozgelimi bir sporcunun bu soruya cevabi viicut ve zihin biitiinliigii baglaminda gelebilir. Ote yandan bir
Dilbilimcinin cevab1 zihin ve dil baglaminda olabilir. Bu durum, felsefe tarihinin biitiinline sirayet etmis
durumdadir. Insanin ne oldugu iizerine tanimlarda bulunan filozoflar onu kendi felsefi diisiinme siizgecinden
gecirmistir. Birinci baslikta incelenen filozoflar, insan tamimini kendi felsefelerine hizmet edecek insani
temellendirme baglaminda gerceklestirmistir. Ancak Dilthey’in felsefi problemi, insamin {izerine gerceklesen
tanimlarin hepsinde insanin Doga Bilimlerine hizmet etmesidir. Ona gore, filozoflarin artitk doga bilimlerine
hizmet etmemesi gerekir. Zira insandan yola ¢ikarak insanin kendisini, tarihini ve diger insanlarla iliskisini
anlamaya ve agiklamaya yonelik bir bilim artik gereklidir. Dilthey bu amag dogrultusunda Tin Bilimlerini ve onun
sistematik yapisini temellendirmek istemistir. Kurulmasi istenilen Tin Bilimlerinin yekten amaci insan1 anlamak
ve bu anlamdan yola ¢ikarak onu agiklamaktir. Dolayisiyla felsefe tarihinde insan merkezli bir anlayisa doniisii
temellendirmek istemistir.

Dilthey, insan1 anlama ve acgiklamadan yola ¢ikarak insanin olusturdugu bilimleri de temellendirmek ve bu
bilimleri sistematik olarak d{izenlemek istemistir. S6zgelimi tarih, insan yasantilarinin toplamindan olusmaktadir.
Sayet insan kavrami anlasilir ise onun davranislari, edimleri, yasantis1 ve amagclari baglaminda olusturdugu tarih
de anlasilir olacaktir. Dolayisiyla insanin yasami ve iligkileri onun tarihini yasatir. Bu tarihsellik iginde insan aym
zamanda psikolojiye konu olan igsel tecriibeyi de anlamanin kategorilerinde kullanir. Bu kullanim hem insanin
kendisini anlamasini hem de bagkalarini anlamasini saglamaktadir. Ancak parca ile biitiin arasinda kurulacak iligki
i¢in psikoloji yeterli gelmemektedir. Bu durumda bir insanin tarihi onun otobiyografisini olusturmanin yaninda
bir toplumun tarihi de anlasilir kilmaktadir. Insanlarin olusturdugu bu topluluk ayni zamanda onun hukuk,
siyaset, din, kiiltiir, sanat ve felsefesi tizerinde de etkili olacaktir. Bu durumda hem anlam hem yorumlama hem
de agiklama i¢in Hermeneutik bir ¢ikis saglamaktadir. Dilthey’in ge¢ donemi son durumda insan ve tarihi anlagsilir
kilmak ve bu yolda Hermeneutigi kullanmak yoniinde bir ¢aba olarak degerlendirilebilir.

Sonug olarak Dilthey, felsefesinde ¢ikis noktasi insan ve insan bilimlerini Doga Bilimlerinin yasalarindan uzak
Tin Bilimleri baglaminda anlama ve agiklamadir. Dilthey, insani agiklamak igin Once Tin Bilimlerini
temellendirmeyi hedeflemistir. Oncelikle insan tanimi i¢in onu anlamayz teklif etmistir. Daha sonra bu anlam
arayist sonucunda gelistirdigi yontemlerle insan1 konu alan bilimlerin yéntemlerini Doga Bilimsel yontemlerden
arindirmaya caligmuigtir. Dilthey, her ne kadar Doga bilimsel yontemlerden arindirmak istese de kurulmasi
amagclanan bilimin sinirlarini belirlemede yetersiz kalmistir. Clinkii insanin olusturdugu tarih, varsayilan bir bilim
olarak degerlendirilmistir. Sayet insan ve Tarih bilimi anlasilir kilinmak isteniyorsa 6ncelikle Tarihin sinirlari
cizilmedir. Ciinkii varsayilan Tarih bilimi esasen Doga bilimlerinin simnirlar i¢inde gelisim saglamistir. Nasil ki
insan1 anlama i¢in anlama, yasant1 ve ifade gibi kategoriler ve bu baglamda zamansalligin anlama tizerinde etkisi
detaylandirilmissa aynt durum Tarih bilimi i¢in de gegerli olmalidir. Sonug olarak insani1 anlamadan yola ¢ikarak
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temellendirilmek istenilen Tarih, bir takim 6n kabullerden hareketle temellendirilmistir. Bu durum Dilthey’in
insan1 anlamada gelistirdigi yontemlerin Tarih bilimi i¢in gelistirilmedigini gostermektedir.
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HANIM’IN MUHADERAT ESERI ODAKLI
WOMEN AND EDUCATION IN THE MODERNIZATION PROCESS IN

TURKISH AND KOREAN SOCIETY: FOCUSED ON WORKS, GYONGHI
(43]) BY NA HYE SEOK AND MUHADERAT BY FATMA ALIYE HANIM

Abstract:

Every society has entered the modernization process at different times, with different experiences.
In this process, radical changes occur. One of the issues in which radical change is experienced is
the issue of women. With the modernization, many rights and privileges have been granted to
women, whose rights had been restricted in family and social life due to the influence of beliefs and
patriarchal system in most societies. Na Hye Seok and Fatma Aliye are the authors who pioneered
the modern women's literature of the two countries. In their works, they showed the changing
woman, which was the ideal woman profile of the period, in the society that started to change with
modernization (westernization). Both authors have dealt with issues such as education, marriage
and work of women in almost all of their works. This study aims to comparatively examine how
women's education is expressed and why women's education is necessary in the societies of the
period that started with modernization in Turkey and Korea, on the basis of Na Hye Seok's
"Gyonghi" and Fatma Aliye’s "Muhaderat". Through the educated female characters in their works,
both authors have shown that women's world of ideas has changed, they can comprehend
everything, stand on their own feet, have a say in the family and society, and even can be beneficial
to the society. Most importantly, they have made women aware of their own selves.

Keywords: Na Hye Seok, Fatma Aliye, Education, Modernization, New (Modern) Woman

Ozet:

Her toplum farkli zamanlarda farkli deneyimlerle modernlesme siirecine girmistir. Bu siirecte
koklii degisimler yasanmustir. Koklii degisimin yasandigi konulardan biri de kadin meselesidir.
Cogu toplumda inang ve ataerkil sistem etkisiyle aile iginde ve sosyal yasamda haklar
siirlandirilan kadinlara modernlesmeyle birlikte birgok hak ve imtiyazlar taninmistir. Na Hye
Seok ve Fatma Aliye iki {ilkenin modern kadin edebiyatinda onciiliik etmis yazarlaridir. Onlar,
modernlesmeyle (batililasmayla) birlikte degismeye baslayan toplumda degisen kadmni yani
doénemin ideal kadin profilini eserlerinde gostermislerdir. Her iki yazar da kadinin egitimi, evliligi,
calismasi gibi meseleleri hemen hemen tiim eserlerinde islemislerdir. Calismada Tiirkiye ve
Kore’de modernlesmeyle baslayan donem toplumunda kadinlarin egitim meselesinin nasil ifade
edildigi ve kadin egitiminin neden gerekli oldugu Na Hye Seok’un “Gyonghi” ve Fatma Aliye
Hanim’in “Muhaderat” adli eserleri temelinde mukayeseli olarak inceleme amaglanmistir. Her iki
yazar, eserinde egitim almis kadin karakterler araciligi ile kadinin fikir diinyasinin degistigini, her
seyi idrak edebildigini, ayaklarmin iizerinde durabildigini, ailede ve toplumda s6z sahibi
olabildigini hatta topluma faydali olabilecegini gostermis, en 6nemlisi de kadinlarin kendi 6z
benliklerinin farkina varmalarmi saglamisgtir.

Anahtar Kelimeler: Na Hye Seok, Fatma Aliye, egitim, modernlesme, yeni (modern) kadin:
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Giris !

Edebiyat, toplumun olumlu ya da olumsuz tecriibelerinin yansitildig: bir alandir. Her toplumun kendine has bir
edebiyatinin olmasi da kaginilmazdir. Bununla birlikte bir toplumda gerceklesen bir olayin diger bir topluma 6rnek
olabilecegi ve etki edebilecegi de bir gercektir. Toplumlarin birbirini etkiledigi konulardan biri de hig siiphesiz
kadmn konusudur. Bir¢ok toplumun ataerkil bir yapida olmasinin yan sira inang ya da felsefelerin gerek toplum
gerekse aile igindeki kadinin konumunun belirlenmesinde 6nemli rol oynadig1 agikca goriilmektedir.

19. yiizyil, Avrupa ve Amerika’da baslayarak tiim diinyada kadin 6zgiirliigiine dair sdylemlerin basladig1
bir dénemdir. Yenilik¢i ve kadin haklar1 savunucusu olarak taninan “Abba Goold Woolson'un 1874 yilinda “Ben
bir es olarak degil, bir anne olarak degil, bir 6gretmen olarak degil 6ncelikle kendim i¢in var olmaya hakki olan bir
kadin olarak varim” 2 sdylemi modern kadinin tipik goriintiisiinii ¢cizmektedir. Woolson'un bu sdylemi eski donem
toplumu goz oniinde bulunduruldugunda aslinda tabular1 yikan, cesurca sdylenen bir agiklamadir. Dénem
toplumunun kadina bakisindaki olumsuz yaklasimina ragmen Woolson'un sdylemi ardindan kadinlar bir insan
olarak kendi var oluslarinin farkindaligina vardilar. Bu yiizden kadin sorunlarinin ele alindigs 19. ytiizyil, kadinlar
agisindan bir déniim noktas: olmustur. Hatta “1879 yilinda ilk kez oynanan Henrik Ibsen’in tiyatro oyunu “Bir
Bebek Evi” yeni kadin tipini ? simgelemektedir. Bu eserde bir kadinin es ve anne olmadan 6nce bir insan olmast
vurgulanmistir. Amerika ve Avrupa’da ortaya ¢itkan kadina bakis ve faaliyetler ¢calismanin konusu olan Tiirk ve
Kore toplumunu da derinden etkilemistir.

Eski donem Kore toplumunda kadin ve erkek esittir ancak Joseon Hanedanlig1 déneminde (1392-1910)
Konfiigyanizm’in etkisiyle kadinlarin konumunda degisiklik olmustur. Konfiicyanizmin kadina bakisimi
“Daedaerye (Tt#)¥” net bir sekilde belirtmektedir. “Kadimnlarin kendi kararlarimi verme haklar1 yoktur ve
izleyecegi {i¢ yol vardir. Evlenmeden 6nce babana, evlendikten sonra kocana, kocan 6ldiikten sonra da erkek
evladina itaat et”. Uglii takip sistemi (Samjeong jido-4} " %] =) ad1 verilen bu prensip kadininin hayatinda énemli
bir ilke olmustur. (Kéroglu, 2010:47- 7473 €, 1989:78) Samjeong jido'nun yaru sira “Namjonyeobi (<=1 H]) ve
Chilgeojiag (2 71 A 2}) 6gretilerinden de Konfiigyiiscii diisiincenin kadina bakisim anlamak miimkiindiir5. Bahsi
gecen Ogretilerin ne oldugu su sekilde agiklanabilir. Namjonyeobi; erkek yukarida, kadin asagida anlamia
gelmektedir. Chilgeojiyag ise yedi yasag: ifade eder. Yani kocanin karisin1 bosamasina sebep olan yedi hata. Bu
hatalar, kaymvalide ve kayinpedere saygisizlik, kisirlik, sehvet, kiskanglik, agir hastalik, ok konusmak ve hirsizlik
yapmaktir. Yine atasozleri toplumun aynasidir fikrinden yola ¢ikarak kadinin s6z sahibi olmamasi gerektigine dair
sOylenmis olan “Tavuk ottiiglinde aile mahvolur” atasozii mecazi olarak Kore toplumundaki kadinlarin
durumunu ifade eder”.¢Ayrica Joseon toplumunda dul kadinlarin yeniden evlenmelerini engelleyen “Dul Kadinin
Tekrar Aile Kurma Yasag Yasast (¥ 2| 7} % 9 -)”7 yiiriirliige konmustur. Konfiigyanizm, erkegi sosyal statii ve
haklar agisindan kadindan iistiin tutarak kadini asagilama tutumu sergilemistir. Kadinin ne sosyal yasaminda ne
de aile iginde saygin bir yeri vardir.

Konfiigyiis¢ii anlayig i¢inde uzun yillar boyunca kadinlarin hayatini sinirlayan goriisler Gabo (32.)
Reformu ile birlikte degisir. Bu reform Joseon Hanedanligi déneminin sonlarma dogru gerceklesmistir. Bu
reformla birlikte toplumun her alaninda biiyiik degisimler gergeklesmistir. Gabo Reformu 6zellikle kadinlar icin
bir doniim noktasi olmustur. “Kadinlara koétii muamele, cariyelik, dullarin yeniden evlenebilmesi ve kadinlara esit
egitim hakki taninmasimin gerekliligi” gibi konular Gabo reformunun 1slahatlar1 arasinda yer almaktadir. Koreli
kadinlarin bu haklar1 elde edebilmesinin temelinde iilkede “Bat1 Hiristiyanliginin giderek artan etkisi ve Donghak
(‘& 8F-Dogu Ogretisi) diye bilinen yerel birlestirici hareketin de etkisi goriilmektedir”.8 Dénemin kadinlari egitim
almak i¢in Amerikali misyonerlerin kurdugu Ehwa (©] 3}) okuluna ya da Japonya'ya gittiler. Calismanin konusu
olan Na Hye Seok da bahsi gegen okulda egitim almis donemin yeni (modern) kadinini simgelemektedir. Kore'nin
modern kadinlar Tiirkiye’deki alafranga kadinlar gibi dis goriiniisleriyle ayirt edildiler ve yeni (modern) kadin
anlamina gelen Shinyeoseong (4141 /d) olarak adlandirildilar.

Kore'nin modernlesmeye basladigi déneme Aydinlanma dénemi (7113} 71) ad1 verilir. Tiirkge karsiligr “Iyi
bir anne, iyi bir eg” olan “Hyonmoyangco (A= %*])” sdylemi yeni bir kavram olarak ilk kez Aydinlanma
doneminde ifade edilmigtir. Bu kavramla birlikte donem kadinlarindan hem iyi evlatlar yetistirmesi hem de
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kocasinin basarili olmasi ic¢in ugrasarak toplum icin yararli olmasi beklenmistir.® Daha sonra, 1948 yilina
gelindiginde Kore Cumhuriyetinin kurulmasiyla anayasada kadin erkek esitligi kabul edilmistir.

Tiirk toplumundaki duruma bakildiginda Kore toplumu ile benzer siireglerin yasadigi goriilmektedir.
Kadin ve erkegin esit oldugu geleneksel Tiirk toplumundan Islam kiiltiiriine gecisle birlikte pek ¢ok degisiklikle
kars1 karsiya kalmmuistir. Erkegin toplumdaki yeri yiikselirken kadinin toplumdaki yeri algalmistir. Din, 1rk,
cinsiyet ayrimi gozetmeksizin herkesin esit oldugunu savunan 1839 yilinda yayinlanan Giilhane Hatt1 Hiimayunu,
yaygin adiyla Tanzimat Fermaniyla kadinlarin toplumdaki yeri belirmeye baslamistir. Batinin 6zgiirliik¢ii kadin
anlayisi, donemin aydinlarinin faaliyetleriyle donem, Tiirk toplumunda tanitma ve kadinlarin toplumdaki yerinin
ylikseltme ¢abalari baslamistir. Bu faaliyetler arasinda egitim konusu da yer almaktaydi. “Tanzimat 6ncesine kadar
Tirk kadmina fazla egitim imkani taninmamisti. Sadece idareci veya ulema ziimresinden kisilerin kizlari
ailelerinin destegi ile evlerinde 6zel ders alabiliyordu”0. Tiirk kadinlari modern kadin imajinin nasil olmasi
gerektigini yabanci 6gretmenler 6zellikle Fransiz ogretmenler vasitasiyla 6grenmis oldu. Osmanli déneminde
modern kadinlar ‘Alafranga’ ismiyle aniliyordu. Alafranga kadinlar Bat1 tarzi egitim almanin yani sira Batili
kadinlarin hayatini bizzat yakindan deneyimleme firsat1 da elde ettiler. Ayrica, “Fransa’nin Duruy Kanunundan
(1867) etkilenerek hazirlanan 1869 Maarif-i Umumiye Nizamnamesi ile kizlar i¢in 6gretmen okullarinin agilmasi,
riistiyelerin ¢ogaltilmas: kararlastirilmistir. Tanzimat donemi, Tiirk kadinina devlet eliyle mesleki ve kiiltiirel
agidan egitim kapilar1 acilarak”" modern Tiirk kadini profilinin olusmasinda 6nemli bir adim atilmistir. Daha
sonra Cumhuriyetin kurulmasiyla 17 Subat 1926 yilinda Medeni Kanunun yiiriirliige girmesiyle kadinlara bir¢ok
imtiyaz ve haklar saglanmistir.

Calismada Kore ve Tiirkiye’de modernlesmeyle baslayan doénem toplumunda kadinlarin egitim
meselesinin nasil ifade edildigi ve kadin egitiminin neden gerekli oldugu her iki iilke yazarinin eserleri araciligi ile
ortaya ¢ikarilmistir. Tiirkiye’de Koreli yazarlara dair akademik c¢alismanin yetersiz oldugu goz oniinde
bulundurularak, mukayese edilirken Koreli yazara ve eserine daha fazla yer verilmistir. Her iki {ilke yazarmnin
eserleri aracilig1 ile modernlesme siirecinde kadin egitimine ge¢meden evvel yazarlarin yasam, fikir ve edebiyat
diinyalarini anlamakta fayda vardir.

2. iki Kadin Yazarin Yasam ve Edebiyat Diinyalarina Dair
2.1. Na Hye Seok
Na Hye Seok, 18 Nisan 1986 yilinda Suwon’da dogmus, yine dogdugu yer Suwon’da vefat etmistir. Na, aktivist,
ressam, gazeteci, kadin 6ncti, sair ve yazar olarak taninmaktadir. Yazilarinda Tiirkce karsilig1 olarak “Berrak Ay”
anlamina gelen “Jeongwol (*§49, & H)” mahlasini kullanmigtir. 1910 yilinda Protestan misyonerlerin kurdugu
okul olan Suwon Samil (4}49) Kiz okulunda egitim aldiktan sonra, Seul Jinmyeong Kiz lisesinde (%17 ¢ &} i)
egitimine devam etmistir. Daha sonra modern medeniyeti derinlemesine kavrayan ve Tokyo’ya egitime giden
agabeyi Na Gyeong Seo”un tavsiyesi iizerine Tokyo Kadin Glizel Sanatlar Yiiksek Okulunda
(578 AA] = A o &) egitim almustir.’® Boylelikle Kore’de Bati tarzi resim egitimi alan ve eserlerinde uygulayan
ilk kadin ressam olmustur. 1918 yilinda iiniversiteden mezun olduktan sonra Yonseng ve Jeongshin kadin
ortaokulunda resim 6gretmenligi yapmustir. Bat1 tarzi resim ¢izmenin yani sira Kore edebiyat diinyasinda da
faaliyetlerde bulunan Na Hye Seok Japon emperyalizmi altindaki Korelilerin refahi icin Japon emperyalizmine
kars1 bir aktivist olarak da faaliyetlerde bulunmustur. 1919 yilinda Japonlara karsi diizenlenen 1 Mart Bagimsizlik
Hareketine katilmis ve bu sebeple 4 ay hapis cezas1 almistir.

Na Hye Seok’un babas: kaymakamlik ve valilik gérevlerinde bulunmustur. “Na Hye Seok'un annesi Choi
Shi Euy (# A ©]) 1908 yilinin Aralik ayinda egitim ve hayirseverlik amaciyla Suwon'da bir kadin toplulugu kurarak
kadin egitimini tegvik etmistir”.1# Na Hye Seok'un kuzenlerinden biri olan “Na Jung Seok (“}%%]1878-1970)
Joseon’un son dénemlerinde devlet memuru olarak gorev yapmais, yeni egitim hareketgisi ve bir hayirsever olarak
dikkat ¢ekmistir. Ayrica, 3 Mayis 1903’te 6zel okul olan Nam (Giiney) Okulunu kurmustur”. > Na Hye Seok’un
modern diisiinceye sahip anne ve babasinin o donem toplumunda yiiksek statiide bir yasam siirdiirmesinin yani
sira akrabalarmin egitimli, yenilik¢i ve modern fikirlere agik olmasi ve boyle bir ortamda ¢ocukluk dénemi gegiren
Na Hye Seok’un fikir ve egitim diinyasini nasil sekillendirdigini anlamak gii¢ degildir.
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Na Hye Seok onu destekleyen ailesi sayesinde donemin kadinlarindan ayricalikli olarak modern egitim
gormiigtiir. Boylelikle yeni (modern) kadin (219]4J) olarak ¢ikis yapan Na Hye Seok, hemcinslerine dzgiirliik
bilinci ve milli bilin¢ ruhu asilamaya calismistir. Na Hye Seok'un modern kadin olarak c¢ikis yapmasinda
Japonya'daki egitim hayat1 etkili olmustur. Bu etki yasantisinin yani sira eserlerinde de agikca goriilmektedir.

Na Hye Seok’un eser diinyasina genel olarak baktigimizda roman tiiriinde, 1917 yilinda “Kar1 Koca (4-5-)”
adli ilk eserini yayimlamasiyla Kore Edebiyat diinyasinda ilk modern kadin yazar1 olmustur. 1918 yilinda Tokyo
Kadin Toplulugu tarafindan (&7 I 2431 5-3])” yayimlanan “Kadin Diinyas1” adli dergide “Gyonghi” ile aym yil
aynu dergide yayimladig1 "Fedakar Kiz Torunuma (3] g+ =19 A)", 1921 yilinda “Modern Aile (A17}48)” adl
derginin ilk sayisinda yayimladigi “Gyuvon (119)”, 1926 yilinda “Joseon Edebiyat Diinyas: (=% %)” adh
dergide “Garez (1gh)”, 1936 yilinda “Samgonri (3% 2])” adli dergide yayimladigi “Hyon Sug (& )”, yine ayni
dergide 1937 yilinda “Anne ve Kiz1 (]| 1] 9} &)” adl eserlerini yayimlamgtir. Siir tiiriinde ilk eserini ise 1921
yilinda “Harabe (¥3])” dergisinin ikinci sayisinda “Dere- (H%&)” ve “Kum (A} )” olmak {izere bir¢ok siir
yayimlamistir.

Na Hye Seok, eserlerinde kadin sorunlarinu ele alir. Bas kadin karakterleri cogunlukla geleneksel Kore
kadinindan ziyade modern kadin karakterlerdir. Eserlerinde evlilik 6ncesi flort, kadinin egitim almasi, kadinin
calismasi, kadmin erkek ile esit haklara sahip olmasi gibi temalara yer vermistir. Na, fikir ve eserleri ile
Konfiigyanist goriise hakim olan donemin sosyal yapisina karsi ¢ikmis ve kadinin 6zgiirliigii icin miicadele
etmistir.

2.2. Fatma Aliye Hanim
Fatma Aliye Hamim, 1862’de Istanbul’da dogmus, 1936’da yine Istanbul’da yasamini yitirmistir. Fatma Aliye, ilk
kadin roman yazari olmanin yani sira felsefeci ve ¢evirmen olarak da taninmaktadir. Yazar, ev ortaminda 6zel
Ogretmenlerden Fransizca, tarih, edebiyat ve felsefe iizerine dersler almistir. Edebiyat diinyasmna girisi
Fransizcadan yaptig1 gevirilerle olmustur. Ik cevirisi 1889 yilinda yayimladigi George Ohnet’in Volente (1888) adlt
eseridir. 1892 yilinda ilk roman1 Muhaderat’t yayimlamistir. Ayn1 y1l Hayal ve Hakikat, 1898 yilinda Refet, 1899
yilinda Udji, 1910 yilinda Enin adli romanlar1 yayimlamistir. Eserleri ingilizce, Fransizca ve Arapgaya gevrilmistir.
Fatma Aliye eserlerinde kadin-erkek esitligi, cok eslilik meselesi, bosanma durumunda kadinin da
haklarinin oldugu, kadmin calisabilecegi gibi temalar: isleyerek ilk kadin haklar1 savunucusu olmustur.
Doneminin toplumsal kosullar1 goz oniine alindiginda Fatma Aliye'nin diisiinceleri ve savundugu goriisler son
derece cesurcadir. Fatma Aliye’nin ilerici goriisii kendinden sonra gelecek bir¢ok kadin yazara rol model olmustur.
1892 yilinda yayimlanan “Muhaderat” ile 1918 yilinda yayimlanan “Gyonghi”'¢ nin yayimlanma
tarihlerine bakildiginda arada yirmi bes yil vardir. Bu durum her iki tilkenin modernlesme siireglerini farkl
yillarda deneyimlemesinden kaynaklanmaktadir. Bu ¢calismada her iki yazarin sadece kadin egitimi konusuna dair
fikirlerine deginilerek smirlandirilmistir.

3. Gyonghi'” ve Muhaderat'¥’ta Batililasmayla Birlikte Degisen Kadin Egitimi

Joseon toplumunda acil bir bagimsizlik ve ulus-devlet insas1 misyonu altinda, yeni topluma liderlik edecek kisiler
'gengler' olarak belirlendi. “Gengler”, miireffeh bir iilke ve giiclii bir ordu i¢in bilgi ve erdemle donatilmis bir halki
olusturmak igin merkez konumundaydi.’ Dénemin gazete ve dergilerinde yeni egitim icin halk: tegvik eden
yazilar ¢ikmaktaydi. 20 Kasim 1909'da Japonya'ya egitime giden Korelilerin ¢ikardigr dergi olan Daehanheung

Hakbo (CH2HS S ) nun 7. sayisinda Koreli genglerin egitim igin Japonya’ya gonderilmesi {izerine ¢ikan yazi buna
ornek verilebilir.

“Ulkenin tiim ebeveynleri ve biiyiikleri cocuklarimizi okutun cocugun kiiciik yasta egitim almast iilkenin talihidir”.
20

Yukaridaki alintidan, Korelilerin g¢ocuklarini egitim igin yurtdismna gondermeleri tavsiye edilerek,
¢ocuklar1 yurtdisinda okumaya gondermenin ulus insasinda énemli rol oynadig anlagilmaktadir.
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Osmanli déneminde Tanzimat Fermaninin ilan edilmesiyle kadin erkek esitligi ilkesinden yola ¢ikarak
egitim meselesi 6nemli bir konu olarak ele alind1 ve boylelikle kadinlara egitim kurumlarinin kapilar: agilmis oldu.
Kadinlara “ilk kez 1842 yilinda Tip Fakiiltesi biinyesinde hemsirelik egitimi verilmeye baslandi. Bu egitim
1858’ deki Kiz Riistiyeleri (Kiz ortaokullar:) ile daha da yayginlasti. 1869 yilindan itibaren sanayi mekteplerinde de
egitim gormeye basladilar. Bunun amac ise baslatilan sanayi hamlesinin isgiici ihtiyacini gidermekti.?Joseon
toplumunda oldugu gibi kadinin egitilmesi Osmanli’nin yeniden yapilandirilmasinda 6nemli rol oynamuistir.

3.1. Gyonghi’de Ana Kadin Karakterin Egitim Alig Sekli
Bireyin fikir diinyasmi degistirmesi ve gelistirmesi bakimindan egitim olduk¢a 6nemlidir. Calismanin giris
béliimiinde dénem Kore’sinin modernlesme doneminde Gabo reformuyla birlikte egitim alaninda kadinlara da
haklar tanindigindan ve birtakim diizenlemelerin yapildigindan bahsedilmisti. Bu dénemde egitim almak igin
Japonya’ya gitmek yaygmlik kazanmigtir.

“Artik iyilestiginden iciniz rahat olsun. Sanki unuttugu seyi birden hatirlanug gibi saskinlikla bu arada kizin Japonya’dan
geldigi icin ne kadar mutlusundur.” Dedi.

“Uzaklara gonderdigimden her zaman icim igimi yiyorum ama yilda bir kez de olsa geldiginden ev sen sakrak” Ev sahibesi
Kim Hanmm sigarisim kiilliiye tak tak vurur..... (Gyonghi, 5.196)

Na Hye Seok’'un “Gyonghi” adli eserinden alintilanan bu béliim Gyonghi'nin annesi Kim Hanim ile
Gyonghi'nin miistakbel kaymnvalidesi (eserde Diiniir Hanim olarak bahsedilmistir) arasinda gecen diyalogdur.
Alintidan da anlasilacag: tizere Kim Hanum’in kizi olan Gyonghi Japonya’ya egitim almaya gitmistir. Ara tatilde
memleketine, ailesinin yanina donmdiisttir.

Yazar, Na Hye Seok, donemin siradan kiz ¢ocuklarindan farkli olarak ailesinin varlikly, bati fikirlerine agik
ve ileri goriislii olmasi sebebiyle ilkokul ve ortaokulu bitirdikten sonra agabeyinin onerisi ile Japonya'ya giizel
sanatlar iizerine egitim almaya gitmistir. Yarattii Gyonghi karakteri de benzer sekilde egitim i¢in Tokyo’ya
gitmistir.

3.1.1. Gyonghi’de Aile Fertlerinin ve Cevrenin Kiz Cocuklarinin Egitimine Dair Goriisleri

‘Gyonghi’ adl1 eserde baskarakter Gyonghi'nin egitim almasi ile alakali olarak aile fertlerinin ve ¢evresindeki bazi
kisilerin goriisii su sekildedir. Asagidaki ilk diyalog Gyonghi'nin annesi Kim Hanim’in Diiniir Hanumla yaptig1
konusmadir. Tkinci alint1 ise Kim Hanim’in oglu ile yaptigi konusmadir.

“....Fakat okuyup ne yapacagini, Gyonghi’nin neden Japonya'ya kadar gidip okudugunu, mezun olduktan sonra ne yapacagini
tabii ki Kim Hanim da dier hanimlar gibi bilmiyordu. Bir siirii hanim toplanip kizini neden okuttugunu sordugunda “Kim
bilir, bu diinyada kiz da olsa 6grenmesi gerek.” diye siirekli kendi oglundan duydugu bu sozii muglak bir sekilde cevap vermekle
yetindi. Kim Hanim sonunda anlamisti. Ne kadar cok okursa o kadar cok sayg1 ve maag alacagini...” (Gyonghi, 5.204)

“Kim Hanmim oglunun kardesi Gyonghi'yi Japonya’ya okumaya gonder demesindeki 1srarin ve bu diinyada kadiminda erkekle
birlikte bircok seyi 6grenmesi gerektigini anladi...” ( Gyonghi, 5.204-205)

Gyonghi’den alintilanan aile fertlerinin diisiincelerinin yer aldig1 kisimlardan anlasilacag: tizere, Gyonghi
agabeyinin destegi ile Japonya’ya gitmistir. Baslangicta Kim Hanimin kizinin egitimine dair bir goriisii yokken,
oglunun sayesinde egitim almasi gerektigi fikrine ulasiyor. Anneye gore kizi ne kadar ¢ok okursa o kadar sayginlik
ve para kazanacag diisiincesi vardir. Gyonghi'nin annesi Kim Hanim pasif bir sekilde yasadig: geleneksel erkek
egemen toplumda bir¢ok zorluk yasadigindan, kizinin bu zorluklar1 yasamamas: gerektigini diisiinerek eser
boyunca kizini desteklemektedir.

Ote yandan, Japonya’dan ara tatilde memleketine dénen Gyonghi'yi gormeye gelen miistakbel
kayimnvalidesi onun okumasina karsi ¢ikar, kizinin egitimine karsi ¢ikan diiniirtine Kim Hanim cevap vermektedir.
Asagidaki alint: iki diiniiriin sohbetinden bir boliimdiir.

“Yine de bugiin, diiniiriiniin 6niinde bile cekinmeden konugsan Kim Hanmimun tavrinda hicbir tereddiit yoktu, yiizii nese dolu,
Qozlerinden "Bdoyle bir onur ve zevk aliyorum” ifadesiyle dolu.” ( Gyonghi, 5.205)

“Bu yiizden Gyonghi giindiiz uykusuna yatsa uyudugu vakit bosa gecmis olurdu. Giinliik islerini yapip birazda kendini
gelistirmek icin vakit ayirirdi. Gyonghi'nin iistlendigi igler bir bir artryordu. Boyle sabahtan aksama kadar kendisini gelistirme
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hirst ile tiim giiciinii kullanyordu. I Col Von da kendi kizinin yaptigu isleri her giin goriiyordu. Dahast icten ice takdir de
ediyordu.” ( Gyonghi,s.220-221)

Ataerkil otorite ile birlikte geleneksel erkek ve kadin cinsiyet rolleri fikrine bagli kalarak yasamuis

Gyonghi'nin babasi, yurt diginda okumakta olan kizinin her giin ¢alistigini gérmesi ve bundan gurur duymas:
onun ¢agdas egitimin oneminin idrakinde oldugunu ve geleneksel diisiince yapisindan siyrildigini gosterir.
"Oraya (Japonya'ya) yine mi gidiyorsun? Allah askina yeter artik, giizel kiyafetler giyebilecegin zengin bir aileye gelin
gidebilir, cocuk dogurabilir ve sonsuza dek mutlu yasayabilirsin. Boyle zorluk cekmeye ne gerek var ki? (Gyonghi, s.199)
“Evet eskiden kadnlar okumamus olsa da kocalar1 ile mutlu mesut yasarlarmis. Kadin kismu diinyadan bi haber olmalt ki
mutlu olsun... Bir tane bile cariyesi olmayan erkek, erkek midir ki” (Gyonghi, 5.200)
“Okumak igin kizini Japonya'ya gonderen diiniirlerinin ne yapmak istedigini anlamam miimkiin olmadig: icin daraliyorum.
Uzun zamandir diger ailelerden farkl: olan diiniirlerimizin aile meselesi oldugu icin hep icimden ‘o evin kizini kim alir ki?’
diye soylendim zaman zaman gérmezden geldim fakat aramizdaki bu akrabalik miinasebetiyle icimden gelenleri diiriistce
soyliiyorum.” (Gyonghi, s.199 )

Na Hye Seok, Gyonghi adli eseri araciligiyla yeni bir kadin ile geleneksel degerlere sahip kisilerin
arasindaki catismay1 gostermektedir. Yukaridaki alintilar sirasiyla Diintir Hanim ile Gyonghi, Piring lokumu
saticis1 Sunam ve Gyonghi ile Kim Hanimla Diiniir Hanim arasinda gecen konusmadir. Eserin kahramani Gyonghi
okumaya Japonya'ya gittigi i¢cin yengesi, piring lokumu saticis1 Sunam ve miistakbel kayinvalidesi ile bir ¢atisma
igerisindedir. Geleneksel Kore kadinlari kadinin egitimine kars: ¢ikmaktadir.

“Sadece yiyip giyinmekle insan olunmaz. Insan dedigin egitim almas: gereken kisidir. Esiniz gibi bir adamin dort metresinin
oldugunu 6grenememenizin nedeni egitimsiz olmanizin sucudur. Bu yiizden bir kadina evlendikten sonra kocasinin metresini
gormezden gelmemeyi, kendisinin iistiine kuma getirmesine izin vermemeyi de 6gretmek gerekir.” (Gyonghi, s.200)

Yukaridaki alintt Gyonghi'nin dolayli ikna veya eylem yoluyla gevresindekilerle yasadigi polemigin
anlattig1 boliimdiir. Cevresindeki kisilerin yasantisi {izerinden orneklerle ikna edici tutumla karsilik vererek kadin
egitiminin hakliliginda israr etmektedir.

“Kizlar egitim almali ki fikirleri olsun, 63retmedigin dikisi dahi 6grenebilsin, Japonya’ya kadar gonderip egitim

aldirmalisin ki saygi goreceklerini bilsinler. Ustelik dikis firmas: miidiiriiniin kizin geldigini duyunca(... )Erkeklerin bile
kazanmakta zorlandig: iki bin Nyang verecegini duyunca kulaklarima inanamadim” (Gyonghi, s.205)
Geleneksel diistince anlayis1 kadinlari evlilik, ¢ocuk bakimi ve iyi es olma kaliplarinin igine sikistirmistir. Bu
kaliplar iginde kadinlarin egitime dair fikirleri yoktur. Gyonghi'nin neden okumasi gerektigini tam manasiyla bilen
kimse yoktur. Sadece Gyonghi'nin annesi belli belirsiz bir sekilde kizinin egitim almasi fikrini ifade
edebilmektedir. Yukaridaki eserden alintilanan bu béliimde egitimi saygl gormek ve para kazanmak olarak
degerlendiren Kim Hanim, kizi1 Gyonghi'nin tarafini tutarak onu savunmus ve Diiniir Hanum'1 kizinin egitimine
devam etmesi i¢in ikna etmeyi basarmistur.

3.1.2 Gyonghi’de Yabanci Dil Egitimi

Gyonghi adli eserde dikkat ¢eken bir dzellik vardir. Egitim almak isteyenler egitim icin Japonya’ya gitmektedir.
Dolayisiyla Japonca 6grenmek zorundadirlar. Bunun sebebi iki sekilde yorumlanabilmektedir. ilki Japonya'nin
1868-1912 yillar1 arasinda Meiji Restorasyonunu gerceklestirmis olmasidir. Digeri ise Gabo Reformunun
Japonya’nin etkisiyle hayata gecirilmis olmasidur.

“Namdemun’un digindan bir Japon kizin gelip hocalik yaptig: dikis okuluna gidip takim elbise dikmeyi 6grendi. Yegenlerimin
takim elbisesini de sapkalarini da dikti, hatta erkek kardesimin yazlik takim elbisesini bile dikti. Japonca bildigi icin hocastyla
yakinlagmag ve digerlerine 63retmedigi seyleri bile Gyonghi’ye 6gretmis. Giindiiz 63renip gece 12°den 1’e kadar 6grendiklerine
baka baka aymisimi ¢izip yazdi. Ben bu nedir boyle dedikten bir miiddet sonra dikis makinesi sirketinin miidiirii gelip de
kullamm kilavuzu Japonca oldugu icin hammlara 63retirken zor oluyordu ama kizimzin yazdi§r kitabr gayri resmi
kullanacagim.” demesiyle ne oldugunu anladim. Hakikaten, d3retilirse nerede olursa olsun béyle faydas: oluyormus demek ki.
Sadece o da degil, o serefli Japonlardan da nasil sayg1 gordii anlatamam. “ (Gyonghi, s. 203)
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“Fakat bu defa Gyonghi'nin temizlik yontemi 6ncekiyle tamamen farkliyds. ... Her seyi planli ve programli bir sekilde
uyguluyordu. Ev ekonomisi dersinde ve sihhi bilimler dersinde 6§rendigi diizen, dahast resim dersinde 6grendigi renkler ve
renklerin harmonisi, miizik dersinde 63rendigi ritimlerin tonuna varana kadar hepsinden istifade ediyordu’. (Gyonghi, s.219)
Gyonghi dikis-nakis 6grendikten sonra Japoncayla yazilan kullanim kilavuzunu Korece’ye ¢evirmistir. O,
aldig egitim sayesinde bir bagka iilkenin kiiltiirii ve teknolojisini Koreli kadinlara kolayca 6gretebilme imkani
bulmustur. Ayrica, siradan giinliik ev iglerini yaparken bir diizen dahilinde yapmas: diger kadinlarin yaptigindan
da farklhidir. Yazar, Gabo oOncesinde egitim alamayan kadinlarin egitim aldiktan sonra ogrendikleri ve
deneyimledikleri her seyin giinliik yasama faydas: oldugunu eseri araciligiyla gostermistir.
“Gyonghi de insandi. Sonrasinda o bir kadmmdi. Fakat oncelikle o bir insandi. Dahast Joseon toplumundaki bir kadindan dte,
evrende bir kadinds. T Col Von ile Gim hanimn kizi olmaktan éte tanrinin kiziydr. (Gyonghi, s. 237)
Eserden alintilanan bu kisim da Gyonghi erkekler gibi kadinlarin da her seye haklarinin oldugunu, kadin-
erkegin esit oldugunu dile getirmistir. Kendi 6z benligini de kesfetmistir.

3.1.3 Gyonghi'de Egitimli-Egitimsiz Kadin

Na Hye Sok’un eserinde Japonya’da okuyan baskahraman Gyonghi'nin, tatilde memleketine gelerek sergiledigi
ornek tavirlariyla etrafindaki insanlarin modern kadina dair 6n yargilarini yavas yavas kirarak, kadinin eski
kavramlara sikisip kalmamasi gerektigi, onlari yoneten toplumdaki tabulari ve simirlari asmalar1 gerektigi
konusunda siirekli vurgu yaptig1 dikkat cekmektedir.

“Evin avlusunda iki kadin icki ve sigara icerek Gyonghi hakkinda konuguyorlardi. “Senin kiz dikis dikmeyi bilir mi?” “Evet,
cok iyi dikis diker. Yetiskin erkek kiyafetlerini dikemese de kendi kiyafetlerini cok giizel dikiyor.” Ay inanmiyorum, hangi ara
dikis dikmeyi 6grendi yahu. Takim elbise icine giyileni de dikiyor.- Demek 63renciler de dikis dikebiliyor.” Diiniir Hamim
gercekten de kiz 6grencilerin dikis dikebildiklerini bilmiyordu. Dahasi tam bir erkekmis gibi Seul ile Japonya arasinda mekik
dokuyarak ders calisan Gyonghi'nin, kendi kiyafetlerini dikmesine sagsirdi. ( Gyonghi, s.202)

“Hangi ara Gimgi yapmay: o6grendin. Buraya geldikce her giin fark ediyorum da kiiciik hanimin bir kez olsun tembellik
yaptigim gormedim. Kitap okumadi§r zaman yazi yaziyor, dikis dikmedigi zaman boyle Tursu kuruyor. (Gyonghi, s. 206)
Benim kiz 6grencilere dair fikirlerim ¢cok yanlisms. Sizin kizimiz gibi olan tiim kizlar okumay: hak ediyor. Hemen eve gidip
kiz torunlarim yarindan itibaren okumaya gonderecegim. Karar verdim.” (Gyonghi, 5.206)

Donemin egitimli kadinlar1 genellikle ev islerinde marifetli olmadiklari i¢in iyi bir imaja sahip degild.i.
Gyonghi bu kadinlardan farkli olarak ev islerini gayretle ve muntazam bir sekilde yaptig1 icin yeni bir bakis
agisinin olusmasini sagladi. Kadinin hem okuyabilecegini hem de ev islerini yapabilecegini gosterdi. Boylelikle Na
Hye Seok kadinlarin egitimine karsi ¢ikan fikirleri degistirerek modern kadin imajini bir kez daha gozden
gecirmelerini saglamistir.

3.2. Muhaderat’'ta Kadin Karakterin Egitim Alis Sekli

Calismanin giris boliimiinde Tanzimat doneminde egitim i¢in yeni ve yabanci okullara ilginin giderek arttigindan
bahsedilmisti. Bunlarin yam sira 6zel egitim ve 6zel dersler de giderek yayginlik kazanmistir. Zengin hatta orta
halli aileler, ¢ocuklarinin tahsil ve terbiyesine konak dahilinde 6nem vermislerdir. Yani, eski tabirle miirebbiye ad1
verilen Ogretmenler genellikle 6grencilerin evlerinde kalirlar ve ailenin bir ferdi olarak kabul edilirlerdi.
Miirebbiyeler c¢ocuklar1 basta yabanci dil olmak {izere mdiizik, el sanatlar1 ve Bati terbiyesi gibi konularda
egitirlerdi.

“Ertesi giin Fazila ile Sefik icin ders verecek olan dadi geldi yerlesti. Yirmi ii¢ yirmi dort yasinda, sivin bir kiz olup, Paris’teki
miikemmel bir okulun diplomasini almakla kalmamis okuluna devam ederken de bircok bagar: belgeleri ve 6gretmenlerinin
sevgilerini kazannmugts.” (Muhaderat, 5.80)

Muhaderat'tan alintilanan yukaridaki bu boliimde eserin baskarakteri Fazila kardesi Sefik ile birlikte
egitim alacaktir. Egitimi verecek kisi de Fransa’dan gelecek geng bir 6gretmendir. Tanzimat déneminde Fransa
ornek alindigindan konak dahilinde egitim verecek olan 6gretmenler ¢cogunlukla Fransiz uyruklu idi. Yazar Fatma
Aliye de ev ortaminda Fransiz 6gretmenlerden ders almistir. Aslinda yazarin eserdeki karakterini yaratirken kendi
yagamindan kesiti de yansittig1 goriilmektedir.
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3.2.1. Muhaderat’ta Aile Fertlerinin ve Cevrenin Kiz Cocuklarinin Egitimine Dair Goriisleri

Tanzimat donemi Oncesinde kadin egitimi hicbir sekilde dnemsenmemistir. Kadinin egitim gormesine
gerek olmadigini diisiinen ataerkil aile yapisi ve Islam kiiltiiriiniin etkisi her daim kadinin egitim gérmesinin
Ontine gec¢mistir. Fakat modernlesme siirecine gecisle Bati medeniyetinin taninmasindan itibaren dénemin
Osmanli toplumunda bu eski diisiince anlayis: degisim gostermistir.

“Mubhaderat”ta Fazila’nin babasi Sai Efendi ve komsusu Miinevver Hanim arasinda egitime dair asagidaki

gibi bir konusma gecer.
“Hammefendi! Ben higbir gorevimden kactium, bir seyleri eksik ya da yanlis yapti§imi sanmiyorum. Tahsillerine elimden
gelini esirgemedim. Bunun ispat1 da meydanda. Fazilamin piyanosunun yasina gore olmadiini miikemmel derecede iyi
caldigini herkes bilip soyliiyor...Resimde bile o miikemmellie ulasti.....Fransizcas: miikemmel bundan baska cok da giizel
yazwyor. Tiirkgeyi bunlardan once ilerletti. Hala da devam ediyor.” (Muhaderat,s. 41)

Yukaridaki alintilanan boliimde Fazila'min babasi Sai Efendi eski diistincelerden siyrilmis kizinin egitim
almasi icin ugrasan modern zihniyete sahip bir karakteri yansitmaktadir. Ayrica yukaridaki alinti da yer alan
“Resimde bile o miikemmellie ulasti” ifadesi iizerinde durulmasi gereken bir konudur. Islam kiiltiiriinde “resim
yapan herkes atestedir.”?? sylemine karsin Sai Efendi ¢ocuklarina resim dersi bile aldirmaktadir.

3.2.2 Muhaderat’ta Yabanc1 Dil Egitimi
Muhaderat adli eserde dikkat ¢eken bir diger 6zellik de kadin karakterlerin egitimi yabanci dil {izerinedir. Fazila
Fransizca 6grenmektedir. Muhaderat'ta Fransizca egitiminin alindigina dair boliime bakacak olursak;

“Anlat bakayim kardesim bir ay oluyor ki birbirimizi gérmedik. Bu kadar zamanda neler yaptin ne ile ugrastin.- Hig!
Yalmz bazen roman okudum.- Hangi romanlari okudun? Simdi Eugene Sue’niin “Les Sept Peches Capitoux”sunu
okuyorum.-Ha! Cok giizeldir. Yazan Luvrgoyei kismindaki Ernestine’nin annesine hitaben yazdigi journal’leri miikemmel bir
derstir. ... Oliver'in kendisine iltifatlar ettigini gormesi, onun gercegi anlamasina yardimeci olacak en iyi ders olamams midir?
-Gergekten o kadar balolar, o kadar hazirliklar hep milyonlar: i¢inmis. Ne kadar saglikli diisiinmiis ve kendisini parast igin
isteyenlerle evlenmemiste aslinda parasina degil de kendisine ilgi duydugu icin yakinlasmaya calisan Olivier’e varmis. Ben de
olsam oyle yapardim.” (Muhaderat,s. 94-95)

Yukarida alintilanan diyalog Fazila ve Fevkiye'nin sohbetidir. Fatma Aliye Harim egitimin kadin-erkek
ayrimi yapmaksizin temel olarak her insanin hakk:i oldugunu ve gerekli oldugunu savunmustur. Bu sebeple
yukarida eserden alintilanan kisimlarda egitim alan modern kadini resmetmistir. “Fazila ve arkadasi Fevkiye
yabanci dille yazilmis roman: okuyabilen kadinlardir. Okuduklar: ayni romandan ikisinin ¢ikarttigi anlamlar farkl
olmasina ragmen yabanci dilde yazilan romanlar1 okuyup yasadiklari ile alakali olarak yorum yapmalar: dikkat
cekicidir.” 2
“ Fazila boyle dedikten sonva Fransizca olarak:

-Bonne  Sous  mille  mon  metre,  “Geceniz  iyi  olsun  efendim”  deyip  ¢kmak  iizereyken
Sebib giilerek: -Merci mon mystere. Yani “Tegekkiir ederim. Benim sir kiipiim” dedi. (Muhaderat,s. 332)

Muhaderat’tan alintilanan bu boliim Sebib ve Fazila arasinda gegen diyalogdur. Her ikisi de Fransizca
konusmaktadir. Fazila, nisanliik doneminde iftiraya maruz kalip evden ayrildiktan sonra adin1 Peyman olarak
degistirip Sebib’in ailesinin konaginda hizmetci cariye olarak calismaktadir. Sebib Fazila ile evlenmek
istemektedir. Fazila’nin giizel olusundan ziyade egitimli kiiltiirlii ve becerikli olmasi $ebib’in dikkatini ¢ekmistir.
Osmanli doneminde varlikli ve kiiltiirlii kisileri kendi denkleri ile evlenirlerdi. Sebib’in hizmetgi cariye ile evlilik
diisiinmesi yazarin tiim siniftan kisilerin egitim almasi gerektigini vurgulamakta ve tavsiye etmektedir.

“Bak Peyman! Bahane ile sen de bizi dinleyerek bilgi 6greniyorsun.” (Muhaderat,s. 303)
“-Ben de kigida yazan seyleri okuyabilirim. Okuyabilir misin? Sen okumay: biliyor musun ki?
- Evet biliyorum.” (Muhaderat, s.328)

Eserin bir bagka boliimiinde “evde hizmetci olarak ¢alisan Peyman ve Enise arasinda gegen yukaridaki
diyalogda Fatma Aliye'nin sadece belirli bir ziimrenin ¢ocuklarinin degil tiim kadinlarin egitim alip bilinglenmesi
gerektigi”?* tezini dogrulayan kisimdir.
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3.2.3. Muhaderat’ta Egitimli Kadin

... Insanlar Fazila'ya dzenerek kendi evlatlarimin da Fazila gibi olmast icin dua ve gayret ediyorlar. ... Fazila her yonden

miikemmel bir yetenege sahip. Yasitlarimin yapamadigi her seyin iistiinden Fazila kolayca geliyor. (Muhaderat, s. 41 )
Fatma Aliye de hemcinsi ve meslektasi Na Hye Seok gibi egitim temelli ideal kadin tipini olusturmustur.

Sai Efendi, Miinevver Hanum ile konusmasinda cevresindeki arkadaslarinin ¢ocuklarmin Fazila gibi olmasin

temenni ettiklerini sdylemektedir. Bu durumdan dolay1 baba Sai Efendi kiziyla gurur duymaktadar.

4. Degerlendirme

Her iki yazarin egitim konusundaki tutumu eserdeki bas kadin karakterlerden bellidir. Her iki eserde de bas kadin
karakterin yeni (modern) bir egitim almasi ortak noktadir. Her iki eserde kadin karakterlerin egitim alma seklinde
farklilik vardir. Fatma Aliye Hanim yeni (modern) egitimi evde yabanci 6gretmen araciligi ile verdirmektedir. Na
Hye Seok’un eserindeki bas kadin karakter yeni tarz egitim almak icin Japonya'ya gitmistir. Bu durum iizerinde
durulmas: gereken bir konudur. Koreli kadinlar ebeveynlerinden ayri, baska bir iilkede okuma deneyimi
yasamaktadir. Donem Kore’sinin kadinlar: igin biiytik bir degisim ve cesur bir eylemdir. Kore modernlesmede rol
model olarak Japonya’y1 6rnek almistir. Japonyanin modernlesme siirecini Kore’den daha once gerceklestirmis
olmasi ve Kore'nin Bat1 medeniyetini Japonya tizerinden 6grenmeye ¢alismalar1 bunun sebebidir.

Her iki eserde ailelerin kiz cocuklarinin egitim almasi konusundaki destekleyici tutumlarinin ortak 6zellik
oldugunu vurgulamak gerekmektedir. Ancak, Fazila ve Gyonghi'nin egitim almalar1 kendi istek ve rizalar ile
degildir. Her iki kadin karakterin egitim almak icin bir miicadelesi s6z konusu olmamustir. Tipki her iki yazarin da
gercek yasamlarinda egitim alma firsatini kolayca elde etmeleri gibi eserdeki Fazila babasinin sayesinde, Gyonghi
ise agabeyinin sayesinde egitim alma firsatini elde etmislerdir.

Gyonghi adl1 eserde, egitimli Gyonghi degisen diisiincelerinden dolay:1 geleneksel diisiince yapisindaki
yengesi, pirin¢ lokumu saticisi Sunam ve miistakbel kayinvalidesi ile catisma igerisindedir. Gyonghi
cevresindekilerle girdigi polemigi eski diisiince yapisindaki kisilerin diisiincelerini degistirebilmek igin dolayl
ikna ya da eylem yoluyla gerceklestirmeye calismaktadir. Muhaderat'ta ise, Fazila'nin ¢evresindeki egitim almamais
kisilerle yasadigi herhangi bir ¢atismasi olmamistir. Bu durum Osmanlinin modernlesme siirecinde egitim
konusunda ele aldig1 reformun herkes tarafindan kabul gordiigiiniin gostergesi oldugu diisiiniilmektedir.

Muhaderat ve Gyonghi adl eserlerde dikkat ceken bir diger 6zellik de kadin karakterlerin egitimi yabanci
dil tizerinedir. Fazila Fransizca, Gyonghi Japonca Ogrenmektedir. Fatma Aliye’nin eserinde egitimli kadin
karakterlerin Fransizca yazilmis romanlar1 okuyarak Batida gelismis fikir ve kiiltiirii etrafindakilerle paylasmasi
ve yorumda bulunmasi, giinliik yasaminda kullanmasi, Na Hye Seok’un eserinde ise Gyonghi'nin Japonca yazilan
dikis makinas1 kullanim kilavuzunu Korece’ye cevirerek hem Japonlar hem de Koreliler tarafindan takdir ve sayg1
gormesi her iki yazarinda dil egitimine verdigi 6nemi gostermektedir. Ayrica dil egitimi, modern kadinin ¢eviri
yoluyla ya da birebir konusarak kendi varligini ortaya ¢ikarmakla kalmay1p insan olarak kabul gérmesini saglayan
onemli bir faktor de olmaktadir.

Fatma Aliye Hanim ve Na Hye Seok kadinin hem okuyabilecegini hem de kadinin vazifesi olarak goriilen
ev islerini de yapabilecegini gostererek kadinin egitimine karsi ¢ikan geleneksel yapidaki fikirleri degistirmek igin
modern kadin imajinin bir kez daha gozden gegirilmesini saglamstir.

Tanzimat ve Gabo reformu doneminde aileler kiz ¢ocuklarinin egitimine énem vermistir. Bunun sebebi
yeni nesli yetistirecek kisilerin anneler (kadinlar) olmasidir. Ancak Tiirk toplumunda egitim alan kadinin ¢alismasi
noktasinda tam bir destek yokken Kore tarafinda durum farklidir. Okuyan kadinin ¢alisma hayatina atilmasina
hazirlik yapildig: goriilmektedir.

Sonug

Fatma Aliye Hanim'in “Muhaderat”1 ve Na Hye Sok'un “Gyonghi” romani merkezinde incelenen ¢alismada
modernlesme siirecinde Batililarin kadin egitimine biiyiik etki ettigi goriilmektedir. Iki {ilkenin romaninda
karsimiza g¢ikan kadin karakterler donem toplumunun talebini de ifade etmektedir. Her iki yazar da kadin
karakterler aracihigi ile degisen toplumla ortaya ¢ikan kadin-erkek esitligi fikrini ortaya koymustur. Kadin haklar:
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i¢in nasil bir gayret gosterilmesi gerektigi de derinlemesine incelenmesi gereken bir konudur. Her iki yazarin eseri
de modernlesme asamasinda kadinlarin durumunu ve kadina bakis acilarini ele alisi ve isleyisinde oldukga
benzerlik tagimaktadir.

iki iilke romaninda karsilastigimiz kadin karakterler egitim almis kisilerdir. Her iki karakter de
toplumlarindaki geleneksel kadin yapisindan farkli yeni kadin imajiyla resmedilmistir. Fatma Aliye’nin
romaninda Fazila, Fransiz kadin 6gretmenden egitim almis, Na Hye Sok'un romaninda Gyonghi okumak i¢in
Japonya'ya giderek orada Bati medeniyetini 6grenmistir. Yani, Kore’de kadin egitiminin gerekliligiyle birlikte
Japonya'ya egitim almaya gitmeye baslarken, Tiirk kadinlar1 6zel 6gretmenler sayesinde yabanci kadinlarla
bulusma firsat1 elde etmislerdir. Fakat egitime dair irade konusunda Koreliler Tiirklerden daha aktif bir tavir
sergilemislerdir. Ancak Korelilerin Bat: medeniyetini Japonlar aracilig1 ile 6grenmesinin olumlu mu olumsuz mu
oldugu da tartismaya aciktir. Her ne olursa olsun bu durum Koreli kadinlarin degisimi noktasinda 6énemli bir rol
oynamustir. Egitim sayesinde kadinlarin bilinglenmesiyle &ncelikle kendi benliklerini bulma, toplumda da var

olabilme miicadelesini incelenen iki yazar da gostermistir. Bunun yani sira egitim almanin evlilik ve ¢alisma
hayatina da olumlu etkilerinin olacagini gostererek her iki yazarda egitimin 6nemini vurgulamis ve tavsiye
etmistir.
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Yazar/Author Abstract: Among Russian travellers, who visited the Ottoman Empire for various reasons
in different periods, two names are of particular importance. The first of them is the
orientalist, Osip Ivanovich Senkovsky (1800-1858) — a scientist, writer and journalist who
devoted his life to the East, especially the Ottoman studies. The second one is the Russian
philosopher and writer, Konstantin Nikolayevich Leontiev (1831-1891), who, due to his
consular duty, lived in the Ottoman Empire for many years and produced many literary
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1835 in the monthly journal named Biblioteka dlya chtenya (bubauomera dra umenus). Another
story, which is compared with the first one, is Pembe by Konstantin Leontiev published in
1864 in the journal Russky Vestnyk (Pyccicuii secmnui). These two stories written on the same
topic provide an appropriate ground for comparative literature studies. The similarities and
differences of Turkish Gypsy and Pembe are explored applying a textual analysis by
considering their common topic and motifs. Besides, various subjects reflected in the studied
literary texts, such as the life of Ottoman society and the Balkan nations, the position of the
Gypsies in society are also considered.
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Ozet: Farkli dnemlerde cesitli amaglarla Osmanl1’y1 ziyaret eden Rus gezginler arasinda
iki isim ayr1 bir 6nem tagimaktadir. Bunlarin birincisi dogu bilimci, hayatin1 Dogu’ya,
bilhassa Osmanli aragtirmalarma adamis bir bilim insani, yazar ve gazeteci Osip [vanovig
Senkovski (1800-1858) iken digeri ise gorevi geregi Osmanli’da uzun yillar yasamis ve
Osmanl ile ilgili cok edebi eser ortaya koymus Rus filozof ve yazar Konstantin Leontyev
(1831-1891) dir. Karsilastirmali edebiyat bilimi kapsaminda ele alinan bu ¢alismada ortak
konu ve benzer motifleri isleyen iki eser Senkovski'nin Tiirk Cingenesi (Typeyxas yvizarxa)
ve Konstantin Leontyev'in Pembe (Ilembe) adli hikayeleri ele alinmistir. Senkovski, Tiirk
Cingenesi hikayesini 1834 yilinda yazmis ve 1835 yilinda editorliigiinii yiiriittigii
Biblioteka dlya cteniya (bubauomexa das umerus) adh aylik dergide yayimlamistir. Bu
hikaye ile karsilastirilmak istenen Leontyev'in Pembe adli hikayesi ise ilk defa 1864
yilinda Russkiy Vestnik (Pyccxuii secmiux) dergisinde yayimlanmustir. Tiirk Cingenesi ile
Pembe adl1 eserlerde metne bagli inceleme yontemi kullanilarak ortak konu ve motifler
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Bir edebiyatin gelisiminde gelenek ve bagska edebiyatlarin ya da kiiltiirlerin etkisi biiyiik 6nem
tasimaktadir. “Bir milletin sanatinin, edebiyatinin gelismesi o milletin {izerinde yasadig1 cografya ve karsilastig1
kiiltiir ve medeniyetlerle dogrudan orantilidir”.1 Hem Bat1 hem Dogu kiiltiirlerinin etkisi altinda gelisen Rus
edebiyati buna giizel bir 6rnek tegkil etmektedir. “Farkli kiiltiirel yapilardan beslenme &zellikle Rus edebiyati igin
oldukga besleyici olmustur. Rus edebiyatinin beslendigi farkl kiiltiirel kaynaklar arasinda Tiirk kiiltiirii belirgin
bir yer tutmaktadir” .2

On dokuzuncu ytizyilda Rus edebiyatinda, Dogu kiiltiiriine ve edebiyatina kars1 biiytik bir ilgi olusur. Bu
ilginin ortaya ¢ikmasinin sebepleri olarak arastirmacilar Dogu temasini isleyen Bati edebiyatinin etkisini ve
Rusya’da Dogu biliminin gelisimini gosterirler. “XIX. yiizyillda Rusya’da Dogu bilimin gelisimi ve Rus kiiltiirel,
bilimsel, sosyal ve ekonomik hayatinin ytikselisi Dogu iilkelerine ve 6zellikle de Tiirkiye’ye kars1 ilginin artmasina
olanak saglamistir”.? Bu yillarda kiiltiirel anlamda yogun bir etkilesim donemi yasayan Rus edebiyatinda Dogu
konusu genis bir yansima bulur ve boylelikle Dogu’yu konu alan ¢ok sayida eserin ortaya ¢ikmasina sebep olur.
“Pek ¢ok Rus yazarmin dilinde, kelime seciminde Tiirk kiiltiirtiniin etkisi goriiliirken bazen bu etkilenme dil
disinda, motif, kahraman tipi, anlatim mekan olarak da yer almaktadir”.4

Kiiltiirleraras: etkilesim, tesir ve edebi ¢eviri konular1 karsilastirmali edebiyat bilimi arastirmalarinin temel
taglarin1 olusturmaktadir. Bu baglamda “Karsilastirmali edebiyat kiiltiirler arasi etkilesimin edebi eserlere
yansiyan yonlerini aragtirarak edebiyat tarihi ve kiiltiirel degisim tarihine 1s1k tutmay1 hedefleyen bir alandir”.5
Farkli kiiltiirlerin birbirine yakinlagsmasmi ve etkilesimini arastiran karsilastirmali edebiyat, “bireylere ve
toplumlara belli bir konuya veya soruna farkli agilardan bakabilme ufku gelistirerek evrensel bir biling ve bakis
agis1 kazandirir”.® “Tam da bu Olgekte karsilastirmali edebiyat farkli alternatifleri gozler oniine sererek olaylara,
durumlara, kiiltiirlere kars1 ¢ok yonlii bir bakis acis1 kazandirir ve gesitli iliskilerin insasina zemin hazirlayarak bir
nevi uluslararas: bir iletisim kopriisii kurar”.”

Karsilastirmali edebiyat biliminin “gorevi, islevi, ayn1 dilde veya farkli dillerde yazilms iki eseri konu,
diisiince ya da bi¢im bakimindan incelemek, ortak, benzer ve farkli yonlerini tespit etmek, nedenleri iizerine
yorumlar getirmek”dir.8 Karsilastirmali edebiyat kapsaminda ele alinan bu ¢alismada ortak konu ve motifleri
isleyen iki eser Leh asilli Rus yazar Osip Ivanovig Senkovski'nin (1800-1858) Tiirk Cingenesi (Typeuxkas yvieanxa) ve
Rus yazar Konstantin Leontyev'in (1831-1891) Pembe (ITembe) adl1 hikayeleri ele alinmustir. Otuz sene ara ile kaleme
alman bu iki eserde ayni konu -Cingene ve ask- konusu islenmektedir. Ancak amacimiz bu iki eser arasinda sadece
ortak ve farkli yonleri tespit etmekle sinirhi degildir. Ayni zamanda benzer ve farkli yonlerin nedenini agiklamalk,
yazarlarin sanatsal farkliliklarini 6n plana ¢ikarmaktir.

Unlii dogu bilimci, yazar ve gazeteci Osip Senkovski (1800-1858) Tiirk Cingenesi® adli hikayesini 1834
yilinda yazmis ve 1835 yilinda editorliigiinii yiiriittiigii Biblioteka dlya ¢teniya (bubauomexa drs umenus) adli aylik
dergide yayimlamistir. Bu hikaye ile karsilastirilmak istenen Konstantin Leontyev'in Pembe adli hikayesi ise ilk
defa 1864 yilinda Russkiy Vestnik (Pyccxuii éecmnuk) dergisinde yayimlanmastir. Tiirk Cingenesi ve Pembe adl1 eserler
metne bagli inceleme yontemi ¢ergevesinde incelenecek, ortak konu ve motifler dikkate alinarak hikayelerin benzer
ve farkli yonleri tespit edilmeye; edebi metinlere yansimis Osmanli toplumu hayati ve Cingenelerin toplum
icindeki konumu agiklanmaya ¢alisilacaktir.

Cingeneler

Gogebe hayat tarzi siirdiiren Cingenelerin bazilar1 gegis yollarindaki topraklara yerlesirler. Gegis
topraklarindan biri olan Osmanh imparatorlugu’nda

Cingene topluluklar1 devlet tarafindan ¢ok siki bir disiplin altina alinmis olup hukuki bakimdan da 6zel bir
nizama baglanmislardir. [...] Osmanl saray eglencelerinde resmi olarak bulunmamalarma ragmen bazi
durumlarda sultan eglencelerinde ve siinnet solenlerinde yer almislardir. III. Murad’in oglu Mehmed icin
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diizenlenen siinnet merasimine Cingeneler ellerinde beyaz ve kirmizi hatlar1 bulunan bir bayrak tasiyarak
katilmiglardir. Bunlar Osmanli eglence diinyasinda ¢engi, hanende ve sazende olarak da yerlerini

almaktayd1.10

Anadolu ve Balkanlar1 gecerek on besinci ve on altina yiizyillarda Rusya’ya gelen Cingeneler, tim
Avrupa’da oldugu gibi Rusya’da da

Miizisyen, dansc1 ve sarkici olarak iin salarlar. Ulusal miizikleri, kendi ana dillerinde, balad tarzinda son
derece uzun, ask dolu ve hareketli kabile sarkilarindan olusur. 19. yiizyilin baslarinda iilkede sarkici solistler
ve onlara eslik ederek gitar ¢alan Cingene korolarinin yayginlastig1 goriiliir. Gosterilerinde sergiledikleri 6zel
bir tiir olan Cingene romansi1 sonraki donemde, Rus halk sarkilarina dayanan Rus romansinin dogmasina
zemin hazirlar.!

Cingene konusu Rus edebiyati dahil diinya edebiyatinda da ¢okga islenen bir konudur. Gogebe hayat
tarzini benimseyen, 6zgiir ruhlu, hi¢bir otoriteyi ciddiye almayan Cingene halkinin yasam tarzi bir¢ok Rus yazarin
ilgi odaginda olmustur. On sekizinci yiizyilin sonlarindan itibaren Rus edebiyatinda yer almaya baslayan Cingene
karakterleri eserlere, genel olarak yalanci, hirsiz ve kotii egilimli olarak yansimistir. Arastirmaci B. Yagubov’a gore
ancak 1824 yilinda tinlii Rus Yazar ve Sair Aleksandr Puskin (1799-1837), yazdigi Cingeneler (Llpiransr)
poemasinda, olumlu bir ¢ingene karakteri ortaya koyarak sonraki dénemlerde yazilan bir¢ok eser igin drnek tegkil
etmistir. Pugkin eserindeki Cingene karakteri ahlaki normlara uymayan, davraniglar: toplumda kabul goriilen
kurallara zit ve Avrupalilar tarafindan anlasilmasi zor bir insan tipi olarak tasvir edilse de yazarin ortaya koydugu
Cingene karakteri olumlu degerlendirmelere de layik goriiliir. Ingiliz Filolog ve Akademisyen George Henry
Borrow ve Sanskrit Bilimci August Pott, Puskin’in bu eserini diinya capinda Cingenelerin i¢ diinyasim bu kadar
derin ve etkileyici anlatan en iyi eser olarak nitelendirmislerdir.!?

Eserlerin Yazilis Tarihgesi

Arastirmanin merkezinde yer alan yazarlar Osip Senkovski ve Konstantin Leontyev gorev ve ¢alismalar:
geregi hayatlarinin bir kismini Osmanli’da gegirmislerdir. S6z konusu cografyada bulunduklar: sirada ortaya ¢ikan
gozlemleri sonucunda yazarlar Dogu ve Ozellikle de Osmanh ile ilgili ¢cok sayida eser ortaya koymuslardir.
Calismamiza konu olan bu iki hikaye de yazarlarin Osmanli’ya yaptiklari seyahatleri sonucunda kaleme alinmistir.

Dogu bilimci olarak taninan, sonralar1 gazeteci ve ¢evirmen olarak da itin kazanan Senkovski, donemin en
egitimli insanlarindan birisi olmustur. On ikiden fazla dil bilen dogu bilimci ve yazar, bilimsel arastirmalarin yani
sira edebi faaliyetlerde de bulunmustur. Senkovski, Rusya’da Dogu biliminin kurucular: arasinda sayilmaktadir.
Ayni zamanda Rus edebiyatinda Dogu konulu hikaye ve roman yazan ilk isimlerden birisidir. Yazar, “1819 yilinda
liniversite egitimini bitirdikten sonra Tiirkiye, Suriye ve Misir gibi iilkelere yolculuk yapmuistir. Yolculugu
sirasinda dogu halklarinin tarihini, cografyasmi ve kiiltiiriinii incelemis, dillerini 6grenmistir”.1® 1822 yilinda,
Dogu seyahati doniisiinde yirmi iki yasinda olan Senkovski Sankt-Petersburg Universitesinin Dogu Bilimleri
Fakiiltesinde calismaya baslamistir, fakat 1830'lu yillarda akademik c¢alismalardan uzaklasmis ve kendisini
tamamiyla edebiyata adamustir.

Aragtirmacilar Tiirk Cingenesi hikayesinin yazilis tarihi ile ilgili farkh goriisler ortaya koymaktadir. Ornegin
aragtirmaci V. A. Kaverin, bu hikayeyi otobiyografik olaylara dayanan ve Senkovski'nin kaleminden ¢ikmus orijinal
bir eser olarak nitelendirmektedir.! Diger bir Rus aragtirmact N. V. Nazarova'ya gore ise bu hikaye, Ingiliz Yazar
Philip Slingsby’in Sardis Cingenesi (The Gipsy of Sardis) eserinin gevirisidir. Cevirmeni de E. F. Kors’dur. Senkovski
Tiirk Cingenesi hikayesini o zamanlar kullandig1 A. Belkin takma adiyla yayimlamistir.’> Eserin yazilisi ile ilgili
farkli bakis acilari olmasma ragmen, o zamanlar editorliigiinii tistlendigi Biblioteka Dlya Cteniya dergisinde
yaymmlanan bir¢ok eser gibi bu hikdaye de Senkovski tarafindan gézden gegirilmis ve diizeltmeleri yapilmigtir. Bu
diizeltmeleri yaparken Senkovski, bir yazar olarak kendi {islubunu de esere yansitmis ve eklemeler yapmaistir. 1986
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yilinda Sovyet Rusya’sinda yayimlanan Sogineniya Barona Brambeusa adli kitapta bu hikdye, Senkovski'nin
kaleminden ¢ikmis orijinal eser olarak gosterilmistir.

Unlii Rus yazar, filozof, diplomat, edebiyat elestirmeni Konstantin Leontyev tip egitimi almig ve Kirim
Savasi'nin (1853-1856) baslamasiyla kendi istegiyle askeri doktor olarak savasa katilmistir. Kirirm Savasi'ndan
dondiikten sonra “Bagkentte kendini ideolojik olarak yalniz bulan, edebiyat ¢evrelerinde de aradigini bulamayan
Leontyev, yeni arayislara yonelmistir. 1863 yili Leontyev'in hayatinda ve siyasi diisiincelerinin olgunlasmasinda
énemli bir doniim noktas1 olmustur. Bu yil, Rusya Imparatorlugu Disisleri Bakanliginin Asya Subesinde calismaya
baslayarak diplomatik kariyerine ilk adimi atmigtir”.16

1863-1874 yillarini diplomat olarak calistign Osmanli Imparatorlugu'nda geciren Leontyev, Girit Adasi,
Edirne, Tulga, Yanya ve Selanik’te konsolosluk gorevlerinde bulunmus, 1872-73 yillari arasinda Istanbul’da,
Adalar'da yasamustir. Pembe hikayesinin yayimlandig1 “1864 yilinda Leontyev iki yildan daha fazla bir siire
kalacag1 Edirne’deki konsolosluk gorevine baglar. Edirne, Konstantin Leontyev’e Istanbul’da bulunma ve buradaki
kiltiirti daha iyi anlama imkani da sagladi. K. N. Leontyev 1867 yilinda Tulca’daki konsolos yardimecisi gorevine
atand1”.'” “Leontyev’i Tiirkiye’ye ve bu topraklarda yasayan halklara baglayan sey sadece gorev degil, gercek bir
sevgidir. Yazar bu yillari oldukca verimli gegirmis ve ¢ok sayida eser yazmustir. {lk defa 1876 yilinda “Tiirkiye’deki
Hiristiyanlarin Yasamindan” (V13 >xuaun xpucruan B Typrun) adi altinda bagimsiz bir kitap olarak yayimlanan
Dogu Hikdyeleri'ni tam da bu déonemde kaleme almistir”.18

Olay Orgiisii

Senkovski'nin Tiirk Cingenesi adli hikdyesinin ana karakteri Rus gezgin Aleksandr Andreyevi¢ kendisine
refakat eden Yeremey adli hizmetgisi, Hollandals, 1ngiliz, Rus gezginleri ve Tiirk arabacisiyla birlikte Ege kiyilarina
dogru seyahate ¢ikmistir. Rus gezginin “on bes yaslarinda mucize bir varlik” olan Cingene kizi Meymene ile ilk
karsilagsmasi Sardis akropolii etrafinda gerceklesir. Rus gezgin, Meymene’ye ilk goriiste ask olur. Hikayenin olay
orgiisii bu iligki -onlarmn ask macerasi- {izerine kurulmustur. Zeynep Giinal'in da belirttigi gibi: “Rus gezgininin
Meymene'yi ilk kez gorerek asik oldugu bu egzotik an, Sykiiniin drgiisii iginde ¢ok farkli bir yere sahiptir. Ciinkii
burada anlatict konumundaki Rus gezgin, duygular1 s6z konusu oldugu icin her seyi biiyiilii bir atmosfer iginde
gormektedir”.1

Rus gezgin, annesinin ricasi iizerine, delikanh kiligina giren Meymene'yi Istanbul’a getirmistir. Meymene,
Istanbul’a geldikten sonra borglar1 yiiziinden hapishaneye giren babasini kurtarmak icin kendisini kéle olarak
satmaya galisir. Meymene'nin Istanbul’a gelme amacini 6grenen Rus gezgin kizin pesini birakmaz ve ne pahasina
olursa olsun onu kolelik pengesinden kurtarmaya calisir. Rus gezgin taninmamak i¢in Miisliiman halktanmais gibi
kiyafetler giyerek Meymene'yi kurtarmak amaciyla bir yol aramaya baslar. Yabancilarin girmesine izin verilmeyen
kole pazarina girmek i¢in Mustafa isimli bir Tiirk arkadasindan yardim ister ve neredeyse elindeki tiim parasini
vererek Meymene'yi kolelikten kurtarir.

Leontyev’in Pembe adli eserindeki olaylar o zamanlar Osmanli topraklari dahilinde bulunan yanin
sehrinde ge¢gmektedir. Eserinin ana karakteri olan Hayrettin Bey’in Cingene kizi Pembe ile ilk karsilagsmasi ise bir
Yahudi diigiinde gerceklesir. Hayrettin Bey, hentiiz 16 yasinda olan geng ve giizel Pembe’den etkilemis, kiz da
zengin ve yakigikli adama aymi hislerle karsilik vermistir. Ilk goriigmenin iizerinden ii¢ ay geger ve Hayrettin Bey
gorev icabi tekrar Yanin'e gitmek zorunda kalir. Hayrettin Bey, Pembe ile ikinci kez orada, erkekler igin verilen
eglenceli bir yemek esnasinda karsilasir. Kisa siire sonra ikisi arasinda yakinlasma olur ve iligki aska dontistir.

Portre

Her iki eser de Cingene kizlarinin dis goriiniislerinin tasviri ile baglamaktadir. Senkovski eserindeki Rus
gezgin, Meymene'yi Italyan Heykel Ustasi Canova (1757-1852) heykellerinde tasvir edilmis peri kizlarinin
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giizelligiyle karsilastirmaktadir. Meymene'yi ilk defa bir tasin {izerinde otururken fark eden Rus gezgin, hislerini
sOyle ifade eder:

Simetrik, mitkemmel viicut hatlar1 ve kendisinin bile farkinda olmayan hareketlerinin giizelligi ve biiyiileyici
sihri giicii biitiin kalbimi incelik ve zarafetle doldurdu. Boyu ve viicut yapisi ile Canova’nin geng perilerine
benziyordu. Oyle giizel hatlari, gozleri ve dudaklar1 vardi ki, ben onu kendim mermerden yapip ve
Pygmalion gibi canlandirmaya ¢alissam bile bu kadar miikemmel bir sey ortaya koyamazdim.?

Rus gezgini Meymene’'nin sadece dis giizelligi degil, ayn1 zamanda “Asyalilara 6zgii melankolik huzur ve

rahatlatici sakinligi” de etkilemistir. Ik goriiste kiza ask olan Rus gezgin, Meymene'yi “tiim Dogu’nun en sevimli
varlig1” olarak nitelendirmektedir.

Leontyev’in eserindeki Cingene kizi Pembe’nin portresini Hayrettin Bey’'in gaz lambasi 15181 altinda
yazdig1 satirlardan 6greniyoruz:

Birden karsima ¢ok geng yaslarda bir kiz peyda oldu. Giysisi ¢ok basitti, fakat o kiz tatl1 serbet dolu altin bir
kap gibi glizeldi. Ustaca ¢evreler yapip oday1 dolasarak dans etmesi ¢igekli ¢aliliklarda oynayan geng bir
yilan1 andirtyordu. Senin adin Pembe, ¢igeklerin en giizeli olan giil ¢iceginin ad1. Uzerine giil suyu ve seker
dokiilmiis nar tanecikleri gibi taze ve tatlisin.!

Her iki yazar da Cingene kizlarimin dogal ve duru giizellige sahip olduklarini ifade eder. Yazarlar
tarafindan son derece giizel olarak tasvir edilen Cingene kizlarinin hayata yaklasimlar1 ve bakis agilar:
farklilik gdstermektedir. Iki eserin kahramani Cingene kizlari bir sekilde kendilerini satma yoluyla para
kazanmak zorunda kalmislardir. Meymene kole pazarinda bir tarudik vasitasiyla kendisini satisa ¢ikartma
yolunu secerken Pembe ise her aksam eglence mekanlarinda dans edip misafirleri eglendirerek ekmegini
kazanmak zorundadir. Fakat kazandiklar1 parayr harcama amaglari farklidir. Meymene, kendi
ozgiirliigtinii feda ederek babasinin fidyesini 6deyip onu hapisten ¢ikarmay1 hedefler. Pembe nin durumu
ise farkhidir. O, kendi iradesi disinda teyzesi tarafindan yonlendirilerek bu isi yapmaktadir. Pembe bu
durumu, “karin toklugu i¢in para kazanmak zorunda kalmak” seklinde ifade eder. Aym zamanda Pembe,
Hayrettin Bey’in sevgi ve ilgisini kullanip kendisine yeni elbiseler, varak islemeli yelekler, altinlar aldirir.
Hayrettin Bey’in iyi kalpli bir insan oldugunu anlayinca kendisine duydugu asktan faydalanarak ustaca
hareket eder, Hayrettin Bey’i devamli kiskandirarak kendisine daha fazla para vermesini, kiyafetler
almasini saglar.

Zaman ve Mekan

Senkovski'nin eserindeki olaylar Istanbul’da ge¢mektedir. Eserin odak noktasi Istanbul’dur. Zeynep
Giinal'in da belirttigi gibi, “eserin ger¢ek kahramani ne Meymene ne Rus gezgin ne de parfiim tiiccar1 Mustafa’dur.
Gergek kahraman Istanbul’dur. Istanbul tiim gizemi, dogasi, karmasasi, kozmopolit yapisi ve hatta masalst
havasiyla batili okuyucular igin en tipik 6rnegi olarak yansitilmaktadir”.2? Yazar, Istanbul’'un en ince detaylarmna
kadar tiim manzaralarmni bagarili bir sekilde gozler 6niine sermektedir. Bogazin sularinda stiiziilen hos goriintimlii
kayiklar, rengarenk sarikli ve ipek gomlekli kayikgilar, ihtisamli selvi agaglar1 ve mimoza ¢igeklerinin fonundaki
Topkapi saray1 ve harem boliimii, miiezzinlerin ezan sesleri, Bogaz'in kiyisina demir atmis kirmizi? bayrakli savas
gemileri gibi manzaralarin yani sira kalabalik Istanbul sokaklari, pegeli kadinlar, sakalli erkekler ve sokaklari
dolduran sar1 pabuglu, kirmizi fesli ¢ocuklar, gesit gesit giysiler icindeki Rum, Ermeni ve Tiirkler ustaca tasvir
edilmektedir.

Senkovski eserinde Tiirkler ve onlarin yasam tarz ile ilgili diisiincelere de yer vermistir. Yola ¢ikmak i¢in
hazirlanan Yeremey, Rusya’ya geri donmek istememektedir zira Osmanli’daki rahat ve sakin hayat onun i¢in daha
cezbedici ve glizeldir:
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Diinyada bdyle bir sehir bagka nerede var? Bu kadar cana yakin ve bu kadar diiriist insanlari olan tilke bagka
hicbir yerde yok! Sizinle Almanya'ya, 1ngiltere'ye, Hollanda'ya, italya‘ya, Sicilya'ya gittik, Yunanistan
dolastik. Oralarda zahmet ve bitmek bilmeyen calisma ve hizmet disinda baska ne gordiik? Ornegin bizim
taraflar diger topraklardan daha iyi ama yine de hep ¢alismak lazim. Rusya'da bu topraklardaki gibi tembel
olamazsin, ¢alismak zorundasin. Yoksa agliktan 6lecek, sogukta donacak, kaybolacaksin! Ekmegini alin
teriyle kazanmak zorundasm. Aslinda tembellik de koétii bir sey degil! Dogrusunu sdylemek gerekirse,
efendim, bu tembel Tiirkleri seviyorum! Ayakkabilari acele etmelerini engelliyor, elbiseleri genis ve rahat. Bu
bir hayat degil, bu bir mucize! Késklerine, saraylarina bakin, efendim! Zengin ve fakir, herkes rahat, Giines
1sinlar1 altinda, tembellik i¢inde rahat hayat geciriyorlar. Mis gibi hava, bol bol gezmeler, suda bir kayik,
tepede bir kogk. Iste bu onlarin refahi ve herkes bu imkanlara sahip! Yan gelip yatiyor ve bdyle de hayatlarint
siirdiiriiyorlar. Gergekten efendim, Hiristiyan olmasalar bile bizden daha akillilar!>

Leontyev’in eseri i¢in 6n planda islenen konu: Balkanlar ve orada yasayan halklardir. Leontyev’in eserinde
olay orgiisii farkli milletlerden insanlarin bir arada oldugu Yanin sehrinde ge¢gmektedir. Rum, Yahudi, Arnavut ve
Tiirklerin yasadigi bu topraklar anlatinin gectigi donemde patlamaya hazir bir barut niteligindedir. Dolayistyla
Pembe eserinde yazarin asil amaci o donemi, Balkanlarda yasayan halklar, farkl: fikir ve bakis agilarinin kesistigi
bu ¢ok uluslu topraklardaki hayati gozler oniine sermektir. “Konstantin Nikolayevi¢ Leontyev, Pembe adl
Cingene kizmin ¢evresinde gelisen bir ask Oykiisiinii okuyucusuna aktarirken gercekte Balkanlarda bu déonemde
yasayan diger halklarin 6n plana ¢ikmis temsilcilerini tasvir etmekte ve bir tipler galerisi olusturmaktadir. Bu tipler
galerisi yani sira roman, Osmanl imparatorlugu’nun son giinlerinde Balkanlarda yasananlari, bir yabancinin
gozleriyle ortaya koymaktadir”.?

Farkl1 milletlerin yasadig1 bu topraklar yonetim agisindan da zordur. Yiizyillar boyunca aym topraklar
paylasan halklarin diisiince tarz1 ve yasam bi¢imini eserin ana karakteri bir Arnavut Tiirkii olan Hayrettin Bey
tiplemesinde gorebilmekteyiz:

Arnavut sadece savasi, kendi ¢ikarini ve misafirperverligi sever; yakin zamana kadar Tiirk ve Yunan'a esit
derecede yabanci ve isine geldiginde onlara esit derecede dosttu. Kisisel konularda bir Arnavut, dostluga ve
soziine sadiktir; kani ve intikami sever ve 6liimden korkmaz. Yoksulluk icindeyken bile giysileri giizeldir ve
ylirliylisii zarif ve yumusaktir.26

Hayrettin Bey’in annesi Rum asilli Marigo’dur. Hayrettin Bey, herkesin esit goriildiigii, hizmetlilere de iyi
muamele edilen bir ortamda yetismistir. Yazar, karakterin yetistigi baba ocagini sdyle anlatmaktadar:

Hayrettin'in yagh babasi Sakir Bey, hemsgerilerinin tiim iyi 6zelliklerine sahip, 6fke ve kisisel ¢ikarlardan uzak
birisiydi. Neseli ve kibardi; gereksiz yere ¢ok sayida hizmetgilerini ii¢ ayr1 masada yedirir igirir. Clinkii
Miislimanlar Rumlarla, Rumlar da Miisliimanlarla, Rumlar ve Miislimanlar da Cingenelerle ayn1 masada
yemek istemezlerdi. Ki Cingeneleri de o hi¢bir zaman ayr1 koymazdi. Sakir Bey’in misafirperverligini herkes
bilir. Zengini, tiiccar1 ve yoldan gecen dilenci de onun evinde kendine yemek ve dinlenme imkani bulurdu.?”

Baba Sakir Bey’in ilk agki ve esi de bir Hiristiyan kiz1 olan Marigo’ydu. Sakir Bey hayatini karis1t Marigo’ya
bor¢ludur. 1847 Arnavut 1syam sirasinda tutuklanarak Istanbul’a getirtilen Sakir Bey’i belki uzun yillar
mahkéimiyet, belki de 6liim cezasi beklerken, Marigo kiigiik oglu Hayrettin’i alip Istanbul’a gelir. Seraskerin
karsisina ¢ikip Sakir Bey’in serbest birakilmasi ig¢in dil ddker. Hiristiyan bir kadinin kendi 6zgiirliigiinii
diisiinmeden kocasmin 6zgiir birakilmasi igin yalvarmasi seraskeri sasirtir. Kadinin yakarislarina sdyle cevap
verir: “Eger ki sen, Hiristiyan ve kole oldugun halde, kendi 6zgiirliigiinii diiglinmiiyorsan ve onu bu kadar ¢ok
seviyorsan, demek ki Sakir Bey gercekten de iyi bir insan ve bu yiizden onu serbest birakacagiz”.2

Hayrettin Bey de tipki babasi gibi iyi kalpli ve cémert biridir. 1854 Epir Isyanimin bastirilmasi esnasinda
Sakir Bey sultana orduda hizmet eder. Sultan da $Sakir Bey’e tesekkiir mahiyetinde oglu Hayrettini egitim igin
Konstantinopolis'e gonderir. Hayrettin Bey Istanbul’da egitim alir, Avrupai nezaket kurallarin1 benimser, iyi
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Tiirkge ve Farsca, biraz da Fransizca 6grenir. 1stanbul'dayken yasl bir Tiirk onu Fars edebiyat: ile tarstirir, siir
yazmaya dgretir, edebiyat ve siirin dnemini ona su sdzlerle anlatir: “Oku, oku oglum. Siirler harikadir! Insan ruhu
i¢in bir siir, bahgedeki bir kusun 6tiisii gibidir. $iir yazan bir adam, giizel kokulu ¢iceklerle dolu bir bahge gibidir”.?

Ince ruhlu ve kozmopolit bir ortamda yetigen ve cocuklugundan beri Rumcay1 da iyi bilen Hayrettin Bey
bu topraklarda yasayan farkli milletten insanlarla iyi arkadaslhklar kurar. Arkadaslar1 arasinda her milletten insan
vardir: Fransiz konsolos, Yahudi bankaci 1§ua, Rum Doktor Petro Pulaki, meclis arkadast Rum Djimopulo.

Imkansiz Ask

Her iki eserde de dogrudan ya da dolayl olarak aileler ogullarinin Cingene kizlariyla birlikteliklerine veya
evlenmelerine karsi ¢ikmaktadir. Senkovski'nin eserinde bu iliskinin imkansizligini, Rus ailenin bu tiir bir iliskiye
izin vermeyecegine dair ifadeleri Rus gezgin ile seyahat eden hizmetgisi Yeremey’in agzindan duymaktayiz:
“Anneniz Agrafena Vasilyevna ne diyecek, efendim? Eve dondiigiiniizde bu kiz1 ne yapacaksiniz? Odessa’da bu
kiz1 nereye koyacaksiniz? Bu olgun yastaki yoldasinizi tanidiklarimiz nasil karsilayacak? Ve en kotiistii, ya o size
tiim kalbiyle alisirsa nasil kurtulacaksiniz ondan?”.% Rus gezgin, Yeremey’in irdeleyici sorularini cevapsiz birakir.
Dogrusu cevap verebilecek s6z bulamaz, bu iliskiden dolay1 annesine ve biitiin aileye verecegi tizlintiiyli de ¢ok
iyi anlar. Meymene de Rus gezginin kendisi yliziinden zor durumda kalacagini Yeremey’in konusma tonundan ve
gencin gozlerinden anlar. Bu boliimlerde yazar, Rus toplumunun Cingeneleri dislama, onlar1 6teki olarak gérme
egilimini agikga belirtmektedir.

Leontyev eserinin kahramani Hayrettin Bey ise Pembe’ye olan aski ugruna ailesini bile karsisina almaktan
cekinmez, her seyden vazgegmeye hazirdir. Ozgiir ruhlu ve herkesi esit goren Hayrettin Bey, Pembe’ye kars1 olan
duygularmi acik agik yasamaktan kaginmaz. Hatta onu kendi haremine almay: bile diisiiniir. Fakat Hayrettin
Bey’in aile fertleri de bu beraberlige karsi ¢ikar. Hayrettin Bey’'in esi Emine Hanim, Cingene kizinin ikinci es olarak
hareme alinmasimin miimkiin olmadigini, bunun kendisi i¢in tiziicli ve utang verici bir durum oldugunu dile
getirir. Bu konu aile fertlerini de ikiye ayirir. Hayrettin Bey’in kaympederinin de dahil oldugu birinci grup
Pembe’'nin hareme alinmasina karsi ¢ikar. Kadin akrabalardan olusan ikinci grup ise, Emine Hanim'in kocasi
Hayrettin Bey’e itaat ederek kadere boyun egmesi ve Pembe’yi kabullenmesi gerektigini sdyler.

Emine Hanim ailesinin dagilmamasi icin elinden gelen her seyi yapmay1 dener. Hatta kadinlik gururunu
bir yana birakip Pembe ile tanusmak ve sohbet etmek icin bir giin kahve icmeye de davet eder. Fakat “Pembe’nin
gururlu bakislari, bir sultan hanumi gibi yavas yavas kahve yudumlamasi, bir de Hayrettin Bey’in hediye ettigi
altin islemeli ipek kiyafetleri {istiinde tasimasi”? Emine Hanim’in bu durumu kabul etmesine engel olur. Emine
Hanim’in kendi sozleriyle ifade etmek gerekirse “annesi babasindan satin alinan bir Cerkes kizi olsa, belki. Fakat
bir Cingene, istiine {istelik basi agik ve herkesin oniinde dans eden bir Cingene kizinin”3? hareme alinmasi
imkansiz bir sey. Durumu kabullenemeyen Emine Hanim ¢areyi babasinin evine dénmekte bulur. Sonra Hayrettin
Bey’in Pembe ile olan iliskisi bittikten daha dogrusu Pembe'nin Hayrettin Bey icin siirgiin yeri olarak belirlenen
Arabistan’a gitmekten vazge¢mesinden sonra Emine Hanim kocasinin evine geri doner. Fakat bu ¢abalar evlilik
iliskilerini kurtarmaya yetmez ve kari koca arasindaki sogukluk daha da giiclenir. Boylelikle ailesini kaybetmis ve
imkansiz agki Pembe’den de ayrilmis olan Hayrettin Bey “kaderimiz budur” diyerek hayattan sogumus ve bezmis
bir vaziyette manevi yalnizliga mahktim kalir.

Ozgiirliik

Ozgﬁrh’ik, her iki eserde de ortak bir unsur olarak karsimiza ¢ikmaktadir. Eserin ilk sayfalarindan
anlasildig lizere Hayrettin Bey, Ozgiir ve insani degerlere énem veren bir ailede yetismekte ve babasindan
gordiiklerini kendi hayatinda da uygulamaya ¢alismaktadir. Babasi Sakir Bey’in Hiristiyanlar ile olan iliskisi de
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oldukga iyidir, dyle ki diger Arnavutlardan farkli olarak onlari daha fazla sever. Hiristiyanlar Sakir Bey’i her
ziyaret edislerinde kendilerini, goérdiikleri muameleden dolay1 hosnut ve 6zgiir hissederler.

Sakir Bey diger yash Tiirklerin yaptig1 gibi iki saat boyunca kanepede hareketsiz oturmaz, yorgun
yolcular1 ve bacaklarini uzatmak isteyen misafirleri biiyiikliik taslayarak yormazdi. Odanin icinde
dolagrr, istedigi gibi kalkar oturur ve herkesten istedikleri gibi davranmalarini isterdi tipki Frenk
kelimesinin barindirdigr anlam gibi: “Frenk kelimesi ne anlama geliyor? Ogrenim gormiig
insanlardan 6grendigime gore ‘Frenk’ kelimesi 6zgiir adam, simir tanimayan adam anlamina
geliyor. Bu anlamda ben bir Frenk’im. Yagasin 6zgiirliik! Benim evimde ne istersen yap! Istersen
uyu, istersen ye, istersen otur, istersen ytirii. Frenklik bu demektir!”3?

Ozgﬁrlﬁgﬁn yani sira her iki eserde de Cingene kadini temasi da islenmektedir. Cingene kadin1 bir taraftan
sevdigi erkege ve kafilesine bagli, sadakat duygusu gelismis olsa da ayn1 zamanda kendi kararlarini kendisi
alabilen, 6zgiir ruhlu ve sinir tanimayan bir birey olarak karsimiza ¢ikmaktadir. “Cingene kadini yasaminin biiyiik
bir kismini kafilenin disinda gegirir. Para kazanabilmesi i¢in Cingene kadininin cesur, 6zgiir ve hiinerli olmas:
beklenir. Gerektigi durumlarda kendisini korumasini da bilmelidir. Buna karsilik kafile yasalar1 Cingene kadindan
tam anlamiyla bir sadakat bekler. Yalrizca kocasina degil ayn1 zamanda tiim akrabalarina itaat etmesi gerekir.”3

Senkovski'nin Meymene’si onu kolelik pengesinden kurtaran erkegin sadik esi olmaya hazirdir. Ama ailesi
ve dogdugu topraklardan uzaklasmak, dilini bile anlamadigi insanlarin yaminda yasamak Meymene igin
mutsuzluk kaynagidir. Meymene'nin duygular1 asktan uzak, sadece minnettarlik hislerinin devamidir. Bu
cercevede, Rus gezginin duygular1 karsiik bulmaz. Ciinkii Meymene sadece minnettarlik duygusuyla onunla
Rusya’ya gitmeyi kabul eder. Meymene icin bu agk koleligin diger bir tiirtidiir.

Pembe ise Hayrettin Bey’in siirgiin yeri olarak belirlenen Arabistan’a gitme teklifini reddederek agik¢a
ozgiirliigii seger. Hayrettin Bey ve Pembe arasindaki ask da tek tarafli bir agktir: “Bu, Hayrettin'in agkidir. Pembe
ise gilice asiktir, gii¢ yoksa Pembe de yoktur”.®> Hayrettin Bey bir Rum arkadasinin kardesine tilkeden kagmasi i¢in
destek vermesi nedeniyle suglamir ve Arabistan’a siirgiinle cezalandirilir. Arabistan’a siirgiine hazirlanan
Hayrettin Bey, Pembe’ye kendisi ile gelmesini teklif etse de Hayrettin Bey sayesinde para ve zenginlige kavusan
sinsi Pembe onunla gitmeyi reddeder. Béylece ikisinin yollar1 ayrilmis olur.

Konstantin Leontyev’in Pembe eserini yazdig1 yillar Osmanli tebaasmin milli ozgiirliigii icin verdigi
miicadelelerin alevlendigi yillara denk gelmektedir. Eserde Osmanh Tanzimat reformlarina kars1 1839'da baslayan
ve 1847 yila kadar devam eden Arnavutluk Ayaklanmasi ve 1866-69 yillarinda bas gosteren Girit
Ayaklanmasindan bahsedilmektedir. 56z konusu yillarda gorev geregi Osmanli topraklarinda bulunan Leontyev,
bu topraklarda yasayan halklarin 6zgiirliik miicadelesini su sekilde dile getirmistir:

Onde gelenler uzun zamandir kafa karigiklig1 igindelerdi. Halk arasinda; Girit'teki Rumlarin
¢oktan isyan bayragi actigi, Ruslarin Tuna'ya sayisiz ordu sevk ettigi, Sirp prensinin yakinda
Bosna'ya saldiracagi, Karadag'in savasa hazir oldugu, Fransa'min Rusya'ya yardim ettigi ve
Rumlarin Miisliiman kani dékmesinin daha kolay olmasi igin Girit'ten Rum aileleri gemileriyle
gotiirdiigli gibi yalan soylentiler yayiliyordu.3

Eserde, milletin 6zgiirliige kavusmasinin sadece savas ve kan dokmek suretiyle degil ayni zamanda
egitimin yayginlastirilmasi ve yenilik¢i reformlarin uygulanmasiyla da ilintili oldugu vurgulanmaktadir. Rum
Doktor Petro Pulaki "ye gore eski ve yeni miicadelesi kiyafet degisikligi ile baglamakta ve koyliilerin egitim alarak
kendilerini gelistirmeleriyle devam etmektedir. Petro Pulaki, diigiine hazirlanan Hayrettin Bey’den milli kiyafetler
yerine Avrupai kiyafetler tercih etmesini rica eder:
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“Iste bu", diye haykirdi Petro Pulaki. "Anlayisin icin tesekkiir ederim Beyefendi. $imdi karsimda
vahsi bir hayvan degil, bir insan goriiyorum. Beni bagisla liitfen, bunu sana bir dost olarak
sOylityorum. Ben ve akrabalarim hayatimi: babaniza borcluyuz, belki de... Ne siz Arnavutlar ne de
biz Yunanlar, en ticra koydeki bir koylii iizerinden son fustanellay1® atana kadar ilerleyemeyiz.
Bakin, Avrupa'da her emekgi bir konsolos ya da bir el¢i kadar iyi giyiniyor... Hepsi esit, hepsi
aynr...”38

Her kafadan ozgiirliik, milli miicadele ve halk ayaklanmasi sdylemlerinin yiikseldigi giinlerde;
Osmanli’'nin sonunun yaklastigina dair soylentiler, Prusya, Amerika ve Rusya gibi iilkelerin Avrupanin
tiim diizenini degistirmeye yonelik hamleleri, Konstantinopolis’in diismesi durumunda halkin 6zgiir olup
olmayacagi ve halkinin istikbali {izerine ¢ok diisiinen Hayrettin Bey, oOzgiirlik icin verdigi
miicadelelerinde Rumlar1 desteklemis ve arkadasi Djimopulo’nun kardesine tilkeden kagmasi i¢in yardim
etmesi sebebiyle de Arabistan’a siirgiine yollanmaistir. Bir asker disiplini ile sultana hizmet i¢in yetistirilen
Hayrettin Bey icin sevgilisi Pembe, her zaman onun yaninda oldugu miiddetge Arabistan ¢olleri bile
kendisini vataninda gibi hissettirecektir. Nitekim yirmi alt1 yasinda askina yenik diisen bu duygusal, geng
adam igin artik 6zgtirliik ve vatan konular1 geri planda kalir.

Oliim

Her iki hikaye oliim ile sonuglanir. Senkovski hikayesindeki Meymene birka¢ hafta iginde veba
hastaligindan vefat eder. Onun 6liimii bu iliski ve agkin imkansiz oldugunu bir noktada kanitlamis olur. Acimasiz
olim iki genci birbirinden ayirarak ¢oziimii da saglamis olur. Senkovski'nin eserinde ana karakterlerin kendi
yollarini se¢gme imkani yoktur ve 6liim onlar i¢in bir nevi kurtulus yolu gibi olmustur.

Leontyev’in eserindeki ask iliskisi de 6liimle sonug¢lanmistir. Olay 6rgiisiiniin gerceklestigi Yanin sehrinde
Noel kutlamalar sirasinda c¢ikan halk ayaklanmasi iilkede kargasaya sebep olur. Osmanli pasasi Fehim Bey
gorevinden alinir. Paga’nin gorevden alinmasiyla siirgiin cezasi iptal olan ve babasinin deyisiyle “sultana hizmet
etme ve adini temize ¢tkarma zamarn gelen” Hayrettin Bey, sayilari yiizii bulan basibozuklarin basina geger ve
ayaklanmay1 bastirmak igin Agrafa’ya yonelir. Gidisinden ii¢ hafta sonra Hayrettin Bey bir grup Rum’un saldiris:
sonucu yaralanip hayatini kaybeder. Pembe’ye olan aski yiiziinden ailesini kaybedip bor¢ batagina diismiis, idare
tarafindan da uygunsuz olarak nitelendirilmis ve tiim bunlarin neticesinde son olarak kaderine kiismiis Hayrettin
Bey’in de kisa hayat1 6liim ile sonuglanir.

Sonug¢

Cingeneleri konu alan her iki yazar da kendi donemlerini, yani Osmanli’da bulunduklar1 donemi tasvir
ederler. 1819 yilinda Osmanli’ya gelen ve burada iki y1l bulunan Senkovski sonraki yillarda 6zellikle de Biblioteka
dlya Cteniya dergisinde galistig1 donemde Dogu seyahati notlarini, inceleme makalelerini ve edebi eserlerini kaleme
alir. 1863-1874 yillarinda Osmanli’da konsolosluk hizmetlerinde bulunan Leontyev, o donemlerde Osmanli'nin
bircok yerini gezmis ve bu topraklarda yasayan halklarin giinliik yasami, gelenekleri, 6rf ve adetleri ile ilgili 6geleri
eserlerine tagimistir.

Senkovski ve Leontyev’in eserleri arasinda yapilan bu inceleme, karsilastirmali edebiyat bilimi a¢isindan
zengin ve yeni ufuklar agabilecek sonuglara varma imkani saglamistir. Her iki yazar ayni1 konuyu ele almalarina
ragmen farkl geleneklerden beslenmeleri nedeniyle konuyu farkli bakis acilariyla yorumlayabilmislerdir.

Leontyev’in, daha 6nce yazilan Senkovski'nin Tiirk Cingenesi eserini okuyup okumadigi;, okuduysa ne
kadar etkilendigini sdylemek zordur. Fakat her iki hikayenin de on dokuzuncu yiizyil Rus edebiyatinda derin izler
biraktigini ve okuyucu tarafindan begeni toplayan eserler oldugunu sdyleyebiliriz. Romantizm akiminin temsilcisi
olan Senkovski, hikdyesinde Pugkin’in Cingeneler eserinde ortaya koydugu 6zgiir ruhlu Cingene karakterinin
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Ozelliklerini kendi eserinde de devam ettirmistir. Leontyev’in Pembe hikayesi igin ise o donem Osmanlt
toplumunun bir yansimasi, aynasidir diyebiliriz. Yazar eserinde daha fazla karakter sayisina, bolgede yasayan
halklarin hayat ve diisiince tarzlarina, Balkan halklariin 6zgiirliikleri i¢in verdigi miicadeleye, aile igi iliskileri
gibi konulara da yer vermistir.

Senkovski ve Leontyev’'in farkli kurgularla kaleme aldiklari eserlerini birlestiren nokta, yazarlarin
Cingeneleri 6zgiirliiklerine diigkiin ve geleneklerine sadik insanlar olarak gostermeleridir. Meymene, onu kolelik
pengesinden kurtaran ve ozgiirliigiine kavusturan Rus gezginine duydugu minnettarlik duygularindan dolay:
onunla ¢ok uzaga, Rusya’ya gitmeyi bile kabul eder. Senkovski eserindeki Meymene, Rus gezgini kurtaricisi olarak
goriir ve onu artik esi bilerek dmriiniin sonuna kadar ona sadik kalmayz tercih eder.

Leontyev’in eserindeki Cingene kizi Pembe ise 6zgiirliigii secer. Bu nedenle de Pembe 6zgiirliigiinii
kisitlayan her seyi, aski bile reddeder. Pembe i¢in 6zgiirliik asktan daha degerlidir, ask her ne kadar beraberinde
sevgi, saygl ve hatta zenginlik getirse de 6zgiirliik kaybedilmeyecek bir degerdir onun igin.

Sonug olarak her iki yazar da Rus ve Osmanli toplumlarinda Cingenelere kars1 olumsuz yaklasim ve
otekilestiren bir anlayisin hakim siird{igiinii gostermislerdir. Senkovski'nin eserinde tanik oldugumuz Rus
toplumu da Leontyev eserinde tasvir edilen Osmanli toplumu da Cingenelere karsi olumsuz tavir sergilemekte,
her iki toplum da onlar1 dislamakta, 6teki olarak kabul etmektedir. Bunun nedeni de Cingene kizlarimin tutum ve
davraniglari, karakterler 6zellikleri degil, tamamen ait olduklar1 kokleridir.

Cingenelerin yasam tarzi, gelenek gorenekleri, hayata bakis acilar1 ve toplumlarin onlara yaklagiminin
anlatilmasi da eserlerin diger ortak noktasini olusturmaktadir. Bunun disinda her iki hikdye de benzer sekilde
karakterlerden birinin 6liimii ile sonlanir. Ayn1 zamanda her iki hikaye de Cingeneleri konu almakla birlikte
donem eseri olmasi agisindan da 6nem tasimaktadir. Ayrica bu hikayeler, Rus edebiyatinda dénemin popiiler
seyahat yazilar1 olarak kabul edilir ve Rus okuyucularmin Osmanli Imparatorlugu'na ve Tiirk kiiltiiriine ilgisi
nedeniyle genis bir okuyucu kitlesine ulagmustir.
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A COMPARATIVE STUDY OF YASAR KEMAL’S THE LEGEND OF THE

THOUSAND BULLS AND JOHN STEINBECK’S THE GRAPES OF
WRATH FROM A SOCIAL REALISTIC PERSPECTIVE

YASAR KEMAL'IN BINBOGALAR EFSANESI VE JOHN STEINBECK’IN

GAZAP UZUMLERI ROMANLARININ TOPLUMCU GERCEKCI BAKIS
ACISIYLA KARSILASTIRMALI BIR CALISMASI

Abstract:

Many studies have been conducted on the novels of accomplished American author John Steinbeck
(1902-1968). His Pulitzer Prize-winning novel The Grapes of Wrath (1939) is about the rural class's
profound economic problems during the Great Depression. Steinbeck's interest in the subject is
thought to stem from his own real-life experiences as a labourer before becoming an author. On
the other hand, despite the fact that Turkish novelist Yasar Kemal's (1923-2015) novels have been
translated into numerous languages, including English, Russian, French, and Italian, there has
been little academic study of them. Kemal, like Steinbeck, supported his family by working as an
agricultural labourer. Another thing the two novelists have in common is that they both worked
as journalists later in their lives. In his novels, Kemal weaves together Anatolian legends and
contemporary reality. The Legend of The Thousand Bulls (1976) is about Turkey's last nomadic
Turkmen tribes, who are desperately looking for a place to settle and spend the winter. The Grapes
of Wrath is about an Oklahoma Dust Bowl family's migration to California and the hardships they
face after losing their farm. Both novels contain familiar social criticism elements. From a social
realist standpoint, this article compares the novels in terms of new beginnings, migration,
representation of state authority, and otherness.

Key Words: Yasar Kemal, John Steinbeck, The Legend of the Thousand Bulls, The Grapes of Wrath,

Ozet:

Basarili Amerikali yazar John Steinbeck'in (1902-1968) romanlar: iizerine pek c¢ok calisma
yapilmigtir. Pulitzer 6diillii romani Gazap Uziimleri (1939), Biiyiik Buhran déneminde kirsal smifin
yasadig1 derin ekonomik sorunlari konu alir. Steinbeck'in konuya olan ilgisinin, yazar olmadan
once bir isci olarak yasadig1 gercek hayat deneyimlerinden kaynaklandig1 diisiiniilmektedir. Ote
yandan, Tiirk romanci Yasar Kemal'in (1923-2015) romanlar: ingilizce, Rusga, Fransizca ve
ftalyanca dahil olmak iizere ¢ok sayida dile gevrilmis olmasina ragmen, bu romanlar hakkinda ¢ok
az akademik calisma yapilmistir. Yasar Kemal de Steinbeck gibi tarim isciligi yaparak ailesini
gecindirmistir. Tki romancinin bir baska ortak noktasi da her ikisinin de hayatlarmin ilerleyen
donemlerinde gazetecilik yapmis olmalaridir. Kemal, romanlarinda Anadolu efsaneleri ile ¢agdas
gercekligi bir araya getirir. Binbogalar Efsanesi (1976), caresizce yerlesip kisi gecirecek bir yer arayan
Tiirkiye'nin son gogebe Tiirkmen asiretlerini konu alir. Gazap Uziimleri ise Oklahoma’li bir ailenin
Kaliforniya'ya gogiinii ve ciftliklerini kaybettikten sonra karsilastiklar1 zorluklar1 konu
edinmektedir. Her iki roman da tanidik sosyal elestiri unsurlar1 igermektedir. Bu makale,
toplumsal gercekgi bir bakis acisiyla, romanlar1 yeni basglangiclar, go¢, devlet otoritesinin temsili
ve otekilik agisindan karsilagtirmaktadir.

Anahtar Kelimeler: Binbogalar Efsanesi, Gazap Uziimleri, John Steinbeck, Yasar Kemal, Toplumcu
Gergekgilik
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Introduction?

Political and sociological conditions shaped by economic events and developments of the time have shaped literary
people's views and attitudes. Among the topics of artistic activities have been rising capitalism and adverse
economic conditions for the public, industrialization in agriculture and unemployment, working conditions and
oppression, and consolidation of money and power in a group. This article examines social and economic criticism
in American and Turkish literature through the lens of social realism. While witnessing their generation's
problems, the novelists do not impose a political system. They highlight the possibility of change as well as possible
alternatives. Steinbeck and Kemal's works have a sense of realism because they are based on their own daily lives
and interviews as journalists. They are successful in reflecting the social realities of their times by emphasising the
social aspects of individual experiences.

The Grapes of Wrath was first published in America in 1939. The novel depicts the harsh realities of the Great
Depression as well as the difficulties faced by immigrant farm workers. The plot revolves around the anguish of
people attempting to deal with the Great Depression forces over which they have no control. The novel received
the Pulitzer Prize in 1940, and it also contributed to Steinbeck's Nobel Prize in literature in 1962. This article will
primarily focus on the Joad family's migration from Oklahoma to California and their exploitation by capitalist
society.

Yasar Kemal’s novel The Legend of the Thousand Bulls was published in 1971 and got France’s Grand Jury Best
Book Award. Kemal narrates the quest of Karagullu Nomads in the 1950s, who first refused to settle down but
were unable to find a pasture to spend the winter. There is no factual evidence about the existence of Karagullu
Nomads, but the presence and extinction of Nomads with different tribe names cannot be refused historically. The
nomads of the area, who rejected to settle in the past, now had nowhere to spend the winter. The main concerns of
this novel are the clash between official private landowners and nomads, who were the previous non-official
owners of the land, and the struggle of nomads to find a piece of land.

Because immigrants and nomads are cheap labour, they are in high demand in California and the Cukurova
Plain during cotton and fruit picking seasons. However, the locals regard them as filthy and immoral. Both Kemal
and Steinbeck accept social responsibility for reacting to the wrongdoings of their times and the capitalist system.
As witnesses to their age and the society in which they live, they do not hesitate to confront the realities of their
generation and open their problems to discussion. Steinbeck concludes his novel with a positive image of collective
consciousness, whereas Kemal depicts individual interests that come to the fore and lead to the end of nomadic
life.

Hopes for New Beginnings

The main characters in both novels are dissatisfied with the lives they lead in the beginning, and they either try to
seek a new life or turn to prayer. The characters feel displaced, but they desire to find belonging in new routes.
While Kemal’s characters wait for the magical night of Hidirellez to wish for a winter quarter, Steinbeck’s
characters try to save money to start their journey for a new life. Kemal’s characters miss their chance for a better
future as they prioritize their happiness over social and collective needs. However, Steinbeck is not as pessimistic
as Kemal.

At the outset of The Grapes of Wrath, Tom Joad is released from prison and heads for his home and family. On
his way home, he comes across Jim Casy, the ex-preacher, and Muley. Tom learns that his family has to leave their
house and live with Uncle John. The family plans to leave for California. That is why the whole family start to chop

1 This article has been produced from Miige AYDIN’s MA dissertation “A Comparative Study of Yasar Kemal's The Legend of the Thousand
Bulls and John Steinbeck’s The Grapes of Wrath with a Social Realistic Perspective” supervised by Assist Prof Dr Kenan Kogak.
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cotton after the eviction of their house. Losing their home and land to the bank, the Joad Family, from grandparents
to grandchildren, become cotton labourers. Muley says:

Well, they been choppin’ cotton, all of ‘em, even the kids an” your grampa. Gettin’ money together so they can shove on
west. Gonna buy a car and shove on west where it’s easy livin’. There ain’t nothin” here. Fifty cents a clean acre for
choppin’ cotton, an’ folks beggin’ for the chance to chop.!

Although, understandably, earning 50 cents per hour is insufficient for that job, people are so desperate for money
that they must complete the task and accept the payment. Everything is being purchased for more than it is worth,
and everything is being sold for less than it is worth. However, California is a paradise, with unlimited access to
delicious food at any time:

Jus’ let me get out to California where I can pick me an orange when I want it. Or grapes. There’s a thing I ain’t never
had enough of. Gonna get me a whole big bunch a grapes off a bush, or whatever, an” I'm gonna squash ‘em on my face
an’ let ‘em run offen my chin. (83)

Yellow handbills are their main source of employment in California. The Joads have both fears and hopes. They
are occasionally sceptical of job opportunities. Ma Joad's fears foreshadow the difficulties they will face in the
future. The novel begins with promise, then Steinbeck confronts the readers with reality, and then, in the end, he
speculates on the future of immigration; his social realistic point of view indicates the hopeless realities. He
promotes a sense of universal community, the shift from I to We by one character, Rose of Sharon. Being the most
self-centred character of the novel who just thinks about her baby and her pregnancy, Rose of Sharon becomes the
most important indicator of the social change at the end of the novel when she shares the breast milk of her dead
baby with a total stranger. Goggans comments that

likewise, Rose of Sharon’s self-centered pregnancy, which includes her chronic inability to look beyond her own physical
and emotional response to motherhood, ultimately merges into her transcendental act of communal maternity - the
breast feeding of a stranger- at the novel’s end.?

She gives birth to a stillborn child. The stillborn baby, the breast milk and the starving immigrant have symbolic
significance. The breastmilk stands for a communal realm that brings and keeps the community together, while
the baby stands for all the immigrants. They were exploited by the society in which they are struggling to live.
Steinbeck uses Rose of Sharon to illustrate the necessary societal reform. Due to her husband's abandonment, Rose
of Sharon's actions need dedication to something greater than herself. She acts to contribute to society's welfare
instead of focusing on her personal sorrow. The despair, hunger and unemployment increase the collective anger.
“In the evening a strange thing happened: the twenty families became one family, the children were the children
of all. The loss of home became one loss, and the golden time in the West was one dream” (193). Always being on
the road, the struggle to make money, and hardships increase the solidarity between the immigrants. They become
united in their pain and joy:

For here “Ilost my land” is changed; a cell is split and from its splitting grows the thing you hate — “We lost our land.”

The danger is here, for two men are not as lonely and perplexed as one. And from this first “we’” there grows a still more

dangerous thing: “I have a little food”” plus “I have none.” If from this problem the sum is “We have a little food,” the
thing is on its way, the movement has direction. (151)

Steinbeck here implies the solution to the immigrant problems. They must unite and develop a sense of community
to stop the exploitation of landowners.

In his novel, Kemal takes a completely different approach to narrating the Karagullu tribe's hopes. Despite being
defeated in the war, forced to settle, and exiled, not all Turkomans submit. Those who flee the settlement and go
into exile, like the Karagullu tribe, continue to live their old lives and migrate. However, their land is owned by
other Turkomans who have previously chosen to settle and become villagers. They have nowhere to spend the
winter. Kemal puts together the reality of the absence of a winter quarter of Turkmens and the myth of a magical
night that wishes are expected to come true. It is believed that anyone with a pure heart's wish is granted on
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Hidirellez night. The Karagullu tribe has three main hopes to find a winter pasture —the wishes on Hidirellez night,
the marriage of Jeren and Haydar, the Master Blacksmith’s sword. Haydar expects a collective prayer from the
people of his tribe. “All right then, if I see it, I'll wish for you. Whoever sees it this year must wish for the tribe...
Are we agreed?”? He knows that it is their last chance to have a winter quarter. He warns the tribe’s people. “If
anyone cheats and wishes for something else, then everything will be spoiled. We mustn’t be selfish, hard-pressed
as we are” (10). Everyone, however, seeks their own personal happiness. Nobody is concerned about the tribe's
collective needs. For example, Kerem, the Master Blacksmith's grandson, wishes for the falcon, which he is
obsessed with. “What do I care about land? If I see the water stop, then I'll wish for a baby falcon” (17). He wishes
for the falcon, and the wish is granted. First, he has the falcon, then the falcon is captured by a corporal. Kerem
regrets that he wished for the falcon many times as his tribe is put on fire. Similarly, Maid Jeren, the most beautiful
girl of the tribe, asks for her lover Halil, rather than the land that the tribe needs. “What do I care about land and
such. I want my Halil. If I do get this chance, this chance in a million, I can’t lose it just for the sake of a little bit of
land. It's no use deceiving myself!” (22). Miisliim, who is over a hundred years old, says, “I want immortality, yes,
but I want youth as well. What good will it do me to live on like this?” (27). As the people of the tribe focus on their
own individual needs, they lose the chance of a piece of land. By bringing the myth and reality together, Kemal
emphasizes the need for unity in a tribe. While the migrants in Steinbeck’s novel achieve that unity, the people of
the Karacullu tribe cannot, as it is understood from their prayers.

The second hope to find a piece of land is the sword of Haydar, the Master Blacksmith. Haydar is an heir to the
ironsmith lineage; he spends thirty years making a sword. He aims to present the sword to a government official
or alandowner and get a piece of land for his clan: “If Kerem’s wish isn’t granted then I'll find you winter-quarters
myself. I will, you'll see. My sword’s nearly finished. I'll give it to Ismet Pasha, to Menderes, to Temir Agha, and
I'll get land for you in exchange” (36).4 The desperation for the land is so deep that Haydar even goes to Ankara to
present the sword to the Ismet Pasha who was the president at that time and shows little interest in the sword:

He finds to his great surprise that his sword invokes nothing more than a begrudging admiration and bemusement at
the foolishness of an old craftsman who believes that he can exchange it for land, which is a means for the production of
exchange-value within capitalism, as the sword is not.

Haydar is a traditionalist who values the past. He has no idea what has happened in the past. In a capitalist,
industrialised society, the sword has no meaning. Although it is a work of art created by a holy master blacksmith,
it is not a valuable product in a capitalist society.

The last hope of the tribe regarding a winter-quarter is Maid Jeren’s marriage. Jeren is in love with Halil, the
chief of the tribe. However, another suitor, Oktay, proposes to Jeren. The tribe puts pressure on Jeren to accept the
proposal as Oktay’s father has vast lands. They hope that if Jeren gets married to Oktay, Oktay’s father will give
them a piece of land to live on. Oktay has to spend years chasing Jeren as she is insistent on her love for Halil.
According to Turkoman custom, the girls of the tribe marry whomever they want. They have to be willing to marry.
The people of the tribe stop talking to Jeren as she does not accept to marry Oktay. “No one talks to her, not even
the children, not even her brothers... Even the sheep, the dogs, the gracile camels are hostile to her...” (131). She is
isolated from the tribe. The tribespeople put pressure on her by telling her Halil is dead; however, she stands firm.
She resists for the sake of her love. It is an honour. Headman Siileyman thinks that

never had anyone in this tribe interfered with their daughters in matters of the heart. No one had ever forced a girl to
marry for money or riches or for any other reason. Had they fallen so low, were they lost to all the old values, utterly
degenerate? (128)

Despite the tribe's difficult situation, old customs are more important. Jeren elopes with Halil instead of marrying
Oktay. On the day of Hdrellez, Halil and Jeren visit their clan because it is customary for the clan chief to spend
the night with his people. However, Halil is assassinated by his own people, who are filled with hatred. So, Jeren's
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wish for Hdrellez is granted, but she cannot be happy because she prioritises her personal desires over communal
ones.

To sum up, all the characters have hopes for the future at the beginning of both novels. Kemal's characters must
endure a regretful ending because they are unable to wish for the benefit of their community. Because each of their
desires is personal, the entire tribe must suffer. They undermine the tribe's unity by failing to unite during their
prayers. However, despite all the negative conditions and struggles, Steinbeck closes his book with Rose of Sharon,
which offers hope for the future of migrant populations.

Phenomenon of Migration

For the characters in both novels, the migration process is fraught with uncertainty. The Joad family's first challenge
is their connection to their own land. The current land situation in Oklahoma is heartbreakingly back-then: “You
know the land’s getting poorer. You know what cotton does to the land; robs it, sucks all the blood out of it” (32).
Although all of the characters in The Grapes of Wrath work hard to leave Oklahoma, Grandpa refuses to leave his
homeland when the time comes. Despite their aspirations for a fresh start, the Joads are firmly bound to their
country. Even though their land is no longer productive, their identity and home are inextricably linked. Grandpa
never wants to leave his house, even if he can find grapes or oranges in California. “This here’s my country. I b’long
here. An’ I don’t give a goddamn if they’s oranges an” grapes crowdin” a fella outa bed even. I ain’t a-goin’. This
country ain’t no good, but it’s my country” (111). Grandpa does not want to lose his loving concern and affection
for his environment because the land offers a feeling of security.

Another fundamental problem is that the journey is full of uncertainties. They leave their home without having
a certain destination to reach. On the journey, they encounter many obstacles and they are discouraged. They are
in purgatory and they do not know what to do:

But perhaps the most prevalent dimension of in-betweenness in The Grapes of Wrath is the negotiation throughout the
text between home and homelessness, or home and the unhomely, as the Joads are forced into an historical in-between
space, with the home behind them destroyed and the home in front of them unclear and uncertain.®

The Joad Family is not sure of what is waiting for them in California. They leave their home but do not know
whether they will be able to reach California. Pa says, “What I'm scairt of is we’ll run outa money so we can’t git
there 't all. Here’s all us eatin’, an’ got to buy gas an’ 0il.’F we run outa money, I don” know what we gonna do”
(167). They are not accustomed to automobiles, nor are they used to the technology involved. They are unsure how
much money they must spend on oil until they reach California. “When it comes to unfamiliar technology,
however, they do not know exactly what to do. The cars, for example, get ruined because of that inexperience.””
They expensively buy broken and used cars in Oklahoma because they have no other choice. Californian farm
labourers who are left without a penny are also forced to sell their cars for nothing. Timothy, a farm labourer,
narrates:

No, we ain’t got no car. We sol” our car. Had to. Run outa food, run outa ever’thing. Couldn” git no job. Fellas come
aroun’ ever’ week, buyin’ cars. Come aroun’, an’ if you're hungry, why, they’ll buy your car. An’ if you're hungry
enough, they don’t hafta pay nothin” for it. An’—we was hungry enough. Give us ten dollars for her. (293)

Steinbeck depicts the plight of migrant farm workers and frequently refers to yellow handbills used by big
farmers to entice the Joads to come to California with promises of work.

But he says they’s too many folks lookin” for work right there now. An’ he says the folks that pick the fruit live in dirty
ol’ camps an’ don’t hardly get enough to eat. He says wages is low an’ hard to get any. (92)

They are warned that the jobs they expect to find in California are illusionary but they have no chance. They must
leave their land and begin a new life:
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I'm payin’ twenty cents an hour.” An’ maybe half a the men walk off. But they’s still five hunderd that’s so goddamn
hungry they’ll work for nothin’ but biscuits. Well, this here fella’s got a contract to pick them peaches or —chop that
cotton. You see now? The more fellas he can get, an’ the hungrier, less he’s gonna pay. (190)

The use of inexpensive labour is at its height. They are only working to be able to feed the family members, not
to mention making money and saving. “By the end of the story, half of the original twelve family members are
dead or missing. For the rest, California is as far as you can go. The frontier is closed, and they can’t go home
again.”® Thousands of families from Kansas, Oklahoma, Texas, New Mexico, Nevada and Arkansas are
dispossessed for nothing. They are hungry and homeless with their caravans or carloads. They become modern
slaves:

Now farming became industry, and the owners followed Rome, although they did not know it. They imported slaves,
although they did not call them slaves: Chinese, Japanese, Mexicans, Filipinos. They live on rice and beans, the business
men said. They don’t need much. They wouldn’t know what to do with good wages. Why, look how they live. Why,
look what they eat. And if they get funny —deport them. And all the time the farms grew larger and the owners fewer.
(232)

When the Joad family reaches their destination, they discover that thousands of people have seen the same fliers.
The handbills are to secure a cheap surplus of labour. Floyd, another farm labourer, narrates his helpless situation:

I been here six months,” he said. “I been scrabblin” over this here State tryin’ to work hard enough and move fast enough
to get meat an’ potatoes for me an” my wife an” my kids. I've run myself like a jackrabbit an”’ —1I can’t quite make her.
There just ain’t quite enough to eat no matter what I do. I'm gettin’ tired, that’s all. I'm gettin’ tired way past where sleep
rests me. An’ I jus’ don” know what to do. (256)

By the mid-novel, the immigrants lose their dream of having a plot of land. Even in a bounty land, they cannot
put an end to their hunger or poverty. As Gregory states historical truth: “Some people lived in tents, endured long
stretches of unemployment, and suffered from shortages of various kinds. There were cases of malnutrition,
disease, and even death.”® The migrant workers head across the country to find work. The new home is expected
to be a place of fertility, food would be abundant and readily available. However, the kids are always depicted as
hungry while the migrants are starving. “I'm hungry,” Ruthie whined. “No, you ain’t,”” Ma said. “You had good
mush’” (438). Ma tries to keep the family together all the time. She is the one who cooks and does the shopping.
As Zirakzadeh says, “in California the family confronts a modern, industrialized, impersonal economy that treats
wage laborers as expendable pack animals.”10 Another difficulty that the Joads has is when Grandpa dies. They do
not know what to do with the corpse. They are required to pay a high amount of money to be able to hold a funeral,
but they do not have. They decide to bury him with a note. “This here is William James Joad, dyed of a stroke, old
man. His fokes bured him becaws they got no money to pay for funerls. Nobody kilt him. Jus a stroke an he dyed”
(143). Although this situation is very strange and challenging for the Joad family, it is a very normal and common
funeral tradition for the nomads in Kemal’s novel:

Nomads have never had graveyards, they must bury their dead anywhere as they move from place to place, but Deliboga
Knoll is dotted all over with graves for it has been a wintering place for the nomads since time out of mind. (143)

The villagers tease the nomads about not having their cemeteries because they are constantly on the move.
However, this is how they live. The biggest phenomenon of the Karagullu Tribe’s migration is that they do not
have a destination. Contrary to the Joad family, the Karagullu people do not know where to camp and spend their
winter. The soil and even the smallest piece of land are cultivated, and Yoriiks who want to land seasonally are in
great trouble. Old Haydar summarizes their helpless situation: “Anyway, what’s the good of going down to the
Cukurova like this? Will we find a stitch of land to settle on, a hilltop, a knoll, a tussock that isn’t already tilled and
sown? Where will we go, Stileyman?” (44). They are aware that they cannot find a place in Cukurova. Their former
winter quarters are now owned by different villages.
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Where were they to go? Last year already there had not been an acre of untilled land in the Cukurova. These iron
machines ate up the earth, swallowed it in great lumps, and in one day a huge tract of land was ploughed and sown.
(44)

The second problem is that Yoriiks are not as rich as they used to be. The villagers are accustomed to being
bribed by Yoriiks. Wherever they stop, even for the most barren lands, the villagers want them to pay money which
they do not have anymore. Kerem, the grandson of Haydar, says:

There’s no place in the whole wide world they can go to, nowhere at all for them to pinch their tents. As soon as they set
foot somewhere it’s money, money all the time...Where are they to find so much money? And all for the right to winter
on a patch of dry arid land, on an abandoned knoll! (112)

Dervish Hassan says, “how long are you going to stay here? Till the spring, eh? Till May at least” (66). He calculates
the amount roughly: “Eight months. Well, for this, for each month you stay here you will pay me a thousand liras.
That adds up to eight thousand and not a penny less will I take” (66). Interestingly, they are asked to give money
to different people for the same place: “If only I knew to whom that Deliboga Knoll belongs! Everybody’s laying a
claim to it. The ant on the ground, the fish in the water, even the little children. The whole world claims it for its
own” (105). They are so helpless that they take the golden ornaments of women to buy a piece of land:

So this was the last of their wealth, their women’s ornaments... What was the use of it all? Would it not be better for the
tribe to break up, for each to go his own way, to find some place to live? But they won’t he thought. Dispersion means
death to them. They prefer to die this way, slowly but all together. (160)

Knowing that bribing is no longer a viable solution to their current problem, they constantly ask each other in
great despair what to do and where to land because the Cukurova people regard them as enemies. Haydar, Master
Blacksmith, intends to acquire land with the help of his sword. He lives in the past and adheres to old traditions.
He is unaware of the activities of the capitalist system. He states:

I'll do something. I'll go to Adana and find Ramazanoglu. And if that fails I'll go to Ankara and see Ismet Pasha himself.
I'll go all the way to Istanbul if needed be. And if that fails too... But I won’t accept failure. I'll find a patch of land for
the tribe. (118)

The Master Blacksmith, Haydar, is a daydreamer, whereas the Headman, Siileyman, is a realist. He is well aware
that the tribe is dwindling. He believes that this is the end of their tribe:

From two thousand tents to one thousand. From one thousand to five hundred. From five hundred to a hundred. And
then sixty. And now... And so like this, we’ll dwindle to nothing. None of those who leave come back. We never hear a
word from any of them ever again. (198)

The biggest obscurity about the migration is the destination, a winter quarter for the Karagullu tribe. They do
not understand the concept of private property. They believe that all the earth belongs to God:

We gave their names to all the rivers, to all the mountains, to every single part of this plain. Every stone, every rock,
every piece of earth bears the name of a Yoriik tribe. Wasn’t it all ours? How did they come to claim what is ours. Why?
When? From whom did they buy it? How much money, how many sheep did they give to become the owners of our
age-old wintering lands? Where were they when we lived in the Cukurova? (200)

They believe that if one’s ancestors reside somewhere, she/he also owns it. They find it incomprehensible how they
can possess and trade in Allah’s land. If the person has a connection with the land, such as giving names or fighting
for it, that is all; the land is hers/his. Private property and the capitalist way of life are beyond their imagination.
They cannot understand why they must pay for the land which belongs to Allah.

In The Grapes of Wrath, there is a similar understanding of land ownership. They criticise the way banks own
land even if it is barren and useless. The bank does not fight for ownership of the land. Numbers and papers are
insufficient to establish land ownership:
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That’s the monster. Sure, cried the tenant men, but it’s our land. We measured it and broke it up. We were born on it,
and we got killed on it, died on it. Even if it's no good, it’s still ours. That’s what makes it ours —being born on it, working
it, dying on it. That makes ownership, not a paper with numbers on it. The tenants cried, Grampa killed Indians, Pa
killed snakes for the land. Maybe we can kill banks —they’re worse than Indians and snakes. Maybe we got to fight to
keep our land, like Pa and Grampa did. (33-34)

As a result, the characters in both novels face unexpected difficulties during the migration process. In their quests,
they are defenceless and desperate.

Representation of State Authority

Both novels are sacrilegious when it comes to political issues. They criticise uncontrolled industrialization and the
growing concentration of capital. As a result, both novels are critical of state officials who ignore and ostracise
“others.” The novelists’ attitude reveals their social realist viewpoint. The government's official policies are
condemned. The realities of real life are made abundantly clear. It is ‘the state versus the people’. These people face
no mercy from the state authorities.

The lines about government camps reveal a lack of government assistance during a social emergency. Rose of
Sharon does not want to stay there, but she prefers to wash and use it because it does not leak like tents do.
Similarly, when Tom requests a bathing area and warm water, the guard mocks him: “Say, who in hell you think
you are, J. P. Morgan?” (377). Ma also discusses this with the storekeeper at the camp. Everything she wants to buy
is more than its actual price in town. They take advantage of the people. For example, the storekeeper says:

Yes, it’s high, an” same time it ain’t high. Time you go on in town for a couple poun’s of hamburg, it'll cos’ you ‘bout a
gallon gas. So you see it ain’t really high here, ‘cause you got no gallon a gas. (374)

The police, gendarmes, and soldiers serve as representatives for the governments and their programs. They do not
provide assistance to the people who are in need:

Well, sir, thatll get you a little mad, but you ain’t seen nothin’. People gonna have a look in their eye. They gonna look
at you an’ their face says, ‘I don’t like you, you son-of-a- bitch.” Gonna be deputy sheriffs, an’ they’ll push you aroun’.
You camp on the roadside, an’ they’ll move you on. (205)

They chase immigrants on the roads and do not want them even at the camp on the roadsides: “Mind if we stop
here a piece?” A stout woman, scrubbing clothes in a bucket, looked up. “We don’t own it, mister. Stop if you
(202). The same situation was repeated in many dialogues: “Tom,
this here policeman—he called us—Okies. He says, ‘We don” want you goddamn Okies settlin” down” (215). Even
Ma Joad who is the most reasonable character in the novel, is about to lose her temper because of their pressure:

177

want. They’ll be a cop down to look you over

“They was a policeman here. He says we can’t stay here. I was scairt he talked to you. I was scairt you’d hit him if he
talked to you.” Tom said, “What'd I go an” hit a policeman for?”” Ma smiled. “Well —he talked so bad —I nearly hit him
myself. (215)

Tom is afraid of getting in a fight with the policemen because of their resentful behaviours. “Gonna look for that
gov'ment camp,” Tom said. “A fella said they don’ let no deputies in there. Ma—I got to get away from ‘em. I'm
scairt I'll kill one” (215). At the entrance of the camp Tom questions the presence of cops many times as he does
not want to get into trouble with them: “Tom’s eyes drew down. ‘Cops?’ he asked. The watchman laughed. ‘No
cops. We got our own cops. Folks here elect their own cops. Come along’” (286). The police are not present in the
camps. They can enter the camps only if there is a problem and they have a warrant. Zirakzadeh comments that
“the novel challenges readers’ trust in the fairness of the government and maintains that political democracy in the
United States is an illusion.”!!

Kemal shares Steinbeck’s perspective on how the government is represented in his writing. Gendarmes, forestry
guards, and Ottoman soldiers and officers serve as the government's representatives. Turkmens, according to
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Kemal, bribe Ottoman officials in order to maintain their nomadic lifestyle. The Ottoman soldiers grant the Yoriiks
access to the mountains in exchange for gold: “Shiny bright gold pieces came to light and flowed into the palms of
Ottoman officers in exchange for freedom from the prison of the Chukurova Plain” (40). Gold is not the only way
to bribe government units. Tribes have to offer their girls too:

Beautiful nomad maidens were also offered to Ottoman soldiers. One girl could open the road to the mountains for a
whole tribe. Many are the ballads and lamets of these Yo6riik maidens married off against their will to Ottoman soldiers.
They are still sung among the nomads, along with the bitter epic of their defeat. (41)

The importance of the gold and the girls are stated repeatedly in the novel: “But for the gold and the girls there
would have been not a single nomad left to wander the mountains and pitch his tent nowadays” (41). However,
the Yoriiks are not as rich as they used to be and now they are in a difficult position. The novel is full of laments
and reproaches against the Ottoman officers who forced Turkmens to settle: “O Allah, sharpen the Turcoman’s
sword. Blind the Ottoman’s eye” (39). They also believe that the Ottoman Empire collapsed as the Empire
persecuted Turkmens:

The Ottomans had been bred out of the Turcomans, of the same blood, their bonds were of the closest, and yet hadn’t
they ruined the Turcomans, cut themselves from their own stem? Much good it had done to them, for in the end they
had lost all their vast empire. They had earned the curse of the poor man, of the friend, of the father, the mother, the
curse that is worse than all, for it will take effect slowly but surely. (174)

Even the forest guards work for the government and force the nomads. They make excuses to disturb Turkmens.
The forest guards accuse the Turkmen goats of destroying the forests which is their natural habitat:

That spring and summer a thousand troubles assailed the Karagullu tribe on Aladag Mountain. The forest guards gave
them no quarter. They had but to see a stray goat and they would raise hell. A broken bough off a tree and the police
would be upon them like black thunder. The many bribes, the lamb-feasts offered to the guards were of no avail. (42)

The Karacullu tribe is unable to find suitable land to spend the winter. Landowners and villagers ask them for
money wherever they stop. Even for the same location, they are repeatedly asked to give money by different
people. As aresult, the land becomes a source of contention between villagers and nomads: “Everything had begun
when the villagers attacked them one day in the Cukurova. A few policemen were lending a hand too as they
pulled down the tents and even set fire to some of them, laughing uproariously all the while” (58). After the
villagers set fire to the Yoriik tents, Halil, the chief of the tribe, burns Arif Aga’s village that night and takes the
blame on himself. However, the tribespeople are flogged mercilessly. They break the back of Old Sultan, Halil’s
grandmother. Another woman named Maid Suna is raped and she commits suicide then. They are continuously
beaten for a week. So, the image of the police is not a desired one. In the end, the tribe’s people are so desperate
that they even try to buy their own land:

The long and the short is that we’ve got to buy back Akmashat, the home of our fathers, with money. There’s no way
out. They’ve set up a government, but it’s their government. The soldiers, the police are theirs. They have aeroplanes
that fly in the skies, tractors that rend the earth, trucks, fire-eyed trains, palaces, cities where a man can lose his way,
they have cannons and guns. They have everything. We'll never get the better of them. (46-47)

They do not have enough money to purchase their former winter quarters. As a result, the tribe's members are
constantly at odds with both locals and government agencies.

The police captain says: “As if we’ve nothing better to do than bother with you people, year in year out! It's our
job to maintain law and order here” (208). By bribing them, the policemen protect the villagers from the nomads.
Because of their nomadic lifestyle, Turkmens pose a security risk. The police captain asks the tribe once more to
leave the empty spot where they are causing trouble by fighting with the villagers. Siileyman, the headman,
inquires as to where they should go. The Kaymakam intervenes: “It’s not for us to find a place for you to stay. Go
anywhere you like. You're free citizens in a free democratic state, free to go and come wherever you choose” (208).
As a result, Steinbeck and Kemal both prefer to criticise government policies. They reflect social realities and expose
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the wrongdoings of various government agencies. It is obvious that they maintain power through the use of
repressive state apparatus such as the police.

Otherness

Both Kemal and Steinbeck indicate segregation in society. While the social stigma in Steinbeck’s novel causes
Californians to look down on the Okies, that in Kemal’s work causes the villagers to degrade the nomads. “Yo6riiks’
and ‘Okies” are the main expressions that are used to insult others by villagers and Californians. In both novels,
the land gives the characters a sense of identity and belonging. Both novels highlight how people interact with the
place. Upon losing their lands, they cannot answer the question ‘where do I belong?’ Although the Okies are
migratory, they are part of the social landscape which is divided by the borders. However, people from Oklahoma
are not welcomed in California. They become the working slaves of capitalism. They are deprived of basic human
rights. The insulting word ‘Okie’ is explained in the novel in a very distinctive way:

Well, Okie use’ ta mean you was from Oklahoma. Now it means you're a dirty son-of-a-bitch. Okie means you're scum.
Don’t mean nothing itself, it’s the way they say it. But I can’t tell you nothin’. You got to go there. I hear there’s three
hunderd thousan’ of our people there— an’ livin’ like hogs, ‘cause ever’thing in California is owned. They ain’t nothin’
left. An” them people that owns it is gonna hang on to it if they got ta kill ever’body in the worl’ to do it. (206)

Some other explanations for the word ‘Okie’ can also be found in the novel: “They said, These goddamned Okies
are dirty and ignorant. They’'re degenerate, sexual maniacs. These goddamned Okies are thieves. They’ll steal
anything. They’ve got no sense of property rights” (283). Despite the fact that they are the same people from the
same country, separated only by borders, Okies are accused of everything negative. The novel is full of hints that
they are unwanted: “Well, you ain’t in your country now. You're in California, an” we don’t want you goddamn
Okies settlin” down’” (214). They are even categorized as ‘not human’ in the end:

Well, you and me got sense. Them goddamn Okies got no sense and no feeling. They ain’t human. A human being
wouldn’t live like they do. A human being couldn’t stand it to be so dirty and miserable. They ain’t a hell of a lot better
than gorillas. (221)

The novel indicates the multiple cultures that co-exist in North America. The coexisting cultures edging each
other that are divided by borderlines imply the difference between the Okies and the Californians: “Greeted with
the slur ‘Okies” as soon as they arrived, these internally displaced people, rather than receiving aid and protection,
are subject to anti-migrant attitudes that mark them as “foreign” and as racial others”:'2 According to Michael C.
Steiner, place-based identity appears to be especially important in a country that spans a continent:

Regionalism implies both the systematic study of areal variations and the sense of identity that persons have with a
portion of the earth which they inhabit..... Place-related identity would seem particularly necessary in a country that
sprawls across a continent.’®

There is no single national culture and there is change. The slur ‘Okies’ categorized white Americans as non-white
by exposing them to several difficulties that racial groups had to endure for years. The disempowerment of farmers
resulted in a group of people that can be both exploited and threatened:

Additionally, in the short term, the Dust Bowl migration shows the strength of the governmental logic that links
citizenship to whiteness and American-ness while denying the claims of all migrant workers regardless of race, since
California laws, corporations, and local communities created new categories —turning U.S. white people into nonwhite,
immigrant “Okies” —rather than acknowledge their rights and citizenship.'

So, within the same country, two different categories of people were created on purpose. The migratory people of
Oklahoma were treated as ‘others’. Steinbeck poignantly narrates the exploitation of the Okies by the police, banks,
and landowners. As Siler notes, “in the novel, the banks and land companies are portrayed as ‘monsters’ that
devour the land and leave the people desolate who had worked on it for generations:”15
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The Bank —or the Company —needs—wants —insists —must have —as though the Bank or the Company were a monster,
with thought and feeling, which had ensnared them. These last would take no responsibility for the banks or the
companies because they were men and slaves, while the banks were machines and masters all at the same time. (32)

Other words used by government officials or Californians to look down on Oklahomans are Russian,
communism, and bolshevism. They are accused of being ‘red' when they want to protect their rights: “You
goddamn reds is all the time stirrin” up trouble” (334). Tom is one of the characters who accept these revolutionary
accusations: “Don’t you go a-sassin’ me. I ‘member you. You're one of these here troublemakers.” “Damn right,”
said Tom. “I'm bolshevisky.” “They’s too damn many of you kinda guys aroun’” (192). Oklahomans who protect
their rights are labelled as red or troublemakers: “You fellas don’t want ta listen to these goddamn reds.
Troublemakers—they’ll get you in trouble” (264). Steinbeck’s social realistic point of view can also be tracked from
the accusations of communism for those who defend their rights intrepidly.

The idea of place related identity can also be found in Kemal’s novel. The winter quarters of Yoriik’s are sold
or settled by other Yoriiks who choose to settle down years ago. The Bey of Horzumlu says, “for ten days we’ve
been like this, on horseback, without finding a place to spend a single night. Birds, beasts and men, they hate us all
in this Cukurova” (124). Kaya compels the idea of agriculture and settlement-related enmity between the villagers
and Yoriiks:

However, Turkey and Cukurova are now acting with a rational and pragmatic logic. The soil is now processed by
machine. Therefore, even the smallest areas are cultivated, and the living space of the Yoriiks who want to settle
seasonally is shrinking. The hostility of the villagers and landlords to the wild Yoriiks, whom they see as the "other”,
becomes intolerable.!®

Interestingly, it is repeatedly stated in the novel that the villagers who are now Yoriiks' enemies are also Yoriiks
who simply prefer to settle down. Yoriik people are apparently looked down on by villagers who were previously
Nomads as well. The Yoriik people are cast as the ‘other’ in their own land by their own people. The reality is
displayed by Headman Siileyman:

We're doing nothing but oppress each other in this Chukurova. It is a matter of the sword hacking away at its own
scabbard. Those who have gone from us are tearing at their own sheath. Take Sakarjali Ali. Five years hence, if we do
last that long and pass by his village, he’ll be the first to chase us away, stick in hand. And the first to strike at us too.
(200)

In his article, Dirlik uses the term ‘barbarian’ to explain the concept of other with the following words: “An
outcast from society, the total outsider, for whom there is no refugee or acceptance, except in the total abandonment
of the identity that was the cause of estrangement in the first place; in other words, by cultural extinction.”?”
Although the Yoriiks try to spend their winters in their father’s land, they have to fight with formerly settled
Yoriiks who are now settled villagers:

Again they would find no place to winter in Cukurova. Again the inhabitants of the plain would attack them with their
dogs and horses wherever they happened to pitch their tents. Again they would be killed, their daughters abducted,
their caravans driven over the muddy roads under the rain. (36)

As they flee their homeland, Yoriiks must fight with villagers. The Corporal accuses them repeatedly: “not only
guilty, but playing high and mighty too! Coming and settling by force on people’s land and then showering them
with bullets!” (91). According to the government units, the Yoriiks are the cause of all troubles. The Corporal keeps
on murmuring: “I'm sick and tired of you people. And so’s the Government and the whole country. Sick and tired!
Why, you've turned this peaceful Cukurova plain into a battlefield! What kind of a nuisance are you? Robbers?
Bandits?” (91). A villager narrates why Yoriiks are flogged with so-called reasons:

They never have any land at all. They’re always on the move, settling here and there on other people’s lands and spoiling
their crops with their flocks. They kill people too and steal things. That’s why they get flogged in police-stations and
their women are always being taken away from them. (139)
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With his sword, Old Haydar is unable to find land for his tribe. He says, “they’re dying over there with every
passing minute at the hands of those cruel Cukurova people” (238). And his grandson Kerem naively comments
that “but for some reason, they beat us cruelly in police stations” (140). Kemal reveals the social reality through the
lines of a village boy. The boy notes that “and as for being beaten up in police stations, it's because they have no
one to defend them. No government, nothing” (139). The government does not defend Y&riiks; it rather suppresses
them.

The Yoriiks now realise that their land is no longer theirs. They do not have money to purchase their own land.
They have no hope. Cengiz assesses the novel that “Yagar Kemal illustrates how the structural changes brought by
the capitalist modernisation/ urbanisation of the country result in the disappearance of nomadic culture in
Anatolia.”’® They do not have the money to buy land and all the land is owned by capital owners:

They have created a new cruel world, a world that is a hell both for them and for us. Yes, that’s how it is now. This huge
town isn’t ours any longer. It belongs to the rich, to the Aghas, to the Kayseri merchants. Everything belongs them. (184)

Historically, the Turkmens forget the mountains and animal husbandry, and start to cultivate the land after
they are forced to settle down by the government:

This farm belongs to me. Oktay could lease some of the land on a share-cropping basis, yes, but not to Yoriiks who are
relatives of ours and know nothing at all about farming. I won’t have people who are related to me now, working on my
land as share-croppers or mere labourers. (274)

Oktay Bey’s father Hassan Agha accepts the idea that Yoriiks and the villagers are relatives, but Yoriiks are the
‘others’ as they do not understand farming. That is why he does not want any Yoriiks on his farm.

Lastly, the ones who defend themselves and work for their tribe also are called communists just like in The
Grapes of the Wrath. Halil, the tribe's chief, calls for jihad to reclaim their rights during a tribal meeting. Upon this
call, one attendant says he just talks like a democrat and adds:

But you've forgotten something. You didn’t say a jihad against the communists.” “What communists, idiot?’ the long
man said as he sat down. “You find communists in towns, not under tents.” “That’s what you think,” the others rejoined.
“Top communists live in tents. (103)

The word ‘communist’ becomes a slur to blame people who defend their rights. In both novels, the people are
divided into groups and suppressed. They become ‘others” who are not wanted or approved by the rest of society.

Conclusion

Both novels map out the crucial phases of industrialization in agriculture, the adverse effects of capitalism,
consolidation of money and power in a group in the United States and Tiirkiye respectively. The sentimental but
thought-provoking manner of the novels causes accusations of pro-communism. However, the novelists just put
forth the pains and realities people must endure. The felt experience of reality adds to the power of the novels.
Both novels directly point to concerns regarding historical and cultural problems. Both Kemal and Steinbeck
demonstrate historical truths by recreating them in fiction using the people's native language, which adds to the
novels' sense of realism. In his open-ended novel, Steinbeck highlights the importance of the commitment to a
larger realm than the self through Rose of Sharon. In a supportive way, Kemal specifies how a tribe disappears
because of preferring the good of the self over the good of the larger realm. Steinbeck forces his readers to think
and act while Kemal makes them look back to history and take lessons. Both novelists do not dictate a political
system while reporting the problems of their age. They point out the possibility of change and possible alternatives.
The novels urge the readers to explore the possible economic and sociopolitical systems.
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Abstract:

The sonnet as a form of poetry was first introduced from Italian into English during the Elizabethan
age. Poets like Sir Thomas Wyatt and Henry Howard were pioneers in translating the works of
Italian sonnet master Petrarch into English. Therefore, it is not surprising that they were also first
to experiment with the sonnet form. They were followed by significant poets of the era, such as
Edmund Spenser. However, it was William Shakespeare that greatly contributed to maturing the
sonnet form in English. As well as writing plays for the theatre, he mastered in writing sonnet. As
a result, the sonnet became the prevailing form of poetry during the Elizabethan era. However, the
English sonneteers did not solely copy or imitate the works of Petrarch. On the contrary, they
transformed the Italian sonnet form in a way that resulted in creating a new pattern called the
English sonnet. In these contexts, this study sets out to analyse various ways by which English
Renaissance poets made a contribution or reacted to the Petrarchan convention of love poems.
Therefore, it mainly discusses how Petrarchan traditions and conceits were used (and abused) by
English poets. Particularly, the anti-Petrarchan attitudes which arose in the 1590s and later are
examined in order to show the differences between Italian and English sonnet forms. To do so, first,
Thomas Wyatt’s poems is going to be analysed to illustrate the way how he adapted the Italian
sonnet form into the English language. Then, Edmund Spenser’s Amoretti (1595) is going to be
examined to reflect the poetic differences that are in contrast with the Petrarchan sonnet tradition.
Finally, William Shakespeare’s Sonnets (1609) are going to be studied to demonstrate anti-
Petrarchan elements in the English sonnet form.

Keywords: Petrarch, Sonnet, Shakespeare, English Renaissance Poetry

Ozet:

Bir siir bigimi olarak sone, ilk olarak Elizabeth déneminde Ingilizce'ye talyanca'dan aktarilmistir.
Sir Thomas Wyatt ve Henry Howard gibi sairler, Italyan sone ustasi Petrarch'n eserlerini
Ingilizce'ye gevirmede onciiliik etmislerdir. Bu nedenle, sone formunu ilk kez deneyen kisilerin de
onlar olmasi sasirtict degildir. Onlar1 aralarinda Edmund Spenser’in da oldugu dénemin 6nemli
sairleri izlemistir. Ancak, ingilizce sone formunun olgunlasmasina en biiyiik katkida bulunan kisi
William Shakespeare'dir. Shakespeare, tiyatro i¢in oyunlar yazmanin yani sira sone yazmakta
ustalagsmistir. Neticede sone Elizabeth donemi boyunca hakim siir bicimi haline gelmistir. Bununla
birlikte, Ingiliz sone sairleri Petrarch'm eserlerini sadece kopyalamamis veya taklit etmemistir.
Aksine, Italyan sone formunu Ingiliz sonesi adi verilen yeni bir bi¢im yaratacak sekilde
doéniistiirmiislerdir. Bu baglamda, bu ¢alisma, 1ngiliz Ronesans sairlerinin Petrarch’in agk siirlerine
— geleneklere bagli kalarak - nasil katkida bulunduklarini veya ne tiir tepkiler verdiklerini analiz
etmeyi amaclamaktadir. Bu nedenle, ¢alisma esas olarak Petrarch’in geleneklerinin ve stillerinin
Ingiliz sairler tarafindan nasil kullanildigini (veya kétiiye kullanildigini) tartismaktadir. Ozellikle
1590'lar ve sonrasinda ortaya ¢ikan Petrarch karsiti tutumlar, Italyanca ve ingilizce sone bigimleri
arasindaki farklar1 gostermek icin incelenecektir. Bunu yapmak igin 6nce, Thomas Wyatt'n siirleri,
ftalyan sone formunu Ingilizce'ye nasil uyarlandigim gostermek igin analiz edilecektir. Ardindan
Edmund Spenser'in Amoretti (1595) adli eseri Petrarch’in sone gelenegine zit olan siirsel
farkliliklar1 yansitmak igin incelenecektir. Son olarak, William Shakespeare'in Soneleri (1609),
1ngiliz sone formunda Petrarch karsit1 unsurlar1 gostermek i¢in analiz edilecektir.

Anahtar Kelimeler: Petrarch, Sone, Shakespeare, 1ngi1iz Ronesans Siiri
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1. Introduction

The Elizabethan era can be referred to as “the age of the sonnet” because it was at this time that England first
saw this short but highly structured poetic form. The sonnet form originated and flourished in Italy in the thirteenth
century. It was mostly used by two Italian masters, Dante and Petrarch. Yet, Sir Thomas Wyatt and Henry Howard
are credited with popularizing the Petrarchan sonnet by introducing and promoting the form in England in the
early sixteenth century. Thanks to their experiments with the form, writing love sonnets to a cherished, idealized
woman, in the style of Petrarch’s sonnets to his mistress Laura, quickly became popular in England’. In this context,
this study examines historical development of the sonnet form in England in the Elizabethan age. While doing so,
the study focuses on similarities and differences of the English sonnet by comparing and contrasting it with the
Petrarchan sentiments within the framework of new historicist theory.

Francesco Petrarch, an Italian poet, made significant contributions to and wrote extensively in this style,
therefore his name is associated with the Petrarchan sonnet. In Petrarchan conventions, all sonnets comprise of
fourteen lines of iambic pentameter — five two-syllable feet?. Every foot comprises of an unstressed syllable, chased
by a stressed one?. Sonnets are mainly divided into two groups regarding their form and rhyme pattern. The Italian
sonnet’s thyme pattern is usually abbaabba/cdecde. Thus, it basically constitutes a poem of two parts, each
consisting of eight and six lines, respectively. According to Dasenbrock, “these two parts are played off against
each other in an infinitive variety of ways”“. The second half can either enlarge or diminish the first depending on
the context. In other cases, though, it stands in stark contrast to it.

On the other hand, the Shakespearean or English sonnet presents a structure that has four different parts. In
this structure, an idea or theme is built in three phases through variation, extension, and alternation®. Finally, a
resolution is reached in the fourth or final stage. This final couplet can be utilized in various manners: to
summarize, to highlight a point, to make rapid statement, to immediately attenuate focus, or even to make an
unexpected reverse. It is probably most influential when it provides a surprise, suspending the reader with a comic
twist or a tragic reminder that has powerful sentimental influence. Similarly, when it comes to the form, the English
sonnet differentiates from its Italian counterpart, as well. Contrary to the Petrarchan sonnet, the English sonnet’s
rhyme pattern is usually abab/cdcd/efef/gg. There are numerous poems from the Renaissance that serve to
illustrate these distinctions. Several examples are provided below to demonstrate how selected poems help build
the sonnet form in England and in what ways they challenge the origins of the form while making adaptations and
adding new conventions through experiments.

2. Miscellaneous Poems by Thomas Wyatt

English poets owe a great deal to the Petrarchan sonnet for both its form and their subject matter. The entire
essence of the kinship between the poet and his love is customized through an ideal courtly love behaviour, which
Petrarch demonstrated for Laura in his poems of love. The idea of the lover being a modest slave for the beautiful
lady, who is harmed by her look and caught in despair by her rejection, is taken from the notion of courtly love in
the Middle Ages, a love phenomenon which stemmed from the shifting behaviour towards women centralizing
around Virgin Mary as an idealized sample. According to Berdan, “this imported poetic theme had become
essential for satisfying the mental needs and cultural tastes of the English gentlemen created by the Renaissance”®.
Thus, we see the historical presence of the English equivalents of Laura in nearly whole works of 16th century
poets writing in sonnet form.

Similarly, being the founders of the English Sonnet, Thomas Wyatt and Henry Howard wrote love lyrics which
mainly conform to afore-mentioned Petrarchan sonnet traditions. In this respect, Wyatt’'s I Find No Peace and Whoso
List to Hunt (1557) are first examined to demonstrate the similarities and differences between Petrarchan sentiments
and those of English Renaissance lyric poetry.
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2.1.1 Find No Peace and Whoso List To Hunt by Thomas Wyatt

I find no peace, and all my war is done.
I fear and hope. I burn and freeze like ice.
I fly above the wind, yet can I not arise;
And nought I have, and all the world I season.
(5) That loseth nor locketh holdeth me in prison
And holdeth me not—yet can I scape no wise —
Nor letteth me live nor die at my device,
And yet of death it giveth me occasion.
Without eyen I see, and without tongue I plain.
(10) I desire to perish, and yet I ask health.
Ilove another, and thus I hate myself.
I feed me in sorrow and laugh in all my pain;
Likewise displeaseth me both life and death,
And my delight is causer of this strife’.

The main theme in Wyatt's I Find No Peace, being actually a translation of Petrarch’s Sonnet 104, is the
complexity, elusiveness and hesitancy of emotions and feelings related to love. The poem is composed of
conflicting perceptions and viewpoints to portray the entire range of feelings that love can evoke. Although it
appears that this connection is an unlikely issue that drives him to the verge of misery, the poet also appears to be
ecstasized by it. The metaphors including bodily contradictions like freezing and burning refer to the mental results
of the dramatic feelings suffered. According to Thomson, “love in the Tudor court was often fraught with social
implications, particularly as the king himself was involved in numerous precarious romantic relationships”s.
However, the notion of being imprisoned in spite of the fact that no bars could captivate him hints that the
emerging torment is one which the speaker is eagerly suffering from. Therefore, he gets zest from the affair that
directly results in his suffering.

In contrast to text-centred schools of criticism such as New Criticism, New Historicism examines literature in a
wider historical context. It mainly suggests that literary criticism should mandate the interpretation of literature in
terms of the milieu from which it emerges®. In this context, when the historical context of the English society in the
sixteenth century is analysed, it can be observed that the court and love affairs in it were mostly degenerated.
Thus, this deviation from glittering courtly loves of the past to the corrupt relationships in the kingdom is also
portrayed in Wyatt's works of sonnet. Contrary to Petrarch who foregrounds the beautiful feelings one gets from
love, Wyatt reflects sadness, adversity and dichotomy while referring to love.

On the other hand, regarding the style, the poem has a pattern that is really identical to a Petrarchan form of
sonnet. It consists of fourteen lines and has a rhyme pattern that splits it into an octave and a sestet. Nevertheless,
as illustrated below, there are certain changes on its form when compared with a Petrarchan love poem. For
instance, the poem does not have rigid iambic pentameters and rhyme pattern. While it complies with a Petrarchan
sonnet in the first eight lines (octave) with its rhyme pattern of abbaabba, it differs in the last six lines (sestet) having
a pattern of cddcdd in contrast to ccdeed. These conflicting rhyme patterns also add to poetical impact of
ambiguity, which the poet creates through his mental states. The rhymes, especially in the sestet, may be identified
as half rhymes, with "death" rhyming with "strife" in two ending lines. It may indicate the divergence, which the
narrator of the poem sees in himself due to his broken mental condition, as discovered in the poem. Moreover,
Wyatt differs from the Petrarchan form in terms of its subject theme. For example, whereas in the Petrarchan form,
the subject of the poem is presented in the octave and improved in the sestet, Wyatt's work does not keep the
partition and dissociation of sentiment. Dasenbrock argues that “the poet begins by enumerating the conflicting
states of mind occasioned by the onset of love”!!. Thus, Wyatt hints the idea that love brings both joy and misery.
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On the other hand, In Whoso List to Hunt, Wyatt diverges from the conventional form of sonnet and describes
the female subject as a deer that is followed in an apparently fiery manner. Thomson argues that “in being not an
inanimate object of the suitor's affection but a wild animal in flight, the female has more personality than the typical
subject of a courtly love poem”12. Despite her lack of vocalization, she is actively participating in a conversation
with the speaker through her actions and the display of her collar. Therefore, according to Thomson, “Wyatt shifts
the perspective on courtly love to focus on the ideas of masculine desire and ownership” 3.

Whoso list to hunt, I know where is an hind,
But as for me, hélas, I may no more.
The vain travail hath wearied me so sore,

I am of them that farthest cometh behind.
(5) Yet may I by no means my wearied mind
Draw from the deer, but as she fleeth afore
Fainting I follow. I leave off therefore,
Sithens in a net I seek to hold the wind.
Who list her hunt, I put him out of doubt,
(10) As well as I may spend his time in vain.
And graven with diamonds in letters plain
There is written, her fair neck round about:
Noli me tangere, for Caesar's I am,
And wild for to hold, though I seem tame.

Through feminist perspectives, one can examine Wyatt's work Whoso List to Hunt and see how it foregrounds
women's lack of power in early sixteenth-century English society. The hind's position in the sonnet as the
possession of a noble owner identifies her as too hazardous for the speaker to hunt. The fact that she is in the
control of a powerful man places her in a precarious predicament, though. Dasenbrock claims that “the hind's
seeming inability to recognize this danger, as a mere animal, adds to the complexity of the narrative, especially
when the cultural and historical realities of the Tudor court are considered”'>. Wyatt describes the woman in the
poem as a hind in real-life. He does so not because her identity is insignificant but naming her could have resulted
in speculation that would put both the poet and the woman into danger.

This is a purposeful deviation from the conventional Petrarchan form of sonnet, where the hind clarifies that
the collar is actually designed to make her free, even from the possession of Caesar's. In Petrarch's Rime 190, the
collar of the doe, emphasized in line eleven, means that it gratified my Caesar to set me free. Caesar was mostly
defined as a deity to Roman people, and therefore this line illustrates that the god has made the hind free. In Wyatt's
sonnet, however, the collar symbolizes not independence but possession. The hunt is abandoned not because the
hind was designed to be free, but rather because a powerful man owns her.

This argument becomes more valid if a new historicist approach is adopted while analysing the poem.
Particularly, when the historical upheaval stemming from the liaison between Thomas Wyatt and Anne Boleyn is
taken into consideration, it is not surprising that Wyatt abstains from naming the woman in the poem. However,
historical context reveals that it is Anne Boleyn who was then married to the king of England, Henry VIII®.
Henceforth, Wyatt does not speculate on identifying his love in the poem but rather symbolizes her as a hind.

3. Amoretti by Edmund Spenser
Petrarchism may be identified as the manner of penning love poems inspired from Petrarch's poetry to Laura,

his Canzoniere. The key stylistic mark of Petrarchan poems is the Petrarchan oxymoron or contrast that also
strengthens this inclination towards instability. According to Ribes, “the Lady is the poet's ‘sweet enemy’, and his
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love for her is a ‘living death’ or an ‘icy fire’”"”. Many English poets during the Elizabethan era maintained imitating
these conventions while writing in the sonnet form.

However, Spenser’s Amoretti differs dramatically from the other significant Elizabethan sonnets. Spenser is one
of the most important Renaissance poets to copy Petrarch via his divergence from being a Petrarchan. Here, it will
be argued that Spenser's distinctly non-Petrarchan treatment of the sonnet form and pattern is necessitated by his
closer affinity with Petrarch. And, this leads the reader, whose expectations are centred around Astrophel and Stella
(1580) or any other conventional poetry of Renaissance Petrarchism, to think of Amoretti so disconcerting.

To begin, the focus of Spenser's sonnet is on the relationship rather than the individual. The lover's ‘I’ or ego is
totally neglected and even if referred, it is often deeply interested in a scheme that stops self-definition. Therefore,
the Amoretti is never very descriptive, nor does it say us anything peculiar to the love affair being described.
Particularly, in sonnet 67, the self-effacement feature of the Amoretti shows direct opposition to the egotism and
self-absorption of conventional Petrarchan sonneteers like Sidney and Wyatt. In determining the common
redirection of the desire away from egotistical contradiction and establishing the metaphysical link between the
poet and Lady as the central cause for the presence of love, Spenser stabs at the core of Petrarchism so purposefully.
The conflict Amoretti presents to the works of other Petrarchan sonneteers is a purposeful conflict. Dasenbrock
argues that “Spenser consciously challenges Petrarchan notions of love when he writes a poem like sonnet 67,
which relies on the classic Petrarchan topos of love as a hunt”'8. By doing so, he concludes that love could not be a
hunt if it is love.

Spenser’s Amoretti is a volume that “memorializes Spenser's courtship of Elizabeth Boyle, a young, well-born
Anglo-Irish woman, and the couple's wedding on June 11, 1594”%. It can also be regarded as “personal revelation
by Edmund Spenser about himself and his courtship with Elizabeth Boyle during the years 1594-1595”%. Elizabeth
Boyle was not a married woman, and their courtship finally ended in marriage. This biographical information
helps us understand that, contrary to that of Petrarch, the love theme in Amoretti is not portrayed as a hunt which
is hard to catch but rather an honourably win for the poet. Similarly, unlike Petrarchan tradition’s obsession with
instability, discontinuity, egotism, and conflict, Spenser’s eventual marriage at the end of the poem reveals a unique
resolution. Thus, he aims to illustrate that marriage is a quiet and peaceful place where the couples may find
harmonious love contract.

Likewise, if the pattern of the whole poem is considered, one may observe another stage at which Spenser is
transforming and defying the traditions of Petrarchism. In such sonnets as 10 or 30, there are nearly parodic
Petrarchan sentiments in their description of the unpleasant fair and of the uncertainty and restlessness of the love
affair. However, as the sequence continues, Spencer turns that convention upside down, changing it in a coherent
way and exposing it to an interrogating critique. The trouble with his love affair through much of the sonnet is that
it is trapped in the unstoppable change and self-effacement of Petrarchan love. The poem, diverging away from
that sort of love, moves beyond a more certain type of love where decisions are persistent and include a fastening
and curbing of the self.

Many sonnet forms involve a genuine problem with concluding couplets since the love affairs they describe
have no convincing ending. However, Spenser's Amoretti leads into a magnificent poem commemorating the poet’s
wedding. The last part of "Amoretti" provides the poem with a pattern that many other sonnets of a similar style
do not have. It is mostly considered that Petrarch and the Petrarchans often advocate of a lower, vulgar kind of
love. Yet, from the perspective presented at the end, the whole poem can be described as a turn-away from the
restlessness of Petrarchan love. It further moves beyond the ease and tranquillity Spenser reaches in the holy
universe of wedding. Spenser's conception of love is sacred only when it is expressed in a certain, mutual, and
altruistic marriage. Thus, according to Dasenbrock, “he stands out as a poet of marriage, articulating in his love
sonnets a critique of adulterous love”?!. Thus, Spenser offers a heavenly alternative to the misery and sufferings
that is seen in the works of many sonneteers in the Elizabethan era.
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4. Shakespearean Sonnets

Similar to afore-mentioned Elizabethan poets, William Shakespeare also engaged in writing sonnets.
Shakespeare got involved into this fashion, adjusting his remarkable skill to the common literary trope as well as
writing plays for the theatre. He particularly pursued to adhere by the sonnet pattern as introduced from the Italian
into English by Sir Thomas Wyatt and Henry Howard. Although he maintained the fashion of his contemporaries,
as a sonneteer, Shakespeare was divergent from his age in many ways including sonnet structure, style, vocabulary
and characterization.

First, Shakespeare was different in his handling of the language and subject employed in his works. He did not
maintain the courtly conventions. Instead, he ridiculed it by playing a hard-laboured pun on the traditions of love
poetry prevailing in his age. Second, with his actualist depiction of human feelings, Shakespeare was also divergent
from the sonneteers writing in the style of Petrarch. According to Vendler, “the love expressed in the courtly love
poems through elaborate language was considered by Shakespeare as artificial and unrealistic”?. Shakespeare’s
dislike for this traditional Patrarchan handling of love is first observed in Sonnet 21. The poem, which is devoted
to his juvenile buddy, shows us that Shakespeare does not wish to depict the beauty of his mate in the way in
which major Elizabethan poets define it. An additional anti-Petrarchan component can be noticed in the manner
in which Shakespeare emphasised the reciprocity of love. For the Bard, mutuality lies at the heart of both friendship
and love. In Sonnet 116, for instance, “the ideal relationship was defined by Shakespeare as ‘the marriage of true
minds’, a union that can be realized by the dedicated and faithful”2.

Oliver Farrar Emerson argues that Shakespeare “may have begun his sonnet writing under the direct influence
of Surrey’s [Henry Howard, Early of Surrey] sonnet form”2%. As will be shown below, regarding the sonnet pattern
in particular, Shakespeare is believed to be heavily influenced and inspired by Songes and Sonettes, better known as
Tottel’s Miscellany (1557). The Surrey form had also a great impact on Shakespeare’s contemporaries who engaged
into writing sonnets®. Thus, if looked through new historicist lenses, it can be argued that young William
Shakespeare sought to imitate the English sonnet form in his early poems whereas he experimented on new forms
with strikingly original and conflicting themes in his later sonnets.

In these respects, Shakespeare’s Sonnet 130 stands out as a good example to elaborate on anti-Petrarchan
elements in the English sonnet form.

My mistress’ eyes are nothing like the sun;
Coral is far more red than her lips’ red;
If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
(5) I have seen roses damasked, red and white,
But no such roses see I in her cheeks;

And in some perfumes is there more delight
Than in the breath that from my mistress reeks.
I'love to hear her speak, yet well I know
(10) That music hath a far more pleasing sound;
I grant I never saw a goddess go;

My mistress when she walks treads on the ground.
And yet, by heaven, I think my love as rare
As any she belied with false compare?.

In this poem, the anti-Petrarchan indicators are a bit more numerous when compared to other Shakespearean
sonnets. One of these elements is that only one single theme is foregrounded throughout the initial twelve lines
and it is the partly unattractive features of his loved one. However, Petrarch's poems compare two conflicting
themes. For instance, the beloved's emotions that she feels while waiting for her death is contrasted with the notion
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of the poet's emotions at her death. There are more anti-Petrarchan elements in Shakespeare’s works, such as the
structure and rhyme pattern. Sonnet 130 comprises of 3 quatrains (4 lines), accompanied with a concluding couplet.
There are possibly voltas (turns of thought) although they are not required - at lines 5 and 9. However, Petrarch's
poems are designed with an initial octave (8 lines) and it is followed by a sestet (6 lines). The rhyme pattern of
Sonnet 130 is similar to what is set for the standard English sonnet: abab/cdcd/efef/gg.

The volta in Sonnet 130 illustrates an anti-Petrarchan way of writing sonnet, as well. Petrarch's voltas at line 9
turn from conflicting notions that are being contrasted to one another. But, the volta at line 9 in Sonnet 130 is a small
turn from one stressed point to another within the similar notion. In the poem, the volta turns from bodily
comparisons between his beloved’s features and the outer world. For instance, the speaker in the sonnet compares
his love’s eyes and lips to sun and coral. He also establishes a parallel between her cheeks and roses. On the other
hand, following the volta, lines from 9 to 12 compare her to intangible notions. Her speech is likened to music and
her walk is compared with how a goddess walks around the world. Another anti-Petrarchan thing in the sonnet is
the ending. Sonnet 130 has a bewildering conclusion which may be considered to be identical to the English sonnet
since it presents an epiphany as the resolution to the tension in the poem. According to Waller, “the epiphanic
resolution is that the speaker thinks his love as much of a marvel as any other beauty”?. Sonnet 130 also maintains
the English sonnet pattern as it presents the resolution to the tension of the poem in a rhyming couplet.

In conclusion, it is evident that Shakespeare, like his contemporaries, maintained the fashion of writing sonnets
in English. Yet he accomplished it in his own special style, which was strikingly original.

5. Conclusion

Petrarchan sonnets are modelled off of Petrarch's love sequences for a fair lady called Laura. Petrarch did not
ever have the chance to meet Laura. However, he pursued her continuously and speculated about her idealized
beauty and elegance. He also wrote about the misery she caused him to suffer due to his deep feelings for her.
Mostly, he used to depict love by referring to materials like ice or fire as comparisons or the opposites. Petrarchan
sonnet forms usually depict women to be ideally beautiful (eyes like pearls, lips as red as roses) whereas they also
utilize contrasting elements such as pain-pleasure, fire-ice to identify love.

However, English poets during the Renaissance period mostly subverted and reversed the conventions of the
Petrarchan love sequence in many ways. Although Thomas Wyatt has penned sonnets in a form that is so identical
to a Petrarchan sequence, he deviates from the tradition by altering the rhyme scheme. Moreover, in Whoso List to
Hunt, Wyatt also challenges the idealized woman of the typical love sonnets and casts her as a deer which can
represent the weak status of the woman in the Tudor court. Like Wyatt, Edmund Spenser handles the Petrarchan
lyric sonnet in a very distinctive way, too. Spenser's focus in his sonnets is much more on the relationship than the
individual. For instance, in determining the common guidance of the desire away from egotistical contradiction,
the lover’s ego is completely ignored or transformed into a scheme that stops self-definition in Spenser’s Amoretti.

Similarly, Shakespeare takes up Petrarchan sonnet trend, too. But, he is different from his contemporaries in
many respects including sonnet structure, style, subject, language and characterization. Introducing a dark lady
rather than a beautiful girl as the subject of his lustful sequences is definitely a distinct tradition initiated by
Shakespeare. In addition, he also employs erotic language for a boyfriend to whom he devotes his first 126 sonnets.
The poet depicts him to be prettier than a day in summer. For him, the youth is his reign and his knight of love.
Therefore, this subject characterization becomes a significant deviation from the Petrarchan tradition. Another anti-
Petrarchan form is demonstrated in the manner Shakespeare underlines the reciprocity of love. For Shakespeare,
the ideal love bond is established through “the marriage of true minds”?%. Shakespeare considers the love in the
poems of courtly love, which is depicted through a comprehensive language, to be artificial and unrealistic. He
makes fun of the courtly tradition by playing a witty pun on the tradition of love poems popular among his
contemporaries.
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