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Peyzaj, belirli bir bolgenin, insan ve doganin etkilesimi ve eylemiyle yaratilan dogal
ve/veya kiiltiirel bir alandir. Peyzaj su, hava ve biyolojik cesitlilik gibi ¢evrenin
ayrilmaz bir bilesenidir (Council of Europe, 2000). Bu nedenle peyzajin karakteri,

tarihi ve kiiltlirel mirasin geleneklerinin ve estetik niteliklerinin bir yansimasi olarak
gorilmektedir.

Siirdiirtilebilirlik, dogal kaynaklarin bozulmadan ve zarar gérmeden en optimal
sekilde kullanilarak, gelecek kusaklarin da ihtiyaglarini karsilayabilmeleri adina
gelistirerek gelecege aktarmaktir. Siirdiiriilebilirlik vizyonlar1 peyzaj mimarligmimn
temel kaygilarindan biri olmustur. Bu c¢aligmada peyzaj mimarhiginda
stirdiiriilebilirlik, peyzaj tasarimi, peyzaj planlama ve peyzaj yonetimi olmak iizere
ti¢ temel kavram iizerinden kapsamli bir sekilde ele alinmistir.

Bu calismanin amaci peyzaj mimarliginda siirdiiriilebilirlige yonelik vizyonlari
arastirmak ve peyzaj mimarligmin her asamasinda (tasarim, planlama, uygulama,
bakim ve restorasyon) kiiltiirel mirasin korunmasina yonelik ilkelere yonelik somut
ornekler sunmaktir. Peyzaj ve insan faktorleri siirdiirilebilir bir gelecege bagli
olabilmektedir. Bu calismada, kiiltiirel peyzaj 6rnegi olan Knidos, Diinya Miras
Komitesi'nin belirledigi kiiltiirel peyzaj taniminda yer alan kiiltiirel, gorsel, ekolojik,
sosyal ve ekonomik boyutlariyla degerlendirilmistir.
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ABSTRACT

Landscape is the natural and/or cultural area of a particular region created by the
interaction and action of humans and nature. Landscape is an integral component of
the environment, such as water, air and biodiversity (Council of Europe, 2000). The
character of a landscape is seen as a representation of the traditions, customs and
aesthetic qualities of its historical and cultural heritage.

Sustainability means using natural resources in the most optimal way without
deterioration or damage, developing them and transferring them to the future so that
they can meet the needs of future generations. Sustainability issues in landscape
architecture are an important consideration. In this study, sustainability in landscape
architecture was discussed comprehensively through three basic concepts of
landscape design, landscape planning and landscape management.

The aim of this study is to investigate visions of sustainability in landscape
architecture and to present concrete examples of principles for the protection of
cultural heritage at every stage of landscape architecture (design, planning,
implementation, maintenance and restoration). Additionally, the study aimed to
outline principles for the conservation of sustainable heritage, recognizing the
important relationship between landscape and human factors in achieving a
sustainable future. In this study, Knidos, an example of cultural landscape, was
evaluated with its cultural, visual, ecological, social and economic dimensions
included in the definition of cultural landscape determined by the World Heritage
Committee.

* Corresponding author.

To Cite This Article: Altuntas, A. (2023). Sustainability and Heritage Conservation in Landscape Architecture: The Case of Knidos, Mugla.
Akdeniz University Journal of The Faculty of Architecture, 2(2): 105-121.
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1. INTRODUCTION

Landscape, derived from the terms "land" and "scapjan/schaffen™, originally meaning to
shape or create land, is an area that encompasses the complex interaction between humans and
nature over time. It refers to the complex interactions and transformations that occur in the
landscape through human activities. Therefore the context of landscape varies from fields,

forests, deserts to water features, from cities, towns to industrial areas.

Landscape is beyond scenery, it is a combination of nature and culture. European
Landscape Convention describes landscape as an area, as perceived by people, whose character

is the result of the action and interaction of natural and/or human factors (Council of Europe,

2000). International Union of Conservation Nations accepted a World Charter for Nature which
based on that ecosystems, organisms, terrestrial, marine and atmospheric resources which
humans benefit from must be managed in a sustainable without any risks that threatening them,

while putting special interest of the sustainability of landscape (Tosun, 2009).

Landscape architecture is a discipline that combines scientific and artistic principles to

design, plan, manage and protect of landscape. It includes both natural and constructed

elements, as well as cultural and scientific knowledge (Morrow, 1957; cited in ASLA, 2003).
Sustainability refers to the principle that development should be pursued in a way that fairly
meets the environmental needs of both current and future generations (Council of Europe,
2003). The recognition of sustainable development, emphasized at the 1992 Rio de Janeiro
conference, emphasizes the importance of considering the landscape when trying to strike a
balance between the preservation of natural and cultural heritage that serves as a reflection of
cultural identity and diversity.

In this study, sustainability in landscape architecture was discussed comprehensively
through three basic concepts of landscape design, landscape planning and landscape
management. More specifically sustainability for heritage conservation regarding to the fact
that relation between landscape and human factors may rely on a sustainable future and
protection of cultural heritage rely upon of cultural identity and value. Heritage value of
selected site from western Turkey, Knidos was measured from different extend using UNESCO
(United Nations Educational, Scientific and Cultural Organization) world heritage criteria,
different dimensions nemaly cultural, visual, ecological, social and economic dimensions as

well as tangible and intangible landmarks.
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2. MATERIAL AND METHOD

The methodological approach of this study was based on visions for sustainability in
landscape architecture with a special emphasis on heritage conservation. Sustainability has

been taken into account for different phases as landscape design, landscape planning and
landscape management respectively (Figure 1).
Regarding to the heritage conservation different dimensions of cultural landscape were

analysed to understand the insight of cultural landscapes. Here dimensions of the landscape
were analysed according to Gomez-Sal et al. (2003), Antrop (2005), Loérzing (2005) and Atik

et al. (2010) namely aesthetic, economic, ecological and cultural. Sustainability of the cultural
heritage were evaluated in terms of cultural continuity, cultural diversity, cultural value and
cultural identity with Gomez-Sal et al (2003) and Bell (2005) were basic source (Figure 1).

"Sustainability” in
Landscape , | Knidos Ancient City
Architecture 1
= World Heritage
LGSS:;;?]PQ Criteria
L l_ Landscape
Landscape o - Dimensions
Planning sl |5
= £ | Aesthetic |
© &}
Candscape gl |2 [ Socio-economic |
2
Management 3 %5 [ cultural |
— L | Ecologic |

Figure 1. Method flow diagram of the study
Sekil 1. Calisma yontemi akis semast

Knidos-Mugla has been chosen as a case study area for heritage conservation. Knidos,
located on Tekir Cape at the point where the Aegean and the Mediterranean meet at the tip of
the Resadiye Peninsula in the Datca District of Mugla Province-Tiirkiye, is one of the important

centers of the coastal cities of Western Anatolia (Figure 2 and Figure 3).
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Figure 2. Location of Knidos, Mugla
Sekil 2. Knidos, Mugla nin konumu

Figure 3. Images from Knidos (Anonymous, 2023)
Sekil 3. Knidos tan goriintiiler (Anonymous, 2023)
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3. SUSTAINABILITY IN LANDSCAPE ARCHITECTURE

Landscape is an integral component of the environment, such as water, air and
biodiversity. For this reason, landscape-related policies need to be developed in line with
sustainable development goals (European Council, 2003). On the other hand, landscape
architecture is the field of study and professional practice that includes the design, planning,
management and maintenance of landscapes. It is crucial to have a comprehensive
understanding of the composition and importance of landscapes and to create a sustainability-

focused vision from a disciplinary perspective.

According to Antrop (2006), the concept of sustainability can be understood in two
different ways. First, it may involve the protection of certain landscape types or values and,
accordingly, the continuation of practices that preserve and structure these landscapes. Second,
sustainability can be seen as a fundamental principle guiding future landscape studies. In this
context, the concept relates to the capacity of landscapes to promote sustainability, especially

in the planning and management of rural areas.

As the term of landscape covers all visible features in an area, sustainability does not
necessarily refer to particular landscapes. Thereof the concept of sustainability reaches from
natural or cultural, traditional or contemporary to spectacular or ordinary, from contemporary
new landscapes to rural landscapes. Diversity in the landscape and its content requires different
approaches towards sustainability. Accordingly sustainability in this study is discussed with

social, ecological, economic and cultural aspects.

From an economic perspective, economic sustainability is defined by Potschin and

Haines-Young (2006) as the prerequisites for environmental sustainability. Considering that the

economy is built upon people's livelihoods and their occupations for survival, political views
and economic tendencies shape the landscape. Economic sustainability involves maintaining
an approach to development based on the sustainable use of resources, ensuring long-term

economic productivity for future generations.

Looking at sustainability in ecological perspective, as mentioned by Gomez-Sal et al.
(2003) the ecological dimension of landscape analysis examines the landscape as an ecosystem,
considering the extent to which it sustains basic ecological processes and provides

environmental services.
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3.1. Landscape Design

Design is a creative process that involves generating responses to specific conditions and
filling them with meaningful intentions. Landscape design specifically focuses on the creation
of landscapes that are responsive, evocative, meaningful, sustainable and regenerative
(Motloch, 2000).

Landscape design plays an important role in determining the most effective use of our
environment. It also serves as a tool for landscape architects to expand their appreciation and
understanding of the landscape. However, as Daniel (2001) notes, while ecological awareness
is increasingly being incorporated into design projects, the integration of ecological
considerations with cultural and aesthetic aspects of the landscape remains unclear and subject
to debate.

In the history of landscape architecture and landscape design André Le Notre was a
pioneer in place garden design in the 16th and 17th century. In his formal design approach, it
was evident that nature and natural forms in the landscape strictly controlled. On the other hand
design cocpet of Lancelot Brown was evident with natural forms and features. In the 18th
century, Lancelot Brown with his natural design approach based his style of smooth undulating
grass lawn and scattering trees in the open fields and invisibly damming small rivers. His
untouched feeling of natural design style called gardenless and his name referred to Capability
Brown (Finch and Woudstra, 2020).

Landscape design focuses on integrating landscape properties into a new media and using
landscape elements as climate, topography, soil, as well as infrastructure facilities. Recently
natural landscaping or naturescaping has already became a sustainable alternative in landscape
design which based on the coexistence of the nature by incorporating native plants, local natural

material and natural forms into design concept.
3.2. Landscape Planning

Landscape planning is to define and organise the activities for the future which have intact
relations with landscape. Landscape ecology is the study on improving relations between
human use and ecological processes in the landscape. Here principles of landscape ecology
became more important in deciding exploitation of landscape elements. Concepts of
environmental sustainability have been significantly shaped by landscape ecology, which
emphasizes the importance of local diversity and the interconnectedness of ecological
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components. More recently, these concepts have expanded to include the concept of resilience
in the context of human—ecological relations, as well as the role of cultural capital in ensuring

regional sustainability (Stephenson, 2008).Visions for sustainability in landscape planning can

be protecting flora, fauna and habitats, providing connectivity, restoring degraded habitats, etc.

Landscape planning processes and applications able us to imply stability principles on to
the landscape elements and characteristics. The main idea is to protect and restore and enhance
ecological structures and properties of the landscape. “Connectivity” that we provide between
landscape structures of patches, corridors, matrix and mosaics will eventually maintain
sustainability. Hereby social and economical sustainability can be maintained by stakeholder
participation whereas cultural sustainability will be maintained by respecting cultural values,

identities and diversities within the landscape.
3.3. Landscape Planning

Landscape management is related both management of natural and cultural landscapes,
maintenance and improving landscape qualities of all kinds. There are protected areas, rural
and urban areas, heritage sites, urban green areas, degraded everyday landscapes, recreation

sites, etc. in landscapes.

Natural landscape may cover large areas which also fall under landscape planning
processes. Landscape management covers such activities of maintaining the landscape healthy,

attractive and safe. Atik and Karagiizel (2007) indicated that natural landscaping, xeriscaping

and using native species are some of the tools in sustainability in landscape management, in

particular for sustainable use of water resources.
4. HERITAGE CONSERVATION WITH RESPECT TO SUSTAINABILITY

Heritage is the artefacts, tangible and intangible attributes that passed down from
generations to present time and hopefully to future. Cultural heritage presented in landscape

scale is a combination of cultural and natural values need deliberate act of conservation.

With a wider vision, cultural landscapes are distinct geographical areas that representing
the combined works of man and nature (UNESCO, 1972; Rdssler, 2006). Herewith heritage

conservation refers to preservation of products, process and the landscape that they are places
in. With respect to sustainability, it is important to understand characteristics, value and

meaning of cultural heritage so to sustain them from present to future.
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Historic environment is researched and managed not only at the level of individual
buildings, sites or monuments, but also in terms of entire landscapes (Historic England, 2023).

Classifying cultural landscapes into urban, rural, historic or industrial; archaeological
landscapes deserve even more special attention. They are only about physical remnants that
passed through the time but are the stortage of information about the interrelation between

communities of the territory and nature.

Fairclough et al. (2002), opened a discussion about how new developments in landscape

conservation could make a difference to the preservation and protection of the archaeological
heritage itself. Defining the archaeological significance of cultural landscape, and discovering
and explaining long-term change, continuity and time-depth, is an archaeological task.
Archaeologists understand the present landscape through longer-term narratives and

explanations.

However, there are different ways that cultural landscapes a historic environment and
cultural heritage evaluated not for adjustment but in particular for the identification of the values
that create a strong background for heritage protection. Mosler (2009) defended that there are
many clues about the establishments of past landscapes. Historical associations and spiritual

symbols and meanings can be read.

The Knidos ancient city that located in Mugla (Tiirkiye) was evaluated as cultural heritage
example by the UNESCO World Heritage Committee (WHC) in terms of sustainability in
different aspects by associating it with UNESCO cultural and natural criteria internationally

accepted for the evaluation of cultural heritage landscapes.

The World Heritage Committee adopted three categories of cultural landscape to integrate
them into its operational guidelines. Table 1 summarises WHC cultural and natural criteria for
cultural landscapes. These criteria are important to understand the nature of the landscape and

priorities in conservation.
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Table 1. Cultural and natural criteria (UNESCO 1972; WHC, 1992: Fowler, 2003)

Tablo 1. Kiiltiirel ve dogal kriterler (UNESCO 1972; WHC, 1992; Fowler, 2003)

Cultural

Natural

i. "to represent a masterpiece of human creative
genius";

ii. "to exhibit an important interchange of human
values, over a span of time or within a cultural area
of the world, on developments in architecture or
technology, monumental arts, town-planning or
landscape design";

iii. "to bear a unique or at least exceptional testimony
to a cultural tradition or to a civilization which is
living or which has disappeared";

iv. "to be an outstanding example of a type of
building, architectural or technological ensemble or
landscape which illustrates (a) significant stage(s) in
human history";

v. "to be an outstanding example of a traditional
human settlement, land-use, or sea-use which is
representative of a culture (or cultures), or human
interaction with the environment especially when it
has become vulnerable under the impact of
irreversible change";

vi. "to be directly or tangibly associated with events
or living traditions, with ideas, or with beliefs, with
artistic and literary works of outstanding universal
significance.

vii. "to contain superlative natural
phenomena or areas of exceptional natural
beauty and aesthetic importance";

viii. "to be outstanding examples
representing major stages of earth's history,
including the record of life, significant on-
going geological processes in  the
development of landforms, or significant
geomorphic or physiographic features";

ix. "to be outstanding examples representing
significant  on-going  ecological and
biological processes in the evolution and
development of terrestrial, fresh water,
coastal and marine ecosystems and
communities of plants and animals";

X. "to contain the most important and

significant natural habitats for in-site
conservation of biological diversity,
including those containing threatened

species of outstanding universal value from
the point of view of science or
conservation."

4.1. Knidos Ancient City

In order to preserve the landscapes as unique visual scenery, attention must be given to
the significance and role of natural and cultural landscape components in the spatial, social and

historical development of western Anatolian landscapes (Mosler, 2009).

Knidos, one of the famous centers of the ancient period in Anatolia namely known Asia
Minor. Founded between Kos and Rhodes islands, is one of the most important centers of the
Caria region and the second known Doric city after Halicarnassus. Dorians coming from
Peloponnese founded the city of Knidos shortly after the settlements of Rhodes and Kos. It is
also possible that this Doric colony came from Sparta. Another statement is that the city was
founded by Triopas of Argos (Mugla il Kiiltiir ve Turizm Miidiirliigii, 2023) (Figure 4).
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Figure 4. Knidos Ancient City (Cumhuriyet Gazetesi, 2020)
Sekil 4. Knidos Antik Kenti (Cumhuriyet Gazetesi, 2020)

A strong city wall with round and angular towers surrounds the city. It is possible to see
the best preserved parts of the city walls, thought to have been built in the 4th century BC, in
the Acropolis. Outside the city walls, approximately 7 km to the east. There is a Necropolis
(cemetery) spread over a wide area. On the mainland, there is a street extending from east to
west on the axis, and below and above this road, public buildings, upper and lower theaters, the
Sanctuary of Demeter, a small odeon, the Temple of Aphrodite, the Corinthian Temple, the
Roman Tomb, Agora, Monumental Building, Hellenistic Stoa, Dionysus. There are ruins of
buildings such as the Temple and the Byzantine Church, the Roman Period Bouleuterion, the

Propylon and the stepped street (Datca Kaymakamligi, 2023).

The city is joined by a narrow piece of land and an islet called camel neck or Kap Krio.
As a result, a port was built in the two bays, and the one in the west was used by warships and
the one in the east was used by merchant ships. Knidos is a center with very developed trade.
The city, which is famous for its wines, also exports the wines it produces. The city played an
important role in the Hellenic world starting from the 6th century BC.

Strabon states that Knidos was founded along the coast and on the island in front of it.
Later, the sea between the island and the land was filled, thus creating two separate ports. The
smaller one in the north was called the "North Port". This port was used for military purposes.
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The southern port on the other side is reserved for merchant ships. Today, the ruins of the
breakwater covering the harbor mouth and the tower in the northern harbor can be seen (Datca
Kaymakamligi, 2023).

Knidos Ancient City covers the categories of mainly cultural as (ii), (iii), (iv) and (vi) as
evaluated in Table 2. The city of Knidos was founded according to the grid plan of Hippodamos.

Therefore, four wide streets parallel to each other in the east-west direction intersected with a
perpendicular street in the north-south direction. In accordance with the location of the land,
streets and avenues sometimes cross each other by stairs and sometimes vertically. Knidos is
known for its city, port, statues, wine and monumental temples (Datga Kaymakamligi, 2023).

Important festivals were held for the gods and goddesses in Greek mythology. Knidos

necropolis has been an important area throughout history.

Table 2. Evaluation Cultural and Natural WHC Criteria for Knidos
Tablo 2. Knidos i¢in Kiiltiirel ve Dogal WHC Kriterlerinin Degerlendirilmesi

ii. "to exhibit an important interchange of human Form of the city finely fitted into coastal peninsula
values, over a span of time or within a cultural area  which represents an artful town-planning example of the
of the world, on developments in architecture or ancient era.

technology, monumental arts, town-planning or

landscape design”;

iii. "to bear a unique or at least exceptional Knidos is one of the symbolic coastal settlements of
testimony to a cultural tradition or to a civilization ancient time although the civilisation has disappeared.
which is living or which has disappeared";

iv. "to be an outstanding example of a type of Inaddition to the altars and late period houses, there are
building, architectural or technological ensemble small buildings or Banquet Houses “Banketthduser” that
or landscape which illustrates (a) significant may be treasury offices.

stage(s) in human history";

vi. "to be directly or tangibly associated with events  Knidos is the most important trade, art and culture city
or living traditions, with ideas, or with beliefs, with  of ancient times. It is the city where the first examples
artistic and literary works of outstanding universal of democracy were experienced.

significance.

Landscape is a combination all visual, cultural, and natural as well social components.
Therefore, landscape dimensions require a comprehensive approach that looking at from from
multiple perspectives. Aesthetic, economic, ecological and cultural dimensions of cultural
landscape in Knidos are given in Table 3. In accordance, archaeological remains represent
aesthetic dimension strongly showing that the whealth and richness of Knidos is still evidents
its pysical remains. It’s the aesthetic quality that put value on Knidos initiated by material, form,

texture and details of the city buildings.
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Mediterranean Sea has been significant part of the landscape and the characteristic of
Knidos. Being an important costal city on the ancient Caria, Knidos has had the benefits of its
citing on the Datca peninsula between ttwo islands of Kos and Rhodes, which florished its

economy as a maritime trade center and shipping.

Referring to its cultural dimention, plant ornaments in particular the olive tree (Olea
europaea) decorations of the muildings indicate the importance of agricultural activities and
olive oil production in ancient Knidos. Monuments and water channels in Knidos was
recognisable architectural artefacts based on the circulation of water around the city for
aesthetic and functional purposes as the result of cultural processes.

Table 3. Evaluation of different dimension of archaeological landscapes in Knidos
Tablo 3. Knidos arkeolojik peyzajinin farkli boyutlariyla degerlendirilmesi

Aesthetic Dimension Archaeological landscapes often represent exceptional examples
of human integration with nature and serve as definitive
depictions of ancient civilizations. For example, Knidos was a
settlement located on a peninsula compatible with the coastal
geography. The magnificence of the monumental buildings was
further strengthened by the presence of various plant symbols
adds visual richness to the cityscape.

Landscapes perceived firstly from their
aesthetic dimension, which represents
the visual property of the landscape.

Economic Dimension Knidos, located between the islands of Kos and Rhodes, was a
famous ancient city and one of the important centers of the Caria
region. It had the distinction of being the second well-known
Doric city after Halicarnassus. The mountainous terrain of
Knidos gave it a unique character as a city of terraces. It played a
vital role as a leading maritime center for trade, shipping and
cultural exchange.

Political opinions and trends in the
economy and production systems often
shape the development of the landscapes.

Ecological Dimension The location of Knidos exemplifies a highly integrated
relationship with the natural environment. The ecological aspects
of the archaeological landscapes in Knidos are based on urban
planning that harmoniously combines natural landscape factors.
In the design of the city, the protection of the natural coastline is
taken into account and water channel systems working in synergy
with the topography, appearance and climate of the region are
used. Knidos' location on terraces further emphasizes its careful
integration with the surrounding landforms.

The ecological dimension presents the
dynamic relationship between natural
landscape factors such as soil, flora, etc.
and helps us to understand the content of
the landscape.

Cultural Dimension The Ancient City of Knidos is symbolized by many plants such
as olive trees, elderberries and juniper trees. The existence of the
olive tree shows the importance of agricultural activities and olive
oil production in ancient Knidos. Elderberry and juniper trees are
representatives of the natural environment that characterizes
Knidos. These plant symbols not only highlight the historical
importance of agriculture, but also highlight the close connection
between Knidos and the surrounding natural landscape.

Cultural dimension brings the values and
experiments from the past, completing
aesthetical, economical and ecological
dimension of the landscape.
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3. CONCLUSION

Landscape is a complex phenomenon; it has both objective and subjective characteristics,
being both physically reality as well as a cultural construct. Created through human and nature
interaction, cultural landscapes can transfer inherited knowledge and experience from past to

future.

The process of creating new landscapes in landscape architecture involves more than
restructuring the physical form of a place. It also requires forming new mental images of these
places. Through planning, design and management interventions, landscape architects have the
ability to transform and redefine spaces not only in their physical appearance, but also in the
way people perceive and experience them mentally. By carefully considering elements such as
layout, aesthetics, functionality and user experience, landscape architects can shape and create
new landscapes that evoke specific emotions, inspire the imagination and leave a lasting impact
on individuals. In this way, the practice of landscape architecture goes beyond the purely
physical transformation of spaces and extends to the field of creating meaningful and
memorable mental images of spaces. Hereby landscape planning deals with the territorial
aspects of landscape as well as aesthetic, social and economic aspects in different scales from
local to residential, targeting best potential use of the landscape without deteriorating the its

sources and characteristic.

Landscapes design focuses on the structuring, organization, and detailed development of
outdoor spaces of all kinds and creating outdoor spaces as media for people according to design
principles. Creating new landscapes always means modifying existing places and need respect
to landscape characteristics. Good practice of landscape architecture maintains an integral part
of the design process. One of the professional goals is the creation a sustainable built
environment based on the cultural values that we inherited from the past.

Landscape management involves with the maintaining, monitoring, moulding and
intervening to shape the long-term development and well-being of the landscape. However, it
is everyday landscapes as well as higly valuable cultural landscapes that need sound

stewardship in their management and maintanance.

Landscapes are part of the cultural heritage of humankind and heritage is considered as a

sort of intellectual capital (Antrop, 2006). Therefore, cultural dimension and cultural

characteristics in heritage conservation is critical to comprehend the ways of sustainability.

According to Stephenson (2008) the concept of sustainable development is widely interpreted
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as a need to achieve sustainability concurrently within environmental, economic and social

spheres.

There is a growing awareness of the need to sustain both cultural diversity, ecological
diversity and aesthetic character in the heritage protection under the World Heritage Convention
(Stephenson, 2008). A balanced cultural-natural relationship under the protected cultural

landscapes is a sustainability approach in heritage conservation, and is an emerging discourse

on cultural sustainability and maintaining cultural diversity.

One of the perspectives in heritage conservation is to preserve inherent landscape
qualities and values. Here natural and social values as well as cultural qualities are important
role in understanding tools for sustainability which relate to economic values with traditional
practices and functions, and keeping the unique knowledge to do so.

The subsistence of ancient Aegean landscapes as well as their symbolic and strate-gic use
are related to the landscape formations, their rich cultural heritage and natural products
(Mosler, 2009). The ancient city of Knidos has a great cultural landscape value with its

architectural structures, sculptures and planning. The city's importance in medicine, art and
trade in ancient times reflects the richness of its cultural heritage. Additionally, Knidos'
archaeological ruins and impressive coastal landscape have become a tourist attraction, offering

visitors a unique experience.

In landscape design, planning, and management, ensuring the sustainability of the
landscape primarily depends on the conservation of natural resources. High levels of biological
diversity, balance and healthy relationships between ecosystems, enable the sustainability of
natural resources. Additionally, social and aesthetic values are important as they support and
enhance human-nature interactions. Thus, encouraging features that promote a connection with
nature become more prominent. Knidos is a cultural landscape area within a natural context.
The interaction between cultural and historical features, as well as the natural environment,
simultaneously enhances the attractiveness of this area. Moreover, being located in a region that
attracts many tourists contributes to Knidos receiving constant visitors. Therefore, the
sustainability of the cultural landscape fabric in this area requires preservation during use. In
addition to the efforts of local authorities, there are responsibilities that lie with the local
community. The careful environmental consciousness of the local community is one of the most
important actions that will ensure the sustainability of Knidos. Furthermore, it is essential for

local authorities to develop long-term plans related to the area, establish tourism plans for the
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site, determine the effective carrying capacity, and ensure public participation in all planning
processes. The transfer of Knidos' cultural landscapes to future generations is possible only if

all stakeholders correctly protect and utilize the area.
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1. INTRODUCTION

Cultural landscape is a result of the activity of all its inhabitants from natural process and
biological species to human. The cultural landscape, as O’Hare (1997) states, is the environment
that is changed and regulated by human beings (Kaya, 2002).

Cultural landscapes, which are blended with the creativity and development of societies,
have been examined with their unique identities, especially in recent years. The concept of
authenticity, which is defined as "originality, self, authenticity” in cultural landscapes, is an
important actor that reflects the personality, spirit and character of a cultural landscape. Every
culture, every society, and therefore every cultural landscape has qualities that are unigue to its
values. Authenticity, which has become an increasingly important concept, is important for
understanding and evaluating the value of cultural landscapes.

The concept of authenticity, which has come to the fore in the evaluation of world heritage
sites in recent years, has become one of the important criteria in defining, protecting and
ensuring the sustainability of cultural landscapes, which are evaluated in a separate category in
the UNESCO World Heritage List. The concept of authenticity is open to different
interpretations in different cultural contexts and even if some ambiguities in the concept of
authenticity make it difficult to perceive the concept of authenticity, this concept will shed light
on all studies to be carried out for the evaluation of cultural landscapes.

Authenticity in cultural landscape is an essential factor to support cultural heritage
conservation. The authenticity criteria have an active role for explaining, understanding,
protecting and gaining to cultural value in the cultural landscapes. The role of authenticity of
heritages has been evaluated with authenticity criteria in the cultural landscapes from Antalya

namely Alanya Castle within the scope of this study.
2. MATERIAL AND METHOD
2.1. Research Area

Antalya is located within Lykia, Pamphylia and Cilicia regions in ancient times. Antalya
region have improved under domination of the Seljuk in between 1207-1391; in between 1391-
1923, Ottoman Empire had got the whole region. Alanya is a tourism district of Antalya
Province in the Mediterranean Region of Turkey. Its distance to the city center is 154
kilometers. Located on the southern coast of Turkey, Alanya has an area of 1,598.51 km?.

Alanya, formerly Alaiye, was located in ancient Pamphylia and Cilicia regions on the southwest
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Mediterranean coasts. The town has been an important stronghold for many Mediterranean-
based empires, including the Ptolemaic, Roman, Byzantine, Seljuk’s and Ottoman Empires

which was typically a Seljuks city with Red Tower, Shipyard and the Castle (Tiilek and Atik,

2014). The cultural heritage of the cultural landscape of Alanya Castle from the Seljuks to the

present day within the framework of different time periods constituted the main material of this
study (Figure 1).

Alanya castle

Figure 1. Location of the study area (Vikipedi, 2023)
Sekil 1. Arastirma alanimin konumu (Vikipedi, 2023)

2.2. Method

In this research, Alanya Castle is evaluated with Location and Settlement, Traditions,
Techniques and Management Systems, Materials and Objects, Usage and Function and Tourism
Target and Visitors Type are based with the authenticity evaluation criteria. This evaluation
table is below (Table 1).
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Table 1. Evaluation scale table of authenticity (Commented from UNESCO, 2005 and Taylor,

2011)
Tablo 1. Ozgiinliik icin degerlendirme olcegi tablosu (UNESCO, 2005 ve Taylor, 2011 den
gelistirilmistir)
Traditions,
Location and Techniques and . . Tourism Target and .
Settlement Management Materials and Objects Visitors Type Usage and Function
Systems
The Physical Construction .
Structure of The Area Techniques Material Types Target Group 1.Usage in Original
form
- Plain, -Traditional, -Concrete, -Local
- Light Curved, -Modern, -Wood, -Regional -Residential purpose
- Curved, -Ancient, -Stone, -Provincial/State usage
- Rolling, -Mixed -Metal (aluminum, iron,  -National -Agricultural usage
-Wide Valley ...l steel) s -Industrial usage
............................... -Tourism purpose
usage
Uses of Historical . T e e e
Building Tangible Values Visitors Type
-Plggement -Archaeol'ogical data -Aficion_ad_os 2.Usage in New
-M|I|tary, (Excavation area, -Even_t visitors Function
-Education, Museums, etc..) -Tourists
-Health, -Historical Environment  -Casual visitors F Residential
-Defence, -Old materials, oo, - From Residentia
-Social events, handmade Usage to Touristic
-Commercial, -Green areas, national LIJ:sage Agricultural
-Religious. parks -From Agricultural
.................. -Architecture, usage to strial
traditional structures .. -From Industria
-Picture, usageto ...
-Sculpture, - From Touristic
-Miniature, usage (o.......
-Music -From Religious
_Letters Usage to Touristic

Using of the Area

Old Management
Systems

Intangible Values

Predominant
Groups

-Traditional residential
area,

-Union (Lycian
Union, Colonial, and

-Emotional effects,
-Religious effects

-Educated visitors
-Professionals

-Traditional agricultural ~ so on.) -Historical ties -Families or Groups
area, -Kingdom, -Sounds, smells and -School Children
-Religious field, -Dynastic, tastes, -Nostalgia Seekers
-Military field, -Imperial, -Creativity,
-Commercial area, -Monarchy -Innovation,
-Tourismarea. ...l -Artistic Interactions

-Traditional

interactions,
-Political Interactions

Usage.

3. RESULTS

3.1. Authenticity and The Cultural Landscapes

Heritage that carries the traces of the past is an important carrier of the cultural tradition

of societies (Sigala and Leslie, 2005). The concept of “cultural heritage” can have different

meanings. While in the past only monumental relics were referred to as heritage, today new

values such as intangible values are also included in the scope of cultural heritage. Especially
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in recent years, it has become important to conceptualize human values such as festivals, music,
tales, languages and call them intangible cultural heritage. It has been clearly demonstrated that

heritage is a mirror of the cultures living today as well as the past (UNESCO, 2005).

The criteria of World Heritage List are updated regularly however an area should have at
least one or more natural and cultural features and authentic features which are expected for
taking part into the World Heritage List (WHC, 2008). 6 cultural (Criteria i, ii, iii, iv, v and vi)
and 4 natural criteria (Criteria vii, viii, ix and x) identified by the World Heritage Committee
(UNESCO, 1972; WHC, 1992; Fowler, 2003).

Over time, the guidelines for the protection of World Heritage Sites have become clearer.

Operational Guidelines have come to the fore here (WHC, 2008). Although the protection of

World Heritage Sites is of global importance, practical measures are the responsibility of
individual countries. At this point, countries are guided by the authenticity criteria, which
provide guidance on tangible and intangible measures to ensure the protection of a cultural
heritage (Alberts and Hazen, 2010).

Cultural heritage values with the following qualities can be evaluated with their
authenticity (Stovel, 2007; UNESCO, 2005):

* Form and design,;

» Materials and substance;

* Use and function;

* Traditions, techniques and management systems;
* Location and setting;

* Language, and other forms of intangible heritage;
* Spirit and feeling; and

* Other internal and external factors.

The concept of authenticity is not an easy one to define because it carries different
meanings in different cultures. While this situation provides flexibility in the protection of
heritage, it also brings some problems (Labadi, 2007). At this point, in order to eliminate these

problems, the concept of authenticity was discussed at the Nara Conference in Japan in 1994
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and the Nara Document on Authenticity was published. The document emphasized that each
cultural heritage should be evaluated within its own cultural context (WHC, 2008).

3.2. Artistic, Technical, Historical and Social Dimensions of Authenticity

Respect for the diversity of cultures and heritage requires a conscious effort to avoid
imposing rigid formulas or standardized procedures in attempts to define and determine the
authenticity of a monument or site. Efforts to identify authenticity in respect for cultures and
heritage diversity require approaches that encourage cultures to develop analytical processes
and tools according to their nature and needs. These approaches can have much in common
(Stovel, 2007):

- Interdisciplinary collaboration in assessing authenticity and striving to make appropriate

use of all available knowledge and expertise,

- Strive to ensure that the values adopted are truly representative of a culture and its

diversity, especially when it comes to monuments and sites,

- Clearly document the unique nature of authenticity for monuments and sites in a way

that provides a useful guide for future maintenance and monitoring,
- Update assessments of authenticity in the light of changing values and circumstances.

It is particularly important to ensure that accepted values are represented and that the
process of determining these values includes, as far as possible, actions that foster
interdisciplinary and inter-communal consensus. In order to contribute to the universal respect
and understanding of the different expressive forms and values of each culture, all those
concerned with the protection of cultural heritage should base their actions on and seek to foster

international cooperation (Stovel, 2007).
3.3. Conservation and Authenticity

Recognizing that landscapes are an essential component of the European natural and
cultural heritage contributing to the shaping of local cultures and to the consolidation of

European identity and human well-being, the European Landscape Convention (2000) defines

"landscape conservation™ as actions taken to preserve and maintain the important and typical
features of a landscape, justified by its heritage value resulting from its natural form and/or

human activity.
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Conservation includes all actions aimed at understanding a work, recognizing its history
and meaning, ensuring its material preservation and, where necessary, restoring and valorizing
it. As this concept is defined in the first article of the World Heritage Convention, cultural

heritage includes monuments, groups of buildings and sites (UNESCO, 1994).

As a part of the landscape, cultural landscapes constitute the most fundamental part of
authenticity assessments. It is possible to identify the unique qualities and components of
cultural landscapes that shape their identity by expressing their authenticity in the most honest
and convincing way. With the studies carried out for this purpose, the protection and continuity
of the authenticity of cultural landscapes can be ensured. Considering the complexities that may
arise in the process of analyzing the authenticity of cultural landscapes, a new framework has

been tried to be brought to this analysis. This framework can be explained as follows:

Completeness/Integrity: A cultural landscape should encompass all features, including
patterns, dynamic use and management processes, in direct relation to the outstanding
landscape values of candidate regions. The boundaries of candidate regions should be created

in a way to support outstanding landscape features and include all these components.

Completeness: A cultural landscape should be in good physical condition in terms of
overall significance and functioning. All physical, social and economic conditions are necessary
to ensure that the conservation quality of landscapes is maintained.

Authenticity of the material: the historic fabric from the past that contributes to the
outstanding landscape values of cultural landscapes should be preserved. In some cases this
may mean striving to preserve original features and patterns that are recognized as important;
in other cases, if changes in outstanding landscape values have been identified, this may mean

striving to preserve evidence of successive periods in time.

Authenticity of spatial and formal organization: the distinctive patterns of spatial
organization (landscape arrangement and organization-circulation systems; roads, railways,
water channels, infrastructure systems, etc.) that contribute to outstanding landscape values
should be clear and legible. If the continuity of landscape heritage value extends over several
centuries, then it should be possible to read the development and changes in the structural form

and pattern of spatial arrangements on the remaining layers of the landscape.

Continuity of function: where there are primary historic functions that contribute to
outstanding landscape values, all efforts should be directed towards ensuring the continuity of
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these functions over time. Valuable landscapes are valued for their design qualities or relational
qualities, especially when vulnerable to changes in function. Developing landscapes (especially

rural landscapes) are best managed where the character-defining function is maintained.

Continuity in landscapes: Candidates should demonstrate regulation that applies across
the continuum of cultural landscapes to an extent that links the quality of regulation directly to

the characteristics of outstanding landscape values.

The correct analysis of completeness, authenticity of materials, authenticity of
organization of space and form, continuity of function, and continuity of arrangements is linked

to the identification of the basic criteria of authenticity.

Authenticity criteria provide guidance to the states and site managers on which
conservation approach to adopt and which concrete measures to implement in order to sustain

the exceptional value of the site (Alberts and Hazen, 2010).

In addition, a prerequisite for increasing the practical value of authenticity in the
conservation of the common heritage of humankind is the continuation and expansion of
intercultural dialogues in various regions and cultures of the world. In order to take concrete
measures, raising public awareness of this fundamental dimension of heritage is an absolute
necessity (Stovel, 2007).

3.4. Conservation Approaches (Restoration, Reconstruction, Adaptation)

Conservators of history continue to debate the best approach to the preservation of man-
made structures. A philosophical divide has emerged between those who advocate the
preservation of historic buildings in a near-original manner and those who argue that adaptation
to contemporary uses is necessary or desirable (Tyler, 2000). 4 different approaches to
conservation have emerged across this spectrum. "Preservation™ and "conservation” describe
the maintenance of a site in its original condition to the maximum extent possible, with some
precautions, such as repairing a leaking roof to prevent further damage. "Restoration™ describes
the return of a building to its previous, often original, state. "Reconstruction” involves the
construction of new buildings based on historic designs and approaches. Site managers use this
approach, usually when a building is badly damaged, but mainly for contextual ideas. For
example, in the context of a historic city, conservationists may rebuild buildings in order to

save structures in the city center. Finally, "adaptation” describes the harmonization of historic
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buildings with modern uses (Aplin, 2002; Tyler, 2000). At this point, in addition to definitions

of authenticity, a new concept of "integrity" is introduced.

The confusion in the use of “integrity” as a new qualifier for cultural heritage
nominations in today's World Heritage sites is evident everywhere. In response to this
confusion, the 2005 Implementation Guidelines define integrity as follows. "Integrity is a
measure of the completeness and integrity of natural and/or cultural heritage and its attributes."

In the 2005 Code of Practice there are 2 important concepts that play a major role in the use of

integrity in cultural heritage (Stovel, 2007):

- Integrity / Completeness: Do all elements need to be present in telling the story of the
site? Is it necessary for the significance of the site to be sufficiently process-oriented and to

include all features?

- Completeness: An assessment of the condition of the site in relation to existing threats

and risks in the environment surrounding the site.

Completeness is defined in relation to each of the 4 natural heritage criteria. The relevant

sections in the implementation guide are described as follows (WHC, 2008):

92. The features proposed under criteria (vii) should be of outstanding universal value

and include areas necessary to sustain the beauty of the feature.

93. Features proposed under criteria (viii) should contain all or most of the interrelated

and interdependent elements within their natural relationships.

94. The features proposed under criteria (ix) should be of sufficient size and contain the
elements necessary to illustrate key aspects of the processes required for the long-term

conservation of their biodiversity and ecosystems.

95. The features proposed under criteria (x) should be the most important features
necessary for the conservation of biodiversity. It is only those features that are the most

biologically diverse and the most defining, that best fulfill the criteria.

These concrete examples are important to help States Parties to the treaty by providing
coherence within their nominations. This diagnosis illustrates the challenges associated with

developing the use of quality conditions for cultural heritage nominations (Stovel, 2007).

When examining the conditions of integrity, it is necessary to determine the dimension
along which an attribute is to be assessed (WHC, 2008):
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a) contain all the elements necessary to explain its outstanding universal quality

b) to ensure that it is of sufficient magnitude to provide a full representation of the features

and processes that convey the significance of the attribute;
c) be suffering from the effects of development and/or neglect.

For cultural properties, this means that the structure of the properties should be well
preserved and the quality of the elements preserved, "expressing the integrity of the value of

the properties”.

In this sense, the four methods of conservation, restoration, reconstruction and adaptation
exemplify different attitudes towards authenticity and integrity. While the continuity of
integrity is possible through reconstruction techniques, conservation and restoration are the best
methods of authenticity in an area. However, there is a clear tension between these two methods,
as measures of appropriate contextual material reorganization to enhance the integrity of an
area may perhaps jeopardize its authenticity. How local authorities can/should apply the
concepts of authenticity and integrity is therefore a site-dependent question. In particular, the
materials used in the area and the arrangements within the area are associated with authenticity
and integrity, and it is discussed whether they have an impact on its continuity and what
compromises may be necessary. Different building materials present different constraints in
attempts to maintain authenticity. For example, stone structures can survive for hundreds or
thousands of years, while adobe structures require regular renovation to establish authenticity,
which brings a different understanding. However, stone structures are also subject to these
concerns. Today, some of the world's most iconic buildings are threatened with loss of quality
due to deterioration of building materials. For example, acid rain has destroyed many historic
marble monuments in Greece, including the Acropolis, sparking debate about how restoration
work can and should be carried out. Many measures are highly controversial, with unusual
authenticity and integrity practices enhancing the preservation of integrity at the expense of the
demands of authenticity (Alberts and Hazen, 2010).

The problems associated with individual buildings are magnified when issues of the
conservation of historic cities and cultural landscapes are developed. One of the goals for a
whole city or part of a city is to try to maintain its integrity as a world heritage site, but extended
scales are problematic when governing authorities are struggling to manage and finance the
conservation of large areas. Historic sites and cultural landscapes, which in reality are home to

very large populations, add to the challenge, and development targets are contested. UNESCO

131



Akdeniz Universitesi Mimarlik Fakiiltesi Dergisi 2023, 2(2): 122-137
e-ISSN: 2822-5244

has in fact warned many European cities to withdraw from the World Heritage List because
proposed new development plans could destroy the historical context of protected parts. For
example, in Vienna, Austria, and Liibeck, Germany, proposed modern high-rise buildings
would have compromised the visual integrity of the World Heritage-listed city center, leading

to public outcry (Labadi, 2007). In Dresden, Germany, the proposed construction of a modern

bridge over the Elbe River led to the removal of the area from the Heritage List (Alberts and

Hazen, 2010).

Living in historic cities and cultural landscapes will undoubtedly pose a major challenge
to the preservation of these sites, and the debate will be about the qualities that, through
conservation, over time become museum pieces, often separating them from their cultural and

historic context (Jenner, 1985; Handler, 1987). Likewise, not allowing any modern

development, such as transportation infrastructures and economic activities, often limits

people’s ability to survive (Ford, 1985; Alberts and Brinda, 2005). In short, settlements need

not only to be protected, but also to provide a decent standard of living and economic
opportunities for their inhabitants (Baer, 1995; Ford, 1985).

3.5. Understanding Authenticity of Alanya Castle

Alanya Castle is a work of Seljuk which was built by Sultan Alaeddin Keykubat on 13th
century. It is such a open-air museum with cisterns, bushings, inscribed doors, stars and
cruciform tiles, tile mosaics, frescoes, glass and ceramic pieces of art and splendor of a variety
of small artifacts reflect the best works of Seljuk. It is difficult to reach to the castle by land and

sea forts with its length of 6500 meters from the outer wall (Vikipedi, 2023). There are some

figures about Alanya Castle and an evaluation table below (Figure 2).

Figure 2. Alanya Castle (Alanya Municipality, 2023; Anonymous, 2013)
Sekil 2. Alanya Kalesi (Alanya Belediyesi,2023; Anonim, 2013)
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In the evaluation table, the prominent unique features of Alanya Castle are marked in
red. In this evaluation, when the cultural landscape features are examined, the fact that it is a
settlement and defense structure from ancient times, and that it appeals to the emotions with
its architecture and its environment bearing traces of history, and that it enables the local

people and tourists to connect with history come to the fore (Table 2).

Table 2. Evaluation scale table of authenticity on Alanya Castle
Tablo 2. Alanya Kalesi ozgiinliik degerlendirme 6l¢egi tablosu

Traditions,
ng?ttlleonr:ee:ﬂd Tﬁjggégzﬁ?eiqd Materials and Objects Tou\;lizwo'::l_rr%,e;eand Usage and Function
Systems
The Physical Construction .
Structure of The Area Techniques Material Types Target Group 1.Usage in Original
form
- Plain, -Traditional, -Concrete, -Local
- Light Curved, -Modern, -Wood, -Regional -Residential purpose
- Curved, -Ancient, -Stone, -Provincial/State usage
- Rolling, -Mixed -Metal (aluminum, iron,  -National -Agricultural usage
-Wide Valley ... steel) -International -Industrial usage
......................................................... -Religious usage
-Tourism purpose
L usage
Uses;:ill—:;isggrlcal Tangible Values Visitors Type  ...............
-Plgc_ement -Archeolqgical data -Aficiongqos 2.Usage in New
-Mllltary, (Excavation area, -Even_t visitors Function
-Education, Museums,etc..) -Tourists
-Health, -Historical Environment  -Casual visitors . .
-Defense, -Old materials, - From Readentl_al
-Social events, handmades Usage to Touristic
-Commercial, -Green areas, national Usage
-Religious. parks -From Agricultural
.................. -Architecture, usage o .. .
traditional structures .. -From Industrial
-Picture, usageto ...
-Sculpture, - From Touristic
'Miniature, usage tO
-Music, -From Religious
_Letters Usage to........
Using of the Area Old I\S/Ianagement Intangible Values Predominant
ystems Groups
-Traditional residential -Union (Lycian -Emotional effects, -Educated visitors
area, Union, Colonial, and -Religious effects -Professionals
-Traditional agricultural ~ soon.) -Historical ties -Families or Groups
area, -Kingdom, -Sounds, smells and -School Children
-Religious field, -Dynastic, tastes, -Nostalgia Seekers
-Military field, -Imperial, -Creativity, e
-Commercial area, -Monarchy -Innovation,
-Tourismarea. ...l -Artistic interactions

-Traditional
interactions,
-Political interactions
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4. CONCLUSION

Cultural landscapes, which represent different regions of the earth and have a wide
variety, are defined as geographically bounded areas that gain value over time due to the mutual
relations between culture and the natural environment and can be expressed by their natural,
cultural, visual and semantic qualities. Cultural landscapes, which have a great diversity in the
world, are mirrors of the social development, creativity and spiritual richness of human beings
and constitute parts of our common identity (Ozsiile, 2005).

Authenticity, which has become an increasingly important concept today, is important for
understanding and evaluating the value of cultural landscapes. Authenticity criteria can play an
active role in protecting the cultural landscapes that are owned by addressing this concept in a

healthy way.

Alanya Castle cultural heritage is on UNESCO World Heritage Sites Tentative List for
Turkey and a member of the Norwich-based European Association of Historic Towns and

Regions (Association of Historic Towns of Turkey, 2008) as a cultural landscape. Alanya Castle

was home for different cultures in history such as Hellenistic, Roman, Byzantine, Seljuk and
Ottoman eras. Nowadays a Byzantine church in the castle was restored as a Christian
community centre (Tiilek and Atik, 2014).

It is possible to evaluate Alanya Castle according to the criteria of authenticity. Alanya
Castle is natural, archaeological and urban conservation area since 1999 and it has a defensive
cultural landscape value with especially major ecological characteristics today. Alanya Castle
was harmonised with coastal geography on a Mediterranean peninsula. The castle is also a
habitat for many species such as 322 plant species, 29 insects and 31 butterflies some of which
are endemics (Tiilek and Atik, 2014). There are many historic villas examples of the classical

period of Ottoman architecture in Alanya Castle. Mostly built such as Siileymaniye mosque and
caravanserai in the early 19th century, built by Suleiman the Magnificent. There are coolest
examples of medieval military architecture in the Mediterranean. Nowadays, traditional silk
and cotton textiles are also symbolically displayed in wooden and stone houses as an inherited
cultural heritage in Castle settlements. Alanya Castle and its harbour were an important political
commercial maritime centre of trade of its time. Traces of the different eras with the structure

of the ancient settlement and defence walls in architecture of the era from Alanya Castle is
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faced with dense tourism activities especially in summer time and the most important tourist

resorts in the region of Antalya.

The effective protection of heritage sites’s authentic textures are directly connect with
their “usability”. The city of Rothenburg in Germany is considered as a historical environment
which is well-preserving with all vitality of living authentic elements of heritage so it also hosts

special festivities every year (Usal and Oral, 2001).

Authenticity is one of the prominent actor for understanding, conserving and marketing
of heritage’s value which defines as to be true, accurate, honest and comprehensible. Heritage
traces the history of societies. The conservation of authenticity without removing society from

the heritage will be possible with true cultural landscape sustainability.
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ABSTRACT

Adaptive reuse of built heritage is among the most common sustainable approaches
to preserving economic and environmental values and passing them on to future
generations. It also leads to a reduction in environmental effects and carbon footprint.
In this research, the historical background of adaptive reuse practices in heritage
buildings was discussed and four projects selected from different cities of Iran, with
different construction dates and functions, were examined with their architectural
features and reuse styles.

In conclusion, in all presented cases shared principles and approaches are taken into
account in the conservation, restoration and reuse processes to protect the integrity
and sense of place of the original building; At the same time, it was evaluated that
efforts were made to add architectural and aesthetic value and to find creative
solutions. The outcome serves as a sample for exploring adaptive reuse practices in
Iran and bringing a new perspective on adaptive approaches based on the
multifaceted values of architectural heritage.
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1. INTRODUCTION

Adaptive reuse is not a modern phenomenon. An early example of human ingenuity is
the recycling of animal pelts for clothing and caves for housing. The built environment of today
demonstrates the same inventiveness when we extend structures that are no longer functional
or give materials new life through recycling. Known by a variety of names, including
redevelopment, renovation, rehabilitation, and reconstruction, projects of reuse historic
buildings are the result of common sense and economics. They meet society's daily spatial needs
and are both substantial and useful. Reuse is a poetic and artistic design intervention that has
become more and more common in cultural monuments. One example is Carlo Scarpa's
timeless adaptive reuse of Castelvecchio in Verona, Italy, which is now home to a Romanesque

sculpture museum (Wong, 2016).

These days, inherited materials, customs, or products from the past are referred to as
cultural assets. These are resources that are protected as public goods by the regulatory
frameworks. Their contributions to their nation's vision and increased appeal to cultural tourists
will surely help the country as a whole. The advantages that result from the direct, indirect, and
even non-use of cultural assets are what give them economic value. The goal of value creation
is to maximize the social and economic returns on the investments made in cultural heritage by
nations, regions, and local governments. The fact that they can support commerce, jobs, urban
and regional renewal, skill development, and citizen engagement in the arts. However, there

may be additional value if they are reused for suitable and non-destructive uses (Hassan, 2023).

Working on existing buildings for their renovation and for their future use is an important
part of contemporary architecture. Some of the most important reasons are global consciousness
on the necessity of sustainable actions and developments, recent economic crises leading to
change the economic systems towards more efficient and low-cost constructions and the
increasing public request on preserving our built heritage. All of this highlights the importance
of what can be called “adaptive reuse.” Although the term is not yet fully familiar for public
minds and construction professionals, the term is based on the changing function of buildings
as the needs of the economy and society that originally created a new development of the

historic environment (Plevoets and VVan Cleempoel, 2013).

Taking the term of adaptive reuse into account, 'adaptation’ refers to "the process of

change that suits different conditions™ and 'reuse’, "the act of using something again” (Reuse |

English Meaning - Cambridge Dictionary, n.d., 2023), which involves functional and physical

139



components. Hassan (2023) defines adaptive reuse as the process of modifying old monumental
buildings to make them suitable for new and non-destructive uses so that the structures maintain
their historical integrity while meeting the needs of their modern day occupants. It continuously
modernizes building structures that are outdated and no longer fulfil their original function to

meet modern demands and changes in technology and lifestyle.

As the concept of academic research on methods, characteristics and factors effecting
sustainability and authenticity of adaptive reuse practices in Iran had been increased specially
since 2020. A considerable part of the studies had been focused on the adaptive reuse of
industrial heritage according to a number of successful projects carried out in recent years with
an increasing public attention. However, a lack of literature on a collective study involving a

general review of a variety of cases in the context of historical background had been discovered.

There have been different approaches in the protection of cultural heritage and historical
buildings. One of the ways is to give a new use to the buildings in order to keep them safe and
protected in modern times. In this study, adaptive reuse of historic buildings has been evaluated
in four cases from Iran with regard to form and function referring to original purpose of the
buildings.

2. MATERIAL AND METHOD

Material of the study consist four examples of historic buildings that subject to adaptive
reuse. Accordingly, selected cases from Iran are built heritages ranges timelines from the
Safavid to the Pahlavi era. In the choosing of every case, the background and the date of
construction of the buildings were considered to be reasonably representative of their design
period. There were different approaches in adaptive reuse projects according to the historic era
and function of the buildings. An overview of the historical background and architectural

features are provided and discussed in the reflecting examples.

Geographical diversity of the building enriches the form, material and the siting of its
location. In this respect, the represented cases from Safavid, Qajar, early Pahlavi and late
Pahlavi are Abbasi Caravanserai reused as a hotel, Manouchehri House restored and reused as
a boutique hotel, Argo Factory transformed into an institute of culture and art and Khosravi

Factory reused as a campus building of University, respectively (Figure 1).

In this study, an analytical-descriptive approach is taken. First a literature review on the
definition and history of adaptive reuse in the field of architecture is evaluated. Historical

140



e fount?
N Axulie Damavand 5610
Tehran

TURKMENISTAN

=

Mashhad {7
J
)

AFGHANISTAN

SAUDI
ARABIA

e

\ / i PAKISTAN
QATAR e

1 Abbasi . Isfahan
Caravanserai
9 Manouchehri Kashan
House
3 Argo Factory Tehran
4 | Khosravi Factory | Tabriz

Figure 1. Location of case studies in Iran

Sekil 1. [ran'daki 6rnek calisma alarimin yeri

research helps to get familiar with the context of the practice of adaptive reuse in heritage sites,

while comparative analysis of cases gives a broad overview. Subsequently four cases were

chosen among a wide historical and functional range of existing practices in Iran nationwide.

Three main factors considered through the assessment process of case studies; construction date

and historic era of the original building or complex, original function (type), and geographical

location of the heritage sites (Figure 2).

Figure 2. Flow of the study approach.
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At this stage Abbasi Caravanserai located in Isfahan, capital city of Safavid dynasty,

Manouchehri House as a typical traditional Qajari house in Kashan, Argo Factory and Khosravi
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Factory, two industrial built heritages from Pahlavi era, one located in the current capital city
of Iran, Tehran, refurbished in recent years and other well known as a successful practice
located in Tabriz were selected. Next step was to comparative analysis of the collected data and

discuss the results.
3. FINDINGS
3.1. Adaptive Reuse of Historic Buildings: An Overview

Adapting existing buildings to serve new functions is not an entirely new phenomenon.
Transforming ancient monuments and give them new functions, or reusing materials from an
older building to construct others was common during Renaissance. The French Revolution in
the 18th century resulted in the confiscation and sale of religious buildings, after which they
were polemically adapted for industrial and military purposes. There was no specific notion of
‘heritage preservation' in these generally ‘pragmatic’ interventions. Functional as well as

financial considerations were the driving forces behind them.

More scholarly research and discussions of theories on adaptive reuse were started just in
the 19th century as a way to preserve built heritage and monumental buildings. However, the
debate soon descended into a rift between two opposing views. John Ruskin (1819-1900), who
may have been a pupil of William Morris (1834-96) in England, led the "Conservation
Movement" in contrast to the other orthodoxy, which can be characterized as the "Restoration

Movement" led by Eugene Emmanuel Viollet-le-Duc (1814-1879) in France.

Until the 19th century, the concept of cultural heritage was limited to ancient and
medieval buildings, but as a result of the damage caused by the two world wars, recognition
and interest in the potentials and values of other historical buildings and sites also grew. The
discussion led an assumption that conservationists were responsible for industrial buildings,
traditional architecture and even entire historic cities. The increased number of buildings
potentially requiring “conservation” in this new and expanded context was enormous. The idea
of conservation eventually had to be re-examined, and this was represented in the 1964 Venice
Charter (ICOMOS, 1964), which emphasizes the value of "adaptive reuse” as a "conservation”
practice stating that ‘the conservation of monuments is always facilitated by making use of

them for some socially useful purpose’ (Plevoets and Van Cleempoel, 2013). This charter is

still being implemented in evaluating UNESCO (United Nations Educational, Scientific and
Cultural Organization) projects to preserve monuments and historic buildings inscribed on the
World Heritage List.
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The Venice Charter, in Articles (5 and 6) on conservation, identifies the reuse of
monuments for socially useful purposes as one of the ways of preserving them. Innovations
necessary to change the function must not go beyond the layout or finish of the building, and
the surrounding location and the relationship between mass and colour must be preserved.
Articles (2 and 10) also emphasize the need for the use of science and technology in
conservation and restoration activities, provided that these methods are proven effective, tested

and guaranteed by peer review.

The Australian ICOMOS (International Council on Monuments and Sites) Burra Charter
(1979) (Burra Charter & Practice Notes | Australia ICOMOS, 2013) encouraged an assessment
of heritage property importance based on a values-based approach. Values change over time as
a function of the social variables themselves and are consistent with changes in environmental,
cultural, spiritual, and other consumer values. It defines three types of actions to preserve

architectural heritage: conservation, restoration and reconstruction.

In the 1960s and 1970s, adaptive reuse began to become popular in the dominant
architectural language. The decline of heavy industry in the early and mid-20th century left a
legacy of abandoned and underused vacant properties around the world. Buildings of the
Industrial Revolution were particularly suitable for adaptive reuse due to their large open spaces
and the need for environmental remediation. Due to growing environmental concerns, rising
costs of fuels and building materials, and the difficulties associated with securing them, historic
preservation and adaptive uses are becoming a viable alternative to new construction and

demolition for urban renewal (Hassan, 2023). This was bound to show up in their publications

as well as in the theory of conservation and restoration. A special issue of Architectural Review
titled "New Uses for Old Buildings™ was released in May 1972 and was devoted to the reuse of
buildings. At two international symposiums in 1977, "Old to New" and "Old and New
Architecture: The Relationship of Design," in Glasgow and Washington, this was also made
evident. Both conferences paved the way for the formation of a new, independent discipline

and resulted in books being published in the years that followed (Plevoets and VVan Cleempoel,

2013).

The global energy crisis of the early 21st century brought about a shortage of resources
and evidence of the effects of climate change on cultural heritage. At the same time, the
development of green principles and sustainability and the establishment of classification

systems necessitated a shift in conservation principles and practices, as well as the
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implementation of technologies to meet the demands of this era and to alleviate the current and
future pressure. The inclusion of heritage preservation in comprehensive sustainable
development plans was further reinforced in 2002 with the Budapest Declaration, which
referred explicitly to the effective and sustainable protection of world heritage properties. In
2019, the emergence of the coronavirus pandemic, the rise in office vacancies in many urban
centres, and the spread of quarantine measures, work, and remote communication have all
contributed to a shift in office space into habitable residential units, particularly in major cities,

reinforcing the need to rethink the usage of heritage and adapt it to the times (Hassan, 2023).
3.2. Adaptive Reuse Practices of Built Heritage from Iran
3.2.1. Abbasi Caravanserai

The building of Abbasi caravanserai which had been renovated and transformed into
Abbasi Hotel in the 1950s by French archaeologist and historians Andre Godard and Maxime
Siroux who were the director of the Iranian Archaeological Service for many years, was built
300 years ago in the capital of the Safavid kingdom, Isfahan. This building was one part of a
complex built at the time of Safavid King Soltan Hossein who has attributed this magnificent

complex of building to his mother.

Clients of the project included the insurance company and the Isfahan cultural heritage
organization. The primary effort was to maintain the overall form, and the team was dedicated
to two goals, according to an interview with Mahdi Ebrahimian (2017) (“About,” n.d., 2022),
who oversaw the restoration and reconstruction of this caravanserai: Preserving original forms
in the exterior facade and renovating and remodelling the chambers into sufficient hotel rooms.
The process of remodelling the hotel initiated in the summer of 1958 and finished at the end of
1966. In re-use of this caravanserai, first the courtyard has changed into a garden including a
landscape design of green area but the original stream flowing through this courtyard, which is
called "Farshadi stream™ was remained regarding to its role in establishment of the sense of

place. Both verandas at the two sides of the courtyard aligned to two-story chambers were kept

as well (Eigure 3).

The complex of mother of Shah Sultan Hussein which is the site that the caravanserai was
located in it included three main buildings: the school, the bazaar and the caravanserai with a
stable building attached to it. The bazaar was a closed arched building extent on the north edge
of the complex connecting other buildings in the complex. In 1972, the owner company took
actions to expand the hotel. According to collocation of neighbouring historically valuable built
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heritages, new construction could be placed only on the eastern borders of the site. Resulting to
purchasing 11,500 square meters of land at this side, the new buildings for the hotel were
constructed. Eighty rooms, a hall, and restaurant with hotel standard facilities were built at the
time (Figure 4). Around one hundred and fifty professionals including artists, architects and
engineers took part in the process of building this part. A change in the style of arches on the

exterior walls appeared to transform from Safavid arches to Seljuk style (Eigure 5).

All 150 rooms of hotel restored from original chambers of caravanserai in two floors built
around the main courtyard consisted of three areas in each (small porch “Iwan”, study room
and sleeping area). The interior spaces of the rooms are descripted as whitewashed with blue
vaulting lines, and the exteriors facing the courtyard are tiled in geometrical patterns. A covered
hallway in the middle of complex separating the caravanserai building from the school probably
functioned as an acoustic barrier between the school as a semi-residential space and
Caravanserai as a public foundation. The same four—Iwan layouts as in the school is also used
for caravanserai. The main axis of courtyards is emphasized by a pool amplifying from east to
west; the same stream of water runs through the yard of the school, taking after the same

tripartite flat as the rooms of the school (Figure 6).

o gy, o S

Figure 3. Drawing of central courtyard of Abbasi Carvansarai known as "Carvansarai of the
Mather of Shah " by Pascal Coste, 1840, Isfahan, Iran (Abbasian, 2019)

Sekil 3. Pascal Coste tarafindan "$ah'n Annesinin Kervansaray1" olarak bilinen Abbasi
Kervansarayi'min orta avlusunun ¢izimi, 1840, Isfahan, Iran (Abbasian, 2019)
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Figure 4. Restored pool and facade and remodelled landscape of the central courtyard
(Abbasian, 2019) (a); added ornaments and furnishing of interior spaces, entrance lobby (b)
(Author)

Sekil 4. Restore edilmis havuz ve cephe ile orta avlunun yeniden diizenlenmis peyzaji
(Abbasian, 2019) (a), i¢ mekanlarn ilave siisleri ve tefrisati, giris lobisi (b) (Yazar)

Figure 5. Original Safavid arches (right bottom) and remodelled Seljuk arches (Abbasian
2019)

Sekil 5. Orijinal Safevi kemerleri (sag altta) ve yeniden diizenlenmis Selcuklu kemerleri
(Abbasian, 2019)

146



Bazaar

d I lll IIIII Ill T T T T T T TF LY T T I T I T YT T I YY

b |

>

»

H'H

."H

=

: [lf:f

.

’ -

School C.J . W

-t P

i b -

-t P -

P+

—

.
i
’ §{+ suble
»
*
L3
4

jei ng ilﬂmm Cimmpanf.
b ve sl DL i

Caravanserai
WV
' . Lo

Mosque

Figure 6. The original plans of the complex (Abbasian, 2019)
Sekil 6. Kiilliyenin orijinal planlar: (Abbasian, 2019)

3.2.2. Manouchehri House

Kashan, where Manouchehri House located is one of the oldest cities in Iran with a great
history located in the centre of the country, with an almost hot and dry climate. Despite the fact
that the city had been experienced great developments in the Safavid era, most of what we have
now in the historical centre of Kashan belongs to Qajar era due to an earthquake happened in
the 1778 AD. The building of Manouchehri house coincides in this time. The location of the
house with a close distance to Bazaar, is in the Jewish neighbourhood of the historical city.

The original building sections of the house referred to Safavid dynasty, approximately
240 years ago, however it had been reconstructed in Qajar era. In 2007, when an artist purchased
the house as part of a government sale and gave it her name, the general conditions of the
building was quiet unstable. At the time it was not included on the national heritage list and
could be demolished, but the new owner initially preserved and reused and turned it into a
textile workshop in order to revive the endangered local weaving tradition. As a result of
economics of keeping the workshops active and growing need of accommodation, the owner
started the process of rearranging the house as a boutique hotel. Protecting values and
authenticity of the house created adding values to environment in the region both visually and
culturally, presenting the encounter of the Persian culture and traditional lifestyle with the

adaptive reuse project.

The adaptive reuse of Manuchehri House and the creation of adjacent passageways took
place between years 2008 and 2010 by an experienced team of traditional craftsmen, university

professors and consulting engineers and opened as a boutique hotel (Figure 7 and 8).
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The space arrangement in Manouchehri boutique hotel following the historical style of
vernacular houses of central Iran includes a central courtyard and the placement of eight main
rooms around with their own specific interior furniture and ornaments (Figure 9). Textile
workshops were set up in some parts of the house. Tourists can take a closer look at the work
of skilled craftsmen and purchase authentic samples of Kashan textiles. In addition, the house's
former cistern was converted into a cinema and the lobby into an art gallery. Other facilities at
this boutique hotel include craft shops and a restaurant. The house's former guest rooms now
serve as a dining room (Figure 10). This house is not listed on the National Heritage List of Iran
and therefore it was not mandatory to take into account the principles of Iran's adaptive reuse
guidelines. As a result, this gave the owner the opportunity to introduce various features into
the home (Eshrati et al., 2017).
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Figure 7. Manouchehri House’s basement, first floor and second floor plan (Eshrati et al., 2017)
Sekil 7. Manouchehri Evi’'nin bodrum kati, birinci katt ve ikinci katplan: (Eshrati vd., 2017)

£

Figure 8. Manouchehri House before (a) and after restoration (b) (Eshrati et al., 2017)
Sekil 8. Manouchehri Evi restorasyon dncesi (a) ve sonrast (b) (Eshrati vd., 2017)
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Figure 9. Residential room in Manouchehri House (Eshrati et al., 2017)
Sekil 9. Manouchehri Evi'ndeki konut odas: (Eshrati vd., 2017)

Figure 10. Old cistern of the house reused as a movie theatre (a) and dining space (b) (Eshrati
etal., 2017)

Sekil 10. Evin sinema salonu olarak kullanilan eski sarnici (a) ve yemek alan: (b) (Eshrati vd.

2017)

3.2.3. Argo Factory

Factories and industrial buildings in general were a new type of buildings that appearing
in the cities and countryside after industrial revolution and modernization acts in different parts
of the world. Same reasons resulted in growing number of new industrial buildings in Iran,
which raised a great opportunity for architects to build a heritage of industrialization age in
Iran. Until the mid-1960s, Argo Factory, one of the hundreds industrial sites of the time, was a
functioning brewery in the heart of Tehran. The Argo Factory, an exception to its industrial
heritage, is located in the old town. Due to the resulting environmental pollution, the factory
ceased operations and its building was covered with old gardens until the end of the 20th
century.
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According to the earlier confiscation of the complex, demolition of the factory was
expected, but after some years left as a desolate site, the factory was purchased by the Peyman
Foundation, a private curation organization in 2016. Despite some structural reinforcements
and internal transformations, the foundation succeeded to host its first art exhibition and
installation in February 2017, before formal renovations began. This new experience
demonstrated a shift towards culturally informed activism to preserve industrial heritage

(Figure 11 and 12).

This project reached to a considerable success both in attracting the public attention and
designers and artists' promotion despite of limited political, cultural and legal framework.
Following the creative methods and innovative approaches taken, significantly change in the

future reuse of buildings highly expected (Lotfi and Sholeh, 2022).

Figure 11. Interior installation (a) and exterior installation (b) in Argo Factory (Lotfi and

Sholeh, 2022)
Sekil 11. Argo Fabrikasinda i¢ kurulum (a) ve dig kurulum (b) (Lotfi ve Sholeh, 2022)

o
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Figure 12. Argo Factory before and after restoration (Asadi and Abedini, 2023)
Sekil 12. Argo Fabrikasi restorasyon oncesi ve sonrast (Asadi ve Abedini, 2023)
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3.2.4. Khosravi Factory

The Khosravi Leather Factory, founded in 1931 is known as one of the first leather
manufacturers in Tabriz after the Mihan Leather Factory and the Iranian Leather Factory.
During World War 11, the factory not only produced leather and shoes, but also military boots
and riding shoes. The architectural and structural elements of the large Khosravi Leather
Factory complex like towers and chimneys has been made it one of the important landmarks of
the city of Tabriz. Until 1968, the factory had its own routine; however, it closed between 1969
and 1970 due to fact that shareholders losing money. As a result, in 1979, by the order of legal
authorities, operation of the site was transferred to the Industrial Support Organization. Since
1987, Khosravi Leather Company has been a member of the national industrial group and under

supervision of the National Industries of Iran.

The governors ordered the factory to be used as a cultural centre in 1988. Since 1994
Sahand Polytechnic University had been designated as the new owner of the Khosravi Leather
Factory site. Later in 1999, the faculty of arts separated from the main university complex and
transformed into The University of Arts of Tabriz. Restoration of the campus complex began
in 1997, with old buildings renovated and converted into an amphitheatre, office building,
gymnasium, cafeteria and library. Turbines and generators remaining in the tannery workshops

are used in the industrial museum.

Four building blocks in a line and four independent blocks with smaller sizes form the
main building of the factory. The major material found in these one or two story buildings are
brick used in vaulted arches, belts and beams and timber wood in trusses. Combination of local
Qajari ornaments of Tabriz and European industrial style applied on the fagade of two story
main blocks. The horizontal coils and vertical columns are reminiscent of the late Qajar period.
Brick chimneys and the complex's rectangular cubic tower are important key elements of the
building (Figure 13 and 14) (Kheirabadi, 2019).

One of the notable points in the methodology of reusing the industrial heritage site of
Khosravi Leather Factory is that integrity and affiliation had been considered in the additional
buildings and added sections for the campus of university with the existing ones; so that the
new project carries the sense of place and values of original parts (Figure 15), while

harmonizing with the original characteristics of the complex (Gharaati et al., 2023).
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Figure 13. General view of the Khosravi leather complex before conservation (Kheirabadi

2019)
Sekil 13. Hiisrevi deri kompleksinin koruma oncesi genel goriintimii (Kheirabadi, 2019)

Figure 14. Cooling tower of the complex (Kheirabadi, 2019)
Sekil 14. Kompleksin sogutma kulesi (Kheirabadi, 2019)

: ‘EM»’“

Figure 15. General view of the complex after conservation (Kheirabadi, 2019)
Sekil 15. Kompleksin koruma sonrasi genel goriiniimii (Kheirabadi, 2019)
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4. RESULTS AND CONCLUSION

Adaptive reuse in architecture as an emerging issue from conservation and restoration of
built heritages shaped its principles based on economic, environmental and social environments
in different periods of history. However, since the 19th century, there have been a number of
scientific and academic charters and publications for the adaptive reuse of historic buildings. In
Iran, just like most part of the world, architectural culture is under the influence of general
conditions of the world agenda and improving technologies. As a result, new types of
conservation and transformations of historical buildings emerged starting by public projects
with the government as client, later continued with a variety of public and private cases applied
on sites in different sizes and ages. By appearing the nostalgic culture and social attention, the

number of reuse projects saw an appreciable increase in recent years.

This study examined the practical application of adaptive reuse principles in four case
sites in Iran. In the examined cases, considerable functional differences raised from various
social and cultural circumstances which are distinguishable between typologies of the intended
built heritage of each era. For example, as a result of considerable number of caravanserais built
around business centres on the Silk Road in the Safavid era, most of those buildings and
complexes now are capable of great potential to be reused as hotels according to their location
in historical landmarks and tourist attractions. Another instance are industrial heritage sites
which were located on the edge of the cities in their time, now with great expansions
experienced in most of the urban areas, these sites are no longer outlying locations but a great
opportunity to turn into cultural or educational centres due to their facilities and wide open

spaces (Table 1).

Table 1. Features of built heritage subjected to adaptive reused built in Iran.
Tablo 1. fran'in uyarlanabilir yeniden kullanima konu miras yapilarinin ozellikleri

N i . Time Function
Project Name  Location - Era —

0 Construction Reuse Original Current
Abbasi h . .

1 . Isfahan 17" century 1950s Safavid Caravanserai Hotel
Caravanserai

2 “HASS:eUChEh” Kashan 18" century 2008 Qajar Residential Boutique hotel

3 Argo factory Tehran 1889 2016 Pahlavi Beer factory Institute of

culture and art

4 Khosravi Tabriz 1931 1975 Pahlavi L eather University

factory factory

153



Analysis conducted on the case studies shows that prior stages like feasibility analysis
and programming play such important roles in an adaptive reuse project that opens the door to
a variety of innovative methods and approaches, while preserving the valuable heritages of the
society. Also considering the location of heritage site in the city during the decision making
phase for the new function can lead the project towards economic successes. Moreover, the
typology of the original building is another factor which can help the designer to achieve
efficiency and least changes in form and style of the complexes. The other influencing factor is
the date of first construction of the case; as if it carries a great historical value or the general
condition of building is in high risk circumstances, there will be limits in the appropriate use

options.

On the other hand, all presented cases have considered shared principles and approaches
in conservation, restoration and reuse processes to protect the original building's integrity and
sense of place; at the same time trying to add some architectural and aesthetic value and find
creative solutions. The outcome serves as a sample for discovering adaptive reuse practices in

Iran and providing an overview on selected and evaluated built heritage.

This study has some limitations which need to be addressed in future researches. Lack of
direct access to the study sites was due to geographical limitations. Wide distribution of cases
brought up limitations in evaluating the cases on site, although an updated survey and field
study could help to gather valuable data for further analysing the functionality and socio-

economic success of the projects.

It is deeply believed that analysing more cases from other parts of the country would help
to build a better understanding on the history of architectural adaptive reuse and its current

beholden approaches in Iran.
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Diinyadaki kaynaklar her gecen giin daha fazla tiikenirken, ¢evre egitimi konusu on
plana ¢ikmaktadir. Cevre egitimi bireylerin yasadiklari gevreye daha bilingli
yaklagmalarim saglarken, okul dncesi dénemlerden itibaren verilen ¢evre egitimleri
yasamlar1 boyunca bireylere ¢evre konusunda daha bilingli davranmalarina, ¢evre
hakkindaki olaylara daha duyarli yaklagmalarina yardimeci olur. Bu makalede,
stirdiirebilir peyzajlarin saglanmasinda bireylerin egitim almalar1 ve ozellikle de
okullardaki egitime ¢evre egitimi miifredatini entegre etme gerekliligi
vurgulanmaktadir. Bu ¢alismanin amaci, diinyadan siirdiiriilebilir okul bahgesi
ornekleri sunarak c¢evre dostu 6zelliklerini hem var olan okul bahgelerine entegre
etmek hem de yapilmasi planlanan okullarm yesil alanlarinin tasarlanmasina katki
saglamaktir. Boylece, okul bahgelerindeki siirdiiriilebilir peyzaj uygulamalar
ogrencilere verilen gevre egitimini destekleme firsati sunacaktir. Bu ¢aligmada,
diinyadan siirdiiriilebilir 6zellikleri ile 6ne ¢ikan 5 adet 6rnek okul bahgesi peyzaj
tasarim kriterleri agisindan incelenmistir. Daha sonra, secilen okullarin peyzaj
uygulamalari siirdiiriilebilir peyzaj tasarim kriterleri ve ozellikle gevre egitimi
uygulamalar agisindan degerlendirilmis ve karsilastirma esasina dayali olarak 6ne
cikan ozellikleri belirtilmistir. Sonug olarak, entegre edilebilecek bu 6zellikler okul
bahgelerinin siirdiiriilebilir tasarimma ve yarmin gelecegi olan genglerimizin ¢evre
egitimine katki saglayacaktir.
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ABSTRACT

As the resources in the world become more depleted day by day, the issue of
environmental education comes to the fore. While environmental education enables
individuals to approach the environment they live in more consciously,
environmental education given from pre-school periods helps individuals act more
consciously about the environment throughout their lives and approach
environmental events more sensitively. This article emphasizes the need for
individuals to receive education in ensuring sustainable landscapes, and especially
the necessity of integrating environmental education curriculum into education in
schools. The aim of this study is to present examples of sustainable school gardens
from around the world, to integrate their environmentally friendly features into
existing school gardens, and to encourage the design of green spaces of planned
schools. Thus, sustainable landscaping practices in school gardens will provide the
opportunity to support environmental education given to students. In this study, 5
sample school gardens from around the world, which stand out with their sustainable
features, were examined in terms of landscape design criteria. Then, the landscape
practices of the selected schools were evaluated in terms of sustainable landscape
design criteria and especially environmental education practices, and their prominent
features were stated based on comparison. As a result, these features that can be
integrated will contribute to the sustainable design of school gardens and the
environmental education of our youth, who are the future of tomorrow.
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1. GIRIS

Diinyadaki insaat sektoriiniin artmasiyla, kentlerde yesil alanlar biiyilik oranda azalmis ve
binalarin arasinda sikismis, boOylece kentlerde yasayan insanlarin doga ile baglantilari
cogunlukla bu alanlarla sinirli kalmistir. Yapilasmanin artmasi ve teknolojinin gelismesi ile
insanlar dogadan uzaklagsmis ve kapali alanlarda daha fazla zaman gegirmeye baglamistir. Oysa
ki yesil alanlar, insanlarin doga ile baglarini1 giiclendiren, insan sagligina olumlu etkileri olan,
sosyal etkilesimi destekleyen, ¢cevre duyarliligini arttiran, ekolojik dengenin korunmasina katki
saglayan yerlerdir. Bu nedenle kentlerdeki yesil alanlarin planlanmasi, tasarimi, yonetilmesi ve

kullanim1 konusu 6nemlidir.

Kentlerdeki yesil alanlarin Onemli bir pargasi olan okul bahgeleri, Ogrencilerin
zamanlarinin biiyiik kismini gecirdigi yerlerdir. Okul bahgeleri sayesinde 6grencilerin sosyal,
fiziksel ve zihinsel olarak saglikli gelisebilmesi miimkiindiir. Ayn1 zamanda bu bahgeler
cocuklarin doga ile bag kurduklart mekanlardir. Bilhassa gelisim ¢agindaki ¢ocuklarin doga ile

baglariin kuvvetli olmasi doga bilinci kazanmalarinda da etkili olmustur (Moore, 1997).

Dolayisiyla ¢ocuklar sanal ortamlarda daha az vakit ge¢irmeye baglamistir. Fakat, bu alanlar
kullanict ihtiyaclarin1 karsilama acgisindan nicelik ve nitelik olarak yeterli bir sekilde

tasarlandi1 siirece faydali olabilirler (Onder ve Akay, 2018). Ogrenme diizeyinin

arttirtlmasinda 6gretmenlerin okul binasini derslerde somut 6rnekler olarak kullanmasi ve
stirdiiriilebilirlik egitimini dogru siirdiirtilebilir olarak tasarlanmis okullar tizerinden anlatmasi
etkili olacagi diisliniilmektedir. Bu anlamda okullar giindelik bir 6grenme alanina doniisebilir

ve “yasam boyu 6grenme” kapsaminda hizmet verebilir (Tas¢1, 2015).

Geng bireylerin doga bilinci kazanmalar1 agisindan dogadan koparilmamalar1 ve dogada

bire bir deneyimlemeleri gerektigi Herrington (2007) tarafindan vurgulanmistir. Hatta okul

bahcelerinde aktif bir sekilde cevre egitimini destekleyici uygulamalar okuldaki dersler ile
birlikte yiiriitiilmelidir. Bu uygulamalar sayesinde 6grenciler, okul bahgesini daha etkin bir
sekilde kullanarak siirdiiriilebilirlik, doganin isleyisi, ¢evre farkindaligi kazanma ve cevre
koruma hakkinda gelisme kaydedecektir. Buna ek olarak, bahgede yapilan etkinliklerde
kullanilan dogal malzemeler onlarin sanat, resim, okuma, yazma gibi alanlarda becerilerini

gelistirmeleri i¢in firsat sunacaktir (Herrington, 2007).

Okul bahgeleri de kentlerdeki yesil alanlarin bir parcasidir ve iyi tasarlanmig bir okul
bahgesi 6grencilere doga sevgisini asilayan bir laboratuvar olarak diisiiniilebilir. Ogrencilere

uygulamali 6grenme firsatlar1 sunarak ¢evre egitimine onemli katkilar sunma potansiyeline
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sahiptir. Louv (2008), oyunlarini geleneksel oyun alanlar1 veya spor alanlari yerine serbest
bicimli oyun alanlarinda diizenlemelerine izin verilirse ¢ocuklarin “entelektiiel bir baglant1”
kurabileceklerini ve yaratmaya, kesfetmeye, hayal giicline ve yenilige katilabileceklerini
belirtmistir. Andrea Faber Taylor ve Frances Kuo’ nun incelemelerinde, g¢ocuklardan
bazilarinin oynayacaklar1 yerleri kendi basma sectiklerini ve dogal ortamda cocuklarin

odaklama yeteneginin daha fazla oldugunu vurgulamislardir (Taylor ve Kuo, 2006).

“Cevre egitimi, toplumun her kademesinde yer alan insanlarin ¢evreye olan duyarliligini
gelistirmek, olumlu ve kalici davranig, degisiklikleri kazandirmak, kiiltiirel, tarihi, dogal
degerlerin korumasi, c¢evre ile ilgili konulara daha hassas katilim gosterilmesi ve cevre

sorunlarmin giderilmesi” olarak tanimlanmaktadir (Tirkiye Cevre Atlasi, 2004). Doga

sevgisini asilayan bir okul bahgesinde &grenciler bahgecilik faaliyetleri aracilifiyla bitki
biiylimesi, toprak sagligi1 ve suyun korunmasi gibi ¢evresel kavramlar1 6grenebilirler (Sahin ve

Dostoglu, 2015). Ayrica siirdiiriilebilir prensipler ile tasarlanmig okul bahgeleri, okullarin

cevresel etkilerini azaltmalarina ve ¢evreye duyarli bir toplum yaratmalarina yardimer olmak
adina cevre egitimi miifredatlarinda kaynak olarak kullanilabilir. Okul bahgelerini cevre
egitimine dahil ederek, d6grenciler ¢cevre sorunlarina iliskin daha derin bir anlayis gelistirebilir
ve siirdiiriilebilir uygulamalara daha fazla dahil olabilirler (Vural ve Yilmaz, 2018; Tasci1, 2015;
Onder ve Akay, 2018; Mercan, 2023; Eminel Kutay ve Oguz, 2020; Karaburun vd., 2015; Dede,
2018).

Okul bahgeleri, ayrica yerel topluluklar i¢in siirdiirtilebilir peyzaj tasarimi ilkelerini tesvik
etme potansiyeline sahiptir. Bah¢ede kompostlama, yagmur suyu hasadi ve yerel bitkilerin
kullanilmast gibi siirdiiriilebilir uygulamalar ile ogrenciler, atiklarin azaltilmasini ve

kaynaklarin korunmasini 6grenebilirler (Vural ve Yilmaz, 2018). Bu uygulamalar daha sonra

daha biiyiik ol¢ekli peyzaj tasarimi projeleri i¢in bir model gorevi gorebilir, toplum iginde
olumlu degisime ilham verebilir ve siirdiiriilebilir kalkinmay1 tesvik edebilir (Basarangil ve
Tokatli, 2016).

Ogrenciler aym zamanda tasarlanan okul bahgeleri sayesinde ekosistem degerlerini,
islevlerini ve birbirleriyle baglantili olan dogal, yari-dogal ve Kkiiltiirel alanlar1 dogrudan

gbzlemleyerek ve deneyimleyerek kavrayabilirler. Eminel Kutay ve Oguz (2020) 6grencilerin

gelisimlerine katki saglarken bulundugu kentin yesil alanlarimi arttirilmasi, dogadan ilham
alinarak tasarlanan ve bu gozlem ve deneyim imkanlarint sunan okul bahgesi ile miimkiin

olacagini belirtmistir. Ayn1 zamanda, okul bahgelerinde gelisen doga farkindaligin 6grenciler
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ile birlikte, ailelerini ve tiim toplumu pozitif yonde degistirerek ¢evresel ve sosyal

stirdiiriilebilirlige katki saglanabilir (Eminel Kutay ve Oguz, 2020).

Okul bahgelerinin siirdiiriilebilir peyzaj uygulamalarinin ¢evre egitim miifredatlarina
entegre edilmesi, ¢gevreye duyarli bireylerin yetistirilmesinde ve yagam boyu 6grenme agisindan
Oonemli bir etkiye sahip olabilir. Siirdiirtilebilir uygulamalar ve ¢evre bilinci 6grencilere kiiciik
yaslarda kazandirilarak siirdiiriilebilirligi ve ¢evresel sorumlulugu 6n planda tutan yasam boyu
aliskanliklar gelistirmelerine olanak saglanabilir. Ogrencilerine siirdiiriilebilir uygulamalari ve
cevre bilincini kazandirarak, siirdiiriilebilirligi n planda tutan, ¢evreyi koruma konusunda
bilin¢li kararlar veren bireylerden olusan bir nesil olusturabilir. Ayn1 zamanda, Yildiz ve
arkadaslarina gore Ogrencilere kendi yerel topluluklarinda siirdiiriilebilir uygulamalar ve

tasarimlarda aktif katilimcilar olma konusunda ilham verebilir (Yildiz vd., 2021).

Cevre egitimini ve siirdiiriilebilir peyzaj tasarimini tesvik etmenin yani sira, okul
bahgeleri yerel ekosistemler {izerinde olumlu bir etkiye sahip olabilir. Yerel yaban hayat1 i¢in
bir yagam alani yaratarak ve yerel bitkilerin kullanim1 yoluyla biyolojik ¢esitliligi tesvik ederek,

okul bahgeleri yerel ekosistemlerin sagligint ve refahin1 destekleyebilir (Sahin ve Dostoglu,

2015). Bu, g¢evrenin genel sagligina katkida bulunabilir ve daha siirdiiriilebilir bir gelecegi
tesvik edebilir. Bu nedenle okul bahgeleri hem 6grencilere hem de yerel topluluga fayda

saglayan, cevre koruma ve egitim i¢in degerli bir ara¢ olarak hizmet etme potansiyeline sahiptir.

Siirdiiriilebilirlik prensipleri dogrultusunda tasarlanmis okul bahgeleri, ayn1 zamanda
cocuklarin yaraticiliklarini, hayal giiglerini, problem ¢dzme becerilerini ve elestirel diisiinme
yeteneklerini gelistiren mekanlardir. Okul bahgeleri, 6gretmenlere de derslerini daha ilgi ¢ekici,
uygulamal1 ve etkili bir sekilde isleme imkani saglayabilir. Buna ek olarak, okul bahgeleri
Ogrencilerin akademik basarisin1 etkilemektedir. Bu konu hakkinda bir¢cok arastirma
yapilmustir. Yapilan bir arastirmada, daha fazla yesil alana sahip okullarda &grencilerin

matematik ve fen bilimleri derslerinde daha yiiksek notlar aldigi bulunmustur (Evran, 2012).

Okul bahgelerindeki yesil alanlarin etkisini daha fazla arttirabilmek icin siirdiirtilebilir peyzaj

tasarim kriterleri dikkate alinmalidir.

Bu ¢alismanin amaci, diinyadan siirdiiriilebilir okul bahgesi 6rnekleri sunarak ¢evre dostu
ozelliklerini hem var olan okul bahgelerine entegre etmek hem de yapilmasi planlanan okullarin
yesil alanlarinin tasarlanmasina katki saglamaktir. Ayrica, tasarlanan okul bahgelerinin ¢evre
egitimini desteklemesi ve siirdiiriilebilirlik ilkeleriyle tasarlanmis ortamlar sayesinde yarinin

gelecegi olan genglerin ¢evre hakkinda biling ve davranislarinin gelismesi amaglanmastir.
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2. MATERYAL VE YONTEM

Aragtirma metodunun ilk asamasinda, akis semasinda (Sekil 1) gdosterildigi gibi okul
bahgelerinin egitim mekani olarak degerlendirilmesi konusunda makaleler, tezler, kongre ve
sempozyum bildirileri aragtirilarak bir literatiir ¢aligmasi yapilmistir. Bu literatiir ¢aligmasi
sonucunda, okul bahgesi tasarim kriterleri (su, geri doniisiim, malzeme, toprak, bitki
yetistiriciligi...), okul bahgelerinin ¢evre egitimindeki rolii ve siirdiiriilebilir okul bahgesi

tasarimlar1 konularinin 6n plana ¢iktig1 gérilmiistiir.

I/Tez\ ’_‘<Dergi> Kriterler:
\ Makale ~__

- Hidroloji

\\x__ _-/’/ - Vejetasyon
S— Diinyadan okul - Toprak Sonug ve Oneriler
bahgesi 6rnekleri - Malzemeler -
- Insan Sagh@
1. asama ve Refahi 3. asama

- Cevre efitimi

Sekil 1. Calismanin akis siireci
Figure 1. Flow process of the study

Calismanin ikinci asamasinda, Sekil 2°de gosterilen Ingiltere, Finlandiya, Danimarka ve
Amerika’daki siirdiiriilebilir 6zellikleri ile 6ne ¢ikan 5 adet 6rnek okul bahgesi peyzaj tasarim
kriterleri acisindan incelenmistir. Hidroloji, vejetasyon, toprak, malzemeler, insan saglig1 ve
refah1 agisindan degerlendirilmis, 6zellikle okul bahgelerinin ¢evre egitiminde laboratuvar rolii

lizerine yogunlasilmistir.

Ucgiincii asamada, segilen okullarin peyzaj uygulamalan siirdiiriilebilir peyzaj tasarim
kriterleri ve ozellikle ¢evre egitimi uygulamalar1 agisindan degerlendirilmis ve karsilagtirma
esasina dayali olarak 6ne ¢ikan 6zellikleri belirtilmistir. Son olarak elde edilen veriler 15181inda

siirdiirtilebilir okul bahgeleri i¢in 6ne ¢ikan tasarim kriterleri sunulmustur.
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Sekil 2. Secilen okullarin bulundugu iilkelerin konumu (Amerika, Finlandiya, Danimarka,
Ingiltere).
Figure 2. Distribution of selected schools on the map (America, Finland, Denmark, England).

3. BULGULAR
3.1. Okul Bahgeleri i¢in Siirdiiriilebilir Peyzaj Tasarim Kriterleri

Siirdiiriilebilir peyzaj tasarimi, dogal ¢evre ve ekolojik yapiy1 korumay1 ve gelistirmeyi
hedefler. Sanayilesme ve kiiresel 1sitnmanin etkileriyle bozulan ekolojik yap1y1 onarmak i¢in bu

yaklagimi benimsemek 6nemlidir (Senol ve Giirbey, 2020). Onur (2012)’a gore, peyzaj tasarim

ve yonetiminde ekolojik yaklasimlar; bitkisel tasarim, siirdiiriilebilirlik, estetik, alan misyonu,
yonetim ve bakim, alana uygunluk, yaban hayati organizasyonu’ndan olusan yedi ana baglikta
toplanmistir. Bu ana baghiklar da dikkat edilmesi gereken konulara deginmistir. Bu konular

kisaca asagidaki gibi 6zetlenebilir:

- “Mevcut peyzaj karakterinin korunmasi, dogal gelisime miidahalenin sinirli olmasi,

dogal goriiniimiin korunmast,
- Mevcut habitatlarin korunmasi ve onarimai,

- Ekolojik sartlar (topografya, toprak, mikro klima vb.) ile tarihi ve kiiltiirel degerlere

uygun tasarim,
- Ekolojik degeri olan peyzaj estetiginin 6ne ¢ikarilmasi,

- Alanin dogal yapisiyla bagdasan, insan doga etkilesimini arttiracak sosyal ihtiyaclara

uygun aktivitelere yer verilmesi,
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- Yerel ve geri dontigiimlii, diisiik bakim giderleri olan materyaller ile yerel bitki tiirlerinin

kullanimu,
- Yenilenebilir enerji kaynaklarmin kullanima,
- Enerji tiiketimini azaltacak diizenlemeler yapilmasi

- Biyolojik ¢esitliligin desteklenmesi ve soyu tehlikede olan tiirlere yasam ortami

saglanmasi,
- Alan yonetimi ve bakiminda geri doniisiim uygulamalarina yer verilmesi.
- Siirdiiriilebilir, ekolojik yonetim politikalarinin kullanimu,
- Kentsel ekosistemlerin ve yaban hayatinin korunup desteklenmesi,

- Toplumda ¢evresel bilincin olusturulmasi, ekolojik estetik kavramin gelistirilmesi”

(Onur, 2012; Korkut vd., 2017).

Diinyada siirdiiriilebilir alanlar tasarlamak i¢in kullanilan bir¢ok sertifika sistemi vardir.
Amerika Peyzaj Mimarlar1 Toplulugu (ASLA)’ nin gelistirdigi "The Sustainable Sites Initiative'
Peyzaj Mimarlig1 alaninda kullanilmaktadir. ASLA’ ya gore siirdiiriilebilir peyzaj tasarimi i¢in
dikkate alinmasi gereken siirdiiriilebilir peyzaj kriterleri Tablo 1’ de gosterildigi gibi bes
baslikta ele alinmaktadir (ASLA, 2023).

Tablo 1. ASLA Siirdiirtilebilir Peyzaj Kriterleri
Table 1. ASLA Sustainable Landscape Criteria

ASLA Siirdiiriilebilir Peyzaj Kriterleri

Hidroloji Hidrolojik islevleri koruma ve yeniden yapilandirma

Kullanilan suyun temizlenmesi ve yonetimi

Yagmur sular1 yonetimi ve tasarimi

En az su kullanimini saglamak

Insan Saglig1 ve Refahi Kiltiir ve tarihi canli tutmak

Dogal goriintiilere odaklanmak

Yerlesim alanlarimi kullanici dostu hale getirmek

Zihinsel yapilanma, sosyal etkilesim ve fiziksel aktivite

Malzemeler Kentsel 1s1 adasi etkisini azaltmak

Sifir atik seviyesine ulagmaya ¢alismak

Malzemelerin yasam dongiisiinii dikkate almak

Yerel ve siirekliligi olan malzemeler tercih edilmesi

Mevcut malzemelerin kullaniimasi

Hava kirliligini azaltmak

Vejetasyon Dogal yasami minimum kesintiye ugratma

Enerji tiiketimini azaltmak i¢in bitkilendirme
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Yere 6zgii tiirlerin kullanimi

Olasi yangin hasarini azaltarak planlama

Mevcut bitki 6rtiisiiniin korunmasi ve kullanilmasi

Toprak Ozelligini kaybetmis topraklarin sagliginin iyilestirilmesi

Kompost kullanimi

Saglikli topraklarin korunma ve kollanmasi

3.2. Diinyadan siirdiiriilebilir okul bahgeleri é6rnekleri

Okul bahgeleri olumlu o6zelliklerle tasarlandiginda pozitif bir 6grenme c¢evresi
olusturabilmektedir. Arastirmalar okul bahgelerinin akademik performansi arttirmasi ve bilim
ve cevre ¢aligmalarina olan ilginin artmasiyla birlikte 6grencilerin 6grenme ¢iktilar: tizerinde

olumlu bir etkiye sahip olabilecegini gostermistir (Onder ve Akay, 2018). Siirdiiriilebilir okul

bahgeleri, ¢cevre dostu malzemelerin kullanildigi, enerji verimliligi ve su tasarrufu saglayan,

dogal siireclerle uyumlu ve cocuklarin gelisimine katkida bulunmaktadir (Tasc1, 2015; Siiriicii,

2021). Calismanin bu boliimiinde diinyadaki basarili siirdiiriilebilir okul bahgesi 6rnekleri
(Sipoonlahti Okulu - Finlandiya, St. Francis Assisi Akademisi - Ingiltere, Kingsmead
[lkogretim Okulu - Ingiltere, Risskov Okulu - Danimarka ve Sidwell Friends Orta Okulu -

Amerika) ¢evre egitiminde one ¢ikan ozellikleri ile paylasilmistir.
3.2.1. Sipoonlahti Okulu (Finlandiya)

Bu okul, yeni Finlandiya miifredatin1 desteklemek i¢in yeni ve eski yapilarin, i¢ ve dis
mekanlarmn birlestigi biitiinsel bir 6grenme ortamidir. Ogrenme ortami olarak sadece ig
mekanlar degil dig mekanlar da kullanilmaktadir. A¢ik alanlarda 6grenciler miifredat konularini
deneyimleyerek 6grenme firsatt bulmakta ve boylece kendi yasamlari ile konular arasinda
baglantilar kurmaktadirlar. Okul bahgesi 0grenme ortami olarak tasarlanmistir. Kampiis

bahgesi, farkli 6grenme temalarina ve spor aktivitelerine hizmet edecek sekilde tasarlanmistir
(ArchDaily, 2020)

Cesitli yonlerden 6grenebilme imkéani1 sunmast Sipoonlahti Okulunun énem verdigi bir
konu olmustur. Sekil 3’ te belirtildigi gibi, okul saatleri disinda, yerel halkin kullanabilecegi bir
acik alan haline doniisebilmektedir. Ayrica, zeminde toplanan yagmur suyu akisi sulak alana

yonlendirilerek 6grenme ortami olusturulmustur (Siiriicti, 2021). Boylece, ¢ocuklar kampiis

goletinde kesiflerini daha ileriye tagiyabilmektedirler (ArchDaily, 2020).
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Sekil 3. Sipoonlahti Okulu, herkese a¢ik tasarlanmasi ve yagmur suyunun sulak alanda
toplanmasi (Siirticii, 2021).

Figure 3. Sipoonlahti School, designed to be open to everyone and collecting rainwater in the
wetland (Szirticii, 2021).

3.2.2. St. Francis Assisi Akademisi (Ingiltere)

Yerel bolgedeki kuraklik ve suyun 6nemi hakkinda okulda su depolar1 kurulmasi igin
onlemler alinmistir. Damlama sulama sistemlerinden vazgegerek, yerli ve kurakliga dayanikli
bitkiler dikilmesi benimsenmistir (St. Francis of Assisi, 2022a). Beton binanin ¢atisinin bir alani
sedumla kaplanarak yesil ¢at1 uygulamasi yapilmistir (Sekil 4). Bu okulda yagmur suyu ¢atidan
toplaniyor ve bu sayede bina igindeki 5.000 litrelik depo tuvaletlerin ihtiyacini karsiliyor.
Dijital monitérler toplanan su miktarini gosterir. Daha sonra bir grup 6grenci bu su dongiisii

sistemini akranlarina agiklamaya goniillii olmustur (Wilkinson, 2008). Ayni1 zamanda, yagmur

suyu okul bahgesinde de kullanilmaktadir ve Sekil 5’ te gosterildigi gibi &grenciler
yetistirdikleri sebze ve meyveleri ihtiyag sahiplerine ulastirarak bir sosyal sorumluluk projesi
gerceklestirmiglerdir. Okul ayn1 zamanda biyolojik cesitlilige katki saglayan kelebek yasam
alan1 bahgesine sahiptir ve bu 6grenme igin bir kaynak saglamaktadir (St. Francis of Assisi,
20223).

i

Sekil 4. St. Francis Assisi Ai{ademisi, Ogrencilerin ahil ol ugu bahgecilik faaliyetleri (Fira
Landscape Architecture, 2017; Cameron ve Millard, 2021)

Figure 4. St. Francis Assisi Academy, gardening activities involving students (Fira Landscape
Architecture, 2017; Cameron and Millard, 2021)

164



Akdeniz Universitesi Mimarlik Fakiiltesi Dergisi 2023, 2(2): 156-177
e-ISSN: 2822-5244

Okuldaki 6grencilere haftalik stirdiiriilebilirlik egitimi verilmekte ve bu sayede tiim
okulun katilimiyla kullandiklar1 enerji miktarini azaltmak i¢in is birligi yapilmaktadir. Ayrica,
stirdiiriilebilir atik yonetimi, ¢opleri azaltma, yeniden kullanma ve geri doniistiirme konusunda

ogrenciler bilgilendirilmektedir.

Sekil 5. Okulda yetistirdikleri sebzeler (St. Francis of Assisi, 2022b)
Figure 5. Vegetables they grow at school (St. Francis of Assisi, 2022b)
3.2.3. Kingsmead Ilkogretim Okulu (Ingiltere)

Bu okul, stirdiirtilebilir okullara verilebilecek iyi bir 6rnektir (Ekoyapi, 2014). Dogayla

uyumlu olarak tasarlanan okul binasi tek katli olarak insa edilmistir (Sekil 6). Okulun ¢evresel
ozellikleri Ogrencilere siirdiiriilebilirligi 6gretmek icin miifredat programina dahil edilerek
kullanilmaktadir (Celik, 2020). Cevre dostu malzeme kullanimi, yenilenebilir enerji sistemleri,
yalitim uygulamasi ve yagmur suyu hasadi 6ne ¢ikan ¢evre dostu 6zellikleridir (Ekoyapi, 2014).

Sekil 6. Kingsmead Ilkogretim Okulu (Celik, 2020).
Figure 6. Kingsmead Primary School (Celik, 2020).

Cati iizerine diisen yagmur suyunun daha etkin bir sekilde toplanmasinin saglanabilmesi
icin binanin c¢atisinda geleneksel ¢at1 uygulamalarinda yaygin olarak goremedigimiz ters ¢ati
uygulamasi yapilmistir. Bu sayede gri su kullanimi saglanarak sebekeden gelen temiz su

kullanim1 azaltilirken ¢ati oluklar1 ve yagmur borularimin kullanimma gerek kalmamuistir.
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Ayrica, seffaf tahliye borusu sayesinde okulun merkezine inecek sekilde konumlandirilmas,
cocuklarn ilgisini ¢ekerek suyun tahliye edilmesi islemini gérmeleri saglanmistir (Celik,
2020). Bu projedeki ilgi odagi, ne kadar ¢cok yagmur suyunun toplandigini gosteren elektronik
bir panel olmustur. Ogrenciler bu sayede su dongiisiiniin nasil oldugunu anlayarak yagan
yagmur suyunun ihtiyaglari i¢in tekrar kullanilabilecegini ve suyun 6nemini anlayabilmektedir

(Ekoyapi, 2014). Yagmurlu havalarda bu paneller, 6grencilerin matematik ve cografya dersleri

icin egitsel bir ara¢ olarak kullanilmaktadir. Bu veriler yillik ortalamalarin hesaplanmasi gibi

karmasik matematik problemlerini ¢6zmede de kullanilabilmektedir (Celik, 2020).

Siniflarda oyun alanlari ile iliskili Sekil 7° de gdsterilen ki bahgeleri olusturulmustur. Bu
bahgeler dis mekan ile i¢ mekan arasinda 1s1 kaybini azaltiyor ve depolama ya da bitkilendirme
alan1 olarak kullanilmaktadir (Celik, 2020).

Sekil 7. Kingsmead Ilkogretim Okulu kis bahgesi (Celik, 2020).
Figure 7. Kingsmead Primary School winter garden (Celik, 2020).

3.2.4. Risskov Okulu (Danimarka)

Bu okul binasinin dis cephesine (Sekil 8), zemin katla birinci kati birbirine baglayan
egimli bir ¢ocuk oyun alani tasarlanmigtir (Sekil 9). Oyun alan1 egimi, 6grencilerin istek ve
talepleri dogrultusunda 6gretmenler, pedagoglar ve belediye is birligiyle tasarlandi. Tasarlanan
cocuk oyun alanmi igerisinde kaydirak, oyun alani, tirmanma agi, dinlenme alanindan
olugmaktadir. Tirmanma alanlar1 ve atlama ¢ubuklar i¢in ekolojik kompozitler kullanilmistir.
Ayn1 zamanda 6grenciler tasarlanan bu alan1 hem dis mekandaki dersler i¢in hem de seyirci
olarak futbol maglarinda tribiin gibi kullanirlar (Siiriicii, 2021). Buna ek olarak alanda
olusturulan bitki tarhlarinda, 6grenciler sebze ve meyve yetistirmeyi Ogrenerek yenebilir

bitkilerin hasadini yapma firsat1 bulmaktadir.
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Sekil 8. Risskov Okulu genel goriiniis (Landezine, 2020).
Figure 8. Risskov School general view (Landezine, 2020).

‘ﬁ"f'?'ﬁ.ﬂ]’ re futh

2 Wty :ﬁ.

Sekil 9. Egimli ¢ocuk oyun alan1 (Hansen, 2021)
Figure 8. Sloped children's playground (Hansen, 2021)

Faaliyetlerin uzak bir tesiste izole edilmesi yerine siniflarin bitisigine yerlestirilmesi,
ogrencileri disar1 ¢cikmaya tegvik etmektedir. Oyun alaninin yakinligi ve iyi tanimlanmis 6lgegi,
onu kolayca erisilebilir kilmaktadir. Bu, baz1 ¢ocuklarin “biiyiik sahneden” korktuklar1 ve
oyuna girmekte zorluk ¢ektikleri klasik agik okul bahgesine giizel bir alternatiftir (Playground
and Landscape, 2022).

3.2.5. Sidwell Friends Orta Okulu (Amerika)

Siirdiiriilebilir 6zellikleri ile 6ne ¢ikan bu okulda bitkilendirilmis ¢atilardaki yagmur suyu
filtrelenmistir. Daha sonra dogal olarak aritilan atik su, tuvaletlerde ve sogutma kulelerinde
yeniden kullanilarak okulun igme suyu kullanimimi 6nemli 6l¢iide azaltmaktadir (Kieran

Timberlake Architects, 2010). Ayrica, bahgecilik faaliyetlerinde de hasat edilen sudan

faydalanilmaktadir. Okul binasinin tasarim siirecinde kampiisiin i¢inde yer aldig1 nehir havzasi
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ekolojik bir deger olarak ele alinmis ve tasarimin baslangi¢ noktasini olusturmustur. Cevre
bilinci agisindan 6grenciler, dogal kaynaklar ile yapili ¢evre arasindaki iliskiyi analiz ederek
binay1 bir 6gretim araci olarak kullanilmaktadir (Sekil 10). Boylece suyun verimli kullanimi1

Ogrenilmektedir.

Okul binast, bir¢ok otobiis duragina ve metro duragina yiiriime mesafesinde bir konumda
bulunmaktadir. Bisiklet park yerleri de mevcuttur. Park alan1 yer alt1 otoparkinda oldugundan

park edilmis arabalarin yerini 80" den fazla yerli bitki tiirii almistir (Malin, 2010).

Okulun pencerelerini yaz gilinesinden korumak icin ahsap citalar kullanilmistir ve bu
citalar geri doniistiiriilmiis ahsaptan (100 yillik sarap ficilarindan) yapilmistir. Ayni zamanda,
spor salonunun tribiinleri ve bah¢edeki ahirlar geri doniistiiriilmiis malzemelerle inga edilmis

ve dgrenciler bu siirecte gorev almiglardir.

Sekil 10. Sidwell Friends okul bahgesi (ASLA, 2018).
Figure 10. Sidwell Friends school garden (ASLA, 2018).

Sidwell Friends okulunda, yiyecekler hem c¢evre hem de Ogrencilerin sagligi i¢in
stirdiiriilebilir sekilde tiretilmektedir. Giinliik sicak 6gle yemeklerinde yerel olarak yetistirilen
sebzeler, tamamen dogal etler ve hormonsuz siit gibi segenekler sunulmaktadir. Masa ve mutfak
atiklar1 giinliik olarak toplanmakta ve kompostlanmaktadir. Kafeteryadaki sebzelerin bir kismi,

bu kompostla iyilestirilen toprakta yetistirilmektedir.

Okul, bocek ilact kullanimini en aza indirmekte ve on yildan fazla bir siiredir yalnizca
yerli tiirler ekmektedir, bu da su tiiketiminin azalmasina ve vahsi yasam i¢in uygun ortam

olusturulmasini saglamaktadir (Sidwell Friends, 2023).

168



4. TARTISMA VE SONUC

Gliniimiizde c¢evre sorunlarinin hizla artmasi g¢evreye duyarli bireyler yetistirme
gereksinimini hizla artirmaktadir. Bu ihtiyaca hizmet etmek i¢in stirdiiriilebilir ¢evre egitimi 6n
plana ¢ikmaktadir. Bu anlamda c¢evre egitiminin etkili bir sekilde verilebilecegi okullarin
tasarimi kritik bir oneme sahiptir. Egitimde kullanilabilecek 6nemli bir materyal olarak okul
binalar1 ve bahgeleri, erken yaslarda ¢evre bilincinin arttirilmasinda ve bu bilinci yagamlarinin

devam eden yillarinda siirdiirebilmesi bakimindan etkin bir rol oynayacaktir.

Okul bahgeleri 6grencilerin ¢evreye duyarli, aktif ve saglikli bir birey olmalar1 agisindan

onemlidir. Tepebag ve Arnas (2017) okul bahgeleri 6grencilerin beceriler kazanarak

gelismelerine yardim etme ve egitimi destekleme agisindan 6nemli bir rol oynamaktadir. Bu
alanlar ¢ocuklarin kolay ve gilivenilir bir sekilde ulasabilecekleri tek acgik alanlardir (Aktas
Arnas, 2019).

Ulkemiz genelinde ise okul bahgelerinin biiyiik cogunlugu ‘cocuk-doga’ iliskisinin

gelismesine katki saglamamaktadir. Kose ve Barkul® a (2012) gore, iilkemizde egitim yapilari

cogunlukla bulundugu cevre ile baglantilar1 olmayan, ¢evre egitimin genellikle verilmedigi,
cevre egitimini destekleyen tasarima sahip olmayan binalar olarak degerlendirilir. Genellikle
asfalt ve betondan olusan okul bahgeleri ¢cocuklara 6zgiirce oyun alani olusturmaktan uzaktir
ve ¢ogunlukla otopark goérevini iistlenmektedir. Halbuki; okul bahgeleri ¢ocuklarin doga ile

baglantilarin1 giliglendirmeli ve tesvik edici 6grenme olanaklari sunmalidir.

Okul bahgelerinin 6grencilerin egitimlerinde stireklilik saglanabilmesi adma belirli
planlamalar ile tasarlanmalidir. Egitim yalnizca siniflarda degil, disaris1 ile bir biitiin olarak
verilmelidir. Fakat 6grencilerin gelisimi agisindan 6nemli olan bu alanlar genellikle otopark
olarak tasarlaniyor, ylizeyi i¢in beton veya asfalt kaplama tercih ediliyor, igerisinde sinirl

sayida aga¢ ile az da olsa bahge goriinimii kazandirihiyor (Safi, 2022). Okul bahgeleri

gelisigiizel hazirlanmis, egitimden uzak bir alan olarak degil, ¢ocuklarin gelisimlerinin

desteklenebilecegi agik hava oyun alanlart olarak planlanmalidir (Campbell, 2013). T. C. Milli

Egitim Bakanlig1, okul bahgelerinin monoton ve soguk goriinmesini engellemek icin asfalt ve
beton gibi sert zeminlerin azaltilmasini, bu mekanlarin dogadan ilham alinarak ve
stirdiiriilebilirlik ilkelerini destekleyerek tasarlanmasini, ayrica sert ylizeyler yerine genis ¢im
alanlarin kullanilmasini ve iklim bdlgesine uygun olarak bahgeyi ¢evreleyecek sinir agaglarinin

secilmesini onermistir (MEB, 2015). Bu diizenlemeler yapilirken daha dogru sonuglar i¢in

peyzaj mimarlari, pedagoglar ve kullanicilar ile birlikte calisiimalidir. Fakat, tilkemizdeki
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uygulamalarda hem peyzaj mimarlar1 tarafindan tasarlanmayan standart okul binalar1 ve
bahgeleri gbze ¢arpmakta, hem de bakanligin 6nerdigi 6zellikleri tagimayan birgok mevcut okul

bahgesi bulunmaktadir.

Halbuki, etraflarindaki seyler ile etkilesimde bulunmalart bakimindan 6grencilerin
zamanlarinin biiyiik bir cogunlugunu gegirdikleri okul bahgeleri biiyiik bir 6nem tasir. Dyment
(2005), okul bahgeleri miifredatta aktif olarak kullanilirsa, 6grencilerin egitim alirken duyu
organlarim1 kullanarak ve deneyimleyerek 0grenme firsati kazanacagi ve ¢ok yonlii olarak

gelisecegi goriistindedir.

Bu calismada, diinyadan siirdiiriilebilir okul bahgeleri tasarimi ve okul bahgelerinde
uygulanan ¢evre egitimi faaliyetleri sunulmustur. Incelenen okul bahgeleri 1s181nda,
sirduriilebilirlik  kriterlerinin  énemli  ornekleri  vurgulanmigtir.  Okul bahgelerindeki
stirdiiriilebilir peyzaj uygulamalari incelenmis ve bu uygulamalarin ¢evre egitimi agisindan
Oonemi arastirilmistir. Tiirkiye’deki okullarin bahgelerine adapte edilebilecek siirdiiriilebilir

peyzaj uygulamalarina 151k tutacaktir.

Cevre egitimini miifredatlarina dahil eden ve siirdiiriilebilir peyzaj tasarimina sahip
diinyadan 6rnek okul bahgelerini incelendikten sonra bu okullarin ¢evre dostu 6zellikleri ve

egitimde one ¢ikan uygulamalari karsilagtirilmistir.

Danimarka’daki Risskov Okulunda tasarlanan ¢ocuk oyun alanindaki kaydirak, atlama
cubuklart ve tirmanma a1 c¢ocuklarin fiziksel olarak gelisimlerine olumlu katkilar sunan
uygulamalardan bazilaridir. Yapisal peyzaj elemanlar1 disinda, dgrenciler igin olusturulacak
sebze ve meyve bahgeleri, biyolojik cesitliligi arttiran kelebek bahgeleri, yalitima katki
saglayan ve yagmur sularinin ¢atidan toplanmasina yardim eden yesil ¢at1 bahgeleri 6rnek okul

bahceleri kapsaminda nerilen siirdiiriilebilir peyzaj yaklagimlaridir.

St. Francis Assisi Akademi, siirdiiriilebilir 6zelliklerini miifredatina ¢evre egitimine
yansitmayi biiyiik 6l¢iide basarmistir. Ornegin catidan yagmur suyu toplanarak tuvaletlerde ve
bahge sulanmasinda kullanilmaktadir. Ayrica 6grenciler, ¢ekilen su miktarii gosteren dijital
monitdrlerden  bilgi alabilmekte ve sistemle ilgili deneyimlerini akranlariyla
paylasabilmektedir. Boylece hem kendileri hem de iletisim kurduklar1 sosyal ¢evreler suyun

etkin kullanim1 konusunda bilinglenmis oluyorlar.
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Diinyadan okul ornekleri ¢evre egitiminde one c¢ikan kriterleri agisindan incelenip
karsilagtiritlmast Tablo 2’ de verilmistir. Calismaya konu okullarin siirdiiriilebilir peyzaj

kriterlerine (ASLA, 2023) gore durumlari ise Sekil 11” de gosterilmistir.

Sekil 3,4, 5,6, 7, 8,9 ve 10’ da bahsedilen okul 6rnekleri, siirdiiriilebilir okul bahgeleri
tasarlarken dikkat edilmesi gereken prensipleri vurgulamaktadir. Unutulmamalidir ki, her bir
okul bahgesi essiz 6zelliklere sahiptir ve farkli ihtiyaglar1 olabilir. Bu yiizden, bu prensiplerin

her bir okul bahgesi i¢in ayr1 ayr1 degerlendirilmesi ve uygulanmasi gerekmektedir.

Ayni1 zamanda iklim krizine karsi geng nesillerin yetistirilmesinde okul bahgelerinin
tasarim siireglerine 6grencilerin de dahil edilmesi faydali bir eylem niteligindedir. Okul
bahgesinde bahgecilik aktivitesine katilan ¢ocuklar dogal siiregleri ve yasayan ekosistemi hem
6grenip hem de onun bir pargasi haline gelerek ¢evresine daha duyarli davranirlar. Ogrencileri
bir¢ok acidan gelistirirken, bulundugu kentin yesil alanlarini arttirmasi agisindan firsatlar sunan
ve stirdiiriilebilirlik ilkeleri ile tasarlanan okul bahgeleri 6nemli bir role sahiptir. Bir bagka fayda
olarak, okul bahgelerinde gelisen doga farkindaligin 6grenciler ile birlikte, ailelerini ve tiim
toplumu pozitif yonde degistirerek ¢evresel ve sosyal siirdiiriilebilirlige katki saglanabilir

(Eminel Kutay ve Oguz, 2020).

Tablo 2. Diinyadan incelenen okul bahgesi 6rneklerinin ¢evre egitiminde 6ne ¢ikan dzellikleri

Table 2. Prominent features of school garden examples examined from around the world in
environmental education

Okul Ulke Cevre egitiminde one ¢ikan konular
Sipoonlahti Finlandiya Yagmur suyu akisini sulak alana yonlendirilerek 6grenme ortami olusturur
Okulu Okul bahgesi yerel halkin kullanimina agiktir (erisilebilir bir egitim ortami)
St. Francis Assisi | ingiltere Yagmur suyu hasadinin Ogrenciler tarafindan gozlemleyebildigi monitorlerin
Akademisi olmas
Hasat edilmis yagmur suyunun Ogrenciler tarafindan bahgecilik faaliyetlerinde
kullanilmasi

Kelebek yasam alani ile biyolojik cesitlilige katki saglamasi

Sosyal sorumluluk projesi kapsaminda Ogrencilerin yetistirdikleri sebze ve
meyveleri ihtiyag¢ sahipleri ile paylagmasi

Yesil ¢at1 ve siirdiiriilebilirlik egitimi

Kingsmead  flkégretim | ingiltere Ters ¢at1 uygulamasi yapilarak gat1 iizerine diisen yagmur suyunun borulara gerek
Okulu kalmadan toplanmasi, Ogrencilerin hasat edilen yagmur suyunu gorebilecegi
elektronik panel uygulamasi

Risskov Okulu Danimarka Egimli bir cocuk oyun alani, ekolojik kompozitlerle olusturulmus tirmanma alanlar
ve atlama gubuklari, bitki tarhlarinda 6grencilerin sebze ve meyve yetistirmeyi
ogrenmesi, erisilebilir oyun alani
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Sidwell  Friends Orta | Amerika Bitkilendirilmis catilardaki yagmur suyu filtrelenmesi ve hasat edilen suyun
Okulu bahgecilik faaliyetlerinde kullanilmasi

Okulun ¢evresindeki dogal peyzaj1 koruyarak tasarlanmig olmasi

Bisiklet parklarmnin bulunmasi, park alanin yer alt1 otoparkinda ¢dziimlenmesi ve
yerli bitki se¢imleriyle daha fazla yesil alana sahip olmasi

Geri doniistiiriilmiis ahsaptan spor salonu triblinleri ve ahir insa edilmesi ve
ogrencilerin bu siirece dahil edilmesi

Ogle yemeginde artan atiklart kompostlama olarak degerlendirilmesi

Cevreye olan zarari en aza indirmek i¢in bocek ilaci kullanimini en aza indirmek ve

yerli bitkilerin kullanilmas1

Yagmur Erigilebilir | Yesil ¢cat Cevre Bivogesitlilik Bahgcecilik

suyu kullanim egitimi
¢ M - (S| W | ¢
() w
Sosyal Ekolojik Bisiklet Yerel Geri Kompostlama
sorumluluk tasarim park: bitki doniigtiiriillmiis

malzeme

v 7
¥ | | e

134

&)
v

N

v
“

Sekil 11. Calismaya konu okullarin siirdiiriilebilir peyzaj kriterlerine (ASLA, 2023) gore
durumlari

Figure 11. Distribution of sustainable features of schools on the map

Buna ek olarak, okul bahgelerinin tasarim siirecinde peyzaj mimarlari, mimarlar,
pedagoglar, 6gretmenler, 6grenciler birlikte calismasi 6nemlidir. Tasarlanan mekanin ¢evre

egitiminin saglanmasinda ve ¢evresel farkindaligi olusturmada bir laboratuvar gorevi gordiigi
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unutulmamalidir. Bdylece, okul bahgesi bir ders kitab1 olarak miifredatta kullanilabilir ve

cevresel siirdiiriilebilirligi saglamaya katkida bulunabilir.

Stirdiiriilebilir ¢cevre egitiminin okul bahgeleri tasarimina entegre edilmesi ve toplumun
onemli bir boliimiinii olusturan genclerin ¢evre sorunlarina yonelik tutum ve davranig

gelistirmesi gelecekte karsilasilabilecek ¢evre sorunlarinin giderilmesine katki saglayacaktir.
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ABSTRACT

Historical landscapes, where history is experienced through space, contain unique
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important to evaluate all elements together. At this point, religious buildings in the
historical environment, where both spatial and functional transformation takes place,
have important places where the mentioned values are monitored.

Within the scope of the study, religious buildings and environmental spaces were
examined in order to be evaluated together with historical landscapes, and the
relationship between the spaces in the area and the environmental landscape was tried
to be seen through the ruins of Ani.
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1. GIRIS
“Inang” sozciigiine kaynaklarin farkli tanimlar yaptign gériilmektedir. Inang, bir

diisiinceye bagli bulunma, Tanr1ya, bir dine inanma, iman, birine duyulan giiven, itimat, inanma

duygusu, inanilan sey, goriis ve 6greti olarak tanimlanmaktadir (Artun, 2004).

Ilkel dinler, giiniimiizden yaklasik olarak 3.000 yil &nce bes kitada dogmustur. Bu
dinlerin hemen hemen hepsi “canlicilik (Animizm)” formunda goriilmektedir. Ciinkii ilkeller,
hayvanlar, bitkiler, kayalar, daglar, irmaklar, yildizlar gibi ¢evrelerinde bulunan her seyin bir

“ruh” u olduguna inanmaktaydilar (Artun, 2004). Dinler yapilanirken hep ayni ilkeler izerinden

yapilanmistir. Insan ve dinin zamansal ve mekansal ortak bir gegmise sahip olmasi dinler
tarihinin ve din fenomenolojisinin temel konusunu teskil etmektedir. Insanla birlikte var olan
bu temel olgu uzun yillardan beri felsefeden, sosyolojiden, psikolojiye, fenomenolojiye kadar
farkli disiplinlerde ele alinmistir (Kaynak, 2016). XIX. ve XX. yiizyillar, din konusunun ¢ok
yonlii olarak incelendigi bir donem olmustur. Dinin ¢ok yonlii arastirmalarla incelendigi bu
donemlerde felsefi, psikolojik, sosyolojik ve fenomonolojik olarak ¢ok yonlii din tanimlari
yapilmigtir. Ancak bu yapilan tanimlarin ortak yonii “dini agiklamada kutsal kavraminin

merkez konumuna getirilmesi olmustur” (Yildirim, 2007). Dinler bir varlik hiyerarsisinde ifade

edilmekte, en iist otorite olarak Tanr1 ve bununla birlikte kutsallik diisiincesi iizerine insa

etmektedir. Dolayisiyla biitiin dinlerin temelini olusturan ana unsur, kutsallik diisiincesidir

(Kaynak, 2016).

Tarihte dinlerin, kiiltlerin ve mezheplerin ¢ok ¢esitlilik gosterdigi bilinmektedir. Diinya
dinleri bir arada ele alindiginda dil, sosyal yasam ve cografik c¢esitliligi ortaya ¢ikarmaktadir.
Toplum hayatin1 yonlendiren en onemli faktorlerinden birisi olan din, ge¢misten giiniimiize
kadar tiim insanlarin ilgi ve merak odagi olmus ve olmaya devam etmektedir. Bu ilgi, kisiden
kisiye, toplumlara ve milletlere gore farkli algilar seklinde tezahiir etmistir. Bundan dolay1
ge¢cmisten giinlimiize kadar bir¢ok din ve bu dinlere bagl olarak da sayisiz anlayislar ortaya
cikmistir. Dewey dini “ideal ile ger¢ek arasindaki aktif iligki”; Whitehead “bir insanin tek
basina yapabildigi sey” veya Westermark “insanin kendisinin bagimli hissettigi ve ibadetinde
kendisine bagvurdugu dogaiistii bir varliga kars1 saygili bir davranig” olarak tanimlamigtir

(Idinopulos, 1998: Gider, 2006). Kaynak (2016) ise dini “ilk insanla birlikte var olan ve

varligin1 devam ettiren, insanlarin yasamlarini diizenlemek i¢in ayinler, ritiieller ve tabular

sunan, bireysel ve toplumsal boyutu olan bir fenomen” olarak ifade etmektedir.
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Mitolojik dinlerde tanrisal giicler ilgili olduklar1 olaylar/eylemler sonucunda, insanlar
tecriibe ettikleri sekillerde yiiceltilerek olumlu ya da olumsuz, iyi veya kotii tanri/tanricalar
tipinde simge ve imgelestirilmektedir. Boylece insan diinyasinda tanr1 anlayisi ve inanci var
olmaya baslar. Aslinda gii¢ tecriibesi insan zihninde daha 6nceden 6zel ve belirli tanrilar

yaratmigtir (Unal, 1999). Hristiyan geleneklerinin zeminini olusturan Yahudilikte kutsalligimn

kaynag1 ve dagiticist Tanr1’dir. Kutsal kisi, mekan, zaman ya da nesnelerin kutsallig1 da Tanriya
baghdir (Seker, 2016). Yahudilikle birlikte Sami dinlerde zaman kavrami yeni ve farkli bir
nitelige biirliniir. Zaman anlayiglar1 ve yonelisleri bakimindan Yahudilik, Hristiyanlik ve
Islamiyet’in ortak bir kategoriyi temsil ettikleri sdylenebilir. Bu tek tanrili bu dinler grubunda
zaman, ‘baslangi¢ ve son’u olan bir boyut olarak kabul edilir. Bu anlamda tarih, yaratilis ve
kiyamet arasindaki devamliligi esas alan ¢izgisel bir zaman tasavvuruna dayanmaktadir (Celik,

2010).

Hristiyanlikta kutsallik Isa ile baslayarak diger alanlara uzanmaktadir. Hristiyan
inancinda, tanri Isa ile cisimlesmis ve inananlar i¢in “miikemmel sahis, gergek tanridan gercek

tanr1” seklinde bir anlayis vardir (Cox, 2004). Hristiyanhkta kutsallik kavraminin gercek

anlamda mimar1 Saint Paul’diir. Paul ile birlikte kutsallik yalnizca Tanr1 ve O’na inananlarla

siirlandirilmistir (Demirci, 2002). Hristiyanlikta diinyanin ve zamanin yaratilisindan 6nce var

olan ve diinyanin yok olusuyla zamanin bitisiyle son bulmayacak olan ezeli ve ebedi bir Tanr1
inancina dayanmaktadir. Zamanin bir baglangici ve sonu oldugu inanci Yahudi-Hiristiyan

diislincesi vasitasiyla yerlesik hale gelmistir (Celik, 2010).

Genel anlamda Islam’in zaman anlayigmin Yahudilik ve Hiristiyanhim ¢izgisiyle
Ortiistiigiine ve ayni gelenegin mirasgist oldugu sdylenilmektedir. Ciinkii her ii¢ dinin de
yaratilig, diinya hayati, kiyamet, 6liim, yeniden dirilis, hesap giinii, ebedi mutluluk/Cennet ve
ceza/Cehennem gibi zaman ve mekanla alakali inang¢larin her ii¢ dinde de ortak olmasi
sebebiyle yukaridaki yargi gecerlilik kazanir goriinmektedir (Kaynak, 2016). Yaraticinin bizzat
kendisi kutsal kabul edildigi gibi, O’nunla iliskisi bulunan bir kisim esya ve yerler de kutsal
kabul edilmektedir. Diger dinlerde oldugu gibi, Miisliimanlarin da, kendi hicri takvim
anlayislar1 yaninda, tarihsel olarak zamana karsi ilgilerinin temelinde namaz vakitleri, orug ay1
olan ramazan ayinin baslangic ve bitis tarihlerini belirleme zarureti yatmaktadir. Kur’an, esasen
giindelik hayatla ilgili olarak, giinliikk namaz vakitleri, Cuma namazi ve yillik ramazan orucu
gibi tekrarlanan ibadetlerle, miiminlerin hayatin1 askin bir zamansalliga tasima amacini

hedefledigi s6ylenebilir (Celik, 2010; Kaynak, 2016).
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Dinlerdeki kutsalla iliskili dort kavramdan s6z edilmektedir (Demirci, 2002):

1. Kutsal mekanlar: Cogunlukla dogaiistii bir giiciin herhangi bir yerde goriiniisiiyle
alakal1 gerekgelere bagl olarak bazi cografyalar korunmus kutsal mekanlar olup onlarla temas
ozel ritielleri gerektirmektedir. Bu mekanlarda bulunmak kisiye diinyevi veya uhrevi

ayricaliklar kazandirmaktadir. Hac mekanlar, tapinaklar bu tiire klasik orneklerdir.

2. Kutsal zamanlar: kutsal dis1 zaman periyotlaridir. ilkel dinlerde kutsal zamanlar
tanrilarin “baslangicta” yaptiklar1 eylemleri igeren zamanlardir. Bunun tek tanrili dinlerdeki en

giizel 6rnegi Yahudilik "teki Sabat kutlamalaridir.

3. Kutsal varliklar: Bagta Tanr1 olmak {izere dogaiistii olduguna inanilan varlik tiirleri,
bazen de insanlar ve hayvanlar kutsal sayilir. Bu varliklar kutsalliklarini uhrevi gii¢lerinden

alirlar. Kabile sefleri, kahinler, samanlar, kehanet hayvanlar1 bu tiire geleneksel 6rneklerdir.

4. Kutsal nesneler: Tabiatlistl gii¢ tagidiklar1 gerekgesiyle basta asa tiirleri, taslar, kutular,
elbiseler ve yiizilk olmak iizere g¢esitli nesneler pek cok kiiltirde kutsal sayilir; bunlarin

olaganiistli gii¢ler tasidigina inanilir; onlarla temas 6zel ritiielleri gerektirmektedir.

Bu noktada ¢aligmanin da tarihi ¢evre peyzaji ile iliskilendirilecek kismin ilgilendiren
kutsal mekanlar konusuna deginilmektedir. Kutsal mekanlar, ayin ve ritiiellerin
gergeklestirildigi yerlerdir. Efsane temelli geleneksel toplumlar yasadigi cografyada yer alan
“’dag, wmak, g0l, agac, kaya, magara gibi dogal unsurlar1 kutsal merkez olarak
benimsenmislerdir. Bu durum ilahi dinlerde de halk inanglar1 arasinda hala varligim kiiltiirel
bir unsur olarak devam ettirmektedir. Kutsal mekan anlayisi pagan inanglardan ilahi dinlere
dogru evrimleserek bir gelisim gdstermistir. Anadolu’da pek ¢ok drneginin goriildiigli antik
kentler, kutsal mekan etrafinda sekillenmis ve mabetsiz, tapinagi olmayan bir kente

rastlanilmamaktadir. Yahudilik, Hristiyanlik ve Islam acisindan durum bundan farkli degildir

(Kaynak, 2016).

Bir halkin veya toplulugun inaniglarim1 anlamak, onlarin kurduklari tapinaklarin
mimarisinden, o tapinaklarin icine koyduklar1 objelere kadar pek ¢ok seyin yapisini anlama
sansin1 dogurmaktadir (Ulger, 2013). Kutsal mekan kavrami ve bu yerleri ziyaret, insanlik tarihi
boyunca biitiin din ve inan¢ sistemlerinde goriilmiistiir. Kutsal yerler, bir toplumun dini
hayatinin merkezi olan, insan hayatina yon veren ve anlam kazandiran yerlerdir. Kisinin dini
ne olursa olsun, insan tabiat1 boyle yerlere ihtiyag duymus ve kutsal duygusu baslangigtan beri

insan tecriibesinin bir pargasi olagelmistir. Ciinkii kutsal yerler ilahi dlemle diinyevi dlemin

181



kesistigi, Tanr1 ile insanin bir nevi bulustugu ve kisinin kendisini ilahi huzurda hissettigi

yerlerdir (Erbas, 2002).

Baslangicta 6zel bir mimarliga gerek duymayan Hiristiyanlar, IV. yy.’da Konstantin’in
Hiristiyanlig1 devletin resmi dini ilan etmesinden sonra hem islevsel hem de simgesel agidan
kamusal tapinmaya uygun bir yap1 tipinin tasarlanmasi sorunu kendisini gdstermistir. Isa’y1
ortak bir fenomen olarak almalarinin disinda pek c¢ok farkli inanis ve ibadet sekilleri olan,

tarikat ve mezhep taniminin iginde ve disinda kalan Hiristiyan kiliseleri vardir (Erkizan, 2009).

Roma Imparatorlugunun Hristiyanlig1 M.S. 313 yilinda Milano fermani ile diger dinler
gibi kabul etmesi ile bu bolgelere anitsal kiliseler yapilmistir ve bu kiliselerin ve ¢evrelerinin
kiyamette ayakta kalacak apokaliptik kiliseler olduguna inanilmaktadir (Baranaydin ve

Baranavydin, 2019)

Bir¢ok arastirmaci iklim ve topografyanin dini inang¢larin olusumunu nasil etkiledigini
arastirmistir. Ayn1 zamanda dinin yerel alandaki peyzajlari, kentsel yapiy1 bi¢imlendirmesi ve
bu gevrelerin korunmasinda etkin oldugu tartisgilmaktadir. inalcik (2019)’a gére istanbul sehri
eski zamanlardan beri biinyesinde bulundurdugu kiilliyeler etrafinda kurulmustur. Kuban
(2017), Piyale Pasa Kiilliyesi i¢in projenin tiimiiniin bir kentsel gelisme projesi olarak Osmanl
tarihindeki tek ornek oldugunu ve bu kiilliyenin bulundugu mekani ¢ekici kilabilmek igin

kiilliyenin etrafina evler ve bahgeler yapildigini ifade etmektedir (Celik ve Orkiin, 2019).

Ticari faaliyetler sebebiyle ya da hac faaliyetleri ile yapilan gogler belirli glizergahlarin
olusmasina sebep olmustur. Bu yollar iizerinde dinsel faaliyetleri de gerceklestirmek adina
gecici ya da kalic1 ibadet mekanlart olusturulmustur. Kimi zamanda dini yaymak adina gogcebe
toplumlar bu gilizergahlar iizerine kendi dini yapilarini insa etmislerdir. Bu ¢alismada énemli
dinsel yapilar1 ve birgok kiiltiirii barindirmast ile olusturdugu kiiltiirel peyzaji ve bugiin de tarihi
kiltiirleri ve dinsel etkileri giiniimiizde de deneyimlemek amaciyla hala ziyaret edilmekte olan

Ani harabeleri ve alandaki dini yapilar tarihsel ¢evre peyzaji 6lgeginde incelenmistir.
2. TARIHSEL CEVRE PEYZAJLARINDA DiNi YAPILAR

Peyzaj ve inang arasinda eski zamanlardan beri bir iliski goriilmektedir. Doganin i¢inde
kutsal mekanlar olusturulmasindan, dini yapilarin bah¢e ve konumlandirildiklar1 mekanlara

kadar bir¢ok dinde peyzajin etkisi vardir.

Tarihsel stirecte ilk toprakaltt mekanlar1 olan magaralarin kullanimindan bugiine

toprakalti mekanlar1 yeriistiinde, yeryiiziinde tepe i¢inde ve yeraltinda farkli derinliklerde ve
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farkl1 bicimlerde yapilmislardir. Tarihsel siirecte toprakalti mekanlarmin Misirlilar, Tknalar,
Babiller, Romalilar ve daha bircok medeniyetlerce barinma-siginma, depolama islevleri disinda

ibadet etme, tapinma gibi islevlerle de kullanildig1 bilinmektedir (Incesakal, 2011). Ilk kutsal

yerler, bina ve insan eliyle yapilmis herhangi bir yap1 olmamakla beraber, dogal mekanin bir
pargasi idi. Yerlesik hayata gecilmesiyle birlikte kutsal mekanlarin sinirlarinin artik insanlar
tarafindan belirlendigi goriilmektedir (Ulger, 2013). Uygarliklar ilerleyen donemlerde ibadet
mekanlarini gizlememisler aksine yeralt1 tapinaklarini gosterigli girislerle, heykeller kullanarak

veya siisleme, bezemeler kullanarak 6n plana ¢ikarmislardir (Incesakal, 2011). M.O 3000

yilinin baslarinda Mezopotamya’da ¢ogu kez kiiclik boyutlarda, avlu, giris ve sofa gibi 6geleri

barindiran, ayin amactyla kullanilan dinsel yapilar goriilmektedir (Mutlu, 2001).

Dinler ortaya ciktiklar1 bolgelerde toplumsal yasamda etkili olmuslardir. Bu durum
cogunlukla dinsel bir yapmin etrafinda gelismeye baglayan kentlerle ve bir kiiltiiri
sekillendirmeleri bigiminde goriilmektedir. Hindistan’in kentlesmesinin ilk agsamasi olarak en
eski Budist anlatilarinin diizenlendigi biiyiik sehirler gosterilmektedir. Arkeolojik kalintilarda
ozellikle tiirbeler ve stupalar 6ne ¢ikmaktadir. Budizm’in yayilmasi ile Giiney Hindistan’dan
Afganistan’a kadar siitunlar ve kayalara oyulmus 6gretiler goriilmektedir. Hint sehirlerinin
kentsel kiiltiiriin batiya yayilmasi ile Ortodoks Hinduizm’i ile ilgili en eski heykel ve mimari
ornekleri de goriilmeye baslanmistir. MO 2. yy’imn sonlar1 ile MS 1. yy arasinda Budizm’in
yayllmaya devam ettigi donemlerde dini yapilarin kirsal peyzajlarda yogunlastig

goriilmektedir (Shaw, 2005).

Hindistan’in Sanchi bdlgesinde en eski baraj insaati MO 3. ve 2. Yiizyillar arasinda
gerceklesmistir. Bu donem ayni1 zamanda ayni bolgedeki Budist anitlariyla ayni zamanlara denk
gelmektedir. Yine Vindisha bolgesinde Budist alanlarinin artisina bagli niifus yogunlugu piring

i¢in sulama kanallarinin insa edilmesine yol agmistir (Shaw, 2005).

Japonlar ormanlarin kutsal oldugunu, Tanrilarmin bir zamanlar biiyiik agaclarda
yasadigin1 ve ormanlarin ilahi ve iyilige ev sahipligi yaptigim1 diisiinmektedir. Bambu
ormanlarmin ve ormanlarin Tanrilarin yasadigi kutsal yerler olduguna inamlmaktadir. ik
zamanlarda ibadet mekanlar1 olarak kutsal agaclar, kutsal kayalar, magaralar, ¢esmeler ve

kutsal daglar olarak goriiliirken daha sonra kalici tapinak insa etmeye baslamislardir (Matsui

2014) (Sekil 1). Benzer sekilde Ingiltere’de paganizm déneminde Magaralar, volkanik

bosluklar ve kayalik ¢atlaklar benzer sekilde diinyanin yiizeyinin altinda gizlenmis gériinmeyen
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bir ruhsal alana giris ve giris kapisi olarak kabul edilmis olup ormanlar, korular, agaclar,

akarsular kutsal bir 6nem arz etmektedir (Walsham, 2011).

Dag ve Orman

Tapinak Ormani

Tapinagin
Ana
Binasi

Bahge

Kutsal Yol

| |

Yol

Sekil 1. Orman Tapinaklarinin Peyzajda Konumlanmasi (Matsui, 2014)
Figure 1. Placing Forest Temples in the Landscape (Matsui, 2014)

Biitiin bunlarin yaninda; fetihten sonraki siireclerde, Istanbul bahgelerini diizenleyenlerin
ve bakimini yapanlarin gayrimiislimler olmas: da Roma ve Bizans bahge geleneginin Osmanl

bahge geleneginde siirdiiriilmesinde etkili olmustur (Celik ve Orkiin, 2019). Bu &rnekler din

etkisinin kiiltiirel peyzajlar tizerindeki etkisini gostermektedir.

Kiiltiirii ortaya ¢ikartan ogelerden biri olan inang, dini yapilar, bulunduklar: bolge ve
doneme gore malzeme farklhiliklart da gosterebilmektedir. Ornegin; malzeme olarak kili
binlerce y1l dncesinden kullanmaya baslayan Hindistan, kii¢lik dini figiirler ve tapinaklarinda

bu malzemeyi yogun olarak kullanmistir (Uludag ve Ozer Erdz, 2017).

Ortagag’da sekillenmeye baslayan manastir bahgeciliginde gorsellik yerine daha ¢ok
topragin islenmesi tlizerinde durulmustur. Zamanla bolgenin siyasal, kiiltiirel ve tarimsal
merkezi olmaya baslayan manastirlarin bahgelerinde; meyve agaglari, ¢igekler, sifali bitkiler ve
bunlarin yaninda ¢esitli hayvanlarin da bulundugu kiimesler yer almaktadir. Bunun en biiyiik
nedeni Incil de anlatilan cennet figiiriidiir ve bu bahgelerde kullanilan bitkilerde dini
anlatilardan esinlenerek bitki secildigi goriilmektedir. Ornegin; Hz. Isa’nin kanin1 sembolize
eden kirmiz1 giiller ve Azize Meryem’in bekaret ve safiyetini sembolize eden beyaz kokulu
zambak gibi bitkiler manastir bahgelerinde yer almaktadir (Celik ve Orkiin, 2019; Ankara
Universitesi, 2020a) (Sekil 2).
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Sekil 2. St. Gallen Katedrali, Isvicre (Anonim, 2009a)
Figure 2. St. Gallen Cathedral, Switzerland(Anonim, 2009a)

Arabistan cografyasinda dogup genis bir alana yayilan Islamiyet’te ise bahgenin
merkezinde su olgusu vardir. Ozellikle Kuran’1 Kerim’de s6z edilen cennet imgesinde bahgeler;
genis ve hizli akan irmaklarin yer aldig1 ve bir¢ok agag, bitki ve meyve tiirlinii barindiran
mekanlar olarak tasvir edilmislerdir. Iran, Ispanya ve Hindistan’daki Islam bahgeleri de bu

tasvirlere uygun ancak bulunduklar1 cografyaya gore fark gostermektedir (Sekil 3).

Sekil 3. Kurtuba Camii, Ispanya (Anonim, 2018a)
Figure 3. Kurtuba Mosque, Spain (Anonim, 2018a)
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fran’da bahce sanatinin gelismesi Islamiyet oncesi Iran, doguda Buda, batida
Hiristiyanlar, merkezi Iran’da Zerdiist dininin etkisi ile baglamistir. O dénemlerdeki en giiglii
ve etkin din olan Zerdiist inancina gore dogal etmenler olan toprak, su, hava, ates ¢ok énemlidir.
Zerdiistlere gore tohum eken herkes tanr1 (Mezdisna) yoluna gitmektedir. Islamiyet’ten sonra
dini inanglar degismis, ancak doga sevgisi bugiine kadar Iran’da varligim siirdiirmiistiir. Bu
nedenle biitiin tarihi ddnemler boyunca ve hiikiimdarlar tarafindan Iran’da gérkemli saraylar ve
bahgeler olusturulmustur. Iran Islam anlayisina gére bahge insanlarin huzur buldugu bir cennet

mekandir (Ankara Universitesi, 2020b) (Sekil 4).

‘N7 e s g4
/; N _)v.“\ A

Sekil 4. iran bahge 6rnegi (Ankara Universitesi, 2020b)
Figure 4. Example of an Iranian garden (4nkara Universitesi, 2020b)

Yapilan arkeolojik ve tarihi arastirmalar 1s18inda ilk kentlerin kurulusuyla ilgili farkl
goriisler ileri silirlilmiistiir. Nitekim bunlardan birisi olan ilk kentlerin pazar merkezli
kurulduklar1 tezi uzun zamandan beri kabul goriirken, yapilan son aragtirmalar ve o6zellikle
Gobekli Tepe kazilar1 kentin tapinak etrafinda olustuguna dair goriisii destekler nitelikte deliller
sunmustur. Buna gore, 6nce tapinaklar insa edilmis ve avci toplayict insan gruplari tapinaklarin
onarim ve temizlik islerini yiiriitmek icin kalabalik gruplar halinde tapinak ¢evresinde uzun
vakit harcamak zorunda kalinca konutlar yaparak yerlesik hayat diizenine ge¢mis ve bdylece

kentlerin kurulusunu baslatmislardi (Eser ve Kilig, 2017).

2.1. Cami, Kiilliye, Namazgah ve Mescit

Tarih boyunca insan toplum etkilesiminde, kendine 6zgii inang, gelenek ve goreneklerin

yonlendirmesiyle renkler, sekiller ve 6zellikle sayilarin gizemli yonleri lizerinde durulmaktadir.
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Yaygin ve genis Olcekte kullanilan sayilarin, sembolizm iginde nitelendirdigi anlamsal

¢ikarimlar mekana dair soylemleri karsimiza ¢ikarmaktadir (Ersoy, 1990).

Sembolizm, manevi olan1 maddi olanin gérselliginde nesnellestirerek goriiniir kilarken
soyut, goriinmeyen hakikatlere baglantili, iliskisel yeni kanallar agabilmektedir. Alternatif
sunulan farkli tematik bakis acilar1 karsisinda kalan sembolik dil, zaman ve mekan diyalogu
arasinda giiglenmektedir (Kilic, 1995). Simgelerin/sembollerin temel islevsel durumu,
insanlarin/muhataplarin  erisilmesi giiclesen gercekler ile bag kurmasimni saglamak ve
fikirsel/diistinsel farkli bakis acilar1 lizerinden degisim gosteren tecriibeler kazandirmaktir

(Schwarz, 1997).

Sayisal sembollerin kullanilarak anlamsal ¢ikarimlarin yorumlanmasi, farkli 6lgeklerdeki
yapisal bicim, ¢oziim ve detay iiretimlerine olgusal aktiiellik kazandirirken, glincel beklentilere

tematik cevap verebilmektedir (Ozcan, 1998). Sembolik aktarimlar, mistik/ruhi degerler ve

zaman arasinda baglant1 roliinii iistlenerek objektif gercege yeni bir boyut katmaktadir (Arpat,
1984). Boylece sayisal sembolik kullanimlar, inanigin, bilginin ve tefekkiiriin mekénsal
yansimasi lzerinden, insanlarin i¢sel varlik sorgulamasini ve yagsamsal anlam arayislarini

destekleyen 6nemli katkilar saglamaktadir (Aydeniz, 2011).

2.2. Geometri ve Sembolizm

Onemli kamusal binalar, 6zellikle camiler ve mescitler, mahallelerin olusturulmas: ve
gelismesinde etkili olmustur. Camiye bagl egitim, anma, sosyal, yardimsever ve/veya ticari
bircok kamu hizmetine sahip gruplar olusturmak, bir mahallenin biliylimesini saglamada daha
etkili olmustur. Bu anlamda cami, kiilliye ve mescit gibi yapilar kentsel gelisim modelinin

sekillendigi kiiglik merkezler olusturmalar1 agisindan énemlidir (Caner, 2007).

Arapca cem‘ kokiinden tlireyen, “toplayan, bir araya getiren” anlamindaki cémi*
kelimesi, baglangigta sadece cuma namazi kilinan biiyiik mescidler i¢in kullanilan el-mescidii’l-
cami‘ (cemaati toplayan mescid) tamlamasinin kisaltilmig seklidir. Daha sonra, i¢inde cuma
namazi kilman ve hatibin hutbe okumasi i¢in minber bulunan mescidler cami, minberi
bulunmayan yani cuma namazi kilinmayan kiiciik mabedler ise sadece mescid olarak anilir
olmustur. Esasinda ¢ok daha genel bir anlami olan ve Iran, Hindistan, Arabistan gibi bolgelerde
cami manasinda kullanilan mescid kelimesi ise Tiirk¢e’de yalmiz kiiglik ibadet yerlerini ve

mahalle camilerini ifade etmektedir (TDV Islam Ansiklopedisi, 2020a).
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Misir camilerinin bazilarinda oldukga biiyiik kiitiiphaneler mevcuttu. Bununla beraber
Osmanli camilerindeki egitim ve kiiltlir faaliyetlerini tamamlayan 6nemli bir unsur da ¢ok
yaygin olarak goriilen camilerde kiitliphane tesisi gelenegiydi. Camilerin egitim ve 6gretim
mahalli olarak kullanilmasi gelenegi Osmanlilarda da baglangigtan beri benimsenen ve devam
ettirilen bir uygulama olmustur. Osmanli medreselerinde mevcut odalarda (hiicreler) 6grenci
ikamet etmekte, medrese dershanesinde belirli dersleri gérmekte, bunun disinda genel dersleri

camilerde takip etmekteydi (TDV Islam Ansiklopedisi, 2020a).

Biitiin Islam iilkeleriyle Miisliimanlarin bir siire hakim olduklar1 yerlerde yapilan camiler
mimari bakimdan birbirinden degisik 6zellikler gosterir. Genel olarak biiytlik bir cami, onu
sehrin kalabaligindan ayiran ve gerektiginde yanginlardan da koruyan bir dis avluya sahiptir
(TDV Islam Ansiklopedisi, 2020a).

XIV. ylizyilda erken donem Osmanli mimarisinde sik¢a tercih edilen tabhaneli camiler,
Anadolu Tiirk mimarisinde goriilen yapi tiplerinden farkli 6zellikleri ve giiniimiiz kullaniminda
islev degistirmesi ile ilgi ¢ekici yapilardan biridir (Sekil 5). Dénemin sosyo-kiiltiirel yapisinin
bir getirisi olarak, Osmanli’nin bir u¢ beyliginden devletlesmesine Onciiliik eden ahiler ve gezici
dervisler i¢in insa edilmis, dini islevinden ¢ok sosyal amaclara hizmet eden yapilardir ve hizmet
ettikleri kurum ve kisilere ihtiya¢c kalmayinca, tamamen cami islevini almislardir. Ug ana
boliimden meydana gelmektedir. “Avlu” seklinde adlandirdigimiz bir dagilim mekani, “ibadet
mekan1” ve “tabhane” seklinde adlandirilan misafirhane yani barinma mekanlaridir (Acar,

2013).

Namazgahlar, acik havada namaz ibadetini yerine getiren insanlarin mekan ve ibadet
ithtiyaglarimi karsilamaya yonelik gelisim gdsteren dini mekan olusumlaridir. Camiden farkh
olarak kible yoniinde mihrap yerine bir dikili tas bulunan diizenlenmis meydan ya da bazen
cimenlik bir sahadan ibaret bir ¢esit {istli agik mescittir. Namazgahlar daha ¢ok seyahatlerde

yolcularin dinlenme ve ibadet ihtiyaglarini karsilamak {izere insa edilmistir (Demirarslan, 2017)

(Sekil 6).

Namazgahlarin Islam mimarisindeki genel o6zelliklerine bakacak olur isek; Islam
geleneklerine gore agik havada namaz kilmak {lizere namazgahlar bir cesme veya kuyu ile
birlikte insa edilir ya da daha onceden var olan bir ¢esmenin yanma insa edilirdi.
Namazgahlarda namaz kilinan alan toprak zeminden bir ya da birka¢ basamak ile ayrilir ve bir

acik mekan haline doniistiiriiliirdii (Demirarslan, 2017).
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Sekil 5. Tabhaneli Tire Yesil Cami, Izmir (Anonim, 2019a)
Figure 5. Tabhaneli Tire Green Mosque, Izmir(Anonim, 2019a)

Sekil 6. Namazgah (TDV islam Ansiklopedisi, 2020b)
Figure 6. Namazgah(TDV Islam Ansiklopedisi, 2020b)

Tiirk-Islam mimarlik tarihi terminolojisinde kullanildigi gibi kiilliye veya yapi
kompleksi, camiyi ¢evreleyen farkli islevlere sahip bir grup yapidir (Sekil 7). Terim ayrica bir
evliya mezar etrafinda toplanan bina gruplari icin de kullanilir. Hatta zaman i¢cinde mevcut
herhangi bir binanin yaninda veya etrafinda insa edilen binalar i¢in bile kullanildigi
goriilmektedir. Onceki tanim, orijinal bir tasarimin bir pargasi olarak birlikte insa edilen planl
yap1 gruplarin1 gosterirken, ikincisi, zamanla insa edilen ve ek bir yaklasim sergileyen bina

gruplarmi ifade etmektedir (Caner, 2007). Kiilliyeler dini, egitimsel, sosyal ve/veya ticari olarak
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cesitli iglevleri blinyesinde barindirmasiyla 6nemli kent merkezlerinin gelisimine katkilarindan

dolay1 kentsel anlamda 6nemlidirler.

Sekil 7. Yogurtluoglu Kiilliyesi (Tire Belediyesi, 2019)
Figure 7. Yogurtluoglu Complex(Tire Belediyesi, 2019)

2.2. Tekke ve Dergahlar

Tekke/dergah, tasavvufun rgiitlenmis bi¢imi olan tarikatlarin yagsam alani olan yerlerdir.
Buralar tarikat baglilarmin yasama, ibadet, tapim ve téren evleridir (Oz, 2001). Fars¢a kokenli
olan ‘tekke’ sozciigli dayanmak dayanilan yer anlamina gelir. Yine Farsca bir sézciik olan
‘dergah’ ise kapi, biiyiiklerin kapisi anlamindadir. Bu iki sozciik birbirlerinin yerine
kullanilabildikleri gibi, dervislerin yerleserek ogretilerini yaydiklari, uyguladiklar1 ve dinsel
tasavvufi egitimin yerine getirildigi yapilar toplulugudur. Tarihi ge¢cmisleri yaklasik 700 yil
oncesine dayanan Bektasi Dergahlari, tekkeleri ve zaviyeleri, geleneksel kiiltii, hizmet

birimleri, yap1 ve mimari 6zellikleri bakimindan birbirlerine benzer nitelikler barindirmaktadir
(Ulger, 2013).

Bektasi tekkelerinin ¢gogunlukla kent dislarinda, yogun yerlesme bolgelerinin uzaginda,
doga ile i¢ i¢e bir ortamda olduklar1 dikkati gekmektedir (Sekil 8). Bu durum, tarikatin kdkeni,

diinya goriisii ve yonelik oldugu ziimreyle yakindan baglantis1 vardir. Yine tekkelerin kentsel

kurumlardan ayr1, kirsal bélgelerde kurulduklar: gériilmiistiir (Ulger, 2013).
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Sekil 8. Sahkulu Sultan Tekkesi (TDV Islam Ansiklopedisi, 2020c)
Figure 8. Sahkulu Sultan Tekke (IDV Islam Ansiklopedisi, 2020c)

2.3. Cem Evleri

Anadolu’daki birgok ornekte s6z konusu mekanlar, bagimsiz birer mekan konumunda
olmayip, bir konutun en genis ve anlamli boliimleri seklindedir. Dogrudan dogruya, toplanma
yeri, kutsal toplanma yeri ve ibadet mekani olarak tanimlayabilecegimiz cem evleri gecirdigi
uzun tarihsel siire¢ sonucunda Alevi-Bektasi toplulugundaki dnemini ve mekandaki inangsal ve
sembolik niteliklerini korurken, mekansal olarak degisime ugramistir. Cem evi yerine, Anadolu
Alevileri tarafindan, Cem meydani, Erenler Meydani, Kirklar Meydani olarak da isimlendirilen
bu kutsal mekan, son yirmi yila kadar yalnizca bir oda seklinde ulagsmistir. Alevi-Bektasi
inancinin ritiiel, toren ve toplanma eylemleri cem evlerinde yapilmaktadir ve cem evleri bu

kiiltiiriin devamliligini saglayan mekanlar konumundadir (Ulger, 2013).
2.4. Kilise ve Sapeller

Antakya’nin kuzey dogusunda Hz. Isa’ya inananlarm ve vaftiz olanlarin toplanma
yerinde, ana kayaya oyulmus bir magara-kilise olan Aziz Petrus Kilisesi, Hiristiyanligin ilk

Kilisesi olarak kabul edilmektedir (Sekil 9).
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Sekil 9. Aziz Petrus kilisesi, Antakya (Orijinal, 2020)
Figure 9. Church of Saint Peter, Antakya (Orijinal, 2020)

Sapel orneklerinden bir tanesi Frank Lloyd Wright’in Giiney Florida i¢in tasarladigi, ii¢
yillik bir tasarim ve insaattan sonra 9 Mart 1941°de agilmus, ilk ve en anitsal yap1 olan Annie
M. Pfeiffer adinda bir sapeldir (Sekil 10). Wright i¢in sapel, Avrupa modern mimarisi stilinden
farkli olarak karakteri bolgesel 6zgiiliglinden tiireyen ABD i¢in modern bir mimari ideali
yerine getirmekteydi (Siry, 2004). Wright'in Pfeiffer Sapeli, ¢elik betonarme modern dirsekli

konstriiksiyonda bir denemedir.

Sekil 10. Annie M. Pfeiffer sapeli (FSC Chapel, 2020)
Figure 10. Annie M. Pfeiffer chapel (FSC Chapel, 2020)
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2.5. Tapmnaklar

Insanoglu tarihdncesi devirlerin baslangicinda, magara, su kenari, bir kaya pargasinin
etrafi, ormanin derinlikleri, dag tepeleri gibi dogal olusumlari kutsallastirarak tapinma mekani
olarak kullanmis, yerlesik diizene gectigi donemden itibaren de tek tek bireylerce ya da
topluluk¢a uygun bulunan belirli bir yer ve zamanlarda, agik ya da salt bu is insa edilmis kapal
mekanlarda tapinmasini gergeklestirmeye baslamistir. Tapinma amagli mekan i¢eren bu mimari
yapilarin tiimiine ise ‘tapinak/mabet’ adi verilmistir. Ayrica tapinak; pek cok kaynakta, ‘bir
Tanr1 adina insa edilmis yap1, Tanr1 evi veya inananlarin tapinma amaciyla toplandiklari kutsal
yer’ olarak tarif edilmektedir (Ulger, 2013). Tapinaklar, barindirdig1 pek ¢ok kutsal sembol ve
obje ile diinyevi olan ile ilahi olanin kesisme noktasi olarak kabul edilmektedir (Giig, 2011).

Kiiltiir ve bolgelere gore tapinaklar farkliliklar gostermektedir. Krallarin yasadig yer ve
tanrilarin evi sayilan tapinaklarin ¢oklugu ve tasidiklar1 6nem, Mezopotamya kentlerine biiyiik
dini bir metropol kimligi kazandirmisti. Hatta bu kentlerin i¢inde tanrinin ikametgahi olan
tapinagl bulundurmasi i¢in kuruldugu bile illeri stirtilmiistiir. Tapinaklar bu yiizden kentin

merkezinde yiikselerek kentin kalbi olarak vasiflandirilmiglardir (Eser ve Kilic, 2017).

Mezopotamya’da ilk tapinaklar zigurat adi verilen kule tapmaklaridir (Sekil 11).

Ziguratlarin goge ylikselen merdivenlerinin, tanrilarin yeryiiziine inmelerini kolaylastirdig1 ve

bdylece tanrilarin insanlara daha yakin oldugu diisiiniilmektedir (Ulger, 2013).

Sekil 11. Choga Zanbil Zigurati, Iran (Anonim, 2003)
Figure 11. Choga Zanbil Zigurat, Iran(Anonim, 2003)

Mezopotamya’da genellikle avlu, sofa ve girisler 6ne ¢ikarken; Misir uygarliginda en icte
kutsal mekan ve 6niinde kolonlu bir salon ile dig avludan olusmaktadir (Sekil 12). Tanrinin
firavunun bedeninde cisimlestigine inanilan Misir uygarliginda, dindist kisilerin bu yapiya
girmesi engellenir ve bu kutsal mekana ancak firavun ulasabilirdi (Ulger, 2013).

193



Akdeniz Universitesi Mimarlik Fakiiltesi Dergisi 2023, 2(2): 178-209
e-ISSN: 2822-5244

Sekil 12. a) Bel Tapinagi, Suriye b) Philae Tapinagi, Misir (Anonim, 2015; Anonim 2019b)
Figure 12. a) Temple of Bel, Syria b) Temple of Philae, Egypt (Anonim, 2015; Anonim 2019b)

Yunan tapinaklari, giris kismini olusturan pronaos, tanrilar1 sembolize eden idollerin
bulundugu kutsal bir oda olan cella ve bir arka oda olan opistodomustan olugan genel olarak {i¢
bolimden meydana gelmektedir (Tomlinson, 2003). Roma tapinaklari Yunanlilar ile
etkilesimleri sonrast mimari detaylar ve diizenleri ile benzerlik gostermeye baslamistir. Ancak
Roma tapmaginin temel farki, tapmagin ¢evresindeki kutsal alanin ydnlendirilisini yoneten
eksenin olusturulmas1 ve bu mekanla iliskisi i¢inde tapinagin yerlestirilme tarzi ile ortaya
¢ikmaktadir (Roth, 2006)

Hint tapinaklarinda ise bir mekidn mimarisinin otesinde yiiksek tas yiginlariyla

heykellestirilmis bir ¢esit yapi sanati olma egilimi goriilmektedir (Turani, 1992). Hint

tapinaklari stupa ve kaya tapinaklari olarak karsimiza ¢ikmaktadir. Stupa, Budalarin kiillerini
ve kutsal emanetlerini saklamak i¢in kurulan, kubbeli ya da ar1 kovani bi¢iminde Ortiilii

anitmezarlardir. Kaya tapinaklari ise bir girig boliimii (vestibule) ve genis bir salondan meydana

gelirler (Sekil 13).

Sekil 13. a) Sanchi Stupa, Hindistan b) Kailasa Kaya Tapinagi, Hindistan (Anonim, 2020a;
Anonim, 2020b)

Figure 13. a) Sanchi Stupa, India b) Kailasa Rock Temple, India (Anonim, 2020a; Anonim,
2020b)
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Uzakdogu tapinaklarinda ise one ¢ikan yapilar pagodalardir. Pagoda, Hint gelenegindeki
stupalar gibi din biiyiiklerine adanmis, cogu cokgen planlt kuleler bigimdeki Budist

tapinaklaridir (Turani, 1992). Japonya’nin yerel dini olan Sintoizm ile Sinto tapinaklari da

goriilmektedir. Sinto tapinaklar1 bir Japon evi karakteristigi tasimakla birlikte Budist

tapinaklarma kiyasla daha sade ve miitevazi tasarimli mekanlardir (Turani, 1992; Ulger, 2013)

(Sekil 14).

Sekil 14. a) Guilin Pagoda, Cin b) Shikinen Sengu, Japonya (Anonim, 2012; Anonim, 2018b)
Figure 14. a) Guilin Pagoda, Cin b) Shikinen Sengu, Japan (Anonim, 2012; Anonim, 2018b)

Giliney Amerika’da tapmaklar, biliyiilk devletler kuran ve biiyiik eserler birakan
Meksika’daki Aztekler, Peru’daki Inkalar ve Mayalar’m ¢ok tanrili dinleri cergevesinde
gelismistir. Bu uygarliklar kralin Tanrinin elgisi olduguna inanirdi. Bu nedenle zamanla dini
mekan sarayla biitiinlesmis ve kentler dinsel térenler i¢in bir yonetim merkezi halini almistir

(Turani, 1992) (Sekil 15).

Anadolu’da ise 6zgiin tapinak yapilart MO iki binli yillarda Hititlerle beraber otaya
cikmistir. Hitit tapinaklar1 da halka agik tapinma mekanlari olarak tasarlanmamistir. Simetrik
bir plan organizasyonuna dayanmayan tapinaklara biiyiik bir kapidan girilmekte ve ortada bir
avlu bulunmaktadir. Tapinaklarin en 6nemli 6zelliklerinden biri ise i¢ mekanin dig duvarlara

acilan genis pencereler yolu ile aydinlatilmasidir (Mutlu, 2001) (Sekil 16).
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Sekil 15. Copan, Honduras (Anonim, 2020c)
Figure 15. Copan, Honduras (Anonim, 2020c)

Sekil 16. Biiyiik Hitit Tapinagi, Corum (Anonim, 2018b)
Figure 16. Great Hittite Temple (Anonim, 2018b)

2.6. Sinagog

Bulundugu zaman ve cografyanin yapi stillerine ayak uyduran sinagoglar i¢in plan,
mimari form ya da i¢ mekan tasarimi biiytik 6l¢iide degiskendir. Bir sinagogda her zaman var
olan ve Musevi inanctyla baglantili birkag 6ge vardir. Cilinkii Musevi dininde tapinma mekanini
belirleyen inanis, kutsal metinlerin okunmasina dayalidir. Tevratin bulundugu her yer kutsaldir
anlayist ile tapinma mekaninda yani Sinagoglarda iki temel 6ge bulunur; biri kutsal metin
rulolarinin i¢inde bulundugu sandik (ark), bir digeri ise kutsal metinlerin okunurken {izerinde
durdugu ve din adamlarmm kullandig1 kiirsiidiir (pulpit), Onemli olan bir diger konu da
sinagoglarda ‘ark’in Kudiis’ii gorecek sekilde konumlanmasidir. Kimi zaman sinagoglar da

Kudiis’e dogru konumlanirlar (Simmins, 2008) (Sekil 17).
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Sekil 17. a) Sinagogda ark yapisi1 b) Edirne Biiyiik Sinagogu (Anonim, 2013; Anonim, 2020d)

Figure 17. a) Arc structure in the synagogue b) Edirne Great Synagogue (Anonim, 2013;
Anonim, 2020d)

3. MATERYAL ve YONTEM

Ani Harabeleri, Kars ilinin 42 kilometre dogusunda, Tiirkiye-Ermenistan sinirin1 ayiran
Arpagay nehrinin bat1 yakasinda, Ocakli koyl sinirlarinda dort bin metrekarelik bir alan
tizerinde kuruludur (Sekil 18). Arpagay Nehri’nin aktig1 genis ve derin vadi aym1 zamanda
doguda Ermenistan ile Tiirkiye ve Ani arasinda dogal bir sinir olusturmaktadir. MO 4 bin
Urartularla merkezi yerlesim alan1 olmus ve 17. yiizyilin sonlarinda terk edilmistir. ipek yolu
tizerinde bulunmus ve tarih boyunca bir¢ok Orta Asya halkina ev sahipligi yapmistir. 1064°te
Selcuklu hakimiyetine gegmeden 6nce Bizans ve Ermeni kuvvetlerinin elinde kalmistir (Esitti,

2017: Ozlii ve Kaleli, 2019).

Sekil 18. Ani Harabeleri konumu (Anonim, 2023’den gelistirilmistir)
Figure 18. Location of Ani Ruins (developed from Anonim, 2023)

Calisma kapsaminda ilk asamada literatiir taramasi yapilmig ve din, inan¢ kavramlari
genel hatlariyla tartigilmis olup tanimlamalar ortaya konmaya calisilmigtir. Tarihi ¢evre

peyzajlart ile dini iligskilendirmek ic¢in bolgelere ve inanglara gore ortaya c¢ikan farkliliklar
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taranmistir. Bu noktada ¢ogunlukla dini yapilar ve yakin ¢evrelerindeki dogal yapilar, bahge
bicimleri, ortaya ¢ikis zamanlarindaki kentlesmeye olan katkilart konularina agirlik verilmistir.
Ikinci asamada calisma alanmin cografik konumu ve bulundugu peyzaj ile dini yapilari
arasindaki etkilesimi gérmek i¢in Ani harabelerinin kentsel tarihi ve i¢inde bulunan dini yapilar
aragtirtlmistir. Sonug ve degerlendirme boliimiinde din yapilari tarihi ¢evre peyzajlan ile

iligkilendirilmis olup Ani Harabelerinin bu konuda degerlendirilmesi yapilmaistir.
3.1. Tarihi Cevre Peyzaji Ornegi Olarak Ani Harabeleri

Ani sehrinde yasamis toplumlar birgok yonden birbirlerinden ayrismakta ve farkli mimari
eserlerle donemlerini ve dini-kiiltiirel degerlerini hala yansitmaktadirlar. Gilinlimiizde Ani
harabeleri olarak adlandirilan i¢ kale M.S. dordiincii yiizyilda Kars iline ismini veren
Karsak’lilar tarafindan yaptirilmistir. Ani Harabelerindeki en 6nemli eser ise 1001 yilinda Kral
Gagik I'in esi Katranide tarafindan tamamlanan Biiytlik Katedral’dir (Sekil 19). 1064 yilinda ise
Selguklu hiikiimdar1 Alparslan tarafindan camiye cevrilen ilk mabet Biiylik Ani katedrali

olmustur (Giindogdu 2006). Ayrica Ani, Anadolu’daki ilk Tirk Camii’si olarak bilinen

Menugehr Camii'ne (Ani Ulu Camii) de ev sahipligi yapmaktadir (Kanbarova, 2015) i¢inde

bulundurdugu yapilar ve eserler, Ani’nin tarihin belli bir donemi boyunca oldukg¢a niifuslu ve

zengin bir yerlesim yeri oldugunu géstermektedir (Esitti, 2017) (Tablo 1).

Sekil 19. Biiyiik Katedral (Kitis, 2019)
Figure 19. Grand Cathedral (Kitis, 2019)
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Tablo 1: Ani Harabeleri yapilari (Ozlii ve Kaleli, 2019).
Table 1. Structures of Ani Ruins(Ozlii ve Kaleli, 2019).

Ani Harabeleri Yapilar:

Surlar Atesgede Tapmaklari

Aziz Prkitch (Kegeli-Halaskar) kilisesi Kiigiik ve Biiyiikk Hamam

Tigran Honenst Kilisesi Ebul Muammeran Camii

Katedral (Fethiye Camii) Selguklu Kervan Saray1

Geng Kizlar Kilisesi Abughamrent (Poladoglu) Kilisesi
Ipek Yolu Képriisii Gagik Kilisesi Ebul Manugehr (Ulu Camii)
Selguklu Saray1 Magaralar

Kiz Kalesi ve Rahibeler Manastiri i¢ Kale Giivercinlikler

Yapilan kazilar sonucunda I¢ Kale’de bulunan seramik parcalarmin bulunmasiyla
Ani’nin tarihinin Erken Demir Cag’it ile basladigi tahmin edilmektedir. Eski caglarda

Urartular’dan sonra sehir Kimmer, Iskit, Med, Pers, Hellen, Artaksiyas, Part, Sasani, Bagratl,

Bizans, Selguklu, Giircii ve Osmanli hakimiyetlerine ge¢mistir (Ozlii ve Kaleli, 2019). 301
yilinda, Hiristiyanligi devlet dini olarak kabul eden ilk halk olan Ermeniler, bdlgedeki
tapinaklar1 ya yikmiglar ya da kiliseye doniistirmiislerdir. V. yy ortalarindan itibaren
Bizanshlar Kadikdy kararlarina bagli Hiristiyanligt Ermenilere kabul ettirmek istemis,
Sasaniler de Bizanshlarla olan baglarim1 kesmek amaciyla Ermenilerin Hiristiyanliktan
Zerdistliige donmeleri ig¢in baski yapmistir. Bu baski karsisinda Ermeni feodal beyleri

kimliklerini korumak i¢in V. yy boyunca siirekli miicadele etmislerdir. (Kitig, 2019).

Tarihi Ani Sehri 961-1045 yillar1 arasinda Ermeni Bagrationu Prensligi’ne baskentlik
yapmustir. 992 yilinda ise Ermeni Katolikosluk Merkezi Ani’ye tasinmis, bu olay sonucunda
sehir dini agidan da 6nem kazanmistir. Ayni zamanda Ortagagda farkli inang ve kiiltiirlerin bir
arada yasadig1 bir kent olmay1 bagarmigtir. Sehirde Miisliiman, Hiristiyan ve Pagan dini yapilari
bir arada izlenebilmektedir. Ortacagin sehircilik, mimarlik ve sanat agisindan bir arada
gelisiminin sergilendigi bir sehir olan Ani bu 6zellikleri ile Diinya mimarlik tarihi agisindan da
Ortagag1 Ozetleyen kentlerden birisi olma 6zelligindedir. Ermeni, Giircii hakimiyetinde dinin
ve kiiltiiriin etkisiyle kiliselerle, Selguklu doneminde camiler, kervansaray, hamam ve saray ile

sekillenmistir (Ozlii ve Kaleli, 2019).

1064 yilina kadar Ani’yi Bizansl valiler yonetmis ve sehrin su sorunu ele alinmigtir. Ani
Katedrali’nin cephesinde bulunan yedi satirlik Ermenice yazit, Ani Bizans valisi Aaron‘un
susuzluk cekenleri sevindirmek i¢in i¢ kaleye su getirdigi ve yeni su kemerlerinin yapildigi

bilgisini vermektedir (Karamagrali, 1998).

Tablo 2’de ¢aligma alani icerisinde bulunan dini yapilar donemleri ve kullanim amaglari

dogrultusunda anlatilmaktadir.
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Tablo 2. Ani Harabeleri yapilari tarihsel bilgileri (Ozlii ve Kaleli, 2019; Tiirkiye Turizm Portals,
2020; Turizm Bakanligir Tanitim Genel Midiirliigii, 2003; Kuzucu, 2006; Kitis, 2019).
Table 2. Historical information about Ani Ruins structures (Ozlii ve Kaleli, 2019; Tiirkive

Turizm Portali, 2020; Turizm Bakanlig1 Tanitim Genel Miidiirliigii, 2003, Kuzucu, 2006, Kitis,
2019).

Dini Yap1 Ad1 Yapildig1 Gegirdigi Degisimler Diger bilgiler
dénem
Aziz Prkitch 1035 1173 yilinda onarilan kiliseye, 1291
Kilisesi yilinda ¢an kulesi eklenmistir
Tigran Honenst 1215 -1064 yilinda Biiyiik Selguklu Sultan1 -Bir tiiccar tarafindan insa edilmistir.
Kilisesi Alp Arslan, Ani'yi fethettiginde ilk -Hz. Isa’nin dogumundan oliimiine kadar

Cuma namazmi burada kildigi icin  gegen olaylar1 sembolize eden fresklerle
yapmin adi "Fethiye Camii" olarak  kaplidir.

degistirilmistir.

- 1124 yilinda sehri ele gegiren Giirciiler

bu yapiy1 tekrar kiliseye

¢evirmislerdir.
Katedral (Fethiye) 1001 1064’te Ani’nin Selguklu hilkkiimdar1 - Yoreye 6zgli yogunlugu az volkanik kayaglar
Camii Sultan Alp Arslan tarafindan fethinin  ve  farkli renklerdeki taslar temeli
ardindan kilise, camiye gevrilmistir. olusturmustur.

1124  yilina kadar cami olarak -Ortagag’da  ticaret yollar1  iizerinde
kullanllan  katedral, bu  tarihte bulunmasi sebebiyle Ani sehrinin eristigi
Girciilerin eline gegmesiyle, tekrar  zenginligin ve dini merkez olmasinin bir
kiliseye ¢evrilmis ve 1129 tarihine gostergesidir.

kadar bu sekilde kullanilmistir.

Geng Kizlar -Yapr malzemesi tiiftir. 13. yiizyilin
Kilisesi karakteristik 6zelligini tasimaktadir

Ebul Manucehr 961-977 1071- 1072 yillart arasinda Ebul -Cami olduk¢a Onemi bir yerde insa
(Ulu Camii) Manugehr yapiy1 camiye ¢evirmistir ve  edilmistir. Arpagay nehrine bakan pencereleri

daha sonradan Cami dikdortgen planli  bir yandan kervan yolunu kontrol ederken,
kesme tiif tagindan iki katli olarak insa  minaresiyle de 6ren yerinin geri kalan kismini

edilmistir. gozetleyecek sekilde planlanmustir.
Kiz Kalesi ve 13. yiizyila ait bir kilise bulunmaktadir.
Rahibeler
Manastiri
Atesgede Tapmag .- IV. Yapilan kazilarda ¢ikan duvar pargalar1  -Tapinagin yapilan ilk hali Zerdiist dinine
Yy arast ile  Zerdiist tapmmagmm  sapele uygun olarak yapildigini distniilmektedir.
doniistiiriildiigii gorilmektedir Bu ihtimal dogrultusunda Ani’deki ilk yapi
bir Zerdiist tapinagidir.
Ebul Muammeran -Oren yerinde antik yol iizerinde yer
Camii almaktadir.
-Selguklularin Anadolu’da insa ettikleri ilk
camidir.
Abughamrents 980
(Poladoglu)
Kilisesi
Gagik Kilisesi 990- 1020 -Bu kilisede kazilar sirasinda ortaya ¢tkan en

o6nemli buluntu; ayakta duran 2.25m
yiiksekligindeki Miisliiman sarig1 ve kaftani
ile birlikte Gagik’i temsil eden heykeldir.

Ani kentinde Zerdiistliik, Hiristiyanlik, Miisliimanliga ait ¢ok sayida eser bulunmaktadir.
Tiirk tarihinde de Anadolu’ya yapilan ilk mimari eseri barindirmasi acisindan ayr1 bir 6neme
sahiptir. Giivenlik anlayisiyla se¢ilen konumuna bakildiginda kent derin ve dar vadilerle
siirlidir. Ayn1 zamanda ticaret yolu iizerinde yer almaktadir ve bu 6zelligiyle dogu ve bati

arasinda etkilesimlerde koprii gorevi gormiistiir.
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4. TARTISMA ve SONUC

Inanislarin ilk zamanlarda dogal peyzaji kutsal mekanlar olarak kullanmis ve ibadet
mekanlarin1 olusturmaya baslamalariyla eski zamandan beri kiltiirel peyzajlarda 6nemli
degisimler saglamistir. Kutsalligin mekana yani bir yere yansimasi sonucunda inang sisteminin
geregi olarak bu mekanlarda c¢esitli ritiiellerin yapilmasi insanlik tarihinde gogerevliligin terk
edilerek tarim odakl1 yerlesik hayat tarzina gecilmesiyle miimkiin olmustur. Kutsalin mekana
tezahiir etmesi, inancin mekansallasmasini beraberinde getirmistir. Kutsal mekanlar, inang

kiiltiiriine ait inanis, ritiiel ve anlatilarin yasatildigi yerlerdir (Akin, 2022).

Dini yapilar; tarihsel ve an1 degerleri, simgesel ozellikleri, mimari karakteristikleriyle

kent kimligini olusturan 6nemli bir yap1 grubudur (Yilmaz Yildirim ve Yetim, 2020). Her bir

inanisa ait dini yapilarda mimari 6zellikler disinda dogal ve kiiltiirel ¢evresini kullanma bigimi
de degismektedir. Bahge stilleri, kullanilan su 6geleri, yapt malzemeleri, kullanim ¢esitliligi ve
yakin ¢evresindeki konut yapilanmalari gibi farkliliklar dikkat ¢cekmektedir (Tablo 3). Budizm
inancina sahip Hindistan’in dogal peyzajdan yararlanarak ortaya ¢ikardigi kaya tapinaklari

bunun en giizel 6rneklerindendir.

Tablo 3. Bazi dini yapilarin 6geleri ve kullanim gesitliligi
Table 3. Elements of some religious buildings and diversity of use

Cami Medrese, kiitiiphane, konaklama yapilari, Ibadet, egitim, kiiltiir,
avlu, bahge, tabhane
Killiye Egitim, ashane, Ibadet, egitim, sosyal, ticari
Kilise ve Sapeller ibadet elemanlar Ibadet, toplanma alan
Manastir Avlu, havuz, ¢esme, bahge Ibadet, tarimsal faaliyetler, kiiltiirel
faaliyetler, rahip ve rahibeler i¢in
konaklama,
Tapinaklar Avlu, sofa, girisler, kutsal odalar, Egitim-0gretim, rasathane, ibadet, dinsel
anitmezarlar, bahgeler torenler

Insanoglunun en eski inanglarmdan bu yana degisip doniisen en yeni inang sisteminde
dahi kendine yer bulan kutsal mekanlar her donemde inancin ve halk yasaminin bir pargasi
olmustur. Kutsalin tezahiir ettigi bu mekanlardaki ¢esitli inanis, ritiiel ve anlatilar kutlu olana
yani tanrisal olana yaklagma, yakin olma isteginin bir sonucudur. Bu kapsamda camiler,
kiliseler, cem evleri, mescitler, manastirlar, tiirbeler ve daha bir¢cok alan maddi ve manevi
ithtiyaclarin karsilandig yerlerdir. Kutsal ve mekan iliskisi icerisinde halk dininin mekéansal
boyutu ele alindiginda; tiirbe, ziyaret, cami haziresi, cam avlusu, kilise bahgesi vb. dini
karizmatik sahsiyetlerin yattigina inanilan yerler ve tabiat kiiltlerini barindiran alanlar; kutlu,

0zel alanlar olarak bir maneviyati biinyesinde barindirilan mekanlardir (Akin, 2022). Dogal

peyzaj igerisinde bulunan dag, agag, akarsu, kayaglar gibi elemanlar1 kutsal kabul eden

inamislarda doganin sekillendirilmesiyle ibadet mekanlar1 kendini gostermistir. Incelenen
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orneklerde kent olusumlari, barajlar, tarimsal faaliyetler ile dinlerin yayilmasiyla farkli
bolgelerdeki yapilarda ortak malzeme ve lislubun olustugu goriilmektedir. Bu durumun bir
sonucu olarak yasanan kiiltiirel etkilesim ile sergiledikleri karakter ve ¢evre peyzajiyla iliski
giiniimiizde hala dini yapilarin bulundugu tarihi peyzajlarda goriilebilmektedir. Ozellikle kutsal
mekanlarin korunmasinin ¢evre peyzajlarmmin da korunumunda etkin bir faktér oldugu
goriilmiistiir. Bu niteligi ile kutsal mekanlar glintimiizde tarihi ¢evre peyzajlarinin izlenebilmesi
acisindan onem arz etmektedir. Tarihine bakildiginda cografik konumu, ¢ok kiiltiirliliigii ve
bircok toplum ve dine sahit olmasiyla Ani Harabeleri énemli bir tarihi kiiltiirel peyzaj
niteligindedir. Yizyillar boyunca bu onemli kentin degisik ulus ve dinleri biinyesinde
toplamasindan gelen ¢ok kiiltiirliiliigi onemli bir 6zelligidir. Alan icerisinde bulunan katedral
ve kiliseler hem kullanildigi dénemde hem de daha sonra bu mekanlarin farkli dinde bir
toplumun yerlesmesiyle, degisen dinler iizerine farkli bir ibadet mekan1 olarak kullanilmistir

(Tablo 4).

Tablo 4. Ani harabeleri biinyesindeki dini yapilar ve kullanim sekilleri
Table 4. Religious buildings and their uses within the ruins of Ani

Dini Yap1 Adx Nitelik
Aziz Prkitch Kilisesi Ermeni Kilisesi
Tigran Honenst Kilisesi Kilise
Katedral (Fethiye) Camii Kilise, Cami
Geng Kizlar Kilisesi Kilise
Ebul Manugehr (Ulu Camii) Kilise, Cami
Kiz Kalesi ve Rahibeler Manastiri Kilise, Kale, Konut
Atesgede Tapinagi Zerdiist tapinagi, Sapel
Ebul Muammeran Camii Cami
Abughamrents (Poladoglu) Kilisesi Anit mezar, Kilise
Gagik Kilisesi Kilise

Yilmaz Yildirim ve Yetim (2020) ¢alismalarinda dini yapilar tarihsel ve an1 degerleri,

simgesel Ozellikleri, mimari karakteristikleriyle kent kimligini olusturan 6nemli yap1 gruplari
olarak ifade etmistir. Bununla birlikte bu yapilarin konumlari, bi¢cimsel oOzellikleri ve
isluplariyla kent dokusunda diger yapilardan farklilasarak 6ne ¢iktigini bununla birlikte dini
yapilarin kent dokusunda stratejik noktalarda bir odak konumunda olabilecegi gibi kentlerin
siluetinde de isaret 0gesi olabilecegini One siirmiislerdir. Bu noktada Kars kentinin tarihi
gecmisi lizerinde belirleyici bir rol oynayan Ani Harabeleri kentin kimligine derinlik katan ve
ziyaretciler i¢cin 6nemli tarihi mekanlar olusturan bir alan olarak énemli goriilmektedir. Ani
Harabeleri ve ¢evresindeki alanlar tarihi yapilari, sokaklar1 ve meydanlariyla kentin ge¢misini
giiniimiize tasimaktadirlar. Ayn1 zamanda bu harabeler g¢evresindeki alanlara odaklanan
restorasyon, koruma ve turistik etkinlikler gibi faaliyetleri ile kentin mekansal kimligine de

katkt sunmaktadir.
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Ani kentinin olugsmaya baslamasindan farkli toplumlarin egemenliginde giiniimiize
ulasmasina kadar gerek yerlesimin seciminde gerekse tarihi siirecinde dogal ve kiiltiirel
peyzajin etkisini ¢ok fazla gorebilmekteyiz. Dogal bir sinir olusturan Arpacay’in yaninda
kurulan kentin stratejik konumu, peyzaji giivenlik ve iklimsel kaygilarla degerlendirmesi ile su
andaki yerinde bulunmasini saglamistir. Yakin ¢evresindeki birgok magara, derin vadiler kentin
giivenligini saglamada biiyiik faydalar saglamistir. Bununla birlikte 6zellikle Kars'in cografi
yapist ve g¢evresindeki dogal Ogeler, harabelerin etrafindaki peyzaji sekillendirmektedir.
Harabelerin bulundugu alanlarda daglar, vadiler veya nehirler gibi dogal peyzaj unsurlari, tarihi

yapilarla etkilesim i¢inde bir manzara olustururlar.

Ani Harabeleri 2012 yilinda UNESCO tarafindan bagvuru sonucunda yerel yonetim,
uzmanlar, sivil toplum kuruluglart ve UNESCO'nun isbirligiyle yiiriitilen detayli bir
degerlendirme ve bagvuru siireci akabinde gegici listeye eklenmistir. UNESCO’nun Diinya
kiiltiirel miras Olgiitlerinden 7 tanesinden en az 1 tanesini karsilamasi ile 2016 yilinda daimi

listeye eklenerek koruma altma alinmustir (OzIii ve Kaleli, 2019). Kars Ani Harabelerinin

UNESCO Diinya Miras1 Listesi'ne dahil edilmesi, bolgenin kiiltiirel ve tarihi zenginligini
uluslararas1 platformda tanitma, koruma ve siirdiiriilebilirligini saglama ag¢isindan 6nemli bir

firsat sunabilir.

Kugu Tiifekcgioglu (2008) calismasinda tarihi ¢evrenin en Onemli &zelliklerini

saptayabilmek icin Oncelikle korunmasi gereken alanlarin incelenmesi gerektigine vurgu
yapmistir. Bununla birlikte bu noktada en 6nemli sorunun neyin tam olarak korunmasi gerektigi
ve hangi korunacak karakteristiklerin incelenmesi gerekliligi ifadeleri de yer almaktadir.
Zengin tarihi yapist ile igerisinde bulundugu tarihi peyzajin da korunmasia destek olan Ani
harabeleri, din yapilarinin kiiltiirel nitelikleri ortaya ¢ikarmasiyla tarihi peyzajlarin korunmasi

ve devamliligini saglamasina 6rnek teskil etmektedir.

Bu caligma, Ani Harabelerinin tarihsel ¢evre peyzajlarindaki 6nemini ele almis ve bu
harabelerin ¢evresel baglamdaki roliinii anlamak i¢in bir degerlendirme sunmustur. Elde edilen
bulgular, Ani'nin cografi konumu ve tarithi donemlerdeki stratejik Onemi goz Oniinde
bulundurularak degerlendirilmistir. Caligmamizin 6nemi, tarihsel ¢evre peyzajlarinin Ani
Harabeleri gibi kiiltiirel miras agisindan kritik Oneme sahip alanlar iizerindeki etkisini
vurgulamasidir. Bu tiir alanlarin korunmasi ve yonetilmesi, sadece tarthi miras: degil, ayni
zamanda c¢evresel biitiinliigi de g6z Oniinde bulundurarak yapilmahidir. Gelecekteki

arastirmalar, bu harabelerin ¢evresel dinamikleri lizerindeki etkisini daha da derinlemesine
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anlamak i¢in odaklanabilir ve bdlgenin kiiltiirel ve ¢evresel mirasinin korunmasina katkida

bulunabilir.
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