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2024 ilkbahar Sayisi
Degerli yazarlarimiz, hakemlerimiz, editorlerimiz ve okuyucularimz!

Rast Muzikoloji Dergisi, en uretken miizik arastirmacilarinin katkisiyla 12. cilt 1. saywy1 sunar.
Bu sayida emegi gecen Rast Miizikoloji Dergisi ekibine yiirekten tesekkiir ederiz. Editor kurulu
uyelerimizi her sayida guncelliyoruz. Rast Mizikoloji Dergisinin kurumsal bir yapida devamli olarak
kalitesinin ve dinamizminin artmasina katki saglayacak akademisyenleri kurullarimiza davet
ediyoruz.

Okuyucularimiz ve yazarlarimizla bazi 6nemli hususlan paylasmak istiyoruz. Rast Miizikoloji Dergisi,
editoryal yonetimde alan editorliigii sistemine gecmistir. Alan editorliik sistemi ile makalelerin
inceleme sureclerinin daha verimli hale gelmistir. Alan editori olmak isteyen arastirmacilarin
CV’leri ile birlikte editorliigimizle iletisime gecmelerini bekliyoruz. Bunun yaninda Tiirkiye’den
gelen makalelerin ingilizce olarak yazilmasini tesvik ediyoruz. Bu konuyla ilgili duyurumuzu
yapacagiz. Mevlevi Miizigi 6zel sayimiz ile ilgili inceleme siirecleri devam etmektedir. En kisa
surede bu 0zel sayi ile sizleri bulusturmak istiyoruz..

En icten saygilarimizla
Rast Miizikoloji Dergisi Editorliigi

Spring Issue of 2024
Dear authors, reviewers, editors and readers!

Rast Musicology Journal presents the 12th volume and the 1st issue with the most prolifc contri-
bution of creative music researchers. We would like to thank the team of Rast Musicology Journal
who contributed to this issue. We update our editorial board members in every issue. We invite
academics who will contribute to the institutional structure of Rast Musicology Journal with susta-
inable quality and dynamism to our boards.

Rast Musicology Journal has switched to the section editor system in editorial management. With
the Section editing system, the review processes of articles have become more efficient. We wel-
come researchers who want to become Section editors to contact us with their CVs. In addition,
we encourage articles from Turkey to be written in English. We will make our announcement re-
garding this issue. The review process for our Mevlevi Music special issue continues. We would like
to introduce you to this special issue as soon as possible.

Best regards

Rast Musicology Journal Editorial
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Oz

Bu makale, popiler miizigin biyokiltirel analizine odaklanarak, mizik biliminin disiplinlerarasi bir
yaklasimini sunar. Miizigin biyoloji, psikoloji, sinirbilim ve karmasiklik bilimi gibi alanlarla biitiinlesmesini
saglayarak, mizikal tercihlerin ardindaki sosyal ve biyolojik siirecleri inceler. Makale, mizigi yalnizca
bir kulturel fenomen olmaktan ote, biyolojik boyutlaryla ele alir ve biyokiilturel yaklasimi kullanarak,
biyolojik ve kilturel etmenlerin karsilikli etkilesiminin altim cizer. Bu cercevede, popiler muzikteki
benzerliklerin ve tekrar eden motiflerin Uretim ve secim sureclerindeki etkileri, bireylerin muzikteki
tamdik unsurlara olan yatkinliklan ile iliskilendirilir ve bu baglamda onemli hipotezler gelistirilir.
Arastirmanin metodolojisi, nitel ve nicel veri analizlerinin birlesimini icerir, bilissel ve biyolojik stireclerin
muzik tercihleriyle olan etkilesimini derinlemesine inceler. Ayrica, benzerliklerin mizik endistrisindeki
stratejik kullanimin1 ve ekonomik verileri, endistrinin dinamiklerini anlamak amaciyla degerlendirir.
Bulgular, popiiler miizik eserleri arasindaki benzerliklerin ve tekrar eden motiflerin, eserlerin yapisini ve
dinleyiciler zerindeki etkisini belirleyen kritik unsurlar oldugunu ortaya koyar. Bu bulgular, biyokdiltiirel
hipotezler ile desteklenir ve bilimsel arastirmalara dayanarak, zaman icinde ve farkli muzik tirleri
arasinda bu benzerliklerin nasil etkilesime girdigi analiz edilir. Calisma, miizikal eserlerin tasarimi ve
pazarlamasinda dinleyici kitlesinin bilgi ve beklentilerinin 6nemini vurgular ve bu bilgilerin stratejik
kullamminin miizik endistrisinin basarisinda kritik bir rol oynadigin1 gosterir. Sonug olarak, makale,
miizikolojinin geleneksel yaklasimlarinin 6tesine gecerek, miizigin biyolojik, ekolojik ve sosyal yonlerinin
entegrasyonunun onemini vurgular. Arastirma, besteleme, dizenleme, yayimlama, tikketme ve popiiler
muzik eserlerini pazarlama sureclerine yenilikci bir bakis acis1 getirmeyi hedefler. Bu karmasik sistem
temelinde yikselen bilimler aras1 kapsamli bakis acis1, gelecekteki muzikoloji calismalarinda ve muzik
endustrisinin cesitli alanlarinda uygulanabilecek stratejilerin gelistirilmesine katkida bulunacak, mizikal
eserlerin daha genis bir kitleye ulasmasini saglayacak yenilik¢i yaklasimlar sunar. Bu calisma, miizik
biliminin ve endistrisinin gelecegine yonelik 6nemli bir adim olarak hem akademik hem de uygulamali
alanlarda yeni arastirmalar icin temel olusturur.

Anahtar Kelimeler
biyokiiltiir, biyvomiizikoloji, karmasik sistemler, popliiler miizik, sistematik miizikoloji

Giris cevreleri arasindaki dinamik bir etkilesim
Biyokiiltiirel ~ terimi, yéntemli olarak $0Z konusudur ~(Zuckerman & Martin,
toplanan  kiiltiirel bilgilerin biyolojik ve 2016). Carroll vd. (2017) gore biyokultrel
cevresel bilgilerle entegrasyonunu ifade t€ori, biyolojik adaptasyonlarla killtirel
etmektedir (Franco, 2022). Biyokiiltirel Yapilar arasindaki nedensel iliskileri
yaklasim, 1960’larda antropoloji alaminda a¢1klamaya calisir. Bu bakis acisindan
gelisen bir paradigmadir. Antropolojideki Kultirel streclerle (sosyoekonomik = ve
isimlendirmesiyle  biyokiiltiirel ~ veya Siyasi yapilar, dini ve ideolojik inanclar,
biyososyal antropoloji olarak amlan bu Muzik, dans, resim gibi) biyolojik intiyaclar
paradigmaya gore biyoloji ve kiltir (dogum, bliyime, hayatta kalma, eslesme,
birbirlerindenayrilamazsekildebaglantiidir  €beveynlik, sosyallik gibi) ic ice gecerek,
ve insanlar ile sosyal, kiiltiirel ve fiziksel birbirleri tarafindan kisitlamir, dizenlenir
ve gelistirilirler (Carroll vd., 2017).

" Bu makale “Biyokiiltirel evrim modeli: mizik
uygulamalan” adli doktora tezinden uretilmistir.
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Kultur ve biyoloji arasindaki sistematik
ve diyalektik iliskileri analiz eden (Flinn &
Alexander, 1982; Keller, 2008; Goodman,
2013), evrimlesen yatkinliklarin, din, dil ve
sosyal tabakalasma gibi kiilturel faktorlerin
beslenme, stres ve beden sagligin1 karsilikli
olarak etkiledigini (Currie, 2013), doganin
sosyal ve kiltirel olanla ayrintili bir sekilde
ic ice gectigini ve temelden bagli olduklarim
gosteren  calismalar  (Durham,  1976;
Macnaghten, & Urry, 1995) ile birlikte insan-
toplum-beden-kiiltiir-doga ile ilgilenme
ve cozimleme bicimleri ortak bir zemine
yayilmistir.

Biyoloji ve kultur arasindaki ayrilmazlik,
kiltiirel bir Griin olan mizigi biyolojik bir
perspektiften ele alan “Biyomuzikoloji”
alaninda kendini  gostermistir.  Nils L.
Wallin  (1991) tarafindan ortaya atilan
biyomuzikoloji, biyoloji, muzikoloji, bilissel
bilim ve psikoloji gibi bircok farkli disiplini bir
araya getiren disiplinler aras1 bir alandir ve
bilimler arasindaki en keskin epistemolojik
ayrimi saglayan doga ve kiiltiir ayrimina kars1
durur. Evrimsel muzikoloji, noromizikoloji,
uygulamali muzikoloji, zoomiuzikoloji ve
karsilastirmali mduzikoloji gibi muzikoloji
dallarni icerir.

Daha cok sosyokilturel bir yap1 olarak
gorilen miuzik, son yilzyillda ozellikle
psikoloji ve noroloji alanlarinda yapilan
deneysel calismalarla analiz olanaklarin
genisletmistir. Cogu zaman goz ardi edilen
muzik deneyimi Uzerine yapilan calismalar,
kisa surede kiltirel etkilerin yanm sira
miizigin norobiyolojik yapisinin isitsel hafiza
kapasitesi, hiyerarsik sirali isleme, dikkat
ve algisal isleme esigi lzerinde sinirlayici
etkileri oldugunun fark edilmesine yol acti
(Snyder, 2008; Deutsch, 2012).

Biyomiizikolojinin arastirma alanlan soyle
siralanabilir; mizigin kokenleri ve evrimi
(Brown, Merker ve Wallin, 2000; Secora,
2014; Peretz, 2006; Stumpf & Trippett, 2012;
Mithen, 2011; Huron, 2001; Liidemann, 2022;
Tomlinson, 2013; Tomlinson, 2015; Honing
vd., 2015), mizikteki evrenseller (Trehub,

2000; Drake & Bertrand, 2001; Savage vd.,
2015), muzik uUretimi ve algisinda bilissel ve
hormonal surecler (Perlovsky, 2013; Cross,
2009; Parr, Waller & Fugate, 2005; Evers
& Suhr, 2000; Lumaca ve Baggio, 2016),
kiiltiirlerde miizigin islevi ve kullanimlan,
dil ve muzik arasindaki iliski (Brown, 2000;
Morley, 2013), kulturel aktarim (Tomlinson,
2013; Le Bomin vd., 2016; Thompson vd,
2016; Rzeszutek vd., 2012), insan olmayan
hayvanlarin  miuzikalitesi ve  miuzikal
davranislan (Hagen & Hammerstein, 2009).

Biyomuzikoloji, muzigin evrimini,
cesitlenmesini, secilmesini ve aktarilmasini,
bu sureclerin biyolojik mekanizmalarla
nasil ic ice gectigini detayli bir sekilde
inceleyerek, miizigin karmasikligin1 anlamak
icin disiplinleraras1 yaklasimlarin onemini
vurgulamaktadir. Bu, miizigi sadece kiiltiirel
bir Urlin olarak degil, biyolojik ve norolojik
yonleriyle entegre bir biyokilturel fenomen
olarak ele almay1 gerektirmektedir.

Bu minvalde makalenin temel aldigi
argumanlar  maddeler halinde  soyle
siralanabilir:

> Kulturd tanimlayan, Ureten,
donistliren, uzay ve zamanda bir

bedenle “biyolojik” olarak var olan insan
icin “kultir” ve “biyoloji” birbirlerini
dogrudan etkileyen ve donistiiren alanlar
olarak ayrilamazlar. Dolayisiyla kultir
biyokdiltiir, kultur Griinleri de biyokiiltiirel
uriin olarak adlandirnlmalidir.

»  Biyokiiltir ve biyokiiltiirel Uurun,
karmasik sistemlerde (beyin, organizma,
sosyal yap1 gibi) yapilanir ve belirirler.
Bu yapilar, geri-bildirimli etkilesimlerle
sekillenen ekolojik, karmasik,
uyarlanabilir ve dinamik yapilardir.

>  Organizma-cevrenin iliskisel
etkilesime bagimli ve beliren olgular
olarak hem biyokiiltiir hem de biyokdilturel
urtnler, karmasik sistemlerdeki
beliren olgu ve davranislarin geregi
olarak belirmelerini saglayan bilgilerin
toplamindan daha fazlasin1 barindinirlar.
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» Biyolojik organizmalar tarafindan
cesitlendirilen, secilen ve aktarilan muzik
gibi karmasik ve degisken bir {riiniin
kapsamli bir sekilde anlasilmasi, ancak
disiplinler aras1 girisimlerle mumkundur.

Bir Biyokiiltiir ve Biyokiiltiirel Uriin
Olarak Miizik

En kisa tammiyla bir miizik eseri, sesin
ve sessizligin belirli bir zaman icinde
organize edilmesidir ve sadece akustik
bir olgu degildir; bircok bileseni vardir ve
cevredeki sayamadigimiz olaylarla sirekli
etkilesim halindedir. Bu nedenle daha iyi
aciklanabilmesi  icin  diger disiplinlerle
temasa gecmesi gereken bir alandr. iletisim,
is birligi, grup koordinasyonu ve sosyal
butlinluk gibi evrimsel fonksiyonlar iceren
mizik ayn1 zamanda beynin, algilama,
hareket, duygu, ogrenme ve hafiza gibi
bilissel fonksiyonlarin1 faaliyete gecirmesi
bakimindan cok yonludir” (Ayata & Askin,
2012:378).

Her yeni muzik eseri duygularnn harekete
geciren ve deneyimler hakkinda bilgi veren
bir akustik iletisim sistemidir. Fakat tek tek
hicbir frekans, calgi, zaman, ses siddeti tek
basina “mizik eseri” degildir. Bu katmanlarin
beyindeki dogrusal olmayan etkilesimleriyle
meydana gelen muzik eseri, bellekte coklu
uyarilarla ve cesitli deneyimlerle kodlanarak
aktanlir ve katmanlarinin toplamindan
fazlas1 olan gostergeler (zindelik gostergesi
vs.) barindirr.

Kulturdn soyut bir yonu olmaktan ziyade
somut bir davramis olarak ele alinan
muzik, gosterge islevi gorecek bircok
ozellik gosterir. Dans etmek aerobik
zindeligi, koordinasyonu, giici ve
saglig1 ortaya cikarir. Heyecanlilik, ses
kontrolu de dahil olmak lizere ince motor
kontroliine miidahale ettiginden, tuslara
basarak sarki soylemek 6zgiiven, statiu ve
disa doniikligli ortaya cikarabilir. Ritim,
beynin karmasik hareketleri giivenilir bir
sekilde siralama kapasitesini ve merkezi
kalip olusturucularimin  verimliligini ve
esnekliginiortayacikarabilir. Enstriimantal
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miizigin virtliézik performansi, motor
koordinasyonu, ogrenilen  karmasik
davranmislar otomatiklestirme kapasitesini
ve pratik yapmak icin zamana sahip
olmay1 ortaya cikarabilir (bu da agir
ebeveyn sorumluluklarinin olmadigin ve
dolayisiyla cinsel uygunlugu gosterir).
Melodik yaraticiik, mevcut miuzik
tarzlarinda ustalasmak icin 6grenme
yetenegini ve en iyi sekilde heyecan
verici  yenilikler iUretmede bunlarnn
otesine gecmek icin sosyal zekayr ortaya
cikarabilir (Miller, 2000:340).

Sosyal yapilardaki organizmalarin, ortaya
¢ikan bu miuzik eserleriyle ve bu eserler
hakkinda birbirleriyle etkilesmelerinden de
o eserlere ait bir “muzik biyokulturi” ortaya
cikar. Muzik biyokulturu de kavrayis olarak
kendisini meydana getiren miuizik eserlerinin
toplamindan daha fazlasina (statu gostergesi,
ekonomik piyasa degeri, teknoloji vb.) isaret
etmektedir.

Mizik  deneyiminin iliskisel niteligine
vurgu yapan onemli bir ornek, “musicking”
kavramidir. Bu kavram, miizigin sadece bir
akustik nesne ve dinleme aktivitesi olmaktan
ote, toplumsal bir etkinlik, bir deneyim ve
bir iletisim bicimi oldugunu vurgulamaktadir
(Small, 1998).

Karmasik  sistemlerdeki etkilesimlerden
beliren mizik ve mizik biyokultird,
kendilerini olusturan akustik bilesenlerin
toplamindan ¢ok daha fazla bilgiyi (toplumsal
normlar, gelenekler, bestecinin zindelik
gostergeleri gibi) barindirirlar. Ayn1 zamanda
bu iki olgu birbirlerini geri bildirimli olarak
surekli yapilandirir ve bu sayede birbirlerinin
evrilerek degismelerini mumkiin kilarlar.

Organizma-Cevre Etkilesiminde Karar
Mekanizmalari

Karar, herhangi bir olgu hakkinda yargiya
varmak ve tercih etmektir. Tercih etmek,
biyokiiltirel Urlinlerin secilimini, cesitliligini
ve aktarimint dogrudan yonlendiren bir
etken olmakla birlikte bircok bileseni olan
ve degiskenli bir siirectir.
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Organizmalar acisindan doga, hareket
ettigimiz biyolojik ve fiziksel diinya iken,
insanlar icin bu diinyanin toplumsal, kultiirel
ve teknolojik gibi boyutlar da vardir (Rose,
2018:86). Bu boyutlar, algisal tutarliliklar
ve belirli duzenlilikler icinde olusan cevre
dedigimiz seyi olusturmaktadir (Maturana
vd., 2010:30). Boylece, dis dinyamiz hem
doganin kendiliginden gelisen olaylarina
hem de insan etkinliginin yonlendirdigi
cevresel dinamiklere ev sahipligi yapar.
Bu dogrultuda, her an 0©ngdéremedigimiz
sekilde degisiklik ve cesitlilik (reten,
tahmin edilemez vyani kaotik doganin
sureclerini rastlantisal olarak adlandirirken,
dinamiklerini ve cesitlilik Ureten sureclerini
bilincli olarak deneyimleyebildigimiz cevre
ise belirli oranda rastlantisaldir. Cevrenin
rastlantisalligin belirli oranda olmasi ise
dogaya da bagimli olmasindan kaynaklidir.

insanin dis diinyay1 nasil esnetilebilir bir
potansiyelle deneyimledigini ve nasil bir
mekanizmayla karar verdigini  bilmek,
biyokilturel urunlerin ve biyokulturin
secilimlerini, cesitliliklerini ve aktarimlarim
anlamak icin onemli hususlardir.

Karar vermedeki kilit unsurlar, anin
kosullarin1 degerlendirmek ve gelecege dair
hesaplamalar (¢cikarsamalar) yapmaktir. “Dis
dunyanin icsel temsiliyetlerini duzenleme
ve dis dunya uzerinde gerceklestirilecek
eylemleri planlama” gorevini de beyin
ustlenmistir (Rose, 2018:246). Bu sirecte
duygularin kaynagi olan limbik sistem, aym
zamanda vicudun otonom islevlerini ve
hormon salgilarin1 dolayli yoldan diizenler
ve cogunlukla biling dist olacak sekilde
davranislarn  etkiler. Bu sistem, duyusal
bilgileri isleyen, kas hareketlerini kontrol
eden, dil becerilerini yoneten, anilan
depolayan ve kritik kararlar alan korteksle,
ozellikle frontal korteksle surekli iletisim
halindedir. Bu surekli etkilesim, insanin
duygusal ve bilissel islevlerinin temelini
olusturur (Sapolsky, 2021; Rose, 2018;
Medina, 2013).

Kisitli kaynaklara sahip beyin, depolama
(bellek) ve onlara tekrar ulasabilmesi

(hatirlama) sayesinde disdiinyadakigercekligi
her defasinda en bastan yapilandirmaz.
Yeni bilgiler bellekteki yapilandinlmis eski
bilgilerle karsilastinlir, “bu arada eski bilgiler
de giincellenir, gelistirilir ve duzeltilir”
(Eagleman, 2016:65).

Bilgi edinmek, depolamak, hatirlamak ve
unutmak bir butun olarak deneyimi olusturur.
Deneyim dis diinyaya dair edinilen bilgilerin
depolanmasindan, unutulmasindan ve
hatirlanmasindan olusan bir genellemesidir
ve deneyim yoluyla surekli glincellenen
bilgi dagarcigi, karara giden yolda giincel
kosullar1 degerlendirmenin ve ongoriilerde
bulunmanin en onemli etkenidir.

Uzun vadeli kararlar zamani asan, gelecege
yonelik  cikarimlarda ve  tahminlerde
bulunmaya dayali kararlar iken kisa vadeli
kararlar daha kisazamanicinde (yada hemen)
tatmin olma yoninde alinan kararlardir.
Bunun norolojik yansimalari da mevcuttur
ornegin uzun vadeli kararlarda beynin
prefrontal korteks gibi akilc1 planlamayla
baglantili bolgeleri daha aktifken kisa
vadeli (yani odili hemen alma istegi)
kararlarda ise ortabeyin dopamin sistemi
ve NAcc gibi beyin bolgeleri aktiftir (Lehrer,
2010:102). Bu noktada insanin her defasinda
rasyonel davranip, kararlarim1 optimize
eden bir makine olmadigim unutmamak
gerekmektedir.  Ozellikle kisa  vadeli
planlarda haz almak icin verilen kararlara
icgudusel durtuler dahil olabilmektedir. Haz
kuvvetli bir duygudur. Bu dogrultuda anin
kosullarn hakkinda dogru bilgiye sahip olup
saglam cikanimlar yapilabilse bile kararim
o dogrultuda verilemeyebilir. Sutherland’e
(2013) gore, hazza hemen ulasmak icin
verilen kararlar, “dusinme konusundaki
esnekligi azaltir ve irrasyonel davranislarin
sebebi buradan kaynaklanmaktadir” (s. 116).

Gorevleri arasinda bilgiyi kategorik ve
stratejik sekilde dizenlemek, hafizayi
calistirmak, eylem gereklerini vyerine
getirmek olan ve prefrontal korteks gibi
onemli bir karar verici mekanizmay
barindiran frontal korteks, genis bir iletisim
agina sahip oldugu icin enerji gerektiren
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cok fazla is yapmaktadir. Dolayisiyla frontal
korteks noronlarn enerji maliyeti yuksek
hiicrelerdir ve “enerji tasarrufu” geregince,
olabildigince az enerjiyle cok is yapmak
amacindadir. Sapolsky bu hicreleri zayif
olarak nitelemis ve herhangi bir konuda
bilissel yuki artirmanin zorlu duygusal
diizenlemeler gerektirdigini  belirtmistir
(Sapolsky, 2021:444). Bu sebepten secme
asamasinda bilissel yiikii  olabildigince
az olan yani daha az yeni bilgi iceren
uretimlerin secilmesine biyolojik bir yatkinlik
olabilmektedir.

Benzerlige yatkinligin olmasina ragmen ayni
zamanda karmasik bir sistem olan beynin
en onemli ozelliklerinden biri de surekli
degisen cevrelere, geri- bildirim yoluyla
degisip, uyarlanabilir olmasidir. Uyarlanma
sebebi ise, cevreyle ilgili isabetli beklentiler
olusturmak ve beklenmedik olana karsi
azami olcude tetikte kalmaktir (Eagleman,
2021; Medina, 2013). Bunu saglayan beynin
esneklik ozelligidir.

Esneklik kisaca beynin kendini yeniden
diizenlemevemaruzkaldigiuyarilaragoreyeni
sinaptik baglantilar kurabilme becerisidir. Bu
beceri plastisite olarak adlandinlmaktadir
ve cevreyle olan etkilesimler sonucunda
olusur. Fakat bu degisimler de tamamen
rastgele degildir. Beynin isleyisinde bilgi
isleme gibi baz1 yapilarin belirli olmasi
zorunludur. Rose (2018) beynin belirliligin ve
esnekligin diyalektik karakteriyle gelistigini
one surmustur. Belirlilik olmaksizin beyindeki
baglantilar kesin bicimde kurulamazdi, fakat
esneklik olmazsa da sinir sistemi degisen
dis diinyaya uyum saglayamaz veya olusan
hasarlar1i onaramazdi. Dolayisiyla esneklik
ve belirlilik arasindaki iliski, “olan (being)
ve olus (becoming) arasindaki iliskisine”
benzemektedir. “Olan sey, tipki bir ucag
ucarken yeniden insa etmek gibi, var olusuyla
es zamanli olarak kendini farkli bir seye
donustirmektedir” (s.88-90). Dolayisiyla
ayni bilgi isleme surecine sahip insanlarin
cikarimsal surecleri de benzerdir. Bu etken,
ayn1 cevreyi (bilgilerin etkilesime girdigi)
paylasan organizmalardaki bilgilerin eyleme
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donusturdlup  aktarilmasinda  benzerlik

Uretilmesini saglayabilmektedir.

Herhangi bir olgunun zihindeki siirekliligini
ve bitilinligiinli saglamak adina o olgu
hakkinda gecmiste 6grenilenlerle “yeni” bilgi
arasinda islevsel bir baglanti da kurulmasi
gereklidir. Her olguyu her seferinde yeniden
tanimlamak, kisitli kaynaklara sahip beyin
icin cok masraflidir. Benzerlikler Uzerinden
bir islevsel baglantinin kurulmasi, bu
bakimdan onemli bir kisayoldur. Bununla ilgili
ornegi Eeagleman ve Brandt (2019), akilli
telefonlarin yaziimlarindan vermektedirler:

Akilli  telefonlarimiz  eskiyle kurulan
benzerliklerle dolup tasar. Birini aramak
icin, kulaklik ve mikrofona karsilik gelen
cikintilarin da yer aldigi, eski tip bir
telefon ahizesi ikonuna dokunuruz. Dijital
kameralarda mekanik deklansér diigmeleri
olmadigi halde, akilli telefonunuzdaki
kamera bu sesin kaydiyla (efektiyle)
beraber fotografi ceker. Cevrimici
alisverislerimizi, sectigimiz nesneleri bir
supermarket arabasina atarak yapariz. Bu
tlr baglantilar, gecmisle gelecek arasinda
yumusak gecis saglar. Sahip oldugumuz
en yeni teknoloji bile gecmisine gobek
bagiyla baghdir (s. 24).

Suirekli benzerligin iretildigi bir ortamda
degisimden soz edebilmek icin benzerlik
kavramin1 aynilik kavramindan ayirmak
gerekmektedir ciinkii degisimi miimkiin kilan
cesitlilige sebep olan yenilikler tam olarak
buradan  kaynaklanmaktadir.  Benzerlik,
mutlak bir aynilik icermemektedir. Eger
oyle olsaydi bilinen herhangi bir biyokiiltiirel
Uriindeki en ufak bir degisiklik, o Uriini
tanminmaz hale getirirdi. Bronowski, yapilan
degisikliklere ragmen tamma eylemini
saglayan bu alan belirsizlik toleransi* olarak
kavramlastirmistir.

Nesneleri, aym kalmislarsa taninz, ama
bu aynilik asla kesinkes bir aynilik degil,
kabul edilebilirlik sinirlar icinde kalmis

2 Askin ve Mauskapf (2017), daha sonraki boliimde yer
verilecegi lizere, ayni olguyu optimal farklilasma olarak
kavramsallastirrslardir.
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bir benzerliktir. Tanima eyleminde,
belirsizlik tolerans1 icinde bir vyargi
olusturulur (...) insanlar arasindaki biitiin
bilgi ve enformasyon alisverisi, ancak
belli bir tolerans oynamasiyla yapilabilir.
Ve bu alisveris ister bilimde ister
edebiyatta ister dinde ister siyasette ve
hatta dogmaya bagli herhangi bir diisiince
alaninda olsun, dogrudur (Bronowski,
2012:287).

Belirsizlik toleransi, biyokulturel urune
bir yenilik firsati tammaktadir. Yenilik,
biyokulturel urunlerin Uzerinde belirsizlik
tolerans1 dahilinde yapilan degisimleri
icermektedir. Cesitliligi saglayan yaraticilik
tam da bu degisimlerle saglanir.

Organizmanin  karar  mekanizmalarinda
cevresel-sosyal etkilesim de secilim ve
uretim sdrecinin zorunlu bir parcasidir.
Cunku biyokultur ve biyokilturel urunler,
beyin ve sosyal yap1 gibi karmasik sistemlerde
urin-organizma-cevrenin ic ice gecen geri-
bildirimler yoluyla etkilesmeleri sonucunda
belirirler.

Biyokiiltiirel Giriin olarak miizigi ele alalim.
Ornegin herhangi bir sarkinin Rock tiirli
olarak adlandirilmasi ve aktarilabilmesi icin,
sarkidaki bilgilerin olabildigince ¢ok insanin
daha onceki o tire ait bilgileriyle eslesmesi
gerekmektedir. Cinkii tir kavram da
benzerlikler yoluyla saglanmaktadir. Fakat
her sarki yeni bir bilgi orlintisudur ve icinde
kabul edildigi tiir icin az da olsa barindirdigi
yeni degisikliklerle birlikte bir geri-bildirim
olarak Uriin-organizma-cevre donglsline
katilirlar.

insan etkilesimleriyle olusan karmasik
sistemlerde ise isin icine sosyal bilis
kavrami da girmektedir. Lieberman’in
(2020) da Dbelirttigi lizere, “dogumdan
sonraki sagkalim1 glivenceye alan sosyal
gereksinimler”, insani sosyal bir canli olma
zorunluluguna siiriikleyen temel etkendir
(s. 295). Sosyal gereksinimler, sosyal bilis
kavramin1 da beraberinde getirir. Sosyal
bilis, “kisinin baska insanlar, kendisini ve
baska insanlarla baglantili olarak kendisini

diislinduigii bir sirectir” (s. 26).

Bulundugunuz cevredeki siyasi otorite,
ekosistem, toplumsal normlar, ekonomik
duzen, yasam bicimleri, nufus yapisi,
teknolojik gelisim vs. gibi baski unsurlar bir
butun olarak karar verme mekanizmalarina
etki eden degerlendirme kistaslandir.
Cevrenin baski unsurlari, sosyal bilisin ve
bu bilisle gerceklesen etkilesimlerin icine
gomuluddr.

Miizikte Benzerligin Uretimi, Secilimi
ve Popiiler Miizik

Her biyokiiltirel Grtiniin tercihinde oldugu gibi
muzik eserlerinin uretiminde ve seciliminde
benzerlige vyatkinlk bulunmaktadir. Bu
yatkinligin gerekcelerini maddeler halinde
kisaca ozetleyecek olursak;

» Herhangi bir uriinlin secimine ve
aktarimina dair bir karar, anin kosullarin
degerlendirmek ve gelecege dair
ongorulerde bulunmaktan gecmektedir.
Duyusal bilgi islemenin sebebi de o andaki
dis dunyanin biyolojik acidan anlaml bir
temsilini olusturmaktir.

> Insan, (ozellikle frontal korteks ve
serebral korteks sayesinde) cevresinde
olup bitenler hakkinda daha fazla ve
daha hizli bilgi edinme, 68renme, bunlari
gelistirmevedegistirme olanaginasahiptir.
Fakat bu bolgeler genis bir iletisim agina
sahip olduklarn icin, paralel olarak cok
fazla enerji gerektiren is yapmaktadirlar.
Dolayisiyla bu bolgelerin noronlan enerji
maliyeti yuksek hucrelerdir ve “enerji
tasarrufu” geregince, olabildigince az
enerjiyle cok is yapmak amacindadirlar.

> Organizma ve beyin, degisebilen
yapilardir fakat degisim icin “bilgi
isleme” gibi baz1 yapilarinin sabit olmasi
gereklidir. Aym1 bilgi isleme sirecine
sahip insanlarin cikarimsal surecleri de
benzerdir. Bu etken, ayni cevreyi (benzer
bilgilerin etkilesime girdigi) paylasan
organizmalardaki bilgilerin eyleme
donusturdlup aktanlmasinda benzerlik
uretir.
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» Herhangi bir kulturel Urinln
zihindeki sirekliliginin ve biitiinligliniin
saglanmas1t adina o Uriin hakkinda
gecmiste oOgrenilenlerle “yeni” bilgiler
arasinda islevsel bir baglanti da kurulmasi
gereklidir. Her urunu her seferinde
yeniden tanmimlamak, kisitli kaynaklara
sahip beyin icin c¢cok masraflidir.
Benzerlikler Uzerinden bir islevsel
baglantinin  kurulmasi, bu bakimdan
onemli bir kisayoldur.

Benzerlige karst bu yatkinliktan dolayr
biyokulturel urunlerin secilimi ve aktarimi
icin gereken en temel kosullardan biri
etkilesime girdigi cevreye  gosterdigi
asinaliktir. Bu konuda yapilan deneysel bir
calismalar da giderek artmaktadir. Ornegin
Senn ve meslektaslarn (2021), yaptiklan
deney sonucunda groove olarak adlandirilan
ve heniiz Tirkce karsiigi bulunmayan
fakat genel olarak “muzik akisina kapilma,
senkronize olarak eslik etme” diye
tanimlayacagimiz davranisin, onemli ol¢lide
insanlarin mizik gecmislerinin etkiledigi
sonucuna varmislardir. Yani insanlar asina
olduklari miizigin akisina cok daha kolay
kapilabilmektedirler.

Ayrica asina olunanin secilmesinin, beklenen
sonuclardan  duyulan  memnuniyetlerin
harekete gecirdigi serotonerjik sistemlere
olan etkisi de bu savi1 destekler niteliktedir.
Ornegin Evers ve Suhr’un (2000) miizik
dinleme  Uzerine  vyaptiklari  deneyin
sonucunda, katilimcilarin tamdiklan miizigi
dinlediklerinde  serotonin  seviyelerinin
yliksek oldugunu saptamislardir.

Asinalik ve tercih arasindaki iliskiyi
saptayabilmek adina yapilan istatistiksel
calismalar da mevcuttur. Ornegin Kaki 2019
yiinda yaptig1 calismada “tim1 tercihi”
merkezli, ankete dayali istatistiksel
calismasindafarklimikrofonlamateknikleriyle
kaydettigi dogaclama tanbur icralarim once
Turkiye’de daha sonra da tanbur tinisina
asina olmayan Kanada’da katilimcilara
dinleterek, aldig1 cevaplar (izerinden bir
karsilastirma yapmistir. Kanada’da en c¢ok
tercih edilen tinilar, bulundugu akustik
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cevreyi en iyi yansitan ve canli deneyime en
yakin algiy1 olusturabilecek mikrofonlama
tekniklerinin  kullamldigi miizik parcalan
iken, Turkiye’'de tercih edilenler ise TRT
televizyon ve radyolarinda kullanilmis ve
hala kullanilmakta olan bir mikrofonlama
teknigiyle kaydedilen miizik parcalaridir. Bu
calisma, asinaligin miizikal tercihleri nasil
etkiledigini gostermektedir. Farkli kiiltirel
ve akustik arka planlara sahip dinleyicilerin
tercihleri, onlarin muzikal deneyimlerinin
ve cevresel etkilerin, miuzikal tercihler
lizerinde belirleyici bir rol oynadigim
ortaya koymaktadir. Bu, muzik tercihlerinin
sadece estetik degerlendirmelerden ibaret
olmadigini, aym1 zamanda bireylerin sosyal
ve kulturel deneyimleriyle yakindan iliskili
oldugunu gostermektedir.

Benzerligin Uiretilmesi ve secilmesi, etkilesen
organizmalarin ~ asinaliklannin  yanisira
demografi, ekonomi, teknoloji gibi baska
bilesenleri de kapsayan karmasik sosyal
yapinin baski unsularina uyarlanim sonucunda
gerceklesir. Uyarlanim, irlnin  varligini
(bilgilerinin varligin1) siirdiirebilmek adina
cevrenin baski unsurlanyla bas edebilmesidir,
yani varligini siirdiirebilmesidir.?

Cevreye uyarlanimdaki “cevreden” kasit, o
fikrin belirebilmesine imkan taniyan cevre
ve kosullaridir. Cevre genisledikce baski
unsuru artar ve ne kadar cok baski unsuruna
uyarlanim gosterebilirse, o derecede yaygin
yani popller olabilir. Yaygin olmanin kosulu
da herhangi bir beceriyi teknik olarak en iyi
yapabilmek ya da o urinun teknik olarak en
iyi Uriin olmas1 degildir. Sisteme etki eden
faktorlerin  (6rnegin ekonomi, cinsiyet,
piyasa normlari, iletisim ag1 vb.) etkilesimleri
yoluyla daha genis bir cevrenin baski
unsurlarina uyarlanim gosterebilmesidir.*

Fakat cevre de degismez degildir. Uyarlanan
organizmalarin durmadan etkilesmesi

3 Buradaki onemli nokta, uyarlanimin siiregelen kosullara
ayak uydurmaktan ziyade cevrenin baski unsurlanyla
bas edebilmeye ve geri bildirimle baski unsurlarini da
donustirmesine isaret etmesidir.

“Yaygin olan (bilgileri cok daha genis bir cevrede mevcut
olan) bir muzik eseri ya da muzisyen, teknik olarak en
iyi mizisyen ya da en iyi mizik eseri degillerdir.
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cevreyi de surekli olarak sekillendirir.

Bu konuda belki de en kritik ornek, uzerine
sikca tartisilan “populer muzik”tir. Populer
muzik de vyine bir biyokulturdur cunki
popller olan eserlerin cok daha fazlasi olan
ekonomik deger, statii gostergesi, cinsiyet
iliskileri gibi cevresel kosullari ve baski
unsurlarini da kapsamaktadir.

“Popller”, Latince “popularis” kelimesinden
tireyen yani halka uygun, halkca sevilen
anlamindadir ve bir Urinin populer olmasi

cevresel kosullara ve baski unsurlarina
uyarlammla  gerceklesirken poplilerligin
kistaslarn  ise  cevrenin  adaptasyonu

sonucunda siirekli olarak donusurler.

Popiiler urlinler tiirleri arasinda birbirleriyle
benzer birtakim ortak oruntuleri paylasirlar.
Mizikte orinti tespiti, hesaplamali miizik
isleme sistemlerinin kritik bir 6gesidir. Bir
eserde tekrar eden oriintiilerin tespiti,
tematik yapilari bolimlendirme siirecinde
hayati bir rol oynar. Farkli eserlerdeki
benzer desenler, yeni miizik yaparken
kullamlabilecek ozel stiller saglar ve miizikal
materyaller arasindaki derin benzerlikleri
belirginlestirebilir (Darrell ve dig, 2008).

Serra ve meslektaslari (2012), 1955’ten
2010’a kadar bir milyon cagdas bat1 popiiler
mizigi parcasi icin ses oOzellikleri ve meta
verilerden olusan bir koleksiyon uzerinde ses,
tim, yukseklik ve ritim gibi cesitli muzikal
unsurlarin  kullanimin1  ve olusturduklan
oruntuleri incelemis, bu oruntulerin elli
yildan fazla bir siire boyunca sabit kaldiginm
gostermistir. Ornegin kullanilan perde (nota)
kombinasyonlari, akorlar, tinilar (sesin
rengi), tonal duzenlemeler gibi armonik
ogelerin yani sira ses siddetinin, uzun yillar
boyunca benzer kaliplan takip ettigi tespit
edilmistir. Aym zamanda kullanmilan tinlar
da (sesin rengi, dokusu veya kalitesi gibi
unsurlar) zamanla daha benzer ve daha az
cesitli hale gelmesi bir tur standardizasyona
veya birkac popiiler tintya dogru bir egilim
gostermistir (Serra ve dig, 2012).

Baska bir

calismada ise Itzkovitz ve

meslektaslarn  (2006), akor notasyonlan
mevcut olan Mozart, Beatles, Rolling Stones,
Bob Dylan, Simon and Garfunkel, Elvis
Presley, Willie Nelson ve Johnny Cash gibi
taninmis sanatcilarin toplam 484 popliler
muzik eserinin yani sira, Barok doneminden
Romantik doneme kadar uzanan klasik
muzik kompozisyonlarindan secilen eserlerin
harmonik yiiriylslerini ve ag motiflerini
incelemislerdir. Arastirmacilar cogu eserde
(yaklasik %60’1nda) kiiclk bir sette yer alan
onemli dinamik motiflerin  bulundugunu
tespit etmislerdir ve bu motifleri pek cok
eserde paylasilan “konsensts motifleri”
olarak adlandirmislardir (ltzkovitz ve dig,
2006). Bu calisma, muzikal eserler arasinda
genis bir zaman diliminde ve cesitli sanatcilar
boyunca yaygin olarak paylasilan benzer
harmonik motiflerin varligin1 géstermistir.

Mousallam ve meslektaslarimn 2011 yilinda
gerceklestirdikleri  calismada, benzerlik
tespiti, faktorizasyon ve sikistirma gibi
alanlarda kullamlmak uzere ileri duzey ses
sinyali isleme, temsil ve dekompozisyon
yontemleri sunulmustur. Bu calismamn bir
parcasi olarak yapilan onemli bir deneyde,
populer miuzikte sk rastlanan iki temel
ozellik ozellikle belirlenmistir: Tekrar eden
riff’ler ve kita-nakarat (verse-chorus) yapisi.

Riff’ler, miuzikal eserlerde tekrar eden
motiflerin orneklerini temsil eder; bu kisa
melodi parcalar, sarkinin belirli kesimlerinde
tekrarlandiginda, dinleyicinin eseri tanmima
kapasitesini artirir. ikincil olarak, verse (kita)
ve chorus (nakarat) bolumlerinin tekrar,
populer muzikte yaygin bir yapisal ozellik
olarak karsimiza cikar. Bu tekrarlar, sarkiya
ayirt edici bir yap1 kazandirir ve dinleyicinin
eserle etkilesimini kolaylastirir (Mousallam,
2011).

Burn’un 2010 yiinda  gerceklestirdigi
etnomizikolojik calismada, Afrika ve
Diaspora5 miiziginde sikca rastlanan ritimler
incelenmistir. Arastirmada, bu migzikal

> Makalede "Diaspora miizik gelenegi" kavrami, 6zellikle
Atlantik'in otesindeki ulkelerde (Amerika, Karayipler,
Avrupa vb.) yasayan Afrika kokenli topluluklarin miizikal
geleneklerine atifta bulunur.
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geleneklerin  ritmik ozellikleri, belirgin
oriintiileri ve Afrika miizik gelenegiyle olan
iliskileri ele alinmistir. Bu dogrultuda Ewe ve
Mande davulu, Shona mbira (bir tir Afrika
parmak piyanosu), Afro-Kuba bata (bir tur
davul) ve Haiti vodou miizigi orneklerini ve
bunlarin ritmik yapilan karsilastirnlmistir.
Karsilastirma sonucu yaygin olarak gorulen
alti farkli ritmik oruntu tespit edilmis ve
yaygin olan bu ritmik orintileri “ritmik
arketip” olarak nitelendirilmistir.  Bu
ritmik arketiplerin caz, salsa ve reggae
gibi Afrika’dan etkilenmis popller miuzik
tirlerinde de tespit edilebildigi hatta
muzisyenlerin bu ritimlere tumbao, montuno,
martillo, mambo, walking the bass ve one
drop gibi isimler verdigi belirtilmistir (Burn,
2010). Bu calisma da Afrika ve Diaspora
muziklerindeki ritmik arketipler uzerinden,
farkli  cografyalar arasinda  miizikal
benzerliklerin ve etkilesimin ne kadar yaygin
oldugunu acikca gostermektedir.

Butun bu calismalar, populer muzikteki
benzerliklerin, zaman icinde ve farkh
mugzik turleri arasinda nasil ortak bir zemin
olusturdugunu  gostermektedir.  Miizikal
eserler arasindaki bu benzerlikler ve tekrar
eden oruntuler, eserlerin yapisini ve dinleyici
uzerindeki etkisini sekillendiren temel
unsurlardir. Bu sebeple, miuzikal analiz ve
yeni eserlerin yaratilmasinda bu oruntulerin
¢oziimlenmesi, popliler mizigin anlasilmasi
adina onemli bir rol oynamaktadir.

Popiiler urunlerin buyik kitleler tarafindan
talep edilmesi Kulka’ya (1988) gore “hazir
bir duygusal tepkiyi tetikleyen iceriklerle”,
“zamanin en yaygin temsili sozlesmelerine
dayanan bir uygunluk meselesidir” (s. 22). En
yaygin olumlu tepkiyi (secilebilmeyi) saglayan
en kolay yol ise miimkiin oldugunca cok kisinin
kolayca anlayabilmesinin (taniyabilmesinin)
saglanmasidir. Dolayisiyla popiiler iriinin
secilim  basanst  yani  yayginlasmasi,
kararlardaki yatkinliktan dolay1 hafif bilissel
ylik icermesinden, etkilesime gectigi bilgi
dagarciklarinda fazlaca karsiligi olmasindan
(asinaliktan), daha cok kisinin taniyabildigi
unsurlar icermesinden kaynaklanmaktadir.
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Glnumizde bazi muzik  teknolojisi
sirketleri, bu prensipten yararlanarak bir
sarkinin hit olup olmayacagim belirli bir
oranda tahmin edebilen yazilim analizleri
kullanmaktadirlar. Ornegin “Platinum
Blue Music Intelligence Inc.” sirketi, son
50 yilda c¢ikan 3 milyon sarkiyr melodi,
armoni, ritim, oktayv, ton, akor dizilimi gibi
parametrelere ayirnp analiz ettikten sonra
hit sarkilarin tekrar eden 60 matematiksel
kaliptan birine uydugunu tespit etmislerdir
(National Geographic, 2014, 35:13). Yeni bir
sarkinin bu kaliplara uyup uymadigina gore
hit olabilmesi Uzerine bir tahmin Ureten
yazilim analizlerinin tahminlerinin dogruluk
oranlan, sirketin kurucusuna gore, %80’e
kadar cikabilmektedir.®

Senn’in  2023’te yaptigi bir arastirma,
bilissel bilimlerin ongorusel kodlama teorisi
temelinde gerceklestirilmistir. Arastirmada,
Lucerne Groove Research Kitiiphanesi’nden
secilen populer muzikte sik kullanilan 40
farkli davul ritim kalibim incelenmistir. Bu
calisma, bir ritim kalibinin ne kadar karmasik
oldugunun, dinleyicilerde ne kadar ‘sasirtict’
oldugu ile iliskili oldugunu one siirmektedir.
‘Sasirticiik’, dinleyicinin beklentileri
ile gercek duyusal veriler arasindaki
farki olcen bir degerdir. Basit bir sekilde
aciklayacak olursak, dinleyicinin asinaligini
asan saswrtici  ritimler daha karmasik
olarak algilanir. Arastirma, bu karmasikligi
olcmek icin bir dinleme deneyi yapmis
ve davul ritim kaliplarinin karmasikligini
‘sasirticiik’  Uzerinden modellemistir. Bu
model, bir dinleyicinin kulturel gecmisi ve
ogrenme sireclerini dikkate alarak ritim
kalib1 hakkinda bir tahmin yapar, sonra bu
tahminlerle gercek ritim arasindaki farklar
degerlendirerek sasirticiligi sayisal olarak
belirlemektedir.  Arastirmanin  buldugu
yontem, gercek verilere oldukca yakin
tahminler sunmus ve Bati pop miiziginden
alinan davul ritim kaliplarinin %99’unun
karmasikligin1 yliksek dogrulukla tahmin
edebildigi gosterilmistir (Senn, 2023).

Bu iki

arastirma, muzik endustrisinde,

¢ Ayrintili bilgi icin bkz. “http://www.musicxray.com”
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ritmin popiilerliginin,
olan bilgi ve

bir sarkinin veya
dinleyicilerin var
beklentileriyle  olan uyumuna  bagl
oldugunu desteklemektedir. Bu durum,
muzikal eserlerin tasarimi ve pazarlanmasi
sureclerinde, dinleyici kitlesinin bilgi ve
beklentilerinin  yenilikci yaklasimlar ve
stratejiler icin kritik bir faktér oldugunu
ortaya koymaktadir.

Populer muzik biyokulturindeki cok daha az
cesit fakat cok fazla benzerligin’ tiretimi ve
secilimi, Urunlerin cevresel baski unsurlarina
uyarlanimindan kaynaklanabilmektedir.

Bu uyarlanmimlardan biri ekonomik cevrenin
bir baski unsuru olan mali kaynak Uretimi
zorunluluguna karsi gosterilmektedir. Miizigin
biiyiik bir ekonomik etkisi vardir. Ornegin
Oxford Economics’in 27 Avrupa Birligi Uye
Devletleri’nde ve Birlesik Krallik’tan aldigi
2018 verilerine gore hazirladig1 rapora gore
muzik sektoru; iki milyon isi desteklemis,
AB 28’in GSYiH’sine yilik 81,9 milyar € briit
katma deger saglamis ve AB 28 disindaki
ulkelere 9,7 milyar Euro degerinde mal
ve hizmet ihrac etmistir. Yani miizigin AB
28’e ekonomik katkisi, dokuz AB llkesinin
GSYiH’sinden daha biiyiiktiir (The Economic
Impact of Music in Europe, 2020).

Uluslararasi Fonografik Endustrisi
Federasyonu lIcra Kurulu Baskani Francis
Moore (2020) da biitiin bu ekonomik verilerin
merkezinde AB’nin  7.400 plak sirketi
oldugunu ve bu sirketlerin hayranlarin sevdigi
miiziklerin yapilmasina yardimci oldugunu
belirtmistir (s.2).

Boylesine biyiik bir ekonominin dondiigi
pazarda, sirketlerin yatinm yaparken riskleri
en aza indirmeye calismasi kacinmlmazdir.
Cunku klasik ekonomi en az riskle maksimum
fayday1 ongormektedir. Sirketler de piyasada

7 Popiler mizik Uriinlerini bilissel psikolojideki
“prototip” tamm Uzerinden de dusunebiliriz. Bilissel
psikolojide tipik bir prototip, o kategorinin yaygin olan
Uyelerinin ortalamasina dayanir. Prototipe yakindan
benzerlik “yiiksek”, daha az benzerlik ise “dusuk”
prototiplik icerir. Yuksek prototiplik sergileyen nesneler
hakkinda daha hizli yargida bulunulmasi ise “tipiklik
etkisi” olarak adlandinlir (Goldstein, 2012: ss. 421-423).
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tutunabilmek adina bu ekonomik baski
unsurlarint hesaba katmak durumundadirlar.

Uluslararasi Fonografik Endustrisi
Federasyonu rakamlarina gore sirketler
yilda 5,8 milyar dolar yatinmi sanatci
sozlesmelerine, repertuvar hazirlamaya
ve pazarlamaya yapmaktadirlar (Record
companies: Powering the Music Ecosystem,
2020). Dolayisiyla yatinm vyaptiklan bir
driniin ~ satilacagindan emin  olmalan
gerekmektedir ve bu durum sirketleri en
dusuk riski almak adina halihazirda en cok
satanlar listelerindeki mevcut muziklerle
islevsel bir baglanti kurabilecekleri riinlere
yonlendirmektedir.

Popller (yaygin) olmasi istenen bir sarkinin
da bu listelerde yer alan sarkilara uyarlanim
gostermesi gerekmektedir.® Uyarlanim, driin
bilgilerinin halihazirda secilerek var olan
bilgilerle daha kolay eslesmesini ve kisa
sureli secilim-basar (yayginlasma) sansini
arttiracaktir.

Uyarlanimin en etkili, hizi ve guvenli
yollarindan biri de kopyalamaktir. Kopyalamak
belirsizligi kismen yonlendirebilecegi gibi
tahmin edilemezlikten gelen riski de en aza
indirir. Clinkii cogu zaman halihazirda sahip
oldugunuz varliklar, en cok getirisi olan
bahislerdir.

Bircok bileseni olan karmasik sistemlerde,
popiler ve basarili hamleleri kopyalamak
siyasetten akademiye mizikten edebiyata
kadar uzanan genis bir yelpazede uygulanan
bir stratejidir. Bentley ve meslektaslarina
gore “daha basariliysa kopyala” stratejisinin
herhangi bir fikri sorunsuz sekilde ilk 40’a
getirdigini ve en cok satan romanlarda, en
cok dinlenenlerin yer aldigi listelerdeki
muziklerde hatta akademide kullanilan
kelimelerde dahi yonlendirilmis kopyalama
bicimlerini gormenin miimkiin oldugunu
belirtmislerdir. Ornegin akademik sosyal
bilimlerin belirli bir alaninda en cok kullanilan
ilk bes moda kelime listesi, on yildan fazla bir
siiredir sadece ylizde 20 oraninda degismistir
(Bentley, Earls, & O’Brien, 2021).

8Bu tarama 19.09.2021 tarihinde yapilmistir.
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Muzik listelerindeki sarkilarin da belirli tip
akor dizilerini, en sik kullanilan kelimeleri
ve gorselleri barindirmalart da basariliysa-
secildiyse  kopyala prensibi  sayesinde
mumkin olmaktadir. Buradaki kopyalamak,
ayniliktan ziyade daha onceki bolimde
aciklandigr gibi belirsizlik toleransi dahilinde
yapilan kiiclik degisimlerle kopyalamak
anlamindadir. Askin ve Mauskapf’in (2017)
Billboard’un Hot 100 listelerindeki yaklasik
27.000 sarkinin muzikal ozellikleri tizerindeki
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yaptiklar calismada, bir sarkinin tiirdeslerine
olan yakinliginin listelerdeki konumlarim
etkiledigini saptamislardir. Onceki yapimlara
fazlasiyla benzeyen, son derece tipik
olanlarin basarili olma ihtimallerinin dusuk
oldugunu fakat bir dereceye kadar optimal
farklilasma (bu makalede karsiik gelen
kavram ‘belirsizlik toleransi’) sergileyen
sarkilarin listelerde ust siralara yukselme
olasiiginin daha vyiiksek oldugunu tespit
etmislerdir.

Tablo 1. En cok izlenme sayisina sahip sarkilarin yapim ekibi

Sarki ismi Soz Miizik Diizenleme
Cevapsiz ¢cinlama | Gokhan Sahin Emrah Duman
Sen Olsan Bari Ersay Uner Ersay Uner Ozan Colakoglu

Yolla Tarkan

Tarkan,Ozan Colakoglu | Ozan Colakoglu

Bangir Bangir Gulsen Bayraktar

Gulcen Bayraktar Ozan Colakoglu

Prenses Gokhan Sahin Emrah Karaduman Emrah Karaduman
Edis, Onur Ozdemir, Edis, Onur Ozdemir, o

Gok Cok Aler Naman Alper Narman Ozan Colakoglu

Adeyyo Aysen Kemal Simsekyay Ozan Dogulu

Kulup Aysen Kemal Simsekyay Ozan Dogulu

Nasilsin Askta Aleyna Tilki Aleyna Tilki Ozan Colakoglu

Farkimiz Var

Gokhan Sahin

Emrah Karaduman

Emrah Karaduman

Mizik piyasasinda dusuk risk almanin en
az basanli sarkilarin kopyalanmas1 kadar
onemli bir baska yolu da mizik uretimi
icin daha once basanli sarkilar yapmis

bestecilerin secilmesidir. Populer muzik
listelerindeki sarkilarin yapim bilgilerine
baktigimzda, bu sarkilarin  kiicik bir

besteci, yapimc1 ya da prodiiktor etrafinda
sekillendikleri  gorlilebilmektedir.  Bunun
sebebi sirketlerin en dusik riski almak
adina daha once bu isi basarabilmis kisilere
yatinm yapmasidir. Dolayisiyla popiler
muzikteki  “benzerlikler”, bir azinlik
tarafindan Uretilmesi sonucunda da ortaya
cikabilmektedir. Ornegin The Weekend,
Britney Spears, Maroon 5, Taylor Swift gibi
dinya capinda bircok unlu mizisyenle
calisan Isvecli miizik yapimcist Martin Karl
Sandberg’in (Max Martin) Bilboard ilk 10’a
giren 54 sarkist bulunmaktadir. Bunlarin

24 tanesi bir numaraya kadar yikselmistir.
Tilrkiye oOzelinde de bakildiginda donem
donem degismek iizere popiiler sarkilarin
azinlik bir besteci tarafindan iretildigi
tespit edilebilmektedir. Ornegin Youtube
platformu Uzerinden Turkiye Pop Mizik gibi
basit bir aramayla® en cok izlenilen kliplerin
sarkilarinin yapim ekibi Tablo 1’deki gibi
karsimiza cikmaktadir. Sarkilarin cogunlukla
belirli  isimler etrafinda  sekillendigi
gorilmektedir. Sonuc olarak yukarida bahsi
gecen etkenlerin hepsi, popiiler miizigin
seciliminde ve Uretiminde benzerligi insa
etmektedirler.

Arastirma Amaci

Bu makale, mizigin cok boyutlu
yapisint  kapsamli bir sekilde incelemeyi
hedeflemektedir. Arastirmanin merkezinde,

9 Bu tarama 19.09.2021 tarihinde yapilmistir.
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mizigin sadece Kkiiltiirel bir fenomen
olmaktan ote, biyolojik yonlerinin de
dikkate alinmasi yatmaktadir. Biyokiiltirel
bir perspektiften yola cikarak, miizigin
sosyal ve biyolojik etkilesimleri ve miizikal
tercihlerin arkasindaki karar mekanizmalan
incelenmektedir.

Makale, muzik bilimini biyoloji, psikoloji,
sinirbilim ve  karmasiklik  bilimi  gibi
disiplinlerle butlinlestirerek, muzigin
insanlik tarihindeki yerini ve onemini yeni bir
bakis acisiyla tartismayr amaclamaktadir. Bu
calisma, muzik alanindaki mevcut literature
yeni bir boyut kazandirmayi ve miizigin insan
yasamindaki rolunu daha genis bir cercevede
ele almay1 hedeflemektedir.

Temel Amaglar:

» Kiiltir ve Biyoloji Arasindaki
iliski: Makalenin ilk temel amac, kiiltir
ve biyolojinin birbiriyle olan iliskisini
biyokiiltiirel bir perspektiften ele almak
ve miizigi bu baglamda incelemektir. Bu
amag, kultirin ve biyolojinin ayrilmaz
bir biitiin olarak ele alinmasi ve miizigin

bu ikili yapist lzerinde durulmasini
icermektedir.
>  Biyokiiltiir ve Biyokiiltiirel Uriin

Olarak Miizik: ikincitemelamac, miizigi bir
biyokiiltiirel irriin olarak degerlendirmek
ve bu baglamda cesitli disiplinleraras
yaklasimlarn vurgulamaktir. Bu amac,
mizigin karmasikligini ve cesitli bilim
dallanyla olan iliskisini ortaya koymayi
hedeflemektedir.

Alt Amaglar:

»  Miizigin Biyokiiltiirel Yonleri: Bu
alt amag, mizigi yalmzca bir kiltiirel
fenomen olarak degil, aym zamanda
onun cok katmanli yapisin1 da ele almayi
hedeflemektedir. Bu bakis acisi, miizigin
biyolojik, sosyal ve kilturel boyutlarinin
birlestigi yerde yer almakta ve miizikal
deneyimlerin bu cok boyutlu yapisim
incelemektedir.
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>  BiyokiiltiirelUriinlerinKarmasikhig:
ikinci alt amac, biyokiiltiirel uriinlerin,
ozellikle mizigin, karmasik sistemlerde
nasil belirdiginin ve bu sistemlerin icinde
nasil bir yap1 kazandiginin incelenmesidir.
Bu amag, insanlarin muizikal tercihlerinin
arkasindaki cok katmanli etkenleri
ekonomik, sosyal, psikolojik ve biyolojik
- arastirmay1 hedefler.

> Miizik ve Popiiler Miizik
Arastirmalari: Son alt amag, popller
muzigin tercih ve secimlerinin biyokdltiirel
bir perspektiften nasil incelenebilecegine
odaklanmaktadir. Bu amacla, ekonomi,
biyoloji, psikoloji ve bilissel aktiviteler
gibi coklu etkenlerin bir araya geldigi
karmasik sistemlerde populer muzikteki
benzerlik ve farkliiklarin nasil Uretildigi
ve secildigi konusuna yenilikci bir bakis
acis1 sunmay1 hedeflenmektedir.

Yontem
Arastirma Modeli

Bu arastirmada, biyokiltirel bir bakis acisiyla
populer muzikteki benzerliklerin Uretimi
ve secilimi Uzerinde odaklanmaktadir.
Arastirmanin temelini, disiplinleraras1 bir
yaklasim olusturmaktadi, bu baglamda
karmasik sistemler ve bilissel sinirbilim
alanlarindan yararlanilmistir.

Arastirmanin teorik temeli, biyokulturel
yaklasimda yatmaktadir. Bu cercevede,
muzik eserlerinin Uretimi ve secilimi Uzerine
etki eden biyolojik ve Kkilturel faktorler
incelenmistir.

Birbirlerine bagl ve birbirlerini destekleyen
sirali  onermeler sistemiyle olusturulan
makalede, her bir onerme o Onermeye
dair yapilan bilimsel calisma ornekleriyle
gerekcelendirilmis ve dogrulanmaya
calisilmistir. Kisaca  disiplinlerarasiliga
yapilan vurguyla onciillerinin dogrulugunu
bilimsel calismalarla destekleyen,
timevarimsal agidan saglam, rasyonel olarak
ikna edici bir makale olmas1 amaclanmistir.

Arastirma Tasarimi: Bu calisma, nitel ve
nicel veri analizlerini butunlestiren karma bir
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metodolojiyi temel alir. Arastirma, popller
mizik eserlerinin icerigini ve bu eserlerin
biyokulturel etkilesimleri saptayabilecek
sekilde tasarlanmistir.

Veri Toplama ve Analiz: Arastirma, hem
teorik literatur incelemesi hem de empirik
veri  analizini  icermektedir.  Literatur
incelemesi, bilissel sinirbilim, sistematik
muzikoloji, biyomuzikoloji gibi alanlardaki
mevcut calismalari kapsar. Empirik veri
analizi icin, belirlenen dijital platformda
belirli bir tarihteki en cok dinlenen muzik

eserlerinin  prodiksiyon bilgileri, miuzik
endustrisindeki ekonomik veri raporlan
incelenmistir.

Ornek incelemeleri: Arastirma, ornek olay
incelemeleri kullanarak benzerligin nasil
uretildigini ve popiiler miizikte nasil bir rol
oynadigin1 ele almaktadir. Bu incelemeler,
populer miuzik ekonomisinin ve tarama
sonucu elde edilen popliler muzik eserlerinin
prodiksiyon bilgilerinin analizlerini icerir.

Arastirmaya Dahil Edilen Dokiimanlar

Makalenin temel argiimanlarin1 destekleyen
dokumanlar konularina gore gruplandirlarak
su sekilde sunulabilir.

Biyokiiltiirel yaklagimin tanimi1 ve tarihi

Arastirma, biyokulturel yaklasimi temel
almaktadir. Bu yaklasim, biyoloji ve kulturun
birbirinden aynlamaz sekilde baglantil
oldugunu ve insanlar ile sosyal, Kkiiltirel
ve fiziksel cevreleri arasindaki dinamik
etkilesimini vurgular ve Franco (2022),
Zuckerman & Martin (2016), Carroll vd.
(2017) gibi kaynaklardan destek almaktadir.

Biyokiilturel teori, biyolojik adaptasyonlar
ile kulturel vyapilar arasindaki iliskileri
aciklamaya calisir ve bu teori, kultirel
sureclerle biyolojik ihtiyaclarin nasil ic
ice gectigini gosterir. Franco (2022) ve
Zuckerman & Martin (2016), biyokiltirel
yaklasimin antropoloji alaninda 1960’larda
gelisen bir paradigma oldugunu belirtir.
Carroll ve digerleri (2017) ise bu teorinin
biyolojik adaptasyonlarla kulturel yapilar
arasindaki iliskileri  acikladigim  ifade
etmektedir.
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Biyomiizikoloji ile ilgili alanlar
Biyomiizikoloji, = miizigi  biyolojik  bir
perspektiften ele alan bir alan olarak
tamimlanir. Bu disiplin, miizigin kokenleri ve
evrimi, muzikteki evrenseller, mizik Uretimi
ve algisinda bilissel ve hormonal surecler,
kiiltiirlerde miizigin islevi ve kullanimlar, dil
ve muzik arasindaki iliski, kilturel aktarim,
insan olmayan hayvanlarin miuzikalitesi ve
muzikal davranislari gibi konulan inceler.
Dolayisiyla, makalenin  argumanlarinin
temellerinden birini olusturur.

Nils L. Wallin (1991) tarafindan tanimlanan
bu alan, evrimsel muzikoloji, noromiizikoloji,
uygulamali miuzikoloji, zoomizikoloji ve
karsilastirmali miizikoloji gibi dallar icerir.
Bu alanin kullanilmasinin nedeni, miizigin
sadece kiiltlirel bir drlin olarak degil, aym
zamanda biyolojik ve norolojik yonleriyle
entegre bir biyokiltiirel fenomen olarak ele
alinmasini gerektirmesidir.

Miizigin sosyokiiltiirel
analizi

Mizigin  analizinde  sosyokiiltirel ve
norobiyolojik yonlerinin de dikkate alinmasi
gerektigini vurgular. Ayata & Askin (2012)
ve Miller (2000) gibi yazarlarin calismalan,
muzik deneyiminin norobiyolojik yapisin1 ve
kulturel etkilerini Uzerine odaklanir.

ve norobiyolojik

Karmasik sistemler ve biyokiiltiirel tiriinler

Makale, karmasik sistemlerde biyokulturel
urlinlerin nasil sekillendigini ve bu Uriinlerin
miizik gibi karmasik ve degisken bir Griiniin
anlasilmasinda disiplinlerarasi1 girisimlerin
onemini vurgular. Bu baglamda, mizik
eserlerinin ses ve sessizligin organize
edilmesinden daha fazlasin1 icerdigi ve
cesitli disiplinlerle etkilesim halinde oldugu
belirtilmektedir.

Mizigin biyokiiltiirel bir driin olarak ele
alinmasi, miizigin karmasik sistemlerdeki
etkilesimlerden nasil belirdigini ve mizik
biyokiilturinin kendilerini olusturan
akustik  bilesenlerin  toplamindan  cok
daha fazla bilgiyi barindirdigim gosterir.
Arastirma, muzik ve miizik biyokulturiinin
birbirlerini nasil geri bildirimli olarak stirekli
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yapilandirdigim ve bu sayede birbirlerinin
evrilerek degismelerini mimkiin kildigim
inceleyerek, miuzik deneyiminin iliskisel
niteligine vurgu yapmaktadir.

Popiiler miizikte benzerliklerin dayanaklari

Makale, biyolojik olarak tamidik olanlara
yonelme egilimimizin, popliler mizikteki
benzerliklerin olusumunda ve seciliminde
kritik bir rol oynadigim1 iddia ediyor. Bu
arguman, makalede detayli bir sekilde
gerekcelendirilmis ve Senn ve meslektaslan
(2021), Evers ve Suhr (2000) ve Kaki (2019)
tarafindan yapilan calismalarla bilimsel
olarak desteklenmistir. Bu calismalar,
miizikal tercihler tizerinde asinaligin etkisini
ve mizik eserlerinin olusturulmas1 ve
secilimindeki benzerliklere olan egilimleri
dogrulamaktadir.

Ayrica, makalede benzerliklerin muzik
endustrisinde stratejik kullanimi, Platinum
Blue Music Intelligence Inc. ve Bentley,
Earls, & O’Brien’in (2021) calismalan ile
Askin ve Mauskapf’in (2017) arastirmasi
uzerinden incelenmistir. Bu calismalar,
populer muzik uretiminde benzerliklerin
stratejik kullanimint  ve bu kullanimin
ekonomik mantik ve pazar dinamikleriyle
nasil baglantili oldugunu ortaya koymaktadir.

Oxford Economics ve Uluslararasi Fonografik
Endustrisi (IFP1) gibi kurumlar, popller
muzik endustrisinin ekonomik etkilerini
analiz ederek, endustrinin genel ekonomiye
olan katkisim ve istihdam kapasitesini
degerlendirirken, aym zamanda miizik
sirketlerini temsil ederek telif haklarim
koruma ve miizik korsanligiyla miicadele gibi
konularda onemli veriler sunmaktadirlar.
Makalede kullanilan Oxford Economics
raporu ve IFPI verileri, muzik endustrisinin
ekonomik  yapisinin, populer  miuzik
uretimindeki benzerlikleri nasil etkiledigini
ve bu benzerliklerin ekonomik mantiga
dayanmasinin nedenlerini aciklamaktadir.

Son olarak, populer miuzik listelerindeki
sarkilarin yapim bilgileri, benzerligin sadece
ekonomik ve stratejik nedenlerle degil,
ayn1 zamanda belirli besteci ve yapimcilarin
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tercihleri sonucu da ortaya cikabilecegini
gostermektedir.

Bulgular ve Tartisma

Bu makale, populer mizikte dUretilen ve
secilen oruntilere odaklanmaktadir ve
benzerliklerin sebeplerine dair biyokiiltiirel
hipotezler = onermektedir.  Arastirmanin
sonuclarint maddeler halinde su sekilde
siralayabiliriz;

> Mizik, sesin ve sessizligin belirli bir
zaman icinde organize edilmesi olarak
tanimlanir ve sadece akustik bir olgu
degil, cesitli bilesenler iceren ve cevreyle
etkilesim halinde olan bir fenomendir.
Karmasik sistemlerde (beyin, organizma,
sosyal yap1 gibi) yapilanir ve bu yapilar

ekolojik, uyarlanabilir ve dinamik
ozelliklere sahiptir.
> Karar verme mekanizmalar,

biyokiiltiirel iriinlerin secimi, cesitliligi
ve aktanminda kilit bir rol oynamaktadir.
Karar verme surecinde, duygusal ve
bilissel islevler, hafiza, bilgi isleme
surecleri ve cevresel etkilesimler onemli
bir etkiye sahiptir.

>  Popliler miizigin secilimi ve lretimi,
ekonomi, biyoloji, demografi, teknoloji
gibi cesitli bilesenlerin  olusturdugu
karmasik sosyal yapinin baski unsurlarina
uyarlanir.  Bu baski unsurlar, muzik
eserlerinin cesitliligini ve benzerligini
etkileyen temel faktorlerdir.

»  Populer mizik eserlerinin Uretiminde
ve seciliminde belirgin bir benzerlik
egilimi gozlemlenmektedir. Bu benzerlik,
cesitli turlerde ortak olarak paylasilan ve
siklikla tekrarlanan miuzikal orintilerle
aciklanabilir. Tekrar eden oruintulerin hem
uretilmesi hem de secilmesi siirecinde,
dinleyicilerin muzikal tercihlerini
derinden etkileyen asinalik unsurunun
biiylik bir rolii vardir. Bu baglamda, miizik
endustrisindeki yatinm ve risk yonetimi
stratejileri, bu benzerliklerin olusumunda
temel faktorler arasinda yer almaktadir.
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Sosyal Bilimlerde indirgemecilik ve Popiiler
Miizik Arastirmalar

Makale kapsaminda kultur, biyokiltur,
kultur Urlnleri ise biyokilturel Urunler
olarak yeniden tanimlanmis ve karmasik
sistemlerde belirmelerinde etkili olan temel
duzeylere odaklanilmistir.

Herhangi bir butunin temel dizeyde
anlasilmaya calisilmasi cogunlukla
indirgemecilikle tanimlanmaktadir ve bu
yontem bazi alanlarda, parcalarin butini
aciklamadaki vyetersizligi one siriilerek
olumsuz degerlendirilebilmektedir. Fakat
Gribbin’in (2013) belirttigi lizere, herhangi
bir karmasik sorunda daha basit bilesenlere
inme, bu bilesenler arasindaki etkilesimlere
bakma, basit bir yasa ya da yasalar bulma,
bu vyasalarin cok daha genis karmasik
sistemler icin de gecerli oldugunu 6rnekleme
(kimya icin atom modelinin ve disli carklarla
ilgili yasalarin hem bisikletler hem de
kronometreler icin gecerli olmas1 gibi) ve
sonuc olarak sistemin isleyis bicimiyle ilgili
derin bir gercegi kesfetme yontemi yaklasik
300 yildir ise yaramaktadir (s. 181).

En basit tanimiyla indirgemecilik, belirlenen
karmasik bir sorunun bilesenlerini aciklama
girisimidir. Fakat bilesenlerinin net olarak
aciklanmasi, karmasik butunin tamamim
aciklamay1 garanti etmez. Cunku karmasik
sistemler kendiniolusturan parcalaravemikro
sureclere indirgenemez fakat belirme ile
birlikte birbirlerine temelden bagimlidirlar.
Ayrica hem karmasik sistemlerde butun
bilesenleri eksiksiz saptamanin zorlugu
(hatta simdilik imkansizligi) hem de
belirme diye adlandinlan butunu olusturan
parcalarin  toplamimin  bitunden daha
fazlasin1 olusturmasit durumu buna imkan
saglamamaktadr.

Sosyal bilimlerde de (ozellikle kultir
calismalarinda) biyolojik sahaya girilmesi

ve bedensel boyutunun incelenmesi de
indirgemecilik olarak gorilebilmektedir.
Plotkin’e (2012) gore, “biyolojiyi kiltur

calismas1 icine sokma girisiminde bulunan
herhangi bir doga bilimi yaklasimi, ozellikle
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de mekanizmayla ilgiliyse, indirgemeci
olmakla ve safdillikle surekli elestirilmistir
ve hala elestirilmektedir” (s.106).

Elestirilerin sebepleri bu alanda yapilan
calismalarin, inanclann, bilgilerin ve
varsayimlarin hatali ya da eksik olmalarindan

kaynaklanmaktadir. Bu yaklasimlar soyle
siralanabilir;
» Herhangi bir olayin aslinda daha

temel seviyede gerceklesen bir olayla
0zdes oldugu, sadece o olaya indirgenerek

tanimlanabilecegi varsayimidir.  Sosyal
olaylarin aslinda tamamen beyinde
molekiil seviyesinde gerceklesen

etkilesimlerden ibaret oldugu disiincesi
bu anlayisa ornek olarak gosterilebilir.

> Kartezyen Dualizm olarak anilan,
insan fizyolojisiyle sosyal diinya, dogayla
insan, madde ile akil arasina kesin
aynmlar koyan ve bunlarnn degismez
kabul edildigi goris.

> insan  olarak  davramslarimzin
uzerinde biyolojinin (bedenin) hicbir
kisitlamas1 olmadan tam bilincli bir

kontrole sahip oldugumuz inancidir.

>  Biyoloji bilgisinin tam olarak ne
oldugu ve bunun ne kadarm bildigimiz
konusundaki anlasmazliklar.

insani
yani

biyokiltlirel olarak anlamadan
diinyanin bizimle iletisime gectigi
organizmay1 tanimadan yapilan her bir
aciklama, insam tamamen edilgen bir
konuma dusurecektir. Fakat bu sistemlerin

belirmesini ve devamliligini  saglayan
sey, biyokultirel organizmalar ve bu
organizmalarin etkilesimleridir. Bourke’un

(2005) da dedigi gibi, “bedenin, hareketlerin
ve duyularin yok sayilmasi, tarihi kisilikleri
vucutsuz birakmak demektir” (s. 255).

Daha onceki boliimde bahsedildigi Uzere
cevre de degismez degildir. Organizma ile
iliskisel etkilesime bagimlidir. Organizmalarin
durmadan etkilesmesi cevreyi de surekli
olarak sekillendirir. Bir baski unsurunun ya
da etkenin (ekonomi, demografi, cinsiyet,
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medya vs.) popliler miizigin iretiminde ve
seciliminde basarili oldugunu kabul etsek
bile, neden etkilesimlerin bu baskilan
doniistiiremedigi sorusu cevapsiz kalacaktir.

Ote yandan davramislarin temelinde cok
basit mekanizmalar olmasi, o davranislarin
basit oldugu ya da bu mekanizmalan
kullanan varligin “mekanik ve degismez”
oldugu anlamina gelmemektedir (Barret,
2017:101). Gribbin’in de (2013) dedigi gibi,
“anlasilmas1 gu¢ olan davranislar, yalmzca
‘derinlerdeki  basitlikten ortaya c¢ikan
yuzeydeki karmasa’dir” (s. 16).

icinde yasadidimiz evren, biitiin olarak
birbiriyle az ya da cok etkilesim halinde olan
bircok bilesene sahip bir karmasik sistemdir.
insanin dahil oldugu karmasik sistemlerde
beliren herhangi bir olgunun artik genetik,
noroloji, endokrinoloji, karmasik sistemler,
evrimsel psikoloji, molekiler biyoloji, kaos
vs. konularini barindirmadan kapsamli olarak
anlasilmast pek mumkin gozikmemektedir.
Aym zamanda yine genel bir anlayisa ve
cok boyutlu bir algilamaya hizmet etmesi
acisindan formdller, istatistikler, kuramlarin
vb. yaninda metafor ve benzetme gibi
kavramsal dusuincelerden, dilbilim alanindan
da yararlanilmaktadir.

Karmasik sistemlerde beliren ve birden
fazla bileseni olan miizik de sadece akustik
bir fenomen degil, bircok bilesene sahip
ve cevredeki sayisini tespit edemedigimiz
olaylarla surekli bir etkilesim halinde olan,
organizmalarin ve organizmalarin etkilestigi
sistemlerin siirekli olarak donustiirdigi
girift bir yapidir ve yasantimizin bir kesitini
sadece akustik ozellikleriyle degil biitiiniyle
temsil eder®. Herhangi bir mizik eserine
ait frekans, ses siddeti, zaman, tim, calgi,
performans, icraci, deneyim, deneyim
anindaki bedensel durum', gorsel sunum

10 Qrnegin miizigin, John Cage’in “4,33” {inde oldugu
gibi akustikle hicbir ilgisi olmayan fakat bir dolu
“anlam” barindiran ornekleri de mevcuttur.

" Cognition and Emotion dergisinde 2023 yilinda
yayinlanan bir arastirmaya gore, bedensel duyumlar
sanatin duygusal etkisinin sadece bir yan triinii degil,
aynm zamanda bir seyi “sanat” olarak deneyimlemek
icin onemli bir yol. Arastirmacilar Lauri Nummenmaa ve
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gibi bilesenler bir butin olarak o miuzik
eserinin algisina dahillerdir. Shopin miizigin
bu durumunu “coklu algisal goruntuler”
olarak tamimlamistir, yani alginin bir degil
bircok duyudan gelen verilerle olustugunu
belirtmistir (Shopin, 2017).

Tek bir degisken (ekonomi, cinsiyet, akustik,
calgilama, kompozisyon vb.) uzerinden
bitlinlesik ve karmasik sistemdeki miizigin
yerine dair kapsamli bir fikir edinmek bir
hayli glictiir ve bilgi degeri (icerigi) ister
istemez kisithdir. Born (2010) da miizigin
karmasik yonune vurgu yaparak bu alanda
yapilacak calismalardaki disiplin ayriliklarin
sinirlarint tartismistir. Muzik arastirmalarinin
daha uretken hale getirilmesinin muzikoloji,
etnomuzikoloji, muzik sosyolojisi,
antropoloji, sosyoloji, performans ve
populer muzik calismalari, muzik teknolojisi,
feminist ve queer perspektifleri, miuzik
politikalar gibi alanlar arasindaki sinirlarin
yeniden  yapilandinlmasindan  gectigini
belirtip miizigin yeni bir epistemolojik ve
ontolojik alanlara ulasmasini saglayacak
disiplinler aras1 bir “iliskisel muzikoloji”'?
terimi onermistir.

Karmasik sistemler ve biyokiltur bakis
acisinin getirdigi temel farkliliklar su sekilde
siralanabilir;

> Biyokdltirin ve biyokiiltiirel
urtinlerin belirmesi, merkezi bir kontrolu
olmayan herhangi bir ideale ya da hedefe
yonelmemis ve onceden belirlenmemis
bir surectir. Buylk planlar ve nihai
hedeflerden ziyade yereldeki basitligin ve
rastlantinin rolii cok onemlidir.

»  Biyokultur ve biyokulturel urinler;
beyin, organizma ve sosyal aglar gibi
cesitli duzeylerde iliskisel etkilesime

Riitta Hari, 1.186 katiimci ve 336 gorsel sanat eserini
iceren bir calismada, bir sanat eserinin tetikledigi
duygusal deneyimin giicliniin, onu izlerken bildirilen
bedensel hislerin giicii ile iliskili oldugunu saptamislardir.
Sonuc¢ olarak da bedensel hislerin bliyikligii hem
duygusal deneyimin giicli hem de bir eserin sanat olarak
degerlendirilmesiyle yakindan baglantili oldugunu
ortaya koymuslardir (Nummenmaa & Hari, 2023).

12 “Relational Musicology” cevirisi olarak kullanilmistir
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bagimli olgulardir. Bu olgular tek bir
etken (aktor, ekonomi, cinsiyet, biyoloji,
spesifik bir olay, bilissel yetenek, gozlem,
deney vs) iizerinden degil ancak etkenlerin
etkilesimleri tzerinden bilinebilirler.

Populer muzik calismalart da arastirma
yontemleri surekli olarak tartisilan bir
alandir.  Martin (2006), Tagg’in (1982)
de isaret ettigi popiiler mizik tirlerinin
tamimlanmasi ve kategorizasyonu zorluguna
paralel olarak bu sorunun temelde “popller
muzik” kavraminin kendisinin belirsiz ve
acik uclu olmasiyla daha karmasik bir
hal aldigina dikkat cekmistir. DeNora’nin
(1995/2023) geleneksel veya kutsal olmayan
ya da herhangi bir miizik ideolojisi tarafindan
mesrulastinlmayan her turlu muzik olarak
kategorilestirildigi popiiler miizik, akademik
olarak ikinci Diinya Savagsi sonrasi baskin bir
bicimde (Ozellikle Frankfurt Ekolunin izinde)
kapitalist elestiri sinirlarina sikismistir. Bu
elestiri, popiiler miizigi sadece bir degisken
uzerinden (ekonomi, medya vb.) aciklamaya
calisirken insanm «bedensiz» ve buyuk, nihai
planlarla yonlendirilen (kapitalist sistem,
medya), tamamen edilgen olarak kabul eder.

1960’1 yillarin sonundan itibaren yayginlasan
molekiiler biyoloji, sinirbilim ve yapay zeka
devrimi, kaos fizigindeki gelismeler gibi
bilim alanindaki yeni kesifler ve bakis acilan
da insan ve toplum algisina yansimistir
(Lecourt, 2006:9).

insamin ve toplumlarin karmasik ve dinamik
dogasin1 birden fazla disiplinle anlamaya
calismak mizik arastirmalarina da yansimistir
ve popiler mizik giderek daha fazla
disiplinlerarasi coziimlenmeye baslanan bir
miuzikoloji alan1 haline gelmistir.

Tagg (1982) miuzik Uretimini ve tiketimini
sekillendiren politika, ekonomi, miuzik
gelenekleri, kayit enduistrisi gibi sosyal,
kiulturel ve tarihsel faktorlerin popller
muzik cozumlemelerine dahil edilmesi
gerektigini vurgulamistir. Middleton (1993)
popiler muzikte yapilan calismalarin ana
akim yontemlerle etkilesime girmesinden
dolay1 miuzikolojiyle arasindaki akademik
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“boslugun” giderilebilecegini belirtmistir.
Byklum  (1994) ise popiler miizigi
coziimlemek icin cografya disiplininin
icgorusinden yararlanmistir. Popliler
sarki sozlerini cografi icerikleri acisindan
inceleyen Byklum, sozlerin yaratabilecegi
imge ve sembolizmi kullanarak algi
cografyasi ile miizigi coziimlemeye ve insan
kilturuni anlamaya calismistir. Beran ve
Mazzola (1999), istatistigi miizik performansi
arastirmasinda kullanarak bir partisyonun
metrik, melodik ve armonik yapilarinin ve
bunlarin  miuzikal performans Uzerindeki
etkilerine  istatistiksel ~ bir  yaklasim
getirmislerdir. Clayton vd. (2003:2011),
kiltir ve miuzik arasindaki iliskiyi kultirel
calismalar, antropoloji, sosyoloji ve psikoloji
alanlarindan akademisyenlerin katkisiyla ele
almislardir. Kitabin 2011 yilinda yapilan ikinci
baskisinda da 1rk, din, cografya, teknoloji ve
muizik politikalar gibi konular kapsayan yeni
boliimler eklenmistir. Martin (2006) populer
miizigi miizisyenlerin diinyasindan ele alarak
miizik yapimim bir is birligi eylemi olarak
tamimlamisti.  2010’a gelindiginde Born,
metin veya kuram temelli bir yaklasimin
aksine mizik yapma ve performansin
somutlastirilmisuygulamalarinaodaklanmaya
dogru bir “pratik doniis” ile miizigi sosyal ve
kiiltiirel baglamda anlamanin ancak felsefe,
antropoloji, bilim ve teknoloji, performans
calismalan gibi disiplinlerin entegrasyonu
ile  mimkin oldugunu ileri slirmis ve
butun bunlan tek bir cati altinda toplayan
bir iliskisel miizikoloji terimi oOnermistir
(Born, 2010). 2011’te Tagg, “International
Association for the Study of Popular Music
(IASPM)”  konferansinda yaptigi  acilis
konusmasinda yine disiplinlerarasiliga dikkat
cekmistir. Tagg, populer muzik calismalarinin
akademik kurumlarda Bati Avrupa sanat
miizigine kiyasla hala esit muamele
gormedigini ve cogu durumda azinlik konusu
olmaya devam ettigini one siirmekle beraber
popliler muzik calismalarinda ele alinmasi
gereken disiplinlerarasilik, mesleklerarasilik,
epistemik duraganlik ve goriinmez miizik gibi
cesitli alanlar tespit etmistir (Till, 2013).
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Toparlayacak olursak, her miuzik turinde
oldugu gibi popiiler mizigin de bilimsel
olarak incelenmesi antropoloji, sinirbilim,
psikoloji, akustik, sosyoloji, bilgisayar
bilimi, evrimsel biyoloji, arkeoloji, felsefe
gibi farkli disiplinlerin entegrasyonunu
gerektirmektedir. Currie ve Killin’in de
(2016) altim cizdigi gibi, mdizigin farkl
yonleri  arasindaki  dinamik etkilesimi
dikkate alan cok perspektifli bir miuzik
anlayis1 gerekmektedir. Nitekim popiiler
miuizik analizlerinde arastirma yontemlerinin
kapsamlarinin  genisletildigi ve analitik,
kuramsal, tarihsel ve estetik ortak noktalarin
arastinldigi  disiplinleraras1  calismalar’
giderek yayginlasmaktadirlar.

Sonug

Merkezi bir kontrolden ve nihai bir amactan
bagimsiz olarak vyereldeki etkilesimlerin
ve stokastik sureclerin onemini vurgulayan
karmasik sistemlerle beraber biyokiltiirel
yaklasim, insan-kiiltiir-doga iliskisi
hakkindaki anlayisa yeni bir bakis acisi
kazandirmaktadir.

Biyokulturel terimi biyoloji ve kulturin
entegrasyonunu ifade etmektedir ve bu bakis
acis1 bir organizma olarak insanin biyolojisi,
sosyal ve fiziksel cevreleri arasindaki
dinamik etkilesime odaklanmaktadir. Bu
etkilesimlerin de onceden belirlenen nihai bir
hedefe dogru giden bir siirecin parcasindan
ziyade rastlantisalligi da barindiran stokastik
siirecler oldugu belirtilmistir.

Biyokiiltuirelyaklasimdamizik birbiyokultiirel
urin ve biyokultur olarak ele alinmaktadir.
Miizigin hem bir Uriin hem de bir biyokiiltiir
olarak karmasik sistemlerdeki (organizma,
sosyal cevre, beyin gibi) etkilesimlerle farkl
seviyelerde beliren bir fenomen oldugu
ve beliren olgularin karakteristigi olarak
kendini olusturan bilesenlerinden daha fazla
bilgiyi (sosyal normlar, gelenekler, teknoloji,
ekonomi, fiziksel zindelik gibi) barindirdig
vurgulanmaktadir.

insanin ve toplumlarin karmasik ve dinamik
dogasin1 anlamak icin birden fazla disiplin

'3 Bkz. Scotto C. Smith K. & Brackett J. (2020).
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kullanilmaktadir.  Bu  yaklasim  muzik
arastirmalarina da yansimistir ve populer
muzik, disiplinleraras1 bir muzikoloji alam
haline gelmistir.

Populer muzik de bir biyokulturdur. Karmasik
sistemlerde beliren miuzik eserlerinin
organizmalarla etkilesimleriyle beliren bir
biyokultur olarak populer muzik, kendini
olusturan muzik eserlerinin toplamindan
ekonomik deger, statii gostergesi, cinsiyet
iliskileri, muzik endustrisi, muzik teknolojisi
gibi daha fazla bilgiyi icermektedir.

Popiiler miizik alaninda benzerliklerin Uretimi
ve secilimi asinalik, ekonomi, teknoloji ve
demografi gibi cevresel baski unsurlariyla
iliskilidir. Muzik eserlerinin Uretiminde ve
seciliminde benzerlik egilimi mevcuttur
ve bu egilimin nedenleri, organizma-cevre
etkilesimli karar mekanizmalar, duyusal
bilgi isleme, beyin enerji tasarrufu ve
benzer bilgi isleme sirecleri gibi faktorlerle
aciklanabilmektedir. Asinalik-tercih iliskisi,
miizikte asina olunan Ggelerin secilmesi ve
beklenen sonuclardan duyulan memnuniyetin
serotonerjik sistemlere etkisi gibi biyolojik
etkilerle ve istatistiksel calismalarla
desteklenebilmektedir.

Popiiler miizik arastirmalarinin  bilimsel
olarak incelenmesi antropoloji, sinirbilim,
psikoloji, akustik, sosyoloji, bilgisayar
bilimi, evrimsel biyoloji, arkeoloji, felsefe
gibi farkli disiplinlerin entegrasyonunu
gerektirmektedir ve biyokiltirel bakis acisi
miizik hakkinda yeni bir “bilmeye” isaret
etmektedir.

Oneriler

Biyokulturel yaklasimin, kultur ve biyoloji
arasindaki aynlmaz iliskiyi vurgulamasi
nedeniyle, bu perspektifin daha fazla
arastirma ve uygulama alanina yayilmasi
onemlidir. Biyokulturel teori, insanlarin
biyolojik ve kulturel sureclerinin ic
ice gectigini ve birbirlerini etkiledigini

aciklayarak, insan davramslarinin ve kulturel
yapilarin daha iyi anlasilmasina katkida
bulunabilir.
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Muzik, insanlarin duygusal deneyimlerini
etkileyen bir iletisim aracidir.  Mizik
deneyimine iliskin arastirmalarin, miizigin
duygusal, bilissel ve fizyolojik etkilerini daha
iyi anlamak icin devam etmesi onemlidir.
Karmasik sistemlere entegre bir biyokiiltirel
bakis acisi, cok yonlu olgulara yeni ve
butinlesik bir pencere agmaktadir. Kuramin
temel prensiplerinden yola cikarak miizigi
daha genis bir disiplin yelpazesinde ve cok
ornekle incelemek hem deneyimlerin hem
tercihlerin anlasilabilmesi adina disiplinler
arasi bir alan olarak onemli bir potansiyele
sahipti. Aym1 zamanda bu arastirmalar,
mizigin terapi, egitim ve diger alanlarda
nasil kullanilabilecegine dair faydali bilgiler
saglayabili. Bu dogrultuda biyokiiltirel
arastirmalara daha fazla kaynak ve destek
saglanmalidir.

Arastirmanin Simirliliklan

Arastirma,  biyokiltur ve  biyokulturel
urinlerin  karmasik  sistemlerde  nasil
belirdigini bir nedensellik ag1 icinde

aciklamaktir. Bilisin biyokiltirel urlnlerde
somutlastigi varsayimindan vyola cikarak,
bu urlnlerin bilis hakkinda bilgi temsilleri
oldugu makalenin anlatisinin  temelini
olusturmaktadir. Dolayisiyla varsayimin bilgi
kaynagi somut biyokiiltirel Uriinlerdir.

Bu metin, birbirlerine bagli ve bilimsel
calismalarla desteklenen onermelerden
olusan bir modelin sunumunu icermektedir.
Model, bilimsel bir anlati olmasinin yan
sira kultur gibi kesin bilgiye ve mutabakata
henuz ulasilamayan konularnn da iceren
bir felsefi dusunceyi temsil etmektedir.
Karmasik sistemlerin isleyis prensiplerinden
yola cikarak biyokulturel urunlerin ve
biyokulturin de karmasik sistemlerde
ortaya cikabilecegine dair bir anlati/model
sunulmaktadir. Modelinongoruguci, karmasik
sistemlere etki eden butin bilesenlerin tam
olarak anlasilamamasiyla iliskilidir, ancak
temel yapisal isleyislerin bilinmesi tahmin
edilebilirligi saglayabilmektedir.
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Basic Foundations of Produced and Selected Similar Patterns in Popular
Music from a Biocultural Perspective

Extented Abstract

This article adopts an interdisciplinary approach in musicology to present a biocultural analysis of popular
music. The research concentrates on the interaction between biological and cultural factors, examining
the similarities in the production and selection processes of popular music and hypothesizing about these
similarities’ influence on production and selection principles. The study aims to integrate musicology with
disciplines like biology, psychology, neuroscience, and complexity science by exploring the interplay of
cognitive and biological processes behind musical preferences. The research methodology is a synthesis of
qualitative and quantitative data analyses. It delves into the interaction of cognitive and biological processes
with musical preferences and the strategic use of similarities in popular music production. Economic data
is also examined to understand the dynamics of the music industry. The findings reveal that similarities and
recurring motifs among popular music works are significant elements that determine their structure and
impact on listeners. Biocultural hypotheses for these similarities are supported with references to scientific
studies. The study also investigates how these similarities interact over time and across different music genres.
The article highlights the importance of audience knowledge and expectations in the design and marketing
of musical works. The research presents a comprehensive approach to music and biocultural interactions,
emphasizing the relationships between the cultural and biological dimensions of music in complex systems
and underlining the necessity of interdisciplinarity in musicology. It aims to provide new perspectives on the
role of music in human experience, encompassing the entire process from the production to the consumption
of future musical works. The article details the decision mechanisms behind musical preferences from a
biocultural perspective, including the social and biological interactions of music. It examines how individuals’
musical preferences are shaped by the interplay of cognitive and biological processes, focusing on how
these processes affect tendencies towards familiar musical elements. In conclusion, the article goes beyond
traditional approaches in musicology, emphasizing a necessary orientation towards integrating the biological,
ecological, and social aspects of music. The research aims to bring a new perspective to the processes
involved in composing, arranging, publishing, consuming, and marketing popular musical works.

Keywords
bioculture, biomusicology, complex systems, popular music, systematic musicology
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Abstract

The development of artistic music is connected to society’s overall development and at the same time
depends on the artistic educational philosophy and institutional capacities in society. This is the first
time that the development of artistic music in Kosovo is analyzed from both historical and educational
perspectives. The purpose of this study is to explore in what ways the historical and societal factors have
influenced the development of artistic music in Kosovo, from 1945 to recently. The study uses mainly
content analysis of the documents reviewed and music analysis of the music works of specific periods.
The study finds that political regimes ruling in the early period 1945-1960 have shown no interest in the
development of artistic music in Kosovo. In different political circumstances from 1970-1980 there were
opportunities for greater development thus first artistic institutions were created. The period 1980-1990
brought back the assault against cultural empowerment of the Albanian nation living in Kosovo, thus after
1990-1999 the artistic music life in Kosovo ceased to exist completely and hardly survived, including the
artistic and educational institutions. This study looks at the one-way trajectory in which artistic music
life and artistic music education interrelate and collaborate, but different aspects remain to be further
researched, especially in relation to the status of previous artistic institutions that cease to exist further
and other interesting aspects in historical research about the music of one country. The results of the
study can both serve for further research paths and also be used by the appropriate institutions that
manage the creation or maintenance of the artistic institutions that create, cultivate, and promote
artistic music in Kosovo. Finally, the cultural life in general but especially the artistic music life and
appropriate institutions rebuilt from scratch, and new ones are created in a long, difficult yet dynamic
and interesting development journey.

Keywords
art music, historical context, Kosovo, music education, music institutions

Introduction Jorgensen (2008:256) suggests that music
This paper aims to shed some light IS interrelated with society in multifaceted

on the historical, social, cultural and Ways and that it not only follows the
political influences on the artistic music Society but also impacts, portends, and
development in Kosovo. The relation of €Ven constructs and reconstructs it, while
music, society and education has been Bonar (2023:1) argues that music makes a
discussed by many scholars and it is profound contribution to personal, social
generally argued that music is a socially and cultural identity; it shapes and is
constructed, alternated form of art, Shaped by society and allows us to explore
involving various social implications in ©ur own individuality as well as connect
a personal and society level (Wolf,1989; With others.

Gregory,1997; Green,1999; Jorgensen,
2008; Wright, 2010; Small, 2012; Peard,
2012; Bonar, 2023).

The historical, social and political context
of Kosovo, provides that the relation
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between music and society may be similar to
the one described by the American musician
Peard (2012) who argues that:

In primitive societies, music fulfills a
basic function as an accessible agent
of tribal tradition, aesthetic meaning,
and personal expression in which all
participate. Music means more to
those societies than simply sitting in a
classroom; they use music to connect
with others around them, share their
cultural traditions, and build community
(p.10).

Kosovo, a poor and developing country, with
an underdeveloped society in its recent
past, uses music and culture to promote the
collective national identity, for the purpose
of gaining international recognition.

Historical Overview

Kosovo, is a small, independent country
(2008) in Western Balkans, a troublesome
territory with interesting history, culture
and people. It was involved in different wars
and conflicts in the region, throughout its
existence. In the past it was a territory of
Albania, formally excluded in 1912, once the
Albanian State, declared Independence from
the Ottoman Empire, an act recognized and
approved by the Conference of Ambassadors
held in London, and afterwards in Berlin in
1912-1913. lIts recent history is related to a
contested process by its main neighboring
country, Serbia, which is considered a long-
term enemy and hinder for the concluding of
a state building journey of ethnic Albanians
living in Kosovo, in the last century (Babuna,
2000; Judah, 2008; Kostovicova, 2002a;
Malcolm, 1998; Misha, 2002; Misina, 2013;).

The majority population living in Kosovo
are ethnic Albanians (90%), part of the
‘Albanian nation’, described by the noted
British historian Noel Malcolm, as one of the
oldest established populations in Europe ...
to have inhabited the territory of Kosovo
since antiquity (Malcolm, 1998, p. ii). Other
minority communities living there (about
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10%) include Serbs, Bosnians, Croats, Turks,
Gorani and Roma, Ashkali, Egjiptian. In
the last two centuries Kosovo was driven
by disputes between ethnic Albanians and
ethnic Serbs over autochthony and the right
to rule the territory, shaping all aspects of
Kosovan society (see Figure 1).

In 1989-1999 Serbia, one of the former
Yugoslav Republics to which Kosovo formerly
belonged within the Yugoslav Constitution,
launched an ‘ethnic cleansing’ campaign

against its Albanian population.

1981 1991
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800 000 -
600 000 -
400 000 -
200 000 -
0

0 Others
W Serbs
@ Albanians

1948 1953 1961 1971

Figure 1. Population of Kosovo by ethnicity, according
to population censuses 1948-1991 (Brunborg, 2002)

The resultant genocide was a culmination
of the repression, resistance, rebellion and
eventually open conflict [that had] engulfed
the population of Kosovo for at least a
decade before.

This invasion was brought to an end by the
timely intervention of the NATO (North
Atlantic Treaty Organization) military as
authorized by United Nation (UN) Security
Resolution 1244 (UN 1999), and Kosovo was
finally liberated on June 10th 1999. In 2008, it
became an independent state, by declaration
of its Parliament, nowadays recognized
by around 107 countries worldwide. The
journey for recognition and membership in
European family and institutions continues
to dominate the developments in Kosovo.

This journey has become tiring and painful
for the Albanians in Kosovo, due to the
suffering, loss of many innocent lives and
the trauma of the separation from the rest
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of the Albanian nation and territory. This
painful concession, as a result of the ‘Great
Powers Politicking’ (Judah, 2008:38) has
created a collective trauma, often evoked
and expressed through music (artistic, folk
and other genres).

Misha (2002) explains that the recreation
of the past is an indispensable part of any
process which makes a people a nation...,
that is why history occupies an important
place in the construction of an Albanian
national identity (p. 41). The division of
the Albanian people into two separate
societies, with completely different social
and political contexts was done in order to
mark them in very different ways (Judah,
2008:11). Albanians were also identified
differently in terms of geography, which was
thought to be an intrinsic part of national
identities (Kaplan and Herb, 2011). Hence,
the music practices of Albanians also differ
in relation to the specific social, political,
cultural and geographical contexts in which
they live. The diverse religious identity, in
combination with the different dialects of
the Albanian language and different musical
expression and practices, represent a rich
diversity spectrum within the unity of the
supra-national Albanian collective identity.

Societal Implications and Artistic Music

Kosovo, was in most of its history, a very
poor and underdeveloped society, mainly
rural and with a high number of illiterate
populations. Episodic periods of a strategic,
planned and systematic development on
certain periods of history, has strongly
influenced the music created in artistic
and amateur realms (see Photo 1). Other
developments, such as systemic cultural
oppression and lack of industrialization
of the country, until socialist rule, did not
provide conditions for cultivating the artistic
music, according to the Western Classical
Music cannon and norms. Nevertheless,
folk music, on the other hand, has had a
different development path, specific to the
influence of diverse factors in the relation
of the music, people and society. Only

2024, 12(1) 27-45
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when a systemic education was established
in Kosovo, the conditions were created
to initiate and develop the artistic music
life in Kosovo. In the Art Music foundation,
folk is used in various ways, ranging from
methods of citation, elaborated by the
compositional individuality of the composer.
Regarding the Albanian folk music, Albanian
ethnomusicologist Armira Kapxhiu points out
in her article “The Impact of Folklore in the
Musical Cultivated Creativity” that in many
cases the innovative modal-harmonic of
Albanian folk compositions has maintained
its importance, as well as other elements like
prosperity of melodic figurations, rhythmic
variety, instrumental colors etc (Kapxhiu,
2015).

Folk music, in addition to the support that
gave rise to the overall musical culture in
the country, was also “used” for a creation
of a national cultural identity. However,
what is known is that the first compositions
of Art Music that were of folk music-based
were made of simple formal structure.
Evidenced are some a cappella choral pieces
elaborations and stylizations from folk
music.

Regarding the compositional oeuvre of
Albanian composers in Kosovo, some of the
main and popular choral arrangements are:
Lorenc Antoni’s “Na ka dale nusja e mire”
[“We’ve got a beautiful bride”], choral song
based on a folk and very popular Albanian
wedding song, a strophic song with a single
theme that is performed throughout the song
on the principle of canonical imitation (see
Example 1), and after Fahri Beqiri’s “Moj
e mira” [“You Beautiful”], also a strophic,
typical pastoral poem where, in order to
adapt to its content (the dialogue of the
girl and the boy), the composer used the
dialogue of the voices.
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Soprano

>,
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Alto
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Example 1. The notations of Lorenc Antoni song Na ka dale nusja e mire [We’ve got a beautiful bride]

The song is also structurally simple, with
modulations in close tonalities with changes

in the rhythmic spectrum (see Example 2).

Soprano

)

Alto

Tenor

boll jam rrit, o

nuk rri-tem tje- tér o

<Y Sy

bash si li- ra o pshtjell né e- tér

Example 2. The notations of Fahri Beqiri song Moj e mira [You Beautiful]

Vincenc Gjini’s “Blegéron delja” [“Bleating
Sheep”] It is a treatment of popular music
song by Kosovar composers mr. Gjini,
another evidence of the creation of a
national creative style within the Art Music
foundation of the 60s. It is one of the most
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popular and still popular songs, also a
pastoral song but merged with the composer’s
original invention, while preserving its basic
elements by which the song can be easily
recognized (see Example 3).
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Example 3. The notations of Vingenc Gjini song Blegéron delja [Bleating Sheep]

As the composer Rafet Rudi indicated, in
isolated societies, such as population of
Kosovo, folk music is far more popular and
sits in a dominant place in the actuality of
cultural “consumption” while in place with
more developed culture and with a higher
degree of social-economic development it is
less present (Rudi, 2002:252).

At the moment of the establishment of
professional music institutions, many
performers of folk music continued their
studies, becoming part of professional music
activities.

Picture 1. Choir of society “Agimi”’

" Conductor and director of Agimi, composer Lorenc
Antoni is seen in the center, sitting. Photo provided
from the monograph “Agimi”)
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Music and Education

Many scholars, including McCulloch (2011)
and Cox and Stevens (2016) assert that
studying past developments in education
(including music education) is important
to shed light on current and future
developments. More specifically, Bresler
(1998) shares the viewpoint that ‘contexts
affect what teachers teach and how they
teach, shaping explicit and implicit messages
and values.

Education has been at the heart of all of the
key struggles of modern times in different
parts of the world. It has been a rallying
call for social progress, change and equality,
and has been fundamental to social class
struggles, struggles for democracy, and the
fight for social justice. Kosovan education,
and music education too, similarly illustrate
such struggle for political independence
and the defense of national interests that
particularly shaped what went on in schools
(Cox and Stevens, 2010:5). Education,
according to (Kostovicova & Prestreshi, 2003:
1082) is a ‘sphere where a sense of national
identity ismapped andreinforced’. Important
historical events and political developments
that have influenced educational reforms
in Kosovo (Bacevic, 2014) also affected the
area of music education in Kosovo.

The purpose of this study was to explore
in what ways the different historical
and societal factors have influenced the
development of artistic music in Kosovo,
1945-2000, with emphasis on music
repertoire, music institutions and music
education development, institutions and
music teaching methods and philosophy.

Method

Qualitative (descriptive) method is used in
this research. This study, beside literature
review, applied document analysis methods,
(including archival documents, music
documents and music analysis) in addition
to the reference on already conducted
research by others and by both authors. In
addition, interviews and public statements
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with artists, composers, and music educators
who lived, created and performed in various
periods were also used. Photographs, samples
of music works, are used for illustration
purposes.

Findings and Discussion

Kosovo has experienced different political
and societal developments under different
rules, since 1945, and it is important to see
through documents how artistic music started
and was developed. Interviews with persons
who have experienced those developments
in various periods of time will shed light
and illustrate certain developments. The
political regimes ruling in different periods,
had an impact on the form and level of
development of the artistic music in Kosovo.

The general education system in Kosovo is
analyzed by various scholars, and a historical
periodization through different phases is
developed, which undoubtedly can also serve
to analyze music education developments
in Kosovo (Osmani, 2015, Qirezi, 2015,
Luzha,2005, 2015,2016, Kryeziu-Breznica,
2016).

Luzha (2015:31) had identified six periods in
which the trajectory of music education in
Kosovo can be analyzed historically:

» Education and music education as
identity consciousness (1912-1945)

> Education and music education as a
basic human right (1945-1968)

» Education and music education as

emancipation (1969-1980)

> Education and music education as

struggle (1981-1989)

> Education and music education as

survival (1990-1999)

» Restoring education and music
education in a post-war context (2000-to
present)
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Kryeziu-Breznica (2016) has identified
4 different periods according to Kosovo
musicology, in order to analyze historical
developments of music works and composers,
institutions, and the overall development of
artistic music in Kosovo.

» First phase-1945 -1955

» Second phase -1955-1965
» Third phase -1965-1975
» Fourth phase-1975-2000

These two types of periodization are
combined to present the findings of this study,
where historical events, and circumstances
are interrelated with the evidence of
development/creation of music education
and professional music institutions.

Preconditions for the General Education in
Kosovo (15th -19th Century)

In the 15% century, only some religious
orthodox and catholic schools existed
in Kosovo. Later, the main education
institutions established during the period
under Ottoman rule in Albanian territories,
in the beginning of 16™ century (Albania and
Kosovo) were the Muslim community schools
with lecturing in Turkish-Ottoman and Arabic
languages.

Rare schools run by different regimes in
forthcoming centuries (16th-19th century)

2024, 12(1) 27-45
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would continuously deprive learning in
Albanian language. However, a number
of great Albanian intellectuals that were
highly educated in the Istanbul madrasas
and in Alexandria or Baghdad or at the
various  Catholic  centers/churches in
Rome, Vatican etc, attempted to initiate
some learning in Albanian language for the
Albanian children and youth in Kosovo, using
religious environments as schools (Malcolm,
1998, Osmani, 2015). Each religious
community had its own schools recruiting
pupils. The learning subjects as part of the
aforementioned school initiatives, however,
were always part of the religious prayers and
practices, in addition to the family related
practices.

19th Century Albanian Renaissance
Movement Initiation of the National
Albanian Educational System

The period of the Albanian National
Renaissance (19th century) in general stands
out for the extraordinary commitment to the
spread of national education in all Albanian
territories. The opening of the Albanian
school in Korcé (1887) was followed by the
opening of the first Albanian schools in the
regions of Kosovo: Prizren, Stubéll, Letnice,
Peje, Gjakové, Zym, Ferizaj, Vushtrri,
Zllakugan, Janjeve, etc.) The adoption of
the alphabet of the Albanian language (1908)
was also a push towards the restoration and
development of Albanian national education.

2The first school in Albanian language in Kosovo

Picture 2. Stublla church?
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Of great importance for the beginnings
of music education in Kosovo is the first
non-religious school in Albanian language,
opened in Stublla (see Picture 2) in 1905,
in a small village in South-Eastern Kosovo.
Later, under Austro-Hungarian rule, better
conditions provided the opening of new
schools in the Albanian language (Kryeziu-
Breznica, 2018:34).

Fifty schools in the Albanian language with
100 teachers and 4,000 students were
opened during this period. A priest nhamed
Dom Mikel Tarabulluzi (1868-...) traveled in
the highlands of Karadaku region, not only
to perform the pastoral duties but also to
expand the stimulus knowledge in Albanian
and the Albanian National Renaissance ideas,
thus to encourage students to attend the
schools (Osmani, 2015, Matoshi, 2020).

The students of Dom Mikeli School were
learning not only the Albanian language,
but also other school subjects such as:
mathematics, history, catholic religion and
lectures were held in Albanian language.
For the first time music became an integral
part of this school program. The Albanian
language was divided in singing (reading) and
calligraphy, while historically music was one
of the preferred school subjects. Since the
beginning of the work of this school, there
were organizations of school and church
choir, but also cultural society for recital and
theater appearance (web 1).

This is evidence of the first steps towards
artistic music practices in Kosovo which did
not exist until the aforementioned period of
time.

Whilst there was a formal education system
established in Albania, (already since
1908), in this period, characterized by
Hobsbawm (1990) as the period in which
the “nationality” principle was fixed and
changed Europe’s map (Hobsbawm, 1990
in Carretero, 2011:9) no stable formal
education system was present in Kosovo
yet. Therefore, little evidence is found on
what was happening in terms of education
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and music education, which was limited to
singing practices, mainly.

World War Il Period - Establishment of the
Kosovo Education System

The beginnings of the construction of
the educational process in Kosovo are
characterized by the difficult circumstances
that reigned during the Second World War. A
turning point in these circumstances can be
considered the efforts to lay the foundations
of the organized educational and educational
system with lessons in the Albanian language
in the territory of Kosovo, especially the
one administered by Albania, in which case
we can consider that the construction of an
education system for Kosovo, was developed
directly from Albania. During the analysis
of sources on the development of Albanian
education in Kosovo in this period, we
notice an important reference to musical
education, which we mention by underlining
this text: First they started teaching them
Albanian songs (Veseli, 2003:18). With this,
the initiatory process of learning the Albanian
language was described, considering the
learning of the Albanian song as a first and
necessary step in this major project. This
proves that the importance of musical
education, namely singing for the general
education of students, was understood,
especially in raising the patriotic feeling.

It was exactly this period which gave a
tremendous contribution and inspiration for
starting the professional music education
sphere which leads to the need for the
establishment of music education institutions
and philosophy. In this period, Kosovo
became part of a after World War 2 newly
created country of Yugoslavia, consisting of
8 different nations.

As part of this system, the overall socialist
development and focus on human resources
and education, resulted in first established
primary and secondary music education
institutions (music schools) in two different
cities of Kosovo Autonomous Province-Prizren
(1948) and Prishtina (1949). There was no
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professional staff available with a proper
artistic music education or qualification.

This experience has been evidenced also in
other countries with similar difficult social-
political circumstances as Kosovo, as it is
accounted by the authors Nils Wallin (1924-
2002) and Bjorn Merker (1943- ):

Establishment of music educational
institutions would prove extraordinarily
difficult because at that time (after WW2)
the economic and cultural situation was
suffering from the politics in place that
were always in high tensions. Opening
music institutions was an imperative
need of this time (p.62).

If we compare with neighboring countries
of the Balkans, “Mokranjac” Music School in
Serbia was founded in 1899. A school with
the same name, “Mokranjac” School of Music
in Macedonia was founded in 1934 and,
whereas in Albania, “Jordan Misja” School of
Music was founded in 1944. Kosovo is the last
country to begin with music education.

2024, 12(1) 27-45

Kryeziu Breznica & Luzha

The opening of the first music school in
Kosovo came as a result of the initiative
of the so-called provincial council of
Yugoslavia. The Serbian-Croatian composer
Josip Slavenski (1896-1955) was sent to
identify whether Kosovo, in this case the city
of Prizren, as the one with better organized
music activities, meets the conditions for
the opening of a professional music school.
Slavenski, fortunately, decided that the
school should open seeing the great will of
amateur musicians. With the consent of the
then ministry of education, Slavenski opened
the first school of this type (elementary
music school) in Prizren on 25 October 1948
(see Photo 3), and considering the result
and high interest, a year later, 1949, high
music school was founded in the same city.
The school was named after him - “Josip
Slavenski” (now named after the Albanian
composer Lorenc Antoni) (Kryeziu-Breznica,
2018:36).

Picture 3. “Lorenc Antoni”, (the first music school in Kosovo, Prizren, then named “Josip Slavenski”)

In the years to follow, from 1948, during
Yugoslav time, music education and practice
continued to expand across the country. It is
worth mentioning the First Provincial Music
Festival organized on May 25-30, 1956, in
which, according to the data presented in a
report, found in the Kosovo National Archives
titled “Dymbédheté vjet zhvillimi kulturuer
té Kosovés e Metohis, Prishting, (1958) it is
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mentioned that in this festival, “51 choirs,
53 orchestras, 37 groups of singers and 95
soloists, duets and other ensembles with
close to 3,500 performers were evidenced”.
In this period, the ‘Normal Schools’ which
were set to train the general classroom
teachers for the schools in Kosovo, required
students to learn to play an instrument, in
order to become effective teachers. These
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pedagogical institutions contributed a lot
to the development of music education in
Kosovo (Luzha, 2016).

1950-1970 - Overall Cultural Emancipation
Through Music

In this period several young musicians in
Kosovo, continued to study professional
artistic music studies in other centers of
former Yugoslavia (Belgrade, Sarajevo,
Zagreb, Ljubljana etc). As a result, the first
generation of the Kosovo artistic musicians
is evidenced (Kryeziu-Breznica, 2016). They
also became the first generation of artistic

music teachers in Kosovo. Other music
primary schools were opened in other cities
of Kosovo, and much more pupils enrolled for
learning singing and playing various music
instruments (Luzha, 2016).

From archival documents, which are related
to the educational process, such as school
certificates, we understand that as far as
music education as a subject in general
schools is concerned, it was called Song
in primary school, and Music in secondary
school.

Table 1. Foundation time of elementary music schools in Kosovo

City Foundation Year Name of school
Prizren 1948 “Lorenc Antoni”
Pristina 1949 “Prenk Jakova”

Mitrovica 1954 “Tefta Tashko”
Gjakova 1970 “Prenk Jakova”

Peja 1976 “Halit Kasapolli”
Gjilan 1979 “Prenk Jakova”
Ferizaj 1996 “Cesk Zadeja”

In 1963, within the High pedagogical School
of Prishtina, the music education department
was founded, and this was the only Higher
Music Education program functioning in
Kosovo. Until 1967-68 teaching was only

Picture 4. Faculty of Arts, University of Prishtina “Hasan Prishtina”
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conducted in Serbian language and 300
students had graduated in that period, 87
of whom were Albanians (Kryeziu-Breznica,
2018).
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The music education in schools, advanced,
and the subject included more components
than the singing component. According to
archival documents, curriculum documents
of the time (1965) it can be shown that
the components of the music education in
general schools included:

» Singing songs (folk and artistic) and
rhythmic and melodic exercises

» Children’s musical games

» The instruments in the school’s

instrumentarium
» Free expression in music
» Listening to music

This approach increased the scope of
music activities, including school choir and
orchestra, ensemble practices, competitions
etc. The singing and playing of instruments in
general schools was done via both methods
a) by ear and b) with music notation, using
absolute solfege method.

1970-1980 - The Flourishing of Artistic
Music in Kosovo

In  the decade 1970-1980, Kosovo
Autonomous Province, experienced an
overall development that influenced also the
educational processes, characterized with
a fast pace of development, including the
general and professional music education
institutions (Luzha, 2015, Kryeziu-Breznica,
2016, 2018). In addition, the Society of
Musical Pedagogues and the Society of
Music Artists of Kosovo (1972) were also
established.

These three societies were the main
providers of the artistic music life in Kosovo
through various publications and music
manifestations such as:

The festival: Days of Kosovo music (1979);
Competitions of music talents

Musicological tribunes;

2024, 12(1) 27-45
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The festival: The New Music Scene of

Prishtina (1981)

These institutions not only promoted and
performed Kosovo Albanian Artistic Music
works, but they also promoted the artistic
music performance more specifically. In terms
of genres and repertoire, the performances
included works from early music until the
modern music of Stockhausen and alike.

The Assembly of Kosovo on 31 July 1973
approved the Law on establishment of the
Academy for Figurative Arts in Pristina,
whereas the Board of University of Pristina
on 21 September 1973 approved the decision
for the academy to begin with its work. The
academy began working on 25 December of
the academic year 1973-74. In the academic
year 1975/76, the branch of Art Music was
established (see Picture 4). This marks the
beginning of the Professional High Music
Education system in Kosovo.

The Symphonic Orchestra of the Radio and
Television of Prishtina (RTP) was established
formally in 1975, although the initial
organization of this orchestra is noted
already in the early 1950’s, with few small
wind ensembles and bands being active with
performance (Brizani, 2022). The Symphonic
Orchestra of RTV of Pristina became the
mainstay of orchestral music in Kosovo.
This orchestra, focused its repertoire in
classic and romantic music as well as in
the literature of Kosovo authors, and had
many successes, in particular during the
80s. Moreover, proof that the 1970’s are
considered as the most productive years of
the development of Art Music, is shown also
by the establishment of the Kosovo Ballet
Ensemble at the National Theatre in 1972.
The creation of the institutions encouraged
Kosovo composers to expand the repertoire
in style, forms and music language.
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Picture 4. Choir of RTP?

1980-1989 The Period of Struggle and
Resistance Against Cultural Oppression

The latter periods, as described in great
detail in the previous research conducted
by Luzha (2015, 2016) and Kryeziu-Breznica
(2016, 2018) Kosovo Artistic Music Scene
faced serious challenges for Artistic music in
Kosovo, due to the attempt of the Serbian
regime for acculturating Kosovo Albanians,
through  constant oppression against
institutions, experts and general population.

The oppression culminated with the political
oppression and abrogation of Kosovo’s
autonomy (1989), however, earlier, since
1981, the “witch hunting” political process
against Albanian intellectuals was initiated in
the name of protecting the Yugoslav national
identity from the separatist tendencies of
Kosovo Albanians.

1989-1999 The Period of Survival

The period 1989-1999 is characterized with
an absolute cease of functioning and the
dissolvement of all artistic music life and
institutions. The impact was a heavy one
due to the beginning of the last war in
Kosovo (1999). A well-known composer and
conductor, Rafet Rudi, explained:

3 Photo provided by the Radio Television of Pristina
archive
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The lack of leadership, submission to
requests from the political establishment,
violent expulsion of conductors from duty,
ultimately resulted in the dissolution of
orchestra’s members (p.40).

The majority of artists emigrated, many
were arrested, the education system
collapsed entirely with the massive expulsion
of teachers and students (1991) and the
remaining intellectuals in Kosovo, together
with the political elites of the period, re-
established and maintained the voluntary
parallel education system operating in
illegitimate and non -traditional educational
institutions and conditions, for the purpose
of survival.

Being excluded from the public educational
system the teaching continued in private
homes and improvised spaces, lent for free
by parents of the pupils, teachers as well as
people of goodwill. This situation aimed to
avoid the total collective abandonment of
education by the younger generations, in
exchange to the low quality of educational
outcomes.
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Table 2. Foundation of public secondary music schools in Kosovo

City Foundation Year Name of school
Prizren 1949 “Lorenz Antoni”
Pristina 1950 “Prenk Jakova”

Mitrovica 1998 “Tefta Tashko”
Gjilan 1998 “Prenk Jakova”
Ferizaj 1998 “Cesk Zadeja”

Any attempt to organize a music activity
in this period from Kosovo Albanians
privately or from the parallel institutions
was considered illegal and combated by the
Serb regime of the time. The only allowed
music activities were those of the ad-hoc
established Women’s Choir performances

conducted by Bahri Cela, and organized in
the Catholic Church in Prishtina and few
individual attempts. We were determined
to keep alive our education system by
pursuing it ‘underground’, which, according
to Clark (2000) represented an act of ‘civil
resistance’.

Picture 6. A concert of Besa Luzha, organized privately in 1996, was the last concert allowed in the forbidden
“Red Hall” in Prishtina.

Experiencing immense difficulties, and
degraded quality of educational services,
with teachers and pupils being arrested
and killed, music and music education
were reduced to the singing component
solely and mainly served to keep the spirit
alive by nourishing the Albanian identity
and supporting the fight for freedom and
resistance.
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Phases as described above, filled with
unrest, significantly affect Art Music life
through underdevelopment of professional
musical institutions (see Figure 2) and future
generations that ultimately result in a very
late appearance and modest Art Music life.
During this period professional art music
ceased to exist, while a very limited local
traditional music continued to develop.
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Figure 2. Map of main music institutions in Pristina*

1999-2022 Restoration and Creation

The period from 1999 evidenced the
initiatives for a complete reformation of
the education system in accordance with
the highest international standards. The
new education system and Curriculum,
aimed towards building mental abilities,
professional skills, civic culture, individual
and social wellbeing of Kosovo citizens.
Implementation of modern methodologies
for teaching and learning is based on high
standards and objectives.

In this period, the enthusiastic musicians
in the country and those who returned in
the free Kosovo revived the music scene in
Kosovo by organizing special music events
(Luzha, 2005) and re-establishing the
professional music institutions.

The Philharmonic Orchestra of Kosovo was
founded in Pristina in 2000 (see Photo 8),
just a year after the end of warfare and
turbulent events, with the initiative of local
musicians and support of the Department
of Culture in Kosovo. Within the same

4 Customized map created by Rreze Kryeziu Breznica
using Google Maps
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institution was founded the Choir in the year
2003 (see Photo 7), first as opera choir and
later as part of the Philharmony (Kryeziu-
Breznica, 2018).

The Chamber Orchestra with 14 to 16
musicians whose conductor was Bahri Cela
(now deceased); artistic director became
the returned cellist Antonio Gashi (1966- )
and the concert maestro Sihana Badivuku
(1967- ). This aimed to be the continuation
of the work carried out by the previous Choir
and Symphonic Orchestra of RTP (see Picture
4 and 5).
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Photo 8. Philharmonic Orchestra of Kosovo (conductor Nathalie Marine, 2015), PC: Arben Llapashtica

Alongside public music schools and general
music education that relies on four pillars:
creativity and performance, learning about
music language, learning about music and
society through music listening and music
appreciation (Ministry of Education, Science
and Technology-MEST, 2011) any private
music schools, studios and courses emerged,
due to the increased interest of families for
music education of their youngsters, offering
singing and instrument learning courses.
The Music Department of the University
of Prishtina has increased the number of
students, and programs and currently feeds

2024, 12(1) 27-45
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Choir of Kosovo Philharmonic (2016), PC: Arben Llapashtica

the entire professional music sector in
Kosovo.
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Photo 9. The walls of a classroom about Albanian folk music, but also about wind instruments, and Classical
music period and composers in Prishtina at 2013

The music life in Kosovo has enriched a
lot with numerous high artistic level music
festivals in Pristina, capital city of Kosovo,
but other cities as well. High level artists,
local and international, participate, and
the number of music audiences is increasing
continuously. Hence, these new initiatives
have resurrected the artistic music life
in Kosovo, offering hope for progressive
development in the near future.

Just recently, in 2021, the Opera of Kosovo
was created by the Kosovo Assembly as
the newest professional music institution,
and the initiative for creation of a second
orchestra for opera repertoire is underway.

Conclusions

This study looked at the one-way trajectory,
in which artistic music life and artistic
music education in Kosovo interrelated and
collaborated, mainly since the establishment
of the genuine Kosovo education system, in
1945. It was evidenced throughout the study
that the historical, political and societal
factors influenced the form, the level and
the structure of the artistic music life in
Kosovo.

A great contribution to the development
of artistic music in Kosovo, resulted
from the establishment of professional
educational institutions in the country. The
documentation and evidence show that these
institutions, although for a short period of
time, managed to establish an identity but
also gave a worthy reflection of culture in
Kosovo.
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There are still different aspects remaining to
be further researched, especially in relation
to the status of previous artistic institutions
that cease to exist further and those re-
established in 2000 to nowadays; the artists
that left Kosovo and the ones who returned
and contributed; other interesting aspects
research about the music of one country such
as new music works, literature, repertoire,
audience behavior etc.

The results of the study can both serve for
further research paths and also to be used
by the appropriate institutions that manage
the creation or maintenance of the artistic
institutions that create, cultivate and
promote artistic music in Kosovo.
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Abstract

During the late Ottoman period, there was a great deal of interest in folk culture. After all, this was
a period when the various ethno-religious communities of the Ottoman Empire began to form national
states, such as Albania, Bulgaria, Greece, Romania, and Serbia. At the same time, the Ottoman state
turned its attention to the Turkish people and began to shape the Turkish national identity in order to
create a sense of unity among the Turkish-speaking Muslim community. In this effort to cultivate the
national identity of the people, religion and folk culture were fully exploited. This study examines
the musical collections published by the Greek Orthodox Christian community of the Ottoman Empire,
specifically the Efterpi (1830), Pandora (1843), Mecmua-y1 Makamat (1856 & 1872-1873), Kallifonos
Sirin (1859 & 1888) and Music Journal (1896) editions. These collections were printed in Istanbul and
addressed to Greek-speaking Orthodox Christians. They consist mainly of Greek Orthodox ecclesiastical
music, Greek secular music, and some Greek folk songs. Interestingly, the collections additionally include
Ottoman music and Turkish folk music. It should be noted that the main language of the collections is
Greek, and some Karamanlidika, and the musical transcriptions have been written down in Byzantine
notation. This paper presents data on these transcriptions. The songs are transnotated from Byzantine
notation to Turkish staff notation. 3 of these transnotations are presented here. After this process,
different results are obtained regarding the way the songs were transcribed by the Rum musicians in
comparison to their transcriptions by Turkish musicians of a later period.

Keywords

Greek musical collections, late Ottoman period, musical transcriptions from
Byzantine notation to Turkish staff notation, transcriptions of Turkish folk music in
Byzantine notation, Turkish folk songs

still used by modern scholars: secular and
religious music (Kalaitzidis, 2012:15-23)2.
The category of secular music includes
all the musical genres that were used by
the Rums outside their religious worship.
These genres include Phanariot music® and

Introduction

The Greek-speaking Orthodox Christians of
the Ottoman Empire, also known as Ottoman
Greeks or Rums, were an ethno-religious
community with a rich musical tradition.
This tradition, which existed during the
entire Ottoman period, was generally
divided into two categories, a division

2The Greek musical tradition, i.e. the musical tradition
associated with Greek culture, is also divided into
two categories: folk (or secular/popular (Karas, 1982,
p. 1)) and Byzantine music (Amargianakis, 2003). In
modern times, rebetiko music is now considered to be
a part of the Greek musical tradition.

"This paper was presented at Turkologentag 2023, the
Fourth European Convention on Turkic, Ottoman and
Turkish Studies, organized by the Chair of Ottoman

and Turkish Studies of the University of Vienna, 21-
23 September 2023. The research presented here is
also part of the postdoctoral research currently being
conducted by the author of this paper, entitled “Turkish
and Greek folk music in Greek musical collections
of the late Ottoman era: Musical transnotations,
commentary and modern performance”, which is a
continuation of her dissertation (Chaldaeaki, 2022a).

3 Phanariot music is a musical genre created and used
by the Phanariots, mainly during and after the 18®
century (Chatzipanagioti-Sangmeister, Karanasios,
Kappler & Chotzakoglou, 2013, p. 11). The Phanariots
were a specific social group of upper-class Rums, who
lived in the Fener (“Phanari” in Greek) district of
Istanbul and had a strong political and social presence
between the years 1660-1821 (Philliou, 2009, p. 151).
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Greek folk music, but also Ottoman music
and Turkish folk music, Arabic and Persian
music, as well as some Western music. Since
this division is very broad, the author of
the present paper suggests a more specific
categorization of the music of the Rums: 1.
Religious music, which is the Greek Orthodox
Christian ecclesiastical music, widely known
as “Byzantine music”, 2. Secular urban
music, which is the Ottoman music and
elements of Arabic and Persian music, 3.
Phanariot music and 4. Folk music, mainly in
the Greek and Turkish language.
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Photo 1. An example of Byzantine notation, also
included in this paper’s Appendix

4Throughout the paper, “Ottoman music” and “Ottoman
musical tradition” is defined as “the dominant music and
musical tradition of those urban areas of the Ottoman
Empire where Turkish was the secular literary language
of the Muslim population” (Feldman, 2001). This music
was reproduced “primarily in Istanbul, Edirne, Izmir,
Thessaloniki and, until the later 18" century, in cities
of south-east Anatolia”, but also “genres of Ottoman
music were supported by certain social classes in a
predominantly non-Ottoman musical environment, for
example in Cairo, Baghdad, Belgrade and Sarajevo”
(Feldman, 2001). Ottoman music emerged in the late
16" century (Feldman, 2001), was connected to the
Ottoman court, but was also consumed in other urban
places, such as Mevlevi Houses, homes and even in some
coffeehouses (Cakmur, 2016:13-14). Other terms used
by scholars to describe this musical genre are “Ottoman
court music”, “classical Turkish music” and “fasil
music” (Cakmur, 2016:13-14).

5 “Turkish folk music” is defined as the folk music in
the Turkish language that can be found either during
the Ottoman period or during the establishment of the
Turkish state and after, in Ottoman, Turkish or other
environments.
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Rum musicians used Byzantine notation
(see Photo 1 above) to create many musical
collections of their music, at first only
handwritten, and later handwritten and
published. Along with the musical collections
in Byzantine notation, they also produced a
considerable number of anthologies, again
handwritten and published, containing only
the lyrics of songs. At this point, it should
be noted that Byzantine music utilizes
a notational system of great tradition,
which has developed and changed over
time. Roughly speaking, we can distinguish
between the old and new methods of
Byzantine notation. The old method was
stenographic and used fewer signs, while
the new method (also called “Neobyzantine
notation”), in use since 1814, is more
analytical (Morgan, 1966). This paper deals
only with Neobyzantine transcriptions, so
all references to Byzantine notation can be
understood as Neobyzantine notation.

The aforementioned published Greek
musical collections date from the mid-
19t century and later. The main language
of the collections is Greek, with some
Karamanlidika (i.e. Turkish written with
the Greek alphabet), and the musical
transcriptions are written in Byzantine
notation. They consist of Greek Orthodox
ecclesiastical music, Greek secular music,
and some Greek folk songs. The collections
also include Ottoman music and Turkish folk
music. These collections were addressed
to the Greek-speaking Orthodox Christians,
mainly in the Ottoman Empire, but also
outside this region, since they contain the
music used by the Rums, as described above.

The Greek musical collections published in
Istanbul have not only provided us with a
great deal of information about the music of
the Rums, but have also been an undeniably
important source for the music of the
Ottoman Empire. This idea is supported by
scholars both from the Aegean region and

¢ More data on the history and theory of Byzantine
notation can be found in this general bibliography:
(Karas, 1982), (Stathis, 2001), (Troelsgard, 2011).
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from around the world, as will be mentioned
below in the related literature. Of course, the
fact that the musical collections in question
were written in Byzantine notation and with
the Greek alphabet makes it impossible for
the majority of musicologists to read and
study them. Fortunately, however, there
are a considerable number of studies and
publications dealing with the transnotations
of Byzantine notation into Turkish staff
notation, again as will be mentioned later in
this paper. Thus, we are now in a position to
make assumptions and draw conclusions on
the basis of the musical transcriptions found
in the Greek musical collections. It should be
noted that the term “transcription” is used
here to refer to written records of musical
pieces, while the term “transnotation”
is used to refer to translations from one
notational system to another. Also, “Turkish
staff notation” is defined as the Arel-Ezgi-
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Uzdilek notational system established in the
late 1920s.

The transcriptions of Ottoman music and
Turkish folk music found in Greek musical
collections are important sources of these
musical genres at the time the collections
were created, as they also allow us to see
what pieces of Ottoman music and Turkish
folk music were available to the Rums of
Istanbul, and to the Ottoman Empire in
general, and how they were received by
those populations. Furthermore, in cases
where we have more recent transcriptions
of the same songs, we can compare the
two types of transcriptions to see if there
have been any changes to the pieces over
time, or if the changes are due to a different
understanding of the pieces by the Rum
musicians. This research deals only with the
Turkish folk songs that can be found in Greek
musical collections.

A&

Photo 2. The title pages of Greek musical collections of the late Ottoman era (Fokaefs & Vyzantios, 1830),
(Fokaefs 1843 & 1846), (Georgiadis, 1859)

More specifically, this study focuses on the
Greek musical collections published in the
late Ottoman period, that is roughly from
the Tanzimat period to the establishment of
the Turkish Republic (i.e. from the mid-19%
century to the early 20" century). The reason
for specializing in this particular period and
in folk music is that this study attempts to
establish a link between the content of these
Greek musical collections and the social and
political trends of the time. In particular,
folk songs, both Greek and Turkish, began
to be written down to a greater extent in
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these collections during the late Ottoman
period. This can be linked to the general
interest in folk culture that arose during this
period. After the Enlightenment, the French
Revolution, and the formation of national
states in the Balkan region, the cultivation
of national identity became a controversial
issue for all ethno-religious communities in
the Ottoman Empire. And, of course, this
question of nationalism permeated almost
every aspect of the communities’ lives,
including musical culture.
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Photo 3. The title pages of Greek musical collections of the late Ottoman era (Chaldaeakis, 2016), (Keivelis 1856,
1872 & 1873)

Related Literature

The most important Greek musical collections
published from the 19* century onwards,
as mentioned above, are those of Fokaefs
(1843 & 1846), Fokaefs and Vyzantios (1830),
Vlachopoulos (1848), Zografos Keivelis
(1856, 1872 & 1873), Georgiadis (1859)
and Vlachakis (1870). The present study
examines only seven of these collections, as
explained below. At the same time, the Rums
also published theoretical books on Ottoman
music, or “Asian music” as they called
it (the term “Asian” includes Arabic and
Persian as well as Ottoman music), including
the works by Chalatzoglou, compiled in
1728 but published much later (Nafpliotis,
1900), Marmarinos (1749), also republished
in modern times (Karakatsanis, 2004),
Domestikos and Protopsaltis (1843), and
Kiltzanidis (1881). Some of these theoretical
works include musical transcriptions as well.
The Rums also published anthologies of their
music that contained only the lyrics of the
songs and information about their musical
context, the makam and usul, i.e. the scales
and rhythmic cycles, as generally mentioned
above and will be further discussed later in
more detail. All these constitute the related
literature on this research subject.

In addition, there are many studies that
examine the above collections for various
reasons. The works of Ambros (2021), Aydinli
(2020), Bardakc¢t (1993), Behar (1993),
Dogan & Colakoglu Sar1 (2023), Erol (2015),
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Kalaitzidis (2012), Kappler (2019), Kilicarslan
(2013), Sahin, Guray & Aydin (2018), and the
research project “Intercommunal musical
geographies of late Ottoman Istanbul”
(National and Kapodistrian University of
Athens, 2021) deal with the importance of
Greek musical collections for Ottoman and
Turkish music. Building upon that, there is
ongoing research on the transnotations of
these collections, such as by Apostolopoulos
& Kalaitzidis (2019), Karazeris (2018),
Andrikos & Papadopoulos (2021), and from
the author of the present paper (Chaldaeaki,
2022b).

The more specific topic of Turkish nationalism
and the appropriate use of folk culture for
this purpose has been developed in many
works, such as those by Basgoz (1972),
Degirmeci (2006), Oztiirkmen (2012), Senel
(2015) and Mihci (2023). Of course, there
are also studies that deal with nationalism
in the late Ottoman period in general, such
as those by Balta (1987), Kamouzis (2012),
Eissenstat (2015) and many others.

Aim of Study

One of the main aims of this research is
to draw more attention to the musical
transcriptions made by Rum musicians.
The importance of these transcriptions
has already been explained above, as well
as the challenges of studying them, since
they are generally transcribed in Byzantine
notation and in Greek or Karamanlidika.
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Another purpose of this study is highlight
musical material on Turkish folk music. More
importantly, the musical collections used
for this research were created during a time
when Turkish folk music had not yet been
transcribed by its bearers.

The paper includes a list of 18 Turkish folk
songs that could be found in 7 Greek musical
collections. In order to find out whether
these songs were popular enough at the time
they were written down, further research
was carried out in Greek anthologies and
other musical sources of Ottoman music. In
addition, this study includes transnotations
of Turkish folk music pieces from Byzantine
notation to Turkish staff notation, thus
providing material in a universal musical
language that in now more widely accessible
toscholars. Thismeans that this work provides
documents not only for this research, but also
for others that may arise in the near future.
All of these are considered in the light of
the political and social currents of the time
in which the collections were published. All
in all, this study may prove useful for the
historiography of Turkish folk music and the
music of the Ottoman Empire in general,
while shedding some more light on the Greek
musical collections and the ideological
trends of the late Ottoman period.

Problem of Study

The Greek musical collections that are being
studied for the purposes of this research are
(see Photo 2-3 above):

» Efterpi (Fokaefs & Vyzantios, 1830),
published in Istanbul,

» Pandora (Fokaefs, 1843), published in
Istanbul,

» Mecmua-yi Makamat (Zografos
Keivelis, 1856 & 1872-1873), published
twice in Istanbul,

» Kallifonos Sirin (Georgiadis, 1859 &
Kiltzanidis, 1888), published twice in
Istanbul by two different editors,

» Music Journal of 1896, which was to
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be published by Psachos in Istanbul but
instead was published in 2016 by the
National and Kapodistrian University of
Athens (Chaldaekis, 2016).

Of course, as mentioned above, the Greek
musical collections that include Ottoman
music are generally more numerous. At
present, only these seven collections are
being studied because of the Turkish folk
songs they contain, among other pieces
of Ottoman music, since the other Greek
musical collections do not include Turkish
folk songs.

As already stated, the late Ottoman period
was a time of great interest in folk culture.
It was a time when the various ethno-
religious communities of the Ottoman
Empire began to form national states, such
as Albania, Bulgaria, Greece, Romania, and
Serbia, following the European trends of the
Enlightenment and the French Revolution. At
the same time, the Ottoman administration
sought to forge an Ottoman identity for
the entire population of the Empire, and
later a Turkish identity for Turkish-speaking
Muslims8. While trying to create a sense of
unity within the Turkish-speaking Muslim
community, religion and folk culture were
fully exploited to cultivate the national
identity of the people, as discussed above
in the related literature. Because of the
elements of folk culture, Turkish folk music
appealed to all social classes, and not just
to a few elites who had received musical
education and used a written language. As
a result, this genre of music became more
interesting and more of its songs were
documented in musical collections.

We also observe this in the Greek musical
collections of the late Ottoman period. Even
though these collections were produced

7 The author was part of the research team for this
publication.

8 For these ideological currents, see relatively in the
following general work on the uprising of modern
Turkey: (Jurcher, 2004). More specifically for the period
of modernization during the late Ottoman period see:
(Berkes, 2002).
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in the Ottoman Empire, since they were
addressed to Rums and Greeks in general, we
can clearly see that they were also influenced
by the social and political currents of the
late Ottoman era. This means that at a time
when the Greek state had recently emerged
and Greek identity was being strengthened,
the Greek musical collections published in
Istanbul were part of this trend and began
to include more Greek folk music. However,
as these were collections circulating in the

Ottoman state, they naturally contained
relevant musical elements. All in all, the
Greek musical collections of the period
included more Greek and Turkish folk songs
than earlier collections.

Method

As mentioned above, a total of 18 Turkish
folk songs were found in Greek musical
collections during this study (see Table 1
below).

Table 1. Turkish folk songs in Greek musical collections’

. Ef Pa MM KS MM KS MJ
No Song title 1830 | 1843 | 1856 | 1859 | 1872 | 1888 | 1896
1 | Atesim yanmadan tiitiinim tiiter 208-210 249-250
2 ﬁﬁhar erdi giizel seyre gelmez 236-237 | 119-121 | 293-294 | 104-106
3 | Bahar oldu sular caglar 250-251
4 | Baharin zamani geldi a canim 11-113 164-165
5 | Bir gemim var deryalarda dolasir 126-128
6 Bir kiiheylan at gerekdir asikilan 84-86 196-198
yarisa
7 Ey efendim a sultanim, gozim 123-126 62-64
doldu yas ile
8 | Feslegen ektim gl bitti 143-145 | 124-126 | 152-153
9 | Gel derim gelmez yanima 239-241 295-296
10 G'ozumden gonlimden hayali 216-218
gitmez
11 | Glzel gel aklimi aldin 108-110 163-164
12 | iki biilbiil hic bir dala konar mi 179-181 221-222
inme de turnam inme sen bu
13 ] . 244-246 296-297
pinara
14 | Kiglciikten bir yar sevdim ezeli 57-59 96-97
15 | Sevdicegim asikim aglatir 163-164
16 | Sivastopol oniinde duran gemiler 246-248
17 | Su karsiki dagda bir kuzu 190-191
Ziilfindedir benim baht-1
18 | = 4 n.n.
siyahim

?The acronyms apply to the following collections: Ef=Efterpi, Pa=Pandora, MM=Mecmua-y1 Makamat, KS= Kalliphonos

Sirin, MJ=Musical Journal.
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The lyrics are, of course, written in
Karamanlidika. Some of these songs were
also included in Greek anthologies of the
same period (see Table 2 below). These
anthologies are:

» Epanthousa in
Istanbul,

(1847), published

» Kalliopi (1847), published in Istanbul,

» | Orea Melpomeni (1849), published in
Istanbul,

» | Terpsichori
published in Athens,

(Stamatakis, 1853),
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» O Voulgarophanariotis (Pneumatika,
1853), published in Istanbul,

» | Echo tis Konstantinoupolis,
(Pneumatika, 1853), published in
Istanbul,

» O Skandalodis Eros (1882), published
in Patra,

and Anatol tiirkiileri, (Stavridis, 1896),
published in Istanbul and republished again
in Istanbul in modern times (Balta & Cokona,
2017).

Table 2. The same Turkish folk songs in Greek anthologies of the same period

Ka
1847

Ep

No 1847

Song title

oM
1849

AT
1896
(2017)

EK
1853

SE
1882

Te
1853

BPh
1853

1 | Atesim yanmadan

31 30-31 491

Bahar erdi

Bahar oldu

Baharin zamani

Bir gemim var

Bir kiiheylan at

32

Ey efendim a sultanim

Feslegen ektim

Gel derim

10 | Goziimden gonlimden 81-82

11 | Guzel gel

184 30

12 | iki bulbil

236-237

13 | inme de turnam 148

14 | Kugucukten

15 | Sevdicegim

60-61

16 | Sivastopol onlinde

17 | Su karsiki dagda

18 | Zulfundedir

°The following collections are subject to the acronyms: Ep=Epanthousa, Ka=Kalliopi, OM=I Orea Melpomeni,
Te= Terpsichori, BPh=0 Voulgarophanariotis, EK=I Echo tis Konstantinoupolis, SE=O Skandalodis Eros, AT=Anadol

Turkuleri.
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Further research was conducted on the lyrics
of the songs, attempting to locate them
in other Turkish musical collections and
anthologies in order to compare the verses
written down in each collection (see Table
3 below). For example, the lyrics of some
of these songs were also included in the
musical collection of Hasim Bey, commonly
known as Hasim Bey Mecmuasi, which was
published in Istanbul in 1853 and again in
1864. This collection is of particular interest
because it was published around at the same
time as the Greek collections. Therefore, it

is useful for comparative purposes. There
is also the collection by Klnos, Oszman-
Torok népkoltési gyiijtemény, published in
Budapest in 1889. Kunos was a Hungarian
scholar who conducted research in the late
Ottoman Empire and documented, among
other evidence, Turkish folk songs. This
collection was republished in Turkish in 1998.
One song was recorded in Ottoman Turkish
language in the anthology Sarki Mecmuasi,
published by anonymously in Istanbul in
1897.

Table 3. The same Turkish folk songs in collections of Ottoman music of the late Ottoman period"

No Song title 1853 1864 1889 1998 1397
1 | Atesim yanmadan 270-271 31

2 | Bahar erdi

3 | Bahar oldu

4 | Baharin zamani 203 171

5 | Bir gemim var 280-281 39

6 | Bir kilheylan at 252

7 | Ey efendim a sultanim 110 254-255

8 | Feslegen ektim

9 | Gel derim 505

10 | Gozimden gonlimden 447 477

11 | Guzel gel 204 172

12 | ki biilbiil

13 | inme de turnam 465 506 291-292 50

14 | Kiicliclikten 126 122 315-316 70

15 | Sevdicegim 296 278

16 | Sivastopol 6ntinde 354-355 105-106

17 | Su karsiki dagda 242 215 328-329 82-83 18
18 | Zilfundedir 311 290

""The acronyms apply to the following collections: HB=Hasim Bey, K(= Kunos, SM=Sarki Mecmuas.
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It should be noted that the editors of the
collections did not always label the songs
as folk. In some cases, we found titles such
as pavédeg (manedes), oapkn oayi (sarki
dagi), but in general, the components of
the origin of the songs or the documented
method are not noted in the collections
studied. Information on the places of origin
could be gathered mainly from the sources
identifying the songs as folk songs. As a
first pass, these songs were recognized
as part of the folk genre because of their
apparent differentiation in the poetic text
and melodic lines compared to the secular
genre. Secondly, the research was extended
to collections and studies of later periods
in which these songs could be found, that
served as sources of identification (see Table
4 below), i.e. studies of the folk culture and
music of specific regions of modern Turkey.
The studies used for this purpose were works
such as:

» Konya Halkiyat ve Harsiyati (Ergun &
Usur, 1926),

» Koy Halk Tiirkiileri (Demirci, 1938),
> Istanbul Tiirkiileri (Erbilek, 1961),
» Rumeli Tuirkiileri (Nus, 1996),

> Istanbul’un bilinen ve bilinmeyen eski
tiirkiileri (Ataman, 1997),

» Mugla Tiirkiileri (Deveci, 2007),

> lIstanbul Cevresi Alan Arastirmalari
(Senel, 2011),

or general studies of Ottoman music and
Turkish folk music, such as:

» Saz Siiri Antolojisi (Kocaturk, 1963),

» Klasik Tiirk Miizigi Antolojisi (Tezel,
1975),

> Tiirk Halk Siiri Antolojisi (Puskiillioglu,
1975),

>" Tirk Musikisi
(Ungor, 1981),

Glifteler Antolojisi
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» Halk Siiri Antolojisi (Elcin, 1988),
> Folklor ve Tiirkiilerimiz (Ozbek, 1975),

> Buyik Turk Musikisi
(Oztiina, 1990),

Ansiklopedisi

> Evlerinin Onii Tiirkiiler (Oztelli, 2002),
> an encyclopedia entry (Ozcan, 2008),

» and more mainly the work
Tiirkischsprachige Liebeslyrik in
Griechisch-Osmanischen Liedanthologien
des 19. Jahrhunderts (Kappler, 2019).

In other words, during this research, if a
song seemed to be folk because of its poetic
text and melodic lines, and it was then
found in a study of Turkish folk music, it was
classified as folk'?. Here are the relevant
details for the songs that have been found
in works of that kind. The numbering refers
to Table 1 above (the song titles are listed in
alphabetical order).

No. 1 Atesim yanmadan tiitiiniim tiiter
According to Kappler, this song has the
characteristics of a folk song (Kappler, 2019:
491). Its transcription is found in the Turkish
Radio and Television [TRT] archive, notebook
28, number 826, as a turku from Antioch
(Turkld, 1946). The song is transcribed
by Erbilek as an Istanbul turku (Erbilek,
1961:2478).

No. 2 Bahar erdi giizel seyre gelmez mi

The song is located in the TRT archive,
number 1039 (Turkd, n.d. a). The song is also
transcribed by Ungor (Ungor, 1981: 536).

No. 3 Bahar oldu sular caglar

The poetic form of the song is of folk origin,
but the music that has been written down
by Keivelis is by Violakis. Ungor attributed
this song to Haci Arif Bey (Ungér, 1981:447).
Kocatiirk referred to the same song as folk
(Kocatiirk, 1963: 348-349). Nevertheless, the

2 Extensive commentary on the folk musical genre
can be found in the author’s dissertation (Chaldaeaki,
2022a).
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theme pattern of the song is very common in
Turkish folk poetry.

No. 4 Baharin zamani geldi a canim

The poetic form of the song belongs to the
genre kocekce genre (Tezel, 1975:160),
whereas Kappler observed that the content
points to the asik poetry and literature
(Kappler, 2019:561). The song has been set
to music by Hamamizade ismail Dede Efendi
and is transcribed in the TRT archive, number
1025 (ismail Dede Efendi, n.d. a).

No. 5 Bir gemim var deryalarda dolasir

See further information provided later in
this paper.

No. 6 Bir kiiheylan at gerekdir asikilan
yarisa

The lyrics are attributed to the folk asjk poet
Corlulu (Oztiina, 1990a:203). It is transcribed
in the TRT archive, number 2134 (Corlulu,
n.d. a).

No. 7 Ey efendim a sultanim, goziim doldu
yas ile

The song’s lyrics are attributed to the folk
astk poet Corlulu (Oztiina, 1990a: 203),
whereas the melody to Balikct Hafiz Mehmet
Efendi. The song is found in the TRT archive,
number 4072 (Corlulu, n.d. b).

No. 8 Feslegen ektim giil bitti

This song has been set to music by Tanburi
Mustafa Cavus, also found in the TRT archive,
number 4435 (Mustafa Cavus, n.d.). Ataman
transcribed it as an Istanbul tiirkii (Ataman,
1997:375).

No. 9 Gel derim gelmez yanima

This specific song’s melody is attributed to
Hamamizade ismail Dede Efendi, but the
lyrics belong to the folk genre kocekce.
According to Kappler, it is found in the
TRT archive, notebook 155, number 4684
(Kappler, 2019:606) & (ismail Dede Efendi,
n.d. b). Ungér also transcribed it as a piece
by Dede Efendi (Ungor, 1981: 544).
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No. 10 Goziimden gonliimden hayali gitmez

The song has been set to music by Hamamizade
ismail Dede Efendi. Erbilek transcribed it as
a folk song (Erbilek, 1961:2478). It is found
in the TRT archive with Dede Efendi’s music,
number 5505 (ismail Dede Efendi, n.d. c)
and also written down by Ungér (Ungor,
1981:1152).

No. 11 Giizel gel aklim aldin

This is a kocekce song that has been set to
music by various composers. Hasim Bey’s
Anthology refers to a composer named
Kipti ibrahim, who is also noted in the
listing of this song in the Greek anthology
Terpsichori (Stamatakis, 1853: 184). Kappler
confirmed that this song was performed by
non-Muslims, mostly Roma (Kappler, 2019,
p. 513). Ungor referred to the song as a
composition by Hamamizadde ismail Dede
Efendi (Ungor, 1981:309). In the TRT archive,
number 5845, it is also transcribed as a Dede
Efendi composition, while it is reported
as a kocekce (ismail Dede Efendi, n.d. d).
Lastly, Oztiina attributed the composition to
ibrahim Aga (Oztiina, 1990a: 378).

No. 12 iki biilbiil hi¢ bir dala konar m

According to Kappler, the theme of the
song refers to folk literature (Kapper, 2019,
p. 588). The song is transcribed by Ungér
(Ungor, 1981:479) and Oztelli (Oztelli,
2002:312). It is also found in a collection
as a Konya tiirki (Ergiin & Ugur, 1926: 252),
although the lyrics written there differ from
the second verse and after.

No. 13 inme de turnam inme sen bu pinara

See further information provided later in
this paper.

No. 14 Kiicliciikten bir yar sevdim ezeli

This song has been set to music by
Hamamizade ismail Dede Efendi (Oztiina,
1990a:398), but was transcribed as a folk
song by Kocatiirk (Kocaturk, 1963: 102) and
Puskillioglu (Puskillioglu, 1975:223). Senel
wrote down a folk song in Fatih, Istanbul
with a first verse “Kucucukten bir yar
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sevdim”, but this is a different song (Senel,
2011b:285-286). Dede Efendi’s version is
also found in the TRT archive, notebook 245,
number 7336 (Kappler, 2019:549) & (ismail
Dede Efendi, n.d. e), and it has also been
transcribed by Ungor (Ungér, 1981: 992).

No. 15 Sevdicegim asikini aglatir

This song has been set to music by
Hamamizade ismail Dede Efendi, although,
Erbilek wrote it down as a folk song (Erbilek,
1961: 2426) and Ungor as a Dede Efendi song
(Ungor, 1981, p. 706). The same transcription
is found in the TRT archive, number 9798
(ismail Dede Efendi, n.d. f).

No. 16 Sivastopol oniinde duran gemiler
See further information provided later in
this paper.

No. 17 Su karsiki dagda bir kuzu

According to Kappler, this song has
components that are common to the folk
music of Anatolia, like the lack of rhythm
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(Kappler, 2019: 697). Moreover, the lyrical
context points to the folk music of Rumeli, for
example the song “Su karsiki dagda bir yesil
cadir”, that is written down as Rumeli tirku
(Nus, 1996: 250). The song is also found in the
folk music of the Gagauzs, Bulgaria’s Turkish
speaking Orthodox Christians, specifically
the verse “su karsiki dada bir kojun mejler”
(Zajaczkowski, 1966:64). It has also been set
to music by Hamamizade ismail Dede Efendi,
transcribed by Ungor (Ungér, 1981: 224) and
in the TRT archive, notebook 353, number
10501 (ismail Dede Efendi, n.d. g).

No. 18 Ziilfiindedir benim baht-1 siyahim

The song has been set to music by
Hamamizade ismail Dede Efendi, although
Erbilek wrote it down as a folk song (Erbilek,
1961: 2427). In the TRT archive we also find it
as a Dede Efendi song, number 11725 (ismail
Dede Efendi, n.d. h), where the lyrics are
attributed to Kececizade izzet Molla (1786-
1829). The same applies for Ungor’s work
(Ungor, 1981: 881).

Table 4. The same Turkish folk songs in collections and studies of Ottoman Turkish and folk Turkish music of later
period™

No Song title

E&U 1926
De 1961
Er 1961
Ko 1963
Te 1975
Pii 1975
Un 1981

El 1988
0z 1975
0z 1990
Nu 1996
At 1997
0z 2002
De 2007
0z 2008
Se 2011
Ka 2019

Atesim

yanmadan 2478

Bahar erdi

348-

349 447

Bahar oldu

Baharin
zamani

160

561

Bir gemim
var

567

Bir
kiiheylan at

203 503

Ey efendim
a sultanim

203

Feslegen

ektim 525

375

Gel derim 544

606

Goziimden

- 2478 1152
gonlimden

3The following collectionsgre.g)ubject to the acronyms: E§'tU='Ergun & Ugur, De=Demirci, ErfErb‘ilek, Ko=Kocatlirk,
'[e='|"¢zel, Pli=Pusliilliioglu, Un=Ungor, El=Elcin, Oz=0zbek, 0z=0ztiina, Nu=Nus, At=Ataman, 0z=0ztelli, De=Deveci,
0z=0zcan, Se=Senel, Ka=Kappler. In the case of identical acronyms, please refer to the year of publication to find

the correct work.
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11 | Giizel gel 309 378 513

12 | iki biilbiil 252 479 312
inme de 454-

13| e 168 [ Yoo 329 429
. 285-

14 | Kigiiciikten 102 23 | 92 398 286 | 54

15 | Sevdicegim 2426 706

16 | Sivastopol 259 234 700 | 226 | 103 607
onilinde

17 | 3u karsiki 24 250 697
dagda

18 | ziilfiindedir 2427 881

After identifying the songs in the folk genre,
the transnotation process began for each one
of them. As far as musical transnotations are
concerned, the procedure is quite simple,
but there are still a number of difficulties to
overcome. First of all, the signs of Byzantine
notation, which basically show the contour
of the melody, whether it goes up or down,
also include some embellishments and
micro-analyses for the interpretation of the
music. Additionally, there are the so-called
“qualitative signs” which only describe
certain expressive elements that distinguish
the different chanting styles that exist in this
musical tradition. This means that a given
transcription can be interpreted in many
ways. But in this transnotational process it
was decided to transcribe the melody in a
simpler form, rather than an analytical one
with all the embellishments. Perhaps thisisan
issue that should be reconsidered for specific
case studies. Other difficulties include the
markings on makams and usuls, which were
sometimes written down incorrectly by the
Rums, as can be seen from the attempt to
perform the transnotations. In these last two
cases, some corrections had to be made to
the transnotations in order to make them
understandable for modern performance.
For example, in some cases the accidentals
had to be changed, and in others the time
signatures or the rhythmic distribution of
the melody and the poetic text within the
musical bars had to be altered.

Results

Three Musical Examples of Turkish Folk
Songs from the Greek Musical Collections

Sivastopol oniinde duran gemiler

With all these facts in mind, let’s take a
closer look at some musical examples from
the transcriptions of Turkish folk music in
Greek musical collections. One of the songs
of particular interest is “Sivastopol onlinde
duran gemiler”, which we find documented
in Keivelis’s collection of the year 1856 (pp.
246-248) (see Figures 8 in the Appendix).
This is a turki, which means a Turkish folk
song, although it has been set to music by a
well-known musician, Sermuezzin Rifat Bey
(Ozcan, 2008: 103) & (Oztiina, 1990b: 234).
The melody of the song is Western in style,
as it is a march referring to the Crimean War
and in particular to the Siege of Sevastopol
in 1854-1855. The lyrics of the song were
also written down by Kunos (Kunos, 1889:3
54-355) & (Kdanos, 1998: 105-106). According
to Kappler, the song is also found in the
TRT archive, notebook 339, number 10072
(Kappler, 2019: 607). It was also transcribed
in later studies by Demirci (1938: 259), by
Deveci (2007: 226) and with different lyrics
by Oztelli (Oztelli, 2002: 700). With that
said, there are some differences in the lyrics
between the various documents that have
been found (see Tables 5 & 6 below).
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Table 5. “Sivastopol oniinde duran gemiler” in Keivelis’s collection

Sivastopol oniinde duran gemiler
Mecmua-y1 Makamat 1856
2€BaocTOTTOA GVoUVOE doupdyv KEUIAEP Sivastopol oniinde duran gemiler
aTap viCau ToTToU Traypnun deAép atar nizam topu yer bagrimi deler
Miav Meyan
Depyiad idEp doupoUp Kapiv AveAEP Feryat eder durur karin anneler
Nakapdr Nakarat
Auav TTadioaxny idiv Bep mgé Aman padisahim izin ver bize
olAada BalidEu yioABapnp oICé silada validem yalvarir size
Apav Tradicaxnu agv yAEp yiaod Aman padisahim sen binler yasa
VOQOUCOUV KeTgiop dAyIAE daad niifusun geciyor dagila tasa
TTOUAEPTOE TTEKAEYIOP ad ‘Ouep MNaad purlerde bekliyor sah Omer Pasa
‘Ei¢av Eyzan
2eBacToTTON iTQIVOE TTip OUPAK OeVil Sivastopol icinde bir ufak deniz
MOOKOBOUV KOUAAEDT yiayiop XEviIC Moskofun kulesi yagiyor heniiz
APATT TV TTaodNe Kouuavdadnuil Arap bin pasidir kumandanimiz
‘Eigav Eyzan
2eBaoTOTTON OVOUVOE YIATAV KEMIAEP Sivastopol oniinde yatan gemiler
TOTTAQPNV GEGIVOEV VIEP KOV IVIAEP toplarin sesinden yer koy iniler
EOKIAEP OEXIT OAOUP KEAIP YEIVIAEP eskiler sehit olur gelir yeniler
‘Eigav Eyzan

Table 6. “Sivastopol oniinde duran gemiler” in more collections of Turkish folk music

Sivastopol oniinde duran gemiler
Kanos Oztelli Deveci TRT
Sivastopol onlinde Sivastopol onlinde Sivastopol oniinde Sivastopol oniinde
yatan gemiler yatan gemiler yatan gemiler yatan gemiler
atar nizam topu yer atar nizam topu yer atar nizam topu yer | atar nizam topu din-
gok iniler gok iniler gok iniler ya iniler
eceli gelmeden olen | askere gidiyor baba- Aman da padisahim askere gidiyor baba-
yiyitler yigitler izin ver bize yigitler
Sivastopol oniinde Aman padisahim izin | siladaki yavrular dua- | Anacigim, anacigim
ufacik taslar ver bize cidir size bana aglama
redif askerleri Balkan- [ silada nisanlim ah eger gelmez isem
da kislar eder size kara baglama
ne dir benim basima Sivastopol onlinde Sivastopol oniinde
gelen isler sira sira soputler sira sogiitler
Sivastopol onlinde tas | oturmus binbasi asker oturmus binbas1 asker
ben olayim ogiitler ogiitler
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ela goz ustune kas

askere gidiyor baba-

vadesinden eyvel olen

ben olayim yigitler yigitler
yanliz yatanlara es Aman padisahim izin Anacigim, anacigim
ben olayim ver bize yine gelirim

Sivastopol oniinde
sira soyutler

izin vermez isen do-
kiiver denize

eger gelmez isem
sehid olurum

binbas1 yuzbasi asker

Sivastopol oniinde bir

oylutler dolu testi

silada yarimiz mektu- | testinin Ustlinde sam
bu bekler yeli esti

Al yesil bayragi gelin | analar babalar umu-
mi sandin dun kesti

sefere gideni gelir mi
sandin

Aman padisahim izin
ver bize

tirempet sesini davul
mu sandin

silada yavuklum ah
eder size

Eski seraylarda kuram
cekilir

kurasi ¢cikanin boynu
bukulir

anasi babasi yola
dokldr

Kislanin 6niinde bir
uzun selvi

kimimiz nisanli kimi-
miz evli

silada biraktim ben
bir sa¢i telli

Aman padisahim izin
ver bize

izin vermezseniz atin
denize

tutalim moskofu vere-
lim size

It is very interesting that this song has also
been written down by a Rum, in a collection
of this kind that contains Greek ecclesiastical
music and Greek music in general, as well as
Ottoman music and Turkish folk music. It may
be that this song was very popular in Istanbul
at the time when Keivelis was preparing his
edition, and so he thought that he should
document it. As mentioned above, we also
find this song in the TRT archive, collected
in 1948 (see Figure 2 in the Appendix).
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This transcription was used for comparison
with Keivelis’s transcription, which was
transnotated into the Turkish staff notation
(see Figure 1 in the Appendix). This is a song
in makam rast, starting from cargah. From
just the small example below (see Example
1), we can see that the transcribed melody
is the same in both cases, although there
are some small differences in the melodic
analysis and in rhythmic distribution.
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TRT

KEIVELIS

6 - niinde

Siva - sto pol

- du raange - mi - le -

Example 1. Musical examples from the transcription and transnotation of “Sivastopol oniinde duran gemiler”

inme de turnam inme sen bu pinara

Another song we will explore here is “inme
de turnam inme sen bu pinara”. The song
was included in Keivelis’s two collections
of 1864 (pp. 244-246) and 1872 (pp. 294-
297) (see Photo 6-7 in the Appendix). The
lyrics of this song were also found in a
Greek anthology that is dated earlier than
Keivelis’s collection, Kalliopi (Unknown,
1847:148), and also in an even earlier

Greek anthology, Melpomeni (Tsakiridou,
2007:120). Furthermore, the song has also
been included in the work of Hasim Bey as
a kocekce (i.e. a particular type of Turkish
folk song), by Kinos (Kinos, 1889:291-292) &
(KUnos, 1998:50), and in later works by Elcin
(Elcin, 1988:168), and by Ozbek (Ozbek,
1975:454-455). Of course, there are some
differences between the various texts (see
Tables 7 & 8 below).

Table 7. “inme de turnam inme sen bu pinara” in Keivelis’s collection

inme de turnam inme sen bu pinara

Keivelis 1856 & 1872

"Evuede doupvap évue o€ ol TTouvapd

inme de turnam inme sen bu pinara

GBdoU GoulaK KOUpPoUG Bap yioAouv apd

avcu tuzak kurmus var yolun ara

Miav

Meyan

Y&V TTip KApITT KoUooouv PeBAIGY Ovapd

Sen bir garip kussun mevlam onara

Nakapdr

Nakarat

Eipip €ipiy dApoUG keAipde doupvardp

Egrim egrim olmus gelirde turnalar

Katép katep dAPOUG keAipde doupvaidp

Katar katar olmus gelirde turnalar

ikide doupvap KeAip GAAN KapeAi

iki de turnam gelir all1 karali

piv oaxiv oUpuoUg TTIpidE yIapeAi

birin sahin vurmus biri de yarali

0 yioBpiE abpouv AoAn VEPEAI

0 yavruya sorun asli nereli

Eigav

Eyzan

"Evuede SoUpVAa EVUE XATTEP GOPail

inme de turnam inme haber sorayim

kavadhyv GATHVa vayué couvaiu

kanadin altina name sarayim

vadAn dZavavnudav Xamép aAaiy

nazli cananimdan haber alayim

Eiav

Eyzan

> £BACTOTTON OVOUVDE yIaTaV KEUIAEP

Sivastopol onuinde yatan gemiler

TOTTAQPNV OECIVOEV VIEP KOV IVIAEP

toplarin sesinden yer koy iniler

£0KIAEP OEXIT OAOUP KEAIP YEIVIAEP

eskiler sehit olur gelir yeniler

Eifav

Eyzan
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Table 8. “inme de turnam inme sen bu pinara” in more collections

inme de turnam inme sen bu pinara

Hasim Bey 1853 & 1864

Kanos

Elcin/ Ozbek/ Oztelli

kT de tarnam gelir alli karali

ikin turnam gelir alli karali

ikin turnam gelir alli karali

birisinT sahin vurmus biride
yarall

birisini sahin vurmus yarali

birin sahin vurmus biri yarali

0 yavruya sorun asli nerelt

0 yavruya sorun asli nereli

0 yavruya sorun asli nereli

Nakarat

inme turnam inme sen bu
pinara

Katar katar olmus gelir turnalar

Egrim egrim 6lmus olmus

gelirde turnam ara

avcl tuzak kurmus var yolun

egrim egrim ne hos gelir turnalar

katar katar olmus gelir de
tarnalar

cimlemizin isi Mevlam kayira

inme turnam inme sen bu pinara

Tnme tirnam Tnme sen b
punara

inme turnam inme burda kig
olur

avcu tuzak kurmus var yolun ara

avcu tuzak kurmus var yolun
ara

boyle kalmaz elbet sonu hos
olur

hepimizin isi Mevlam onara

cumlemizin 1sin Mevlam onara

bastigim yerler donar tas olur

Katar katar olmus gelir turnalar

Eyzan

inme turnam inme haber
sorayin

egrim egrim ne hos gelir turnalar

Tnme tdrnam Tnme b yolunda
KTs olar

kanadin altina name sunayim

inme turnam inme yolda kis olur

basticigin yerler donar tas
olar

nazli cananimdan haber
alayim

bastigin yerler de donar tas olur

boyle kalmaz sonuda hos olar

boyle kalmaz elbet sonu hos olur

Eyzan

Katar katar olmus gelir turnalar

Tnme tirnam inme haber
sorayim

egrim egrim ne hos gelir turnalar

kanadin altina name sonayim

inme turnam inme haber sorayim

nazli canagimdan haber

kanadin altina name sarayim

alayim
Eyzan nazli sevdigimden haber alayim
m Katar katar olmus gelir turnalar

egrim egrim ne hos gelir turnalar

This song must be part of the Turkish
religious folk tradition, especially the
Bektasi and Alevi traditions, where the
crane bird (“turna” in Turkish) is widely
used to symbolize the transfigured teacher
or saint™. The song was transnotated from
Byzantine notation to Turkish staff notation
(see Figure 2 in the Appendix). In the
musical example below (see Example 2) we
notice a certain lack of rhythmic attention

4 For the Turkish religious folk tradition see (Kopriild,
1991).
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in Keivelis’s transcription. This is common
in transcriptions by Keivelis and other Rum
musicians, as mentioned above, and will
be discussed later in this paper. In this
instance, there are some melodic lines that
seem to be misplaced within the musical
bars, that would fit better at the beginning
of the bars. This means that Keivelis’s
transcription has many rhythmic errors and
needs several corrections to make the song
comprehensible.
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Transnotation
from
Keivelis’s

na am i

in medetur

transcription

Correction
to Keivelis’s
transcription

in medetur

na am i - in me

a av cu tu

- zak ku - urmu ug

Example 2. Musical examples from the transnotation of “inme de turnam inme sen bu pinara”

Bir gemim var deryalarda dolasir

The third song chosen as a case study is
“Bir gemim var deryalarda dolasir”. The
song was found in Keivelis’s first collection,
published in 1856 (pp. 126-128) (see Figures
13 in the Appendix). The lyrics of this song
have also been written down by Kulnos
(KGnos, 1889:280-281) & (KlUnos, 1998:39)
(see Tables 9 & 10 below). The song could
not be found in this original form in other

collections. However, one of its verses,
“Demirciler demir dbver tunc olur, sevip
sevip ayrilmasi glic olur, sen gidersen benim
halim ni¢’ olur”, is written down as a turku
from Rumeli (Turkd, n.d. b) & (Nus, 1996, p.
100). The transnotation of this song shows
a clearer transcription, compared to other
problematic ones from Keivelis’s work (see
Figure 4 in the Appendix).

Table 9. “Bir gemim var deryalarda dolasir” in Keivelis’s collection

Bir gemim var deryalarda dolasir

Mecmua-y1 Makamat 1856

Mip kepip Bap depylolepde dohaanp

Bir gemim var deryalarda dolasir

SoAaoripda iokeAeyig yiavaonp

dolasir da iskeleye yanasir

TTeviy yiapny kioudZoudZéxdip divacrp

benim yarim kuclicektir oynasir

Nakapdr

Nakarat

Mév udil dASoUN 6 SIATTEPIV KaoNnVa

Ben mail oldum o dilberin kasina

mév daylavauau £daonva valnva

ben dayanamam edasina nazina

AepipTgIAEp depip doyiEp ToUTE OAOUP

Demirciler demir doger tunc olur

oeBiT oapnTr dipnAuact) KioUT{ 6AoUp

sevip sarip ayrilmasi gic olur

otV KIdEPTEV TTeVi XaAiY vidg 6AoUp

sen gidersen benim halim ni¢ olur

Eiav

Eyzan

ZepPouyie TreyZEyIop yiapIyiv TToyioU

Serviye benziyor yarimin boyu

TP KIOUCEAE TTeyAepEC DITTAEPIV XOuyIoU

bir giizele beklemez dilberin huyu

YIQ XOoUupidIp YIAXOUT HEAEKDIP TOyIoU

ya hindir yahut melektir soyu

‘Eitav

Eyzan

2epPouyie TTeYZEYIOP YIaPIUIV TTEA

Serviye benziyor yarimin beli

Paga maoAdivdda yiokdnpnp éAi

raksa baslayinca yaktirir elli

Aepylalepe dovOoU TCeo IV OeAi

deryalara dondu cesmemin seli

‘Eitav

Eyzan
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Table 10. “Bir gemim var deryalarda dolasir” in
Kunos’s collection

Bir gemim var deryalarda dolasir
Kunos

Bir gemim var deryalar dolasir
dolasir da iskeleye yanasir
benim yarim ¢itir-pitir oynasir

opemedim sevemedim doyunca

Bir gemim var yelkenleri kadife

sevdiyimin kizkardas: Serife

sevda verdim ben bir sarhos herife

opemedim sevemedim doyunca

Bir gemim var kapaklar gomusten

ben vaz gecmem bu sevdadan bu isten

benim yarim pek hazz eder climbiisten

opemedim sevemedim doyunca

Bir gemim bar arkasinda baliklar

bir stirl sultan oniinden halayiklar

nedir bu naz nedir bu calkayislar

opemedim sevemedim doyunca

Bir gemim var boyu pek cok uzundur

kuzulan besleyen bu koyundur

glizellerin sozleri hep oyundur

opemedim sevemedim doyunca

Bir gemim var denizlerde cok oynar

geceleri basinda fener yanar

ben gidersem o yar beni cok anar

opemedim sevemedim doyunca

Bir gemim var saliberdim engine

pek musguldur bulmak dengi dengine

simdi ragbet giizel ile zengine

opemedim sevemedim doyunca

Conclusion

As this paper has indicated from the
beginning, Greek musical collections provide
a wealth of information about the music that
was generally reproduced in urban regions
of the Ottoman Empire. This case study has
also shown that Greek musical collections
are useful sources particularly for Turkish
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folk music, especially during the Ottoman
period, a time when this music had not yet
been musically transcribed by its bearers, the
Turkish-speaking musicians of the Ottoman
Empire. As such, these collections can be
useful to researchers of Turkish folk music
who wish to delve deeper into the origins of
this particular musical genre. At the same
time, these collections are helpful to folklore
researchers who are also studying the origins
of Turkish folk music, as well as the origins
of the preoccupation with folk music. Of
course, as mentioned above, this association
with folk music in the late Ottoman period
did not come about by chance. The social
and political currents of the time led to
a greater involvement with folk culture.
Collections of folk material began to emerge
at that time, although Folklore Studies were
not yet established in the Ottoman Empire,
the later Turkish State, and in the Greek
State. For this reason, we can tentatively
refer to this association with folk culture as
‘Primary Folklore’. A closer examination of
the musical transcriptions and collections
shows that the editors did use some of the
later ethnographic methods for collecting
songs, but of course they lacked the specific
methodology.

The transcriptions of Turkish folk music
and Ottoman music in general in the Greek
musical collections bring many issues to
light, many of which have already been
highlighted by researchers. Firstly, the
fact that Rum musicians wrote down these
specific songs reveals that they were popular
at the time. Secondly, these transcriptions
sometimes show different interpretations of
songs and pieces that were later transcribed
by Turkish, or other, musicians, or even
songs and pieces that are not found in
other collections, but which are included in
the Greek ones. Thirdly, the way in which
Rum musicians transcribed Ottoman music
is almost always problematic. The primary
challenge is that not all Rum musicians had
a correct understanding of the usuls, the
rhythmic cycles of the Ottoman musical
tradition and of the Turkish folk tradition.
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Byzantine notation itself does not involve
writing down musical measures, so this
causes rhythmical problem. This means that
the transnotations from Byzantine notation
to Turkish staff notation require a great
deal of rhythmic correction before they can
be comprehensible to a modern musician.
Another major issue is the Rum musicians’
understanding of the makams of the
Ottoman musical tradition and the ayaks of
the Turkish folk musical tradition. Although
Rum musicians have conducted research
and written studies on the performance
of Ottoman music and its comparison with
Byzantine music, the comparison of the
makams with the modes of Byzantine music
is not always accurate. This is of course a
problem for the transcriptions, which in turn
means that the transnotations sometimes
need more editing to ensure that they
accurately represent the songs and pieces
they are writing down.

In conclusion, this study has attempted to
address all these issues. Hopefully, when
this postdoctoral research is complete, it
will present more relevant issues. But more
importantly, it will provide researchers with
the complete transnotations of Turkish and
Greek folk songs in Greek musical collections
of the late Ottoman era.
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Sivastopol Oniinde duran gemiler
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Figure 1. Transnotation of “Sivastopol oniinde duran gemiler”
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Sivatopol Oniinde Yatan Gemiler
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Sivastopol oniinde yatan gemiler
Atar nizam topu dinya iniler
Askere gidiyor babayigitler
Anacigim, anacigim bana aglama
Eger gelmez isem kara baglama
Sivastopol Oniinde sira sogiitle r
Oturmus binbas1 asker ogiitler
Vadesinden evvel olen yigitler
Anacigim, anacigim bana aglama
Eger gelmez isem kara baglama

Figure 2. “Sivastopol oniinde duran gemiler” from the TRT archive'®

16 (Tiirki, 1948).
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Inme de turnam inme sen bu pinara
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Usul ¢ifte sofyan
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Figure 3. Transnotation of “Inme de turnam inme sen bu pinara”
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Bir gemim var deryalarda dolagir

Makam hicazkar
Usul cifte sofyan
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Figure 4. Transnotation of “Bir gemim var deryalarda dolasir”

60



RAST MUSICOLOGY JOURNAL 2024, 12(1) 47-61 Chaldaeaki

Biodata of Author

Evangelia Chaldaeaki has a Bachelor Degree in Turkish Language,
Philology and History from the National and Kapodistrian University
of Athens (2014), a MA in Folklore Studies from the same University
(2017) and a Ph.D. from the Department of Turkish and Modern
2 Asian Studies of the National and Kapodistrian University of Athens
®8 (2022) with a dissertation titled Folk music in the Turkish and
Greek musical collections of late Ottoman era: Popular culture
" and intercommunal relations (in Greek). Currently, she is a post-

‘ \ doctoral researcher at the Department of Music Studies of the
University of loannina, with the research titled Turkish and Greek folk music in the Greek
musical collections of late Ottoman era: Musical transnotations, commenting and modern
performance. She is an experienced researcher in the field of Historical Musicology and
has conducted extensive historical work through archival research, while at the same time
being an active musician. Most of her work concerns archival research around her areas of
studies, like Greek and Turkish music, culture and folklore. She holds a Diploma in Byzantine
music, while she also teaches singing at the Center of Greek Music “Fivos Anogianakes”
and takes part in concerts either as a soloist or with her choir “Fivos Anogianakes”. Since
2023 she is teaching at the Postgraduate Programme of the Department of Music Studies of
the National and Kapodistrian University of Athens Ethnomusicology and Musical Practice.
She has received several distinctions for her work. Her master thesis titled K. A. Psachos
and his contribution to recording and studying Greek folk songs was published in 2017 as a
monography from Edition Orpheus (in Greek).

Affiliation: Dr. in Historical Musicology, National and Kapodistrian University of Athens,
Greece & Postdoctoral researcher, University of loannina, Department of Music Studies,
Arta, Greece.

Email: evangelia_ch@yahoo.gr

ORCID: 0000-0003-0398-3711

61



62



RAST MUSICOLOGY JOURNAL
Research Article

2024, 12(1) 63-78

Primary school teachers opinions on effective use of music in
language and speech development of autistic children

Mevlyde Syla

Inclusive Teacher at “Abaz Ajeti” Primary School, Gjilan, Kosovo.
Email: meli.haqifi@gmail.com ORCID: 0000-0002-9417-3302

DOI 10.12975/rastmd.20241214 Submitted October 24, 2023 Accepted February 6, 2024

Abstract

The use of music helps with autism as in: the development of language and communication, cognitive,
emotional skills. Music as a tool should be used in schools so that teachers and assistants incorporate
music to improve communication skills. The purpose of this study is to obtain the views and practices of
teachers and assistants on how music affects the development of language and communication in students
diagnosed with autism. This research was carried out with 6 teachers and 6 assistants of autistic students of
elementary schools, grades (1-5), with the aim of including music in the development of communication.
The research methodology is oriented to the review of local and international literature that deals deeply
with this topic and with the use of semi-structured interviews with teachers and assistants of elementary
schools in Kosovo. After carrying out the research, obtained satisfactory results that argue our topic that
music is a tool that develops communication in students with autism. Although teachers and assistants
encounter some challenges during the teaching process, they still apply comprehensive practices, methods
and new contemporary strategies by applying music as a tool that helps develop language and speech in
autistic students.The recommendations in this study are addressed to relevant institutions that aim to
support the work of teachers and assistants and the improvement of practices related to the development
of language and communication through music in the framework of primary education.

Keywords
autistic children, elementary school, language and speech development, music,
primary school teacher

that still exists in society, otherwise,
the educational system can perpetuate
inequalities related to gender, ethnicity,
class or disability (Beckett, 2009). Autistic
children live behind spoken language,
therefore in schools teachers or even
assistants must promote communication
through methods, differentiated teaching
and work strategies or through different
musical tools. According to Moneva and
Bacante (2020) teachers are the main
factors for stimulating communication,

Introduction

A large number of authors have given
their opinions regarding the aspect of
language and speech development in
children diagnosed with autism and have
emphasized that music plays an important
role in identifying and evaluating the
development of spoken language and
communication. Different researchers,
based on reality and their perspectives,
present music as an effective tool.
Based on what we highlighted above,

we can say that inclusive education is
a learning environment that enables
access, accommodation and support for
all students, regardless of their physical,
intellectual, social, emotional, linguistic or
other conditions (Syla, 2023).

The educational system has the potential
to provide quality education for all
individuals and rise above the stigma
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therefore, teachers are competent persons
who create effective, fun, stimulating
lessons in suitable environments, are better
managers, through inclusive environments
create their lessons based on music, they
play a very important role in conveying
competences to their students.

The contemporary changes that have been
taking place in recent years, especially
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with the development of technology,
indicate that the inclusion of children with
special needs is at a satisfactory level, and
| say this due to the fact that with the use
of technology, students with autism develop
communication through various applications.
They also use music, various educational
games, singing, which have a positive effect
on the inclusion of children with special
needs (Lee and Chang, 2021).

It is very important to identify the early
presentation of speech difficulties in autistic
children, because the absence leads to
other emotional, cognitive, socialization
and comprehensive problems. Therefore
the interaction between language and
communication difficulty and presentation
of emotions is very important for early
identification (Sturrock, Chilton, Freed and
Adams, 2022). Based on this, we understand
that the earlier the identification happens,
the more successful the hopes are for
avoiding the difficulty.

Literature Review

Inclusion of Autistic Students in School
Activities Through Music

The use of music is known for effective results
in the learning process within the classroom,
while the rhythm helps them to calm down
and self-control their behaviors. Therefore,
through music, children with autism express
their emotions better, develop their speech
and participate in educational activities
within the school as well as extracurricular
activities.

Teachers and teaching assistants can use
music asareward because music can generally
be enjoyed by each individual, professionals
should encourage parents to carefully
evaluate the use of music as a treatment
for language and speech development in
children with autism. Music can have a
powerful impact on autistic people because
it functions as a vehicle of interaction,
social and emotional development without
the necessary involvement of verbal
communication (Quintin, 2019). There is
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evidence that in some individuals with
autism, the lack of adequate language and
communication skills may be related to
other issues ranging from social-cognitive to
skills (Samy, Osman and Selim, 2012).

Communication and social interaction are
considered among the main areas of difficulty
for people with autism. Music can be used
to enable communication and expression
to facilitate addressing the essential needs
and requirements of autistic people. Music
as a therapy has been applied to people
diagnosed with autism since the beginning
of 1950, but its applicability, especially in
educational institutions, differs from the
place and environment where the student
learns. Music has an extraordinary ability to
express, transmit, evoke emotions, it has an
impact on the intellectual, social, personal
development, psychological wellbeing of all
children without distinction even those with
special needs (Blasco-Magraner, Bernabe-
Valero, Marin-Liébana and Moret-Tatay,
2021) children with autism, down syndrome,
behavioral disorders, visual impairments,
physical and intellectual impairments, etc.
(Meyer, 2017).

The Link Between Music and Autism:
Language and Communication Development

Numerous studies support the idea that
children with autism can develop their
emotions and feelings through listening to
music, as well as stimulating communication,
thus helping to improve their skills for life.
In Kosovo, the education of children with
special needs began to be organized in pre-
school institutions, special schools, resource
centers, regular classes, attached classes,
which function within the framework
of regular schools in which supporting
educators, assistants/ and for children
with special needs, supporting teachers, as
well as operationalized municipal support
teams for assessment. Children with special
needs in Kosovo are included in the regular
classroom, receiving support from assistants
and support teachers (Ministry of Education,
2010).
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Several treatments for people with autism
and treatment plans depending on their
individual needs have been around for years.
As autism is on a developmental spectrum,
early interventions are essential in improving
symptoms, learning and development
(Ospina et al., 2008).

Musical integration, interaction in
educational activities have shown positive
effects on children with ASD (autistic), such
as emotional engagement, social interaction,
communication, child-parent relationship,
suggesting that musical activities can lead to
positive changes (Sharda et al., 2018). It is
important to note that one of the first signs
of early identification of autistic children is
communication, which according to many
studies has been identified somewhere
around the age of 3 years, and then two
other areas such as social interaction and
play. Autistic children are affected in three
crucial areas of development, which are
sometimes called the triad of impairments in
verbal and nonverbal communication, social
interaction, and imaginative or creative play
(Liaw and Dani, 2013). Results from some
researches showed that even children with
autism (ASD) show their innate abilities
through music, which helps to increase the
social skills of these children (Bharathi,
Vellingiri and Venugopal, 2019). For children
with autism, interacting with others can be
difficult, especially when speaking. However,
when they have a musical instrument in front
of them, they connect with that instrument,
so they will be freed to communicate.

The Influence of Elementary School
Teachers on The Effective Use of Music in

Children with Autism

For a long time, music has been regarded
as a special therapy which has supported
children who have not had the development
of language and communication, therefore
teachers now, even with the inclusion of
assistants with technological aids, have given
positiveresults tostudents with autism. Based
on what was elaborated above, precisely
for this reason, it is recommended that
teachers in the classroom use light sounds
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of music, which gives a positive effect on
communication, adaptation, socialization.
Some researchers have suggested that
children are more likely to stay calm when
listening to soft music in the classroom when
they are doing an activity within the regular
curriculum.

So, students experience emotional support
from the teacher, assistant or friend in
the class, and with the use of music they
understand their feelings and thoughts
better, learn to communicate with others,
learn to express their emotions, modify their
behavior as well as being included in society.
Through acoustic stimuli, students reduce
anxiety, change behavior and increase self-
confidence. In this way, music helps autistic
students to learn the articulation of words.

Various teachers have used music to
change the emotional mood of students,
the integration of music education is seen
as an integral part of communication with
children, children like to listen to music,
sing, perform. It is suggested that music
should be part of school classrooms as
it encourages children to participate in
classroom activities that help inclusion (Sze
and Yu, 2004).

Teachers and assistants who work in primary
schools must follow different programs and
trainings in order to provide support to
students who have autism and who have very
few words identified in their vocabulary.
Several professional learning programs that
support teachers in using the development of
inclusive practices have been documented.

In recent times, teachers are increasingly
using  technological tools various
applications in the learning process, and it
may be very normal for future teachers to
use these applications in their daily teaching
including: games, stories, technological
simulations, get answers online, etc. in
appropriate inclusive environments for an
effective teaching (Camilleri and Camilleri,
2019). One study explored the perceptions
of teachers who had participated in a
professional learning program in which
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teachers collaborated with an artist in his
home (Hunter, Baker and Nailon, 2014).

Research Problem

Our research is aimed at discovering the
impact of music on the development of
language and speech in students with
autism. The study conducted by Manning
says that music is too important to be used
as a comprehensive tool (Manning, 2016).
This research is qualitative based on the
study of (Matthews & Ross, 2010). To obtain
the opinions of teachers and assistants, 5
open questions were included in the semi-
structured interview. After collecting the
data, we took it, coded it according to the
target variables, and generated the data
according to age, gender, work experience,
which we coded with special numbers
(Kumar, 2017).

The main research problem:

» What are the opinions of primary
school teachers about the relationship
between music and the development of
language and speech in autistic students?

The sub-problems are:

» What are the opinions of primary school

teachers about supporting the curriculum
in the development of language and
speech through the effective use of
music?

» What are the challenges faced by
teachers in the implementation of music
in school?

» Which of the subjects correlates with
music in the development of language
and communication?

Participants

In this study, we selected 4 primary schools
in the Municipality of Gjilan, teachers and
assistants who have students with autism
in their classes were selected. A semi-
structured interview was used with the
participants involved in the research to
collect qualitative data. 12 participants
took part in the study, 6 of them teachers
and 6 assistants who work with children with
autism. The sample used in this research was
purposive.

Table 1 shows the codes used for each
participant; for example, P1-F-27 Refers
to P- for teachers, assistants, 1 - for the
enumeration of participant; F/M - gender
and 27 - age.

Table 1. Structures of Participants

Participant No Gender Age Work Eksperience Code
P1 Female 27 years 3 Years P1-F-27
P2 Female 30 Years 2 Years P2-F-30
P3 Female 33 Years 2 Years P3-F-33
P4 Female 29 Years 3 years P4-F-29
P5 Female 31 Years 1 Years P5-F-31
P6 Female 26 Years 15 Years P6-F-26
P7 Male 44 Years 2 Years P7-M-44
P8 Female 34 Years 8 Years P8-F-34
P9 Female 32 Years 15 Years P9-F-32
P10 Female 33 years 9 years P10-F-33
P11 Male 29 years 1 years P11-M-29
P12 Male 27 years 2 years P12-M-27

P1-Pé6: Primary school teacher, P7-P12: Assistant to students with autism
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Semi-structured Interview Form

The semi-structured interview was conducted
with 12 participants, 6 of them teachers
and 6 assistants of students with autism in
elementary schools (grades 1-5). In order
to explore this topic as much as possible,
we collected research data through a semi-
structured interview with teachers who work
with students with autism in elementary
schools in Kosovo and personal assistants of
these students. The data obtained from the
semi-structured interview were presented
anonymously (See Appendix1)

We also used the pedagogical documentation
within the school such as: the Individual
Education Plan to see the learning results
in the Albanian Language subject as well
as the Class Diary to evaluate the student’s
achievements in the Music and Albanian
Language subject.

Data Analysis

The data analysis was carried out through
the qualitative method which deals with
social scientific research, this method allows
us to collect and process qualitative data
and then interpret the result of these data.
Then, after collecting the data from the
research through the qualitative method,
we assigned codes to the participants. For
our research we took examples from Kumar’s
book, the data that we have presented
in the research, we have generated them
through special qualitative categories, age,
gender, work experience, which we coded
with special numbers (Kumar, 2017).

Ethics

To carry out this research in the primary
schools of the Municipality of Gjilan, we
requested permission from the Municipal
Directorate of Education (DKA) in Gjilan on
August 25, 2023. All the intended participants
in the research were invited to the interview
formally and without being imposed they
willingly participated in this research.

First, we informed them about the topic
and importance of this research, and we
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informed them that their participation is free
and not obligatory. All participants agreed
to participate in the research voluntarily.
The participants in the research were kept
confidential and were informed that in our
research they will be presented with codes
as in table 1.

Procedure

The research was carried out through a
semi-structured interview with 6 teachers
of classes (1-5) of Primary Schools in the
Municipality of Gjilan (“Abaz Ajeti” Primary
School, “Rexhep Elmazi” SHFMU, “Thimi
Mitko” SHFMU, “Musa Zajmi”, as well as 6
personal assistants of students with autism
from these same schools. The teachers were
interviewed separately from the assistants
and they felt comfortable during the
interview. The interview took place during
the months of September-October in the
schools where the students study and the
teachers and assistants work. Interviews we
carried them out before the beginning of the
lesson so that teachers and assistants do not
get in the way of the teaching process. The
response to the realization of the research
by the Municipal Directorate of Education
was made after our request where they also
gave consent for the research on August 25,
2023.
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Photo 1. Image of the comprehensive activity through music in the subject of the Albanian language, “Abaz
Ajeti” Elementary School, Gjilan, Grade 4-5)

Results

Interviews with primary school teachers and
teaching assistants who have students with
autism in their classrooms were conducted
in order to provide a general description of
the relationship between music and language
and speech development in students
diagnosed with autism. The interviewees
gave their perceptions of how prepared they
are for the use of music as an effective tool
in the development of communication, then
there was a discussion about the curriculum,
difficulties and challenges of including
children with autism in primary school.

From the interview conducted with teachers
and assistants, these were some of the topics
we discussed:

» Adequate preparation of teachers and
assistants in the use of music

» Academic achievements in working

with students with special needs (autistic
students)

» Curriculum - applicability of music as
an effective tool

» Challenges in achieving learning
outcomes for students with autism

» Suggestions.

Professional Preparation

This part presents a summary of the
professional preparation of teachers and
assistants regarding the use of music as
a tool that directly affects the language
development of children with autism, as well
as the attendance of seminars or trainings in
the field of comprehensive education.

Theme 1. Teachers and assistants’
knowledge level of teaching music to
autistic students

Table 2. Content analysis of Kosovar teachers and assistants views about their knowledge level of teaching music
to autistic students

students

Theme 1. Teachers and assistants’ knowledge level of teaching music to autistic P

Modified materials

Collaboration with an inclusive expert

Seminar

Involvement of the speech therapist in the school

Training

= IN|IN|W|IN
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“Regarding my professional preparation,
i think i am ready to face the challenges,
but the presence of a speech therapist
in the school is necessary, so that we
can have an easier development of
communication in autistic children” (P7-
M-44, P3-F-33).

“During my studies, we only have one
subject in the field of inclusive education,
now that i have students with autism in
my class, i find it very necessary to attend
a seminar, because even the modified
materials | could not prepare without the
help of the support teacher” (P2-F-38).

“We have knowledge about the effect
of music on the development of
communication in autistic students, but
| believe that any training would have an
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impact on positive results in the work we
do and it would certainly be welcome and
also this study would serve a lot” (P3 -F-
22, P4-F-46).

In the first question, teachers and assistants
agree that the use of music in the classroom
brings positive results and to achieve these
results it would be helpful to include an
expert in the field of inclusive education,
so that they know more about the methods,
the modification of individualized materials.
Therefore, they emphasize that following
some training in the field of inclusive
education, including subjects such as:
Music, Albanian language, would ease our
challenges during teaching.

Theme 2. Relation of subject selection and
engagement to course for language and
communication development

Table 3. Content analysis for relation of subjects selection and engagement to course for language and
communication development

communication development

Theme 2. Relation of subject selection and engagement to course for language and

Physical education

Mathematics

Figurative gold

Albanian language

Music

= |lw|h|O O

The teachers and assistants gave their
answers supporting the subjects which are
more structured and especially the subject
of Music because it is more attractive for
the students, they also mentioned that the
subjects during their practical work with
autistic students have given positive effects
in the development of language and speech
are: Music, Albanian Language, Mathematics
and Physical Education.

“My experience of several years in
education has shown me that subjects
that include structured and appropriate
elements tend to help promote and
develop communication. Some of the
subjects that have succeeded in this
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direction include the subject of Music and
Physical Education” (P1-F-40)

“During my experience with autistic
students, the subject of music and
mathematics encourages communication
more because during the lesson when
they have music, they start having fun
and socializing with their peers, thus
communication is encouraged” (P3-F-22)

“During the practice of my several years
of work with autistic students, | think
that subjects such as Albanian language
and mathematics have given more effect
on speaking (counting, naming figures,
dancing, singing)” (P6-F-29)
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“l think it has an impact on the subjects
of Albanian Language, Music, Art,
Mathematics” (P3-F-35, P4-T-29, P5-T-25,
P6-F-20)

“During my 15 years of work in education,
| can say with complete certainty that

the subject of music has an effect on the
development of communication in students
with autism” (P6-F-20).

Theme 3. Implementation music for
language and communication development
in the primary school curriculum

Table 4. Content analysis of teachers and assistants views about including music in the primary school curriculum
for language and communication development

the primary school curriculum

Theme 3. Implementation music for language and communication development in

The curriculum supports the use of music in the development of communication

—_
N

Curricula

Songs that can be combined with other subjects

Language and communication

Drawing

= |IN|AM|O

During the interview, the teachers and
assistants were very much in agreement
that the curriculum supports the use of
music in the classroom, and especially the
correlation it has with the Albanian language
subject suggests that the students manage
to develop communication.

“Yes, they are interconnected” (P4-M-29)

“Yes, these two subjects are related to
each other and the curriculum is very
adapted since the first principle in the
Curricular Framework is the principle of
inclusiveness, therefore students with
autism have their learning outcomes
modified and adapted to their abilities
and needs that they have”(P4-F-46)

“l think that the curriculum supports it,

since subjects such as: Music, Albanian
language, Physical Education and
Mathematics are related to each other.
During practice at work, we try to p.
such as the names of animals, trees,
vegetables, let’s practice them in music
lessons, as well as numbers, colors and
other units, we try to make them more
real in relation to the subject of music
because it also gives a positive effect on
the development of language and speech
as and it is very fun for students with
autism” (P5-M-25)

“Yes, music and the Albanian language are
related” (P1-F-40).

Theme 4. Difficulties in inclusion autistic
students in school activities while using
music

Table 5. Content analysis of teachers and assistants views about the difficulties in the inclusion of autistic
students in school activities while using Music

Theme 4. Difficulties in inclusion autistic students in school activities while using P
Music

Space 6
Music cabinet 6

All interviewees agreed that they encounter
some difficulties during practical work with
students with special needs, however, they
indicated that they are always prepared
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to cooperate with colleagues in order to
overcome challenges.

“We try to adapt to the place and space
where the activity is organized” (P1-F-40)
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“In the school where | work during
practical work, we encounter difficulties
because the music cabinet is missing,
therefore the music lesson does not
become attractive for students” (P1-F-
27)

“l think that a suitable environment
would offer us positive results in the
acquisition of communication by applying
the subject of music, and our school
meets all the conditions” (P2-F-38)

“At school, | personally don’t have any
difficulties because we cooperate very
well with the assistant and the school
management in involving students in
school activities, especially during the
June 1st holiday” (P3-F-35)

2024, 12(1) 63-78
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“During my work as an assistant at the
beginning | encountered many difficulties
until | managed to find the ability that my
student had in music, piano performance,
she is now in the fifth grade and has been
enrolled in the music school for two
years” (P2-F-42)

“The first time | had a student with autism
was in 2018, and thanks to the sounds of
music | was able to quickly integrate the
student into the classroom, the student
has not spoken a word and through music
| was able to promote communication,
she now communicates about her needs
personal”(P5-T-25).

Té mbledhim té gjithé nga njée dru ( Let’s all plant from one tree)
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Figure 1. “ Let’s all plant from one tree” Dua Rasimi
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Theme 5. Suggestions for the use of music
in the development of language and
communication of autistic children

Table 6. Content analysis of teachers and assistants view about suggestions for the use of music in the
development of language and communication of autistic children

Theme 5. Suggestions for the use of music in the development of language and

communication of autistic children

Lack of cabinets

12

Individual therapy

12

Musical instruments

Musical instruments

Awareness of parents

Therapist

Technological tools

Assistants for children with special needs

Lack of individualized materials

Professional support

= IN|IN|W|N|OI|O

The teachers and assistants in the last
question gave their suggestions for the
inclusion of students with autism in activities
such as in the classroom, school or even in
extracurricular activities through music in
order to develop speech and communication
through these activities, they suggested that
in schools a speech therapist is included as
well as holding activities with an Albanian
Language and Music expert.

“Involving students with autism in
the development of language and
communication through music is an
excellent opportunity to help them
develop their skills in this direction” (P1-
F-40, P2-F-38, P3-F-35, P4-T-29)

“l think that every teacher who has
students with autism in his class should
have suitable conditions for the use of
music because it helps communication
through the correlation it has with
other subjects, as well as the inclusion
of speech therapists in schools is quite
necessary” (P5-T -25)

“l suggest that some of the subjects
include the subject of music because it
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calms and relaxes students with autism”
(P6-F-20)

“In classes where there are students
with autism, | suggest that there be as
many musical instruments, posters,
technological tools, sound, to make it as
easy as possible to include students with
autism” (P1-F-27)

“This research, which is being developed,
will be of great help to us in the future,
so | suggest that through the publication
of the work, they convey messages that
autistic children communicate using
music, and this | am speaking from my
experience at work” (P2-F-42)

“l suggest that in the future there will
be experts in the field of psychology and
music who can hold individual therapy
with students with autism” (P3-F-22)

“My suggestions are as much as possible
involvement of autistic students in
activities, because they feel satisfied and
are more stimulated to communicate,
especially with their peers” (P4-F-46)
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“l think that music should be used more
with children diagnosed with autism, as
it has been proven to reduce anxiety and
promote communication” (P5-F-46, P6-F-
29).

Conclusion and Discussion

The study aimed to further explore how
music affects the development of language
and communication in students diagnosed
with autism. In this study we researched
various literature related to this issue and
conducted a semi-structured interview
with teachers and assistants of the primary
schools included in the study.

The interviewed participants showed that
they are prepared in terms of the approach
of children with autism, but still express
their willingness to attend trainings and
seminars.

Regarding the connection of music as a tool
that develops language and communication
in students with autism, the findings of
(Gold, Wigram and Elefant, 2006), show that
music therapy can help children with autism
improve their communication skills, but also
pointed out that more research was needed
to detect the effects of music therapy
over longer observation periods. Although
teachers and assistants encounter some
challenges during the teaching process, they
still apply comprehensive practices, methods
and new contemporary strategies by applying
music as a tool that helps develop language
and speech in autistic students

This study brought findings that Kosovar
teachers and assistants of students with
autism use music as an effective tool for
students with special needs based on the
needs and abilities of the student as well as
depending on the classroom situation. We
have similar facts from the authors (Kivijarvi
& Rautiainen, 2021), stating that teachers
rely on the use of music as part of Finnish in
comprehensive education.

The challenges of teachers and assistants of
students with special needs were mainly of
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a technical nature such as: increasing the
number of support teachers, assistants based
on the identified number of students with
autism, musical instruments, technological
materials, cabinets, although in reality all
the involvement was at a satisfactory level
especially when they use music. While
the study of (Davys , Goncalves Moreira,
Tymoshchuk and Marques, 2021) instruments
and technologies are accessible to everyone.
Portugal is the opposite of our country, which
is faced with replenishment of funds.

This research provided a database for the
situation of comprehensive school practices
and it was concluded that based on the
interview and research done by different
authors that music is the subject that
develops speech and language in autistic
students.

Recommendations

Recommendations for Researchers
» This research was conducted to
describe the current situation in

accordance with a case study design. In
the future, larger-scale survey research
can be conducted on the use of music
in the development of language and
communication skills of children with
autism in Kosovo.

» Theresearchfocusedontheuseof music
by primary school teachers in language
and communication development, which
is the most important developmental
area of children with autism. In future
studies, research can be conducted on
other developmental areas.

» In the study, primary school teachers’
opinions about the use of music in
the development of language and
communication skills of children with
autism were taken. In future studies,
primary school teachers’ musical use
proficiency in incluison of students with
special needs can be investigated.
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Recommendations for Practitioners 4 schools in the city of Glijan and the 2023

> Based on the literature reviewed academic year.

for this study, we recommend to the

highest authorities that schools in Kosovo Acknowledgment

be equipped with cabinets, musical We thank the teachers and assistants who

instruments, didactic tools, audio-visual Participated in our research. In particular, |

tools, so that they are provided with a thank the parents of the students who gave

creative environment. me the right to use the documentation and
photos of their children.

» Responsible institutions in Kosovo

should increase the number of support

teachers and assistants according to the

number of students with autism, as well

as include a music professional within the

Municipal Support Team.

» Teachers are the fundamental factor
in the realization of the learning process,
therefore they must be continuously
qualified to use effective strategies of
inclusion and management of classes
where autistic students are included.

» The school is the only institution
that works directly with students with
special needs. Therefore, there should
be more activities at school for these
students, especially students diagnosed
with autism, so that through the use
of music communication develops, so
these children should be more involved
in school activities, for example, on the
school day, extracurricular programs.

» Awareness campaigns should be
planned and carried out in schools to
fight prejudice, inviting people with
autism and experts in the field of music
and speech therapists.

» Schools should be equipped with
cabinets and musical instruments so that
the skills of students with autism can be
developed with the help of these tools,
especially wind instruments, in order
to stimulate communication in these
students.

Limitations of the Study

This study is limited to 6 primary school
teachers and 6 assistant teachers working in
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Appendixes

Appendix 1. Semi-structured Interview Form

Semi-structured Interview Form

Explanation: The purpose of this study is to investigate the role of music as a comp-
rehensive tool: “The connection between music and the development of language and
speech in autistic children”. The answers received from you will help us draw the results
for this research. All answers will remain confidential and will be used only for the needs
of this research..! Thank you for your cooperation.!

Gender: Female( ) Male () Age:...

Questions

Question 1. How prepared are you for using music as an effective tool for the development
of language and communication in children with autism?

Question 2. During your experience with autistic students, explain to us which of the
subjects encouraged and developed communication?

Question 3. Does the primary school curriculum support the use of music in the development
of language and communication?

Question 4. Do you encounter difficulties in involving autistic students in school
activities when you use Music? If so, please clarify these problems (materials, educational
environment or school management)?

Question 5. What are your suggestions for the inclusion of students with autism and the
development of language and communication using music?
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Oz

Miizik folklorik ozelligi ile tirkiler icinde olustugu topluma dair bilgileri barindirmasi ve kiiltiirel aktarim
araci olmas1 acisindan onemlidir. Turkuler, gerek sozleri gerekse melodik yapisi ile bolgeler arasinda
farkliliklar gostermektedir. Turkiler sayesinde toplumsal yapida yer alan 6nemli 6geler hakkinda etnografik
ve sosyolojik c¢ikarimlar yapmak miimkiindir. Tirk mizik folkloriinde kadin agz1 tiirkiiler bu acidan
zengin bir bilgi kaynagidir. Bu arastirmada kadin agz tiirkiileri sozlii anlatimlar (konulan ile aktarilan
duygu durumlarn ve tiirkil sozlerinde yer alan yoresel ifadeler) ve miizikal yapilar (form yapilar, ritmik
yapilari, makamsal dizi yapilan ve ses genislikleri) acisindan incelenmesi amaclanmistir. Bu arastirmada
nitel arastirma tiirlerinden durum calismasi modelinin kullanmildigi bir arastirmadir. Arastirmada, amacli
ornekleme yontemiyle incelemeye alinan miizik eserlerinin kadinlar tarafindan sdylenenleri (kadin agzi
turkiileri) secilmistir. Buna gore Yozgat yoresine ait 78 kadin agz1 tiirkiisii incelemeye alinmistir. Dokiiman
analizi teknigine gore sozli anlatimlar ve miizikal yapilar acisindan analize tabi tutulmustur. Arastirma
sonucunda, tirkiilerdeki temalarin cogunlukla ask, sevda, olim, agit, gurbet, kina-digiin, ayrlik,
asker-askerlik, dua, beddua, imece, is, mizah gibi konular oldugu belirlenmistir. incelenen otuz iic
tlirkiide bolgeye ait yetmis bes yoresel ifadenin yer aldig1 belirlenmistir. Kadin agz tiirkiilerinin miizikal
analizinde; kirk ve uzun hava formunda, ritmik acidan 4/4, 2/4, 6/4, 3/4, 12/8, 7/4, 8/8, 9/8, 10/8 ve
14/8’lik yapida, huseyni, ussak, segah, hicaz, cargah, saba, kiirdi, buselik, acemasiran gibi makamsal
dizilerde ve 3’lu, 4’lu, 5°li, 6’l, 7°li, 8’li, 9’lu ve 10’lu araliktan olusan ezgiler olduklar1 belirlenmistir.
ilerideki calismalarda kadin agz tiirkiilerinin disiplinleraras1 baglamda (sosyolojik, antropolojik gibi)
incelenmesi yapilabilir.

Anahtar Kelimeler
kadin agzi tiirkii, miizikal analiz, sozsel analiz, Yozgat yoresi

Giris Wz L RV e . 200
Anadolu’nun en eski yerlesim yerlerinden | 4 g, e

biri olan Yozgat yoresi, Sivas, Kayseri, |, .= ceg.k.f.,,,,vf”w:;:vsu T
Kirsehir, Nevsehir, Kirikkale, Corum, | ° =\ Y i’ vy
Amasya, Tokat illeri ile cevrilidir. Hititler, W = Akdag’”m\{

Frigler, Lidyalilar, Makedonyalilar ve & e (“w;

Roma imparatorlugunun hakimiyeti altina o ~d = =
giren Yozgat daha sonra Anadolu Selguklu | fh = e b Y s e
imparatorlugunun ve cumhuriyetin ilanina [% = b, NG ) o

kadar Osmanli devletinin egemenliginde *“ - e
hikiim siirmiistiir. Fotograf 1. Yozgat ili, ilceleri ve komsu iller (web 1)

' Bu calisma birinci yazarin Akdeniz Universitesi
Glzel Sanatlar Enstitisi Mizik Anabilim Dali Yuksek
Lisans Programinda tamamladig1 tezden gelistirilerek
uretilmistir.
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Yozgat, ic Anadolu bélgesinin Kkiiltiiriini
ve muzikal ozelliklerini tasimaktadir.
Yozgat yoresi muzik kilturd koy odasi,
digiin gelenekleri, stirmeli kiltlri, Yozgat
halaylar1 ve yorede kullanilan calgilardan
olusmaktadir. Yozgat miuzik kulturiinin
zenginligine dair koy odalarinda yapilan
nisan, diigiin, siinnet gibi torenler, dugiin

Fotograf 4. Yozgat ili kina yakma gelenegi (web 4)

Yozgat stirmelisi olarak da bilinen “stirmeli”
kilturuyle ortaya cikan yoreye 0zgu tavir
ve agiz olusumu girtlakta, nianslarda
ve duyumda farklilasarak yeni bir muzik
kilturinid olusturmaktadir. Mavili (2012)’ye
gore kadinlarin seslendirdigi bes farkli
surmeli tavri vardir ve bu siurmeli tavirlan
genellikle soyleyen kadinlarin isimleriyle
anilmaktadir. Kadinlar, surmeli tavr disindaki
turkulerde de gerek sesleriyle gerekse
yaktiklan turkilerle ve caldiklan calgilarla
yorenin muzik kulturinde yer almislardir.
Kadinlar, Yozgat vyoresine ait kadinlarin
soyledigi kadin agz1 olarak ifade edilen
turkilerde yasadiklar1t donemin ozelliklerini,
geleneklerini, inanclarini, orf ve adetlerini,
duygu ve dustincelerini yansitmislardir.
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geleneklerinin  kina yakma asamasindan

nisan ve digline kadar olan her kisminda
soylenen turkuler, uzun havalar, yoreye ait
sozlu ve sozsuz halaylar ve bu etkinliklerde
kullamlan baglama, kaval, davul, zurna,
tef, kasik, darbuka gibi calgilarn cesitliligi
gosterilebilir.

& |

Fotograf 3. Yozgat/Kiiclikcalagil kdyii-kdy odas1 (web 3)

C —
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|

Fotograf 6. Yozgat ili miizik kiiltlirtinii yansitan Siirmeli
Anit1 (web 6)
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Arastirmanin Onemi

Turkulerde kadinlarin duygu ve dusunceleri,
ustlendikleri roller, yasam sekilleri, ©znel
yasantilari, acilari, sevincleri, 0Ozlemi
yansitilmaktadir. Ozellikle kadinlar
tarafindan seslendirilen ve “kadin agz
turkuler” olarak literaturde yer alan bu
turkiler, kadinlarin ozelliklerini, rollerini,
yasadiklart  yoreye ait  sosyo-kulturel
yapilarin1 anlamak acisindan onemlidir. Bu
nedenle kadin agz tiirkiiler, yorede yasayan
kadim1 ve yorenin miuzik kulturianu temsil
eden tarihi belgeler ve onemli kayitlardir.
Bu turkilerden repertuvarda olmayanlarin
ortaya cikarilmasi, tirkiler tzerine yapilan
incelemeler, analizler kadin agz1 tiirkilerin
kiiltiir degerini artiracaktir.

Kavramsal Cerceve

Kadin, bereketin, dogurganligin, estetik
olarak giizelligin ve savasci ruhun simgesidir.
Kutsal bir varlik olarak da dustiniilmektedir.
Kadina atfedilen bu ozelliklerin bolgesel
ve toplumsal degisimlerle sekillendigi
gorulmektedir. Kadinin toplumsal olarak
dinsel, irksal ve cinsiyet gibi nedenlerle
dislandig1, kisitlandigi, cezalandirldigr ya da
siddete maruz kaldig1 donemler ve zamanlar
olmustur. Cogu toplumda ataerkil bakis
acisinin hakimiyeti ile evlere hapsolan, isci
ve anne rolunin otesine gecemeyen varliklar
haline gelmislerdir. Cayc1 (2014:8) kadinin,
ilk caglardan giinimiize kadar hep ezilen,
aynmciliga ugrayan taraf oldugunu, bu
ayrimciligin dogu ya da batisimin olmadigini,
toplumlann ortak sorunu oldugunu ve bu
yasanan durumun yeni bir sey olmadigim
kokeninin ilk caglara kadar dayandigim
vurgulamaktadir.

Kadinlarin soz haklari ve ifade ozgurliklerinin
kisitlanmasi, 18.yyda feminist hareketlerin
dogmasina neden olmustur. Berktay (2015),
eril egemen kulturlerde yasami surduren
disil kulturu arastirmis ve kadinlarin insanlik
tarihinin olusumunda bedensel ve zihinsel
olarak etkin rol oynadigint bu nedenle
tarihsel ozneler olarak kabul edilmesi
gerektigini vurgulamaktadir. Aydinlanma cagi
olarak bilinen sanayi devriminin gerceklestigi
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donemle birlikte feminist hareketler
goriniur sekilde baslamistir.  1890-1925
yillar1 arasinda toplumsal olarak yasanan
degisimler, kadinlarin haklarinin artmasina
ve kadinlarin kamusal alanda calisma giicline
daha fazla katiimina katki saglamistir.
Liberal, kilturel, sosyalist, radikal, post
modern feminist teoriler gelismistir. irten
(2019), post modern feminist teorinin de
ortaya cikmasiyla birlikte 1970’den sonra
kadinlarin ev yasamlarinda, sosyal ve kultirel
yasamlarinda gerceklesen kisitlanmalarin
diinyaya duyurulmasi ve bu kisitlanmalarin
kaldinlmasina o0zgur ve esit yasam sartlarina
ulasmak icin tiim calismalarin hiz kazandiginm
belirtmektedir. Kadinlarin toplumsal sosyal
ekonomik yonden haklarin1 kazanmalarina
yonelik tum dinyada gelisen bu demokratik
surec Turk kultirine de yansimistir. Kadinin
toplumsal cinsiyet acisindan aldig1 rol gibi
konularda turkuler iizerindende incelemelere
rastlanmaktadir. Bu konuda Cayci (2014)
arastirmasinda kadimin toplumsal cinsiyet
rollerini ve bu rollerin kadin tirkiilerine
yansimalar1  uUzerinde durmustur.  Tirk
kiiltlirti icindeki mizikal kimligin olusumunda
kadinin, kadinin toplumsal cinsiyet rollerinin
onemli yeri olmustur.

Tirk toplumunda kadin, yasadigi toplumdaki
miuzikal kultirin  ozelliklerini  alarak,
bu kulture yenilikler getirerek, evde
oldugu kadar sosyal ortamda da miizikal
yeteneklerini sergileyen, kendine has bir
muzik uUslubu gelistiren bireyler olarak
karsimiza cikmaktadir. irten (2019:75)’in
calismasinda Tirk Halk miizigi icerisinde
kadinin muzikal ifadelerine yer verilmis,
Mete vd. (2022)’nin ¢alismasinda kadinlarin
turkulerindeki rolleri islenmistir.  Muzik
kiiltirinde kadin agz1 tirkii olgusunun
gerceklesmesi kulturel aktarim acisindan
kadinin rolunin Onemini gostermektedir
(Celik,2020:23). Duygulu (2014)’ya gore
Tirk halk miziginde agiz; miizikal alan
icerisinde yer alan, belli basli yorelere ve
karakteristik miiziksel ozelliklere bagli
olarak degisik bicimlerde var olan soyleyis
tslubu ve yoresel miizik tarzidir (s.31).
Halk miziginde sozlu tiirkiiler, kadinlarin ve
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erkeklerin agiz ozelliklerine gore soyledigi
tlirkiiler olan erkek agz tirkiiler ya da kadin
agz1 tirkiler olarak ifade edilmektedir.
Yilmaz (2003)’a gore kadin agzi tiirkii; duygu
ve diisiince kaynagi bakimindan kadina ait
bir atmosfer tasiyan ve kadinlar tarafindan
icra edilen tirkiilerdir (s.20). Kadin agzi
turkilerinin sadece kadina ait unsurlarla
ilgili degil aym zamanda yasana zaman,
donem ve toplumsal yapiya ait bircok unsuru
da icerdigi goriilmektedir (Bozkurt, 2023:
38).

Turk kulturunun ve muzik kulturanun onemli
simgelerinden biri olan kadinlar, toplum
icinde sevgili, es, gelin, anne, abla, kardes
gibi rolleri Ustlenirken diger taraftan miizik
kulturd icerisinde Ustlendikleri bu toplumsal
rollerden dogan duygulann  yansitmak
amaciyla kendi usluplan ile soyledikleri
turkulere damgalarim vurmuslardir.
Tirkiye’nin  her yoresinde kadin agz
turkulere rastlanmaktadir.

ilgili Literatiir

Mavili (2012) yaptig1 arastirmada Yozgat
yoresine ait 89 tane sozlu turkiu ve oyun
havalari, 22 tane uzun hava, 9 tane
derlenen Yozgat tiurkusu mizikal yapilarn
acisindan incelenmistir. Bu tirkiiler, digiin
geleneklerinde soylenen turkulerden,
oynanan oyunlardan, Yozgat halaylan
ve Yozgat surmelilerinden olusmaktadir.
Kadinlarin isimleriyle ya da lakaplan kisisel
ozellikleriyle isimlendirilen stirmeli turkuleri
ve yorede kullamlan calgilar Yozgat'in
onemli muzikal kulturunu olusturmaktadir.
Terzi, (1992) yaptigi arastirmada Yozgat’in
Cayiralan ilcesi etrafinda Yozgat, Kayseri
ve Sivas yorelerinin kultur ozelliklerini
incelemistir. Bu Uc yorenin kadinlarinin
muzikal ozelliklerini biinyesinde barindiran
Cayiralan ilcesi kadinlar, bu yonuyle
Turk folklorunda onemli bir yere sahiptir.
Genellikle def esliginde icra edilen Cayiralan
kadin agz1 tiirkiilerinin ezgilerindeki soz
yapist manilerden, usul yapist dort zamanl
ana usullerden olusmustur. Ortaya cikarilan
38 turklniun soz, ritm ve dizi yapilar muzikal
acidan analiz edilmistir.

Kara (2023)yaptigicalismada Yozgat tiirkiileri,
Milli Egitim Bakanligina bagli Ortadgretim
okullarinda muzik dersi kazanmimlan icinde
yer alan makam, degerler ve soz icerigi
yonunden analiz etmistir. Yozgat turkulerinin
makamlari agisinda farkli sinif seviyelerindeki
ogrencilerin, turkuleri okuyabilme
durumlarina gore gruplandirmistir. Yozgat
tirkilerini makamlan, sozleri ve degerler
egitimi bakimindan uygunlugu acisindan
degerlendirmistir.

Arastirmanin Amaci ve Problemi

Bu arastirmanin  amaci, Tirk halk
mizigindeki kadin agz1 tirkilerin sozli
anlatimlar ve miuzikal yapilar Yozgat yoresi
ornegi cercevesinde incelemektir. Kadinlar
tarafindan yakilan ve kadin agz1 olarak
ifade edilen tirkilerde, kadinlarin duygu ve
disunceleri yansitilmakta ve turkulerdeki
sozlu anlatimlar ve miizikal yap1 ozellikleri
ile nesilden nesile aktarilmaktadir. Bu
arastirmanin temel problemi;

Tirk halk miizigindeki kadin agz tiirkilerinin
Yozgat yoresi Ornegi cercevesinde sozlii
anlatimlar ve miuzikal yapilan nelerden
olusur sorusu bu arastirmanin temel problemi
olarak belirlenmistir. Bu temel problem
dogrultusunda,

> Yozgat yoresi kadin agz1 tiirkiilerin
sozlerinde islenen konular nelerdir?

> Yozgat yoresi kadin agz1 tirkilerin
sozlerinde vyer alan yoresel ifadeler
nelerdir?

> Yozgat yoresi kadin agzi tirkiilerindeki
ezgilerin form yapisi nasildir?

> Yozgat yoresi kadin agzi tirkiilerindeki
ezgilerin ritmik yapisi nasildir?

> Yozgat yoresi kadin agzi tirkiilerindeki
ezgilerin makamsal dizileri hangileridir?

> Yozgat yoresi kadin agz1 tiirkiilerindeki
ezgilerin ses genisligi hangi araliklardadir?

sorulart  calismanin  alt
olusturmaktadir.

problemlerini
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Yontem
Arastirmanin Modeli

Yapilan bu calisma nitel arastirma turlerinden
durum calismasi modeli niteligindedir. Nitel
arastirma, gozlem, gorusme ve dokuman
analizi gibi nitel veri toplama yontemlerinin
kullanildigr, algilarin ve olaylarin dogal
ortamda gercekci ve butuncul bir bicimde
ortaya konmasina yonelik nitel bir sirecin
izlendigi arastirma olarak tanimlanabilir
(Yildirm ve Simsek, 2006: 39). Durum
calismast bir veya birkac durumu kendi
sinirlant  icerisinde butuncul olarak ele
almak ve analiz etmektir. Yani bir sorunu
yasayanlarin goziiyle yasandigi ortamda
o sorun vyasaniyorken inceleyip ortaya
koymaktir. Creswell (2013)’e gore nitel
arastirmalardadurum calismalariyasanmakta
olan bir olguya/vakaya odaklanir. Yani
pratikte yasanan durumu gozlem, gorusme,
gorsel- isitsel materyaller, dokimanlar ve
raporlar ile ortaya koyar. Yozgat yoresi
arastirmanin  baglamin1  olusturmus olup
kadin agz1 tirkileri ise arastirmanin
konusunu yani arastinlan durumu (case)
ortaya koymaktadir. Arastirma baglami ve
konusu olmasi itibariyle durum calismasi
yontemine uygun oldugu disiinilmistdir.

2024, 12(1) 79-101
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Aym zamanda calismada Yozgat yoresi
kadin agz1 tirkiilerinin soz ve mizikal
yapilarinin analizinin yapilmasindan dolay1

dokuiman analizi yontemi kullamlmistir.
Dokiman analizi yontemi, basii ve
elektronik materyallerden olusan ilgili

belgelerin incelenmesi, verilerin saglanmasi
ve degerlendirilmesi amaciyla kullanilan
sistematik yaklasimdir (Yildinm ve Simsek,
2006: 187). Bu yonteme uygun olarak Yozgat
yoresi kadin agzi tiirkilerinden secilenlerle
dokuman analizi yontemine uygun olarak
analiz edilmistir.

Dokiimanlar

Arastirma konusu olan Yozgat yoresine ait
kadin agz1 tirkilerinin  sozli anlatimlar
ve miizikal yapilarn acisindan incelenmesi
amaciyla bu yorenin secimi ve bu yoredeki
kadin agz1 tirkilerinin secimi arastirmanin
amacli ve olcut ornekleme yontemine
gore belirlenmistir. Bu siirecte incelemeye
alinan dokiimanlar, TRT Tirk halk mizigi
repertuvari ve cesitli kisisel arsivler (TRT,
2006; Repertiikiil, 2016; Coskunsoy vd. 2012;
ivgin vd. 2009) olup bu arsivler taranmistir.

Tablo 1. Yozgat yoresi turkulerinin cinsiyete gore siniflandirilmasi

Cinsiyet Tiirkii sayis %
Kadin agz1 72 42
Erkek agzi 98 55
Kadin ve erkek agzi 6 3
Genel toplam 177 100

Tablo 1 incelendiginde Yozgat yoresine ait
ulasilabilen tum sozlu turku sayist 177°dir.
Bunlardan 72 (%42) turkunin kadinlar
tarafindan soylendigi, 98 (%55) tiirkiintin
erkekler tarafindan soylendigi, 6 (%3)
turkunun de kadin ve erkek tarafindan
ortak soylendigi tespit edilmistir. Kadin ve
erkek tarafindan ortak soylenen turkulerde,
kadinin soyledigi kisimlar da calismaya dahil
edilmistir. Buna gore dokiman olarak, 78
adet miizik eseri notasi arastirmanin amaci
dogrultusunda calismaya dahil edilmistir.
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Dokiman olarak tespit edilen 78 adet
muzik eserinin dogrulugu icin alan uzmani
bir ogretim iiyesinden goriis alinmistir.
Arastirmaci ve alan uzmam tarafindan
ayni sayida turkunun tespit edilmis olmasi
arastirmanin gecerligini artirmistir.

Verilerin Analizi

Arastirmada veriler betimsel ve icerik analiz
yoluyla analiz edilmistir. Betimsel analiz,
farkli veri elde etme teknikleri ile toplanmis
verilerin, onceden belirlenen temalara uygun
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sekilde ozetlenmesi ve yorumlanmasi bir
nitel veri analiz yaklasimidir (Ozdemir, 2010:
336). Dokuman analizi sonucunda arastirma
problemine cevap bulunmak istenilen
betimleyici veriler toplanir. Bu calismada
Yozgat yoresi kadin agz1 78 tiirkiiniin s6z ve
miuizikal yapilar incelenmistir. Yozgat yoresi
turkilerinin cinsiyete gore sinmiflandirnlmasi,
soz ve miuzikal yapilarinin belirlenmesinde
betimsel analizden yararlanilarak yizdelik
degerleri belirlenmistir (Tablo 1).

Arastirma icin icerik analizi teknigi
kullamlmistir. icerik analizi Berg ve Lune’a
(2014) gore “kaliplan, temalarn, onyargilarn
ve anlamlan tespit etmek amaciyla belirli bir
materyalin dikkatlice, ayrintili ve sistematik
olarak incelenmesi ve yorumlanmasi” (Cev.
Aydin, 2015: 380) olarak tammlanmistir.
“ig:erik analizinde temel amacg, toplanan

verileri  aciklayabilecek kavramlara ve
iliskilere ulasmaktir. Betimsel analizde
ozetlenen ve yorumlanan veriler, icerik

analizinde daha derin bir isleme tabi tutulur
ve betimsel bir yaklasimla fark edilmeyen
kavram ve temalar bu analiz sonucu
kesfedilir” (Yildinm ve Simsek, 2006: 227).
Calismada belirlenen kadin agz tiirkiilerinin
soz ve muzikal yapilarinin elde edilen ust
tema (turkulerin ana konusu, turkude gecen
diger konular ve tirkl sozlerinde gecen
yoresel ifadeler ile bu ifadelerin anlamlan,
form yapisi, ritmik yapi, makamsal dizi, ses
genisligi) ve alt temalan inceleyebilmek,
cikarimlarda bulunabilmek amaciyla icerik
analizinden yararlamlmistir.

Arastirmada Gecerlik ve Giivenirlik

Nitel arastirmada “gecerlik”  bilimsel
bulgularin  dogrulugu, “glivenirlik” ise
bilimsel bulgulanin tekrarlanabilirligi ile
ilgilidir (Yildinm ve Simsek, 2006: 255).
Bu dogrultuda arastirmanin gecerligi ve
glivenirligi artirmak icin asagidaki adimlar
takip edilmistir.

Nitel arastirmada gecerlik, arastirilan
konunun oldugu haliyle tarafsiz  bir
sekilde gozlemesi anlamindadir (Yildinm

ve Simsek, 2006: 255). Belgelere dayali
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olarak gerceklestirilen arastirmanin ic
gecerligini (inandinciigini) artirmak icin
dokiimanlar incelenmistir. ic gecerlilikte
(inandincilik) arastirmacinin ~ buldugu
sonuclara nasil vardigim acik secik ortaya
koymasi ve cikarimlan ile ilgili kanitlan
diger kisilerin ulasabilecegi tarzda sunmasi
gereklidir (Yildinm ve Simsek, 2006: 255).
Arastirmacilar tarafindan dokiman analizi
yoluyla TRT THM repertuvari, Repertikiil
(Repertuar Turkileri Killiyat1) ve cesitli
kisisel arsivler incelenerek Yozgat yoresine
ait tum turkulere ulasilmistir.  Ardindan
Yozgat turkileri icinde yer alan “kadin
agz1” tirlindeki turkiler tespit edilmistir.
Boylece, Yozgat yoresine ait tim kadin agzi
turkulerine ulasilmistir. Ayrica dokiimanlarin
incelemesi sonucunda ilgili alan yazina
ulasilarak konu ile ilgili kavramsal bir cerceve
olusturulmustur. Arastirmanin dis gecerligini
(aktanlabilirligini) artirmak icin arastirma
sureci yani; arastirmanin modeli, verilerin
toplanmasi, verilerin analizi, bulgular ve
sonuclar ayrnintili bir sekilde aciklanmaya
calisilmistir. Boylece verilerin orijinal halleri
mimkiin oldugunca korunarak aktarilmaya
calisitlmistir (Yildinm ve Simsek, 2013: 45).

Giivenirlik

Arastirmanin giivenilirligi (tutarlilik ve teyit
edilebilirlik) ise yapilmis bir calismanin
baska bir arastirmaci tarafindan aym
bicimde tekrar edildiginde, ayn1 veya benzer
sonuclan vermesi ile ilgilidir (Yildinm ve
Simsek, 2006: 255).

ic glivenirlik

Arastirmanin  i¢c  giivenirligini  artirmak
amaciyla  bulgular ~ yorum  yapilmadan
verilmistir.  I¢  glivenirligi  (tutarligini)

artirmak icin kadin agz1 tiirkilerinin sozli
anlatimlarin (tiirkiilerin ana konusu, diger
alt konular, yoresel ifadeler) ve miuzikal
yapilarin (turkulerin form yapisi, ritmik
yapilari, makamsal dizileri, ses genislikleri)
incelenmesinden olusturulan tablolar ile
turkuler simflandinlmistir. Bu asamada sozlu
anlatimlarin  incelenmesinde arastirmaci
disinda Tirkce Egitimi Bolimii’nden Dr.
Ogr. Uyesi ve Ogr. Gor. Dr. olan iki uzmanin
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gorisune basvurulmustur. Muzikal yapi
ozelliklerinin incelenmesinde arastirmaci
disinda Miizik Egitimi Boluimii’nden bir
ogretim Uyesi ve Glizel Sanatlar Fakiltesi
Miizik Bolimii’nden bir ogretim Uyesinden
uzman gorus alinmistir.

D1s giivenirligi

Arastirmanin dis giivenilirligini
(teyit  edilebilirligini)  arttirmak icin
arastirmacilarin tim veri toplama

araclarini, veri analizinin tim asamalarin
ve calismaya temel olusturan dokimanlar,
notlar, yazilar, verilerin kaydedilme sekli,
arastirmada kullanilan yonteme iliskin tiim
konularin ayrintii bir bicimde aciklanma
arastirmaci disinda bir uzmana sunarak
teyit incelemesinin yaptirilmasi onemlidir.
Bu durum benzer arastirma yapacak
arastirmacilar icin  kolaylik saglayabilir.
Arastirmanmin dis giivenirligi aym zamanda
arastirma sonuclarinin benzer ortamlarda
ayn1 sekilde elde edilip edilemeyeceginin
degerlendirilmesi anlamina da gelmektedir
(Yildirm ve Simsek, 2006: 255). Yapilan
calismada da dis giivenirligin saglanmasi
icin arastirma sireclerinin tum asamalan,
detaylann alan uzmanlarn olan 0Ggretim
elemanlarinin degerlendirmelerine sunulmus
degerlendirmeler sonucunda arastirmaciya
geri bildirimde bulunulmustur. Elde edilen
tim ham veriler arastirmaci tarafindan
saklanmaktadir.

Siirec

Arastirma sureci 2023 yil basinda baslamistur.
Arastirma icin Akdeniz Universitesi Sosyal ve
Beseri Bilimler Bilimsel Arastirma ve Yayin

Etigi Kurulu’ndan 06.03.2023 tarihli ve 112
karar sayii etik izin alinmistir. Calismanin
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amacit  dogrultusunda  Yozgat  yoresi
ornegi cercevesinde kadin agzi tirkiilere
dokumanlar incelenerek ulasilmistir. Tespit
edilen kadin agz1 tiirkiiler soz ve miizikal
yapilart  bakimindan analiz  edilmistir.
Turkulerin soz ve mizikal yapilarn yonelik
yapilan analizlerin dogrulugu asamasinda
alan uzmanlan tarafindan onay alinmistir.
2023 yi1l1 sonunda arastirma tamamlanmistir.

Bulgular ve Yorum

Bu bolimde, literatir taramasi sonucunda
ulasilan, Yozgat yoresine ait kadin agzi
78 turkiunudn sozli anlatimlar ve miizikal
yapilari acisindan analizlerinden c¢ikan
bulgular ve bu bulgulara dayali yorumlar yer
almaktadir. Sozlu anlatimin icinde turkilerin
temalar ve aktarilan duygu durumlar ayrica
tlrkl sozlerinde yer alan yoresel ifadeler
tespit edilmistir. Miizikal yapilar altinda ise
turkulerin form yapilan, ritmik yapilari, dizi
yapilan ve ses genislikleri incelenmistir.

Yozgat Yoresi Kadin Agz1 Tiirkii Sozlerinde
Islenen Konular

Yozgat yoresi “kadin agzi tirkilerini konulan
bakimindan inceledigimizde her tiirkiide bir
ana konuya ulasilmistir. Ana konudan kasit
ise, incelenen tiurkunun sozlerinin butunu
dislinlildiigiinde, ask, 6lum, gurbet, ayrilik
vb. konulardan, agirlikli olarak hangisinin
islendigidir. Turkiniin ana konusu buna
gore belirlenerek simflandirnlmistir. Ancak
ayni turku icerisinde birden fazla konudan
bahsediliyor olmasindan kaynakli Tablo 2’de
goriildigi gibi hem tiirkiiniin ana konusu hem
de diger konular seklinde incelenmesinin
daha dogru olacagi disiiniilerek asagidaki
sekilde simflandinlmistir.

Tablo 2. Yozgat yoresi kadin agz1 tiirkii sozlerinde islenen konular

S.No Tiirkii Sayis1 Tiirkiiniin Ana Konusu | Tiirkiide Gecen Diger Konular
. . Karsiliksiz sevda, sitem,
1 | Ag Bugdayim Bugdayim | Ask, Sevda kavusma umudu.
2 | Ag Biriiin Kenan Ask, Sevda Oziem, kavusma istegl, sabirl
3 ¢§y?aedl;r:] De Indi Mola Gurbet Ayrilik, hiizin, keder
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Ag Keci Gelmis Oglagin

Umit etme, yakarma, beddua,

4 Ister Dua/Beddua hayal kirikligi
Ak Kagit Ustiinde Kara | x,.. y - .
5 Yaziyim Olum/ Agit Uzuntu, keder, yardim dileme
6 Albarin Arilan Ask, Sevda H.gyranhk, gurur duyma,
> yuceltme
Sitem, hayal kirikligi,
7 Al Duvak Vurundun Ask, Sevda/ Aynlik umudunu kaybetme
8 ?zli]nTm Gamda Buldum Ask, Sevda Kavusma istegi, 6zlem
9 Annem Entari Almis Ask, Sevda/ Aynlik !jlayal kinkligi, hayranlik,
> ; ozlem
10 | Armudun Kokii Suda Ask, Sevda Hayal kirikligi
11 | Arpa Bugday Daneler Ask, Sevda Mutluluk, endise
12 | Asker Yolu Beklerim Asker, Askerlik Gurbet, ozlem, sadakat
Asagidan Da Gele Gele - . ..
13 Geldiler Kina Dugiin Sitem, O0zlem
. o Hayal kirkligi, sitem, hor
14 | Asagidan Gelen Deve Kina Dugun goriilme
Asagidan Gelen Uzim )
15 Kagnisi Ask-Sevda Hayranlik, heyecan duyma,
16 égitg;dan Gelir Aynals Olim/ Agit Gurbet, hayal kirkligi, ayrnlik
17 | Ay Dogar Sini Sini Ask, Sevda Gurbet, o0zlem, sabirli olma
18 | Basimda Tulbendim Ask, Sevda/ Aynlik Sabretme, hayal kirkligi
19 | Batlican Oymadin Mi? Ask, Sevda Sitem, beklenti, yerme
Bebegimin Besigi - o .- - o
20 Camdan Olim/ Agit Olum, hiizun, hayal kirikligi
21 Bir Defim Var Deriden | Ask, Sevda Hayal kirikligi, beklenti
22 | Bir Oglum Olsa Da Dua, Beddua Umit etme, yakarma
23 | Bisikleti Aynali Ask, Sevda Beklenti, temenni
24 | Bogazinda Hakik Var Ask, Sevda Ozlem, hayal kinkuig
Camilerde Yan Direk ..
25 Cemo Halayi Ask, Sevda Gurbet, ozlem,
26 | Celal Bacada Yatiyor Olim/ Agit Sitem, hayal kiriklig:
Cenderme'nin . . -
27 Yakasinda Asker, Askerlik Ozlem, ovgu
28 Camligin Basinda Tuter Olim/ Agit Huzun, ayritik, hayal kirnkligi,

Bir Tutin

sitem, ozlem
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29 | Cattilar Ocak Dasim Kina, Dugiin Aynlik, hizin, iyi dilek
Cig Sutlin Yuzu .
30 Kaymak Ask, Sevda Umut, Hayal kirklig,
31 | Dam Basinda Yatiyo Ask, Sevda Ozlem, umut
Dar Kopruden . <
32 Gecerken Ask, Sevda/ Aynlik Sitem, hayal kiriklig
33 | Das Donmuyor imece/is Ozlem, sabretme
Donmuyor (1) >
Das Donmuyor -
34 Dénmiyor (2) Ask, Sevda Ozlem, sabretme
35 | Defimin Delikleri (1) Ask, Sevda Kicumseme, ozgliven
36 | Defimin Delikleri (2) Ask, Sevda Hayal kirikligi, endise
37 | Enterim Istir Benim Ask, Sevda Ozlem, beddua
38 | Erikten Erik ister Ask, Sevda Ozlem, ovgii
39 | Gidene Bak Gidene Ask, Sevda Ozlem, ovgii
40 | Gitme Gidenlerinen Su | o sevda Ozlem, beklenti
Boyda >
41 Gitme Yarim Aglanm Ask, Sevda Gurbet, aynlik, ozlem
42 | Hac1 Bey Agidi Olim/ Agit Aci, keder, tiziintl, ayrlik
43 | Haydin Gidek Engine Ask, Sevda Ozlem, kavusma istegi
44 | ilenger Attim Baga Ask, Sevda Kavusma istegi, hayal kirikligi
45 | inc'innenin Polad Ask, Sevda Ozlem, beklenti, hayal kirkligi
46 | incir Koydum Dolaba Ask, Sevda Sadakat, hayal kirikligi,
istanbul'a Ismarladim ~~ .
47 Makine Ask, Sevda Ozlem, ovgli
. Aynlik, endise, ozlem,
48 | Kagnin1 Kayislama Ask, Sevda/ Gurbet yalmzlik
49 | Kalenin Bedenleri Ask, Sevda Ofke, iyi sans, heyecan
50 | Kara Kaslar Yay Oldu Ask, Sevda/ Gurbet Aynlik, ozlem, beklenti
51 Karamigin Goviine Ask, Sevda Umit etme, 6zlem, beklenti
52 | Karsida Kelem Kurusu Kina, Dugiin Gurbet, hizin, aynlik, sitem
53 | Kayadan Ot Yolarim Ask, Sevda Ozlem
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Kaynana Hedik

54 K Mizahi Klicimseme, ofke, ilenme
aynana ;
Kaynanay1 Netmeli s - .. .
55 Kaynar Saca itmelj Mizahi Kucumseme, ofke, ilenme
56 éegem De Baban Ask, Sevda Ozlem, hayal kinkuigi, beddua
eliyor
Kekilini Taramis O Yar - -
57 Ben]i Lr]am1§ E Ask, Sevda Ofke, hayal kirkligi, ozlem,
58 | Madimah Bisti M’ola Ask, Sevda Seving, heyecan, beklenti
59 | Mani Bilirim ELli Ask, Sevda Ozlem, ovgi,
Mercimek Attim Asa Hayal kirikligi, temenni,
60 Hoppala Becik Ask, Sevda kadercilik
. . Hayranlik, beklenti, yerme,
61 Motor Geliyor Motor Mizahi methetme,
62 | Ocak Basinda Hindi Ask, Sevda/ Gurbet Aynlik, ozlem,
o - Beklenti, hayal kirkligi,
63 | Oglanin Ad1 Omer Ask, Sevda kavusma istegi
64 | Pinara Gelen Giizel Ask, Sevda Kavusma istegi, hayal kinkligi
Sabahinan Kalkdim ; .
65 Siidii Bisirdim Is Beddua, hayal kiriklig
66 | Sacim Attim Ardima Ask, Sevda Aynilik, ozlem, kavusma istegi
67 gaglm 5an Ben Bu Saci Ask, Sevda/ Gurbet Ozlem, endise, kavusma istegi
atarim
68 | Samanlik Dolu Saman Ask, Sevda Ozlem, beklenti, sitem
. Ozlem, kavusma istegi,
69 | Su Derenin Alici Ask, Sevda hayranlik
Tirene Bindi De : . e
70 Savustu Mola Asker, Askerlik Gurbet, aynlik, ozlem, tzunti
71 | Yast1 Taslar Yast1 Taslar | Kina, Digiin Kimsesizlik, medet umma
Yegin Olur Da - o B -
72 Yognese'nin Ekini Olim/ Agit Uzintu, keder, caresizlik
73 | Yoncaligin Cilga Yolu Olim/ Agit Uziintdi, keder, caresizlik
Yozgat Pinarinda s
74 Yudum Elimi Ask, Sevda/ Gurbet Aynlik, caresizlik, yalnizlik
Yozgat Seni Delik Delik » .
75 Delerim Gurbet Ozlem, beklenti, sitem
76 | Yozgat'in Asmasiyim Ask, Sevda Hayranlik, yiceltme
. . Hayal kirikligi, beddua,
77 | Yozgat'in Mehlesinde Ask, Sevda hayranlik
78 Zeytin Bahcesinde Kina, Digiin Gurbet, aynlik, 6zlem, uzintu

Zeytin Agac
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Tablo 2’ye bakildiginda Yozgat yoresine ait 78
kadin agzi tiirkiiniin sozlerinde islene konular
incelendiginde; cogunlugu Ask, Sevda olmak
iizere, Olim/ Agit, Ask, Sevda/ Gurbet, Kina-
Diigiin, Ask, Sevda/ Ayrilik, Asker-Askerlik,
Dua-Beddua, Gurbet, imece/is, Mizahi, gibi
10 farkli ana konu ortaya cikmistir. Ancak
turkulerde belirlenen bu ana konularn
yaninda diger alt konular da belirlenmistir.
Tablo 2 incelendiginde tirkilerde ask,
sevda konusunun agirlikli olarak islendigi
goriilmektedir. incelenen tirkiilerin tek
bir ana konu ile sinirlandinlmamasi adina
tabloda olusturulan, “tiirkiide gecen diger
konular”, basligi altinda bu konulara da
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ask/sevda turkisunde gurbet, aynlk;
kina/ digln tirkisiinde ayritik, hiiziin;
is turkusunde beddua gibi konular ornek
verilebilir. Tabloya gore her tirkiide yalnizca
ana konular degil diger alt konularinda cok
cesitli olarak bulundugu goriilmektedir.

Yozgat Yoresi Kadin Agz1 Tuirkii Sozlerinde
Yer Alan Yoresel Ifadeler

Calismanin giris boliimiinde de bahsedildigi
gibi tiirkiler, calma 6zelliklerinde oldugu gibi
soyleme (agi1z) acisindan da yoreye has tavr
ortaya koymaktadir. Bu sebeple tirkilerde
kullanilan yoresel ifadeler belirlenerek Tablo
3’te verilmistir.

yer verilmistir.

Bunlardan bazilarina ise,

Tablo 3. Yozgat yoresi kadin agzi tiirkii sozlerinde yer alan yoresel ifadeler

S.No

Tiirkiinlin Ad1

Tiirkii Soziinde Yer Alan Yoresel ifadeler ve Anlamlar

Ag Bugdayim Bugdayim

A8: Ak, beyaz, berrak (Ozbek, 55 :2009).

Bagir: Gogis (Coskun, 2011).

Dallama: Boyuna ya da basa sarilan atki, yelek; gomlek
(Her yonuyle Yozgat)

Kasiyim: Daraltayim (Repertukul)

Bastyim: Basayim (Repertiikiil)

Ag Biirigiin Kenan

Biiriik: Sarinma, ortiinme icin kullanilan ortii (Ozbek,
111 :2009).

Yaglik: Mendil, cevre (Ozbek, 490 :2009).

Ag Keci Gelmis Oglagin
Ister

Nen Calmak: (Ninni soylemek) Hazin hazin ninni
soylemek (Ozbek, 2009: 369).

Holliik: Kundak gocuklarinin altina konulan, ince
elenmis toprak (Ozbek, 2009: 252).

Pece: Pencere, baca (Ozbek, 2009: 389).
Ugriimek: Sallanmak, 1rgilamak (Repertiikiil)

Albar’in Anlan

Emmi: Amca (Yozgat deyisleri)
Kahya: Muhtar (Repertiikiil)

Al Duvak Vurundun
Danaci’nin Turkusu

Segmen: Koyden koye gelin almaya giden glivey yanlisi,
atli, davullu, zurnali, silahli delikanli alay1 (Ozbek,
2009: 416).

Armudun Koki Suda

Kopmak: Kosmak(Yozgat deyisleri)

Arpa Bugday Daneler

Cec: Tahil yigim (Her yoniiyle Yozgat)

Asagidan Gelen Uziim
Kagnis

Savusmak: Ge¢mek, bulundugu yerden aceleyle, gizlice
veye dikkati cekmeden ayrilmak, sivismak (Ozbek,
2009: 413).
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Asagidan Gelir Aynali

Ezirail: (Azrail) Can alici melek, melekii’l-mevt (Ozbek,

9 | posta 2009: 80).
10 | Batlican Oymadin Mi? Siracali: Pis, beceriksiz (Yozgat deyisleri).
Bebegimin Besigi . C o ]
11 Camdan Dam: Ev, oda, evin ustu, Ahir, agil (Ozbek, 2009: 142).
Mintan: Yakasiz, uzun kollu erkek gomlegi. (Repertiikiil)
12 | Bir Defim Var Deriden | Enteri (Entari): Genellikle tek parca uzun kadin
giyecegi. (Repertiikiil)
Ayneli besik: (Aynali besik) Susld, alli pullu, gosterisli
besik (Ozbek, 2009: 78).
Elekgi: cingene (Coskun, 2011:)
Miijdeci: Hayirli ve giizel haberler getiren, mustucu
13 | Bir Oglum Olsa Da (Ozbek, 2009: 359). o ) ) o
Kalbur: Tahil ve baska iri taneli maddeleri elemek icin
kullanilan buytik delikli veya seyrek telli elek, kalbur
(Her yonuyle Yozgat)
Kestirsem idi: Kestirseydim (erkek cocugu siinnet
ettirmek) (Repertiikiil)
« . Hakik: (Akik) Kiymetli tas (Repertukdl)
14| Bogazinda Hakik Var | .0+ v esil (bazen mavi) (Ozbek, 2009: 213).
Hamayli: Muska, tilsim. Ugur getirecegine, her tiirlii
Camilerde Yan Direk kotiiliuklerden koruyacagina, gizli bir kuvvet tasidigina
15| Cemo Halay: inanilan sey (Ozbek, 2009: 232).
Dos: Gogiis, sine (Ozbek, 2009: 164).
Cenderme'nin . L
16 Yakasinda Cenderme: Jandarma (Yozgat deyisleri).
Horanta: Ayal, aile fertleri (Ozbek, 2009: 251).
Esme: Azicik esilmekle ¢ikan su kaynagi, su gozesi,
Bir Tutln Tiitlin: Duman(Ozbek, 2009).
Sal: (Salaca) Tabut (Coskun, 2011:)
Mahana: Bahane (Coskun, 2011:)
Kutni: Pamuk ya da ipekle karisik pamuktan dokunmus
18 | Cattilar Ocak Dasim kalin, ensiz kumas (Ozbek, 2009: 322).
Istar: Hali kilim dokunan tezgah (Ozbek, 2009: 259).
Dam: Cat1 (Coskun, 2011:)
Pitirak: Kirda, dagda yiiriirken tohumlari insanlarin
19 | Dam Basinda Yatiyo giysilerine ya da hayvanlarin killarina, tuylerine takilan
dikenli bir bitki (Ozbek, 2009394).
Yel: Riizgar (Coskun, 2011:)
- Seten: Cogunlukla kdy meydaninda bulunan ve
20 gg;smli(i)jngwru(yzo)r ortaklasa kullamlan, bulgur vb. dévmeye yarayan dibek
y tasi, soku (Ozbek, 2009: 421).
21 | Erikten Erik ister Hasas: Koy bekgisi (Yozgat deyisleri).
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22

Gitme Yarim Aglarim

Desirmek: Dermek, toplamak (Ozbek, 2009: 151).

23

Haydin Gidek Engine

Bilece: Beraberce, birlikte (Ozbek, 2009: 101).
Serpenek: Kerpic evlerde dam kenarlarn (Yozgat
deyisleri).

ireng: Renk

24

ilenger Attim Baga

ilenger: Yayvan ve kenarlan genis, tepsi buyiiklugiinde
sahana benzer kap, lenger (Ozbek, 2009: 265).

Test: Hamur yogrulan legen (Yozgat deyisleri).

25

Karamgin Goviine
Kiipe Attim Ogniine

Karamik: Sagcma byiikliiglinde meyveleri olan dikenli
bir bitki, cali, bogiirtlen (Ozbek, 2009: 289).

26

Karsida Kelem Kurusu

Kelem: Lahana (Ozbek, 2009: 298).

27

Kayadan Ot Yolarim

Baba ¢iksin: Sinirlenilen kisi ya da seylere soylenen bir
soz (Yozgat deyisleri).

28

Kaynanay1 Netmeli
Kaynar Saca Itmeli

Kiilek: Bal, yag, yogurt gibi seyleri koymaya yarayan,
kova olarak da kullanilan tahta kap (Ozbek, 2009: 323).
Nogiirdii: Ne yapti(Yozgat deyisleri).

Kesmek: Birinin arkasindan konusmak, dedikodusunu
yapmak, aleyhinde bir seyler soylemek(Her yonuyle
Yozgat).

Gedik: Bir ucu, kosesi noksan(Her yonuyle Yozgat).
Hedik: Bugdayin pismisi (Her yoniiyle Yozgat).

29

Kekilini Taramis O Yar
Beni Aramis

Kekil: Alina diisen kisa kesilmis sac, kakiil (Ozbek, 2009:
297).

Kesik: Sira, nébet, sira ile yapilan gorev (Ozbek, 2009:
303).

Gonii: Gonlu (Repertuikiil)

Pahla, Pakhla: Fastlye (Coskun, 2011:)

30

Su Derenin Alici

Galig: (Kalic) Orak (Ozbek, 2009: 203).
Kopusun: Kosusun (Repertiikil)
Yolma yoluyo: Ekin yoluyo (Repertukil)

31

Yegin Olur Da
Yognese'nin Ekini

Mustantik: (Mistantik) sorgu hakimi, savcr (Ozbek,
2009: 362).

Gelep: Yin cilesi (Her yoniyle Yozgat).

Urgan: Yun halat (Yozgat deyisleri).

Yognese: Yogun Hisar: Bogazliyan’a bagli bir koy adi.
(Repertukul)

32

Yoncaligin Cilga Yolu

Cilga: Dag yolu, patika, hayvanlarin gide gele actiklan
yol, keci yolu, cigir (Ozbek, 2009: 120).

Bogiir: Yan, yan taraf (Her yonuyle Yozgat).
ilvan: Gosteris (Her yoniiyle Yozgat).

33

Zeytin Bahcesinde
Zeytin Agaci

Siyac: Siyec: Tarla, bag ve bahce kenarlarina dikilen
call. Meyvesiz agac, cit. (Repertiikiil)

Musulamak: Burnundan ses cikararak seslenmek.
(Repertukiil)
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Yozgat yoresi kadin agz tiirkiilerin sozlerinde
yer alan yoresel ifadeleri gosteren tablo 3’de
33 turkude, yoreye ozgl 75 farkli kelime ve
ifade yer almaktadir. Bu turkuler icerisinde
en cok sayiyla “Ag Bugdayim Bugdayim”, “Bir
Oglum Olsa Da”, “Kaynanayir Netmeli” adli
turkilerin her birinde beser yoresel ifadeye
rastlanmistir.  Tabloya gore Yozgat yoresi
kadin agz1 tirkiileri sozli anlatim bakimindan
yorenin agiz 6zelliklerini yansitmaktadir.

Yozgat Yoresi Kadin Agz1 Tiirkii Ezgilerinin
Form Yapisina iliskin Bulgular ve Yorum
Yozgat yoresine ait toplam 78 tane kadin agzi
turkunun form yapisi incelenmis, incelenen
turkulerin kink hava formunda (ritimli) ve
uzun hava formunda (serbest ritimli) nasil
dagilim gosterdigi Tablo 4’te verilmistir.

Tablo 4. Yozgat yoresi kadin agzi tiirku ezgilerinin form yapisi

Form yapisi f %
Kirnk hava 73 94
Uzun hava 5 6
Toplam 78 100
Tablo 4 incelendiginde Yozgat yoresine ait oOzellikleri  acgisindan  incelenememistir.

kadin agz1 78 tirkiideki ezgilerin 73’linlin
(%94) kink hava, 5 (%6) tlrkinun ise uzun
hava formunda oldugu goriilmektedir.
Ulasilan bu sonuglar dogrultusunda, Yozgat
yoresi kadin agz1 tirkilerindeki ezgilerin
agirlikli olarak kirik hava formunda oldugu,
uzun hava formunda cok az turkinun
bulundugu soylenebilir.

Uzun hava formunda olan 5 tirkinin
notalarina ulasilamadig1 icin mizikal yap1

Kink hava formunda olan 73 tirkinun
muzikal vyapilan; ezgisi, ritmik yapilan,
makamsal dizileri ve ses araliklar1 acisindan
incelenmistir.

Yozgat Yoresi Kadlln Agz1 Tiirkii Ezgilerinin
Ritmik Yapilarina Iliskin Bulgular ve Yorum
Yozgat yoresine ait kadin agz1 73 tirkiinin

ritmik yapilari  incelenmis, incelenen
tirkdlerin ritmik dagilimlan Tablo 5’te
verilmistir.

Tablo 5. Yozgat yoresi kadin agzi tiirkii ezgilerinin ritmik yapilan

Ritmik yap1 f %
4/4 43 59
4/2 16 22
6/4 4 6
3/4 3 5
12/8 2 3
7/4 1 1
8/8 1 1
9/8 1 1
10/8 1 1
14/8 1 1
Toplam 73 100
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Tablo 5 incelendiginde 73 tiirkiideki ezgilerin
43’Unde (%59) en cok 4/4’luk ritmik yapida
oldugu gorilmektedir. Ayrica 16 (%22)
turkinun 2/4°luk; 4 (%6) turkinin 6/4°luk;
3 (%5) turkinun 3/4’luk; 2 (%3) turkinin
12/8’lik; 1 (%1) turkinin 7/4°lik; 1 (%1)
turkunun 8/8’lik; 1 (%1) turkinun 9/8’lik;
1 (%1) turkinun 10/8’lik; 1 (%1) turkinin
de 14/8’lik ritmik yapida oldugu tablodan
ulasilan sonuctur. incelenen tiirkiilerden 11
tanesinin ritmik yapisinin degisken oldugu
(birden fazla ritmik yapinin bulundugu) ya da
serbest boliimlerinin yer aldig1 gorilmistdr.
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Ritmik yapisi degisken olan bu tiirkiilerde,
tlirki icinde agirlikli olarak hangi ritmik yap1
yer almissa o kategoride degerlendirilmistir.
Tabloya gore, Yozgat yoresi kadin agzi
turku ezgilerinde aksak ritimli ezgilere az
rastlanildig1 sdylenebilir.

Yozgat yoresi kadin agz1 tiirkii ezgilerinin
makamsal dizilerine iliskin bulgular ve
yorum

Yozgat yoresine ait kadin agz1 73 tiirkiinin

makamsal dizilerinin tiirkiilere gore dagiim
incelenmis ve Tablo 6’da verilmistir.

Tablo 6. Yozgat yoresi kadin agzi tiirkii ezgilerinin makamsal dizileri

Makam dizileri f %
Hiseyni 30 42
Ussak 25 34
Segah 7 10
Hicaz 5 7
Cargah 2 3
Saba 1 1
Kurdi 1 1
Buselik 1 1
Acemasiran 1 1
Toplam 73 100

Tablo 6’ya gore, Yozgat yoresine ait kadin
agz1 73 tirkiiniin ezgisinde 9 farkli makam
dizisinin yer aldigi goriilmektedir. 73 tiirki
icinde 30 (%42) turkunun “Huseyni”; 25
(%34) turkunun “Ussak”; 7 (%10) turkdnun
“Segah”; 5 (%7) turkunun “Hicaz”; 2 (%3)
turkunun “Cargah”; 1 (%1) turkunun “Saba”;
1 (%1) turkinin “Kurdi”; 1 (%1) tirkindn
“Buselik” ve 1 (%1) turkunun “Acemasiran”
makam dizisinde oldugu tespit edilmistir.
“Tirene Bindi De Savustu M’ola” adli turkunun
notast incelendiginde “nevruz” makami
dizisinde oldugu ancak tiirkiiniin kayitlan
dinlendiginde notada belirtilen mi bemoliin
kullamlmadigr anlasilmistir.  Bu tiirkiintin
notasinda belirtilen mi bemolun yanlislikla
yazildigr  gorilmiistii.  Kayitlar  dikkate
alinarak incelenen turkunin “huseyni”
makami dizisinde oldugu anlasilarak bu
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grupta degerlendirilmistir. Tabloya gore
Yozgat yoresi kadin agz1 tiirkilerinin
ezgilerinde makamsal dizilerin cogunlukla
hiiseyni ve ussak makami dizilerinde oldugu
soylenebilir.

Yozgat Yoresi Kadin Agz1 Tiirkii Ezgilerinin
Ses Genisliklerine Iliskin Bulgular ve Yorum

Yozgat yoresi kadin agz1 tirkii ezgilerinin ses
genislikleri (oktavi) incelendiginde bir oktav
(8’li aralik) olan turku sayisi ya da bir oktavi
asan ve bir oktavin altinda olan kac turku
oldugu asagidaki Tablo 7’de gosterilmistir.
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Tablo 7. Yozgat yoresi kadin agz tiirku ezgilerinin ses genislikleri

Ses genislikleri f %
3’lu araliktan olusan turki ezgileri 2 3
4’lu arabiktan olusan turku ezgileri 7 10
5’li araliktan olusan turku ezgileri 20 27
6’l1 araliktan olusan turku ezgileri 19 26
7’li araliktan olusan turku ezgileri 14 19
8’li araliktan olusan turku ezgileri 7 10
9’lu araliktan olusan turku ezgileri 3 4
10’lu araliktan olusan turku ezgileri 1 1
Toplam 73 100

Arastirmada degerlendirilen Yozgat yoresi
kadin agzi tiirkii ezgilerinin ses genisliklerini
gosteren tablo 7 incelendiginde en genis
ses araligina sahip tiirkii ezgisinin 1 (%1)
tlrku ile 10’lu araliktan olustugu, en dar ses
araligina sahip tlrki ezgisinin 2 (%3) tiirki
ile 3’li araliktan olustugu goriilmektedir.
Aynica 7 (%10) tiirkiiniin 4’ld araliga; 20 (%27)
tirkiniin 5’li araliga; 19 (%26) tirkiiniin 6’l
araliga; 14 (%19) tirkiniin 7’li araliga; 7
(%10) tlrkinin 8’li araliga; 3 (%4) tirkinin
ise 9’lu araliga sahip oldugu tespit edilmistir.
Tabloya bakildiginda Yozgat yoresi kadin agz
tirkl ezgilerinin cogunlugunun bir oktavin
(8’li aralik) altinda, cok az sayida turkinin
bir oktav ve Ustiinde ses genisligine sahip
oldugu soylenebilir.

Sonug ve Tartisma

Arastirma bulgularn sonucunda Yozgat yoresi
kadin agzi tiirkiilerinin gerek soz anlatimlar
gerekse muzikal yapilarn bakimindan ortaya
c¢ikan sonuglar soyledir:

Yozgat Yoresi Ornegi Kapsaminda Kadin
Agz1 Tiirkiilerin Tespiti

Yozgat yoresi Ornegi cercevesinde yodreye
ait kadin agz1 tirkiilerin tespiti asamasinda
kadin agz1 72 tirki, erkek agzi 98, kadin
ve erkek agzi 6 tirkiiniin bulundugu tespit
edilmistir. Erkek ve kadin agz1 6 tirki
icinde kadin tarafindan okunan kisimlar
da calismaya dahil edilmistir.  Boylelikle
toplamda 78 kadin agz1 tirki calismada

94

yer almis, sozli anlatim sekli ve muzikal
yap1 ozellikleri acisindan incelenerek belirli
sonuclar elde edilmistir.

istanbullu  (2014)’nun  yapmis  oldugu
arastirmada bolgelere gore turkulerin
kadin agz1 ve erkek agzi olma durumlan
incelenmistir. Buna gore Marmara
bolgesinde; 85 kadin agzi, 135 erkek agzi
tirki, ege bolgesinde; 77 kadin agzi, 168
erkek agz1 tilirkii, Akdeniz bolgesinde; 45
kadin agzi, 152 erkek agz1 tiirkii, ic Anadolu
bolgesinde; 55 kadin agzi, 167 erkek agzi
turka, Karadeniz bolgesinde; 51 kadin
agz1,170 erkek agz1 tiirkii, Dogu Anadolu
bolgesinde; 60 kadin agz1,164 erkek agzi
tirkid, Gilineydogu Anadolu bdlgesinde;
47 kadin agz1 177 erkek agz1 tirkii tespit
edilmistir. Bu oranlar incelendiginde Yozgat
yoresi kadin agz tiirkii sayisinda oldugu gibi
bolgelere gore tespit edilen kadin agzi tiirki
sayis1, erkek agz1 tiirkii sayisindan az oldugu
gorilmektedir. Yozgat yoresi secilerek
yapilan bu calismaya benzer sekilde Oztiirk
(2019)’Un  calismasinda Sarkisla, Terzi
(1992)’nin calismasinda Cayiralan, Erdal
(2020)’in  calismasinda Kocaeli, Bozkurt
(2023)’un calismasinda Kutahya, Tapu ve
Sahin (2020)’in calismasinda Aksaray gibi
farkli yorelere ait kadin agzi tiirkilerinde
arastirilarak incelendigi ve her yoreye ait
degisen sayilarda kadin agz1 tirkiiniin tespit
edildigi gorilmistir. Yore disinda bolgesel
olarak da kadin agzi1 tiirkilerin incelendigi
arastirmalar tespit edilmistir. Bayburtlu ve
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Yazicr (2021)’min calismasinda ic Anadolu,
Dogu Anadolu bolgelerindeki kadin agzi
turkileri, Kuzlu, (1999)’nun calismasinda
Dogu Anadolu, Giineydogu Anadolu, Bati
Anadolu, Orta Anadolu, Karadeniz, Rumeli,
Azeri ve Bati Karadeniz agziyla soylenen
kadin agz1 tirkiilerin incelendigi calismalar
da bulunmaktadir.

Yozgat Yoresi Kadin Agzi Tiirkiilerinin
Sozlerinde Islenen Konulara lIliskin Sonug
ve Tartisma

Arastirmadan elde edilen bir diger sonuca
gore; Yozgat yoresine ait kadin agz1 78
turkiinin sozli anlatimlar incelendiginde
cogunlugu Ask,Sevda olmak iizere, Olim/
Agit, Ask,Sevda/ Gurbet, Kina-Diigiin,
Ask,Sevda/ Aynlik, Asker-Askerlik, Dua-
Beddua, Gurbet, imece/is, Mizahi, gibi 10
farkli ana konu ortaya cikmistir. Ancak bazi
turkulerde belirlenen bu ana konularn

yaninda farkli konular da islenmistir.
Bunlardan  bazilarina ise, ask-sevda
tirkisiinde gurbet, aynlik; kina-digin

tirkistinde aynlik, hiziin; is turkisinde
beddua gibi konular ornek verilebilir.
Bu veriler dikkate alindiginda, tiirkiileri
temalan acgisindan kesin bir siniflamaya tabi
tutmanin zor oldugu sonucuna ulasilmistir.

Kuzlu (1999)’nunyapmisoldugu arastirmadaki
kadin agz1 tirkilerin sozlerinde yer alan
konular ile Yozgat yoresi kadin agz tiirkilerin
sozlerinde yer alan konular arasinda agit,
gurbet, is, asker, sevda ve mizahi turkuler
baglaminda belirlenen konularda benzerlik
gorulmustur.  Bunun yanisira  Kuzlu’nun
arastirmasinda asker-askerlik, kina-diigin,
dua-beddua gibi kadin agz1 tiirkii sozlerinde
yer alan bu konularla, Yozgat yoresi kadin
agz1 tirkilerin sozlerinde tespit edilen
diger konulardan farklilasmaktadir. irten
(2019)’in  yapmis oldugu arastirmada
konularina gore kadin agz1 tiirkilerini; kina
gecesi, evlilik ve zorla evlendirilme, cocuk
yasta evlendirilme, evlat sahibi olma,
gurbet ve ayrilik, asker ve olum turkuleri
olarak simflandirmistir. Bu simflandirmaya
gore, yapilan bu calisma ile irten’in yapmis
oldugu calismadan tespit edilen konular
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bakimindan kina, gurbet, asker ve olum
tirkileri konu basliklarinda benzerlik oldugu
gorilmistiir.  Kadin agz1 tirkiiler lizerine
yapilan calismalarin  bazilarinda  turku
sozlerinde islenen temalara yer verilmistir.
Buna gore, Tapu ve Sahin (2020)’in Aksaray
yoresine ait kadin agz1 tirkilerinde ask-
sevda, yigitlik-kahramanlik ve agit temalan
tespit edilmistir Bu temalardan ask-
sevda ile agit, Yozgat yoresi kadin agzi
turku sozlerinde tespit edilen konular ile
benzerlik gostermektedir. Bayburtlu ve
Yazic1 (2021)’nin yapmis oldugu calismada ic
Anadolu ve Dogu Anadolu bolgesindeki kadin
agzi tirkiilerde olum, ask-sevgi, aynlik, isci,
cocuk istegi ve hasret temalan islenmistir.
Bu temalardan oliim, ask-sevgi, Yozgat yoresi
kadin agz1 tiirkiilerde tespit edilen konular
ile benzerlik gdstermektedir. istanbullu
(2014)’nun bolgelere gore kadin agz tiirkiiler
de gecen temalar arasinda; sitem, ayrnlik,
ozlem, ac1 cekme, ovgi, sevilene yonelik
iltifatlari, guven-givensizlik, kiskanclik,
kiz kacirma, cinsel 0ge tespit edilmistir.
Ayrilik temas1 Yozgat yoresi kadin agz1 tirki
sozlerinde tespit edilen konular ile benzerlik
gostermektedir. Mete, Albuz ve Candeger
(2022)’in yapmis oldugu arastirmada kadin
agz1 tirkiilerde cinsiyet ayrimciligi, zorla
evlendirilme, cocuk gelin, kaynana-gelin
cekismesi, cocugunun olmamasi, kuma,
terk edilme ve cinsel hayat gibi belirlenen
tema basliklarn ile yapilan bu calismadan
farklilasmaktadir. Kuzlu (1999) kadin agzi
turkuleri; mutluluk, huzin, hasret, sevgi
ve mutluluk -hiiziin olmak lizere bes tema
basligi altinda toplamistir. Arastirma
icin belirlenen bes tema, Yozgat yoresi
kadin agz1 tiirkii sozlerinde tespit edilen
konulardan farklilasmistir. Cayc1 (2014)’nin
arastirmasinda ise kadim agz1 tirkiilere
yonelik islenen dort ana tema vardir.
Bunlar: kiz/erkek evlat ayrimi, kadinin stati
garantisi: erkek cocuk, evlilik ve kadina
yonelik siddettir. Evlilik temas1 altinda zorla
evlendirilme, cocuk yasta evlendirilme;
cocuk gelin, cocuk damat, akraba evliligi
gibi alt temalar belirlenmistir. Arastirma icin
belirlenen dort tema, Yozgat yoresi kadin
agz1 tirkiilerde tespit edilen konulardan
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farklilastigr  goriilmektedir. Celik (2020)
kadin agz1 tirkiilerde kadin rolleri baslikli
arastirmasinda, kadina yonelik anne, evlat,
es/evli kadin, dul kadin, sevgili, gelin/gelin
kiz, kiz kardes/baci, kuzen, elti, yenge,
kaynana, nene, hala/bibi, gorimce/gorim,
nisanli ve Uvey anne rolleri incelenmistir.
Arastirma icin belirlenen bu roller, Yozgat
yoresi kadin agzi tiirkii sozlerinde tespit
edilen konulardan farklilasmistir.

Tiirkiilerin Sozlerinde Yer Alan Yoresel
Ifadeler

Yozgat yoresine ait kadin agz1 tiirkiilerin
sozlerinde yer alan yoresel ifadeler tespit
edildiginde 33 tiirkiide, yoreye 0&zgl 75
farkli kelime ve ifade yer almaktadir. Bu
sonuclardan yola cikarak, Yozgat yoresi kadin
agzi tirkil sozleri yorenin agiz ozelliklerini
yansitmaktadir.

Kuzlu (1999)’nun yapmis oldugu arastirmada
kadin agz tiirkiilerdeki agiz (dil) ozelliklerini
yorelere gore degil bolgelere gore ayirmin
yaparak vermistir. Buna gore Karadeniz agzi,
Rumeli agz1, Azeri agz1, Dogu Anadolu agzi,
bat1 Anadolu agzi, orta Anadolu agzi, Bati
Karadeniz agzi, Giineydogu Anadolu agzi
olmak uzere 8 baslik altinda incelemistir.
Bu incelemeye gore Yozgat yoresi kadin agzi
turkilerinin dil ozellikleri, Orta Anadolu
kadin agzi tirkilerinin dil 6zellikleri grubuna
girmektedir.

Yozgat Yoresi
Miizikal Yapilar

Miizikal acidan bakildiginda, Yozgat yoresine
ait kadin agz1 78 tiirkiiden 73’liniin kirik hava,
5 tirkiniin ise uzun hava formunda oldugu
goriilmistir.  Bu sonuclar dogrultusunda
Yozgat yoresi kadin agzi tiirkiilerinin agirlikl
olarak kirk hava formunda oldugu, uzun
hava formunda cok az tirkiiniin bulundugu
sonucuna ulasilmistir. Ayrica incelenen 73
kink hava formunda turkunin icinde 43
turkinun 4/4’luk, 16 turkintn 2/4’luk yapida
oldugu ortaya cikmisti. Bu bulgulardan
hareketle, Yozgat yoresi kadin agz1 tiirki
ezgilerinde aksak ritimli ezgilere az
rastlanildig1 soylenebilir. Turkiilerin makam

Kadin Agz1 Tiirkiilerinde
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dizileri ise 73 turku icinde en cok sayiyla 30
turkinun huseyni, 25 turkunun ussak makam
dizisinde oldugu, diger makam dizilerinde az
sayida tiirkiiniin oldugu gorilmistir. Ulasilan
bu sonuclar dogrultusunda Yozgat yoresi
ornegi cercevesinde kadin agzi tirkiilerinin
makamsal dizilerinin cogunlukla hiiseyni ve
ussak makam dizilerinde oldugunu soylemek
mimkindir. Yozgat yoresi kadin agz1 tiirki
ezgilerinin ses genislikleri incelendiginde
en genis ses araligina sahip tiirkii ezgisinin
10’lu araliktan olustugu, en dar ses araligina
sahip tlrki ezgisinin 3’lU araliktan olustugu
gorilmustur. Bu turkilerden 62 tanesinin 7°li
ve daha disiik araliga, 11 tanesinin 8’li ve
daha biiyiik araliga sahip oldugu anlasilmistir.
Bu bulgulardan hareketle Yozgat yoresi kadin
agz1 tlrki ezgilerinin  cogunlugunun bir
oktavin (8’li aralik) altinda, cok az sayida
tlrkiniin bir oktav ve Ustiinde ses genisligine
sahip oldugu gorilmustiir.

Yapilan alan yazin taramasi sonucunda farkl
yorelere ait kadin agz1 tiirkiilerin miizikal
ozelliklerinin incelendigi arastirmalar tespit
edilmistir. Bunlardan Bayburtlu ve Yazic
(2021)’nmin, Kuzlu (1999)’nun, Tapu ve Sahin,
(2020)’in  yapmis oldugu arastirmalarda
olcu vyapilarinin, makam dizilerinin, ses
sinirlarinin, melodik yapilarinin,  Uslup-
hancere ozelliklerinin, metrik yap1 ve ritmik
(usul) oOzelliklerin incelendigi goriilmustir.
Ayrica, belirtilen arastirmalarda turkilerin
muzikal  ozelliklerine yonelik  yapilan
incelemeler, Yozgat yoresi kadin agzi
turkulerindeki muzikal ozellik incelemeleri
ile benzerlikler gostermektedir..

Oneriler
ilerideki Arastirmalara Yonelik Oneriler

Yozgat yoresine ait kadin agz1 tiirkiilerin
ve hikayelerinin derlenmesi, daha o&nce
derlenmis fakat TRT repertuvarina girmemis
bu yoreye ait kadin agz1 tirkilerin
repertuvara kazandirilmasi onerilmektedir.

Tirk halk miiziginde kadin agz1 tiirkilerinin
farkli yore ornekleri acisindan sozlu
anlatimlarinin ~ ve  miuzikal yapilarnin
incelenmesi onerilmektedir.



RAST MUZIKOLOJi DERGISi 2024, 12(1) 79-101 Incetas & Kurtaslan

Kadinin yasam tarzini, sosyal konumunu
ortaya koyabilmek icin turku sozlerinde yer
alan kadinin giinliik ugraslari, giyim kusami,
bulundugu mekanlar, sikayetleri, istekleri
gibi kodlarin belirlenmesi onerilmektedir.

Uygulamacilara Yonelik Oneriler

Her egitim diizeyi icin kadin agzi tiirkiilerden
uygun orneklerin belirlenerek derslerde
kullanilmas1 ve kadinin sosyal konumuna
dikkat cekilmesi onerilmektedir.

Arastirma Sinirlihiklan

Calisma, kadin agz1 tiirkiilerindeki sozlu
anlatimlar ve muzikal yapilarin Yozgat
yoresi Ornegi cercevesinde incelemesi
ile simirlandinlmisti. Bu amacla calisma,
dokiiman olarak elde edilen 78 kadin agzi
turku notasi ile sinirlandinlmistir.  Calisma,
sozlu anlatim ozelliklerinin incelenmesi
amaciyla uzun hava ve kink havadan
olusan 78 kadin agzi tiirkii, miizikal yap1
ozelliklerinin incelenmesi amaciyla kirnk
hava tirkiilerinden olusan 73 kadin agzi
turku ile simrlandintmstir.

Bilgilendirme
Calismada herhangi bir cikar catismas
bulunmamaktadir. Yazarlar calisma

suresince birlikte karar alarak ortak sekilde
calismislardi.  Bu calisma icin  Akdeniz
Universitesi  Sosyal ve Beseri Bilimler
Bilimsel Arastirma ve Yayin Etigi Kurulu’ndan
06.03.2023 tarihli 112 karar say1 ile etik
kurul onayr alinmistir. Arastirmanin tespiti,
literaturin taranmasi, uygulama asamasi,
verilerin toplanmasi, verilen analizi, sonuc,
degerlendirmenin yapilmasi ve arastirmanin
son sekline verilmesinde yazarlar esit oranda
katki saglamistir. Bu arastirmada herhangi
bir finansal destek kullanilmamistir.
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Examination of Yozgat region women’s folk songs in terms of verbal
expressions and musical elements

Extented Abstract

It can be said that one of the most basic elements that ensure the existence of a society and preserve its identity
is the culture created by that society and the transfer of this culture to future generations. Folk songs, one of the
most beautiful examples of Turkish music culture and oral literature, have been an important tool in transferring
the culture to future generations. We can briefly define folk songs that deal with all kinds of natural and social
events in the world, from birth to death, as folk data in which Turkish people openly express their joy, sadness,
reproach, enthusiasm, and many other feelings. It is also possible to reach all kinds of information about the society
in these folk songs, which contain the physical and human characteristics of the region in which they are formed.
In folk songs, which are the living memory of the society, the lifestyle, values, and beliefs of that society are kept
alive. Due to this feature, folk songs have played a great role in transferring the culture to future generations and
keeping it alive. Folk songs differ from region to region in terms of both their lyrics and melodic structures. This
difference shows how rich and diverse the folk songs are, both in terms of their melodic structure and in terms
of verbal elements. It is thought that every region, even every province, and village of Turkey should be carefully
examined in terms of keeping the Turkish music culture alive, revealing the differences, and feeding this source.
Women played a major role in the nourishment of this source, both by being the subject of folk songs and the burning
identity of folk songs. Based on this idea, in this study, women’s folk songs from the Yozgat region, which are a
part of this culture, are discussed. Female dialect folk songs, which are defined as folk songs that reflect women’s
feelings and are performed by women in terms of the source of emotion and thought, have been examined in terms
of words and musical elements. In this direction, the main topics (themes) covered in the folk songs, as well as the
other topics and the emotional states conveyed, were tried to be determined under the title of the verbal elements
of the women’s dialect folk songs of the Yozgat region. In terms of musical elements; form structures, rhythmic
structures, modal scale structures, and vocal widths. This study is qualitative research and a holistic single-case
design was used. The universe of the research is the folk songs of the Yozgat region and the sample is the folk songs
of the Yozgat region. The data collected using the document analysis technique were analyzed through descriptive
and content analysis. To increase the validity and reliability of the research, the research process, namely; The
research model, universe and sample, data collection, data analysis, findings, and results were tried to be explained
in detail. In addition, while examining the words and music elements, it was concluded by interviewing experts in
their fields. The results of the Yozgat region women'’s folk songs, which were examined under two main headings,
were evaluated by presenting them in tables. When the subjects (themes) covered in the lyrics of 78 female dialect
folk songs from the Yozgat region are examined; 10 different main topics such as death ballad/lament, love-love /
hometown, henna/wedding, love/infatuation/separation, soldier / military service, prayer curse, abroad / longing,
work, imece, humorous. theme) emerged. However, in addition to these main themes (themes) determined in folk
songs, other sub-topics were also determined. In order not to limit the analyzed folk songs to a single main topic
(theme), the other topics (themes) and the emotional states conveyed in the folk song are also given in a separate
column in the table where the main topics are presented in the findings section of the study. If we give an example
to some of these, the main subject of love/infatuation in the folk song is talking about homelessness and separation;
the subject of separation in the henna/ wedding ballad, reflecting the feeling of sadness; can be counted as
voicing issues such as curse in the work ballad. In addition, the local expressions in the lyrics of the folk song were
determined as a result of the analysis of the word elements. Local words and expressions were identified in 33 of
78 female dialect folk songs from the Yozgat region. In 33 folk songs with local words and expressions, 74 different
words and expressions specific to the region were determined. Among these folk songs, five regional expressions
were found in each of the folk songs named Ag Bugdayim Bugdayim, Bir Son Alsa, Kaynanay1 Netmeli with the highest
number. The words that we can give as examples of some of the local expressions in the words of the women’s folk
songs of the Yozgat region are as follows; mahana (excuse), playing nen (singing a lullaby), rowan (dirty, clumsy),
nogiirdl (what did he do), gedik (one end, missing corner). It has been determined that 73 of the 78 female dialect
folk songs examined musically, 73 are broken hava (with rhythm) and 5 are long hava (with free rhythm). Since the
notes of 5 folk songs in the form of long hava (free rhythm) could not be reached, the rhythmic structures, modal
sequences, and vocal widths of these folk songs could not be determined. When the rhythmic structures of 73 folk
songs in broken air (rhythmic) form are examined, 67 (93%) folk songs are in simple structures such as 4/4, 2/4, 6/4,
3/4, and 7/4. is; It was determined that 6 (8%) folk songs were in lame structure such as 12/8, 8/8, 9/8, 10/8, and
14/8. 9 different makam scales were determined in 73 folk songs whose makam scales were examined. “Huseyni” of
30 (42%) folk songs; 25 (34%) folk songs are in the “Ussak” makam series; In 18 folk songs, modes such as “Segah”,
“Hicaz”, “Cargah”, “Saba” “Kirdi”, “Buselik” and “Acemasiran” were determined. It was determined that 62 (85%)
of the 73 folk songs whose sound widths were examined were below an octave (range 8) and 11 (15%) had a sound
width of one octave (range 8) and above.

Keywords
female dialect, folk song, lyrical element, musical element, Yozgat region folk songs
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