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Editors’ Note

Dear colleagues,

We are proud to publish the Volume 2 — Issue 1 of Abant Journal of Translation and Interpreting Studies, hosted by
School of Foreign Languages, Bolu Abant Izzet Baysal University. As a result of the double-blind review process
applied to the research articles, three original research articles were accepted for publication in this issue. We would
like to thank the authors who submitted their original research articles to our journal. We also would like to thank
the reviewers of the issue who reviewed the articles with their valuable comments just in time. We also would like
to show our appreciation for our assistant editor, editorial board members, field editors and language editors for
their contributions to the issue. Finally, we would like to show our sincere gratitude to Mustafa Orak for his
generous help in page-setting and layout in this issue.

We are looking forward to receiving original research articles, review articles, translations of important articles or
book chapters and book reviews for the next issue. We hope that Abant Journal of Translation and Interpreting Studies
will contribute to the relevant literature on translation and interpreting studies greatly.

Editorlerden

Sayin meslektaslarimiz,

Bolu Abant izzet Baysal Universitesi Yabanci Diller Yiiksekokulu ev sahipligindeki Abant Ceviribilim Dergisi (Abant
Journal of Translation and Interpreting Studies) ikinci cilt-birinci sayisimni siz degerli okurlarimiza sunuyor olmaktan
kivang duyuyoruz. Uygulanan ¢ift-kor hakem degerlendirmesi sonucunda {i¢ 6zgiin arastirma makalesi bu sayida
yaymnlanmak iizere kabul edilmistir. Ozgiin arastirma makelelerini gonderen yazarlara, verilen siire iginde degerli
yorumlar1 ve yo&nlendirmeleriyle arastirma makalelerini degerlendiren hakemlerimize miitesekkiriz. Aym
zamanda, sayiya yaptiklar: katkilar i¢in yardimar editériimiize, yaymn kurulu {iyelerine, alan editorlerine ve dil
editorlerine goniilden tesekkiir ederiz. Son olarak, saymin mizanpajinda yapmis oldugu katkilardan dolay:
Mustafa Orak’a tesekkiirii borg biliriz.

Gelecek say1 igin 6zgiin arastirma makalelerinizi, inceleme makalelerinizi, alan i¢in énemli olan kitap boliimleri
veya makale cevirilerinizi ve kitap tanitim yazilarimizi dergimize gonderebilirsiniz. Abant Ceviribilim Dergisi'nin
(Abant Journal of Translation and Interpreting Studies) ¢eviribilim alanyazinina biiyiik katkilar yapmas: umuduyla.
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Sarki Cevirisi ve ChatGPT

Alaz Pesen!
APA: Pesen, A. (2024). Sarki cevirisi ve ChatGPT. Abant Journal of Translation and Interpreting Studies, 2(1), 1-16.

Oz

OpenAl sirketinin Python programlama diliyle yazdig1 yapay zeka sohbet robotu ChatGPT 30 Kasim 2022’de hayatlarimiza girdiginden beri,
hemen her alanda kullanilmaya baslanmistir. Farkl dil ve kiiltiirlerle yalmzca bir mesaj ya da e-posta aracihigiyla iletisime gegebildigimiz su
giinlerde, ChatGPT'nin en yaygmn kullanildig1 alanlarin baginda gevirinin geldigini soylemek de herhalde sagirtict olmayacaktir. Elinizdeki
calisma gevirinin ok ilgi gekici, son derece yaygin, ancak geviribilimin ilgisini yalnizca geyrek yiizyildir gekmekte olan bir alaniyla, yani sarki
cevirisiyle, ChatGPT'nin nasil bir ortak paydada bulusabilecegini anlamak amaciyla kaleme alinmistir. Calismanin cevabini aradig baglica soru
sudur: ChatGPT sarki gevirebilir mi? Sarki gevirisi, bilindigi gibi, kendi alt alanlarina sahip bir geviri tiirtidiir. Bir dizide sdylenen sarkinin ya
da sahnelenen operanin erek dilde alt ya da iist yazi olarak ¢evrilmesi sarki gevirisi olarak tanimlanabilecegi gibi, A dilinde sdylenen bir sarkinin
B diline de soylenebilir sekilde gevrilmesi yine sarki gevirisinin bir alt alanidir. Bu alt alanda da anlam odakl, ses odakli [phonemic] ve kaynak
sarkinin melodisi iizerine erek dilde yepyeni sozler yazma gibi alt alanlar bulunmaktadir. Bu son iig alt alana sirasiyla I Will Survive-Bambagska
Biri, Ola Se Thimizioun-Olmasa Mektubun, C’est Ecrit Dans Le Ciel-Bak Bir Varmus Bir Yokmus kaynak-erek sarki ciftleri 6rnek gosterilebilir.
Calismanin kuramsal gergevesini Peter Low'un pentatlon yaklasimindan yola cikarak gelistirdigim tetratlon yaklagimi olusturmaktadir:
ChatGPT-3.5'tan sirasiyla “anlam,” “hece sayis1”, “kafiye”, ve “yerellestirme” odakli geviriler yapmasi istenmistir. Calismada kiiltiire 6zgii
ogelerin siklikla gozlendigi bir sark: olan Je Veux tercih edilmis, ChatGPT nin her adimda yaptig1 Ttirkge ¢geviriler incelenmis, en son adimdaki
gevirisi ise sarkinin insan tarafindan yapilmuis gevirisiyle karsilagtirilmigtir. Calismada yontem olarak benimsenen ve ilk kez uygulanan tetratlon
yaklagim1 makine gevirisi alaninda yapilacak betimleyici sarki gevirisi incelemelerine de katki saglamaktadir.

Anahtar Sozciikler: Sark: gevirisi, ChatGPT, OpenAl, Python, Ceviri Teknolojileri, Ceviribilim, Yapay Zeka

Song Translation and ChatGPT
Abstract

Since the artificial intelligence chatbot ChatGPT, written in the Python programming language by the OpenAl company, entered our lives on
November 30, 2022, it has been used in almost every field. This study is written to understand how ChatGPT can converge with the field of
song translation, a very interesting and widely practiced form of translation that attracted the attention of translation studies only for the past
quarter century. The main question that the study seeks to answer is whether ChatGPT can translate songs. Song translation is a translation
genre with its own subfields. Translating a song sung or staged in a series into the target language as subtitles can be defined as song translation.
Similarly, translating a song so that it can be sung in the target language is another subfield of song translation. In this subfield, there are also
sub-areas such as meaning-focused song translation, sound-focused (phonemic) song translation, as well as writing entirely new lyrics in the
target language. The theoretical framework of the study is based on the tetrathlon approach based on Peter Low's pentathlon approach: ChatGPT
3.5 has been asked to perform translations focused on "meaning," "syllable count," "rhyme," and "localization" in sequence. The song Je Veux
has been selected since it is replete with cultural-specific elements, a real challenge for all song translators. Turkish translations made by
ChatGPT at each step are examined, and its final translation is compared with the translation made by a real person in the last step. The
innovative tetrathlon approach aims to contribute to the intersection of descriptive song translation studies and machine translation.

Keywords: Song translation, ChatGPT, OpenAl, Python, Translation Technologies, Translation Studies, Al

Giris
Calismanin konusuna ilham veren etkinlik 2023 yilinin Eyliil ayinda Bogazici Universitesi Ceviribilimi ve
Bilgisayar Miihendisligi Boliimlerinin ortak olarak diizenledigi 1. Ulusal Ceviri Teknolojileri Kongresi

oldu. Kongre i¢in bildiri ¢agrisini aldigimda da tipki Abant Ceviribilim Dergisi Ceviri Teknolojileri temasi
cagrisin1  aldifimdaki gibi heyecanlanmig, ancak isin teknoloji tarafi konusunda kendime

Arastirma Makalesi (Research Article)
Sisteme yiiklenme tarihi (Submitted on): 06.01.2024
Kabul tarihi (Accepted for publication on): 22.02.2024

1 Dr. Or. Uyesi, Istanbul Atlas Universitesi, insan ve Toplum Bilimleri Fakiiltesi, ingilizce Miitercim-Terciimanlik Boliimii (istanbul, Tiirkiye), e-posta:
alazpesen@gmail.com, ORCID: 0000-0002-8115-8349
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giivenmedigimden, kongreye dinleyici olarak katilmakla yetinmistim. Kongre kapsamindaki iki ¢alistay1
ve ¢ok sayida sunumu dinledikten sonra “sarki gevirisi ve geviri teknolojilerini nasil bir ortak paydada
birlestirebilirim?” sorusuna daha somut cevaplar verebilmeye basladim. “ChatGPT sarki ¢evirebilir mi?”
sorusu da iste bu sekilde ortaya ¢ikti.

Mehmet Sahin’in de bundan 10 yil kadar 6nce saptadig: gibi, 20107lu yillarin basinda geviri teknolojileri
olarak adlandirdigimiz hemen her sey bugiin 6zellikle yapay zekanin gelismesiyle hayal edemeyecegimiz
bigimde “eskimis” durumda (2013, s. 147). Hizina yetismesi gercekten de zor olan bu doniisiim, yapay zeka
hakkinda ceviri aragtirmalarina da hemen yansiyor: Son dénemde sozlii geviri ve yapay zeka (Ozkaya
Marangoz, 2023, s. 1592), edebi ¢eviride bicem ve yapay zeka (Yirmibesoglu vd., 2023), cevirmenler ve
yapay zeka is birligi (Tarus Polat, 2023, s. 482), dil egitiminde geviri ve yapay zeka (Yikar, 2023, 1219) gibi
kesisim noktalar1 ele alimiyor, hatta yapay zeka ¢evirisini “yapay ceviri” olarak adlandirarak gelinen
durumun etik boyutlarina da vurgu yapan dikkate deger arastirmalar yaymlanmakta ($Sahin, 2023). Tim
bu gelismelere ragmen, ceviri arastirmalarinin Onceki donemlerinde oldugu gibi, sarki cevirisi
aragtirmalar1 bu konuda da geg kaliyor, yani sark: cevirisi ve yapay zekdnin kesisim noktasina deginen
calismalar heniiz yok denecek kadar az. Elinizdeki ¢alisma bdyle bir boslugu gidermek adina atilan ilk
adimlardan biri olma amacini da tagimaktadir kuskusuz.

Calismada once sarki gevirisi tanimlanmakta, ardindan kuramsal cergeve cizilmektedir. Diinyanin dncii
sarki ceviribilimcilerinden, ayni zamanda da sarki ¢evirmeni olan Peter Low'un pentatlon yaklasimindan
yola cikarak bu ¢alisma igin gelistirilen tetratlon yontemi gergevesinde ChatGPT-3.5'tan, 14 Kasim 2023 ve
4 Ocak 2024 tarihli oturumlarda “anlam,” “hece sayis1”, “kafiye”, ve “yerellestirme” odakl farkli ceviriler
yapmasi istenmistir. Kerredine Soltani ve Tristan Solanilla'nin s6z ve miizigini yazip, Isabelle Geffroy'un,
yani diinyaca bilinen adiyla, Zaz'in yorumladig1 Je Veux, kiiltiire 6zgli ogelere siklikla yer vermesi,
dolayisiyla her sarki gevirmenini yaraticiligin sinirlarini zorlamak durumunda birakmasi sebebiyle, kaynak
sarki olarak belirlenmistir (Zaz, 2011).

Nitel anlamda yiiriitiilen bu ¢alismada, yontem olarak tetratlon yaklasimi benimsenmis, ChatGPT-3.5'un
her adimda yaptig1 Tiirkge ceviriler bu sekilde betimlenerek incelenmis, boylelikle sarki ¢evirisi hem
biitiinciil hem de ayrintili olarak ele alinmis, yapay zeka robotunun en son adimdaki gevirisi ise sarkinin
insan tarafindan yapilmis cevirisiyle karsilastirilmistir. ChatGPT-3.51a birlikte yiiriitiilen sark:i gevirisi
siirecini olabildigince nesnel ve goriiniir kilmak adma oturumlarda kendisiyle c¢eviri iizerine
konusmalardan kesitlere de siklikla yer verilmistir. Calisma bu bakimdan betimleyici makine-sarki gevirisi
arastirmalarina da, ilk kez uygulanan tetratlon yaklasimi yontemiyle katki saglamay1 amaclamaktadir.

1. Sarki cevirisi nedir?

Popiiler miizik alaninda sarki gevirisi, tipki bu alanda s6z yazarlig1 ve bestecilikte oldugu gibi, dinleyiciye
hemen hitap edebilecek s6z ve miizigi esas alan bir alandir. Tiirkiye'de pop miizik tarihi de 1960'l1 yillarda,
tam da bu sekilde baslar. Pop miizik tarihimizin acilis sarkisi, Fecri Ebcioglu’'nun Tiirkgeye cevirdigi Bak
Bir Varmus Bir Yokmus sarkisidir (Merig, 2006, s. 59; Pesen, 2010, s. 16). Bu ilk 6rnekten beri, sarki ¢evirisinin
akilda kalic1 6rnekleri, iste bu dinleyiciye hitap edebilme isini, erek dili, yani Tiirk¢e'yi etkili olarak
kullanarak bagarmiglardir. Fikret Senes’in Tiirkceye ¢evirdigi Bambagka Biri, Fatma Sezen Yildirim’'in, ya da
herkesin bildigi adiyla Sezen Aksu’nun, Tiirkgeye cevirdigi Her Seyi Yak ile Athena’dan Gokhan Ozoguz un
Tiirkceye gevirdigi Ben Bdyleyim cok ama ¢ok sayida basarili 6rnekten yalnizca birkacidir. Dinleyicinin
kendine daha yakin buldugu, dolayisiyla da daha kolay benimsedigi ceviri sarkilar, “yerellestirme”
yontemini basariyla uygular (Kaindl, 2005, s. 250). “Sanki Tiirk¢e yazilmis” izlenimini uyandiran, bu
anlamda Can Yiicel'in “Tiirk¢e sOyledigi” siir ¢evirilerini andiran sarki cevirileri, Friedrich



Schleirmacher’in sozleriyle yeniden ifade etmek gerekirse “[dinleyiciyi] [sarki yazarma] degil, [sark:
yazarini] [dinleyiciye] yaklastirir” (2012, s. 49).

Icraya yonelik, ya da bir bagka deyisle, “sdylenebilir” sarki cevirisinde dikkat edilmesi gereken bagka
noktalar da bulunmaktadir. Ancak bu noktalara deginmeden 6nce, sarki gevirisi literatiiriinden kisaca s6z
etmek yerinde olacaktir. Sarki ¢evirisi {izerine yazan arastirmacilar arasinda, sarki ¢evirisinin tanimina dair
iki farkl goriis oldugunu sdylemek yanlis olmaz. Tk goriis, herhangi bir sarkinin bir dilden baska bir dile,
ya da ayni dil iginde her tiir aktarimin sarki gevirisi olarak tanimlayarak betimleyici [descriptive] bir tutum
sergiler. Bu goriiste olan sarki ¢eviribilimcilerden Johan Franzon her sarki ¢evirisinde erek sozlerin kaynak
sOzlerle anlam bakimindan ortiismesinin beklenemeyecegini ifade etmektedir (2008, s. 376; Pesen, 2022b, s.
51). Benzer sekilde, Sebnem Susam-Sarajeva, yalnizca anlam bakimindan ortiisen sarki gevirilerini sark:
geviribilim c¢alismalarina dahil etmenin ¢ok sayida veriyi dikkate almamak anlamina geldigini
vurgulamaktadir (2008, s.189; Pesen, 2022b, s. 51). Karsit goriisteki ¢eviribilimci Peter Low ise, buyurgan
[prescriptive] bir tavir sergileyerek, anlam bakimindan ortiismeyen aktarimlar1 ayr1 degerlendirmenin
Oneminin altin1 ¢izerek, bu tiir aktarimlarin ¢eviribilimin alani disinda birakilmas: gerektigini
savunmaktadir (2005, s. 194; 2017, s. 114).

Ancak Peter Low’un sark: gevirisi pratigine, dolayisiyla da ceviribilime son derece faydali bir katkis1 da
olmustur. Sarki gevirisini atletizme benzeterek acikladig: “pentatlon yaklasimi” sark: ¢evirisine bir arada
yansitilmasi gereken farkli 6gelere dikkat cekmektedir. Low, icraya yonelik sarki ¢eviren kisileri, bes farkli
miisabakada birden yarismak zorunda olan pentatletlere benzetir; bu pentatletler, bes farkli miisabakada
yarisirken s6z konusu miisabakalardan aldiklar: toplam puani optimize etmek zorundadirlar” (2005, s. 192)
diyor. Bir bagka deyisle, sarki cevirisi baglaminda bir miisabakadan ¢ok iyi puan almak, diger
miisabakadan alinacak puani diisiirebileceginden, her iki miisabakadan da ortalama puanlar alarak
ilerlemek daha kaliteli bir sarki gevirisi yapilmasini saglayabilmektedir. Sarki ¢evirmeninin 'yaristif1' bes
kriter ise, "sOylenebilirlik", "anlam", "dogallik", "ritim" ve "kafiye"dir (Low, 2005, s. 192). icraya yonelik sarki
geviren insan degil de ChatGPT oldugunda da durum degismemektedir. Onun da tipk: biz insan sarki
cevirmenleri gibi ayni anda miicadele etmesi gereken farkli miisabakalar s6z konusudur. Ancak
ChatGPT'nin 6zellikleri nedeniyle bu sarki ¢evirisindeki s6z konusu “miisabakalarda” degisiklik yapmak
gerekmektedir.

2. ChatGPT-3.5 ve sarki cevirisinde tetratlon yaklasimi

ChatGPT’'nin mevcut iki modeli de (3.5 ve 4) sesli dosyalar iiretememektedir. Dolayisiyla s6z konusu
calisma icin Low’un pentatlon olarak ifade ettigi yaklasimi1 daha farkl sekilde yeniden tanimlayacagim.
Insan olsun ya da olmasin, her sarki gevirmeni sdylenebilirlik, anlam, dogallik, ritim ve kafiye
“miisabakalarinin” toplamindan en yiiksek puami almak i¢in ugras verecektir. Ancak bilindigi gibi,
ChatGPT, sesli dosyalarla islem yapamamaktadir. Kendisine bir metni hem ¢evirtip hem de ¢evirdigi
sarkiy1 sOyleterek denetmek miimkiin degildir. Oysa profesyonel sarki ve opera ¢evirmenlerinin de ifade
ettigi gibi, en iyi sonuglar1 deneme-yanilma yontemi vermektedir (Pesen, 2022a, s. 6). Dolayisiyla
sOylenebilirlik kriteri yerine, tipki sarki ¢evirisi dersinde 6grencilerimize verdigimiz ilk 6devler gibi, hece
sayisina odaklanma komutu verilmistir. Hece sayisina odaklanmak bilindigi gibi g¢eviribilim
arastirmalarinin ilk zamanlarinda, siir ¢evirisi konusunda dile getirilmeye baslanmistir (Lefevere, 1975, s.
37). Sarki gevirisinde de kaynak sarkinin her dizesini olabildigince ayn1 hecede tutmaya odaklanmak, cogu
durumda, soylenebilirligi de beraberinde getirmektedir. Hece sayisii ayn1 tutmak ritmi de genel olarak
yansittigindan “soylenebilirlik” ve “ritim” kriterleri yerine bu ¢alismada ChatGPT'nin erek dilde “hece
sayisin1” yansitmasi Onem kazanmistir. Yine icra tizerinden degerlendirilebilecek “dogallik” kriteri yerine
ise, yukarida da soz edildigi gibi, Tiirk¢ede 1960’'lardan beri etkileyici sarki gevirilerinin énemli bir 6zelligi



olan “yerellestirme” esas alinmistir. Dolayisiyla, bu ¢alismada Peter Low’un insan sarki ¢evirmenleri icin
gelistirdigi, "sOylenebilirlik", "anlam", "dogallik", "ritim" ve '"kafiye" kriterlerine dayanan pentatlon
yaklasimi yerine, ChatGPT’ye yonelik olarak, yine atletizmde dort miisabaka esasmna dayanan
yarismalardan esinlenerek, sirasiyla “anlam,” “hece sayisi”, “kafiye”, ve “yerellestirme” kriterlerine
dayanan tetratlon yaklasimi benimsenmistir.

3. ChatGPT-3.5"un sarki cevirileri

ChatGPT'yi sarki gevirisi konusunda en iyi sekilde yonlendirebilmek amaciyla, tetratlon yaklasiminda
belirlenen kriterleri dnce ayri ayri gevirilerde karsilamasi istenmistir. Anlam, hece sayisi, kafiye ve
yerellestirme odakli ayr1 ayr1 yaptigi cevirilerden sonra da kendisinde dort kriteri bir arada harmanladig:
tetratlon cevirisi istenmis ve incelenmistir.

3.1. ChatGPT-3.5"un anlam odakl sarki gevirisi

ChatGPTYyle sark: gevirisi siirecinde, ilk adimda kendisinden yalnizca anlami yansitan bir geviri yapmasi
istenmistir. ChatGPT telif haklar1 kanunlar1 geregi kaynak sarkinin sozlerini kendisi bulamadigindan,
kaynak sarkinin sozleri kendisine gonderilmis ve Tiirkceye g¢evirmesi istenmistir. Ayni sozleri farkl
yonlere odaklanarak tekrar tekrar gevirecegi i¢in de geviri istegi yalnizca ilk nakaratin sonuna kadarki
boliimle smirl tutulmustur. 14 Kasim 2023 13:05'te baslayip 13:27’de sona eren ChatGPT oturumu su
sekilde ilerlemistir (OpenAl, 2023):

Insan: Nasilsin?

ChatGPT: Ben bir yapay zeka dil modeliyim, bu nedenle duygularim yok, ama size yardimci olmak i¢in buradaymm! Sormak
istediginiz bir konu var m1?

Insan: Sesli dosyalarla iglem yapabiliyor musun?

ChatGPT: Uzgiiniim, ancak ben metin tabanli bir dil modeli oldugum igin sesli dosyalari isleyemem veya anlayamam. Ancak
size metin tabanli sorularinizda yardimei olabilirim. Baska bir konuda yardim istemek ister misiniz?

Insan: Zaz'm "Je Veux" sarkisini biliyor musun?

ChatGPT: Evet, "Je Veux" Zaz tarafindan seslendirilen bir sarkidir. Zaz, Fransiz sarkici ve s6z yazaridir. "Je Veux", 2010 ¢ikisl
ilk sttidyo albiimii olan "Zaz"da yer aliyor. Sarki, Zaz'in enerjik tarzim ve kendine 6zgii vokallerini sergiliyor. Sarkinin s6zleri,
ozgiirliik, bagimsizlik ve hayattan beklentilere dair duygusal bir tema iceriyor. Eger bu sarki hakkinda daha fazla bilgi veya
bagka bir konuda sorunuz varsa, sormaktan ¢ekinmeyin!

Insan: Sarkinin sézlerini Tiirkgeye gevirebilir misin?
ChatGPT: Tabii ki, iste "Je Veux" sarkisinin Tiirkge gevirisi.

Bu konusma sonrasinda ChatGPT s0yle bir ¢eviri yapmustir (OpenAl, 2023):

Kaynak sarkimin sozleri: ChatGPT nin anlam odakl gevirisi:

Donnez moi une suite au Ritz, je n'en veux pas Bana Ritz'te bir siiit verin, istemiyorum

Des bijoux de chez Chanel, je n'en veux pas Chanel'den miicevherler istemiyorum

Donnez moi une limousine, j'en ferais quoi (papalapapapala) Bana bir limuzin verin, ne yapacagim onunla
(papalapapapala)

Offrez moi du personnel, j'en ferais quoi? Bana personel hediye edin, ne yapacagim onunla?

Un manoir a Neufchatel, ce n'est pas pour moi Neufchatel'de bir malikane, benim icin degil

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala) Bana Eiffel Kulesi verin, ne yapacagim onunla
(papalapapapala)



Je veux dT'amour, d'la joie, de la bonne humeur Ask istiyorum, nese istiyorum, iyi bir ruh hali istiyorum

Ce n'est pas votre argent qui f'ra mon bonheur Benim mutlulugumu para yapmaz

Moi j'veux crever la main sur le coeur, (papalapapapala) Ben kalbim tizerine 6lmek istiyorum (papalapapapala)
Allons ensemble, découvrir ma liberté Hadi birlikte, 6zgiirligiimii kesfetmeye gidelim
Oubliez donc tous vos clichés Litfen tiim kligelerinizi unutun

Bienvenue dans ma réalité Benim gergekligime hos geldiniz

Yukarida da belirttigim gibi, ChatGPTye ¢evirmesi icin ilettigim kaynak sarki sozlerinde, sarkicinin liiks
bir oteldeki siiit odaya kars: isteksizligi ifade ediliyor. Sarkici, litks marka Chanel'e ait miicevherlere karsi
ilgisiz oldugunu belirterek, liiks bir tasima arac1 olan limuzine sahip olmanin anlamini sorguluyor. Kisisel
hizmetgcilere veya yardimcilara ihtiyacinin olmadigini soyleyerek, Neufchatel adli bolgede malikaneye
sahip olmanin kendisi i¢in uygun olmadigimi belirtiyor, sonrasinda da Eiffel Kulesi gibi satafatli ve
sembolik bir yapiya dahi sahip olmanin sorguluyor. Nakarat boliimiinde ise, giris boliimiinde yer adlari
tizerinden anlattifi maddiyata onem vermeyen kisiligini daha somut bir sekilde dinleyiciye agikliyor.
Maddi zenginlik yerine ask ve pozitif duygularin 6nemine vurgu yapiyor, mutlulugunun parayla elde
edilemeyecegini belirtiyor, duygusal ve icten bir yasam istedigini ifade ediyor, dinleyiciyi birlikte
ozglrliigii kesfetmeye davet ederek kligeleri bir kenara birakip kendi gerceklik anlayisini kegfe cagiriyor.

ChatGPT'nin anlam odakli sarki gevirisi {izerinden de bu anlatiy1 takip etmek miimkiin. Yani Fransizca
sarkinin hem dil hem de dil dis1 unsurlarina yakin bir metin yaratmis ChatGPT. Ritz, Chanel, Neufchatel
ve Eiffel gibi Fransiz kiiltiirtine 6zgii 6zel isimler, ChatGPT'nin Tiirkce cevirisinde de aym sekilde
goriilityor. Temel mesaj ve duygu korunmus. Ceviri, 6zgiin metindeki temel ctimle yapilarini genellikle
dogru bir sekilde yansitmis. Ancak bazi ifadelerin Tiirk¢esinde yaygin kullanim digina ¢ikan, dolayisiyla
da anlamu1 belirgin bigimde yansitmayan 6rneklere rastlamak miimkiin. Mesela "Bana Eiffel Kulesi verin,”
demek yerine “Bana Eiffel Kulesini verin” diyerek iyelik ekiyle s6z konusu nesne daha belirgin hale
getirilebilir. "Neufchatel'de bir malikane, benim icin degil" dizesindeki “benim icin degil” ifadesi yerine ise
“bana gore degil” ya da “bana hi¢ uymaz” gibi ifadeler sarkinin anlamini Tiirk¢ede daha belirgin bicimde
yansitabilir. Benzer sekilde “jen ferais quoi” ifadesi de “ne yapacagim onunla” yerine “neyleyim/ne
yapayim limuzini,” “limuzin benim ne isime yarar” bi¢iminde gevrilse Tiirk¢ede daha anlasilir olabilir.
“Benim mutlulugumu para yapmaz” da kaynak sarkiy1 hi¢ bilmeden sarkinin s6zlerini Tiirk¢e okuyan ya
da dinleyen kisi i¢in anlasilmaz olacaktir. “Para bana mutluluk vermez” ya da “parayla mutlu olunmaz”
gibi ifadeler tercih edilebilir. Son olarak, “ben kalbim iizerine &lmek istiyorum” ifadesi de
anlasilmamaktadir:

Insan: La main sur le coeur, kalbim tizerinde elin olsun 6liirken, demek, neden el kelimesini ¢evirmedin?

ChatGPT: Evet, dogru bir noktaya degindiniz. "La main sur le coeur" ifadesi kelime kelime ¢evrildiginde "el kalbin {izerinde"
anlamina gelir; ancak bu bir Fransiz deyimi olarak kullanildiginda genellikle "kalbim iizerine" ya da "kalbimde" gibi bir anlam
tasir. Ceviriyi yaparken bu ifadeyi daha dogru bir sekilde yansitmak adina "kalbim tiistiinde" ifadesini tercih ettim. Ancak
elbette ceviri konusu kisisel tercihlere ve yorumlamalara da agiktir, ve bu tip gevirilerde bazen kiiltiirel ve dilbilgisel niianslar1
tam anlamuyla yansitmak zor olabilir. Isterseniz, "kalbim {istiinde elin olsun dliirken" seklinde bir geviri de uygun olabilir
(OpenAl, 2023).

Kaynak sarkida “moi j'veux crever la main sur le coeur” olarak gordiigiimiiz bu dize aslinda Fransizca
“avoir le coeur sur la main” ifadesinin sarkinin yazarlar: Kerredine Soltani ve Tristan Solanilla'nin sarkiya
uyarladigt halidir, ve “eli agik,” “comert,” “yiice goniillii” anlamlarina gelmektedir. Sarkinin yazarlari
burada “kalp” ve “el” kelimelerinin yerini degistirerek deyimde vurgulanan unsuru “kalp” haline
getirmistir. Ancak “ben kalbim tizerine 6lmek istiyorum” yerine belki “kalbi a¢ik desinler ardimdan” gibi
bir kelime oyunuyla kaynak sarkidaki anlama yaklasilabilirdi. Bunlara ragmen, ChatGPT'nin genel olarak
bakildiginda anlam odakli ¢eviride basarili oldugu, kaynak sarkidaki 6zgiirlitk diiskiinii ve maddiyat



karsit1 karakteri erek dile yakin bir sekilde yansittig1 sdylenebilir. Asagidaki boliimde ChatGPT'den bu kez
hece sayisina odaklanan bir geviri istenmistir.

3.2. ChatGPT-3.5"un hece sayis1 odakli sarki: gevirisi
Insan: Peki, farkli versiyonlar da isteyebilir miyim senden?
ChatGPT: Tabii ki, bagka bir versiyonu da ¢evirebilirim. 1stediginiz bir versiyon veya degisiklik var mi1?
Insan: Kelimesi kelimesine bir eviri yerine, Fransizca sdzlerdeki hece sayisini yansitan bir ¢eviri yapabilir misin?

ChatGPT: Elbette, hece sayisini dikkate alarak bir eviri yapabilirim. Ancak, sark: sdzleri genellikle miizikle uyumlu olacak
sekilde yazildigindan dolayi, tam olarak hece sayisin1 korumak bazen miimkiin olmayabilir. Ancak elimden geldigince
benzer bir ritmi korumaya ¢alisacagim. Iste bu anlamda bir geviri (OpenAl, 2023).

ChatGPT'nin sarki gevirisine dair genel bilgi sahibi oldugu soylediklerinden anlasilmaktadir. Miizik ve
sarki sOzleri arasindaki uyuma, yani prozodiye dikkat ¢ekmekte, bir yandan da kaynak sarkidaki hece
sayisini erek sarkida korumanin zorlugunu ifade etmektedir. Ancak s6z ve miizik arasindaki uyum ile hece
sayisi arasindaki iliskiyi tam olarak agiklamadigini da belirtmemiz gerekir (Pesen, 2022a, s. 5). Sark:
cevirisine dair bu agiklamay1 yaptiktan sonra ChatGPT asagidaki ¢evirisini paylasmistir (OpenAl, 2023):

Kaynak sarkimin sozleri: ChatGPT nin hece sayist odakli cevirisi:

Donnez moi une suite au Ritz, je n'en veux pas 112 Ritz'te siiit, istemem, hayir 9

Des bijoux de chez Chanel, je n'en veux pas 11 Chanel'in miicevherleri, istemem, hayir 13

Donnez moi une limousine, j'en ferais quoi (papalapapapala) 11 Limuzin versen ne yaparim ben (papalapapapala) 10
Offrez moi du personnel, j'en ferais quoi? 11 Personel hediye etsen ne yaparim ben? 13

Un manoir a Neufchatel, ce n'est pas pour moi 11 Neufchatel'de malikane, bana uymaz 12

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala) 11 Eiffel Kulesi versen ne yaparim ben (papalapapapala) 12
Je veux d'T'amour, d'la joie, de la bonne humeur 10 Ask, nese, iyi bir ruh hali istiyorum 13

Ce n'est pas votre argent qui f'ra mon bonheur 11 Paran beni mutlu etmez 8

Moi j'veux crever la main sur le coeur, (papalapapapala) 9 Kalbim {istiinde 6lmek isterim (papalapapapala) 10
Allons ensemble, découvrir ma liberté 11 Gel, birlikte 6zgiirliigtimii kesfe ¢ikalim 14

Oubliez donc tous vos clichés 8 Ttim kligeleri unut 7

Bienvenue dans ma réalité 9 Gergekligime hos geldin 8

Dikkat cekici bir degisiklik sudur: Hece sayisina odaklanan geviri istegi sonucunda ChatGPT “ne yaparim
ben,” “bana uymaz,” “paran beni mutlu etmez” gibi ifadeler kullanarak Tiirk¢e sarkinin anlamini daha
belirgin ve dogal bigimde g¢evirmeye baslamaktadir. Birinci versiyondaki “benim mutlulugumu para
yapmaz,” yerine bu versiyonda Onerdigi “paran beni mutlu etmez” dizesi de buna baska bir 6rnektir.
Birinci ve ikinci versiyonalar arasindaki bir 6nemli fark da ikinci ¢ogul sahis yerine ikinci tekil sahsa hitap
etmesidir, bunun da sarkinin samimi havasina ¢ok daha uygun bir ¢eviri oldugu soylenebilir. Demek ki biz
insanlar gibi, ChatGPT de her yeniden ¢eviride farkli noktalar1 daha iyi gérmekte ve kendi kendine

”oa

diizeltmeler yapmaktadar.

Ote yandan, asil verilen komut tam yerine getirilmemekte, kaynak ve erek sarki dizeleri arasinda hece
sayisinda ciddi farkliik gozlenmektedir. Yukarida da belirtildigi gibi, André Lefevere’in “metrical
translation” [hece sayisma yonelik geviri] olarak niteledigi bu yontem, sarki cevirisi soylenebilirligi

2 Kaynak ve erek sarki dizeleri sonunda hece sayis1 koyu rakamlarla belirtilmistir. “Papalapapapala” boliimii dizelerin arasinda yer aldigindan hece
sayist ¢oziimlemesinde 6zellikle dikkate alinmamustir.



agisindan da ¢ok 6nemlidir (1975, s. 37). Kaynak sarkidaki bir dizenin hece sayis1 erek sarkidan daha fazla
ise sarkinin soylenisi hecelerin kalabaliklasmasindan dolay1 zorlasacak, hip-hop ve rap tiirlerini andiran
bir hal alacaktir. Kaynak sarkidaki bir dizenin hece sayisi erek sarkida daha az ise, bu kez “melisma”
yonteminden faydalanilarak heceler uzatilarak soylenebilecektir (Low, 2005, s. 196). Asil amacimiz
ChatGPTden soylenebilir bir sarki yaratmasi oldugu icin, kendisinden hece sayisinin korunmasina daha
cok odaklanan bir ¢eviri daha yapmas: rica edilmistir:

Insan: Peki her dizede 11 hece olacak sekilde ¢evirebilir misin?

ChatGPT: Tabii ki, her dize i¢in 11 hece kullanarak bir ¢eviri yapabilirim. Ancak bu durumda, 6zgiin sarki sdzleriyle tam bir
ritmik uyum saglamak zor olabilir. Iste denemem (OpenAl, 2023).

Burada ChatGPT’nin her dize i¢in 11 heceyi korumak ya da buna yakin bir hece sayisi tutturmak
konusundaki kuramsal ¢ikariminin ¢ok da dogru olmadigini belirtmek gerekir. Kaynak sarkidaki hece
sayisina yakin hece sayisinda bir erek sarkiy1 sdylemek sarki melodisinin ¢ok da degistirilmeden kolayca
sOylenmesini saglayacaktir. Hatta sdylenebilir sark: gevirisi konusunda deneyimi olmayan ve/veya sarki
cevirisini soyleyerek deneme sansi olmayan bir ¢evirmenin izleyebilecegi giivenli bir yoldur (Pesen, 2022,
s. 6). Bu yeniden c¢eviri istegi iizerine ChatGPT asagidaki cevirisini paylasmistir:

Kaynak sarkimin sozleri: ChatGPT nin hece sayist odakli cevirisi:

Donnez moi une suite au Ritz, je n'en veux pas! 11 Ritz'te bir siiit ver, istemem, hayir! 11

Des bijoux de chez Chanel, je n'en veux pas! 11 Chanel miicevherleri, istemem, hayir! 12

Donnez moi une limousine, j'en ferais quoi (papalapapapala) 11 Limuzin versen bana, ne yaparim ben (papalapapapala) 12
Offrez moi du personnel, j'en ferais quoi? 11 Personel hediye etsen, ne yaparim ben? 12

Un manoir a Neufchatel, ce n'est pas pour moi 11 Neufchatel'de malikane, bana uymaz 12

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala) 11 Eiffel Kulesi versen bana, ne yaparim ben (papalapapapala) 14
Je veux d'T'amour, d'la joie, de la bonne humeur 10 Ask, nese, iyi ruh hali isterim 11

Ce n'est pas votre argent qui f'ra mon bonheur 11 Paran beni mutlu etmez 8

Moi j'veux crever la main sur le coeur, (papalapapapala) 9 Kalbim {istiinde 6lmek isterim (papalapapapala) 10
Allons ensemble, découvrir ma liberté 11 Gel, birlikte 6zgiirliigimii kesfetmeye gidelim 16

Oubliez donc tous vos clichés 8 Ttim kligeleri unut 7

Bienvenue dans ma réalité 9 Gergekligime hos geldin 8

ChatGPT kendisinden istendigi bicimde hece say1s1 bakimindan kaynak sarkiya yakin bir ¢eviri yapmustir.
Giris boltimiinde son dize disinda hepsinde ya hece sayisini birer bir korumakta, ya da bir fazla hece sayisi
ile son derece basarili bir bicimde ¢evrilmektedir, en farkli ¢evirdigi son dizede de kaynak metne yalnizca
3 hece fazladan ekleyerek c¢evirmistir. Nakarat boliimiinde ise hece sayisini iki dize disinda bir farkla
gevirmeyi basarmistir. Bu iki dize sunlardir: “paran beni mutlu etmez” (3 hece farkli) ve “gel, birlikte
ozgurliigtimii kesfetmeye gidelim” (5 hece farkli). Sarkinin sdylenebilirliginde sorun yaratacak bu iki dize
disinda basarili bir geviri yaptigini sdylemek miimkiin. Hece sayisma odaklanirken de ikinci ¢eviriden
farkli da olsa, yine ikinci ¢eviride rastladigimiz samimi, dogal dil ve ikinci tekil sahis hitab1 gozlenmektedir.
Simdiye kadarki ceviriler arasinda hece sayilari arasindaki benzerlik, ve buna paralel olarak da
sOylenebilirlik agisindan en iyi ¢evirinin bu oldugu degerlendirmesi yerinde olacaktir. Demek ki ChatGPT,
ayrmtili yonlendirmeyle bekledigimiz kaliteye yakin ¢eviriler yapabilmektedir. Bir sonraki yonlendirmede
kendisinden kafiyeye odaklanan bir ¢eviri yapmasi istenmistir.



3.3. ChatGPT-3.5"un kafiye odakli sarki gevirisi

Insan: Fransizca sozleri kafiyeye odaklanarak Tiirkceye gevirir misin?

ChatGPT: Tabii ki, kafiye sark: sdzlerinde genellikle benzer seslerin veya hecelerin tekraridir. Ancak bu, her zaman kat1 bir
kural degildir ve bazen sanatginin yaratici ifade 6zgiirliigiinii yansitabilir. Iste bir drnek (OpenAl, 2023).

Kaynak sarkinin sozleri: ChatGPT nin kafiye odakl: gevirisi:

Donnez moi une suite au Ritz, je n'en veux pas a? Ritz'te bir oda, istemem, yok a

Des bijoux de chez Chanel, je n'en veux pas a Chanel'in miicevherleri, istemem, yok a

Donnez moi une limousine, j'en ferais quoi (papalapapapala) a Bana bir limuzin, ne yapayim ben (papalapapapala) b

Offrez moi du personnel, j'en ferais quoi? a Personel hediyeleri, ne yapayim ben? b

Un manoir a Neufchatel, ce n'est pas pour moi a Neufchatel'de malikane, bana uymaz ¢

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala) a Eiffel Kulesi bana ne yapar, ne yapayim ben b
(papalapapapala)

Je veux d'T'amour, d'la joie, de la bonne humeur b Ask isterim, nese, iyi bir ruh hali d

Ce n'est pas votre argent qui f'ra mon bonheur b Paran benim mutlulugumu getirmez e

Moi j'veux crever la main sur le coeur, (papalapapapala) b Ben kalbim tistiinde 6lmek isterim (papalapapapala) f

Allons ensemble, découvrir ma liberté ¢ Gel, birlikte 6zglirliigtimii kegfe ¢ikalm g

QOubliez donc tous vos clichés ¢ Hadj, tiim kligeleri unut h

Bienvenue dans ma réalité ¢ Gergekligime hos geldin f/i

7o 7o

Kaynak sarki sozleri ilk boliimde hep ayni sesle bitmektedir. Dize sonlarinda sirasiyla “pas,” “pas,” “quoi,”
llquoi’/l ‘"
“ben,” “uymaz,” ve “ben” sozciikleriyle yeniden yaratilmaya calisilmistir. Kaynak sarkinin birinci

moi,” ve yine “quoi,” sdzciikleriyle yaratilan kafiye, erek sarkida sirasiyla “yok,” “yok,” “ben,”

“"_

boliimiinde, Tiirk¢e yazacak olursak, “a” sesiyle biten dizeler, nakarat boliimiinde, Tiirk¢e yazacak
olursak, “0r” ve “e” sesleriyle bitmistir. Yani kaynak sarkida birinci boliimdeki alt1 dize i¢in a, a, a, a, a, a

Zan Lo

olarak saptadigimiz kafiye semasi, nakarattaki “humeur,” “bonheur,” “coeur,” “liberté,” “clichés,” ve

“réalité” sozciikleri i¢in de b, b, b, ¢, ¢, ¢ olarak belirtilebilir. Erek sarkida birinci boliimde a, a, b, b, ¢, b

s ZAN7H

getirmez,” “isterim,

i s

olarak gosterebilecegimiz kafiye semasi ise, “hali,
sozcliklerinin meydana getirdigi d, e, f, g, h, f/i harfleri ile ifade edilebilir. Son dizenin son sozciigii
“geldin”in son sesi “in” daha onceki dize sonu sozciiklerde gecmese de, sarki sdylendiginde buna gok
benzer olarak duyulan “im” sesi “isterim”in sonunda bulundugundan kafiye semasindaki son dize sonu

¢ikalim,” “unut,” ve “geldin”

sozciik f/1 olarak belirtilmistir. Incelememiz 1s181inda ChatGPT'nin kafiye odakli gevirisinin kendisinden
isteneni vermedigi sOylenebilir. Yonlendirmede ChatGPT den istenen kafiye, erek sarki sdylendiginde
duyulmamaktadir. Kafiye odakli ¢eviri sdylenebilirligi dogrudan etkilemediginden, kendisinden yeni bir
ceviri istenmemistir. Calismanin bundan sonraki boltimlerinin tamaminda, 4 Ocak 2024 tarihinde 9:59'da
baslayip 10:47’de sona eren ChatGPT oturumundan altinlara yer verilmistir. Asagidaki boliimde ise
kendisinden bu kez yerellestirme odakli bir ¢eviri yapmasi istenmektedir. Fransiz kiiltiiriine 6zgii 6geler
(marka, mekan ve semboller) kaynak sarkinin birinci béliimiinde yer aldifindan asagidaki yerellestirme
odakl1 sarki: gevirisinde ChatGPT nin yalnizca bu béliimii ¢evirmesi istenmistir.

3 Kaynak sarki ve erek sarki dizelerinin kafiye semas: koyu harfler yoluyla belirtilmistir.
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3.4. ChatGPT-3.5"un yerellestirme odakh sarki gevirisi
Insan: Bu sarkinin birinci boliim sozlerinde Fransiz kiiltiiriine 6zgii dgelerin tamamini, Tiirk kiiltiiriine 6zgii ogelerle
degistirebilir misin?

ChatGPT: Evet, tabii ki! Ancak tamamen yeni 6geler eklemek, orijinal sark: s6zlerini koruma agisindan zor olabilir. Ancak
benzer bir tema ve hissiyati yakalamak adina Tiirk kiiltiiriine daha uygun dgelerle bir geviri yapabilirim. Iste bir deneme
(OpenAl, 2024).

Kaynak sarkinin sozleri: ChatGPT nin yerellestirme odakli gevirisi:

Donnez moi une suite au Ritz, je n'en veux pas Ritz'te bir kdy evi, istemem, yok

Des bijoux de chez Chanel, je n'en veux pas Zeytinliklerim olsun, istemem, yok

Donnez moi une limousine, j'en ferais quoi (papalapapapala) Bana bir at arabasi, ne yapayim ben (tipir tipir tipir)

Offrez moi du personnel, j'en ferais quoi? Koy halk: yanimda, ne yapayim ben?

Un manoir a Neufchatel, ce n'est pas pour moi Bir kéy evi Dat¢a’da, bana uymaz

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala) Bogaz Kdpriisii versen bana, ne yapayim ben (tipr tipir tipir)

ChatGPT'nin yerellestirme 6rnegi kendisinden istedigimiz geviriyi kelimesi kelimesine karsilamaktadir.
“Tiirk kiiltiiriine 6zgll” ogeler istegi sasirtici derecede basarili bir sekilde yerine getirilmistir. Bu ¢evirisine
dair oncelikle “tipir tipir” ifadesini agiklamasi istendiginde, ChatGPT su cevabi vermistir:
"Tipar tipir" Tiirkge bir onomatopeyik ifadedir ve genellikle hafif bir ritim veya adim sesini taklit etmek igin kullanilir. Sark:
sozlerinde veya ¢ocuklar arasinda kullanildiginda, genellikle negeli, ritmik bir atmosferi ifade etmek i¢in kullanilir. Burada

kullamildig1 baglamda, sarkiya ritim veya eglence eklemek amaciyla kullanilmis olabilir. Bu ifade genellikle bir anlam tasimaz,
sadece sesin ritmini taklit eder (OpenAl, 2024).

Cevirecegini hi¢ diistinmedigimiz yansima ile olusan bu sozciikte oldugu gibi, Fransiz kiiltiiriine 6zgii
ogeleri Tiirk kiiltlirtine 6zgti ogelerle degistirme isini de beklemedigimiz derece iyi yaptig1 soylenebilir.
“Koy evi”, “zeytinlik”, “at arabas1”, “koy halki1”, “Datca” gibi 0geler Tiirkiye’de sehirden uzak miitevazi
bir yasantiy1 anlatmakta ve gercekten de kendisine verilen “Fransiz kiiltiiriine 6zgii 6geleri, Tiirk kiiltiiriine

ozgii ogelerle degistir” istegini karsilamaktadir.

Ne var ki, bunlarin disinda Tiirk kiiltiiriine 6zgii bir 6ge daha kullanmaktadir: “Bogaz Kopriisii”. Fark
edilebilecegi gibi, bunun disindaki Ggelerin hepsi sehirden uzak kiiltiire 6zgii ogeler iken, bu oge
digerlerinden ¢ok farkli bir resim ¢izmektedir. Biitiin bunlara ek olarak, yukarida da belirtildigi gibi,
kaynak sarkida maddiyata karsi bir tutum sergileyen karakterin, erek sarkida bu miitevaz: Ogeleri
reddeden bir tavir sergilemesi sarkinin anlami bakimindan sorun yaratmaktadir. Dolayisiyla, ChatGPT
kiltiir konusunda bilgi sahibi oldugunu gosteren bir érnek verse de, ve buna ek olarak, kendisine soyleneni
yapsa da, komutun yeterince ayrinti icermemesinden dolayi, erek geviri beklentimizi karsilamamaktadir.
Sunu da belirtmek gerekir ki, ChatGPT'nin yaptig1 geviri, kendisine verilen komutun aslinda eksik
oldugunu da bize gostermektedir. Dolayisiyla komut daha ayrintilhi hale getirilerek kendisinden bir ¢eviri
daha yapmasi istenmistir:

Insan: Tegekkiirler cevabin igin. Peki bu geviriyi bir kez daha, ancak bu kez yerellestirmeyi Tiirkiye'de ve hatta Istanbul'daki
sehir hayatina uyarlayarak yapabilir misin?

ChatGPT: Tabii ki, asagida geviriyi Tiirkiye'de ve 6zellikle Istanbul'daki sehir hayatina daha uygun bir sekilde
yerellestirdim (OpenAl, 2024).

Kaynak sarkimin sozleri:
Donnez moi une suite au Ritz, je n'en veux pas!
Des bijoux de chez Chanel, je n'en veux pas!

Donnez moi une limousine, j'en ferais quoi (papalapapapala)

ChatGPT nin yerellestirme odakli cevirisi:
Ritz’te bir rezidans, istemem, yok
Chanel’in takilari, istemem, yok

Bana liiks bir araba, ne yapayim (tipir tipir tipir)



Offrez moi du personnel, j'en ferais quoi? Personel hediye edin, ne yapayim ben?
Un manoir a Neufchatel, ce n'est pas pour moi Bogaz manzarali bir malikane, bana uymaz

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala) Bogaz Kdpriisii versen bana, ne yapayim ben (tipir tipir tipir)

Nisantas: Ritz-Carlton rezidanslari da, Chanel miicevherleri de Istanbul’da bulunabilir, bu anlamda da
ChatGPT yine verilen komuta (“Istanbul’daki sehir hayati”) uymustur, iistelik “liiks araba,” “
“Bogaz manzarali malikane” ve “Bogaz Kopriisii” gibi tercihler kaynak sarkidaki liiks karsit1 yasam
tablosunu basariyla ¢izmektedir. Ancak bu ¢eviride “sehir hayat1” yansitilsa da, erek kiiltiire 6zgii 6gelerle

gerceklesen tam bir yerellestirme gozlenmemektedir. Dolayisiyla kendisine daha belirgin bir komut verilip

personel,”

bir ¢eviri daha istenmisgtir:
Insan: Peki tamamen [stanbul'a 6zgii 6geler kullansan ve Fransa'ya ya da Paris'e 6zgii hicbir 6ge kalmasa?

ChatGPT: Elbette, Istanbul'a 6zgii dgeler ekleyerek ve Fransiz kiiltiiriinden tamamen gikarak bir geviri yapabilirim. Iste bu
dogrultuda bir 6neri (OpenAl, 2024).

Kaynak sarkinin sozleri: ChatGPT nin yerellestirme odakli gevirisi:

Donnez moi une suite au Ritz, je n'en veux pas Bebek'te bir rezidans, istemem, yok

Des bijoux de chez Chanel, je n'en veux pas Bebek'te bir kafe, istemem, yok

Donnez moi une limousine, j'en ferais quoi (papalapapapala) Bana bir vapur, ne yapayim (tipir tipir tipir)

Offrez moi du personnel, j'en ferais quoi? Mabhalle esnafim yanimda, ne yapayim ben?

Un manoir a Neufchatel, ce n'est pas pour moi Bogazici manzarali bir ev, bana uymaz

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala) Bogaz Kdpriisii versen bana, ne yapayimm ben (tipir tipir tipir)

“Bebek’te rezidans” ve “Bebek’te kafe”, “Bogazi¢i manzarali bir ev” (bir onceki ¢evirisinde “Bogaz
manzarali bir ev” olarak yaygin kullamima daha yakin bir karsilik {iretmisti) ve “Bogaz Kopriisii” amaca
uygun yerellestirmelerdir. Ustelik Istanbul'daki “Bogaz Kopriisii” kaynak sarkida yer alan ve Paris’te
bulunan “Eiffel Kulesi”nin ¢ok basarili bir yerel karsiligidir. Ancak bu kez de diger dgelerle bir tutarsizlik
s0z konusudur: “vapur” ve “mahalle esnafi” sarkiy1 sdyleyen liitks karsit1 ve ozgiirliik diiskiinii kisinin
kars1 ¢ikacagi ve/veya istemeyecegi ogeler degildir. Bir sonraki boliimde ChatGPTden simdiye kadar
tizerinde ¢alistig1 dort farkli kriteri birlestiren tetratlon gevirisi istenmistir.

3.5. ChatGPT-3.5"un tetratlon gevirisi

Insan: Peki simdi de bu sonuncu versiyondaki yerellestirmeleri koruyarak, ama ayni zamanda 6nceden yaptigin gibi kaynak
sarkinin hece sayisimi yakin tutarak, ve de benzer bir kafiye diizeniyle cevirebilir misin?

ChatGPT: Tabii ki, hece sayisi ve kafiye diizenini koruyarak bir ceviri yapabilirim. Ancak kafiye diizenini Fransizca
orijinaline tamamen uydurmak zor olabilir, ¢linkii dil farkliliklar1 ve kelimelerin yapilar1 ¢ogu zaman farklidir. Ancak benzer
bir akis ve ritim olusturmaya ¢alisim (OpenAl, 2024).

Kaynak sarkimin sozleri: ChatGPT'nin 1. tetratlon cevirisi:

Donnez moi une suite au Ritz, je n'en veux pas! Bebek'te rezidans, istemem asla!

Des bijoux de chez Chanel, je n'en veux pas! Bebek kafesi, istemem bagka!

Donnez moi une limousine, j'en ferais quoi (papalapapapala) Vapura bineyim neyleyim ben (tipir tipir tipir)
Offrez moi du personnel, j'en ferais quoi? Mahalle yanimda, neyleyim ben?

Un manoir a Neufchatel, ce n'est pas pour moi Bogazici manzarasi, uymaz bana asla

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala) Kopriiyii versen bana, neyleyim ben (tipir tipir tipir)
Je veux d'T'amour, d'la joie, de la bonne humeur Ask ve eglence, istiyorum ben
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Ce n'est pas votre argent qui f'ra mon bonheur

Moi j'veux crever la main sur le coeur, (papalapapapala)
Allons ensemble, découvrir ma liberté

Oubliez donc tous vos clichés

Bienvenue dans ma réalité

Paranin mutlulugu yok ki, alamam

Kalbim {istiinde 6leyim ben (tipir tipir tipir)
Istanbul'un sokaklarinda gezelim

Unut cliché’lerini

Hos geldin gercekligime

Insan: {1k iki dizede “Bebek” tekrar etmissin, “Bebek”lerden biri yerine daha uygun bir yer bulunamaz m1?

ChatGPT: Evet, haklisiniz. Tekrarlanan bir kelime yerine farkli bir kelime kullanarak gesitlendirebiliriz. Iste revize edilmis

versiyon (OpenAl, 2024).
Kaynak sarkinin sozleri:
Donnez moi une suite au Ritz, je n'en veux pas!
Des bijoux de chez Chanel, je n'en veux pas!
Donnez moi une limousine, j'en ferais quoi (papalapapapala)
Offrez moi du personnel, j'en ferais quoi?
Un manoir a Neufchatel, ce n'est pas pour moi

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala)

Je veux dT'amour, d'la joie, de la bonne humeur

Ce n'est pas votre argent qui f'ra mon bonheur

Moi j'veux crever la main sur le coeur, (papalapapapala)
Allons ensemble, découvrir ma liberté

Oubliez donc tous vos clichés

Bienvenue dans ma réalité

ChatGPT'nin 2. tetratlon gevirisi:

Sariyer'de rezidans, istemem asla!

Kafede oturmak, istemem bagka!

Vapura binsem neyleyim ben (tipir tipir tipir)
Mahalle yanimda, neyleyim ben?

Istanbul manzarasi, uymaz bana asla

Kopriiytii versen bana, neyleyim ben (tipir tipar tipir)

Ask ve eglence, istiyorum ben

Paranin mutlulugu yok ki, alamam

Kalbim {istiinde dleyim ben (tipir tipir tipir)
Sehir sokaklarinda gezelim

Unut cliché’lerini

Hos geldin gercekligime

Insan: mahalle yukaridaki diger sehre 6zgii 6geler ile anlamsal olarak uyumlu gelmiyor, satafatli, zengin bir sehir yagamin

cagristirmiyor, degistirebilir misin?

ChatGPT: Evet, elbette. Daha sehirsel ve zengin bir atmosfer olusturacak sekilde degistirebiliriz (OpenAl, 2024).

Kaynak sarkimin sozleri:

Donnez moi une suite au Ritz, je n'en veux pas!

Des bijoux de chez Chanel, je n'en veux pas!

Donnez moi une limousine, j'en ferais quoi (papalapapapala)
Offrez moi du personnel, j'en ferais quoi?

Un manoir a Neufchatel, ce n'est pas pour moi

Offrez moi la Tour Eiffel, j'en ferais quoi (papalapapapala)

Je veux d'T'amour, d'la joie, de la bonne humeur

Ce n'est pas votre argent qui f'ra mon bonheur

Moi j'veux crever la main sur le coeur, (papalapapapala)
Allons ensemble, découvrir ma liberté

Oubliez donc tous vos clichés

Bienvenue dans ma réalité
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ChatGPT'nin 3. tetratlon gevirisi:

Nisantasi'nda rezidans, istemem asla!

Bir kafede oturmak, istemem bagka!

Vapura binsem neyleyim ben (tipir tipir tipir)
Bogazici yanimda, neyleyim ben?

Istanbul manzarasi, uymaz bana asla

Kopriiyii versen bana, neyleyim ben (tipir tipir tipir)

Ask ve eglence, istiyorum ben

Paranin mutlulugu yok ki, alamam

Kalbim {istiinde dleyim ben (tip1r tipir tipir)
Sehir sokaklarinda gezelim

Unut cliché’lerini

Hos geldin gergekligime



Insan: Vapura da zengin de fakir de herkes biner, onun yerine ne koysak?

ChatGPT: Evet, dogru. Daha zengin bir atmosfer yaratmak igin vapur yerine daha 6zel bir tagima araci ekleyebiliriz. Tste bir
oneri (OpenAl, 2024).

Kaynak sarkinin sozleri: ChatGPT'nin 4. tetratlon gevirisi:

Donnez moi une suite au Ritz, je n'en veux pas! a 114 Nisantasi'nda rezidans, istemem asla! a 13

Des bijoux de chez Chanel, je n'en veux pas! a 11 Bir kafede oturmak, istemem bagka! a 12

Donnez moi une limousine, j'en ferais quoi a 11 (papalapapapala) Liiks bir arabayla gezmek neyleyim ben (tipir tipir tipir) b 12
Offrez moi du personnel, j'en ferais quoi? a 11 Bogazici yanimda, neyleyim ben? b 11

Un manoir a Neufchatel, ce n'est pas pour moi a 11 Istanbul manzarasi, uymaz bana asla a 13

Offrez moi la Tour Eiffel, j'en ferais quoi a 11 (papalapapapala) Kopriiyii versen bana, neyleyim ben (tipir tipir tipir) b 11
Je veux dTamour, d'la joie, de la bonne humeur b 10 Ask ve eglence, istiyorum ben b 10

Ce n'est pas votre argent qui f'ra mon bonheur b 11 Paranin mutlulugu yok ki, alamam ¢ 12

Moi j'veux crever la main sur le coeur b 9 (papalapapapala) Kalbim {istiinde 6leyim ben b 9 (tipir tipar tipir)

Allons ensemble, découvrir ma liberté ¢ 11 Sehir sokaklarinda gezelim ¢ 10

Oubliez donc tous vos clichés ¢ 8 Unut cliché’lerini d 7

Bienvenue dans ma réalité ¢ 9 Hos geldin gercekligime e 8

Anlam, hece sayisi, kafiye ve yerellestirmenin bir arada istendigi 4. ve son tetratlon ¢evirisinde
ChatGPT'nin basarili oldugunu séylemek miimkiindiir. Anlam bakimindan liiks sehir hayatini reddeden,
parayla mutluluk satin alamayacagin diisiinen, ask ve eglenceyi tercih eden bir karakter resmi ¢izilmistir.
Giris boltimiinde 2, 3, 4 ve 6. Dizeleri yalnizca bir fazla hece ile, 1 ve 5. dizeler ise yalnizca iki fazla heceyle
cevirmistir. Nakarat boliimiinde 1 ve 3. dizeleri ayn1 hece sayisiyla, 4, 5 ve 6. dizeler bir az heceyle, 2. dize
ise yalnizca bir fazla heceyle ¢evirmistir. Bu ¢ok yakin hece sayis1 ¢evirisi ile sarkinin sdylenmesi sarkiy1
sOyleyecek yorumcu tarafindan 6zel bir ¢aba gerekmeden miimkiin olacaktir. ChatGPT'nin tetratlon
gevirisinin kafiye semasina bakildiginda ise yukarida yalnizca kafiye odakli olan gevirisini (hatirlayalim,
a,a b,b,c b, d e f g h, f/i)diizelterek a, a, b, b, a, b, b, ¢, b, ¢, e semasinda ifade edilebilen, dolayisiyla
sOzlin sesinin de miizigin sesi kadar kendini hissettirdigi bir ceviri yaptigini saptamak miimkiindiir.
Tetratlon yaklagiminin ilk {i¢ kriterine ek olarak, yerellestirme bakimindan da “Nisantasi'nda rezidans”,
“koprilyii versen bana”, “Bogazici”, “Istanbul,” ve “Bogazici” sarkiy1 dinleyiciye son derece yakinlagtiran
ogelerdir. Limuzin yerine tercih edilen “liiks bir araba” da genellestirme yoluyla yapilan basarili bir
yerellestirme Ornegidir. “Tipir, tipir, tipir” ifadesi de sarkinin mizahi yaklasimiyla ortiismekte, (kim bilir
kimileri i¢in tatl1 bir sehir yagmuru etkisi cagristirmakta) ve ChatGPT'nin de belirttigi gibi hos bir yansima
etkisi yaratmaktadir.

ChatGPT'nin tetratlon gevirisinin gelistirilebilecek yonleri yok mudur? Her geviri gibi, elbette. Daha 6nce
kendisine de belirtildigi iizere, anlam bakimindan “kalbim {istiinde 6leyim ben” daha farkli sekillerde
sOylense (6rnegin “elim degil, ama kalbim agiktir benim”) daha anlamli ve dogal sonuglar verebilir.
“Paranin mutlulugu yok ki alamam” da yine “kim parayla mutlu olabilmis ki” diye c¢evrilse daha anlaml
ve dogal olabilir. “Liiks bir arabayla gezmek, neyleyim ben” kendi i¢inde uyumlu bir ciimle degildir. Liiks
bir arabayla gezmeyi neyleyim ben” olarak uyumlu hale getirilebilir. Ceviride Fransizca “cliché”
kelimesinin tercih edilmesi sdylenme bakimindan zorluk yaratmaktadir. Sarkinin asil anlatmak istedigi
liiks karsithi1 anlaminda diisiiniildiigiinde ise “bir kafede oturmak,” “Bogazici yamimda” ve “Istanbul

4 Koyu harfler kafiye semasini, koyu rakamlar ise dizelerin hece sayisini ifade etmektedir.
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manzaras1” da liiks, satafatli bir hayati temsil etmeyen gevirilerdir. Cok parasi olmayan biri de bir sabahg1
kahvesinde oturabilir, Bogazici'nin giizelliklerinin tadimi cikarabilir ya da Istanbul’u bir tepeden
seyredebilir. Ancak yukarida da belirtildigi gibi, ChatGPT'nin, yonlendirmelere uygun olarak yine de
basarili bir ¢eviri yaptigimi1 sdylemek miimkiindiir. Asagidaki boliimde ChatGPT'nin ¢evirmis oldugu
boliimii bir insanin nasil ¢evirmis oldugu incelenecek ve karsilastirma yapilacaktir.

4. insanin tetratlon cevirisi

Donnez moi une suite au Ritz, je n'en veux pas a 11° Ciragan’da bir oda mi, yok istemem a 12

Des bijoux de chez Chanel, je n'en veux pas a 11 Hiirrem'in yiiziigiinii, yok istemem a 11

Donnez moi une limousine, j'en ferais quoi a 11 (papalapapapala) Soférlii limuzini n’apayim ben? b 11 (na na nan na na na na)

Offrez moi du personnel, j'en ferais quoi? a 11 Usaklar hizmetgiler, isim olmaz ¢ 11

Un manoir a Neufchatel, ce n'est pas pour moi a 11 Bebek'te yallarla isim olmaz ¢ 11

Offrez moi la Tour Eiffel, j'en ferais quoi a 11 (papalapapapala) K1z Kulesini versen n’apayim ben? ¢ 11 (na na nan na na na
na)

Je veux d'T'amour, d'la joie, de la bonne humeur b 10 Ask, nege, eglence isterim ben ¢ 10

Ce n'est pas votre argent qui f'ra mon bonheur b 11 Senin paran degil beni mutlu eden ¢ 12

Moi j'veux crever la main sur le coeur, (papalapapapala) b 9 Kalbimde elin olsun tam 6liirken ¢ 11 (papalapapapala)

Allons ensemble, découvrir ma liberté ¢ 11 Benimle gel diinyami kegfetmeye d 11

Oubliez donc tous vos clichés ¢ 8 Birak kurallari uzak koselerde d 12

Bienvenue dans ma réalité ¢ 9 Haydi gel katil benim gercegime d 11

Yukaridaki boliim Tiirkge “Ask Nese” adiyla icra edilmis Je Veux cevirisinden alinmistir (sarkinin kaydin
dinlemek igin bkz. Pesen, 2021, 2011). Tetratlon yaklasimiyla incelenecek olursa, erek sarki, anlam
bakimindan kaynak sarkidaki liikse ve zenginlife Onem vermeyen karakteri belirgin olarak
yansitmaktadir. Giris boliimiindeki “yok istemem,” “n’apaymm ben,” ve “isim olmaz” ifadeleri kaynak

v

V2

sarkidaki “je n'en veux pas,” “, jlen ferais quoi,” ve “ce n'est pas pour moi” ifadelerinin anlamini
yansitmakta, ayni zamanda da s6z konusu karakterin bagkaldiran yapistyla uyum iginde samimi ve giinliik
bir bigem kullanmaktadir. “Kalbimde elin olsun tam &liirken” dizesi kaynak sarkidaki kalp ve el 6gelerini
korusa da yukarida sozii edilen “eli agiklik — kalbi aciklik” kelime oyununu yansitmamistir, ancak
ChatGPT’ye kiyasla erek dil agisindan anlamli ve dogal bir ifade tercih etmistir. Hece sayis1 bakimindan,
giris boliimiinde 2, 3, 4, 5 ve 6. dizeler ayn1 hece sayist korunarak, 2. dize ise yalnizca bir fazla heceyle
cevirmistir. Nakarat boliimiinde 1 ve 4. dizeler ayn1 hece sayisiyla, 2. dize bir fazla heceyle, 3 ve 6. dizeler
2 fazla heceyle, 5. dize ise 4 fazla heceyle cevrilmistir. Hece sayisinin ¢ok farkli oldugu bu tek dize i¢in de
sunlar soylenebilir: kaynak sark: dinlendiginde de duyulabilecegi gibi “Oubliez donc” stzlerinden sonra
verilen miizikal es, erek sarkida duyulan “birak kurallar1” ifadesinden sonra verilmekte, ve sarki daha fazla
notaya boliinerek daha ritmik sdylenmektedir. Ceviride kafiyeye de 6nem verildigi goriilmektedir: Giris
boliimiinde a, a, b, ¢, ¢, c olarak ifade edilebilecek kafiye semasina bir de not diismekte fayda vardir: 1, 2, 3
ve 6. dizelerin sonundaki “istemem,” ve “ben” sozciikleri farkli kafiyeler olarak yazilsa da, erek sark:
sOylendiginde birbirlerine son derece yakin tinlamaktadir. Nakarat boliimii ise ayn1 kaynak sarkinin
nakarat boliimiinii (b, b, b, ¢, ¢, ¢) ¢agristirircasina ilk {i¢ dizede aymn (c, ¢, c), son ii¢ dizede ise aymi sesle
bitmektedir (a, a, a). Tetratlon yaklagiminin bu ilk ii¢ kriterine ek olarak, dordiincii kriter olan yerellestirme

5 Koyu harfler kafiye semasini, koyu rakamlar ise dizelerin hece sayisini ifade etmektedir.
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bakimindan “Ciragan’da bir oda,” “Hiirrem’in yiiziigii”, “Bebek’te yalilar”, ve “Kiz Kulesi” sarkiy1
dinleyiciye son derece yakinlastiran oOgelerdir. Dize aralarindaki boliimde ise ChatGPT gibi bir
yerellestirme (“tipir tipir”) yapilmamastir.

ChatGPT'nin gevirisinde kendi iginde uyumlu olmayan dize olarak belirttigimiz “Liiks bir arabayla
gezmek, neyleyim ben,” insan cevirisinde “soforlii limuzini n’apayim ben?” olarak ifade edilmistir ve
kendi iginde uyumludur. ChatGPT’nin Fransizca “cliché” kelimesini tercih etmesi sdylenme bakimindan
zorluk yaratirken, insan gevirisinde bu boliim Fransizca “cliché” kelimesinde bulunan “k,” “1” ve “s”
seslerini “koselerde” soziiyle tekrarlamakta, ve bdylelikle André Lefevere’in siir gevirisinde “phonemic
translation,” (1975, s. 19) yani dildeki sesin gevirisi olarak ifade ettigi yaklagimi ¢agristirmaktadir: “Oubliez
donc tous vos clichés (Kaynak Sarki)/ Unut cliché’lerini (ChatGPT Cevirisi/ Birak kurallar1 uzak koselerde
(Insan Cevirisi).” Ancak bunu yaparken de anlam bakimindan “klise” kelimesini “kural” olarak
degistirmistir. ChatGPT'nin Paris’in simgesi Eiffel Kulesine karsilik olarak 6nerdigi Bogaz Kopriisii (ki son
cevirisinde “koprii” olarak degistirmistir), insan gevirisinde Istanbul’un en iinlii iki kulesinden biri olan
Kiz Kulesi olarak goze ¢arpmakta, bu bakimdan kaynak sarkiya benzer bir tutum sergilemektedir. Sarkinin
asil temast olan litks karsithigi anlaminda diisiiniildiigiinde ise ChatGPT'nin cevirisinde “bir kafede
oturmak,” “Bogazigi yanimda” ve “Istanbul manzarasi,” yukarida da belirtildigi gibi, liiks, satafatl bir
hayati temsil etmeyen ceviriler olarak dikkat cekmektedir. Inceledigimiz insan gevirisinde hem anlam hem
de yerellestirme bakimindan tam bir tutarhilik s6z konusudur. Erek sarkidaki karakter “Ciragan’da bir
oda”y1da, “Hiirrem’in yiiziglinii” de, “sofdrlii limuzini” de, “usaklari, hizmetcileri” de, “Bebek’te yalilar1”
da reddetmektedir.

Sonug¢

Calismada, ChatGPT'nin Ozelliklerine uygun olarak, Peter Low'un sark:i gevirisi alaninda gelistirdigi
pentatlon yaklasimindan yola gikarak tetratlon yaklasimi gelistirilmistir, ve ChatGPT-3.5"tan kiiltiire 6zgii
ogelerle goze carpan Fransizca Je Veux sarkisindan “anlam,” “hece sayis1”, “kafiye”, “yerellestirme” ve son
olarak da bu gevirileri birlestiren tetratlon gevirileri yapmasi istenmistir. ChatGPT'nin Tiirkce gevirileri
incelenmis, ve en son gevirisi sarkinin insan tarafindan yapilmis gevirisiyle karsilastirilmistir. Calismaya
ilham kaynag1 olan Bogazigi Universitesi Ceviribilimi (“i” harfini, degerli boliimiin giincel adina uygun
olarak oOzellikle ekledim) ve Bilgisayar Miihendisligi boliimlerinin Eyliil 2023’te diizenledigi 1. Ulusal
Ceviri Teknolojileri Kongresinde farkli kisilerce su 6nemli saptama yapilmustir: Yapay zekayla yapilan

i
1

geviriler insanlarin yaptig1 geviriler gibi olmamaktadir. Yukarida yapilan inceleme 1s1ginda da benzer bir
saptama yapmak mimkiindiir.

En basta da belirtildigi gibi, calismanin cevabini aradig: baslica soru sudur: ChatGPT sarki ¢evirebilir mi?
Evet, gortuldugii gibi ChatGPT sarki gevirebilmekte, iistelik Peter Low’un pentatlon yaklasimindan
uyarlanan tetratlon yaklasimiyla bakildiginda da goriilebilecegi gibi, icraya yonelik sarki gevirisi
yapabilmektedir. Insan cevirisiyle karsilagtirilan ChatGPT cevirisi, daha énce de belirtildigi gibi, basaril
bir sarki ¢evirisidir. Ancak sunu unutmamak gerekir, ChatGPTye sarki cevirisinin inceliklerini
gosterebilmek igin, bizim de calisma boyunca belirttigimiz gibi ¢ok ayrmtili, ve daha 6nce bizim dahi
aklimiza gelmemis komutlara ihtiya¢ vardir. Bu da demek oluyor ki, ChatGPT bir insanin komutlar:
olmadan icraya yonelik sarki cevirisini gerceklestirmekten uzaktir. Katilanlar hatirlayacaktir, 1. Ulusal
Ceviri Teknolojileri Kongresi kapsamindaki Noral Ceviri Calistayinda, Olgun Dursun Milliyet
Gazetesinden 19507lerde yayinlanan bir haber paylagmisti. Haberin bashgi su soruyu soruyordu:
“Bilgisayarlar ¢evirmenlerin igini elinden alacak mi1?” Yapay zekad teknolojilerinin hizla gelismesiyle
bugiinlerde bizler de bu soruyu ¢ok sik sorar olduk. Ancak yukaridaki calisma 1s181nda ve sarki gevirisi
alaninda cevap hayir olacaktir. Ceviri teknolojileri ve sarki gevirisini birlestiren bagka ¢alismalar da benzer
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sonuglara varmaktadir. Ornegin gelistirilen kimi programlar sarki cevirisinin soylenebilirlik ve
anlasilabilirligini énemli derecede arttirabilse de, kafiye ve bicem alanlarinda dikkate deger gelismeler
kaydedilmemistir kaydedilememektedir (Guo vd., 2022, s. 737). Edebi ¢evirinin bir alt alani olan sark:
cevirisinde, insan vazgecilmez bir unsur olmaya devam etmektedir. Bu isi bilmeyen biri de programi
gerektigi sekilde yonlendiremeyecektir. Dolayisiyla, en azindan simdilik, sarki cevirisi alaninda yapay
zekdnin ancak insan yonetiminde ve rehberliginde basarili sonuglar verebilecegini sdyleyebiliriz. Tipki
¢evirinin uzmanlik gerektiren diger alanlarinda oldugu gibi.
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The Role of Communicative Translation in the Current Translation Practices

Bahadir Holat!

APA: Holat, B. (2024). The role of communicative translation in the current translation practices. Abant Journal of Translation
and Interpreting Studies, 2(1), 17-27.

Abstract

The aim of “The Role of Communicative Translation in The Current Translation Practices” is to enhance diversity in this literature by
presenting real-life situations where Peter Newmark’s method of communicative translation could be used. Therefore, it is practical
research carried out by the method of theoretical analysis. Firstly, some background on the practice of translation and translation studies
is provided. This is also where present translation methods are discussed. It prepares the reader for discussions taking place further in this
paper. Secondly, a brief reference is made to some concepts in pragmatics and semiotics, as communicative translation is intertwined with
pragmatics. This allows for laying scientific grounds on which to establish the idea that language is affected by culture, and in turn,
translation is affected by culture. Lastly, the concept of communicative translation is introduced. After the reader is familiarized with the
five fields of translation in which correct handling of some culturally sensitive elements is key, real-life examples in those fields of
translation are provided. It is discussed how communicative translation method could come in useful in discourses which are otherwise
likely to produce negative results. The conclusion is that communicative translation proves a beneficial translation method in dealing with
culturally sensitive material and avoiding cultural pitfalls.

Keywords: Translation studies, communicative translation, Peter Newmark, pragmatics, language and culture.

Giincel Ceviri Uygulamalarinda Iletisimsel Cevirinin Rolii

Oz

Giincel Ceviri Uygulamalarinda fletisimsel Cevirinin Rolii adl makalenin hedefi, Peter Newmark tarafindan ortaya atilan iletigimsel geviri
yonteminin kullanilabilecegi durumlara gercek hayattan 6rnekler sunarak literatiirdeki gesitliligi artirmaktir. Bu 6zelligiyle arastirma,
teorik ¢oziimleme yontemi ile yiiriitiilen bir uygulamali aragtirmadir. {lk olarak geviri uygulamasi ve geviribilime y6nelik arka plan bilgisi
saglanmustir. Bu kisimda ayni zamanda mevcut geviri yontemlerinden bahsedilmistir. Bu sayede okuyucu arastirmanin ilerleyen
kisimlarinda yer alan tartismalar igin hazirlanmistir. Ikinci olarak bazi edimbilimsel ve gostergebilimsel kavramlara deginilmistir. Bunun
sebebi iletisimsel ¢eviri yonteminin temelinde baglam unsurunun bulunmasi ve bu nedenle de dilbilimin alt disiplinlerinden edimbilim
ile yakin bir iligki icinde olmalaridir. Bu sayede kiiltiiriin dili etkiledigi ve neticede geviriyi de etkiledigi fikrini insa etmek i¢in bilimsel bir
zemin hazirlanmistir. Son olarak da iletisimsel geviri kavrami tanimlanmustir. Kiiltiirel bakimdan hassas unsurlar1 dogru bicimde ele
almanin 6nem arz ettigi bes farkli geviri alan1 okuyucuya sunulduktan sonra bu alanlarda gercek hayata dayanan 6rneklere yer verilmistir.
Farkli yontemlerle cevrilmeleri halinde olumsuz sonuglar dogurabilecek sdylemlerin cevirisinde iletisimsel ¢eviri kullanimmnin nasil
yararlar saglayabilecegi tartisilmistir. Sonug olarak iletisimsel geviri yonteminin kiiltiirel bakimdan hassas unsurlar ele almada ve bu
noktada karsilasilabilecek olumsuz durumlara kars1 faydal bir geviri yontemi oldugu ortaya konmustur.

Anahtar Sozciikler: Ceviribilim, iletisimsel ¢eviri, Peter Newmark, edimbilim, dil ve kiltiir.

Introduction

Dating as far back as to 3000 BC (Newmark, 1976, p. 5), the practice of translation has undergone
major changes in its essence up until recently. The earliest specimens of translation represent
translators’ strict syntactical, semantical and grammatical adherence to the source text back in the
day. The output obtained via translation of a foreign text was supposed to so conform with the
linguistic codes of the source language that the codes of the target language were shown little to no
regard. This translation method is called word-for-word translation and has historically been the
default method for the translation of religious texts (Yazici, 2005, pp. 33-34).
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This method is sometimes thought to be the same as literal translation method, but literal translation
differs from word-for-word translation in that it does not strictly follow the grammatical and
syntactical structure of the source language. Distinctively more relaxed than those is semantic
translation, which prioritizes the correct transference of meaning and essence with minimal focus on
syntax or structure of source language. One of the freest translation methods, on the other hand, is
free translation, as the name suggests. Free translation is not concerned with syntax or structure at
all. It is basically a paraphrased version of source text in target language (Newmark, 1988, pp. 45-47).
Even though it is highly similar to semantic translation, the distinction lies in the fact that free
translation aims to give the reader the impression that the translation reads as if it were originally
written in his/her mother tongue.

Although there are more methods, these are the main translation methods in translation studies.
That leaves one wondering what might be the criteria to choose between these translation methods.
Hans Vermeer and Katherina Reiss probably made the greatest contribution to translation studies
by addressing this question. They put forward the skopos theory, which is widely considered to play
a pivotal role in translation studies at present. According to Vermeer (as cited in Nord, 1997), “each
text is produced for a given purpose and should serve this purpose” (p.29). Therefore, the bottom
line of the process of translation is to pinpoint the purpose of the text. The purpose is fulfilled by
producing a suitable translation through careful consideration of target audience and the text type.
If, for example, one is to translate a transfer deed, the text is a legal text and the target audience is
parties engaged in the transfer of the property in question, as well as legal authorities and experts.
In this case, literal translation method needs to be adopted as per the necessities of the language of
law.

Language is not a system that can always function properly by itself. Undeniably, it has come into
contact with culture in the past and it still does. Therefore, there are cases in which culture acts as a
fundamental context for linguistic codes to make sense. Sometimes, the purpose is to align these
culturally sensitive linguistic codes with the target culture. Among the translation methods
mentioned above, this purpose can at best be served by means of free translation. That’s because the
nature of word-for-word translation, literal translation and semantic translation is not flexible
enough to allow for major changes, as they prioritize source language. It has been discussed earlier
that free translation seeks to produce a translation that reads like source text’s paraphrased version
in target text. However, the specific case we have here is alignment of culture. We have two
mainstream methods for that: Eugene Nida’s dynamic equivalence, occasionally called adaptation,
and Peter Newmark’s communicative translation. This paper is going to focus on the latter, but
certain arguments must be presented before advancing further into this topic.

1. Language and culture

Culture may refer to more than one specific notion. Having a good taste in music can be considered
to relate with culture, while so can a set of firmly established ideals dictating the way of life in a
given region. A world-famous anthropologist, Edward B. Taylor (1871) says "culture ... is that
complex whole which includes knowledge, belief, art, morals, law, custom, and any other
capabilities and habits acquired by man as a member of society" (Tylor, 1871, p. 1).

Language and culture are intertwined concepts. I would like to allude to the long-debated question
of whether language shapes culture or the other way around. The Sapir-Whorf Hypothesis is
undoubtedly the most celebrated school of thought as to this matter. According to Edward Sapir,
"we see and hear and otherwise experience very largely as we do because the language habits of our
community predispose certain choices of interpretation” (Sapir, 1958, p. 69). This quote sums up
Sapir’s idea of linguistic determinism. The term was basically coined to suggest that language is
predominant over culture, that our sense of surrounding phenomena is limited to the boundaries of
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language. The counterview, on the other hand, is called cultural determinism. As it can be inferred
from the name, it suggests that culture shapes language and not the other way around.

On the other hand, the aim of this paper is not to adopt either standpoint and defend it. Rather, I
would like to restrict the scope of this paper to how the relationship between language and culture
affects translation practices while remaining apathetic to which one is predominant over the other.
First and foremost, a decent set of examples must be gathered to serve as the basis for the idea that
culture do have an effect on language.

Acquiring vast cultural diversity through colonialism and migration, the US and the UK ended up
in a point where their language had branched into ethnic varieties. Chicano English (English
historically spoken by Mexican nationals) and African-American English (English historically
spoken by Afro-Americans) are two examples to ethnic varieties of English. This phenomenon is
called language contact. According to Thomason (2001), language contact is when more than one
language is used in the same place at the same time. The sheer number of people arriving in the US
and the UK for a permanent or long-term stay, meaning a culture of internationalism, has created a
unique case observable in no other language to any degree close to English. The fact that English
language has branched into many different varieties as a result of the amalgamation of various
cultures is an example of how language and culture are in close relation to each other.

A second example manifests itself in the way a Turkish person may possibly express their gratitude
in their own language. There are usually four standard expressions of gratitude. One of them is
tesekkiir ederim or shortly tesekkiirler. It literally says that the recipient of the favor is grateful. It is
totally neutral and can be used in any context by any Turkish person, with no specific cultural
association. The second Turkish expression that can be used to express gratitude is sag ol, which
literally means “be alive”. This one, too, can be used by any Turkish person. However, it does not
literally express that the person is grateful but instead, it indirectly makes it understood by means
of a good wish on the doer of a favor. Sag ol is also the default expression in the Turkish military.
Any expression of gratitude other than that is forbidden to use. The third expression is Allah raz
olsun. It means “may God bless you”. As is the case with “sag ol”, this one also indirectly implies
gratitude by means of a good wish on the doer of a favor. It is more often than not heard from
religious elderly people, while anyone could use it. The fourth expression is eyvallah. This word is
particularly complicated both in terms of usage and people who have a way of using it. The usage
areas are not to be discussed on the grounds that it is not involved in the scope of this paper. Should
we proceed to analyze the word, it means “we receive it in the name of God”. It does not necessarily
have a specific group of users, but in contrast to the former three, it can be associated with religious
people, cult members, religious leaders and most importantly Islamic Sufism. That is actually how
it has come to be used widely. It starts off as a mystical word in Islamic Sufism and goes through
semantic extension (Hasimi, 2021, p. 601). As with sa§ ol and Allah razi olsun, this one also
communicates gratitude indirectly. It is clearly visible that the Islamic culture of returning favor even
if it is by means of a good wish and the Islamic Sufism have affected how the Turkish express their
gratitude.

As evident from aforementioned examples, culture manifests itself in language. This manifestation
may result from demographic changes as in the first example, belief habits or group-specific norms
as in the second example, social norms or a number of other cultural factors like accustomed way of
doing things. As for how this whole process actually works and why it matters in translation studies,
such topics are to be discussed in the following chapter in due order.
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2. Cultural encoding and processing of discourse

In order to fully understand how words or phrases are culturally invested, we need to delve into
semiotics — semiosis in particular — the process of meaning-making, and discover how we perceive
our environment through language. Charles Sanders Peirce puts forward a triadic model as to how
we make sense of our environment through signs. He says “a sign, or representamen, is something
which stands to somebody for something in some respect or capacity. It addresses somebody, that
is, creates in the mind of that person an equivalent sign, or perhaps a more developed sign. That sign
which it creates I call the interpretant of the first sign. The sign stands for something, its object”
(Peirce, 1955, p. 99). He means, by those words, that humans associate a word with each object or
concept, and whenever those words are heard or read, an image appears in our mind. This
association is usually arbitrary. Therefore, we have three elements for understanding our
environment: an actual real-life object or concept (e.g. a car, as a tangible vehicle of transport), a
linguistic form (e.g. car, as we hear or read it) and a mental concept of the object (e.g. a red,
convertible, classical car, as it may appear in a person’s mind). It can be inferred that words alone do
not mean anything and they need to be accompanied by cognitive and perceptual processes.

One interesting fact about the triadic model of Pierce is that it argues that the image that appears in
our mind when we hear or read a given word may vary depending on the context or culture. When
a Turkish person hears the word elektrik prizi, which means power outlet, the most likely image that
will appear in their mind is a white, plastic tool with a round cavity bearing two round holes. On the
other hand, when an American hears the word power outlet, the most likely image that will appear
in their mind is a white, plastic, flat tool with two rectangular holes, sometimes accompanied by a
third hole shaped like a small archway. The separate cultural contexts they were born into leads to
different encoding of two words that refer to two identical things in essence.

This is proof that even the most fundamental elements in our language like words can be somewhat
culturally invested, creating a not-so-great change in our perception of environment. Indeed, the fact
that two people have two different mental concepts for the same object does not pose any genuine
challenge in translation practices. Just as there are occasions where the effect of culture is negligible,
however, so too there are occasions where negligence of it may result in catastrophic mistakes in
translation. This is where it starts to matter for translation studies because in this case, failure to
efficiently render a text that resonates in the target language to the same degree that the original text
does in the source language means failing skopos, the very cornerstone of translation. Now that
enough theory and examples have been provided for processing of words and the relation of context
and culture to it, I deem it fit to proceed to discuss the kind of discourses that matter in translation.

As with processing of words, processing of discourse can also be complex, sometimes involving
metalinguistic aspects that require the recipient to exercise discursive reasoning to decode the
message correctly. By nature, people tend to assess a discourse in a way that exceeds linguistic
boundaries in order to maximize the inference. This means using culture and context to the fullest
(Wilson and Sperber, 2004, pp. 607-611). When the phrase “I'll look into it” is uttered, what could the
sender of the message mean? There are two meanings that can be inferred and these meanings are
actually opposite to each other. The first one is “I'll deal with it”. It's an explicature, meaning that it
explicitly conveys the message of the sender and does not intend to mean anything else. The second
meaning is “I won't be troubled to deal with it”. It's an implicature that shows the true message of
the sender that can only be inferred through real-world knowledge. In this case, the specific real-
world knowledge is that English speakers can say “I'll look into it” but mean the opposite depending
on the context.

This poses two challenges in translation. First, the translator must be proficient not only in the
language but also in the culture. This will allow them to decode the message correctly based on the
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context in which it is uttered. The second challenge is dependent on the possibility that the sentence
is not an explicature but an implicature. If the message is an implicature here and the sender means
that they will not be bothered to deal with a certain thing, the challenge is to determine whether the
source language has an expression usable in this context that means the opposite of what it seems to
mean. As it so happens, some languages may be lacking in certain functions. However, the translator
somehow needs to come up with a translation that produces on its recipient the same effect as the
original does on its respective recipient. This is only one example to context-based translation.
Similar challenges can be encountered in different aspects of contextuality.

When such a need arises that one should emulate in the target reader’s mind the same idea that the
original text holds, there is one particular translation method to choose among a variety:
communicative translation. Thus far, no concrete example that is applicable to the practice of
translation has been provided but instead, a robust foundation has been laid to demonstrate how
language and culture come into contact with each other. From this point onwards, the focus of this
paper is going to be strictly on potential scenarios where communicative translation strategy can
yield much-needed benefits.

3. Communicative translation

Communicative translation is a target-oriented approach that deals with contextuality. It seeks not
to find a linguistic equivalence but to assess the cultural context and make sure the essence of the
source text aligns with that of the target text. Correct transference of meaning is still important;
however, as Wang discusses in their study (2023), alignment of cultures might occasionally be
ensured at the cost of a slight deviation from the exact meaning. Nevertheless, this should not be
confused with semantic translation. Semantic translation also deals with the conveyance of essence
rather than paying attention to structure. Be that as it may, the source language is still prioritized
over target language. This is how Peter Newmark, the scholar who put forth communicative
translation method, breaks down the distinction between communicative translation and semantic
translation: “Communicative translation attempts to produce on its readers an effect as close as
possible to that obtained on the readers of the original. Semantic translation attempts to render, as
closely as the semantic and syntactic structures of the second language allow, the exact contextual
meaning of the original” (1988, p. 39).

To sum up, anything that relates to, remains acceptable in, or creates the desired impact on a
particular group alone unless structurally or lexically interfered with demands communicative
translation. If this condition is met, the purpose of translation is served in accordance with the skopos
theory.

There is also a similar translation method called dynamic equivalence, sometimes called adaptation,
put forward by Eugene Nida. They both aim for alignment of culture, but the difference lies in the
fact that dynamic equivalence does that through radical changes, meaning it is more like an
adaptation rather than alignment. When the process of adaptation is complete, the product becomes
something that exists within the strict boundaries of the source culture. On the other hand,
communicative translation only ensures that a notion in target culture is aligned with source culture.
An example is going to be given to adaptation further in this paper. For clarity as to the position of
semantic translation, communicative translation and adaptation, below is Newmark’s V diagram for
different translation methods (SL stands for source language and TL for target language):
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SL emphasis TL emphasis

Word-for-word translation Adaptation
Literal translation Free translation
Faithful translation Idiomatic translation

Semantic translation Communicative translation

Figure 1. Newmark’s v diagram (1988, p. 45)

While communicative translation could be used virtually anywhere, the primary uses include
translation of culturally sensitive discourse in any context, translation of marketing materials like
advertisements, website localization, translation of legal texts and translation of the press. l am going
to provide insights into the nature of all these areas and discuss the scenarios that entail
communicative translation.

3.1. Communicative translation in culturally sensitive discourses in general sense

It was stated earlier that culturally invested phrases should not be translated with a concern over
producing a structurally and lexically similar one. For example, if an American were to receive a
compliment from a fellow American, it would only be natural and socially-acceptable for them to do
so by a “thank you”. Nevertheless, the same scenario would necessitate a different approach if
subjects were not American but Japanese. If the compliment were received with a word or phrase
that implies that it is a deserved compliment, it would most likely be considered a sign of arrogance.
One could not say that a “thank you” in the Japanese language is irrelevant as a response to a
compliment but as a rule, the Japanese tend to adhere to modesty even if it means to deny a fact.
This means that translation of such a scenario simply by finding a linguistic equivalence would leave
much to be desired. The translator must be aware of the possible effects of such an utterance on the
readership of target text and exercise judgement to find a cultural equivalence rather than a linguistic
one. In this case, one cultural equivalence is sonna koto arimasen. It roughly translates to “it’s not the
case”. This is actually an established response to compliments. It may well sound as though the
recipient of the compliment is in objection to it. However, as discussed in Chapter 2, inference of
meaning is sometimes dependent on context, and the message can be something else than what is
expressly stated. The context we have here is American way of thinking reflected in an English
phrase, which must be translated into Japanese, in which Japanese way of thinking is reflected. In
the event that a compliment is responded with sonna koto arimasen in a Japanese context, both the
recipient and the sender are perfectly aware that the compliment is actually not denied but humbly
accepted. Therefore, sonna koto arimasen allows the translator to express the intended message while
remaining true to the culture of modesty.

Being culturally distant from the west, Japanese can offer us a profusion of examples where
communicative translation method can be applied. Having said that, I would like to provide a second
example. A translator working for an import-export company is assigned to accompany the
company manager on a mission to pay a visit to a Japanese company’s branch in Turkiye. The
manager says to their Japanese counterpart “We want to purchase this product”. Kono shouhin wo
kounyuu shitainodesu is the closest way to say it. It is grammatical, it conveys the message and it is
even inflected in the formal style. However, saying that you want to do something is extremely direct
in business situation in Japanese culture. One proper way to translate this sentence, without
sounding too direct, is by using the phrase sasete itadaku. Also, you may sound blunt depending on
how you translate “this”. Kono is usually an appropriate word to use unless it refers to a person or
someone’s pet, but it is blunt in business situation either way. Instead, kochirano should be used as it
is a polite way to refer to something. Thus, this is how a socially acceptable translation should look:
Kochirano shouhin wo kounyuu sasete itadakimasu. It roughly translates to “Please allow us to humbly
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purchase this product”. This one perfectly fits in a business situation, while the former will probably
leave a negative impression on the other party.

3.2. Communicative translation in marketing

It is beyond doubt that brands make use of a myriad of marketing techniques so that their products
will appeal to customers to the greatest extent. It is not only a matter of revenue but also a matter of
staying in the competition. One form of marketing, and perhaps the most effective one, is
advertisement.

In the distant past, one would only see advertisements on billboards. With the invention of televising,
advertisements advanced onto radios, then televisions, then computers and finally smartphones.
Furthermore, the rise of artificial intelligence brought a whole new dimension to advertising when
online platforms, using a sophisticated algorithm, started to showcase advertisements specifically
tailored to each person based on their preferences.

Advertisements appear practically anywhere now and they serve as a great tool to help a company
boost its profits. When a certain brand makes a name for itself in its base country, the next move is
to branch into the foreign market. In order to accomplish that, they will need to have their sources
translated. That’'s where translators appear on the scene.

It is vital for an advertisement to be presented to foreign audience in a way that stimulates in them
a desire to have the advertised product. This might be possible by simply using literal translation,
by using the communicative translation strategy or by adaptation. Adaptation is a radical change in
what the advertisement is going to look like. In the Turkish market, the most iconic example of
adaptation in advertising is probably the advertisement of Coca Cola. Every Turkish person should
know that one Coca Cola advertisement where all family members have gathered around a table just
before breaking their fast in Ramadan. There is an original advertisement that shows the same scene,
except the family members have gathered for Christmas. There is even an advertisement for 4™ of
July. Display of these occasions in an advertisement would be irrelevant for Turkish audience and
may even inspire an urge to shun the brand, much less an urge to purchase the product. The steps
taken in the process of translation could mean either stagnation or bonanza for that company in a
given foreign market. This indicates the delicacy of translation in marketing.

There is no denying the fact that adaptation is a brilliant way to make quality material out of an
otherwise irrelevant advertisement. However, as stated earlier, it is a radical method and thus, not
very often used. According to a study by Cai (2019), communicative translation method should be
employed in advertising in order to improve acceptance of a brand by means of focusing on the
culture of target audience and eliminating the cultural barrier. Therefore, this paper is centered
around the role communicative translation plays in marketing.

There is a perfect example of communicative translation in marketing in the recent history of Turkiye.
The concept of Black Friday has been around for quite some time now. Enterprises around the world
have traditionally announced discounts during the course of Black Friday. And the enterprises that
already operate in different countries have those branches follow the same trend. This used to work
well with Turkiye up until recently. The concept of Black Friday used to be regarded as nothing less
than ordinary and translated into Turkish literally. Thus, it used to be translated as “Kara Cuma”,
kara meaning black and Cuma meaning Friday. A few years ago, this began to elicit negative reactions.
Black Friday might only have to do with Thanksgiving and Christmas in the western culture.
However, the conservative segment of the population raised the opinion that “Kara Cuma” was a
blatant disgrace to their belief. There are two pieces of information we need in order to understand
this. Firstly, Friday is considered holy in Islam, which is the majority religion in Turkiye. Secondly,
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the word kara has a negative connotation in the Turkish language, in contrast to its synonym (or
maybe the more precise term is quasi-synonym in this case): siyah.

At some point, the use of a word that has negative connotations to describe a holy day in Islam -
although no such thing was specifically intended — turned out to be quite a recipe for disaster.
Concerns over this matter raised as masses refused to shop as long as they showed what seemed to
be a blatant disgrace to their belief. The solution was communicative translation. In response to this
event, companies aligned the concept with the Turkish culture and adopted such expressions as
“Efsane Cuma” or “Muhtesem Cuma”, which respectively mean “Legendary Friday” and
“Magnificent Friday”. This is a very good example of communicative translation in marketing.
Certain culturally sensitive elements are handled so that the aimed effect is achieved on the Turkish
audience.

3.3. Communicative translation in website localization

Website localization covers a wide range of processes to render a website suitable for use by foreign
customers. The actual translation of the content being core adjustment in the process, the others
include adjustment of nation-wide preferences which may potentially differ (such as the time, date,
measuring units and currency) in order to meet the standards of that country, adjustment of payment
methods, adjustment of user interface and alignment of the content with the culture. Among these
processes, only the last one falls within our scope of discussion because the rest are related to
adaptation and translation in general. As the name suggests, the alignment of the content with the
target culture is obviously related to communicative translation.

In the previous section — Communicative translation in marketing — we exemplified a situation,
where Black Friday was no longer translated as the usual Kara Cuma in Turkish due to negative
reactions arising from the possibly unintended association of a holy day in Islam with a word that
has negative connotations. Rather, the concept now appears in the Turkish market as either Efsane
Cuma or Muhtesemn Cuma.

This is directly related to website localization, as well. With the spread of digitalization, websites
play a key role in marketing now. Therefore, the new trend in the translation of the concept of Black
Friday in marketing has to be followed in the website localization alike.

3.4. Communicative translation in legal texts

Strict adherence to form and terminology is obligatory in the translation of legal texts. It is not
acceptable to chunk long sentences into smaller sentences to enhance readability, neither is it
acceptable to adapt words to audience. There is a format that it needs to fit in, regardless of the
audience. It might be that the nature of audience is not respected in the translation of legal texts, but
there are still established legal standards that may vary from one country to another and we have to
abide by them in order to avoid incompatibility across different legal standards.

Law is an extensive field of study and thus, there are countless types of legal texts. Some of them can
be listed as marriage agreements, divorce agreements, deeds, marriage certificates, technical
specifications, confidentiality agreements, corporate agreements, supply contracts, power of
attorney and so on. In some cases, legal texts may have standard expressions that are expressed
otherwise in another language. It means that the general idea of adherence to terminology will not
suffice. Such a standard expression could be encountered in a power of attorney. A power of attorney
in Turkish may start like this: Isbu belge ile beyan olunur ki. If it were in, say, a corporate agreement, it
would definitely necessitate adherence to terminology and a proper translation would be like this:
“it's hereby announced that”. Hereby is a word from Middle English that could, in Modern English,

24



be thought of as “by this way”. Apparently, it is the translation for isbu belge ile. “It is announced that”
is the translation for beyan olunur ki. It's a pretty literal translation and totally acceptable.
Nevertheless, if this expression is the first thing in a power of attorney and if it is translated as in a
corporate agreement, it means failure to comply with the standards of legal texts.

Isbu belge ile beyan olunur ki as a whole has an equivalence that has been traditionally used in English
power of attorney texts for quite some time now. It goes “know all person by these present that”.
The reason behind it lies in the fact that the origin of English law can be traced back to Latin law.

According to Charles P. Sherman (1914), the Latin law had a great influence on the English law,
triggered by Julius Caesar’s expedition into the Island of Britain in 55 BC. Although the Romans
withdrew from the island, they never actually broke contact with it. As a result, the Roman law had
a great influence on the formation of English law (Sherman, 1914, pp. 318-325). The phrase “Know
all person by these present that” is a direct translation of the Latin phrase Noverint universi per
praesentes.

As stated, the unique relationship between Romans and the British gave way to a cultural exchange
in the way of law. Later on, as the British Empire began engaging in colonization activities, the same
language has come to be used in all present-time English-speaking countries. Thus, some effects
arising from the Roman-English relationship was transferred into other English-speaking countries
and even in other varieties of English, this specific expression could be encountered.

3.5. Communicative translation in the press

Incidents occur all around the globe and some of these incidents make good coverage for news
agencies in another country. In the event that they wish to cover an incident that occurred in another
country, they rely on their in-house translators to present those incidents on local broadcast channels
or their websites. Sometimes these incidents can be culturally sensitive, meaning they need to go
through a process of cultural alignment. On the other hand, there might be some situations in which
culturally sensitive utterances need to be translated irrespective of target culture. A dedicated
discussion for such situations is included at the end of this section.

One example that might be culturally sensitive is news about the death of people. In case of a
hypothetical incident in which a plane with 8 Turkish passengers in it crashed somewhere near
Canterbury, UK, the first media coverage would be used by British news agencies. Part of the news
that appears on the website of a British news agency reads “A passenger aircraft carrying 218
passengers crashed in the vicinity of Canterbury. All 218 passengers on board were killed in the
crash. While most of the passengers were British nationals, among them were 17 Indian nationals,
15 Chinese nationals, 5 Kazakh nationals and 8 Turkish nationals”. Due to the fact that loss of 8
Turkish citizens in the crash is directly related to Turkiye, Turkish news agencies would intend to
cover the news. This is where their in-house translator would step in.

There is a certain code of news language in every language. Non-compliance with that code not only
renders your news obtrusive but also runs the risk of negative public opinion. In order to uphold the
reputation of the news agency, the translator needs to sculpt the original words so that they fall
within the linguistic boundaries of Turkish news and serve its purpose.

What really matters in this news is how the “were killed” part is to be translated. Before all else, the
passive “were killed” must be converted into an active form in order to follow the general outline of
the Turkish language. This method of translation that aims to provide a natural reading in the target
language by adopting a different perspective is called the modulation technique. This should be the
first focus of attention. At this point, the general language outline needs to be narrowed down to
news language outline. Out of a number of alternative turns of phrase to communicate this sense,
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one that conforms with the canons of news language must be picked. The most basic word dlmek
would come across as too blunt in a news coverage. Some of the euphemisms that have been
traditionally used in Turkish news coverage are hayatini kaybetmek, yasamin yitimek and can vermek.
With that said, these are the expressions that could be used to translate this news.

With changing circumstances, the transference of the sense of death can become actually complex. If
the news weren’t about the death of Turkish civilians but about that of Turkish soldiers, the case
would take on a whole different level of significance. This is due to the fact that the Turkish audience
is mainly composed of individuals who are conservative of their values, and the death of soldiers is
deemed as a lofty stage rather than mere death. Therefore, the case becomes more sensitive. It may
not count as an utter failure to translate the death of civilians without using a euphemism, but this
one may well bring about damage to the reputation of the news agency. There is only ever one phrase
that could be used in this case, and that’s “sehit olmak” or the passive “sehit edilmek”.

However, there are cases that these may not apply. For example, if it's the words of a person that is
going to be translated, then the values of Turkish audience must not be taken into consideration
because each person may have a different stance on affairs. Since these words do not belong to the
news agency but the person who utters them, the message needs to be transferred without harboring
target-oriented ambitions, ensuring that the person’s ideology is preserved.

Conclusion

Throughout this paper, general knowledge on the practice of translation was provided, a brief
reference to pragmatics was made to solidify the point about the role of culture in translation by
exemplifying how culture affects language, communicative translation strategy was introduced, and
finally examples of it as used in the translation of five different text types were provided.

Although the practice of translation is traced a long way back in history, the challenges that prior
translators encountered still remain relevant at the present time, all the while new challenges arise.
As such, translation studies, though a relatively new field of science, thrives with each attempt to
respond to novel challenges responsive to the advancement of humanity.

People from different countries are more connected than ever before now, which creates an upsurge
in the translation industry. Aforementioned novel challenges may arise from this connection because
cultural nuances are not always so transparent as to allow shared linguistic codes to convey them
thoroughly. Every now and then, a translator will have to turn to different methods to attain
acceptability in translation.

Communicative translation can be used in the translation of any kind of text, but the need for it
usually arises in the fields of marketing, law, website localization and media. It is different from
cultural adaptation in that it preserves the setting and attempts to make an utterance acceptable to
another culture rather than radically changing it so that it becomes something that strictly belongs
to target culture. In some cases, however, they are so close to each other that they can be thought to
overlap.

It has been indicated through translation practice that communicative translation is a beneficial
method that can be used when dealing with culturally sensitive elements. It enables the translator to
mediate between two separate cultures and tailor a text to a certain readership so that it makes sense
in their culture without a significant loss from its semantical value. Therefore, it prioritizes target
culture over source culture in order to help yield the same effects on the target audience as the
original audience.
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Translating Nursery Rhymes from Sinhalese to English:

With Special Reference to the Translation Strategies

Kumudu Nayanie Gamage!

Kaumadee Bamunusinghe?

APA: Gamage, K. & Bamunusinghe, K. (2024). Translating nursery rhymes from Sinhalese to English: With special reference to the
translation strategies. Abant Journal of Translation and Interpreting Studies, 2(1), 28-37.

Abstract

This study delves into the significant role nursery rhymes play in children's development and focuses on the challenges faced by novice
translators in rendering these verses into another language. The research aligns itself with Jones's (1989) conceptual framework, which
delineates four levels of poetry translation: literal translation, approximation, adaptation, and imitation. These levels guide the exploration of
the translation practices employed by novice translators. The investigation reveals that novice translators predominantly resort to literal
translation and adaptation when tackling nursery rhymes. Literal translation involves a direct conversion of the source text, maintaining a
word-for-word correspondence, while adaptation entails modifying the content to suit the cultural and linguistic context of the target language
while preserving the essence of the original rhyme. The prevalence of these two strategies suggests that novice translators find it convenient
either to adhere closely to the literal meaning of the source material or to creatively adapt it to fit the linguistic and cultural nuances of the target
language. Understanding the challenges faced by novice translators in the translation of nursery rhymes is crucial for enhancing the quality of
translated materials aimed at children. This research contributes to the broader discourse on translation strategies, shedding light on the specific
nuances involved in the translation of poetic and culturally significant content for young audiences.

Keywords: Novice translators, nursery rhymes, Sinhalese to English, translation strategies.

Introduction

Nursery rhymes can be generally identified as verses, chants, poems, or short songs read, spoken, or sung
to, or by small children to entertain or amuse them. These traditional poems, songs or rhymes that are
passed down from generation to generation play an essential role in the language and behavioural
development of children. Given the immeasurable importance of children being exposed to these types of
poems and songs, nursery rhymes are considered a pivotal aspect of children's development (Danielson,
2000).

The history of nursery rhymes is not clearly defined. Usually, these verses are anonymous, although there
are available works written by known authors. Numerous typical and familiar nursery rhymes are old and
derived as part of a long oral tradition. Others first appeared as written works, although the authorship of
these works is not always known. Although these rhymes can have different styles, subjects, tones, and
themes, there are consistent features such as imagery that can be found in most nursery rhymes. Many are
also marked by a rhythm and rhyme that makes them easy to remember. They include rhymes, lullabies,
finger-plays, counting-out rhymes, riddles, games, songs, and ballads, among others. While some rhymes
seem created purely to fascinate, others are moral and educational, including those intended to help
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children learn the alphabet and numbers. Many nursery rhymes have modifications in other languages,
with similar rhymes appearing in different nations. Nursery rhymes remain a universal part of children’s
literature, often accompanied by illustrations designed to appeal to early readers. They are also passed
from generation to generation as part of a shared oral culture.

Translation of nursery rhymes can be challenging for translators because they exhibit phonological,
morphological, syntactic and semantic linguistic features even though there are universal features. In order
to find out the above-mentioned challenges this research has been carried out. The objective of this research
project is to identify the strategies used in translating selected nursery rhymes from Sinhala to English. By
considering nursery rhyme lyrics as poetry text, this research analyzes the equivalence of meaning and
form and rhythm in nursery rhyme translation.

1. Literature review

Most children are interested in singing songs not only in their mother tongue but in any language mostly
based on the rhythm since rather than the text the melody is interesting to the children. When considering
translation, the translator should pay attention to both the meaning of the text and the rhythm. In 1981,
Newmark mentioned that the translator needs to remember that the translation should contain the exact
message from its’ original language, and secondly, the translator needs to remember to set the target reader
so that the translation’s language is appropriate to the reader. According to Peter Newmark (1981) in his
book Approaches to Translation, the translator should be able to translate the text naturally. Even if that
means the translator changes the structure of the sentence or adds or erases one or more words into the
translation. If necessary, the translator needs to look for synonyms or paraphrase the sentence for the text
in order to make the whole text natural.

André Lefévere, a translation theorist, proposed methods of translating poetry and he considered the form,
content, and aesthetic merits to be valuable elements within a unified content. A summary of these seven
strategies of poetry translation is as follows: 1) phonemic translation reproduces the source language (SL)
sound in the target language (TL); 2) literal translation is similar to word-for-word translation; 3) metrical
translation reproduces the SL meter; 4) poetry into prose distorts the sense, communicative values, and
syntax of the SL text; 5) rhymed translation attempts to transfer the rhyme of the SL poem into the poem in
the TL; 6) blank verse translation ensures that the equivalents in the TL have meanings close to those of the
original poem; 7) interpretation deals with versions, which occur when the substance of the SL text is
retained but the form is changed, and imitations, which take place when the translator reproduces a poem
of their own (Lefévere, 1975).

Nursery rhymes often contain wordplay, rhyming patterns, and cultural references that may not have
direct equivalents in another language. Translators need to consider maintaining the rhythm, rhyme
scheme, and overall meaning of the rhyme while adapting it to the target language's linguistic and cultural
context. This linguistic untranslatability and cultural untranslatability were discussed by one of the
prominent scholars, ]J.C. Catford in 1965. Catford believes that “The validity of the differentiation between
linguistic and cultural untranslatability is questionable. According to him, linguistic untranslatability
means “failure to find [that] a target language equivalent is due to differences between the source language
and target language. Some examples of this type would be ambiguity, plays on words, etc...” (Catford,
1965, p. 98).
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Jones (1989) outlines four distinct approaches to poetry translation: literal translation, approximation,
adaptation, and imitation. A literal translation aims to faithfully convey the original meaning and poetic
essence of the poem, although achieving this is often hindered by discrepancies in word sounds.
Comparable to Nida's concept of formal equivalence, wherein both the form and content of the message
are crucial, literal translation strives to mirror the various components of the source language in the target
language. Newmark similarly advocates for literal translation, asserting that when equivalent-effect is
achievable, word-for-word translation is not only the most effective but also the sole valid method in both
communicative and semantic translation.

Another approach to poetry translation is approximation (Jones,1989), where the translator remains faithful
to certain elements of the original poem such as its sense, structure, and rhyme scheme, as noted by Jones.
However, the translator also exercises some creative liberties to ensure a coherent translation. In contrast,
adaptation involves a lesser degree of fidelity to the original text compared to approximation. Munday
(2001) explains that adaptation involves modifying cultural references when a concept in the source culture
does not exist in the target culture.

The next approach, Imitation, as described by Jones, involves creating a new poem in the target language
with a theme inspired by the source language. Typically undertaken by poet-translators, this form of poetry
translation allows for significant creative freedom. Johnson (cited in Jackson, 2011) views imitation as a
poem loosely based on another poem, while Jackson (2011) references Dryden's perspective that translation
requires the freedom to alter both sense and words, adapting them to the current context. Dryden suggests
that the translator should draw only basic inspiration from the source text and use it as a foundation for
their own creation. According to Dryden, imitation resembles free translation and is akin to adaptation
(cited in Jackson, 2011). In imitation, the imitator is influenced by the original poem to craft a new piece
while preserving its thematic essence. Thus, while the wording of the two poems may differ, they share the
same underlying theme. Folkart (cited in Nouss, 2011) emphasizes the aesthetic viability of the results,
stating that drawing a strict distinction between translation and imitation is unnecessary as long as the
outcome is aesthetically pleasing. She also suggests that making the poem one's own is essential for
successful imitation, highlighting the importance of creativity in the process (Folkart, 2007).

Jones asserts that approximation, adaptation, and imitation in poetry translation all acknowledge the
existence of elements that are inherently untranslatable in poetic discourse. However, Nida and Taber
(1982) posit that anything expressible in one language can be expressed in another, provided that the form
is not crucial to the message. Contrarily, Nabokov (cited in Hatim & Mason, 1990) contends that only literal
translation can truly convey the essence of a poem.

Expanding research beyond studies focused solely on specific language pairs such as Sinhala and English
is essential. Exploring translations of nursery rhymes across a broader range of languages can provide
valuable comparative insights into translation strategies, cultural adaptations, and linguistic challenges. By
examining translations in various language pairs, researchers can gain a more comprehensive
understanding of how nursery rhymes are adapted and interpreted across different linguistic and cultural
contexts. This approach can contribute to a more inclusive and diverse body of literature in the field of
translation studies, offering valuable perspectives on the interplay between language, culture, and
children's literature.

Pratama (2017), approaches nursery rhyme lyrics as poetry texts and examines the equivalence of meaning
and form in rhymes. Meaning analysis involves specific procedures for assessing translation quality, while
form analysis compares the original and translated versions, focusing on sound values. The findings reveal
that most nursery rhymes are translated with less accuracy in terms of meaning equivalence. Additionally,
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many auditory devices are omitted, and rhymes are often altered in the translated versions, indicating a
lack of form equivalence. This research aims to contribute to song translation activities, particularly those
targeting children as listeners.

Based on Persian and English, Ardakani , Lashkarian, and Sadeghzadeh (2015) have discussed the
importance of allusions in literary texts. Furthermore, the study aimed to investigate the translator's
selection of strategies for conveying meaning in the target language, and sought to evaluate the translation
quality by identifying the strategies necessary for determining the function and implicit meaning of source
text allusions and their transference into corresponding target language words and phrases. A key
contribution of this research was the development of a new model for translators, providing them with
tools to address challenges, particularly in translating allusions. Additionally, the study aimed to raise
awareness among prospective translators regarding the importance of selecting appropriate strategies for
achieving a more refined translation.

Studies focusing on translations of nursery rhymes, especially between Sinhala and English, are relatively
scarce. Despite the abundance of theories addressing translation and nursery rhymes, there is a notable gap
in empirical studies exploring this specific language pair. This scarcity highlights the need for further
research in this area to enrich the understanding of the challenges and nuances involved in translating
nursery rhymes between Sinhala and English. By conducting such studies, scholars can contribute valuable
insights to the field of translation studies, particularly in the context of children's literature and bilingual
education.

2. Methodology

This research adopts the conceptual framework delineated by Jones (1989), which categorizes poetry
translation into four distinct levels: literal translation, approximation, adaptation, and imitation. These
levels serve as the theoretical foundation for the study's exploration into the translation practices applied
by novice translators. The corpus under investigation comprises translations of two nursery rhymes, and
the researchers systematically employ these four translation strategies within the corpus.

Two well-known nursery rhymes were carefully chosen to provide translation tasks for novice translators
enrolled in the Bachelors degree program in Translation Studies offered by the Department of Linguistics
at the University of Kelaniya. These students are currently in their final year of study, indicating they have
undergone comprehensive training in various aspects of translation, including literary translation. Six of
twenty students enrolled in the program enthusiastically volunteered to participate in this translation task.
Each student demonstrated their commitment to the translation process by submitting their translations
for evaluation. The six participating students were divided into two groups to ensure a diverse range of
experiences and perspectives. Three students were assigned to translate the first nursery rhyme (referred
to as source text one), while the remaining three students were tasked with translating the second nursery
rhyme (referred to as source text two).

The researchers have endeavored to implement the prevalent translation strategies employed by novice
translators when translating nursery rhymes. By systematically applying the four identified strategies to
the study's corpus, the researchers seek to discern patterns and frequencies of usage among novice
translators. Furthermore, the study aims to elucidate the challenges and difficulties encountered by novice
translators in the process of translating nursery rhymes. The utilization of the four translation levels
provides a comprehensive framework for evaluating the nuances and intricacies inherent in the translation
of poetic content, particularly within the context of nursery rhymes.
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3. Analysis and discussion

The discussion in this paper focuses on the STs, their translations into English, and the strategies used by
novice translators. It explores how nursery rhymes originally in Sinhalese are transformed into English,
examining the choices and challenges faced by translators. The paper looks at how these novice translators
navigate linguistic and cultural differences, aiming to convey the essence of the nursery rhymes.
Additionally, it discusses the specific translation strategies employed, such as literal translation,
approximation, adaptation, and imitation, providing insights into the methods chosen by novice translators
in this particular context.

Table 1 — Source text I and translations

Source text I Translation

Translator 01
®ed el M - 8 8 v my little duckling - quack quack quack
@0 O 208 - ¢1® g ©0& | ruby red beak and in - snowy white pack
&0 @b edzn - Bne dneld see that water - chill and cold
ang 68cdst - 8 8m »nd | flapped his wings - and swam in the pond
Translator 02
/mage podi ta:ra: - pi: pi: gee:va: my dear duckling - told quack quack
hota ratu pa:taj - &ga sudu pa:taj beak is red - body is white

ars are pe:na: - si:tals vature playing with wings - in the cold water
atftu salamin - pi:ne pi:ne na:va:/ | swam swam swam
Translator 03
my little duck said - quack quack quack...
his little beak is - red red red ...
white little body looks - nice nice nice ...

swimming in that little pool - cool cool cool ...

Source Text (ST) I is a very popular nursery rhyme in the Sinhalese speaking community and it presents
the story of a duckling, its shape, colour and how it bathes. The ST educates the children about the
onomatopoeic sound the duckling makes in the specific speaking community ( 8 8 - /pi: pi/: ) and
introduces colours such as red (¢ - /ratu/) and white (¢ - /sudu/). Similarly to create sound effects the
source rhyme utilises repetition in instances such as &s @s (/ara ara /) and 8 8= (/pi:na pina/ ).
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The first translator shows signs of literal translation in order to convey the meaning as directly as possible.
The Sinhalese onomatopoeic sound & 8 - /pi: pi:/ has been adapted as quack quack - /kweek kweaek/ in
accordance with the English onomatopoeic sounds. Similarly, the word ¢z - /ratu/has been imitated as ruby
red without using the direct equivalent red and gg¢ - /sudu/ has been imitated as snowy white without using
the direct equivalent white. Here, the translator has intended to introduce new concepts, such as ruby and
snow to the children and the utilisation of the term snowy white signifies that the translator understands
the importance of using related concepts to the children. On the other hand, looking at the tense used in
the ST and the Translated Text (TT), the translator has retained the tense (Past Tense) since the type of
translation used by the translator is literal translation.

The second translator captures the charming and lively moment rather than considering the translation
quality. The word /podi/ (ewe&) means small, but the translator used the word “dear” which means
endearment and affection. The simple description of the beak and body with the colours red and white
onomatopoeic words like /kwaek/ and /sweem/is used by the translator as repetitions. The word swam
repeated three times implies the sequential progression.The translation technique used by the second
translator could be identified as literal translation.

The third translator effectively conveys a charming and affectionate portrayal of a little duck through its
use of repetition, vivid imagery, and a rthythmic structure. The use of "my little duck" establishes a personal
and affectionate tone, suggesting a close relationship between the speaker and the duck. The repetition of
"quack quack quack" reinforces the communicative aspect, portraying the duck expressing itself. The
repetition of "red red red" emphasises the vivid colour of the duck's beak. The use of red and white colour
imagery adds visual appeal and paints a clear picture of the duck's appearance. The repetition of "nice nice
nice" emphasises the speaker's admiration for the duck's appearance. This repetition adds a rhythmic
quality to the poem and underscores the speaker's positive feelings. The mention of the duck "swimming
in that little pool" sets the scene, creating a visual image of the duck's activity. The use of "cool cool cool"
not only describes the temperature of the water but also contributes to the overall mood and atmosphere.
The poem follows a parallel structure, repeating the pattern of possessive pronoun + adjective + noun (e.g.,
"my little duck," "his little beak," "white little body"). This structure creates a sense of rhythm and cohesion
in the poem. The intentional repetition of words ("quack," "red," "nice," "cool") adds a rhythmic and musical
quality to the poem. This repetition serves to emphasise key elements and contributes to the overall flow.
The consistent use of diminutive adjectives like "little" emphasises the small and endearing nature of the

"o

duck. This choice of language reinforces the tender and affectionate tone. The use of repeated sounds, such
as the "quack" and the rthyming of "red" and "said," contributes to phonetic play, making the poem more
engaging and enjoyable to read or hear. The translation technique used by the translator is adaptation.
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Table 2 — Source text II and translations

Source Text II Translation

Translator 01

Little Golden Butterfly

came to the rose and drank nectar
S5305Y 008 esO®Ewo he went dancing

0dds OoE 81 JE Buo with his golden wings

aoews &8 ¢ & s@mEw@ will he come again ?
OCOE v @30T Translator 02
/ranvan pa:taj samanalaja: Golden Butterfly here you  are
ro:sa male: peeni bi:la gija: did you find your yummy nectar ?
azjet e:vidp e: samanalaja: roses will give you yummy  nectar
malvals paeni bonta:/ please come back will ya?

Translator 03

Golden yellowish bumblebee
sipping the honey of barberry

will he come back to the bushery ?

to kiss and sip again ?

Second ST is also a very famous nursery rhyme. This imagery appears rich, incorporating natural elements
like flowers and butterflies. The repetition, symbolism, and rhythmic qualities contribute to the poetic
atmosphere, and the inclusion of an ambiguous line adds an intriguing dimension to the overall
composition. The linguistic analysis highlights the careful selection of vocabulary, clear syntax, use of
specific tenses, and the incorporation of rhetorical devices such as repetition and parallel structure. The
text effectively employs linguistic elements to convey its poetic themes and create a distinctive linguistic
and cultural ambience.

The first translator has personified the butterfly with the intention of enhancing its proximity to the target
audience. Personification in sentences such as ‘he went dancing’, “with his golden wings’ and ‘will he come
again ?’ clearly show that the translator has intentionally done so. Even though the ST does not mention
that the butterfly is “small’, the translator has added the word ‘little” in the TT, as ‘Little Golden Butterfly’.
The translation strategy that was occupied by the translator could be identified as imitation.

The second translator has also utlized imitation as the translation strategy. The ST's form has been recreated
to encapsulate the ST's spirit and to be more appealing to the target audience, children. The translator has
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used different words and expressions to transfer the meaning from the ST and has retained the rhythm and
meter by ending every line with the sound ‘a’.

The third translator has used adaptation as the translation technique. The ST mentions a ‘butterfly” while
the translator has adapted the butterfly into a ‘bumblebee’. Similarly the ‘rose’ from which the butterfly
sips nectar has been adapted as ‘barberry’. The translator has taken the liberty of changing certain names
of the ST apt to the target culture. Even though the meaning deviates from the ST, the essence of the nursery
rhyme has been retained.

Paying attention to the translation strategies utilised by the six translators of the two STs, the results could
be shown as below.

Table 3 - Results

Translation Strategy (Jones, 1989)
Source Text 01 Translator 01 Literal Translation
/mage podi ta:ra: - pi: pi: gee:va:
hoto ratu pa:taj - £go sudu pa:taj Translator 02 Literal Translation
ars are pe:na: - si:tals vature
. . . Translator 03 Adaptation
atttu salamin - pi:ne pi:na nae:va:/
Source Text 02 Translator 01 Imitation
/ranvan pa:taj samanalaja:
ro:sa male: peeni bi:la gija: Translator 02 Imitation
ajjet e:vida e: samanalaja:
. Translator 03 Adaptation
malvala paeni bonta:/

In accordance with the presented data, the translation strategies employed by the translators encompass
Literal Translation, Adaptation, and Imitation, with the noteworthy absence of the utilization of the
translation strategy Approximation by any translator. It is evident from the data that Literal Translation,
Adaptation, and Imitation have been employed at comparable frequencies by the translators.

Specifically ST 01, it is observed that the predominant translation strategy is Literal Translation, while
Adaptation is employed on a singular occasion. Conversely, in the context of ST 02, Imitation emerges as
the preeminent translation strategy, with Adaptation being applied only once. This divergence in the
application of translation strategies between the two source texts suggests a nuanced approach by the
translators.
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Notably, an intriguing pattern arises in the collective translation endeavors, wherein Literal Translation
and Imitation emerge as the preferred strategies over Adaptation when rendering both ST 01 and ST 02
into English. This trend underscores the translators' inclination toward maintaining faithful adherence to
the original text (Literal Translation) and incorporating stylistic elements similar to the source material
(Imitation), as opposed to more extensive modifications characteristic of Adaptation. Such insights
contribute to a nuanced understanding of the translators' decision-making processes and preferences in
navigating the intricacies of rendering nursery rhymes from Sinhalese to English.

Conclusion

This research article delves into an investigation of the translation techniques employed by novice
translators specifically when tasked with translating two nursery rhymes from Sinhalese, a language
spoken primarily in Sri Lanka, into English. The study adopts a structured approach by utilizing the
translation strategies delineated by Jones (1989). These strategies, namely Literal Translation, Adaptation,
Approximation, and Imitation, provide a comprehensive framework for analyzing and categorizing the
various approaches novice translators may take when faced with the task of translating literary works such
as nursery rhymes. The investigation revealed that among the translation strategies employed by novice
translators, Literal Translation and Adaptation emerged as the predominant approaches. Literal
Translation, as observed, entails a straightforward conversion of the source text into the target language
with minimal alteration, aiming to maintain a strict word-for-word correspondence. Novice translators
who opt for Literal Translation prioritize fidelity to the original text's structure and wording, striving to
reproduce the source language's syntax and vocabulary as closely as possible in the target language. On
the contrary, Adaptation emerged as another prevalent strategy among novice translators. Adaptation
involves modifying the content of the source text to better align with the cultural and linguistic context of
the target language, while preserving the original rhyme's fundamental essence. When employing
Adaptation, novice translators make deliberate adjustments to idiomatic expressions, cultural references,
or linguistic nuances to ensure the translated text resonates effectively with the target audience. This
strategy allows for greater flexibility and creativity in adapting the source material to suit the linguistic and
cultural nuances of the target language, while still capturing the essence and intent of the original rhyme.
The prevalence of Literal Translation and Adaptation suggests that novice translators found it convenient
to either stick closely to the literal meaning of the source material or to adapt it creatively to fit the linguistic
and cultural nuances of the target language. This insight into the translation strategies used by novices
sheds light on their preferences and tendencies in the process of translating nursery rhymes from Sinhalese
to English. Furthermore, the findings of this study may have broader implications for understanding how
novice translators approach similar tasks in different linguistic and cultural contexts. By recognizing the
prevalence of Literal Translation and Adaptation among novice translators in translating nursery rhymes
from Sinhalese to English, researchers can gain insights into the broader trends and patterns in translation
strategies employed by novice translators across different language pairs and genres. This understanding
can inform future research and contribute to the development of effective training methodologies for
novice translators working in diverse linguistic and cultural settings.
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