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Abstract

This article attempts to explain how war is delineated in English and
Turkish literature by examining examples of the verse by English and
Turkish poets who wrote anti-war poems. The poems picked out for this
study have been gathered from the World War | poems by Turkish and
English poets about the Western and Gallipoli fronts. Some poets of these
poems did actually fight in the battlefields, by means of which they
reflected not only their feelings but also their actual experiences of the
war. Hence these poems are not epics of heroism but the stories of
human tragedy that war inflicted on man. Viewing the war as man and
soldier reveals the irony war brings about and examining this irony in the
verse may reveal the irony of heroism.
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Anti-War Verses In English And Turkish Poetry: Is War A Heroic Deed or Murder?

INGILiZ VE TURK SiiRINDE SAVAS KARSITI DiZELER:
SAVAS KAHRAMANLIK MI YOKSA CINAYET Mi?

(071

Bu makalenin konusu savas karsiti siirler yazan ingiliz ve Tiirk sairlerin
siirlerinden érnekler vererek her iki edebiyatta savas kasithginin nasil
ifade edildigini agciklamaktir. Bu ¢calisma icin secilen siirler Tiirk ve ingiliz
sairlerin Bati ve Canakkale cephesi ile ilgilidir. Bu siirleri yazan sairlerden
bizzat bu savasa katilanlar olmustur. Dolayisi ile bu makalede bahsedilen
sairlerden bir kismi sadece hislerini degil tecriibelerini de yansitmislardir.
Savasi yasayarak anlatan bu sairlerin siirlerinde ulusal kahramanhk
hikayeleri ile birlikte savasin neden oldugu insan trajedisi de anlatiimistir.
Savasa bir insan ve bir asker olarak bakildidinda ortaya ¢ikan ironiyi siir
dilinde yansitan siirlerin incelenmesi kahramanhk diisiincesinin de ironik
tarafini agiga ¢ikarabilir.

Anahtar Kelimeler: Savas Siiri, Canakkale Muharebeleri, Tevfik Fikret,
Wilfed Owen, Osbert Sitwell.

1. INTRODUCTION

It may not be possible for a common combatant of the war to resist the
violence and refuse the murder of fellow creatures. Mind of the soldiers is
implemented by the national ideology which fosters a special view that
legitimises and honours human-violence, or better to say murder committed
mostly on common people classified as the enemy of combatants’ nation. The
present logic of war carefully plays on the public opinion and manipulates the
common sense. The pro and post war discourse based on this logic embodies
powerful strategies to compensate psychological and moral dilemma of the
soldiers in the war and community outside the battlefield. Negative propaganda
against the enemy or rival is one of these strategies. It exalts the individuals or
nation under attack, which encourages their sense of righteousness by showing

negative images of their opponents (Parfitt, 1990: 39). The dominant method of
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negative propaganda is “satire” and Bertram Dobell satirises the Germans as
‘bestial creatures’ and ‘mongrel progeny’ suggesting the unification of the
Prussia with Germany. Dobell reflects his opinion in “The Prussian Atrocities” on

the German aggression as follows:

...bestial creatures in the shape of men;
One land alone this mongrel progeny breeds —
Kin to the tribes that herd in cave and den.

“The Prussian Atrocities”

The enemy [here Germans] is abstracted from every human quality; since they
are no longer human beings [ bestial creatures in the shape of men’], they are
threat to mankind. Bestial creature also implies wildness that menaces the
civilized man. Harold Monro employs a similar vocabulary to reprimand the

German race in his poem “The Poets Are Waiting” thus:

Hefty barbarians,
Roaring for war,

Are breaking upon us;
Clouds of their cavalry,
Waves of their infantry,
Mountains of guns.

“The Poets Are Waiting”

Desecration is another strategy that may spiritually and morally motivate the
soldiers to fight against the enemy. For instance, when the first Crusade started,
medieval public and soldiers had been convinced of the salvation of the soul
and of the Holy Land concurrently. The Church [Roman Church] needed a
political union in Europe thus developed so called holy-salvation-logic based on

Muslim-Christian dichotomy that may compensate the social and political
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conflicts in the continent. This attitude has been transformed, endured,
retained and diversified in Muslim-Christian relations since then. When World
War | begins, the dichotomy between Christian-English public and its Muslim-
enemy, Turks, emerges again. The enemy-nations may also use a political
manoeuvre as another strategy to justify the violence. For instance, at the
outbreak of World War I, the countries at issue, the Ottoman Empire and
England, developed different attitudes towards the war. From the English
standpoint war was the violation of the international agreements, and to
defend the English cause was a matter of prestige and honour. For the
Ottomans it was a matter of national and imperial existence. Dehumanization
or desecration is also part of the war-logic which always serves to the national-
propaganda discourse. Propaganda, politically, is half the splendour in the war.
It is an effective means to blind the wisdom and refuse the common-sense.
Very few people in the country and a few soldiers in the battlefield have a
glimpse to overlook the war-logic and develop humane attitude against the
blinding propaganda. This paper aims to explore and discuss how some of the
British soldiers of the World War | attempt [in their accounts] to expostulate

and explore the logic and violence of the war.

2. HEROISM AND GLORY IN THE WAR ARE MEANS TO THE END

”1 Wilfred Owen alludes to the Horace’s odes that flatter

In “Dulce Decorum Est
bravery and dying for one’s country. In fact, Horace has never been a real
soldier and acted in compliance with what he urges in his Odes. Therefore,
Horace receives harsh criticism from Wilfred Owen for his promotion of war.

Miuzehher Erim narrates Horace’s war experience thus:

Lt is sweet and honourable.
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Under the influence of Brutus, he turned to be a fiery Republican.
He went to Asia Minor together with Brutus (Satirae 1, 7) and we
learn that as a supporter of Brutus he went together with Brutus
and Cassius to join the civil war made against Octavianus and
Antonius as “tribunus militum” and he fought in Philippi (42 BC).
In one of his poems (Odes I, 7, 9 . . .), he makes fun of himself
narrating how he escaped from the war throwing his shield aside.

... His nature was not fit to be a soldier (1987: 144).

On the other hand in his Odes he promotes the war, especially in ‘Ode 2’, as
Erim puts it “he advises ‘virtus’ i.e. to be brave; fortitude, not to be scared of
dire living conditions and that it is good and honourable to die for one’s country
...In ‘Ode 5, he flatters and advises bravery and the love of country” (1987:
151). The details expressed in “Dulce Decorum Est” reveals the fact that Owen
is quite knowledgeable about Horace and his biography; also with a critical eye
he judges the ideological discourse that encourages soldiers to take part in the
war. The poem is full of violent imagery which reveals the filth, horror,
suffering and helplessness of the soldiers at war to the reader. Then Owen
explains how these young people take part in such a ruthless act, and blames
Horace for promoting bravery in battlefield and education system that supports
the war ‘with such high zest’. The horrific imagery is basically established on gas
shelling and the dying comrades who are slow to fit their helmets on in time.
Owen draws a sharp contrast between ‘such high zest’ and the actual reality he
experiences helplessly. The concluding stanza pictures the violence in all its

nakedness:

If in some smothering dreams you too could pace
Behind the wagon that we flung him in,

And watch the white eyes writhing in his face,

Adiyaman Universitesi Sosyal Bilimler Enstitiisii Dergisi, Yil: 13, Sayi: 34, Nisan 2020



Anti-War Verses In English And Turkish Poetry: Is War A Heroic Deed or Murder?

His hanging face, like a devil’s sick of sin;

If you could hear, at every jolt, the blood

Come gargling from froth-corrupted lungs,
Obscene as cancer, bitter as the cud

Of vile, incurable sores on innocent tongues?,—
My friend, you would not tell with such high zest
To children ardent for desperate glory,

The old lie: Dulce decorum est

Pro patria mori®.

“Dulce Decorum Est”

The word choice and construction of the poem are rather suggestive, the
poisoned soldiers are not stretched into an ambulance or in a wagon but they
are ‘flung’ in the wagon. Syntactically ‘if you could hear’ adumbrates that it is
highly improbable for an ordinary reader to hear such ‘gargling’ sound and to
know what true war experience is. Owen stealthily accuses the ones at home,
and warns the younger generation against the fooling of education system. In
this context ‘children’ as a word choice is important, and in addition to this the
younger generation, due to their lack of experience, are reckless and as Owen
terms it ‘ardent for desperate glory’. Despite his bitter tone against the
established ideology, he never lacks compassion for his brothers in arms. The
wounds caused by the gas are ‘incurable sores on innocent tongues’, and
‘innocent tongues’ suggests that these soldiers are so young and inexperienced
that they may not have sinned; yet they have to die in this war, which
immediately associates Mehmet Akif Ersoy’s lines in “To the Martyrs of

Ganakkale” that state:

2 Qur italics.
3 It is sweet and proper to die for one’s country.
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Wounded by the innocent forehead?, lying flat on the ground,
O God! how many suns set in for the sake of a crescent,’

“To the Martyrs of Canakkale”

Like Owen’s comrades, Akif’s soldiers are innocent and young, so much so that,
Akif holds them up to the level of the sun. Their innocence comes from their
youth; yet their death is due to the incomprehensible nature of the war. In this
context, Both Owen and Akif focus on the ideology that encourages ‘the
innocent’ into war and their eventual death. Consequently, Owen’s basis is
‘Dulce decorum est pro patria mori’, and in Akif’s case ‘the crescent’ itself.
Neither European humanism [highest form of human civilization] nor holy
Abrahamic religions [always reject any form of violence] could find a way to
prevent this bloodshed. Soldiers are transformed into modern ‘Christs’ who are
sacrificing their lives for their friends. Violence is transformed into heroism and
the dying comrades add glory to the bloodshed as long as surviving soldiers
have a faith in divine ideals. The idea of high civilization and divine ideals are
employed as part of war-propaganda to compensate the violence. Soldiers are
scapegoats for the salvation of the country and nation. Religion and faith are to
be interpreted to the ends that war demands. John Purkis introduces the

ideology of sacrifice as follows:

The difficulty in reconciling the apparent pacifism of Jesus, as
presented in the New Testament, with the needs of the modern
state has always been present. Later on, Edmund Blunden, who

had a Christian education, used Article 37 of the Church of

4 Our italics.

5 Yaralanmis temiz alnindan, uzanmis yatiyor;

Bir hilal ugruna, ya Rab, ne giinesler batiyor! (Dogrul, 1982: 426)

An alternative translation by S. Tanvir Wasti reads thus: Outstretched he lies there, shot
right through his spotless brow,/ For this Crescent O Lord, what suns are setting now.
(Tuncoku, 2000: 189)
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England as the epigraph to his Great War memoirs, Undertones of
War. ‘It is lawful for Christian men, at the commandment of the
Magistrate, to wear weapons, and serve in the wars’. This terse
directive, surely used ironically by Blunden, who knew what he
was talking about, seems to gloss over a number of pertinent
objections, and in the late nineteenth and early twentieth
centuries, with a population largely unused to war, considerable
efforts had to be made to re-align the teachings of Jesus to fit the
demands of modern warfare. A huge number of volunteers would

be required, and not all of these would return alive (1999: 42).

Another ideologically glossed over verse from Bible is “Greater love hath no
man than this, that a man lay down his life for his friends” (St. John 15:13). Yet
there was some sort of error in the formulation of this verse to fit into modern

warfare, Purkis puts forward this as follows:

It was not made clear how bayonets, grenades and other
offensive personal weapons were to be used by the Christian
combatant in the act of ‘laying down one’s life’; what was
portrayed was an act of sacrifice. Nor was it explained how the
use of large-scale means of destruction such as artillery fitted in
to this concept; these were simply background noise, like the
sound-effects of a play. The casualness of death produced by such
explosive devices was a problem and seemed to have no
meaning; the God who cared for the fall of a sparrow could hardly
intervene on these occasions. One begins to realise why, later on,
the troops fell back upon fatalistic beliefs: ‘That shell will only

hurt you if it’s got your name written on it’ (1999: 43).

Adiyaman Universitesi Sosyal Bilimler Enstitiisii Dergisi, Yil: 13, Sayi: 34, Nisan 2020



Mustafa GULLUBAG - Hasan BAKTIR

High ideals and divine ordeals could not compensate human violence. There is

no wisdom to fit in the actual warfare. As the war goes on the number of
deaths and casualties increase, and the voice of criticism grows bitter. This is a
war of machinery and industry, in other words the nature of war has changed
from chivalric one into modern warfare of machinery. As a consequence of
industrialism there are manufacturers of munitions and machinery. Naturally,
they make their living through what they produce, and the continuation of the
war means the continuation of their high income. Osbert Sitwell remarks in his
poem “The Modern Abraham” pointing out such war profiteers, making a
comparison to Abraham, the prophet. Prophet Abraham had to sacrifice only
one of his sons; yet this war claims almost everyone who is eligible to be
soldier. Therefore those who have sons are quite different form Prophet
Abraham. In this respect, the title of the poem is rather striking, especially in
terms of large number of human sacrifice the war demands. The persona is the
modern Abraham, the way Sitwell narrates falls into bitter satire on the war

profiteers. Sitwell’s poem “The Modern Abraham” of 1917 reads thus:

His purple finger clutch a large cigar —

Plump, mottled fingers, with a ring or two.

He rests back in his fat armchair. The war

Has made this change in him. As he looks through
His cheque-book with a tragic look he sighs:
‘Disabled Soldiers’ Fund’ he reads a fresh,

And through his meat-red face peer angry eyes —

The spirit piercing through its mound of flesh.

They should not ask me to subscribe again!
Consider me and all that | have done —

I've fought for Britain with my might and main;
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I make explosives — gave a son.

My factory, converted for the fight

(I do not like to boast of what I've spent),
Now manufactures gas and dynamite,
Which only pays me seventy per cent.
And if | had ten other sons to send

I’d make them serve my country to the end,

“The Modern Abraham”

Like Owen, Osbert Sitwell’s word choice is hand-picked. To suggest the wealth
accumulated through the war, he uses the imagery of “fatness/plumpness”.
Smoking ‘cigar’ is an allusion to prosperity, and colour of fingers is strikingly
‘purple’ for purple suggests “kingliness/royalty”, also signifies wealth and
authority. The armchair is not an ordinary one but it is fat’ and his complexion
is ‘meat-red’, the finger is both ‘purple’ and ‘plump’. Sitwell satirises the
persona as the persona looks at the cheque for ‘Disabled Soldiers’ Fund’ ‘with a
tragic look he sighs’. He is far more ardent than Prophet Abraham, who vowed
to sacrifice his only son, for he can sacrifice ‘ten other sons’ to ‘make them
serve my country’, rather than ‘the country’ or ‘their country’ for he himself is
the one who gets the most of the country, not those who fight and die,
therefore this is “his country” not any other’s. English poets seem to have
focused on the religion as war propaganda, and on hypocritical attitude of
militarists and politicians. Apart from this, they observed the opponent forces
as “barbarians” or “Huns”. However, Fazil Hisni Daglarca takes a different
standpoint to observe the clashing armies and cannot find an explanation for
the reason why these forces clash. In his poem, there is an “ever present soldier

figure” whom he calls ‘erdede’ who comments on the on-goings in the war. The
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poem ‘Erdede Has Been Observing’ puts stress on the fact that both sides

believe in the same God, but they kill one another:

The same bread the same water

Our God is not different.

That came from Senegal, other from India

That from France, this from England, that from Australia
The same bread the same water,

Our God is not different.®

The same bread the same water
Our God is not different.
Other’s feet have blown away, other’s head.

Other’s one arm mutilated, other’s eyes are in his hands,

The same bread the same water
Our God is not different.”

“Erdede Has Been Observing”

On the other hand, another Turkish poet Tevfik Fikret has long been against

war, and he feels pity, like Owen, on the dying soldiers and hopes human kind

& Ayni ekmek ayni su
Tanrimiz ayri degil.
O Senegal’den gelmis, o Hint’ten
O Fransa’dan, o ingiltere’den, o Avustralya’dan
Ayni ekmek ayni su,
Tanrimiz ayri degil.
7 Ayni ekmek ayni su,
Tanrimiz ayri degil.
Otekinin ugmus ayaklari, basi yok olmus 6tekinin.
Oteki bir kolu kopmus, teki ellerine gikmis gézleri,
Ayni ekmek ayni su,
Tanrimiz ayri degil.
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to learn from experience. In his poems “The Fog” of 1902, and “The History of
Old Ages” of 1905, he openly rejects war and bravery. He considers such
aspects as fooling of discourse, and employs a similar imagery used in ‘Dulce
Decorum Est” which points out the depths of history where bravery emerges.
Then Fikret moves onto religious aspect that urges people into the war. He
chooses an illiterate soldier without any determination. He narrates his story in
such a way that, as Mehmet Kaplan puts it, “somebody who does not have an
idea about what sort of attitude Fikret developed against the war and religion
does not sense the fine mockery of the epic narrated through the mouth of a
devoted warrior (micahid-i muhlis)” (1995: 185). Principally Fikret is against the
war in any way or for any reason altogether, and he cannot find any evidence to
prove this war as a war of defence, for this war “is a war entered under the
leadership of The Union and Progress Party. . . together with Christians” and
“was declared to be a Holy War for the sake of Religion” (Fuat 1995: 80). The
poem titled ‘In Presence of Prophet’s Flag’ narrates how God will protect the

warriors in this War of Religion with fine irony:

Now | walk, God’s help is the light of my way

He does this before | pray for;

as long as my prophet’s flag is my shelter

naturally the shelter and peace are mine to the last.®

“In Presence of Prophet’s Flag”

This warrior is so devoted to the cause that it does not matter to live or die as
long as he is in the shade of the prophet’s flag. Under the influence of religious

indoctrination this warrior believes that he has got supernatural power, and

8 Artik yuriirim, avn-1 Huda mes’al-i rahim,
bi| hazm U irddet;
Peygamberimin sancagi olduk¢a pendhim,
elbette benimdir ebedi savn (i selamet (Uzun, 1985: 372).

Adiyaman Universitesi Sosyal Bilimler Enstitiisii Dergisi, Yil: 13, Sayi: 34, Nisan 2020

103




Mustafa GULLUBAG - Hasan BAKTIR

even his blood has got deadly effects on the enemy. Fikret is somebody who
rejects war totally, so much so that he cannot even find self-defence as a
righteous action. His “In Presence of Prophet’s Flag” furtively suggests his anger
and condemnation of the war, for this war is not a necessary one and it is under
the cover of religious indoctrination. Therefore the persona of the poem is
formed in such a way that his obedience and naiveté add vigour to the poem in
terms of its critical approach towards the war undertaken together with a
Christian country. He draws attention to the fact that this war cannot be a war
of religion; and any sort of surrender to a certain ideology must be viewed

critically.

In “Holy War” Fikret introduces the fact that war not only kills people and
destroys houses but also affects the life of survivors drastically. His poem begins
with a criticism of the country’s entrance to the war, for Turkey was newly out
of Balkan wars and both soldiers and the civilians were exhausted by the

devastation. Fikret puts it in “Holy War” stating:

Alas the burning flame of the war has not yet quenched
By the war day by day we have been being devastated.®
“Holy War”

These weary people of the Empire are drifted from one war to another by
religious discourse, and the civilization has not helped them to develop manly
qualities. They may seem civilized but, in fact, it is a species that kills each other
with refined means. Fikret is careful both in his construction of the poem and
word choice, in the original Turkish version of the poem he chooses ‘gebertmek’
rather than ‘6ldirmek’, for the latter Turkish word suggests an ordinary action

‘to kill’; yet the former suggests ‘to kill in hatred and cold blood’. Obviously, this

% Eyvah ki yanan ates-i harb sonmedi el’an
Gilinden gline mahvolmadayiz kahr-1 vegadan. (Parlatir ve Cetin, 2001: 669)
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war is not a defence against anything but it is a means of getting satisfaction
from the blood-shed. Fikret condemns all commanders crying out ‘Hey, party of
commanders of peoples, damn on you!’!°, Then Fikret draws attention to social
fact that war brings about, where there are fatherless children: All these
martyrs have been sacrificed for no reason,/ Whose children are naked and
thirsty in destitution,'* (“Holy War”). Like Arthur Graeme West!?, Fikret loses
his faith and denies the religious doctrine which advocates that those who die
in defence of his country will go to Heaven. This must be reason why he
reserves a long part for the dead soldiers, drawing sharp contrast to what is
expected to happen to martyrs. In the continuation of the poem “Holy War”
Fikret turns back on the social issue of the war. Apart from destitute children,
the mothers whose husbands have been killed in battlefields are helpless. Many
women turn to be beggars to support both themselves and the fatherless
children. More tragically some women turn to offering illicit sex and after
certain period of time these women are certified to perform their business
legally, which Fikret considers the most disgraceful job. To him the women left
behind the scene know that they “cannot stop” the violence. Woman of the war
let the victim “lie comfortably in his grave sound and dead/ For [she] applied
her business in her house for long/ To meet the needs with her chastity/
Together with an official certificate to reinforce the disgrace (“Holy War”).1?
Though Fikret seems to criticise the entrance of the Ottoman Empire into the

World War |, he is against the concept of war as a whole. In his poem “Holy

10 ziimre-i ser-dar-i milel, sizlere lanet! (Parlatir ve Cetin, 2001: 669)
11 Haksiz yere mahvoldu evet bunca sehidan,
Evladlari giplak ve susuz kaldi perisan. (Parlatir ve Cetin, 2001: 670)
12 see the poem titled “God! How | Hate You, You Young and Cheerful Men”
13 Vazgeg, nene lazim, onu sen men’edemezsin,
Yatsin kocasi rahat ile zinde ve miirde
Coktan beri etmis bu kadin ¢iinki evinde
Sermaye-i namus ile te’min-i ticaret
Bir ruhsat-1 resmf ile tevsik-i rezalet. (Parlatir ve Cetin, 2001: 673)
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War”, he mainly objects the discourse that urges people to take part in this

‘holy act’, and the social aspects that war bring on the civilians. In this context,
Fikret differs from both English and Turkish poets; according to him, war is a
total human tragedy. This must be the reason why almost every poet who feels
the pain and human sufferings in their hearts criticise war. Although their
religions are different they feel the same against the destruction of war and
they voice their anger in their poems. Siegfried Sassoon and Isaac Rosenberg
are Jewish combatant poets who criticize war harshly; yet Christian combatant
poets like Wilfred Owen and Robert Graves also delineate the destruction of
war in equal measure. All in all, the most prominent criticism seems to have
come from either religious poets like Rosenberg, Owen and Graves or irreligious

poets like Arthur Graeme West and Tevfik Fikret.

3. CONCLUSION

Critical approaches to war mostly reflect the horrific nature of war-time
experiences, which provided an ample space for the employment of imagery to
reflect the disgusting side of the war. Imagery enables the reader to visualise
what the battlefield conditions are like. Words draw picture as well as touch the
heart of man. Behind the images we have poets of different nationalities,
backgrounds, outlook and religion. Yet a great majority of them had the
sensibility to smell the evil of the war at the very beginning. Wilfred Owen
wrote “1914”, a poem that depicted the war “as winter of the world”
adumbrating “cold” suggestive of “death”. He feels obliged to take part in this
war for two reasons: one to save Keats’ language (Murray, 2011: 141); two to
write of the “pity of war”, “that is to say, its tragic reality” (Murray, 2011: 7). His
role in this tragic show was to “help these boys — directly by leading them as
well as an officer can; indirectly, by watching their sufferings that | may speak of

them as well as a pleader can. | have done the first” (Murray, 2011: 160). Like
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Wilfred Owen, Isaac Rosenberg wrote “On Receiving News of the War” where
he also associated the war with winter “snow”, death. He enlisted not for
patriotic reasons. “He hated war, and had no wish to be a combatant. Killing
people was as abhorrent to natural instincts as it was to the faith in which he
had been brought up. He enlisted purely in order to help his family, having been
told that half of his pay could be paid to his Mother as a ‘separation allowance’
(Parsons, 1979: xxiv). He found untimely deaths of young soldiers tragic. In
“Dead Men’s Dump”, the souls of dead soldiers do not shake the leaves of
grass; in fact Rosenberg obliquely adumbrates that they are not shaken by the
tragedy because no one soldier “saw their spirits’ shadow shake the grass/Or
stood aside for the half used life to pass/Out of those doomed nostrils and the
doomed mouth/When the swift iron burning bee/Drained the wild honey of
their youth” (“Dead Men’s Dump”). Both man and nature are insouciant to their
sufferings. Mehmet Akif and Tevfik Fikret are not combatant poets but they
observe the war very closely and think over its evils and outcomes. For Akif,
death of a young soldier as tragic as it is to Owen and Rosenberg. Fikret seems
to have appalled even at the word of war itself. He sees the war as the mother
all evils and considers its social consequences. In conclusion, men who are
aware of human potentiality saw the war as a threat for progress and human

achievement and rejected it at right at the beginning.
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GENISLETILMiS OZET
Giris

Savas siddet iceren en tehlikeli insan davranisidir. Kendine mahsus mantigi ve
soylemi ile savasin olmadigl durumlarda kesinlikle kabul edilemez bir eylem olan
insanin oOldurdlmesini yiceltir ve mesrulastinr. Savasin 6ldirme eylemini
mesrulastirmasi ve savasan askeri kendi cinsinden bir canliyi disinmeden ve
tereddit etmeden oldirmeye tesvik etmesinin ardinda oOldirme eylemini
normallestiren, kurgulanmis bir ulusal-metafizik sdylem agi vardir. Bu
kurgulanmis soylem-agi toplumsal algiyi degistirmek ve sagduyulu olmayi
engelleyecek sekilde kullanilir. Savas-oncesi ve savas-sonrasi tartismalarda
kendini daha etkili bir sekilde gosteren bu sdylem oldukga etkili bir sekilde
kurgulanan mantik 6rgisi icinde cephede savasan askerin ve lilkede savasin
etkilerini hisseden kamuoyunun psikolojik durumunu ve toplumun etik
degerlerini manipile eder. Devletin emniyet ve glvenliginden sorumlu askeri-
orgitlenmenin ideolojik bir yansimasi olarak metafizik nitelige blrinen savas-
soylemi farkh stratejiler kullanarak oldirme eylemini mesrulastirabilir.
Soyutlama bunlardan bir tanesidir. Ornegin, savasta diisman olarak tanimlanan
asker bitin insani degerlerden soyutlanir ve yasami tehdit eden bir yaratiga
dénistirilir. Kutsallastirma bu sdylemin kullandigi ikinci bir stratejidir. Ulke ve
ayni inanca sahip bireyler tinsel metinler kullanilarak kutsallastirilabilir. Kutsallik
dismana karsi savasan asker icin psikolojik ve metafizik anlamda motive edici
bir gice donislr. Ortacag Hach seferlerinde Vatikan tarafindan kullanilan
kutsallik séylemi ile insan [Musliman] o6ldirmek cennete giden yol olarak
tanimlanmistir. Benzer soylem Birinci Cihan Harbinde kullaniimistir. Tlrklere
karsi savasan ingiliz askerleri Tanr’nin buyrugunu yerine getiren ve kutsal
Hristiyan topraklarini [istanbul] kurtarma misyonu olan sovalyeler olarak
tanimlanmistir.  Savasin mesru bir eylem oldugunu anlatmak igin politik
manevralar da kullanilabilir. ingilizler iilkeleri ile hicbir cografi ve sosyal iliskisi
olmayan Tirk vatanini istila etmek icin Osmanli Devleti’nin uluslararasi hukuku
ihlal ettigini ve ingilizlerin giivenligini tehdit ettigini yansitan politik bir manevra
kullanmislardir. Bdyle bir séylem olusturmak ingilizlerin iilkelerini ve ulusal
anlamda glvenliklerini tehdit etmeyen “6teki” [Tirkler] ile savasini
mesrulastirma ¢abasidir. Bu kurgu ingilizlerin vahseti ve yayilmaci [sémiirgecilik]
siyaset anlayislarini mesrulastirma eylemidir. Bu siirecte kullanilan en etkili
strateji ise propaganda calismasidir. Savas meydani vahsetin ve trajedinin
yasandigl alandir. Propaganda ise politik iradenin vahseti ulusal bir marsa, bir
kahramanlk destanina donustirdGgd alandir. Savasta ortaya konan
kahramanhgin vyaridan fazlasi propaganda vyoluyla (Uretilen hikayelerden
olusmaktadir. Propaganda bu anlamda medeniyet birikimini ve sagduyuyu yok
eden en 6nemli aygittir. Savas s6z konusu oldugu durumlarda tlkedeki insanlar
ve savas meydanindaki askerler diismanin insan oldugunu unutur. Savasta insan
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oldugunu unutmayan ve insanlik erdemini koruyan ¢ok az kisi c¢ikabilir. Bu
makalede Tiirk ve ingiliz sairlerin siirlerinden sectigimiz dizelerle savasin insana
karsi uygulanan bir vahset oldugunu yansitan bakis agisini inceledik.

Yontem

Bu makalede Tiirk ve ingiliz siirlerinden sectigimiz metinleri analiz etmek icin
sdylem analizi ve bicimsel yaklasimlari kullandik. Oncelikle savas-séyleminin
kullandigl ikna etme stratejilerini tanimladik. Tanimlanan stratejilerin devletin
ideolojik aygitlar tarafindan savasta uygulanan vahseti mesrulastirma icin nasil
kullanildigindan ornekler verdik. Devletin savas siresince kullandigl en énemli
stratejilerden bir tanesi dismani bitin insani degerlerden soyutlamak ve
otekilestirmektir. Otekilestirme insani yok edilmesi gereken bir tehdide
donlsturdr. Soyutlamanin yaninda kutsallastirma-séylemi de savas sliresince
kullanilir.  Savas kutsal bir eylem olarak tanimlanir ve bu eylemi
gerceklestirebilen askerler sonsuz bir kurtulus ile odillendirilir. Bu soylem
savasani kutsal bir kahramana, dismani vahseti hak eden bir yaratiga
donlsturdr. Siyasi ideolojinin kurguladigi bu sdylemler bir propaganda aygiti
olarak kullanilir. Propaganda eylemi icinde insana reva goriilen vahset bir
kahramanhk destani olarak topluma sunulur. Bu makalede savas-séylemi
stratejilerinin ideoloji tarafindan nasil kurgulandigi tartisilmistir. Bu tartisma
yapilirken Tiirk ve ingiliz siirlerinden 6rnek dizeler secilmis ve bu siirler séylem
analizi yontemi ve bicimsel bir yaklasim kullanilarak incelenmistir. Savas-
séyleminin nasil bir propaganda aygitina dondastiaraldtga agiklanmistir.

Bulgular

Bu calismada Wilfred Owen, Osbert Sitwell gibi ingiliz asilli sairlerle, Mehmet
Akif Ersoy ve Tevfik Fikret gibi Tirk sairlerin savas-karsiti siirleri incelenmistir. Bu
inceleme sonucunda adi gecen Tiirk ve ingiliz sairlerin savasin olumsuz ydnlerini
yansitan duslinceleri etkili bir sekilde yansittigi gorGlmustir. Owen, bu
makalede incelenen siirlerinde [6zellikle Dulce Decorum Est siirinde] antik
donem, ortacag ve modern Avrupa’nin kurguladigi kahramanlik séyleminin
savasin insana uygulanan bir vahset oldugu gercekligini yok edemedigini
gostermistir. Owen savasin somdirgecilik adina islenen vahseti 6rtmek igin
kahramanhk gibi séylemler kullandigini yazar. Bu sdylem ulusal sagduyuyu ve
insan erdemini koreltir. Bu sayede toplum savasin kirli tarafini, vahseti, aciyi,
trajediyi ve siddeti géremez. Savasan ve hayatlari kararan askerler kurgusal bir
soylemle ylceltilir. Osbert Sitwell de Owen gibi savasin kutsal bir eylem oldugu
disiincesini elestirir. Savas aslinda bir siddet ve acidir. Siyasi ideoloji savasi
mekanik bir aygita donastlrir. Modern ¢agda lretim siirecine katki saglayan bir
mekanik aygita donlstirilen savas savunma ve silah sanayi icin bir araca
donlsturtlmistir. Savasta kaybedenler askerler, kazananlar ise silah
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tliccarlandir. Mehmet Akif Ersoy da savasta 6len askerlerin garesiz ve masum
kurbanlar oldugunu anlatmistir. Canakkale Savasina katilan geng askerleri
anlattigi dizelerinde yasamin baharinda hayatlarini feda eden bu genglerin bu
vahseti sorgulayacak bir firsat bile bulamadigini vurgulamistir. Savasta dlen geng
askerlerin masumiyetine inanan Akif, onlari batan glinese benzetmistir.
Hayatlarinin baharinda bu masumlari 6lime mahkim eden somirgecileri
lanetlemistir. Tevfik Fikret de savasin bir vahset oldugunu vurgulamistir. Bir
kahramanlk olarak kurgulanan savasin aslinda erkek ve kadin, insani yok eden
bir eylem oldugunu savunmustur. Savas kadinlari kocasiz, cocuklari babasiz
birakan bir siddet eylemidir. Askerler aslinda sebepsiz yere hayatlarini feda eden
caresiz varliklardir. Fikret savasin bir trajedi oldugunu savunarak savasi ylicelten
metafizik séylemlere karsi ¢cikmistir.

Sonuglar

Bu makalede ingiliz ve Tirrk sairlerin siirleri kullanilarak savas meydaninda
gerceklestirilen eylemle ulusal ideolojinin kurguladigi savas séyleminin farkli
oldugu savunulmustur. Cephe mekansal gercekligi olan bir yerdir. Bu mekan
askerlerin bir digerini katlettigi fiziksel alandir. Savas-sdylemi ise askerin
cephedeki eylemini dilsel bir kurgu icinde propaganda amach olarak donistiiren
zihinsel bir eylemdir. ideolojik anlamda savasla ilgili kurgulanan kahramanlik
soylemlerinin ve savasi ylcelten ifadelerin biayldk kismi propaganda
faaliyetlerinin Granadir. Zafer kazanilan bir sonug¢ degil kurgulanan bir
propagandadir. Bu makalede karsilastirmali olarak inceledigimiz Tiirk ve ingiliz
sairler savasta makul olmayl basaran ve insan oldugunu unutmayan sok az
sayida asker ve ulusun aydinlari arasinda da savas s6z konusu oldugunda insan
oldugunu unutmayan c¢ok az sayida insan olabilecegini gostermistir. Burada
karsilastirilan sairler cephede verilen savas ile siyasi savas-séylemi arasindaki
ironiyi siirlerinde yansitmislardir. ingiliz ve Tiirk sairler RGnesans’i gerceklestiren
Avrupa medeniyetinin ve ibrani gelenekten beslenen Hristiyan ve Misliiman
inancglarinin [ki bu inanca gore insan kutsaldir ve oldirmek yasaktir] savasi ve
insana uygulanan vahseti engelleyemediklerini anlatmistir.
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