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ABSTRACT
Translations (1980) relates the efforts of Britain to
colonize Ireland at the beginning of the 19th century and depicts the woe for the disappearance of the
Irish language. The British army carries out an Ordnance Survey to map the territory of Ireland in
order to facilitate manoeuvre and control for itself, and replaces the place names with English words,
thus providing English to gain precedence over Irish. In the meantime, Ireland is not only facing an
inter-linguistic conflict, but also an intercultural conflict with Britain. As a matter of fact, the conflict
of language and culture eventually becomes a conflict of power and domination. The play shows the
conflict between the old and the new and the struggle between the two cultures to prevail, and with a
stylistic approach, it is better understood what the author actually wants to tell or criticize while
dealing with this issue. Using a historical event to shed light on a contemporary issue, Friel satirizes
the Irish who accept the British influence by failing to protect their language, which is the most
important representative and carrier of cultural identity. He ironically discusses the change in the
views of the characters that do not compromise their fixed ideas, and conveys his criticism via positive
and negative politeness strategies, violations of the maxims of conversation, directive speech acts and
struggle for power among the characters.
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Extended Abstract
Translations (1980) relates the efforts of Britain to colonize Ireland at the
beginning of the 19 century and depicts the woe for the disappearance of the Irish language. While carrying out
an Ordnance Survey to map the territory of Ireland in order to facilitate manoeuvre and control for itself, the
British army also replaces the native place names with English words, which provides the English language to
gain precedence over the Irish language. The play also shows the conflict between the old and the new and the
struggle between the two cultures to prevail over one another. As a matter of fact, in the early 1800s, the conflict
of language and culture eventually became a nationwide conflict of power and domination in Ireland.
th

actually wants to tell or criticize while dealing with this issue. It can be said that using a historical event to shed
light on a contemporary issue, Friel actually satirizes the Irish who accepted the British influence by failing to
protect their language, which is the most important representative and carrier of cultural identity. Because,
although there were many efforts to protect and revive the Irish language towards the end of the 19 th century,
when the play was written and staged English had already become the daily language of the Irish people. In
addition to being a means of communication between individuals who make up the society, language also helps
individuals to gain an effective and strong identity in the community they live in and also superiority over those
around them.
As the only weapon of a satirist is the words he actually uses, satire has a very strong relationship with
language. Language can be used as a tool for social change from time to time, and satirists mostly benefit from
this function of language. Therefore, the function of written and spoken language becomes important in order to
evaluate history, traditions, and national and cultural identity in a complete and solid context.
Stylistics initially divides language into two, written and oral, and then divides the written language into
poetry and prose. Theatrical texts, on the other hand, do not seem to find a place for themselves in this first and
basic classification. The reason for this is that theatrical texts were written to be staged, i.e. verbally conveyed.
However, written or spoken, the importance of plays should not be overlooked.
Theatre is a literary genre consisting almost entirely of face-to-face communication. Therefore, the study
of dramatic dialogues should not only be on the meaning of what is said, but also on how it is said. The first
important theory for the analysis of language in plays is the speech act theory, introduced by J. L. Austin in the
late 1950s and developed by J. R. Searle in the 1960s, which suggests that words do not only express
cooperative principle and
maxims of conversation argue that speakers should follow certain rules in cooperation during a conversation.
These are the maxims of quantity, quality, relation and manner which suggest that one should speak correctly,
clearly, understandably and within the framework of necessary rules. Next to the converstional maxims and
speech act theory, politeness theory, turn-taking, and power relations among the characters could also be taken
into account while carrying out stylistic analysis of the play texts, especially for the analysis of dramatic satire.
For example, a satirist can express the flaws of his target by exaggerating compliments and excessive politeness.
Like politeness, impoliteness can also be used for the same purpose by a more sharp-tongued and bitter satirist.
In Translations, both positive and negative politeness strategies, violations of the maxims of
conversation, directive speech acts and struggle for power among the Irish and the English can easily be seen in
the dialogues between the characters. Ironically enough, almost all characters holding very rigid opinions about
Irishness go through a major change in a very short time, and the author clearly satirizes such characters who
cannot tolerate any opposing views but fails to protect their language and cultural identity at the end of the play.
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