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The magical realistic narrative form is a literary composition model that aims to rediscover the magic 
of the object and the outside world in terms of aesthetic discourse and to change the established model 
of reality. In this sense, the merging of reality and rational perceptions with the magical atmosphere 
on the basis of a literary text is the main characteristic of magical realism. This form of reality is 
conveyed by a special narrative formula to the reader. This narrative formula contains fabulous form 
of expression and metaphysical dimensions. Olympian position, as a literary mode of fiction 
represents the third-person narrator who knows everything. Olympian position in the magical realistic 
narrative form is a fictional technique that prepares the magical atmosphere of literary text. Through 
this technique the magical elements of literary text acquire a rhetorical literary momentum. Gabriel 
Garcia Marquez is one of the most prominent writers who shaped the magical realistic narrative on a 
modern background. In this sense, magical realistic fiction has become a dominant model of his 
works. Onat Kutlar is one of the most important writers of magical realism in Turkish literature. 

s kind of narrative form. 
Magical realism in this respect is a common form of literary writing between Marquez and Kutlar. In 
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Extended Abstract 

The magical realistic narrative form is a literary composition model that aims to rediscover the magic of 
the object and the outside world in terms of aesthetic discourse and to change the established model of reality. In 
this sense, the merging of reality and rational perceptions with the magical atmosphere on the basis of a literary 
text is the main characteristic of magical realism. This form of reality is conveyed by a special narrative formula 
to the reader. This formula contains fabulous form of expression and metaphysical dimensions. But the main 
starting point of magical realism is not to escape from reality but to capture it from a deeper and mysterious 
perspective. Olympian position, as a literary mode of fiction represents the third-person narrator who knows 
everything. Olympian position in the magical realistic narrative form is a fictional technique that prepares the 
magical atmosphere of literary text. Through this technique the magical elements of literary text acquire a 
rhetorical literary momentum. Gabriel Garcia Marquez is one of the most prominent writers who shaped the 
magical realistic narrative on a modern background. In this sense, magical realistic fiction has become a 
dominant model of his works. Onat Kutlar is one of the most important writers of magical realism in Turkish 

Magical realism in this respect is a common form of literary writing between Marquez and Kutlar. 

around in a dark corner of the room. Her mother returns home and sets up a table for a young man. The little girl 
waits under the sofa during the meal. When the mother sees a gun that the young man carries with him, she burst 
into tears assuming that he will kill her. The young man, under the influence of alcohol shoots the mother with a 
strange instinct for not being able to tolerate the crying sounds. The little girl, who can't comprehend all this, 
starts a new play. 

as he grows older. And he becomes only mentally connected to life. His consciousness is centered on the idea of 
death. When he completely loses his physical functions, he withdraws himself into the processes of death and 
funeral with an intense concern. 

Both stories are written with a third person narrator who possesses olympian position. In this sense, the 
narrative subject of story texts is suitable for capturing all fictional maneuvers and perspectives from a privileged 
position. This common fictional structure provides a potential basis for highlighting the magical realistic 
qualities of the stories. 

The nar
effort to reflect the magical atmosphere. The expressive aura and the evocative spiritual intensity of the words 
allow tracing the enchanting tension of the story. The little girl's curiosity during the play and her interest in the 

of the text meets the reader with a special reflection model. But the narrator focuses on psychological dynamics 

influence. In the story text, the effects of physical pain on the soul and body are transferred through a filter of 
poetic images. The reader feels in an anxious and enthralled way the struggles of a concrete creature trying to get 
out from the skin of the patient. This is narrated through a special mode of expression. This fictional similarity 
between two story points out to the magical transformation that characterizes the basic features of the magical 
realistic narrative form. 

Both stories progress mainly on a supernatural ground. This supernatural background represents the 
fantastic extension of the magical realistic narrative form and the effort to transcend the limits of reason. The 
magical realistic narrative is loaded with both a new fictional transformation and a marginal energy, colliding 
physics with metaphysics and rational mind with imaginatio
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